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~Kazaxckuil HayuoHanibHblll nedazo2uyeckutl yHusepcumem umenu Aoas
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JIMHT'BOKYJIbTYPOJIOT' MYECKHN TOTEHIIAAJT
TOIIOHUMA «<ACTAHA» B PEKJIAMHOM JUCKYPCE

Annomayust

B crartbe packpeIBaeTCs JIMHIBOKYJIBTYPOJIOTMYECKUAN TIOTECHIAAI TOMOHMMA «ACTaHa» KaK 3HA4H-
MOW €JMHULIBI COBPEMEHHOI'0 peKIaMHoro auckypca Kasaxcrana. Llenb ucciienoBanus 3aKkiro4aercs B
BBISIBJICHUU UCTOPUYECKHUX, CEMAaHTHUYECKUX U KYJIbTYPHBIX KOMIIOHEHTOB TOIIOHMMA «ACTaHay, penpe-
3EHTHPYEMBIX B PEKJIAMHBIX TEKCTaX. MarepuaaoM MCCIIENOBaHUS MOCIYXWIM JAaHHBIE PEKIAMHOTO
noakopiyca HanmoHaneHOro Kopryca ka3axckoro si3bika. C IPUMEHEHHEM METOJ0B KOPITYCHOIO,
CEMaHTHYECKOTO U JIMHIBOKYJIBTYPOJIOTHYECKOIO aHAIN3a ONPEIEIIOTCS OCHOBHbBIE (DYHKLUM TOIIO-
HUMa, 0COOEHHOCTH €r0 YaCTOTHOCTH U BapbUPOBAHUS B 3aBUCUMOCTU OT CTUJIEBOW MPUHAICKHOCTH
U KOMMYHHMKATHMBHOW HampaBJeHHOCTH TekcTa. (Ocoboe BHHUMaHUE YAEIACTCS aKTyalu3aluu
KYJIbTYPHO-UCTOPHUUECKUX CMBICIIOB TOIIOHUMA, €0 POJIM B (DOPMUPOBAHUM JIOKATIBHOM UJIEHTUYHOCTH
U CO3/IaHMU TOJIOKUTENBbHBIX 00pa3oB ropoja. IToimyueHHble pe3ysbTaThl MO3BOJISIOT paccMaTpyUBaTh
TOMOHUM «ACTaHa» KaK BaXKHbBIN JIMHTBOKYJIbTYPHBIN PECYPC PEKIIAMHON KOMMYHHKALIHH.

KiroueBble €10Ba: TOMOHUM, PEKJIAMHBIN JUCKYPC, JIMHTBOKYJIBTYPOJIOTHs, TOIOHUMMUSI, KOPITy-
HbIA aHann3, HalmoHanbHbIM KOPITYC Ka3aXCKOTO SA3bIKa

*Eadmykypoea oK Kynaoscan PA2NE HUpeebaesa A.5.°
L3 p6aii amwinoazbi Kazax ynmmuix nedacoeuxanvix ynueepcumemi
2Padu03]zei<mp0HuKa JHCOHe DALIAHBIC ICKEPU UHIHCEPEHTIIK UHCTNUMY b
Anmamel, Kazaxcman
“e-mail: baishukurova@mail.ru
e-mail: kulazhanrahiya@gmail.com
e-mail: kaldanov70@mail.ru

KAPHAMA JUCKYPCIHIAEI'T cKACTAHA»
TOINOHUMIHIH JIMHI'BOMO/JEHMU 9JIEYETI

Anoamna
Makanana «AcraHay» TonoHuMiHIH KazakcTaHHBIH Ka3ipri )kapHaMasblK JUCKYPCHIHIAFb MaHBI3/IbI
TUIAIK OlpJIiK PETiHIET] JIMHIBOMOIECHH 9JI€yeTi KapacThIpblIabl. 3epTTEy IiH MaKCaThl — )KapHaMaJIbIK
MOTIHJIEp/Ie penpe3eHTAIMsIIaHATEIH «ACTaHa) TOMOHWMIHIH TapUXH, CEMAHTHKAIBIK JKOHE MOJICHH
KOMITOHEHTTEpIH aHbIKTay. 3epTTey MaTepuaisl peTinae Kazak TimiHIH YATTHIK KOPITYCHIHBIH JKapHa-
MaJIBIK iIIKOPITYCHIHBIH JIepeKTepi MaiaanaHpuiabl. KopmycThIK, CeMaHTHKAIIBIK KOHE JTMHTBOMOIICHU
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Taay SICTEPiH KOJIaHy apKbUTbl TOMOHUMHIH HETI3T1 KbI3METTEP1, OHBIH MOTIHHIH CTHJIB/IIK CHUTIATHI
MEH KOMMYHUKATHUBTIK OarbITbIHA OaiiIaHBICTHI KOJIIAHBIC JKUUIII MEH BapUaTUBTLIIK epeKIIeKTepi
AlKBIHAANIBL. 3epTTeylle TOIIOHUMHIH MOJICHH-TAPUXU MarbIHAIAPHIHBIH ©3EKTCHYIHE, OHBIH Kepri-
JKTI OIpereiTiKTi KalbINTacTRIPYIarsl )KOHE KAJIAaHbIH KarbIMIIbl OCHHECIH jKacayarbl pejliHe epeKile
Ha3ap aynapbUIajbl. AJIBIHFaH HOTIDKENEp «ACTaHa» TOIMOHWUMIH JKapHaMaJblK KOMMYHHUKAIUSHBIH
MaHBI3/IbI IMHTBOMOJICHH PECYPCHI PETIHIIE KapacThIpyFa MyMKIHIIIK Oepei.

Tyiiin ce3iep: TONOHHM, KapHAMAIBIK IUCKYPC, JTMHTBOMOJICHUCTTAHY, TOTIOHUMUSI, KOPITYCTBIK
tanzgay, Ka3ak TUTiHIH YITTHIK KOPITYChI

“Baishukurova G.zh. "/ Kulazhan R.A.%"\"', Irgebayeva A.B.>
L3Abai Kazakh National Pedagogical University
“Military Engineering Institute of Radio Electronics and Communications
Almaty, Kazakhstan
“e-mail: baishukurova@mail.ru
e-mail: kulazhanrahiya@gmail.com
e-mail: kaldanov70@mail.ru

THE LINGUACULTURAL POTENTIAL OF THE TOPONYM
“ASTANA” IN KAZAKHSTAN'S ADVERTISING DISCOURSE

Abstract

The article examines the linguocultural potential of the toponym “Astana” as a significant linguistic
unit in contemporary advertising discourse in Kazakhstan. The aim of the study is to identify the
historical, semantic, and cultural components of the toponym “Astana’ represented in advertising texts.
The research material comprises data from the advertising subcorpus of the National Corpus of the
Kazakh Language. Using corpus-based, semantic, and linguocultural analysis, the study identifies the
main functions of the toponym, as well as patterns of its frequency and variation depending on the
stylistic characteristics and communicative orientation of the text. Particular attention is paid to the
actualization of the toponym’s cultural and historical meanings, its role in shaping local identity, and its
contribution to constructing positive images of the city. The findings demonstrate that the toponym
“Astana” can be regarded as an important linguocultural resource of advertising communication.

Keywords: toponym, advertising discourse, linguocultural studies, toponymy, corpus analysis,
National Corpus of the Kazakh Language

Beenenue. B Hacrosiiee BpeMsi MH(OpMAIMOHHBIE TEXHOJIOTUM AKTUBHO CTaIW MPUMEHSATHCS B
JIMHIBUCTUYECKUX MCCIIEAOBAaHUAX, B YACTHOCTH, B KOPITYCHOW JIMHIBUCTHKE. OHUM W3 BaKHEUIINX
HalpaBJICHUH KOPITYCHBIX HCCIIEAOBAaHUN SBISETCS pa3padOTKa HaAIMOHAJIBHBIX KopmycoB. Harmo-
HaJIbHBINA KOPIYC COMIEPKUT OOJbIION 00bEM TEKCTOB, MPEICTaBISAIONINIA KOHKPETHBIN A3bIK B MaKCH-
MaJIbHO TOJHOM oOXBaTe. HalroHanbHBIE KOpITyca BKJIIOHAKOT B Ce€0s HE TOJIBKO CJIOBA, ()OPMBI U
KOHCTPYKIIMH, HO M BCE THIIbI M *aHPbl TEKCTOB. OHU CIy)KaT JJIs1 UCCIEIOBaHUS UCTOPUU YHOTpeO-
JIEHUS CJIOB, UX KOHTEKCTOB, JIEKCHKO-CEMaHTUYECKHX, rpaduieckux 1 opdorpaguyeckux BapuaHTOB,
rpaMMaTH4YecKUX (pOpM U 3HAUEHUH, YCTOWYHMBBIX COUETaHUM, TUIIOB TPEII0KEHHH.

Ha ocHoBe orbiTa 3apyOexHbIX MpoekToB B Kazaxcrane Obuia pazpaboTaHa coOCTBEHHas MOJEIb
KOpPIYCHBIX HcclienoBanuil — HanmonaneHbIi kKopimyc ka3axckoro si3bika [1]. HanmonansHbIi Kopiryc
Ka3aXCKOT0 s3bIka — 3TO HAy4HO-MCCIeOBaTelbcKass M oOpa3oBarenbHas Iuiaropma, MpeacTaB-
JstroIIas coOOM 2MEKTPOHHYHO 0a3y TEKCTOB Ka3aXCKOI'O s3bIKa, CO3JAHHYIO JUIl CUCTEMHOIO aHaJlu3a
€ro JIEKCHYECKUX, TPaMMATUYEeCKHX, CEMaHTUYECKMX M (YHKIMOHAIBHBIX ocoOeHHocTei. Kopmyc
obecrieunBaeT JMHIBUCTaM, NpenoAaBaTessM, CTYAEHTaM U Pa3pabOT4YHKaM SI3bIKOBBIX TEXHOJOTHM
JOCTYI K CTPYKTYPUPOBAHHBIM SI3bIKOBBIM JTAHHBIM. JTO CHEIMATIM3UPOBAHHBIN (OH] 3HaHUH, coaep-
KAl B MOJHOW Mepe (ITTyOOKO aHHOTHPOBAHHBIH) JIEKCUKO-TPAMMATUYECKYIO CUCTEMY Ka3aXxCKOTOo
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sI3bIKa, COOPHUK OOBEMHBIX TEKCTOB B JIEKTPOHHOM (popMe, COCTOSIININ U3 MIJIIHOHOB CIIOB. OOt
00BeM KopIryca — 65 MIJUITMOHOB CIIOBOYHOTPEOICHHH.

Ocnosnoii 1nienbro HKKS siBiisiercst co3nanve mesoCTHON MOJIENN Ka3aXCKOTo SI3bIKa, OTPaXKaroei
BCE €ro CTWIEBBIC M KAHPOBbIC IUTACTBHL. A 3a/laudl KOpIyca BKJIIOYAIOT COOp M JIMHI'BUCTUYECKYIO
pa3MeTKy TEeKCTOB Pa3HbIX CTUIICH U 310X, oOecrieueHre HHCTPYMEHTOB MOKCKa 10 cIoBaM, Gpopmam,
JeMMaM M TpaMMaTHYeCKUM TPH3HAKaM M CO3JaHue 0a3bl JaHHBIX JJIs HAYYHBIX, [1E€1arOTHYECKUX H
MPUKJIATHBIX 1IeTield (B TOM 4Hcie A pa3paboTKU CHCTEM MAIIMHHOTO TEePEeBO/a, PEUYEBBIX TEXHO-
JIOTUH, IEKCUKOTPapUIECKUX PECYPCOB).

Mup COBpEMEHHOTO 4YeIOBEKa HACHIIMEH WH(pOpPMAIEl, 1 0c000e MECTO B 3TOM MHOrooOpa3uu
3aHUMaeT pekiama. OHa CTPEMHTENFHO MPOHUKAET BO BCe cdepbl KU3HH, OKa3bIBasi BO3ACUCTBUE HE
TOJIBKO HA SKOHOMHYECKHE, HO U Ha COIMAIbHBIC, KyJIbTYpHBIC M JyXOBHBIEC acneKThl obmectsa. [1o
ompenenenuto T.I'. [lsapimeBol, «pekiaMa — 3T0 MHOTOKOMIIOHEHTHOE COIHAIbHO-IKOHOMUYECKOE
SIBJICHHE, UMEIOIIee IHPOKUI COIATbHBIN KOHTEKCT BO BCEM MHOTOOOPa3nH CBA3CH: SKOHOMUYECKHX,
MOJIUTHYECKUX,, MOPAIILHBIX, PEIUTHO3HBIX, HDABCTBEHHBIX» [2, 254].

Pexnamuasi koMMyHUKanusi (opMHUpyeT HOBBIE MOJENM TOBEICHUS M MBIIUICHUS, OTpaXkas He
TOJIBKO PHIHOYHBIE TEHIEHIIMH, HO U MHUPOBO33PEHYECKUE YCTAHOBKH 310XU. B ycnoBusx undopma-
LIMOHHOM TE€PEHACHIIIEHHOCT YEJIOBEK YCBAaWBAET JIMIIb OIPAaHMYEHHOE KOJIMYECTBO PEKJIAMHBIX
MIOCBIJIOB, IIPH ATOM B MOJICOHAHUU COXPAHSAIOTCS HanOOJIee 3HAYMMBbIE U SMOLIMOHAIBHO OKpAIlleHHbIE
u3 Hux [2, 257]. Takum oOpa3oM, pekjamMa CTAaHOBUTCS MOIIHBIM HHCTPYMEHTOM BIIMSHHUS Ha
KOJUIEKTUBHOE CO3HAHUE, CIIOCOOHBIM M3MEHSTh COIUATIbHBIE U KYJIBTYPHbIE KOJIbI OOIIIECTBA.

B oTOM KOHTEKCTE 0COOYH0 3HAUMMOCTb IPHOOPETAET H3YYEHHE PEKJIAMHOIO JUCKYypca Kak
OTpaXECHUS KYJIbTYPHBIX, MHPOBO33PEHUYECKMX U SI3BIKOBBIX IMPOIIECCOB. OTy 3ajady pelaer
peKIaMHbIN oAKopnyc HamoHabHOTo KopITyca Ka3axCKoro s3bIKa.

Metoabl U Matepuaibl. Llens pekIaMHOrO MOJKOPITyca — CO3/IaHUE AJIEKTPOHHOW 0a3bl JaHHBIX
PEKJIAMHBIX TEKCTOB, MMEIOIIMX OTHOILIEHHWE K JEI0OBOMY OOIIEHHIO, U aHAJU3 UX XapaKTEPUCTHK.
PexnaMHbIii TOAKOPITYC COCTOMT W3 PEKJIAMHBIX OOBSBICHUHA, DPEKJIAMHBIX TEKCTOB M JIPYTrUX
MaTepuanoB U3 TEKCTOBOM 0a3bl AaHHbIX CMMU M uHTEpHET-peKiaMbl, a TaKKe UX METAIaHHBIX U
CTAaTHCTHKHM HMCIOJb30BaHUA. MeTa/laHHbIe PeKIIaMHBIX OOBSBICHUI cOCTOAT U3 15 mapamerpoB. ITo
M300paKeHNE PEKIIAMHOTO OOBSIBICHUS, MaTepualibl, TEKCT, TUII, KJIIOUEBHIC CIIOBA (pa3/ielieHHbIC Ha
MaKpOTeMbl U MHUKPOTEMBI), S3bIK, (pOopMaT, THI, TOJ, M3AaTeNb KypHaja, Aara MyOJIuKalud, KOH-
TaKTHas MHPOPMALMs, aHHOTALUs, UICHTU(UKATOP TEKCTa U MHGOPMAIUs O BPEMEHH ITyOJIUKalWK.
Ota nHdpopMaLus NpeJoCTaBIAeTCs I y100CTBa MOJIb30BaTeNeill 1 MOXKET ObITh H3MEHEHa 0e3 mpej-
BapUTENBHOTO yBeloMJIeHHs. basa naHHbIX comepkuT 4631 pexnamHbIX TekcToB. OOumii 00bem
cocrasisieT 140 000 cnos.

OyHKIMOHATIbHBIE BO3MOXKHOCTH MOJJKOPITYCa O3BOJISIOT:

e IPOBOJIUTH KOHTEHT-AHAIN3 KA3aXCKOI0 PEKIIAMHOT0 TUCKYPCa;

e M3Yy4aTh JEKCUKO-CEMAHTHUECKHE OCOOEHHOCTH PEKJIAMHBIX TEKCTOB;

e BBISIBIIATh HAIIMOHAJIBHO-KYIBTYPHbIE JOMHUHAHTHI W IIEHHOCTHBIE OPHUEHTHPHI COBPEMEHHOU
Ka3aXCKOW PEKIIaMBbL;

* AHAIM3UPOBATH TONOHMMHUYECKYIO PENPE3EHTALMIO, TE€HIEPHBIE W ITHOKYJIBTYPHBIE AaCIEKTHI
PEKJIAMHBIX TEKCTOB;

e MCCJIENIOBATh IMHAMUKY N3MEHEHNUS PEKJIAMHBIX CTPATETUi B 3aBUCUMOCTH OT BPEMEHH, PETUOHA U
Menuadopmara.

C NMHTBOKYJIBTYpPOJIOTMYECKOM TOYKHM 3pEHUS MOAKOPIIYC IO3BOJIET BBISIBUTH KakUe IOHATHSA,
00pa3pl 1 MeTadopbl MCHONB3YIOTCS Ul MPHUBJICUYEHUS BHUMAHHUA aylIUTOPUH, KaKUe KYyJIbTypHBIE
KOl aKTMBHUPYIOTCSI B pekiame (TpaJulMOHHBIE, PEIUTHO3HBIE, CEMENHBIE, HALMOHAIBHBIC,
ypbanuctudeckue). Hanpumep, coueranue cakpalbHbIX MOTHBOB C KOMMEPUYECKUMHU, WM OOpaIieHue
K HaIlMOHATbHON WAEHTUYHOCTH B CIIOTaHAX M BU3YaJbHBIX PELIEHHSAX, TOBOPUT O CHELU(PHUECKON
aJlanTayy rI00aIbHbIX PEKIAMHBIX PAKTHK K Ka3aXCKOMY MEHTAJIUTETY.

[loaxopryc OTKpbIBa€T BO3MOYKHOCTh M3ydaTh BapUAaTHBHOCTH SI3bIKA PEKJIAMbI B 3aBUCUMOCTU OT
COLIMAJIbHOTO CTaTyca pPEeKIaMoJaTeNs, PervoHa paclpoCTpaHEHUs], LEeNeBOM ayAWTOpUM M KaHaia
7
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KomMmyHuKanuu. Hampumep, pekimama B Instagram aeMOHCTpHUpYET pa3rOBOPHBIN, HehOpPMaIbHBIN,
SMOLMOHAIBHBIM CTHJIb, TOTAA KaK TEKCThl KPYIHBIX KOMIIAHUI M TOCYIApCTBEHHBIX OpraHM3alui
OTJIMYAIOTCSl HOPMATHBHOCTBIO, OUIIMAIIBHOCTBIO U CTaHJAPTU3UPOBAHHON TEPMHUHOJIOTUEH.

Kpome Toro, pekiaMHbIil TOAKOPITYC CIY>KUT OOraThiM MaTepHaIoM JUIsl aHaJIHM3a S3bIKOBOTO TBOP-
4eCcTBa U TUCKYPCUBHBIX CTpaTEruii, K IpUMeEpy, CO3JaHUsI CIIOTaHOB, KanamOypoB, pudMm H Jp.

C MeronuuecKol TOYKM 3PEHUsl MOJIKOPIYC IPEACTABISAECT MHTEpeC U Uil OOy4dEeHUs, TaKk Kak
IIO3BOJISIET CTYZAEHTaM-(DUIIOIOraM aHaIW3UpOBaTh PEalibHbIE TEKCThI C TOUKM 3PEHUS] CEMaHTHUKHU,
NparMaTiKi M KYJIbTYPHBIX MMIUTHKALUUA, (JOPMUPOBATh HABBIKM KPHUTHYECKOTO UYTEHHS M Meaua-
KOMIIETEHIIUH.

MeTo1010rMYecKr 3HaYMMBbIM [UTSl HAIIErO UCCIIEI0BAaHUs MPEICTABIIETCS IPOBEICHUE TapalIein
Mexy pexitaMHbeiM nogkoprycom HKKS n mynsrumenuiineiM kopriycom HKPS. Xores n npocnexu-
BAIOTCS Pa3yinuus B UX (PyHKIMOHATBHON HAPaBJICHHOCTH U CTPYKTYpPHOM opraHusaiuu, oda pecypca
aKIEHTUPYIOT BHUMAHKUE HA IParMaTH4eCKuX, TUCKYPCUBHBIX U JIMHI'BOKYJBTYPHBIX aCIEKTaX S3bIKa.

PexsiaMHBIi OJIKOPITYC — ANIEKTPOHHAs 0a3a JaHHBIX TEKCTOB Ha Ka3aXCKOM SI3bIKE, JIOCTYIHBIX B
HACTOsIIIee BPEMs B OTKPBITOM JOCTYIIE, CO3/IaHHAs! C IIOMOILBIO IIOUCKOBOW CUCTEMBI.

