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JUHTBOUJEOJOTHYECKHN AHAJIN3 ONIO3UIIUN «BOUH-COJIJAT»
B MUPE «<ATAKH TUTAHOB» XA/I3UMI UCAAMBI

Aunomayus

Cratrbsi OCBSIICHA JIMHTBOUICOJIOTHYECKOMY aHAJIU3Y OIIO3UIIMN «BOUH — COJIIAT» B MaHTe
Xamsumd Hcasmbl «ATaka TuTaHoB». MccrnemoBaHue AEMOHCTPUPYET, KaK S3BIKOBBIE CpPEACTBA
WCIIONB3YIOTCA  JJII  KOHCTPYMPOBAHHUS  HJCOJIOTMUECKH HArpy)KeHHOM  MeauapeaibHOCTH,
OTpaXaroIlleld COLMATBHO-TIOJIUTUYECKIE OTHOILICHUS BJIACTU, NOMYMHEHHS M MaHUIYISALUN
co3HaHueM. B paboTe paccMarpuBaeTcs, Kak TPATUIIMOHHBIC CIIOBAPHBIC 3HAYCHUS ITUX TCPMUHOB
TpaHCPOPMUPYIOTCS B XYyJIOKECTBEHHOM  HappaTuBe, MpUOOpeTas  MPOTHUBOIOJIOKHBIE
UJICOJIOTHYECKUE CMBICIBI. ABTOP TMOKAa3bIBAET, YTO B MUPE MAHTU ONIO3ULIUS «BOWUH — COJIIAT
CIIy’)KMT HE€ TOJbKO Jisi 00O3HAYEHUS BOMHCKHX CTAaTyCOB, HO U CTAaHOBUTCA HHCTPYMEHTOM
Mpomarasjibl, MapKepOM pacoBOM NPUHAMJIEKHOCTH ¢  CPEICTBOM  CO3JIaHUS  JIOXKHBIX
uaeHTUYHOCTeH. Ha KOHKpEeTHBIX NpuMepax U3 TEKCTa MaHTH aHaJIH3UPYIOTCS MEXaHU3MBI
SI3BIKOBOTO  KOHCTPYUPOBAHUSI MJICOJIOTUYECKON pPEaTbHOCTH, PACKPBIBACTCS pOJIb JIAHHOU
TEPMHUHOJIOTHYECKON Mapbl B CO3JaHMM CUCTEMbl YrHETeHHMs W MaHumyisinuu. MccrnemoBanue
MOATBEPKIAET, YTO JIMHIBOMJICOJIOTHYECKUN aHAIU3 XYyJIOKECTBEHHBIX TEKCTOB IO3BOJISIET
BBISIBUTH CKPBITHIE UJICOJOTUYECKIE YCTAHOBKU U MEXaHU3MBI UX SI3BIKOBOW pean3aliiu.

KiitoueBble cj10Ba: JIMHTBOWJICOJIOTHYECKUN aHANU3, S3bIKOBAas MAaHUIYJSIIUSA, «ATaka
TUTAHOB», KOHIICIT «BOWH», KOHIIENT «COJIJIaT», CEMAaHTHUYECKas OIMO3HIMS, HICOJIOTHYecKas
WHBEpCUS
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XAIBUMD UCASAMAHBIH «TUTAHIJAPFA IIABYBLD»
IQJIEMIHAEI'Il «<KAYBIHI'EP-CAPBA3» OIIITO3UIUACBIHbBIH
JIMHI'BOUJAEOJIOT'UAJBIK TAJIJAYbI

Axoamna

Makana Xamkume HcasmanbiH «Tutanmapra maOybul» MaHTaChIHIAFBI «KaybIHTEep-cap0asy
OIIITO3UIIMSCHIH JIMHTBOUICOJIOTHSUIBIK TaliayFa apHAIFaH. 3epTTey TULAIK KYpaIapIblH OWITIKTIH,
MOWBIHCYHY/IBIH KOHE CaHAHbl MaHMITYJISIUSUIAY IBIH OJICYMETTIK-CasiCH KaThIHACTAPBIH KOPCETETIH
UJCOJIOTUSUTBIK TYPFBIIAH KYKTEITCH MEAHapaIM3MAl Kypy YIIIH Kajlald KOJIJaHbLUIATHIHBIH
kepcereni. JKympicta Oyl TEepMUHIEPAIH JOCTYPJl CO3MIK MarblHAJapbl KapaMa-KapChbl
UICOJIOTUSUIBIK ~ MarblHaJapra ue 0oJa OTBIPBIN, KOPKeM OHriMene Kalaid e3repeTiHi
KapacTeIpblIa/ibl. ABTOp MaHra oJeMiHIe <« KayblHTep — cap0a3» OMNIO3HMIHUACHI TEK JCKEpHU
MopTeOeHi Oenrisiey YIIiH FaHa eMec, COHBIMEH Oipre YriT-HachXaT KYpalibl, HOCUIIIK MapKep kKoHe
KaIlFaH COMKECTIKTI KYpy Kypalibl peTiHAe KbI3MET eTETIHJIrH KepceTeli. MaHra MOTiHIHEH
QJIBIHFaH HAKTHl MbBICAIap/ia MICOJOTHSUIBIK MIBIHIBIKTHIH TULIIK KYPBUIBICHIHBIH MEXaHH3MJIEpPi
TaJIaHa b, KBICBIM MCH MaHHUITYJISIHS JKYHECIH KypylaFbl OChl TEPMHHOJIOTHSUIIBIK KYIITBIH PO
amrpUIabl. 3epTTey KOPKEM MOTIHIEpP/i JIMHTBOMACOJIOTHSUIBIK TalAay >KaChIPBIH HMICOJIOTHSIIBIK
Ke3KapacTap MEH OJapAblH TUIMIK ICKE achIpbUly MEXaHU3MJIEPIH aHBIKTayFa MYMKIHIIK
OCpeTIHAITIH pacTanIbl.

Tyiiin ce3mep: JTMHIBOUACONOTUSIIBIK TAIAAY, TUIMIK MaHHUITyIsus, « TuTaHnapra malybun»,
(OKayBIHTEP»  TY)KBIPBIMAAMACHI, «cap0a3» TYXKBIPpIMIAMachl, CEMAHTHUKAIBIK KapCBUIBIK,
UJICOJIOTUSUITBIK MHBEPCHSI

*Allamuratova A.Zh. "5, Allamuratova G.Zh.? "=, Tadjibayeva D.M.’
Profi University
’Mamun University
3University of Journalism and Mass Communications

L3Tashkent, °’Khorezm, Uzbekistan
‘e-mail:aysanem69@mail.ru
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e-mail: tadjibaevallmi@gmail.com

LINGUO-IDEOLOGICAL ANALYSIS OF THE “WARRIOR - SOLDIER”
OPPOSITION IN THE WORLD OF ATTACK ON TITAN BY HAJIME ISAYAMA

Abstract
The article is devoted to the linguistic and ideological analysis of the "warrior—soldier"
opposition in Hajime Isayama's manga "Attack on Titan". The study demonstrates how linguistic
means are used to construct an ideologically charged media reality that reflects socio-political
relations of power, subordination, and consciousness manipulation. The paper examines how the
traditional dictionary meanings of these terms are transformed within the narrative, acquiring
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opposing ideological connotations. The author shows that in the manga's universe, the "warrior-
soldier" opposition serves not only to denote military statuses but also becomes a tool of
propaganda, a marker of racial affiliation, and a means of creating false identities. Through specific
examples from the manga's text, the mechanisms of linguistic construction of ideological reality are
analyzed, and the role of this terminological pair in establishing a system of oppression and
manipulation is revealed. The research confirms that linguistic and ideological analysis of literary
texts allows for the identification of hidden ideological attitudes and the mechanisms of their
linguistic implementation.

Keywords: linguistic and ideological analysis, linguistic manipulation, "Attack on Titan", the
concept of "warrior", the concept of "soldier", semantic opposition, ideological inversion

BBenenue. XyJ0KECTBEHHBIM TEKCT, B YaCTHOCTU TAKOM CIIOXKHO CTPYKTYpHUpPOBAHHBIN
HappaTuB, KaK MaHra, peJicTaBiisieT co00H MI0JOTBOPHBINA MaTepHa JUlsl JMHIBOUICOJI0IHUECKOTO
aHayn3a. SI3bIKk B HEM HE TOJIBKO BBINOJIHSIET KOMMYHUKATUBHYIO (YHKIUIO, HO U CTaHOBUTCS
MHCTPYMEHTOM  KOHCTPYMpPOBaHHS 0COO0OM  pealnbHOCTH, OTpaxaroolledl couuaiabHble U
IIOJINTUYECKUE KOJUIM3MM Hallero Mupa. Eciau INOHsATHE pearbHOCTH SBISAETCS POJOBBIM, TO
ONPEACICHUE  MENMAPEAIBHOCTH OTHOCUTCA K  BHIOBBIM  TpakTOBKaM. B KoHTekcre
JIMHTBOUJICOJIOTHYECKOI0 aHajli3a OMNMO3MIMHM «BOMH — COJAAar» B MHUpE «ATakh THUTAHOBY
IIPOSYKTUBHBIM NPEICTABIIAETCSA MCIONb30BAaHUE ABYX B3aUMOJIOMNOJIHAIOUIMX KAaTErOpUH aHaIu3a
KOHCTPYMPOBAHMS PEaJIbHOCTH.

Kak ormeuaer H.I'. IllepOununa, peHOMEHOIOTHYECKOE TOHUMAHHUE PEaIbHOCTH, YIOMSHYTOE
paHee, TpakTyeT €€ Kak MUp 3HAU€HUMH, KOHCTUTYMPOBAHHBI KOTHUTUBHBIM cTUieM. Pa3nuuus B
CTUJIEBBIX XapaKTEPUCTUKAX MTOPOKIAAI0OT MHOKECTBO CYObEKTUBHBIX PEIbHOCTEH, OTIINYAIOIIUXCS
Apyr OT Apyra KaK CMBICIOBBIE €IUWHCTBAa pa3HOW KoH(urypauuu. Bce 3TH MHOKECTBEHHBIC
PeaTbHOCTH CKOHCTPYUPOBAHBI B MIPOLECCE OOBEKTUBALUN — MPOCKIMH CYObEKTUBHBIX COCTOSHHM
CO3HaHUS BOBHE, MPUAAaHUS UM (POPMBI 171l OOBEKTUBHOTO CYIIECTBOBAHUS U BOCIIpUATHS. B 3TOM
IIPOLIECCE TBOPATCS CUMBOJIMYECKHE CUCTEMBI, B TOM YHCJIE 3bIKOBBIE [ 1].

Jlaxxe  OObEKTHBHasi pPEAJbHOCTb IOJUTHUECKUX HHCTUTYTOB MPEJCTaBIsIET  CcoOOOM
CKOHCTPYMPOBAHHYIO OOBEKTUBHOCTb. TakuMmM 00pa3oM, HE TOJBKO HHCTUTYLMOHAJIbHAs
MOJTUTHYECKAs] PEaTbHOCTh, HO U CYOBEKTHBHBIC TMOJIMTUYECKHE MHUPHI 3HAYCHHUH HCKYCCTBEHHO
COTBODPEHBI.

[lonuTnyeckass MenuapeasbHOCTh B JaHHOM KOHTEKCTE IpEACTaBIseT COOOW 3HAaKOBO-
CUMBOJIMYECKOE IIPOCTPAHCTBO, IIOJUTHYECKH ILEJICHAIIPABICHHO CKOHCTPYMPOBAaHHOE A
OKa3aHusl BIMSHMS Ha IOJUTHYECKOE CO3HaHUEe obmecTtBa. B mupe «ATaku TUTaHOB» 3Ta
MearapeanbHOCTh IIPEICTaBICHA YEPE3 CUCTEMY HACOJIOIMYECKH HArpyKCHHBIX OINIO3ULMM, Iae
IIPOTUBOIIOCTABIICHHE KOHLEITOB «BOMH» H «COJAAT» CTAHOBUTCS KIIOYEBBIM JJIEMEHTOM
KOHCTPYUPOBaHUs 0cO00M COLUAbHO-NOIUTUYECKONH pPEaIbHOCTH, OTPAXKAIOLIEH CIIOKHBIE
OTHOILIEHUS BJIACTH, MOJYMHEHUS U UICOJOTMYECKOW MaHUIYJALUH. «B CeMMOTHYECKOM IUIaHe
MIOJINTUYECKAsT MEAUAPEANBHOCTD IIPECTAECT U KAK TEKCTOBAsI PEAJIbHOCTD, a TEKCT, B CBOIO OYEPE.lb,
BBICTYIIA€T CTPYKTYPUPOBAHHOW W OCOOBIM 00pa3oM 3aKOJMPOBAHHON 3HAKOBOW CHCTEMOM.
Orcroga cieyeT BBIBOJ, 4YTO IOJWTHUYECKas MEAMAPEAIBHOCTb MOJKET TBOPUTBCA U
BOCTIPHHUMATHCS JIUIIB B TPOIIecCe KOMMYHHUKAIIMU KaK CHMBOJIMYECKOTO oOMeHa» [ 1, 7].

OTO 3HAKOBO-CUMBOJMYECKOE IMPOCTPAHCTBO OPraHHU30BAaHO Yepe3 CUCTEMY MeauaoOpa3os,
MIpEeIHa3HAYEHHBIX JJI1 BOCHPUSTHUS, HHTEPHpPETAlMyd U OLEHKH ayAuTOpue. AHamu3 3Toi
CUCTEMBI IIO3BOJIAET BBIABUTH MEXAHM3MBl MJIEOJIOTHYECKOTO BO3ACUCTBUS, 3aJI0)KCHHBIE B
HappaTuBe npou3BeacHusa Xaau3md Kcasambl.

Metoabl 1 MaTepuaJibl. TepMUH «HMI€OJOTHSD LIMPOKO YNOTPEOsSeTcs KaK B CHELMAIbHON
JuTepaType, Tak U B IIOBCEJHEBHOM JHCKypce. B psne HaydHbIX KOHLENIMN OH TPaJAUIMOHHO
aCCOLMUPYETCS € HEraTUBHBIMU KOHHOTauusAMu. OpaHako, HauMHas C cepeiuHbl XX BeKa,
[IOJIy4ar0T Pa3BUTHE IMOAXOMbI, TPAKTYIOIIHE HJICOJOTHI0O KaK HEUTPAIbHYIO, HENEHOPATUBHYIO
(bopMy HOJIUTUYECKOTO MBIIIJIEHUS U COL[MAILHOT'O CO3HAHUSL.
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Hecmorpss Ha 23TO, B OOIIECTBEHHOM BOCIPHUSTUU COXpAHSETCS JTUXOTOMHYECKOE
MIPOTUBOINOCTABIIEHUE, COIVIACHO KOTOPOMY HJIEOJIOTHSl aCCOLUMUPYETCS C AKCHOJOTMYECKUMH
OPUEHTALMSIMHU «UYXOT0», ONIOHEHTA WM Bpara, B TO BpeMs KaK «CBO€» MBICIUTCS KaK HOCUTEIIb
WCTUHBL: «Y HAcC — MCTHHA, Y HUX — uueosorus» [2, 175]. Pan uccnenoBareneit paccMaTpuBarOT
pa3IMYHbIE MOAYCHI UAECOJIOTHH «CBOMX» U «UYXKUX», IIPU 3TOM II€pBasi 4aCTO OTOXKAECTBIISAETCS C
HOPMATUBHON M JJIUTHOW (DOPMOM HJICOJIOTHH, a BTOpas — C DK30TUKOH WM MaprHHAIBHBIMH
nuckypcamu [3, 138].

JUis HACTOSALIEr0 MCCIEA0BaHUS KIOYEBOE 3HAYCHUE MMEET aHaJU3 S3bIKOBOM IMpe3eHTaluu
MJICOJIOTMYECKON HAIIPaBICHHOCTH HappaTHBa, TO €CThb TOW JAMCKYPCHBHOW Cpelbl, B KOTOpPOH
(GYHKIIMOHHUPYIOT HCCIIeayeMble KOOPIUHATUBHBIC U CYOOPAMHATUBHBIC KOHCTPYKIIHH.

[ToHsATHE TMHTBOUIEOIOTMYECKOTO aHAIN3a TPAKTYETCsl B HAYUYHOU JIUTEPATYpE HEOIHO3HAYHO,
YTO OTPa’Ka€T MHOTOACIEKTHOCTh 3TOT0 METOJa UCCIIeI0BaHUs. Pa3nuuHble aBTOPbI aKUEHTUPYIOT
BHMMAaHUE Ha Pa3HbIX KOMIIOHEHTaX B3aMMOOTHOIICHHUS SI3bIKA U UJCOJIOTHH.

A.A. MUpOILIHUYEHKO OINpEAENsieT ero Kak aHalu3 YCTOMYMBBIX OTHOLIECHHUW, BO3HUKAIOIIUX
MEXIYy S3bIKOM W MBILUIEHUEM B IMPOIECCE MOJICIMPOBAHUS ICHCTBUTEIBLHOCTH. B ngaHHOM
MO/IXOJIe KJIKOYEBBIM SBJSIETCSI W3YYEHHE TOrO, KaK S3bIKOBBIE CTPYKTYphl (OPMHUPYIOT H
3aKpPEIISIOT ONpeeICHHbIE MOJIEIHN BOCIPUITHS MUpa [4].

M.B. TI'aBpuioBa JenaeT aklEeHT Ha JAUCKYpCUBHOM wu3MepeHuu. OHa paccMaTpuBaeT
JIMHIBOMCOJOTUYECKUM aHAIN3 KaK pacCMOTPEHUE YPOBHEW, CTPYKTYp, CTPATE€rMi WJIM IIAroBs, B
KOTOPBIX HJICOJIOTHUECKUE YOSKICHHsSI BBIPAKAIOT ceOsS B IUCKYpCe, a TaKKe IUCKYPCHBHBIX
JI0Ka3aTeJIbCTB B3aUMOJCHCTBUS PA3IUYHbIX HACOJOTH. DTOT MOAXOJ HAalleJIeH Ha BbISBJICHHE
MEXaHH3MOB BepOaIM3alK UCOJIOTUU B KOHKPETHBIX KOMMYHHUKATUBHBIX MpaKTUKaX [5].

H.A. Kynuna npemiaraer mnoaxoll, cOKyCHpOBaHHBIM Ha JieKcuueckoM ypoBHe. Ona
IIOHUMAET MOJ HUM HCCJIEAOBAHME CEMAHTHKU KIIFOUEBBIX CIIOB HJEOJIOTMUECKOTO COIEPIKAHMS
(umeosoreM), UX COYETAEMOCTH B pPEUEBOM TKAHM TEKCTa. OJTO CIOCOOCTBYET BBISBICHUIO
CMBICJIOBBIX M 3THYECKHUX NPHUPALIEHUN, OTPAXAIOLIMX TOUYKY 3pEHHUs aBTOpa HAa T€ WU HHBIC
MOJIMTUYECKUE COOBITHUA. B 1eHTpe BHUMaHHS 3[€Ch HAXOIUTCS aHAlM3 KIIIOYEBBIX KOHIEHTOB,
(hOPMUPYIOIINX HICOTIOTUICCKOE TT0JIC TEKCTA [6].

Takum o00pa3zom, JHMHIBOMIEOJIOTMYECKUN aHAIU3 IPEACTAaeT KaK KOMIUJIEKCHAash METOJMKa,
OOBEIUHSIOMAsT HM3YYCHHE SI3BIKOBOTO MOJICIIMPOBAHUS  JEHCTBUTEIBHOCTH, JUCKYPCHBHBIX
CTpaTernii M CEMaHTHKU KJIIOYEBBIX MHJICOJIOTEM JJIsi BBISIBICHUS CKPBITBIX HJCOJOTHYECKUX
YCTaHOBOK, UMIUIMLIUTHO MIPUCYTCTBYIOIIHUX B TEKCTE.

O6Ocy:xxnenne u pe3yjbTrarbl. Manra Xamsumd Hcasmel «Ataka tutaHoB» («Shingeki no
Kyojiny) sBisiercs SpKuM NPUMEPOM MPOU3BEACHUS, TJEC JEKCUKa, U, B YACTHOCTH, BOCHHAA
TEPMHUHOJIOTHS, TIIATEIbHO MOJ00paHa Al co3JaHusi atMoc(epbl MEPMAHEHTHOH Yrpo3bl H
MJIC0JIOTMYECKOr0 MPOTUBOCTOSIHUSA. LleHTpalibHOE MECTO B 3TOM JIEKCUKOHE 3aHUMAET OIIO3ULIMS
TepMuHOB «Boun» ( Bf X | senshi) u «commar» ( £, heishi), koTOpas IpuU MOBEPXHOCTHOM
pPacCMOTpPEHHHM BOCHPUHUMAETCS KaK CHHOHMMHYECKas, OJHAKO TMpH TJIyOOKOM aHalu3e
PACKpBIBAET CIOKHYIO CUCTEMY MAHUITYJISIIIUU U COLUAIBHOIO HEPABEHCTBA.

B sA3bIKOBOM KapTWHE MHpa CJIOBa «BOMH» U «COJIJAT» HUMEIOT YETKHE 3Ha4YeHMUS,
3a(hUKCHPOBAaHHBIE B TOJIKOBBIX CJIOBAPSIX.

Boun (cormacuHo TonkoBomy ciioBapio Oxeroa): «HeraoBeKk, KOTOPBIN Cpa)aeTcsi C Bparom,
BOIOET; Ooel, conpary. KiltoueBbIMM KOHHOTAIMSIMH SIBJISIFOTCSI apXauM4HOCTb, BO3BBIIIEHHOCTh U
WHIUBUAYAIbHBIA T€pOM3M. DTO CIOBO YaCTO HCIIOJIB3YETCS B HCTOPUUECKOM, OBUIMHHOM WM
BBICOKOM CTUJIE («BOMH CBETa», «BOMH-3ALIMTHUK»). AKLEHT JAENAeTCsl Ha JIMYHOM MY>KECTBE U
nobnectu [7].

Conpat (cormacHo TonkoBomy cioBapio OxeroBa): «B apMuu: BOeHHOCTyXAIllUi, a TaKxke
BOOOIIE YENIOBEK, COCTOSIIMN HAa BOCHHOW CIy>KOe, BOMH». DTO HEHTpanbHBIN, KOJUIEKTUBHBIA U
MHCTUTYIUOHANBHBIN TepMuH. OH 0003Ha4YaeT pSAIOBOTO YieHa PEryaspHON apMHUU, YaCTh BOCHHOM
MamuHbl. KoHHOTaMM CBsI3aHbl C TUCUUILIMHOMN, UCIIOJHEHUEM ITPUKA30B U MPUHAJIEKHOCTBIO K

cTpykTtype [8].
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B 0ObIeHHON pedyM 3TH C€JI0Ba YacTO MCIOJB3YIOTCA KAaK CHHOHMMBI Uil 0003HaueHUs
YeJIOBEKa, CPAXKAIOIIErocsi C OpYXHEM B pyKaX, OJHAKO «BOMH» HeceT 0ojee CakpaJlbHBIA U
MH/MBUYalIbHBI OTTEHOK, B TO BpeMsl Kak «coijgar» — Ooisiee npodaHHbi U MaccoBblil. B MaHre
«ATaka TUTAHOBY» IIPOUCXOJUT UJICOJOTUUECKUE MIEPEOCMBICIIEHNE ITUX JIEKCEM.

B nenom B maHre «ATaka THTaHOB)» CEMaHTHKA W JIEKCHKa TIIATEIbHO MOJAOOpAaHbI IS
OTpaKEHHsI MPauyHOU M HANpPsDKEHHON aTMocdepsl OCTOSTHHOM yrpo3bl U OOPHOBI 32 BEDKHUBAHHE.
BoeHnHas TepMUHOJIOTHS 3aHUMAET LEHTPAJIbHOE MECTO B JIEKCUKOHE NIEPCOHAXKEN, OTUEPKUBAs UX
IIOCTOSIHHOE Yy4acTHe B OO€BBIX AEMCTBUSIX U CTpaTernyeckoM MblnuieHHd. ClioBa Takue Kak
«omepalus», «aTaka», «pa3BelIKa», «yKpEIUIEHHuEe» U «TPEHHPOBKA» YAaCTO BCTPEUAIOTCS B peuu
IIEPCOHAXKEH, YTO CO3/1AET OLLYLIEHUE HENPEPBIBHOM BOWHBI.

CemaHTHKa Tak)Ke aKLEHTUPYETCsl Ha TeMax >KepPTBbI, BBDKUBaHUS U CBOOObI. BeipaxkeHus o
TUITY <OKepTBOBATh COOOM paau Oynyiieroy, «6opb0a 3a cBOOOAY» U «BBDKMBAHHUE YEIOBEUYECTBA»
4acTO IOBTOPSIOTCA B JUAJIOrax, OTpaxkas TIJlaBHble MOTHUBBI MaHru. Hampumep, B onHON u3
KJIIOYEBBIX CLIEH TJIaBHbIN repoit DpeH NMPOU3HOCUT: «MBbl JOIKHBI TOOEANUTH 1000 11eHOM, nHaye
BCE HAlllM KEPTBBI OyAyT HalpacHbD», YTO MOAUEPKHUBAET €r0 PEUIMMOCTh U FOTOBHOCTh MJITH Ha
KpaiiHhe MEpbI pajJu JOCTHXKeHus 1enu [9]. (3aech u Jajiee CChbUIKA U3 MAaHTH Ha 3TOT pecypc). IT1a
¢dpa3a, BHeNIHE 3ByYamas Kak ynpeék B HECOOPaHHOCTH, JUIsl HUX JBOUX SIBIsSIETCS KOmoBO. OHa
OTCBIIAET K TPAarHueCKOMY JTHIO Hadasla MX MUCCHHU — JHIO pa3pymienus CteHsl Mapuu 1 tubenu ux
ToBapumia Mapcens. PailHep uCHONB3yeT 34€Ch ITUCKYPC «BOMHA», TMpU3bIBasi OHHU K
OTBETCTBEHHOCTH IIE€PE] UX UCTUHHOM, CKPBITOM MUCCHUEM.

[Tpumep 0coOo# JTEKCUKH B JAHHOM MPOU3BEICHUH — YIOTPEOICHNE CIIOB «BOMH» U «COJIIATY.
ITpu nepBoM NPOUTEHUH OHU KaXKyTCsl aOCOMIOTHBIMU CHHOHMMAaMHU, I10Ka HE CTAHOBUTCS SICHO, UTO
HE BCE IEPCOHAXXU BKJIAABIBAIOT B HUX OJHY M Ty K€ ceMaHTuUKy. B mupe «Ataku Turanos»
CyliecTByeT Onbaus U Mapius, NpeJacTaBisiolIMe coOOH JBe HAalUUMU C TIyOOKOH ucTOpHen
BPaXAbl U INPOTHUBOCTOSHUS. DJIbJUsI, HEKOIJa BEJIMKas HMMIEpHUs, YIpasiisiia OoJbIIeH YacThIO
Mupa Omarojapsi CWie€ TUTAaHOB — TUFAHTCKUX CYIIECTB, OOJIAAAOMUX KOJOCCATbHOU
Pa3pyLIMTEIBHON MOLIBIO. DJIbIUAIBI UCIIONb30BAJIN 3TUX TUTAHOB KaK HHCTPYMEHT 3aBOEBAaHUSA U
[IOJIaBJIEHUS IPYTUX HApPOJOB, YTO CO3JAJI0 AOJITYI0 UCTOPUIO HEHABUCTH M CTPaxa MO OTHOIICHUIO
K HUM. Mapnus, Haxonsduiascsi 1moJ THETOM OJIbIMU, B KOHEYHOM HTOr€ CMOrja BOCCTAaTh U
oJiepkaTh odexy, epeBepHyB OanaHc CUJI U IPEBPATUB AJIbIUNIEB B YTHETEHHBIN HAPOI.

[Tocne nodenpl Mapnuu, 31bAUNLIBI ObUIH BBIHYKJIEHBI )KUTh B U30JIA1IMK Ha ocTpoBe [lapanus
3a TUTAaHTCKUMM CTE€HAaMH, CIIY)KAallUMU HX 3allUTON M OJHOBpEeMEHHO TiopbMoil. Te xe, KTo
ocrajicsi Ha Marepuke Mapauu, MoABeprajuch AUCKPUMUHAIMM U KECTOKOMY OOpallleHUIO.
Onpauiipl MaTepukoBo Mapnuu [0JKHBI OBIIM HOCHUTBH CIIELUMAJIbHBIE HApYKABHbBIC IOBS3KH,
o0O3HayalIuUe HUX Kak NpeAcTaBUTeNell «HUu3LIed pacb», W MHOJABEPrajuCh IOCTOSHHBIM
penpeccusiM, 4TO SIBHO CChUIAET HAC Ha «reTTo». OIHAKO, HECMOTPS HAa YTHETEHHOE II0JIOJKEHUE,
HEKOTOPBIM 3JIbJAUHIAM NPEIOCTABIsIIACh BO3MOXHOCTh «HCKYIUICHUS» uepe3 ciyxOy Mapnuu B
KAaueCTBE «BOMHOBY.

TepMmuHONOTNSA «BOMH» U «COJIJAT» B 9TOM KOHTEKCTE HECET 0COOYIO CMBICIOBYIO HArpy3Ky.
«Conparb» — 3TO T€, KTO CIYKUT B OOBIYHOW apMMM, BBIIIOJIHAS MPUKA3bl U 3aIIUIIAS UHTEPECHI
rocynapcTBa. B To BpeMsi «BOMHBI» — 3TO OCOOBINA KJIacC AJIUTHBIX OOMIIOB, 00JIATAIONINX CHIION
TUTAaHOB. OJTW BOHWHBI BBIOMPATNCh M3 YHCIA MOJOIBIX ODIIBJMHUIEB M TPOXOIWIN CYpPOBYIO
MOJrOTOBKY, YTOOBI CTaTb HE TPOCTO COJIJaTaMH, HO JKUBBIMH OPYIUSIMH, CHOCOOHBIMHU
TpaHC(HOPMHUPOBATECSA B THUTAHOB. Takas poOJb «BOWHA» MPEIOCTAaBISIA AIIBAMHAIIAM IIAaHC Ha
COLIMAJIbHOE BO3BBIIICHUE U YIYUIIEHUE UX MTOJOKEHUSI, XOTS U LIEHOW OTPOMHBIX JIMYHBIX KEPTB.

Pazimune B TepMHMHAx OTpa)kaeT pasjiMuue B cTaTyce M npenHasHadeHuu. «Conpar» — 3TO0
CTaHJApPTHBI BOCHHBIM, 4YacThb KOJUIEKTMBHOIO MeXaHM3Ma. B TO Bpemsi Kak «BOMH» — 3TO
WHAMBUYAIbHBIM I'epoid, SJIUTHBIN 0Ol C YHHKaJbHBIMU CIIOCOOHOCTSIMH, Ubsl 3a7jaya HaMHOTO
BaXHEE U CJIOXKHEE, 4eM y OOBIYHOIO cojjiara. JTO pa3indyue MOAYEPKHUBAET 0coboe MecCTo,
KOTOpOE€ 3aHMMAOT O0JIafaTeNnu CWIbl TUTAaHOB B CTPYKType BOeHHOM Mmomu Mapnuu. OHu
ABJIAIOTCS HE TOJBKO MHCTPYMEHTAaMHU BOMHBI, HO M CUMBOJIaMH BJIACTH U CTpaxa.
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Ora JBOMCTBEHHAs CHCTEMa I03BOJSET Mapiauu OIHOBPEMEHHO IEpXKaTh AJIBIUNLEB I0A
KOHTPOJIEM M HCIOJIB30BaTh HMX B KayeCTBE KIIKOYEBOI'O JJIEMEHTAa CBOEH BOCHHOW CTpPATEruu.
Onpauiiipl, oOnajgaroliue CUJIOH THUTAHOB, CTAHOBSTCA HEOOXOIUMBIMH, HO IPH 3TOM BCerja
OCTAIOTCS TOJ MOJO3pEHHMEM M KOHTposieM. MX craTyCc «BOMHOB» IIO3BOJIIET UM HAAEATHCS HA
IpU3HAHUE W YBaXKCHHE, HO TaKXKe JeJaeT HMX IMOCTOSHHBIMH OOBEKTaMH MAaHMIYJSALUN U
JKCIUTyaTalUu.

Takum o00pa3oM, TEpPMHUHOJOIMYECKOE pa3jIndMe MEXIy «BOMHAMU» U «COJIJaTaMu» B
IIPOM3BEIEHNN «ATaKka THUTAHOB» CIYXHUT HE TOJIbKO Ui OOO3HAUYEHHs pAa3HUIBI B BOEHHOM
cTaryce, HO U OTpakaeT 0oJjiee IiIyOOKHe COLMabHbIE U MOJIUTHYECKUE PEATMH MHpa, CO3/1aHHOIO
MaHrako Xamzumd HMcasamoil. OHO NOJUEPKUBAET CIIOKHBIE B3aUMOOTHOILLIEHUS MEXKIY
YTHETAIOUUMH U YTHETEHHBIMH, MEXY CHIION U caboCThio, MEXIY Ha/leX0M Ha MCKYIUIEHUE U
PEeaNnbHOCTBIO TIOCTOSIHHOTO YITHETCHUSI.

®paza beproapaa, snpauiina 13 Mapnuu: «B o0meM, s MBITalOCh CKa3aTh, YTO BBl OUYEHBb
OTJIMYAETECh OT HUX...» CBHUJIETEJIILCTBYET O TOM, 4TONIbIUMIBI U3 Dnpauu (Ilapanusza) ApmuH u
OpeH CWIBHO OTJIMYAIOTCS OT TE€X «IbABOJIBCKUX OTPOAUI», O KOTOPBIX pacckas3biBaau B Mapun.
OtuM BelpaxkeHreM bepToiibJ] OTMEYaeT, 4YTO OHU HE TAKUE, KaK UX IPEJICTABIISIIOT MapIHHIIbL.

Korna eme onun «Boun» PaiiHep nmpousHOcHT: «BcroMHUM J€Hb, KOTJa Thl IPHIUIA CIOAA, U
CTaHb cepbhE&3Hee», 3Ta (pa3a BHI3BIBACT Y APYrod AIbAWUKH W3 Mapaun, DHHU Oypro 3MOIIHIA.
OObIuHO OeccTpacTHass DHHM NPUXOAUT B OELIEHCTBO OT 3TUX CIOB. DTO OOBACHSAETCS TEM, YTO
PaitHep HanmomMHWJI €l O Tparu4ecKoM JIHE, KOrja OHM motepsuiu Mapcens, npoinomuwin Creny
Mapust 1 IPOHUKIIM B PsIibI MECTHBIX. DTH CJI0BA HAIIOMHUHAIOT DHHU O TOM, YTO OHM HE JIOJIKHBI
BBI3BIBATh JIMIIHUX TOAO3PEHUN W JIOJDKHBI CTAaTh OOPa3IMOBBIMU COJJIaTaMH, YTOOBI YCIEIIHO
BBIIIOJJHUTh MHUCCUIO M BEpPHYThCA Ha poauHy. OHa sBJIA€TCS MOMEHTOM HK3MCTEHLHUAIbHOIO
kpusuca. «OHM» — 3TO 00pa3 «IbSBOJIOB DJBAWN», CO3JAaHHBIA MApJIMICKONH MpOMaraHIou.
bepTonpT, HCHOIB3ysT MECTOMMEHUE «OHW» II0 OTHOLIEHUID K CBOMM COIUIEMEHHUKaM, Ha
MIHOBEHHE JIOMaeT HAEOJOoruueckyro cxemy. Ero peus mnpencraBisger co0Oil KOTHUTUBHBIN
JMCCOHAHC: OH OCO3HA€T, uTo AbAuinbl [lapaguca He COOTBETCTBYIOT TOMy oOpa3y Bpara,
KOTOPBIH B HEM BocmHTaIH. B ero ycrax cioBo «BOWH» (KOTOPHIM OH ceOsi BBIHYKJIEH CUHUTATh)
KOH(QUIMKTYET ¢ OTKpBIBAIOLIEHCS €My peaJbHOCTbIO, YTO JO0Ka3bIBaeT pabOTy TepMHMHA KaK 4acTH
MaHHUITYJISTUBHOIO JJUCKYypCa.

@paza «Tel HEe nDOAXOAMIIL HA pOJIb BOMHA», KOTOPYIO MNpou3HOcUT PaiiHep OHHH,
MOAYEPKUBACT PA3HULLY MEXKIY NOHATUSIMU «BOMH» U «COJAAT». JTa JIeTajlb YKa3blBaeT Ha TO, KTO
ABJIAETCS IPEJAaTeNIeM, BEllb TOJIbKO NPUIIEIbIBI U3 BHEIIHETO MUPA UCIOJB3YIOT CIIOBO «BOWH» B
KOHTEKCTe oOnajgaHusi cwioll TutaHoB. OHa Takke SBJSETCS KyJabMuUHanueil naeieHus. OHa
NOTYEPKUBACT, YTO «BOMH» — 3TO HE MPOCTO O0el, 3TO poJib, MpEAIoJararuas IM0JHOe
MOJIaBJICHUE JIMYHOCTH, OTKa3 OT COMHEHHH M aOCONIOTHYIO NpPEJaHHOCTh Ienu Mapnuu. 3T1o
IIPSIMOE yKa3aHHE Ha UJIC0JIOTHYECKYIO HArPYKEHHOCTh TEPMHUHA.

Jlia rnaBHBIX repoeB-aibauiineB [lapanuca (Opena, Mukacel, ApMuHa, KOMaHaAupa DpBUHA
CMuTa) TEpMUH «BOMH» B MapiUilCKOM MOHMMaHUM M3HAYaJIbHO uyxa. VX camouneHTHdUKanus
CTPOMTCS BOKPYT KOHUENTa «coaar» (F£ 1, heishi) nmu «6oeu» (£, heitai), uro noguepkusaer
UX TPHUHAUIKHOCTh K KOJUIEKTHUBY, CpakarolleMmycs 3a oOliee BbDKMBAHHE, a HE 3a
UHIUBUAYAIbHOE «UCKYIUIEHHE». OTO pa3iudve B S3bIKOBOM IPAKTHUKE CTAHOBUTCS Ba)KHBIM
MapKepoM, MO3BOJSIOIIMM YHMTATENI0 U IEPCOHaKaM BIOCIEACTBUM HJCHTU(UIUPOBATH
«uykakoB» — Paiinepa, bepTonbTa 1 DHHM, — KOTOpbIE 10 MPUBBIUYKE HUCIIOJIB3YIOT BHYTPEHHUMN
MapJIMHCKUNA TEPMUH «BOUH.

Ouenp BaxkHa ciieHa uaeHTUukanuu Paitnepa u bepronbra, B KoTOpoi PaitHep packpbiBaet
CBOI0 HCTHHHYIO CyIIHOCTh Openy: «JSl...bponupoBanusiii Tutan. bepronsr — KonoccanbHbrii
Tutan. Mel... BoMHBI». PaiiHep mcnonbsyer Tepmun «Bour» (Ef X), uro6w 0603Ha4MTE CBOIO
MUCCHUIO W DJIMTHBIA CTAaTyC, JNaHHbIM Mapiueil. OT0 He IPOCTO yKa3aHHWE Ha PO 3aHITHH; 3TO
JeKIapanus MJIEOJOTMYECKOM HWACHTUYHOCTH, KOTOpas IPOTHBOIIOCTABISAET €ro «COoJgaTam»
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[Tapaguca. YmnorpebieHue 3TOro c€jiI0Ba B MOMEHT HCTHHBI IOJYEPKUBAET €ro BHYTpPEHHEE
IIPUHSTHE HABA3aHHOW POJIH.

B nuanore Paitnepa u beptonpaa 3Byuut: «Tel He conmpar. Mel BouHbl». B nannoil ¢paze
nporuponocrasienue «congaty ( £ ) u «soun» ( Hf T ) BeIpakeHO MakCHMaIbHO YETKO.
«I[IpuTBOpATHCS CONTATOM» — 3HAYUT UTPaTh PoJib psioBoro Ooina PasBenkopmyca, HHTETPUPYSICh
B obmectBo [lapamguca. «Muccust BOMHa» — 3TO UX HCTUHHASA, UICOJIOTHIECKN 00YCIIOBICHHAS 1IETb,
nanHas Mapaueil.  SI3pIKOBO€  TPOTHBOIOCTABICHHE PACKPHIBAET BHYTPEHHUH KOHQIUKT
MEPCOHAXEH MEX/y HaBsS3aHHOW UIEHTHYHOCTBIO M IPHOOPETEHHOM!.

B mononor bepronbra nepen 6utBoii 3a LlluranmmHy, B KOTOPOM OH Pa3MBIILISIET O CBOCH
JBOMCTBEHHOM KM3HU — «MBI... urpanu poas conpar. Ho... Ha caMoOM jene Mbl BOMHBD) — 3TO
BBICKA3bIBAHUE HAIIPSIMYIO apTUKYJIMPYET OHTOJIOTMUECKOE PA3IMUUE MEXIY IBYMs KOHLENTaMH.
«Conpar» — 3TO posb, Macka, KOTOPYHO MOXKHO HAaJeTb U CHATb. «BOMH» — 3TO CyIIHOCTS,
HEU3MEHHas U MCTHHHAs, ONpENeNIeHHas uaeosorneid Mapinu. OT0 KIACCUYECKUM IPUMEpP TOro,
KaK sI3bIK (QOPMUPYET UIEHTUYHOCTh: 1aXKe OCO3HABasl CBOIO POJIb KaK nepdopMaHc, HEPCOHAXKH HE
MOTYT OCBOOO/IUTBCS OT BHYTPEHHE YCBOGHHON KaTErOPUH «BOUHAY.

Odunep Mapmuu obOpamiaercs K HOBOOpaHIIaM-ibauiiiam: «Eciau Bbl CTaHETe MOYCTHBIMH
MapiauinamMu... Oyaydd SJbAWNAIAMH... BBl yJOCTOMTECh YECTH KaK BOMHBI Hamed Mapiud. ..
oTOHTh y Bpara pail Ha 3emiie — [lapamuc!» B sToMm oTppiBKE Maeonorndeckas QyHKIUS TEPMUHA
«soun» (B X ) mpossnsercs ocobenno spko. OH HaIPAMYIO CBS3aH C HPONAraHIUCTCKEM
KOHCTPYKTOM «IIOYETHBI MapJidel» — JIOXKHBIM CTaTyCOM, KOTOPBIM Mpearaercs ibJAUUIaM B
oOMeH Ha ciyxO0y. SI3pikoBasi Gopmyna «BOWHBI Hameii Mapiaum» Mpu3BaHA BBI3BATH YyBCTBO
IPUHAAISKHOCTU U JI0JITA, MACKUPYS TOT (DAKT, YTO IbJIUHMIBI OCTAIOTCS Uil Mapiuu JroAbMU
BTOPOT'0 COPTA, MEUIKAMU B T'€ONOIUTHYECKON UIPE.

OTO TEPMHMHOJIOIMYECKOE Ppa3rpaHUYEHUE CIY’)KUT MOILIHBIM HHCTPYMEHTOM B DPAaCKPBITHH
OJIHOM M3 LEHTPAJIBHBIX TEM MaHITM — KPUTUKM HalMOHAJIW3Ma, pAach3Ma WM MaHUIYJSALUN
CO3HaHHUEM 4EPE3 SI3BIK.

3akiouenue. B Mupe «ATaku TUTaHOB» MCTOPUYECKUN KOH(MIMKT MEXIy HauusaMu Mapiuu
U Dnpaud TpuBeNl K (OPMHUPOBAHHMIO CTPOTOW HMEPAPXUUYECKOM CHUCTEMBI, TJE S3bIK CTall
MHCTPYMEHTOM Iponarasabl U KoHTpods. [lo6ena Mapauu Haj DapAuiCKON UMITepHel MpHuBesa K
CUCTEMHOMY YIHETEHMIO 3JIbJUICKOr0 Hapoja, 4acTb KOTOPOro Oblja M30JIMPOBAHA HA OCTPOBE
[Mapaguc, a papyras — moaBeprajach IUCKPUMUHAIMM Ha Tepputopun Mapmuu, Oyaydn
ITIOMEUICHHOM B YCJIOBUS, aHAJIOTUYHBIE TETTO.

B aroil cucreme i anbpauiines Mapiun ObLT IPeyCMOTPEH OCOOBIH «IIYTh WCKYIUIEHUSD) —
ciry>k0a B MapiMICKOW apMUU B KadyecTBE 3JIUTHOro Ooiina, obnamaromero cuioit Turana. s
0003HAYEHHs] TOTO CTaTyca MCMonb3yeTcs TepMun «soum» (B X, senshi). Jlanubii xonuent
CEMAaHTHYECKH HAarpyXeH MWIEAMU DJIUTAapHOCTH, HWHAMBUAYAJIBHOIO TIEPOM3Ma, BBICIIETO
IpeJHa3sHauYeHUs] U JUYHOU ciiaBbl. BOMH — 3TO He MPOCTO BOEHHOCITYXAIUH; 3TO M30paHHBIMH,
HOCUTENIb YHUKAJIBHOM CHJIBI, 4YbS MMCCUS BBIXOAMT 3@ paMKH OOBIYHBIX OOEBBIX 3ajad.
IIpucBoeHHE CTaTyCHOrO HAMMEHOBAaHUS YIHETAEMOM TIpYINIE SBIAETCS  KIACCHYECKUM
MHCTPYMEHTOM MAHUITYJISIUM, CO3JAIOIIMM WJUIIO3UIO IPUBMIIETMM W CTHPAIOIIMM YYyBCTBO
KOJUIEKTUBHOU UJEHTUYHOCTHY.

B 10 e Bpems TepmuH «coapat» (££ X, heishi) ucnonszyercs ans 0603HaYEHHs PAJOBBIX
BOCHHOCITYXAIUX MAapJIMUCKON apMuu, HE 00JaNaloNIMX CWJIOH THUTAHOB M TPUHAUICKAIUX K
TUTYJIBHOM Hanud. Ero ceMaHTH4ecKOe II0J€  BKJIKOYACT IOHATHA  KOJUIEKTMBH3MA,
WCIIOJIHUTEJIBHOCTH, CTaHAAPTU3ALUU U MPUHAIJIEKHOCTH K rocynapcTBeHHol mamuHe. Conjat —
9TO BUHTHK B CUCTEME, 4aCTh MEXaHU3MA, JIMILIEHHBIA TON MHAMBUAYAIBHON 3HAYMMOCTH, KOTOPOU
HAJEJIEH «BOMH». DTO TEPMUHOJIOTUYECKOE Pa3IMYME HE SBIAETCS HEUTpaIbHbIM. OHO BBIIIOJIHSET
HECKOJIbKO KJIFOUYEBBIX UJICOJIOTHYECKUX (PYHKLMIA:

1) Co3npanne WLIIO3MM conMaJbHOro Judra. CraTyc «BOMHAa» NpeJlaraeT >JbAuiLamM
Mapiuu BO3MOXHOCTb UCKYIIUTh «BHUHY» CBOEH Pachl U MOIY4YUTh YCIOBHOE YBaXXEHUE, MACKUPYs
pEaJIbHOE MOJI0KEHUE YTHETEHHOU IPYIIIIBL.
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2) Pa3nenenue u Bjaacthb. [[yanusm «BOMH/COJAAT» MPOBOAUT YETKYIO TPAHMIy HE TOJIBKO
MEXIYy OJJbJUHLAMU W MapJuWIiaMM, HO W BHYTPU CaMOM TIPYyNIbl 3JIbAUNLEB, BBIACISAA
«IIOJIE3HBIX» U WIOSIIbHBIX» (BOMHOB) OT «OOBIYHBIX» (FKHUTEIICH IeTTO).

3) MHCTpyMeHT KOHTPOJIsi. Mapiuiickoe KOMaHJIOBaHHME, HANENss SJIbIUHIEB TUTYIOM
«BOWH», OXHUJAeT OT HUX AaOCONIOTHOW JIOSUIBHOCTH W TOTOBHOCTH MOKEPTBOBATH COOOM,
AKCIUTYyaTUPYS UX JKEJIaHUE J0Ka3aTh CBOIO LIEHHOCTb.

Onno3unus «BOUH» (3MUTHBINA pad) vs «comaar» (psaoBON IpaXkIaHUH) SIBISETCSA LEHTPATbHOM
B MJICOJIOTMYECKOM JUCKypce Mapiuu. OTO HE CUHOHUMBI, & aHTOHUMBI, OTPAKAIOLIUE PACOBYIO
UepapXHUIO:

«BouH» — 3T0 1CEBA0-BO3BBILIEHHBIN TUTYJ Il YTHETEHHBIX, IPU3BaHHBIH MacKUpOBaTh MX
pabckoe MoJIKEHHE U DKCIUTYaTHPOBATh UX CTPEMJICHHE K PU3HAHUIO.

«Conpar» — 3TO HOPMATUBHBIM cTaTyc JUIsl MOJIHONPABHBIX TPaKaH, MMOAUYEPKUBAIOLIUN HX
MHTETPAINIO B TOCYJaPCTBEHHYIO CUCTEMY.

Takum oOpasom, HMcasma uHCHOJB3yeT CIIOBapHYIO CEMAaHTHKY KaK OCHOBY /IS ee
nocneAyromel uaeonorndeckoil nHBepcuu. [Ipocroe Ha MepBbIM B3IJSLA pa3iuyue B TEPMHUHAX
CTAaHOBUTCS MOILHBIM MHCTPYMEHTOM aHaJIM3a MpoMaraHibl, PacKpbiBas, KaK SI3bIK MOKET OBITh
MCIOJIb30BaH JJIs CO3IaHUS JIOKHBIX UJICHTUYHOCTEHN U MOAJIEPKaHUs CUCTEMbl YTHETCHHUS.
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INTERTEXT IN CONTEMPORARY CONVERSATIONS:
FORMS AND FUNCTIONS

Abstract

In the digital age, intertext has become an integral part of communication, influencing oral and
written forms of interaction. The present study is devoted to analyzing the manifestations of
intertext in contemporary conversations, including informal and professional environments. The
first part of the paper reviews the theoretical foundations of intertextuality, including the classical
concepts of G.Genette, R.Barthes, and M.Bakhtin, as well as distinguishing intertext from
reminiscences, allusions, and quotations. Next, the use of intertext in everyday speech is explored,
from references to literature and movies to memes and political events. Particular attention of the
paper is paid to the digital environment, where intertext manifests itself in the form of internet
memes, comments, and social media posts. The influence of algorithms and media on the
dissemination of intertextual statements is analyzed, as well as their role in shaping the cultural
code of different communities. The conclusion summarizes the results of the study, considers the
influence of intertext on the simplification and complication of communication, and suggests
directions for further study of this phenomenon.

Keywords: intertext, intertextual, conversations, communication, memes, cultural code, a
phenomenon
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KA3IPI'Il OHI'IMEJIEPAEI'T HHTEPTEKCT:
O®OPMAJIAPBI MEH ®YHKIUAJJAPBI

Anoamna

[udpaslk noyipae WHTEPTEKCT KOMMYHUKALMSHBIH aXbIpamac OeliriHe aWHaibl, e3apa
OpeKeTTecyliH aybI3la KoHe »kaz0aia TypiepiHe acep erti. by 3eprrey Kasipri oHrimenepaeri
WHTEepTeKCT KOPiHICTEPiH, COHBIH ilIiHAe OeiipecMu >KoHe KociOM OpTaHBI TaygayFa OarbITTaJIFaH.
KymbicTeiH OipiHmi OeniMinae MHTEpTEKCTyal bUIBIKTBIH TEOPHUSUIBIK HETI3[epl, COHBIH ILIIHAE
k. Kenerr, P.bapt xoHe M.BaxXTWHHIH KIJIACCUKAIBIK TYXKBIPbIMIAMaJIaphl, COHJAN-aK
MHTEPTEKCTTI PEMUHUCLEHUUSIApMEH, TyCcHalgayjJapMeH JKOHE JoMeKce3IepMeH aXKbIpaTy
KapacThIpbUIaAbl. Opi Kapaidl WHTEPTEKCTTIH KYHACTIKTI COUJeyIe KOJNIAHBUIYBI 3EpTTENICIHl —
one0ueT MeH KUHOFa CLATeMeNepleH OacTam MeMmaep MEH cascu OKuranapra jaeiin. MHTeprekct
WHTEPHET-MEMJIEp, TYCIHIKTEMENIep JKOHE ONEYMETTIK Menua jka30amapsl peTiHIe KOpiHeTiH
nu@pIBIK OpTara epeKile Hazap ayAapbuiafbl. AJITOPUTMAECP MEH MEAHUaHbIH MOTiHAPAJbIK
MOTiMIEMENIepIiH TapalyblHa 9cepi, COHAAN-aK OJapIbIH OPTYPJIi KAybIMIACTBIKTAPIBIH MOIACHH
KOJBbIH KAJBIITACTRIPYJaFsl peji TangaHaabl. KopbeITBIHABIAA 3€pTTEy  KOPBITHIHABLIAPHI
IIBIFAPBUIABI, HMHTEPTEKCTIH KOMMYHHMKAIUSHBI JKCHUIACTY MEH KYpICJICHIIpyre ocepi
KapacThIpbLIaIbl, COHAAM-aK OChl KYOBUIBICTBI OJIaH Opi 3epTTEY YIiH OaFbITTap YCHIHBLIAIBI.

Tyiiin ce31ep: HHTEPTEKCT, HHTEPTEKCTYAIBUIBIK, COMIIECY, KOMMYHHUKAIIHS, MEMIEP, MOJICHH
KOJI, KYOBLIBIC
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HUHTEPTEKCT B COBPEMEHHBIX PA3T'OBOPAX:
®OPMbBI 1 PYHKIINUHU

Annomayus

B ycnoBusix umdpoBOl 3MOXM HMHTEPTEKCT CTajl HEOTHEMJIEMON YacThbl0 KOMMYHUKAIIHH,
OKa3bIBas BIUSHUE HAa YCTHBIE U MUChbMEHHbIE (hOpMBI B3auMoeiicTBus. Hacrosiiee nccnenoBanue
MOCBAIIICHO AaHAIM3y TMPOSBICHUNA WHTEPTEKCTa B COBPEMEHHBIX pa3roBOpax, BKIIOYAs
HedopManbHyl0 M TpodeccHOHambHYI0 cpedy. B mepBoit wactu paboOThl paccMaTpuBalOTCA
TEOPETHYECKHUE OCHOBBI MHTEPTEKCTYAIbHOCTH, BKJIIOUas Kiaccuueckue koHueniuu XK. XKenerra, P.
bapra u M. baxthHa, a Takke pa3rpaHHMYCHHE MHTEPTEKCTA C PEMHHHUCIICHIIUSAMHU, AJLTIO3USIMUA U
uuraramu. [lanee uccienyeTcst UCTOIb30BaHNE MHTEPTEKCTA B MOBCETHEBHOM PEYH — OT CCHUIOK Ha
JTUTEPaTypy ¥ KUHO 10 MEMOB M MOJUTHYECKUX COObITHI. Oco00e BHUMaHUE yensieTcs HU(poBOii
cpene, T/I€ HWHTEPTEKCT MPOSIBISIETCS B BUIE HMHTEPHET-MEMOB, KOMMEHTApUEB U IIOCTOB B
COLIMAJIbHBIX CETAX. AHANU3UPYyeTCs BIUSHUE aNrOpUTMOB W Meaua Ha pacnpocTpaHEHHeE
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MHTEPTEKCTYyalIbHBIX BBICKA3bIBAHUN, a TaKkKe HMX poJib B (OPMHUPOBAHUU KYJIBTYpPHOIO KO/
pa3auuHbIX cooOuiecTB. B 3akioueHUM HOABOASTCS WTOTM HCCIENOBAaHMS, paccMaTpUBaeTCs
BIMSIHUE MHTEPTEKCTa Ha YIPOIIEHUWE M YCIOKHEHME KOMMYHMKAIMM, a TaKXe Ipeularaiorcs
HaIpaBJICHUs AJIs JaJIbHEHIIEr0 U3yYeHUs JaHHOTO ()eHOMEHa.

KiroueBble cJI0Ba: MHTEPTEKCT, MHTEPTEKCTYaJIbHOCTh, Pa3rOBOPbI, KOMMYHHUKAIIHsI, MEMBI,
KyJIbTYPHBIN KO, (PEHOMEH

Introduction. Modern communication has changed significantly under the influence of digital
technologies. Social networks, messengers and blogs promote the active use of intertext, which
helps to compress meaning, convey emotional subtext and strengthen ties within communities.
Modern communication is also filled with references to pre-existing texts, cultural codes and
symbols. It is developing within an environment of information surplus, where the distinctions
between oral and written language, artistic and mainstream literature, as well as local and global
cultural codes are becoming progressively indistinct. Intertextuality is a fundamental phenomenon
influencing contemporary communication, characterized by texts engaging in dialogue with one
another, so generating new meanings through references, quotations, reminiscences, and allusions.
Intertext in conversation manifests itself in the form of allusions, quotations, memes and cultural
codes, which makes it an important element of research. This phenomenon is an integral part of
speech practice, allowing speakers to convey complex meanings concisely and succinctly.

Intertext in conversations performs many functions: it facilitates understanding of complex
ideas, helps to establish a connection between the participants of communication, forms belonging
to a certain cultural or social group. Fiction literature takes a special place in this process, becoming
a source of stable expressions, plot motifs and symbols that are reflected in everyday speech.
Kazakh contemporary literature also plays an important role in the formation of national discourse,
offering images, concepts and language constructions, which then pass into mass consciousness and
become elements of everyday communication. The works of such authors as Daniyar Sugralinov,
Rakhymzhan Otarbayev, Aigul Kemelbaeva, Karlygash Abdullina, Erzhan Zhunisbek and others
demonstrate active use of intertextual elements. They refer both to traditional Kazakh texts (epics,
legends, proverbs and sayings) and to global cultural sources (Western literature, cinema, Internet
memes, social networks). As a result, a complex system of text interaction is formed, in which the
national and the universal coexist in a single communicative space.

In addition, intertextuality in Kazakh contemporary literature often acquires the function of
social criticism. For example, in Daniyar Sugralinov’s novels one can see numerous references to
the realities of post-Soviet society, global digital culture and new forms of social interaction. This
makes an artistic text not only a means of self-expression of the author, but also a platform for
social dialog. In everyday conversations, such elements manifest themselves in the form of
quotations, paraphrasing, jokes and symbolic images, which indicates the profound influence of
literature on the thinking and communication of modern society.

The paper aims to analyze the forms and functions of intertext in everyday conversations, as
well as to identify the peculiarities of the influence of modern Kazakh literature on speech practices.

The following aspects will be considered as part of the work:

What types of intertext are most common in contemporary conversations?

What is their communicative and social function?

What literary works most often become sources of intertextual borrowings?

How are literary images and motifs transformed when they pass into oral speech?

Thus, this study will allow not only to trace the mechanisms of intertextual functioning in
communication but also to understand more deeply the role of modern Kazakh literature in the
formation of speech practices of society.

Methods and materials. This study uses qualitative interdisciplinary methodology based on
the principles of discourse analysis, intertext theory and cultural linguistics. The aim of the study is
to identify, describe and interpret the forms and functions of intertextuality in modern oral and
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written communication, paying special attention to the Kazakh linguocultural context. To identify
and classify examples of intertextuality in spoken language, literature and digital media, a
descriptive method was used. Discourse analysis used to interpret how intertextual elements
function in specific communicative situations, particularly in social media, political rhetoric and
everyday conversations. Comparative analysis — to compare intertextual practices in Kazakh culture
with broader global trends in digital communication. Also, linguocultural analysis allowed us to
examine how intertextual references (e.g. proverbs, quotes, memes) express national identity, values
and shared memory.

The empirical part includes oral speech samples containing Kazakh proverbs and sayings,
quotations from literary works and everyday expressions and fragments of modern Kazakh
literature by such authors as Abish Kekilbayev, Dulat Isabekov, Smagul Yelubai, Aigerim
Tazhibayeva.

The research paper gives examples from digital communication such as memes, posts in social
networks, hashtags. Intertextuality was also considered as a part of political discourse in media texts.
The study also draws on semiotic and communicative approaches. How short, intertextually rich
utterances convey multilayered meanings, create group identity, and fulfill rhetorical or
manipulative functions have been studied. These approaches investigate how in fractured digital
discourse intertextuality fosters brevity, expressiveness, irony, emotional resonance, and cultural
cohesiveness. Combining the instruments of literary, linguistic, and media research, this study seeks
to expose how intertextuality functions as a universal but culturally flexible phenomena, especially
in Kazakh speech and writing, reflecting both traditional legacy and the dynamics of the digital age.

Results and Discussion. The concept of intertext originates from the works of M. Bakhtin,
who considered the dialogical nature of language, as well as from the studies of R. Barthes and G.
Genette, who described different levels of intertextuality. Intertext can be distinguished from
allusions, reminiscences and direct quotations: while quotation implies an exact reproduction of the
text, intertext can be hidden or reworked, acquiring a new meaning in a different context. The term
“intertext” was first proposed by French literary critic Julia Kristeva in the 1960s, developing
Mikhail Bakhtin’s ideas about the dialogicality of a text. According to Kristeva, each text is created
not in a vacuum, but in a constant dialog with already existing texts. This means that any utterance
relies to a greater or lesser extent on the cultural and linguistic experience fixed in society.
Intertextuality, as a key concept of postmodernism, plays an important role in modern linguistics
and literary studies. It is seen as an integral category of a text, linking it to other works and cultural
context [1].

Other researchers, such as Gerard Genette, distinguish different levels of intertext:

¢ Direct quotation — verbatim reproduction of a part of the text.

e Allusion — indirect reference to a famous work, historical event, phrase.

e Parody — conscious borrowing with a change of meaning.

e Reminiscence — implicit reproduction of previously heard or read fragments.

In a broad sense, intertextuality is the ability of a text (or statement) to enter into connection
with other texts, forming a single cultural space [2].

Intertext fulfills several key functions in modern communication:

1. Brevity and expressiveness

Instead of a long explanation of one idea, a person can use an intertextual reference and its
meaning will be clear to the interlocutor. For example, the expression “The Butterfly Effect’
immediately conjures up the idea of the chaotic influence of small changes on the future, without
the need to explain the concept.

2. Creating a sense of belonging

The use of intertextual elements builds group identity. People who understand specific
references (e.g., movies, books, memes) feel part of the same community. This is especially
noticeable in Internet communication, where memes have become a way of cultural identity.
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3. Playing with the reader/listener

Intertext is often used to create a humorous or ironic effect. For example, if someone responds
to a difficult situation by saying, “I’'m tired, I'm leaving” (a quote by Boris Yeltsin), this will create
a comic or sarcastic effect.

4. Manipulation and hidden meanings

In political and media communication, intertext can serve as a tool to influence the audience.
For example, the use of historical parallels or slogans from the past forms the necessary associations.

5. Expanding the semantic field of a text

Any text or statement containing intertextual elements can be perceived deeper and more
multilayered. This is especially true in fiction, film, and journalism, where intertext creates an
additional level of meaning.

The synthesis of text, context and intertext plays a central role in the formation of meaning in
communication, and artistic discourse is a rich field for the interpretation of linguistic semantics [3].
Thus, intertext is a powerful tool to save language resources, make communication rich and
expressive, and build complex semantic links between statements. In the conditions of the digital
era, its role only intensifies, turning dialog into a dynamic space of quotations, allusions and
cultural codes.

Modern communication has undergone significant changes under the influence of digital
technologies. The Internet, social networks, and instant messengers have not only made it faster to
share information, but they have also made it possible for people to interact in new ways, and
intertextuality is a big part of those. People use references to other texts, memes, cultural symbols,
and historical events more and more these days, which makes the study of intertext very important.
Because of these changes, a new social and cultural setting has formed in which digital technologies
have a big effect on how people talk to each other and understand information [4]. Thus, the digital
transformation of society emphasizes the importance of the study of intertextuality in modern
communications [5].

Digital technologies have made communication fast, brief, and fragmented. Short posts, tweets,
stories, and comments have replaced traditional long narrative texts. Under such conditions,
intertext becomes a tool for concise but succinct expressions of thought. For example, the use of
phrases like “Ok, boomer” or “I don't know about it, but I condemn it” allows you to convey a
complex meaning in just a few words. Fragmentation of information affects the audience’s
perception of data, making it difficult to digest the material and reducing the ability for profound
understanding and critical thinking.

In addition, the use of emojis and other visual elements in digital communication helps convey
emotions and intentions, which makes communication richer and more multifaceted. Thus, the
digital environment promotes new forms of intertextuality, where brief and fragmentary messages
contain deep cultural and social references [6]. Memes have become one of the main forms of
digital intertext. Memes serve as cultural markers, generating complex layers of meaning that only
specific user groups comprehend [7]. For example, memes based on images from movies or news
headlines become independent units of communication, where the original context may change
greatly but remains recognizable. Example: an image with the caption “It’s a fiasco, bro” has
become a universal symbol of failure, even if a person is not familiar with the original video from
which the phrase originated.

Social media algorithms select content based on user preferences, creating closed information
bubbles. Under such conditions, intertextuality can work in different ways:

e Reinforce the influence of groupthink (people only see references they are familiar with and
confirm their beliefs).

¢ Expand semantic horizons (if people interact with various content).
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An intriguing example is intertextual crowdsourcing, where Internet users collectively create
new meanings for old texts. For example, ironic movie reviews or “translations” of news through
the prism of memes form new contexts [8].

In the digital age, language is becoming more flexible and dynamic, and the boundaries
between spoken and written language are blurring. As a result:

¢ Informal correspondence actively uses emoticons, GIFs, and emoji as elements of intertext.

e New slang based on quotations and allusions (e.g., “Sounds like a challenge,” “Just don't
punch me in the face”) is appearing on social networks.

e Even in business and academic environments, the influence of intertext can be observed:
reports, articles, and presentations contain metaphors, memes, and pop-cultural references.

Intertext in the digital age is actively used in media politics and propaganda. Power, opposition,
activists, and media use references to history, literature, and movies to manipulate public opinion.
Intertextuality plays a crucial role in communication in various spheres. In political media discourse,
it enriches expressive strategies and deepens mutual understanding between countries [9].

Example: The use of the phrase “Big Brother is watching you” (allusion to George Orwell’s
novel “1984”) in news articles about digital surveillance emphasizes the alarming context [10].

Additionally, intertext (#MeToo, #StayHomeSaveLives, #FreeBritney) frequently serves as the
foundation for hashtags and slogans in social campaigns, which end up becoming global symbols.
Intertext is an important way to communicate in the digital age because it brings people together,
makes it easier to say complicated things, and changes how people see information. Its study is
necessary not only for linguists but also for media experts, marketers, and analysts, as it is through
intertext that trends, public moods, and cultural codes of modern society are formed.

The purpose of the study is to analyze the manifestations of intertextuality in modern
conversations, both oral and written. Modern oral and written conversations cannot be imagined
without intertextuality. People constantly refer to well-known texts, be it works of literature, songs,
folk proverbs, or even Internet memes. In the Kazakh language, intertext is often based on the rich
cultural heritage—folklore and works of classical and modern authors.

Intertextual elements are a big part of Kazakh spoken language. They help not only with
information but also with showing feelings, beliefs, and cultural values. Intertext in colloquial
speech can manifest itself in the form of proverbs and sayings, quotations from poems, as well as in
stable expressions that have become part of the folk language. These elements in the language
perform not only a functional role but also strengthen the link between generations, creating easily
recognizable certain cultural codes and understandable in society. Proverbs and sayings are the most
important component of Kazakh colloquial speech, which contains folk wisdom and life truths
passed down from generation to generation. In Kazakh colloquial speech, intertext in the form of
proverbs is often used to express opinions and assessments in a short and succinct manner.

For example:

- “Ely jylda — el jana” (Fifty years—and the people will be renewed): This proverb is used in the
context of discussions of change and transformation, often in discussions of generational change. It
reflects the idea that over a long period of time, no matter how old the people are, they are bound to
undergo changes, renewal, new ideas, and approaches.

- “Aba1 jolyn bilmesen, qazaqty tisinbeisin” (Without knowing “Abai's Way,” you will not
understand the Kazakh.) This expression is a reference to the great Kazakh philosopher and poet
Abai Kunanbaev, who deeply explored the essence of the Kazakh people, their culture, traditions,
and values. The use of this phrase in the conversation emphasizes that to understand the depth of
Kazakh identity, one must familiarize oneself with Abai's teachings.

- “Sen de bir kirpish duniege...” (You too are a brick in this world): This line from Abay
Kunanbaev's poem is used for motivation to inspire the youth to create something significant in life.
It reminds us that every person can and should contribute to society, which means they should strive
to improve themselves and fulfill their role in the world.
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These expressions in the Kazakh language are filled with profound meaning and often serve to
enhance emotional impact, help interlocutors to find a common language, and understand each
other without unnecessary explanations.

In Kazakh oral speech there are also references to the works of classical and modern Kazakh
literature, as well as to the works of literature of the Soviet period and post-Soviet era. Literary
works become an important source of intertext, which makes it possible to refer to familiar works
that express cultural and social values.

- Abish Kekilbayev, Mukhtar Shakhanov, Olzhas Suleimenov: These writers and poets have
left a significant impact on Kazakh literature, and their works are actively used in everyday
conversations. For example, lines from the works of these authors can be used to refer to complex
socio-political themes related to national identity, historical memory, or ethical issues. References
to these authors help interlocutors to express their thoughts clearly, as the works of these authors
personify the most important aspects of Kazakh culture and history. “Don’t forget your land” is
from works that address the theme of connection to one's native land and respect for one’s roots. In
conversation, this phrase can be used to emphasize the importance of preserving cultural traditions
and respect for one's homeland.

Intertext is used in everyday Kazakh speech to not only share information but also strengthen
cultural and social ties. The most important role here is played by the identification of interlocutors
with certain cultural codes and texts with which they grew up and which are iconic to them. The
peculiarity of Kazakh intertext is that it is actively embedded in the context of discussion of topical
social and cultural issues. For example, when talking about national identity, a quote from Abai
Kunanbayev is often used, which emphasizes the commitment to the traditions, profound wisdom,
and philosophy of the Kazakh people. On the other hand, quotations from works of Soviet authors
can be used in conversations about time and historical memory, which is also an important element
of colloquial speech, reflecting experiences and reflections about the post-Soviet era.

Thus, intertext in Kazakh oral speech is an integral part of everyday communication, which not
only helps to effectively convey meanings and emotional connotations but is also an important
element of cultural identity. Maqal-matelder, quotations from poems and literary works become
links between generations, symbols of national wisdom and cultural traditions. In modern Kazakh
communication, intertext remains a living and powerful tool for expressing complex social, cultural,
and philosophical themes, as well as for maintaining unity and continuity between different strata of
society. Intertextuality in writing is an important tool that allows writers and authors not only to
create the depth of the work but also to build a dialog with the past, with the culture and literature of
different eras. In the context of modern Kazakh literature, intertext becomes a powerful way to
interact with the reader, creating a bridge between the classics and modernity and between different
cultural and historical layers.

The above examples demonstrate how contemporary Kazakh writing actively interacts with
literary heritage, drawing attention to important historical, philosophical, and cultural aspects.

1. Rollan Seisenbaev — “Olgender qaityp kelmeidi”

References to the works of Abay and Chokan Valikhanov help the author not only to reveal
deeper philosophical reflections on the fate of the Kazakh people but also to emphasize the
importance of the intellectual heritage of these great personalities. The introduction of their
quotations and ideas into the text creates not only a literary but also a cultural context that confers
the work a multilevel significance.

2. Dulat Isabekov — “Qargyn.”

Here intertextual elements are connected with world literature, which shows the author's
attempt to establish a dialog between different cultures. The characters' reasoning about Western
novels and philosophy shows how it is possible to combine Eastern and Western traditions, which
can be perceived as an aspiration for world understanding and comprehension of human values.
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3. Smaghul Elubai — “Aqgboz* n.”

The work actively uses allusions to tragic events in Kazakh history and references to folklore,
which greatly helps create a deep sense of historical and cultural identity. The life of nomads
depicted through epics and folk tales makes this text both historical and mythological, revealing the
richness of Kazakh cultural memory.

4. Aigerim Tazhibayeva’s contemporary poetic works

The use of quotations from Abay, references to Aitmatov, and folk tales in her poems creates a
special style in which the classics are reinterpreted through a modern prism. This approach is not
only a tribute to great literature but also an attempt to adapt its ideas for the new generation,
drawing parallels between the old and the new, the traditional and the modern.

Thus, intertext in modern Kazakh literature plays an important role in the construction of multi-
layered works, where the past becomes part of the modern context, allowing the reader to
comprehend not only literature but also cultural, philosophical, and historical processes.

Conclusion. In contemporary Kazakh conversations, both oral and written intertext plays a key
role in enriching communication, serving as an important tool not only for the effective transfer of
information but also for the formation of cultural identity. With the rapid globalization process and
the rapid development of technology, intertextual elements become the main mechanism of
communication between generations, creating a space for the transmission of knowledge, values,
and cultural traditions. This interaction between texts not only saves linguistic resources but also
reveals the depth and multi-layered nature of the Kazakh language, giving it a special significance
in the context of national identity.

The use of intertext helps Kazakhs to express complex philosophical and moral ideas in a
compact and concise form. Quotations, phrases from classical literature, proverbs, sayings, and folk
epics — all this becomes part of everyday speech, filling it with deep layers of meaning that do not
require long explanations. Thus, intertext in the Kazakh language fulfills the function of a link that
strengthens communication and deepens understanding of cultural values, preserving and
transmitting them to new generations.

Intertext also plays an important role in the formation of group identity in Kazakh society,
especially in the digital age. In social networks and messengers, memes, phrases, quotes, and other
elements referring to famous cultural images and works become not only a tool of communication
but also a way to distinguish one's belonging to a certain community. In such communication
spaces, intertextual knowledge becomes an integral part of identity, providing understanding
between participants and creating a common cultural platform.

Equally important is the use of intertext in mass culture, where various references to Kazakh
literature, history, and folklore become elements of everyday communication. For example, jokes,
memes, and quotations based on classical works create common cultural references in public
consciousness, which help people find common ground and exchange ideas.

Thus, intertext in modern Kazakh is not just a tool used to add meaning to communication. It is
a crucial element that forms and strengthens national identity, preserves cultural traditions, and
promotes a more profound understanding of historical and cultural heritage. In the context of
globalization, when culture and language are exposed to external factors, intertext becomes a link
between the past and the present, which helps to preserve the uniqueness of the Kazakh people and
contributes to the preservation of their cultural identity.
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3PTOHUMBI B CIIOPTUBHOM CHEPE KA3BAXCTAHA:
HAIIMOHAJIBHO-KYJIBTYPHBIE OCOBEHHOCTU U IMHAMUKA HOMHWHALIUHN

AnHomayus

B cratee paccMaTpuBaroTCs IproHUMBI CIOPTUBHOM cdepbl Kasaxcrana kak 3HauyUMble
SI3BIKOBBIC M KYJIBTYPHBIE MapKEphl, OTPAKAIONINE HANMOHAIBHYIO HJICHTUYHOCTh, HCTOPUICCKOEC
pa3BUTHE U BIHAHHME TJI00ATM3aUOHHBIX TMporeccoB. (OCHOBY HCCIEIOBaHUS COCTaBIISIET
JUHTBOKYJIBTYPOJIOTHYECKUI TIOJXO, ITO3BOJISIONIMK TPAKTOBAaTh JPrOHMMBI HE TOJBKO Kak
SI3BIKOBBIC €IMHUIIBI, HO U KaK KYJbTYpHbIC 3HAKH, TPAHCIUPYIOIIUE IICHHOCTH U MHPOBO33PEHHE
o0miecTBa. OMIUPHUYECKYIO 0a3y COCTaBWIIM HANMEHOBAHUS CIIOPTUBHBIX OOBEKTOB, COOpaHHBIC U3
OTKPBITHIX UCTOYHUKOB: MHTEPHET-CIPABOYHUKOB, myOnukanuii B CMU, 10roTunoB KOMMaHuil u
BbIBeCOK. Oco00e BHUMAHUE YJEISICTCS BBISIBJICHUIO HAIIMOHATHHO-KYJIBTYPHBIX KOMIIOHEHTOB,
KOTOPBIE PEAM3YIOTCS Yepe3 BTOPUYHYI0 HOMHUHAIIMIO, TIEPEOCMBICICHHE CYIICCTBYIOIIUX CIIOB,
WCIIOJIb30BAHNE KYJIbTYPHBIX CHUMBOJIOB, pEIMii M CTEPEOTUIOB. AHAIHM3 IOKa3bIBACT, YTO B
OPrOHUMHH CIIOPTUBHOW c(epbl COCYNICCTBYIOT Ha3BaHHS, COXPAHSIONIUE TPaAJAUIUOHHBIC
KYJIbTYPHBIE OpUEHTHUPHI (Harpumep, bateip, Ywmit, Tyinmap), u nMeHa, oOTpakaromue COBpEMEHHBIC
rinobanpHbele TeHAeHIMU (Hanpumep, Adrenaline, Lifetime, World Class). lunamuka HOMUHAIMK
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IMPOCIICIKUBACTCA OT COBCTCKOI'O IEpUOJa AO COBPEMCHHOCTH, UTO ACMOHCTPUPYCET HECPEXOS OT
KOJUICKTUBHBIX COLIHMAIMCTUYCCKUX MOZ[GJIGfI HMCHOBAaHUA K HWHAUBUAYAJIU3UPOBAHHBIM U
PBIHOYHBIM IIPAKTHKaM. B 3akmroueHue IMOAYCPKHUBACTCA ,I[BOfICTBGHHEIH (bYHKI_[I/IH OProHnuMoOB:
COXPAHCHUC HAOWOHAJIBHOIO HacCJICAusd IIpU OI[HOBpeMeHHOfI aaalnranuym K - rIponeccam
MOJACPHHU3AIWHU U HHTCPpHALIMOHAJIU3AllUu .

KarwueBble ci1oBa: SproHumMusa, 3proouM, OHOMAaCTHKa, HOMUHALUs, JJUHIBOKYJIbTYPOJIOrusd,
HallMOHAJIbHO-KYJIbTYPHBIC KOMIIOHCHTBI

Kanaguna 3.T. ®
Abaii amvinoazel Kazax ynmmwlk nedaco2ukaivlk YHUSEpcumemi
Anmamet, Kazaxcman
e-mail: zarinakanafinal 00@gmail.com

KA3AKCTAHJIAFBI CIIOPT CAJIACBIHIAFBI DPTOHUM/IEP:
YJITTBIK-MOIEHM EPEKIIEJIKTEPI ")KOHE HOMUHALIAS TMHAMUAKACEHI

Axoamna

byn makamana KaszakcTanmarbl CIIOPT CalaChIHBIH PrOHMMJIEP] YITTHIK OOJMBICTBI, TAPUXH
JIaMynbl KoHE kahaHIBIK BIKMANIapasl OCHHENEHTIH MaHbBI3AbI TUINIK opl MOJCHH KOPCETKIIITEep
peTiHAe KapacThpbUIaAbl. 3epTTey JUHTBOMOACHHETTAHBIMJIBIK TOCUIT€ HETI3JENreH, O
IPrOHUMJIEPII TEK TULAIK OIpJikTep FaHAa eMec, COHbIMEH Oipre KOFaMHBIH KYHIBUIBIKTaphl MCH
JTYHUETAaHBIMBIH OUTNIPETIH MoIeHU TaHOanap peTiHAe TaljayFa MyMKIHIIK Oepeai. DMIUPHUKAIBIK
MaTepuajg PETiHJE CIOPT HBICAHJAPBIHBIH aTaylapbl ANBIHBIN, OJAp allblK JACPEKKO3JICPACH —
OHJIafiH-aHBIKTaMaNbIKTapaaH, BAK  makamamapbiHaH, KOMIIAaHUS ~ JIOTOTHIITEPI  MeEH
MaHJalIasapelHaH JKUHAIBL. 3epTTey/e YITTHIK-MOACHH KOMIOHEHTTEPIIH KOpiHic Talysbl
epekiie Hazapra anbiHAbl. Oyap keOiHe eKiHII PETTIK HOMHHALMS, Oap CO3JEP/IiH KaHa MaFbIHAIa
KOJIIAaHBUTYBI, MOJICHH CHMBOJIJIAD MEH pEaMUJICPIIiH CHTI3UTyl apKbUIbl KajbllTacaabl. Tammay
HOTWDKECIHJIE JOCTYPJ Ka3aK MOJEHW KYHIBUIBIKTAPBIH OCiHeNneuTiH (Mbicanbl, baTeip, YMirT,
Tynmap) xone xahannany meH barbic pIKnansiH kepceteTin (Mbicanbl, Adrenaline, Lifetime, World
Class) spronumaep/iiH KaTap KOJJAaHbICTa €KeH1 aHbIKTaIIbl. KeHecTik Ke3eHHEeH Oacram Kasipri
Kazakcranra nediHri Tapuxu caTbUIapAarbl aray Oepy YpIICTEpiHIH AMHAMHUKAChl KOPCETLMN,
COLIMAJIUCTIK JOCTYPJAEH HAPBIKTHIK JKOHE JKeKe OarbITKa OeTOyphIC adKbIHAanAbl. Makaiaua
SPTOHUMJIEP/IIH eKIKAKThI KbI3METI — YITTHIK MYPAHbI CaKTay KOHE Ka3ipri 3aMaHFbl MOJICPHU3ALINS
MEH MHTEepHAI[MOHATIN3aIusl YpAicTepine OeiiMIeny epeKIeIeHe]Il.

Tyiliin ce3gep: >3proHUMUsi, 3PrOHUM, OHOMACTHKA, HOMHHAIWS, JIHMHTBOMOJICHHETTAHY,
VITTBIK-MOJICHH KOMIIOHEHTTEP

Abai Kazakh National Pedagogical University
Almaty, Kazakhstan
e-mail: zarinakanafinal 00@gmail.com

ERGONYMS IN THE SPORTS SPHERE OF KAZAKHSTAN:
NATIONAL AND CULTURAL FEATURES AND THE DYNAMICS OF
NOMINATION

Abstract

The article examines the ergonyms of Kazakhstan’s sports sphere as significant linguistic and
cultural markers that reflect national identity, historical development, and global influences. The
study is based on a linguoculturological approach, which treats ergonyms not only as linguistic
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units but also as cultural signs embodying social values and worldview. The empirical material
includes the names of sports facilities collected from open sources such as online directories, media
articles, and company logos. Special attention is given to the national and cultural components
encoded in ergonyms, which often emerge through secondary nomination, reinterpretation of
existing words, and incorporation of cultural symbols, realia, and stereotypes. The analysis reveals
semantic models that preserve traditional Kazakh cultural elements (e.g., Batyr, Umit, Tulpar)
alongside those reflecting globalization and Western influence (e.g., Adrenaline, Lifetime, World
Class). The dynamics of ergonym formation are traced across historical periods from the Soviet era
to modern Kazakhstan, highlighting the shift from collective socialist naming traditions to
individual and market-oriented practices. The study emphasizes the dual function of ergonyms:
preserving national heritage while adapting to contemporary trends of modernization and
internationalization.

Keywords: ergonymy, ergonym, onomastics, nomination, linguoculturology, national and
cultural components

BBenenue. l3yueHue SproHMMOB NO3BOJSET MPOCIEIUTh H3MEHEHHS B IPONPUATBHOMN
JIEKCUKE TOI'O WJIM MHOTO JIMHTBOCOLMYMa Ha MPOTSKEHUM OIPENEICHHOIO0 BPEMEHHOI'O OTpe3Ka.
OCOOCHHO aKTyaJbHO M3y4YeHHE JAaHHOW JIEKCHKH C TIO3WIUH HAIMOHAJIBHBIX KYJIbTYPHBIX
ocobennocteil. Tomy moaTBepxaAeHHEe — OOHO U3 yTBepxkaeHud B. ['ymGonpara B OTHOIIEHUU
xapaktepa s3bika. [lo ero MHeHHMIO, HEOOXOIMMO HCIIOJNIB30BATh S3BIK KaK BCIOMOTAaTeIbHOE
CPEICTBO MPU M3YYEHUU HAIlMOHAJIBHOI'O CBOE€0Opasus. B mpoTUBHOM cilydae Bce MCCe10BaHUs B
TAKOM KJII0Ye OyAyT HampacHBIMH. TONBKO S3bIK CIIOCOOCH 3amedyariieTh BCIO HAIlMOHAIBHYIO
cnenuduky [1, 303].

HccnepoBanue B cTaTbe HAINPaBICHO HA aHAIM3 HA3BAHUM COLMAIbHO-3HAYMMOM TPYMIIbI
O0OBEKTOB — OHPrOHUMOB CHOPTHBHOHM c¢epbl Kazaxcrana, nmonmmaembix B TpakTtoBke D.OD.
AnmcranoBoii (2011) xak «Ha3BaHUs JAETOBBIX 00BEIUHEHNN JIIO/IeH, 0OBEKTOB KYJIBTYpPhI H CIIOPTA,
KOMMEPUECKUX IPEANPUITUIA Pa3IMUHOr0 (PYHKIHOHAIBHOTO podussy [2]. Ycuienue uaTepeca K
CHOPTY M 3I0pOBOMY 00pa3y >KM3HHU MPHUBOJIUT K POCTY YHCIA CIIOPTUBHBIX OOBEKTOB MO BCEMY
Kaszaxcrany. bonee Toro, cormacHo mnonoxenussm Crparerun «Kazaxcran-2050», B cTpane
HaMEpEeHbl BO3BECTU e€lIe OOJbIIE HOBBIX CIOPTUBHBIX coopyxkeHuil [3]. CooTBEeTCTBEHHO,
BO3HUKAET HEOOXOUMOCTD JTMHIBOKPEATUBHOTO MO/IX0/1a K UX HAUMEHOBAHHUIO.

B sproHuMun nepBHuYHBIE MPOLECCHl HOMMHALIMM BCTPEYAKOTCS PEAKO; 4Yalle pedb HIET O
BTOPUYHOW HOMMHAIIMH, KOTJA JUIS CO3/IaHUSI IMEHU O00BEKTa MEPEOCMBICIISIOTCS CYIIECTBYIOIIHNE
A3BIKOBbIE €AMHMLBI. [Ipy 3TOM BaXHO YUWUTBHIBaTh, YTO IPrOHHUMBI (OPMUPYIOTCS OTAEIBHOU
S3BIKOBOM JIMYHOCTBIO, CIIOCOOHOW TpPAaHCIUPOBATh B HAMMEHOBAHUAX IIEHHOCTH Pa3UYHbBIX
Hapo/loB W KyiubTyp [4, 8]. Mbicap O HaUMOHAIBHOM MPUPOJE SA3BIKOBOW JMYHOCTH U €€
MIPUHAJVIEKHOCTH K KOHKPETHOMY JIMHTBOKYJIbTYPHOMY COOOILECTBY IpejcTaBieHa B Tpyaax B.U.
Kapacuka u FO.H. Kapayinoga [5].

Meroabl W Marepuadbl HCCIeIOBAHWS. METOAOJOTMYECKY0O OCHOBY  aHalu3a
SPrOHUMHUYECKUX €IUHUI] B JAHHOW pabOTe COCTABISET JIMHIBOKYIbTYPOIOTUYECKUN TMOIXOM,
MO3BOJISIIOIIMNA  pacCMaTpUBaTh 3PrOHUMBI HE TOJBKO KaK S3bIKOBbIE €IMHHUIBI, HO U Kak
KyJIbTYpHbIE 3HAaKd, OTpa)kalollM€ MHUPOBO33PEHUE U LIEHHOCTH COLIMyMa. ODPrOHUMBI MOTYT
TPAHCIUPOBATh HAIMOHAIBHO-CHEIU(PUIECKHE AIEMEHThl KYJIbTYPbl IOCPEACTBOM Pa3IUYHBIX
Croco00B — KalbKUPOBAHMS, TPAHCIUTEpAIMH, TPAHCKPHUIIIMM WIU UX KoMmOuHanuu. B
«JIuarBokynpTyposiorun» B.A. MacioBoll TakuMH 3JIEMEHTAMH KYJIbTYPhl SIBJISIIOTCS peajuu
(HePKBUBAJICHTHAS JIEKCHKA), JIAKYHBI, MU(OJIOTEMBI, apXeTUIbl, (Pa3eoIOTU3MBI, CTEPEOTHUIIH,
CUMBOJIBI U Jp. [6, 36-47]. Ocoboe BHUMAaHKE YAENIIETCs MOHATHIO «peainuy», onpeaenseMbie E.M.
Bepemarunsiv 1 B.I'. KoctoMapoBbIM, Kak KylIbTYpPHO-CHEHH(PUUYECKHE CIIOBA U BBIPAKECHHUS,
TPYJAHOIIEPEBOIMMbIE WJIM HENEPEBOJAMMBIE HA JPYTHUE S3BIKM U UIPAIOLIUE 3HAUYUMYHIO DOJb B
(GOpMUPOBAHUM  HAIMOHAIBHOW WMJACHTUYHOCTH [7]. JIMHTBOKYJIBTYpPOJOTUYCCKUN  aHAIU3
SProOHMMOB B CTaThe MPEANOIaraeT BbIsIBICHUE HAlMOHAbHO-KYIbTYPHOU CIEU(MUKH U JUHAMUKY
MX HOMHMHAIIMU B KOHTEKCTE UCTOPUU pa3BUTHU criopTa B Kazaxcrane.
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OMIIMpUYecKyl0 0a3y UCCIEOBaHMUSI COCTABJISIIOT HA3BaHUA CIOPTUBHBIX OOBEKTOB
Kazaxcrana, coOpaHHbIE METOJOM CIUIOIIHON BBIOOPKH M3 OTKPBITHIX MCTOYHUKOB (CIIPABOYHBIC
UHTEpHET-pecypchl caiitoB zoon.kz, 2gis.kz, yandex.kz/maps, crateum B oduimansueix CMU
Kazaxcrana rtakmx kak Tengrinews.kz, Today.kz, Ka3zaxcranckas mnpaBma u 1p., JIOTOTHIIBI
KOMIIaHUH, TOProBbIE BBIBECKH). B CIUCOK aHaTM3UpPYyEeMbIX CHOPTUBHBIX OOBEKTOB BXOMSAT
cnoptkomiiekcbl (CK), nBopubl ciopTa, apeHbl M CTaAHOHBI, (PUTHEC-LIEHTPHl WM TPEHAKEpPHbIE
3albl, CIIOPTUBHBIE KIYOBI M CEKIMU MO MHTEepecaM, aKaJeMUH, CIOPTUBHBIC IIKOJbI, BKJIHOYAS
JYOCII, CAOCLIOP u ap.

Pe3yabTaThl U 00cy:xkaeHue. B craTthbe paccCMOTpPEHBI U NMPOAHAIU3HPOBAHBI APTOHUMBI KaK
MPOBOJTHUKM  HAIIMOHAIBHO-KYJIBTYPHOW HH(GOpMAIMHM, WCTOYHMKAMH KOTOPBIX  SIBISIOTCS
JUHTBOKYJBTYPEMBI (pealiuu), XapaKTepHbIe IJi1 OINPEAENCHHOTrO0 HapoJa W CBSI3aHHBIE C €ro
kynbTypoii (boratsipp, MonoT — pycckast KynbTypa: usuueckas cuia, 3amuTa, Tpya; batbip,
Ckud — kaszaxckas KynbTypa: BOWH, cTelb). B cBoeill nmHrBOoCcTpaHoBemdeckoil teopuu B.T.
Kocromapos u E.M. Bepemarua yTBep» aain, 4TO CEMAaHTHKa UMEHU COOCTBEHHOTO M3HAYAIBHO
MMeeT HAIlMOHAIbHO-KYJIbTypHbIE KOMIIOHEHTHl U OHHM TaKXK€ YKa3bIBAIOT, YTO 3TH KOMIIOHEHTHI
MOTYT OBITh BhIBEJICHBI U3 (popMbl HauMeHOBaHus [8]. 3amaueil uccinenoBanus ObUIO BBIICICHUE B
Ha3BaHuH (AU hepeHInpyoIIeM KOMIIOHEHTE) JIEKCEM, CIIOBOOOPa30BaTEIbHBIX MOJIENIEH U OCHOB,
(OpMaHTOB, XpaHAIINX KYJIbTypHYIO HH()OpMAIMIO, ¥ YJYacTBYIOIIME B OOpa30BaHWM SPrOHHMA
CHOPTUBHBIX 00BbeKTOB Kazaxcrana.

C 1enpl0 BBISIBICHHUS AWHAMUKM HAIMOHAJIBHO-KYJIBTYPHBIX KOMIIOHEHTOB B 3PrOHHUMHHU
CHOPTUBHBIX OpPraHHU3aIMil BaXKHBIM 3TAllOM CTaJI0 OOpallleHue K UCTOPUU CTAHOBIEHUS CIOpPTa B
Kazaxcrane, Ha4YMHas ¢ TIEpUOJIa €T0 CYIIECTBOBAHMS KaK COIUAIIMCTHYECKON pecyOnnKe. AHamu3
CEMAHTHKH HaWUMEHOBAHHUM CIIOPTUBHBIX MPEANPHUATHI MO3BOJINI BBISIBUTH KIIIOUEBHIE KYJIbTYPHbBIE
KOHLENThl U peaid U COCTaBUTh CIMCKU HA3BAHWUU, COJEP)KALUX HALMOHAIbHO-KYJIbTYpPHBIN
KOMITOHEHT 3HAYEHUSI.

B pasButum ¢usmdeckoil KynbTypel KaszaxcTaHa MOXHO BBIJEIUTH YETHIPE NEpUOJIA:
JIOPEBOJIIOLIMOHHBINA, COBETCKUHM, IMOCTCOBETCKUH, cCOBpeMeHHBbIH. CIOpPT B COBETCKUI NEpUOA
pasBuBaiicsi uepe3 JJCCO (m0OpOBOJIBHBIC CIIOPTUBHEIC CEIBCKHE OOIIECTBA), KOTOPHIE HAYAIH
co3naBatbes B cepeauHe 1930-x romoB. CrnoptuBHBIE 0OBeauHEHHS B (OpPME KOJIJICKTHBOB
(bu3NIeCKoil KyJabTYpbl OPTaHU30BBIBAINCH HA 0a3e MpennpusaTHil, KOJIX030B, COBX030B, yUEOHBIX
3aBe/IeHUH U MEepBbIX CIOPTUBHBIX KiIyO0oB. B coBerckom Kazaxcrane k ¢usnueckoil KynbType
CTaqM TPUOOIIATHCS IIUPOKHE Macchl Hapona. @OU3KyIbTYpHas JesITEIbHOCTh CHavala
MPOBOAMIIACK B KPYXKKaX U CHOPTUBHBIX KiyO0ax BceoOywa. IlozmHee KOMCOMOJIbCKHE H
po(COI03HBIE OPTaHU3ALNHN CO3AN KPYKKH (DU3KYIBTYPHI.

1931 r. — BBemenue I'TO (I'otoB k Tpyay u 00OpOHE), BCECOIO3HOTO (DU3KYIBTYpPHO-
CIOPTUBHOTrO KoMIuiekca. OU3KyJIbTypHbIE OPraHU3alMK U3 r0/la B roJja HapalluBaJld TEMIIbI POCTa;

1935 r. — coznanue JICO Cnaprak;

1936 r. — co3nanne CIOPTUBHBIX OOIIECTB MPO(COIO30B;

1951r. — co3manme ceabCKOro CropTUBHOIO oo1mecTBa Konxosmisr,

1956 1. — oobenunenue B JICCO Kaiipar cnoptuBHbIX 00mectB Konxo3msr u Ypoxaid. 910
Takke 4YacTh uctopuu (yrdonbHOro kiayba Kaiipar. Ha3Banusi naHHBIX OOBEIMHEHUN TaKxke
OTHOCSITCSI K DpPrOHMMaM HECMOTpsl Ha TO, YTO B TO BpeMs B 00OOpOT elie He ObUI BBEAEH 3TOT
tepmuH. Ha3Banus npeanpusituii hopmupoBanucek no npunnuny adopesuanuu (I'TO, ACO) unu
METOHHMMHCTUYECKOIN OHMMU3aKH (YKa3aHue Ha IeATeIbHOCTh CIIOPTUBHOTO O0IIeCTBa, HallpuMep,
«Konxo3ureny, «JIoKoMOTHBY).

[IpakTuuecku B kaxoM ropoje Kazaxcrana ecth sipkoe HaTOMHUHAHHUE O COBETCKOM IPOIILIOM,
HO 3TO Takke M Kynbrypa Kazaxckoit CCP u ucropus cioptuBHBIX mobea. 910 (Gpu3KyIbTYpHO-
cnoptuBHoe obmiectBo (PCO) «/Iunamo», cymectBytomiee yxke mouytu 100 ner. Opranuzanus,
KOTOpasi CO3/aBajlach JJIsi OpPraHoB O€30IIaCHOCTH M MOpsijiKa, CTajlla CHUMBOJIOM CTONKOCTH
Kazaxckoro Hapoja. Ona mepexwmna pacrnag Coserckoro Coro3a, oAbl  CTaHOBJICHUS
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He3zaBucUMOCcTH KazaxcTaHa M No-IpeXHEMY B3palUBacT CIIOPTUBHBIE Kaipbl I CTpaHbl. A
VMEHOBAHHME CTAaJUOHOB, CIIOPTHBHBIX KOMILJIEKCOB CJIOBOM «/I[MHamMo» — 3TO, BO3MOXKHO, JaHb
YBaKEHUs TOHM KyJlbType, 4To Obljla U OCTAETCS 4YacTblO KU3HU M UCTOPHM Ka3axckoro Hapozaa. K
COYKAJICHUIO, MPOCIIEAUTD KU3Hb U JAEATEIbHOCTh, CMEHY Ha3BaHUI KaXKI0r0 CIIOPTUBHOIO 0OBEKTa
HE TMPEJCTaBJIAETCS BO3MOXXHBIM MO psiay npuuumH. OpHako A cpaBHeHUs B Tabnuue 1
pPaccMOTPUM HECKOJIBKO OOBEKTOB B PAa3HBIX PETHOHAX, KOTOPHIE (PYHKIMOHUPYIOT M CErOAHS, HO
YK€ IOJ APYTMMH Ha3BaHUSAMU.

Tabnuna 1. J[uHaMuKka ceMaHTUYECKOU CTPYKTYpbI HA3BaHUMN CIIOPTUBHBIX 0OHEKTOB

IlepBoHayaILHOEC HA3BAHHE

ITpoMexyTOUHOE HA3BAHHE

Hacrosinee Ha3zBanue

«Ctpena» (1936)
«JToxkomoTuBy» (1938-1951)

«Hcxkpay, «bypeBecTHUKY,
«Enbex», «Topmemo» (1951
1964) ®CO «/lunamo» (1964-
1974) «ueprus» (1975-1986)

LlenTpanbHbI CTaAUOH UMEHH
XamxuMykaHa MyHailtnacoBa
(1986) r. Acrana

LenTpanbHbIi CTaIMOH Hentpanpubiii craguon (kas.

Kazaxckoii CCP (1958) OpranbIK cTauOH) T. AJIMaThI

Craguon «JIoxkoMmoTHB» Craguon «Kacrap» T.

(1960) [TerponaBioBCK

Craguon «ABanrapay» (1967) Cramuon «Kapacaii» (2008) r.
IleTpomnaBnoBck

HBopen criopta um. 50-netus
Oxta6ps (1967)

JIBopeny crmopra M KyJIbTypbl
uM. banyana lllonaka (Hauano
90-x) r. Anmarsl

Cranguon Kaxemmykan (2009)

Acrana ApeHna r. Acrana

— pabouee Ha3BaHUE

MHoro4ucieHHble NePEeUMEHOBaHMsl CTaAMOHA, HbIHE U3BECTHOTO I10/1 HMEHEM JIETeHIapHOTO
Kazaxckoro Oopra XakuMmykaHa MyHaiTIIacoBa, MPOUCXOIMIIA B 3aBUCHIMOCTH OT TOTO, Y KaKOTO
obiiecTBa OH HaxoAwscs Ha OajaHce, U KTO OTBeYal 3a COLMAIBHO-KYJIBTYpHYIO chepy. B
OTHOLIEHWM Ha3BaHMW JIokoMOTMB M  ABaHrapJ OCYWIECTBHJICA IPOLECC MAaCCOBBIX
[ePEUMEHOBAaHHM, HEOOXOIUMBII B BUAY CIOXKHBILETOCSI OHOMacCTUYECKOIO IMPOCTPAHCTBA CTPAHbI
10 1991 roga. Dto ObLIM OJHU M3 HOBBIX Ha3BaHWW HOBOM cTpanbl Kazaxcran.

Tema cmnopra, CHOPTUBHOW HOMHHALlUM M CIOPTHUBHOIO JHCKypca BecbMa OOIIMpPHA U
HEJI0CTaTOYHO TIyOoko u3ydeHa B Kasaxcrane. Cpeau MHOTOYMCIIEHHBIX HCCIEJOBAaHHH I10
OHOMACTHKE BCTpPEUYaeTcs TEPMUH «CIIOPTOHHM», HO OH HE pacCMAaTPHUBAET JI€IOBble O0bEIUHEHUS
nanHoro npodwist. Ecnu pasrpaHuduTh MOHATHS CHOPT W (UTHEC, TO MOXKHO OYyAET SProHUMBI
paccmaTrpuBaTh IMOJ IPYTMM YIVIOM, C TOYKHM 3PEHMs HALEIEHHOCTH Ha pesyiabrar. Crnopr —
npodecCHOHaIbHOE TOHITHE, LIETbI0 KOTOPOTO SIBISIETCS AOCTHIKEHHE pe3yiIbTaToB. Torma Kak
nenp (utHeca — mojJepiKaHue 30poBoro oOpasza >ku3HU. M3 Becex MHIyCTpUil cIOpT — camas
OBICTPO pa3BHBAIOMIASACS, @ PUTHEC — OJIMH M3 CaAMbIX HOIYJSPHBIX BHIOB CIIOPTHUBHBIX 3aHSATHHA B
mupe. Ho Tak 6b110 He Beera.

B coBeTckuii meprno 4eNoBeK HE MME HUKAKOTO MpeacTaBieHus o ¢putHece. CerogHsmHeMy
(duTHECY MOXKHO TPOTHUBONOCTABUTH YTPEHHIO TUMHACTUKY. KyiabTypu3Mm akTHUBHO Hayal
pasBuBaThcs ¢ 30-X TONOB B «Kadajgkax» (JIOOMTENbCKHE TpPEHAKEPHBIE 3alibl, B ITOABAIBHBIX
MIOMEIICHUAX), KOTOPbIE COAEPKAINUCH 3a CcYeT 3HTy3uacToB. OJHO Ha3BaHHME 3aMEHSUIO THICSYU
Ha3BaHM, KOTOpPbIE CYIIECTBYIOT cerojiHs. Jlaxke caM criopT BOCIPUHUMAJICS B IPYTOM KJIHOYE, YTO
IPOAEMOHCTPUPOBAHO B Tabmue 2.

Tabmuna 2. Konuentsl ciopra ans KasCCP u g Kazaxcrana
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Kazaxckas CCP Pecnybimnka Kasaxcran
YTpeHHsAs THMHACTHKA DuTHEC U BIJIHEC
KynpTypusm u aTiietusm Bopubmiauar u kpocchut
Cnopt — Tpya, BoeHHas ciyx0a / | CnopT — ynydiieHue (U3HYECKOTO 3/I0POBBs, KPacHBOE
[IOTOTOBKA TENo, X000u
JICO, 1CCO, I'TO, Bceobyu HII, TOO, I'dIl
«KavaaKay «Konxo3mw», | World Class, Fitnation, Fat2Fit, VAVILON, ®uTtHecnsH,
«Yposxaii», «Craprax», «Kaiipar» | ¥nan-Fitness, 3eps, Fidelity, BAH3AM n np.

Eciu paccmarpuBaTh 3TH XapaKTEPUCTUKHU CIIOPTUBHOM JKU3HM, TO MOYKHO IOHSAThH, Kak
MBICJIMJI YEJIOBEK COBETCKOM 3IM0XM M KakK MbICIUT uenoBek cerofns. B Kasaxckoir CCP B Bugy
TOTO, YTO JIOAM JKWIM B OoJblIed cTeneHM B HEOOJBLIMX IOCEIEHMSX, ayjaxX, KoJxo3ax
HAllMOHAJIbHBIE BUJBl CIOPTA, HALMOHAJIBHBIE WMIPBI CPEOU MOJIOAEKH IOIy4ald AOCTAaTOYHO
LIMPOKOe pacmpocTpaHeHue. B coBpemenHoMm Ka3zaxcrane waccoBas KyJbTypa IIOKa 4YTO
npeo0iasaeT Haja KyJbTypoi HallMOHAJIbHOM.

CrnopT ceroiHst — yHUBEPCaJIbHBIN CIIOCO0 YCTAHOBJICHHUSI MUPa U TIOPSIIKAa HAa MEKIYHAPOIHOM
apeHne. Kazaxcran cymiecTByeT B I100ajJbHOM MPOCTPAHCTBE, B KOTOPOM IIPOUCXOIUT COEIMHEHHE
HAIlMOHAJILHOW KYJIBTYpBI C IPYTUMU MHUPOBBIMU KyJbTypaMu. C 3amagHoil KyJbTypoi B OoJblIei
CTENEHH, IIOTOMY 4YTO IJIABHBIE COBPEMEHHBIE TEHIEHLMU B MHUpE CIOpTa 3apOJUINCh TaM —
IIOBCEMECTHOE pa3Butue crnopra oeper cBou ucrtoku B CIIIA u EBpone. AmepukaHckuil TepMHUH
¢dutHec npwxkmicsa B Kazaxcrane u, Kak ¥ BO BCE MUpE, CTaJl COLIMATIbHO-KYJIbTYPHBIM (PeHOMEHOM
XX Beka. Toukoit oTcuera craHoBieHus ¢puTHeca B KazaxcraHe MOKHO CUMTATh JI€Hb OOPETEHHS
HE3aBUCUMOCTH. KOMMYHHUCTHYECKUI PEKUM U MOJIOIbHBIE TPEHAKEPHBIE 3aJIbI CTAIA CMEHSTHCS
JOCTYIHBIMU IIUPOKUM MaccaM (uTHec-IieHTpaMu U ¢uTHeC cTyausmu. OOpa3 aMepruKaHCKOTO
CTWJIA JKU3HM, CWIBI, CTaTyca M JIOCKA aKTyaJU3UPYeTCs B SPrOHMMAaxX AaHIJIMMCKOM JIEKCHKOU
(Adrenaline, Lifetime, Real Dream, Golden Eagle), Ha3BanusMu OTAETBHBIX PaiioHOB AMEpUKH
(bpyxnuH, BpoHKC), TO €CThb TONOHHUMOB, JOCTaTOYHO IIMPOKO H3BECTHBIX LIEJIEBOH ayJUTOpPHUU
Cpeau HOCHUTENEN PyCCKOro si3bika. LlemeBoil ayAuTopuen sIBISIOTCA JIFOJIU C aKTUBHOM KU3HEHHOU
nosune B Bo3pacte oT 25 mo 35 ner. Eciu B 90-x Mcmosib30BaHME HMHOCTPAHHBIX CJIOB B
Ha3BaHUAX BOCIIPUHHUMAJIOCH B CO3HAHMM TOTJA €IIE COBETCKOIO YEJIOBEKAa KaK IIPEICTABICHHUE O
Jy4lleM KadecTBE YCJIYT, TO CEroJHs 3TO OIpPaBJaHO yJOOCTBOM M MOJOH Ha HMMeEHa, TaKxke
MEXIYHAPOAHBIM CTaTyCOM aHIVIMACKOTO SI3bIKA B LIEJIOM.

S3pIK Kak KyJbTYpHBI KOMIIOHEHT IIOAPA3JENsieTC] Ha YHUBEPCAJIBHBIA KYJBTYPHBII
KOMIIOHEHT ¥ HAI[MOHAJIBHO-KYJIbTYpHBIH KoMmmoHeHT. T.®. HoBukoBa B MoHOTpadguu o0
KYJIbTYPOJIOTHYECKOM MOAX0/IE K IPENOJAaBaHUI0 PYCCKOTO SI3bIKA C TOUYKHU 3PEHMS PETHOHAIN3ALNN
00pa3oBaHMs BBLICISIET TEMATUYECKHE JIEKCHUYECKHE KOMIUIEKCHL [lo-Ipyromy WX Ha3bIBaeT
enunuiaMu s3bika ¢ HKK (HanmoHanbHO-KyIbTYpHBIM KOMIIOHEHTOM) 3HaUeHUS [9]. DproHuMsI ¢
HKK 3HadeHus: nmpucBanmBaroTCs 0OBEKTY B 3aBUCUMOCTH OT TOW MH(OPMAIUH, YTO HAXOAMUTCS B
MEHTAJILHOM JIEKCUKOHE MMsaTens. B ceMaHTHKe SproHMMa HaXOAUT OTPaK€HUE MUPOBHUICHUE U
MHUPOBOCIPHUATHE HAPOJA B EAMHCTBE C €r0 AYXOBHOM, COLIMAIBLHON U MAaTEPUAIIBHON KYJIbTYpOH.

OproHUMBl, OTpaXaIOLIMEe HALMOHAJIBHO-KYJIBTYPHYIO CHEIM(UKY Ka3aXxCKOro Hapoja,
COCTaBJISI€T MPEACTABIEHBI B TabauLe 3. DT 3PrOHUMBI MOKHO pa3JIeIUTh HA JIBE KATETOpUU: TE,
KOTOpBIE COXPAHSIOT IPEEMCTBEHHOCTh IPUOPUTETOB U TE€, KOTOPBIE OTPAXKAIOT HOBBIE KYJIbTYpPHBIE
peaini B HOMMHALIAH.

Tabnuma 3. Dpronumsl ¢ HanmnuueM HKK ka3axckoro Hapoa
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Ckud Tapnan Ynan-fitness
Opna Tamepiian Sanatfit

Anay Capelapka AGAYIN fitness
batbip ToJIKbIH Halyk Arena
Aunain Tan-Hypsl JAS QYRAN
Kaiipat Jayner Rakhat Fitness
Tynmnap 3usiTKep Zhailjau

Anaray JKaybiHrep ZhaStar
AObuTaii XaH Kyanpim QAZAQ BATYRY
Tenrpu bapeic Apena ALG A
Kapacaii Kenic VINO 4-EVER
bekzar Mamncyp QaharManfit
Makcat Kac-batsip PALUAN GYM
Apnan Ywmit SUNKAR
Kacrap Oiinene-fight Bes Batyr

OKcnaHcus JApPYTruX KyJnbTyp U SI3bIKOB B O3PrOHUMHIO OTAEJIBHOM CTpaHbl WM Tropoja
OCyLIECTBIsIeTCSI B TOM uucie dyeped crnopT. OOpamiass BHMMaHME Ha Ha3BaHHUA B
JIMHI'BOKYJIBTYPOJIOTHYECKOM KOHTEKCTE, HAUMHACIIb 3aME4YaTh TPAHCISALUNA HEKOTOPBIX TPAaIULIUMI,
MOHATUM, IPEANOYTEHUM, NPUHATBIX B KYJIbTYpE JApPYyroro HapoJa, APYroro rocyaapcrsa.
Heckonbko npuMepoB S3KCHaHCHM JPYruX KyJabTyp (uX peanuii) B sproHuMuky Kazaxcrana
IpeJCTaBJIeHbI B TaOauUIE 4.

Tabnuna 4. [IpuMepsl 5proHUMOB, OTPAKAIOIINX CIIEHU(UKY APYTUX KYIBTYP

OproHum JesATeIbHOCTD HKK

Toumpo [IIkona kapat? [TepcoHax aHMME U MaHTH (SII. KYJIbTypa)

Kson Cek1us TXOKBOHIO 1) xopeiickas ¢amwmms; 2) Kymak (mep. ¢ Kop.) —
3JIEMEHT TX9KBOH/IO

PRI Kny6 peanpHoro aiikuao | B sm. KyiapType NOKIOH, NPHBETCTBUE, BBIPAKEHUE
YBaKCHHSI

Crpekosa | lllkomna Tanies B pyc. nuteparype mnepconaxxk ©Oacuu Kpbuiosa.
Taniyromasi HONpbITYHbs CTPEKO3a

ARNOLD | TpenaxxepHblii 3a1 Awmep. KyJbTypa: OTCBUIKA K ApHoabay

CLASSIS [[IBapuieHerrepy (amMep. KyJabTypUCT, YEMITHOH)

OLIMPIA | CnopTKOMILIEKC MecTto npoBeneHus odmerpedeckux OIMMIUNACKUX UTP

BAH3AM | ®urnec-kiy6 SIMOHCKHMI  NPHUBETCTBEHHBIM  BO3IVIAC, ITOXKEIIAHHE
JIOJITOJIETUS (TI€P. «HAECATh THICSY JIET)

Derby Axanemus ¢pyr6ona UrpoBoii ciopt B AHIIINH, IPOUCXOAUT OT (HyTOOTHHON
UTPBI

B acnexte HaHHOHaHLHO—KYHLTypHOﬁ CHeI_[I/I(bI/IKI/I MOJIYHJAaKOT TaKKEe PACIHPOCTPaHCHHUC

OIHCATETbHBIC IPTOHUMBI, MPEACTABICHHBIC ABYMS OCHOBHBIMH MOJICISAMH: «O0BEKT+MEMOPATHBY
U «0O0BEKT+HIIIeMEHT ». B Tabnuie 5 oHM MPOUIUTIOCTPUPOBAHBI IPUMEPAMU COBPEMEHHBIX
SPrOHUMOB.

Tabnuma 5. Moaenu SproHMMOB ¢ HAIIMOHATIBHO-KYJIBTYPHOH CIIeIUpUKON
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«00BEKT+MeMOPATHBY «00bEeKT+3JIEeMEHT »
SK BOXING mikona 6okca um. Cepuka Konakbaena Almaty Arena

JBopen cnopra uM. banyana [llosaka Endurance Almaty
LlenTpanpHbliil cTaaroH uM. Xamkumykana MyHnaiitnacoBa | Crossfit Astana

JBopen copta um. BunokypoBa BRONX Astana Boxing club
CJIFOIIOP no 6okcy um. K. Caduna Actana ApeHa

CnoprtuHbii koMiuieke uM. O. XXapsuiranosa Cesepublii Jlernon

Crnoxunach onpezaeneHHas TEHICHIMS B MPUCBOSHUN UMEH OpPraHU3allksM CIIOPTa MO0 MOJEIH
«0o0BeKkT+MeMopaTuBy. Hampumep, WMEHAa TPOCIIABICHHBIX Ka3aXCTaHCKUX CIIOPTCMEHOB U
YEeMITMOHOB KaK HAIIMOHAIBHBIX CUMBOJIBI CTPAHbI MPUCBAUBAIOTCS TAKUM KaK CIIOPTUBHBIE IIKOJIBI,
nBopibl criopta u ctaauonsl: OHFOCII (obracmuas 0emcko-OHOWECKAS CHOPMUBHASL WIKOA) NO
HayuoHanbHulM eudam cnopma ¢ 2017 200a nocum umsa banyana lonaxa;, CFOCIIOP no 6oxcy
um. K. Caguna (Ilemponasnosck), Jleopey cnopma um. A. Bunoxyposa (Ilemponaenosck);
Lenmpanonviti cmaouon um. Xaoxcumykana Mynatimnacosa (Acmana); CnopmuHbill KOMNIEKC
um. O. XKapuoireanosa (Armamut); Ilpogeccuonanvuuiii cnopmugnuiii k1yo Abwinai xan (Arimamot).
B yacTHOM KOMMEpPYECKOM CEKTOpEe CIOPTHBHBIM IIKOJaM, ()UTHEC LIEHTPaM W TaHIIEBAJIbHBIM
CTyAMSM HEpPEeAKO MMSIATeNd NMPUCBAMBAIOT COOCTBEHHBIE MMeHa (wnaeam ¢ Kris Gray, Katrin
Fitness, cnopmusno-manyesanvnas cmyous Kamunor Kum, [lxona eumuacmuku Eeeenus
Eeookumosa).

B Monmenn «oOBEKT+IMEMEHT» 3JIEMEHT OTpakaeT aJMHHHCTPATHUBHO TEPPUTOPHAIBLHOE
YCTPOMCTBO TocynapcTpa (yrnorpebiieHue B Ha3BaHUM AcrtaHa, Anmartel, CeBepHbiil). HazBanus 1o
JaHHBIM MOJIEJISIM CTalldi BO3MOXXHBI B 3proHuMuu Kazaxcrana ¢ MOMEHTa OrocyIapCTBIICHUS
nporecca OQUIMAILHOIO HAaWMEHOBAaHUS OOBEKTOB. XOTS 3TO HAOIIOAAaeTcss BO BCE BpPEMEHA
CYLIECTBOBAHMSI TOCYJaPCTBEHHOCTH, TaK KaK OJHOMN U3 (PYHKIIHI SPTOHUMOB SIBIISICTCS — (QYHKIUS
OXpaHbl COOCTBEHHOCTH HJIM OXPAaHUTEIbHAS ()YHKIIHS.

3akaouyenue. Takum o0pa3oMm, B JTUHTBOKYJIBTYPOJOTHYECKOM AacleKT€ B IMOCTCOBETCKHIA
nepuon y Hapojga Kaszaxcrana crama (opMUpOBaThCs HOBas CHCTEMa KYJIBTYPHBIX LIEHHOCTEH,
HOBOE€ MBINUICHHE. 3allyCTHB MPOIECCH KOPEHU3AllUY, HALUS MbITalach HUICHTU(DUIIUPOBATE celsl,
3asiBUTh O ce0e KaKk O HE3aBHUCUMOM, UMEIOLIEH CBOH S3bIK, HCTOPUIO U KyJIbTYpY. CUMBOJIBI 3110XH
COBETCKOW KaHynu B Jjery. [lanpHelinne mporecchl riodanu3aluy pa3BepHyId cTpany Ha 180
rpajycoB. CHMBOJIBI 3110XH WHPOPMATU3AUUN U IH(PPOBHU3ANNH, TIO0ATU3AUN U MOACPHU3ANN
aKTyallbHbl B KOMMYHHKAaTHBHOM IIPOCTPAHCTBE COBPEMEHHOIO TOpOJia M CKa3bIBAIOTCS Ha
HAIIMOHAJILHOM CO3HAaHUHM Hapoja. HammoHambHO-KyJIbTYpHAs COCTaBISIOUIAS JKU3HHU TIE-TO
BHYTpU BCEX OSTUX IMpoleccoB. HeWMUHTI KauyecTBEHHBI M OCO3HAHHBIM CIOCOOEH TOBBICUTH
KYJbTYPHBI YPOBEHb TOpokaH. Ha cerogHsAumHuil JeHb NEpBOOYEpE/IHAS 3a/ladya — COXPaHATH
O0amaHc Mexay OCOOEHHOCTSMHM HAI[MOHAJIbHOW KyIbTyphbl W €€ HHTEepHAI[MOHAIH3aluel u
mojepuuzanueii. [lomoOHoe GamaHCcHpOBaHUE CETOHS MPUBOIUT K MHOTOJIMKOCTH SI36IKOBOM MOJIBI,
TO €CThb CMEIIEHHWE TEHACHIMHA TMPEeAbAYIINX MEePUOJOB C MNPHUHLIUIUAILHO HOBBIMU
HaIPaBIICHUSIMHU.
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CRITERIA OF ARTISTRY

Abstract

Even though works of art (including fiction) created in different eras and in different cultural
conditions generally correspond to the category of beauty (as a certain value), they are based on
different criteria of artistry. According to the concept proposed in the article, these criteria evolve,
and the nature of their evolution is determined by the structure of the sign, in which Charles Morris
(1938) identified three dimensions: semantics, syntactics and pragmatics. In accordance with this,
the author distinguishes three criteria of artistry: semantic, syntactic and pragmatic, dominating in
the paradigms of art (realistic, modernist and postmodernist). The article describes the most
characteristic features of each of these paradigms.

Keywords: art, fiction, semantics, pragmatics, syntax, modernism, postmodernism
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KOPKEM/IIK KPUTEPUMJIEPI

Anoamna

Op TYPIIi Joyipiaepae KoHe 9pTYPIIi MOICHH KaFaiiap/ia )kacaliFaH eHep TybIHIbIIaph! (KOpKeM
o1eOMeTTI Koca ajFaH/1a) Kallbl CYTYJIBIK caHaThiHA (Oenriai 6ip KYHIBUIBIK PETIHIE) ColiKec Kerce
e, oJiap 9p TYpIIl KOPKEMJIIK KpUTEpHiiepre Heri3nenred. Makaiaaa YChIHBUIFaH TYKbIPbIMIaMara
colikec, OYJI KpUTEpUIIep TaMUIb )KOHE OJIapblH 3BOIIOIMACHIHBIH curaThl Yapis3 Moppuc (1938)
yur enmeMi 0enreH Oenri KypbUTbIMBIMEH aHBIKTAIA]Ibl: CEMAHTHUKA, CHHTAKCHC KOHE TparMaTuka.
OchbIraH CoMKeC aBTOP KOPKEMIIKTIH YII KPHUTEPHMIH aHBIKTAMIbl: CEMAHTUKAIBIK, CHHTAKCHCTIK
KOHE TMparMaTHKAIBIK, ©HEp IMapagurMaiapelHaa OackiM (PEaTuCTIK, MOJCPHHUCTIK IKOHE
IMOCTMOJICPH/IIK). Makaiiaaa ochl mapaaurMaiap/blH SPKaHChIChIHA TOH O€Irijiep CHITaTTaIFaH.

Tyliin ce3nep: eHep, KOpKeM 9/e0MET, CEMaHTHKA, MparMarhka, CUHTAKCHC, MOIEPHU3M,
MMOCTMOJICPHU3M

Kuxnesuu A.K. @
Bapmunvcro-Ma3zypckuii ynusepcumem
Onvwmotn, [onvwa
e-mail: aleksander.kiklewicz@uwm.edu.pl

KPUTEPUU XYJOXKECTBEHHOCTH

Annomayus
HecMmoTpst Ha TO, 4TO NMPOM3BEICHUS HCKYCCTBa (BKJIIOYAs XYTOXKECTBCHHYIO JIMTEPATypy),
CO3/IaHHBIC B pa3HbIC 3MO0XH M B PA3HBIX KYJIBTYPHBIX YCJIOBHUSX, B IE€JIOM COOTBETCTBYIOT
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KAaTeropuu KpacoTbl (KaK OIPEJECIICEHHON LEHHOCTH), OHM OCHOBaHbl Ha pPa3HbIX KPUTEPHUSIX
XyaoxkecTBeHHOCTH. CorjnacHO  KOHLENIUHU, TMPEAJIOKEHHOM B  CTarbe, 3TH KPUTEPUH
IBOJIIOLIMOHUPYIOT, U XapaKTep UX IBOJIIOLMH OIPENEIAETCS CTPYKTYpOil 3Haka, B KOTOpoil Yapib3
Moppuc (1938) Bbaenu Tpu U3MEPEHHsI: CEMaHTUKY, CHHTaKCHC U IparMaTuky. B coorBercTBUM €
3TUM aBTOP BBIJAENSIET TPU KPUTEPUS XYH0KECTBEHHOCTU: CEMAHTHUUECKHUH, CUHTAKCUYECKHN U
IIparMaTU4eCKUil, JOMUHUPYIOLIUE B MMApaAUrMax UCKyCcCTBa (PealuCTUUYECKON, MOJEPHUCTCKON U
IIOCTMOJIEPHUCTCKOMN). B cTarbe ommceiBaroTcs Hambosiee XapakTepHbIe YEpThl KaKIOM W3 3TUX
Hapagurm.

KuroueBble ci0Ba: HCKYCCTBO, XYyJIO)KECTBEHHAsl JIMTEpaTypa, CEMaHTHKA, MparmMaruka,
CHUHTAKCHUC, MOJIEPHU3M, IOCTMO/IEPHU3M

Introduction. The category of beauty is based on the evaluative perception of objects, and
evaluation, as is known, is an interpretation of objects relative to a certain segment of a certain scale
of characteristics. There is also the concept of aesthetic convention, according to which some
objects are prototypical examples of what is considered beautiful, charming, attractive, or,
conversely, ugly, unattractive, repulsive. In addition to prototypes, aesthetic convention includes
criteria according to which works of art (as well as any other objects) are interpreted and evaluated.

The formal-constructive foundations of the interpretation of works of art (including artistic
style) have been studied in detail within the formalist and structuralist traditions. Nevertheless, it is
obvious that the essence of art is not limited to a set of tropes or stylistic figures. The aesthetic
determinants of linguistic communication are variable in nature and continuously evolve from
naturalistic symbolism in archaic forms of art to interactionism in postmodern artistic practice.

The criteria of artistry (as well as the criteria of beauty) directly influence artistic paradigms,
which, in turn, are classified and described on various grounds. For example, Valery Tyupa
identifies three types of paradigms: 1) reflexive traditionalism; 2) aesthetic creativity; 3) modernism.
Each of these paradigms is based on different criteria for determining what perfect art is [1, 155-
158].

Thus, the paradigm of reflexive traditionalism, covering the historical period from syncretic
(folklore) poetics to the end of the 18th century and most vividly embodied in the literature of
classicism, relied on normative aesthetic consciousness. Art was considered a craft activity carried
out according to certain rules (“techne” in the philosophy of Plato and Aristotle), subject to
assessment from the point of view of mastery, i.e. the level of practical mastery of artistic
techniques. The criterion of aesthetics was the canonical correctness of the text, identified with the
professional level of its author.

Works of art from the second half of the 20" and first decades of the 21% century are assessed
in a completely different way. According to Tyupe, the modern paradigm of art is activist in nature
— it is based on the principle of the interactivity of art. Artistic activity today is understood as an
activity aimed at the consciousness of another person — the interlocutor. The emphasis on the
perception of the text (or discourse) is associated with a greater or lesser uncertainty of content: by
analogy with the concept of social constructivism, equal participation of the sender and the recipient
in the construction of meanings is assumed.

Although the paradigms of art are described in detail, the criteria underlying them are often
presented rather intuitively. Moreover, it should be noted that such criteria are used not only to
characterize paradigms as epochal formations of artistic culture but also for individual movements,
associations, styles, idiostyles, and even individual texts. For example, Ryszard Solik lists the
criteria according to which such movements as Romanticism, Realism, and Impressionism are
distinguished: the illusion and form of the image, the correspondence between the theme and the
plot, the hierarchy of artistic genres, iconographic economy, the power of convention, etc. [2, 16].

The purpose of this article is to examine the concept of artistic criteria on which major
historical stages of artistic culture development are based. These criteria are not intuitive or
inductive in nature but have the status of axioms: their identification is based on the semiotic model
of the sign proposed by Charles Morris in the first half of the 20™ century.
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Even though artistic activity (including literary creativity) is often initiated by difficult to
formalize, sublimated impulses, as Ivor A. Richards wrote, the principles by which works of art are
understood and evaluated are based on the status characteristics of signs as basic categories of
interpersonal communication [3, 24].

Methods and materials. To analyse the criteria of artistry in this article, methods of semiotic
analysis and comparative literary studies were used. The research was based on Charles Morris's
concept, which distinguishes three dimensions of a sign: semantics, syntax and pragmatics [4]. The
research material comprises works of art from various eras and cultural contexts, selected based on
their correspondence to the concept of beauty. Both classical works and contemporary texts are
used as examples, which allows us to trace the evolution of artistic criteria.

Semantic analysis was conducted based on the definition of aesthetically marked signs and
their relationship to referents that are considered beautiful. The study also examines examples such
as the noun ‘bouquet’, which contains elements of aesthetic evaluation.

Syntactic analysis involved the examination of compositional forms of speech and the ways of
configuring signs that create an aesthetic impression, regardless of the discourse topic. Various
stylistic figures, such as rhyme and rhythm, which determine the aesthetic value of a text, were used
as examples.

Pragmatic analysis aimed at studying the author's communicative intention and its influence on
the perception of a work of art. The study also took into account the cultural codes of the sender and
receiver of information, which is especially important in intercultural communication.

Thus, the research methods include semantic, syntactic, and pragmatic analysis, which allows
for a comprehensive examination of the criteria of artistry and their evolution in various art
paradigms.

Results and discussion

1. Semantic criterion

The origins of art are linked to its semantic nature: beauty is contained in the reality around us —
works of art express or reflect it. Aesthetically marked signs are related to referents (artifacts or
natural objects) that are considered beautiful, i.e. according to the principle: “(if) the referent is
beautiful — (then) the sign is beautiful” [5, 146]. The nature of art thus lies in the imitation of the
beauty of perceived objects of reality, as, for example, Adam wrote in the 18" century Smith [6, 86].

Aesthetic information is contained in the definitions of some lexical names of visually
perceived objects. As an example, we can consider the noun “bouquet”, which in the article by
Alexey D. Koselev is defined as follows [7, 299]:

PROTOTYPE (mental image): “A bunch of flowers (image of a typical referent) + Flowers are
placed in a vase with water, tied with a ribbon, given to family and friends (typical actions with a
referent)” <=

CORE (causal characteristic): “Flowers are selected in a bunch in such a way that they form a
beautiful ensemble and their appearance and smell evoke aesthetic pleasure”.

As we can see, the second part of the definition contains elements of aesthetic evaluation,
namely the expressions beautiful ensemble and aesthetic pleasure.

Visual art is ideally suited to fulfill this imitative function, especially iconic signs based on
similarity to beautiful referents [8]. It is no coincidence that children's drawings usually contain
beautiful objects, most often flowers.

This type of imitation corresponds to the principle of natural symbolism: signs inherit the
functional properties of their referents, which are used in various magical practices [9; 10]. The
same principle lies in the nature of art.

Art is based on signs of an analogous, imitative nature, which owe their aesthetic value to
denotates. Initially, the rule was: “A beautiful story is a beautiful text.” It is no coincidence that
traditional (including folk) genres of art are thematically connected with the mimetic function: they
describe beautiful landscapes, attractive characters (for example, young women and young men),
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love scenes, etc. In real life, such beautiful scenes are said to be “asking to be drawn”. We
encounter a similar leitmotif in Akutagawa's story Du Zichun:

In the rays of the setting sun, which flooded the city gates with liquid oil, caps of the finest silk
gauze on the heads of old men, golden Turkish earrings in the ears of women, multi-colored reins
on white horses rushed past... As if you were looking at a beautiful painting.

Thanks to the mimetic principle, a subsystem of sign means was formed over time, intended to
express aesthetically colored content: semantic poeticisms as names of beautiful objects (they can
be defined as bellonyms), as well as semantically marked stylistic figures, tropes, phraseological
units. This was the first stage in the formation of the art system [11, 278].

2. Syntactic (constructive) criterion

Over time, this subsystem begins to separate from the mimetic function — situations arise when
the aesthetic effect no longer depends on the topic of discourse. A new stage in the history of
artistic practices is based on syntax: the aesthetic function is related to the way signs are configured.
The source of beauty in speech communication lies in the compositional forms of speech — it is not
at all necessary for individual semantic elements to indicate beautiful objects.

This is how an artistic style begins to form. The units and typified constructions that comprise
it are not limited in terms of semantics — aesthetic impact is possible due to the elements belonging
to a given style. The poetic form has aesthetic value due to a certain arrangement of words and
phrases — especially due to such elements of the verse structure as rhyme and rhythm, while the
theme of the poem can be a blooming meadow or an old, worn jacket, as, for example, in the poem
(and song) of Bulat Okudzhava. Stanislav Lem writes about this criterion of artistry in his
“Philosophy of Chance”:

Everyone recognizes that there is a difference between the sentences: “Anthony, taking Maria
by the hand, led her into the rustling hazel grove” and “Antek dragged Manka into the bushes. The
difference is that in the case of the first sentence, it would not occur to us that something indecent
could happen between these people. In the case of the second sentence, on the contrary, such a
possibility becomes more likely” [12, 35].

Lem points out that these two phrases evoke different associations, which relate to the nature of
their lexical components, although both phrases describe the same fragment of reality with the same
participants. Thus, in the first phrase, Antony took Maria by the hand and led her in the direction of
the rustling hazel - these expressions have a stable association with artistic style and create an
aesthetic impression, while the expressions Antek, Manya, drag into the bushes in the second phrase,
on the contrary, indicate the negative nature of the situation due to their inconsistency with high
style.

The beauty of contemporary literature relates to the interpretation of the linguistic form of texts,
especially their most recognizable elements, such as rhythm or rhyme. They determine what Roland
Barthes called “the pleasure of the text” [13, 462]. Serbian linguist Milosav Carkié¢ sees “hedonistic
information” in various stylistic figures based on the phonetic relationships of words in the text —
such as alliteration, assonance, dissonance, echolalia, etc. [14] Since phonemes are not signs, it is
clear that their aesthetic value has nothing to do with mimesis.

Thanks to the formation of artistic style, it became possible to apply the aesthetic criterion to
any discourse, regardless of its content. We consider any texts and phrases to be beautiful, refined,
elegant, or, conversely, unattractive, ugly, deformed, if they comply or do not comply with a certain
stylistic canon. Thus, the scope of application of the category of aesthetic value goes beyond verbal
art and can concern texts (and discourses) of different types: scientific, journalistic, religious,
official-business, everyday, etc.

The formation of an artistic style also significantly changes the aesthetic interpretation of a
work: now what is important is the construction of signs that correspond to the aesthetic intention of
the author. In this regard, Umberto Eco, defining an artistic text, writes that it presupposes a
“stimulating manipulation of expression” [11, 276]. Since behind each construction of signs there is
a specific (known or unknown) author, the beauty of a work of art indicates the artist’s skill and, in
particular, the efforts he has made to ensure that the work corresponds to the aesthetic canon:
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Our sense of beauty has evolved to enable us to distinguish between the difficult and the simple,
the rare and the common, the expensive and the cheap, the talented and the untalented, and the fit
and the unfit [15, 400].

An example is traditional oriental painting, which has a monochrome character: a wide range of
forms and compositions are achieved by diluting the ink and through filigree brushwork. One Ming
Dynasty author listed twenty-six different ways of painting rocks and twenty-seven ways of
representing leaves on trees (Hockney & Gayford, 2019).

This is why, as Jeftrey Miller writes,

Almost any thing can be made aesthetically pleasing: no product that has been made with
special care can be counterfeited by a less diligent person. [...] Wanting to emphasize his superiority
in the professional sphere, any specialist will call himself an artist of his craft (2000, 400, etc.).

This applies to almost all areas of human activity, from mathematics to the “art of war” —
everywhere beauty is associated with intellectual perfection.

On the contrary, the lack of skill, and especially mastery, for example in the case of a speaker
who is unable to construct a meaningful linguistic construction, evokes an anti-aesthetic reaction
[16, 66]. Although a work of art requires an original form, the author’s artistic mastery is assumed
to be formed in accordance with aesthetic norms and rules of language [17, 95].

3. Pragmatic criterion

The syntactic paradigm was eventually replaced by a pragmatic one: in the new model of
aesthetic communication, the emphasis was shifted from the artist’s skill to his personality. In a
work of art, as Hanna Konicka writes, there is a special kind of pragmatic directive — a reference to
the “specific intention” of the author as the first condition for the success of any act of
communication [18, 170]. John Searle (1999) writes in this regard that each genre (novel, comedy,
poem, etc.) encodes a certain pragmatic intention of the author. The pragmatic criterion of art comes
to the fore in the era of postmodernism.

When interpreting a work of art (as artistic) and determining its aesthetic value, the attitude and
intention of the recipient also play an important role: aesthetic value is a phenomenon of a partly
conventional, partly phenomenal series, when what is considered beautiful is beautiful [19, 108; 20, 162].

The pragmatic criterion in interpreting works of art is especially noticeable in situations where
the cultural codes of the sender and the recipient of information differ and what is beautiful for the
sender is not beautiful for the recipient [17, 92]. This is particularly observed in the relations
between locals and newcomers. Thus, the traveler and photographer Sergei Karpushin describes his
stay in the Eastern Sayan Mountains:

The village [...] is very well located for photographic tasks. [...] Morning fogs are a special
decoration, forcing me to pay special attention to this moment. Local residents are in a hurry on
business, passing by, they are interested in my occupation, ask permission to look through the
viewfinder, say: - “Well, what's so beautiful here, fog and sun, we have this here every day” [21].

The evaluative statement “What is beautiful here?” is quite typical for different situations of
intercultural communication.

The role of the sender's communicative intention is also important in situations where the genre
characteristic of the text is not defined. Stanislav Lem wrote on this subject: “If we are unable to
relate a text to a certain subject area or a certain single image, we are dealing with the text of a
madman or a poet” [12, 122]. Lem believed that in both cases there is an abuse of language and a
certain deconstruction of it, while, however, the poet's work is interpreted as a product of his
intentional action, and it is this pragmatic criterion that is decisive.

This aspect of fiction was noted by the eminent Czech philologist Jan Mukatovsky [22]. In his
opinion, the main factor in the perception of a text as a holistic sign created to implement an
aesthetic function is the intentionality of the author [23, 136]. Mukafovsky believed that
intentionality in art is equivalent to “semantic energy”, thanks to which the work is interpreted as a
sign. This does not contradict the situations that Tomasz writes about Kunz: artistic discourses, in
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his opinion, are characterized by deliberate ambiguity, which in extreme cases can border on
complete incomprehensibility [24, 186]. However, this does not mean that, like noise in classical
information theory, such ambiguity does not play any role - on the contrary, a message that creates
the impression of deliberate disorder has a special value: it encourages the recipient to reflect.
According to Kunz, noise in a work of art becomes a significant element precisely due to the
author's intention (the recipient's awareness of such intention): an artistic sign is not so much a
linguistic form as a material representation of the sender's point of view. Kuntz believes that each
participant in artistic discourse is guided by the idea of a mandatory “mode of order” (the equivalent
of “semantic energy” in Mukafovsky) — a general criterion that gives the reader grounds to make
efforts to seek some global meaning in every artistic message, regardless of its construction, as the
semantic intention of the author.

Conclusion. In conclusion, it should be noted that the criteria of artistic quality (semantic,
syntactic and pragmatic) operate differently in the activities of the sender and the receiver. The
sender (the creator of the text) usually belongs to a certain artistic group and operates within the
framework of a certain convention: classicism, romanticism, realism, modernism or postmodernism.
Of course, there are eclectic works, including intentionally eclectic ones, but they are usually
marginal.

The recipient finds himself in a different situation. On the one hand, he lives in a certain time
and encounters texts and works that belong to the canon or standard of a given era. On the other
hand, the recipient inevitably encounters texts and works from earlier eras, and therefore other
artistic criteria. There are many such situations: these are required school works, museums,
specialized painting exhibitions, retro festivals, folk art festivals, documentaries, etc. This second
channel of art perception explains the phenomenon when the recipient rethinks the work
considering his own artistic experience in a broader cultural (so-called “vertical”) context.
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KA3AK ECIMJIEPIHIH TAPUXH )KOHE 3AMAHAYMU KOJIJTAHBICBDI:
IQJIEYMETTIK-M9JEHU ®AKTOPJAP ) KOHE CTATUCTUKAJIBIK
O3I'EPICTEP

Anoamna

Kes-kenren timgeri 6enrin Oip JEKCUKAIBIK KAaTCTOPUSHBI CHITATTAUTBIH YKAIKBI €CIMIICP/IiH
OapibIK TYpIH FRUIBIMH 3€pTTEY Ka3ipri TaH[a >KalmbiFa OipJed TaHbULIBI. OIEeMAIK Tij OUTIMiHIH
3aMaHayd JaMy Ke3eHI OHOMACTHUKAaJBIK I13/IEHICTEepIiH >Xelen ecyiMeH cumartanaabl. Cebedi
OHOMACTHKa OOHMBIHIIA 3epTTEyJep apXxcoJjorus, OJIEyMETTaHy, TapuXu reorpadus CHSIKTHI
FBUIBIMJIAPJIBIH CypaKTapbiHa jkayan Oepei. COHFbI JKbUIIAphl aHTPOIIOHUMIICD JIMHI'BHCTUKAJIBIK
HBICAH PETIHJE JWHTBHCT MaMaHIApJbIH Ha3apblH Kemn aynapyna. COHIBIKTaH Ka3aKTap.IbIH
AQHTPOIIOHMMUSChIHA ~YHUTY VITTBIK OJICYMETTIK-JTMHIBUCTUKAJIBIK OPTAHBIH Oip caJlachlH
3epTTEYMEH Tapamap. 3epTTey JKYMBICHIHBIH HETI3r MakcaThl Ka3aKTapJAblH 3aMaHayu
aHTPONIOHMMUKAIIBIK JKYMECiHIH KyHi >kayam Oepe anaThlH cypakTap Ti30erine jxayam i3aey
KaXeTTimirineH tyansl. Kasak eciMaepiHiH TapuXU-JIMHTBUCTUKANIBIK, CTATUCTUKAJIBIK, QJIEYMETTIK
TYpAC TajJaHybIHBIH MIHAETTepl Keleciield HaKThUIaHAIbl: Kojijua Oap aHTPONMOHUMHKAIIBIK
MaTepHUaibl JKWHAY, OHJICY; 3aMaHayd Ka3aKk eCIMJCpiHIH KaJbIITaCybIHBIH TapHXbIH,
EPEeKIICIIKTEPIH KOPCEeTy, AaHTPOINOHUMUKAIBIKKYHCHIH COHFbI 0€C  KBUIIBIKTaFbl  JlaMy
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JMHAMHMKACBIH KapacThIpy. 3epTTeY >KYMBICHIHBIH TaKbIPHIOBIH allly Ke3iHJe TiJl OUTIMIHIH KAkl
METOJIOJIOTUSUTBIK TIPUHIIANITEPi, OCNTLTI OHOMACTTapIbIH TEOPHUSUIBIK CHOEKTEepl Heri3 OOJIbL.
ABTOpiap 3epTrey OapbIChIHIAa OHOMACTHUKAJBIK FBUIBIMHBIH KOJIAHATBIH OapiiblK JCPIIiK
onmicrepine xyrinai. CoHbIH immiHzae, 0aKbpUIay, CHIIATTAY, KYPBUIBIMIBIK-OTUMOJIOTHSIIBIK TapUXH-
CANBICTBIPY ~ Taljay oJicTepi  KOJTAHbUIABL.  JKYMBICTBIH  MaHBI3JBUIBIFBI  OHBIH  TYPKI
OHOMACTHKACBIHBIH ~ JaMyblHa  KOCAaThIH  YVJeCIMEH  cumartaigaabl.  HoTmwkenep  Kazak
aHTPONOHMMHUKACHIHA KOCBIMIIIA MAIIMETTEP €HT13y CEeNTiriH TurizeAi. CTaTUCTUKAIIBIK MAJTIMETTEp
WITTBIK OUTiIM MeH YITTBIK TUIAIH KalbIITacy YIepicTepi JKOHIHIAE JMHTBUCTTAD MEH
oJleyMeTTaHyIlIbUIapFa KOPBITHIHIBI JKacayFa akchl. COHBIMEH Katap, OKYJIBIKTap, CO3IIKTEDP, OKY
onicTeMeNepiH jKacaraH Ke3/e e MaKajlalarbl HOTHKEIep/Al Koganca 00mabl.

Tyiiin ce3mep: OHOMACTHKA, OJIEYMETTIK-MOJIEHH (aKTOp, CTATHCTUKA, AHTPOIIOHUMHUKA,
JICKCUKAJIBIK KATETOPHs, TYPKI OHOMACTHUKACHI, 9JICYMETTIK TMHTBUCTHKA
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NCTOPHUYECKOE U COBPEMEHHOE HCIIOJB30OBAHUE KA3ZAXCKHUX UMEH:
COUHUOKYJIBTYPHBIE ®AKTOPbBI U CTATUCTUYECKUE UBMEHEHUSA

AnHomayus

Hay4ynoe u3yueHue BceX BMJIOB MMEH COOCTBEHHBIX, XapaKTEPU3YIOLIMX OIPEIEICHHYIO
JIEKCHYECKYI0 KaTerOpHIO B JIOOOM S3bIKE, B HacTosmiee BpeMsi oOmienpu3HaHo. COBpEMEHHBIH
3Tall Pa3BUTUS MUPOBOTO SI3bIKO3HAHMS XapAKTEPU3YETCs] YCKOPEHHBIM POCTOM OHOMACTHUYECKHX
IIOMCKOB. DTO CBSI3aHO C TE€M, UYTO HUCCJIEIOBAaHUS OHOMACTUKH OTBEYAIOT HA BOIPOCHI TAKUX HAYK,
KaK apxeosorus, COLMOJOrus, ucropuueckas reorpapus. B nmocinenHue rogsl aHTpONOHUMBI Kak
JTUHTBUCTHYECKass (opMa Bce Oosblle NPUBICKAIOT BHUMAHHE JIMHTBHCTOB-CIECIHAINCTOB.
[TosToMy mnorpyxeHue B aHTPOIOHHUMHIO Ka3axOB SBIIAETCS IapanapoM H3y4eHHs OJHOW U3
obyacTeil HAIMOHAJIBLHON COIMOJIMHTBHCTUYECKOH cpeapl. OCHOBHAS LENb HMCCIENOBATEIbCKOU
paboThI COCTOUT B TOM, YTOOBI COCTOSIHHE COBPEMEHHON aHTPOINOHMMHUYECKON CHUCTEMbI Ka3axoB
MCXOIWJIO M3 HEOOXOIMMOCTH TMOHMCKAa OTBETOB HA PsAJ BOMPOCOB, HA KOTOPHIE OHH MOTJHU OB
OTBETUTH. 3aJauyd TAPUHCKO-JIMHIBUCTHYECKOIO, CTATUCTHUYECKOIO, COLMAJIBHOIO aHAIU3a
Ka3aXCKUX MMEH YTOYHSIOTCS CIeAyIIMM o0pazoMm: cOop, o00paboTka HMMEIoLIerocs
AHTPOIIOHMMHUYECKOTO  MaTepualia; OTPaXCHHWE HCTOPUH, OCOOEHHOCTEeH  (OPMHpPOBAHUS
COBPEMEHHBIX Ka3aXCKUX UMEH, pACCMOTPEHHE TUHAMUKH Pa3BUTHUS aHTPOIIOHUMUYECKON CUCTEMBbI
3a TIOCJIEHHE TATH JeT. B pacKpbITHH TEMBI UCCIIEAOBATENLCKON PadOThI OBUIH 3aI0KEHBI 00IIHe
METOAOJIOIMYECKHE IPUHLUIBI SA3bIKO3HAHUSA, TEOPETUYECKHUE TPYyJbl H3BECTHBIX OHOMACTOB.
ABTOpBI OOpaTHIIMCH MOYTH KO BCEM METO/aM, KOTOPhIE OHOMAcCTHYECKas HayKa HCIOJb3yeT B
CBOEM HCCIIEZIOBaHUU. B TOM umuciie NpUMEHSIMCh METOJbl HAaOMI0ATEeNBbHOI0, ONMUCATENBHOIO,
CTPYKTYPHO-3TUMOJIOTHYECKOTO  HCTOPUKO-CPAaBHHUTEIBHOTO  aHaim3a. BaXHOCTh  paboTHI
XapaKkTepu3yeTcss €€ BKIAJAOM B pa3BUTHE TIOPKCKOW OHOMAcTHKH. Pesynbratel OynayT
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CIOCOOCTBOBaTh  BHEAPEHUIO  JIOTOJIHUTENBHBIX JIaHHBIX B  Ka3axCKyl0 aHTPOINOHUMHUKY.
CraTucTHYecKHe JaHHbIE XOPOIIM JIsl TOTO, YTOOBI CENIaTh BHIBO/BI JUHIBUCTAM U COLMOJIOTaM O
nporeccax (OpMUPOBaHMS HAIIMOHAJIBLHOIO 00pa3oBaHMs M HAIMOHAJIBHOrO s3blka. Kpome Toro,
IpHU CO3JaHUHM YYEOHUKOB, CIIOBapeil, METOAMK OOyYeHHS MOXKHO HCIIOJNB30BaTh PE3yJIbTATHI,
COJIepaKaIMECs B CTaThE.
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HISTORICAL AND MODERN USE OF KAZAKH NAMES:
SOCIO-CULTURAL FACTORS AND STATISTICAL CHANGES

Abstract

The scientific study of all kinds of proper names that characterize a particular lexical category
in any language is now universally recognized. The modern stage of development of World
linguistics is characterized by the rapid growth of onomastic searches. This is because research on
onomastics answers questions from sciences such as archeology, sociology, historical geography. In
recent years, anthroponyms as a linguistic object have been attracting more and more attention of
linguists. Therefore, looking at the anthroponymy of Kazakhs is a parapar with the study of one of
the areas of the national socio-linguistic environment. The main goal of the research work is the
need to find answers to a series of questions that the state of the modern anthroponymic system of
Kazakhs can answer. The tasks of tarii-linguistic, statistical, social analysis of Kazakh names are as
follows: collection, processing of available anthroponymic material; reflection of the history,
features of the formation of modern Kazakh names, consideration of the dynamics of the
development of the anthroponymic system over the past five years. When revealing the topic of the
research work, the general methodological principles of linguistics, the theoretical works of well-
known onomasts were taken as the basis. In the course of the study, the authors turned to almost all
the methods used by onomastic science. In particular, methods of observation, description,
structural and etymological historical and comparative analysis were used. The significance of the
work is characterized by its contribution to the development of Turkic onomastics. The results will
contribute to the introduction of additional information into Kazakh anthroponymy. Statistical data
are good for linguists and sociologists to draw conclusions about the processes of National
Education and formation of the national language. In addition, when creating textbooks, dictionaries,
and teaching methods, you can use the results of the article.

Keywords: onomastics, socio-cultural factor, statistics, anthroponymics, lexical category,
Turkic onomastics, sociolinguistics

Kipicne. Ka3ak Xaikpl mbIp eTin AYHUE €CITiH allIKaH coOUTe apHAJBII JKacalaThIH 9JIET-FYPHIII,
MIHJETTepAl OYIDKBITIIAN, MYKHUST OpbIHAAayFa ThipbicKkaH. CoHIall FyphINTapbIH O0ipi — codure eciMm
Koro. Kaszak XaJKbIHBIH JaiachlHaa eciM OanaHblH OoJialarblHA dCep eTedl JereH Keskapac Oap.
ConpplkraH, co0ure at TaHaay KesiHae epreiaeH Oepi eCiMHIH IIBIFY TapUXbIHA, MOH-MaFbIHAChIHA
aca Hazap aymapaapl. Kazak JIMHTBHCTEpiHIH J€¢ JUHTBHCTUKAHBIH INIHIE MXaJKbl eciMIepi
3epTTEUTIH OHOMACTHKA CajlaChblHA KOT KOH1LI O6JIeTiHAepl OChIIaH.
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OHoMacTHKa Ke3-KeNTeH KaHJbl HEeMEeC >KAHChI3 3aTTap/AblH He KYOBUIBICTApAbIH €CIMiH
3epTTeiiai. I'pex TimiHIE «OHOMACTHKa» — «aT KO ©Hepi», SIFHU arayjapAbl 3€pTTEUTIH FHUIBIM
canacel jen ayaapsuiaabl. OHOMACTUKAHBIH KYpJIeil calackl — aHTPOIMOHUMHKA. AHTPOTIOHUMUKA
Kicl arTapel, oKe aTTapbl, aJaMHBIH TeTi, Jakam arrapiabl 3eprreliai. Kaszak momuHMeTiHIeri
aHTPOTNIOHMMHUKA FBUIBIMBIHBIH 3aMaHayH KiCl eciMjepiHe KaThICThl J1aMybl, KEHEIOl YKYMBICTBIH
©3CKTUIITH alKbIHAaipl. Ka3ak oHOMacTHKACh! )KeHIHIe 0eliek 3epTreyiep XX FachpasiH 60-70
KbUapsel naiina 6ona 6actaael. T.K. JXKanyzakos, O.A. CynranbsieB, K.Ec6aeBa, E.A. Kepumbaes
eHOCKTepiHJe Ka3aK aHTPOTOHMMHUKACH JIEKCHKA-CEMAaHTUKAJIBIK CHUIAT OOWBIHIIA IKIKTEINIIL,
TapuXu, STHOMOJICHHU IIBIFY TapUXTaphl 3epTTenreH [1].

Anaiima, Kasipri TaHAa S>KMHAKTAJIFaH akKlaparTapibl, TapuXH MOIIMETTepAi, eHOeKTepni
KaIbUIAWTHIH, kyHenelTiH XIX racbparbl Kazak eciIMIEpiHIH JaMy AMHAMUKACBIH KOPCETETiH
KYMBICTAp YKOKTHIH KaCHI.

Kazak ecimuepi XX racbipabid 20-xbuigapbl MeH XXI Facwlpra JIeliH KOINTEreH aybicyliapra
tam  Oonmel.  JKahammany yaepictepi MEH  XalbIKTapJblH WHTETPAIUACHI  Ka3aKTap.IbIH
AHTPOIIOHUMHUSCHIHBIH ~TiJapaJibIK KEHICTIKTE ©3 KOJOPHUTTI epEeKIICNIKTEpiH CcaKTaidl OThIpa
OeifiMieTyre THIPBICKAHBIH KopceTemi. Kasipri 3amanayu Ka3zak ecCiMACpIHIH CaH KarblHAH MOJI
00ybl FaHa eMec, KypaMbl MEH KYpBUIbIC JKaFblHAaH J]a CaH ailyaH Ooyybl kem ke3geceni. 1968
xbUTIGH e3iHae oHomacT rameiM T. JKanyzakoB “Kanmail ecimai yHaracwi3?” eHOeriHAe Ka3ak
eciMIepiHIH KONTYPJIUIITIH alllblll KOPCETKEH [2].

Op XAIBIKTBIH TUT OUTIMIHJIE aHTPOIIOHUMHUS FRUIBIMH KaH-KAKChI 3epTTeNreH. Mbicaibl, D.A.
bermaToBThIH “O30ek ecimuepi, [.d. CarraposteiH “Tatap ecimaepi, FO.M. I'yceBanbiy “PCOCP
XaJBIKTapbIHBIH eciMaepi, O. Mup3aeBThiH “O3ipbaiixan ecimaepi, Optuxos P. men Kanonraes .-
HbIH “Toxik eciMaepiHiH emiieci” aTThl €HOCGKTEpl TYPKI XaJbIKTapbIHBIH aHTPOIIOHUMHKACHIH
TEpEeHHEH 3epTTeyre yiecTepin Turizeni [3]. 3epTrey KYMBICBIHBIH MiHACTTEPI:

- AHTPONOHHUMHUKAIIBIK MaTepPUAIIbI )KUHAY, OHJIEY, KYHeTey;

- AHTPOIOHWMUKAIBIK )KYHEHIH KYphUTy MEH KaJIBIIITACY €PEKIICTIKTEPiHIH TAPUXBIH KOPCETY;

- COHFBI XbUIAApAArkl Ka3akK eciMIEpiHiH e3repic AMHAMUKACHIH KOPCETY;

- 3aMaHayW eCIMJEpIiH KAaJbIITaCyblHA OCEp €TKEH OJIEYyMETTIK-MOJICHU (haKTOpIap bl
Kyieney.

gjicTep MeH MaTepuajaap. 3epTTey KYMBICHIHBIH TaKbIPBIOBIH anly Ke3iHjae TLT OUTIMiHIH
Kbl METOAOJIOTHSUIBIK MpUHIUNTEpl eckepinin, backakoB H.A., 3unnna C.M., HukoHoBa B.A.,
[Tononsckuit H.B., Carraposa I'.®., KanyzakoB T., Mycaes K.M. ranbIMIapbIHbIH TEOPHSIIBIK
TYXKbIpbIMAaManapsl Heriz Oongel. boxysn ne Kypren W.A. “ringe GapnbiFbl Ko3Fananbl, 0opi
aybIcabl”’, “JKANKBI €CIMICPIl OpTYpil Adyipiiepre axkplpara ainy Kepek JereH MiKipiHe CylieHe
OTBIPBIN KYMBICTBIH MiHJIETTEPl XaJbIK TAPUXbl MEH JMHAMUKACHIHBIH JKaKblH OallIaHbICHI TYPIHIIE
KapacTeIpbUIIbl. Makaagarsl 3epTTey ajaM eciMaepiHiy Oenrimi Oip Adyipre ’KaTaThIHBIH 3€PTTEY
OHOMACTHKAJIBIK MAaTepUasIblH HWHBEHTApU3allUs OMICIH KOJNAAHYAbl KaxeT erTi. Tapuxu-
CAJIBICTBIPMAJIBIK, CTATHCTUKAIBIK TAJJay CEKUIII 9MiCTep 3amMaHayd Ka3ak eciMIepiHe Taijay
xKacayga KOMEKTECT.