KZ & RU = EN < MnasHas cTpakmua Nowex O kopnyce UHETPYMeHTRI OBpathas cenan

Llo6po noxanosaTs Ha CaitT PeknamHoro noakopnyca Kaaxcroro Abika! PeknamHbii NOAXOPNYE — 3TO ANEKTPOHHAR 6a3a AaHHbIX PEKNAMHBIX TEKCTOR Ha KA3AXCKOM A3bIKE, KOTOPas paGoTaer Yepes nonckd
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Pucynox 1. Unmepgheiic pexnamnozo nookopnyca Hayuonanvrozo xopnyca kazaxcko2o A3vika

PexnaMublii moakopriyc mpeacTaBiseT coOOW COBOKYIMHOCTh PEKJIAMHBIX TEKCTOB, KJIacCHU(H-
LIMPOBaHHBIX IO MeCTy M crmocoly pacnpocTtpaHeHus. Kaxmoe cioBo compoBoxgaeTcs HabOpoM
KOHTEKCTOB (KOHKOPJAHCOB), MO3BOJISIOIINX MPOCIEAUTh (PYHKIIMOHUPOBAHHE JIEKCEM B Tpenenax
KOHKPETHOTo *aHpa. Tak, mpy BBOJIe Ha3BaHMs TOBapa (HarpuMep, KbIMbI3), IPUIOKEHHE Mpejiiaraet
TEPMHUHOJIOTUUECKHE COUETaHUs, (Ppa3eoI0ru3Mbl, MOCIOBUIIbI, STHOKYJIBTYPHbIE PEAIMi U aBTOPCKHUE
CJIOBOYTIOTPEOJICHUs (HAIIPUMEp: cipeemondipemep, KbIMbI3MYPbIHObIK, CAYMAN [WKeH Hcacapaobl,
KbIMbl3 KONMIK acbl U JIp.).

OrinunTenbHON OCOOEHHOCTBIO pEKJIaMHOTO MoJKopiyca HalmoHaabHOro Kopmyca Ka3axcKoro
SI3bIKa SIBJISICTCS HAJIMUUE Pa3BUTOM CHCTEMBbI METApa3METKH, KOTOpasi 00ecrieunBaeT MOUCK, 0TOop 1
aHaJIM3 PEKJIaMHBIX TEKCTOB IO MHOXKECTBY mapamerpoB. MHTepdeiic moakopryca MOCTpoeH MO
MPUHIMITY (QUIBTPALMU JAHHBIX, YTO TO3BOJISIET MCCIIEAOBATENI0 THOKO YIPAaBISTh BBHIOOPKOW U
AHAJIM3UPOBATh TEKCTHI C PA3HBIX TOUEK 3PEHUSL.
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.?. Twn peknamsl x v
S Makporpynna X v
96 Mukporpynna x v
@ O6nacTb pacnpocTpaHeHus x v
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Pucynox 2. Memapazmemxa pexnamnozo nookopnyca Hayuonanwnozo kopnyca
kasaxckoeo szvika (HKKA)

Merapa3meTKa 1Mo THUITY peKJIaMbl KJIACCU(PUITPYET TEKCThI B COOTBETCTBUU C KaHAJIAMU PAaCIIPO-
CTpPaHEHUSL:

— yAMYHAS pEeKIIaMa;

— peKi1ama Ha TPaHCIOPTHBIX CPe/ICTBAX;

— peKiaMa B TOPTrOBBIX TOYKAX;

— pexinama B CMU;

— peknama B cetu MHTEpHeT.

Makporpyriia pekJIaMHOr0 HOJIKOPITyca OTpaXkaeT COLUATbHO-3HaUUMBble Cepbl A TEIbHOCTH:

— COLIMAJIbHBIE ITPOOIIEMBI,

— OOILIECTBEHHBIE JIBUKEHHS;

— TIOJINTHKA, YKOJIOTHS

— YCIIyTH ¥ TOPrOBIIS;

— MPEANPUHUMATENILCTBO U MHPOOU3HEC;

— 00pa3oBaHue, 3710POBBE U 3/IPaBOOXPAHEHHUE;

— (punaHCHI;

— OIIaroTBOPUTENLHOCTS;

— IyTEIEeCTBUE;

— KWINILE;

— OO0IIIECTBEHHOE TUTAHUE.

Merapa3meTka B COOTBETCTBUM C MUKPOTPYIIION KOHKPETU3UPYET MOATEMbI MAaKpOIPYIIIbI: 3aIUTa
OKPYKaIOIlleH CpeJIbl, TYPU3M, MapKETHHT, MapKETIUICHC, TUIIEpMapKET, MOOHIIOTpadusi, IICHXOIOTHS,
OTHOILICHUS, PETIETUTOPCTBO U JIP.

Merapa3meTKa 1Mo BHIY PEKIAMHOTO HOCHTENS BBINOJHEHA C YU4eTOM (opMara peKiIambl: Tasera,
OaHHep, OpaHnMaysp, CTelIa, HACTEHHblE HaKJICHKM, pekjlamHas JocKa, uiendTokep, Oyradopus,
pazmo, CTOPHUC, TIOCT, BUICOPOITHK.

Merapa3meTka 1o 0071aCTH pacHpoCTpaHeHUs! (PUKCUPYET MECTO pa3MELICHUs] peKJIaMbl: PErvoH,
ropoJI, paiioH, a Takke conuanbuble cetr (Youtube, Instagram).

ITomMuMO yKa3aHHBIX IMapaMETPOB MPEIYCMOTpPEHA MeTapa3MeTKa M0 CYOBEKTy — WHHMLHATOPY
PEKJIaMHOT0 COOOIIeHHs (pEeKIaMo/IaTeNto): (TOCYAapCTBEHHbIE OpraHu3allii U YUpPEKACHUs ), KpyI-
HBIH, CpeTHUI 1 MaJTbIil OM3HECHI, MHAMBU/IyaIbHbIE IPEIIPUHAMATENH, OOIIIECTBEHHbIE (POHJIBI U T.]I.

Kaxnpiii TeKCT B TOIKOPITYCE COMPOBOXKAAETCS METAIaHHBIMA — TOJIOM ITyOJIMKAIUK, HCTOY-
HHUKOM, THUIIOM Meua (BU3yalbHBIH, ayIMOBU3YaJIbHbIN, ay/IH0), a TAK)KE CCHUTKON MIJIM KOHTaKTHBIMHU
naHHbIMA. Takas geTanm3anys OOECIIeUuMBAET BBICOKYIO TOYHOCTH W JIOCTOBEPHOCTH TIPH HCCIIe-
JIOBaHUH.
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HccnenoBanue 3akOHOMEPHOCTEH yMOTpeOIeHUS SI3bIKOBBIX €JMHULL HA MaTepualle pa3ME4eHHOro
pexiamHoro noaxopiryca HKKS nmpoBoautes ¢ mpruMeHeHreM METOI0B KOPITYCHOTO, (DyHKIIMOHATBHO-
IIParMaTUYECKOro U JIMHIBOKYJILTYPOJIOTMYECKOTO aHAIIN3a.

PesyabTarel 1 o0cyxnenme. JIMHTBOKYJIbTYPOJIOIMYECKUN IOAXOA K H3YYEHHIO TOIIOHHUMOB
npeJcTaBiser co0oM MPOIYKTUBHOE HAyYHOE HallpaBlIeHHE, MO3BOJISIOIIEE paccMaTpuBaTh reorpadu-
YeCKHE HAaNMEHOBAHUS KaK BepOaJbHO 3a(UKCHPOBAHHYIO CHUCTEMY KYJIBTYPHOTO, HCTOPHYECKOTO M
STHUYECKOTO 3HAHUS HAapOJa.

TonoHnMuYeckrne HaMMEHOBaHUS B PEKJIAMHOM JIUCKYPCE OTPaKalOT KyJIbTYpHBIE, CHMBOJIMUYECKHE
U TIparMaTU4ecKhe OCOOEHHOCTH COBPEMEHHOTO s3blka. s Oojee HArJSITHOTO MpEICTABICHHS
COOpaHHOrO MaTepuaja M aHalu3a pacupesiesieHHuss TOIMOHMMOB B MCCIENyeMOM Kopiyce Obuia
NpoBe/IeHa MX KIacCU(UKALUS 10 TEeMaTUKO-CEMaHTHYECKOMY TPH3HAKy. AHamM3 (PaKTHYECKOro
MaTepuasia Toka3ay, 4ro B peknaMHbix Tekctax HKKS mpencraBnensr ypOaHoHumsbl (¥YibITay,
AtamekeH, Air Astana), oponumsbl (Oii-Kaparaii, Kexran, Capblapka), ruapoHuMbl (Asaked,
KatibiHzel, AKkalbIK), OMKOHHUMBIM (XpomTay, Abaii, Katon-Kaparaii).

Anamuz marepuania pexsiamHoro noakopnyca HKKS mokaseiBaer, 4To cpeay aHATU3UPYEMbIX
TOIMOHMMOB HaUOOJIBIIYIO JIOJIFO COCTABISIFOT YPOAHOHUMBI (CM. PHCYHOK 3).

lMonyyeHo o4koB

OPOHUMbI

QﬁKOHMM bl

rMMAPOHUMbI

ypabHOHUMbI

PucyHOK 3. Hpoueymnoe COOMHOWEHUE MUNO6 MONOHUMOE 6 DEKTIAMHOM nodkopnyce
HaquHcl/leOZO Kopnyca Ka3dxcKoeo A3blKa

Y p6aHOHMMBI AKTUBHO UCTIONB3YIOTCS B Chepe TOProBiH, 00pazoBaHKs, 0aHKOBCKOW JIESTEIbHOCTH,
TypusMa u OOCITY)KMBaHHsI, YTO CBHIETEIHCTBYET 00 MX BBICOKOW MpPAarMaTUYecKOd 3HAYMMOCTH U
OpHEeHTalMU Ha (OPMHUPOBAHUE TOBEPHSI CO CTOPOHBI OTEHIMAIBHBIX MOTpeduTene. Mcnonp3oBanue
Ha3BaHWA, CBSI3aHHBIX C TOPOJICKHM IPOCTPAHCTBOM, TIO3BOJISIET OAYEPKHYTh MPECTHIK, JOCTYITHOCTh
U COILMAIBHYIO 3HAYMMOCTh PEKJIAMHUPYEMbIX OOBEKTOB. B TO ke BpeMsi OpOHMMBI M THIPOHUMBI B
OCHOBHOM AaCCOIMHUPYIOTCS C TPUPOIAHBIM JIaHAMIA(DTOM M SKOJIOTHUECKOH CPElOid, B CBSI3H C YEM
NPEUMYIIECTBEHHO MPUMEHSIOTCS B PeKJIaMe KypOpTOB, 30H OT/IbIXa U TYPUCTHUYECKUX KOMIUIEKCOB. B
JAaHHBIX CITy4asx TOTIOHUMBI BBHITOJHSIOT JIOKAJIHM3YIONTYIO (DYHKIHFO, CIOCOOCTBYS (DOPMUPOBAHHIO Y
aJpecara 4eTKOro MPOCTPAHCTBEHHOro 00pa3a, aHAIOTMYHO OMKOHMMaM, KOTOpbIE TaKXKe OpHUEHTH-
pOBaHbI Ha 0003HaUeHKE reorpapuyeckoi NpuUBA3KKU 0ObEKTA.

OnmHMM M3 acreKTOB aHalM3a PEKJIAMHBIX TOIMOHHMMOB SIBIISIETCS MX TpadUueckoe U SI3BIKOBOE
ohopmiIeHHe, OTpakalollee COBPEMEHHBIE COIMOKYJIBTYPHBIE M KOMMYHHKATHBHBIC TEHICHIMU. B
UCCIIEyEeMOM Marepuajie IIUPOKO MPE/ICTAaBICHbl HAMMEHOBAHMS, HANMCAHHBIE C HCIIOJIb30BaHUEM
Ka3axCckou rpaduku, Takue kak AtamekeH, Mepei, XKaiinay, Coykene, Hyp6ank, Kaiibasl, Kexran,
Axoxkaitbik, Haypeiz, Toyencizmik, Typkcid, Anaken u apyrue. I1omoOHbIE TOMOHMUMBI BBIOJHSIOT
(GYHKIMIO COXpaHEHHs] HAIMOHATBHO-KYJIBTYPHOW HICHTUYHOCTH W aKTYaJU3HPYIOT CBS3b PEKIaMU-
pyemMoro oObeKTa C TpaJULMOHHBIMU LEHHOCTSAMH, HCTOPHUYECKOM MaMAThIO U ITHOKYIBTYPHBIM
HacJIeIeM.
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Hapsimy ¢ TuM B pekjaMHBIX TEKCTaX aKTUBHO HCIIONB3YIOTCS Ka3axCKHE CJIoBa, OQOpMIICHHbIE
narununed (Ulytau, Bauyrdag, Oi-Qaragai, GulDala, Jetisu, Dostyk, Shymkent Plaza, Keruen u ap.),
YTO OTpakaeT BIMSHUE TMPOLECCOB LUGPOBU3AIMHU, TINOOAIM3AIMU W S3bIKOBOW MOJEpHHU3ALIMU.
Jlatunckas rpaduka crmocoOcTByeT (OPMHPOBAHHIO 00pa3a COBPEMEHHOCTH, TEXHOJIOTHYHOCTH H
OTKPBITOCTU MEXIYHaPOJAHOMY KOMMYHHKAIIMOHHOMY IIPOCTPAHCTBY.

Ocoboe MecTo 3aHMMAlOT THOPUIHBIE HAUMEHOBAHHUS, COUETAIOIINE Ka3aXCKUe M aHTJIMHCKHE
komnoHeHThl, Takue kak Alash Coffee, Air Astana, Alash AutoRent, Aspan City, Abai City, Almaty
Mall, Jusan Family, Astana Motors, Orda Travel. B naHHbIX citydasix aHTTMACKHI 3JIEMCHT BBITIOIHSIET
MH(OPMATHBHYIO M MAapKETHHTOBYIO (DYHKIMIO, IO3BOJISISI O0O3HAYUTH cdepy AeATEeTbHOCTH
OpraHM3alliil W TIOBBICUTH €€ IMPUBJIEKATENILHOCTh Ui IIUpOKoW ayautopuu. Kpome Ttoro, B
PEKIIAMHOM JIMCKYpCE BCTPEUAIOTCS MOJTHOCTHIO MHOs3bIUHbIE HazBaHus (Bellagio, Olymp, Iris, Choco
Food, MAKAO Luxury Village), opueHTHpOBaHHBIC HA CO3/IaHUEC WMUPKA MPECTHIKHOCTH, DIIATAp-
HOCTU M COOTBETCTBUSl MEXKIYHAPOAHBIM CTaHAapTaM. TakuM o0pa3oM, COYeTaHHe Ka3axCKOH
rpauKu, JTaTUHUIIBI U 3aMMCTBOBAHHBIX JIEMEHTOB B CTPYKTYPE PEKIaMHBIX TOOHUMOB CBUETEIIb-
CTBYET O JMHAMHYHOM B3aMMOJICHCTBUY HAIIMOHATBHBIX TPAIUIUN U TTI00ATBHBIX TCHICHIIHIA, a TAKKe
CIMOCOOCTBYET PACHIMPEHUIO HX KOMMYHHKATUBHOTO U IIPAarMaTH4eCcKOro MoTeHIMAaa.

KonmyecTBeHHOE M THUIOJIOTMYECKOE pACIpEeTCHHEe TOIMOHMMOB B DPEKIAMHOM ITOJIKOPITYCE
HammonanbHOro kxopmyca Ka3axCKOro s3bIKa MO3BOJISIET BBISIBUTH OOIIYIO CTPYKTYPY HCCIIEAYEMOTO
MaTepualla, OJJHAKO HE PACKPBIBAET B ITOJHOW MEPE UX COACPKATEIbHbIN U KYJIbTYpPHbIN NOTEHIMAN. B
9TOM CBSI3U JANbHEUIIMN aHAIW3 OOpalaercss K JIMHIBOKYJIBTYPOJIOTHUECKOMY acleKTy (YHKIHO-
HUPOBAHUS TOTIOHUMOB, PACCMATPUBAsi MX KaK HOCHTENCH MCTOPHUYECKOW MaMATH, KYIbTYpPHBIX IICH-
HOCTEW 1 HAIIMOHAIBHBIX CMBICIIOB.

B pexmamMHOM IMCKypce TpPOSBISETCS JIOKATM3YIOIAs pOJNb TOMOHMMOB, HANpaBleHHAas Ha
dbopMupoBaHHe Yy ajpecaTa YETKOro MPEICTAaBICHUS O reorpapuyueckoM IMPOCTPAHCTBE, B paMKax
KOTOPOTO OCYIIECTBIACTCS JIESTEIbHOCTh PEKIaAMHPYEMOro O0O0BeKTa. B OOBSIBICHHUSX M PEKIaMHBIX
TEKCTaxX IIUPOKO TPEICTaBICHb HAUMEHOBAHUS, YKA3bIBAIOIME HAa KOHKPETHBIE T'OpPOJa, PETHOHBI,
npennpusITust 1 MHOPaCTPYKTypHBIE 00beKkThl, Takue kak Kenbupkap cy (KILC), Kensuiopma u
Kazanpl, Typkicran, Almatygenplan, Almaty Mall, Astana Motors, Almaty Arena, EmGimyHaiiras,
MasnrbicTaymyHaiiras, Amanraymeic, /lemey Kek-Tac u npyrue. Bmecre ¢ TeM TOINOHHMMBI HEPEIKO
UCTIONIL3YIOTCS. B KAueCTBE aJIPECHBIX OPHUEHTHPOB, 00O03HAUas KPYMHBIE TOpoJia M PETHOHATbHBIE
neHTpel: Anmarsl, Acrana, llIeivkent, Typkicran, Cemelt, Kexmieray, Ateipay. [logobHas agpecHas
MapKUPOBKA YCHIIMBAaeT HMH(POPMATUBHOCTh PEKJIAMHOTO COOOIIEHUS U TOBBIIIAET CTENEHb €ro
BOCIPUHUMAEMOCTH.

[IpocTpancTBeHHast TPUBS3KAa TPAHCHOPMUPYETCS B MHCTPYMEHT MO3UIIMOHUPOBAHUS, MOBBIIIAS
KOHKYPEHTOCIIOCOOHOCTh ~ PEKIIaMHPYEMOTO  TMPOAYKTa W  TOMYEPKHBAs €ro pPErHOHAIBHYIO
UICHTUYHOCTh, YKOPEHEHHOCTh B KOHKPETHOM COLIMOKYIIBTYPHOM OKPYXXEHHH, a Takke OJIHM30CTh K
MOTEHIMAILHOMY TIOTPEOHTEN0. YTIOMUHAHUE W3BECTHBIX TOPOJOB M TEPPUTOPHN aKTUBH3HPYET B
CO3HAaHMHU aJipecaTa YCTOMUYMBBIE acCOLMAIMM, CBSI3aHHBIE C AKOHOMHUYECKHUM pa3BUTHEM, HH(pa-
CTPYKTYpOH, YPOBHEM CEpPBHCA U KYJIbTYPHBIM CTaTyCOM PErHOHa.

ITocne mpuoOperenus HezaBucuMocTH KaszaxcTana HaOmroaeTcs 3aMETHOE YBEJIMUYEHHE YHUCia
Ka3aXCKHX TOTIOHUMOB B PEKJIAMHOM JIMCKYpce. DTO MOXKHO yBHJIETh HA IPUMEpE TONOHUMA Acmana,
KOTOPBIN CTaJl 3HAYMTENHHO Yallle YIOTPEOISIThCS B Ha3BaHUSIX KOMIIAHWI, OPEHIOB U B PEKIaMHBIX
Tekcrax. Tak, B ocHoBHOM kopiyce HKKS Tomonum Acmana Bctpedaercs 3353 pasza, pu 3TOM B
PEKIIaMHOM TOJIKOpIyce 46 BXOXKICHUN KUPUILTHYECKOH (popMbl ActaHa U 21 MaTWHCKOTO BapHaHTa
Astana. Kupwumdeckass ¢opMa OTpakaeT JIOKaJbHBI M HAI[MOHAIBHBIN KOHTEKCT, a JIATHHCKOE
HamicaHue o0ecreunBaeT MHTETPAIMi0 ropojaa B riobaibHOe HH()OPMAIMOHHO-KOMMYHHUKATHBHOE
MPOCTPAHCTBO M YCHUIJIMBAET Y3HABAEMOCTh Ha BHEIITHEM yYPOBHE.

VY MpaHCKMX M TIOPKCKHX HApOJIOB CJIOBO «aCTaHE» «OCTOH» 0003HA4Yal0 MECTO CBSIIEHHOIO
3aXOpOHEHMsI, TIOPOT, CBAlLIEHHOE MecTo [3]. B coBpeMeHHOM ymnoTpeOneHuu «ActaHay MepeBOAUTCS
KaK «CTOJHIIA», YTO COOTBETCTBYET HBIHEIIHEMY CTaTycy ropoja. Takum oOpa3oM, Ha3zBaHHE
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MIpeTepreso CEMAaHTUYECKUI CABUT OT CaKpaJbHOIO 3HAYEHHUS K aJMHUHUCTPATUBHOMY, COXPAHUB IMPH
3TOM (POPMATTEHYIO PEEMCTBEHHOCTb.

B HKKA Tonmonum Acmana BCTpevaeTcsi B pa3IMIHBIX MAKpOTPYIax PeKIaMbl (KbI3MET KepceTy /
o0cImyXMBaHUE, MOJICHHUET / KYJIbTypa, YH-)Kall / Kuiuie, cayaa / TOProBIlsl, TCHCAYIBIK / 310POBBE,
OKy-O11iM / 00pa3oBaHue, aBHAIINSA).

Kak BuauM, B Marepuayiax peKJIAMHBIX TEKCTOB TOIOHUM Acmana BBHIIONHSET TPEXKIE BCETO
JIOKJIN3YIOIIYI0 POJib, (DOPMHUPYS TEPPUTOPHAIHLHOE IMO3UIIMOHMPOBAHHE OOBEKTOB W ycuyr: Air
Astana Acmana men Aimameioan mixkenetl peticmepoi YCblHAObL.

Oco0yt0  MICOJOTMUYECKYI0  aKTyaJIM3alMI0  JaHHBIM  KOMIIOHEHT TOJAY4YMsl B  TEPUOJ
nepenmeHoBanus croiuibl Kazaxcrana B Hyp-Cynran (2019-2022 1r.) B uects IlepBoro [Ipe3uaenta
Peciybnmku  Kazaxcran, thae «Hyp» (GYHKIMOHUPOBAT KaK CHMBOJ CBETJIOTO Oyaymiero
MOJIUTUYECKON JIETUTUMAITHIH.