¥nT OONMBICBIHBIH KOPIiHICI ICHETTeC aHTPOIIOHUMHKAHBIH IMakaa OOy, KaJbITacy, JaMy
Ke3eHJepl eTe Kypaem yzaepic. MyHnalh ke3eHIEpJeH Ka3ak eciMjepi J¢ OTKeHI aijaH aHBIK.
Ce0ebi  KaNMBITYPKI  XaJBIKTapbl YJIKEH TOJKYyJapAaH, Tapuxu OKaraasTTaplaH, CasCH-
SKOHOMHUKAJIBIK ~TepOemicTepai  0acTaH OTKepreH OSTHOCTHIH Oipi. Typki  XaJabIKTapbIHBIH
aHTPONIOHMMHUKAChl KeHe JdyipaeH Oepi Kkapail OipHemie KkeseHnaepre Oemineni. Kazak
aaTporoHnMuKkacs! T. JKany3akoBTbIH eHOeri O0ibIHIIA 5 qoyipai KaMTH sl [3]:

- [ moyip — KeHe Typki 3aMaHBbL;

- I nayip — opra raceipnap;

- III noyip — 17-19 racelp apasbiFsl;

- IV noyip — Ka3zak peBomonnsceiHan keifinri KeHec yKiMeTiHIH 3aMaHBbI.
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¥Y.A. MycabekoBa aTajifaH TOPT Ke3eHre Oecinini ke3eH XX FachIpAblH 90-Kbl1aapbiHan Oepri
TOYEJICI3MIK YaKBITBIH KOCabl. BYJI KIKTENy JIOTHMKAJIBIK KO3Kapac OOWBIHINA JYPHIC CaHAIaJlbI.
Typkitanymibl — FajdbIMIapbIHBIH = KIKTETylHE Ha3zap cajcak, oJjap Tailla arayJlapbiMEeH
OaiinanbpicTeipaabl. H.A. backakoB Typki Tijepi aHTPOTIOHMMHKACHIH ObLIalIa axbIpaTaisl [S]:

- anTai nayipi;

- FYH J19Yipi;

- KOHE TYPKI J9yipi;

- opTa TYpKi;

- )KaHa TYPKI;

- ©H KaHa Jayip.

Anrait noyipingeri ecimaepre Enin, Tomupuc, Iy G6ateip, Anbin Ep Tynra, Mene cuSKTbHI
ecimaep ToH. Kene typki moyipine Bymbin, Binre, Tonbikek, KynTerin cHsSKTBI col Ke3e€HIETi
OaThIpIapbIH, XaHIApAbIH eciMaepiH kaTKbi3ambl3. bl.Y. TypaHoB xymbIChIHIA [5] opTa TYpKi
JOYIpiH UCIaMIBIK OPKEHUET KE3€HI, opJa J9yipi e KapacTeipraH. MciiaMIplK ©pKeHUET Ke3€Hi,
SFHU OpTa TYPKIi A9yipiHe TiNiMi3 apad jkoHe mapchl MOJICHUETIHEH €HIeH CO3/IepPMEH OalbIThUIFaH.
Conppikran, Monmna, ®daruma, [ayxap, Hypws, lepomi, Axmer, XKycin, Hca, Myxammen,
Mycrada, U6pahum, 3ubda, Paxmeromnna, Heirmetonna cuskTel eciMaep xatanel. Opaa noyipi gen
LIbIHFBICXaH WMICPUSACHIHBIH OWIIK €TKeH Ke3eHI MEH Ka3aK XaJKbIHBIH TOJIBICY JIOYipiHIH
apanbIrbliH jkaTKb3aMbI3. Lllona, Oiipar, Caiibin, basu, HosH, Capaap ecimzaepi ocel ke3zeH 6acray
amanel. 15-19 fFaceipmapasl KaMTUTBIH apanbikra JKoHiOek, OirepiMm, AObuiai, AxkrtamOepmi,
Toyeken, Kaspibek, KoOpmanapl, Kaceim, Komapr, Maxamber, Akan, Tene, Torxan ecimzaepi
JKaTabl.

WuTennekTyanaplK OSIHY OpbIH anFaH ke3eHae 20-rachIpAblH OachlHIa YITTHIK cayaTTaHYMEH
Karap YITTBIH OTapJIaHybl J1a KaTap Kypin kaTkaH eni. by kesenne bomsic, Mopusim, Mopus, Po3a,
CoBeTbOek ChIHIIBI eciMIep KeHre XKailbliabl. Toyenci3ik Ke3eHIHae MeMIIeKEeTIMI3 0acka engepMeH
MOJICHH, cayAa OaiylaHpIcTapblH OpHATTHL. COHBIH apKachlHIA OPKCHHET T€, MCHTAIUTET TE
nambinbl.  Kazak xaskel OananapblHa OypbIHFBI TapuXW TYJIFAJapAblH €CIMJIEpIMEH Kartap,
Eypomanan xenreH ecimaepzi Kos OacraraH efi. MpIcaibl, OHEN, Dieanop, ATwiuia, AJamsbic,
JKanna xone T.0.

Kazak Tin GimiMinzgeri ecimuep OalbIpFbI Ka3aKu MOJCHHU-TAPUXU OMIpJiH OeHHECIH aiKbIH
Kepcereni. AHTponoHUMIepre 1-kecTeaerifeil kikTeny ToH. bamanmapra aT KOl Ke3iHAe 9JeT-
FYPBIIIIICH KaTap BIPBIM THIMBIMIAP J1a KaTap KYpreH. MBICalibl, TIT-KO3 TUMECIH, JKbIH-ITaHTaHHAH
cakTay HaHbIM-ceHiMiMeH Oananapra KymrikOaii, XKamanbana, Ketibap, AKOYT CHUSKTHI HIOpaKTay
€CTLJIETiH ecimuep OepreH.

Kecre 1. Kazak eciMaepiHiH JEKCHKa-CEMAaHTHKAIIBIK TOITAPFa JKIKTETyl

Man [IapyallbUIBIFBIMEH OaitnanbicThl | bora, byka, Akko3bl., Kyibamak, XKeuikei0ai,
ecimep: Ko3slI 1.6.

TaburaT KyOBUTBICEIMEH OaimanbICThI ecimMaep: | TayOaii, bopan, Tonranaii, AWbIM T.0.

AHnap MeH Yi xailyaHaTTapsl jkoHEe KycTapMmeH | ApsictaH, Tynki6aii, JlamsiH T.6.

0ailJIaHBICTHI €CiMIIEP:
Acbul1  MeTangap MeH  KbeIMOaT  3arTtap | AnrtbeiH, bomar, Mapikas T.0.
aTaysapblHa OalIaHBICTBI eCiMAED:

OcCiMJIIK aTTapblHa OAMIAHBICTHI: Ke3rannak, Paiixan, Payman, ['yiokan T.0.
Kemic-xuek ataynapbeiMeH OalIaHbICThI: Anwma, Meiii3, Anap, XKanrak T1.0.

TybICTBIK aTayJlapMeH OalIaHbICTHI: Artabek, ba6a, Tyran6aii, )Kuenbaii T1.0.
Kep-cy arrapbiHa KOMbUIFaH ecimaep: Anaray, Enin, Opain, Anraii T.0.

Typui Taram artapbiHa 6alIaHbICThI eciMaep: | AWpan6ai, [IIsipeiabaii, lllekep, CyTTibaii T.0.

Yii-xkuhaznapeiMeH,MyJiktepre OainanbicTel: | [llapa, Tabak6aii, AiiHaryn T.0.
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Kazakrapaeia ecimaepiHiH Tarbl 0ip TOObI OallaHbl XKAKCHUTBIKKA JKEeTeIey MakKcaThIHIa apMaH,
TiJIEK, MaKcaTTapMEH OalIaHBICTBIPBUIABI. byl eciMaepiH ToObI OapIbIK Moyipiepae Ke3mece/i.
Meicansl, barslp, Apbictan, OceM, Kepkem, baksit, loyner, borare3, MsiHxacap, AKbLI KoHE
T.C.C. AJI eciMIIep/IiH COHbIHA “‘Oek, XaH, Ou, OeriM, XaH, CyITaH, 0ail, Tepe” KOMIIOHECHTTEPIH KOCY
opTa FachIpjap TAPUXBIHBIH OKHFaJapblHAH KCHIH Kol OpbIH aibil, KeHec YKiMeTi Ke3iHue
0oceHmen Kanael (cypet 1). A kasipri TaHma OyJ1 KOMITOHCHTTEp KalTa COHTe aifHaJIFaH.

P A e A i, L, R S S . AR R e g J U g
S P FFFFEFIIIIFFFIFPIIPIPTI LS TS

_6aﬁ _GEH XdH —¥daH Agop:K.Pricfiass
Cyper 1. 1927-2021 xblnaapbl apajbIlFbIHIAFBL €P a1aMIapAblH apachlH/Ia TapaJIFaH XKajrayjap

HoTu:kesiep :koHe TanaKbLiay. AHTPOMOHUMHUKAHBI XaJIBIKTBIH TapUXBIH 3€PTTEYCi3, YITTHIK
©31HIIIK TAaHBIMHBIH CIEHU(PHUKAIBIK EpeKIIeNiKTepiH OiIMel, ASTHOCTBIH Taijga OOIyBIHBIH
QJIEYyMETTIK, T'COMOJUTUKAIBIK IIAPTHIH TYCiHOeW 3epTrey MyMKiH emec. COHFBI JKbUITApIarbl
AHBIKTAYIIBI (PAKTOP PETiHIE TOMEHETI TOPT TYCIHIK KbI3MET eTe/I.

bBipiamn ¢akTop, Ka3zak TUTIHIH TYpKi TUIAep TOOBIHA >KAaTaTHIHABIFBL. bipak, TYpPKIIIUIIIK
Ka3aKTap/AbIH ©31H/IK TaHBIMBIHIA a0CTPAKTHl YFBIM 00JbII caHanaasl. Exinmn ¢akTop, uciam miHi.
YuriHmn ¢akTop KeImNeHIUNK eMip canThl. bysl Ka3ak XaJdKbIHBIH CaHACHIHA SMOIMOHAIIBI KOHE
TEPEH MCUXOJIOTUSUIBIK OPBIH KaasIpabl. O e31HIIK epekiie 0aThICKa Ja, MIBIFBICKA J1a )KaTIalThIH,
OpTaJIbIK-e€ypomnanblK (peHoMeH icrerrec. TOPTIHIN 3JIEMEHT — XaJbIKTHIH KepMeH OalIaHbICHI.
ATtanraH QaxkTopiapIbplH SCepiHEeH Kasipri TaHga YITTHIK TUT O31HIIK JeHOn TypiHIe HOTHXKE
KepceTesi.

AHTPONIOHUMHKAJIBIK JKYHEHIH KaJbIITaCyblHA MaTEepPHAJIbl JKOHE PyXaHH MOJEHHET Te O3
ocepiH THHI3AI. MOoIEHUET — KOFaMHBIH MaTepuailibl, PyXaHU JaMybIHBIH JXETiCTIKTEpiHIH
KUBIHTBIFBL,aJJaM MCH TaOMFATTBIH OPEKETTECYiHIH HOTIKecl. TaOurar ajgaMra MOJICHUCTTI KypyFa
KaKETT1 MaTepHaIIbIH KOpbIH Oepeai. COHABIKTaH, Ka3aK eciMepi Oenrii Oip Ke3eHaeTi OKMFaMEH,
MOJICHUETIICH OaNIaHbICTHI.

KazakrapnelH Marepuanibl MOICHHETI TaMBIPbIH ©Te TepeHre kasnasl. KaszakcTaHmarsl
aJlaMJIapIbIH aJFAlIKbl 137Iepi epTe MajeouT IoyipiHe karaTeiHbl Oenrimi. Oran momen Tapas
KallaCchlHbIH MaHbIHaH TaObUIFaH ToHipkasaH, bepikazan Typakrapbl. 6 FachIpJbIH aAJIFAIIKBI
KapTHICBIHAA Talnanap Kameimraca Oactansl. Typik KaranaTwl-baTeic-Typki KaraHatbl- Kapiyk
karaHaTel- OfbpI3  MemiiekeTi- KuMakrap MeH KbINIIAKTapAblH MemiiekeTi-Kapaxanuarep
MeMJIEKeTi- Oi3/1iH yaKpIT 3aMaHayd Ka3akK TUTIHIH aHTPOTOHUMHKAJIBIK >KYHECiHIH KaJbIIITacybl
MEH JaMybIHBIH Heri3ri keseniepi. Kazak XankbeIHBIH KaJbIITACYbIHBIH Kypaemni ke3eHi XV Fachlp
meH XXI racelp O6acel. XV racbIpAarbl Ka3aK XaJKbIHBIH KaiblTacybl Kazak MemiiekeTiHiH Ooi
TY3€reH YaKbIThl. ATalfaH TapuxH Ke3eHJepHe Mmaiijfa OoNFaH amnelUIITHUBTEp AHTIPOHOUMJEpre
eTTy. benrini Oip MaTepuanablKk MOJCHUETTI CHUITATTANTHIH aHTPOTIOHUMHKAJIBIK aTayIapAbl apHaibI
CEMaHTHUKAJIBIK YAIIBIKTApFa 06IreH013:
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Mpicansbt “TypMbIC, TYpPMBICKa KQXKETTI Kypaiaap”’ ceMaHTUKaIbIK YmbIFbl: Opak-Opak(0ait),
Tabak- Tabak(6ait). “Man mapyanrbUIBIFBL TaKBIPEIOB:: Man- Manb6aii, 6ek, Koii- Koii(ier)(6aif);
OTBIPBIKIIBUIBIK CEMaHTHKANBIK YIIBIFb: bunaii- bunaii(ryn), (Ak) bunaii, Caban — Caban(6aii),
“banplk aynay, aHIIBUIBIK: baneik — bambik(0aii),(0ex); “Kuim arrapsr”: baiinak-baiinak(6ait),
Kanmak- (Ak)Kanmnak.

Typki XanbIKTapbIHBIH PyXaHU MOJICHUETI Typajbl alTKaH Ke3Je, KOHE TYPIKTepIiH eMipiHaeri
MYTKa TaOBIHYIIBUIBIKTHI aiiTa KeTy KepeK. OJeMHIH OaplibIK XaJbIKTaphl CEKUIAl epTe TYPKLUIEp
KOFaMJIBIK JTaMyJIbIH OacTalKbl CAThICHIHIA MYTKA TaOBIHIBIL. EH yiIbICHI acmaH Kymaibl — TeHrpu
6onabl. byn xeninge OpXOHABIK eckepTkimrep — mparorpadrap 6ap. Vemam miHiHIH Tapamybl
Ka3aKTap/AblH pyXaHH eMipiHe aiTapielKTaii ocep erTi. TypikTepaiH opTa FachIpiapaarsl
aHTPONIOHUMHUKOHBIH/IA apald JIEKCUKACHIHBIH KOMIIOHEHTTEP1 KO Ke3eCe/Ii.

KazakrapblH pyXxaHH MOACHHETI MOPAIBJBIK, OHEP, YHAMIIBUIABIK YFBIMIAPHIMEH THIFBI3
OaitmanpicThl. Kermem TypKiTepIiH FachIpjap OO#bI JKEKE MOPAIJIBIK KOACKCTEpl KaJIBIITACHIII,
HETi3T1 YFRIMAAphl aKcaKaIIap/iaH ’ac ypIriakka Oepirin oTeIpAbl. byil yFeIMIapra aybI3eKi XaJlbIK
HIBIFAPMAIBUIBIFBL  Jonen. OnapAaslH OapibIFbl 3aMaHayd Ka3aKTapJblH aHTPONOHMMUKOHBIH/IA
KepceTuireH. MpIcai peTiHae KelleCi CEMaHTHKAIBIK YSIIIBIKTBI KAPaCThIPANBIK:

“Ilyrka TaObiHyra OaitmanbicTel”: Tenrpu (Tanup)- Tonip(6ait), (Oepren), “Ucnamra
OaitmanbicTel”: Amuta(x)- (I'abm)omna, Ama(6epren), Myxammen- (O)maraMOeT, MaxanoOer,
(Anp)MyxaHn, Maxan (0ait). Mopanb, YHAMIIBUIABIK CEMAHTHKAIBIK YALIBIFL: OALUIeT-Oa11(0€eK),
Azar- A3sar (6aif). “Otbacsel, py, Taiina, XaJblK CEMaHTHKAJBIK YSAIIBIFB: ATa- Ata(Oek), Ara-
Ara(0ek). Onepre OaitnanbicThl. OHep(6ek), CoimOaT(rym).

MycaeB K.M. 3amanayn Ka3ak €CiMIIepiH 3epTTey YUIIH TYpiK aHTPONOHUMJEPiHIH OipbIHFail
KIKTETYlH KapacTbhIpFaH IYphIC JETeH MiKip alTkaH edi [6]. byn yakpiTTa opTypil HNpUHLHUITED
naiinananputybl MyMKiH. COHBIH Oipi- TutacTTap OOMBIHINA JKIKTEY:

- OacTamkpl TYpKI IIacT;

- KipMe 1uracT (Ka3akTapJblH MOJCHH, PyXaHH, dJICYMETTIK, SKOHOMHUKAIBIK OaiIaHbICTapBbIH
KepceTesi).

XIX racweIpAbIH Ka3aK eCiMICpPiH KeJeCi STHOJMHTBUCTHKAIBIK TUIACTTAPFBI 06Ty YCHIHBLIA b
1. XXanmelanrait tmacter; 2. Typki muacter; 2. Keirait, Monron, Apa6, CnaesH, Ilapcel enaepineH
eHreH kipme twiact; 4. ['uGpunarep; 5. )KaHa Ka3akiia riacr.

[.  Kannerantait mnactel. Kazak ecimuepiniy apaceinna CarrapoB ['.®D. 3eprreyi OoiibiHIIa
anTail JoyipiHe KaTaThlH eciMmuep kui ke3gecemi [7]. Muicansl, ANTbiH, ANThIHANW,ANTBIHOAM,
AnteiHman, AnteiHOGK. MyHJarbl anThlH €031 TYHFYC-MAaHbWKYp TUIAEpIHAEri antaH, Oypsr
TimiHAeri anra(H), MOHFOJI TUTIHIET] alITH Co3/IepiHe yKcac,opi MarsiHamapel 0ip. Kazak tinminge Oaii,
MOHFOJI TUTiHAE OasiH, OypAT TuUliHAE OasH, TYHFYC-MaHBWKYp TUIAEpiHAe Oaxk cesnepi Ae yKcac.
Ocpiran KaThICTHI eciMaep: baitbek,baitbonart, baitbepi, baiitemip, baitbapsic, baiicyry.

II. Typik miacTsr:

- kenemypxki naacmel. XX FacelpjaH Oepi Ka3ak aHTPOIMOHMMHKOHBIH/IA KOHETYPKi eciMiep
Oesnex miacTThl Kypainsl. Eprene Kazakrap, KeINTereH TapUXIIbLUIAPIBIH Joienaeyi OoubIHIIA,
ucliaM JliHIHE KaparaHJa MYTKa TaOBIHYIIBUIBIKTHI KeOipek KonmaraH. COHABIKTaH, KeOiHEe coll
HaHBIM-CEHIMJIepre cail KeleTiH ecimaep kenten ke3aeceni. B.A. ['op/uieBckuii KOHETYPKi IIACThIH
MYCBUIMaHFa JICHIHT1 JCI arar, OHbIH ©31HIH OipHelle CEMaHTHKAIBIK aHTPOIIOHUMACPIIH TOOBIH
KYPaWTBIHBIH aTan oTKeH [§].

KazakrapaeiH nyTKa TaOBIHYIIBUIBIFBIMEH OalIaHBICTBI Ka3akK eciMzepl ameuisTUBTI JIEKCUKa
Heri3inge jkacamanbl. EH keHe KabaTThl TaOWFAT KYOBLIBICTAPHI, KOHE KYIAHIapAblH aTTaphl
Kypaiinel. Meicansr: 1) “aif” TyGipimen Aiityran,Alicyny; 2) Kyn tyOipimen: Kyncyny, Kywnaii
KoHE T.0.

Erep olien ecimumepi KbpIMOaT Oarajibl TacTapMeH, JiHHM CEHIMIEPMEH OailIaHBICTHIPHLICA,
KOHETYPKI ep aJaMIaplblH ecimiaepl KeOiHe jkaHyapiap ojeMiMeH OalimaHbICThI: 1) “Kackbip”
TYyOipimen: bepi, bepibaii, baiitbepi; 2) “bapeic” TyOipimMen: bapreicoek, bapric sxone T.0.
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XKanyzakoB T.Jl. bepi, bepibaii, Kackeipbaii, bentipik cusSKTBI eciMaep/iH OoiyblaH epTeie
Ka3aKTap KacKbIpJbl ©3JepiHiH MeleHaThl caHaraH [4]. COHBIMEH KaTap, 3epTTEJNETiH IUIACTKa
MBIHaJIal eciMAep/i xaTkpizyra O0omnanbpl: 1) Annamsic (anm — 6aTelp + MbIC — MaMbIIl “0aThIp”),
Epkin (epk < erk “xym”, “Ommik” + iH< an “cana” ), Apbictan (ap “kamran”, apciat aH “an”); 2)
Opas3 (orus//rus “6axpiT”), KyTrThiOaii (KYTTHI “0aKbIT, OAKbITH +0ail) KoHE T.0.

CoHbIMEH, KOHETYPKI Ka3ak eciMIepiH Tanjgay Kes3iHIe oJapiblH epTe/ie KOpIIaraH OpPTaHEI
KOHE JIIHA HaHBIM-CEHIMIEPMEH (TOTEMHU3M, aHUMHU3M KOHE T.0.) KaObUIIaFaHbIH KOPCETE/I].

- Kazaxkmapowly dceke niacmol

KazakrapablH jkeke IUIacThIHA JKaTaThlH eciMuep TOOBIHBIH MmieHOepi ore KeH. Orapiabl
MBIHAJIal €Ki HETI3Ti TOmKa JikTeyre Oonanpl: 1) agaMHBIH MaTepUaIbl HEMECE pyXaHU eMipi
Typajbl akmapaT OepeTid ecimuep: banrabaii, AkMonmak, [laybuibail; 2) agaMHbBIH KeKEe TYJIFaCh
Typaubl aknapat oepetin ecimaep: XKaitnapoek, Apteikdaii, Kyanasik sxoHe T.0. biz0eH 3eprrenren
eciMepAiH Keneci ToObI TypKi TIAEpAIH KOOIHIe Ke3eCeTiH, )KalIbl CO3/IeH TYbIHJIaFaH eciMep:
Kuenoaii, Enik6aii, Kaaamkac sxone T.0.

III. Kipme macr.

- kwimai naacmul. KpITall TUTIHEH €HIeH Ka3aKTapbslH ecimaepi Oenek cakranMara. Omapabl
Kazak (pamunusuiapeinaa keoipek kezaectipyre 6onaapl: KaMObLI- “SIMBIHB - COT, UEJIEHETIH OPBIH,
bakcrei0aii- 6akchI+0aii- KbITal TiiHAEe 0aKChl — MYFaIIM, TJIIMIEp JKOHE T.0.

- MOH2o1 naacmoul. Apab-MpaH IUIACTBIMEH CAJIBICTBIPFaH/Iaii MOHFOJI TUIACTHI KEH JUana3oH/Ia
tapanmmarad. KenecoaeBa C.K., Capwibaesa 111111 3epTreynepinae MOHFOJI-KAa3aK TUIICPIH 3€PTTEH
OTbIpa MOHTOJIM3MHIH Kipyl OJlapMEH Kepiiijiec OOJybIMEH KaTap, MOHFOJIIApIbIH 0Oaca-KeKTell
KipyiMeH TBIFbI3 OalaHBICTHIpBIIANEl. ByHnail anTponmoHuMukoHnapra: bexenbOaih — “OokyH”,
XKaiican- “3aiican”- “Ouneymri, 6ackapyuisl”, XKupen — “uepen” - “y3ax emip”.

- upan (napcet) naacmel. Typki XanbIKTapbIHBIH TuUTIepiHmeri upanm3smM Opta A3us MeH
Kazakcranapl KaMThIl, apabusmMre Kaparanaa eprepek eni. O coFipl, Toxap TalnajapbIMEeH TYPKi
TalinanapbIHBIH apachblHa KaThlHACTIEH TyciHaipiteni. Kypambl OoibIHIIA MTapCHl TUIACTHI OipTEKTi
m1acTThl Kypamaiasl. [lapcel ce3nepinin OipKaTapsl KONTEreH Kazak eciMJIepiHiH naiiga 00mybIHbIH
KOMITOHEHTI: KaH, TryJ, Ooyat »xoHe T.0. Mpeicanbl: ['ym3amupa, Xanus, TacOomar xoHe T.0.
KazakrapnabiH eciMaepiHiH apachlHIa Mapchl KYHTI30ECiHIH araylapbiMeH OalIaHbICTBL: AIHMHA,
Hyticen, Kekcenbaii CUSKTHI eciMaep Kem ke3geceni. Kenreren mapcel aTayiapbl Kazak TiTIHIC
JCITUMOJIOTHSIFA YIIBIPAIl, SK30THKAIBIK OobIn ectinmenai. byn typamsr A. Tapypo “Illoken
JeTeH Kas3ak eciMiHiH mapc-Taxikrepnaid lllaxumapman nereH arayblHBIH ©3TepiCiHIH HOTHXKeCi
eKeHIH KaiigaH Oimyre Oomansl” aen skasraH [9].

- apab nracmol. Apa® aHTIIPOITOHUMUSICH KAa3aKTap/IbIH €CIMIEPiHIH KAJIBINTACYbIH/IA YIKSH
pen oWHaimel. Apa0® KipMme arayjapbl TEK CHIPTKbI (DakTopiapra FaHa eMec, OJCYMETTiK-
HSKOHOMHKAJIBIK, MOJICHHU, STHHKAJBIK, TUIIIK yaepicTepre KaTTel acep eTti. B.A. I'opmieBckuii
“MyChIIMaHJapAbIH ecimaepiniy meHoOepi Tap. Onap keOine IlaliramOapnapnabiH, caxabaiapibiH
arTapblH TaHmaiael: Myxammen, Axmen, Mycrada, Omap xone 1.60. [lalirambapaapabiy ecimaepi
MyxaMMeATIH CYHHETIK amaJibl PETiHjAe OpbIHAanaabl’ . ApaOTapJaH €HreH eCiMIEpiH €Ki YJIKEH
TOTIKA XiKTece 0OoJaabl: MYCBUIMAH JIiIHIMEH Tikellel OainanbicThl: PaxpiM, Xadus, Paxman xoHe
T.0.; TYPMBICTBIK aybI3€Ki JIEKCUKaJIaH maijaa O6onran ecimaep: Axnuma (akbui), Kamuns (saemi),
Manap (Masik) sxoHe T.0. MycChUIMaH HiHIMEH TBIFBI3 OalllaHBICTHI ecimuepni e3 Keserinae 1)

“ucnam” kommoHeHTiMeH: Mcnmam, Mcmamxan, Mcmambek xoHe T.0. 2) “auH” — “miH, ceHIM”
koMroHeHtiMmen Faitnernun, Huzamernun sxone T1.6. 3) “Amna, ymia, omna” — ““Kanrbiz”
koMroHeHTTepiMeH: HabuOymina, Huerynna, A6momna, Xamumoina xoue T1.0. 4) “adbn” — “xyi,

ATTaxThIH Kyl KOMIIOHEHTIMeH: O01yanu, O0aukapim xaue T.0. [10].

- cnasan dcane bamvic eyponanvik naacm. Opbic TUTIHEH ce3AepAiH eHyl 18 racelpman
6acranbii, 20 FaceipabsiH 20-KbUIIapBIHIA aybI3eK] TUIMEH KaTap, ICKepIIiK XaTTapMeH OalIaHbICTHI.
Opsicmia ecimaepain keH tapanybl 1940 skpurasiy 10 Kapamacsigaa opsic rpadukackl HeriziHae
oninOuAiy eny yakbiThiMeH napamap [11]. Cox kpuigapbl oTay KYpraH apajiac YIT eKiiIepi opbic
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TITIHEH €HIreH eciMiepi kenrten Kosi Oactanbl. KipMe arrapablH apachlHIa aFbUIIbIH, (PpaHILy3,
HEMIC, WCIIaH, UTAllbsH, TpeK Tunmepi ne kesmecti: 1) JIaTeiH, rpek TUIACpiHE >KATATBIH OPHICIIA
ecimaep: Mapuna, Enena, Maprapura >xone T1.0. 2) barbiceyponansik ecimaep: JKanna, DiabBupa,
Mapat xoHe T.0. 3) PeBomouusiblk OKuFamapiael KepceTeTiH araynap: Kmapa, CyHbsuH,
OxTa0puHa xoHe T.0.4) AKbIH, CypeTIII, )Ka3ylIblIapAslH eciMaepi: Apxumen, Momnaccan, ['arapun
xoHe T.0. 5) Onebuer keiinkepinepinin attapel: Cnaprak, M3omnsaa, Jlaypa xone 1.0. 6) Kana, e3eH,
Tay aTrTapplHaH maiga OonraH ecimaep: Mapcenb, Kpbim xone T1.6. 7) OpbICc TiTiHIH KaJIbl
ecimyiepiHeH maiina 6onran arrap: Muna, Maiiop, CoBxo30¢ek, 3aBoa xoHe T.0. 8) KpickapThuiran
ce3/iepAeH HeMece OipHelle co3AepAiH TipkecyineH: Punar, Mapnen, Maic xoHe T.6.

HI. T'mbpuarep. Monro, opsic, apad, mapchl MIACTTAPBIHBIH Ka3aK JajlachlHa €pKiH eHYIHIH
apKachIHIa epyiep MEH SHeNep IiH THOPUATI eciMaepiHiH Oipkarapsl maiaa 0osabl: 1) Typki-Ka3ak
KOMITOHEHTi+ apa0d KOMIIOHEHTI: Aliranu, AliMaramOer xoHe T.0. 2) apab KOMIIOHEHTI+TYpKi-Ka3ak
KOMITOHEHTi: AKbUIOek, AmaHOail >koHEe T.0. 3) TYpKi-Ka3aKk KOMIIOHEHTI+ Iapchl KOMIIOHEHTI:
Aiimoc, Aiizar xoHe T.0. 4) mapcel KOMITOHEHTI+ TYpKi-Ka3ak KOMITOHEHTi: AHapOek, bazapoOaii
KoHe T.0. 5) apa0 KOMIOHEHTI+ Mapchl KOMIIOHEHTi: Omimep, bakpimxkaH xoHe T.06. 6)mapchl
KOMIIOHEHTi+ apal komroHeHTi: babakoxka, XKanaxmer >koHe T.0.

IV. JKana xazaku 1act. OJIeyMeTTIK-CasiCH, JKOHOMUKAJIBIK, FHUIBIMU-TEXHUKAJIBIK, MOJACHU
eMipJIeTi e3repicTep Ka3aK XaJBIKBIHBIH aHa TUTIHIH JIEKCHKAa Ka0aTTapbIHBIH, CO3IIK KOPBIHBIH
JamMybIHa aliTapIbIKTall ocep eTTi.

AHTPOIIOHUMUKAIBIK KOP JKaHa eCiMACPMEH, CEMaHTUKAIBIK KYPBUIBIMBI OOMBIHIIA BIHFAIIBI
eciMiepMeH TOJBIKTBIPBULIBI: OieMi, OeMaii, OceM xkoHe T.0. HakTbl kepceTiaren Marepuaiaap
OolibIHIIA, eciMIeperi aybICyIapAaH Kalla aJMalThIHBI3 MANIM. ¥ PIAaKTapAblH aybICYbl, 3aMaH
TajmaObIHA caii 00JIATBIH OPTYPJII ©3repicTep XaIBIKTBIH eciMIepine acepin Turiseni [12].

Op VYITTBIH JTHOCHI JICKCHKA CHSKTBI YJITTBIH MEHTAIIbl MOJCHHCTIMEH OailJIaHBICTHI.
AHTPONIOHUM/IEPAIH KYpPaMbl YITTHIK-MOJICHU crienrdurkara ue. ¥JITTHIK aHTPONOHHMMHUKA ©31HIH
0aif Kypambl MeH epekiie ecimaepre ue [13]. Omapapl FeUTBIMIA “WJUIOKYTHBTI IEN aTaubl.
KypbuibiMbl OoiibIHIIA, ONap:

1) wumneparus-erictik: Kyan, XKanrac, XKaitna xone T.0.

2) eKiHII KypaMbl UMIIEpAaTUB-ETICTIK KOMITO3UTTEH: baitbosn, MeIkOac xoHe T.0.

CoHbIMEH Karap, TUICK-€CIM CaHaJIaThIH eCIMICP/IIH KBI3BIK opi epeKIle KaTeropuschl aa Oap.
Mgicansl, Ep6on (Ep+60m), Keizrymac (Kpiz+tymac). TinTi Kb13 Oanara keneci 6ana-yji OOJICHIH
JIeTeH HUETIeH: YJ0oychiH, ¥Ynbana, Ymkanrac, ¥10e0ek, YokaH Jen Kosabl. A yI Oanara Kbi3
TYBUICBIH JIeT€H HHUETHEeH KOWbUIaThiH eciM a3. Cupek kesnmeceTiH ecim: Keasiroii. Keiibip
Karjaiiapaa Kel3fa Oojamiakra YI TYBUICHIH JETeH TUIeKNeH YITyap jaen Te Kosasl. KeOinece
eciMaep WITTBIK JOCTYpP MEH CalTThIH HEri3iHAe KoWbuIFaH. banamapbl 1meriHed OepeTiH
orbaceutapaa Toxrap, Typap, Typcein, Tokracen, TypcbiaOek, bektyp (Tipi KajuchiH, eMip CYpCiH,
eJIliM TOKTAachIH JereH MarbiHana), TenemnOepreH, Otemic, Teneren (akbichl 0ap, KaWTapbUIFaH
JieTeH MarbiHab). byHnail Tinek-ecimaep agaMHbBIH OMipIIiK KOJIbIH OaChIHAH aHBIKTAN OepeTiHACH.
¥3aKk eMip cypciH JereH HueTneH: OMip3ak, MpeiHxkacap, bexkan, Ecenaman, bekTypchiH,
Mymnaiitriac, bektypran. KymriH, KyarTelH wueci OosicblH jgereH HuerneH “Ep”, “Oareip”
KOMITOHEHTTEPiH KOCHII, KYIUTI aH, KYC, MeTaJl. KapyJapAblH ataynapbia Oepred: Epbon, batsipikan,
Wrenri, XXonbapeic, Komkap, Hapbaii, Tynmap, bypkir, Tinibek, bomar, Temipoek, Haiizabek,
Cewmcep, Illoknap, banrabek. bainbik, Mmonmbuiblk HHeTiMeH: KyHnanOai, [lopkemOaii, O3imOaii,
KenripOaii, Taitbarap, AlipanOaii, Xeuikblaitnap, baivkirit, Kenne6aii, bypaxan, KampicOaii,
blpre36aii, baiican, YpkimbOaii, Kapakan, bepni6aii, bapneiaii, baiimypar, Jloyier; akbul, TajdaHT:
HapeiH, AxbupkaH, AxputOai, Eckamm, Ecmaxan, Jlaneimman, OnepOaii, Kamamb6aii, Fambim;
KOMapTTHIK: Mpeip3abaii, ®Pau3, Carm, XKomapr, Jlapxan, Aszar, Anmusp, Icmer, IIbIHFBIC,
[Mamy6ait, Kopim, Xasupa, Acwus; Oaxeit, cortimik: JKoman, Xomnrail, blpsic, bakmoyner,
Kewmickyn, Acxat, basu, Canranar, Hypryn, Hypnan, Jloypen, bepeke, [lymaHn; GaTbuiIbUIBIK:
Apwbiarassl, smvelp, EpGoncein, bapnac, Epaceun, Epaen, Epxkan, Epcaiibia; Ky ueci 00JICHIH
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neren tinekneH: Jopmen, Ilopmen, Kaiipar, Kyar, Kambap, KobOvutanner, Kapacaii, lllepxan,
Tonaraii; cenimainik HUeTiMeH: bayken, bayoek, Akrinek, Jlocait, Y MiT; yIbUIbIK: AKIIOKBI, ACKap,
3anrap, [IeiHap, bexcynTan; MyKusATT, caHaiabl OOJICHIH JereH ceHiMmue: EcHazap, Ecman, Ecken,
baiican, Ao6aii, Xetec, Ilapacar, 3eitin, Ectmsp; nacroiumBoctu: Kaiicap, Taiimac, XKirep,
nananblk: bexei, [lanaxmer, Jlana, Fansivokan, Jlyknan; meiMeipiasik: bepik, bekrac, bekremip;
CYIYNBIK: AWKBI3, Aiirepim, Kynke, Aviman, [llonman, Aiiryn, AibGana, AiiGapma, Aisus, Aii3ana,
Aiimapa, Apyxan, Aucyny, Kyncymy, Haxpim, I'ymkaman, Askap, Aibkaman, OceM, Oemi,
I'ynnapura, Aiibuxke, [lepusar, Mepyepr, ['yiiHa3; atra-aHachIHBIH CYHEHIIT OOJICHIH JIETEeH HUCTIICH:
benbepai, Hypta3za, Omipcepik, Ecmypar, Mener, [emey, Cyiiey, )Kancas; TaTynbIKTa eMip CypciH
nereH HuerneH: beibir, bipiik; yprmarsl Omneymri 6onceiH neren HuerneH: bubon, bexremip, Pawuc,
OMipbek, bekrac, bekriney, benen, Kypmer, A63an, Eneyni, OxiMmxkan; MiHe31 >kallibl OOJICHIH
neren ceHimae: JXKibek, Maknan, Epkexan, Jdypust, Topreia [14].

AtanraH eciMIep/i Ka3ak XaJlkbl Ka3ip Ae Oanmanapbina kosibl. Keiine 3amaHayu arbiMra cait
epekie eciMaep ae kesneceni. Kazak eciMaepin 3amaHayy KOJIAHYABIH JIa ©31HIIK epeKIIeITiKTepi:
Ka3ak oJINOMiHIH HAKTBl OpiMTepi KOK Hemece a3 OonaTblH 5-6 opinTeH TypaTblH 2 OYBIHIBI
ataynap Oepy conre aiHamran [15]. Am 2023 xbUIFbl AJIMaThl Kaylachkl OOMBIHIIA €Ki CO3JICH
TypathiH ecimaep kemnrten Oepinren. Kei3 Oanmamapra: Cadue-Cynran, Epke-Zapa, Cadus-Hena,
ABpopa-Amenus, Cas-Scmuna, Ceitnna-®atuma, Ceppa-Payza, Copreit-Kamain, Apuna-N3abenna,
3eitnen-Huca, Mwunar-Anuca, Mycunuma-®@arux, Cynamura-Canomus, Tomupuc-XaHIanbim,
Po66u-Hyp, Canp-Cabunbs, Dccma-Hyp, Illaxa-bany, Ymwmy-I'ynecym, Canmnara-®Papuszan, Hasz-
Epxem, Kynim-3aga. Ep Gananapra: Aamup-xan, AObuiaii-Apman, Anam-Cepx, Ata-Man, baii-
Amu, Typryr-beit, Mup-Onem, Mapat-bek, Xan-usp, Casan-Anu, Hyp-Asn, Myxammen-Arruna,
Ecer-bateip, En-Apna [16].

2024 sxpurnbH 30 coyipinge 2021 xbUmFbl XalmblK CaHAFBIHBIH KOPBITBIHIBICH OOMBIHIIA
ecimziep MeH (pamMunusIap Typaibl KapUusilaHbIM ¥ JITTHIK CTATUCTUKA OIOPOCBHIHBIH PECMU CaWThIHA
mBIKTEL. ByHIa eH ken ke3neceTiH 33 MBIH Ka3ak arbl, 29 MbIH Ka3ak GpamMmmsiachl. 95% Ka3aKThiH
aTel MeH 83% Ka3akThiH (hamriusichl 0ap. bygan 6acka opbIc koHE ©30€K XaJIBIKTaphIHBIH €CiMIepi
MeH ¢amunmusuiapsl O6epinren. [epexrep 2021 xputFbl XanbIlK CaHaFrbl HOTH)KECIHE HETI3JIENTEH.
BbyHnpaii TonbIKKaHAbBI aHTPOMOHUMHUKA Typalibl skapusuianbiM TM/] enaepinnge OipiHiii peT MIbIKKaH.
Ecimnep OoifpIHIIA TONBIKKAHIIBI CTaTUCTHKA HETi31 nambiran Eypoma eniepiHze MIBIFBIT TYPajbl
[17].

CoHFBI JXBUTAAFBl MAJIIMETTEPre CYHEHCEK, XabIK apachlHaH TOMEHJIET1 ecimaepai Oepy CoHre
altHanFaH (2-KecTe).

Kecte 2. ¥1TTBIK cTaTHCTHKA OFOPOCHIHBIH MaTiMeTi OotibiHIIa 2024 KbIIbI €H KO Ke3/1eCeTiH
ecimaep [18]

Y7 Oana ecimuepi CaHbl Kp13 6aina ecimaepi | Canbl
OInXaH 2848 Meauna 5307
Omap 2362 Aiimia 4390
Ailicysitan 2268 ACBUIBIM 4139
OMip 2162 AilniuH 4063
Angusip 2035 Pasina 3019
Myxammen 1928 Tomupuc 2877
AnaH 1900 Codust 2719
A 1768 AmuHa 2471
Hypuciam 1549 AlibIM 2312
Xam3za 1468 Asina 2279
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Erep kasipri Tizimai 2014 xblIMEeH caibICThIpaThiH OoJsicak, OnuxaH, OMip xoHe Hypuciam
ecimyiepi yimap apacblHaa o je TanbiMail. Kepmap yumria Ajimia MeH AMUHA eciMaepi COHFBI
OHJKBUI/IBIKTA TaHBIMaJI OOJIBII Kayia Oepei.

KopsiThinabl. Kazak eciMuepi — MOJCHH KOHE OIIEYMETTIK TapUXbIMBI3IBIH alHAchl. By
3epTTey Kas3aK eCIMICpiHIH TapuXH >OHE Kazipri 3aMaHFbl ©3TrepICTEpiH, SJICYyMETTIK-MOACHU
dakTopiapabl JKOHE CTAaTHCTHKAIBIK JCpeKTepal Taimjayra apHairaH. Kasak ecimuepinzeri
e3repictep, JOCTYpJiep MEH  IKAHAIIBUIABIKTAPIBIH  BIKIAJbl, COHJAM-aK  KOFaMJIarbl
TpaHCHOPMAITUSUIBIK YACPICTep eCIMACPIIH TaHTATYBIHIAFbI 0aCThI (DaKTOPIIAPABI AHBIKTATHL.

OJeMIiK Ti1 OUTIMIHIH 3aMaHayH JlaMy Ke3eHI OHOMACTHKAJbIK 13/IEHICTEP/IIH Kellel oCyiMeH
cumartananpl. Cebebi oHOMacTMKa OOWBIHINA 3EPTTEYNEpP aApXEOJIOTHs, AJICyMETTaHy, TapuXu
reorpadusi CHSIKTBI FBUIBIMIAPJIBIH CypaKTapbiHa jxayar Oepesi. COHFbI KbULIAPBI aHTPOTIOHUMIIED
JUHTBUCTHUKAIIBIK HBICAH PETIHJIE JIMHTBUCT-MaMaHAApbIH Ha3apblH Kemn aymapynaa. COHIBIKTaH
Ka3aKTap/IblH aHTPOIIOHUMHMSCHIHA YHUTY VJITTBIK OJCYMETTIK-TMHIBUCTHKAIBIK OPTaHBIH Oip
caJlachIlH 3epTTeyMeH mapamap Oonnmbl. KazakrapaplH 3amMaHayd aHTPONOHHMHKACH KYHeciHe
ATHOCTBIH KAJIBINTACY TapHUXbl, CAasICU-DKOHOMHKAIBIK (aKTOpJapblH KON ocep CTKEeHi Oenrini
6ongel. CoHbIMEH Kartap, COHFBI 10 XpUIma Ka3zak aHTPOINOHMMHKACHIHIAAFBI e3repictep XXI
FACBIPJIBIH OachbIMEH CalbICTBIpFaHIa ailpbikiia kepineni. Ce0ebi, apad TUIIHEH €HreH, HcClaM
JiHIMEH OalIaHBICTBI €CIMICPACH KEWiH, Ka3aKTapblH ©31HE TOH BIHFAMIIBI CO3CPICH KaCAIAThIH
eciMaepi ken Kojjanyna. KopeITeIHABUIAH KeNreHIe Ka3ak eciMIepiH 3epTTei/ie MbIHA KaWTTap
ecKepiiyi THic.

1. Tapuxu daxTopiap MeH YITTHIK caHa: Ka3ak eciMaepiHiH Tapuxbl TEPEH TaMbIpiiapFa He.

Ecimaep keOiHece yprmakTaH-ypIIaKKa IKaJIFACKaH, XalbIKTBIH TYPMBIC-TIPIIITT MEH
JOCTYpJIepiH OCWHENEHTIH, COHbIMEH KaTap TapuXd OKUFalap MEH TYIFAIapMeH OaillaHBICThI
O0onran. KeHec Ke3eHiHJAE KOMMYHHCTIK HWJICOJIOTHUSHBIH BIKHAIBIMEH Ka3ak eciMjepiHe e
e3repicTep eHri3iial, Oipak ereMeH i e 00JIFaH COH YJITTBIK €CIMIEpre ACreH CYpaHbIC KailTa apTa
Oacranpl.

2. OJIEyMETTIK-MJJICHH ©3repicTep: 3amMaHayW Ka3ak KOFaMmbIHAa eciMiep TaHJaybIHa
QJICYMETTIK KOHE MOJCHHM (akTopiap epekiie penl aTkapanbl. byrinae kazak eciMmuepi kebiHece
XaNBIKTBIH YITTBIK OIpJIriH, TOYENCI3AINH JKOHE MOICHH MypajapblH KOpCeTy MaKcaTbIHIa
tagnanaael. COHBIMEH KaTap, ASCTYP MEH 3aMaHayd KOFaMHBIH BIKMAJIbl €CIMAEPIiH JKaHala
YFBIMJIAp MEH MOHEPTe Ue OOTybIHA OKEII.

3. Craructukanblk e3repicrep: KazakcraHmarbl eciMuep CTaTUCTHUKACHI YaKbIT ©TE Kee
©3repin OTBIPAbL. MBbICabl, COHFBI XbULIAPbl YITTHIK €CIMJACP/iH CaHBIHBIH apTybl OalKasalbl.
Kazak Timingeri ecimaep KeOewirl, METeNIiK KoHe apad eciMIepiHe IereH KbI3bIFYIIbUIBIK a3aiIbl.
CoHbIMeH KaTap, eciMAepAiH MarblHAChl MEH JBbIOBICTHIK €PEKIIETIKTepl KOFaMJIaFbl QJIEYMETTIK
opTara OailIaHBICTBI ©3TEPIiIl OTHIPAJIbI.

4. Xana ecimyiep MEH TpeHATep: 3aMaHayd Ka3aK KOFaMbIHJA KaHA eciMjep TpeHATepi e
KaJbINTacThl. MBICAIbl, XaJIbIKapaJbIK JCHIeiIe TaHbIMall eciMIep, COHAai-aK Ka3ak TUIiHE ToH
epekiie eciMiaep KeOeiinm kenemi. Auaiifa, YJITTBIK JOCTYp MEH MOJICHHUETKE JIETCH KYpMET
eciMaep/ie CaKTabI OTBIP.

Kazak ecimaepi Tapuxbl MEH QJISYMETTIK MOHI apKbUIbI XaJbIKTBIH MOJICHHETI, YJITTHIK CaHa-
ce3iMi, kKOHE OJEYMETTIK JWHAMHUKACHI Typallbl MaHBI3IBI aKmapaT Oepexdi. 3amaHayd Ke3eHJE,
ocipece TOyelCI3[iK anfaHHaH KeiliH, Ka3ak eciMAEpiHIH MarblHAChl MEH KOJIJaHBLIYbIH/A
e3repictep Oomabl. byn e3repictepai 3eprrey, WITTHIK MOJACHUET MEH JJEYMETTIK YpIICTepIIiH
e3apa OailyIaHBICBIH TYCIHYT'€ MYMKIiH/IIK Oepei.

COHJIIBIKTaH, Ka3aK €CIMJIIEPiIHIH TapuXH KOHE 3aMaHayd KOHTEKCTIHJETrT MaHbI3bl, KOFAMHBIH
OpTYPJIi AJIEYMETTIK, MOJICHH ©3TepiCTepiHe XKayaln peTiHae YHEMI dKaHaPBII OTHIPAIBL.
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CUMBOJIUKA IOPTbHI B CBOPHUKE
«KA3ZAXCTAHCKHUE CKA3KHW» IO.CEPEBPAHCKOI'O:
AITPOBAIIUA METOJAUKHU COLUAJIBHOI'O YTEHUA

Annomayus
B crarthe nccnenyercs coBpeMeHHas ckaska «llacTyxu-0mu3Hens» u3 nukia «Kazaxcranckue
ckazku» HO.CepebpsHckoro. ABTOpHI aHATM3UPYIOT Takue (OJIBKIOPHBIE IIEMEHTHI Kak IopTa U
TIOOETEelKa, KOTOpbIE CIIy’)KaT HE TOJbKO CHMBOJIAMH KYJIBTYpPHOH HWICHTUYHOCTH, HO H
MPHOOPETAIOT HOBBIC 3HAYCHHUS B KOHTEKCTE COBPEMEHHOM sku3HU. Uepe3 MU(OIOruuecKuii MOTUB
JBOMHUYECTBA M MCIIOJIb30BAHHUE apXaWdHOW CHMBOJIUKH, B CKa3Ke OOHAPYKUBACTCS CBSA3b MEKIY
TPAAUIUSIMHA M COBPEMEHHOCTBIO, YTO PACKphIBACT TJIIYOMHY M MHOTOCIIOMHOCTh Ka3aXCKOTO
donbkiiopa. [loguepkuBaeTcss 3HAYUMOCTH JKaHpa AaBTOPCKOM CKa3kd B (OPMHUPOBAHUU
HAIIMOHAILHOW MJCHTUYHOCTH WM TIepe/iad KyJIbTYPHBIX IIEHHOCTEH. B crathe mpeanpuHUMaeTcs
MOMBITKA M3YYCHUS M TEOPETH3AIMU Pa3IUYUi MEXAY JETCKUM H B3POCIBIM KOHTEHTOM, YTO
octaércsi MajouccienoBanHoM mpobiaemori B Kasaxcrtane M B Mupe. ABTOPBI PacCMaTpPUBAIOT
MIpUMEp MHTEPAKTUBHOTO (popMaTa MPUOOIICHUS MOJIOICKH K JIETCKOW JTUTEpaType B BHJIC UBCHT-
MEpPOIPUATHS, OPraHW30BAHHOTO B JIyXe COLMAIBHOIO YTCHHSA. B KadecTBe WILTIOCTPAINH
MIPUBOJIUTCSL OIBIT TPOBEICHUS MEPONPUITHS «DKOJOTHUSCKHE YTCHHS», MOYETHBIM TOCTEM
kotoporo BbeicTynui HO.Cepebpsinckuii. UTeHue paccMmarpuBaeTcsi Kak (EHOMEH IyXOBHOM
KOMMYHUKAIMH, [MO3BOJIIONINI TPAaKTOBaTh €ro0 HE TOJBKO KaK CPEIICTBO TO3HAHUS, HO M Kak
OCHOBY KYJBTYPHOT'O M THUECKOTO B3aMMOJICHCTBHSI.
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OOJIBITT KaHa KOMMai, Ka3ipri eMipiH KOHTEKCIHIC jkKaHa MOHTe ue OONFaH KWi3 Y MeH Tebereit
CUSKTBI (DOJTBKIIOPIIBIK SJIEMEHTTEPAl TalaiIbl. MH@)onorHﬂnHK €ri3IIKk MOTHBI MEH apXamKaJbIK
CHMBOJIMKaHBI KOJIJIaHy apKbUIbI €pTETiICH JIOCTYP MeH Ka3ipri 3aMaHHBIH apachlHAaFbl OalIaHbIC
KOPIHIC TayblIl, Ka3ak (OJIBKIOPHIHBIH TEPEHMIrT MEH KONKaOaTThUIBIFBI alllbUIaabl. ¥ JITTHIK
OiIpereiiIikTi KAJIBINTACTBIPY MEH MOJICHU KYHIBUIBIKTAP/IBI )KETKi3y 1€ aBTOPJIBIK ePTETi dKaHPBIHBIH
MaHBI3BI €pPEeKIIe SKEHITi aram Kepcerireni. Makamana Oajiajmapra KOHE €pECceKTepre apHalFaH
KOHTEHTTIH aWbIpMaIIbUIBIKTAPBIH 3€PTTEY MEH TCOPHUSUIAHIBIPYFa TAJBIHBIC Kacalaabl, Oy
Kasakcranmaa na, anemze Jie a3 3epTTereH Macene 00JIbIn TadbuIaIbl. ABTOpIIAp )KacTap/sl Oananap
oneOueTiHe TapTYAbIH MHTEPAKTHUBTI (DOPMATHIHBIH MBICAJIBI PETIHJIC QJICYMETTIK OKbLUIBIM PYXbIH]IA
YUBIMIACTBIPBUIFAH HMBEHT-ic-IIapaHbl KapacTeipanbl. Wmmoctpamus petinae HO.CepebpsHckuii
KYPMETT1 KOHAaK OOJFaH «DKOJIOTHSUIBIK OKBUIBIMIAP» IC-IIApAChIH OTKI3Y TOKIpHOECi KeNTipiiei.
Oky pyxaHu KOMMYHHKaIus ()EHOMEHI PeTiHJe KapacTBIPBUIBIN, OHBI TEK TAHBIM Kypallbl FaHa
eMec, MOJICHH JKOHE ATHKAJIBIK ©3apa OpPEKETTECTIKTIH HeTi31 peTiH/e TYCIHAipyre MyMKIiHIIK Oepe/ti.

Tyiiin ce3aep: Oananap onedueri, cumBonuka, FO.CepebpsHckuil, Ka3aKCTaHIBIK 91cOUeTTaHy,
MHU(OIIOITHKA, dJICYMETTIK OKBUTBIM

Adibayeva Sh.T.! @ ,"Abuova B.P.? @
'Kazakh National Research Technical University
’Abai Kazakh national pedagogical university
Almaty, Kazakhstan
e-mail: s.adibayeva@satbayev.university
‘e-mail: bibizhan@mail.ru

THE SYMBOLISM OF THE YURT
IN YURILY SEREBRIANSKY’S KAZAKH FAIRY TALES:
TESTING THE METHODOLOGY OF SOCIAL READING

Abstract

The article examines the contemporary fairy tale “Twin Shepherds” from Yuriy Serebriansky’s
cycle “Kazakh Fairy Tales.” The authors analyze such folkloric elements as the yurt and the
skullcap, which serve not only as symbols of cultural identity but also acquire new meanings in the
context of modern life. Through the mythological motif of duality and the use of archaic symbolism,
the tale reveals a connection between tradition and modernity, uncovering the deep and multi-
layered Kazakh folklore. The significance of the author’s fairy tale genre in shaping national
identity and transmitting cultural values is emphasized. The article attempts to study and theorize
the differences between children’s and adult content, an issue that remains insufficiently explored
both in Kazakhstan and worldwide. As an example of an interactive format for engaging young
people with children’s literature, the authors consider an event organized in the spirit of social
reading. An illustration is provided by the experience of the “Ecological Readings” event, at which
Yuriy Serebriansky was the guest of honor. Reading is viewed as a phenomenon of spiritual
communication, allowing it to be interpreted not only as a means of cognition but also as the
foundation of cultural and ethical interaction.

Keywords: Children's literature, symbolism, Yuriy Serebriansky, Kazakh literary studies,
mythopoetics, social reading

BBenenue. Jlerckas ismTeparypa B COBpeMEHHOM He3aBucuMmoM Kasaxcrane tpeOyer
OCMBICIICHHSI W NPUCTAIBHOTO HW3y4YeHHs. AHaIM3 PYCCKOS3BIYHOM JIETCKOH JIMTEepaTyphl
Kazaxcrana Ha marepuaiie «Kazaxcranckux ckazox» nucatens 0. CepeOpsHckoro, Ha Halll B3I,
SIBISIETCSl BaKHBIM aCIEKTOM LIEJIOCTHOTO ITOHMMAaHHS BCEro COBPEMEHHOIO Ka3axCTaHCKOTO
JTUTEpaTypHOro mporecca. VzyueHue JeTcKoi TuTepaTypbl B KOHTEKCTE Ka3aXCTaHCKOH KyJIbTYpBI
aKTyaJIbHO KakK JUIS OTEYECTBEHHOW (HIIONOTUH, TaK M IS KYJIbTYpPOJOTHH, INCHXOJOTUH H
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[I€/1arOrMKH, IOTOMY YTO MMEHHO CKa3KH UIPAlOT Ba)KHYIO POJIb B BOCIIUTAHUU JIeTeH U mepenaye
KYJIBTYPHBIX LIEHHOCTEM.

Jlmanocts  HO.CepeOpsiHCKOTO — sIBNISIETCST 3HAKOBOM i1 COBPEMEHHOM Ka3aXCTaHCKOM
JUTepaTypbl. ABTOp HE TOJBKO aKTUBHO pabOTaeT B jKaHPE MPO3bl U MOI3MM, HO U CTAHOBUTCH
BaXXHOH (Urypoil B mpolecce OCMBICIEHHUS Ka3aXCTaHCKOM HallMOHAJBbHOW HMJIEHTHMYHOCTH. Ero
TBOPUYECTBO OTPAXkKAET Pa3MbILUIEHUS O MYJIbTUKYJIbTYPHOCTH U MHOrosi3piunn Kazaxcrana, o Tom,
KaK KyJbTypHBIE KOJIbl pa3HBIX HApO/I0B IIEPECEKAIOTCS B YCIOBUAX INI00ATM3aLIHN.

«Kazaxcranckue ckazkm» (PUCYHOK 1) MpencTaBisitlOT cOOOH COOPHUK CKa30YHBIX HCTOpPUH,
IIOCBSIICHHBIX COBPEMEHHBIM Ka3aXCTAaHCKUM PEaUAM, KyJIbType U TpaguuusaM. OTMETHUM, 4TO 3TH
CKa3KU HE TOJbKO Pa3BJIEKAIOT JETEH, HO U BBINOJHAIOT BAKHYIO POJIb B BOCIMTAHUU, IIEpeaaBas
KyJIbTYpHBI€ M HallUOHAJIbHBIE IIEHHOCTH.

«Kazaxcranckue ckazkm» CTamu 4eTBEPTOU Mo cuery KHuroil mucatens HO.CepeGpsHCKOTO.
Kuura Bnepsbie yBujiena cBet B 2017 roay B u3garenbcTBe «ApyHa» Ha PYCCKOM sI3bIKE (OpUTHMHAI)
C MOCJIEAYIOLIUM IEPEBOJIOM Ha Ka3axckuil si3bIk. B 2022 roxy cocrosiocs nepeusjaHue KHUTH,
TaKXe BBIIYIIEHHOE U3/1aTeIbCTBOM «ApYyHa» B paMKax roCyJapCTBEHHOHN MPOrpaMMbl MOAECPIKKH
COBPEMEHHOM Ka3aXxCTaHCKOM JINTEPATYPHI.

Otmerum, uyto cOopHMK «Ka3zaxcTaHCKHME CKa3KW» ObUI  XOpPOILIO BOCHPHUHAT  Kak
Ka3aXCTAaHCKUMHU KPHUTUKaMH, TaK W YHTATeNsIMH, 3a CYeT €€ CIIOCOOHOCTH COCTUHHTH
TPaJULMOHHbIE CKAa30YHbIE MOTUBBI C COBPEMEHHOI JKU3HBIO, a TaKkKe OJaroiapsi yAUBUTEIbHBIM
MJUTFOCTPALMAM Ka3aXCTAaHCKOTO Xy 0KHHMKa Bsaecnaa Jlroii-Ko.

Pucynok 1. «Kazaxcranckue ckazku» F0.CepeOpsiHCKOTO

Metoabl W MaTepuasbl. ABTOPbl CTaTbM BHOCAT BKJIaJ HE TOJBKO B Ka3axXxCTaHCKOE
JUTEpaTypoOBEJCHUE, HO H B pa3BUTUE METOJUYECKOIO HAINpaBJIEHUS MEeAarorn4eckou
JESATEIIBHOCTH. Hccnenosarenu IPUMEHSIN MHU(ONO3TUYECKUH, KOMIIapaTUBHBIM,
F€PMEHEBTUYECKAM, CTPYKTYpPHBIH, CEMUOTUYECKUN, KYJIbTYPHO-UCTOPUYECKHIM METOJbI aHAJIN3a,
KOTOpBbIE IO3BOJISIIOT OOHAPY)XUTh B apXeTHIHWYECKHE O0pa3bl U MOTHBBI, BCKPBITh IIyOHHHBIE
[IEPBOOCHOBBI apXETUIHYECKUX CTPYKTyp B cOopHuke «Kazaxcranckue ckasku». Kpome Toro, B
CTaTbe MPEACTABIIEH OIBIT IPOBEIECHUSA UBEHTA « DKOJOTUYECKUE UTEHUA, CBA3aHHBIN C IPAKTUKON
COLIMAJIbHOTO YTEHMS, KOTOPbIA OTKPHIBAET HOBBIE BO3MOMKHOCTH JUISl NPUOOILIEHUS AETed U
MOJIPOCTKOB K JIUTEpaType U (opMUpPYET KyJIbTypy COBMECTHOI'O OOCYKICHMS XYII0’KECTBEHHBIX
TEKCTOB.

Pesyabratel M o0cyxkaenus. Ilo mnpusnanuio camoro lO. CepebpsiHckoro, cOOpHUK
«Ka3zaxcTanckue cka3ku» ObUl HamucaH i Aodyepu Bapu. ABTop mouyBcTBOBaJl HEOOXOAUMOCTh
CO3J1aTh TaKUE UCTOPHUHU, KOTOPBIE MOTJIHM Obl IOMOYb €i MOHATH PEAIbHOCTh OKPY>KAOLIEro MUpA,
cienn UKy KazaxcTaHCKOro MupoolymeHus. CepeOpsHCKUI 0CO3HABAJ, YTO TOJXOMSAIINX CKAa30K
He OBUIO, TTOATOMY CaM 3aIoJIHIII 3TOT 1podes. CKa3Ku CTaal MOMBITKON JOCTYITHBIM U MTOHATHBIM
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S3BIKOM  OOBSICHUTH pEOEHKY crnennpuveckue acnekTsl >Ku3HM B KasaxcraHe, NpUBHUTH
HAllMOHAJIbHBIE U  KYJIbTYPHBbIE LIEHHOCTH 4Yepe3 3aHUMAaTelIbHble MCTOPUHU. OTOT (aKT
MOJYEPKUBAET HE TOJBKO JIMYHYIO MOTHBAIIMIO aBTOpa, HO M OTpaxkaeT oOIIyr mpobdiemy
COBPEMEHHOT0 JIETCKOro JuTepaTypHoro mois B Kasaxcrane — HeJOCTaTOK JUTEpaTyphl, KOTOpas
MorJIa OBl aKTYaJIM3UPOBATh HALIMOHAIBHBIE TEMBI /ISl COBPEMEHHBIX JIETeH B IOCTYITHOH (opme.

XKanp, uccinenyemMoil HaMM KHUTHM — 3TO aBTOPCKHE CKa3KH, KOTOpPbIE PEKOMEHIOBAHBI IS
COBMECTHOTO UTEHHS JEeTel C POIUTENSIMH, Mpejuiaras WHTEPECHble TEeMbI A oOCyxaeHus. B
npousBeneHuax CepeOpsIHCKOro pacKpblBaeTCs BaXKHOCTh COXPAHEHHUS KYIbTYPHBIX KOpHEH B
YCIIOBUSAX Tio0anu3anuu. DTH CKa3KH HE MPOCTO PACCKA3bIBAIOT UCTOPHM, a CTAHOBSITCS OCHOBOM
JUIsL BOCIUTaHUsI Oy IyIHUX MOKOJIEHUH B {yXe YBa)K€HUSI U IOHUMAaHUS KYJbTYPHBIX pa3Inyuil.

«Kazaxcranckue CcKa3ku» COCAMHSIOT B ce0e TpaauIMOHHBIE CKa30YHbIE MOTHUBBI H
COBpeMEHHYI0 kH3Hb. Kak oTMewaer Ka3zaxcTaHckuii wuckyccrBoBen Onbra barypuna B
npenuciaoBun K «Kazaxcranckum ckazkam»: «Cka3zka Belb HE 3aHMMAETCS HE3HAYUTEIbHBIM,
OBITOBBIM, CaMO€ NpPOCTOE B HEW dyIecHbIM 00pa3oM Ha BalllMX TIJa3ax oOpeTaeT 3Ha4YCHHE
CUMBOJIMYECKOTO U ObITHIHOTO» [3, 2]. Mudomorunyeckuii acnekT BOILIONMIAETCS B MPOU3BEICHUN
yepe3 HCMOIb30BaHUE MPUEMOB WHOCKA3aTEIBHOCTH M apXaudHON CUMBOJUKH. Tak, Halpumep, B
ckazke «llacTyxu-0nu3Helb» BO3HUKAET CHMBOJ IOPTHL. BceeneHHas 3TOW CKa3KM BOILUIOILAETCS
yepe3 MUQOJIOTHUECKHI MOTHB JBOWHMYECTBA (IBa Opara ONMM3HENa) M CHUMBOJIMKY TIOOETEHKH,
KOTOpasi BIPYI CTAHOBHUTCS OrPOMHOM MO NPUXOTH TropHoro Oora: «Tam OH yBHAENT CBOIO
TroOeteiiky. Ctana oHa orpomMHoro pasmepa. Pasmepom ¢ Hacrosimuid gom» [3, 31]. Ilo mbicnu
laueBa: «JloMm — MakeT MUpPO3/1aHbS, HAUMOHAIBHBI KOCMOC B YMEHBUIECHHUH...Y CTPOHUCTBO
KWINIIA, C OJJHOW CTOPOHBI, €CTh OTIEYATOK, OTPAKEHUE KOCMOCAa BOKPYT HAc; IOM CTPOUTCS Kak
CcXeMa TOT0, YTO YEeJOBEK BUAMUT BOKPYT, TaK YTO MO JOMY MOKHO M3y4daTh BO33pEHHE Hapoja Ha
MHUp: Kak OH ero mnoHumaer» [2, 12]. YauBUTENIbHO, UTO Ye€pe3 CHUMBOJIUKY CBOETO >KHJIMIIA
KOYEBHUKH Kak OBl YraJbpIBalOT M YCTPOWCTBO CaMOW IUIAHETHI, KOTOpas HMMeeT C(hepuyecKyro
bopmy (MMEHHO 3Ty OpMY TOBTOPSIET U TIOOETEHKA).

Kak oTmeuaer uccrnenoBatens kazaxckoil KynbTypsl Korait O.P.: «}Opta — cakpain3oBaHHBII
LIEHTP, Ha mepudepur KOTOPOro pacrojaraercs octanbHo mMup» [1, 232]. OnHako B aBTOPCKOM
ckazke FOpus CepeOpsTHCKOrO MBI BHIMM HE TOJIBKO CaKpallbHOE 3HAYCHHUE FOPTHI JJII CEMbU
KOYEBHHUKA («OH B3sUI HOX M, BBIpE3aB B THOOETEWKE JBEpb, BOLIET BHYTPb. 3/1€Ch ObUIO CyXO U
terwio. CTalu OHU XKHUTh B TIOOETEWKe BCeH CeMbeil»), HO U OOBSICHEHHE €€ MPOHCXOXKICHHUS.
ABTOpCKasi HHTEPIIPETAIHs 3aCTaBISET COBPEMEHHBIX Ka3aXCTaHCKHUX JeTe mpoOyauTh (haHTa3uIo
U 33JyMaThCsl HAJ MCTOpUEN BO3HMKHOBEHHS MUpa KOYEBOIO Hapoja, €ro He3aMbICIOBAaTOro, HO
TaKOro yHHMBEpCalIbHOro ObITa. Eciau 3TOT ynMBUTENbHBIA JOM KOYEBHHKA, IOPTY, B PEAIbHOCTH
MOXKHO pa3bupaTh U cOOMpaTh, TO MOYEMY HEIb3sl BOOOPA3UTh, YTO OH MOXKET YMEHBIIATHhCS U
yBennuuBaThes? Tak ¥ MPOUCXOIUT Ha CHMBOJIMYECKOM YPOBHE.

B ckaske Cepebpsinckoro «llactyxu-6mu3Hens» u3 nukia «KaszaxcraHckue CKa3Kuy Mepexon
TIOOETEHKH B OTPOMHOE MPOCTPAHCTBO CHMBOJIM3HPYET MpeoOpa3oBaHUE NMPUBBIYHBIX OOBEKTOB B
HE4TOo OoJbllee, YeM OHM KaXXyTCs Ha MEpBbIM B3TJsAA. DTO MOKa3bIBaeT, KaK B MHpE JIETCKOM
CKa3Ku BC€ OOBIIGHHOE MOXET CTaTh 3araJio4YHbIM W MHUCTHYECKMM. TakuMm o0pa3zom, uepe3
WCIOJIb30BaHUE TPAJAULIMOHHBIX (DOJIBKIOPHBIX CHMBOJIOB M MH(OIOTHYECKHX MOTHBOB, aBTOP
CO3/1aéT YHUKAJIbHOE COEAMHEHME IMpouuioro u Hacrosmero. Ckazku CepeOpsiIHCKOro HE TOJBKO
OTPaXAIOT BAaXKHBIE JJIEMEHTHl Ka3axCKOW KyJIbTYphl, HO W HaXOAST HOBBIE CIOCOOBI MX
MHTEPIIPETAIMH B KOHTEKCTE COBPEMEHHBIX PEaTHiA.

OTMeTuM, 49TO JeTCKas JHUTEpaTypa WIpaeT KIIOYEeBYIO pOJb B (OPMHPOBAHWU JTMYHOCTH
10ApocTKOB. OCOOEHHO 3TO aKTyaJlbHO B KOHTEKCTE M3MEHEHUH, MPOUCXOASILUX B KYJIbType U
obmiectBe coBpemeHHoro Kaszaxcrtana, a Takke M BO BceM Mmupe. JleTckas nureparypa CIyKUT
Ba)XKHBIM MHCTPYMEHTOM BOCIHTAHHUA, OHA CIOCOOHA MOBIUSATH HA MUPOBO33pEeHUE MOoAeKU. s
JeTel ¥ MOJAPOCTKOB OHA CTAHOBUTCSI XOPOUIEH BO3MOXKHOCTBIO pa3o0parbcsi B CBOMX UYBCTBAX U
MMOHUMAaHHUU OKPYXKAIOLIEro MUpa.

Tema BIMSIHMS IETCKOIO KOHTEHTA U pa3rpaHUyCHUs] MEXy JETCKUM U B3POCIBIM JI0 CUX I1OP
ocTaéTcsi HEAOCTAaTOYHO HCCieloBaHHOW. UTeHue Kak (eHOMEH KyNbTYpbl paccMaTpUBaeTCs B
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TYMaHUTapHBIX HayKaX B Pa3HbIX paKkypcax M J0 HACTOSILIEro BPEMEHU HE UMEET OJHO3HAYHOIO
ompeaeneHus. B MEXKIUCIUTUIMHAPDHOM TIOJI€, CBSI3aHHOM C KOMMYHHUKAaTHBHCTHUKOH, OCOOBIH
UHTEpeC TMpEACTaBIseT MOHMMAaHHWE YTEHHsS Kak JyXOBHOM KOMMYHUKAIIMHM, YTO I1O3BOJISIET
paccMaTpuBaTh €ro He TOJbKO KaK CpEJCTBO TMO3HAHMS, HO M KaK OCHOBY KYyJBbTYPHOTO U
9THYECKOTO B3aUMOIEHCTBHA.

B cBsi3u ¢ BhIIEyKa3aHHBIM, HAMH OBLUT IMPOBEJICH OINPOC CPEIU CTYACHTOB OakanaBpuara. B
orpoce npuHsun yyactue 6onee 200 cTyIeHTOB U3 TPeX YHUBEPCUTETOB ropojaa AJIMarhl:

- KazHIIY uM. AbGas

- KasHUTY mm. K. M. CaTtnaeBa

- UIB umenu K. Caraguesa

Omnpoc oxBaThIBaJ TEMY BOCIIPUSATHUS MPOU3BEICHUH (IETCKUX U B3POCIIBIX) CPEIH MOIPOCTKOB.

Ompoc mokaszan, 4YTO CTYACHTHl MOAJCPKUBAIOT Pa3TpaHUUEHUE B3POCIOTO U JETCKOTO
KOHTEHTA:

- 63,4% pecroHIEHTOB OTBETHIIN, YTO TPAHUIIBI JOJDKHBI OBITh YETKUMU

- 26,7% mpuaepKUBaIOTCA MHEHUS, YTO TPAHULIBI MOTYT OBITh Pa3MBITHI

- 9,9% OTBETHIN KHET)

- 93,1% omnpoIIeHHbIX IUIAHUPYIOT CIEAUTH 3a TEM, YTO YUTAIOT UX JETH

CuMTaeTe N Bbl, 4TO rPaH1Lbl MEXAY ASTCKOW U B3POCNON [[_] Konuposars av
nuTepaTypoi AONXKHbI 6bITh YETKO onpefeneHbl?

202 oTeeTa

@ fa
® Her
MpaHnus MOTYT BbiTo pasMbITul

Bynete nu cneguTb 3a TEM, YTO YMTAKOT BalLKu AeTH?

202 orseTa

® [a
@ Her

il

Pucynok 2. PaszrpanndeHnue B3pociioro 1 IeTCKOro KOHTEHTa

B ompoce ObUT Takke BOIPOC O TOM, KaKyro (YHKIUIO JOJDKHA BBITIOMHATH TuTeparypa: 50%
OTBETUJIU, YTO OHA JIOJDKHA Pa3BUBATh MOPAJIbHbBIE [ICHHOCTH U MEePEAaBaTh OMbIT, 35,6% — o0y4yaTh
U pa3BUBATh.
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Kakyro OCHOBHYH QYHKUMIO AOMKHA BbINONHATE JeTcKasd |_EI KonuposaTte guarpav
nutepatypa?

202 oTBeTa

@ Obyyatb M paseMeaTh

@ Pazenekarts u yenekarts
BocnuTbiBaTe MopaneHLIe UEHHOCTH W
nepenasatb ONbIT

@ TomoraTs CNpaBNATLCA CO CTPECCOM

@ Hanaxwmeath obLEHUe Mexay
peBEeHKOM 1 B3POCTLIM

Pucynok 3. OcHoBHast (yHKIHS AETCKOH JTUTEPATyPHI

O4eBUIHO, YTO TU MOKA3ATEIU JEMOHCTPUPYIOT BOCIPHUSATHE JIUTEPATYPHl MIPEXK]IEC BCETO KaK
CpeICTBa BOCHHUTAHUA U 00pa3oBaHUs. 3HAYUTEIHHO MEHbIIAS YaCTh PECIIOHACHTOB BblAeIa e
pa3BIEKATEIBHYIO M ACTETUYCCKYIO (DYHKITHIO, YTO YKa3bIBACT HA JOMHHHPOBAHKE B CTYICHUCCKOM
cpelie NPEICTaBICHUN O JIUTEpaType KaKk O COIMAIBHO 3HAYMMOM HHCTPyMEHTE (OpPMHUpPOBAHUS
TUIHOCTH. TakuM 00pa3oMm, pe3ysbTaThl ONMPOCa MOATBEPKIAAOT BBIBOJ O TOM, YTO COBPEMCHHAS
ayJUTOpUS CKIIOHHA pacCMaTpUBAaTh JUTEPATypy HE TOIBKO KaK MCTOYHUK YIOBOJIBCTBUS, HO U KaK
BXHBIN KaHAJ TPAHCIISIIAH KYJIbTYPHBIX M STHYECKHUX IIEHHOCTEH.

OpanyM #3 TOKa3aTeNbHBIX MPUMEPOB HMHTEPAKTUBHOTO B3aMMOJCHCTBUS B (Qopmare
COLIMAIBHOTO YTEHHS CTaJ0 MEPOIPHUATHE «IKOJIOTHUYECKUE YTEeHUs», npoBeA¢HHoe B Kazaxckom
HAI[MOHAJILHOM HCCJIEIOBATENIbCKOM TEXHUYECKOM yHuBepcuTeTe nMeHu Kanpima CartmaeBa 26
despasis 2025 roma. VBeHT ObL1 opraHu3oBaH KaHmugatoM Quionormdeckux Hayk [ILT.
AnubaeBoii B paMKax BOCIIUTATENIbHON paOOThl U B COOTBETCTBUU C LEISIMH YCTOWYHUBOTO PA3BUTHSA
(ILLIYP). ITouérubim rocteM Meponpusitus ctai nucarens FO. CepeOpsiHckuii.

Pucynok 4. «Oxonoruueckue yreHus» ¢ FO.CepedpsHckuM

CDOpMaT «DKOJIOTHYECKUX YTCHUM npearojaral, 4To IIperogaBaTciin Ka(be,[[pbl Ka3axXCKoOro nu
PYCCKOT'O s3BIKOB 3a4YUTHIBAJIM UCTOPUU U3 C60pHI/IKa «KazaxcraHckue cka3ku» Ha TpéX A3BIKAX —
PYCCKOM, Ka3aXCKOM H aHFHHﬁCKOM, IMOCJIC YCTO CTYACHTBI aKTHMBHO BKJIIOYAJIMCH B O6Cy)KIl€HI/I€
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npountaHHoro. Oco6oe BHUMAaHHUE YAEISUIOCH HKOJOTHYECKOW MpobiemMaThuke, KOTopas sBISeTCS
OJTHOM M3 KIIIOYEBBIX TeM cOOpHHUKa. BeTpeda BhI3Baja )KMBOM OTKIMK Y CTYIACHUECKOU ayTUTOPHH.
Cam aBTOp aKTHBHO y4acCTBOBAJ B JUCKYCCHUH, JEIMIICS KOMMEHTApUSMH U OTBEYasl Ha BOIPOCHI,
YTO THO3BOJMIO CIyHIaTeNIsIM I[JIyO)Ke IOHATh CMBICH M XYJOXKECTBEHHbIE OCOOEHHOCTHU
IIPOU3BEICHUM.

Ha mepornpusiTin BBICTYNWIM NPEJCTaBUTENIN PErMOHAIbHOrO aHanuTuyeckoro nenrpa CAPS
Unlock, koTopble paccka3aiy 0 cBOeM KOHKypce Juisd Mosiofesku cTpaH LlenTpansHoit Azuu «Turn it
around»: LlenTpanpHOa3uaTcKas KojioJla KIMMaTHUECKUX KapTOUeK B MapTHEpCTBE ¢ PernoHanbHbIM
odpucom FOHECKO B Anmatel u YuauBepcutetrom Apuzonsl (CIIIA). Maauna HypskanoBa u Cayiie
KanukoBa nmpusBaiu cTy/1I€HTOB aKTUBHO Y4aCTBOBATh B 9KOJIOTUYECKUX NHUIIUATHBAX.

3akiouenne. B «Kazaxcranckux ckaskax» 0. CepeOpsHCKUN  MEPEOCMBICINBACT
TPaJULIMOHHBIE CKA30YHbIE MOTHBBI Yepe3 MPU3MY COBPEMEHHON Ka3axCTaHCKOM 1efCTBUTEIBHOCTH,
YTO JIeIaeT €ro IpOU3BEJIEHHUS YHUKAJIbHBIMU U AaKTyaJbHbIMM JJIs H3ydeHus. ONnosunus
«Kazaxckue ckazkm» u «KazaxcraHckue ckaskum» B KoHTekcTe TBopuecTBa 0. CepeOpsiHCKOTO
OTpaXkaeT Ba)XKHOE Pa3IM4YMe B BOCIPUATHH HAIMOHAJIBLHON MIEHTUYHOCTH U KyJIbTYypbl. «Ka3zaxckue
CKa3KW» TPAJAULMOHHO BOCIPUHUMAIOTCS KaK (hOJIBKIOPHBIH I1ACT, COCPEAOTOUEHHBIN HA Ka3aXCKOM
Hapoje, ero oObHasx, Mudax W JereHgax. DTH CKa3Kd IEpeJaroT MHOTOBEKOBBIE KYJIBTYPHBIC
[IEHHOCTH M WCTOPUH, KOTOpPbIe OBUIM PACHPOCTPAHEHBI CPEAM Ka3axOB KaK ITHUYECKOW TPYIIIIHL.
«Kazaxcranckue ckaszkun» CepeOpsHCKOro, HaIllPOTHUB, CTPEMATCS OTPa3sUTh MYJIbTUKYJIbTYPHYIO U
MOJIMATHUYECKYIO MPUPOy coBpeMeHHoro Kaszaxcrana. 3To npousBejeHne HAllUCaHO HE TOJIBKO JUIs
Ka3aXxCKOTO0 Hapoja, HO M JUIS BCEro MHOrooOpas3usi HapoAoB cTpaHbl. CepeOpsiHCKUI NHIIET CBOH
cka3ku s gered Kaszaxcrana, g Hapoja C YHHKIBHOM KyJbTYpPHOM HJIEHTHYHOCTBIO. JTa
OINMO3MULMS, HAa Hall B3IMJIAA, MOAYEPKMBAET IEpexXo] OT Y3KOITHUYECKOrOo K HAIMOHAJIbHO-
rOCY/IapCTBEHHOMY KOHTEKCTY, 4TO Jenaer «Ka3axcTaHCkue CKa3Ku» 3HAYMMbIM IIPOM3BEIICHHUEM,
OTpaXXAIOLIMM COBPEMEHHBIN KyJIbTYpHBIN Janamadrt ctpansl. OTAeIpbHOE BHUMAHHUE 3aCITy)KUBACT
OIIBIT UHTEPAKTUBHOTO (pOpMaTa COIMAIBLHOTO YTEHHS, PEATN30BAHHBIA B UBEHTE «JKOJIIOTHUECKHE
yTeHUsl». OTO Mepornpusarve, mpoBenéHHoe ¢ yuactueM camoro lO. CepebpsiHCKOrO,
IIPOJIEMOHCTpUpOBaANIO, 4TO «Ka3zaxcraHckue CKa3Ku» CIOCOOHBI CTaTh HE TOJBKO IPEIMETOM
JUTEPaTYPOBETYECKOTO aHAIM3a, HO W A(PQPEKTUBHBIM HWHCTPYMEHTOM BOCIHTATEIHLHONW PaOOTHI.
OOcyx1eHre TEKCTOB Ha PYCCKOM, Ka3aXCKOM M aHTJIMHACKOM SI3bIKaX IO3BOJIMIIO CTYACHTaM TTy0xke
IIPOHUKHYTh B COJIEPKAHUE MPOU3BEACHUN M BBIABUTH HUX SKOJIOTHUECKYIO HANpaBlIEHHOCTb, YTO
HNOATBEPIMWIO 3HAYMMOCTh CKa30K Uil (DOPMHPOBAHMS LEHHOCTEH YCTOMUMBOIO pa3BUTHS U
paciupeHus KyJabTypHOIO T1aJIora.
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THE IMAGE OF THE KAZAKH STEPPE IN ANNETTE MEAKIN’S
“A RIBBON OF IRON” (1901)

Abstract

This article examines the representation of the Kazakh steppe in Annette M. B. Meakin’s
travelogue “A Ribbon of Iron” (1901), one of the earliest English female-authored accounts of
Siberia at the turn of the twentieth century. Situating Meakin’s narrative in the political context of
the Boxer Rebellion and the Blagoveshchensk massacre, the study analyses how her descriptions of
Omsk and its surroundings construct the Kazakh steppe as an imperial periphery. Particular
attention is paid to Meakin’s ethnographic sketches of the Kazakhs, whom she calls “Kirgiz,” and to
the ways in which their everyday practices — yurts, kumys, horsemanship, clothing — are
aestheticised and framed within orientalist categories. The article also highlights the role of
mediating figures — Jewish residents, German settlers, Russian officials — in shaping her access to
Kazakh life. By reading Meakin’s text through imagological and postcolonial approaches, the study
argues that European travel writing inscribed Siberia into Western discourse as a multiethnic
contact zone marked by hierarchy, ambivalence, and imperial tension.

Keywords: Annette Meakin, A Ribbon of Iron, Kazakh steppe, Siberia, travel writing,
orientalism, interethnic relations
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AHHETT MAUKHUHHIH “A RIBBON OF IRON” (1901) EHBEI'THIAEI'T KA3AK
JAJIACBIHBIH BEMHECI

Axoamna

byn makanaga Annert M.b. Muxkunnin “A Ribbon of Iron” (1901) aTrThl TpaBenOrbIHAAFHI
Ka3aK JaJIACBIHBIH PETPE3CHTAIUSACHI KapacThIpblIaabl. byt eHoek XX rachipasiH OackiHgarbl Cioip
TypaJibl aFbUILIBIH i€l aBTOPJIAPBIHBIH AJIFAIIKbl €HOCKTEPIHIH KaTapblHAH OPBIH ajajlbl. 3epTTey
MuxkunHiH OasHoayslH MxsTyanp kerepimici MeH braroBemeHCKiZeri KbIPFBIH CHSKTBI CasCH
OKHFaJIap KOHTEKCIHJIC KapacThIpaibl %oHe OHbIH OMOBI MEH MaHAHbIH CUNIATTAYbl Ka3aK JaJIaChlH
UMIIEPHSUTBIK TISTKEpi aiiMaK peTiHae Kajail OeiiHenereHiH Ttanmainel. Epekmie Hazap MukuH
«KBIPFBI3NIAp» JICTl aTaraH Ka3aKTapIblH STHOTPa(UsUIBIK CHIIaTTaMalapblHA ayJapbUlajibl: KHi3
yilsiep, KbIMBI3, aTKa MiHy MOJEHHETI, KHIM YJTlIepl — OapibiFbl OPUEHTAINCTIK KaTeropusuiapaa
ACTETUKAIBIK TYPFbIIA oceMenin kepceTiieai. Conmal-aKk MaKaliaaa Jeyaal TYJIFaiapablH — eBpen
TYPFBIHIAPBIHBIH, HEMIC KOHBICTAHYIIBUIAPBIHBIH, OPBIC HICHEYHIKTEPIHIH — Ka3aKk eMipiHe KO
alryJarbl pejii alKbIHAANaabl. VIMaroJorusyiblK KOHE ITOCTKOJOHUSUIBIK TOCULIEpi KOJIaHa
OTBIPHIT, 3epTTEy eyponainblK Tpasenorrap CiOipai uepapxwus, KiYIITHUIBIK >KOHE WMIEPHUSIIBIK
1IMeneHic OenriiereH KOmdTHOCTHI «Oailianbic aliMarbl» peTiHie batbic AMCKYpChIHA EHTI3reHIiH
TONENICH T

Tyiiin ce3nep: Annertr MukuH, A Ribbon of Iron, ka3ak nmamacer, CiGip, TpaBeor,
OpPHEHTAIN3M, YTHOCAPAIIBIK KaThIHACTAP
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OBPA3 KA3BAXCKOW CTEINIA B TPABEJIOTE AHHETT MUKHWH
“A RIBBON OF IRON” (1901)

Annomayus

Cratbsi MOCBSIIIIEHA pPENpe3eHTAllUd Ka3axCKoW crenu B TpaBenore Annerr M.b. Mukun “A4
Ribbon of Iron” (1901), omHOM U3 MEPBBIX aHTJIOS3BIYHBIX KEHCKUX omucanuil Cubupu pydexa
XIX-XX BB. PaccmatpuBas nosectBoBanre A. MUKHH B ITOJIUTUYECKOM KOHTEKcTe MX3TyaHbCKOTO
BOCCTaHHUs M bilaroBemeHckoro norpoMa, aBTop CTaTby aHAJIU3UPYET, Kak B €€ onucanuu OMcka u
€ro OKPECTHOCTEH KOHCTPYHpYyeTCs 00pa3 Ka3axCKoW cTemH Kak mumrepckou nepudepun. Ocodboe
BHUMaHUE YJeNsieTcs STHOrpa@uuecKuM 3apucoBKaM MUKHH O «KHUpruzax» — uUX ObITe, IOpTaM,
KYMBICY, KOHEBOJCTBY, OJIEKE, KOTOPhIE ICTETU3UPYIOTCS U BIUCHIBAIOTCA B OPUCHTAIUCTCKHUE
kareropu. OTAENbHO paccMaTpHUBAETCS POJIb MOCPEIHUKOB — €BPEMCKUX KHUTENEH, HEMELKUX
KOJIOHUCTOB, PYCCKHMX UYMHOBHMKOB, — OINPENCISIBIINX €€ JAOCTYN K Ka3axCKoil >ku3HU. B omnrtuke
MMaroJIorui ¥ TIOCTKOJIOHUAJbHBIX HCCIEAOBAHUM IIOKa3aHO, YTO E€BPOIEHCKHE TPABEIOTH
BruchiBayin CHOUPHL B 3amafHbId AUCKYPC KaK MHOTOATHHYHYIO «30HY KOHTAKTa», OTMEYCHHYIO
uepapxueil, aMOMBaIEHTHOCTHIO U HAMPSHKEHHOCTHIO UMIIEPCKUX B3aUMOICHCTBUIA.

KiaroueBbie cioBa: Araert MukuH, A Ribbon of Iron, ka3zaxckas crens, Cubups, Tpasenor,
OPUEHTAIIN3M, MEKHALIMOHAJIbHBIE OTHOLIEHUS
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Introduction. At the turn of the twentieth century, Siberia occupied a paradoxical place in the
imagination of European travellers. On the one hand, it was perceived as a land of exile, hardship,
and imperial violence; on the other, as a space of cultural diversity, where multiple ethnic groups
coexisted under Russian rule. This multiethnic composition — Tatars, Kazakhs, Jews, Germans, and
other communities — made Siberia not only a geographic frontier but also a laboratory of interethnic
contact. For European observers, travel across Siberia thus became an encounter with the imperial
periphery as a site where ethnic diversity and imperial authority intersected in complex ways.

Among the voices that documented this world was Annette M. B. Meakin (1867-1959), a
British traveller and writer who journeyed across Russia and Siberia in 1900 with her mother,
publishing her impressions in “A Ribbon of Iron” (1901) [1]. Meakin was among the first European
women to travel along the newly constructed Trans-Siberian Railway, undertaking the journey, as
she herself emphasized in her book, after being inspired by the presentation of the railway at the
Exposition Universelle of 1900. She relied on the Guide to the Great Siberian Railway prepared
under the editorship of A.I. Dmitriev-Mamonov and A.F. Zdziarski, translated into English by Miss
L. Kukol-Yasnopolsky and revised by John Marshall, which had been issued precisely for the
purpose of promoting the line to an international audience [2]. Many other travellers followed this
model of combining personal impressions with official materials — among them the American
Michael M. Shoemaker, who undertook a Trans-Siberian voyage two years later and published his
account in The Great Siberian Railway from St. Petersburg to Pekin (1903) [3].

Her intellectual background was equally remarkable: between 1897 and 1900 she attended
Latin classes at University College London under the distinguished classicist A.E. Housman. In his
reference letter, Housman praised her “intelligence”, “enthusiasm”, and unusual zeal for Latin
composition, including verse — qualities that he “had seldom known” among his students [4, 30].
Although she did not complete a degree, Housman’s testimony illustrates her scholarly discipline
and literary ambition, which later shaped the precision and attentiveness of her travel writing. She
went on to publish two further volumes on Russia and its borderlands — /n Russian Turkestan: A
Garden of Asia (1903) and Russia: Travels and Studies (1906) — which together with “A Ribbon of
Iron” form a coherent corpus of her travel writing on the Russian Empire.

Despite its originality, “A Ribbon of Iron” has remained virtually unexplored in scholarship.
Apart from scattered mentions in works on English and American travelogues about Siberia [5],
women’s travel writing in Russia [6], anthologies of Trans-Siberian narratives [7], or broader
discussions of railway imaginaries [8], Meakin’s travelogue has never been the subject of a
comprehensive study. Her Siberian journey, in particular, is still waiting for close academic
attention. A somewhat greater degree of recognition has been given to her writings on Central Asia,
yet even those have not been systematically analysed or fully translated into Russian or into the
languages of the region. This lacuna underscores the significance of revisiting A Ribbon of Iron as a
unique source for understanding how European travellers perceived interethnic relations on the
imperial frontier.

What distinguishes Meakin’s account is precisely this mediated perception of the Kazakh
steppe. Her encounters with Kazakh communities are filtered through Jewish guides, German
settlers, and Russian officials, reflecting the multi-layered structure of contact in Siberia. At the
same time, her descriptions reproduce orientalist and imperial frames: Kazakhs are presented as
hospitable and “best-natured,” yet accused of horse theft; their yurts and kumys are carefully
described but framed in terms of primitiveness or exotic spectacle. The Kazakh steppe thus
becomes a cultural frontier, legible only through the combined lenses of empire and orientalism.

The aim of this article is to analyse how Annette Meakin’s “4 Ribbon of Iron” represents the
Kazakh steppe and its inhabitants within the broader context of interethnic relations in Siberia as
perceived by European travellers at the fin de siecle. Drawing on imagological and postcolonial
approaches, I argue that Meakin’s narrative exemplifies the ways in which European travel writing
constructed Siberia as both an imperial periphery and a multiethnic contact zone. By examining her
depictions of Kazakhs and the mediating roles of other communities, this article contributes to our
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understanding of how Siberia’s ethnic diversity was inscribed into Western discourses of empire,
otherness, and borderlands.

Methods and materials. The primary material for this study is Annette M.B. Meakin’s “4
Ribbon of Iron”, a travelogue based on her journey along the newly constructed Trans-Siberian
Railway. Particular attention is paid to the Preface, which situates the narrative in the political
context of 1900, and to Chapter Il (Omsk—A Visit to the Kirgiz), where Meakin offers her most
detailed account of Kazakh life and of the multiethnic environment of Omsk and its surroundings.

The text is considered not in isolation but as part of a wider corpus of European travel
writing about Siberia at the turn of the twentieth century (e.g., Michael Shoemaker, Ella Christie,
John Fraser, Francis Clark, Henry Norman, Bassett Digby and Richardson Wright). Within this
corpus, Meakin’s account is distinctive for its female authorship and for its particular focus on
everyday practices and interethnic encounters.

The study also builds on scholarship in the history and ethnography of the Kazakhs under
Russian rule. Martha Olcott’s The Kazakhs (1986) [9] provides a broad overview of Kazakh social
and political transformation; Virginia Martin’s Law and Custom in the Steppe (2001) [10] examines
the legal pluralism of Kazakh society in the nineteenth century; Steven Sabol’s Russian
Colonization and the Genesis of Kazak National Consciousness (2003) [11] analyses the colonial
dynamics that shaped identity. These works help to situate Meakin’s ethnographic sketches — yurts,
kumys, horsemanship, and Islamic practices — within the broader context of Kazakh life under
empire.

For the imperial and postcolonial framework, the article uses studies on the Russian steppe
frontier and Central Asian conquest: Michael Khodarkovsky’s Russia’s Steppe Frontier (2002) [12],
Willard Sunderland’s Taming the Wild Field (2004) [13], and Alexander Morrison’s The Russian
Congquest of Central Asia (2020) [14]. These works conceptualise the steppe not simply as
geography but as a frontier — a space of asymmetrical encounters and a laboratory of empire.

The religious and interethnic dimensions of Meakin’s narrative are interpreted through Robert
D. Crews’s For Prophet and Tsar: Islam and Empire in Russia and Central Asia (2006) [15] and
Adeeb Khalid’s The Politics of Muslim Cultural Reform (1998) [16], which show how Islam shaped
interethnic interactions in the imperial borderlands. Urban contact zones are further illuminated by
the collective volume Everyday Life in Central Asia (2007) [17], both of which highlight the role of
mediating figures — settlers, officials, and minority groups — in structuring access to local
populations.

Finally, the study engages with broader discussions of Russian orientalism (Schimmelpenninck
van der Oye, 2010, Pavel Alekseev, 2020) [18; 19], in order to show how Meakin’s narrative
simultaneously reproduces imperial categories and contributes to the orientalist imagery of the
Kazakh steppe in Western discourse.

The study proceeds through close reading of Meakin’s narrative, with emphasis on descriptive
strategies, metaphors, and characterisation of ethnic groups. At the same time, it situates the text
within the broader European discourse on Siberia, thereby allowing us to see how Meakin’s
representation of the Kazakhs contributes to the construction of Siberia as both an imperial
periphery and a multiethnic contact zone.

Results and Discussion

1. Political Context and the Framing of the Periphery. Annette Meakin begins her narrative
with a strikingly political Preface, which recalls the events in Blagoveshchensk in July 1900. As she
notes, “within twenty days of our visit to Blagovestchensk, that town was the scene of a massacre,
the descriptions of which were received with horror throughout the civilized world” [1, 5].
Although she and her mother departed shortly before the killings, her retrospective commentary
anchors the travelogue in the wider upheavals of the Boxer (Ihetuan) Rebellion. This starting point
is not incidental: it situates Siberia within a geography of imperial crisis, where the Russian Far
East, Manchuria, and the steppe were bound together by military mobilization and interethnic
violence. Later historiography confirms that Meakin’s sense of shock was well founded.
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The Preface reveals how precarious the balance of power on the Amur frontier appeared to a
European observer. Meakin emphasises the vulnerability of Blagoveshchensk, abandoned by most
of its troops who were sent across the border: “only one reserve battalion and one battery were left
to guard the town” [1, 5]. The city’s Chinese population, far outnumbering the Russians, is
described as a potential threat, while the Cossacks who carried out the expulsions are characterised
as “little better than savages” 1, 7]. The massacre itself — “the river was black with dead bodies for
weeks afterwards™ [1, 7] — becomes emblematic of the brutality of borderland encounters. Archival
reconstructions confirm that such brutality combined racial animosity with material interest: peasant
militias and townspeople not only expelled and killed Chinese and Manchus, but also seized their
lands, shops, and even the bricks of abandoned factories [20, 218-219]. In this light, Meakin’s
preface captures not only the horror of an atrocity but also the structural insecurities and rivalries
that defined the Amur frontier at the fin de siecle.

From the standpoint of European reception, this passage is significant for two reasons. First, it
frames the Russian Empire not as a stable civilising force but as a power locked in violent
confrontation with its neighbours and with the ethnic minorities under its rule. The juxtaposition of
Russian military weakness, Cossack cruelty, and Chinese victimhood creates a picture of instability
that prefigures the rest of the narrative. Second, the massacre is narrated through the lens of
“eyewitnesses,” which gives the travelogue an aura of documentary authority. For Meakin’s British
readers, the episode would have underscored the volatility of Russia’s Asian frontier and the
dangers inherent in its multiethnic composition.

In the context of interethnic relations, the Preface demonstrates how European travellers
perceived Siberia as part of a continuum of contested spaces stretching from the Kazakh steppe to
Manchuria. The Chinese, the Cossacks, and the Russian military emerge as actors in a violent
drama, but the implications reach further: the scene preconditions the reader to interpret subsequent
encounters with other non-Russian groups, including the Kazakhs, within a framework of danger,
subordination, and imperial fragility. The narrative thus inscribes the Kazakh steppe into a
geography of borderland unrest, where ethnic diversity is not neutral background but a source of
tension and anxiety.

2. Omsk as a Multiethnic Frontier. Arriving in Omsk, Meakin immediately confronts the
dual nature of the city: a space of imperial administration and modernisation, yet also a frontier
settlement where multiple ethnic groups coexist uneasily. Her first impressions are ambivalent. By
night the landscape appears bleak — “the only buildings in sight looked like barns and cattle sheds”
[1, 33] — temporary shelters for migrants moving eastward. But this unpromising picture quickly
gives way to acts of hospitality: a Jewish resident assists the travellers, ensuring their comfort and
later facilitating their excursion into the steppe. This figure, described with warmth and sympathy,
identifies himself emphatically: “I am a Jew” [1, 34]. The episode foregrounds both the presence of
Jewish life in Omsk and its ambiguous social status — Meakin later notes that Jews were “not
admitted into society here” [1, 35]. The contrast between exclusion and individual kindness
becomes a microcosm of Siberian interethnic realities.

Equally prominent are German settlers, represented by the Lutheran pastor and his wife, who
instruct Meakin on local customs. The pastor’s wife explains the economic use of camels among the
Kazakhs, noting that “intelligent people do not mount camels... they are beasts of burden” [1, 37].
Here, ethnographic knowledge about the steppe is filtered through a German intermediary, who
positions herself as both insider to the local environment and representative of European rationality.
Germans in Siberia, long integrated as colonists and administrators, thus appear as authoritative
voices mediating between empire and nomadic populations.

The Russian imperial frame is equally present. Omsk’s identity as a fortress town is recalled in
terms that emphasise its military origins: “built to instil awe into the hearts of the neighbouring
Kirgiz and all other Asiatics who might prove troublesome” [1, 36]. This historical memory
inscribes the city into a geography of domination, where the Kazakh steppe is cast as a source of
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recurrent threat. At the same time, Meakin is attentive to signs of modernisation: cadet schools,
gymnasia for boys and girls, government efforts to beautify streets and plant trees. These features
allow her to reassure her readers that Omsk is “not yet outside the pale of civilization” [1, 38].

Religious plurality further underscores the city’s multiethnic character. A Tatar mosque stands
so prominently that Meakin initially mistakes it for a Russian church, only realising her error when
she hears the muezzin’s call to prayer: “Then, too, I noticed the golden crescent glittering in the
sunlight above the ‘Mullah’s’ head” [1, 40]. She observes that “the Kirgiz, who are Mohammedans,
also come to the mosque. They, like the Tatars, belong to the Turki race, and speak a Turkish
dialect” [1, 41]. This brief ethnographic aside situates Kazakhs within the Islamic landscape of
Siberia, linked to Tatars through religion and language, while remaining distinct in their nomadic
lifestyle.

Thus, Omsk in Meakin’s account appears not merely as a Russian stronghold but as a
multiethnic contact zone where Jews, Germans, Tatars, Kazakhs, and Russians intersect. Each
group is ascribed a role within the imperial hierarchy: Jews as industrious but socially marginal;
Germans as carriers of knowledge and culture; Tatars and Kazakhs as representatives of Islam and
the steppe; Russians as administrators and modernisers. For Meakin’s readers, this tableau of
coexisting yet stratified communities would have exemplified the complexity of interethnic
relations in Siberia at the fin de siccle, reinforcing the perception of the region as a frontier space of
cultural diversity and imperial tension.

3. Ethnographic Portrait of the Kazakhs within the Multiethnic Frontier. When Annette
Meakin travels outside Omsk into the surrounding steppe, her attention turns to the Kazakhs, whom
she consistently calls “Kirgiz,” following the Russian imperial terminology of the time. Her
description of their material culture and everyday life provides one of the earliest English female-
authored portrayals of this community. Yet this ethnographic detail is never neutral: it is framed by
categories that reflect both Russian colonial discourse and the expectations of a European
readership.

The yurt is at the centre of her depiction. Meakin likens it to “the shape of our beehives, with a
round hole in the centre, which serves both as a chimney and an air hole” [1, 44]. The metaphor of
the beehive domesticates the unfamiliar for her British audience, while simultaneously evoking
simplicity and primitivism. By converting the cost of yurts into pounds sterling — “£5... whilst one
of the richer class... will sometimes cost £15” [1, 45]- she renders the nomadic economy
intelligible in European terms. This strategy exemplifies how European travellers mediated cultural
otherness through their own frames of reference, translating local realities into familiar categories
while reinforcing perceptions of difference.

Her observations on food and household practices follow a similar pattern. Kumys, made from
mares’ milk, is described not only as a local staple but as a commodity circulating between Kazakhs
and Russians: “Russians buy it from them and drink it as a tonic in spring time” [1, 47]. This detail
illustrates the economic interdependence between nomads and settlers, but it is framed through a
language of exotic curiosity. Cooking practices are depicted in terms that border on the grotesque:
an outdoor oven is at first mistaken for “a freshly dug child’s grave” [1, 47]. Such comparisons,
striking for their morbid imagery, cast everyday practices as primitive and strange, thereby
reinforcing a sense of cultural distance.

When turning to character, Meakin reproduces a familiar ambivalence: “The Kirgiz are
acknowledged by all who come in contact with them to be the best-natured people on the face of the
earth. The only sin of which I have heard them accused is horse stealing” [1, 45]. This juxtaposition
of hospitality with criminality is emblematic of orientalist discourse, where the “noble” qualities of
indigenous groups are consistently shadowed by accusations of backwardness or immorality. For
Meakin’s British audience, such portrayals confirmed both the attractiveness and the
untrustworthiness of nomadic peoples.
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Horsemanship, central to Kazakh identity, is aestheticised in terms that underline vitality and
wildness. Kazakh horses “fly like the wind, and are restrained with difficulty” and can endure “ten
hours without food” [1, 45]. By repeating anecdotes of governors struggling to control these
animals, Meakin extends the metaphor of untamed energy to the people themselves, situating the
Kazakhs as figures of exotic vigour on the imperial margins.

Gendered aspects reinforce the exotic frame. Women’s attire is described as “a strange white
linen covering the greater part of the face, with openings for eyes, nose and mouth” [1, 46]. This
detail situates Kazakh women within an orientalist repertoire of veiling and concealment,
highlighting their alterity rather than individuality. Musical instruments — “a roughly made and very
primitive guitar” [1, 46] — are interpreted as cultural curiosities rather than as markers of a
sophisticated oral tradition.

Read in the context of interethnic relations, Meakin’s portrait of the Kazakhs is less an isolated
ethnographic sketch than part of a broader tableau of the Siberian frontier. The Kazakhs appear as
indispensable economic partners of Russians (producers of kumys, suppliers of horses) and as part
of the Islamic landscape shared with Tatars, yet simultaneously as a people framed by stereotypes
of primitivism and criminality. Their image emerges at the intersection of admiration and
condescension, integration and exclusion.

4. Orientalist Frames and Imperial Optics. Meakin’s portrayal of the Kazakhs is embedded
in a set of orientalist and imperial optics that structured how European travellers approached the
Russian periphery at the turn of the twentieth century. Her account constantly negotiates between
two poles: fascination with the exotic and reassurance of imperial authority. This ambivalence is
precisely what renders her text valuable for understanding the European reception of Siberian
interethnic relations.

The memory of Omsk as a fortress town offers an exemplary case. The city, she recalls, was
originally built in 1765 “to instil awe into the hearts of the neighbouring Kirgiz and all other
Asiatics who might prove troublesome” [1, 36]. The phrasing here is revealing: Kazakhs are
subsumed under the broader category of “Asiatics,” defined not by their culture or history but by
their potential to disrupt imperial order. By uncritically reproducing this formula, Meakin imports
Russian colonial categories into her own text, reinforcing the image of the steppe as a zone of latent
danger.

At the same time, her ethnographic detail is couched in aestheticising language. The landscape
is described through metaphors of delicacy and refinement: “the slender stems of these graceful
trees are covered with a delicate white bark resembling the kid of a lady’s glove” (Meakin 1901, p.
43). Horses “fly like the wind” [1, 44], yurts resemble beehives, and camels cry “just like children at
night” [1, 37]. Such comparisons transform the steppe into a picturesque tableau, reducing cultural
practices and natural phenomena to objects of visual or emotional spectacle. This aestheticisation is
a hallmark of orientalist discourse, where unfamiliar realities are mediated through metaphors that
render them legible to metropolitan readers while denying them complexity.

The logic of contrast reinforces this framing. Omsk is associated with cadet schools, gardens,
and public ceremonies; the steppe with yurts, veiled women, and kumys-making. The juxtaposition
suggests a spatial hierarchy: the town as a bulwark of civilisation, the steppe as a realm of arrested
development. Kazakhs are explicitly divided into those “who have not yet become ‘Russianized”™ [1,
43] and those closer to assimilation. This binary, inherited from Russian colonial discourse,
naturalises the idea that the value of indigenous populations lies in their capacity to be absorbed into
imperial structures.

What complicates the picture is Meakin’s repeated insistence on Kazakh hospitality. To her,
they are “the best-natured people on the face of the earth” [1, 45]. Such affirmations do not negate
the stereotypes of criminality or primitivism, but they inflect them with ambivalence. The Kazakhs
appear simultaneously as noble nomads and potential horse thieves, as hospitable neighbours and
exotic curiosities. For Meakin’s British audience, this ambivalence would have resonated with
familiar orientalist tropes of the noble savage [21] — a figure to be admired yet firmly contained
within a civilisational hierarchy.
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In this sense, Meakin’s travelogue exemplifies how European representations of Siberia’s
indigenous peoples were shaped by a double optic: they are at once aestheticised as part of a
colourful frontier landscape and subordinated within imperial categories of knowledge. This duality
is crucial for understanding how interethnic relations in Siberia entered the European imagination:
not as encounters between equals, but as spectacles framed by the intersecting lenses of Russian
colonial discourse and Western orientalism.

S. Intercultural Mediations. One of the defining features of Annette Meakin’s account is that
her perception of the Kazakhs is never based on direct dialogue or extended self-representation.
Instead, her encounters are consistently refracted through intermediaries — Jews, Germans, Russian
officials — who already occupied specific niches within the imperial and colonial order of late
imperial Siberia. This fact is not incidental: it reveals a structural condition of frontier life, where
access to indigenous groups was shaped by layers of mediation and translation. As Mary Louise
Pratt has argued in relation to other colonial peripheries, the “contact zone” is never symmetrical,
but is constituted by hierarchies that privilege some voices and silence others. Meakin’s A Ribbon
of Iron offers a vivid example of this mechanism in the Siberian context.

5.1. Jewish mediation. The role of Jewish residents in Omsk illustrates how marginalized
groups could become indispensable cultural brokers. Excluded from official society, yet deeply
embedded in everyday commerce and mobility, Jewish intermediaries often acted as practical
facilitators of contact with steppe populations. In Meakin’s account, the figure of the Jewish guide
is emblematic: his very self-identification underscores both his marginal status and his active
agency. For European travellers, such figures provided the crucial link between urban centres and
nomadic villages, demonstrating how knowledge of Kazakhs circulated not directly, but through
actors whose own position in the imperial hierarchy was precarious. This paradox — marginality
combined with indispensability — was a recurring feature of the Russian frontier, as shown in Jeff
Sahadeo’s work on Central Asian urban societies [17, 129].

5.2. German mediation. German settlers, by contrast, appear as authoritative interpreters
rather than marginalised guides. Long established in Siberia, they occupied a distinct position as
colonists, teachers, and pastors, often serving as bearers of European rationality in the imperial
periphery. Their interpretations of Kazakh customs — whether in agriculture, animal husbandry, or
religious practice — presented these as legible phenomena within a European epistemological
framework. In Meakin’s narrative, such voices effectively “translated” nomadic life into categories
intelligible to outsiders. This reflects a broader dynamic identified by W. Sunderland [13]: the
steppe was not only colonised militarily but also epistemologically, through settler groups who
positioned themselves as mediators of knowledge between empire and nomads.

5.3. Russian mediation. A third layer of mediation emerges through Russian officials and
institutions. The fortress origins of Omsk, the photographic albums of “types” commissioned by the
Tsar, and the classificatory schemes distinguishing “Russianized” from ‘“‘authentic” Kazakhs all
exemplify how the state codified ethnic diversity into taxonomies. As A. Khalid and R. Crews have
shown in the Central Asian context [15;16], imperial authorities used both religion and ethnicity as
administrative categories, simultaneously recognising plurality and subordinating it to the logic of
control. In Meakin’s travelogue, this institutional mediation is visible in the way she adopts Russian
colonial terminology (“Kirgiz”) and frames Kazakh life through categories already embedded in
imperial discourse.

Taken together, these mediations demonstrate that the image of the Kazakh steppe in A Ribbon
of Iron is not simply the product of Meakin’s personal impressions. It is the outcome of a layered
process of translation in which Jews, Germans, and Russians each acted as filters, shaping what
could be seen, what could be explained, and how it was framed for a European readership. The
Kazakhs appear not as direct interlocutors but as figures refracted through multiple discourses, their
voices subsumed under the authority of intermediaries.
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For Meakin’s readers in Britain, this multi-layered mediation reinforced the perception of the
Kazakh steppe as a space of otherness, legible only through imperial and colonial grids of
knowledge. The very structure of her narrative thus exemplifies the dynamics of the frontier as a
“contact zone”: a palimpsest of voices, hierarchically ordered, in which marginal groups could act
as mediators, settler communities as interpreters, and imperial institutions as classifiers. In this
sense, A Ribbon of Iron does not simply depict Kazakh life but also reveals the mechanics by which
European observers accessed and represented it.

Conclusion. Annette Meakin’s 4 Ribbon of Iron (1901) provides a particularly valuable case
for studying the reception of Siberia’s interethnic landscape in European travel writing at the turn of
the twentieth century. Her journey, framed by the political upheavals of 1900, situates Siberia not as
a neutral transit zone but as an imperial frontier marked by instability, ethnic diversity, and
contested authority. The Preface, with its references to the Blagoveshchensk massacre, foregrounds
the entanglement of military mobilisation and interethnic violence, preconditioning the reader to
view the empire’s eastern peripheries as volatile and fragile.

Within this framework, Omsk emerges as a paradigmatic frontier city — at once a symbol of
Russian modernisation and a reminder of its origins as a fortress against “troublesome” nomads.
Meakin’s depiction of its multiethnic composition — Jews, Germans, Tatars, Russians, and Kazakhs
— reflects the layered nature of everyday interactions in Siberia. Each group is assigned a position
within an implicit hierarchy. Her ethnographic sketch of the Kazakhs encapsulates the ambivalence
of European perceptions. This dual optic — admiration coupled with condescension — reflects the
orientalist logic that shaped Western representations of Siberia’s indigenous peoples.

Equally important is the mediated character of Meakin’s encounters. Access to Kazakh life is
provided through Jewish hosts, German settlers, and Russian officials, illustrating how knowledge
of indigenous communities was filtered through layers of intermediaries. This mediation is not an
incidental narrative detail but a structural feature of the Siberian frontier, where interethnic relations
were constituted by networks of interaction rather than direct encounters.

As part of a broader inquiry into European travel writing, this case study underscores that
Siberia was imagined not merely as a geographic periphery but as a multiethnic contact zone, where
Jews, Germans, Tatars, Russians, and indigenous peoples interacted within asymmetrical structures
of power. Meakin’s narrative thus exemplifies the ways in which European observers perceived
interethnic relations in late imperial Siberia — as complex, stratified, and deeply entangled with the
imperial project itself.
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METAMOP®O3bl MUPOB B «<KOJA3UKH
(BAIIUCHU O AEAHUAX JPEBHOCTH)»

Annomayus

Crarbsi MOCBSILEHA aHadu3y NEpPBOr0 MNaMsATHUKA MHCbMEHHOM muTepaTypsl Snonuw,
«Kom3uku (3anucu o aesHUAX ApeBHOCTH, 712 1.)». PaccMOTpeHbl TEOPETUKO-METO10JI0TUYECKUE
MOJIOKEHUS MO TMpoOJeMaTHKe CTPYKTYpPHOTO aHaiu3a W €ro MpPeoJOJICHHs B €BPOMEHCKOW H
ATOHCKOM HayKe; MPUMEHEHbl METObl aHallM3a JIMTEPaTypHOI'O TEKCTa, OCHOBAHHBIE Ha HJIEIX
MIOCTCTPYKTypanu3Ma. MeToauKa JaHHOTO HCCIEAOBAHUS OMUPAETCS HAa NPUMEHEHUH METOOB
aHaJlu3a JIMTEPATypHOTO TEKCTa, OCHOBAaHHBIX Ha HJEAX IOCTCTPyKTypainusMa. B HayuHOM
UCCIIEIOBAaHUN TPUMEHEHBl TEOPETHKO-METOJIOJIOTUYECKHUE TOJIOKEHUs 10  MpoOiieMaTuke
CTPYKTYPHOTO aHajau3a M €ro IpeoJOJICHUS B €BPOIICHCKOM M SINOHCKOM Hayke. Pesynbratom
HCCIEAOBaHUSl SIBUJIOCH ITOCTPOEHHE HOBOrO IoaxoAa K mpouTeHuto «Koa3ukm», KOTOpbIit
OCHOBBIBASICh HAa aHaJM3€¢ JWHAMHKH TOBECTBOBAHHUS BBISBHI METaMOp(hO3bl MHPOB, a TaKXKe,
aKLIEHTUPYS BHUMaHUE HA 3HAUMMOCTHU KOHTEKCTa, OIpeiesui JMHAMUKY HappatuBa. [lonyueHHbie
pe3yabTaThl MOTYT OBITH IOJIE3HBI B CBSI3U C HEOOXOIUMOCTBIO OCMBICTICHHSI IPEBHUX THCbMEHHBIX
NaMsATHUKOB BocToka B Ka3axXxCTaHCKOM Hayke, M BOBJICUYEHUS JaHHOW TeMbl B 000pOT
(UITOIOTUYECKUX UCCIICOBAHUH.

KuiroueBble cioBa: JpeBHsS SINOHCKas nutTeparypa, «Koa3ukw», CTpyKTypHBIM aHanus,
MOCTCTPYKTYpaJIi3M, OMHAPHBIE ONTIO3UIINHU, METaMOP(}O3bl, ATMHAMHIKA HAPPATHBA
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«KOKHUKN» («kEXKEJII'T 3AMAHHBIH ICTEPI TYPAJIBI ’KA3BAJIAP»)
BIFAPMACBIHAAT'BI 9JIEMJAEPAIH METAMOP®O3IAPBI

Anoamna

Maxkaia JXarmoHHsIHBIH aJFaIiKsl xka30a o1e0MeTiHIH eCKepTKilIi Tanaayra apHanras, «Koxuku
(E>xenri 3aMaHHBIH icTepi Typaisl skazbanap, 712 x.)». Eyponanblk jkoHe KamoHIbIK FhIIBIMBIH/IA
OHJIAFBI MOCEJIeNIep/Ii KYPBUIBIMABIK Tajl/ay *KOHE IIENIy Typajbl TEOPHSUIBIK JKOHE SiCHAMAIIBIK
epexerniep KapacThIPbULIBL, MOCTCTPYKTYPAIU3M HJesIapblHA HETI3JENTeH o1e0M MOTIHAI Tayiaay
omicTepl KOJNTAHBULIBL. 3epTTeyiH HOTHXKecT «KOXHUKM» OKYIbIH JKaHa TOCUTIIH Kypy OOJIbI, oI
OasHIay JAMHAMUKACHIH TaJlayFa CYHWEHE OTBIPBIN, SJIeMICPIiH MeTaMop(O3IapblH aHBIKTA[IbI,
COHBIMEH KaTap KOHTEKCTTIH MaHBI3JbUIBIFBIHA Ha3ap ayJapa OTHIPHIN, OasHIAy JHHAMUKACHI
aHBIKTAIIBL. AJbIHFaH HOTIOKenep KaszakcTan roulbIMBbIHAAFBl  LIBIFBICTHIH  ©Kenri  kaz0a
ECKepPTKIIITEePiH TYCIHy/IE JKOHE OCHl TaKbIPHINTH (QUIONOTHSIBIK 3EpTTEYyIepAe KOJJaHy
KaKeTTLIiriHe 6aiIaHbICThI Malialbl 00Tyl MYMKIH.

Tyiin ce3mep: exenri kamoH  onmebueri, «KoXukw», KYPBUIBIMABIK  TaJay,
MOCTCTPYKTYPAJIN3M, EKUIIK ONMIO3UIHsIIap, MeTamopdo3aap, OasHaay JMHAMHKACHI
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METAMORPHOSES OF WORLDS IN “KOJIKI
(RECORDS OF ANCIENT MATTERS)”

Abstract

This article analyzes Japan's first written literary monument, Kojiki (Records of Ancient
Matters, 712). It examines theoretical and methodological positions on the issue of structural
analysis and its overcoming in European and Japanese scholarship; and methods of literary text
analysis based on poststructuralist ideas are applied. The result of the study was the development of
a new approach to reading the Kojiki, which, based on an analysis of the dynamics of the narrative,
revealed the metamorphoses of worlds and, emphasizing the importance of context, determined the
dynamics of the narrative. The results obtained may be useful in connection with the need to
understand ancient written monuments of the East in Kazakhstani science and to involve this topic
in philological research.

Keywords: Ancient Japanese literature, “Kojiki”, structural analysis, poststructuralism, binary
oppositions, metamorphoses, narrative dynamics

BBenenne. B coBpeMenHyro smoxy rinobanuzanud ocoboe 3HaueHue MpuoOpeTaroT BOMPOCHI
HAIIMOHAJILHOW H KYyJbTYPHOH camMouAeHTU(UKAMK. B HbIHenIHee BpeMs HE TOJIBKO B
Ka3axCTaHCKOM, HO M MHPOBOM HAayYHOM IIPOCTPAHCTBE YCWJIMBAETCA MHTEPEC K JPEBHUM
NaMsATHUKaM Hapo/oB BocToka, B KOTOpBIX 3aI0KEH KYJIbTYPHBIH KOJ, OCMBICIEHHE KOTOPOTO
He00X0UMO ISl MOCTPOSHUS MEKKYIBTYpPHOTO quaniora 3amana u Bocroka.

JlaHHOE Kccliel0BaHUE HAIPABJICHO HA aHAJIW3 MEPBOr0 MaMITHHUKA MHCbMEHHOM JIMTEpaTyphl
Snonuu, «Kom3uku (3anucu o IesHUSX APEBHOCTH)», KOTOpbIe ObLIN cocTaBieHbl B 712 1. B aTom
TpaKTaTe OTPaXEHbI MHU(BI M JETEHIbl, KOTOPbIE IOBECTBYIOT O CO3JAaHHH BCEIEHHOW, 00
0o0pa3oBaHUM SAMOHCKUX OCTPOBOB, O POXKICHUU OO0KECTB M O MPOUCXOXKICHUHU SITOHCKOTO
HMMIIEpAaTOPCKOr0 poOJa.

B 3amagHoil M poCCHUICKON HayKe NOJIYYMJIM OCBELIEHHUE pa3JIMYHBbIE AaCHEKThl HM3y4aeMoOu
npobnemsl. B wactHocTH, 310 padots! I.JIopu, D.1laponnon, H.W. Konpana, JI.M. EpmakoBoii.
HemanoBaxunyto poisib B uzyueHuu «KoA3ukm» 3aHUMarOT NEPEBOJbI MEPBOMCTOUYHUKA, KOTOPHIE
caMu 10 cebe SBIAIOTCA CaMOCTOSATEIBHBIMUA HCCIICOBAaHUSMH, OCHOBAaHHBIMH Ha aHAIIM3e
ueporimuuku U TpaMMaTHYECKOW CTPYKTYphl JpEBHE-SAMOHCKOro si3bika. K Takum pabotam
OTHOCSTCS TepeBojbl Ha aHrmmickuil s3eik b.X. UYembepnena, J[.JI. ®wmmnmai, I'.Xenara,
nepeBobl Ha pycckuil s36lk A.H. Memepsikosa, JI.M. Epmakosoii u E.M. Ilunyc.

OpHako mepeBojia Ha Ka3aXCKHUM SI3bIK WJIM K€ Hay4YHBIX pabOT, OCHOBAHHBIX Ha H3Y4YEHHUH
MIEPBOMCTOYHHKA, HE IMPOBOAMIIOCH. /[0 HACTOAILIEr0O BPEMEHHM B Ka3axCTAHCKOM SIIIOHOBEJACHUU
npeobaganu UCCIIE0BAHUSA IIOJINTHYECKOTO, COLIMAJILHOTO, SKOHOMUYECKOTO,
KyJIbTYPOJIOTMYECKOIO XapakTepa, OJHAKO MCCIEJI0BAaHUN, OCHOBAHHBIX Ha aHAIU3€ JIPEBHUX
JTUTEPaTypPHBIX TaMATHUKOB, IPOBEJIEHO HE OBLIO.

JIpBUHAs 107 MCCaEAOBaHUM ITPUXOAUTCS HA ANOHCKUX ydeHbIX. M3yuenne «Kom3ukm», Kak
TpakTara 00 UCTOKAaX HALMHU, OTPAXKEHO B JOCTATOUHO OOJIBIIOM HAyYHOM MaTepuaie OT SMOXH D10
(1603-1868) mo coBpemennoctu. IlepBeim wuccienoBatenem «Komsukm» Ob1 M. Hopunara,
KOTOpBIM TpPOBEN aHaIM3 HEPOTTH(PHUKU TMEPBOUCTOYHHKA U OOOCHOBAT OCOOCHHOCTH JIpeBHE-
AMIOHCKOTO THChMa, KOTOPOE OCHOBBIBASICh HA CHUCTEME KHUTAaWCKOTO IMUChMa HeECIo B cede
3JIEMEHTHI XapaKTEpHbIE IJIs SIOHCKOTO IPaMMaTHYECKOro CTPOsA. bbUl OCYHIECTBIEH J€TajabHbII
MepeBOJl KAKAOro naparpada pyKonuceil Bcex TpeX CBUTKOB Ha SMOHCKUHN s3bIK d10XH D10 [1, 64-
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90]. M.Hopunara 3aji0%uji1 OCHOBBl M 33Jla]l KOHCTPYKTHBHOE HAIlpaBJIEHUE B MCCIIEIOBAHUU
«Kom3ukm» B cBETE IUTEPATypOBEACHUS, TEKCTOJIOTUH, ICTOUHUKOBEICHHUS.

B nauvane 20-ro Beka B uzydenun «Komsukm» mpeobiaman moaxo]] CpaBHUTEIHHOIO aHAIN3a,
I SMOHCKUE JICTCHIBl CPaBHUBAIUCH C JIETCHIAMH TPEYCCKOM W PHUMCKOW MH(OIOTHH.
[IpeacraBurensimu 3Toro noaxoxns seistorcs b. Takaru, . Manymypa, A. Ecuga. B 60-e ronbl
MOMYJISIPHOCTh OOpETaeT METOAOJIOTHS CTPYKTYPHOI'O aHaJIW3a, OCHOBOIOJOKHHUKOM KOTOPOIO
cuntaercs (Qpanmy3ckuii  ydensii KJI. Crtpocc [2, 443-450]. B xauectBe spuaiimiero
MPEACTABUTENS SAMOHCKUX CTPYKTYPaJIMCTOB MOXKHO BbienuTh H. Caiiro, KOTOpbId OJHUM U3
MEePBbIX PUMEHUII AJaHHBIA oaxo ] B uzydeHuu «Komsukm» [3, 30-48].

B 80-90 romax 3apoXmaeTcsi HOBOE TEOPETHKO-METOJOJIOTMYECKOE  HaIpaBJICHHUE
«CaKkyxuHpOoH» - «MeTo10JI0rusl IETOCTHOTO aHaJIM3a JUTEpaTypHOoro npousseaeHus». T. Konocu,
M. Moypu, M. TaHuryuu, COBEpPUICHCTBYIOT METOJIOJOTHYECKYI0 OCHOBY CTPYKTypaJU3Ma
MIPUMEHSS €€ HEMOCPEACTBEHHO K MPOYTEHHUIO TeKcTa. [Ipu 3TOM caM TEKCT BOCHPUHHMMAETCS KaK
3aKpBITasi CUCTEMA, KOMIIOHEHTHI KOTOPOM, B3aUMOJACUCTBYS APYT C APYTOM SIBJISIOTCS DJIEMEHTAMH
YCTOMYMBOW CTPYKTYphI [4, 1-8]. DTa MeTogonorus 3amoxxuna ocHOBBI u3ydeHus «KoI3ukm» kak
[EJIBHOTO  JIUTEPATypHOTO TPOHM3BEACHUS, oOpera MHOTO IOCIeNoBaTele W  sBISIACh
TOCIIOJCTBYIOLIEH B ATIOHCKOM JIMTEPATYPOBEACHUH MOCIEIHUX JIET.

Teopernueckuii aHaIU3 HAYYHOM JIMTEPATYpPbI BBISIBUII, YTO HAKOIUIEH OOraThlii TEOPETUUECKUM
Marepuai U MPaKTUYECKU ONBIT B MPOYTEHUH NepBoucTOUHMKA. Kak rmokaszan ananus B koHue 20 —
ro ¥ Hayasie 21-ro Beka B OCHOBE HCCIIEJJOBAHMI Jiexkall METO/I CTPYKTYPHOI'O aHaju3a, KOTOPBIH
BOCIIPUHUMAJ TEKCT KAaK 3aKPBITYI0 CUCTEMY, UTO IPUBEJIO K CTarHALUU UCCIEA0OBaHUM.

[IpakTika YTeHUsT MEPBOMCTOYHMKA II0Ka3aja, YTO IIOBECTBOBAHME BBIXOJMUT 32 PaMKH
CTPYKTYpBl, TaK KakK CYIIECTBYET KOHTEKCT, KaK BHYTPU TEKCTa, TaK W CHAPYXH; TaKKe
MMOBECTBOBAHUE JTWHAMUYHO, T.C. HE BIIMCHIBAETCSA B IICJIbHYIO, YCTOMUYUBYIO CTPYKTYpy. Takum
0o0pa3oM BO3HHKAeT HEOOXOAMMOCTh AaKIEHTHPOBaTh BHUMaHHE TOM, YTO HE CXBaTbIBAETCS
CTPYKTYPOM, HO SIBJIIETCS BaXKHBIM aCIIEKTOM JIJISl PACKPBITUS CYTH TEKCTa

B 3T0il CBA3M BaXHBIM SBIAETCS MOCTPOEHUE TAKOTO MOAXoJa K H3yueHuro «Koma3ukmy,
KOTOPBI OBbI, OCHOBBIBASICh HA aHAJIM3E TUHAMHUKH MTOBECTBOBAHUS BBISIBUI METaMOP(O3bI MUPOB,
TO €CTh HEYCTOMYMBOCTh U U3MEHUMBOCTH 3HaueHuit HeGecHoro u 3emuoro mupa, SImato u Uzymo,
a TaKKe aKIEHTUPYS BHUMAHHE HAa 3HAYMMOCTH KOHTEKCTa ONpeaenus Obl JUHAMUKY HappaTHBa
yepe3 MNpuU3My I[IAMAaHUCTHYECKHX BepoBaHMil B J1peBHeil Smonun. PaszpaboTka naHHOM
METOOJIOTUH TIpHBEJa Obl K MEPEOCMBICIICHHIO MU(OIOTUYECKUX UCTOKOB JPEBHETO TOCyAapcTBa
SMaTo 1 MpeoAO0IECHUI0 TPATULIMOHHOTO CTPYKTYPAJIMCTCKOTO M01X0/1a B u3yueHuu «Koa3ukmy.

OTOT MOAXOJ HA JAAHHBIM MOMEHT HE PACKPBIT U HE TMOJYYHJI OCBSIIECHUS B CHEIHATHHOU
JuTEepaType AMNOHCKUX, AHIJIOS3BIYHBIX, PYCCKOSI3bIYHBIX M Ka3aXCTAHCKUX AaBTOPOB, IMO3TOMY
HY)KJaeTcs B JajbHeien papadbotke. [louck myreit 000CHOBaHUS U pelLIEHUs TaHHOW IpoOIeMbl
COCTaBWJI CYTh JAHHOT'O UCCJIEI0BAHMUS.

Takum oOpa3oM, oOvekmom ucciedo8anusi s6isgemcsi TEPBbI TaAMATHHUK  STOHCKOU
MUCbMEHHOM nuTeparypbl «Koa3uku (3amucu o JesTHUSIX APEBHOCTH)». [Ipedmemom ucciedoganus
aBisgercs aHanu3 meramopdo3 mupoB B «Komsukw». [lenvio uccrnedoéanus sSBISETCS aHAIU3
pa3paboTka HOBOIl MeTo0N0TuU K M3ydeHuro «Kom3uku», OCHOBaHHOW Ha aHanmu3e meramopdos
MHUPOB.

Metoabl 1 MmatepuaJbl. B konue 20 — ro u Hayane 21-ro Beka B OCHOBE UCCIIEIOBAHMI JIexkKa
METOJl CTPYKTYPHOT'O aHaju3a, TEOPETHUECKass OCHOBAa KOTOPOro ObLIa 3aMMCTBOBAaHA SITOHCKUMHU
YYEHBIMH Y €BPONEHCKHUX CTPYKTYpamucToB. CTPYKTYpaTUCTCKHUIM MOIX0] MPEANOoaracT HaIuuue
YCTOWYHMBOW CTPYKTYpPbI, KOMIIOHEHTHl KOTOpPOH, B3aUMOJEWUCTBYS APYr C APYyroMm, o0Opas3yroT
eANHOE IIeJIoe, TAaKUM 00pa3oM TEKCT BOCHPHHUMAETCS KakK 3akphiTas cuctema. KommoHneHTamu
CTPYKTYpPBl SIBJISIIOTCS TNPOTHUBOMIOJIOKHBIE JPYr JAPYTY O3JIEMEHTbl. OTH IMPOTHUBOIOJIONKHOCTH
cocraBisitoT OuHapHbie onmosunuu A u B (B1), rme A o6o3Ha4aeT HEHTp, MOPSIOK, CBSIIEHHOCTD,
B o6o03HavaeT nepudepuro, xaoc, mupckoe [4, 174].
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Omun u3 nepBbix cTpykrypanuctoB H. Cailiro mpoBen CTpyKTypHBIA aHalu3, BCIEICTBUE
KoToporo BbIIBUWI B «KOI3MKK» LEIBHYIO CTPYKTYPY, COCTOSIIIYIO W3 MPOTHBOIIOJIOXKHBIX IPYT
npyry oanementoB. H. Caiiro yTBepkgaer, 4YTO MHUpPBI, OOXKecTBa, O KOTOPBIX BEAETCA
MMOBECTBOBAHHUE, OOPETAIOT CBOE 3HAYCHHUE TOJBKO OYIy4YHd BCTPOEHHBIMH B 3TO CTPYKTYpajibHOE
B3anMo/IeiicTBie. B kauecTBe mpumepa MOXKHO MPUBECTH OMMO3ULINIO MUpa Bricokux HebecHbix
Moneii (15 K iR Takama-no Xapa), Tie pokaaroTcs U IIPaBAT 00KECTBEHHBIE IIPEIKOB UMIIEPATOPA,
u CepeuHHOl cTpaHbl TpocTHUKOBBIX noneil (2 Ji W [ Acuxapa-no Haxayy Kyuu), T.e. cTpaHbl
3eMHBIX 00TOB [3, 44-45]. B nannoi onmo3urnuu mup Beicokunx HebGecubix Iloneli omurieTBopsieT
IIEHTp, TIOPSIOK, cBslIeHHoe, a CepeAHHAs cTpaHa TPOCTHUKOBBIX IMOJICH O3HAYACT MepHQepuro,
xaoc, Mupckoe. To Xe camoe MOXKHO CKa3aTb O IPOTHBOCTOSIHMM rocyjaapcta Smato u
mIeMeHHoro oObenuuenus M3ymo, rme Sfmaro o0o3HawaeT HEHTp W HOPSAOK, a M3ymo
onuneTBopsieT nepudeputo u xaoc H. Caiiro BeIABUTAET TPEX-CTYNEHYATYIO CTPYKTYPY BCEIEHHOM,
rae Bepxuum mupom sBisercs mup Boicokux Hebecusix Iloneit ( /5 K Jii Takama-no Xapa),
CepeauHHBIM MUpOM siBsercss CepelMHHAs CTpaHa TPOCTHUKOBBIX moneit (% J7 W [E Acuxapa-no
Haxkayy Kynu), ctpana, KOTOPYIO HAacemsIOT 3eMHbIE O0TH U AyxH, a B Hikuuit mup Bxoast Ctpana
XKenreix Box (¥ IR [E Emu-no Kynu), Ctpana na Teepasix Kopusax (HR2 B2 1 [E Ha-no-kamacy-xynu)
u Mopckas pasauna (¥ i Viua 6apa). BepxHuii MUp OJNULIETBOPSAET LIEHTP, CBATOCTH M MOPAIOK,
T.€. COOTBETCTBYET AieMeHTy A, CpeauHHBII MHUpP OJIMIIETBOPSET Nepudepuro, Xxaoc U MUPCKOE,
COOTBETCBYA 3JeMeHTy B. A HikHuii Mup ycunuBaeT CTpyKTypHbIe 3HaueHUs B, Takum oOpazom
BIIUCHIBasICh B eAnHOE 1enoe. H. Caiiro yrBep)kIaeT, uTo 3Ta CXeMa B3auMOJICHCTBUI POHU3bIBAET
noBecTBoBaHue «KoOI3MKKW», TEM CaMbIM HAIOJHSAS €AUHBIM CMBICJIOM BCHO CTPYKTYPY JIPEBHETO
npou3Be/ieHUus. be3 OMNMO3UIIMOHHOTO B3aUMOJCMCTBUS JTHX MPOTUBOIOJIOKHOCTEH, HSTHUX
CUMBOJIMYECKUX CXeM MOHMMaHue «KOa3UKM» KaK LeJIbHOTO TPOU3BEICHUS HEBO3MOXHO [3, 23].

OnauM u3 ocHOBHBIX ItocaenoBarenied H.Caiiro sasasercas T.KoHocwm, 4YbM HCCICIOBaHMS
COXpaHWIM aKTyajdbHOCTh MO ceil aeHb. T.Konocum Ttak xe, kak m H.Caliro ocHoBbIBaeTcs Ha
MIPOTHUBOCTOSIHUU OWHAPHBIX ONMO3MINK, HO B OTIM4nu OT H.Caiiro BBIABHTACT IBYXCTYIIEHYATYIO
kapTtuny BecenenHoi. Cnenyst T.KoHnocu BceseHHasi B SITOHCKOM MU(OIOTUN COCTOUT U3 IBYX MHPOB
— Bepxnero u Cepeaunsoro, rae Bepxuum Mupowm sisasercss mup Boicokux HeGecubix IMoneit (75 K<
Jii Taxama-no Xapa), A CepeqMHHbII MUp BKIIFOYaET B ceOs BCe OCTabHBIE MUPHI [6, 63-74].

CTpyKTypallMCTCKMII TOJAXOJ IOHMMaJl TEKCT KakK 3aKphITYl0 CHCTEMY, YTO MPUBEIO K
CTarHaiuu ucciegoBaHuil. Takum oOpa3oM BO3HUKIIA HEOOXOJIUMOCTh aKIIEHTUPOBATh BHUMAHHE
TOM, YTO HE CXBaTbIBAETCS CTPYKTYpPOH, HO SIBJISETCS BA)KHBIM ACIEKTOM [JIsl PACKPBITHS CYTH
TekcTa. [Ipobnemaruka npeosonaeHus: CTpPYKTYpHOTO aHaIn3a B OTHOIICHUH u3ydeHust «Kom3ukm»
HE pPAacKpbplTa M HE MOJy4YWia JOJDKHOIO OCBAILLEHUS B CHELUAIbHOM JUTEpaType SIMOHCKHX,
AHTJIOS3BIYHBIX, PYCCKOSA3BIUHBIX U Ka3aXCTAHCKUX aBTOPOB, MO3TOMY HYXIACTCS B JaJIbHEHUIIEH
paszpabotke. I[lowck myrel pemieHus OaHHOW MpoOIeMbl OOYCIOBUI BBIOOP HAIpaBJICHUS
HACTOSIIETO UCCIICTOBAHMS.

B 3T0i1 cBSI31 OCHOBHBIM HaIlpaBJICHUEM JIAHHOT'O UCCIIEIOBAHUS SIBUJIOCH TOCTPOEHHUE HOBOTO
noaxoza K npoureHnto «Koa3ukm», KOTOPbIA OCHOBBIBASICh HA aHAIN3€ JUHAMUKH MTOBECTBOBAHMS
BBISIBUT MeTamMop(03bl MUPOB, TO €CTh HEYCTOMYUBOCTh U U3MEHUYMUBOCThH 3HaueHH HebGecHoro u
3emuoro mupa, fAmato u M3ymo, a Takke, aklEHTUPYs BHUMaHHE HA 3HAYUMOCTH KOHTEKCTa,
ONpeeaUT TMHAMUKY HappaTuBa.

JlaHHBIN MOJXO0J ONUpaeTCs Ha NPUMEHEHUU METOJIOB aHalIW3a JIMTEPATypHOrO TEKCTa,
OCHOBAaHHBIX Ha UJIEAX MOCTCTPYKTypajau3Ma, TO €CTh TEOPETUKO-METOAOJOTUUECKHUE IMOJO0KEHUS
1o MpoOJIeMaTUKe CTPYKTYPHOTO aHAJIM3a M €ro MPEOJI0JICHHS B €BPOICHCKON U SITOHCKON Hayke,
takue kak K. [leppuna, M. @yko, P. bapr, T. Konocu, C. Muypa [7, 19-34].

Takum 00pa3oMm, METOAMKA JAHHOTO HCCIEAOBAHUS OMHUPACTCI HAa MPUMEHEHUU METOJIOB
aHajM3a JINTEPaTypHOIO TEKCTa, OCHOBAaHHBIX Ha HIEAX MOCTCTPyKTypanu3dMa. B HayuHoM
WCCIICIOBAaHUN TPUMEHEHBI TCOPETHKO-METOIOJIOTHYECKUE TIOJNIOKEHUsI TI0  MPoOJIeMaTHKe
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CTPYKTYPHOT'O aHaJu3a U €ro NPEeoJOJICHUS B €BPONECHCKON U ANOHCKOW Hayke. [Ipu BelnmonHeHnn
WCCIICIOBAaHUS WCIONb30BaHa OOmupHas WHopManMoHHas 0a3za, BKIIOYAOIIas B ceOsl MIeCTh
BapUaHTOB IM€peBOJa MEPOINIM(UKA M TPAKTOBKM TIPaMMaTHKH JPEBHE-SIMOHCKOIO s3bIKa,
CYIIECTBYIOIINX C 3MOXHU /10, Takue kak TpakToBku H.Motoopu, K.Kypano, H.Caiiro, K.Hucumus,
T.Konocu. Taxxke ObUIM U3ydeHBl yHHMKalbHble pykomucu 1, 2, u 3-ro cBUTKOB «Kom3ukuy,
xpansmuecs: B HannonansHol 6ubnmorexe SAmonnu B r.Tokno u B MccienoBarenbcKoM LEHTpPE
U3y4eHUs SAMoHCKon suTepaTypsl (r. Tokuno).

PesyabTaTsl m o0cy:xaenue. Crienyromnme pe3yiabTaThl ObUIM TOJYYEHBI MPH MPOBEACHUU
JAHHOT'O UCCIIEJOBAHMS:

1. Mupsbl, 0 KOTOpPBIX BEAETCS IOBECTBOBaHME B «KOI3MKM», IPETEPIEBAIOT ITOCTOSIHHBIC
MeTaMop(}o3bl, TO €CTh MEHSIOT CBOM 3HAYEHHUS B IPOLIECCE TOBECTBOBAHMUSL.

2. DneMeHTBhl HappaTHUBa INOJBHWXHBl M W3MEHYHUBBI, OHM HE CXBAaTbIBAIOTCA B LIEJIbHYIO U
YCTOMYMBYIO CTPYKTYPY IIPOU3BENCHUS.

3. buHapHBIe OMNMO3MUIMHU, KaK LEHTP U nepudepus, CBIIMEHHOE U MUPCKOE, TIOPSIOK B Xaoc,
Ha KOTOPBIX OCHOBBIBAETCS METOJ CTPYKTYPHOT'O aHalIM3a HE aKTyaJIbHbl B U3ydyeHUU «Koa3ukm»;
U3MEHEHHE U JIMHAMUKAa CXEM B3aUMOJICHCTBUS MHUPOB COCTaBJIS€T OCHOBBI ITOBECTBOBAHHUS
«Kom3ukny.

4. TlocTpoeHa HOBas MpaKTHKa YTEHUs, B PE3yJbTaTe KOTOPOH 0OOCHOBAHO MOJOXKEHHE, YTO
AJIEMEHTHI LIEJIOT0 HE COXPAaHAIOT YCTOWYMBOE 3HAUYEHHUE, IPETEPIEBAIOT NIOCTOSHHBIE U3MEHEHHUS,
9TO HEN30EKHO MPUBOINT K PacHaay CTPYKTYpHI.

5. Pa3pabotan u BBeJIEH HOBBIM IOJAXOJ K HHTEpIpETallUd TEKCTa, KOTOPbI IO3BOJSET
IIPEOJIOJIETh KIIFOUEBBIE MOHATUS CTPYKTYPAIMCTCKOIO IMOJAXO0Ja KaK CTPYKTYpHOCTb, OMHapHbIE
OIIIO3ULIUN.

B aT0i#i r1aBe Mbl IPOBEJEM JI€TAJIbHBIN aHaIN3 MUPOB, O KOTOPBIX BEJIETCS] IOBECTBOBAHHUE B
«Kom3uku». 1-if cButok «KoI3uku» HauMHaAeTcs co CIOB O TOM, YTO Korja 3apojauwincs Hebo u
3emist Ha Bricoknx HeGecnpix Tlomsix mosiBuinch nepBeie 00TH: AM3-HO-MHHAKa-HYCH-HO KaMH —
bor-IlpaButens Cesmennoro Llentpa Hebec; 3a Hum Taka-mu-mycyOu-Ho kamu — bor Bricokoro
Cesiiennoro Topenus; 3a Hum Kamumycyou-Ho kamu — bor boxkectBennoro TBopenus. Ilocne
HUX MOSIBUJINCH elle Tpoe 00XKECTB, KOTOPbIE COCTABUIIM ISATh MOKOJIEHUH 0COOBIX HEOECHBIX OOTOB.
[Tocne HUX MOSIBUIIOCH CEMb MTOKOJICHUH TTApHBIX OOTOB, B 00IIIEM KOJMYECTBE JBEHAIATH OOTOB.

3/1ech HY’)KHO OTMETHUTb, YTO ACWCTBUE OOroB, SIBUBIIMXCS B CaMOM Hauaye, paclpenelseTcs
Mexay Hebom wu  3emneit, TtakuMm oOpazom Taka-MHU-MyCyOHM-HO KaMH  OJIMIICTBOPSICT
XKHUBOTBOpsIyto cuity Heba, a KamuMycyOu-HO KaMM OJMLIETBOPSET KUBOTBOPSILLYIO CHITY 3€MIIH.
[TosiBneHne Kaxxaoro u3 OOTOB CHMBOJM3HPYET TOdTamHOEe (HOPMUPOBAHHE BCEICHHOM,
3apoX/ieHHue HeOECHOM 1 3eMHOM OCHOB, a TAKXKE OCHOB, CO3UIAIOIIUX AyX U TEJIO.

B Hauane mnoBectBoBaHus 1-ro cBuTka «KOI3MKM» MBI HE BHAUM Da3felIeHUS MEXKIY
HebGecHpiM 1 3eMHBIM MHUpamH, B JaHHOM KoHTekcTe Bpicokme HeOecubie [lonsi urpator posib
MecTa MOsABJIEHUsI OOroB, MecTa, IJI€ 3ap0OXKIaeTCsl KUBOTBOPSILAsA SHEPrusi, KOTOpasi 1aeT Hayajio
BcereHHOW. Ho mo mepe mosiBneHust Apyrux mMupoB 3HaueHue Bricokux Hebecubix Iloneit Oyaer
HEn30€KHO MEHSTHCS.

ITocnenneil mapoil ceMu MOKOJIEHH OOroB MosABIAIOTCA OpaT u cectpa M3anaru u M3anamu.
OHu xKeHATCs ApyT Ha apyre u M3aHamu poxaer SIOHCKUE OCTPOBA, MOps, PEKU, 1€PEBbS, TPABHI.
Korna M3anamu poskaer Oora Orssi, OH ONAJseT €€ BHYTPEHHOCTH, U OoruHs M3anamu ymmpaer,
yro B «Komsuku» onuceiBaercs kak nepexox B Ctpany Xenrsix Box — mup MeptBeix. Ee cynpyr,
O6or Mzanaku oTmpaBiseTcs 3a Hel, OJHAKO YBHJIEB €€ pas3iararomieecss Telo, OH Iyraercs U
BO3Bpallaercs Hazal. 3aecb Mbl BUAUM 1nepoe ynomuHanue o Cepenunnonn Crpane
TpoctHukoBbIX [loseil, B JaHHOM KOHTEKCTE 3Ta CTpaHa CUMBOJIU3UPYET MUP >KUBBIX JIIOJIEH, KyJa
BepHyJics M3aHaku nociie npedbIBaHNUs B MUPE MEPTBBIX.

N3anamu noronsier M3anaku u y Bxona B Cepenunnyro Ctpany TpoctHukoBbix [loseil onu
IIPOM3HOCAT CJIOBA MPOIIAHUS JIPYr € JApyroMm. M3aHamu rpo3uTcst €XeIHEBHO 3a0MpaTh ThICAUY
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#uBblXx 13 CepenunHoil CTpaHbl, B OTBET Ha 3TO M3aHaku KISHETCA KaXIbld JEHb CTPOUTH IO
MOJITOPHI THICSYH POIMIBHBIX W30, YTO TOBOPUT O TOM, YTO KHMBBIX BCera OyneT Ooiblie, HeKeIn
MEpPTBBIX. JTOT MH(} paccKa3blBaeT O BO3HUKHOBEHHUH CMEPTHU HA 3eMJIe, O TOM MOYEMY JIOAH
CMEPTHBI, Be/Ib PAaHBIIE OHM MOTJIH JKATh BeUHO Kak Ooru. Takum obpaszom Cepemnmnnas CtpaHa
TpoctHukoBbIx [loneil yrBep:kaaeTcss B CBOEM 3HaUY€HUM MHpa KuBbIX, a Ctpana XKenteix Bonx B
3HAYEHUU MHPA MEPTBBIX.

OTOT Smu30j SBISETCS OJHUM U3 KiIoueBbiX B «Kom3ukm», Tak Kak MOBECTBYeT 00
00pa3oBaHUM cpa3y JBYX MHPOB U IMOKA3bIBAET, YTO MUPBI HE CXBAYECHBI B YCTOWYHBYIO CTPYKTYPY,
Kak OBLJIO MPUHATO CUUTATh MIPH CTPYKTYPHOM aHallM3e, a 00pa3yroTcs U 0OpeTaloT CBOM 3HAUYCHUS
B [IPOLIECCE MTOBECTBOBAHUSI.

W3anaku, BepHYBIIMCHh B MUD KHUBBIX, JA€T KU3Hb TpUaJe BhICIIUX 00XKeCTB, 3T0 AmaTepacy -
oorunst comuna, Cycano- Oor Berpa u Oypu, u Llykyemu — Oor iyHBL. AMarepacy BOCXHIIAET
W3anaku cBouM CBETOM U BenuuueM u M3aHaku nmopyuaeT eif mpaButh MupoM Bricokux HebecHbix
[Toneit. llykyemu cTaHOBUTCS NIpaBUTENEM HOYHOW cTpaHbl, a CycaHO NOBEJIEBAIOT IPABUTH
Boanoit Papuunoi. OgHako CycaHO MPOTHBUTCS MPHUKA3y CBOETO OTLA U FOBOPHUT, YTO KEIAET
OTIIPAaBUTBLCS B MUP MEPTBBIX, IJie HaXoAUTcA ero MaTh. CycaHO HENpPECTaHHO IUIAYeT, IU1ad €ro
MIPEBPAIAECT BCE JKMBOE B BBDKKEHHYIO MYCTBIHIO, M 3BYKH IlJladya €ro HallOMUHAIOT HEUCTOBBII
yparas.

N3anaku usronsier CycaHo U3 CTpaHbl )KUBBIX, HO Iepel TeM, KaKk NOKUHYTh cTpaHy CycaHo
pelaeT HaBeCTHTh CBOIO CecTpy Amarepacy JAjsl TOro, 4ToOBl MOMPOIIaThesi. AMarepacy IyMaer,
yro CycaHo xoueT oToOpath y Hee Hebecurle [lonsa u Boopyskaercsi, HO MPOUTPHIBAET CPaskEHUE C
Cycano. BcnencrBue yero CycaHo ockBepHser mup Breicokux HeGecHwix Ilonei, coBepmas
3amnpeTHbIE ACHCTBUA.

B nmanHOM »Smu30i€ MBI BHJAMM IPOTHUBOJACHCTBHE JBYX OOroB, AmMarepacy, KOTOpas
npencraisier mup Beicoknx HeOecupix [loneir u CycaHo, koTopbiii npeacrasisier CepeaMHHYIO
Crpany TpoctaukoBbix [loneii. Ilpuxoxn Cycano BbI3Banm OOJbINME BOJTHEHUS B IPaBICHUU
Amarepacy, 4to o3HauaeT, yTo Hebecusle [lomns He SBASIOTCS MUPOM, 00JIaJaroM a0COTIOTHOM U
HEOIPOBEP)KUMON BIIACTBIO, KOTOopass mpucyma 1mentpy. Cycano mnoOexmaer Awmarepacy B
MOEIMHKE U 3TO TOBOPUT O TOM, YTO B ITOM HpOTUBOCTOsSHMU moOexnaeTr CepenunHas CtpaHa
TpoctaukoBbix [omneit, T.e. MUp 3eMHBIX OOTOB U TyXOB HAMHOT'O CHJIbHEE MUpPa HEOECHBIX OOTOB.

VY4yeHble CTPYKTYPAJTUCThl HAAENSAIOT MUP HEOECHBIX OOTrOB TAKMMHU 3HAUCHUSIMM KaK ILIEHTP,
CBSIIIEHHOE, MOPSIOK, a MUP 3€MHBIX OOTOB TaKMMH 3HAUYEHUSIMH KakK nepudepus, MEPCKoe, Xaoc,
OJIHAKO BCJIEJICTBHE IMPOBEACHHOIO AaHAJM3a JaHHOIO SIHK30[la Mbl MPUXOJUM K COBEPIICHHO
MIPOTHBOMOJIOXKHBIM BBIBOJaM. MBI BuAuM, 4To Oymryromas cuia CycaHo MmoOeXIaeT >HEPruio
Bricokux HeGecnnix Iloneit, u HebecHble mosisi CTAaHOBSITCS MUPOM, MTOBEP>KEHHBIM B CMYTY; 9TO HE
CBSIIIEHHBIN IIEHTpP, 3TO MECTO, OJHUIETBOPAIONIEe Xaoc. TakuM 00pa3oM CTaHOBHUTCS OYEBHIHBIM,
yto oOutarenu CepenunHoit CTpaHbl MOTYT BHECTH xaoc B mup Beicokux HeOecubix [lomeii.
Taxxe Cepenunnas Ctpana TpocTHukOBBIX [losel sBisseTcs MECTOM POXKACHUS TPHAlbl BHICIIMX
00XecTB, KOTOPbIE CTAHOBATCS MPABUTEISIMH TPEX MHUPOB, YTO TOBOPHUT O ToM, uTo CepenuHHas
Crpana sBISI€TCSI UCTOYHUKOM CHJIBI U BJIACTH, U HMMEET BO3MOXKHOCTh OKa3blBaTh BIIMSHUE Ha
npyrue mupsl. U3 atoro cnenyert, yto mup Beicokux Hebecusix Ilomneil siBisieTcss BTOPUYHBIM 11O
otHomeHHIO K CepelMHHON CTpaHe, KOTOPYIO HACEISIOT 3eMHbIE 00KECTBA.

B pesynbpraTe ananu3za, akLEHTUPOBAHHOIO HA JAHHOM KOHTEKCTE, Mbl BHUJUM, YTO TaKHeE
OMHapHBIC ONMO3MUIMH, KaK LEHTP — Hnepudepus, MOpsIoK- XaoC, KOTOPbIE COCTaBISIOT OCHOBY
CTPYKTYpHOTO aHaiu3a, HE MOAXOJAT JUIsl NOHMMAaHUS TEKCTa M HE MPUEMIIEMBbI Uil U3y4EHUs
«Kom3ukny.