AHanM3 YacTOTHOCTH YIOTPEOJCHUs] JTAHHOTO TONOHHMMA ITOKa3bIBA€T, YTO JIO OINPEIEICHHOTO
MepuoZa OTMEUaJICsl TMOCTENEHHbI POCT HCIONb30BaHUSI Acmanbl B PEKIAMHBIX TEKCTax, 3aTeM
HaOJIIoAaCs cHaj, CBSI3aHHBIA C epenMeHoBaHneM ropoaa B Hyp-Cynman, ocie 4ero 4acTOTHOCTb
PE3KO YBEIMYMIACh C BO3BPAICHUEM IPEKHEr0 Ha3BaHUS. OTH WM3MEHEHHs OTPAKAIOT BIMSHUE
MOJIMTUKO-UCTOPHUCECKIX (DAaKTOPOB HA MPHUCYTCTBHE YpOAHOHMMA B IyOJIMYHOM M PEKIAMHOM
JIMCKypce (CM. PUCYHOK 4).
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Pucynox 4. Yacmomuocms ynompedienus mononuma «Acmanay
8 PEKNAMHOM NOOKOPHYce No 200aM

Tononum Acmana B HKKS npenctaBneH B pa3HOOOpa3HbIX TEMaTHMYECKUX KOHTEKCTaX,
OTPaXKAIOLIMX MHOTOIUIAHOBYIO POJIb IOPOZa B JIMHTBOKYJIBTYPHOM M MEIUIHOM IPOCTPAHCTBE (CM.

PHCYHOK 5).
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MopaakoBLIA Trrem T KonuyectBo
HOMep cnos

1 eHep 1163
2 eHfipic 126
3 KYKbIK 1694
4 FbINbIM (KOFamMAbIK FbINbIMAAP,KapaTbinbiCTaHy 1216
FblnbiMmaaphbl)
5 3KOHOMMKa 917
6 TYPMBbICTbIK 8Mip 180
7 Taburat 4
8 cnopt 425
9 COFbIC X8HE Kapysbl KakTbifbiCTap 30
10 casicaT xaHe KoFamablk emip 1468

Pucynox 5. Temamuueckoe pacnpedenenue ynompeonenus mononuma «Acmanay 6 HKKA

Bricokas wacToTHOCTH YIOTpeOJieHHi TonmoHUMa Acmana HaOmMomaeTcs B cdepax pyxaHusT /
nyxoBHast xu3Hb (1603) u casicat jkoHe KOFaMJIBIK eMip / TIONUTHKA U oOIIecTBeHHast *u3Hb (1468),
FbUTHIM / HayKa (1216), enep / uckycctBo (1163), sxanansikrap / HoBocTH (462), criopt (425), MoieHHeT
/ kynmeTypa (295), capantama / ananutuka (144), my3sbika (41), oiibiH-caybIK / pa3Briedenus (32), Outim /
obpazopanue (31), xaprama / pexiaama (20).

[IpoBeneHHbId  aHaNMM3 TOMOHMMA Acmana  JEMOHCTPHpPYeT pazHooOpasue cdep ero
¢bynxmmonuposanus. CorocTaBiIeHHe TEMAaTHUECKON KITACCU(HUKAIMK C TAHHBIMHU O (DYHKIIMOHAIIBHO-
CTWJICBOM TPUHAJICKHOCTU I103BOJIICT ONPENENIUTh BapbUpPOBaHUE YHNOTpeOJeHHs TONOHMMA B
3aBICHUMOCTH OT JKaHpa M KOMMYHUKATHBHOMN IIEJIH.

BbisiBiI€HHbIE 3aKOHOMEPHOCTH IPEACTAaBIEHBbl Ha TIpaduke, MOCTPOCHHOM Ha OCHOBE JaHHBIX
HKKSl, KOTOpbIii OTpakaeT YacTOTHOE paclpeieicHue yrnoTpeOlieHnd TONOHUMA Acmana TIo
(YHKIMOHAIBHBIM CTHJISIM PeuH (CM. PUCYHOK 6).
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Pucynok 6. Pacnpeodenenue ynompebaenus mononuma « Acmamny
no QyukyuonanbHvim cmuiam peuu (HKKA)

Kak noka3zano Ha rpaduke, pacnpesesieHue 1Mo CTUIsIM TooHuMa Acmana HepaBHoMepHoe. Hau-
OoJTbIIIee KOJTMYECTBO YITOTPEOICHHH (PUKCHPYETCs B XyoskecTBeHHOM cTuiie (13 943), uro ykas3pIBaeT
Ha aKTUBHOE (DYHKIIMOHHPOBAHKE TOMOHUMA B XY/I0’KECTBEHHOM CTHJIE KaK 3HAYMMOTO KYJIBTYPHOTO U
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MIPOCTPAHCTBEHHOTO Mapkepa. B HaydHoMm ctuie tonoHuM Acmana (10 663) CIyXUT 3HAYMMBIM
O00BEKTOM OITUCAHUS, aHAIN3a W HAYYHOTO OCMBICICHUS. B XymH0KeCTBEHHON MyOJIHMIIMCTUKE OTMe-
qaercst 6 463 ynorpebieHuli TOoHUMa Acmana, a B 0OIIECTBEHHO-TTOJIMTHYECKOM ~ MEIUAIUCKYpPCe —
3235 (Bcero — 9 698). B To ke Bpems B odumansHO-nenoBoM cruie (1 217) u pasroBopHO# pedn
(749) yactoTHOCTH YNIOTPEOIEHHS JAHHOTO TOTIOHUMA CYIIIECTBEHHO HUXKE.

Ecnmu paccmarpuBath peKiiaMHBIE TEKCTHI B LIEJIOM, TO MOXKHO BBIICIUTH PSIJl XapaKTEpHBIX (DYHK-
L1, KOTOpPbIE OHU BBIMOJIHSAIOT B KOMMYHUKATUBHOM IMpOCTpaHcTBe. Tak, coriacHo Y. Yaiicy, pek-
JlaMa OPHEHTHPOBAHA HA TIOBBIIICHUE OCBEIOMIICHHOCTH ayUTOPHH, (POPMHUPOBAHHE UMHIKA, HH(DOP-
MHUpOBaHUE, YOSKICHUE, CTUMYIUPOBAHUE K JICHCTBUIO, HATIOMIUHAHKUE U TIOAKPEIUICHHE TIOTPEOUTENh-
CKOTO orbITa [4].

[Tpu aHaNmM3e TOMMOHMMOB B COCTaBE PEKIAMHBIX TEKCTOB IIEJIECOO0pPa3HO 0OPATUTHCS K KIacCU(H-
kaiuu B.A. HUKOHOB, TOMOHUMBI pealn3yrOT HOMUHATUBHYIO, JECKPUIITUBHYIO U HJCOJIOTHYECKYIO
¢bynkmu [ 5, 62].

HomunaTuBHas (aapecHasi) (pyHKIMs peKIIaMHOrO TEKCTa HampaBiieHa Ha WICHTU(DUKAIMIO U
TOYHYIO JIOKQIM3AIMI0 00bekTa. OHa MO3BOJSET MOTPEOUTENIO OBICTPO COOTHECTH PEKIAMHPYEMBIH
O0BEKT C KOHKPETHBIM MECTOM, OpeHJOM WM WH(PPACTPyKTYpHOU eauHuied. B pamkax mgaHHOU
(YHKIIUM aKTHBHO HWCIOJB3YIOTCS TOTIOHMMBI, HA3BAHUS JKUIIBIX KOMIUICKCOB, TOPTOBBIX IICHTPOB,
OpraHM3allfil U CEPBUCOB, YTO 0OECIIEYNBACT Y3HABAEMOCTh U OPUEHTAIHIO B IpocTpaHcTBe. OCOOEHHO
3HAYMMa HOMHUHATUBHAs (DYHKIUS B PEKIaMe HEIBMIKUMOCTH, KOMMEPYECKUX OOBEKTOB, YCIyI H
TYPUCTHYECKHX HAIpPAaBICHUM, TJe Ba)XKHA KOHKPETUKA MECTOMOJIOXKEHHS W TPHBS3Ka K peabHOM
reorpadun. OHA BBIOJHSIET HE TOJHKO WH(OPMATHBHYIO, HO W HABUTALMOHHYIO POJb, OOJIerdas
BbIOOp notpedurens. Hanpumep: «Air Astanay ayexomnanuscvina Kow kendinis! / JJoopo noswcanosame
6 asuaxomnanuto «Air Astanay! «Air Astanay ayexomnanusicoina Kow xendiyiz! / JJoopo noscanosamo
6 asuakomnaruro «Air Astanay!

JeckpunTuBHasi (onucaTesbHasi) (PYHKIUSI HANPABICHA HA PACKPHITHE KAYECTBEHHBIX XapaKTe-
PHUCTHK TPOCTPAHCTBA, MPUPOAHOTO OKpYKeHUus, MHppacTpykTypsl win yciayr. OHa dopmupyer y
azmpecara OIPEACICHHBIE AacCOIMAIY, YCWJIMBACT BH3YAIM3AIMI0O M CO3Ja€T SMOIMOHAIBLHO
OKpaIlleHHBII 00pa3 pekiamMupyeMoro o0bekra. B oTiinume OT HOMHHATHBHOW (DYHKIUH, KOTOpas
OTBEUACT HAa BOMNPOC «TAe?», JECKPHUIITHBHAS (YHKIUS OTBEYACT HA BOMPOCHI «KAKOH?» M «4eM
npuBiekareneH?». braaromaps 3ToMy peklaMHBI TEKCT CTAaHOBUTCS Ooliee BBIPA3UTENBHBIM H
BO3/ICUCTBYIOIINM, TTOOYXKIasi moTpeduTens K BeIOOpY. [Iprmepsl U3 peximaMHOro Kopiyca: Acmana —
enopoa, cana mekeHi/ Acmana — cmoauya, Mecmo 8vlCOK020 Kavecmed. Acmamna ynzicinoezi Kblzmen.
/Venyeu no oopazyy Acmanoi.

Nneosornyeckas GyHKIUSI PEKIAMHOTO TEKCTA OMUPAECTCS Ha HCTOPUKO-KYIBTYPHBIN, CUMBOIH-
YEeCKUH U IIEHHOCTHBIN MTOTEHIIMAT TOTIOHUMOB, BBIXOJIS 32 PAMKH TIPOCTOTO 0003HAYCHUS MITH OTIHCA-
HUs 00bekTa. OHa amennupyeT K KOJUIEKTUBHOM MaMsITH, HAIIMOHAIBHBIM TPAIUIMAM, KYIbTYPHBIM
KOJIaM M COIMAILHO 3HAYMMBIM IIEHHOCTSIM, TEM CaMbIM YCHJIMBAsl JIMHTBOKYJIBTYPHBIN ITOTECHITHAT
PEKIIAMHOT0 COOOLIEHUS: Acmana Kanacel — en makmauwviuwl. / 1opoo Acmana — 2opoocmes cmpanbl.
Acmanamen 6ipee — anza! Buecme ¢ Acmanoii — enepeo! Kazaxemanowvix cana — Acmana manoayuol./
Kazaxcmanckoe kauecmeo — evloop Acmanoi.

Jis yeunenust pexiiaMHoro 3ddexra Tpedyercs He TONBKO yKa3aTh, I7I€ HAXOAUTCS OOBEKT, HO U
copMupoBaTh €ro MpUBIEKATEIbHBIMN 00pa3 B CO3HAHWU MOTpeOHTeNns. B 3Toll cBS3M HOMHHATHBHAS
(YHKIIUS TECHO B3aMMOJICHCTBYET C JCCKPHIITUBHOM, KOTOpas JOIMOJHIET CYXYIO JIOKAJIH3AIUIO
00pa3HOCTHIO, OLIEHOYHOCTBHIO M AMOIIMOHAIBHOM HACHIIIEHHOCTHIO. TOMOHUM BCTpEYaeTcsi B COCTaBe
pa3muuHBIX MeTadop, AMHUTETOB, CIOTAaHOB, CO3AIONIMX 3allOMUHAIONIMICA 00pa3 ropoxaa: JKatinaii
bep, apman Kana — Acmanal/ Ilpoyeemaii, 2opoo meumor — Acmana! Acmana — Eypasus ocypeei. /
Acmana — cepoye Espasuu.

[IpuBeneHHbIE MPUMEPHI JAEMOHCTPUPYIOT PEATU3AIMI0 HICOTOTUYECKON (DYHKIIMH TOTOHHMOB,
MTOCKOJIBKY B JIAaHHBIX HANMCHOBAHUSAX aKTYAJTU3UPYIOTCS HCTOPHUYECKUE W KYJIbTYPHBIC KOJIbI, 3HAYH-
MbI€ [T HAIMOHAILHOTO CAMOCO3HAHMSI.
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3akirouenue. JIMHIBOKYJIbTYPOJIOTHUECKUAN aHAJIW3 TOMOHUMA Acmana B PEKIAMHOM MOJKOPITYCe
HKK nokazai, 94to TOmoHUMBI 00J1a1at0T 00raToii CEMaHTUYECKOW U KYJIBTYPHOUH HAITOJHEHHOCTHIO.
OHHU OTpakaroT UCTOPUYECKUE, IPUPOTHBIE U COLIMAIBHBIE OCOOEHHOCTH TEPPUTOPUH, COIEPXKAT dJie-
MEHTHI HAITMOHAJILHON MJICHTUYHOCTH ¥ CUMBOJIMKH, & TAK)KE COYETAIOT COBPEMEHHBIC Tpad)UuecKie 1
SI3BIKOBBIE  (DOPMBI, JIEMOHCTPUPYS B3aUMOJCWUCTBHE TPAJULIMNA W COBPEMEHHBIX TEHJAEHIMH B
Ka3aXCKOM SI3bIKOBOM MPOCTPAHCTBE.

Tononum Acmana B pekilaMHBIX TEKCTax paboTaeT Kak CBOeOOpa3HbIi JMHIBOKYJIbTYPHBINA MapKep:
OH OJIHOBPEMEHHO YKa3bIBa€T HA KOHKPETHOE MECTO M aKTHUBHPYET IEJbI KOMIUIEKC KYJIbTYPHBIX,
HMCTOPUYECKUX U LICHHOCTHBIX aCCOLMAalMM, CBA3aHHbIX cO cronuien Kazaxcrana. Yepes accoumanmu ¢
SHEPIUYHBIM U JUHAMAYHBIM FOPOJIOM NEPEAAOTCS LIEHHOCTH COBPEMEHHOCTH, IPOrpecca, MpecTuka
Y HaJIS)KHOCTH.
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PYBJEHBII CHHTAKCHUC B ITPO3E M. BEJLJIEPA:
JUHTBUCTUYECKH U METOJJUUYECKHIA AHAJIN3

Annomayus

B cratbe paccmarpuBaroTcs 0COOEHHOCTH PYOJIEHOTO CHMHTakcuca B pacckaze Muxauna Bemiepa
«Kosieuk0» M BO3MOXKHOCTU MCIIOJb30BAaHUS BBIABJICHHBIX KOHCTPYKUMH IPU aHAIU3E XYHOXKe-
CTBEHHOTO TeKkcTa. Llenp recnenoBanust COCTOUT B ONPEIEICHUH (PYHKIIMKA KOPOTKMX U CHHTAaKCHYECKH
pacwIeHEHHBIX KOHCTPYKIIMH B KOHKPETHBIX ()parMeHTaxX MPOU3BEACHUS U B pa3paboTKe CrIOCO0OB UX
METOJMUYECKOr0 aHaiau3a. MarepuanaoM MociyKui TeKeT pacckasza «Koneuko». B xone kauecTBEHHOTO
aHaJIM3a BBIJIEICHBI JUIMNTHYECKUE W MApLEIUIMPOBAHHBIE KOHCTPYKIIMH, HOMUHATHBHBIE MPEMIIO-
YKEHUS, arlO3UONE3NC U CUHTAKCUYEeCKH napauienusm. [Ipu uHTepriperanuu Kaxaoro npuMepa yuu-
TBIBAIUCH €70 CTPYKTYPHBIC TIPU3HAKH, CBSI3b C OJIDKAWIIMM KOHTEKCTOM W (DYHKIMSI B OPTraHU3aIUH
CMBICJIOBOTO aKIIEHTa ¥ PUTMA ITOBECTBOBAHMs. AHAJIM3 MMOKA3all, YTO KPAaTKOCTh pa3bl caMa 1o cede
He onpenenseT e (QYHKIHIO: 3HAYEHHE UMEET CIIOCO0 CHHTAKCUYECKOTO PACWICHEHHS U TIOJIOKCHHE
KOHCTPYKIIMM CpPEIW COCEIHHMX BbICKa3biBaHM. Ha OCHOBe MoMyd4eHHBIX HAOMIOACHUM IMpeIoKeHa
METOAMYECKasi MOZIETb, BKIIFOUAIOIIas paclio3HaBaHHe KOHCTPYKIHHU, €€ peodpa3oBaHKe TaMm, TJIe OHO
BO3MOXXHO, ¥ OOBsICHEHHE (PYHKIMH HCXOAHOW (hOPMBI B KOHTEKCTE TpousBercHus. IIpemmaracMeie
3aJaHusl MPEIHA3HAYEHBI 11 U3YYEHHs SKCIIPECCHBHOIO CHHTAKCHCA U AHAIM3A XYJI0’KECTBEHHOTO
TEKCTa Ha 3aHATUSX MO PYCCKOMY SI3BIKY U JIUTEpaType. Pe3ynbrarsl OrpaHu4eHbl MaTEPUATIOM OJTHOTO
pacckasza, a pe3yJbTaTUBHOCTh MPEUIOKEHHOM Mojenu TpeOyeT OTAENbHONW IeAarorndecKoi
arnpoOaIum.

KiroueBble ciioBa: pyOsieHbIi CHHTAKCUC, SKCIPECCUBHBIA CHHTAKCHC, MApPUEIUISIH, XyI0KeCT-
BEHHBIN TeKCcT, Muxann Bemiep, MeToiMKa aHanm3a TeKCTa

Epmexobaesa I'.C.
Abaii ambinoazvl Kazax YimmolK neda2o2ukanbli YHUSepcumenii
Anmamul, Kazakcman
e-mail: yermekbayevagulzira2@gmail.com

M. BEJUIEP ITPO3ACBIHJAT'BI KECIVITEH CUHTAKCHUC:
JIMHI' BUCTUKAJIBIK 7KOHE 9IICTEMEJIIK TAJIIAY

Anoamna

Makanaga Muxann Bemnepain «CakuHa» OHTIMECIHIETT KECUINeH CHHTaKCHUCTIH epeKIIeNiKTepi
JKOHE aHBIKTAJIFaH KOHCTPYKIMSUIApAbl KOPKEM MOTIHAI Tajjaylda HaljgagaHy MYMKIHAIKTEpl
KapacThIpbUIaIbl. 3epTTEY/AIH MaKcaThl — HIbIFAPMaHbIH HAKThl Y31HAUIEPIHAET! KbICKA JKOHE CHHTaK-
CHCTIK KarblHaH OOJIIEKTEHI'eH KOHCTPYKIMSAJIAPAbIH KbI3METIH aHBIKTAY KOHE OJIap/bl 9/IICTEMENTIK
Tajjiay TOCUIAEPIH YChIHY. 3epTrey Marepuaibl peTiHae «CakuHay OHTIMECIHIH MOTiHI aJIbIHIBI.
CananbIk Tangay OapbIChIH/A SJUTUIICUCTIK KOHE MapUeIUIIIUsIaHFaH KOHCTPYKIHsIap, HOMUHATHBTI
ceifieMzep, amo3uone3 *oHE CHHTAKCHCTIK MapajuleNi3M aHbIKTAAbL. OpOip MbICAIAbI TYCIHAIPY
KE31HJIe OHBIH KYPBUIBIMIBIK O€NTiiepi, ®aKblH KOHTEKCIICH OaliIaHBIChI )KOHE MaFbIHAIBIK €KITIH MEH
OasHIay BIpFarblH YHBIMIACTBIPYAAFbl KbI3METI eckepinmi. Tanmay ceilieMHiH KbICKAIbIFbl ©3/IrHEH
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OHBIH KbI3METIH aHBIKTAMANTHIHBIH KOPCETTI: CHHTAKCHUCTIK OOJIIIEKTey TOCLI MEH KOHCTPYKIUSHBIH
KOpILiIeC coieMIep apachIHIaFbl OPHBI MaHBI3Abl. AJIbIHFaH OaKbUIayaap HEri3iHAe KOHCTPYKIHUSHBI
TaHyJIbl, MYMKIH OOJIFaH JKaFJai/ia OHbI TYPJICHIIPY/Il kKoHe OacTankel (hOpMaHBIH IIbIFAPMa KOHTEK-
CiHZET! KbI3METIH TYCIHIIPY/Al KAMTHTBIH SAICTEMENIK MOJIETb YCHIHBULABL. ¥ ChIHBUIFAH TarChipMaliap
OpbIC TUTI MeH onmedueri cabakTapblHIa SKCHPECCHBTI CHHTAKCHCTI OKBII-YUPEHYTE KOHE KOPKEM
MOTIHAI Tayijayra apHainraH. HoTwkenep Oip oHrIMEHIH MaTepualibIMEH IIEKTeNe/li, ajl YChIHBUIFaH
MO/ICJIb/IIH HOTHOKEIUIITT JKEKE MearoruKabIK arpoOaIisiHbl KKET eTe/Il.

TyiiiH ce3aep: KECUINeH CHUHTAKCHC, SKCIPECCHBTI CHHTAKCHUC, MAapLEUIANUs, KOPKEM MOTIH,
Muxaunn Benep, MoTiHAI Tannay aicteMect

Yermekbayeva G.S.
Abai Kazakh National Pedagogical University
Almaty, Kazakhstan
e-mail: yermekbayevagulzira2@gmail.com

FRAGMENTED SYNTAX IN M. VELLER’S PROSE:
LINGUISTIC AND METHODOLOGICAL ANALYSIS

Abstract

The article examines the features of fragmented syntax in Mikhail Veller’s short story “The Ring”
(Kolechko) and the possibilities of using the identified constructions in literary text analysis. The aim of
the study is to determine the functions of short and syntactically segmented constructions in particular
passages of the work and to develop approaches to their methodological analysis. The text of “The
Ring” served as the research material. The qualitative analysis identified elliptical and parcellated
constructions, nominative sentences, aposiopesis, and syntactic parallelism. Each example was
interpreted with regard to its structural features, relation to the immediate context, and function in
organizing semantic emphasis and narrative rhythm. The analysis showed that brevity alone does not
determine the function of a phrase: the manner of syntactic segmentation and the position of a
construction among adjacent utterances are also significant. Based on these observations, a
methodological model is proposed that includes identifying a construction, transforming it where
possible, and explaining the function of the original form in the context of the work. The proposed tasks
are intended for studying expressive syntax and analyzing literary texts in Russian language and
literature classes. The results are limited to one short story, and the effectiveness of the proposed model
requires separate pedagogical testing.