Heo0xomumo Taxke oOpaTuTh BHMMaHHE Ha TO, 4TO 3HaudeHHWss mMupa Bricokumx HebecHbix
[loneil mperepreBarOT M3MEHEHUs B JIMHAMHUKE MOBECTBOBaHMs. B Hauane moBECTBOBaHUSA 3TO
MECTO 3apO’KJICHUS BCEJIICHHOMW, YHEPTHUs, Jalolas poxKIeHus Bcemy xkuBomy [8, 158]. Oxnako mo
Mepe oOpazoBaHus APYrux MHUpOB, 3HaueHus Broicokux HeGecunix [loneit menstorcs. Benencraue
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MOSIBJICHUS CTPAaHbl JKUBBIX, CTPAHbl MEPTBBIX M HMX MPOTUBOCTOSHUSA APYr APYTY, POXKICHUS
Awmarepacy, Hebecubie [Tomnst mproOpeTaroT 3Ha4eHUe MUPA, KOTOPBIA HACEISIFOT HeOeCHbIE 0OTH BO
riaBe ¢ OoruHel comHna Amartepacy. UM, kak Obuto oTmeueHo Bbiiie, Beicokue Hebecunie [lons
CTAaHOBUTCS MUPOM BTOPUYHBIM M0 oTHomeHuto K CepenunHoit Ctpane TpoctHukoBbix [lonei.
Taxxe meramopdossl npoucxoast u ¢ Cepenunnoit Ctpanoit TpoctHukoBbix Iloneit. Ecnu B
nepuoy npasnenus Mzanaku Cepenunnas CtpaHa Obula IPOTHBOIOCTABIEHBI MUPY MEPTBBIX U B
3TOM KOHTEKCTe 0003Hauyaia MHpP KHUBBIX, TO MOCie npuxoaa K Bractu OxkyHuHycu, CepeanHHAS
Crpana crana 0003HauaTh MUpP 3€MHBIX OOTOB M AyXOB, C IEHTPOM B MeCTHOCTH M3ymo.

JlaHHBIN aHATU3 MPUBOAUT K BBIBOAY O TOM, YTO MHUPHI IIPETEPIEBAIOT METaMOP(}O3bI, TO €CTh
3HAUEHUS MHUPOB HE IOCTOSIHHBI W IOJABM)KHbI. MEHssI CBOE€ 3HA4€HHME, OHM CO3/1al0T HUTH
ITOBECTBOBAHMS, KOTOPOE HE CXBATHIBAECTCSA CTPYKTYPOH.

Crnenyromee cronkHoBeHne Broicokux HeOecusix Ilomeit u  Cepenunnoit  CrTpaHbl
TpoctHukoBbIX [losneil mpoucxoauT B 3MU301€, T/€ T[JIaBHBIMU TE€POSIMU SIBISIIOTCA IMOTOMKH
Amarypacy u Cycano. Cycano nocine usrHanusi u3 Beicokux HeOecubix Iloneit cmyckaercs B
MecTHOCTh M3ymo, rae, yous apakona SImara-Ho Opoun xkeHuTcs Ha npuHiiecce Kycunana Xume.
Ero noromok B mectoM nokosieHnu 6or OKyHUHYCH cTaHOBATCS npaButeneM CepenunHoi CTpaHbl
TpoctHukoBsix [losei.

3nauenue umMeHn OkyHunycu — Xo3siuH Benukoi Ctpansl, OKyHHUHYCH HPEJCTAET KaK 100pbIi
U CHpPaBEMJIUBBIA IpPaBUTEIb, OH MOMOIrAeT >KUBOTHBIM M €ro IpaBJICHUE HAINOJHEHO MHPOM M
criokoicTBreM [9, 278].

Tem Bpemenem y Awmatepacy, KOTopas HpoAODKaeT NpaBUTh MUpoM Bricokumx HebecHbix
[Toseii, poskaeTcst BHYK, M OHA PEIIaeT CIeaTh €ro MpaBUTEIeM HE TOJIBKO MHpa HEOECHBIX OOTOB,
HO W 3emMHoro mupa. HeOecHbie OOruM CO3BIBAIOT COBET, Ha KOTOPOM MPUHUMAIOT pEIICHHE
HaNpaBUTh MOcTaHHUKOB B CepenuuHyro CTpaHy JUIsl TOTO, YTOOBl YTHXOMHUPHTD 3€MHBIX OOTOB U
[IOCTaBUTh y BJIACTU BHYKa AMarypacy, XOHOHUHHUTU. 3/1€Chb HY)KHO OTMETHUTh, UYTO ISl OTIMCAHUS
3eMHBIX OOTrOB HCIOJB3YeTcs CI0BO “ Jit .5\ % ffl apabypy xamu”. Tlpemplayliue ucciaenoBaTenn
TPAKTOBAJIM STO BBIPAXKEHHE KaK ‘“‘HEMOKOPHBIEC, BapBapCKue OOTU”, M UCXOMASl U3 STOT0 3HAYCHUS
BocipuanManu Cepenunnyto Crtpany TpoctHukoBbix [lomeit kak Mup xaoca W mepudepud,
KOTOPYIO HACENAIOT NepBoObITHBIE ayxu [10, 99]. Omnako crmoBo “ it 50 % apaOypy” B CBOeM
HCXOJIHOM 3HAUYE€HUH HECET CMBICH “‘CHJIbHBIN, UCITYCKAIOIIMUM CUITY”, U3 3TOTO CIEAYET, YTO 3€MHBIE
Ooru 00J1aar0T TIEPBO3IAaHHON CHIIOH, a He SBISFOTCS BapBapckumu [ 11, 125].

[epssiii mocnanuuk Beicokux Hebecubix [Toneit, Amenoxoxu npudsut B Cepeaunnyto Ctpany,
cran BaccasioM OKYHMHYCHM WU HE BBIINOJHWI IpHKa3a HeOecHbIX Ooros. BTopoil mociaHHUK,
AMEHOBaKaxMKO TOKE€ HE BBIIOJHWI IpHUKa3 U noxenan ocrarbess B CepenunHoil CtpaHe, He
BO3Bpamasch Ha He0o. TonbKko TpeTnii mocnaHHUK TakeMHUKa3ydd CMOT BCTYIIUTH B TIEPETOBOPHI C
OkyHMHYCH M €ro JeTbMH, B pe3yibTare KOoTopbiXx OKyHHMHYCH MmooOemlan mnepenaTh CTpaHy
OTOMKaM Amarepacy B3aMeH Ha TO, 4TO HeOecHble O0oru noctpost xpam s OKyHUHYCH U OyayT
BO3/1aBaTh eMy nodectu. HebecHble 60TH BHINOTHUIN 3TH YCIOBHS M XOHOHHUHUTH, CITyCTHBIIHCH C
HeOec, CTall TpaBUTENIeM 3eMITH.

OT1OT 31M30/ nepenayu npasieHuss 0T OKyHUHYCH K XOHOHUHUTH CTPYKTYPAJIUCTHI TOJIKOBAJIH
Kak mokoperne CepequHHON CTpaHbl, yCMHUPEHHE TEPBOOBITHBIX BAPBApCKUX OOTOB HEOECHBIMHU
O6oramu BO rimaBe ¢ Amarepacy. OaHako 3 TOro (akrta, 4TO JBOE MOCIAHHHMKOB OTKAa3allUCh
BBITIOJIHATH TIOpyYeHHE HEOECHBIX O0TOB U cTanu BaccamaMu OKyHUHYCH cieayeT, yto CepenuHHast
CTpaHa SIBISIach MPOIBETAIONICH CTpaHOH, riue Obu1o KoMPOpPTHO HaxoauThes. HebGecHwie Ooru
CMOTJIM MTOJIYy4UTh BJIAcTh HaJl CpeiMHHON CTpaHOM JIMILb BBIIOIHUB ycioBue OKYHUHYCH U BO3/JaB
€My MOYECTH.

JlaHHBINA aHAJIM3 MOATBEP)KAAET HAIIM BHIBOABI O TOM, uyTo HebecHblii W 3eMHOW MHpPBHI HE
COOTBETCTBYIOT 3HAUYEHUSIM, 3asBICHHBIM CTPYKTYpPaJUCTCKUM mnoaxogoM. CamMu  MuUpsI
IIPETEpPIEBAIOT M3MEHEHUS! B JUHAMMKE ITOBECTBOBAHHS, OHHM IOJBM)KHbI U HEYCTOWYUBBI U HE
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CXBATHIBAIOTCA B LEJIBHYIO CTPYKTYypy. [lomoOHBIM aHannM3 OPUBOIUT K Kpaxy CTPYKTYpbl U
03HAYAET MPEOJIOJIEHNE CTPYKTYPHOIO MOAXO0AA.

3akaouyenue. Ha ocHOBaHUU MOTYYEHHBIX PE3yNbTaTOB ObUIN CACIAHBI CIEIYIOIINE BHIBOIBIL:

- BBISIBJIEHO, YTO MHUpPBI, O KOTOPBIX BEIETCS MOBeCTBOBaHHE B «Kom3ukm», mpereprneBaroT
MMOCTOSTHHBIE METaMOP(03bl, TO €CTh MEHSIOT CBOM 3HAYEHUS B IPOIIECCE TTOBECTBOBAHUS

- JI0KAa3aHO, YTO 3JIEMEHThl HAappaTHBa IMOJBHXHbI U M3MEHYMBBI, OHU HE CXBaTBIBAKOTCS B
LEJIBHYIO U YCTOMYUBYIO CTPYKTYPY IPOU3BEACHUS.

- BBISBIICHO, YTO OWHApHBIC ONIO3MIIMH, KaK LEHTP W mepudepusi, CBIIMICHHOE U MHPCKOE,
MOPSIZIOK M Xa0C, HA KOTOPBIX OCHOBBIBAETCS METOJ CTPYKTYPHOI'O aHaliu3a, HE aKTyaJIbHbI B
n3yueHuu «Kom3ukm»;

- 000CHOBAHO, YTO MU3MEHEHHE M JTUHAMHKA CXEM B3aMMOJICHCTBHS MHPOB COCTABIISICT OCHOBBI
noBecTBOBaHUS «KoI3uKI.

- MIOCTPOEHA HOBAas NMPAKTHKAa YTEHMS, B pe3yJbTaTe KOTOPOW JOKAa3aHO IOJIOKEHHUE, «UTO
3JIEMEHTHI 1IEJIOr0 HE COXPAHSIOT YCTOWYHMBOE 3HAUYCHUE, NMPETEPIICBAIOT MMOCTOSHHBIE U3MEHEHUS,
YTO HEM30EKHO MPUBOANT K pacmary CTPYKTYpHI.

[TonoxxuTenpHble  pe3yyibTaTbl  MPOBEACHHOTO  HMCCIEAOBAaHUS  MO3BOJSIOT  ITPOBOAUTH
JaNbHENIINE HAayYHbIE HCCIIEOBAHUA B PyCli€ IOCTCTPYKTYypaJiu3Ma B AIMOHCKOW, Ka3aXCTaHCKOU U
MHpOBOM Hayke. [lonokeHus CTaTb MOXHO HMCIOJIB30BAaTh MPH YTEHHWH Kypca MO JUTEpaType,
KyJnbType ApeBHeW SmoHuu. Pe3ynbraThl UcCClieJOBaHUS MOTYT OBITh MPUMEHEHBI B JAIbHEHUIINX
pa3paboTKax W WCCIICIOBAHUAX, ITOCBANICHHBIX OCMBICIICHUIO HACIEAUS IPEBHEH KYyJIbTYpHI
SlnoHuu, U MOTYT crOCOOCTBOBaTh Pa3BUTHIO JUANoOra MEXAY KylbTypamu cTpaH LleHTpanmbHOI
A3zum u lanibHero BocToka.
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RUSSAN-LANGUAGE LITERATURE PROGRESS IN KAZAKHSTAN

Abstract

The aim of the article is to show the development of Russian-language literature in Kazakhstan.
The object of the article is the progress of Russian literature in Kazakhstan. The actuality of the
article lies in the significance of Russian-language literature in Kazakhstan and its historical context.
The practical significance of the article is that its material can be used for lectures on literature
studies. It highlights the development of Russian-language literature in Kazakhstan from its
inception, providing information about the most outstanding Kazakhstani writers and their best
works. These writers are the founders of Russian-language literature in Kazakhstan. The stages of
the progress of Kazakhstani Russian-language literature are described in the article.
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74



https://orcid.org/0009-0008-6774-3171
mailto:zemfira.valieva@mail.ru

BECTHHUK KasHIIY um. A6as, cepusi «@uaonozuveckue Hayku», Ne3(93), 2025 a.

Banuesa 3.P. ®
M.X. [lynamu amuvinoaeer Tapaz eHipaik yHusepcumemi
Tapas, Kazakcman
e-mail: zemfira.valieva@mail.ru

KA3AKCTAHJA OPBIC TIJIIHAETT OAEBUETIHIH JAMYbI

Anoamna

MakananslH MakcaTsl — KazakcTanmarbl OpbIC TUII o1eOHeTTiH JaMybIH KepceTy. MakalaHbIH
o0bekTici — Kazakcranmarbsl opbIc 9/ieOMeTiHIH mporpeci. MakananblH ©3ektiniri Ka3zakcranmarsl
OpBIC TUIII oJeOMETTIH MaHBI3IABUIBIFl MEH OHBIH TapUXHM KOHTCKCTIHAC JXKaThlp. MaKaaaHbIH
MPAKTUKAJIBIK MaHBI3JIBLUIBIFBI OHBIH MaTepHAJIbIH oicOMeTTaHy OOMBIHINIA AdpicTep/ae KOJIJaHyFa
OomateiHABIFEIHAA. Makanaga KaszakcTanmarbl OpbIC Tl oneOHMETTIH JaMybIHBIH OacTayblHAaH
Oacrar, eH KOPHEKTI Ka3aKCTaHIBIK >Ka3yIIbUIap MEH OJIAPJABIH €H V3K IIbFapMaiapbl Typajbl
aknapat Oepineni. byn xasymbutap Kazakcranmarbsl opbIC TUIAI of1€OMETTIH HETI31H Kaslaylibliap
Oonbinm  TaObUTaAbl. Makasiajla Ka3aKCTaHIBIK OpBIC TUIMI 9JeOMETTIH MPOrpeciHiH Ke3eHaepi
CUIIATTaJIFaH.
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PA3SBUTHUE PYCCKOS3BIYHOM JINTEPATYPBI B KABAXCTAHE

Annomayus
Lenp craThbu - moka3aTh pa3BUTHE pYyCCKOsI3bIYHOM suTeparypbl B Kazaxcrane. OObekT
CTaTbU - IPOrpecc PyccKoil nutepaTypel B KazaxcraHe. AKTyallbHOCTb CTaTbU 3aKJIKOYAETCA B
3HQYMMOCTH PYCCKOA3BIYHOM JTepaTypbl B KazaxctaHe M €€ HCTOPUYECKOM KOHTEKCTE.
[IpakTHyeckass 3HAYMMOCTb CTaTbU 3aKJOYaeTCs B TOM, 4YTO €€ Marepuanl MOXKeT ObITh
HCIIONB30BAaH Ul JIEKIMM 110 JIMTepaTypoBelIeHHIO. B crarbe ocBemaercs pa3BUTHE
pycckosi3pIuHOM uTepaTypsl B Kasaxctane ¢ camoro Hadana, ImpegocTaBisercss MHpopManus o
CaMbIX BBIJAIOIIMXCS Ka3aXCTAHCKUX MUCATENAX MU UX JIYYIIUX [POU3BEACHUAX. OTH IUCATENU
ABJIAIOTCS. OCHOBATEISIMU PYCCKOSI3bIUHOM nuTepaTypsl B Kazaxcrane. B crarbe ommcaHbl 3Talbl
IIporpecca Ka3axCTaHCKOM pPyCCKOS3bIYHOM JINTEPATYpPHI.
KuroueBble cjioBa: pycckas JurepaTypa, IpOrpecc, MHUCaTelIH, NPOU3BENEHUS, Pa3BUTHE,
HCTOPHS

Introduction. “The literature of the people of Kazakhstan is a unique and multifaceted
phenomenon, a unique creative phenomenon, including Kazakh, Russian, Uyghur, Kurdish, German,
Tatar, Korean, Uzbek literature” [1, 2]. “Russian literature of Kazakhstan is part of the general
literary process of the multicultural environment of the republic and at the same time an
independent creative phenomenon that has a significant impact on the spiritual atmosphere of
Kazakhstan. A large, fruitful branch of Russian literature functions quite actively” [1, 43]. Currently,
many books are published every year in our country. Their authors are Russian and Russian-
language writers from Kazakhstan. The Republic of Kazakhstan has the largest number of Russian
writers after Russia.

Methods and materials. In the paper the methods used for the investigation are observational
study, case reports, literature review.
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The information was taken from the collective monograph Literature of the people of
Kazakhstan, second edition, supplemented, and from the book Literature of Kazakhstan,
encyclopedic reference book.

Results and discussion. Dm. Furmanov, Vs. Ivanov, P. Vasiliev, L. Martynov, S. Markov, I.
Shukhov, N. Anov, F. Berezovsky made a huge contribution to the development of Russian
literature in Kazakhstan. The theme of Kazakhstan was expressed in a special way in Sorokin’s
work. The works of many writers reflected the social processes that take place in the Republic of
Kazakhstan. Writers talked about the war, about the life of the inhabitants of the steppe, about
friendships between peoples, international relations and the construction of a new future.

The history of Russian literature in Kazakhstan has its pre-revolutionary roots. In the Russian
literature of Kazakhstan at the very beginning the concept of Eurasianism was dominant. Russian
writers and poets were fascinated by the theme of the East. Eurasianism means faith and tolerance
at the junction of Europe and Asia, which serves as the basis for spiritual and moral unity. At the
same time, Eurasianism has fertile soil in the arts. Another name for it is the spiritual unity of
cultures, which includes the process of close interaction between Slavic and Turkic culture. Despite
the close relationship, these two types of cultures easily maintain their originality.

Russian Orientalists persistently sought to strengthen literary relations between Kazakhstan and
Russia. This process contributed to the establishment of the Eurasian basis of the literary process in
the Republic of Kazakhstan. One of these Orientalists was Alexander Efimovich Alektorov. Among
all the works of Alexander Efimovich Alektorov, the most important is his biobibliographical
“Index of books, magazine and newspaper articles and notes about the Kyrgyz.” It came out in 1900.
This work serves as an index of the titles of articles, essays and other works about Kazakhstan,
which were collected from the Russian press. Alektorov's works contributed to journalism and
folklore of the nineteenth and twentieth centuries. This orientalist wrote about the history of the
Kazakh people and collected folklore, ethnographic and historical material about the life, traditions,
customs and other types of culture of the Kazakh people. In his works, Alexander Efimovich
Alektorov called Ybyray Altynsarin “Pushkin of the Kyrgyz.”

In addition to Alexander Efimovich Alektorov, orientalists who contributed to the development
of Russian-language literature in Kazakhstan were V.V. Velyaminova-Zernova, A.l. Levshina, G.N.
Potanina, V.V. Radlova, A.N. Kharuzina, N.M. Yadrintseva. They tried to fully study the Kazakh
people. They based their works on anthropology and ethnography.

Kazakh folklore was studied by A.E. Alektorov, V.P. Vasiliev, G.N. Potanin, V.V. Radlov,
P.M. Melioransky, N.I. Ilminsky, I.N. Berezin. Their works were carefully studied and published.

Close Russian-Kazakh literary relations developed throughout the nineteenth century. Russia's
interest in the East was growing, because at that time works about the Kazakh people were often
published in Russia. Russians became acquainted with Kazakh culture, history and aesthetics when
they read such books. This process influenced international relations and affected politics,
economics and culture.

The founders of Russian literature in Kazakhstan are Russian residents of the Republic of
Kazakhstan 1. Shukhov, M. Zverev, Dm. Snegin, V. Chugunov, D. Cherepanov, etc. Their themes
were human brotherhood and freedom. Among them you can find the names of Russian-speaking
poets P. Vasiliev and P. Kuznetsov. Vasiliev Pavel Nikolaevich wrote about the images of the
Kazakh steppe. The most famous of his such poems is “Asian” [2]. Russian writers and poets of
Kazakhstan always have elements from Kazakh culture. They reflect information about Kazakh life,
customs, traditions, oral folk art, etc. Pavel Vasiliev Nikolaevich has vivid imagery in his poems,
where he describes the Kazakh steppe.

Then came the 30s. Russian literature in Kazakhstan wrote about real events, about changes in
the morality of people of modern times, as well as about the formation of a different citizenship. In
works of art from this period of time there are characters of different nationalities. Maxim
Alekseevich Gorky had his influence on Kazakh literature. His books were published jointly with
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Kazakh writers Nikolai Ivanovich Anov and Ivan Petrovich Shukhov. The novel “Hate” is a novel
about Kazakhstan today [3, 594]. In the thirties of the twentieth century, professional literary
criticism arose in Kazakhstan. Writers M. Batalov, M. Silchenko, M. Fetisov, I. Shukhov created
their works in this direction.

In 1933, a great event took place in the history of Russian literature in Kazakhstan. A Russian
section has appeared in the organization of writers of Kazakhstan. This section included I. Shukhov,
M. Zverev, P. Kuznetsov, Dm. Snegin and others. In their essays and stories, V. Chugunov, D.
Cherepanov, L. Makeev, I. Shukhov wrote about industrialization and collectivization processes in
Kazakhstan. I. Shukhov wrote about man and his homeland, about man’s work. Besides him,
famous critics of that time were M. Sholokhov and F. Panferov.

The thirties of the twentieth century in Kazakhstan were marked by famine and collectivization.
At this time, poets came from Russia to Kazakhstan. They translated Kazakh works into Russian.
They composed their own works similar to these works. For example, A. Bezymensky, Vs.
Rozhdestvensky and B. Ruchev translated Abai. Poets of this time - V. Kopytin, N. Titov, P.
Vasiliev, M. Pastushenko. They are noted as optimistic poets in the history of Kazakhstani literature.
Other poets of this time, like A. Aldan-Semyonov, Dm. Snegin and 1. Kalashnikov write about
labor enthusiasm, friendship of people, love and the Motherland.

The classics of Kazakh literature are M.O. Auezov, G. Musrepov, S. Mukanov, A. Nurpeisov.
They created their own and joint works. For example, Leonid Sobolev, together with Mukhtar
Auezov, wrote the books “Abai” and “Epic and Folklore of the Kazakh People.” Dal, Alektorov,
Ilminsky, and Tveritin made their contribution to the preservation of valuable monuments of the
spiritual culture of the Kazakh people.

One of the famous writers of that time was the People's Writer of Kazakhstan, Maxim Zverev.
In his essays, stories he raised the topic of the life of nature. He was interested in the Altai forests,
Tien Shan mountains, floodplains of the Balkhash region and deserts.

The prose of another writer of that time, Yuri Osipovich Dombrovsky, covers socio-historical
events in Kazakhstan, regression, camps, evacuation, development of virgin lands, resettlement of
Volga and Caucasian Germans. His most famous works are “Keeper of Antiquities”, “Faculty of
Unnecessary Things”. He wrote about the Kazakh intelligentsia of the twentieth century. The novel
“Derzhavin” is considered the first Kazakh work by Yuri Osipovich Dombrovsky.

At this historical time, great interest was shown in the poetry of P. Kuznetsov, N. Titov, Dm.
Snegin, V. Chugunov, I. Kalashnikov. Literary critics of that time M. Batalov, D.N. expressed their
point of view about their poetry. Nikolic, M.S. Silchenko, N.S. Smirnova, I.Kh. Gabdirov, E.IL.
Landau, M.I. Ritman-Fetisov, E. Lizunova, K. Kurova, N.K. Savchenko, A.L. Zhovtis, N.S.,
Rovensky, P.P. Kosenko, A.L. Malovichko, etc.

Russian-speaking writers of Kazakhstan wrote about the exploits of the people during the Great
Patriotic War. They were the poets Dm. Snegin, P. Kuznetsov, V. Chugunov, P. Bogdanov, L.
Makeev. Writers on this list include I. Shukhov, L. Sharikov, Dm. Snegin, Vas. Antonov, V.
Skorobogatov, O. Merkulov, L. Krivoshchekov, V. Vanyushin, N. Korsunov and others.

In the 60-80s, N. Kuzmin wrote about the development of virgin and fallow lands in his work
“At the Steep Yar”, V. Vanyushin in his work “Fulcrum Point”, D. Cherepanov in his work
“Steepness”, 1. Shchegolikhin in his “ Snowstorms”, G. Chernogolovin in “Two Days Until Spring”,
A. Kiyanits in “High Flood”, N. Korsunov in “Without Witnesses” and “Where the Knitting Tree Is
Weaved”. However, at that time it was forbidden to state the full truth about the virgin lands.

N. Pichurin wrote about the working class in the sixties and eighties in his work “City in the
Steppe”, F. Chirva in his work “Trains Don’t Go There”, V. Burenkov in his work “To spice up the
plot”, V. Berdennikov in his work “Warm Earth" and "Roots", etc.

During these years, interest in the history of Kazakhstan intensified. N. Anov, A. Sergeev, P.
Kuznetsov, Dm. wrote about Zhambyl Zhabayev, Mikhail Mikhailov, Uraz Dzhandosov, Ibrai
Altynsarin, Alibi Dzhangildin and Vladimir Zagorsky. Snegin, M. Simashko, I. Shchegolikhin, G.
Sviridov. They examined the person completely.
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P.Kosenko publishes biographies - chronicles about Russian and Soviet writers. They were P.
Vasiliev, Vs. Ivanov, A. Sorokin, F. Dostoevsky.

The story “A Man Finds Happiness” by Pavel Nikolaevich Kuznetsov reflects the years 1845-
1860. Historical moments affect the friendship of Chokan Valikhanov with Fyodor Dostoevsky, P.
Semenov and G. Potanin. [4].

Sabit Mukanovich Mukanov, a classic literary critic, also wrote about Chokan Valikhanov. In
the novel “A Flashing Meteor” he is shown as an educated, freedom-loving and moral person [5].

Kosenko Pavel Petrovich in his book “Irtysh and Neva. Twelve years from the life of Fyodor
Dostoevsky, writer” recreated the image of Fyodor Dostoevsky [6].

The historical works “Ak-Mosque” by N.Anov, “St. Petersburg Ambassador” by A.Sergeev
and “The Bell” by M. Simashko depict the process of Kazakhstan’s annexation to Russia. The
images of historical work reflect the national character of the people.

In the second half of the 80-s of the 20th century, the topic of interpenetration into foreign
worlds became relevant. For example, in the novel “The St. Petersburg Ambassador” by Alexander
Nikolaevich Sergeev, the steppe life of the Kazakh people of the eighteenth century and their
national character are depicted. The work depicts reality, the everyday life of the Kazakh people,
steppe hunting and migrations through summer pastures [7].

His contemporary, Maurice Davidovich Simashko, writes in his novel “The Bell” about the
formation of the views of the outstanding educator Ybyray Altynsarin. Ybyray Altynsarin is a
Kazakh teacher and public figure. The writer managed to recreate the historical situation of that
time and the characters of the characters [§].

Along with M.Simashko and A.Sergeev, A.Alimzhanov and A.Kekilbayev wrote about the
accession of Kazakhstan to Russia. Anuar Turlybekovich Alimzhanov has a novel “Messenger”,
which tells the story of the mission of the Russian ambassador Tevkeleev to the Kazakh steppe [9].

Abish Kekilbayevich Kekilbayev has a novel “The Pleiades - a constellation of hope.” In the
book, the author provides general information about the historical processes of that time. This
philosophical novel tells about the prerequisites for the annexation of Kazakhstan to Russia [10].

In general, the process of Kazakhstan’s accession to Russia brought positive results. Writers
began to write at this time that statehood appeared in the Kazakh steppe, the people began to obey
the laws and civil strife stopped, in which many good, innocent inhabitants of the Kazakh steppes
died. Neighbors waging war against the Kazakh people began to carry out fewer attacks. The level
of the economy has increased. Steppe agriculture arose and trade began to develop. Kazakhstan
switched to a sedentary lifestyle. These events became the theme of Kazakhstan writers of that
historical time.

The story “Intervention in Omsk™ by Nikolai Ivanovich Anov depicts the civil war [11].

In the dilogy “Morning and Two Steps at Noon” by Dmitry Fedorovich Snegin, the theme of
revolutions is raised. The historical and revolutionary theme was the main one for Dmitry Snegin.
Uraz Dzhandosov is one of his main characters [12].

Nikolai Alekseevich Raevsky made a significant contribution to the development of
Kazakhstani literature. In his polar books “If Portraits Speak” and “Portraits Speak,” the author
talks about Alexander Sergeevich Pushkin [13]. “If Portraits Speak” is not a dry scientific study, but
a fascinating story about the curious discoveries of a Pushkin scholar” [14, 2].

Unlucky people are poets, not all of them, however, but many...Forgetting the order of the
prophet, they drink wine, debauchery in every possible way, mock people and each other [15, 2].

Nikolai Alekseevich Raevsky contributed to world Pushkin studies. Thanks to the research of
this writer, it became possible to better and more accurately recreate the appearance of Natalia
Goncharova, Alexander Sergeevich Pushkin, and the life of the Fikelmon, Vyazemsky and
Goncharov families. Goncharova is the wife of the great Russian poet, Alexander Sergeevich
Pushkin. The activities of Nikolai Raevsky brought new scientific materials. Today they are the
property of a huge readership.

Both prose and poetry of the period of the Great Patriotic War have their own page in the
history of Kazakhstani literature. Its representatives: Dm. Snegin, P. Kuznetsov, V. Chugunov, P.
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Bogdanov, L. Makeev, L. Skalkovsky, L. Krivoshchekov, N. Korsunov, V. Skorobogatov and
others. The leading themes of literature of this historical time: frontal brotherhood, Soviet
patriotism, humanism, deontological duty, equality of all nations in the face of the threat of war.
When poets were at the front, they published their works in the military press. It included combat
leaflets, new newspapers, etc. The best works of this time: the story “On the Distant Approaches”
and “The Parliamentarian Leaves the Reichstag” by Dm. Snegina; “If you stay alive”, “Ordinary
time of war” and “Starting line” by Vasily Antonov; “Without bowing my head”, “Meet me in
Berlin” and “Guardsmen” by Fyodor Egorov; “And they called the regiment Berlin”, “We are
coming to you, Prut” and “The volleys died down” by Vasily Skorobogaty; “Unfulfilled sentence”
Sergeeva and others.

“On the Distant Approaches” is a story about the feat of arms of Kazakh soldiers from the
famous 8th Guards Panfilov Division in the defense of Moscow.

“The parliamentarian leaves the Reichstag” depicts the feat of the Kazakh citizen, Hero of the
Soviet Union I.Ya. Syanov and his comrades during the storming of the Reichstag.

The third military story, “Waiting,” is based on an episode from the heroic chronicle of Captain
Lysenko’s battalion, which was the reserve of General 1.V. Panfilov.

The events of the story “Autumn Equinox™ take place in one of the virgin state farms in
Kazakhstan, but echoes of the recently past war can be heard in it [16].

For the third night, the village was tormented by oppressive silence. Here, in the old Cossack
village of Lobanova, the last spark of the kulak uprising was trampled [17].

The military prose of Kazakhstan includes the novels “For Your Sake”, “West of the Dnieper”,
“On Two Banks” by Oleg Merkulov; “The Supreme Measure” by N. Korsunov; “The War Goes to
the West” by L. Krivoshchekov; “Fau Hunters” and “English Fortress” by V. Petrov and others.

“The War Goes to the West” is a novel by Leonid Danilovich Krivoshchekov. The main character
is Lieutenant Maksimov. The novel depicts the process of formation of his character and the formation
of his personality. The heroes of the novel “The War Goes to the West” are ordinary soldiers, sergeants
and officers of an infantry battalion who daily perform their feats of arms. In conditions of a brutal war,
they remain people of high moral principles, clear and firm convictions [18].

Nikolai Korsunov’s work “The Highest Measure” depicts pre-war life, the work of villagers
from the village of Izluchnoye during the war, and the courage of Tabakov’s regiment. This novel
recreates scenes of military battles. The work is full of lyrical digressions, monologues of characters
and landscape sketches [19].

Patriotism and friendship of peoples are the leading ideas in Kazakhstani literature, which tells
about the Great Patriotic War, about the working class of the people. There are also works on this
topic: “Trains Don’t Go There” by Fyodor Ermolaevich Chirva; “Copper Mountain” (“The novel
takes place at the largest copper mine in Kazakhstan [20]) and “To spice up the plot,” where
socialist principles are defended and established” [21] by Valery Burenkov; “City in the Steppe”
and “Dawns over the Steppe” by Nikolai Pichugin; “Warm Land” (“This book is about the difficult
days of the war, about courage and betrayal, about true love and easily accessible love, about the
formation of personality and its destruction” [22]) and “Roots” by Vladlen Konstantinovich
Berdennikov.

Another thematic cycle about virgin lands and agricultural work included the works “At the
Steep Yar” by Nikolai Kuzmin, “Fulcrum” by Vasily Fedorovich Vanyushin, “Steepness” by
Dmitry Feofanovich Cherepanov, “Two days until spring” and “Risk Zone” by Galina Vasilievna
Chernogolovina, “Snowdrops" and "Without Witnesses" by Nikolai Korsunov, "Flood" by Andrei
Petrovich Kiyanitsa, "Blizzard Snow" by Ivan Pavlovich Shchegolikhin.

The topic of virgin lands is considered the most significant in the post-war period. Essays on
this topic were published by Shukhov I., Kiyanitsa A., Snegin Dm., Chernogolovin G. Among the
poets of Kazakhstan, F. Morgun, L. Krivoshchekov, P. Shcheglov and others wrote about the virgin
lands. Among the plays about virgin lands, the best is “At the Behest of the Heart” by N. Anov and
Ya. Stein, “The Heirs” by N. Anov.
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In 1963-1974, the magazine “Prostor” was especially popular. Its editor was I.P. Shukhov. It
published A. Platonov’s story “Dzhan”, Pasternak’s play “Blind Beauty”, stories by Y. Kazakov,
poems by O. Mandelstam, M. Tsvetaeva’s cycle “To Mayakovsky”, J. Gert’s novel “Who, if not
you?” and story “Lier”

Prose of the 60-70-s writes about morality. Yuri Mikhailovich Gert portrayed the social and
moral quests of the best part of the youth of those years.

The next stage of the literary process was the depiction of nature. In Kazakhstan he worked as
“a naturalist artist, a singer of nature, a bright representative of scientific and artistic literature” [23,
135]. This is Maxim Zverev, naturalist writer, zoologist. He created a new direction in literature - to
write about nature, about animals, about the world around us. He was joined by such famous writers
and poets as P. Marikovsky, V. Mosolov, D. Ryabukha, A. Elkov, A. Skvortsov, R. Tamarina, V.
Antonov, G. Kruglyakov, O. Postnikov, G. Madzigon, I Potakhina. In the 70-80s, the works of N.
Chernova, V. Niktenko, L. Stepanova, A. Solovyov were published.

V. Badikov wrote about Tamara Madzigon: “Essentially an urban poet, Tamara wrote
amazingly a lot about nature, fell in love with it, became close to it, like Pasternak, as with her
double, and always took her as a defender and client. In essence, these are not landscapes, but
intimate philosophical lyrics” [24, 242].

In the 80s the theme of spiritual and material deficit was raised. It took place in the novels of
Yuri Mikhailovich Gert. For example, “The Night of Predestination”. Especially strongly it is
reflected in the novels “Letters on birch bark” by A.Artsishevsky; “Judgment da Delo” by
A.Zagorodnigo; “The Force of Coriolis” by V.Miroglov; “Deficit” and “Officials” by
I.Shchegolikhin.

In the last decade of the twentieth century, the historical novel established itself with even
greater force in the Russian literature of Kazakhstan. Simashko Maurice Davidovich played a huge
role in this. Among his heroes can be identified historical people who contributed to the
enlightenment of his people. In the novel “Mazdak” the author tells about real historical persons.
They are Mazdak, the king of Kavadeh, the scribe Abraham. In his work “Semiramis” Maurice
Davidovich Simashko shows the image of Catherine the Great. He tries to recreate her portrait with
the greatest accuracy. In his work there is a thorough motif of big and small homeland. Such a motif
is also in I. Shukhov, I. Shchegolikhin and others. In the book “The Road to the Holy Land”
Simashko reflects on the Motherland. The protagonist of one of the stories in this book is Sultan
Beibarys. This novella is called “Emshan”. The Sultan broke with power for the sake of his
Motherland. In his work “Literary Stories” Maurice Davidovich Simashko writes about such
historical figures as Y.Dombrovsky, L.Itkind, B.Lavrenev, F.Panferov, A.Tvardovsky, M.Auezov.

In the book by Dmitry Fyodorovich Snegin “Open to All. Conversations with Bauyrzhan
Momyshuly” reveals the historical theme. The work is a synthesis of essays and biography. Snegin
wrote about the heroism of the people during the Great Patriotic War. Dmitry Fyodorovich Snegin -
People's writer of Kazakhstan, screenwriter, participant of the Second World War.

Modern literature of Kazakhstan is reflected most accurately in the magazine “Niva”. It has
been published since 1991. The names of contemporaries of Kazakhstan literature: O.Shilenko,
A.Sergeev, E.Myagkova, Y.Polyakov, L.Shashkova, S.Kunyaev, A. and N.Kazantsev, .Kalyagin,
V.Vladimirov, S.Yagmurov, N.Perovsky, V.Gundarev, Y.Grunin, T.Florovskaya, etc.

Since Kazakhstan gained independence, new works by A.Sergeev, N.Raevsky, V.Berdennikov
have been published. These people are philosophers who tried to find the truth.

In the work of Vladlen Konstantinovich Berdennikov there is the idea of the unity of guilt and
responsibility for all his own. Vladlen Berdennikov mentioned in his works the names of Kazakh
poets and writers. They were N. Zabolotsky, N. Korzhavin, M. Yakovlev, Sh. Bekturov, A.
Chizhevsky and others.

Yuri Vasilyevich Kungurtsev, writer and publicist, in the story “Dam” described the thirties in
Kazakhstan. His heroes, historical personalities such as Dyusembai Altynbekov, A. Solzhenitsyn. In
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the story “Command” Kungurtsev Yuri Vasilyevich described the days of exile of the famous
Russian writer Solzhenitsyn. His exile took place in Kazakhstan in the countryside.

The next representative of Kazakhstani modern literature is Ruth Tamarina. She is a participant
of the Second World War. In 1991, Ruth Tamarina's documentary work “Sliver in the Stream” was
published. In this work Tamarina writes about the years of repression. Her best poems: “Simple
Truths”, ‘Hope’, ‘Green Wind’, ‘As long as there is tomorrow’ and others.

Another representative of Kazakhstan's artistic creativity is Adolf Alfonsovich Artsishevsky.
The author wrote about ordinary people. Among his works the most famous are the novel “Day in
the midst of summer” about paleontologists, “Dangerous Zone” about a hunter, a man with his
sorrows and joys, “Top” about journalists, stories “Neskuchnye uchiny”, the novel “Letters on the
Shore”, “The Land We Live On”, documentary stories and others.

In the 20th-21st century, at the turn of the century, in the Russian literature of Kazakhstan,
publicism is gaining popularity. Chernogolovina Galina Vasilievna is a writer. In “Dead Wheel” she
writes about I. Khudenko, E. Mikulina, I. Shukhov, T. Madzigon. She is concerned about the fate of
modern writers. Her novella “Bright Wednesday” is a memoir about the writer I.P. Shukhov.

Potakhina Inna Vasilyevna wrote about her modernity. Her lyrics are reflective and sincere. In
1992 her collection “Intermission” was published, in 2000 - “The Bell”, in 1965 - “New Poems”, in
1977 - “Ski Walk”, in 1986 - “Violin Key”.

Lydia Stepanova is a poetess and translator. Since 1978 she worked as the head of the
department of the publishing house “Zhalyn”, translated into Russian the works of Nurzhekeev B.,
Abdrakhmanov T., Pfeffer P. Her poetry is joyful, ironic, timid and daring. The unity of emotional
tone and lyrical experience is noticeable in it. She writes a portrait of her generation, creates
sketches of nature.

Poems of Soloviev A., Marmontov V., Frolovskaya T., Lezina K., Deriev R., Shilenko O.,
Mikhailov V., Postnikov O., Gundarev V. and others enriched Russian poetry of Kazakhstan.

The past and the present up to the last decade of the twentieth century is touched by Ivan
Pavlovich Shchegolikhin. In his works there is the motif of the Motherland, the complexity of social
changes, and the tragic historical memory of the camps. Ivan Pavlovich Shchegolikhin is a national
writer of Kazakhstan, translator. He is the author of many prose works. He translated into Russian
“The Thorny Path” by Saken Seifulin, “Baluan Shulak” by Sabit Mukanov, “Eyewitness” by Gabit
Mustafin, “Zhaiau Musa” by Zeitin Akishev and others. His best novels and stories: “Gray Field”,
“And again morning”, “Time Machine”, “Shalnaya week”, etc.

One of the outstanding modern writers of Kazakhstan is Gundarev Vladimir Romanovich. He is
a poet and writer of Kazakhstan. His most famous books are: “My Wooden Village” (1973);
“Zimopis” (1976); “Chief Agronomist of the virgin lands” (1979); “The Bright River” (1980); “The
Bright River” (1980); “Seven Days, and the whole life” (1987); “Our hearts are written here”
(1994); “In the heart and memory of generations” (2000). His poems and books have been
translated into Korean, German, Ukrainian, Kazakh, Slovak, French, Portuguese and Spanish. The
poet, a Russian son of the Kazakh people, has a roll call of lyrical images, love of nature, love for
the Motherland, the desire to learn the secrets of native nature, blood unity with the motherland.
Exactly these themes are common for poets and writers of Kazakhstan of the twenty-first century.
So, Vladimir Romanovich Gundarev appears to us in his poetry as a patriot and citizen who loves
nature and admires it.

Valery Fedorovich Mikhailov is a Kazakh contemporary poet and writer. Valery Mikhailov,
like all modern poets of Kazakhstan, loves his homeland. He describes his homeland colorfully in
the poem “To the Motherland” in 1997. Valery Mikhailov writes about Kazakhstan. He has two
homelands. He was born in Kazakhstan, but his grandfathers came from Russia. In his famous
documentary story “Chronicle of the Great Jute” he writes about collectivization in Kazakhstan.

Today Kazakhstani writers and poets write about love and happiness, separation and loneliness,
peace and war, friendship and betrayal, man and nature.
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Poetesses write about love. In the Russian poetry of Kazakhstan these are: 1. Potakhina, R.
Tamarina, T. Madzigon, L. Lezina, L. Shashkova, L. Stepanova, R. Derieva, O. Shilenko, T.
Frolovskaya, N. Chernova. This is love for a man, love for the Motherland, love for the places
where we were born and grew up.

Among male poets of Kazakhstan of the twenty-first century stands out Alexander Matveev.
His poems are imbued with the feeling of uncomfortable life, betrayal, failed love. He, like many
modern poets, is published in the magazine “Niva”. His first book of poems “Pages of Memory”
includes the motif of memory.

Alexander Dolgov is a poet. His lyrics are full of optimism. Especially famous are his poems
“Obelisks” and “Maple Leaf”. The theme of this poem is the continuity of life, and the maple leaf is
a symbol of immortality.

Alexander Kurlenya is another poet of modern times. He combines in his work a philosophical
and lyrical beginning, the unity of man and nature.

Increased anxiety is one of the main features of Russian poetry of Kazakhstan of the last decade.

Modern poets and writers of Kazakhstan of different ages and professions. One of their main
attributes is a connection with modernity, a sense of the crisis state of reality, patriotism, and a
connection with history.

In Soviet times, the beginners of Kazakh Russian-language literature were Bauyrzhan
Momysh-uly and Makan Jumagulov. The older generation includes O.Suleimenov, A.Alimzhanov,
S.Sanbaev, E.Gabbasov, the middle generation includes A.Ezhenova, R.Seisenbaev, B.Kanapyanov,
B.Kairbekov, K.Bakbergenov, O.Zhanaidarov, B.Momyshuly, A.Kodar, A.Zhaksylykov,
D.Nakipov, Kh.Bulibekov, K.Kabdrakhmanov, A.Didar, U.Tazhikenov, R.Burkitbaeva-Nukenova
and others, to the new generation - S.Usenbekova, J.Nurpeisova, E.Askarbekov, M.Isenov,
E.Zhumagulov, R.Gibintaev, A.Sabralieva, A.Makarimova and others. Their creativity is spiritual
and of national origin.

Badikov Victor Vladimirovich studied prose and poetry of Russian, Kazakh, German, Uyghur,
Tatar and Korean writers and poets of Kazakhstan. The results of these studies are in his works “On
the Fracture of Times. Fate and voice of the artist”, ‘New winds’, ‘In the stream of time not to lose
yourself’, etc.

Olzhas Suleimenov is a poet and public figure, People's Writer of Kazakhstan. His best works:
a collection of poems “Argomaki”, a poem “Earth, bow to the man”, poetry collections “Sunny
Nights” (1962), “Night of Parisian” (1963), “Good Time of Sunrise” (1964), “Transformation of
Fire” (1981), etc.

Berik Magisovich Djilkibayev is a writer and translator. His best books are “Kazakh erotic
novel”, “Master Ash Chiyan”, “Wormwood speech of Nogailinets Brodnik™. His works have been
published in the magazines “Friendship of Peoples”, “Prostor”, “Ait”, almanacs “Knigolub” and
“Literaturnaya Alma-Ata”. His main themes are the fates of philosophers and poets, sages of the
East and rulers. In his works distant times echo with modernity. His motifs are historical, biblical
and ethnographic.

In the prose of other Kazakhstani contemporary writers, R. Seisenbaev, S. Sanbaev, A.
Zhaksylykov, D. Amantai, D. Nakipov, there is a deepening of psychologism, ambivalence of
images, expansion of themes and drama.

Another writer, Rollan Shakenovich Seisenbaev, continues the theme of deontological duty to
the younger generation, writing, moral duty to his homeland.

Stories and novels of the present “White Aruna” (1969), “When thirsty for myth!...”, “And
eternal battle!..”, “Copper Colossus”, “The Road Only One” (1970, 1974), “Seasons of our life”
(1981), “Wells of sultry valleys” (1976), “A bottle for perfume” (1985), created by writer and
translator Sanbaev Satimzhan Hamzauly. His frequent themes: happiness, love, good, duty, honor,
justice, dignity, morality, the relationship of man with society, personality and history, the unity of
one fate and the fate of all mankind, the history of the country.

82



BECTHHUK KasHIIY um. A6as, cepusi «@uaonozuveckue Hayku», Ne3(93), 2025 a.

Bakhytzhan Musakhanovich Kanapyanov is a poet, honored worker of culture of Kazakhstan.
His works include the poems “Night Coolness”, “Reflection”, “Sense of Peace”, “Branch”, “Line of
Fate”, a book of short stories ‘Fireflies’. In his works, Bakhytzhan Musakhanovich reflects on
spiritual experience and continuity of knowledge. One of his best works is “Libra”. Bakhytzhan
Kanapyanov's researches are devoted to poets Makhambet, Shakarim, M. Zhumabaev, S.-M.
Toraigyrov, P. Vasiliev, . Zhansugurov. He writes about the fate of Kazakh intelligentsia, about
figures of Alash Orda, about translation, about the analysis of poetic text, about love to his
Motherland, about his family, about native nature, about romantic moments in nature and life.

Bauyrzhan Momyshuly's prose is philosophical, figurative and metaphorical. In his story “Light
of the wolf path” about the formation of the hero's personality, about his spiritual maturation and
change of his worldview.

The next contemporary writer is Didar Amantai. The peculiarity of his style is the density of
writing and short sentences. In his book “Chingiz Aitmatov and Modern Prose” Didar Amantai
gave a classification of prose. It consists of five branches: social-anthropological prose, commercial,
fantastic, philosophical-metaphysical and poetic. These styles are found in prose usually in mixed
form. Didar Amantai's essays tend to be sad. His works value the past and emphasize historical
memory. In his work “Requiem for Autumn” the author creates images of love and seasons. His
work is considered melodic and dialogical. The main themes of Didar Amantai's work are the gift of
words, the gift of creativity, the fates of writers, thinkers and poets. For example, the essay
“Retrospective on Camus and Dostoevsky”.

Another contemporary talent is the poet Dyusenbek Nakipov. His poetry is passionate and
imaginative. It combines history and philosophy, plots and parallels. It is addressed to his
contemporaries. This poetry is continued in the postmodernist poetic prose of Viktor Vladimirovich
Badikov. His most famous works are “The Song of the Mollusk”, “Gemini”, “Circle of Ashes”,
“Shadow of the Wind”, “Time of Re”.

Amantai Akhetov is a contemporary poet of Kazakhstan. In his poetry he addresses the
contemporary, patriot, aristocratic reader. In 2014, a collection of his poems “Star Midnight
Burning” was published. Among prose, Akhetov Amantai's novel “Three Theories” is famous. He
has had twenty original translated books published: “The Book of Repentance”, “The Book of
Memory”, etc. In his work one can hear high civil motives, patriotism, pain for the fate of fellow
countrymen, memories of childhood and youth, Kazakh folklore, historical legends, images of
steppe beauties, batyrs, riders and storytellers. Eurasianism sounds in his poems.

Umit Tazhikenova's prose continues the line of modern creativity. Her famous books:
“Sacralization of Memory” (2001), “Ascent to the Absolute” (2003), “Tamarisk Vine” (2009).
Musicality of phrases and words, Asian mentality, variety of genres (novel, short story, translations,
travel notes, journalism) are attributes of Tazhikenova's work. She writes about the fate of women,
vicissitudes of fate, folk wisdom, the fate of grandfathers and fathers, humor and optimism, truth.
Her heroes are traders, salesmen, cafe and restaurant staff, writers, doctors, artists, officials,
journalists, etc.

Raushan Burkitbayeva-Nukenova is a contemporary writer of Kazakhstan. She is the author of
more than ten books that have been published in Russia and Kazakhstan. These books are: “I envy
the sun” (1996), “Nomadic Love” (1998), “Arabesques of Love” (1996), “Night Mirrors” (2001),
“Mystery of the Night” (2002), “Quay of Dreams” (2006), “Quay of Hopes” (2006), “The Face of
the Slipping Moon” (2008). Her prose is realistic and follows the hot trails of our modernity. Her
work has been translated into several languages around the world. She is a poet and prose writer.

Ilya Andreevich Odegov, a twenty-first century writer, novelist and translator, is the author of
four books of prose. His novels and stories have been published in literary magazines and
collections in Kazakhstan, Russia, the United States and Europe. The characteristic features of Ilya
Andreevich Odegov's works are acute storytelling, mythologism, mysticism, documentary and
authenticity.
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Omar H. is a famous modern prose writer of Kazakhstan. On the pages of his stories the author
reflects on eternal problems of existence; on life and death; on yurts and nomads; on rapidly passing
life of mankind; on the history of native Kazakh people.

Bakhyt Kairbekov is a Kazakh translator, poet, writer and film director. His works include elegies,
parables, lyrical miniatures, etc. His most famous collections are “Diary” and “The Way of Water”. In
his work the writer unites heaven and earth, man and nature, life and art, beginning and end.

Auezkhan Kodar is a Kazakh poet, playwright, philosopher, cultural critic, translator and literary
critic. His most important books are “The Call of Being”, “Anthology of the Kazakh Steppe”, “The
Color of the Moon”, “The Truth of Korkyt”, “Heirs of Genghis Khan”, “Mirror of Atimtai”, “Birds
and Angels”, “Confession”, etc. He writes about modernity, outstanding figures, historical memory,
about his point of view, about his native steppe and its people, about national heroes.

Zhanaidarov Orynbay composes poems, odes, ballads, novels, historical poems, and science
fiction stories. His books: “A Thousand Windows to the Steppe” (2001), “Dreams at Dawn” (2003),
“Religion and Mythology of the Ancient Turks” (2004), “Myths of Ancient Kazakhstan” (2005),
“Legends of Ancient Kazakhstan” (2006), etc. In his book “Poem about Chokan” he writes about
the outstanding Kazakh figure Chokan Valikhanov. Orynbai Zhanaidarov's themes are post
historical times, ancient clans and tribes. He unites native culture, people and nature with his
creativity. He writes about native spaces, clean deep lakes, his homeland, camels, caravans, horses,
the sound of hooves. With his work the author improves the understanding of Asian and European
traditions in literature and history.

Kairat Bakbergenov is a Kazakhstani poet who is the author of poetry collections “Caught
Wind” and “Rope”, scripts of cartoons “Invitation to the Game” and “Butterfly Season” [25, 98].
His work unites poetry of different poets of different centuries, different countries of the world,
different linguistic elements and different cultures.

One of the representatives of Kazakhstani modernity is the writer Lilia Kalaus. Lilia Kalaus has
her own individual style. She transforms the world in her work, applying grotesque. Eventfulness,
visuality, emotionality of speech, nervousness in monologue and dialogue, vivid imagery,
multilayeredness, variety of styles and genres, incompleteness of plot, impetuousness,
incompleteness, clichés of modern mass literature, intertextuality, detectives, thrillers, comedies,
ladies' novels about princes and Cinderellas, free speech behavior of characters - the characteristics
of Lilia Kalaus' creativity.

Zemskov Mikhail Borisovich reflects on the fate of today's intellectuals. His creativity is
universal. His themes: human dreams, life and life of society, sadness and passionate desires, beliefs
and doubts. The work of this author, as well as the work of all other writers, has been greatly
influenced by the mass media, including cinematography.

Gennady Nikolayevich Doronin is a writer. His famous books: “The verb of the past tense”,
“Bersharal”, “An old friend leaves”, “The Fourth Ten”, “The Life and Death of Pinocchio”,
“Between Destinations”, “He and She”, “I would go to the magicians”, “Island”, “Reality Number
One”. Acting persons of this writer are sociable and introverts, alcoholics and leading a healthy
lifestyle, possessing free will, independently deciding their lives.

The work of Svetlana Nikolaevna Nazarova is autobiographical, subjective and full of feelings,
images, descriptions, sharp, emotional, reflects her life experience. The main theme of her work is
historical memory, commenting on the events of the past.

Serebryansky Yuri Yurievich is a Kazakhstani contemporary poet and prose writer. His best-
known books are “My Karavazhdo” (2006), “Manuscript Found in the Back of the Head” (2010),
“Destination.Road Pastoral” (2011). He is published in the magazines “New Youth”, “Friendship of
Peoples”, “Znamya”, etc.

O. Fomina is a contemporary Kazakhstani writer. Her prose is original, light, sincere, fairy-tale,
full of fantasy, plot, positive. The theme of traveling is reflected in the title of her stories: “The
Amazing Adventures of Xontos”, “The Adventures of Perlamktrovaya Button”, etc.
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Artemyeva Rimma Albertovna is a Kazakh poet, prose writer and publicist. She is published in
magazines “Amanat”, “Niva”, “Prostor”, “Tan-Sholpan”, “Renaissance” (Ukraine), ‘“Megalot”,
“Golstrim” (Russia), “Leaves” (USA), etc. Her most famous books are: “Three Generations of
Women” (2001), “Wanderer” (2002), “Touches” (2005), “Thank You for Your Friendship” (2008),
“Rhythms of Silence” (2010). She is one of the authors of the anthology “Independent Kazakhstan:
Anthology of Modern Literature” (Moscow, 2013). The themes of publications, articles and essays
by Rimma Albertovna Artemyeva are humanity, cultural heritage, great events in the life of
literature and culture, the contact of different cultures and their influence on each other. This author
has essays about outstanding personalities like P. Marikovsky, N. Raevsky, etc. Victor
Vladimirovich Badikov, Kazakh literary critic, believed that Rimma Artemyeva Albertovna is a real
poet, whose work is the heritage of the culture of the Republic of Kazakhstan.

Galina Shkavronskaya is a contemporary Kazakh poet and prose writer. She writes parables,
novels, articles, poems. Her two poetry collections are best known - “Give me a Smile” (2009) and
“Rainbow of Feelings” (2013). The themes of this author's reflections are life and time. She has
poems written exclusively for children, such as “You are the sweetest of all!”. Her most famous
romances are: “Adagio”, “Autumn Caprice”, “The piano sounds”, “Everything in this life ends
sometimes”, “Nights cool, quiet, quiet...”.

The young poet Zhukov Roman is the author of modern poems, dramas, and miniatures.
Landscape lyrics are of special importance in his work. The author writes about the younger
generation. The origins of his creativity lie in his native nature. Zhukov's poem “Farewell to the
colors of forgiveness” draws a kindred spirit in the world around us.

Conclusion. The fact that many master's and doctoral theses are written on the theme of
creativity of domestic writers is evidence of humanitarization of education.

Thus, the development of Russian literature in Kazakhstan has its long history. Each period of
its development is valuable with its peculiarities and innovations. It is characterized by its
properties, authors and their works.
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RUDOLF STEINER AND HIS TEACHINGS
IN RUSSIAN CULTURE AT THE TURN OF THE 19TH-20TH CENTURIES:
CHRONICLE OF THE FORMATION OF THE ANTHROPOSOPHICAL
SOCIETY IN PRE-REVOLUTIONARY RUSSIA

Abstract

This article examines the main milestones in the formation of the Anthroposophical Society in
pre-revolutionary Russia. The focus is on individuals and organizations associated with esoteric
trends in Russian culture of the Silver Age, in particular, supporters of the teachings of R. Steiner,
Margarita Sabashnikova, Anna Mintslova or Andrei Bely. The article explores, taking into account
R. Steiner's ideas about the fate and mission of Russia, the reasons for the success of anthroposophy
among a large number of Russian cultural figures from symbolist and near-symbolist circles
(theosophists, Musaget publishing house, etc.). In this context, special attention is paid to the
significance of the lectures delivered by R. Steiner specifically for Russian listeners in Helsingfors
in 1913. Some materials from Margarita Sabashnikova's personal archive in Dornach, Switzerland,
are being published for the first time.
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BBenenue. Konenn XIX — nHauano XX cronetus cranu s EBponsl u Poccum BpeMeHem
riyOOKHMX JYXOBHBIX M KYyJBTYpHBIX TpaHchopMmauuil. MHTemnexTyanbHas KU3Hb OKa3ajlach B
COCTOSIHUM KpHU3HCA, BBI3BAHHOIO OJIHOBPEMEHHO M YCTaJOCTbIO OT palUMOHAIM3Ma, H
pa304apoOBaHMEM B IO3UTUBHUCTCKOM HAayKe, KOTOpas HE CMOIVIAa JaThb OTBETHl HAa «BEYHBIC
BOIIPOCBI» O CMBICJIE YEJIOBEYECKOI0 CYyIIEeCTBOBaHUA. Marepuanucruueckass KapTHHAa MHUPAa,
ONMPABIIAACS HAa MAEH IIporpecca M TEXHUYECKOIO PA3BUTHs, BCTyNAJIA B IIPOTUBOPEUYUE C
JTYXOBHBIMU YCTPEMIICHUSMHU YEJIOBEKA, YTO POXKAAIO MOTPEOHOCTH B HOBBIX MHUPOBO33PEHUYECKUX
cucremMax. MIMeHHO B 3Toil arMocdepe BO3HHUK HMHTEpPEC K PpazIHMuHbIM (GOopMaM 330TepU3Ma,
MUCTUIIMI3MAa W HOBBIM PEIUTHO3HO-(GUIOCOPCKUM YYEHHSIM, OJHHM M3 KOTOPBIX CTala
artpornocodus Pynoneda Llreitnepa.

Jns Poccum mogoOHBIM KpU3UC HMEN O0CO0YI0 OCTpOTy. TpaJvllMOHHAsl MpaBOCIIaBHAS
PETUTHO3HOCTh YK€ HE YIOBIETBOpPsUIa 3HAUUTENFHYIO 4acTh 0Opa30BaHHBIX KPYroB, TOT/Ia KaK
3amaJHbld  palMOHAINW3M  BOCHOPUHUMAJICS KaK UyXAbld W CIMIIKOM OJHOCTOPOHHHH.
[IpencraBurenu pyccKoil MHTEIUIMTCHIIMN MCKAJIHM AIbTEPHATHUBHBIE MTyTH, CIIOCOOHBIE OOBETUHHUTD
BEpy U 3HAHME, MUCTHYECKOE M HAy4yHOE, JMUYHOE IYyXOBHOE IEPEKUBAHUE U YHUBEPCAJIbHBIE
KyJIbTypHBIE CMBICIIBI. IMEHHO B 3TOM MHTEIUIEKTYaIbHOI aTMocdepe BOSHUK HHTEpeC K Teocodun
E. I1. bnaBarckoii, a 3atrem u K antpornocoduun P. IllreitHepa. [TocnenHss crania BOCIPUHUMATHCS
HE MPOCTO KakK 3amajHblid JYXOBHBI MMIIOPT, HO KaK MHPOBO33PEHHUE, CIIOCOOHOE OCMBICIHUTH
ocobyro Muccuto Poccun B KOHTEKCTe T7100aIbHONM UCTOPUH.

CepeOpsiHBII BEK pYCCKOW KYJIbTYpbl, C €ro akIeHTOM Ha CHMBOJHM3M, PEIUTHO3HO-
dbunocodpckuil peHeccaHc M MOUCKH HOBBIX (DOPM IYXOBHOCTH, OKa3ayics 0COOEHHO OlarogaTHON
nouBo g peuenuuu uaeu lllreiinepa. CumBonuctel — AHapeil benblii, BsuecnaB lBaHoB,
JAmutpuii MepexkoBckuid, 3uHauaa ['unmumyc W MHOTHE OpPYrue€ — CTPEMIIMCh K CHHTE3Y
HCKyCcCTBa, GMIOCOMUN U PEIUTUH, YTO CO37aBajio aTMoc(hepy OTKPHITOCTH K HOBBIM JTYXOBHBIM
TedeHusIM. B 3TOM KOHTekcTe aHTpomoco(us, COeNUHSBIIAS JIEMEHTHI 3amagHoi ¢uiaocodpumu,
MUCTHLIM3MA, XPUCTHAHCKOM TpagulMd U  I30TEPUKH, MPEACTABILUIACH KaK  Y4CHHE,
COOTBETCTBYIOLIEE KYJIbTYPHBIM 3aIIPOCAM BPEMEHH.

3HaKOMCTBO PYCCKOW WHTEIUIMTEHIMH C aHTporocopueid He ObUIo CilydailHBIM |
snu3oanyeckuM. OHO MPOUCXOAUIIO0 Ha (JOHE aKTUBHBIX TPAHCHALMOHAIBHBIX KOHTAKTOB, Y4aCTUS
PYCCKHX MBICINTENEN U XYyAO0KHUKOB B €BPOIEUCKUX KYJIBTYPHBIX Iporeccax. Yxe B KoHue XIX
BeKa pycckue Teoco(bl ycTaHaBiuBainu cBsizu ¢ EBpomoii, a k Hawamy XX Beka B Poccum
MOSIBIJTUCH COOCTBEHHBIE KPY)KKH U 00ILECTBa, OPUEHTUPOBAaHHBIE HA n3ydeHune TpyaoB LlTeitnepa.
Baxkneiilyto poJib ChIrpaiy JUYHOCTH, CYMEBUIME COCIUHUTHh PYCCKUN KYJIBTYPHBIM KOHTEKCT C
€BpOIEICKON Tyx0BHOUM Tpaauiueil: Mapraputa CabamnukoBa, AnHa MuniyioBa, Auapeit benbiit,
Mapust ¢on Cusepc. brnarogaps ux ycunusM aHTpornocockue HAeH MOJYUYUTIH HIMPOKOE
pacrpocTpaHeHue U ObLUTH aJalTHPOBAHBI K CHIeU(UKE PYCCKOW AyXOBHOW KU3HH.

Ocoboe 3Hauenue umenu nekuuun Pynonbda IlTteitHepa, mpouuMTaHHBIE ClEUUATBHO I
pycckoit ayautopuu, Hanpumep B l'enbcunrdopce B 1913 rogy. B HuX mpo3Bydaiud TE3UCHI O
muccuu Poccum u e€ myXxoBHOH ponu B OyAylleM yeloBedYecTBa. JTH HUJIEUM HAXOIWIH OTKIUK Y
MHOT'MX IPEICTAaBUTENIEH PYCCKOM HMHTEIUIMICHIIMM, BOCIPHHMMAaBIIMX Poccuio Kak cTpany,
MpeIHAa3HAYCHHYI0 K 0co00# mcropudeckoir ponu. Takum oOpa3om, aHTporocodus HE TOJBKO
yIIOBJIETBOPSIA JJUYHBIE PEIUTHO3HO-(DUI0codcKre MOTPEOHOCTH, HO M BKIIFOYAIach B IUCKYCCUU O
Cyap0ax HaluM, YTO MPHUIaBaJIO0 €l JOMOJHUTENbHYIO IPUBIIEKATEIBbHOCTb.

Baxxno momuepkHyTh, uTo oOpamienue k yudenuto lllteitnepa B Poccum mpoucxonuino He B
M30ISIUM, a B KOHTEKCTe Oojiee IIMPOKOH KynbTypHOH nuHaMuKdA. CepeOpsiHbI BeK
XapakTepu30Baicsd HEOObIYAHOM MHTEHCUBHOCTBIO JYXOBHBIX MOWCKOB, KOTOpPBIE OXBAaThIBAJIU
pasHble ciion o0miecTBa: 0T GUIOCO(CKUX CATOHOB U JIMTEPATYPHBIX 00BEINHEHHH 10 U3IaTEIbCTB,
XYIO0KECTBEHHBIX KPYKKOB M PEIUTHO3HO-bunocopckux cobpanuii. Teocodus um antpomnocodus
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CTaHOBUJIUCh HEOTHEMJIEMOM YacThIO ATOTO mpoiecca, GopMUpYs albTEPHATUBHOE MPOCTPAHCTBO
IUISL AUCKYCCHIA O YEJIOBEKE, KyJIbTYype U OymyIiem.

BBenenue B ucclieZJOBaHHE CTAaHOBIIEHUS aHTPOMOCO(PCKOTO OOIIECTBa B JOPEBOJIOIMOHHOM
Poccun TpeOyer yuéra HECKONBKHX acHeKTOB. Bo-mepBbIX, HEOOXOAWMO pPacCMOTPETh
COLIMOKYJITYPHBII KOHTEKCT pyOexka BEKOB — KPHU3UC pALMOHAIM3Ma, IMOUCKH HOBBIX (HopM
PENUTHO3HOCTH, MHTEPEC K BOCTOYHBIM M 3allaHbIM 30TEPUYECKUM Y4EHUsM. BO-BTOPBIX, BaKHO
MPOAHAIM3UPOBATh JIMYHOCTHBIN (akTop: 0€3 KOHKPETHBIX JeATelel pycCcKo KyIbTYphl
a"Tporocopusi He cMoria Obl YKOPEHUTHCS HAa POCCHICKON TMOYBe. B-TpeThux, CleayeT y4ecThb
TpaHCHALMOHAIbHOE U3MepeHue: Poccus He TONbKO BOCIIPUHUMAJA 3anaHble UAEH, HO U aKTUBHO
Y4acTBOBaJIa B X Pa3BUTHH, IPUBHOCS COOCTBEHHBIN AyXOBHBIN OIIBIT.

Takum o00pa3oM, wHccleIOBaHHWE AHTPOMOCOPHH B PYCCKOM KynbType Hauyanma XX Beka
MO3BOJISIET TIIy0XKe TMOHATHh CHEHU(PHUKY ITyXOBHBIX TOUCKOB CepeOpsHOro BeKa, BBISBHTH
MEXaHHU3Mbl KyJIbTYPHOTO TpaHchepa U OCO3HATHh pojib Poccuu B MEKIYHApOIHBIX PEIUTHO3HO-
¢mnocopckux nBMKEHUAX. HacTosmmas craThst CTaBUT CBOEH IIENBIO MPOCIEAWTH XPOHUKY
CTaHOBJICHUS aHTPOMOCO(CKOro OOIIecTBa B JIOPEBONIOIMOHHON Poccuu, BBISIBUTH KIFOUEBBIX
aKTOPOB DJTOro0 TMpolecca U TOKa3aTh, KakuM oOpazom yuenue Pynonsda IlTeitnepa
MHTErPUPOBAJIOCH B OTEUECTBEHHBIN KYJIbTYPHBIN U TYXOBHBIM KOHTEKCT.

Metoapl u  Marepuadabl.  MeETOJOJOIMYECKOM  OCHOBOM ~ paboThl  BBICTyHAeT
MEXIUCUUIUIMHAPHBIA  MOAXO0J, OOBEIUHSIONINI HCTOPUKO-KYIBTYPHBIH, GUIOCOPCKUN U
¢bwunonornueckuii aHanu3. B KauecTBe MCTOUYHUKOB MPUBICKAIOTCS TPYIbl CAMUX YYaCTHHUKOB
aHTPONOCO(CKOTO TBUKECHHS, apXUBHBIE MaTepUalbl, BIIEPBbIC BBEACHHBIC B HAYYHBIH 00OpOT, a
TaK)KE€ HCCIICJIOBAaHUSI OTCYECTBEHHBIX M 3apyOexHbIX y4u€HBIX. TakoW MOIXOA IMO3BOJISET
PEKOHCTPYHPOBATh HE TOJIBKO (PAKTUYECKYIO CTOPOHY CTAaHOBIIEHUSI aHTPOMOCO(CKOro 00IIecTsa B
Poccuun, HO 1 GoJiee MIMPOKKUE TyXOBHBIE CMBICIIbI, KOTOPBIE OHO UMEJIO JUIsl PyCCKOM KYJIBbTYPBI.

BBenenue k cratbe, TakuM 00pa3oM, JOHKHO MOAYEPKHYTh aKTyallbHOCTh M3y4aeMON TeMbI U
e 3HAYMMOCTH Ul TIOHUMaHHUS UCTOPHU PYCCKOW KyibTypbl CepeOpsiHoro Beka. OOpamieHue K
Hacneauto lllteliHepa M ero mocienoBaTeledl OTKPbIBAET NEPCIEKTUBBI JIs aHalIM3a TOro, Kak
pycckas uHTeMrenmuss Ha pyoexke XIX w XX BekoB wuckaima TMyTH BbIXOJa W3
MHPOBO33PEHYECKOTO KpHU3HCA, KaKhe JJyXOBHBIE OPHUEHTHUPBHl HAXoIujda W KakuM oOpa3oMm
UHTErpupoBajia 3apyOexHble YUEHHUs] B COOCTBEHHYIO TpaaAMLIMIO. AHTponoco(us CTAaHOBUTCS HE
TOJBKO YaCThIO PYCCKOW HCTOPUM HJEH, HO W Ba)XXHbIM CBUIECTENLCTBOM auanora Poccun c
EBpomno#i, pe3ynbpraroM KyJabTYpHOTO OOMEHa, B XOJil¢ KOTOPOI'O OTEUECTBEHHAs KYJIbTypa
OJTHOBPEMEHHO YCBauBaja 1 TpaHCPOpMUpPOBaia 3amnaHble KOHILIEIUH.

Ha pyoOexe XIX-XX croneruii eBpomeickas KylIbTypHas KH3Hb OKa3allaCh B COCTOSIHHH
ryOOKOro  JyXOBHOTO KpH3uca. YTpara JoBepus K MaTepuaiu3My, yTUIUTAPHOMY
MHPOBO33PEHHIO U BEpE B MPOIPecc, KOTOPBIA ONUPAICS MCKIIOYUTEIBHO HA OIBITHBIE METOJbI
HayKHd Kak €IMHCTBEHHO BEPHBIA IyTh K UCTUHE, BbI3Basia B KOHUE XIX Beka y 3HAUMUTEIbHOMN
94acTH 00pa30BAaHHBIX CIIOEB OOIIECTBA OCTPYIO PEAKIHIO. DTa peakius MPOsBIIACh BO MHOTHX
cdepax KyJabTyphl U CTala YHUBEPCAIbHBIM (peHOMEHOM 3moxu. Poccust HE ocTanach B CTOPOHE OT
oo0HbIX mporeccoB. [lpencraBureny OTEYECTBEHHOW MHTEUIMIEHLIMM U XYJI0)KECTBEHHBIX
KPYTOB IbITAJIUCh BOCHOJHUTh JYyXOBHYIO IYCTOTY, BO3HHUKIIYIO B pe3yJbTaTe pa3oqyapoOBaHUs B
NpeXHUX ueanax, oOpamasch K TOMCKaM HOBBIX (OPM PEIMTHO3HOCTH H  CIIOCOOOB
cCUHTeTH4YecKoro mno3HaHus. H.bepaseB Ha3piBad 3Ty CHTyallMl0 «KPU3HCOM OQUIIHAIBHOTO
3HaHus» [1, 110]. OHM oKka3zanu oUIyTUMOE BIMSHHE U HA XYJO’KECTBEHHYIO KYJbTYpy TOH 3IO0XH
[2, 5]. OmauM U3 HanboJee 3HAYMMBIX HAIIPABJIICHUH TaKOTro pojaa crana antpornocodus Pymonbda
[refinepa, koTOpas U crajga NpeaAMETOM 0COO0ro BHUMAaHUS HACTOSIIETO UCCIEI0BaHNUS.

Hacrosimast cratest onupaercs ¢ OAHOM CTOPOHBI HAa XPECTOMATUUHBIE TPYAbl POCCUUCKON
HAayKd B OOJACTH KyJNbTYPbl M 1I30TepUUYECKUX TeueHUU B pamkax CepeOpsHOro BeKa pPyCcCKOi
KyaeTypbl (A.boromonoB, K.Csacesan, A.JlaBpoB, H.bomeukas u 1p.), a ¢ gpyroil Ha
HEMEIKOS3bIYHbIE HAYYHbIE TEKCThI, B KOTOPBIX UCCIIEYETCs KYIbTYPHOE 3HaYECHHE aHTPONOco(pun

89



A6ail ambindarul Kaz¥I1Y XABAPLIBICHI «Dunonozus Foiivimdapsbi» cepusicol, Ne3(93), 2025 .

B Poccuu ¢ yuetoMm ee pa3Butus B HemeukoM (bepnun), mosxe mBeinapckom menrpe (lopnax). B
3TOM OTHOIIEHUM KIKOYEBBIMU MpeacTaBisitorcss kHurn P. ®@on Meiigens U JOpPHAXCKOTrO
anTporiocoda U WucclenoBarens pycckoro ciena B aHtpornocoduu, B.Kyrnepa. IlenHsim
MCTOYHUKOM JUIsl TEKCTA CTaTbHM OKa3aluch Takxke Tpyabl camoro P.llltelinepa, B ocOOEHHOCTH €ro
JeKUMU M W3peUYeHHs, MOCBsIeHHble Poccum u ee MecTy B aHTponocodCKoi cucreme, H
aBToOMorpaduueckue nyosmkanuu Mapraputel CabamunkoBoil. Ocoboe MecTo 3aHHMAOT
apxuBHble Marepuaiibl CabalTHUKOBOM, MOJIYUEHHBIE B IIEHTPAIBHOM apxuBe AHTPONOcOPCKOro
obmiecTBa B mBeiapckom Jlopnaxe. HekoTopsie u3 HUX MyOJIHKYIOTCS BIIEPBHIE.

Pe3yabTaTsl m o0cyxaenus. [lonséM mHTEpeca K 330TepuyeckUM ydeHusiM B Poccum Ha
nepesniome XIX—XX BekoB BrmonHe 3akoHOoMepeH. Kak ormeuan H.bepnseB, momoOHbie TeueHHs
OTBEUYAIM TIIYOMHHBIM JyXOBHBIM 3aIpocaM YeJOBeKa, pPa304apOBAHHOIO B TOCHOJICTBYIOIIMX
dbopmax Hayku, ¢puiocopuu u penurud [1, 110]. BaxkHbIM MpOCTPaHCTBOM JIJISl Pa3BUTHS HOBBIX
(GbopM IYXOBHBIX IMOMCKOB CTajdl HE TOJBKO JIUTEPATYpHBIE M XYIO>KECTBEHHBbIE OOBEAMHEHMS,
W3JaTENbCTBA M JKYPHAJIBI, HO M CaJOHBI MPEICTABUTEICH COCTOATEIIBHOM MOCKOBCKOW H
neTepOyprekoit 3nutel. IMEHHO TaM MPOUCXOWIA BCTPEUH JIIO/IeH, CTPEMUBIINXCS HAUTH HOBBIE
MYTH K <«CKUBOU JTyXOBHOCTI.

YactuuHo Takue coOpaHus 3ameHsu 3amnpeuiéHubie B 1903 romy Penuruosno-gunocodcekue
3acejaHusl 1O/ PYKOBOJICTBOM JI.MepeKKOBCKOTO, TI/ie¢ MOXKHO OBLIO CBOOOTHO OOCYKAATh
MHPOBO33PEHUYECKUE BONPOCHl C paznuyHbix no3uuuid [3, 30]. Ho B ormiMume OT KpYy>KKOB
MepeKKOBCKOTO, 3[1€Ch BHHMAHHME YIEISUIOCh M HEXPUCTUAHCKUM JYXOBHbIM TpaauimsM. He
CIly4aifHO MMEHHO CHMBOIIUCTHI U ONM3KHME K HUM WHTEJUICKTyaJbHbIE KPYTHM OKa3aluCh OCOOCHHO
BOCIIPUMMYHBBIMH K TT0I00HBIM TIOMCKaM, CTPEMSICh K OTKPBITHIO BBICIIMX CMBICIIOB ObITHs [4, 147].

OmauM w3 (PaKTOpOB, OMNPENENSBIIMX MPUTITaTeNIbHOCTh TEPBOM  BOJHBI  PYCCKOTO
ImTeiiHepraHCcTBa, OblIa €ro OpPHEHTALUs Ha XPUCTHAHCKYI0 OCHOBY W BOCIIPHUATHE ce0s Kak
OOHOBNEHHOTO BapuaHTa MOJJIMHHOTO XPHUCTHAHCTBA, OTBEYAIOLIEro Iyxy BpemeHu. Kak
nomuépkrBaeT H.BoHenkas, HHTEpec pyCcCKOi MHTSIUTMTCHIIMU K aHTPONIOCO(GHH BO3ZHUKAT HMEHHO B
KOHTEKCTE JIBOMHOTO KpU3UCa — TPAJUIIMOHHOIO XPUCTUAHCTBA U IO3UTUBUCTCKOM HaykH [5, 418].