Keywords: fragmented syntax, expressive syntax, parcellation, literary text, Mikhail Veller,
methodology of text analysis

BBenenue. B pacckaze M. Bemnepa «Koneuko» oOpariaer Ha ceOs BHUMaHHE MOCTPOEHHUE KOPOT-
KHUX, CHHTAKCHYECKH pPacwICHEHHBIX ()pa3. B TekcTe BCTpeyaroTCs SIUIANTHYSCKHE W TApIEe/UIAPO-
BaHHbIE KOHCTPYKIIMH, HOMUHATHBHBIE MTPEIOKEHHS, TIOBTOPHI M HE3aBEPIIEHHBIE BhICKa3bIBaHMs. X
HCIOJIb30BAHWEC BJIIHACT HAa PUTM IOBCCTBOBAHMSA W IIO3BOJIACT BBIACIATH OTACIIBHBIC OCTAJIM U
CMBICIIOBBIE DJIEMEHTHl. B Hacrosimeil paboTe Takue KOHCTPYKIMH PAacCMaTpUBAIOTCA B paMKax
pyOJIEHOTO CHHTAKCHCA.

[lon pyOneHBIM CHHTAKCHCOM B JIaHHOW paboTe MOHMMAETCsl TaKoe TOCTPOSHHE TEKCTa, MpU
KOTOPOM BBICKA3bIBAHUEC YJIICHHUTCA Ha KOPOTKHE, OTHOCHUTCIBHO CaMOCTOATCIBHBIC OTPE3KU. B
pacckaze «Koneuko» 3Ta 0COOEHHOCTh MPOSBIISIETCS MO-PA3HOMY: Yepe3 MPOITYCK OTASNbHBIX dJIEMEH-
TOB NPCIJIOKEHU, MapUCIIIALNI0, HOMUHATUBHBIC KOHCTPYKIWH, He?;aBepH_IéHHI)Ie (1)13331)1 1 CUHTAKCHU-
geckue oBTOpbIL. [loaToMy Tipy aHanM3e BaKHO YUUTHIBATH HE TOJIBKO KPATKOCTh MPEJIOKEHHS, HO U
TO, KaK OTACJIBHBIC YaCTH COOTHOCATCA MCKIOY CcO00M U ¢ OIIIKANIIINM KOHTEKCTOM.
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OOparienue K pyOJI€HOMY CHUHTAKCHCY CBSI3aHO W ¢ OCOOCHHOCTSIMH TTOCTMOJICPHUCTCKOM TIPO3BI.
Jlns He€ xapakTepHbl (PparMEHTapHOCTh MOBECTBOBAHHWS, HApPYLICHHWE IMPHUBBIYHON IOCIIEI0BATEIb-
HOCTH W3J10’KEHUSI, UPOHUYECKOE NIEPEOCMBICIIEHUE TIPOUCXOIAIIEr0, COUETAHUE PA3IMUHBIX PEUEBBIX
¢dopMm. OmHAKO B HACTOSIIEM HCCIENAOBAHMM STH TPU3HAKH PACCMATPUBAIOTCS HE Kak oOmias
XapaKTEpUCTHKA TOCTMOJIEPHU3MA, a TPUMEHUTENILHO K KOHKPETHOMY ITpou3BeaeHnio M. Berepa.

B «Koneuke» kopoTkasi ¢paza HEpeaKo OKa3bIBaeTCs 4YacTbio 0ojiee KPYIMHOIO CMBICIOBOTO
enuHcTBa. [lay3a Mexny Takumu (ppazamu MOKET BBIACIATH OTACIBHOE CJIOBO HJIM JICHCTBHE, MEHSTD
TEMIT TIOBECTBOBAHUS, Nepe/laBaTh OCOOCHHOCTH PEeYM MepcoHa)xa. FIMEHHO MOATOMY OJMH U TOT XKe
pUEM HEJIb3s1 OOBSACHITH OIMHAKOBO BO BCEX CIIy4asiX: €ro (yHKIUs YCTaHABJIMBACTCS C y4ETOM TOTO
(bparmenTa, B KOTOPOM OH yIOTPeOIIEH.

Jnst yueOHOM pabOThI TaKO MaTepuall MPEACTaBISIET HHTEPEC TIOTOMY, YTO TIO3BOJISIET TIEPEUTH OT
ONpEACIICHUSI CUHTAKCUYECKOM KOHCTPYKUMHM K €€ HMHTEpPIPETAUMU. YYalIuics CHavyajla HAXOIUT
HEOOBIUHO MOCTPOEHHBIN (parMeHT, 3aTeM OIPEAEISET CBSI3b MEXK/IY €T0 YaCTSIMU U OOBSCHSET, 3a4eM
aBTOp BBIOpaJ MMEHHO Takylo ¢opmy. B psne ciydaeB KOHCTPYKIMIO MOYKHO COIOCTaBHUTH ¢ Oolee
HEUTpaTbHBIM BapUAHTOM M MPOCIIEUTh, YTO MEHSETCS MOCie 00beIMHEHHSI KOPOTKUX YacTeil B OTHO
IIPEAIOKEHUE.

Takum 00pazom, aHanu3 pyOIeHOro CHHTaKcKca B pacckase «Komeuko» paccMarpuBaetcs B pabote
B JIByX B3aUMOCBSI3aHHBIX HAIIPaBJICHUSX: KaK aHaIu3 OCOOEHHOCTEH aBTOPCKOM CHHTAKCUYECKOM
OpraHU3alUK TEKCTA M KaK MaTepual it 00y4eHHsI MHTEPIPETAINH XYI0KECTBEHHOTO TIPOU3BEICHUSI.

AXTyanbHOCTb UCCIIEIOBAHUS ONPEIEIAETCS HECKOJIBKUMH OOCTOSITEIbCTBAMM.

Bo-niepBbix, pyOsieHble KOHCTPYKLIUHM MPEACTaBIISIOT MHTEPEC KaKk OAWH M3 CIOCOOOB SKCHpec-
CUBHOM OpraHu3aliM XyJOXECTBEHHOro TeKCTa. VX aHaiu3 MO3BOJSET YCTAaHOBUTH CBSI3b MEXIY
CHHTaKCHUeCKOW (opMoli M (yHKIMEH KOHKpeTHOro (parmeHTa. Bo-BTOPBIX, BKIIOYEHHE TAaKOTO
Marepuana B y4eOHYI0 palOoTy Ha€T BO3MOYKHOCTb COEIMHMTH HM3YyYEHHE CHUHTAKCUCAa C MHTepIpe-
TalMel XyJa0KEeCTBEHHOTo IpousBeneHus. Hakonern, oOpareHue K COBPEMEHHOM IMpo3e pacIIupseT
Marepuai, Ha KOTOPOM Yydalluecss MOryT HaOmronaTh ()yHKIIMOHUPOBAHWE CUHTAKCUYECKUX CPEIICTB
HETOCPE/ICTBEHHO B TEKCTE.

[TosToMy 1eTBIO PaOOTHI SBISICTCS BBISBICHHE (PYHKIMH PYOJIEHOrO CHHTAKCHUCAa M BO3MOXKHOCTEH
€ro UCronp30BaHus B npousBeneHnu M. Bemnepa «Koseukoy», a Takxke pa3paboTka METOIUYECKHX
MIPUEMOB €T0 U3YUEHHSI Ha 3aHSTUSAX B IIKOJIE U BY3€.

3aaum UCCIeI0BAHUS:

Cnenate 0030p MO TEOPETUYECKMM U MPAKTUYECKUM OCHOBAM TMOHATUS «(pparMeHTapHbIN
(cTakKaTo) CHHTaKCHC» U OMPENENUTh ero (DYHKIIUU B XY/I05KECTBEHHON peun.

IToka3zars ananmu3 pacckaza M. Bemnepa «Konedko» ¢ TOUKM 3peHHSI MCIIONB30BAHUS PYOJIEHBIX
KOHCTPYKIIHH.

CocraButh kmaccudpukanuio npumepoB IC U onucarh UX CTHIUCTUYECKHE W TParMaTU4eCcKue
byHKIMY.

Jlatb MeToaruecKre peKOMEHAAIINY 110 UCTIOJIb30BaHUIO MaTepHaia B IIKOJIE U BY3€.

O0bexToM uccrieoBaHus sBIsieTcs paccka3 Muxaunia Bemiepa «Komeukoy.

[Ipenmer uccrnenoBanusi — pyOJIEHBIA CHHTAKCHUC KaK SKCIPECCUBHOE CPEACTBO U KaK OOBEKT
METOINYECKOrO aHaJIN3a.

B pabote mcrnonp3oBatich OMUCATENbHBIA U CTUIMCTHUECKHI METO/IbI, KOHTEKCTYaIbHBIM aHaJH3,
OTJeJIbHBIC TIPUEMBI TIPArMATMHTBUCTHYECKOTO TIOJIX0/1a M MOJIETTMPOBAHNE YIEOHBIX 3aHATHH.

Hayunas HOBHM3HA 3aK/TIOYaeTCsi B PACCMOTPEHHUH 3KCIIPECCUBHOTO CHHTAKCHCa Kak 0OBEKTa METO-
JIMYECKOTO aHaJH3a, 00bEANHSIONIETO S3bIKOBOM U TUTEPaTYPHBIN aHAIN3.

[IpakTudeckass 3HAUUMOCTh HMCCIEAOBAHUS 3aKIIFOYAETCSI B BO3MOXKHOCTU TPHMEHEHHUs pa3pabo-
TaHHBIX METOJUYECKHUX PEKOMEHIAINN TIPY TPENOIaBaHUH SI3BIKOBBIX TUCIUILIMH B IIIKOJIE U BY3€, a
TaKXKe MPH MOJITOTOBKE YICOHBIX U METOINIECKHIX TTOCOOHIA.

[Ipu ompeneneHny TEOPETHUYECKON OCHOBBI UCCIIEIOBAHUS HEOOXOAUMO YUUTHIBATH, YTO AKCIpEC-
CHBHBII CHHTAKCUC OOBEAMHSET Pa3HbIE MO CTPYKType KOHCTPYKIUH. K HUM OTHOCST, B YaCTHOCTH,
MAPUEIUISINIO, SJUTMNITHYECKAE U TIPUCOCTUHUTEIbHBIE KOHCTPYKIIMH, Pa3IMYHBIC BHIBI IOBTOpA U
Jpyrue CrocoObl CHHTaKCHYEeCKOro BblneneHus. [loaTomy mpu aHammse Xy/0’KECTBEHHOTO TEKCTa

18




BECTHHUK KasHIIY um. Abas, cepus « @unonocuueckue naykuy, Ne3 (97), 2026 2.

HEJIOCTAaTOYHO YCTAHOBUTH TOJBKO (POpPMaNBHBIA THUN KOHCTPYKIMH: CYIIECTBEHHBIM CTAHOBUTCS
BOIPOC 0 €€ (PYHKIMK B KOHKPETHOM KOHTEKCTE.

CoBpeMeHHBIE UCCIE0BAHUSI 3KCIIPECCMBHOIO CHHTAKCHCA IIOKa3blBAalOT, YTO €ro CpeAcTBa
paccMaTpuBalOTCsl B JIMHTBOCTUIIMCTUYECKOM, MparMaTudyeckoM M (yHKIMOHAILHOM acnekTax. E.H.
BopobbeBa B cucteMaTuueckoM 0030pe OTeYECTBEHHBIX HCCIEIOBAaHUIN BBIIESET OCHOBHBIC HAIPaB-
JICHUS! M3Y4YEeHUs SKCIIPECCHMBHOTO CHUHTAaKCHca W 0000maer moaxonasl K ero anamuzy [1]. s
HacTosIIeH paboThl OCOOEHHO BaKeH (DYHKIIMOHAIIBHBIM aCHEKT, MOCKOJIbKY OJHA M Ta K€ CHHTaK-
cryeckas popMa MOKET MOJTy4YaTh Pa3InYHyI0 HHTEPIIPETAIMIO B 3aBUCUMOCTH OT €€ MeCTa B TEKCTE.

IIpu paccMOTpeHHH CBSI3M CHHTAKCHUYECKOW (POPMBI M COJCP)KAHUS YUUTHIBACTCS TAKKE KOMMY-
HUKaTUBHBIN TI01X01 ['.A. 30510TOBO# [2]. OH MO3BOJISIET paccMaTprUBaTh KOHCTPYKIIMIO HE TOJBKO KaK
rpaMMaTHYECKYIO CXeMY, HO U KaK CPEeICTBO OpraHU3alliy CMbICIIa BhICKa3biBaHUA. [[puMeHNTENBHO K
pacckasy M. Bemiepa 310 1a€T OCHOBaHUE aHATIM3UPOBATh KOPOTKUE U PACWICHEHHBIE KOHCTPYKLIUU C
y4€TOM UX HETIOCPEJICTBEHHOTO OKPYKEHHS B TEKCTE.

B wmccrnenoBaHMsAX AKCIIPECCUBHOTO CHHTAaKCHCAa 0CcO0O€ MECTO 3aHMMAaeT MaplesuIsLusl.
H.B.Yepnukosa u E.C. KomnbuioBa paccMaTpuBarOT €€ Hapsly ¢ CUHTAKCUYECKUM MapajuIeTu3MOM U
JPYTHUMU CPEJICTBAMU CUHTAKCUYECKOW BBIPA3UTEILHOCTH U OMUCHIBAIOT (PYHKIMH HapLEITIMPOBAHHBIX
KoHCTpykimi [3]. s HacTosIIero McciaefoBaHUsS CYIIECTBEHHO, YTO MPH aHaIM3e MapleUIIU
YUUTBIBAETCSI HE TOJBKO IyHKTYallMOHHOE O(OpMIIEHHE, HO U CTPYKTypHas U CMBICIOBasl CBSI3b
pacusieHEHHBIX YacTeu.

OtnenpHBI BONPOC CBSA3aH C pa3srpaHUYEHUEM MapLEIMPOBAHHBIX M MPUCOEINHUTEIbHBIX KOH-
crpykumii. H.C. CanbsipoBa paccMaTpuBaeT KpPUTEPHH HX pPa3TPaHUUYCHUS U CTPYKTYpHO-CEMaH-
TUYECKHE OCOOEHHOCTH KOHCTPYKLMM, pacroyiokeHHbIX nocie Touku [4]. Ilosromy B Hacrosiei
paboTe TUM KOPOTKON KOHCTPYKIIMH OTPENENseTcss ¢ Y4ETOM He TOJIBKO rpaduyeckoro opopmieHus,
HO M €€ CTPYKTYPHOH CBSI3M C OKPYKAIOIIMM TEKCTOM. MeETONNYeCKUi acleKT SKCIIPECCUBHOIO
cuHTakcuca panee paccmarpuBaics ['.C. Epmexk0OaeBoii IpUMEHUTENBHO K 00YUEHHUIO PYCCKOMY SI3bIKY
ypoBHs B2 [5]. B Hacrosieit paboTe 3TOT MOAX0/1 KOHKPETU3UPYETCs Ha MaTepralie Xy10°KeCTBEHHOTO
tekcta M. Bemnepa.

PaccMoTpeHHBIE MOAXOABI MOKAa3bIBAIOT, YTO SKCIPECCHUBHOCTh CHHTAKCUYECKOW KOHCTPYKLMU
OIpeessieTCsl He TONbKO €€ hopMabHBIM cTpoeHreM. [Ipu ananmse Xy/10:KeCTBEHHOTO TeKCTa He00X0-
MO YYUTHIBATh MOJ0KEHUE KOHCTPYKIMH B KOHTEKCTE, €€ CBSI3b C COCEAHHMMU BBICKa3bIBAHUAMHU U
TOT CMBICJIOBOM aKIIEHT, KOTOPbI BOZHUKAET BCIES/ICTBUE PACWICHEHHS HITH COKpaIleHus (ppasbl.

Jlns vccrenoBaHusl CYIIECTBEHHBI T€ CITydad, KOT/Ia KOPOTKas KOHCTPYKIMSI M3MEHSET OObIUHOE
TeuyeHue MoBecTBOBaHUs. OTHEIBHO PACHONI0KEHHOE CJIOBO MIIM YacThb BBICKA3bIBAaHMS MOXKET IOJY-
YUTh JIONOJHUTENbHOE BBIJEJICHNE; MOBTOP OJHOM CHHTAKCHMUYECKOM MOJIENIM OpraHu3yeT MOCIeNo-
BaTEJIbHOCTH JICHCTBHIA; POIYCK BOCCTAHABJIMBAEMOI'0 KOMITIOHEHTA JieNaeT ¢pasy bosee cxaToi. Itu
MIPU3HAKHU UCTOJIb30BATIMCH IPU 0TOOpE MaTepraia Juls OCIEAYIOIIEro aHaIu3a.

Takum o6pazom, TeopeTHuecKuii 0030p MO3BOJIMI ONPENETUTh PAOOUNi MPUHIIMI HCCIIEIOBAHMUS:
THUI 3KCIIPECCUBHOM KOHCTPYKLIMHU YCTAHABJIMBACTCS MO €€ CTPYKTYPHBIM IPU3HAKaM, a PyHKIUI — C
y4€TOM OMrKaiiero KOHTEKCTa. DTOT MPUHIMIT TTOJI0KEH B OCHOBY aHAIM3a MPUMEPOB U3 paccKasa
M. Bemnepa.

Metoabl m MaTepuaibl. MaTepraaoM HCCIIENOBaHUS MOCTYXU pacckas M. Bemnepa «Konedko»
[6]. BeiOop omHOTO MpOM3BENCHHSI OOYCIIOBIEH 3a/laueil JeTaTbHOTO PACCMOTPEHUSI CHHTAKCUYIECKON
OpraHM3alMi TEKCTa: aHAJIU3HPOBAINCH HE OTIEIBHBIE NPUMEPHl BHE KOHTEKCTa, & KOHCTPYKLHH,
yyacTBylolMe B ()OPMHPOBAHMM PUTMA IOBECTBOBAaHMS W CMBICIOBOTO BBIICNEHUS OTIEIBHBIX
(bparMeHTOoB.

1. Tlopsinok oTOopa 1 aHanM3a MaTrepuana

Paborta ¢ TeKcTOM IMPOBOAMIACH TIOCIIEI0BATENIBHO.

Ha nepBom stamne u3 pacckaza oTOMpanuch parMeHThbl, B KOTOPbIX CMHTAKCHUYECKOE MOCTPOEHHE
OTJIMYAETCs OT HEUTpaIbHOU (POPMBI BHICKA3bIBAHUS: HAOIIOJAETCSA pacUJICHEHUE CUHTAKCUYECKU CBSI-
3aHHOM CTPYKTYpbI, MPOITYCK BOCCTAHABIMBAEMOI'O KOMIIOHEHTa, OOPHIB BBICKA3bIBAHUS, HUCIOIb30-
BaHME€ HOMHUHATUBHON KOHCTPYKIIMHU JIMOO MOBTOP OJHOTUITHOM CMHTAKCHYECKOM MOJIEIH.
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Ha BTOpoM 3Tarne oroOpaHHbIe IpUMEPHI paclpeeNsUIUCh 10 CTPYKTYPHBIM IpU3HaKkaM. B kauecTse
pabounx KaTeropuil MCIOJIb30BATIHUCH AIUTUNTHUYECKAE KOHCTPYKIMHM, MapLEIUIAIHs, HOMHHATHBHBIC
NPEUIOKEHNS, allo3UOIe3UC U CUHTaKcuueckuil napamienusM. [Ipu kimaccudukanyy yuyuTeiBanach He
TOJBKO BHEIIHSISI KPATKOCTh MPEUIOKEHUs, HO U CIIOCO0 OpraHU3alid KOHCTPYKIMU M €€ CBS3b C
OKPYAIOIIM KOHTEKCTOM.

Ha tperbem stamne ycraHaBiauBasack (QYyHKIMS KaxIoro mnpumepa. s storo ¢pparMeHT paccmar-
PHBAJICS B COCTABE OJIMKAMIIEr0 KOHTEKCTA M COMOCTABIISICS C BO3MOYKHBIM HEUTPAIbHBIM BapHAHTOM
IIOCTPOEHUs BBbICKa3bIBaHUS. Takoe CONOCTABIEHUE IO3BOJISUIO ONPENENIUTb, KAKOH AJIEMEHT aBTOP
BBIJIEJISIET MOCPEICTBOM CUHTAKCHUYECKOTO PACUWIEHEHUs U KaK U3MEHEHHE CTPYKTYphI BIUSAET Ha TEMII
IIOBECTBOBAHMS1, UHTOHALIMIO M CMBICJIOBOM aKIIEHT.

Takum 00pazom, onucarenbHblil METOI IPUMEHSIICS IIPU BBISIBICHUU U CUCTEMATU3aLUU KOHCTPYK-
LM, KOHTEKCTyalbHbIIl aHaM3 — IPU YCTAHOBJICHUH HX CBSI3M C OKPY)KAIOIIMM TEKCTOM, a CTHU-
JMCTUYECKUH aHAITN3 — IPHU HHTEPIIPETALUH BBIIOIHACMBIX UMU (PYHKLIHUH.

2. Meroauueckas 4acTb UCCIIE0BAHUS

Meroaudeckasi 4acTb CTPOMJIACh HA pe3yibTaTax MPOBEIEHHOIO S3bIKOBOIO aHanu3a. [ Kakmoi
BBIJICJICHHOM Pa3HOBUJHOCTU KOHCTPYKLIMHM OIPENENsIOCh, KaKhe JEHCTBUS MOXKET BBIINOJIHUTD
YUAIHHACS IPU PabOTe C COOTBETCTBYIOLIMM (PParMEeHTOM.