Pycckas Bepcus mreliHeprancTBa opopMmiiach B cpesie oTeuecTBeHHbIX TeocodoB. Teocodus
K koHy XIX Beka crajia MomyJspHbIM JYXOBHBIM HaIpaBJICHUEM CPEIU HHTEIIMIeHIuu. Eé
ocHoBarenbhuila, E.I1. bnaBarckas, coBmectno ¢ I'.Onkorrom u ¥Y.J/xamkem B 1875 roay co3nana
Teocodckoe obmectBo. [IpoBo3riamas 1enb 0ObETUHUTH PAa3pO3HEHHBIC 3HAHUS B IEJIOCTHOE
mupoBos3penue [1, 110], braBarckas mporuBomocTaBisiia ceOs 3amagHOMy MaTepUAIU3MY U
YTWINTAPU3MY, ONHUPASICh HA HJIEU BOCTOYHOM MYJPOCTH, IPEUMYIIECTBEHHO WHAMMCKOMN
TpaauIH, HHTEPIPETUPOBAHHON B COOCTBEHHON (PHIIOCOPCKOM CHUCTEME.

[Tocne cmeptu E.I1. briaBatckoit B 1891 roay e€ nocnenoBaTeny npogoJIKUIN PACIPOCTPAHITh
uneu teocopuu B Poccun. Cama brnaBatckas Bujena oqHON U3 CBOMX 3ajay JIOHECEHUE YUEHUS 10
COOTEYECTBEHHUKOB: €€ CTaTbu MOJ IceBIOHMMOM Panna-bail medaranuch B NEpUOAMYECKHUX
m3nanusx [3, 64], a myreBsie ouepku, Takue kak «M3 nemep u aedpert Munocrana» u «3aragouHbie
IJIEMEHAa Ha TONYOBIX TOpax», ObICTPO OOpenu MOMYJISIPHOCTh CPEOU HIMPOKON YHMTaTEIbCKOU
ayJIUTOPHH.

Opnako peakius Ha e€ uaeu Oblia najgexo He onHo3HayHOU. Tak, Bi. ConoBbEB BHICTYNUI C
OTKPBITON KPUTUKON Teocouu, cunutas e€ dyk A0 pOCCUICKON TyXOBHOM TpaJulLlMU U YIpeKas B
U3NUIIHE OYyAAUNWCKOM XapakTepe, KOTOpBIA, IO €ro MHEHHUIO, YTrpoXKajl XpPHUCTUAHCKOMY
mupornonumanuio. Ero «3amerka o E. II. brnaBarckoit» u peuensus Ha Tpyd «The Key to the
Theosophy» [6, 25] cranm moka3aTenbHBIMH TIpUMEpaMH STOW MOJEMHKH. TeM He MeHee
npenocrepesxxennsi ColoBbEBA HE CMOIUIM OCTAHOBUTH POCT MHTEpeca: yx e BCKope Teocodus, a
3areM u antponocodus P. IllteiiHepa mproOpenn 3aMeTHYIO MOIMYJISPHOCTh B MHTEIUTUTEHTCKUX
Kpyrax. 9TO COOTHOCUTCS € 3alIpOCaMU TBOPUYECKOW U PEIMTMO3HO UITYLIEH MHTEIUIUT€HIUN

Havano ¢popmupoBanus camoctosTenbHOro Teocodckoro odmecTBa B Poccuu MOXHO OTHECTH
K nepBeIM rogaM XX Beka. B 1902 roay Ha oTkpeiTun HeMerkoi cekiuu Teocodcekoro obmiecTsa B
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bepnune, Bo3rnaenenHoii P. Illreitnepom, mpucyrcrBoBana E. Ilucapera (1853-1922). Iloa
BrieyatyieHueM ot jgekuuu A. bezant (1847-1933) ona Hanucaia BOCTOPKEHHYIO CTaThiO B «CaHKT-
[TeTepOyprckux BemomocTsax» OT 22 okTs6ps 1902 roma [6, 26]. B cBoém ot3biBe Ilucapesa
MOTYEPKUBANIa YHHBEPCAILHOCTh TEOCO(CKOTr0 yUeHUs], CIIOCOOHOTO COCIMHUTH HAYKY U PEIIUTHIO,
PacKpbITh O0XKECTBEHHBIE OCHOBBI MUPO3/IaHUS U COJCHCTBOBATH EMHEHHUIO HAPOIOB M KOH(ECCUI.

B tom xe rony B Jlonmone A.Kamenckas (1867-1952), npenonaBarensauna u3 [lerepOypra,
MPUCYTCTBOBaJIa Ha Jekiusix be3zant. Panee oHa mo3HakoMuiach ¢ TEOCO(PCKUMHU HACIMU
omaromaps H. T'eprery (1864-1932), wieHy aHMIHICKOTO Teocopckoro obmectBa. MMeHHO
KameHnckas oTkpbuia qsepu B 3TOT Mup u a1 Mapuu ¢on Cusepce (1867-1948), Oynyeii cynpyru
u Omkaiiiien coparuuiisl Lteiinepa [6, 26-27].

Taxum obpazom, E. Ilucapesa, A. Kamenckas u M. ¢on Cusepc (mpubantuiickas HeMKa MO
MIPOUCXOXKICHHUIO) CTAIM KITIOYCBBIMUA (UTYpPAMH PAHHETO POCCHUHCKOTO T€OCO(CKOTO TBUKCHHS.
[TucapeBa perynspHo mocemiana JeKuuud Kak A. besant, tak u llltelinepa, TeM caMbIM BBOIS B
KyJIbTYypHOE HpocTpaHcTBO Poccunm wuaen o000uMX HampaBiI€HHM, KOTOpPblE OKOHYATEIbHO
paznenunuch auiib B 1913 roxy. B 1906 rony ona ocHoBana kpyxok umenu P. lllteiinepa B CBOEM
KaJTy’>KCKOM MMEHHUH, a M03KE OpraHu30Bala U3JaTelabCTBO «JIoTOCY, BBIITyCKaBIIEEe B TOM YHUCIIE U
Tpynsl Lrelinepa [6, 27].

Ocobass ponb B HAJIAKHUBAHWU CBSI3M MEXHy pycckumu Tteocodamu u P. Illrelinepom
npuHaiekana Mapuu ¢on Cusepc. ImenHo oHa mepecsuiana B Poccrio ero Tpynbl, 0O KOTOPBIX
HacTon4uBo npocuia E. [IucapeBa, u Hepenko cama 3aHMMAanach UX nepeBojoMm. /o koHua cBoei
xu3Hu (pon CuBepc ocTaBaiach BaKHBIM MocpeaHHKoM Mexay llTeitHepom u ero poccuiicKuMu
nocnegoBarensiMu. Bokpyr kpyxka [TucapeBoit (hopMHpOBAIOCH MPOCTPAHCTBO JUJISI OOCYKIACHHIA,
rjae, TIoMuUMO (UI0cOPCKUX BOMPOCOB, 3aTPArUBAIUCh U MHTEPIPETALUN UCTOPUIECKUX COOBITHIA €
TOYKH 3peHus treocoduu [3, 89-91].

B Cankr-IletepOypre opranuzainuio MECTHOTO TEOCOPCKOTO KpyKka B3suila Ha celda A.
Kamenckas. Ona ycTaHOBMJIAa KOHTAaKT C HEMEIKUM KPYKKOM, KOTOPBIM PYyKOBOAMIIA akTpuca M.
¢on rpayx-Cnerrunu (1847-1904) — 6nuskas noapyra ¢gon Cusepc, 3naBmas [lteiinepa emgé c
1903 roga. HeynuBuTenbHo, 94TO 3TO 00BbEIUHEHHE OBLIIO OPUEHTHPOBAHO NMPEUMYIIECTBEHHO Ha
HEMEIKYI0 TPaKTOBKY Teoco(huu, (pakTHUeCKH TATOTEBIIyIO K ITeiiHepuaHcTBYy [6, 28]. Ilocne
koHuuHbl [lTpayx-Crnertnnu KameHckas akTHBHO COACMCTBOBANa CO3JIAaHUIO PYCCKOTO KpPYKKa
npu caione A. @unocodooii. [locnenHsss He TOIBKO MPeaOCTaBUIIA TUIOMIAIKY JIJIsl BCTPEY, HO U
OKa3bIBaJla MaTEepPHAIBHYIO TOMJIEPKKY Uaee 00pa3zoBaHus MOIHOIEHHOTo Teocodckoro odmiecTra
B Poccun. IlpumeuatensHno, uro Ha coOpanusx y Puiocodosoit 6eiBan u JI. MepexKoBCKHiA,
KOTOpBIH mo3aHee Berpermics co llreiitnepom B Ilapmke — BcTpewa 3Ta B MTore o003HAuUMIIA
MPUHLUITAATIBHBIN PacKOJl MEXAY HUMH KaK JTyXOBHBIMU JIUAEPAMH HOBBIX Te€UeHHUH [3, 67].

Baxneiimield BeXOM B MCTOpUM PYCCKOro INTEHHEpuaHCTBa crana BcTpeda P. Illrelinepa c
AnHo#t MuniygioBoit netom 1905 roma B bepnune. MuHioa, ¢urypa HeoJHO3HAYHAS U sIpKas,
uMena OOIIMPHBIC CBSA3HM B KYJIBTYpHOW cpeie cBoero BpemeHw — e€ 3Hanmu u B. MBaHOB, U A.
benwiii, 1 M. Bonomun, u H. bepases, u M. CabamnukoBa, 1 3. MeTHep, 1 MHOTHE JIpyTHeE.
COBpEeMECHHHUKHN TPUITACHIBAIA €U CBEPXBECTECTBEHHBIC CIIOCOOHOCTH, a BHEIIHOCTh HEPEIKO
cpaBHuBanu ¢ obnukoM E. briaBatckoi, 4To MU yCUIMBAIO €€ UCKITIOYUTENbHBIN opeo [4, 148].

[lon Bo3geiictBueM MuHioBoM BosomuH yBiIékcs TEOCOPCKUMHU TpyJaMud U CTajl
BOCIIPUHUMATh PEBOJIOIMOHHBIE cOObITUA 1905 roma B Poccum yepe3 mpusmy 330TepUUECKHX
y4eHui, opMUpPYs CBOH UCTOPUOCO(CKHE B3TIISAIbI B yXe TEOCO(PHH.

6 cents0ps 1905 roma MunipioBa Hanmcana CabanTHUKOBOM, HaXoquBINeHcs Toraa B L{ropuxe,
npuriamas e€ Ha nekuuto Ilreiitnepa. B xapakTepHoil 11 He€ MaHepe OHA yCHIIMIIa 3HAYUMOCTD
MOMEHTA, BHYIIAst COOCCETHUIIC ONIYIICHUE N30PAHHOCTH.

[Tocrenenno y He€ QopmupyeTrcs 4YyBCTBO COOCTBEHHOH «M30paHHOCTH» KaK YUEHHIIBI,
CBSI3aHHOH C HACTABHUKOM OCOOOW AyXOBHOW HUTHIO, K KOTOPOH OHA €MI¢ HE BIIOJIHE TOTOBA.
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MepexkoBckui, Hapsany ¢ H.bepnaseBbim u B.VBaHOBbIM (4bM OTHOIICHHUS C YYECHHEM
I Teitrepa ObLTH 0OCOOEHHO CIIOKHBIMUA U BO MHOTOM (hOPMHUPOBAIHCH IO BIUSHUEM MUHIUIOBOIA),
OTHOCHJICS K TaK Ha3bIBa€MbIM «aHTH-ILITEeHHepam» [6, 76-77]. DTo ObUIM MBICIUTENN, KOTOpBIE
MOTJIM HPOSBIIATH UHTEpeC K uzesm Llltelinepa U conocTaBiasTh UX CO CBOMMU B3IUIAJaMH, HO IIPU
3TOM HE MPU3HABAJIM €r0 JYXOBHOT'O aBTOPUTETA, TOCKOJIBKY BUJIENHU Ce0s1 CAMUX B POJIM TyXOBHBIX
JIUJEPOB.

Co BpemeHeM, 10 Mepe OOOCTpEHHs] MPOTUBOPEUMH MEXKIY AHIVIO-WHAMKWCKON M HEMELKOM
BETBSIMH T€OCO(CKOTO ABMKEHH, AHHa MUHIUIOBa BCE sSICHEE OCO3HABaja PACKOJ M IMOCTETIEHHO
OTJaJIsIach CHavyaja OT neTepOyprckux, a 3aTeM U OT MOCKOBCKHX T€OCO(OB.

XynoxHHUIIA HE MOIJIa IPUMUPUTHCS C KPUTHUECKUM HACTpOeM OJIM3KOro €W 4eloBeKa B
otHomeHun IllteliHepa, KOTOPOro OHa ONMCHIBAJIA MOYTH B XPUCTOJOTMYECKUX TOHaX: «Bbl He
MIOHUMAEeTe, 4TO BCE, UTO OH AT, — 3TO €ro BEJIHKasl )KepTBa U 100pOTa; OH, KOT/Ia BUAHUT UCKAaHUE,
uAET Ha oMollb; U 0 Bac oH cimyman ¢ mo0oBsio u xaan Bacy [10, 575]. HecmoTpst Ha To, 4TO
MetHep naxe npucyTCcTBOBal Ha onHOM w3 Jyekuui Illreiinepa B basene, OH Tak U octajcs
HEMPUMHUPUMBIM IPOTUBHUKOM aHTPOMNOCO(CKOro yueHusl.

CBoé€ oxkoHuaTenbHOE BhIpakeHHe kpuTuka uaeil llreitnepa y 3. Mernepa nonyuuna B 1914
rogy B KHMre «Pasmviunenus o ['émey. IlepBoHa4albHO 3aMbICENl BKJIOYAT JBa TOMA, OIHAKO
n3/iaHa Oblia JIHIIb IepBas 4acTh; MaTepUalIbl KO BTOPOH — HAOPOCKH M 3aMETKH — COXPAHUIIUCH B
ero apxuse [9, 234]. Ilo cyrtu, »Ta pabora mpencTaBisaia cOOON PE3KyI MOJEMHKY IPOTHUB
IITEHHEPOBCKOTO TOJNKOBaHUS Harypduiocoduu ['€re u monbITKy ONMPOBEPTrHYTH MPEIIOKEHHBIN
ITeitHepoM cuHTE3 3CTETUKH, (prunocoduu u Hayku. Tem cambiM MeTHep cTpeMuics «IoJIpyouTh
KOpHI» aHTponocopuu, TUIINB €€ TETEBCKON Omopsl [Tam ke, 233].

B Tom xe 1914 romy mosBuica u tekct JIbBa KoObummHckoro «Vigilemus!». Ero asrop,
HeKoraa ropsunii cropoHHuk IllTeliHepa, BCIEICTBHME CBOEr0 HEYCTOMYMBOIO M IMOPBIBUCTOIO
XapakTepa IpPEeBpaTUJICS B OKECTOYEHHOTO IMPOTUBHUKA. OTH MYOJUKALMH CTaId NPUUYUHON
OKOHYATEJIbHOTO pa3pbiBa ¢ AHzpeeM benbiM, koTopsblil BMecTe ¢ A. Typrenesoit emé B 1912 rony
BOLLEN B KPYT JIWYHbIX yueHUKOB lITelinepa.

benbiit B TOT nepuox Haxoauics B JlopHaxe, Ha cTpouTenscTse I'eTeanyma, U OTKPBITO BCTal
Ha 3aIIuTy y4yuTens oT Hamagok MertHepa u KoObuimHckoro. OH Bcé€ riyOke morpyskaics B
réreBefieHne, u3ydas uHTepnperanmu lltelinepa B obmactu ¢wiocopun TPUPOABI U Tak
Ha3bIBAEMOro rereanu3Ma. Mtorom 3toit paboThl crana ero kHura «Pyodonvg) [llmeiinep u I'éme 6
MUpo8o33peHuu cospemennocmuy, Bbiuenmas B 1917 roxy. Peskuii, nopoit naxe ¢paHaTU4HbIN TOH
benoro, pe3ko otnmuaBmmiics ot ctwist KoObuimHCKOro, u ero 0e3yclioBHas NpPEJaHHOCTb
[IITeiiHepy OKOHYATENBHO PACKOJIONM «TPUYMBHpar» ocHoBarenel «Mycarera». Kak ormeuan
OJIMH U3 COBPEMEHHUKOB, «Pa3eIICHUE MEXKIY YUPEAUTEIAMU CTAJI0 OKOHYaTeabHbIM» [11, 515].

[Tomumo BHyTpeHHEH OOpHOBI HJEH, 3HAYMMBIM HampaBJICHHEM pabOTHl HM3AATENbCTBA
OCTaBaJIMCh NIEPEBOJIBI HEMELIKON AyXOBHOM uTepaTypsl. Tak, B. BaHoB nepesogun HoBanuca, A.
[lerpoBckuii — «ABpopy» . béme, a B 1912 rony yBuaenu cBeT TEKCThl U IporoBean Maiictepa
Okxapra B nnepesoge M. CabaliHuKoBOH, CHaOKEHHBIE €€ COOCTBEHHBIM IIPEMCIOBUEM.

Pynoned IlITeitHep HEOTHOKPATHO 3aTparkBaJl TEMYy OCOOOTO JYXOBHOTO NpeTHA3HAYCHHS
PYCCKOrO Hapoja B KOHTEKCTE MCTOPHYECKOM 3BOJIIOLMM YesoBedecTBa. [[o ero mpiciau, UMEHHO
CIIaBSIHCKUI MUp, IPEXKAE BCEro pPyCCKHUE, JOJKHBI OBbLIM YHACJElI0BaTh MHCCHIO, KOTOPYIO /10
9TOrO BBINOJHAI I'€PMAaHCKUH 4YEJIOBEK, M CTaThb aBAHrapJOM HOBOM IyXOBHOW smoxu. B aroii
IEepCHeKTUBE 0co0as poJib OTBOJIMIACH PYCCKUM IIOCIENOBaTENIsIM aHTponocoguu. Bnepsbie
TeitHep MMen BO3MOXKHOCTh OOPAaTUTHCS C MOJAOOHBIMU HICSIMH K CTOJIb 3HAUYUTEILHOU TpyIIe
PYCCKHX ClTylIaTeseH.

OnHuM U3 cOOBITUH, KOTOPOE PYCCKUE YUEHHKH BOCIIPUHSIIA KaK CUMBOJ O0COOOTO OTHOLIEHUS
ITeiiHepa K HUM, CTAlIO €r0 COBMECTHOE C HHMHU IIOCEIIEHHE MacXaJbHOIO OOrociyXeHus B
IIPaBOCIIABHOM LIEPKBU. XapaKTepHasl 4epTa MHOIMX PYCCKHX IITEHHEPUAHIIEB 3aKIF0YAIIACh HE B TOM,
9T00BI 3aMEHUTH MPABOCIABHE AHTPOMOCO(UEH, a CKOpee B CTPEMJICHHH K UX CHHTe3y. Tak, emé B
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1909 romy CabamnukoBa B pasroBope co lllteitHepom moguepkuBana TyXOBHYIO CHIY UM YHCTOTY
MIPaBOCIABHOM JIMTYPTHH M CpaBHUBAJIA €€ BO3ICHCTBHE C COOpaHUsAMH aHTportocodos. [8, 55].

Wuorpa, omHako, MOAOOHBIE TMOUCKM MPUHUMATU (OpMy, KOTOpas BBIIJIsIeTa BHEIIHE
nokazHoi. Tak, A. TypreneBa Bcmomuuana o K. XpuctodopoBoii, mocemiaBiieii OepinHCKHE
coOpaHHs M PeryJsspHO NMpuHOcHBIIeH Ha Jeknuu ltefinepa Gonpime OykeTsl po3. OHa cTaBuIia
ux nepen Kadeapoi, CIOBHO NPUHOLIEHHME, a IOCJIE BBICTYIUICHUS pa3jaBajla «OCBSIIEHHBIE»
LBETHI CITYLIATENSIM, UTO BbI3bIBAJIO Y MHOTHX HeoyMenue |13, 35, nepeBoa Moi].

O Heli ke ynomuHana B JgHeBHHMKe (CalalllHMKOBa, OMUCHIBAasl BIEYATIICHUS OT COOpaHUil B
I'enscuardopee B 1912 roxy. B Tot pa3z XpucrodopoBa HCIeKIa MacXalbHbIA KyJIHY, KOTOPBIH ObLT
pa3pe3an camum lllrelinepom B ¢opme rekcarpamMmbl. ETo JKeCT W BBIpaXCHHE JIMIA HATIOMHHIIN
CabamHukoBo# cBsieHHHYeckoe Omarocnosenue. [locne sroro IlTeiitnep mpousHéc peub 0 Mecte
Xpucra B ucropuu uyenoBedectBa [8, 62]. B e€ BocmoMuHaHUSAX OTpaXEH MOMEHT, KOrja OH
yKa3blBaJl HA OrPAHUYEHHOCTh COBPEMEHHOIO CO3HAHMS, CIIOCOOHOTO IEpEeKUBaTh JIMIIb
«[lonoxxenue BO TpoO», HO e€mE HE MOCTUIILIEr0 MOJIMHHOIO cMbicia Bockpecenus. OH
MOTYEPKUBAI, YTO YIaCTUE B MMOJOOHOM Mpa3HUKE JOHKHO 00SI3bIBATh KAXKIOTO K TyXOBHOM padboTe
HaJ[ cCOOOM, 9TOOBI CO BpEMEHEM MPUOIU3UTHCS K TIOHUMAaHHIO TaiHBI Bockpecenus [Tam ke, 62].

HoBoctu o xpusuce-packone 1913 r. gonumu u 1o Poccun 6marogapst CabanrHiukoBoii, KoTopast
nepenasa MOCKOBCKUM JPY3bsIM CBEACHHS O COOBITUAX M cooOmpwia, yto B ['epManuu yxe uaét
pabota Hag yctaBoM HOBoro oobenunenus. B orser b. I'puropos, A. IletpoBckuii u B. Bukentoes
HanpaBuin bezant nucemo B MHauio, 3asBUB, 4TO OoJblie He MpU3HAIOT €€ rmaBoil Teocodckoro
obmectBa. OHE OOBUHSUIM €€ B TOM, YTO OHA MOJAMEHWIA XPUCTHAHCKAN UMITYJIbC COBPEMEHHOCTH
BOCTOYHOW MYJAPOCTBIO, UCUEPIIABIICH CBOI MCTOPUYECKYIO MUCCHUIO M MPEBPATUBIIEHCS, TIO UX
MHEHHI0, B TOPMO3 IS pa3BuTus [6, 155].

B nuceme CabamnukoBoii k A. IletpoBckomy ot 12 suBaps 1912 ronma (coxpaHuBiiemcs B
JUYHBIX TeTpansx aHtpormocoda M.CkpsOuHON) spko oTpakeHa e€ BHYTpeHHss paboTa
nepeocmsiciaeHue nozunuu [lreinepa.

Tpetwero despans 1913 roga Hlteitnep nmpounTan nekiuio «O CyIIHOCTH aHTPOIIOCO(DUN», Te
MOKa3aj MpeeMCTBEHHOCTh 00paza Coduu B pa3HbIX KYJIbTYpPHBIX 3M10XaX: OT aHTUYHON MYAPOCTH
gepe3 CpeaHEeBEKOBYIO JTH000Bb K «pmiro-Codum» k coBpeMeHHOCTH, Koraa Codus H0mKHA OBITH
BOCIIPHHSITA YEJIOBEKOM M BHOBbB siBJIeHa MHUpPY B (hopme aHTporocopuu [8, 67, mepeBon moii]. s
PYCCKOW ayJUTOpPUU 3TU CIIOBAa HEM30EKHO mepekiaukanuch ¢ odpazom Coduu y B. ConoBbéBa.
bBenbiit, mox BieuatiieHueM ot KM, ckazain CabamuukoBoii: «Kena, ooneuénnas B ComHie. |...]
Oto Ham 3HaK, Codust, 0 KOTOPOI MBI TOBOPUIIH U OyIeM TOBOPHUTHY» [TaM Ke, IePEeBOI MO |.

CabamnukoBa, MHOro unrtaBmas CojoBbEBa, IepeBelIasl Ha HEMELKHUI €ro CTUXOTBOPEHUE
«bennbrii npyr, ucrommsn TeOs MyTh...» W Ha3BaBmas «OmpaBaaHue 100pa» OTKPOBEHHEM
BboxectBennoro cnosa [7, 136], BcnOMHWIA B TOT MOMEHT M JIPYyroro AYXOBHOI'O aBTOPHUTETA —
Cepaduma CapoBckoro. Ero mpopodecTBo 0 CKOPOM MPHUIIECTBHH BOropoauiibl oHa BOCIIPHHSIIA
KaK CBSI3YIOIIIEE 3BCHO ¢ aHTPONocopCKUM ydeHueM. B qHeBHUKOBOM 3ammcu oT 19 despans 1913
roga CabamHukoBa octaBuia cioBa: «S momomna k Anzapero benomy u ckaszana: “Bnanprumiia
rpanétr”’. Cnosa Cepadumay [apxuBHas nHeBHUKOBas 3anuch 1913 r., Goetheanum-Archiv, Einheit
001, Mappe 0104].

Oco00oro BHUMaHHUS 3aCTYKUBAET UCTOPHUS OTKPBITHS MOCKOBCKOH CEKIMH, TaK KaK UMEHHO B
e€ MepBBIX IIarax SPKO MPOSBUIUCH OCOOCHHOCTH CAMOCO3HAHUS M JYXOBHBIX YCTAaHOBOK PYCCKHX
anTpornocodoB. CUMBOJIMYECKUM COBMAJEHUEM CTAJIO TO, YTO B JIEHb OCHOBAaHHUS MOCKOBCKOTO
a"Tporocodckoro odmecTBa Hernoaai€éky oT bazens, B JlopHaxe, Ha4aI0Ch CTPOUTENHCTBO LIEHTPA
MupoBoro AHTpomocodckoro obmectBa - ['ereanyma. Jlns pycckmx ydenukoB IllTeiiHepa
CTPOUTENLCTBO ['eTeaHyMa MPHOOPENO PEIUTHO3HO-CUMBOJIMYECKUN CMBICT KaK Hayalo HOBOU
IYXOBHOM KyJbTYphl. TO, UTO MIpPOIECC BO3BEACHHUS ATOr0 «XpaMa aHTporoco(uu» coBmal ¢
poxaeHueM Poccuifickoro aHTpornocouueckoro oOMECTBa, TOJIBKO YCHIMIO Y HHUX YyBCTBO
M30paHHOCTH U MECCHAHCKOTO MpeTHa3HAYCHHS.

Kak ormewan B.DenmtomuH, 0COOBIM aBTOPHTETOM B Cpele PYCCKHX aHTPOMOCO(OB

MOJIb30BANIUCh Omkaiimme yueHuku Illtelinepa, BXoauBIIME B D30TEPUYECKYIO ILIKOIY. OTa
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3aKpbITas Tpynna CYUTallach DJIUTOM, OONagaTeNisMU 3HAHUW, KOTOpPHIE HEJb3sd ObUIO JIOBEPHUTH
HENOJrOTOBJIEHHBIM, 4YTOObI HE NMPUYMHUTH Bpena. Te, kro Bcrpewancs co lllteitHepom nuuHO,
BOCIPUHUMAIHNCh KaK HOCUTENU ocoboro «opeona» [3, 112]. Cpenu Hux — CabamHukoBa, emé
panee — MuHIpIOBa, a K MOMeHTY co3fanusi PAO — u Aupapeit benbriii.

Maprapura CabamHukoBa, WMeBIIas Ooratblii JU4YHBIA ombIT oOmeHus co lllTteitHepom u
J0ATHE TOABI MpeOBIBaBIIasi B KPYry €ro y4YeHHKOB, BOCHpPUHUMANACh KaK «HEO(UIUAIbHBINA
npencraButenb J[opunaxa» B Poccum [12, 9-10]. Ona Obuia CBSI3YIOLUIUM 3BEHOM MEXKIY
crposmMcs B EBporne 1eHTpoM B pyccKHM aHTporocopckuM coodmectBoM. MccnemnoBaTenu, B
yacTHOCTH A. JIaBpOB, NOAYEPKUBAIIN €€ UCKIIFOUUTEIBHOE TOJI0KEHUE U 3HAYUTEIIbHBIA aBTOPUTET
B OT€UECTBEHHOM JiBHkeHuH [11, 475].

Pycckass nmyxoBHast >kKM3Hb HUKOTJA HE OIPAaHMYMBAIIACH PAaMKaMH HAI[MOHAJIBHOW TPaJHULIMU:
OHa MOCTOSTHHO MCKaJIa KOHTAKTa C HHBIMH (PHIIOCOPCKUMH M PEITUTHO3HBIMHA CHCTEMaMH, YTOOBI B
MpoLecce B3aMMOJEHCTBUS OCO3HATH COOCTBEHHBIE TOPU30HTHL. VIMEHHO MO3TOMY aHTporocodus
okazaiach B Poccun He ciyyallHBIM «rOCTEM», a JIBUKEHUEM, CYMEBILIMM ITYCTUTh KOPHHU U CTaTh
YacThIO0 BHYTPEHHETO pa3roBopa o OyayIieM YeloBeKa U Hapoa.

Korma mMbr obpamaemcst k atmochepe CepeOpsHOTO BeKa, MBI SICHO OIIYIIAeM HAINPSHKECHUE
3MOXHU. DTO ObUI MEPHUO KYIbTYPHOIO «II€PEIOMay, KOrJa MPUBBIYHBIE OCHOBAHMS, Ka3aBIIHECS
BEUHBIMH, PYIIMJIUCh Ha Tiazax. Pamumonanu3m XIX Beka, CTONb yBEpEHHBIM B cebe, MoTepsit
yOequTeNbHOCTh. TpaJullMOHHAs MpaBOCIaBHAs Bepa, OCBAIIABIIAS >KU3Hb MMOKOJICHUH, OKa3anach
JUIs MHOTMX CIMIIKOM (OpMajaM30BaHHOW, HE OTBevaroulel HoBbIM 3ampocaM. Ha ¢one
MOJIMTUYECKUX MOTPSICEHUM, PEBOJIIOLUMOHHBIX HJEH M COLUAJIBbHOTO HEPABEHCTBA JIYXOBHBIM
KPU3UC CTaJ HEOTHhEMJIEMOH YacThi0 MHUpOBOCIpHsTHsA. B Takoii atmocdepe nroboe yueHwue,
oOemiaBiiee TapMOHHMIO JyXa M pa3yma, HOBOE OCMBICICHHE XPUCTHAHCTBA U TMEPCIEKTHUBY
OyIyIero pa3BUTHS YEIOBEYECTBA, CTAHOBUJIOCH YPE3BBIYAHO MPUTATATEIHHBIM.

Amntponocodus Llrelinepa okazanack UMEHHO TakuM yueHreM. OHa yTBepKaalia, YTO YeIOBEeK
€CTh HE MPOCTO OMOJIOTUYECKOE WIIM COIMAIbHOE CYIIECTBO, HO JYXOBHOE HA4ajo, COCOOHOE K
Pa3BUTHUIO U BOCXOXKACHUIO. J{JI1 pyCCKMX MHTEUIMTEHTOB, MEPEKUBABIINX «KPU3UC CMBICIIA», 3TO
3By4aJI0 KaK OTBET Ha BHYTpeHHHUH 3anpoc. Ho ocobeHHo BaxkHO To, uTo B jekuusax lllTeitnepa o
cyns0e Poccum mpo3Byuana MbIciab 0 €€ 0cO00W MHCCHHM — OBITh HOCHUTEJIEM HOBOIO JYXOBHOT'O
UMITyJIbCa, BEAYIIEr0 4eJIOBEYECTBO B Oyayliiee. JTa uiesi, Kak M3BECTHO, Bcerjga Obuia OnM3Ka
pycckoi Mbiciu: emé cnaBsHouiIbl, a 3aTeM U ¢uiocodsl penurno3noro peneccanca (bepases,
Bbynrakos, @nopeHckuil) TOBOPUIM O «pyCcCKOW uuee», o npusBanuu Poccuu B ucropuu. Lllreiinep,
C IO3ULMHU 3aMaJIHOI0 MUCTHKA, OJTBEPAUI U PA3BUII 3TO OLLYILIEHHE.

3/1ech MBI CTAIKMBAEMCsI C BaKHBIM TapajiokcoM: Poccust k Hauamy XX Beka Oka3aiach BHOBb
HEOObIYalfHO OTKPBITOM K AYXOBHOMY HMIIOpTY. HO 3Ta OTKpBITOCTH HE O3Hayalia MpPOCTOrO
KonupoBaHus. Pycckas kynbTypa oOnanana crocoOHOCTBIO TpaHC(OPMHUPOBATH BCE BHEIIHEE,
«TIEePETUIaBIsATE» B COOCTBEHHOM AyXOBHOM KoTie. [ToaTomy antponocodust B Poccuu npuobpena
uHble uepTbl, yeM B ['epmanum wnm IlIBeiinapun. OHa crana YacThl0 CHUMBOJIMCTCKOTO
MHUPOOILYILIEHHS], TPOHUKIA B XyA0KECTBEHHOE TBOPUECTBO, B PEIIMTUO3HBIE TUCKYCCUH, B TIOUCKHU
CUHTE3a MPaBOCIIaBUsl U KHOBOTO XPUCTHAHCTBAY.

Bzsate xotsa Ob1 purypy Auapes benoro. [{ns wero Illteitnep Obl1 HEe MPOCTO yduTesaem, HO
IyXOBHBIM OPHEHTHUPOM, Ojaromaps KOTOPOMY OH TMBITAJCS YIOPAJOYUTH COOCTBEHHBIC
¢bunocodpckre U Xyn0KECTBEHHbIE MCKaHUA. benblii BocmpuHHUMan aHTPONOCOMUIO KaK KIHY K
OCMBICJICHHIO MUPOBBIX MPOIECCOB, HO OJJHOBPEMEHHO BUEI B HEW MOATBEPKACHHE 0COO0M ponn
Poccun. Ero kuura «Pymons¢ Ilrefinep m ['€re» — 3TO HE TOJNBKO TOMBITKA OOBSICHHUTH
¢bunocopuio HaCTaBHUKA, HO U LIAT K MOCTPOCHHUIO «PYCCKON BEpCUM» IITEHHEPHAHCTBA.

Maprapura CabamnukoBa, AHHa MuHLoBa, Mapust gon CuBepc — Kaxkaast U3 3THX JKEHIIUH
cTama cBoeoOpa3HbIM MenuatopoMm Mexnay Llrelinepom u Poccueit. WX nuuyHbIe apXUBHI,
BOCIIOMUHAHUS, NIEPEBOBI CHIFPAJIU HE MEHBIYIO POJb, YeM IyOnHuHble JeKUuu. VIMEeHHO oHM
CAeNald BO3MOXXHBIM BCTpavWBaHHUE AaHTPONocOGUU B KyJIbTYpHBIM KOHTEKCT MOCKBBI U
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ITerepOypra. 1 sT0 ToXe XapakTepHas 4epTa PYCCKOM pelenuuu: 3/eCb BakeH He Oe3TMuHbIN
UHCTHUTYT, @ KOHKPETHAas JINYHOCTb, )KUBOE OOIIEHHE, IIepeadya JyXOBHOIO OMbITa U3 YCT B yCTa.

3axmouenue. [lonBons uTor, MOXKHO CKa3zaTh, 4yTO aHTpomnocodus B Poccum BbIIOIHsIA
HecKoJIbKO (yHKIUI. Bo-nepBbIX, OHa cTajga OTBETOM Ha KPU3HMC TPATULUOHHOIO PEIUTHO3HOTO
CO3HaHUs, Mpe/iaras OOHOBJIEHHOE XPHCTUAHCTBO. BO-BTOPHIX, OHAa YAOBIETBOpSAIA KaXKIY
CHHTE3a — CTPEMJICHUE COEIMHUTH HAYKy, PHIOCO(PUIO, HICKYCCTBO U PEIIUTHIO B €IUHYIO CHCTEMY.
B-TpeTpux, oHa MO3BOJIsIa PYCCKOW MHTEUIMT€HIMM OCO3HATh ce0s He Ha mepudepur MUPOBOH
JYXOBHOM JXKM3HM, a B €€ neHrpe: Beap llltelinep npsimo roBopuin o muccuu Poccun B Oynyiuei
3M0XE€.

Ho BakHO momuepkHYTh M Jpyroe. Pycckoe mreiiHepuaHcTBO ObLIO HEOMHOPOAHBIM. OIHW,
Kak AHJpeil benwlil, npuHsanu ero ¢ Bocroprom. Jlpyrue, kak Omuinb MetHep win mutpuit
MepeKKOBCKMI, BCTaM B OINIO3MLMIO, cuuTas ydyeHue llITeliHepa omacHbIM, YyXKIbIM, Haxe
epeTHYecKuM. DTa IMOJIEMUKa JIMIIb YCHJIMIA MHTEPEC K aHTponocopuu, caeiaB €€ MpeaMeToM
ropsiuux CropoB. TeM cambpIM JBHKEHHE OKa3aJIOCh BCTPOECHO B TKaHb PYCCKOW KYJIBTYPBI: BENb
IoJIeMHMKa — 3TO ToXke (popma ydacTus.

C uCcTOpUYECKON TUCTAHIIMM CTAaHOBUTCS SICHO: aHTporocodus He crana B Poccuu MaccoBbIM
SBJICHHEM, HO €€ BIMsIHUE Ha AyXOBHYIO armMochepy CepeOpsiHOro Beka TpyIHO nepeoleHuTs. OHa
MOBIIMSUIa HAa XYJOXKECTBEHHBIE TEKCTHI, (puiocodckre pasMbIIUICHHS, PETUTHO3HBIC IOMCKH.
bosiee Toro, oHa ocraBuia ciel U B MOCIEAYIOIIUX IOKOJIEHUSX, OCOOEHHO B 3MUIPALUM, IJI€
yueHukH llITeitHepa npoaomkain CBOO 1EATEIBHOCTb.

Ceronns obOpallieHue K 3TOMY OIBITY BaXXHO HE TOJIBKO Ul UCTOPUKOB KYJbTYphl. B 3moxy
HOBBIX JYXOBHBIX KPU3HCOB, KOTJa YEJIOBEYECTBO BHOBBH HIIET OajlaHC MEXIY HAYKOH U BEpOi,
MEXJly TEXHUKOH M JNyXOBHOCTBIO, Hacienue llITeiiHepa M ero pycCKUX IOCIIENOBATENEH MOXKET
JaThb UHTEPECHBIE MUMITYJIbCHI JUIs pa3MblluIeHUH. OHO HallOMHHAET, YTO MOJUIMHHAS JyXOBHOCTb
He OouTcs auanora, 4yTro Bepa M 3HAHME MOIYT COCYIIECTBOBAaTh, YTO KYyJIbTypa oOpeTaer
IIOJIMHHYI0O CWJIIy HMEHHO B MOMEHTBI KpPHM3UCOB, KOIZJA IIPUBBIYHBIE OTBETHl YK€ HE
YILOBJIETBOPSIOT.

B stom cmbicie pycckast anTpomnocopuss CepeOpsHOro Beka OCTAaéTcs Uil HAac HE TOJBKO
IIPEIMETOM MCTOPUUYECKOTO MCCIIEJOBAHMsSI, HO U KMBBIM BbI30BOM. OHa IIOKa3bIBAET, YTO AAKE B
IIEPEJIOMHBIE MOMEHTBI HICTOPUHU BO3MOXKHO UCKaTh FAPMOHHUIO, CTPOUTH MOCTBI MEXAY KYJIbTypaMHU
Y HaXOAWUTH HOBBIEC JYXOBHbBIE UMITYJIbCHI.

VYuenue Pynonbda Llrelinepa cTamo 1uisi MHOTHUX IPEACTABUTENEH PYCCKON MHTEUIUTCHIMU
CepeOpsiHOro BeKa Ba)KHBIM OPUEHTHPOM B ITOMCKAX HOBBIX JYXOBHBIX U KYJIBTYPHBIX OCHOBaHMH,
a TakkKe B OCMbICIeHUM ucropuyeckol muccuu Poccuu. Ero wucropuocodusi, BkirouaBIIas
IIPEJCTABICHNS O IPALyLIEld POJIU PYCCKOTrO HApoAa, U XPUCTUAHCKO-MUCTUYECKOE COACpKAHHE
aHTporocodur 00yCIOBUIM 3HAYUTEILHBIA HHTEPEC K ATOMY JIBUKCHUIO M 3aMETHOE BIIMSHUE €ro
uael Ha KyJIbTYPHYIO JKU3Hb pyOeka BekoB. Pycckas aHTpomocodus, BbIpocliasi Ha OCHOBE
Teoco(uH, OKazalia BIMSIHUE HE TOJBKO Ha HENOCPEICTBEHHBIX Y4eHUKOB llITeliHepa — Takux Kak
M. CabamnukoBa, Dmuc (JI. KoOpumnckuit) unn Anzapeit bensiif, — HO u, B 0OoJiee MIMPOKOM
CMBICJIE, HA KPYT'M CUMBOJIUCTOB U PEIMIMO3HBIX MBICIUTENEH, BKJIFOYas T€X, KTO BCTyHal C HEH B
JUAJIOT WM B OTKPBITYIO nojaeMuKy: M. Bonommna, 3. Metnepa, B. I1Banosa.
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ABAY KYHAHBAEB )KOHE TEWIIIKAH 9JIUEB

Axoamna

byn makanmaga Kaszak enmiHIH YJIbl aKbIHBI, KOoFaM KaiipaTtkepi AOai KyHanOaiyyibl mieH
KpITaiiiblH aTakThl YUAFBIP aKbIHBI TeHimmkaH OJIUEBTBIH OMIpi, jKacaMIa3/IbIFbl XKOHE OLTIM aiy,
XaJKbIHBIH KaMbIH OiJIay, BIHTBIMAKTBUIBIK KaTapibl HETI3ri MoceJelepaeri YKCACThIFbI
CAJIBICTBIPMAJIBI  TYpAC KapacTeipbliaabl. COHBIMEH Oipre MyHAal YKCAaCTBHIKTApAbIH OYJ €Ki
aKbIHHBIH 9/1c0M KacaMIla3[IbIFbIHA KaHJIall BIKIAJI KOPCETKEHIr ailThuiaabl. by mocenene Abai
MeH TeHimKkaHHBIH OJICHICPI MbICAJIFa alblHA OTBIPBII, YKCAC TaKBIPHIN, YKCac Ma3MYHMEH Oipre
€Ki aKbIHHBIH JKacaMIIa3JbIFbl Ja ©3IHIIK epekmemkTepiMeH kepceriyieni. COHBIMEH KaTap
TeliimkanHbIH Kac Ke3iHeH Oactanm AOail eJeHJEpiH OKBIN, COJN OJICHACPAIH Ma3MYHbl MEH
(dbopMachl JkaFbIHAH aJiFaH dCcepi O31HiH JIe NIBIFAPMAaIIbUIBIFBIH IJAMBITYFa HET13 OOJIFaHbl AU ThUIAIbI.
Oran nonen — TeltimkanueiH 1a «Cerizasky» JIereH oJIeH Ka3ybl.

ConbiMeH Oipre €Ki aKbIHHBIH HIBIFAPMAIIbUIBIFBIHIA YKCACTHIK Kajail KalbINTacThl, KahgaH
naiaa OOJIIbI JeTEeH Macelle KapacThIPhLIAIbI.

Tyiiin ce3aep: xxacammnasabik, hopma, Ma3MYH, EPEKIIEITiK, YKCACTBIK

Kaowip O.
L{enmpanvuwiil ynueepcumem HAYyuOHAILHOCME
Texun, Kumaii
e-mail: ekberqgadir@126.com

ABAM KYHAHBAEB U TEMIIIKAH AJIMEB

AnHomayus

B nanHOW crarbe NpOBEIACH CpaBHUTENbHBI aHANM3 JKU3HHM W TBOPYECTBA BEJIHMKOTO
Ka3aXCKOro 1M03Ta, 001ecTBeHHOro aesrens Adas KyHan6aeBa u H3BeCTHOrO YHTYPCKOTO TI03Ta U3
Kuras Telimkana AnreBa B TaKHX KIIFOUEBBIX 00JIacTAX, Kak 00pa30BaHKE, OTHOLICHUS K JIIOJIAM U
conmunapHoctu. Takke OyAeT pacCMOTPEHO, KakK ATH CXOJCTBA TMOBIUSJIM Ha JUTEPATYpPHOE
TBOPUYECTBO JABYX MOATOB. B cTarhbe B kauecTBe MPUMEPOB PaCCMATPUBAIOTCS CTUXOTBOpeHUs Abas
u TelokaHa, UCCIeayeTCs TBOPUYECTBO 0OOUX MOITOB, OTMEYAETCS CXOXKEIIh C TEMAaTUKOM, a TaKKe
MOKa3aHa UX 0COOEHHOCTh. ABTOPHI OTMEUAIOT, YTO TelInkaH, C IOHBIX JIET YUTABIIUN cTuxu Abas
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Y HaxOJMBIIMICS TI0JI BIMSIHUEM COJIepKaHUs U (POPMBI 3THX CTUXOTBOPEHHUM, CTal OCHOBOM JIs
pPa3BUTHUSL CBOETO0 COOCTBEHHOro TBOpuecTBa. CBHUIIETETBLCTBOM STOTO SBIISIETCS CTUXOTBOPEHUE
Tenmkana «Cerns3ask.

Kpome Toro, Oymer paccMOTpPEH BOIPOC O TOM, Kak C(POPMHPOBAIOCH W OTKYJa B3SUIOCH
CXOZCTBO B TBOPYECTBE JIBYX IMOATOB.

KiroueBble cjioBa: TBOpUYECTBO, (hopMa, COJIepKaHue, CBoeoOpa3ne, CX0ICTBO

Kadyr A.
Minzu University of China
Beijing, China
e-mail: ekbergadir@126.com

ABAI KUNANBAYEV AND TEIPZHAN ALIYEV

Abstract

This article provides a comparative analysis of the life and work of the great Kazakh poet,
public figure Abai Kunanbayev and the famous Uighur poet from China Teipzhan Aliyev in such
key areas as education, attitudes towards people and solidarity. It will also be considered how these
similarities influenced the literary work of the two poets. The article examines the poems of Abai
and Teipzhan as examples, explores the work of both poets, notes the similarity with the subject,
and also shows their peculiarities. The authors note that Teipzhan, who read Abai's poems from a
young age and was influenced by the content and form of these poems, became the basis for the
development of his own creativity. Evidence of this is Teipzhan's poem "Segizayak".

In addition, the question of how the similarity in the works of the two poets was formed and
where it came from will be considered.

Keywords: creativity, form, content, originality, similarity

Kipicne. Teiiimkan OnueB — Keitalimarel yirelp oneOueriHiH XX FachIpIarbl aTaKThI
eKinaepiniy Oipi. Ol MEMJIEKET iIIi MEH IIeTere TaHbUIFAH aTaKThl aKbIH, o97cOMET KalpaTkepi.
Teifirmkan ©31HIH KOITEreH ©JIeH, JacTaH, MaKajlajJapbIMeH YHFBIp oneOueTiHAe FaHa emec,
conbiMeH Oipre Kpitait Xanbik Pecniy0nukaceIHbIH o1e0MeTiHAe e epeKie OpbiH anabl. On Ke3iHae
KpiTaii MEeMIIEKETTIK Ka3yIIblap KOFaMbl TOPAFACBIHBIH OPBIHOACAPBI OOJIBINT KBI3MET aTKapraH.
Conpaii-ak OyKiT MEMJICKETTIK a3 YITTapAbIH oJe0U MIBIFaPMAIIbUIBIK KYMBICTapbIHA >KayamnThl
KbI3METKEp OOJFaH.

Teitimkan OnueB 1930 >xbpuiel 12 coyipae Keiraiinarsr [IbiHKaH YHFBIP aBTOHOMUSUIIBIK
aynanelHbIH Koprac aybputbiHma jayHuere keiareH. OHBIH IIBIFApPMAIIBUIBIK JKOJIBI 1945 skpuinan
Oacray anaznbl. 1989 xbinbl TyHHEeH oTKeHTe Aeiinri 45 b iminae 1000-ra TapTa eneH ka3raH.
1951 >xputel Anmathl KanacsiHAars! «JKaHa emip» xypHaygap OacracklHaH OHBIH TYHFBIII ©JICHIECP
xuHarbl «[llopuk naxmmcey (LLbiFbic oH1) *kapblk kepai. ComaH KeiiHri >kpuigapbl Tedimxan
OmueBThIH «ThiHWIBIK Haxmuch» (TeHbIITHK oHI), «Tyrumec Haxma» (Taycbuimac o), «3anmy
ybIpaiyIbIK Komau O6axap» (Epekmie kepkem kenmi kekteMm), «baxap mixamm» (KexteM 1raObIThI),
«BotunumuaM KyioliMon» (OtaHbIMAbl KblpiaiiMbiH), «Tamnanran wmubipiaap» (Tanzamans
eneHepi), «AuTak» (JKanrak), «Tehmot kypOanu» (KacTtanaslKk KypOaHbl) aTThl 6JICHACD KUHAFHI,
JacTaHJap JKUHAFbl JKApbIK KepreH. TelimkaH OJMEBTBIH Ka3bICKAH XaTTapbl IKOHE
MakajalapblHbIH JKUHAFbl 00FaH «Ocopiopy (Llbrrapmainap) aTrTel KiTalObl KapblK kepreH. bygan
0acka OHBIH oHJEPIHIH Oip Oemiri KpiTail TimiHe aymapsuibil 1980 >xbutel KpiTaii MeMIICKETTIK
*azymbliap 6acnaceiHad «Telimkan eleHIHEeH TaHAaMaibUIapy» JEreH aTmeH kapusiianran. 2014
KBUTBI 4 TOMIBIK TOJBIK XKHHAFb! «Telimkan OnueB acopiepn» (Teiimkan OneB mbIFapMaiapbl)
neren atned LLIbIHxkaH xanbIK OacmacbiHaH OACBUIBII MIBIKKAH.
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bynan Gacka akpiH aynapma eHOekTep (COHBIH imIHAe Kiaccuk akplH UyhoHHIH «Kynanbik
3apeDy (OKanFbI3AbIK 3apbl) aydapMachlH epekie arayra 0oyiaabl) MEH OYPBIHFBI OTKEH aKbIHIIAP
MO23USACHIH OHJIEY, dKUHAKTAY *KoHe Oacnara yChIHYy (MbIcalbl «Ounimep HaBau rozomnupuy (Omnimep
Hayau enenuepi), «¥#rbIp KJaccukK opeOnatuana HoMmyHuaapy (Kimaccukanbik yiFelp one0neTiHiH
epHekTepi), «Huzapu nacrannepu» (Huzapuin nactanaapsl) 5KyMbICTapbIH aTKapabl.

Teitimkan OnueB 9/1e0M MIBIFAPMANIBUIBIKKA KeJIep alIbIH/Ia dJIEMHIH KONTEreH aTaKThl aKbIH-
Ka3ylIbUIAPhl CHSKTHI AJIJBIMEH ©3 YITHIHBIH XaJIbIK aybI3 9/IcOMETI MEH KIIACCUKAIBIK dJeOMETiH
TEPEH 3epTTeI, COHBIMEH Oipre JYHUEIET! aTaKThl aKBIHIAPBIH IIBIFAPMAIIBUIBIFBIHAH CYChIH IaFaH.
ConbIH HoTHXKECiHE, TeHiMmKaHHBIH MIBIFAPMAIIBUIBIFBI TYPJICHII, )KaHAIIa OH aJiFaH. ATal eTCekK,
OpbIC, Ka3ak, 630eKk, Tarap YITTapbIHBIH 9/1e0reTi TelimKkaHHbIH aKbIHIBIK FYMBIPBIHA OCEp €Till,
OHBI dJIeM 9/IcOMETIMEH THIFbI3 OaMIaHBICTBIP/IBI.

Martepuanaap mMen aaicrep. Teiiimkan OnueBThIH (1930-1989) omebu mibFapMamibLIBIKTa
JKOFapbl aTaKTapra KOJI JKeTKi3yiHje Omnimep Hayaure ykcacToiFbl Oap ojeMre TaHbIMAall YJIbl aKbIH
AGaiineiH e3iHiK yieci Oap. Telimkan OIMEBTHIH OCIT-KETLTY KOJBIH, 6JICH HIBIFapMAaIIbUIBIFbIH
KapacTbipcak, Abaii KyHanOaeBThIH calblll KETKEH i37epiH Oaiikayra Oomnaabl. TelimkaH Olnves
©31HIH [IBFAPMAIIBLUIBIFEl JKOHIHIC Ka3FaH MaKalallapblHaH, OepreH cyxOarTapelHaH Oenriii
OosFaH/ail jxac Ke3iHae 9aedueTke epekiie MoH Oepe 6acTtaraH Ke3[e KUPWILIUIIA JKa3yblH YHPEHIII,
Kenec OpnarplHaH KeNeTiH Ka3akiia, ©30€KIie KiTantapabl OKbIFaH. MyHBIH imiiHAe AOailIbiH
eJIeH Iepi e Oap.

HoTuikesnep MeHn taakbuLiayaap.TeililkaHn o3 MIbFapManibUIbIFbIHIA AOail eJIeHIepiHeri
TaKBIPBIII TICH CYPETTEY/ICH 30p dcep ainFaH. ATam aiiTkanna, Abail eneHaepiHIeri eHOEKKOPIIBIKKA
Oayiry, el YIIiH KbI3MET €Ty, )KacTBIK IIaKTa OLTiM airy CeKUI oiyilapra TepeH MOH Oepill, )KacThIK
[IaKTa KaJIKayJIblKKa 00# anabIpbll Oekepre MIally, MaKTaHIIAKTBIKKA Oepily, allke3iK CeKiiai
KaMaH KacHeTTep/Al ChIHFa aJaThlH OWiIapsl kac TeHimmkanra epekimie ocep Oepin, OHBIH
IIBIFAPMAIIBUTBIFBIH]IA J)KAKChI KaJlaM OachlIll, OJICHIEp JKa3yblHa TYPTKi OOJIIbI.

TeitimkanuabiH 1950-xpu1napsr 20 xackiHaa kaszraH <« KacTeirbiMy, «EHOCKKOP KITiT» JIereH
CHUSIKTHI esieHiepi AGalapiH «F bUIbIM Tammaii MakTaH0ay JIereH eJICHIMEH TaMbIpiiac eKeHiH Oalkay
kublH eMec. CoHnlaii-aK ocel eneHaepi Abail eJeHIEepIHEH alFaH MAOBITTRIH H 0acTarKbl KOPiHic
OOJIBIN CaHANIAIbI.

Abait men TeiliimkaH exi 1oyip, ki 0acka Tapuxu KOFaMIBIK XKaFJaiia eMip cypreH akplHaap,
Oipak OyJ1 eKkeyiHiH ©cill KETUTy *OJAapbl MEH CiHipreH TopOuecineH Oip-OipiHe KaKbIHABIK, SIFHU
YKCACTBIFBIHBIH Oap eKeH IiriH Oaiikayra 00Jabl.

AGait nma, Teitimkan na Oana Ke3iHIE WIemIeci, SKH KeCl aWThil OepreH XalbIK aybl3
oneOueTIHACTI epTeriiep MEH Kapa eJIeHACpiH Kem ThiHan, Topoue amran. Conpaii-ak Abaii na,
TeliimkaH 1a XaabIKTBIH Kapa eJICHIEPIH KOl JKaTTall, eKeyl JIe OH JKacKa KeJIreH Ke3J/ie ©3JIrHeH
elieH jka3a OacTaraH. ByJl €Ki aKbIHHBIH IIBIFAPMAIIBUIBIFBIHA IIBIFBIC TTOA3USACHIHBIH dcepi
Oaiikananel. Exeyi ne Omimep Hayaunel e3ine ycras TyTkaH. Macenen, AGait 14 xaceinga Obuiait
JIeTI OJICH YKa3aJIbl:

®uzynu, llamcu, Colixanu,

Hayawu, Carau, ®upgoycu.

Xoxa Xapus — 0y 69pi,

Monat Oep s marupu dapusin [1; 45].

Teitimkan Godca, 18 xac kesinme ( Hayawre ) neren arrel eneninge Hayaure o3 Kypmerin
OuTIipin ObUIAl JIeT eJieH jKa3a bl

Lllyna 6apua caya ampak, moia ampas,
Lllyna nameiy swatiovl moyeyea napaax [2; 24].

MyHarbl akbIHHBIH aiiTriarsl «Hayaupl Oapiia XanbIK Kaaip TYTa/lbl, OHbIH aTaFbl MOHT1IIKKE
xacait Oepeii» JIereH co3.
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AGaii opbic TiMiH YHpeHin, opbic akbiHAapel [lymkun, JlepmontoB, KpbuioBTapabig
IIBIFApMajIapblH OKBII, OJIAPJIBIH COJI 3aMaHFa YWJECeTiH oiyapblH KaObuinaran. CoOHbIMEH Oipre
CON JOYIpAIH eCKIIIiI HAesapblHA Kapchl IIbIFAAbl. FBUIBIM MEH MOACHHMETTIH JKaHa YITICIH
XaJbIKKa HacuxarTaiapl. TeHimkaH aa e37iriHeH ClIaBsH Ka3yblH YHpPEHIN OpBIC aKbIHIApbIHAH
[Tymkun, MasikoBckuii, McakoBckuiinin enenaepin okuasl. CoHbiMeH Oipre o AGail cekinai cou
3aMaHFbl E€CKUTIKTIH KapaHFBUIBIFBIH ©3 OJICHIACPIMEH >KapbIKTaHAbIpyFa YMThUIaabl. Telimkan
[Tymkunre apuaran «CeHiH OHIHY aTThI ©JICHIH/E OblUIail A€M *Ka3abl.

CeHiH opK KYWINMTCH HaKIIaH Teiio HaIKyH 000 HaH kI,

OCIpIIOpIiH KEJIM aJIKbIIT MEHIH KOHUTIMIS OT caliabl [2; 63].

byn eneHinne akpiH [IymIKWHHIH a3aTTBHIKTBI, OOCTAHIBIKTHI KBIPJIAI JKa3FaH OJICHI MEHi Je
conail KpIpiayra Oactam OTBIp JereHnai aitagel. Abaii 14 jxacka KenreHie OKyIaH OpallblIl,
OKEeCIHIH BIKITATBIMEH el 0ackapy >KyMbICTapblHa apanaca Oacraiiapl. byn ke3ge Alail ennix
apachIHJIa XKYPiM, eJIMEeH Oipre OOJIBIT, XaJIKbIHBIH KaMbIH keiai. AOait o3iHiH «baitnap xxyp KuraH
MaJIblH KOPFAJIaTBII» JITCH OJICHIHJIE OChI AWTTHI ambIK Oimipeni. Teiimkan ga 14 xac ke3inae
OKYBbIH TOKTaTyra MXOyp Oombim, en apacbiHa Oapein eHOek erei. CONTIN XalKbIHBIH TYPMBIC
KaFIalibIH K030€H Kepill, oJapAblH KOK-MYKTaXXbIH TepeH TyciHeai. AGaii na, Teiimkan qa XaibIK
apachIH/Ia KYpreH Ke3/ie Kapa eJICHIe epeKille MOH Oepil, pyXaHu >KaKTaH ToJibicalbl. Mine, Oy
XKarjgaiiap Oy €Ki aKbIHHBIH IIbIFapPMAaIIbLUIBIFBIHA JKAKBIHIBIK QBT KETyiMeH Oipre oap/IbiH
KOFaM JIaMyblHa OalJIaHBICTBI, XaJIKbIHBIH TYPMBICHIHA OailIaHbICTHI OMIAPBIH Ja JKaKbIHIACTBIP/IbI.
Mpicansl, Abali 31 e 0ackapraH OyJICTTEH IIbIFa TYpa, OJIAPABIH O30BIPJIBIFBIHA KAPCHI TYPAJIBI.
ONTKEeH1 OJ1 XaJIKbIHBIH KaMBIH OMJIaN MaHCANKOPJIBIKTaH 0a3 kemeni. On Ouneynriaepiy XaabIKThl
TOHAIN, MaJMEH MaHCANThl CATHINl AJFAH/BIFBIH OIIKEpPE CTill, OFAaH ©31HIH 6JICHICPIMEH KapChl
Typanbpl. AGait «KynemOaiiray nereH ejeHIHIE:

Boibic 6011bIM, MiHEKEH,

bap ManbIMIpl IIBIFBIH/IATL.

Tyi#ene KoM, arra xai,

Kanmane! enre teirpinaan [3; 79].

Teitimkan qiH OKiIIEpl yJICTIHCH MIBIKKAH YpITaK. bipak o1 1a JTiH eKUIIepiHiH Kapa XaJIbIKThI
ayJiar, oJlapJiaH naija Kepin KyH KOpeTiH TYPMBICHIH ChIHFa ajiajibl.

Peakap combuiap, Mekkap Kelnesi,

Wyran conini gocToK Kputuay [4; 38].

bi3 Gaiikam OTBIpcaK, OChl €Ki aKbIHHBIH OJICH JKa3yJlaphbl YKcac ekeHiH kepemi3. Omap eneHmi
XaNBIKTBIH KaMbIH OWJIam, ojlapra OLIIM MEH MOISHHUETTI YHpeTy Kypajbl peTiHAe KOpPCETKEeHIH
kepemi3. Abaii «MeH xka30aiiMbIH OJICHI1 epMEK YIIiH» IeTeH OJICHIH e ObUTal AeIi:

MeH »xa30aliMbIH ©JICH]II €pMEK YIIIiH,
Xok-6apmpl, epTeriHi TepMeK YIiH.
Kexkiperi ce3imMi, Tij opamabl

XKazgpim yiri sxkacTapra 6epMeK YIIiH.

Byn ce3ai Tacklp yKnac, TajuanThl yrap,
KenuniniHg ke3i ambIk, cepreri ymrin [3; 103].

Enni Tetiimokan «llublp nMa3MbIFBIM BrOKIaH imm» (OJneH jka30aFbIM OXJaH iCi) JereH
eJICHIH/Ie ObLIaM meimi:

[uwubip s3MbIFbIM heyecTin nemec,

MeH uyYYH HIUUBIP YBIXKIAH UBIIIbL, Oec.

[Tikip — mypyrym, Micpaiap — TOMyp,

hepimnep — kuaBIM, Ba3iHIEp — Henec [4; 97].

Byt exi aKbIHHBIH ©JICH TiJTi Kaiaid 00Ty KepeK Typasbl alTKaH KOPBITBIHABLIAPHI YKcac. Abaii
«OJIeH — CO3/IIH MaTIIackl, CO3 — capachl» aTThl OJEHIHIE 6JeH TUll «Tiare )KeHI, )KYPEKKEe KbLIbI
THII» TYpaTbiH 00Jy Kepek nen Kapaiinel. Teiimxan Oonca «llluublp memipimni» eyeHiHAE ©JeH
TuTiHIH «KOHUIIIH KOIIBIH KOTEPETIH KaCHET1» 00JIaThIH KOPCETEI].
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Aobaii na, Teltimkan na OLTIMIL Jkac Ke3iHeH yipeHreH. AGait 13 jkacka kenrenne Cemerineri
OpbIC MeKTeOiHe Kipill, e3iriHeH KOoFramabIK utiMaepai yipenreH. CoHpal-aKk eJ€HHIH HETi3iH
KanaraH. Telimkan Oosca, 14 xaceiaaa Kyibka kanmacelHa Kelnin, TUMHA3usAga opranay Oimimii
KCIIKI MEKTeNTe OKbIN anaabl. MiHe, OCBhIHIAW KarjgaillapJiaH €Ki aKbIHHBIH Jla aJaM3aTThIH
KACTBIK IIIaFbIHA JETeH Ke3KapacTapbl Ja yKcac OoyiraHblH KepeMis. Exeyi Je >KacThIK HIaKThI
ajzlam3aT YIIiH eH Oip KbI3BIKTHI IIaK KOHE OUTIM alyFa €H JAWbIKThI KbIMOAT Ke3 J1en Kapaiasl. by
oipl AGaiinbiH «biiM Tanmai MakTaHOa» JCTEH OJICHIHEH KopcekK, TelimkanHbiH «IInkaH KiriT»
(EHOexKop XiriT) AereH eJIeHIHeH KOpiHe/i.

byn exi akbIHHBIH aJaMHBIH MIbIHAWBI Maxab0aT TypachIHIAFbl Ke3Kapachl na Oip apHara
TOFbICa/Ibl. MbIcaiibl, AGail ©3iHIH 6JICHIEPiH e IIbIHAWBI Maxa00aT, MIBIHANBI FAIIBIKTHIK OpIaibIM
TIOK JKYPEKTe OONaThIHBIH, OHBI TIIMEH alTHII KETKI3yre OOIMANTHIHBIH KOPCETIN «FaIIBIKTHIH T
— TIUICI3 T Jen ka3ca, Teiimkan Maxa00aTThIH TUTI «MyXa00aT THIIU KYPIKKS TAIBIKy (Maxadoar
TiJT )KYpEKKe ToH) Jem Ka3/bl. Abail Maxab0aT Typalibl eJieH epHeriH Obliail aen epOiTce;

FambIKTeIH T — TLICI3 TI,

Ke36en kep ze immeH OiJ.

Cyificep xacrap Kare eTIiec,

Metinin wnas, MeitiH Ky [3; 206]

Teitimkan:

Myxa60at THIH KYPIKKS TaNbIK,

By OHBIH IIYHIININK OB39JUTHKHIHH.
bunaBa uruT 191 poHKUMA MOH]IUH.
KopkbeiMan celiryHiH op3aHiukuauH [2; 221]

JIeTl YKaJIFacThIPa/IbI.

ConbiMeH Oipre MbIHA XAWTTBHI J]a €peKIIe aTan KepceTy KaKeT. bysl eki akbIHHBIH KeOip
Ke3ze TaburaTr KyObUIBICTApbIH CUIIATTAYhI 1, OHBI TaHYBI Ja yKcac 0ombin keneni. Mpicanbsl Abaii
«KpIc» aTThl ONEHIHAEC KBICTHI «aK KHIM KWTCeH, aK CaKaJbl Oap, YcTi-0achklH KbIpay OackaH,
KaOarblHAH Kap jKayFaH Kopl agam» cuUmatbiHaa cyperrece, TehimkaH «KpICc KeTTi» aTThl ©JIeHIHAE
KBICTBI «OHi CYBIK, asfblHa My3 KAaTKaH, JEMIMEH YCKIpiK as3 OYpKeTiH, eJji IasHIail MIaraTblH,
JICHEeCiH/Ie KYII-KyaThl CApKbUIFaH KapTaH aJaMFa TCHEIl Ka3abl.

Abaii:
AKX KHIM[I1, TeHel, aK CaKaJIIbl,
CoKpIp, MBIIKAY, TAHBIMAC Tipi )KaHIBI.
Ycri-6achl ak KpIpay, TYCl CYBIK,
Backan jxepi chIKpIpyIan Keuin Kauasl [3; 75].
Teltimxkan:

TonoTuauH Kap MaKkKaH,
AWBIFbIFa My3 KaTKaH.

Bypkin coryk nemuHH,

XyIbl MasHal YaKKaH —
[ITonkuTH MOK, conpa KbIII
Ce3in nasHbIH eciHe

Kamer omae agunrocman [4; 4].

Alali KpIc MeE3TUTiHIH OacTtainFaH Ke3iH eJIeHMEH cypeTrTecce, TeHimkaH KbIC MeE3TiIiHIH
asKTajap yakbITBIH ©JIeHre apKay eTkeH. Kapam Typcak eki aKbIHHBIH ©JieH Ma3MyHbl OipiH-0ipi
TOJIBIKTHIPHII, KBICTHIH 00pa3bIH TOJIBIK AIlIKAH JIeyTe Heri3 0ap.

Teitimkan keiOip ke3mepae AOalIblH Kapa ce3aepiHe KaKbIHAACThIpa OTBIPBINT OJICHICD
*azanpl. Mpicanra anmap Ooscak, AGall agamaapbIH TarabIpiac OOJAThIH, OJap/bIH arajap MEH
iH11ep cekinal 6aybipaac 00BN eMip CYpETiHIH KecTeler

JlyHu€e — YJIKEH KoJl,

3aMaH — COKKaH e,
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AJIBIHFBI TOJIKBIH — aFaap,

APTKBI TOJIKBIH — 1HIJIED,

Keseknenen esinep,

basreinait kepinep» [5; 85]

nen 37-kapa ce3iHje xa3ca, TeHimkaH 1011 0Chl OMIbI OJICHMEH ObLTal JKeTKI3eIi:

Byt hasTHBIH XOIUIBIFEI,

YuH KeHUIHIH J1OCIBIFbL.
TozbiMac TOCTHIK Ty,
Kpiuibirel oM nasinbirsl [2; 163].

JKorapelgarel RKOIAapAbl CATBICTHIPCAK, «OYJI JYHHE JAOCTHIKTaH, OayBIPMAIIBIKTAH TYPaIbD)
JIETeH aKUKATTBIH OYJI €Ki aKbIH/IbI OMJIAH IBIPFaH YKCAC TYCIHIK eKeH1 KopiHei.

Teitirokan eMipiHiH COHbIHAA AOaWIBIH 13IMEH JKYpINl TYPMBICTAaFbl apam3alblK JKacay,
MaKTaHIIAKThIKKa OON anabIpy CeKiIAl KaFbIMChI3 KacueTTepli cbiHaraH «FailbaTkopibik —
mapMaHjbel Kecam» (Ocek aiity — ayblp kecen), «Kemii amanbsiH Kazanel Temrik» (KeHim ama
a/JlaMHBIH Ka3aHbl Tecik), «Combl 60 anFad anam» (CombIchiMak afam), «Manran makram My 6ip
reul Tohmar» (OTipik MakTay >kana sxadymeH Oipaeil) aereH armeH OipkaTap FaKIHMATTHI Kapa
coe3/Iep JKazabl.

1956 xbutel Teitimkan KeiTaii eniHiH JOCTHIK Jeierausachl KypaMbIHIa cot ke3neri Kenecrep
OpnarpiHbIH OipHeNIe KajajgapblHa Oapwinm KaiTanbl. Kasakcranra jkacaraH camapbiHaa AOaiabiH
«Ceri3 ask» eJcHIMEH TaHbIcanbl. Enre kalita opanranmaa AOaiapiH eneHiHe enmikten «Ceri3 ask»
©JICHIH JKa3bIll JKapusIakpl. Byl eJIeHHIH TaKbIpHIOBIHBIH KachlHAa aKbIH OBLIAM JIET KOpPCeTe/li:
«byn eneH Ka3zak XaNKbIHBIH YJIbI akbIHBI AOaiabiH Oenrimi «Ceri3 ask» JeHiHIH KeliciHae
*)a3puLab». EHl TelimkaH xa3FaH eJIeHiHIH 0ip OeJiriH KenTipeiik:

Kepaywm anempin,

3ehepuik FomiH,

KyTyiraH a3at WibIHHBL

Kapa xenenry,

ﬁom&m&n MOHT'Y,

Hypnanran aBaT WIBIHHBIL.

30KYM KeJJIi 6JIKSHTD,

Komryiiiym MeH KyJIKeHra.

[Ishopmipix Oar,

XyI1 mypak, XyIil 4ar,

KyHay3rs oxmran aXmibIMEbl.

Wb ryaykiipin

HcranyKIbIphIH,

Hitnteily 11OoNaT HaXIIBIHEIL.

SpamkaH HaxIaH KaIbIHTe

NuthinTy 3aMaH KOJIPBIHTE.

TeIpakTyp MaHFraH,

OXKpiHTe KaHFaH,

ATUTBIK JUHBI3EI )KYIIT YPFaH.

bamraknap nanra,

Yeurep xamanra,

Himotke Tonran nacteipxas [6; 50].

AobatineiH «CerizasfblHIa» COJ Ke3Jerl Ka3aK XaJKbIHBIH aJIaHChI3 TIPLILIITi, eHep-OiaiMre
Oeif-kail Kapaybl, )KYTaH TIPIILIIT CEKUIl KacuerTepi chiHanaapl. COHBIMEH Oipre akblH XaJIbIKTHI
Oornamakka oOcbl 0OacTaH HWKEMJIENIN JKaKChl TYPMBIC KEIIyre Iakbipaabl. TedimKaHHbIH
«CerizasrpiHIa» Ka3aK JajacklHa KEJIreH e3repicTep, namyiap kepcerimim, AOai alTKaH
OoJanIaKThIH OpBIHAAIFaHbI KepceTineal. Telimkan e3iHiH «CerizasrbiHaay
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AOaliIbIH FBIMBI,
Kesinig HeMme,
Terinron KyHa napaexre [6; 51].

Mynna Tedtimkan AoOaiira »xayarn Oepinm Kasipri Ke3je 3aMaH ©3repreHiH, aKbIHHBIH aWThII
KETKEH TYHHECIHIH Ka3ipri Kesje O0ap OOJIFaHbIH, XaJbIKTHIH OUIIM ajblll, OHEP HIepill, eHOCKKE
eTyre JIeH KOUFaHbIH, BIHTBIMAKThI TYPMBIC KEIIIIIT )KaTKaHBIH KOPCETE/I.

TeitimkanubiH AOai jkaszraH «Ceri3asKneH» epTeleH TaHBIC CGKEHIIr KepiHeni. OHTKeHi,
Tetiimxan xa3ran «Cerizasky eJeHIHIH KypbUIbichl AGaiiibiH «Ceri3asky eJIeHIHIH KYpPhUIbIChIHA
ykcac epinreH. TenimkanHbiH «Cerizasrby AOainbiH «Cerizasrbl» CEKUIAl XalblK KarJIalblH
KalIbIKTaH Oa)kaiiiiar, CBIPTTaH Kapar OTHIPHIIN cypeTrTeiai. OHbIH YHiHE 031HIIK YH KOCaIbl.

KopbiTbinabsl. KopbiTa aiicak, Ao6aii KynanGaeB mnen Teiimkan OnueBThIH Oip-OipiHe
YKCaWTBhIH kepiepi Oap. bymapapiH Oopi Ke3iHIEri omap jkacan TYpPFaH KOFaMJIBIK JKaFgaiiMeH
OailTaHpICTBI OOJIBIN KeJICe, TaFbl Oip ’KaKTaH OJIap/AblH 9J¢OMETTIH KYHBI, aJaMIepIIiIiK KacHeT,
OMIpJIIK YCTaHBIM Kajail 00y KepeK JAereH CEKIIIl MOCeIeIepACH aliFaH Ce31MIHIH JKaKbIHbIFbIHAH
mIbIFaIbl. ATam aiTcak, Oyl eki akbIHHBIH ekeyi ae 14 jkacklHaH Oactam elieH jkKa3yFa KipiCKeH.
Exeyi ne FyMbIpbIHBIH 45 KbUIBIH HIBIFAPMAIIBUIBIKIIEH OTKi3reH. Exeyi ge 59 xacblHIa KalTbic
O6onran. OnapAplH 6JCHAEPIHIH Ma3MyHBI YKcac OOJBIN KelyiMeH Karap, eJieH ©pHEri MeH
eJemMinae 6enriii Oip JeHreiine )KaKbIHABIK 0ap eKeHiH OaiiKaitMbI3.

Teitimkan AGalipIH ©JIeH KecTelleyiH YHpeHIN KaHa KoWMail ©3 3aMaHblHA JIAWBIKTAl JaMbITa
Ja OlIreH.
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KOHIEIITYAJBHBIE OCHOBBI U3YYEHUSA OBPA3A KASAXCTAHA

Aunomayus

Tema oOpa3za cTpaHbl B JHTEpaType — OJHA W3 HamOoJiee 3HAYMMBIX M MHOTOCJIOWHBIX B
TYMaHUTapHBIX HayKaxX, OCOOCHHO B (DUIIONOTUM U KyIbTypoJioTWU. B yclioBusx rioGanuzamuu,
YCHUJICHHSI TIPOLIECCOB MHIPAIlMH, TpaHC(HOpMauy HAIMOHAIHLHOW MACHTUYHOCTH U IMEPECMOTpa
HMMIIEPCKOTO HacleAusl B MOCTCOBETCKOM IMPOCTPAHCTBE MOHSATUE «0Opa3 CTpaHbD» CTAHOBHUTCS HE
TOJIKO HAYYHOH KaTeropueil, HO 1 MHCTPYMEHTOM KyJIbTYpHOH camopednexkcun. Jluteparypa, kak
XYZ0KECTBEHHAs! MOJIeTIb MUPa, HEM30EKHO BOCIIPOU3BOIUT, OCMBICIISIET, TPAHCIUPYET, KPUTHKYET
U TIEpeOCMBICIIIET 00pa3 rocymapctBa — OyAb TO peajbHAas TEOMOJUTHYECKAs CIUHHIA WIN
MU(DOIOrU3UpOBaHHAs TEPPUTOPHsL. B 3TOM cMbIciie «00pa3 CTpaHbDy — 3TO CUHTE3 MPEICTABICHHUIH,
MU(OB, acCOUMAINI, ApXETUTIOB ¥ CHMBOJIOB, CKOHIICHTPUPOBAHHBIX B XYI0KXECTBEHHOM TEKCTE U
O0paIéHHBIX K YUTATEIHCKOMY CO3HAHHIO.

Ocoboe 3Hauenue mnpobiema oOpa3a cTpaHbl NPUOOPETAaeT B KOHTEKCTE POCCUHCKOM
JTUTEpaTyphl U OTEUYECTBEHHOTO JUTepaTypoBeaeHusd. Poccus, obnanas Oorateiiiiell KyJIbTypHOIA,
reorpaguuecKoil 1 KCTOPUIECKON MHOTOCIIOMHOCTBIO, BCETIa BBICTYIala 00BEKTOM MPUCTAIEHOTO
BHUMaHUsl mHcarenei, ¢uiocopoB, MOITOB U MYyOTUIIUCTOB, a TaKkKe YUEHBIX-(PUIOIOTOB,
CTPEMSLINXCS BBIIBUTH MHBAPUAHTHBIE CTPYKTYpbl HAlMOHAJIBHOIO caMmolloHMMaHus. B pycckoit
nuTepaTypHoil Tpanuuuu, HaunmHas ¢ XVIII Beka, o0pa3 crpaHbl ObUT HEOTIAENMM OT IMOHMCKOB
HAIMOHAJLHOU UjeH, cyab0bsl Poccnu, €€ MCTOpHYecKoro myTH, MeCTa B MUPE W POJIM B UCTOPHHU
YEJI0BEUECTBA.