B ocHoBY 3a/1aHuil 1107105K€HbI TPY OCHOBHBIX JICHCTBUSL: PAacIIO3HaBaHUE KOHCTPYKLIUH, €€ npeodpa-
30BaHHME TaM, TJI€ OHO BO3MOXKHO, M OOBSCHEHHE (PYHKIIMH HUCXOJHOW (POPMBI B KOHTEKCTE IPOH3-
BEJ/ICHUSL.

Ha HavaneHOM 3Tarne yyamumcs Ipeylararorest yxe oroopaHHble (hparMeHThl, B KOTOPbIX HE0OXO-
JIMMO ONPENENNUTh TUIl KOHCTPYKLMH. 3aTEM BBINOJIHAIOTCS ITPeo0pa3oBaTe/IbHbIE 3a/1aHHsI: BOCCTAHOB-
JICHUE NPOIYILEHHbIX 3JIEMEHTOB, OOBEIMHEHUE DPACWICHEHHBIX YacTell WJIM W3MEHEHUE CHHTaK-
CHYECKOT'0 ITOCTPOCHUSL.

[ocne mpeoOpazoBaHKs COMOCTABIAIOTCS MCXOMHBIA M MOTYYCHHBIH BapUaHTHL. Takoe COmocTas-
JIEHUE UCIMOJIb3YETCS Ul ONPENEIEHUs] CMBICIIOBOIO aKIEHTa U POJM aBTOPCKOTO CHMHTAKCHYECKOTO
oopmieHwMsI.

HccnenoBanue nMeer kauecTBEHHBIN Xapakrep. [losyueHHbIe pe3yIbTaThl OTHOCATCS MIPEXKIE BCETO
K aHIM3UPYEMOMY DPAcCKa3dy U HE PAcCMaTpUBAIOTCS KaK KOJIMYECTBEHHAsl XapaKTEpUCTUKA BCETO
TBOpYecTBa M. Bemepa.

3. I'paHu1isl uccieaoBaHus

BbiBogbI 0 pacnpocTpaHEHHOCTH OTAENBHBIX TUIOB SKCIPECCUBHBIX KOHCTPYKUHMHM B HIAMOCTHIIE
nycarens norpedoBaan Obl pacHIMpeHHs KopIyca MPOU3BEJCHUH M OTAENBHOTO KOJIWYECTBEHHOTO
UCCIIEIOBAHMSI.

[IpemnoxkenHas cucrtema 3aqaHUid TPEACTABISIET COOOM METOIMYECKYI0 MOJeNb; €€ pe3ylibTa-
THUBHOCTb B HACTOAIIEH paboTe 3KCIEPUMEHTAIILHO HE OL[EHUBAJIACh.

1. PaGora ¢ Xyn05keCTBEHHBIMH (h)parMEHTaMH, COAEPIKAIIMMHU AJIEMEHTBI SKCIPECCUBHOIO CUHTAK-
crca (BHUMATeJIbHOE YTEHUE, AaHAJIN3, UHTEPIPETaLHs).

2. HabmrosieHne 3a 0COOEHHOCTSIMU aBTOPCKOTO CHHTAKCHCA B XY/IO’KECTBEHHBIX TEKCTaX (YacToTa
yIOTPEOIEHUS TEX UM UHBIX IKCIIPECCUBHBIX €IMHHULY).

3. CaMocTOsITENIFHOE COCTaBJIEHHE PYOJIEHBIX KOHCTPYKIMI B MIMCHbMEHHOW peul (HalMcaHue Jcce,
OYEPKOB, COUMHEHHH).

4. O0cyx/1eHNe YUTATEeNILCKOTO BOCIIPUATHS (pparMEHTUPOBAHHOW peul MepcoHaXKel (IUCKyccuid,
nebatbl, poJIeBbIE UTPHI).

5. CocraBiieHHe MUHU-KAPTOTEKH CUHTAKCHUECKUX 3KCIPECCUBHBIX MIPUEMOB.

JlaHHOE MccieIoBaHNE OXBAaThIBACT MaTepuall pacckasa «Koneuko». B nanpHetimem 1ienecoodpasHo
pacuMpuTh KOpIyc npousBeaeHuit M. Bemiepa u comocTaBuTh MONyYeHHbIE JIaHHBIE C TEKCTaMH
JPYTHX aBTOPOB.

Pesyabratel M o0cy:xaenme. B xone anammsa pacckaza M. Bemiepa BbIABIEHBI pazivuHbIC
KOHCTPYKIIMU pyOJIEHOTO CHHTaKcHca. B TekcTe mpencTaBieHbl OBTOPHI, HEMIOJIHbBIE U pacuIeHEHHbIE
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KOHCTPYKIHH, KOTOPBIC YYACTBYIOT B OpraHH3allui pPUTMa W CMBICIIOBOI'O BBIACIICHUSA OTACIIbHBIX

(bparMeHToB.

B pacckase «Koneuko» MOYKHO BBLAEIUTH CIEAYIOUIME pyOJIeHbIE KOHCTPYKLIUU:

K BBISIBIICHHBIM TUIIAM OTHOCSITCS DJUIMIICHUC, TAPLEIUIALNSA, HOMUHATUBHBIC IIPEAJIOKECHUS, allO3HO-
nie3uc (0OpbIB MBICIIH) M CHHTAKCHYECKHiA napautenu3M. Kiaccupukanus KOHCTPYKIUE ¢ IpuMepamMu
npeJcTaBiieHa B Tabmuue 1.

Tabmuna 1. Knaccugpuxayus koncmpyxyuti

Tun OC IIpumeps! U3 TekcTa IIpu3Haku Poib B TEKCTE
Onnuricuc (poryck «Bexnusele. OTCYTCTBYIOT CBSI3YIOLLHE Ilepenaua tuHaMUKK peyH,
3JIEMEHTOB) OO0xoUTeNbHBIE. TJ1aroJbl («OBUTH», s ekt crxatocTH, ycuaeHne
Kpukos-ccop — «CIIBILIANUCHY), HO CMBICIT IKCIIPECCUM.
HUKOI'ZIA.» BOCCTAHABJIUBACTCS
KOHTEKCTOM.
INapuemrsaius «M BcE — BMecTe LenoctHas MbICIIb Co3niaHue pUTMHKHY TEKCTa,
(pacunieHeHmUe) TOJBKO. B oTmyck — pa30uBaeTCs Ha HECKOJIBKO AKLEHTUPOBAHUE KIIFOUEBBIX
TOJIBKO BMECTE. ¢pas. CJIOB, UMHTALHsl YCTHOTO
IlooarHOYKE — HH-HU.» pasroBopa.
Homunatushble «A IOTOM — IYCTO. Hcnons3oBaHKe OTAEIBHBIX DopMHpOBaHHE NAY3BI,
HPEUIOKEHHS TumurHa. BeuHoCT. » CYIIECTBUTEIBHBIX UITH HMOLIMOHAIBHOE CTYIIEHHE,

CJIOBOCOYCTAaHUI KaK
CaMOCTOATCIIBHBIX

¢brocodckurii HOATEKCT.

IPEAJIOKECHUM.
Anosuoresuc (00psIB «[ToxwuBENIL — I0XOro0 | ABTOpP CO3HATEIHLHO Cosnanue 3¢ dekra
MBICITH) B JKH3HH, MOXKET, U MPEPHIBACT BHICKA3BIBAHIIC. HEJIOCKa3aHHOCTH,
6osbie. Kak rosiners. . . BOBJICUEHUE YUTATENS B
A TOJIBKO MOYyMATh. ..» HHTCPIPETAITHIO.
CHHTaKCHUUECKHIA «Ckazan — He ayMal. [ToBTOpSsIrOIIAsACS CTPYKTYpa Purmuzanus Tekcra,
HapaJuIesu3M Ioepuna — He KOPOTKHX (pas. YCUJICHUE JpaMaTh3Ma,

cnpocuna. [Ipunsna —
KaK eCTb.»

MpUIaHHE TIOBECTBOBAHHIO
aOPUCTUIHOCTH.

[Tpu anammze pacckaza «Komeuko» Obuti 0TOOpaHbl (hparMeHTHI, B KOTOPHIX KPAaTKOCTh BBICKA-
3bIBaHMA CBSI3aHA C U3MEHEHHEM OOBIYHON CHHTAKCHUYECKOW CTPYKTypbl. OTOOpaHHbBIE IPUMEpBI pac-
IIpeIEIeHbl 0 TUIY KOHCTPYKIMH U TpescTaBieHbl B Tadbnuie 1. Ilpu knaccupukanyy yauThIBaIUCh
cTpoeHue (paspl, €€ CBA3b C MPEAUIECTBYIOIMM U TMOCIEAYIOIUM KOHTEKCTOM, a Takxke (YHKIMS
BBIJICJIEHHOT'O AJIEMEHTA.

[IpuBenéHHble TPHUMEpPHI OKa3bIBAIOT, YTO KPATKOCTh (pa3bl cama 1o cede enié He onpeenseT eé
¢ynkuuto. Hanpumep, B xoHcTpykumu «Beximsble. O0xoautenbHble. KpHKOB-ccop — HUKOTIa»
IIPOITYCK JIETKO BOCCTAHABIMBAEMBIX KOMIIOHEHTOB JEIAET XapaKTEPUCTHKY NEPCOHaXeH cxarou. B
JpYyroM ciydyae — «A IOTOM — IycTo. TuimmHa. BEe4HOCTB» — CaMOCTOATENBHOE IOJIOKEHUE
KOPOTKHX KOMIIOHEHTOB CO3IA€T IOCIIEN0BATEIBHOCTh I1ay3 M BBIAEISAECT KAXKAbIM W3 Ha3BaHHbBIX
00pa3zos. [loaTomy npu ganbHEHIIEM aHAIN3€ YUUTHIBAJICS HE TOJIBKO CTPYKTYPHBIN THUI KOHCTPYKIIMH,
HO U 3(h(eKT, BO3HUKAIOIINI B KOHKPETHOM (hparMeHTe.

Paznuumsa Mexy BbIIEIEHHBIMH KOHCTPYKLMSIMM OOHAapy:KMBArOTCSA IPEXAE BCEro B Crocode
opranuzauuu (paspl. Ilpu smimncuce 4acTb copepkaHusl HE IMOMYYaeT MOJHOIO IPaMMaTHYECKOro
BBIpa)KEHHS, HO MOXXET OBbITh BOCCTAHOBJIEHA M3 KOHTEKCTa. B mapremimpoBaHHBIX KOHCTPYKIIHMSX
CMBICIIOBAsl CBSI3b MEXIY KOMIIOHEHTAMU COXPAHSETCs, XOTd OHM Tpa(uyecKh U WHTOHAIMOHHO
pacusieHeHbl. HoMMHATHBHBIE TPEATIOKEHUS BBIICISIIOT OTAEIbHBIE IPEAMEThl WM COCTOSIHUS, TOTa
Kak IIpH all03UOIE3NCE BBICKA3bIBAHNUE OCTAETCS HAMEPEHHO HE3aBEPILIEHHBIM.

OTH pa3nuuusl YIUTHIBAIUCH MPU MHTEPIPETANK MIPUMEPOB U3 pacckasa. Tak, BO gparMeHTe «A
oTOM — IycTo. TummHa. BedHOCTh» NOCIENOBaTENbHOE PACIOIOKEHUE KOPOTKMX KOMIIOHEHTOB
co3aéT nay3bl Mexay HUMU. CJI0Ba «TUIIMHA» U «BEYHOCTH) MOITYYaIOT CaMOCTOSITENIbHBIE MTO3ULIUH,

21




Ab6aii amvinoazer Kaz¥I1V-niy XABAPLBICHI « Qunonoeus evinsimoapuly cepuscol, Ne3 (97), 2026 orc.

MIOATOMY BHHMMAHHE COCPEJOTOYMBAETCS HAa KAXIAOM M3 HHUX OTAENbHO. Ecim 00beAMHHUTH 3TOT
(bparMeHT B OJTHO pacipoCTpaHEHHOE TPEIIOKEHUE, TAKOE TOCIEI0BATEIbHOE BBIICICHUE CTAHOBUTCS
MEHEE 3aMETHBIM.

Wuoit npunimn Habmomaercss Bo (gparmenre «Ckazan — He aymant. [loBepuia — He crpocuia.
ITpunsna — kak ecTb». 371ech 3HaU€HHE UMEET IIOBTOP CXOIHOM Mojienu nocTpoenust ¢pas. MenstoTcs
0003Ha4YeHHBIE JACHCTBHS, HO COXPAHSIETCS MX CHHTAKCHYECKOE COOTHOIIECHHUE. 3a CUET 3TOr0 OT/IENb-
HBIE ICHCTBUS BOCIIPUHUMAIOTCS HE U30JINPOBAHHO, a KaK II0CIIE0BATEIIbHOCTD.

Ha ocHoBe aHanmm3a MOXHO BBIJIECINTH HECKOJBKO YPOBHEW 3HAYMMOCTH (PparMEeHTapHBIX KOH-
CTPYKLIMI:

Ha nuHrBucTHYECKOM YPOBHE YUHUTBIBAIOTCSA CTPYKTYPHBIM THUI KOHCTPYKLMM M CIOCOO CHHTaK-
CHUYECKOI'0 PACUJICHEHUS! BHICKA3bIBAHHUSI.

Ha ypoBHe TekcTa 3HaUYCHHE HMEET MECTO KOPOTKOM KOHCTPYKLMH CPEIH COCEIHUX BBICKA3bIBAHUIM.
Harmpumep, OBTOp CXOAHON MOJETH MOXKET CBSI3bIBATh HECKOJBKO JEUCTBUI B OAMH (pparmMeHT, a
OTZAEIBHOE PACIIOJIOKEHUE KOMIIOHEHTA — YCUJINBATh €r0 CMBICIIOBOE BBIJICIICHHE.

Meronuueckast padoTa C BBIAECICHHBIMU KOHCTPYKLMSIMU MOKET CTPOMTBHCS HEINOCPEICTBEHHO Ha
pe3ynbpTarax MX S3bIKOBOIO aHalM3a. Y4JallleMyCsl NpEeAJaracTcsi HE TOJBbKO Ha3BaThb CPEICTBO
HKCIIPECCUBHOTO CHHTAKCHUCA, HO U OOBSICHUTD €TI0 UCTIOJIb30BAHNE B KOHKPETHOM (PparMeHTe pacckasa.

Paloty nenecooOpa3HO HauMHATh C IPUMEPOB, B KOTOPBIX CTPYKTYPHBIM NPH3HAK BbIPAKEH
nocraroyHo oTu€ranBo. Hampumep, Bo ¢pparmente «Ckazan — He myman. [loBepuna — He cripocuiia.
[lpuHsna — Kak ecThy ydaliuecs MOTYT cHauyajla OOHApYKUTh IOBTOPSIOILYIOCS MOJIENb, a 3aTeM
OIPEIEINTh, KaKHe JIEMEHThI B KaKI0i yacTh uzMenstorcs. [locne atoro obeyxnaercs poib Takoro
IIOBTOpA B OpPraHU3aLluK BCEro (pparmMeHTa.

Jlpyroii BapuaHT 3aJaHusi OCHOBAH Ha IpeoOpa3oBaHUM HCXOAHOM KoHCTpykuuu. [lpu anammze
¢dparmenTa «A norom — mycro. TummHa. BedHOCTb» y4almMmcst MOXKHO MPEATIOKUTh OOBEJUHUTD
KOPOTKHE YaCTH B OJIHO MPEIIOKEHHE. 3aTeM MCXOIHBIM M MPeoOpa3oBaHHBIA BapHAHTHI COTIOCTAB-
JISIFOTCS 110 PACIIONIOKEHUIO CMBICTIOBBIX aKLIEHTOB U May3.

[Ipu paboTe ¢ MMNTHISCKUMUA KOHCTPYKLIMSMU YYaIlMecsi MOT'YT BOCCTAHOBHTH MPOITYIIICHHBIE
KOMIIOHEHTBI, €CIIU 3TO JIOIyCKAET KOHTEKCT, a 3aTEM COIIOCTABUTBH MOJyYEHHBIN BAPUAHT C UCXOIHBIM.

Jlns He3aBepIUEHHOTO BHICKA3bIBaHUS 3a7adya OyJeT MHOM: HEOOXOAMMO OINpENeNUTh, Kakasi 4acTb
coziepKaHHUsl OCTa€rcsl MpSMO HE BBIPAKEHHOM M TMOYEeMYy OKOHUYaHME (pas3bl JOMYCKaeT pasHble
BapUaHTbl UHTEPIIPETALINN.

IIpennaraemble 3amaHusl HANpaBiICHbl HA PACO3HABAHUE KOHCTPYKLMH, YCTaHOBJICHHE €€
CTPYKTYPHBIX OCOOCHHOCTEH M apryMEHTUPOBAHHOE OOBSCHEHHE (PYHKIIMU C OMOpPOM Ha KOHTEKCT
IIPOU3BECHUS.

Takum oOpazom, Al aHAIM3UPYEMOro Marepuaja MOXKHO HCHOJIb30BaTh TPU BUAA JEUCTBHIM:
ompesieNieHne KOHCTPYKIMHY, e€ mpeoOpa3zoBaHue U oObscHeHHe (QYHKIMHU B KoHTekcre. Ilocnenosa-
TEJIbHOCTb 331aHUM 3aBUCHUT OT CJI0’KHOCTH KOHKPETHOTO IIpUMepa U YpOBHS IOATOTOBKH yHAIITXCSL.

Crnenyer yuuThIBaTh TPaHULBI TOJYYEHHBIX pE3yJIbTaTOB. MaTepuana HCCIIENOBaHUSA OrpaHUYeH
OHUM pacckazoM M. Bemiepa, mo3ToMy BBISBJI€HHBIE OCOOCHHOCTH HE JAIOT OCHOBAHHUS PACIpo-
CTpaHATh BBIBOJBI Ha BCE TBOPUYECTBO mucarens. Kpome Toro, NnpeulokeHHas cUcTeEMa 3aJaHui
MIpEACTaBIseT CcOO0M Meroauueckyro Mmonenb. Jlns BbBoAa o €€ A(PQPEKTMBHOCTH HEOOXOAUMO
OT/IEJIHOE TIeJarOrM4ecKoe UCCIIEA0BAHUE C yIaCTHEM 00YYaIOIIMXCSl.

3akmouenue. [IpoBenénnniii ananu3 pacckaza M. Bemiepa «Koseuko» MO3BOJNMI BBIIECTUTH
HECKOJIbKO THUIOB KOHCTPYKIIHMH, YUacTBYIOIIMX B CO3JaHUM PYOJICHOTO CUHTaKcHca. B rccnenoBaHHOM
Marepuaie pacCMOTPEHbl JIUIMITHUECKHE M TaplEeUIMPOBaHHbIE KOHCTPYKIIMH, HOMHHATHBHBIE
MIPEAJIOKEHNS, AalIO3UOIE3UC U CUHTAKCUUECKUI NTapaJlIeIN3M.

AHanu3 npUMepoB IMOKa3all, YTO KPaTKOCTh (ppa3bl HE SBISETCS JOCTATOYHBIM OCHOBAHUEM IS
onpernenenus e€ GpyHKIMuU. [ MHTEeppeTaluy HE0OX0AMMO YUUTHIBATh CTPOCHHE KOHCTPYKIMU U €€
CBSI3b C OMIKAMIIMM KOHTEKCTOM. B OTHMX ciydasix pacu/ieHEeHUE BBIIENSET OTIACNbHbIN KOMIIOHEHT
BBICKa3bIBaHUS, B JIPYITHX 3HAYEHHE MPUOOpETAeT MpOIYCK AJIEMEHTa, HEe3aBEePIIEHHOCTh (hpa3bl WiIn
ITOBTOP CUHTAKCHYECKON MOJIEIH.
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Ha ocHOBe paccMOTpeHHBIX TPUMEPOB MPEIIOKEH CIIOCO0 Y4eOHON pabOThI, BKIIOYAOLIUN TPH
OCHOBHBIX JICHCTBHS: OIpEAEIeHHe KOHCTPYKIMHU, e€ MpeoOpa3oBaHUE TaM, € OHO BO3MOXHO, U
o0bscHeHne (PYHKIIMU UCXOAHOM (POPMBI B KOHTEKCTE MPOU3BEACHUSI.

[IpeobpazoBanue UCHONB3YeTCS] KaK AHAIMTUYECKUA TpUEM, TO3BOJIIOIIMN  COMOCTaBUTH
aBTOPCKUil U OoJiee HEUTPAIbHBINA BAPHUAHTBI TIOCTPOCHUS (Ppa3bl.

[NomyueHHble pe3ysbTaThl OrPaHMYECHBI MATEPUATIOM OTHOTO pacckasa. [103ToMy OHH HE MO3BOJISIOT
JieTIaTh BBIBOJ] O YACTOTHOCTH BBIJIEJICHHBIX KOHCTPYKIMI BO BCEM TBopuecTBe M. Bemiepa.

JInst perieHust Takoi 3aaull MOTpeOyeTcsl pacIIMpeHne KopIyca MpOU3BEIeHUH U YCTaHOBJICHHE
€IMHBIX KPUTEPUEB KOIMICCTBEHHOTO aHAITN3A.

OtnensHOM MpOBEpKU TPeOYeT M MpEIJIOKEHHAs MeToaudeckass Mmonenb. B Hacrosmelr paGorte
OIPEIETICHbI BO3MOXKHBIEC CIIOCOOBI OPraHU3aIUU 33JJaHuH, OTHAKO MX PE3YJIbTATUBHOCTH HE OIICHUBA-
Jack AKCrepuMeHTanbHO. CIeqyrolM STalnoM HCCIIE0BAHUS MOXET CTaTh anpoOalus 3aJaHuil B
y4eOHOI TpyTIIe ¢ MOCEAYIOIIUM COIIOCTABICHUEM PE3yIbTaTOB aHAIN3a XYI0KECTBEHHOTO TEKCTA J10
U TI0CJI€ UX BBIOJTHEHHUSL.
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ABAH IIBIFAPMAJIAPBIHIATBI «KYPEK» KOHIIEIITICIHIH,
TIVIJIK OPHEI'TMEH AJIAMTAHBIM/IBIK MOHI

Anoamna

Makanana AGaii mibIFapManapbIHIaFbl «OKYPEK» KOHILIENTICIHIH MaFbIHAJIBIK OpiCi CO3/iH TipKeciM-
JIITIT1, ©JIEHHIH KOPKEMIIK TYTACTBIFbI KOHE Kapaces/Ieri Ol ca0aKTaCThIFbl HET131H/IE KapaCThIPhLIA/IbI.
3epTTeyiH MaKcaThl — <OKYPEK» aTaybIHBIH aIaMHBIH IIIKI KYWiH OUIIIpyIeH agaMIblK KacHETTi
Oarayiayra YJIaCybIH TUIIIK JepeKTepMeH TYCIHIipy. Tannayra aKbIHHBIH aKaJIeMHSUIBIK KUHAFBIH/IAFbI
OH Ceri3 eJieH MEH Oec Kapaces ipikTenmi. 3epTTey KOHTEKCTIK-CeMaHTHKAJIBIK, JIMHTBOIIOITHKAIIBIK
KOHE CAJBICTHIPMAJIBI TAJJIAY TICUIIepiHe cyhenei. JKypekke KaThICThl SIUTETTEP MEH MeTadopaiap
©3]1epi KaThICKaH IITyMAaKThIH, COMJICMHIH YKOHE TYTAC IIbIFapMaHbIH Ma3MYHBIMEH OipITIKTE capaiaH/bl.
JXKbUIBI, BICTBIK, aypy, bI3aJIbl TOPI3/II aHBIKTAYBIIITAP/BIH MOHI CO3IKTEIT MaFbIHACKIMEH IICKTEIMEH,
MOTIHZET1 ceOer, MmapT, Kapchl KOK JKOHE KapaTma KYpPbUIBIMAAPHl apKbUIbl HAKTHUIAHATHIHBI
kepceTini. «OKypek» KOHIENTICiHIH ()YHKIMOHANIbI-CEMAaHTUKANIBIK OPICIHIE Ce3iHY, YFY, aJaMIIbIK
KacHeTTi Oaranay >koHe ce30€H BIKIAN €Ty KbI3METTepl o3apa cabaKTacaThIHBI aHBIKTAIBL. OJeHIep
MEH KapacesJep/l CalbICThIPYy KYPEKTIH aJaMrepIIiIik Oeneni OHBIH Ce3IMTal[bIFbIHA FaHAa €MeC,
ONIETKE KATBICHIHA, AaKbUIMEH OailJIaHBIChIHA JKOHE OpPEKETKE KOIIyiHe TOyelii €KEHIH TaHBITAIPbI.
¥YChIHBUTFAH MaiibiM AQaii TUMiHIH MOSTHKAJIBIK CO3MINH TOJBIKTBIPYFa JKOHE KOPKEM MOTIHAI TUIIIK
JIEPEKKe CYHEHIIT TYCIHIIpyTe Heri3 0oa anabl.

Tyiiin ce3mep: AOaii Tim, <OKYPEK» KOHIICIITICI, MaFbIHAIBIK ©pIC, JIMHIBOIIO3THKA, MOHMOTIH,
KOpKeM OeifHe, aaMTaHbIM
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Kazaxcrkuii nayuonanvuwiii nedazocuueckuil yHueepcumem umenu Abas
Anmameul, Kazaxcman

e-mail: kalbike.yesenova@bk.ru

SI3IKOBOE BBIPA’KEHUE Y YEJIOBEKOBETYECKHWI CMBIC.JI
KOHIEIITA «CEPJALE» B ITIPOU3BEJIEHUAX ABAS

Annomayust

B crartee cemanTHueckoe MoJie KOHIIENTA Ceplla B MPOM3BEACHUSAX Abas paccMaTpuBaeTcs BO
B3aMMOCBSI3U COYETAEMOCTH CJIOBA, XY/I0’KECTBEHHOM LIEJIOCTHOCTH CTUXOTBOPEHHUSI U Pa3BEPTHIBAHUS
MBbICTH B 1ipo3e. Llens uccnenoBanust — OObSICHUTE Ha S3BIKOBOM MaTepHasie Tiepexoa OT 0003HaAYEeHUS
BHYTPEHHETO COCTOSIHUS YelIOBeKa K OIIEHKE ero HpaBCTBEHHBIX KauecTB. J[1s aHamm3a OTOOpaHBI
BOCEMHA/IIIaTh CTUXOTBOPEHUH M TATh «CIJIOB HA3WJIAHUS» U3 aKaJIEMUYECKOTO COOpaHUsl COUYMHEHUI
noasta. Mcronb30BaHbl KOHTEKCTYaIbHO-CEMAaHTUYECKHUM, JTMHTBOTIOATUYECKU M COMOCTaBUTEIbHBIN
METOJIbl. DMHUTETHI U MeTagophl Cep/lla MCCIACTYIOTCS B CBSI3U CO CTPOGOM, MPETIOKEHHEM U TPO-
n3BesieHneM B 1enoM. [lokazaHo, 4To 3HaYEeHUs ONpeeNeHrH, epeaaroX Terio, Kap, O0b U THEB,
YTOYHSIFOTCS TPUYUHHBIMU, YCJIOBHBIMH, MPOTHBOMOCTABUTEIHHBIMH KOHCTPYKIMSIMA M OOpare-
HusMUA. B yHKIIMOHATBHO-CEMaHTHYECKOM TIOJIe Cep/illa B3auMOJCUCTBYIOT NepEKUBaHKUE, TTOHHMA-
HUE, HPaBCTBEHHAS OIIEHKA M CJIIOBECHOE BO3JeicTBHEe. COMOCTaBICHUE MO3UH U MPO3BI MO3BOJISET
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YCTaHOBUTb, YTO HPABCTBEHHAsI 3HAYMMOCTb CEpJIlla 3aBUCHT OT €r0 OTHOIIEHMS K CIPaBeUIMBOCTH,
CBSI3M C pa3yMOM M BOIUIOLIEHMS YyBCTBAa B HocTynke. [IpemioskeHHOEe MpOYTEeHHE MOXKET IpuMe-
HSATBCSI TIPM COCTaBJICHUH MOATUUYECKOro cioBapst AOast M MHTEpIpeTalyy Xy 10KECTBEHHOIO TEKCTa ¢
OIOpOM Ha SI3bIKOBBIE JJAaHHBIE.

KnroueBble ciioBa: s3bIk AOasi, KOHLENT «CEpALe», CEMAaHTUUECKOE I10JI€, JTMHIBOIIOITHKA, KOH-
TEKCT, XyJI0’)KECTBEHHBII 00pa3, MOHUMaHHE YeIOBEKa

Yessenova K.U. &
Abai Kazakh National Pedagogical University
Almaty, Kazakhstan
e-mail: kalbike.yesenova@bk.ru

LINGUISTIC EXPRESSION AND ANTHROPOLOGICAL
MEANING OF THE CONCEPT “HEART” IN ABAI’'S WORKS

Abstract

This article examines the semantic field of the heart concept in Abai’s works through word
combinations, the artistic unity of a poem, and the development of an argument in prose. Its aim is to
explain how expressions of a person’s inner state acquire meanings associated with the evaluation of
moral character. The material consists of eighteen poems and five Words of Edification selected from an
academic edition of Abai’s collected works. The study combines contextual semantic analysis, linguistic
poetics, and comparison across genres. Epithets and metaphors are interpreted within the stanza,
sentence, and work in which they occur. Meanings associated with warmth, heat, pain, and anger are
shown to depend on causal and conditional relations, contrasts, and forms of address. The functional-
semantic field of the heart brings together feeling, understanding, ethical evaluation, and the effects of
language. A comparison of poetry and prose shows that the heart’s moral authority depends on its
relationship with justice and reason and on the translation of feeling into action. The findings can inform
a poetic dictionary of Abai’s language and interpretations grounded in the linguistic organization of
literary texts.

Keywords: Abai’s language, heart concept, semantic field, linguistic poetics, context, literary
imagery, understanding of the human being

Kipicne. AGaiinbiH anam »KallbIHIAFBl CO31H OHBIH KYPEK >KalbIHAAFbl CO31HEH OOl Kapay KUBIH.
AKBIH JXYpEKTI 0ip/ie KbUIbITaIbI, Oipe My3aaTajsl, Oipie skapaaiiipl, Oip/e osTabl, el Oipe oFaH
TL OITipiMN, aAaMHBIH ©31He TOPETIK alTKbI3a/Ibl. Op KOJIAHBICTHIH ap JKaFbIH/Ia aJaMHbIH Ce3iHYi, OM-
JIaHybl, ©31HE OHE e3rere KarblHachl Oap. COHIBIKTaH <KYpek» Ce3iHIH AOail TUIIHAErT OpHBIH
aHBIKTAy COJ CO3/IH KaHIa PET >KYMCAIFaHbIH HEMECe KaH/ail SIUTETIeH KeNTeHIH OUTyMeH asKTal-
MaiiTel. Mocere — akbIHHBIH OCHI aTay apKbLIBI a71aM OOJIMBICBIHBIH KaH/all KbIPHIH TAHBITKAHBIH/IA.

A. baiftypceinyinbl Kasaxmoeiy Oac akvinel MakanachlHaa AOail Ce3iHIH MarbIHAJBIK TEpeHJIITiH
OKYIIBIHBIH TYCIHY KaOineTiMeH OaitnaHbicThIpanbl: OKyuibl co30i cblHacd, €63 OKYUbLIAPObl 0d
coiatiovt [1, 5-6)]. ©neHHeH aabIHFaH KOJJIbI TAHBIC YFBIMHBIH JaiibIH MbICAJIbIHA aifHAIIBIPCAK, COJ
MKOJIJIbIH, IIbIFapMaJlaFbl MIHAETIH KOMECKUIEHIIpYIMI3 MYMKIH. JKypeKTi Tek MeiipiMHIH Oenrici aemn
TYCIHY bI3aJIbl KYPEKTiH, KACKbIp JKYPEKTIHIH, TyJamn-KailHaraH »XYPEKTiH MOHIH ammaiipl. A
oJlap/bIH OopiH e3apa OalIaHBICCHI3 aybICHAllbl MarblHAaFa >KaTKbI3y aKbIHHBIH aJaM Typajbl TyTac
OMBIH YFBIHYFa KeAEPri KeNTipei.

3epTTeyAiH ©3eKTUIIr OChl apalbIKTaH TYBIHAAWIBL. SIFHU >KYpEKKE KaThICThI TULAIK KOJIaHBIC-
Tap/IbIH MOJIJIBIFBI O€NTill OOJFaHBIMEH, COJT KOJITAHBICTAP/IBIH MOHI ©JICHHIH O KO3FaIBIChIHIA KaIai
@3repeTiHi, Kapace3ieri nabIMMeH Kajlail cabakTacaTbIHbI apHalbl TYCIHIIPYAl KaxeT erenl. MyHbIH
OYTiHIT KepKeM MOTiHTaHy YIIIH MaHbI3bl Oap. KoOHIENTiHI TaHBITATBIH CO3/EpAl JKHHAY OJIap/blH
MOTIHJIETT OaFachlH aHBIKTayMeH Oipael emec. bip cesmiH OOWBIHIAFBI CE3IMIIK, TAaHBIMIABIK >KOHE
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aJlaMI'epIIUTIK Ma3MYH/IbI @KBIPATy YIIiH TIPKECTI COMIeMMeH, coilieMIli MIbiFapMaMeH OaiiaHbICThIpa
OKY Ka)KeT.

Ocpl Makanaga «oKypek» KOHIICTITICIHIH (PYHKIIMOHAIIBI-CEMAHTUKAJIBIK OPICIH TULIK JKOHE 911e0u
TanaayabH Oipiirinae anry kesneneni. Herisri cayan MbIHaFaH casifibl: <OKYPEK» aIaMHbIH 1K KyWiH
OLTIIpeTiH aTayaH OHBIH aAaM/IbIK KACHETIH OIIIeHTIH YFbIMFa Kalaid aifHanaei? YKayanTsl akbIHHBIH
03 Ce3IHEeH 13/1eliMi3. 3epTTey KaHAIBIFbI JKEKE MaFbIHAIAP/IbIH apaKaThIHACHIH aHBIKTAMTHIH MOTIHIIIK
TETIKTEepAl — ceOenTi, MApPTThI, KapChl KOKOJbI, KapaTla MEH KalTalaylbl — «OKypeK» OcHWHECiHIH
KOPKEMJIIK KbI3METIMEH Ca0aKTacThIpa KapacThIpy/a.

«Kypek» ce3iHiH KOpPKEMJIIK TaOMFaThIH TYCIHAIPY/IIH aJFalIKbl TIpEri — WITTHIK (DHIOIOTHSIAFbI
ce3 OeH OiIbIH OaMIaHBICHI TYPATBI TYXKBIPBIMIAP. A. BalTYPCHIHYIIBI O0ebuem manblmybluuma aKkbil-
JBIH aH/IaybIH, KUSULABIH MEH3CYiH, KOHUIIIH TYIOIH TUT apKbUIbl JKETKI3YAiH ©3TCHICNiTiH aIla/ibl
[1, 26-27]. Ocipece mepekci3ai AepeKTi HOpCemeH, JKaHChI3IbI JKaHIbl HOpCeaeh OcHHeNney KOHIHICTI
NaibIMBI XKYPEKTIH HEre COMICHTIHIH, )KapallaHaThIHbIH, KipJCeHTIHIH TYCIHAIpyre Heri3 oonanpl [1, 41—
42].

Ocpl GaiinanbICThl AGaii TUTIHIH HAKTHI IepeKTepiMeH TeperieTkeH P. ChI3IbIK KYPEKIEeH TIpKECKEeH
AMUTETTEPIH MAFBIHAIBIK YHJIECYIH, KIBIITHI TIPKEC IMEH aBTOPIBIK KOJIAHBICTHIH apaKaThbIHACHIH
Kepceremi. FanbIMHBIH JKYPEKTI agaMHBIH IIIKI JYHHECIHIH, OJaH opi aJaMHBIH ©3iHiH CHMBOJIBI
peTiHae KapacThIpybl Taliay[bl CO3iH >KeKe MaFbIHACBIHAH TYTac TYJIFaHBIH OeliHeciHe Kapait
Oacraizel [2, 29-32, 95]. MyHzail OaFbIT JIEKCHKAIIBIK TajIayabl 9ieOU TajIayMeH >KaJFacThIPaibl:
CO3/1iH MaFbIHACKHI aHBIKTAJIAJIBI, OipaK OHBIH OJICHJIET] OCHHeNey MIHACTI A€ eCKepiIe/i.

«Kypek» OeliHeCiHIH aJlaMTaHBIMIBIK Ma3MYHBIH 3. AXMETOB aKblI, Ce31M, KalHpaTThIH OipJiriMeH
OaitmaneicThIpapl. OHBIH MaHBIMBIHIA AOaiIbIH Op IIbFapMaaa OChl KaOLIETTEpAiH op KBIPbIH aiFa
HIbFapybl Oip-OipiHe Kaiiibl Mikip adTy Oonbin caHanMmaiabl [3, 80-82]. M. MbIp3axMeTyIIbIHBIH
TOJIBIK a/1aM TypaJibl 3ePTTEY1 KYPEKTIH SJIUIET, paKbIM JKOHE aIaMIIbUTBIKIICH OaiiIaHbIChIH KYHenen i
[4,234-236]. A. KapraeBa men JI. blckakyJibIHBIH KeHiHT €HOETIHIE OChI OAFbIT aKbIHHBIH aaMJIbIK
KEMEJIJICHY YKOHIH/ICT1 OiJIapbIMeH Ca0aKTacThIPbLIAILI [5].

MoceneHiH Tikenel Jiekcuka-rpaMMmaTHKaibIK xarbl K. CapexeHoBa meH A. MemicTiH MakagachHIa
KapacThIPBUTFaH. ABTOpJIAp OKYPEK» CO3IHIH TIPKECIMAUIITIH CeNTIK TyJIFanapbl OOMBIHINA XKyierern,
MarblHAJIBIK €PEKIIENIKTEPIH alllajibl, aray CENTIriHAEr! CO3IH ETICTIKIEH OailaHbIChl Oysl eHOeKTe
TOJIBIK KaMThUTMaraHbIH J1a eckepremi [6, 111-117]. Enairi Tanmay coi TipkecTepIi oJeHHIH 6acTanysl,
OWJIBIH OYPBUTYBI, TYWIHIMEH OalJIaHBICTBIPYFa, TOI3UsANAFkl OCHHEHIH Kapaces/e KaHIail MaibIMFa
aifHAJIATHIHBIH aHBIKTAYFa OAFBITTAIA/IbI.

byn enbekrepai Oip apHama OKbIFaHAa MICHIIMIH HAKThUIAYIBl KAKET €TETIH Mocele Je KOpiHEel.
JKypekTiH anamabIK 13rUTIKIEH OaiIaHbIChl KETKUTIKTI JOJIENACHTeH, OlpaK 0/1aH KYPEKKE KaThICThI 3p
KOJIJTAaHBIC MIHIETTI TYPJIE KaFbIMJIbI OarajiaHa bl IeT€H KOPBITHIHBI MIbIKMak sl K. CapexkeHoBa MeH
A. Meric *YpeKTiH aTaMHBIH MiHE31 MEH OMipiH peTTey/eri MaHbI3bIH ajFa Iibrapans! [6, 117]. An
aKBIHHBIH TYyJIAFaH JKYPETri MEH JKYPEK iCiHE YKATKBI3bUIFaH KACTHIK OCBHI TTAMBIMIIBI MOHMOTIH apKBUIBI
KIKTEY/Il KaXKeT ereil. byl ToNbIK ajamM Ty KbIpbIMbIHA arlapaThIH KOJIAFbl Ce31M, MIHE3 JKOHE OpeKeT
alfbIpMAaChIH arlly.

Ocnl Typreina npodeccop H. YomumaiH ce3 camachiH ceilyieyili MEH THIHJIAYIIBIHBIH apaKaThlHa-
CBIH/A, MOTIHET1 OWJBI, CE3IMIl, ICTETHKAIBIK >KOHE STHKAJIBIK MOHIUIIKTEPIl aJpecaTThlH Kajai
YFaTBIHBIH 3ePTTEY/IIH KXKETTIriH kepcereni [7, 67, 36].

oictep MeH MaTepuajgap. MakalaHbIH HETi3ri jJepexke3i — Aail mbprapManapsHbH 2025
KBUTFbI aKaJIeMHSUTBIK TOJIBIK JKHHAFBIHBIH O1piHIII jkoHE eKiHIii Tomaapsl [8; 9]. 3epTreyre akbIHHBIH
oH ceri3 eseHi, OH Teptini, OH xetinm, OThi3 cerizinmi, Kpippik yirinmi, Kpipslk 6ecini kapaces-
nep ambHAbl. Makaiga KOHTEKCTIK-CEMAHTHKAIBIK TaJIaydbl JTMHTBOIIOATHKAIIBIK TaIJayMeH YIITAac-
TBIPAJIBL.

Haru:xeliep :KoHe TAIKbLIAY

Kbl orcypex TIEH bicmblK dfcypexk ChIpTTail O01p MarblHaHBI KYLIEWTe OepeTiH TipKecTep Tapi3li
Kepinemi. Anaiima Abait onapel O6ipael karmaiiia sxymcaMaiapl. Manea 0ocmuly MYHbl HCOK MANOAH
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backa eneHinze Manra TaObIHY, ©3T€HI Maiiara xapaTy, agaMbl JoyJeTiHe Kapan Oaranay ChIHAIA/bI.
OneHHIH COHbIH/IA A THUIFaH a/1aM KaCHeTi OChl MiHE3/Iep/iH KapChIChIHA KOWBUIFaH:

Ocvinbl oKbin, ounail oep, boicay 3epex,

Enbexmi cam, ap camuin neze kepek?

Ywi-ax nopce aoammuovly Kacuemi —

blcmuix katipam, nypivt agwin, scwiavl sHcypex. [8, 213]

CoHrbl TapMaKThl JKEKE alFaHAa Kaipar, akbUl, )KYPEKTiH >KapachIMbl KepiHeml. AJ ajIbIHIaFbl
apIbl caTy Typajibl CYpaK OHBIH KOFaMJIBIK MOHIH aIajibl. JKolisl dicypex — Oyl apaaa e3reHi MalljibiH,
MAMJJAHBIH  OJIIIIEMIMEH KapaMaWThIH aJaMIbIK KaTblHAC. JKblibl AHBIKTAYBIIIBI JICHETE JKANIIbI
KBUTYJIBIH OCJTICIH aaMaap apachIHAAFbl )KaKbIHBIKKA KOIIipedi. Y1l TIpKECTiH CHHTAKCHCTIK TEHJIIT
oJapbIH, OipiH-0ipl TOJBIKTHIPATHIHBIH OUTIIPEi, al SMUTETTEPIIH OPTYPIUIrT 9p KaOUIeTTIH o3
MiHzIeTi 6ap eKeHiH cakraiiibl. Kaiipatka — KbI3y, aKbUIFa — JKapBIK, )KYPEKKE JKbUTY TETIHTCH.

Ocpl xonmarbl YII-aK TIPKECIHIH IIEKTEY MOHI Jie ©JCHHIH TYHIHIHE KbI3MET erefli. balibIKThiH
KONTITIHEH aJaMJIBIKThIH CcalachlHa Kapail oW OypbUFaH/Ia, KACHUETTIH OJIIeMi BIKIIaMIAJIbII,
napananazpl. bipak oran neitinri Maxmamatiosl ewkimoi 6y KyHOe Kén AeTeH ChIH KOFaMHBIH Oaranay
JaFIBICKIH KOpCeTin OepreH. AKBULIBI, apiibl, aKIEHiT aqaMIpl KaaipJeMeHTIH OpTara aKblH 63 OarachlH
ycbiHaabl. COHIBIKTAH JiCbLIbl JHCYpPeK TIPKECIHIH TOJBIK MOHI OHBI KYPMETKE JKETKI3eTIH OChI KapChl
KOIOJIaH alllblIaibl.