KaroueBbie ciaoBa: Kazaxcranckuii TekcT, oOpa3 crtpanbl, oOpa3 Kaszaxcrana, KyibTypa,
CEMaHTHKa

bnazooapnocmy: Vccrneoosanue ¢unancupyemes Komumemom no nayke Munucmepcmea Hayku u
svicuieco obpaszosanus Pecnyonuxu Kazaxcman (epanm NeAP23489915 «Tpancmeouanvhasn u
Xyoooicecmeennas penpesenmayus oopasa Kazaxcmana 6 cospemenHol MUpogou Kyibmypey).
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KA3AKCTAH BEVMHECIH 3EPTTEYJIIH
KOHIENTYAJIIBIK HETT3IEPI

Axoamna
OpebuerTeri e OeifHeci TaKbIPhIObI — TYMaHUTAPIIBIK FRUIBIMIAPIAFHL, dcipece GUI0I0THs MEH
MOJICHUETTAaHyJJaFbl €H MaHBI3Ibl opi KemkabaTTel Mocenenepain Oipi. JKahanmany, kemri-koH
YAEpICTEpiHIH KYIICI0l, YITTBHIK OIpereiyikTiH e3repyl JKOHE IOCTKEHECTIK KEeHICTIKTeri
UMIIEPHSUTBIK MYPaHBI KaiiTa Kapay JKarJaibIH A «eJ1 OeliHec» YFhIMbI TeK FRUTBIMHA KaTerOpHs FaHa
eMec, COHBIMEH Oipre MoJIeHH ©31H-631 TaHYbIH KypajblHa aifHamyaa. O1e0uer — oIeMHIH KopKeM
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MOJICIII PETiHIe MEMJICKET OCHHECIH KailTa KaHFBIPTHIIN, MalbIMIAI, JKETKI31M, ChIHFa aJibll, KaiTa
TYCIHAIpedi, OJ HAKThl TE€OCAsiCH KYPBUIBIM OOJICBIH Hemece MH(OIoru3anusiIanFaH KeHICTIK
oosicbiH. Ochbl TYpFbIA «ell OelHecl» — oJe0M MOTIH/E IIOFBIPJIAHFAH JKOHE OKBIPMAaH CaHACBHIHA
OarpITTalIFaH TYCIHIKTEPIiH, MH(TEpIiH, acCONMALMUSIIAPAbIH, APXETHIITEP MEH CHMBOJIAPIBIH
CUHTE3I.

En Geitneci macerneci opbic 971eO0METI MEH OTaHJBIK 9/IeONeTTaHy KOHTEKCIH/IE alipBIKIIa MOHTE
ue. Peceil e3iHiH 0ali MozieHU, reorpadUsUIBIK JKOHE TApPUXU KONKAOATTBUIBIFBIMEH OpKallaH
XKazymbUIapAbIH, (QuiocopTapablH, aKbIHAAPABIH, MYOJIHIIMCTEPIiH, COHIANH-aK YJITTHIK O31HIIK
CaHAaHbIH WHBapUaHTThl KYPBUIBIMIAPBIH aWKbIHIAyFa YMTBUIFAH  (HIIOJIOT-FAIBIMIAPIBIH
Hazapbeiaaa 6omnael. XVII Faceipran 6acran opbic 91e0u I9CTYpiHIe en OeifHec YITTHIK WACSHBI,
Peceiiin TarIbIpblH, TAapUXH JKOJIBIH, OJIEMJETi OPHBIH JKOHE ajam3aT TapUXbIHIAFbl DPOJIiH
13/IeyMeH axxpIpamMac OalIaHbICTa TaMBIJIbI.

Tyiiin ce3nep: Kazakcran motiHi, en Oeitneci, Kaszakcran OefiHeci, MOJIeHHUET, CEMaHTHKA

*Sabirova D.A.! ® , Bai X.? ®
124bai Kazakh National Pedagogical University
“e-mail: dinasabirova_84.kz@mail.ru
e-mail: baixiaoyu95 I(@gmail.com

CONCEPTUAL FOUNDATIONS OF STUDYING THE IMAGE OF KAZAKHSTAN

Abstract

The theme of the image of a country in literature is one of the most significant and
multidimensional in the humanities, especially in philology and cultural studies. In the context of
globalization, intensified migration processes, transformation of national identity, and rethinking of
the imperial legacy in the post-Soviet space, the concept of the “image of a country” becomes not
only a scholarly category but also an instrument of cultural self-reflection. Literature, as an artistic
model of the world, inevitably reproduces, interprets, transmits, criticizes, and rethinks the image of
the state whether it is a real geopolitical entity or a mythologized territory. In this sense, the “image
of a country” represents a synthesis of perceptions, myths, associations, archetypes, and symbols
concentrated in a literary text and addressed to the reader’s consciousness.

The problem of the image of a country is of particular importance in the context of Russian
literature and national literary studies. Russia, with its rich cultural, geographical, and historical
complexity, has always been an object of close attention from writers, philosophers, poets, and
publicists, as well as philologists striving to identify invariant structures of national self-
understanding. In the Russian literary tradition, beginning in the 18th century, the image of the
country has been inseparable from the search for a national idea, Russia’s destiny, its historical path,
its place in the world, and its role in human history.

Keywords: Kazakh text, image of a country, image of Kazakhstan, culture, semantics

Beenenue. VYxe B osmnoxy I[IpocBemieHuss Mbl BUAMM IONBITKH  XYJOKECTBEHHOIO U
(GMI0CO(CKOTO OCMBICIIEHUSI CTPAaHbl KaK KyJbTYpHOTO M HMCTOPHUYECKOro sBieHus. Tak, M.B.
JlomonocoB, H.M. Kapam3un, A.H. PanuiieB B CBOMX HNPOMU3BEACHUSAX 3aJaBajd HE TOJBKO
(dakTHyecKoe, HO M IICHHOCTHOE, OIICHOYHOE u3MepeHue Poccuu, o0Ccyxaamu mpodiieMy HapO HOTO
JyXa, KPEMOCTHUYECTBA, MPOCBEIICHUS, BJIACTU M HPABCTBEHHOCTH — TO €CTh COCTABJISIOLIHUX,
OTpEEAIONNX 00pa3 CTpaHbl B CO3HAHUU COBpeMeHHMKOB. OqHako mmeHHO B XIX Beke, B Tak
HA3bIBAEMBII «30JI0TOM BEK» PYCCKOM JIUTEpaTyphl, 00pa3 Poccun cTaHOBUTCS CTEPKHEBOU TEMOIA
XYyJI0’)KECTBEHHOr0 BbICKa3biBaHus. Y Ilymkuna, JlepmonrTosa, I'orons, JocroeBckoro, Toscroro,
TypreneBa, HekpacoBa, CanrtbikoBa-lllenpuna o06pa3  Poccum  oOperaer  ClOXHYIO,
JTUAIEKTHYECKYIO (DOpMY: OHA M BEIIUKas, U CTpajaronias, i MAaTePHUHCKAs, ¥ )KECTOKasl, M JTyXOBHAas,
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U BapBapckas. DTOT o0pa3 CTAHOBHUTCS apEeHOM CTOJIKHOBEHHS 3allaJHUYeCTBA U CIaBIHO(PUIbCTBA,
MEUTHI O CIPABEAIMBOCTH | y)Kaca Iepea IeCIOTHEN, Haeana HapoaHOH Tylmu 1 00U COIUAIbHON
HECIpaBeUIMBOCTU. XyI0KeCTBeHHas pernpe3eHTanust Poccun B nmureparype XIX Beka popmupyer
OCHOBY BCEX JIaJbHEUIINX MOJETIeH o0pas3a CTpaHsbl.

XX BEK BHOCUT HOBBIE CMBICJIbL: PEBOJIOLIMS, IPAXKIAHCKAsl BOWHA, COLUATUCTUYECKAs YTOUS,
penpeccuu, Bennkas OredecTBeHHas BOWHA, «OTTENENbY, 3aCTOM, nepectpoiika u pacnag CCCP —
BCE OTH COOBITHS HE MPOCTO BIUSIOT HA COAEpNKAHUE JUTEpaTypbl, HO U Ha CIOCOOBI
penpeseHTrauun crpaHbl. B coBerckoil sureparype oOpa3 PoaunHbl yacTo wupeanusupyertcs,
CTAaHOBUTCS YacCThI0 OpUIIMANBbHON mpomnaranisl. OIHAKO Jake B ATHX YCIOBUSAX MHOTHE MUCATENN
HaXOJAT COCOOBI TOHKOT'O ICUXOJOTHYECKOI0 U KyJIbTYPHOI'O aHAJIM3a COCTOSIHUS CTpaHbl. Tak, B
npousBenenusx Ilmaronona, IllonoxoBa, TBapnosckoro, I'poccmana, AxmaroBoid, [lactepnaka,
ComxennnpiHa, TpudonoBa, PacryrmHa u MHOrMX Jpyrux Mbl HaOJIIOJAeM BapHATUBHBIE,
MHOTO3HauyHble 00pa3bl Poccum — He TONbKO Kak (U3MYECKOTO MPOCTPAHCTBA, HO Kak
MCTOPHYECKOTO M HPABCTBEHHOTO (heHOMeHa. CTpaHa MpeCTaeT M KaK MoJie Tpareauil, 1 KaK oM,
Y KaK 30Ha OTUYXKJCHHS, U KaK MUQ.

Metoabl m matepuajbl. COBpeMEHHOE TI'yMaHUTapHOE 3HaHHME BCE dalle oOpamjaercs K
MYJIbTUIUCIUILIMHAPHBIM U TOCTKIACCUYECKUM MOJIX0AaM, CIIOCOOHBIM YUeCTh CIO0XKHYIO0 MPUPOTY
KyIbTypHBIX  (heHOMEHOB B 1U(pPOBY0 dmnoxy. MccienoBaHue TpaHCMEAHATbHOH U
XYI0KEeCTBEHHOU penpe3eHTanuu odpa3a Kazaxcrana B MUPOBOI KylIbType TpeOyeT KOMIUIEKCHOTO,
ruOKOTO ¥ MHTEPHPETATUBHOTO MHCTPYMEHTapus. MeToojornyeckas paMKa HAaCcTOSAIIEH paboThI
BBICTPOCHA HA IEPECEYEHUU KYJIbTYPOJIOTHYECKHUX, MEOua- M JIMTEPaTypOBEIYECKUX METOOB
aHanu3a, TI€ LEHTPAIbHYIO POJIb UIPAKOT KOHTEKCTYaJbHbIM, CEMUOTHYECKUN, HAPPATUBHBIA U
BHU3yaJIbHO-JUCKYPCUBHBIN TIOIXO/BbI.

PesyabraTtel m o0cy:xkaenme. C 1epexoioM K IIOCTCOBETCKOMY Iepuoay HaOmIrogaercs
KapAWMHAIbHOE HM3MEHEHUE mapaaurmbl. JlutepaTypoBeleHUE CTaHOBHUTCA Ooyiee OTKPBITHIM K
UHTEPAUCIUIUIMHAPHOCTH, YCWIMBAETCS BIMSHHUE 3alaJHbIX TEOPUHM — MOCTMOJEPHU3MA,
[IOCTKOJIOHHANIN3MA, CTPYKTypajiu3Ma, T'€pMEHEBTHKH, uMarojioruu. lMccinenoBaTenu HauYMHAOT
paccMaTpuBaTh 00pa3 CTpaHbl KaK TEKCT, KaK KOHCTPYKT, KaK COBOKYIIHOCTb CHMBOJIOB H
apxeTunoB. Bo3HukaeT unTepec k o6pasy Poccuu rnazamu «Ipyrux» — SMUTPAHTOB, HHOCTPAHIIEB,
HAllMOHAJIBHBIX  MEHBIIMHCTB, pErHOHalbHBIX cooOmiecTB. Bo3Hukaer HoBas  HaydHas
TEPMHUHOJIOTHS: «JIOKAJIbHBIE TEKCThD» (TMeTepOyprcKuid, CAOUPCKUNA, MOCKOBCKHI, Ka3aXCTaHCKHM U
Ip.), «CEMHOTHKA ITPOCTPAHCTBA», «KYJIbTYPHbBIE KOABL), «PEIPE3CHTALIMM BIACTH» U T.JI.

HayuHble MIKONBI, CIOXXUBIIUECS B 3TO BPEMs, MOAUYEPKUBAIOT MOIU(DOHUYHOCTH 00pasa
ctpanbl. Hanpumep, FO.M. Jlorman u ero tapTyckas 1IKOJa MPEUIOKUIN KOHIIETIT «CeMHOChepb»
U uaero KynbTypsl kak Tekcra [1]. B. H. Tonopos B cBoeit pabote «IleTepOyprckuii TEKCT pyccKoii
JUTEpaTyphl» MOKa3ajl, KaK ropoJi MOKET BbICTyIaThb HOCUTENIEM KYJbTYPHOTO KOJa, MPECTABIIAS
co0oif MukpooOpa3 ctpansl [2]. Ero uaes Obuia moaxBaueHa U pa3BUTa B UCCIEIOBAHUSAX IPYTHUX
ropogoB u perunoHoB. B. B. Usanos [3], b. A. Ycnenckuii [4], A. M. [lanuenko [5], A. W.
Jlunoeukuii [6]., M. JI. I'aciapoB [7]. — Bce 3TH y4e€HbIE BHECIIM BKJIAJ B U3YUYEHHUE JIUTEPATYPbI
KaK CHCTEMbI pEelpe3eHTAllMH CTPAHBI U HALIMOHAJIBHOTO CAMOCO3HAHMUSI.

OcoOblii MHTEpeC BBHI3BIBAET CPABHUTEIBHBIA aHANU3 OOpa30B CTPaHbI BO «BHYTPEHHEW» H
«BHeIIHEeN» nureparype. Kak moka3piBaloT MMarosormueckue uccienoBanusi, Poccust npeacraer
COBEPILEHHO I0-Pa3HOMY B 3aBUCUMOCTH OT TOUKH 3peHus. s 3anagHoit iurepatypsl XIX Beka —
3TO 3K30THUYECKas, BapBapcKas, 3arajJouHas crpaHa. B mocTcoBeTCKOM pycCKOM JIUTEpaType — 3TO
CTpaHa MOTEPSHHOTO CMBICIIA, HCTOPUYECKOT0 KPYIIECHHUS, TOMCKAa HOBOrO MyTH. B amurpantckoi
mutepatype XX Beka Poccusi yacto u3oOpaxkaercs Kak yTpaueHHash pPOJUHA, TParuyeckoe
IIPOCTPAHCTBO, JIMIIEHHOE CBOOOIbI U MTAMSTH.

CoBpeMmeHHBIE HcceNOBaHUs o0Opa3a CTpaHbl HEPEIKO AaKIEHTHUPYIOT BHUMaHHE Ha
(dbparMeHTanuy, MoJUIEHTPU3ME, KyIbTypHOH monudonnu. OOpa3 cTpaHbl B JHTEpaType yKe HE
BOCIIPDUHUMAETCA KaK €AUHBbIA M YHHMBEpCaJbHbIA. OH CyHIECTBYET B MHOYKECTBE HappaTHUBOB:
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STHUYECKUX, PETMOHAIbHBIX, JAMACIOpAIbHBIX, T€HJIECPHBIX, MOKONeHUYeckuX. HoBas poccuiickas
mutepatypa XXI Beka, npeiacTaBieHHas HMMeHaMu TakuMu Kak 3axap Ilpuienun, Jlronmuna
Vmuukas, Anexcanap Unuuesckuii, EBrennii Bogonaskun, ['y3ens SAxuna, Imutpuii I'myxoBckui,
HCCIEAYET «HOBBIE CTpaHb» — POCCHIO MOCTUHAYCTpUaAIbHYO0, Poccuto nmoctummepckyro, Poccutro
1 (poBYyIO, THOPUIHYIO, IEHEHTPATU30BAHHYIO.

Takum 06pa3zom, n3ydeHue oopasza cTpaHbl B POCCUICKOM JIMTepaType — 3TO HE MPOCTO aHAIN3
TOTMIOCOB WJIM CIOXKETOB, 3TO HCCJIENOBaHHE TITyOWHHBIX MPOILIECCOB KYIbTYPHOW HJIEHTUYHOCTH.
OTO0 MyTh K IOHUMAaHUIO TOrO, KAK CTpaHa BUIUT c€0s U KaK OHA XOYET ObITh YBUIAEHHON. JTO IMyTh
K CaMOIIO3HaHUIO 4yepe3 TeKCT. 1 ecnu nureparypa JeHCTBUTENIBHO OTPAXKAET HE TOJIBKO 3MOXY, HO
Y BEYHBIE BOMPOCHI OBITHS, TO 00pa3 CTPaHBI — 3TO 3epKajo, B KOTOPOM HapoOJ, HAIHs, TOCYIapCTBO
Y KaX]IbIi OTJIEIbHBIN YEIOBEK UILYT U HAXOMAST CBOE OTPAKEHHUE.

KazaxcTtan B pycckoil nuTepaTypHOW TpaaullMu 3aHMMaeT YHHUKajdbHOE TMosioxkeHue. OH
MPEJICTAaBJICH HE TOJBKO Kak Treorpaduyeckoe MPOCTPAHCTBO, HO U Kak KYyJIbTYpHBIM Mud,
UCTOpUYECKasl apeHa, CUMBOJ I'paHUIbl — Mexay EBpomnoil m Aszueil, [uBWIM3ALUEN U CTENbIO,
umnepueir u csobomoit. C XVIII Beka B pycckoil KynbType (OpMUPYETCS YCTOWUMBBHIM 00pa3
Kazaxcrana — cHavama kak «mainpHero ¢poHTHpa» Poccuiickoif mMmepuu, Mo3ke — KaK MecTa
CCBUIKM, 3aT€éM — KaKk [POCTPAHCTBA  MHOTOHAMOHAJIBHOIO  COCYIIECTBOBaHUA U
MOJIEpPHU3AIMOHHOTO YKcniepuMenTa. Otobpakenne Kasaxcrana B pyccKoi turepaTrype Hen3MEHHO
COIPSIKEHO C 00Pa30M «JIPYroro» — U B TO e BPEMs C AJIIEMEHTaMU caMOUuJeHTHPUKAIUH [§].

Uccnenoanue oOpaza Kazaxcrana B pyccKkoi JuTepaType MpearnoaracT aHajiu3 pa3HbIX 310X,
KAHPOB U JUCKYPCOB. MBI MOKEM MPOCHEAUTh KAaK POMAHTHUYECKYIO 3K30TUKY B IyTEHIECTBUAX U
3allMCKax, TAaK MW TPAaru4yecKyl0 COCTABISIOIIYI0 CCBUIKM W UW3THAaHHA, U COBPEMEHHOE
[IEPEOCMBICIICHUE PErHOHAIIBHOM MJIEHTUYHOCTH B YCJIOBHUSAX ITOCTCOBETCKOIO IMPOCTPAHCTBA.
Kazaxcran mpezicraBieH Kak oco0asi CeMHUOTHYECKas CHUCTEMa: TOIOC CTElH, MOTHUB TPaHMIIBI,
apxeTuNn KOYEeBHHUKA, IIBETOBas manutpa, (rmopa u QayHa, STHHYECKHE THUNAXH — BCE ITO
IIpEeBpaLaeTCs B 3HAKHU, Uepe3 KOTOPbIE pycCKas JIUTepaTypa CTpOUT o0pa3 3TON CTpaHbl.

BriepBbie 00pa3 ka3axckoil 3eMiId KaK KyJbTypHOTO KOJa BOIIEN B PYCCKYIO JUTEpaTypy B
XVIII Beke — B «3anuckax» M «/{HEeBHUKAX» IKCIEAUIIMMI, OPraHU30BAHHBIX AKaJeMHEH Hayk.
[TyremectBus [lamnaca, PerukoBa, Jlenéxuna compoBokIanuch 3THOrpahUIECKUMU OMUCAHUSIMU,
3apHCOBKaMHU TPHUPOJBI M ObITa Ka3axoB. YKe 37ech (HOpPMHUPYETCs YCTAaHOBKAa Ha BOCIPHITHE
Kazaxctana kak mpocTpaHCTBa «HMHOI0» — 3K30TUYECKOIO, HO IMOKOPEHHOrO, apXauyHOro, HO
MOTEHIIMATIBHO «IIUBHIIU3UpYEeMOro» [9].

B xynmoxectBennoit sureparype XIX Bexka KazaxcraH npeacraer 4epe3  ONTHUKY
pomanTuyeckoil reorpapuun. Y JlepmonroBa B «Mubipuy», [lymkuna B «Ilyremectsuu B Ap3pym»,
a Takke B «Kanutanckoil 1o4ke», re Ka3axu ynoMuHaroTcs B KoHTekcre [lyrau€éBckoro Boccranus,
BUJICH MHTEPEC K CTETH KaK CUMBOJY CBOOOIBI, TUKOCTH U O€3rpaHUIHOCTH.

Oco0yto poib urpaet TBopuectBo Tapaca IllleBuenko. Haxoasich B ccpuike B HoBomerpoBckoM
YKpeIJIeHun (Ha TEePPUTOPUU COBPEMEHHOM MaHTruCTaycKoil 001acTH), OH MHUIIET CTHUXH U
NHEBHUKHM, rae KazaxcTtaH — 3TO He IpPOCTO «MECTO CTpPaJaHus», HO U CHMBOJI BHYTPEHHEH
cB00O/1bI, OYUIIIEHHUS, JYXOBHOIO Mpo3peHus. B ero cruxax («VY kazaxosy», «Ha octpose Kocapan»)
Kazaxyu n300pakaroTcs Kak MpOCTOW M J0OpBIM Hapoa, a Mei3a BhI3BIBAET BOCXUIICHHE. TaKuM
00pa3oM, Ka3axCTAaHCKUU Mei3ak CTAaHOBUTCS YaCThIO JMYHOW Omorpaduu M Xym0KeCTBEHHOTO
Muda o cuse ayxa.

C cosetckoii smoxoit 06pa3z Kazaxcrana npuoOperaer HOBBIM Tparndeckuil peructp. B smoxy
ctanuHCKUX penpeccuit Kazaxcran cran oaHoit u3 riaBHbiXx Tepputopuit maia ['YJIATla,
CHELITIOCENIEHHH, CCBUIKU. DTO OTPA3UIIOCh B MEMYapax, MUCbMaxX U XyA0KECTBEHHOU Mpo3e. 3/1ech
BaXHO Ha3BaTh Ajekcanapa CoJDKEHHUIbIHA, Y€l apxumnenar HauuHaeTcss uMeHHO c¢ Kapiara, u
Bapnama [llanamosa, u Esrenuto ['un3Oypr, u Maputo CKUpMyHT.
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Hanpumep, EBrenus ['un30ypr B kuure «KpyTtoit mapuipyt» onuceiBaet narepsi Kaparanasr ue
TOJIBKO KaK MECTO y)Kaca, HO M KaK MPOCTPAHCTBO, IJI€ YEJIOBEK CIIOCOOCH COXPAHATH JOCTOMHCTBO.
Kazaxcran 31€ch — HE MPOCTO TOIMOC, a ClI0XKHAsg MeTadopa KUZHEHHOU U JyXOBHOH OOPHOBI.

Henw3st 3a0biBaTh W O CChbUIbHBIX HeMmIax I[loBO/Kbs, mMOJsKax, 4YeUYEHIaX, KOpeHulax,
nenoptupoBaHHbix B Kazaxcran. VX xonieKTUBHAS MaMsITh, 3a(UKCHPOBAaHHAS B JTUTEPATYPHBIX U
MEMYyapHBIX TEKCTax, (GopMHpyeT ocoOblii o0pa3 Kazaxcrana kak MpOCTpaHCTBA CTPaJaHUsi U
TEPIUMOCTH. DTO MPOCTPAHCTBO MHOTOSI3BIYHOE, MHOTOKYJIBTYPHOE, MHOTOHAI[MOHAJIBHOE, T
PYCCKHE IMHUCATENH ONIYIIAIOT HE TOJIBKO 00JIb, HO M COMPUYIACTHOCTH K o0mIei cynpoe [10].

B mnocrcranuuckuii nepuoja, ocobenHo B 1960-1980-e roawl, mosiBisieTcs Apyroi obpas
Kaszaxcrana — kak TeppuTopuu Apy>k0bl HAPOJOB, KyJIBTYPHOI'O JMajora, MojepHu3anuu. B mpose
Anaronusa Kuma, FOpus Jlombposckoro, Omxkaca CyneliMmenoBa, baxsita KenxeeBa, Buktopa
Bepnoro, NBana Illeronesa u apyrux Ka3zaxctaH cTaHOBUTCS HE TOJIBKO (POHOM, HO U TE€POEM,
JEHCTBYIOIIUM JIMIIOM, KyJIbTYpHOU MeTadopoil.

Ocoboe 3nauenune mmeer TBopuecTBO IOpus JlomOpoBckoro, aBTopa pomaHa «®DakynbTer
HEHYXHbIX Belei». Ero Kazaxcran — 310 Anma-ATta ¢ €€ KyJIbTYpHOH 3JIUTOH, My3€sMHU, TUAT0OTOM
¢ ucropueii. [Ipupona, ropon, KyJIbTypHOE IPOCTPAHCTBO — BCE ATO y4acTBYeT B (DOPMHUPOBAHUU
oOpasa cTpaHbl KaK YaCTH €BPa3HICKON KyIbTYPHON UACHTUYHOCTH.

Amnaronuit Kum — nucarens KOpeHCKOro mpoucxoxkiaeHusi — co3aaér obpa3 Kazaxcrana kax
TEPPUTOPUU TyXOBHOro Tmoncka. B pomane «benka» cremnb NpeacTaeT Kak MPOCTPAHCTBO
MeTapU3UUECKOTO OYMILEHHUS, KYJIbTYpPHOIO CHHTE3a, IJI€ YEIOBEK CTaJKHUBAETCS C BOIPOCAMHU
ObITHSI.

Ceromuss B XXI Beke o0Opa3 Kaszaxcrana B pycckodl JuTepaType CTAaHOBHUTCS OCOOCHHO
MHOTOTPaHHBIM. MBI BUIMM TONBITKM OCMBICICHHS MOCTCOBETCKONM HWACHTUYHOCTH, HACIEAUS
HMMIIEpUH, JIOKAJBbHON KYJIbTypbl. BOZHMKAIOT <«(JIOKaJbHBIE TEKCTBD», B TOM YHCIIE Ka3aXCTaHCKHUI
TEKCT, B KOTOPBIX OMHUCHIBAIOTCS KOHKpeTHble ropona (Cemeii, Kaparanga, Anmartsl, Ypaibck,
ActaHa), KyJIbTypHbIE TPAKTUKH, SI3bIKOBBIC KOJUTU3UH, POOIEMBbI MUTPALIHH.

CoBpemenHble pycckosizbiunble nucarenn Kazaxcrana — Enena 3eiidept, Anatonuii ABepuH,
Haramest JloceBa, Aumnekcerr IlIBameB, Opan ApykeHoBa, baxeir KaupOexkoB — cosnmator
npousBenenus, rae Kazaxcran He mpocto (oH, a KuBas KyJIbTypHas cpega. OTH TEKCTHI
HAIOJIHEHBI TOMTOHMMAMH, JIAHAMA(QTHEIMA OIMCAHUSMHU, CUMBOJIAMH, pedieKchuel Haj MECTOM
PYCCKOM KYJIBTYpPHI B Ka3aXCTAaHCKOM OOILIECTBE.

Hanpuwmep, B pacckazax Enensl 3efidepr Cemunanatuack (Cemeit) npencraer kak meragopa
MaMsTH, TPaHHUIBI MEXIYy MNPONUIBIM M OyIyIIUM, PYCCKMM M Ka3axckuM. B Tekcrax Opan
ApyKEHOBOM TOpOJi CTAaHOBUTCS CHUMBOJIOM YS3BHUMOCTH, HIACHTHYHOCTH, >XEHCKOTO OIBITa B
noctcoBeTckoM Kazaxcrane.

CoBpemennoe m3ydenne obOpaza Kazaxcrana B pycckoil nuteparype TpeOyeT oOpalieHus K
1[EJIOMY KOMIUIEKCY MOHSTUA U TEOpUH, BHIPAOOTAHHBIX Ha CTHIKE (DUIIONOTHHU, KYJIbTYpPOJIOTHH,
cormoniornu u ¢uinocopun. Ilpexnae Bcero, BaXXHO MOTYEPKHYThH, YTO «0Opa3 CTPaHBD — ITO HE
TOJIBKO OTpaskeHHEe 0ObEKTHUBHON PEaNbHOCTH, HO M KOHCTPYKIIHKSA, 3aBUCSIIAs OT MO3HUIIMH aBTOpa,
KYJIbTYPHBIX KOJIOB U UCTOpUYECKOr0 KOHTeKcTa. [locTkononnanbuble uccnenoanus (I'. bxadxa, O.
Cann) mo3BOJSIOT paccMaTpuBaTh KazaxcraH He mMpocTo Kak reorpaduyeckyro TEppUTOPHUIO, HO
KaK IPOCTPAHCTBO, IJI€ CTAIKUBAIOTCS UMIIEPCKUE AUCKYPCHI U JOKaJIbHbIE rooca. Takoi nmoaxon
JielaeT BO3MOJKHBIM BBISIBJICHHE HANpPSHKEHUN MeXAy I[EHTpOM U mnepudepuein, MexIy
METPOMOJINEH 1 KOIOHUEH, MEXK/Ty BIIACTHBIM HAPPATUBOM U IOJIOCAMU <«JIPYTUX.

Oco0oe 3HaueHUE MMEET TOHITHE «Ka3aXCTAHCKUI TEKCT» — IO aHAJIOTHH C «IIeTepOyprcKuM
tekctom» B.H. Tonopoa mnu «MockoBckuMm Tekctom» FO.M. Jlormana. Ka3axcraHCKui TEKCT —
3TO COBOKYITHOCTb NMPOU3BEICHUM, B KOTOphIX Kazaxcran cTaHOBUTCS HE POCTO MECTOM JICUCTBUS,
a CMBICJIOBBIM IIEHTPOM, OIPEACTSIOUIMM CTPYKTYpy CIOKeTa U 00pas3Hyro cuctemy. B Takux
TEKCTaxX CTeIb, TOPbI, TOPOAA, KIMMAT, 3THOTpauIecKue NeTaid, s36IKOBOE MHOrooOpa3ue — Bcé
3TO MpeBpallaeTcs B 3HAKW, CO3JalIIue 0ocol0yr KapTuHy Mmupa. Hampumep, B mpose FOpus
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JloMOpoBcKkOro Ajmarbl — 3TO HE IPOCTO TOPOJ, a CHMBOJ HHTEIUIEKTyaJlbHOM CBOOOIBI H
OJIHOBPEMEHHO KYJIbTYPHOro BbI30Ba; B mod3uu Omxaca CyneliMeHOBa CTElb CTAHOBUTCS
MIPOCTPAHCTBOM, IJie BCTpevaroTcs ucropus u Mud, Boctok u 3anan, npomuioe u Oyayuiee.

CpaBHUTENBHBII aHAU3 «Ka3aXCTAHCKOTO TEKCTa» C JPYIMMH <(JIOKAJIbHBIMH TEKCTaMMI»
MOKAa3bIBAET €r0 YHUKaJIbHOCTh. Eciu meTepOyprckuii TEeKCT COCpeNOTOYEH Ha Hjee ropoja Kak
Mudpa, TO Ka3aXCTAHCKUH TEKCT CcoYeTaeT YpOAHHCTUYECKHE M CTEIHBIE MOTHBBI, CO3/aBast
CUHTETHYECKYIO MOJIEJNb, TJI€ TOPOJA W MPUPOJA B3aUMOJCHUCTBYIOT, a HE MPOTUBOMOCTABISIOTCA.
Jlanmmadt urpaer ponb He (poHA, a AKTUBHOTO YYaCTHUKA COOBITHHA: CTENb B MPOU3BEICHUSIX
Amnaronusa Kuma nnu baxeita KanpOexoBa cTaHOBUTCS CBOETO pojia MEPCOHAXKEM, BIHUSIOUIUM Ha
CyabOBbI TepoeB. DTOT MOTUB «OIYHICBIEHHOTO MPOCTPAHCTBA» YKAa3bIBACT Ha TIYOOKYIO CBS3b
YeNoBeKa U MPUPOJIBI B Ka3aXCTaHCKON KyJIbTYpHOH TPaJUIIUU.

OTnenbHOTO BHUMAHHS 3aCIyKMBAE€T aHUMAIMCTUYECKUH KoJn. M300pakeHuE >KUBOTHBIX B
mutepatype o Kaszaxcrane — He HPOCTO 3JIEMEHT ATHOrpadUYEcKOM 3apHCOBKH, a HOCUTEINb
apXETUITUYECKUX CMBICIOB. BepOmon, KoHb, OEpKyT, BOJK — BCE OHM CHMBOJIM3HPYIOT pa3HBIC
CTOPOHBI Ka3aXCKOTO MHUpa: BBIHOCIHMBOCTb, CBOOOIY, MYApPOCThb, cuily. B pacckazax Enensl
3etidept n Opan ApyKeHOBOH KUBOTHBIE BHICTYIAIOT KaK MEIHATOPHI MEXTy YEIIOBEKOM U CTEIbIO,
KaK MapKepbl ayTeHTUYHOCTH.

BaykHpIM HampaBiI€HHEM JHUCKYCCUU SIBISETCS BOIPOC O TPAHCMEAMAIBHBIX PENPE3CHTALUAX.
Ceromust o0pa3 KazaxcraHa BBIXOJIUT 3a IPEENbI JIMTEPATYPHI, IPOHHUKAs B KMHO, TeaTp, LudpoBoe
uckycctBo. ®unbmbl Epmexa Typcynoa («Kenun», «l1lan»), cepuaibl, 10KyMeHTaIbHbIE IPOEKTHI,
a Tak)Ke MOJKACTHI U OJIOTH CO3/1al0T HOBBIE HAPPATUBBI, KOTOPHIE JOMOIHSIOT WIH MOJIEMH3UPYIOT
C JuTepaTypHbIMU. TpaHCMEAMANbHBIA MOAXOJ IO3BOJSET YBUIETb, KaK OAMH U TOT K€ MOTHB
(Hampumep, TeMa CChUIKHM WJIM TeMa TPaHUIlbl) MOTy4aeT pa3Hble UHTEPIPETALUU B TPO3€e, KHHO U
BU3YQJIbHOM HMCKYCCTBE. DTO 0COOEHHO BaXXHO Ui (JOPMHUPOBAHUS COBPEMEHHOUW HIICHTHYHOCTH,
KOTJla MOJIOJIOE TOKOJEeHHE BochpuHHMMaeT KazaxcTaH He TOJNBKO uepe3 KHUTH, HO U 4Yepes
BU3yaJIbHBIC M IU(POBBIE (HOpMATHI.

Hakonen, axTyanpHOW ocTaércs mpoOjema mepeBoja U HMHTEPHALMOHAIHU3ALNH
Ka3axcraHckoro tekcra. llepeBoabl mpousBenenuit Anatonuss Kuma, Omxaca CyneiimeHoBa,
baxpita KaupbekoBa Ha aHTIUNCKUNA, (PAHIY3CKHI, HEMEUKHUHA S3BIKM CIHOCOOCTBYIOT
dbopmupoBanno obOpaza Kaszaxcrana 3a pyOexoMm. 31ech BaXHO YUHUTHIBATH MMAaroJIOTHUECKUN
acmeKkT: Kak BochpuHuMaercs Kazaxctan wuHocTpaHHBIM uuTaTeneM? Hackoiabko mepeBoj
COXpaHsIET JIOKaJbHbIE KOJbI? OTHU BOIPOCHl OTKPHIBAIOT NEPCHEKTUBY [UISl JabHEHIINX
UCCIEIOBAaHUI ¥ TMOJYEPKUBAIOT BAXXHOCTh COTPYJHUYECTBAa (DHUIIOIOTOB, NEPEBOAYHUKOB H
KYJIbTYPOJIOTOB.

[IpoBenéHHbIii aHaMM3 MO3BOJISET BBIICIUTh HECKOJIHKO KIIIOYEBBIX XapaKTEPHUCTHUK 00pasa
Kasaxcrana B pycckoil nuteparype:

MmHorocioiinocte U mnoJupoHnYHOCTH. Kazaxctan mpeacraBieH B JUTEpaType Kak
IIPOCTPAHCTBO, IJI€ IEPECEKalOTCs pa3Hble Tojoca — PYCCKHE, Ka3axCKue, IepecereHYecKHe,
SMUTPAHTCKUE. DTa MOoNUGOHHS CO3aET CIOKHYIO TKaHb TEKCTa, I/ie HET €AMHOrO LIEHTPa, a eCTh
MHO’KECTBO TOYEK 3PEHMS.

CemanTuka rpannubl. Kazaxcran BbICTynaeT Kak CUMBOJI MOTPaHUYbs] — reorpauiecKkoro,
KYJIbTYPHOI'O, 3K3UCTEHIMAIbHOr0. I'paHuIla 3/1eCh HE TOJBKO pas3feisieT, HO U COEAMHSET,
CTaHOBUTCS MECTOM Juanora. B pomanax coBerckoro nepruoja Kazaxctan yacto nuzodpaxaercs Kak
SKCIIEPUMEHTAIbHAs TUION[a/IKa MOJICPHHU3AIMH, a B MOCTCOBETCKUX TEKCTaX — KaK MPOCTPAHCTBO
MOMCKA UJIEHTUYHOCTH.

ApxeTunuveckue o0pa3bl crenu. CTenb — OJIMH U3 LIEHTPAIBHBIX CHMBOJIOB Ka3aXCTaHCKOTO
Tekcta. OHA MOKET OBITh U BPaKICOHOM, U CIIACUTEIILHOM, M OECKOHEYHO ITyCTOM, U HAITOJIHEHHOM
xu3Hpl0. B mpoussenenusix IlleBuenko, Kuma, CyneiiMmeHOBa cTemb — 3TO HPOCTPAHCTBO, T
YeJIOBEK CTAJIKMBAETCS C CAaMUM CO0O0M, ¢ BEUHOCTBIO.
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Tparuyeckuii 1 kaTapcuueckuii perucTpsol. Kazaxctan — 3To U MecTo cTpajaHus (CChUIKA,
I'VIJIAT, nenopranun), 1 MECTO JyXOBHOTO OUMINIEHHS. ITa JBONCTBEHHOCTD JieiaeT 00pa3 CTpaHbl
JpaMaTUYHBIM U PHIOCO(CKU HACHIIIEHHBIM.

MotuB namsartu. Jlureparypa o Kazaxcrane mocTossHHO BO3BpamIaeTcs K MPOIUIOMY — OYIb TO
BOCIIOMHUHAHHUSI O CCBUIKE, AEMOPTalMiX, NETCTBE, O Topoje, Kotoporo Oonbmie HeT. [lamaThb
CTAaHOBUTCS CTPYKTYPOOOPA3YIOIIUM JIEMEHTOM TEKCTA.

CoBpemenHble ypOanucTtuyeckne MOTHBbI. XXI BeK NPUHOCUT B Ka3aXCTAHCKHUM TEKCT
HOBBIC TEMBl — MUTPAIUIO, S3BIKOBYIO IOJHWTHKY, TioOanmm3amuio, nudposusanuio. [opox
CTAaHOBUTCS apeHON KYJIbTYPHBIX M COIMAIBHBIX SKCIIEPUMEHTOB, a JHUTEepaTypa (UKCHUPYET ITY
JTUHAMUKY.

Takum oOpa3om, oOpa3 Kazaxcrana B pycckoil nureparype MpeAcTaBisieT co0O0il >KHUBYIO,
MOCTOSIHHO pa3BUBAIOIIYIOCS cucTeMy. OH OTKPBIT JUIsl HOBBIX MHTEPIIPETAIllMid, HOBBIX MEIua U
HOBBIX TOKOJIEHUI uuTareneil. M3ydeHue 3Toro obOpa3a MO3BOJSIET HE TOJBKO Jydllle TOHATH
PYCCKYIO M Ka3axCTaHCKYIO JINTEPATypy, HO M MPOCIEAUTH CIOXKHBIC MPOIECChl (hOPMUPOBAHHS
MIOCTCOBETCKOM MIEHTUYHOCTH, TUAJIOTA KYJIbTYP U CO3AaHMsI OOIIEH MaMsITH.

B mepcriekTrBe NanbHEWIINX WCCIICIOBAaHUN BaKHBIM IPEACTABISETCS CO3JaHUE MH(PPOBOTO
kopnyca  «Ka3aXxCTaHCKOTO  TEKCTa»,  BKJIKOYAIOUIEIO  XYAOKECTBEHHbIE,  MEMYapHBIE,
MyOIUITUCTHYECKUE TPOU3BENEHUs. Takol pecypc CTaHeT HWHCTPYMEHTOM JUIsi  (DHIIOJIOTOB,
HCTOPUKOB, COLIMOJIOTOB U OyAET CIOCOOCTBOBATH COXPAHEHHUIO W MOIMYJSPU3ALUU KYJIHTYPHOTO
Hacneaus Kasaxcrana.

3akaouenune. OOpa3 Kaszaxcrana B JuTepaType — 3TO CJIOXKHOE, MHOTOCIOMHOE H
TpaHCPOpMUpYIOIIEeCs] SBICHHE, OTPAXKAMOIIEe HCTOPUYECKYIO, KYIBTYPHYIO H JTyXOBHYIO
3BOJIIOLIMIO HE TOJIbKO camoro Kaszaxcrana, HO U BCeil €Bpa3HilcCKOM HMBWIN3ALIMOHHOW Moaenu. OT
MEPBBIX ITHOTPAYUICCKUX OYEPKOB U CCHUILHBIX MEMYAPOB JI0 COBPEMEHHOM IMOCTKOJIOHHAILHOUN H
MyJIbTUMEIUIHON Tpo3bl — KazaxcTaH He MpOCTO CYIIECTBYET B JIMTEPATYPHOM BOOOpaKEHHUH, OH
3a4a€T HOBBIE KOOPAMHATHI JJISI MIOHUMAHMUS UIACHTUYHOCTH, MaMSTH, TPAHUL U B3aUMOJCHCTBUSA
KYJBTYp.

Ha nporsbkenun BexkoB KaszaxcTaH BOCIpHHUMANCA PYCCKUMH aBTOpPaMHU Kak «Ipyroe»
MIPOCTPAHCTBO — CHaYajla KaK 7K30THUYECKasi U HEOCBOCHHAs! TEPPUTOPUS, 3aTEM KaK apeHa JIUYHBIX
WCIBITAHUN, COIMANBHON OO0JH, KyJIbTypHOTO cMmemneHus. OJHAKO CO BPEMEHEM 3TO «IPyroe»
CTaJI0 HEOTHhEMJIEMOM YaCThIO «CBOEro». Ka3axcran He TOJBKO Aall IPUIOT MHOKECTBY CCHUIbHBIX,
MePECENICHIIEB, MUTPAHTOB, HO U CTaJ] JIJIi HUX MPOCTPAHCTBOM OCMBICICHHS OBITHS, TyXOBHOTO
[IOMCKA U JTUTEPATYPHOrO BOIUIOUICHUSI.

Pycckasa nutepartypa, oxBarbiBas IIMPOKUH CHEKTP TEM, CBs3aHHbIX ¢ Kazaxcranom — oT
tparequii ['YJIAl'a no nupuueckux o0Opa3oB CTENH, OT OSTHOKYJIBTYPHBIX MOPTPETOB [0
COBPEMEHHBIX TOPOJCKUX XPOHUK — COPMHUPOBAJIA YHUKAIBHBIH KyJIbTypHBIH MH(}, B KOTOPOM
Kazaxcran mpencraBieH Kak MPOCTPAHCTBO CHIIBI U YSI3BUMOCTH, TTyOOKOW MaMATH U OTKPBITOTO
Oymymiero.

CoBpeMeHHbIE TUCATENH U UCCIIEIOBATEIN BCE Yallle TOBOPAT O «Ka3aXCTAHCKOM TEKCTE» KaK O
CaMOCTOSITEJIbHOW JIMTEPATypPHOU MOJIENIM — B HEW BaXKHBI U JIOKaJIbHBIE TONMOCH (CeMuIanaTuHCK,
Kaparannma, Anmatel), W KyJabTypHbIE Mapkepbl (S3bIK, KoueBas ¢uiocodus, penurus), u
HallMOHAJIBHBIN KoJ. B HOBBIX mpousBeaeHusix Kazaxcran mpencraér He mpocTo Kak ¢GoH, a Kak
CMBICJIOBOM IEHTP, BOKPYT KOTOPOTO CTPOUTCS CIOKET, PA3BUBAIOTCS KOH(IMKTHI, PACKPHIBAIOTCS
repou.

[Tepeocmbiciienne Ka3zaxctaHa IpOMCXOANUT U B JUACIIOPHOM JIMTEPATYPE, U B IOCTUMIIEPCKOM
po3e, U B KPOCC-KYJIbTYPHBIX MpOeKTax. Bo3HUKAaOT HOBBIE (POPMBI penpe3eHTalun: HUu(poBbIe
apXUBBI, TOJIKACTHI, TPAHCMEAWIHBIE POMAaHBI, IpadUyecKue HOBEUIBI, B KOTOphIX Kazaxcran
CYLIECTBYET Y€ He Kak mnepudepus, a KaKk aKkTUBHBIM yYaCTHUK TJ00aTbHOrO KYJIBTYPHOTO
Janora.
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OOpa3 Kazaxcrana B pycckoil JjuTeparype — 3TO CIOXHOE€, MHOIOCIOWHOE H
TpaHCOPMUpYIOIIEECS ~SBICHHE, OTpPAXKalollee HMCTOPHYECKYIO, KYyJIbTYPHYIO U  JIyXOBHYIO
IBOJIIOLIMIO HE TOJIBKO camoro KasaxcraHa, HO M BCEil €Bpa3sMMCKON LUBWIM3ALMOHHOW MOZEIH.
OnHako BaKHO MOTYEPKHYTH, YTO MCCIIEOBAHNE 3TOT0 (PEHOMEHA NMEET HE TOJIBKO aKaJIEMHYECKOE,
HO U MPAaKTUYECKOE 3HAYECHHE JJIS pA3BUTHUSA JIMTEPATYPbl, HAYKH U KYJIbTYPHOH ITOJINTUKU.

Bo-mepBhIX, cHcTeMaTHyeckoe ~ HM3y4eHHE  Ka3aXCTAaHCKOTO0  TEKCTa  CIHOCOOCTBYET
HOMYJsApU3allMM  HAallMOHANBHOM JuTepaTypbl. Eciau co3path 1mu@poBble KOpIlyca TEKCTOB,
JIOCTYTIHbIE HA HECKOJIBKUX S3bIKAX, 3TO IIO3BOJIUT BBIBECTH TBOPUECTBO Ka3aXCTAHCKUX aBTOPOB Ha
MEXIyHapOoAHbIA ypoBeHb. IIIKOIbHBIE M YHUBEPCUTETCKHE IPOrPAMMBI, BKIIOYANOIINE aHAIN3
PYCCKOSI3BIYHOM M Ka3axCKOS3BIYHON JuTeparypel o Kazaxcrane, (QopMuPYIOT y CTyIEHTOB
KPUTHUYECKOE MBIIUICHUE U KYJIbTYPHYIO SMIIATHIO. JTO, B CBOIO O4Yepelb, IIOMOTaeT CTPOUTH
JUAJIOT MEXJYy 3THOCAMH, YKpPEIUISeT YYBCTBO TIPaKJAaHCKOM HIAEHTUYHOCTH M TOPIOCTH 3a
KYJIbTYPHOE Haclle[ue.

Bo-BTOpBIX, = TOJOOHBIE  HCCIENOBAaHUS  CTUMYJIUPYIOT  pa3BUTHE  CPABHUTEIbHOU
JUTEpaTypOBEICHUS U UMAroJIoruu Kak Hayku. Kazaxcranckuil TekcT — 310 OoraTblii Marepuan Juis
aHaJlu3a B3aMMOJEWUCTBUSA KYJIbTYp, HpoOJieM LEeHTpa U mnepudepuu, IMOCTKOJIOHHAIBHBIX
auckypcoB. Ero wusydyeHue mnomoraer pa3BHBaTh HOBBIE METOJbI — Hampumep, LU(POBbIE
IYMaHUTapHbIE  TEXHOJOTHUU: KOPITYCHYO JIMHTBUCTUKY, CEMHOTUYECKUI aHaius,
KapTorpagupoBaHUE TEKCTOB. JTO OTKPHIBAET BO3MOKHOCTH JJIsi OOJIBLIMX HAY4HBIX IPOEKTOB,
IPaHTOB U MEXAYHapOIHBIX KOJuIaboparuii.

B-tperbux, nmurepatypa o KasaxcraHe MOKET cTaTb MHCTPYMEHTOM KyJIbTYPHOM JUIUIOMAaTHH.
IlepeBoabpl IPOU3BENECHUM KA3aXCTAHCKUX M PYCCKOSA3BIYHBIX aBTOPOB HA  aAHIVIMMCKUH,
(bpaHIy3CKUil, HEMELKHUH A3BIKU JAEIat0T BO3MOXKHBIM (hOpMUpPOBaHHE TO3UTUBHOIO 00pa3a CTpaHbl
3a pyOexom. Takwe MPOEKTHI MOTYT MOIICPKUBATHCS TOCYJAPCTBOM M YaCTHBIMH (DOHIIAMH,
y4acTBOBaTh B MEXAYHApOJHBIX KHIDKHBIX spMmapkax, (ectuBaisix, ¢opymax. B ycrmoBusx
ro0aIM3aluy ATO BaXKHBI MHCTPYMEHT MSTKOH CHIIBI, CHOCOOHBIA TPHUBIICYh BHHUMAaHUE K
UCTOpUH, KyJIBTYpE U COBPEMEHHBIM AOCTHXKEeHUAM KazaxcraHa.

B-ueTBEpTHIX, pa3BUTHE UCCIEIOBAaHUN Ka3aXCTAHCKOTO TEKCTAa OTKPHIBAET BO3MOYKHOCTHU IS
MHTErpaluy HayKu 1 oOpa3oBanus. Co3naHue yueOHbIX TOCOOUMN, XpeCTOMATHH, MyJIbTUMEIUIHHBIX
KypcoB 110 TeMe o0pa3a KazaxcTaHa MOXET UCIOJIb30BaThCS B ILIKOJAaX, YHUBEPCUTETAX, HA Kypcax
MOBBIIIEHUS KBAMU(UKALMKU yuuTened. DTO co31aéT NPEeeMCTBEHHOCTh 3HAHUN, FOTOBUT HOBOE
IIOKOJICHUE HCCIIE0BaTeNe, IEeNIaroroB U KyJbTYpHBIX JesTeNell, CIIOCOOHBIX COXpaHATh U
pa3BUBaTh KyJIbTYPHBIN KOJ CTPAaHBbI.

Hakonen, m3yuenue oOpa3a Kaszaxcrana B juTepaType UMeEeT W COIUaNbHBIN 3¢ dekr. OHo
IIOMOTaeT OCMBICIUTH TPABMATUUECKHUE CTPAHMIIBI HCTOPUU — CCBUIKH, PEIIPECCUH, NENOPTALUN — U
IIPEBPATUTh UX B PECypc NaMsTH, a HE B UCTOUYHUK KOH(IUKTOB. JluTreparypa JaéT BO3MOKHOCTb
TOBOPUTH O CJIOKHBIX TeMax uepe3 MeTadopsl, CUMBOJIbI, Xy 0KECTBEHHbIE 00pa3bl, 4TO 0bIeryaer
OOIIECTBEHHOE BOCIPHITHE W CIOCOOCTBYET MNPUMHUPEHHIO Pa3HBIX Tpymi. B 3Tom cwmbicie
«Ka3aXCTaHCKMH TEKCT» CTAHOBMUTCS IUIOMIAJKOM /s HAlMOHAJIBHOIO JUaiora, miaTthopMon s
JUCKYCCUU O OyAyIIeM CTpaHbI.

IlepcnexTuBbl AanbHEWIIEH pabOThl BKIIOYAIOT Pa3pabOTKy MHTEPAaKTUBHBIX KapT 00pa3oB
Ka3zaxcrana, 0a3 J[aHHBIX TIEPCOHAXEH H TOMOHHWMOB, NPOBEIECHUE MEKIUCIHUILTMHAPHBIX
KOH(pEepeHIIMH W JIETHUX MIKOJ, BOBJIEYEHHE CTYIACHTOB B IPOEKTHl MO OLU(DPOBKE U
aHHOTHPOBAHUIO TEKCTOB. BCE 3T0 c034aéT yCTOWUYMBYIO HAayYHYI0 MH(PPACTPYKTYpy M MOBBILIAET
MHTEPEC K JIUTEpaType U TyMaHUTAPHBIM HayKaM B LIEJIOM.

Taxum obpazom, uccnenoanue oopaza Kazaxcrana — 3To He TOJIBKO aKaJIeMHUUECKUH TPy, HO
U BKJIaJ B KyJIbTYPHOE CTPOUTENIBCTBO, HAyKy, 00pa3oBaHUE U MEKIYHApPOJIHOE COTPYAHHUYECTBO.
OHO moMoraer co3farb ILEJIOCTHYI0, MHOTOTOJIOCYH) KAPTHUHY Ka3axCTAHCKOW MJEHTHUYHOCTH,
crenarth €€ YacTblo TJ00aTbHOrO KYJIBTYPHOTO JHUCKYpCa W BIOXHOBHUTH HOBBIE MOKOJCHHUS
HCCIIeA0BaTeNIed U YUTATENCH.
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JIUAJIOT ®OPMAJIAPBIHBIH KOPKEM JIMCKYPCTAFEI
®YHKIMOHAJIBIK POJI

Anoamna

Makanaga KepKeM JHUCKYpCTarbl AHWAior (opMallapbiHBIH (DYHKIIMOHAIIBIK POl KEHIeHIi
Typae 3eprreneni. Makcar — ofeOu mIbIFapMaJa KOJNJAHBUIFAH JUAJOTTIK KYPBUIBIMIAP/IbIH
KOIKBIPJIbI KBI3METIH AaHBIKTAIl, OJIAPABIH MOTIH INNHIETT MOHMIK, IICHXOJOTHSIIBIK IKOHE
KOMMYHHKATUBTIK JKYKTEMECIH Taijgay. TeopusblK HEri3 peTiHe KOpPKeM AUCKYPC, AHATOTHU3M
KOHE CTHJIMCTHKAIBIK TOCUIIEPre KAThICTHI OTAHABIK JKOHE INETeNJIIK 3epTTeyJiep ajbIHFaH.
Matepuan peringe HI.Myptazansin «Kp3bu1 xebe» xoHe C.EmyOaiiapiH «AK 0603  yil»
POMaHJAPBIHAAFEl KEUIMKEPITIK TUATOTTep TaHIAIbIN, JIMHTBOIIOATHKAIBIK, CEMAaHTUKAJIBIK KOHE
JUCKYPCTBIK 9ICTEP YINTACTHIPBUIBIN KOJAAHBUIIBL. 3€PTT€Y HOTHIKECIHAE JAMATOTTIH YII HETi3Tri
(YHKIUSACHI — KOMMYHHUKATHBTIK, TICHXOJIOTHSIJIBIK JKOHE MAFBIHATY3YINI KBI3METTEPI HAKTHI
MBICAJIIapMEH JajIenieH 1. Jluanor KepkeM MOTiHJIE OKbIpMaHFa ocep €TETiH, KEHINKEep/iH ImKi
OOJIMBICBIH aIlIaThIH, acTapibl WAESHBI KETKI3eTiH 0acThl Kypaj €KeHi aHBIKTAIIbl. by 3eprrey
Ka3akK MPO3achlH TUATOTTIK TYPFbIIaH TaHY/bIH FBUIBIMU HET131H KEHENTYTe yiec KOCaibl.

Tyiiin ce3mep: amanor ¢opmanapel, KOpKeM IHCKYpC, KOMMYHUKATUBTIK (QyHKIHS,
MICUXOJIOTHSUIBIK (DYHKIIMS, MaFbIHA KAJIBINTACTHIPYIIBI (PYHKIIHS, Ka3aK MPO3achl, TUATOTH3M
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OYHKIIMOHAJBHASA POJIb ®OPM JUAJIOT'A
B XYJOXECTBEHHOM JUCKYPCE

Aunomauyus

B crarbe BcecTopoHHE paccMarpuBacTcs (DYHKIHOHAJIBHAs poyib (opM jauWaiora B
XYIO0KECTBEHHOM JucKypce. Llemp uccrnenoBaHus — OMNPENENUTh MHOTOACIEKTHbIE (PYHKIIMU
IUAJIOTUYECKUX CTPYKTYp B JIMTEPaTYpHOM TEKCTE, IPOAHAIU3UPOBATh MX CMBICIOBYIO,
MICUXOJIOTHYECKYI0O M KOMMYHUKATHBHYIO Harpy3ky. Teoperudeckoil 0a30i MOCIY:XUIU TPYAbI
OTEYECTBEHHBIX M 3apyOeXHBIX YYEHBIX B OOJIACTH IUCKypca, NUAIOTH3Ma W CTWIMCTHKU. B
KauecTBe Marepuasa ObLIM O0TOOpaHbl Auanoru nepcoHaxei u3 pomanos 1. Myprassl «KpacHsiii
ckakyn» u C. Emybas «benpiii marep». AHaIM3 TNPOBOAWICS C  HCIOJIB30BAaHHEM
JIMHIBOIIO3TUYECKOr0, CEMaHTUYECKOT0 U AUCKYPCHUBHOTO MOJIX0/10B. B pe3ynbrare ncciegoBaHus
BBISIBIICHBl TPU OCHOBHBIE (YHKIMM JHalOra — KOMMYHHKATHBHAs, IICHXOJOTHYecKas U
CMBICI000pasyomias. YCTaHOBIEHO, YTO IHAJIOT B XYJOKECTBEHHOM TEKCTE SIBJISETCS Ba)KHBIM
CPEJCTBOM PAacCKpBITHS XapaKTepa, BbIPaXKEHUs SMOLIMOHAIIBHOI'O COCTOSIHUS U TIepejaun MOATEKCTa.

113



https://orcid.org/0009-0001-6301-3322
https://orcid.org/0000-0001-5546-4513
https://orcid.org/0000-0003-1966-2357
ФУНКЦИОНАЛЬНАЯ%20РОЛЬ%20ФОРМ%20ДИАЛОГА%20В%20ХУДОЖЕСТВЕННОМ%20ДИСКУРСЕ
ФУНКЦИОНАЛЬНАЯ%20РОЛЬ%20ФОРМ%20ДИАЛОГА%20В%20ХУДОЖЕСТВЕННОМ%20ДИСКУРСЕ
alitok@mail.ru%20
Azhm63@mail.ru
https://orcid.org/0009-0001-6301-3322
https://orcid.org/0000-0001-5546-4513
https://orcid.org/0000-0003-1966-2357
aray.zhailau@gmail.com
alitok@mail.ru
mailto:Azhm63@mail.ru

A6ail ambindarul Kaz¥I1Y XABAPLIBICHI «Dunonozus Foiivimdapsbi» cepusicol, Ne3(93), 2025 .

PaGora BHOCHT BKJIaJg B pa3BUTHE HaydyHOH Oa3bl aHalM3a Ka3aXCKOW MPO3bl C TOYKH 3PEHUA
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THE FUNCTIONAL ROLE OF DIALOGUE FORMS IN LITERATURY DISCOURSE

Abstract

This article provides a comprehensive analysis of the functional role of dialogue forms in
literary discourse. The aim of the research is to identify the multifaceted functions of dialogic
structures in fiction and to examine their semantic, psychological, and communicative dimensions.
The theoretical foundation is based on both Kazakhstani and international studies in the fields of
discourse, dialogism, and stylistics. The study uses character dialogues from Sh. Murtaza’s Red
Falcon and S. Yelubai’s White Yurt as primary material. A combined methodological approach
incorporating linguopoetic, semantic, and discursive analysis was applied. The findings reveal three
core functions of dialogue: communicative, psychological, and meaning generating. The study
demonstrates that dialogue plays a key role in shaping characters, conveying emotional depth, and
embedding subtext. Overall, the research contributes to the further development of Kazakh prose
analysis within the framework of dialogic poetics.

Keywords: dialogue forms, literary discourse, communicative function, psychological function,
meaning-forming function, Kazakh prose, dialogism

Kipicne. [Iuanor tepMuHi oeTTe €Ki HE OJIaH Jia KOI aJJaMHBIH KE3EKTECIIl COIIecyi apKbLIbI
JKYy3ere acaThlH KapbIM-KaThIHAC TYPiH Olmipeni. Ka3zak TUTIHIH TyCIHAIPME CO3MITIHAC TUATIOT «EeKi
Hemece OipHelle agaM apachlHAAFbl SHTiMe» jaem aHblKTanraH [1]. OxeroB cesniriHme ae Iuaior
«eKi aJJaMHBIH apachbIHIarbl CO3 aMacy» peTiHnae cumartanansl [2]. An arsummsiH Timiageri Oxford
Dictionary oHbl «conversation between two or more peopley - eki HeMece OJaH Ja Kol ajaaM
apachIHIaFbl ceiyiecy nen TyciHmipeni [3]. SIFHM Heri3ri aHbIKTaMara COWKEC IHaJor - KapbIM-
KaThIHAC JKacaylIbLIap/IbIH 63apa peruIhKaiap aaMacybl apKbUIbI iCKe acaThIH coilieciM (hOpMachl.
By muanorTelH JTUHTBHCTUKAIBIK KBIPBIHIAFBI 0ACThl €peKIIeNiri: xadap aiMacy, cypak-Kayar,
mikip OUIAIpY CeKUIII KOMMYHUKAIMSUIBIK MaKcaTTarbl ceiinecy. JKanmbl Tin OimiMiHAE IUANOT €H
aJIPIMEH KOMMYHUKALIUSHBIH HET13T1 (oopMachl, TUIIECIMHIH JUHAMHUKAIBIK KYPBUIBIMBI PETIHJIE
KapacTeIpbliaabl. KyHIEmKkTi eMipaeri JUANOTTHIH KbI3METI — akmapar XeTkidy, cyxoarracy,
QJIeyMeTTIK OalIaHBICTBI OpHATY TOpI3Mi KAaTBICBIMIBIK (DYHKIUSMEH MIeKTeneni. ANl KepKeM
oneOueTTeri Auanor — OynaH onaekaiaa kypaeni KyObuibic. Kepkem amckypcra auanior Tek
aKmapaT ajaMacy Kypalibl FaHa eMecC, SCTETHUKANIBIK JKYKTI apKaall, IbFapMa KYPbUIBIMBIH TY3YTE,
OKHFaHBl JAMBITYFaF Keiinkep OeifHeciH amryFa, IIbIFapMaHbIH UICSChIH aiiKbIHayFa KbI3MET €Te/Ii.
Fansimaap xepkeM MoTiHIIET1 quanorTi KendyHKIMOHAIIBI KYOBUIBIC en ecenTeini. Mpicansr, I'.I.
Xwucamona IlIykimuH oHrimMenepiHaeri AUanortepii Tajuaan Keie, oJapAblH CTCTUKAIBIK TAOUFAThIH
aTarn KepceTe Il JKOHEe TUAIOrTep Il Talai Keje, oJapAblH CTCTHKAIBIK TAOMFATHIH aTall KopceTe Il
KOHE JMAJOrTEepHi HEeTi3Ti MOTIHKYpaymibl (CIOKETTIK) KBI3METIH, MiHE3-KaJIbINThl aIlaThIH
KBI3METIH, opi OaranaymbUIbIK KbI3MeTiH Oeneni [4]. [lemek, kepkeM HIbFapMaiaparbl JHAIOT
(dbopMaapbel TEK TUIIIK KapbIM-KaThIHAC Kypajibl OOJIBIN KajMaid, aBTOPJbIH HACSIIbIK MaKCaTbhIHA,
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KCHHITKEp TICUXOJIOTHSCHIH allyFa, OKBIPMAaHFa AMOIMOHAIIBI OCEP €TYre >KYMBULIBIPHUIATHIH
KOPKEM/IIK ToCUITe aifHaaabl.

Kazak mpo3achlHaarbl TMANOTTIK opMaiiap KeH KOJJIaHBUIFAHMEH, OJIApJIbIH (YHKIIMOHAIIBIK
penzepi yieni Typle apHaiibl 3epTTey HbICaHbl OoNia KOWFaH KOK. J[uanor keiinkepiepmiH Timi
peTiHae op mbIFapMmaaa Kesjeceli, Oipay coJI JUANOTTEePAiH IIbIFapMa Ma3MYHBIHA KOCATBIH
MaFBIHAIBIK JKYTi, CEO)KET JlaMyblHA BIKIAIbl, KEHINMKep OOJIMBICHIH allyJarbl PeJii TOJBIKKAHIBI
TaJJIaHbIN, JKIKTEITeH eMec. byl — Kasipri Ka3zak (HIOJOTHSICHIHAAFBI ©3€KTI FBUIBIMH MOCEJIe.
Jluanor QopmaiapblHbIH CEMAHTHUKAJIBIK, KOMMYHHKATHBTIK >KOHE IICUXOJIOTUSIIBIK KBIPJIapbhiH
KEUICH Il CUIATTay KaXETTiri TyblHAan oTelp. M.M.baXTHHHIH OUaIoru3M TEOPHUSICHl TUAIOTTHIH
aziaM OOJIMBICHIH, TAaHBIMBIH KaJIBINITACTBIPYIaFbl MAHBI3bIH KOpCeTKeH1 Oenrini. baxTtun OoiibHIIa
«Oip FaHa JaybIC EMITeHEHI MICIEiial, eKi JaybIlc —eMIp/IiH €H TOMEHT1 KaKeTTI MUHUMYMBD) TEK
@3re JIaybICKa YH KaTy, JHajorka TYCy OapbIChIHIA FaHA aKMKAT MOH Tyaiabl [5]. FaiapiMHBIH «Tek
KapbIM-KaThIHACTA, aJlaM MCH aJJaMHBIH ©3apa dPEKETTeCYiHe FaHa a/ilaM IIIiHACT] aJlaM aniblIaIbh
JIETeH TYKBIPBIMIIAPHl JAHAJIOTTBIH OMIp CYpyJAeri OHTOJIOTHSUIBIK MaHBI3BIHA Ha3ap aylapTajibl.
Anaiina omeOu IIbIFapMaiapaarbl TUAIOTTHIH HAKThI KOPKEMIK-(DYHKIIMOHAIIBIK POJIiH TaJlaar
KOPCETY — EKe 3epTTEy/Ii TaJlall €TeTiH MaHbI3/Ibl MICEIIE.

Iuicrep MeH Mmatepuaaaap. Juanor ¢opmanapelHbIH (YHKIHOHAIABIK KBIPIAPBIH Tajaay
ymin XX Facelp Ka3ak MPO3achIHBIH TaHIAYNbI yIriiepi perinae «KpI3bLi kebe» poMaHbl JKoHE
«AK 003 yit» poMaHbl TaHJIAIl ajJbIHABL. byJl €Ki mbiFapMaia TUaJIOTTiK KOpiHicTep alphIKIa OPbIH
anajpl JKOHE Ma3MYHIBIK TYpFblaa Oip-OipiHeH aiblpMambuUibiFbl Oap: «KbI3bpul kebe» Tapuxu-
PEBOIONMSITBIK  KE3CHJIETT KEeHWIMKepiiep TUANOTiH KamThica, «AK 003 yi» 1930-xbuimapaarst
aIIapIIbUIBIK Ke3CHIHIH 9JICYMETTIK-TYPMBICTBIK TUAIOTTapbIH Oepeni. Exi poManaarsl Auanorrepi
CaJIBICTBIpA TaJAay OJIApJbIH OPTAaK 3aHBUIBIKTAPbl MEH ©31H/IIK €peKIIeTIKTEPiH alllyFa MyMKIH/IIK
Oepeni. 3epTTey YIIIH op pPOMaHHAH CIOXKETTIK MaHBI3bl Oap, Kelinmkep MiHE31H allaThblH, He
UACSIIBIK JKYK KoTepeTiH 15-20 auanorteIk y3iHai ipikrenmi. JKyMpicTa KeHIeH Il Tajnaay oicTemMeci
KOJIJAHBUIABL JIMHIBHCTHKAJIBIK-MOITHKAJIBIK Tajaay: Jluamnor ces3iepiHiH TUIIIK KYPBUIBICHI,
colyieMIIepAiH ~ CHUHTAKCHCTIK  C€PEKIICNIKTEpi, aBTOPJBIK peMapkajlap MEH  KeHimkep
pEIUIMKANAPbIHBIH CTUIBAIK OOslybl TalgaHAbl. MpbIcanbl, KeWinkepsiep TIUTIHAETI SMOIMSIIBIK-
OKCIPECCHUBTIK 00sy, AMAIOrKe TOH MHTOHALMSA, KiipiCTEp MEH PUTOPHKAIBIK CYpaKTap CHIHIBI
TUIIK TOCUTIEp KapacTeIpeuiabl. JueKkype Tajdaay: JnanorTiy KeH MOTIHIIK KOHTEKCTE aTKapaThiH
KbI3METI 3epelieHi. Op TUAIOTTHIK AMU30ATHIH IIbIFapMa CIOKETIHJETT OPHbI, OKbIPMaHFa dcepi,
ABTOPJIBIK HJICSHBI KETKI3yJeri pei TalKbUIaHIbl. J[MaNOTTIK JKaFJasTThIH OJICYMETTIK, MOJACHU
KOHTeKCl ae eckepunai. CeMaHTHKAJIBIK Tajgaay: [[najor Ma3MyHBIHJAFBl UMIUIAIIUTTI MOHIED,
acTapJiisl OiIap, CHMBOJIBIK XKYK capaianel. Kellinkepnep aliTkaH co3aep/iH Typa MaFbIHACHI MEH
KOCBIMIIIa MaFbIHAJIAPHI (aCTap, HPOHMUS, AJTICTOPHS) aXKbIPATHUIBII, OJIAPBIH IIBIFAPMAaHBIH KaJIIbI
MarblHANBIK KYPBUIBIMBIHA KOCKAH YJiecl aHbIKTanabl. 3epTTrey Ke3ewjaepi. bipinmi kesenue
TaHJaJIFaH IIbFapManap MOTIHIHEH AUANIOrTep OeJieK TaHOANaHBIN ANBIHABL. Op IUAIOTTIK Y3iHAI
Ma3MyHBIHA Kapall aljbplH aja >KIKTeNJi: akKmapaT aiaMmacy, OKHFaHBl JIaMbBITyFa apHAJFaH
KOMMYHUKATUBTIK JIHAJOrTep; KEHINMKepiepAiH ce3iMiH, MiHE31H, e3apa KapbIM-KaTbIHACBIH
alIaThlH MCUXOJOTHSUIBIK IMAJIOTTEP; acTapibl od, GUIocoPUsIIBIK TYHiH, HEMECEe IIbIFapMaHbIH
HET13r1 UACSICHIH OUIIIpyre KaThICAThIH MAFbIHA KAJBINTACTHIPYIILI Auagorrep. Exinmi ke3eHue
Op TONTAFbI TUAIOTTEPTe TEPESHICTUITEH TalAAy KacalIbl: MOTIHHEH THIC MMPAarMaTUKAIIBIK JKaFIaibl,
KeHinKepaepAiH KOMMYHUKATHBTIK HHUETTEpi, SMOIMOHAIABIK PEHKI, COHJai-aK IUaJorTiH
aNJBIHIIA JKOHE COHBIHAA OepiuireH aBTOp CypeTTeyiepl eckepiaai. YIIHII Ke3eHJe KeKe
TajaayJapablH HOTHXKEIIEPl CHHTE3ICII, Kbl KOPBITBIHIBLIIAP IIBIFAPY YIIIH CAIBICTHIPBUIIBI.
Exi merrapma OOMBIHIIA TUATOTTEPAIH (QYHKIIMOHAIIBIK YKCACTBIKTAPhI MCH albIPMaIIbUIBIKTAPBI
OenruieHmi.

Harmxenep MeH Tajkpliay. 3epTTey OapbIChIHIAa Ka3aK MPO3aChIHIAFbI quaior GopManapbl-
HBIH YII OacThl (QYHKIUACHI AWKBIHIAIIbI: KOMMYHHMKATHBTIK (PYHKIHSA, MCHXOJOTHSJIBIK
(GyHKUOHMS, MaFbIHA KAJbINTACTRIPYIIBb (pyHKUHA. TemeHIe op (DYHKUIMSHBIH MOHI KOHE 9p
HIBIFApMaJiaH aJbIHFaH MbICAJIap apKbUIBI OJap/bIH KOpiHIC Tal0y epeKIIenikTepi OasHanabl.
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1. KoMmMyHUKATHBTIK (KaThICHIMABIK) yHKIUs. By — 1ManorTiy eH Herisri, 0a3ablK KbI3METI.
OHTrIMEIIeCYIII TYJIFajiap akmapar ajamacy, Oip HOpCeHi cypay Hemece xabapiay, OpeKeTKe UTepMeney
MaKcaThlH/Ia JUAIOrKe Tycedl. Kepkem IibFapmMaga KOMMYHHMKATHBTIK (DYHKIUSIAFbl JHATIOTTEP
OKBIPMaHFa MaHBI3/IbI MAJIIMETTEP Oepeli, OKUFAHBIH OpOYiHE BIKIAJ JKaCaIbl, KSH/IE SIKCIIO3UITHSUTBIK,
aKIapaTThl Jla IMAJIOT apKbUIbl Oepeni. Mbicaibl, «AK 003 yi» poMaHbIHAA eKi )kacTbiH (JKnakaii MeH
Illere) oHriMeci KOMMYHHKATHBTIK MakcarTa epOumi: YKmakail IOChIHA aybUIaFbl Kac KEHIIEK
bankus >xeHiHae Kynus xabap aiiTajibl, €Keyi COHbI TAJIKbUIAI, OPEKET €Tyre yaraanacaipl. «— Kacka
bana, ewkivee aumna, Oyzin Oip Kbi3blK Kopcemem ca2an!y — nevini ceiobipran XKnakait. Mynna Oip
KeUinKep eKiHIIICIHE aKmnapaT >KeTKi3y (KbI3bIK KOPCETIEKIII eKeHIH aiiTy) apKbUIbl THANIOTTI 0acTaIbl;
opi kapaii on Illerere OoyraH OKWFaHBI Oyre-lIireciHe IEHIH OHriMenen Oepemi, sFHH IUajior
dHrimMesiey QopMachiHa aybIChIl, KOMMYHHUKAIUS MIHICTIH aTKapalibl. Byl IUaiorTik 3mu3oATaH
pomaHaarel Oipa3 KeHiNKepIiH e3apa KaThIHACHI JKOHIHIE MOIIMeT anambl3: bankus — OGalmbiH jkac
TOKAJIBL, a1 BYJIBIIT — aHIIIbI KIriT, €KeyiHiH apachbIHIarel Kynus Ke3aecyal JKnakait anapIn )KypreHin
JHanor apkpuiel Oinemi3. Ocbulaiilia, JUanor KeWinKepliep oJeMiHe KaThICTBl THIH aKMapaTTapiabl
TabUFK TypA€ EHTi3yAiH TUiMl Kypanbl O6osraH. «KbI3bLI :ke0e» poMaHbIHIA 12 KOMMYHUKATHUBTIK
MOHI 0achkIM JTuajiorrep Kem. MpIcall peTiH/Ie KOFaphlaa alThUFaH TYpME KOpiHICIHE KalTa OpaJicak,
[Tpuxompko MeH BpOHHMKOB apachIHIAFbl AJFAIKBl CYyX0aT — €H alJbIMCH aKIapaT ajaMacy, JKaraai
Outyre apHayFaH.«— Kanoau mine2iniz 6ap?» — Nei TypMe 0acThIFbl KEHIHT1 perunkana. by — pecmu
CYpaK, SFHM TUANIOITIH TiKelell KOMMYHHUKATHUBTIK MaKcaThl (TYTKbIHHBIH KaJIayblH Cypay) KepiHeIi.
BpoHHuKoOB Ta Tikened TineriH Outmipenmi: «— Tinecim, wibipagoan Oepeizcenis exeny, SFHH Kamepara
XapbIK (IbIpaKk) OepyiH eTiHeAl. OcChl OTIHINI MEH OHBIH apThIHAH OPOMUTIH AUANOrTep (LIBIPAK HEre
KEpeK, KiTall OKy Typasibl ce3) OKWFa XKeJliCiHe Ko3raibic Oepemi — [IpuXOMbKOHBIH KYIrl OSHBII,
BpOHHUKOBTHI TEKCEPYi, aKbIPbI JHATIOT apPKbUIbI TYTKBIHHBIH JIIHH KiTaIl OKBIIT KYPIreHi aHbIKTaIa Ibl.
Con apKpUTBI aBTOp OKBIPMAHFa AaCTBIPTBIH MAaFjyMar J>XeTKi3eli: BpOHHHMKOBTHIH KYJIBIFBI MCH
[TpuxonpKOHBIH JiHU (paHATHU3MI JIe OChI KOMMYHHKATHBTIK THAJIOT OapbIChIHIA ambuiaabl. Kopbita
alTKaHIa, KOMMYHUKATUBTIK (YHKIHUS KOPKEM IUAIOITIH akmapar Oepy, OKUFaHBI UITepiIeTy,
KeHinkepsepai OpeKeTKe BIHTAJIAHABIPY KbI3METTEPIHEH TaHbUIaIbl. ByJl (QYHKIMAAFbl JHATIOrTEp
OKBIPMAH/Ibl CIOKETTICH OalIaHBICTBIPBIN, KEUINKepiepAiH He aWTKBICHl KeJeTiHiHe TiKenen
KATBICBIMIBIK KYpaJ PEeTiHAC KOPIHEII.

2. Hcuxonorusnbik (pyHkuus. KepkeM nuanorTiH Kemeci MaHBI3IBI KbIPHl — KEHINMKEPIiH
MiHE3-KYJIKbIH, 1IIKI ce3iM JIYHHMECIH, KapbIM-KaTbIHACBIHIAFBI IIHeNeHicTepai amnry. Juamor
apKBLIBI aBTOP KEHIMKepIIep MCUXOJIOTHACHIH )KaHaMa TYPJIe KOPCETe/Ii: TaybIC BIPFaFbl, CO3 TAHIAY,
xKayarn Oepy Tocimi — OChUIapAblH O9pl KeWimkep[iH KeHUT KyWi MEH XapakTepiH aHFapTalbl.
«Kp3bL1 Ke0e» POMAaHBIHAAFBl TYPME OSMH30/bIHIA JUAIOTTIH IICHXOJOTHUSIIBIK POl alKbIH
Oaiikananel. [lpuxoapko MeH DBpOHHHMKOBTBIH ceMjecyl — eki Typjal HHETTeri, eki Typii
QJICYMETTIKTaNl OKUIACPIHIH Ky3decy cori. [Ipuxomapko ofeii apa3aplk TyIaslpMakK Oosica,
BpoHHUKOB ca0bIp cakTal, KapChUIACKIHBIH IICUXOJIOTUSCHIH 63 Maiiiananaapl. MocelneH, TiHHU KiTarl
Typajbl TUANOTTI ANaUbIK: «— Byn oceum Oininiy kimabwol eot... Ciz &0l aK namuia2a Kapculebls.
Cotime mypa Oinu Kiman oKucwl3, scymbaxy — nen TanaaHanbl [[puxoapko. MyH/Ia o1 TYTKBIHHBIH
JTYHHETAaHBIMBIH TYCIHOCW Typ: marma OWIiriHe Kapchl MIBIKKAH PEBOIOIMOHEPAIH [HXKIT OKYBIH
TICUXOJIOTUSUIBIK KaWIIBUIBIK JICT CaHaibl. BpOHHUKOBTHIH ayaObl OHBIH IIIKI €CeOiH aHFapTajbl:
«— A, men MyMKIH, OY1 Kimanmoel OYpulCman magvl OKblA WbIKCAM, KamemOi mycinepminy — NS
MomakaHchin. LlIbiH MoHiHAe BpOHHUKOBTHIH Oyl ce3i — angapkary, [IpuXonbKOHBIH KOHUTIH
JKailnan, KanaraHbiH (WIBIpAK) aay YUIiH alThUIFaH KyJbIK. J{ManorTiH ochl Y31HIICIHAE >KaChIPBIH
MICUXOJIOTHSUIBIK KYPEC JKYpil >KaTeIp: Oipi — acTBIPTBIH MBICKBUIIAIN, KAPCBHUIACBIH ©3 TUTIIHJE
CeHipin OoThIp, ekiHmici — initially abapipan KanFaHbIMEH, TYTKBIHHBIH JiHTe OeT OypraHbIHA
KOIIMTiIeH MIIaHbIN Kanansl (« Mymkin, mymkiny Aer, mbsipak Oepyre kemicemi). Jlemek, quamor Tek
CBHIPTKBI aKIapaT aJMacy eMec, KeHilKep ICHXOJOTHSCHIH allaThiH aifHa iCHeTTi. «AK 003 yil»
POMaHBIH/IA Ja JTUANOITEp KEHINMKepJIepAiH XaH IYHHECIH KOPCETyAe opacaH peJl aTKapajbl.
MoceneHn, araiipiHabl [laxpagauH MeH O30€preHHIH KaKTBIFBICHI — MCUXOJIOTHSUIBIK IIHEJICHICTI
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JMAJIOTTIH KOPHEKI MbICabl. ANIAPIIBUIBIK KE31HAE JKYPTTaH O6JICK KOINeH Kajblll KOWFaH Oait
aracplHa amryiael O30epred Oip TyHIE SMOIMSCHIH >Kapbuibiciia mbirapaabl: «— Ceuciy... Cen
kinaniciy! basevioa-ax kewty xepex edi! ... EHOi mine!..» — nen araceiHa aypce Kost 6epeni. Ochl
Y3IIK-CO3/IbIK MIBIKKAH CO37epACH-aK 1HICIHIH aimry-bi3aFa OYJIBIFBIN, ©3 KAaTeIiriH MONBIHIAAFBICHI
KenMel, 0ap KiHOH1 arachlHA apThIN TYpPFaHbl KepiHedl. O30epreHHiH JUalorTeri 9p YHi (Jaysbic
KOeTepyl, CO31HIH asKTaJIMail y3i1yi) — OHBIH 1IIKi KYH3eTiCiHIH, TOPMEHCI3 allybIHbIH KOPCETKIIII.
An TTaxpanaus xarbl JUaior 0apbIChIHAA JKaK allnaiabl (aBTOp ce3iHe KaparaH/a, ayblp KYypCiHiM
KaHa KOsi/Ibl), OYJI 1a OHBIH XapaKTepiH — caOBIPIBbUIBIFBIH, HE alTyFa JarJapraH Iapachkl3 KYWiH
aHrapTaapl. OcbUlail TUANIOT periKalapbiHbIH Ma3MYHBI FaHa emec, hopmacskl (MHTOHAIMS, ay3a,
YH Karmay) Ja MCHUXOJOTHSUIBIK ocep TyFbi3aabl. COHBIMEH, MCHUXOJOTHSUIBIK (PYHKUOHSACHI Oap
JMaNIoOTTep KOpKeM IIbIFapMa/ia MiHe3 JapajiayblH KypanbiHa aifHanaael. Keilinkepain alTkaH cesi
MEH alTy MOHEpi apKbUIbI OHBIH HHETI, SMOIMICH, KapbIM-KaThIHAC CHUIIAThI OKBIPMAHFa CE3LITIIL,
acTapibl Typle ambliaabl. baxTUH alTKaH «ouanoemazvl A0AMHbIY JHCAH-OYHUECI CbIpMKA
auibliadbly IETeH KaFua J9J1 OChIHIAi KOPKEM TUATIOTTepAE 03 ISJIETiH Taba bl

3. MarbplHa KAJBINTACTHIPYUIbI (CEeMAHTHKAJIBIK) (pyHkums. Kepkem auckypcra nuanor
Kelae TikeJIel CIOKETTIK MIHIETTEH achll, IIBIFAPMAHbIH TYCHAIIABl HJESACHIH, KOIMKA0ATTHI
MarblHACBIH TY3yre KaTbicaapl. MyHmall AuanorrepAi MMApTTl TYpAe MarblHAa HEMEeCe CMblCT
KaJbINTACTRIPYIIbl Jien aTtayra Oonaapl. Onap keOiHe KeWiNKepliep apachlHAarbl MiKipTalac,
bunocousIIbIK AUANIOr, HEMece OKbIPMAaHFa O TaCTANUTBIH acTapJibl COMIECIM TYpIHIE Keledl. «AK
003 yii» poMaHBIHIA J1OJT OCBIHAAN (PYHKIMAIAFBl IMAIOTTIH TaMala yirici — keneid mapya Lopin
NIeH OHBIH oieni ['yimkahaHHBIH TYPMBICTBIK TYPFBIAAFB! aiThIchL. [opimn kaHa YKIMETTIH aybLTHAKUBI
(aybln coBeti) Oombin caitnanraH, Oipak yH-imni omi kenmeil kyiinge. bip TanepTeHri mai ycrinae
[opin KpI3pIHAH Oail aybUIBIHAH KAaHT cypan okenmyni Tajan etefi. Con coTTeri epii-3albInThuiap
JIMAJIOT1 JKall TYPMBICTBIK Kepic OOJIBIIT KOPIHTeHIMEH, acTapbhlHAA YIKeH KOFaMJIBIK MaFblHA KaThIp.
Wopim: «ynowcan! bap! — bap, [laxpadounniy yiinen 6ip waknax xamwm cypan aken! Epmen
bazapwvliap Keneecin Oepemiz», — Jen OyWbIpaabl. OWell MyHBl €CTil KATThl Hapa3bLIaHA[bI:
«bapmartiovt! ... Ayvinnati 6010biM Oen emik micyoi ceH aplaH2anod, ayblIHAObIY KamblHbl O0N il
apacviHoa wekep cypayea 0i3 oe apnanamwiz. bapmaiiovy, — nen 0ip-ak kecemi. byn permmikanap
apKbUTBl aBTOP KaHA 3aMaH OpHAca Ja, KeACHIIH ICHUXOJIOTHSICH ©3TepMEreHiH, HAaMBICKOWIBIFBI
OapbiH kepcereni. Onan opi auanor mueneniceni. lopin amynaunsin: «Keoeti bonean coy cypatimvl3
oa! Keoeii 6oimacak, 6i30i kim Konoap edi?y» — JeM MaHK eTe Kajabl. OWerl 0JjaH J1a KaTThl YBITThI
ce30eH Kaitapansl: «JKapviikasansl conoa anay 6ip mep me? ... OKiM 00I0biM 0en ceH JHCYPCiH
wenmenoen. Kacioinoi macman. Kapa cy iwin 6i3 omvipmoeis. baiivimulz mop ycmaowl 0en ma3 60vin.
Con mepiyoi micmen iw, enoewe, KaHmmoly opuviHa!y — nen kyiinemi. OCbl TUAJIOTTI OKbIFaHA,
1930-xpuAapaarsl KaHa OKIMETTIH IIbIH JKaFJalbl, SJI€YMETTIK TEHCI3IIK Mocelieci alKblH Ke3re
Tyceai. ABTop emdip JepeKTeMe He OasHaay apKbUIbI eMec, KaparmaibiM KeHinKepiepAiH e3apa coe3
KAKTBIFBICHl apKBUIBI JIOYip IIBIHIBIFBIH allblll  OTBIP. SIFHM, OYI JOUANOTTIH MAaFbIHA
KAJIBINTACTBIPYLIbI KbI3MET1 aJJIbIHFbI KE3€KKE HIBIKKAH: KYHJIENIKTI TYPMBIC AMAJIOTT KOFaMAaFbl
YJIKeH KaWIIbUIBIKTBIH CcHUMBOINIbIHA aifHananel. Con cekinai «KbI3bL1 :kebe» pOMaHBIHIAFbI
BponnnkoB meH IIpuXOMpKOHBIH MiH JKaiJIbl AMANOTI /1€ TEPeH MarbIHAJBIK KYK Kerepexi. bip
KarbplHaH, OYJ1 eKeyi *Kail FaHa JIHM KiTall Typasibl TaJIaChIN TYPFaH CHUSKTHL. AJI acTapblHa YHIJICEK,
OTapuibll OWIIK TEeH e3UIreH OyKapaHbIH TYHHUETaHbIM KaHIIBUIBIFBI KepiHedi: Oipi — IIipKey
KOJIJJaFaH MaTIIaHbl «KACHUETTI» CaHaW/Ibl, EKIHIIICI — XaJIbIKKa OOCTaHBIK SIepy KOJIbIH/A MaTIIaFa
Kapchl MIBIKKaH. EKeyiHiH Auanori apKbUTbl Ka3yIIbl 19yip MACOJOTHSICHIH KAKTHIFBICTHIPAIbI, TiHH
CCHIMHIH CasCaTIiCH acTacyblH MeH3eimi. BpoHHWKOBTBIH «Eeancenue — Bubausuvly canapeam
HYcKacul» €T KekeTyi (SIFHu, matima Owiiri cizaepre KaHaai KacueTTi Oosca, MaraH 0opidip nereH
UIIapa) — aBTOPJIBIK MO3UIIMSIFA KaKbIH TYXKBIPbIM. OCBI TYPFBIIaH KENTEHE, KOPKEM IIbIFapMaIarbl
MaHBI3Ibl HIesUIap KeOiHe KeHimkepiep AManori apKbUIbl Oepiieai JereH KOPBITBIHIBI jKacayFa
0omajpl. J{nanortin MarelHa TY3YIII ajieyeTiH opbic 3eprreymrici A.O. COITHUKOB Ta aTan KOPCETKEH:
OJl IUAJOTH3alUsl «KOpPKeM OasiHIAyAblH PEeMATHKACHIH KYILICHTIN, MITiHAE CEeMAHTHUKAJBIK
KeHICTiK TyBIHAATATHIHBIH» 3Ka3aJbl. Bi3[iH 3epTTey MarephaiiapbIMbI3IaFbl IUAIOTTEP A€ oI
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colai, MOTIHAETi KOemKabaTThl MaFbIHAHBIH IIOFBIPJIaHy HYKTelepiHe aifHamaznpl. JKorapbiia
KENTIpUIreH MBIcaiap AUAgor (popMajapbIHBIH YII Heri3ri (yHKIMSCHIH HaKThUIAm Oepi:
KATBICBIM/IBIK KbI3MET — OKbIPMaHFa aKMapar >KeTK131Il, OKUFaHbl 6pOITY; MCHXO0J0THSIIBIK KbI3MET
— KeHWInmkeplepaiH MiHe3iH, KapbIM-KaThIHACBIH, SMOIMACHIH KOPCETY; MAFbIHAJBIK KbI3MET —
IIBIFApMa UICSIChIHA KATBICTHI acTap, GPriiocodusi, CAMBOIIBIK MOH KaJIBITACTHIPY. EXi mibiFapMana
na Oyt ym ()yHKUIMSTHBIH OapIibIFbl YIITACHII, JUAIOTTEPAl KOPKEM HIBIFapMaHbIH aKbIpamac 0eliri
eTim Typ. Ajaiifia op MIbIFapMaHbIH JKaHPIBIK-Ma3MYH/IBIK epeKIIeniKTepine cail Oenrini 6ip hyHKIus
OaceiMiay Oaiikananasl. Mpbicanbl, «KpI3bu1 xebene» Tapuxu TyJiFanap, casiCH-oJIEyMETTIK OKUFaap
KeIl OOJFaHIBIKTaH, JHAJIOITEPAiH KOMMYHHKATHBTIK-aKIIapaTTHIK KYT1 0aChIM: JKa3yIIbl OKbIpMaHFa
KOKETTI JCpEKTep/i, 3aMaH KOpIHICTepiH IUallor apKbUIBI JKeTKizemi. An «AkK 003 yib»
TICUXOJIOTUSUTBIK-OJIEYMETTIK pPOMaH OOJFaH/ABIKTaH, KEeHINKepiepAiH >XKaH ApaMachlH KepCeTyre
apHaJFaH JUAIOITEP CaHBI KOIl, JIeMEK MCUXOJIOTUSIIBIK (DYHKIUS JKETEKII OpbIHAa Jeyre Ooaibl.
ConbiMeH Oipre, €Ki IIBIFAPMAHBIH €KEYiHJE J¢ AWAJIOITIK COMJIECIMIEP HETI3r TaKbIPBIITHIK-
UACSUTBIK MOHJII aWKbIHAAyFa OelceHe KaThicaiapl. Byl — JMAIOrTiH MarblHA KAJIBIITACTHIPYIIbI
KBI3METI oMOe0aIt Typ/ie MaHbI3/Ibl EKEHIH KOPCETE/I.

ATBIHFAaH HOTWXKENEpll OTaHIBIK J>KOHE MIETENIIK 3epTTeyleperi TYKbIpbIMAapMeH
CJIBICTBIPBIT, FBUIBIMM KOHTCKCTKE OpHAJACTBIpcaK, OipHemIe e3eKTec OarbITTapinl Oaiikayra
O6omanel. EH angeiMen, Oi3miH ymr Typii (QyHKIMOHANABIK TanaaybiMeis M.M. bBaxTuaHIH
AUOJIOTU3M TeopHUsicbIMEH YHJIecedl. baXTHMH KepkeM IIbIFapMaJarbl Ce3 ©HepiH Tyoereilmi
JUAJIOTTIK KYOBUIBIC JIETl CaHall, «POMAHOA&bl OUAL0Z — KOMHOUYUSAHBIY Od, UOESHbIH 0d Myn
Kazvlebl, OUMKeHI Ouanoe apkblivl adam 630 00Jbln Kanblnmacaovly JeTeH TYXKBIPhIM >KacaraH.
bi3gig 3eprrey OaphIChIHIA AHBIKTAIFAH MAaFbIHA KAJIBIITACTHIPYIIBI (CEMAaHTUKAIBIK) POI — IO
baxTuH atanm KepCeTKeH «IIbIFapMa HWIESCHIHBIH JTUAJIOT apKbUIbl TY3UTyD» KaFUIAThIH HaKThI
nepekrepMmeH Kyattaiiabl. Lllopin meH oifeniHiH KOFapblIaFrbl IUANori — TUATOTM3MHIH KapanaibiM
MBICaIBl: Oip-OipiHEe KapaMa-Kapchl €Ki gaybic (IiKip) apKbUIBI aBTOp VIIHIN Oip acTapJibl
aKUKaTTBl IOBIFApBIT  OTHIp. bynm Typrbima Oi3nmiH  HoTKeMi3 baxtunHiH — «momudoHMsD»
(kemIaybICTBIIBIK) TEOPUSACHIH Ka3akK MPO3achl MaTepualblHAa pacTaid TyceIl.

3epTTey HOTHXKENepiH Kazipri one0MeTTaHy MeH JIMHTBUCTUKAJaFbl JMAJOr KOHIHJETI
€HOCKTEpMEH CaJIBICTHIPY Ja MaHbI3Abl. DYHKIMOHAIIBIK-KOMMYHUKATHBTIK Taaaay 0arbIThl
TYPFBICBIHAH allFaHia, Oi3iH KYMBICBIMBI3 2021 KbUTBI KapblK KepreH doMudeBa eHOCTIHIH 13Ti
JIOCTYPIH JKanFaiel aeyre Oomanbl. OHJAa KOpKeM AMANOrTI TalIayldblH XaHa MYMKIHIIKTEpi
alllbUTBIN, KeHINKep/iH ceiiey TopTiOiH (YHKIMOHANIBIK KhIPBIHAH 3€PTTEY KEPEKTIri allThUIFaH
[7]. Biz nme mom ocel yCcTaHBIMABI OACHIBUIBIKKA ajla OTBHIPBIN, JMAJOITI COWJIEY aKTUIepiHIH
KUBIHTBIFBI FaHA €MeC, KYp/AeJi JUCKYPCTBHIK KYPBUIBIM PETiH/E KapacTeIpabIK. HoTmkecinae, op
TUaorTiK Oipiik OipHeme KbhI3METTI KaTrap aTKapaTblHBIH HAKThl MBICAIAPMEH KOPCETTIK.
Mocenen, bponnukoB mneH Ilpuxonpko apacweiHparbl Oip FaHa Auanor (WIBIPaK Typaibl) opi
KOMMYHHKAIUS, Opi TCHUXOJOTHSIIBIK aiijla, opi TEepPeH WJaes JKETKi3y Kypalbl OOIIbI — OCBHI
NONU(PYHKIMOHAIABI TAaOWFAThl JUANOTTIH KOpPKeM MOTiHZeri Oipereiunirin nomenneiimi. byn
TYXBIpbIM OpbIc 3eprreymiiepi A.A. XucamoBa men JK.E. ®@omuueBa aHbIKTaFraH IUATOITIH
oM YHKIMOHATIBUIBIFBI TPUHIIMITIMEH TOJBIK COMKEC KeJe/Ti.

JAuanortin MarFpIHATY3ymni djeyeTi Typambl Oi37iH OaliKaymapelMbl3 Jla 3aMaHayH
Teopusuiapra caii kenmemi. MoceneH, A.O. ComnukoB 2022 >KbUTbl JKapusiIaraH 3epTTEYiHIC
JMAIIOTTI KOPKEM MOTIHAET1 «CMBICI000pa3yronuii pakTop» e aTal, OHbIH apKachlH/Ia KOpKeM
TYBIHABIHBIH CEMAHTHKAJIBIK KEHICTIrl YJIFailbill, KONKA0ATTbI MAFbIHAJIBIK OPTAJBIKTAP
naiiia 00JaTBIHBIH SKCIEPUMEHTANBAI Typae HeriuereH [6]. bi3 rtammaran «Ax 003 yii»
POMAaHBIH/IAFbI TUAIOTTEP OCHIHBI alKbIH Kepceredi: Oip KapamaiibiM muanior (Lllopin meH OHBIH
oifeniHiH) OYKIJI QJI€yMETTIK MaFblHara ue OOJbIM, IIbIFapMaiarbl OPTaiblK KANIIBUIBIKTHI allbIIl
Typ. JAuanortiy MyHAail «peMaTUKachD» - MaHBI3IAbl MOHJAEP ILIOFBIPIaHYbl, O137iH ONBIMBI3IIA,
Ka3aK Mmpo3achl YIIH jae 3aHapl KyOwuibic. Jlemek, A.O. CONIHMKOB aram KOPCETKEH TUAIOTTIH
CEeMaHTHKAIBIK KbI3METI — Ka3aK KOPKEM CO31He J€ HETi3Ti KbI3METTIH Oipi.

Jlnanor opMaapbIHBIH HCHXOJIOTHSIJIBIK JKOHE Keiinkep amry (pyHKUUsICHI >KaiibiHIa Oi371iH
HoTwxkenep B. AnrammHanbiH eHOeriMeH yinracansl. 3eprreyuni ¢paniy3 sgeoueringeri (XVIII .)
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JMaJIorTappl Talgail Kene, AUaIorThl OasiHaay Taciai opi Kellinkepre MCUXOJIOTHSUIBIK TepPeH/IiK
Oepy aaici men Oaranaran [8]. [IeHbIHAA M2, OI3iH 3epTTEYAC JIe AUAIOTTIH MEPCOHAXK OOIMBICHIH
alryJarbl MOHI OpacaH eKeHiH Kepik. Ocipece, «AK 003 yi» KeHinmkepsiepi AUalor apKbUIbl eMipre
KEJreH IeH: MbIcallbl, O30epreHHIH arachlHa aiTKaH Oip-ak aywi3 KiHonaysl ( «Cen Kinaniciy!» ) OHBIH
MiHE3/IeMECIH TOJIBIKThIpa TYCENl — allyllaH, TaFAbIpFa eKIeni, Oipak JopMeHci3 kaH. Coll CHSKTHI
bankust MeH ByIbIITHIH JKachIpblH OaiiaHBICBIH oHriMeney OapbichiHma JKmakaih men Illereniy
JMaJIorTepl onapablH MiHe3iH ae kepceteni: Kaakaih — Ky, ecexkkymap, lllere — aHFan, KbI3BIKKBIIIL.
Bynapabia GopiH aBTOp apHaifbl cCHIaTTaMai-aK TUajIor co31MEH TAaHBITKAH. AJITAIlIHA alTKaH «Ouaioe
— WUbIRAPMAHbL CAH KbIPIbl HCOHE NCUXONOLUSLIbIK Mepey ememin maciny JETeH TEe3UC OCHIHbI
Jonenaenai. 3epTTeyiMi3IiH TaFbl Oip CalbICTHIPBIIATHIH TYCHl — Ka3aK o9JcOMeTTaHyBIH/IAFbl €H JKaHa
3eprreynep. Atan aiTkanna, T. Pama3zanoB :xoHe A. CajbIK Ka3aKk KOpPKEM MOTIHIHZET1 Iuaior
KYPBUIBIMBI MEH KBI3METI Typajibl apHalbl MaKaja *apusuian, Oi3/1iH KYMBICTIEH 3aMaHbI Oip i37eHic
xyprizred. Onap 1a KepKeM JUaIOTTiH KOMITO3UIMSUIBIK-MaFbIHAIIBIK POJIiH aTan kepceredi [9]. bizmix
HOTIKEJIEPIMi3 TOJBIKTIPHIT, HAKTHI TIPO3a YITLIeP] apKBUIBI JIEIIE OTHIP.

XKanmpl, anbiHFaH HOTHXKeNEp Kasipri (UIONOTUS FHUIBIMBIHAAFBl KOPKEM IMCKYPC KOHE
AHAJIOTU3M MOCEJICTIEPIMEH THIFBI3 OaiyIaHBICTHI. Bi3IiH 3epTTey KOpKeM MOTIHII «asmop —
Kellinkep — OKblpMaH» YIITaFaHBIHBIH JHAJIOT] PETiHE KapacThIpy YpIiciHe yliec Kocalbl. MbIcambl,
IIbIFapMasapJarel KeHinmkepiep AUaloTi TEK e3apa CeWJiecy eMec, COHBIMEH Oipre aBTOp MEH
OKbIPMaH apachblHIAFbl JIHUAJIOTTHIH Oip Oemmreri ekeHiH Oalikaaplk. Illopinm meH oifeni ce3
TajacThIpFaHaa, aBTOp YHCI3 oylapra ajaH OOJIBIN TYpraHIai, ajl OKBIPMAaH COJI JTHAIOITI OKH
OTBIpHIN, imITEeH Oojca Ja Tanacka e3 OarachlH Oepemi — Oy KyObUIBICTBI baxTuH «asmop —
wbleapma — OKbIpMaH oOuanozeiynien TyciHaipreH. [lemek, 0i3 KapacTbIpraH IUAJIOT YATiIepi
MUKpOJICHTeiile  KeHlimkepyiep apacblHAa JKypce Je, MakpojeHrenze OYKil  KepKeMm
KOMMYHUKAIUSIHBIH Oip Kepinici. Ocbl TyprblaaH, Oi3/1iH >KYMBICBIMBI3 KOPKeM IHCKYPCTAFbI
auajgor ¢opMajapbiHbIH (YHKIMOHANIBIK POJIi MoceleciH KelmeHAl Kapar, TeopHusi MEH
TOKIpUOEHI YIITACTBIpa TAIJAYFa KOJ KETKi3/l JeT CaHaiMBI3.

KopsiThinabl. JXypriziireH 3epTrey HOTHXKEEP] Ka3ak Mpo3acklHa AUAIOr (popManapbIHbIH YII
HETi3rl (QYHKIMSICBIH — KOMMYHHKATHBTIK, TICHXOJOTHSUIBIK JKOHE MaFblHA KAJIBIITACTBHIPYIIBI
KbI3METTEPIH allKpIHAayFa MYMKIHIIK Oepai. KoMMyHHKaTUBTIK (DyHKIMS TUANIOTTIH aKmnapaT aiMacy,
OKHUFaHBI ©pOITY, KeHiNKepiaepai opeKeTKe MAaKbIPYAarbl POIIiH KOpPCeTce, CUXOIOTHSIIBIK (DYHKIHS
KeUInKepiepaiy MiHe31H, SMOIMSIIBIK XalliH, ©3apa KapbIM-KATbIHACHIH allyFa OaFbITTaJFaHbIH
nonenaesni. MarplHa KaabIITaCTBIPYIITBl PYHKITUS JUATIOTTIH IIBIFAPMAaHBIH KOITKA0ATTH CEMAHTUKAITBIK
KYPBUIBIMBIH TY3yTe€, HJESUIBIK-MaFbIHAIBIK ©3€riH aWKbIHIayFa BbIKNal eTeTiHiH kepceTTi. Kazak
KOPKEM MPO3aChIHIA JHAIOT MOJU(YHKIMOHAIIBI KOPKEM/IIK TOCUT peTiHie TaHbULBL bip muanortik
AMU30ITHIH ©3iH7e OipHeIe KbI3MeT KabaTTachin kepiHic 6epeni. «Kp3bu sxedeneri» [Ipuxomapko MeH
BpOHHUKOB apackHIAFBI TUATIOT Oip ME3TUIIE aKIMapaTThIK, IICUXOJIOTHSUIBIK JKOHE MJICSUTHIK MOHTE He
6osca, «Ak 003 yitaeri» [lopin nen oiieniHiH TYPMBICTBIK JUATIOTT OKUFAIIBIK MATIMET OepyMeH KaTap,
XapaKTepIIepiH allbll, 3aMaH IIBIHIBIFBIH OciHerne. 3epTTey HOTWKEeNepl AUANOrTIH KOIKa0aTThI
CEeMaHTHKAJIBIK KYPBUIBIM jKacayJarbl MaHbI3bIH alKbIHAaAbL. JKa3yllibl AMAIOr apKbUIbl >KACHIPHIH
MaFbIHATAP/BI, acTapibl OWIAPABl KETKi3e[l. MaHBI3IbI QIeyMETTIK-(QMIOCOMSUTBIK —TYHIHACD
KapamnaiibiM KeHinmKepsep/IiH SHIIMECiHEeH KOpiHiN, TUANIOrTIH HJesl TachIMasIayllibl PEeTiHAEr! poiiH
Kymeireni. Jnanor kerinkep OeiiHeciH KaHJaHABIPAThIH aMall eKeHl aHbIKTaNIbl. Celiey MoHepi, o3
carnraysl, Jkayan Oepy Hemece YHCI3 Kamy — 0api Oipirin TyJIFaHbIH KOpKeM OeMHECIH jKkacaiipl. Ocipece
TICUXOJIOTUSIIBIK IIIMENIeHIC Ke3eHJEpiHAe AMANOr KeHinKep XapaKTepiH allaThlH aiiHara alHalfbl.
Kazak kepkeM TUCKYpPCBHIH JWAJIOTTIK TYPFBIIAH TAJAy OHIMII o/Iic eKeHl manenaeHml. Juanorrepai
KYHeIl 3epTTey apKbUIbl LIbIFAPMaarbl acTapiap/bl TaHyFa, YITTHIK COMey MOJICHHETIHIH KOPKEM
oneOuerTeri KepiHiCiH OalikayFa »OHE aBTOp MEH OKBIPMAH apachlHAarbl OaiJIaHBICTBI TYCIHYTe
6omazpl. [Ipo3anblKk MOTIHAEP/l AUAIOTU3M TYPFBICHIHAH Taliay 9eOMeTTaHy MEH JIMHIBUCTHKAHBIH
TYWICKEH MaHBI3Ibl OaFbIThl €KCHI aWKbIHIAIBL JKammbl, 3epTTey MAaKcaThl TOJIBIK OPBIHIAIIBL
Huanor QopManapbl KOpKEeM JUCKYPCTaFrbl CIOKETTIK KAaHKAHbl KO3FaylIllbl, TCUXOJIOTHSIIBIK
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3epJeseyini opi MarbIHAJIBIK KONKAOATTBUIBIKTHI Kypaylllbl KOMIIOHEHT peTiHae cunartaiubsl. Kaszak
MIPO3aCHIHIAFbI TUAJIOITEP TEK IMU30ITHIK COH €MeC, IILIFAPMAHBIH 6H OOWBIHIAF MaFBIHAJIBIK KEITiHi
KOIIKBIPJIAH/IBIPBIT, OFaH <«IBIOBIC TIEH TYC» OCpeTiH KOPKEMJIK TETIK eKeHi maneiaeHml. by Tocin
onebu MOTIHII JAMAIOTTIK MOJTHKA TYPFBICHIHAH TEPEHIPEK TaHyFa KOJ allblll, Ka3akK o1eOueTiHIH
KOPKEMJIIK KYHACHIH allTyJaFbl TaFbl Oip Kajam OOJIbL.

Tlatioananzan a0ebuemmep mizimi:

1. Kazax mininiy mycindipme co3zoiei. — Aimamoi: Fouroim, 1976. — T. 5. — 547 6.

2. Oocecos C.H., lllsedosa H.IO. Tonkosulii cnosaps pycckozo azvika. — M.: A30ykosnuxk, 1999.

3. Oxford English Dictionary. — Oxford: Oxford University Press, 2023.

4. Xucamosa I'.I'. @yukyuu ouanoea  xyo0oxcecmeeHHOM meKcme (Ha mamepuane paccKkasos
B.M. llyxwuna) // Poccutickuti cymanumapnwtii scypuan. — 2015. — T. 4, Nel. — C. 34-42.

5. baxmun M.M. IIpobremvr nosmuxu Jlocmoesckozo. — M.: Cosemckuti nucamens, 1963.

6. Cowmnuxos A.O. [uanoe xax cmwicioobpaszyiowuti pakmop xy0odcecmeenHno2o mekcma //
Mup  mayku, Kynemypwi, obpasosanus. — 2022. - MNe2. — C. 33-40. — URL:
https://cyberleninka.ru/article/n/dialog-kak-smysloobrazuyuschiy-faktor-hudozhestvennogo-
teksta/viewer (0ama obpawenus: 28.08.2025).

7. @omuuesa IK.E., Aumopees B.H. Ilomsmue oOuanoea 6 KoHmeKkcme COBPEMEHHO20
@unonozuueckozo ouckypca // Hayunvie 0ocmudcenus evicuien wikonvt 2019. — 2019. — C. 4-13.

8. Anmawuna B.J[. /uanoe u ouanocusm 6 pomanax Kpebuiiona-coina // Studia Litterarum. —
2016.—T. 1, Nel-2. — C. 140-152. — DOI: https://doi.org/10.22455/2500-4247-2016-1-1-2-140-152.

9. Pamazanos T., Caovix A.M. Kepkem maminoeei ouanoe: Kypbiibimbl MeH Koizmemi // Tiimanvim.
—2023. —No2(90). — C. 200-210. — DOL: https.//doi.org/10.55491/2411-6076-2023-2-200-210.

References:

1. Kazak tilinin tusindirme sozdigi. (1976). [Explanatory dictionary of the Kazakh language]
(Vol. 5, p. 547). Almaty: Gylym. [in Kazakh]

2. Ozhegov S.1., Shvedova N.Yu. (1999). Tolkovyi slovar' russkogo yazyka [Explanatory
dictionary of the Russian language]. Moscow: Azbukovnik. [in Russian]

3. Oxford English Dictionary. (2023). Oxford: Oxford University Press.

4. Khisamova G.G. (2015). Funktsii dialoga v khudozhestvennom tekste (na materiale
rasskazov V.M. Shukshina) [Functions of dialogue in literary text (based on V.M. Shukshin’s short
stories)]. Rossiiskii gumanitarnyi zhurnal, 4(1), 34-42. [in Russian]

5. Bakhtin M.M. (1963). Problemy poetiki Dostoevskogo [Problems of Dostoevsky’s poetics].
Moscow: Sovetskii pisatel'. [in Russian]

6. Soshnikov A.O. (2022). Dialog kak smysloobrazuyushchii faktor khudozhestvennogo teksta
[Dialogue as a meaning-forming factor of literary text]. Mir nauki, kul tury, obrazovaniya [World
of Science, Culture, Education], (2), 33-40. https://cyberleninka.ru/article/n/dialog-kak-
smysloobrazuyuschiy-faktor-hudozhestvennogo-teksta/viewer [in Russian]

7. Fomicheva Zh.E., Andreev V.N. (2019). Ponyatie dialoga v kontekste sovremennogo
filologicheskogo diskursa [The concept of dialogue in the context of modern philological discourse].
Nauchnye dostizheniya vysshei shkoly 2019, 4-13. [in Russian]

8. Altashina V.D. (2016). Dialog i dialogizm v romanakh Krebiyona-syna [Dialogue and
dialogism in the novels of Crébillon the Younger]. Studia Litterarum, 1(1-2), 140-152.
https://doi.org/10.22455/2500-4247-2016-1-1-2-140-152 [in Russian]

9. Ramazanov T., Sadyk A.M. (2023). Korkem matindegi dialog: kurylymy men kyzmeti
[Dialogue in the literary text: Its structure and function]. Tiltanym, 2(90), 200-210.
https://doi.org/10.55491/2411-6076-2023-2-200-210 [in Kazakh]

120



https://cyberleninka.ru/article/n/dialog-kak-smysloobrazuyuschiy-faktor-hudozhestvennogo-teksta/viewer
https://cyberleninka.ru/article/n/dialog-kak-smysloobrazuyuschiy-faktor-hudozhestvennogo-teksta/viewer
https://doi.org/10.22455/2500-4247-2016-1-1-2-140-152
https://doi.org/10.55491/2411-6076-2023-2-200-210
https://cyberleninka.ru/article/n/dialog-kak-smysloobrazuyuschiy-faktor-hudozhestvennogo-teksta/viewer
https://cyberleninka.ru/article/n/dialog-kak-smysloobrazuyuschiy-faktor-hudozhestvennogo-teksta/viewer
https://doi.org/10.22455/2500-4247-2016-1-1-2-140-152
https://doi.org/10.55491/2411-6076-2023-2-200-210

BECTHHUK KasHIIY um. A6as, cepusi «@uaonozuveckue Hayku», Ne3(93), 2025 a.

HEJATOI'NKA MEH 9ICTEME MOCEJIEJIEPI
HPOBJEMBI IIEJATOI'MKW U METOJAUKHA
PROBLEMS OF PEDAGOGY AND METHODOLOGY

MPHTHU 14.35.09 10.51889/2959-5657.2025.93.3.014

{ {

*Amembaesa I'A.' " | Ecemosa A.T.> " , Bexbaesa JI.P.?
'Kazaxckuil nayuonanvhulil nedazo2uyeckutl yuueepcumem um. Abas
’Kasaxckas Hayuonanonas Koncepsamopus umenu Kypmanaazol
3 Vuusepcumem meacoynapoonozo busneca
Anamamut, Kazaxcman

* . .
e-mail: g.atembaeva@gmail.com
e-mail: esimail5577@gmail.com

e-mail: di.becbaeva@mail.ru

UHTETPAIIMA COBPEMEHHBIX IU®POBBIX TEXHOJOI'UI
B CUCTEME SA3BIKOBOI'O OBPA3OBAHMUSA

Annomauyus

JlanHasi cTaThsi paccCMaTpPUBAET MCIOIb30BaHUE MHPOPMAIIMOHHBIX TEXHOJIOTUN MPU U3YICHUU
sa3pika. I(P(HEKTUBHOCT, M KAauyecTBO OOpPa30BaHUS B COBPEMEHHOM MHpE CErofHs BO MHOTOM
OTpEeACINAOTC  TI00aThbHOW  palMOHANM3ANUeH  WHTEIUICKTYAJIbHOW  JIEATEIBHOCTH.  IJTO
JocTuraercs Onmarofaps BHEAPEHUIO COBPEMEHHBIX HMH(POPMAIMOHHBIX TEXHOJOTUH, MOATOTOBKE
KOMITETCHTHBIX CIICIIHATUCTOB HW (OPMHPOBAHUIO y HHUX HOBOTO THIIA MBIIUICHUS 4Yepes
WHIUBUAYATU3UPOBAHHBIM MOAX0A B 0OyueHHUU. ABTOpaMHU MPEACTABIECH METOJl HUCIIOJIb30BAHUS
AyTEHTHYHOT'O $I3BIKOBOTO MaTrepuaja Ha 3aHIATHSAX [0 PYCCKOMY S3BIKY, KOTOPBIA JaéT
BO3MOXXHOCTh BBI3BaTh MHTEPEC, IPUBJICYb BHUMAHUE, [IOMOTAeT 3aUHTEPECOBATh CTYICHTOB KaK Ha
caMOM 3aHSITHUH, Tak M B TOM Marepuaie, KOTOpbIi OHM wu3y4aroT. Mcrons3oBaHue
BUJICOMATEPHAIOB AT  BO3MOXKHOCTh  KOMIUIEKCHOTO  Pa3BUTHUS  PA3IMYHBIX  CTOPOH
KOMMYHUKAaTUBHOM KOMIIETCHIIMM U (POPMUPOBAHUIO YCTOWYMBBIX HABBIKOB HCIIOJIb30BAHMS
S3BIKOBOTO MaTepHuallia TMPUMEHUTENIBHO K KOHKPETHBIM YCJIOBHSIM OOHIeHHS. Ayauo- H
BHJICOMATEPHAIIBI, JOCTYITHBIC CTyJICHTaAM BHE YYCOHON ayIWTOpHUH, 3HAYUTEIBHO PACIIMPSIOT
Bpemss st oOyueHus. OHHM TNPEJOCTaBISIOT BO3MOXHOCTh IPAKTUKOBATHCSA, 3aHUMATHCA
CaMOCTOSITEIIHO, @ TAKKE MCIIOIB30BaTh 3TOT MAaTepral sl 3aKPEIUICHHS U MIOBTOPEHUS 3HAHUU B
ynoOHoe BpeMsi. ABTOpbl CTaThU OMHUCHIBAIOT MPUMEPHI HCIOIB30BAaHHUS BHUIECOMATEPHAIIOB Ha
3aHATHAX, KOTOPBIE MJAalOT BO3MOXXHOCTh J()()EKTUBHOTO YCBOSHHUS SI3LIKOBOTO MaTepHala,
(dbopMUpOBaHNE KOMMYHHKATUBHOM CITIOCOOHOCTH 00y4YaeMBbIX.

KiaroueBble ciaoBa: nudpoBble TEXHOJIOTWH, WHHOBAIMS, TJI0OaTM3alus, MYJBTHMEIUA,
BUJIEOMAaTepHall, MOTUBALIHSA, KOMMYHHUKATHUBHAs KOMITETEHIIUS
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TIJIAI BJIIM BEPY JKYWECIHAETT KA3IPTT HU®PAJIBIK
TEXHOJIOTUSIJIAPJBI MHTETPALIASIIIAY

Axoamna
byn Makananma Tin yHpeHyne akmaparThlK TEXHOJIOTHsIIApAbl MailanaHy KapacThIPbUIAIbI.
Kazipri 3amana 6isiM OepyT1iH THIMIUTITT MEH Ccarachl )kaHa aKIMapaTThIK TEXHOJIOTHSUIAPIbI CHT13Y
apKbLJIbl UHTEUIEKTYAIJIBIK 1C-OpeKeTTl KahaHbIK YTHIMBI eTyre, OUTIKTI MaMaHJap bl AaspiayFa,
OuriM Oepyni jgapanay apKbUIBI MaMaHJApIbIH JKaHAIla OWJIAYBIH JaMBITyFa TOJBIFBIMEH
OaitnanbicThl. OpbIc TiMi cabaKTapbIHIa TYIHYCKA TULIIK MaTepUa/Ibl Malijanany o/1ici YChIHBUIFaH,
OJ1 KbI3BIFYIIBUIBIKTHI OSITYFa, Ha3ap ayJnapyFa MYMKIHAIK Oepeli, CTyAeHTTepAl cabaKThIH ©3iHe
Je, oJlap OKBIl KAaTKaH MaTepualifa Ja KbI3BIKThIpaabl. beliHemarepuanmapibl KOJJIaHy
KOMMYHHUKATHBT] KY3BIPETTUIIKTIH OpPTYpPJII ACIEKTUIEpiH KEMIeHI NaMbITyFa jkoHe Oenrimi Oip
KapbIM-KaThIHAC JKar[aiyiapblHa OalJIaHBICTBI TIUMIK MaTepHabl TalJalaHyJbIH TYPaKThI
JaFIbUIAPbIH - KAIBINTACTRIPYFa MYMKIHIIK Oepemi. Ayawo >kKoHE OCiHE MYJIbTUMEIUSIIBIK
JEPEKKO3Jep CTYACHTTEPre CHIHBINTAH THIC YaKbITTAa KOJI JKETIMII OHE OYJI OKY YaKbIThIH
y3apTaabl KOHE TIKIpUOE MEH O31HIIK JKYMBIC icTeyre MyMKiHAiK Oepeni. Makama aBTOpiapsl
TUAIK ~ MaTepualgpl  TUIMAI ~ MEHTrepyre, OKYIIbUIAPABIH  KOMMYHUKATUBTI  KaOlleTiH
KaJBINTACTBIPYFa MYMKIHIIK OepeTiH cabakra OeifHeMaTepuangapAbl KOJJIAHY MbICAIapbIH
cUnaTTanabl.
Tyiiin ce3aep: mudpIBIK TEXHOJIOTHATIAP, HHOBALUSUIIAD, kahaHoaHy, MyJIbTHMEIHNA, OcitHe
MaTepHuall, MOTHBAIINs, KOMMYHUKATUBTIK KY3bIPETTLITIK
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INTEGRATION OF MODERN DIGITAL TECHNOLOGIES IN THE SYSTEM OF
LANGUAGE EDUGATION

Abstract
This article considers the use of information technology in language learning. The efficiency
and quality of education in the modern world at the moment is completely dependent on the global
rationalization of intellectual activity through the introduction of new information technologies, the
training of qualified specialists, the development of new thinking among specialists through the
individualization of education.The method of using authentic language material in the Russian
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language classes is presented, which makes it possible to arouse interest, attract attention, helps to
interest students both in the lesson itself and in the material that they study. The use of video
materials makes it possible for the complex development of various aspects of communicative
competence and the formation of stable skills in the use of language material in relation to specific
communication conditions. Audio and video multimedia sources are available to students outside
the classroom, and this extends the learning time and provides the opportunity for practice and
independent work.The authors of the article describe examples of the use of video materials in the
classroom, which make it possible to effectively master the language material, the formation of the
communicative ability of students.

Keywords: digital technologies, innovation, globalization, multimedia, video material,
motivation, communicative competence

Beenenne. B 310Xy cTpeMuTeNbHOrO pocTa MOTOKa HH(pOpMaLUU BCE OOJIBLIYIO aKTyaIbHOCTb
B Ppa3IMYHBIX cdepax AeATEILHOCTH, B TOM YHCIE M B CHUCTEME S3BIKOBOTO OOpa3OBaHWUS,
npuobOpeTaeT NPUMEHEHNE HOBEHIINX CpeCTB HHPOPMALMOHHBIX U HU(POBBIX TEXHOJIOTUH.

[{udpoBbie TEXHOIOTUU B HACTOSIEE BpPeMs MAIOT OOJBIIYI0 BO3MOXKHOCTH JJISI M3YyUEHUS
a3bika. Mcnonb3oBanue nUQPOBBIX TEXHOJOTHM NMPH U3YYEHUU S3bIKA PACKPBIBAIOT BO3MOXHOCTH
BOCTIPUSITHS TEKCTOB, IMO3BOJSIOT OOBEAMHATH B IUQPPOBOM (QopMare TEKCT, MY3bIKaJIbHOE WU
peueBoe CONpPOBOXKACHUE, TIpaduKy U BHIeou300pakeHHs. B pesynbTare co3garoTcsi HOBBIE
WHCTPYMEHTHI TIepe/Iayr 3HAHUH U OpTaHu3aIlii 00pa30BaTEIBHOTO MPOoIecca.

B Hacrosimee Bpems aKTHBHO HCHONB3YIOTCA B chepe oOpa3oBaHUs HH(POPMAIMOHHbIE
TexHojoruu. OHU MOMOTAIOT COXPAaHUT 0a3y JaHHBIX, 00ECIEUNBAOT cOOp, 00PabOTKY, XpaHEHHE,
pacrpocTpaHeHHE U OTpaxKeHHne HH(pOpMaIUH.

MupoBass oOpa3oBareibHasi CHUCTEMA BBIIUIA Ha HOBBIM 3Tal pa3BUTHUS, KOTOPBIH
XapaKTepU3yeTcsl AByMs KIIOUEBbIMU TEHAECHIMSAMMU: MOSBICHUEM COBPEMEHHBIX HH(POPMALIMOHHO-
KOMMYHHUKAIIMOHHBIX ~ TEXHOJOTHMH W  TmpomeccamMu  rinodanm3anuu. JlaHHBIE  TPOIECCHI,
OXBaTHIBAIOIINE BECh MHP, OKa3aJd 3HAYUTEIHHOE BIMSHUE Ha CUCTEMY BBICHIErO 0Opa3oBaHUsS B
Kazaxcrane. Pa3ButHe BbICHIEro MpO(EeCCHOHAILHOTO O00pa3oBaHUs HANPSAMYIO CBSI3aHO C
aKTyaJIbHBIMM COL[MAJIbHO-DKOHOMMYECKHMMH TEHICHLUSAMH, 3aKOHOMEPHOCTSMH U BbI30BaMH,
CTOSIIIIMMHU TIEPE]T 0OIIIECTBOM.

K HMM MO>XHO OTHECTH: yBeIMUYEHHE 00bEMaA HAyYHOM U TEXHUUYECKOW MH(OpMAIMU, TEPEX0.]
Ha PHIHOYHYIO SKOHOMUKY, OBICTpasi CMEHa TEXHOJIOTHH, POCT HAYKOEMKHX MPOU3BOJICTB, aKTUBHOE
UCIOJIb30BAHUE COBPEMEHHBIX MH()OPMAIIMIOHHO-KOMMYHHMKATUBHBIX TEXHOJIOTUH B 0Opa30BaHUHM.
B mocnenHue roapl 3NEKTPOHHOE OOy4YeHHE MPEBPATHIIOCH B OJAHO M3 KIFOYEBHIX HAINpPaBICHHUN
Pa3sBUTHs HENPEPHIBHOTO M OTKPHITOrO OOpa30BaHUs, YTO IMO3BOJISET YAOBJIETBOPUTH PACTYLIMM
rmo0aNbHBIA  cripoc  Ha  oOpa3oBaTenbHble yciayrd. OCHOBHOM 1enbl0  MH(OpMaTH3AHUU
00pa3oBaHMs SABISETCA YCUIIEHUE MHTEIUIEKTYaIbHOW aKTUBHOCTH Yepe3 BHEJPEHUE COBPEMEHHBIX
MH(POPMALMOHHBIX TEXHOJIOTHH.

Metoasl u Mmatepuasabl. MH)opManuoHHbIE TEXHOJIOIMH AaKTHUBHO TNPUMEHSIOTCA IS
M3yUYeHHs S3BIKOB, TaK KaK OCHOBOHM ISl peaju3allid KOMIETEHTHOCTHOTO MOJXO/a BBICTYIAeT
KOTHUTHBHO-JIMHTBOKYJIBTYPOJIOIHYECKasl ~METOJO0JOorHs, mpeanoxkeHHas axaaemukom C.C.
Kynan6aeBoit [1, 264]. Takum 00pa3om, KOTHUTHBHO-JIMHI'BOKYJIBTYPOJIOTHYECKAsT METOI0JIOTHS
OTBEYAET peaJusM COLHUAIBHOIO 3aKa3a, TIA€ [JIaBHOM KOHEYHOM IIeNbI0  BBICTYNAET
c(OPMHUPOBAHHOCTD JIMYHOCTH CyOBEKTa MEXKKYJIbTYPHON KOMMYHHKAIIUHU, CIIOCOOHOM U FOTOBOH K
aJIeKBaTHOMY OOIIIEHHUIO HAa MEKKYJIBTYPHOM YPOBHE B paMKaX Mpo(ecCHOHALHON IEATEIIbHOCTH.

Jlns mOBBIIEHMS KadecTBa OOpa3oBaHMs B HACTOsIIEE BpeMs €cThb HEOOXOJIUMOCTh
HCIIOJIb30BAaHNE MHUPOBBIX 00pPa30BATEIBHBIX PECYPCOB, AJIEMEHTOB 3JIEKTPOHHOTO OOYYEHHUS WU
JMCTAHIIMOHHBIX 00pa30BaTENIbHBIX TEXHOJIOIHH, KOTOPbIE JalOT BO3MOKHOCTh CAMOCTOSTEILHOTO
YCBOGHHS MaTepuala, 9To OUYeHb BAXKHO JJIsi (JOPMHUPOBAHUS KOMIIETEHTHOM JTMYHOCTH.
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Kaxum o6pazom ucronb3oBanre HHOOPMALMOHHBIX TEXHOIOTUN TOMOTAeT YIYYIIUTh IPOIECC
u3ydeHHs si3bika? Bo-TepBBIX, OHU JIOTOJHSIOT TPAIUIUOHHBIE (OPMBI OOyYEHHS, HaroT
BO3MOXXHOCTh  HCIIOJI30BaTh MYJIbTHMEIUWHBIE TMPOTPaAaMMbl, BO-BTOPBIX, WHHOBAIIMOHHBIE
Croco0bl  00yYeHHUS TO3BOJSIIOT (OPMHUPOBATH OIBIT TBOPUYECKOW JESTEIBHOCTH CTYJEHTOB,
KOTOPBIH BIUSET HA KOMIIETEHTHOCTh OYAYIIETro CIelHaaucTa.

OOecnieueHne IETOCTHOTO TMOAXOJa K TMPOLECCY HCHOJIB30BaHUSA HH(DOPMAIIMOHHBIX
TEXHOJIOTUI B NPO(EeCCHOHATBHONW MOJITOTOBKE CTYACHTOB CIIOCOOCTBYET AOCTHIKCHHIO YMEHHM
MBICITUTh ~ METOJWYCCKUMH  KATCTOpUSMH, NPUHUMATH  NPOPECCHOHATBHBIC  PEIICHHS
(OpMUPOBAHHIO OMBITA TBOPUYECKOW AEATEIBHOCTH M MOTHBAI[MOHHO-IIEHHOCTHOTO OTHOIICHUS K
Hell, (QOPMHPOBAHWIO TOTOBHOCTH K TPO(PECCHOHATBHON JAEATENIBHOCTH B  YCIOBHSX
MH(OPMaLIMOHHON CPEIb.

N3BecTtHO, 9TO 00BEM MHGPOpPMAIUH, YCBAMBACTCS, KaXJIbIE IATH JIET, U TEMITbI €€ MPUPOCTa
BCe yBelIMunBalTCs. Takoil poct 00béMa MHGOpPMAIIMU TPUBOIUT K €€ OBICTPOMY YCTapeBaHHUIO.
DTO 3HAYMT, YTO WHAWBHIY HEOOXOJAMMO YMEHHE IOCTOSHHO J0OBIBaTh HOBBIC 3HAHUS IS
OCYIIIECTBIICHUS TOJHOLIEHHOM >KU3HENesATeNbHOCTH. He ciydaiiHo, MO3TOMYy BCE HCCleqoBaTeNln
JAHHOW MpOOJIEMbl pa3esaloT yOexJeHHEe B TOM, UYTO MOJOIEXb «HEOOXOJUMO HE TOJIBKO
BOOPY’KaTh... HAYYHBIMU (haKTaMu, 3aKOHAMH M TEOPHUSIMH, HO €lI€ U YUYUTh OBJIa/IeBaTh METOJAAMHU
no3Hanus» [2, 117-123].

NudopmaninoHHble TEXHONOTHH MPUAAIOT yueOe Oosnee >QdeKTUBHBIN U MPUBICKATEIbHBIN,
CTUMYJTHPYIONIMK Xapakrep. MOXXHO OTMETHTh XapaKTEpHBIC MPUHIUIBI HHPOPMAIIMOHHBIX
TEXHOJIOTUH:

¢ MHOIOKOMIIOHEHTHOCTH BKJIIOYAET B ce0sl yueOHO-METOAMUYECKHUE MaTepUalIbl, TEXHUYECKUE
CPEICTBA, HAYyYHO-UCCIEI0BATENIbCKYI0 MOJICPKKY, a TAK)KE XPaHWUJIUILE HHPOpMAILUHU JH000ro
THUIIA, BKJIIOYasi rpaduKy, BUJICO U APYTUE PECYPCHI;

e HHTErpajbHasi COCTABJISIONIASI OXBATHIBAET COBOKYIMHOCTh 0a30BBIX 3HAHUU C JOCTYIOM K
MUPOBBIM  WH(MOPMAIMOHHBIM ~ pecypcaMm, a Takke HH()OPMAIMOHHO-CIIPABOYHYIO — 0a3y
JIOTIONIHUTEIBHBIX ~ MAaTepUaloOB, KOTOpbIE YINIyOJISIOT M PAacCHIMPAIOT  0Opa3oBaTelbHbIC
BO3MOXKHOCTH.

CymectByeT OO0JbIION crieKTp UHGOPMAIIMOHHBIX UHCTPYMEHTOB M O0YYalOIINX CPENCTB IS
o0y4yeHHs s3bIka. PaccMOTpuM oquH M3 HanOojee paclpoCTPaHEHHBIX METOIOB HCIOJIB30BAHUS
KOMITBIOTEPHBIX TEXHOJOTUN — UCHOJIB30BaHNE ayTEHTUYHOTO SI3bIKOBOTO MaTepuasa Ha 3aHATHIX
0 pycckoMy s3bIKy. HMcrmonb3ys Bujeomarepuall, IpenojaBaTeib I0Jy4yaeT BO3MOXKHOCTb
OCBEXKUTh SMOIMOHATBHYIO c(hepy CBOMX 3aHSATHI, NPUBHECTH B HHUX SJIEMEHTHI HOBOTO U
HEOKHUJAHHOTO, 4YTO TIOCTY)XHT HE TOJBKO TIPUBICYCHUIO BHHMAHUS CTYJICHTOB, HO H B
OTIpEICTICHHONW CTEMEeHH 00ECleYUT POCT MOTHBAIMM U 3aWHTEPECOBAHHOCTU CTYJIEHTOB KakK B
CaMOM 3aHSATHH, TaK U B TOM MaTepuaje, KOTOPbI OHU U3YyYaloT.

BHuMaHue MOXXHO paccMaTpuBaTh KakK THCHUXO(PHU3MOJIOTMYECKUN MPOLECC U COCTOSHUE,
OTpa)karolllee JUHAMUUYECKNUE XapaKTEePUCTUKHU MO3HABATEIbHOU JiesTenbHOCTUH. OHO POsBIsSETCS B
COCpPEIOTOYEHUH Ha OTHOCUTENIBHO Y3KOM AacCleKTe BHEIIHEH WM BHYTPEHHEH peallbHOCTH,
KOTOPBIN B TAHHBIA MOMEHT CTAHOBUTCS OCO3HABAEMBIM H MPUBJICKACT IICUXUYCCKHUE U (PU3NICCKHE
pecypchl YenoBeKa Ha OIpeneiEHHbIN Mepruo BpeMeHH. « BHUMaHue—3To Mpolecc CO3HATENBLHOTO
unu 0ecco3HaTeNbHOTO(IT0TYCO3HATENbHOI0) 0TOOpa OJHOM WH(MOpMAIKU, MOCTyNaroleld depes
OpraHbl YyBCTB, U UTHOPUPOBaHUE Apyroi» [3, 423].

B namewm ciydae, UcIoib3ysl ayTeHTHUHBIN BHI€OMaTepUal, PEnoiaBaTellb MOXKET HE TOIBKO
NpUBJIEYh, BHHUMAHHUE CTYICHTOB K OIpEeAeNEHHOMY S3BIKOBOMY SIBICHHMIO (Hampumep,
MIPOU3HOCUTENFHOMY aKILEHTY), HO M NEPEKII0YNTh BHUMAaHUE CTYACHTOB Ha JPyrue 0COOCHHOCTH
WJIH SBJICHUS TP MHOTOKPATHOM IIPOCMOTPE.

Tak, ecnu mnpu nepBoM NPOCMOTPE OTPBIBKA BHJIEOMATEpHalla CTyAEHTaM Ipeaiaraercs
CKOHIICHTPUPOBAaTh BHUMAaHHE HA MPOU3HOLIECHUH, TO TPU CIEAYIOIMIUX MPOCMOTpPax MOXKHO
MIPHUBJICYh UX BHUMAHUE K TPAMMATHYECKUM KOHCTPYKIIHSIM, KOTOPBIC UCIIOJIB3YIOTCS B PEUU MITH K
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KEecTaM U XapaKTepHOH MHUMHKE HOCUTeNeH s3blka, JU00 K JPYrUM SKCTPAIMHIBUCTUYECKUM
¢axTopam, CIOCOOCTBYIOLIMM WJIH PESATCTBYIOIIMM POIECCY KOMMYHUKAITUH.

Taxkum 00pa3oM, CTYIEHTHI Mepe/l KaKAbIM HOBBIM IPOCMOTPOM OJHOT'O M TOTO )K€ OTpBIBKA
MOJTy9JaroT HOBOE 3a/IaHME U BOBJICKAIOT B aKMUEHbIL TIPOCMOTP, KOTOPBIA TpeOyeT orpeeeHHON
KOHIIGHTPALMU BHUMAHUS M MBICIUTEIbHON aKTUBHOCTH OOYYaIOUIMXCS BO BpeMs IMPOCMOTPA.
[Tonmyyast HOBOe 3aJaHWe, CTYIEHTHI IMOJNY4YArOT MOJKPEIJICHWE CBOCH MOTHBAaLMU K pabdoTe ¢
JAHHBIM OTPBIBKOM B YaCTHOCTH U K pabOTe HaJl U3YUYEHUEM S3bIKA B IIEJIOM.

JIOTIOTTHHUTENBHO ISl KCCIe0BaHus AP PEKTUBHOCTH IU(POBBIX TeXHOJOTHH B 00yuenun PKU
UCIOJIb30BAIKChH CIEAYIOLINE METOJUKH:

1. Ananus cywecmeyrowux niamgpopm u uncmpymenmos - IlpoBeneH 0030p U aHaIM3
(YHKIMOHATBHOCTH  AJANTUBHBIX 00pa30BaTeNbHbIX IUIATGOPM, KOPIYCHBIX TEXHOJIOI'MH,
MYJIbTUMEUNHBIX PECYPCOB U HEMPOCETEBBIX TEXHOJIOTUH.

2. Dkcnepumenmanvroe obyuenue — B paMkax vcciae10BaHUs ObUIM OpraHU30BaHbl 3aHATHSA C
yuactueM 100 cTyeHTOB, H3ydarolUX PyCCKHUl sA3bIK Kak BTOpoil. CTyeHThl ObUIM pa3/ieieHbl Ha
7B TpPYHNNbl: OJHA MCIOJB30BaJIa TPAAULMOHHBIE METOAbl OOy4deHMs, Apyras - LU(POBbIE
TEXHOJIOTUU. DKCIEPUMEHT Juiiics 12 Henenb, B TEUCHHE KOTOPHIX (UKCHPOBAIUCH YCIIEXH
CTY/IEHTOB 4Yepe3 PErysipHOe TECTUPOBAHUE U HAOIIOIEHUs [IPenoaaBaTelieH.

3. Ankemuposanue u unmepsvio — IlpoBeaenst ompocel cpeau 100 crymentoB u 10
IpernojiaBaTeneil s BBIABICHUS YPOBHS YAOBJIETBOPEHHOCTH M 3()P(PEKTHBHOCTH pa3IMYHBIX
IU(POBBIX TEXHOJOTHH. Bompocel BKIOYanm OLEHKY yaoOcTBa Tuiathop™m, BIHSHHS Ha
MOTHUBAIMIO U BOCIIPUATHE y4eOHOr0 MaTepuaa.

4. Ananuz Ooannvix 06 ycnesaemocmu — CoOpaHbl U 00pabOTaHBI Pe3yJabTaThl TECTOB 10 H
[OoCJ€  HCHOJBb30BAHUSA ILU(PPOBBIX HHCTPYMEHTOB. AHAIM3 MNPOBOAMICS C  IOMOIIBIO
CTaTUCTUYECKUX METO/I0B, TaKUX Kak t-kputepuil CTbIOIEHTA JJI IPOBEPKU 3HAUMMOCTH pa3aInuuii
B pe3yibTaTax.

PesyabTaTsl 1 00cy:x1eHne

o DOkcnepumenmanvHoe 00yYyeHue TIOKA3al0, YTO CTYACHTHI, HCIOJIB3YIONIHE LHU(POBBIC
TEXHOJIOTUH, MPOJIEMOHCTpUPOBAIN B cperHeM Ha 20% Oosee BBICOKHE pe3yJbTaThl B TECTAX IO
rpaMMAaTHKE U JIEKCUKE TIO CPABHEHUIO C KOHTPOJIBHOW IPYIIION.

o Auxkemuposanue BBISIBIIO, 9TO 85% CTyIEHTOB OTMETHJIM POCT MOTHBAaLUMHU Ojaromaps
MHTEPaKTHUBHBIM 3JIeMEHTaM 00y4eHusi, TAKUM KaK VR ¥ UIpOBBIE TEXHOIOTHH.

o /umepsvio c npenodasamensmu TmoKazanu, 4yto 70% memaroroB cowid LU(POBbIE
MHCTPYMEHTHI 2P PEKTUBHBIMH B a/IalITAllMK y4eOHOTO MaTepralia Mo YpOBEHb 3HAHUH yJaIHXCsl.

Tabnuma 1. OcHoBHEIC IH(pOBBIC TeXHONOTHH B 00yueHnn PKI

TexHoJsiorus IIpumeHenune IIpumepsl
AJanTUBHBIE WuauBuayanbHas MOACTPOMKa yueOHOTO Duolingo, LingQ
o0pa3oBaTebHbIE MaTepuasa, aBTOMaTU3UPOBAHHBIN aHATN3

miaTgopmsl OIHOO0K

Kopnycubie Amnanu3 ynorpebieHus CIoB, HanmonanpHblit
TEXHOJIOTUM ¥ 6a3bl | MOPGOJIOTHYECKask pa3MeTKa TEKCTOB KOPITYC PyCCKOTO
AAHHBIX a3bika (HKP)
MyJabTuMeHiiHBIC WHTepakTUBHBIE yUEOHUKH, RussianPod101,
pecypchl H HTPOBBIE | BHICOMATEPHAIIBI, FTeHMHUPUKALINS SI3LIKOBBIC KBECTHI,
TE€XHOJIOTHH VR/AR
HeiipocereBbie MarHHBIN IepeBo/I, 4aT-00ThlI, Google Translate,
TE€XHOJIOTHH H pacro3HaBaHUE peun DeepL
aBTOMaTHYeCKHUii

nepeBojI
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Tabnuna 2. [Ipumeps! ucnonp3oBaHus UGPOBHIX JAHHBIX

IIpumep Onucanue

AHAaJIM3 TEKCTOB € UCIOJIb30BAHHEM CTyaeHTHI 3arpyKaroT TEeKCThI IS U3YUECHUS
KOPIYCHBIX TEXHOJIOI Wil MOP(OIOTUIECKUX U CHHTAKCHYECKHX 0COOEHHOCTEH
Hcnonb3oBanue 00y4arommx [TpunoskeHus aHATM3UPYIOT OIIUOKK B PEYU U MUCHME
NPHJIOKEHUH ¢ HCKYCCTBEHHBIM CTYZAEHTOB, (OPMHUPYsI IEPCOHATU3UPOBAHHbIC
HHTEJJIEKTOM peKOMeHIalluu

IIpumenenue VR/AR nJist norpy:kenusi | BupTyanpHble 5KCKypCHU 110 pOCCUHCKUM TOpoiam

B AI3BIKOBYIO Cpety MTOMOTAIOT U3y4aTh JIEKCHKY U KYIbTYPY HHTEPAaKTUBHO

Pe3ynbTathl Mccneq0BaHUS TOKA3ald, YTO HCIOIb30BaHUE IU(PPOBBIX TEXHOJIOTUN B 00yUeHHUH
PKU cniocoOcTByeT yinydIlleHHI0 TToKa3aTesield YCreBaeéMOCTH, TTOBBIIICHUIO MOTUBAIIMU CTYACHTOB
u Oonee riiy0OKOMY YCBOGHHIO Marepuaiia. B uYacTHOCTH, TpYIIIbI, MCHOJB3YIOUIHE LHHU(PPOBBIC
TEXHOJIOTUH, TToKa3anu B cpeaneM Ha 20% Oosiee BBICOKHE Pe3ysbTaThl B TECTAX MO IpaMMaTHKE U
JIeKCUKe. AHKETHpPOBAHHE CTYACHTOB TMOATBEPIMIO BBICOKHI YPOBEHb YIOBIETBOPEHHOCTH
nM(POBBIMU HMHCTPYMEHTAMH, a IMPENnoJiaBaTel OTMETUIM HUX yao0cTBO U 3(PHEKTUBHOCTD.
JlanbHel1e uccieaoBaHus B JaHHOW 00JIaCTH HANpaBJeHbl HA COBEPIICHCTBOBAHUE a/IalITUBHBIX
QITOPUTMOB, YyIIydllleHHe padoThl HEHpoceTel B paclo3HAaBaHUU PEYd U Pa3pabOTKy HOBBIX
WHTEPAKTUBHBIX METOJ0B O0YUEHHUS.

Y4yeOHble BHUAEOMaTepUanbl OKa3bIBAIOT BIMSHHE HE TOJBKO 3a CUYET HArJsJHOTO
npejcTaBieHuss UHQOpPMALMK, YTO CIIOCOOCTBYET YCBOCHHIO 3HAHUN KaK WHIYKTHBHBIM, TaK H
JeNyKTUBHBIM IyT€M, HO W 32 CYET PACIIMPEHHs] BO3ZMOXKHOCTEH ISl CAMOCTOSITEILHON paboThI,
CTUMYJIMPOBAHUS IO3HABATENbHON AaKTUBHOCTH W  TIOBBIIIEHHMS MOTHBAllMU  CTYICHTOB.
Hcnonb30BaHue BUEOMATEPHATIOB AAET BOSMOKHOCTh KOMNIEKCHO20 PA3BUTHUS PA3IMUHBIX CTOPOH
KOMMYHHKATUBHOM KOMIIETEHIIMM U (OPMUPOBAHMIO YCTOWYUBBIX HABBIKOB HCIIOJIb30BAHUS
S3BIKOBOTO MaTepuasia IPUMEHUTEIbHO K KOHKPETHBIM ycnoBHUsM oOmieHus. Kak ormeuaer A.A.
3aneBckas <«SI3bIKOBBIE W HESA3BIKOBBIC 3HAHUS, SBJSSCH YacThIO HMHJMBHUIYaTbHOTO OIIBITA,
HEen30€KHO B3aUMOJICHCTBYIOT, CTAHOBSICH MPAKTUYECKH HEPA3IUYUMBIMUA. ODTO MPOSBISETCS B
(dbeHoMeHe causHuUs cIoBa U 0003HAYaeMOro UM 00BEKTa, KaK B €CTECTBEHHBIX YCIOBUSAX OOIICHHUS,
TaK U BO MHOTHX JKCIIEPUMEHTAJIbHBIX CUTYAIIUIX, CBA3aHHBIX C UCIIOJIB30BaHUEM CIIOBY [4, 38].

EcTp emé oavH Ba)KHBIM acmeKT MCMOJIb30BAaHUS BUICOMATEPHAIOB B OOYYEHHMH SI3bIKA: MO
CBUJCTENHCTBY IICHXOJIOTOB, OOpa3Has, 3pUTeNbHAas MaMATh [0 CBOEMY OOBEMY HaMHOIO
MPEBBILIACT IPYTHe BHUABI MaMSTH, T.€. HH(OPMALUS XPaHUTCS B YEIOBEUYECKOW MaMSTH B BUEC
KapTUHOK-00pazoB. OO0 stom roBopuT PeGexka Oxchopn, omwuchiBas 3(pQeKTUBHBIE MPUEMBI
3alIOMUHAHUS TPU OBIAJCHUH S3BIKOM: CTPATETHH 3alIOMUHAHUS YacTO CBSI3aHBI C 00bEIMHEHUEM
pasHbIX TUNOB Marepuana. [Ipu u3ydeHHH s3bIKa MOXKHO NPUMEHATH Pa3IMYHbIC 3a/IaHUsl, TaKHUe
KaK OMMWIIW KapTUHKY, MpUAyMaidl K Hel Ha3BaHMe, MpUAyMaill BU3yaldbHBIH 00pasbl ()pa3 U CIOB.
[Tpu u3ydeHuu si3pIka OUEHb Ba)KHA CBSI3b CIOBECHOTO ¢ 00pa3oM. Bo-mepBrix, 3puTenbHas MaMsTh
npeobiagaer Haa OOBEMOM CIIOBECHOTO 3amoMHHAaHUA. Bo-BTOpbhIX, WHGOpManus B BHUIAEC
3pUTENBHBIX O00pa30B COXpaHseTcs Jydile. B-TpeTbHX, 3puUTeNbHBbIE 00pa3bl CHOCOOCTBYIOT
CKOpeHllieMy MNPHUIIOMUHAHUIO CIOBECHOrO0 MaTepuana. B-4eTBEpThix, Oousblias 4acTh
oOyJaromuxcsi MpeIrnoYnTaeT MCIOIb30BaTh UMEHHO 3putenbHylo namsath Oxford Rebecca [5].
XK.H. AkcenoBa [6], T.Jl. CannukoBa [7] ormeuaioT «CoBpeMeHHbIE MU(PPOBHIE TEXHOIOTHH
aKTUBHO TpaHC(HOPMHUPYIOT 00pa30BaTeIbHBINA MPOAYKT. B By3ax TakuM MPOJYKTOM MOTYT OBITH HE
TOJIBKO Liejble 00pa3oBaTelibHbIE MPOTrpamMMbl, HO U OTHAEIbHBIC AJIEMEHTHI, TaKU€ KaK KYypChI,
JIEKUWU WK JTaXKe 3aHSATUS TPOAODKUTEIBHOCTRIO B OAHY mapy». Hampumep, nekuus MoKeT ObITh
npeoOpa3oBaHa B BeOumHap. OOHUM M3 COBPEMEHHBIX (OPMATOB OOYUYECHHS SIBISIETCA CTPHUM-
oOyueHue, e BUACOPOIUKU HCIIONB3YIOTCS B KA4€CTBE KIIIOYEBBIX AJIEMEHTOB IMEJAarOorHuecKoro
B3aumojeiictBus [8]. OOyuwaroniye BUIEO NPUMEHSIOTCS HE TOJBKO B KadyecTBe Marepuaia,
MIPEIOCTABIIIEMOT0 TpernojaBaTesieM, HO U B (hOpMe BHACOOTYETOB CTYACHTOB O BBHIMOJIHEHHBIX
3ananusx. C.C. ApGy3os, O.H. I'puban, A.H. KorncrantuHoB [9] «BBIAEISIOT Psii BUIEOMETOIOB,
KOTOpBIE PEaM3yIOTCs B By3aX C UCIIOJIb30BaHUEM ITU(POBBIX TEXHOJIOTHI:
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Jlexyuu u cemunapul

® METOJI COBMECTHOTO IMPOCMOTpPA BUJIEO CO CTYACHTaMH

e MeTo] BUAeCO(DHUKCAIUN

® METOJ YAAJICHHOTO OOIIEHHS C IKCIIEPTOM

Komnvromepnwuii knacc u 1abopamopus

® METOJ MPOCMOTPA BUJEO CTYJICHTAMU IIPH BBITIOJIHEHUH PAKTUKO-OPUEHTHPOBAHHBIX paboT
® METOJ BUIEOOTUYETOB 110 JJAOOPaTOPHBIM paboTaM

Ilpaxmuueckas u camocmoamenvhas paboma

® METO] BUICOOTYETOB MO MPAKTUIECKUM padoTam

® METO]l BU/ICO-UHTEPBBIO.

OTH NOAXOIbl IMOMOTalOT  YJIYYLIMTh 00pa3oBaTelbHbI MpOLECC, TOBBIIAs  €ro
WHTEPAKTUBHOCTH U YPPEKTHBHOCTHY.

Ha nekunoHHbIX 3aHATUAX 3QPEKTUBHO UCIOIb3YETCs] METO COBMECTHOTO IIPOCMOTPa BU/IEO,
I7Ie CTY/EHThl 3HAKOMATCS C MaTepHalioM, a 3aTeM IpernojaBaTelib 33JaeT KJIIOUEBbIE BOIPOCHl U
OpraHusyer OoOCyXXIEeHHE, 4YTO CIIOCOOCTBYeT YIIyOJEeHHI0O IOHMMaHUs TeMmbl. MeTon
BuAeoUKcallMH T10/Ipa3yMeBaeT 3allUCh IIpernojaBaTeseM yueOHOro MaTepuana, 4YToObl CTYJEHTbI
MOTJIM CaMOCTOSITEJIbHO M3Yy4aTh €ro B y[00HOe U1 HUX Bpems. B ycioBusax naboparopuil miu
KOMIIBIOTCPHBIX KJIACCOB CTYACHTBI BLIIIOJHAKOT 3aAaHWUsA CaMOCTOATCIIbBHO, a IIPErnoaaBaTciib
BBICTYNIa€T B POJM KOHCYJIbTaHTa, IIOMOras B Ciydae 3aTpylHeHH. MeTol BH/1€0-MHTEPBbIO
HaIlpaBJICH HAa pa3BUTHC KOTHUTHBHOI'O MBIIIJICHUWA. On npeanojgaracTt, 4YTo CTyYACHTBI HE TOJIBKO
OTBEYAIOT Ha BOIIPOCHI IO TEME, HO U Y4aTCsl COCTABIISATh COOCTBEHHBIE KOHTPOJIbHBIE BOIIPOCHI, YTO
[IOMOTraeT Jy4Yllle YCBOUTh MaTepHall.

3akouenue. Jlenas 0030p Ha MaTepuae UCTIOIb30BAHUS BUJICOMATEPUATIOB HA 3aHATHUSIX PYCCKOTO
SA3bIKa, MOKHO CACJIATh BBIBO/, YTO IIPUMCHCHUEC BUACOMATCPHUATIOB pACIIUPAIOT CHOCO6HOCTI/I, Jal0T UM
BO3MOKHOCTb XOPOLIIO YCBOUTB CIIOBAPHBINM COCTAB M3y4aeMOro s3bIKa, YIIyUIINTh CIyIIaHHue, TOBOPEHUE,
YTCHUC U ITHNCHMO. Hpel/IMyIIIeCTBO OHJIAMH ayauo- BI/IZ[GOMYJII)TI/IMCIII/II;'IHI)IX HCTOYHUKOB 3aK/IIO4YAaCTCs B
TOM, YTO OHM IO3BOJISIIOT CTYIEHTY YBEIMYUTH BpeMsi 0OydyeHus. CTy[IeHT MOXKET MPaKTUKOBAaTbCs U
paboTaTh C MaTepuaIoM CaMOCTOSATENIBHO B yJJOOHOE JUIS HETO BpeMs U B KOMGOPTHOM Temrie. Taxoi
(dopMar CHMXKAET CTpax COBEPIIMTH OUIMOKY WM HE CIIPAaBUTbCA C 3aaHMEM, YTO CIIOCOOCTBYET
IMMOBLIICHHUIO MOTHBALIM U1 YBEPCHHOCTU B CBOUX CHJIAX.

Takum 00pa3oM, MOXKHO 3aKJIFOYUTh, YTO MPHU NPABUIBHOM HCIOJIb30BAHUU KOMIIBIOTEPHBIE
TEXHOJIOTHUHU CTAaHOBATCA 3(1)(1)€KTI/IBHBIM HHCTPYMCHTOM IJIsI pa3BUTHA A3BIKOBBIX KOMHGTGHHI/Iﬁ.
OHM CcHOCOOCTBYIOT NPEOJOJICHHUIO $3BIKOBOIO Oapbepa U IICUXOJIOIMYECKMX KOMILIEKCOB Y
CTY/ICHTOB B IPOIIECCE CAMOCTOSITEIbHONW pabOThI, a TaKXKE MOBBIIIAIOT UX 3aUHTEPECOBAHHOCTH U
MOTHUBAIMIO K U3y4EHHIO si3bIka. KpoMe Toro, MHTEpHET-pecypchl IOMOTratoT pOpMHUPOBATH HABBIKU
MEXKKYJIbTYPHONH KOMMYHUKAIMU U PACIIUPATH 3HAHUS O JPYIUX KYJIbTypaXx.
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