Oyende OIp cyvlKk MY3 — aKbll 3epek oJeHiHAe ne OeiiHe Oap, Oipak ONIBIH KO3FAIBICHI ©3TeIlle.
bacrankel eki TapMmakra CybIK My3 OCH bICcmblK JicypeK Kapchl KOWBLIBII, KYPEKTIH TyJIa OOMIIbI
KBUIBITATHIH KbI3METI artanajpl. bymaH KeWiH akpLl, KalpaT, >KypekTi Oipjel ycray Taiam eTiiefl.
OJIeHHIH COHFBI IITyMarbl OacTanKpl OCHHEHIH MaFbIHACHIH KaliTa Tapa3blIaiIbl:

Axbin 0a, auty 0a Hcox, KYIKI 0e HCOK,
Tynan, katinan 6ip JHcypex Kviiaovl aieK.
Bipeyiniy kyni sicox Oipeyincis,

Fouoim con yweyinin sconin 6iamex. [8, 93]

Kvinbimkan eTicTiri TYTacThIKKA KbI3MET €TeTIH KyaTThl OUIIipce, mynan, KauHan KeceMIlenepi coll
KYaTThIH PETCI3 KO3FalbICBIH Kepcereni. Kuviiaowl anex Tipkeci oraH Oara Oepemi. Jlemek, BICTBIK-
TBIKTBIH €31 ©3repreH JKOK, OHbIH 0acKa KaOlJeTTepMeH KaTbIHAChl ©3repii. AJFAlIKbl IIyMaKTaFbl
KYPEKTIH JKbUTYbIH TEK MaJaK JIell, COHFbI ITyMaKTarbl KYWIH TEK MIHE3 KEMILUIITI Jiet Oeuin skidepyre
Oonmaiiipl. ©OneH aJaMHbIH KaOineTTepiH Oipiikke Kentipeni. bipodeil, owceke-diceke, Oipeyinciz
Ce3/IepiHIH T130€r1 OChI OM/IbI TULAIK KaFbIHAH OEKITII TYP.

Cen meni He emeciy? ©NEHIHJIE XbUTYy €HJI FAIIBIKTHIK KYH3€ICTIH TUIiHE aifHananel. Em orcypex
epmenOi )KoNbIHaH KeiiH Om 6on scanvin, Kanvin wanvin luiive A€t KeiN, TUPUKAIBIK KEHINKep 631H
TacTal KEeTKeH jKapra eKmeciH airtanpl [8, 96]. Em ce3i ce3iMHIH jkaHFa OaTaThiH JCHENIK HETi3iH
aHFapTca, OpTeHy, ’aHy, KaJIbIH mary 0ip OeriHeHi yaere Tyceni. bipak keneci 6emikreri [llvin srcypex
— Oip Jcypex xoHe AMHBIMAc ce3ziepl COM KYH3ETICTIH ap >KaFbIHJAFbl CepTKE OCEPIKTIKTI TaHBITAIbI
[8,97]. Ocpunaiiiia 6ip eneHzme ce3iMHIH a3a0bl MEH OHBIH aJAJIBIFBI Katap Oepineni. OpTeHreH
AKYPEKTI BIPBIKCHI3IBIKTHIH FaHa Oelrici Jiey OChl eKiHII KadaTThl ecKkepMey Oomap ei.

Koty OetineciHiH MoHI JKypex — meni3, Kbl3blKmuly 0api — aAcbll mac ©JCHIHIEC Tarbl KeHEeHel.
Teni3 OeH acbUl Tac apakaThIHACHI XKYPEKTIH CHIMBIMIBUIBIFBIH KOHE ©Mip KbI3BIFBIHBIH OarachlH
Kepcetenl. bipak con KeHIIKTIH immiHae /Jocmbik, Kacmulk, 6ap Kbl3blK — HCypeK ici NeTHel 1e, Kenecl
TapMmakra Ap, ysammoiy 6ip akwil — Kyzemuiici nereH ek Koubuiapl [8, 308]. JIocThIK eH KaCThIKTHIH
OlpbpIHFail KaTapra €Hyl JKYpeKTiH OapiiblK BIKBUIACKIH Olpfeil 13ri Jemn Oaranayra >KOJ OepMeu.
Kysermi meradopachl akbUIABIH ap MEH YT HIETiHEH MIBIKMAybIH OaKbUIAMTBIH KBI3METIH alajpl.
JKypexTiH ce3iHy KyaThl MEH CE3IMHIH aJaMJIbIK OaFbIThl OCHI TYCTa a)KBIPATHUIAIbI.
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KypexTin xapananysl Abaiiga aepoec amaMHBIH MYHBI 00J1a Typa, COJI alaMHBIH JTYHHEMEH KaTbl-
HACHIH J1a TaHBITANBL. JKypecim meniy Kblpolk dcamay eJeHiHiH 0achiHIa OHBIH ce0ebi Oip/ieH aTaFaH:

Kypezim meniy Kbipbix ocamay
Kusnamwwin oynueoen.

Kavimin aman xancoin cay,
Kaiimkannan coy apneoen. [8, 286]

Kovipoix oicamay — KaWta-Kaiita sxkamanraH OyTiHHIH OeliHeci. KpIpbIK caHBl >KapaHbIH eceOiH
OepMeiiti, KyH3emcTiH KenTirin Ouimipeni. An OyHueder TYJIFAChIHIAFBI MIBIFBIC CENTIK OYJI KYHIIH
CBIPTKBI ce0ebiH KepceTeni. OneH opi Kapah Onoi keti, Keui — ocay, Kimoi cyiice 6yn scypexk nemn
epoui. CyHiCIIEHIIUTIK TIEH CYWEHIIITIH JKOFaTybl KaTap KOMBUIFAH/IBIKTaH, KYPEKTIH JKapachl Ce31HE
OUTymiH canmapbl OONBIN TaHBUIAIBL. MyHIIA KYPEKKe OCpuIreH >KaFbIMCBhI3 KYH aIaMHBIH agaMIIbIK
OaracblH TOMEHIETIIEH]II.

bacranke! orcypeciv meniy TIpKeCiHIEr KOcapiaHFaH MEHIIIKTLTIK Te Hasap aynapapiblk. JKypek
oyeni ceiyieyIliHIH e3iHe OapbIHINIA KaKbIHAAThUIAAbL. KeiliH 6y orcypex nen ChIpTTail KepceTiie.
JlupuKaIbIK TYJIFa 63 KalWFBICHIH 9pi 0acTaH Kemnipesi, api oraH ceiprTaH YHUIeAl. CoHFbl Kan orcypexmi
Katizvlivl-ay, Katlbipviia kem ceH mazau JIereH YHIEY OyJl TYMBIKTBHIKTHI Oy3bIN, MYHZIAC i3/eyre
aybicanpl. COWTIl, eJIeH >KaJFbI3IBIKTBl aWTYMEH IIEKTEIMEH, COJ KAJFBI3BIKTHIH IIIiHEH TYCIHICY
MYMKIH/IITIH 131eH11.

Aypy orcypex akpipbin co2adbl dcati eJEHIHAe ACHETK KMMbLUT MEH JKaH Kyii Oip-OipiHeH axbIpa-
Maipl. AJIFalKpl [IyMakKTa JKYpeK IIapiiaraH Keyaene Tyjai aiaMaiiibl, Olpak Keilae BICTHIK KaH
0achII, TYHT1 THIHBIIITHIKTEI Oy3azbl. Keneci mrymak Oy1 KYWI AKbiibl JHCOK, apbl HCOK ULYbLIOAKMbL
KYHJIE KOpY/ICH TyFaH JKHipKeHilmneH OaitmansicTeipansl [8, 254]. Aypy ce3i ochl OpTaaa MEeIUIIMHAIBIK
OeNri IIeriHeH IIBIFBI, aJaMIBIK MypaT TIeH KOFaMJIbIK MIHE3[IH CHIMBICTIAybIH OuTIipemi. Onenmeri
Kelide CO3IHIH KalTajdaHybl THIHBIITHIK TiIEy MEH KaiiTa KyH3emyIiH anMma-Ke3eK KelyiH KepceTeml.
bacrarkel ®KOJIbIH COHFBI IITyMAaKTa KalTallaHybl OCBI KYWICH apbUTYIbIH KUBIHIBIFBIH Ce3IIpel, an O3
Ooepmin muigbln iwKe, OL0ipe aimarl TapMarbl MYHHBIH ©3T€HIH TYCIHYIHE KETHel KalyblH
alKBIHJIaNTbI.

JKypezim, oubail, cokna endi! MbIFapMachIHIAFBl COKIA, TOKTa OYHPBIKTAphI J1a KYPEKTIH JEHEIIK
KO3FAIBICHIH CypeTTEeY/ICH Topi, KalTa-KaiiTa alljlaHFaH CEHIMJII Texeyre OarbITTaiFaH. Kivee cencen,
con — wwuKi JIET€H JKOIJaH KeHiH KypeK copiwl, ofaH api um nen atamansl [8,152]. BaraHbiH
KATKbUITAaHYbl JIUPUKAJIBIK TYJIFAHBIH ©3 Ce3IMiHe alWTKaH Ha3achblH Oulaipeni. AKBIHHBIH >KYPEKTI
CBIPTTail yHeMI MaiakTail OepMeNTIHI OCHI 1I1IKI TAPTHICTAH KOPIHE/I.

Ocsl e31MeH ceiiniecy Oncem, opHbIM Kapa dcep, cbl3 boamai ma eJeHIHIe OoJaliaK OKbIpMaHFa
Kaparta alTbUIATBIH CHIPFa yiacansl. Katipan meniy scypezivm my3 6oamati ma?! cyparbIHBIH alIbIHIA
Maxab6am 2aoayamnen matioanoackan aeniHred. COHIBIKTaH My3Fa aifHaly TapThICTa 6TKEH eMIp/iH
aKpIpbIH aHFapTazabl. Keltin acay orcypexmiy asevin wanvic 6ackan KepiH apTKbIHBIH €03 €Tyl MyMKIH
eKxeHi aiThiIabl. OChl KayllTeH COH aKbIH OKBIPMaHFa T1J1 KaTabl:

Kypecinyniy myobine mepen botina,

Men 6ip srcymbar, adammuiH, OHbL 0a OUIA.
CoxmulKnanvl, COKNAKcwl3 Hcepoe 6Cmim,
Muiymen scanzeiz anvicmuim, Kina xoumal [8, 250]

JKypezim TYIFachIHBIH Jfcypeciy TYJFAChIHA aybICYbIH/IA — 9yesl aKbIHHBIH jKapachl alThUICA, €Hl
COJI JKapaHbl TYCIHY/IIH MapThl OKBIPMaHFa XYKTeNe 1. boiina, otina, KiHa Kotima TICTIKTEPIHIH PETi Je
MOH/II: aJlaMHBIH eMipiHe YKIM aiTynaH OypbIH OHBIH iIIKi >KaFJailblH Y¥bIHY Tanan eTiaeni. Jlemex,
«OKYpeK» OeifHecl OyI1 eeH e TMPHUKAJIBIK MIHE3 Il TAHBITYMEH O1pre, coJl MiHE3/Il Kajail OKYy KepEeKTIriH
1€ MeH3eH .
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Kosinen 6acka otivl sicox eneHiHIH OIpiHIII ITyMarbIHAA CHIPTKBI KOPIHICKE JIJTAHbIT, COFaH KOHLUI
TOK aJIJaMHBIH KaJIIbl ChIHANAIbl. OChIIaH KeHiH 1K1 Kepy/AiH MapThl YCHIHBUIA/IBL

Kypexmin kesi awwlica,
Xakmuvikmuiy mycep cayneci,
Twmeai kipoi kawwipca,

Aoamnviy xuxmem xeyoeci. [8, 140]

AJFalikpl Ke3 CBIPTKBl TYHHEHI KOpPYMEH UISKTENTeH CaHaHbl OUIIipce, drcypexkmiy Ko3i COMl
KOpPreHHIH aKUKaThIH YFyFa KAaTbICTbl. Awblica, Kaublpca MWAPTTl TYJFadapbl TaHBIMHBIH JIAiibIH
OepinMeiiTiHiH anFapTabl. XKapbIK chIpTTaH Tyceai, Oipak OHbI KAOBUIIAMTHIH 1IKI AYHUEHIH /1€ KaJIbI
e3repyi Kepek. ONeHIIeT1 KapanebliblK nepoeci, MajJKyMap KOHUIIIH COKBIPIBIFbI OChI IIAPTTHIH OPbIH-
nanMaysiH kepcereni. Courbl Tuiyoasviu Kanwa ken oonca, Co3 yeapavlk Kem Kici TapMaKTapbl Kepy
Typaibl OCHHEHI CO3/li TYCIHY MOCEJIeCIHE alIbIIl KEe/T.

KpIpeIK yiriHI ce3zeri aifHa ockl OCHHEHI MAlbIM TUTIMEH KaIFacThIpabl. JKYpeKTi MaKkTaHIIaK-
TBIK, MMaiIaKyHEM/IK, KEHUIIK, CATFBIPTTHIKTAH Ta3a CaKTaca, ChIPTTaH KeJIreH HOPCEHIH CYpeTi OFaH
AHBIK TYCETIHI alThUIabI. AJT KSPICIHIIIE )KAFANIA: HCYpeKmily atHachl OY3bl1aobl, s KUCHIK, 51 KYHeipm
kopcemeoi. Enoi onoail napceoen onowt yevim boimationt [9, 105]. Abaii TaHBIMIArbl KEMILUTIKTI a1am-
HBIH IIKI MyJUIeciMeH OainanbIcTeIpasl. [laiiara KbI3bIFY aKMKATThIH ©31H e3repTiiece e, alaMHbBIH
OHBI KaObLTAAYBIH ©3repTe anajpl. JKypek Ta3anbiFbIHbIH TAHBIMFA KATHICHI OCBIZAH allbLIa bl

by Gaitnaneictel Men orcazdatimbin onenoi epmek yulin TYBIHIBICBIHIAFBI Kokipeei ce3imoi, mini
opamovl, Koewininiy ko3l awwlx TIpKecTepi TONBIKTBIpaabl [8, 92]. OneHume «Kypek» Ce3i KOK.
JlereHMeH ce3imMzi KOKIpeK IeH amblK KOHUI Ke3l ce3 yryra OeHiMALTIKTI TaHbITagbl. MyHIaFbl
MaFbIHAIBIK >KaKbIHABIKTHl CO3AEPIIH TOJBIK TEHJITHE alHaIAbIpyFa OOJMAibl: KOKIpeK aJlaMHbBIH
KaObL11ay KaOleTiH, KOHUT OHBIH 11K CEPreKTIriH ajFa MIBIFaphII TYP.

Anna oezen ce3 dicenin ©IeH1 TaHBIM MEH 1ITKI BIKBUTACTBIH ©3T'¢ KBIPBIH alllaJibl. A1L1az2a ayvl3 Hcol
emec JIETCH TYXKBIPBIMFA bInmanvt dcypex, wibli Konin Kapcehbl KOWBLIAIbI, KEHiH Biimel-0yp, Jcypex
ceze-0yp nemineni [8,235]. Aybi3 OcH XKYpeK apakaTblHACHI aWTHUIFAH CO3 OCH IIbIHAWBI HHUETTI
axpIpatazpl. Ce3y erictiri Oy apajia iHA TaHBIMHBIH 1IIKi CEHIMIe CYHEHETiH >K0JbIH Outaipeni. bipak
OCBI )KoJIapaaH AGait aKbUIIBIH OapIbIK KbI3METIH TEpiCKe MIbIFApFaH AETeH KOPHITHIHIBI IIBIKIAHIbI.
OneH AJutaHbl TOJIBIK cunarTan 0epy MyMKIHIITH ce3 ereil. OHbIH TaKbIPBIITHIK IIETTH CaKTay KYpPeK
TIEH aKbUT KATBIHACHIH OIp>KaKThI TYCIHAIPYIACH CaKTaMIbI.

Kapacesne «xypek» OeliHeci agaMm MiHe3lHe Oara OepyadiH Tikened KypaiblHa aiHanansl. OH
TOPTIHIII Ce37Ieri Macene Tulle Oap aTaylblH Ma3MyHBIH TeKcepyleH Oactanansl: bisodiy xazaxmoiy
Jcypexmi Kici OeceHi — oamvip Kici Oeceni. Onan backa sxcypekmiy Kacuemmepin anvlkman Oine
ammaiiowt [9, 51]. Onman opi pakpIMIBUIBIK, MEHipOaHIBUIBIK, ©3r¢HI 03 OaybIphIHIal KOPY JKYPEK iCiHe
KATKBI3BUTAIBI.

Kackvip orcypexmi Tipkeci ocbl aifbIpMaHbl eTKipyereai. AGail epiikTi agackaH Kelke epMeyMeEH,
ONIIETTI aKbLJT MOMBIHIAFaH HOPCEH1 KUBIH 00JIca Ja KaObuigaymMeH OaimanbicThipaabl. Kuwvin 0a b6oica,
onatl da 6oi1ca KYPbUIBIMIAPBIHBIH KapChl KOMBLTYBI OPEKeTTIH SUIAITH enieM eTeli. MyHbI yasoada
MYpeviud, OOUbIH HCAMAHUBLILIKMAK Me3 JHCUbIN A2blil JETEH CUIATTap TOJNBIKTHIPAIbL. AJl aJacKaH
KONTeH aThIHBIH OacblH Oypy OeliHeci OChl MIHE3[l TaHBIC KUMbBUFA aHHAIJBIPBIT KepCeTesl.
JKypekTiumKTiH Ma3MyHBI OaTBUTABIK aTaybIMEH IIEKTeIMEH, KOMTIH bIFbIHA KAPCHI TYPY, CEPTTI CaKTay,
e3 OOlbIH Texxey KabineTrepiMeH TonbiFaibl. Kapaceszeri aHblkTamMa MeH OeifHeni mbican Oip-Oipine
ochlIal KbI3MeT eTelil. «OKypek» ce3iHeH kacasFaH >KYpPEKTi ChbIH eciMi ochliaiiiia Oip FaHa OaThIPIIbIK
araybl OOJBIN KalMai, MOTIHAET1 aIaMTepIIILTIK TATKbICHIHBIH HbICAHBIHA alfHAJIFaH.

Con xapacesne Tin scypexmiy aumKaHbIHA KOHCe, JHCAN2AH WLIKNAUObl. Amanovly minin auca,
Jcypex ymvlm Kanaowsl NereH eki ceinem Oap [9, 51]. ExeyiHne ae ce3miH MIBIHIBIFBI KiMre Oarbl-
HBIIITHl €KEHIMEH aHBIKTAIaIbl. AJFAIIKBICBIHAA TUIIH TIperi — IMKI BIKbUIAC, SKIHIIICIHAEC OHBI
€cernKe KYPBUIFaH amall bIFBICTRIPaIbl. Korce OHE ajica MAPTTHI TYJIFanapbl Oip agaMHBIH €Ki Typ:i
ceilyiey MYMKIH/IITIH KaTap KepceTe.
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OH KETIHIII Ce3 OCHI OIIIEMII aKbLI MEH KalpaTThIH KaThICHIH/A TapaTaibl. YT KaOlIeT 03 OHepiH
alTHIN, FHUIBIMFA KYTiHenml. JKypek e3iH JeHEeHIH MaTIiachl JEN TaHBICTHIPBIN, KaHHBIH Tapaybl MEH
TIPIILTIKTI aTaibl. bipak momen MyHBIMEH OITIICH/II: KbUIbl YHE, )KYMCAK TOCEKTE KaTKaH aJIaMHBIH
OMbIHA TOCEKCI3 KejeHl, KWIMCI3 TOHFaH, TaMakchi3 aml agam tycemi [9, 54]. Karap ambiaran ochl
TYPMBICTBIK Kapama-KapChUIBIKTAP JKYPEKTIH (DU3HONOTHSIIBIK OPTAIBIKTAH ©3rere >KaHbl alluThIH
PYXaHH OpTAIbIKKA AaybICYbIH HAHBIMIBI eTemdl. JKaHblH auiblmy, YUKbICbIH AuibLImy, MOceKme
O0oHbOeKwimy dpeKeTTepi alaMHBIH THIHBIIITHIFBIH OY3aThIH KayalKepIIUTIK PETIHAC KOPCeTeIl.

Anaiina KypekTiH e3 cesinne Men maza 6oncam, adam 6anacvli anialamaiMsbiH JeTeH apT oap.
KaiipaTTblH KYIIIH OpBIHABI ICKE KyMcay, OpbIHCBI3 XKepre Koji Oocarnay Tanadbl Koibuiasl [9, 54—
55]. AMTBICTBIH KOPKEMIIK KYPBUIBICHI Ja MaHbI3IbI. op KaOLIETTIH ©3iH MaJaKTaybl FbUIBIMHBIH
TepeniriMeH Tekcepieni. KeiinkepaiH o3 ce31 MeH IIbIFapMaHBIH KOPBITBIHABICHL  OipeH
TEHECTIpUIMEH 1.

Ochbl MoTiHzEr maTma MeH Owieynn ataynapblH JKypexk — meni3 eNeHIHAET aKbUIIBIH Ky3eTIi
OOTyBIMEH CaJIBICTBIpCAK, Oip KaOUIETTIH EKIHIIICIHEH MOHI1 OFaphl TYpPAThIH CaThUIBI KYHeci
KacaMaraHblH kepeMmi3. Kapacese akpll MEeH KYIITIH Kail MaKkcaTKa KYMCaIaThIHbI LIEHIiJIce, eJICH e
KYPEKTEH TapalThIH TOCTHIK IEH KACTBIKTHIH ap-yITKa KaThIChl TEKcepiie . bipiHie Kypek TaFaiipl,
SKIHIIICIHEC aKbpLI Ky3eTell. BaFbIHBINTHUILIKTEIH TULMIK OCiHEC MIbIFapMaHBIH KOWFaH MOCEIeCciHe
Kapaii e3repreH. MyHbI eckepy (HIOCOQHSIIBIK YFBIMIBI IMO3THKAIBIK OCWHEre Typa Kelipir, op
MOTIHHEH ©3TepMEHTIH Oip ChI30a 13/1ey/ICH CaKTaiIbl.

Kypexme katipam Oonmaca ©7€HI OChl KaTBIHACTBIH CKIHINI JKaFbIH amajpl. JKypekme Kaupam
bormaca, Yiikmazan oudvl kim mypmnek? [8, 251]. KaiipaTt oiIblH OsHYbIHA KEPEK iIlIKi MYMKIHIIK
Oonbin OepinreH. BonbIMCBI3 AT MeH jkayamn KYTIEHTIH cypay SpeKeTci3 Ce3IMHIH KETKUTIKCI3AIriH
arrapTanpl. KpIpbIK OeciHIm co3meri Adamublibikmoly anobl — maxaboam, a0inem, ce3im TYKbIPBIMBI
J1a OCBI aJaM/IbIK Ma3MyH/IbI xkuHakTaiae! [9, 108].

Oney — co30iy namwiacwl, coO3 capacyl MWHFAPMACBIHBIH aJFAIIKbl IIyMAaFbIHAA CO3MIH KHBICHIII,
TUITE KEHIJI, HCYpeKKe JHCbLIbl muin Kemyl Tajall eTuice, Kelecl IyMakra Aumyuibl MeH mblHOayulbl
ke0i Haoan neniHeni [8, 65]. Ockl >kaIFacThHIK OJCHHIH KACHETIH TEK aKbIH HICOCPIIriMEeH eJeyre
OONMaMTHIHBIH KepceTei. Tinre »oHe KypeKke OapbiC TYJIFalaphl Co3/11H alThUTYbl MEH KaObUTIaHybIH
Oip ceiliemMre TOFBICTBIPAIBI. AJI JKbUIBI CO31 KYPEKTIH aHBIKTAYBIIIBI OOJBIT TYPFaH KOK: OJ THIO
OpEKETIHIH CcHIaThlH Ounaipeni. JKouibl oicypexk TIEH KYPEKKE KbUIbl THIOJIH aiblpMackl — OipiHzae
aJIaMHBIH KaCHETI, eKIHIIICIH/IE CO3/IIH aJJaMFa dcepl CUIIaTTaFaHbIH/IA.

Konin xycvl Kyiikuiiocelp wapmapanka ©J€HIHIE OCbl ocep KO3FalbIc apKbUIbl Oepineni. OH
IIBIPKAM, KaJKBII, COpFalial, TaMbUDKUIBI 1, /Kypek mepben, osmap 6acma muowl aeniHeni. Kemeci
IITyMaKTa KO3FaIIbICTBIH OaFbIThl HAKTHIIAHA TYCE/i:

Yiivikman srcamxan srcypexmi an osmap,
Yuniy mommi opanean moni osmap.

Keiii 3ayvix, keuii myH, Oepmin Ko32an,

JKac banawa koninoi scaxcwt yamap. [8, 218]

Osmap OGassHAAYBIIIBIHBIH KalTalaHybl OHHIH JBIOBICHI MEH MOHIH JKaKbIHIACTHIpaIbl. <« Kypek»
TaOBIC CENTITiHIE TYPHIN, ©HEp BIKNAJIbIH KaObUITAWTHIH HbICaHFa aiHamFaH. bipak oHHIH ocepi
©3JIIT1HEH JKy3ere aca OepMeiii: eJeH 1e OMChI3 KYJIAKThIH MYH Il CHIMIBI ajla aJIMalThIHbI, OHHEH YJIeC
anap THIHJIAYIIBIHBIH a37bIFbl alThuTabl. Kelinri JKakcol aH0i mbvindacay ou ke3igmen KOJbl €CTy MEH
VFYIBIH apachlHa Tarbl Ja oWabl eHrizemi [8,219]. Onenuin oyesi ce3imMai KO3Falibl, al OHBIH
KOPKEMJIIK MOHI OMeH KaObUTAaraHa allibLUIa Ibl.

Kyamwvr ommati 6ypxvipan MbFapMackIHAAFBl KAPCHI KOO J1a OCBI albIPMaHbI TePEHICTE 1. AKBLI-
MEH oian OUIreH ce3iiH OoiFfa >KYKHai ChIpFaHaybl BIHTAJIbl KYPEK CE3reH CO3liH 0ap TaMbIpIbl
KyanaybIMeH canbICThIpbutral [8, 248]. Cripranay — jkaHacmai eTy, Kyajiay — JeHere Tapay OeiHeciH
Oepeni. Anaiiia coHFbl OH canap, scamka anap, TybinOe Kyp Kanap *KOIAApbl JKaTTaylblH Ja, OHTe
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CaITyJIbIH Jla TYCIHYIIH KEIJIl eMECTITiH eCKepTel. AKbIH CO3/Il €CTe CaKTay/Ibl OHBIH a/1aM OOJIMBICHIHA
CiHyiMeH TeH Koimaiapl. JXKypek Oyt skep/ie KaObUIIayIbIH TEPSHIITH OUTAipeTi.

Teimaymbl Maceneci O3zeece, KOWiNiM, MOAPCHIY OJCHIHAC aMpBIKIIA IIEnIjeai. AKbIH oyell
KOKIpeTiHzIe OThI Oap OWIIbI ep/ii MAaKbIPa/Ibl, COJJaH KeHiH:

Teiyoamaca ewr aoam,

O3 dicypecim MOAAHCIH.

Op ce3iHe KapacoiH,

Twmeei depmim Kozz2ancwin. [8, 130]

CeipTTan THIHIAYIIBl TAaOBUIMAaFraH >KaFjaiila COWICYIIiHIH e3 JXyperi ce3li KaObUIIayIibFa
aitHananpl. bipak eneH oChIMEeH TYHUBIKTAIMANIbBL: Apmmazviza co3 Kaicvii, MotibiH cancvit, OUIAHCHIH
JIETEH TUIEKTEep apKbUIbl OOJIAIAKTaFbl MYHIACKA OaFbITTANAIbI. O3 Jicypecim TIPKECIHIECTI 63 €31 IIKi
THIHAAYIIBIHBL Japanaca, OYMpBIK-TUIEK TYJIFalapbl oJli Ke3JeclereH OKbIPMaHMEH OaillaHbICThI
cakTaipl. AKBIpFBI JKypezinmen moiyoamai, Kynasviymen Kapmapcoiy IETeH Ha3 €CTy MyIleci MeH
TYCIHY KaOlIeTiHiIH aifbIpMAChIH allIbIK KOPCETE/I].

Ochbl mapTTHIH OpbIHAATIMAN Kanybl JKypecim, HeHi ceseciy ONEHIHIE 3apiibl CypakKa alHAJFaH.
Ceseeninoi ce3dipin, Keme anmadviy opmaxka NETEH XKOJIapaa ce3y MEH ce30ipyoiy albIpMachl €Tic
TYJIFachl apKpuUibl Oeputred [8, 295]. Bipiniuici — imki ToxipuOe, eKiHImici — con TOKIpHOeH] e3rere
xeTkizy. Keilinri Axor 6epin meiyoamxan Co3 Kekelice KOHAp Ma? CYparbl THIHIAYIIBIHBIH CHIPTKBI
KaTBICYbl MEH IIBIHAMBI BIKBUIACHIH aXbIpaTabl. ONieH OachIHIAFbI KYPEKKE Kapara alThUIFaH caya
OCBUTalIIIa ailamM/1ap apachbIHIaFbl TYCIHICY/IIH KUBIH/BIFBIH AIlIaThIH cayallFa Yi1aca/ibl.

OueHHIH asKranyblHAarel Kyieciy, sicypek, Kyueciy, Kytieeniynen ne natioa? nereH Kailranay Oyt
Olifa aHa cajMak Kocaibl. JKypek oyenje ce3eTiH KyIl PeTIHIe aTaliFaH elli, €H/l OHbIH Ce3iHyiHEeH
IIBIFATBIH HOTIKE cypainaisl. KaiiTanay ce3iMHIH KYIIH eCTipTce, He natida Cyparbl COJI KYIITIH e3rere
KeTnel KanybH aHraptaasl. Onan keilinri Omip xatida, doc Kauoda? cypakrapbl xKeke KyWal agamaap
apachIHJIaFbl OAMITAHBICTHIH KOFATYBIMEH TYTACThIpabl. OChI PETTE JIMPUKAIBIK TYJIFAHBIH JKYPEKIICH
ceilyiecyl ThIHIAYIIIBI TalIaFaH Co3/iH IIKe KaUTy (opMachl peTiHAe TaHbLIA IbL.

XKypekriH ce3i KaObUIIaybl OHBIH CO3 TYABIPYBIMEH Jie cabdaKTac. AdamHuly Kellbip Ke30epi eJeHl
KOHUIJET1 allaHHBIH OacbUTyblHaH OacTallbIl, KipJeTeH >KYPEKTiH KYbIHYbIHA, KyaTThl OWJaH CO3JiH
tyysiHa kereni [8, 220]. Kip, cy, xybiHy OcliHenepi aKbIHHBIH JYHUEICH allFaH 9CEPIH 1IKi Ta3aIbIK
TaNIKbICBIHAH OTKI3YiH kepceTeni. CoHFbl hl3anvl orcypex, 0onvl Kol, Yavl cus, awysbl min KaTapbIHBIH
aIbIHJIA KOPreH-OUIreHIH 9/IUIET MEH aKbUIFa ChIHATY TasaObl Typ. COHIIBIKTAH bI3aHbI OJICHHIH JKaJIIbI
oWibIHAH O, auTylIaHABIKTBIH Oenrici Jen TYCIHAIPY KeTKumKci3. bipblHFall ataynbl TipkecTep
Ce3IMHEH KOJIFa, KOJITAaH Ka3yFa, jKazyJaH aWThUFAH CO3re Kapail KaJIFachlll, aKbIHIBIK JKayalThIH
TyTac OeitHeci xacaiinel [8, 415-416].

Kapacesneri ce3 meci MeH ThIHIAYIIBIHBIH Oaitanbickl OThI3 CETI3IHIN CO3/IH OacTalyblHaH Ja
Kepineni: Eii, ocypecimuiy Kyamol, nepzenmmepim! bynan keilin blkvinacnen oxvin, yevin anviybl30ap,
onblY yulin maxaboammuoly meneyi — maxaboam nenineni [9, 81]. Tlep3enTrepiM Kaparmachl ecHET
AUTYIIBIHBIH KAKBIHABIFBIH TAHBITCA, HCYPeSiMHIY Kyamsl TIPKECl THIHAAYIIBIHBI CON KAKBIHIBIKTHIH
Tiperi erefl. ¥Fy Tana0dbl KAMKOPJIBIKTAH O6IiHOEH/T1.

KapacTeIpbuFraH MOTIHAEP <OKYpeK» KOHLENTICIHIH OpICIHIH HETi3iH KaH, KbUIy, TaMblp TIpi3[i
araynap cakraiipl. Con Heri3zie ce3IMIIK Ky OUIIIpeTiH epTeHy, KapajlaHy, TOJIFaHy KOJJJaHbICTaphl
Kanbimracanasl. Kes, aifHa, coyne, ce3y, yry OailnaHpICTapbl TaHBIMBIK MaFbIHAHBI alllabl. OJIUIET,
paKepIM, YT, Ta3a OOy, KalpaT MarblHAJIapbl afaMIIbIK Oarasay MEH OpEKETTI PEeTTeyre KaThICTHI
Temmay, osTy, ce3mipy, €o3 TyIbIPy KYpbUIBIMIAphI KYPEKTI CO3 ©HEpi MEH TYCIHICYIIH epiciHe
EHT13e/T.

OpiCTiH OCBl KYPBUIBICBIH JiCypexmi TYJIFAChIHBIH €Ki KbI3METI e Jomennenmi. JKypexkmi Kici
TIPKECIH/IE -mi KACUET aTayblH >KacalJbl. YiUblKman dcamxan HCypekmi aH osmap KOJNbIHIA COJ
JBIOBICTBIK TYJIFa TaOBIC CENTITIH OlnAipesni. ANFalIKpIChIHIA aJaMFa MiHe3ieMe Oepiiice, eKIHIIICIHAe
OHEpIH bIKNATbl OaFbITTaFaH HbICaH KepceTireH. ChIPTKbl YKCACTBIK MaFbIHAJBIK TEHJIIKKE
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xkeTkizoerni. CoHmal-aK JHcypeKKe JHColibl muto MEH 02piH Oe HcypexKe Ouniem KYPbUIbIMIAPbIHIAFbI
OapsIc centiri OipiHzie acepiH OaFbITHIH, EKIHITICIHIE OacKapy OKIIETIH TaHbITaAbl. MaFbIHAIIBIK ©PICTI
KyparaHJa Co3/IiH TYJIFachiH OAChIHKBI €TICTIKIICH JKOHE COiJIeMIeT1 KaThIHAChIMEH O1pre ary KasKeTTirl
ochlaH Oaiikanasei [8, 218; 9, 51, 55].

MyHEI Kipreeen Jicypex MbICallbl aWKbIH KopceTel. KeIpbIK YImiHII co3/ie Kip TaHBIMHBIH OypMa-
naHybIHa ceben 0osca, Adammubiy Kelibip ke30epinde KipieH apbuTy aKbIHIBIK CO3/IH TYybIHA aJIFbIIIAPT
6omapl. CoJl CHSKTBI BICTBIKTBIK Oip/ie eMip KyaThiH, Oip/ie FaIBIKTHIK a3a0bIH, Oipje perci3 ce3imi
oinnipeni. Jlemek, epicTiH ©3€eri aTayIblH KalTalaHybIMEH, all ilIKi OailaHBICKI OHBIH MOTIHAET1 KbI3-
MeTiMeH aHbIKTaIabl. JKeKe AMUTETTIH MarbIHACHI, COMIEMIIET] KaThIHAC YKOHE IIbIFApMaHbIH TYHiHI
Oipre KapajaraHja FaHa >KYPEKKe TETIHIeH Oara oM amibuiafbpl. by — TammaynaH MmIbIFATBIH HETI3r
JIMHTBACTHKAITBIK TYKBIPBIM.

KopbIThiHabI. Alaliarbl «OKYPEK» — aJJaMHBbIH CE31MiH, OHBIH JYHHEre KAThIHACHIH TaHBITATHIH
KOPKEM 9pi alaMTaHbIMABIK YFbIM. AKBIH JACHEIIK TOKIpUOere ToH JKbLTY, COFY, XKapa, Ke3, aiiHa Oenri-
JIEpiH TalIaIaHbII, Ke3re KOPIHOSHTIH 1Kl eMipAl ce3iIeTiH OeiHere aiHamasipaabl. Con OeitHeHIH
MaFrblHACKl SMHUTETTEH OacTallblll, ETICTIK, MIApPTThl KYPbUIbIM, CEOENTIK KaTbIHAC, Kaparma >KoHe
HIBIFAPMaHbBIH O JKeJicl apKbUIbI TOJIBIFAIbI.

Tannmay *KypekTiH Kyii MEH OFaH OepiIeTiH aaM/IbIK OaFaHBIH YHEMI COMKEC KeIIMEHTIHIH KOPCETTi.
XKapansl xxypek — agamMIbIK KacueTi KeMITeH KYPEK €MeC, bI3allbl KYPEKTiH MOHI OHBIH HEre KapcChl
TYPFaHBIMEH aHBIKTAIA/IbI, BICTHIK KYPEKTIH KyaThl aKbUl MEH KaipaTKa KaThICHIHIA Tapa3bUIaHAIbI.
OneHie OChl KaTbIHACTAP JMPUKAIBIK KYH, OeliHe MEH YHJEY apKbUIbI Ce3fipiiice, Kapacese MiHe3re
KOWBLIATHIH TaJIall, MIapT KOHE TOPETIK apKbUIbI TYCIHAIPLIE .

«Kypexk» KOHUENTICiHIH (QYHKIHMOHANIbI-CEMAHTUKAIIBIK OPICIH TYTacThIpaThlH Oedri —
aJlaMHBIH 1MIKi KYWiHEH OHBIH aJaMJbIK JKayarmKepIIuTirine Kapaid ambuiaTeiH Oaimaneic. O3reHiH
KaWFBICHIH Ce3y, CO3MIH IIIKi CBIPBIH YFy, 63 ce3iMiHe ChIH Ke30€H Kapay OcChl OalIaHBICTHIH
optypui kepiHictepi. CoHapIKTaH AOail TUTIHAET] «OKYPEK» KOJIAHBICHIH CHIIaTTaraH/a, CO3IMEH,
KaHJal >Karnaifa 'koHe KaHJail oil TyiiHIHE KbI3MET eTill TYpFaHbIH KOpceTy KaxeT. MyHpaii
Tangay TUIMIK JAEPEeKTIH JSIITIH CaKTald OTBIPBIN, KOPKEM IIBIFAPMAaHBIH aJaM Typaibl alTKaH
CO31H TOJBIK YFBIHYFa MYMKIHJIIK Oepe/ii.
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COBMECTHOE PEYEMBIIIVIEHUE YEJIOBEKA U 'EHEPATUBHOI'O
MCKYCCTBEHHOI'O MHTEJJIEKTA: ICUXOJIMHT BUCTUYECKHWI ACIIEKT

Annomauyus

CraTpsl TOCBSIIIEHAa HOBOMY (hOpMaTy pedeBOro B3aWMOJCHCTBUSI, BOSHUKAIOLIEMY MEKITY 4Yelo-
BCKOM W TCHEPATHMBHBIMH SI3BIKOBHIMUA MOJCISIMH. B OTIMYME OT TpaJMIIMOHHBIX HCCICIOBAHHH,
paccMaTpUBAIOIINX MCKyCCTBeHHbIH MHTEIEKT (M) kak MHCTPYMEHT WM MCTOYHUK MH(MOPMALHH,
aBTOpPBI MPEIAraf0T PaccMaTPHBaTh €ro Kak HOBOIO KOMMYHHKATHBHOTO MAapTHEPA, BKIIFOUCHHUE
KOTOPOT'O B PEYEBYIO JEATEIBHOCTh U3MEHSET caM Mpolecc cMbiciiooOpa3zoBanus. B pabote o6ocHo-
BBIBACTCS TOHATHE «COBMECTHOE PEUEMBIIUICHNE» KaK JIUAIOTHUSCKHIA TPOIECC MOCICI0BATEILHOTO
MIOCTPOGHUS, YTOYHEHHUsS] M TpeoOpa3oBaHusi cMbicia. Ha OCHOBe aHanmM3a INCHXOJMHTBHCTHYECKHX
MEXaHHU3MOB TTOKa3bIBACTCS, YTO B3aMMOJICHCTBHE C TEHEPATUBHOW MOJICIBIO HE CBOIUTCSA K OOMEHY
3alpocamMyd M OTBETaMHM, a CTaHOBHTCS ()OPMOI pacnpeneréHHONW pPeueMBICITHTENBHON aKTHBHOCTH.
Ocoboe BHMMaHHE YAENACTCS W3MEHEHHIO PEUeBOTO TOBEACHHMS IOJIBb30BATENs, KOTOPBIA B X0
TaKOTO JIAJIOTa BBIHYXK/CH TOUYHEe (pOpMyIMpOBaTh MBICIM U BBICTPAaUBaTh 00Jee CTPOWHYIO JIOTHKY
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AJAMJIAP MEH TEHEPATUBTI )KACAH/IbI UHTEJUIEKTIHIH
BIPJIECKEH COIJIEY JKOHE OMJIAY KBI3METI: ICUXOJMHI BUCTUKAJIBIK
TYPFBIIAH KAPACTBIPY

Anoamna

Makaia agam MEeH reHepaTUBTI TUIIIK MOJENBACP apachlHa TYBIHIAUTBIH COMIICY ©3apa dpeKeTTe-
CyiHiH *aHa ¢opmaTbiHa apHaiFaH. JKacan el uHTeswekTini (JKW) Kkypan Hemece akmapar Ke3i peTiHjie
KapacTBIPATBIH JSCTYPIIi 3€pPTTEYIEPICH ePEKIEIiri, aBTOpIap OHBI )KaHA KOMMYHUKATUBTIK CEPIKTEC
peTiHae KapacTeIpyAbl YCbiHaIbl. OHBIH Ceiey opeKeTiHe KOCBhUIYbl MaFblHa KaJbIITACTBIPY YIie-
piCiHIH ©31H e3repTei.

3eprreye «OipJIeCKEeH Ceiiyiey-Oiiay» YFhIMbI MarbIHAHBI JTOUEKTI TYpAe Kypy, HaKThUIAY >KOHE
TYPJICHAIPYIIH AUAIOTTIK yaepici perinae Herizaeneni. [ICHXOoNMMHTBUCTUKAIBIK MEXaHU3MICP/Ii Tall-
J1ay HETi31H/Ie TeHEepaTUBTI MOJICIIEMEH ©3apa dPEKETTeCy TeK CYpaHbICTap MEH jKayarTap ajiMacyblHa
KeJIN TipelMeWTiHi, OHBIH OeJiHTeH ceiliey-oiiay OelceHIUTIriHiH (opMachiHa aifHAIATBIHBI KOp-
cerinenl.

[NaiiranaHyIIBIHEIH COMIICY OPEKETIHACT] e3repicTepre epeKile Hazap ayJapbulaibl; MYHIAH TUaI0T
OapbICBIH/IA OJT 63 OMBIH JITIPEK TY)KBIPBIMIAI, A ThUTBIMIAPBIHBIH JIOTHKACHIH HEFYPIIbIM JKYHeIi Typ-
1e Kypyra MoxOyp Oosanbl. Makana «OipJieCKeH Coiiey-oilsiay» TepPMHUHIH FHUTBIMU aifHAIBIMFA SHT1-
31I1, UQPIBIK THATOTTHIH ICUXOJIWHTBUCTUKAIBIK 3epTTEYJIePiHiH MepPCIIeKTHBAIAPBIH alKbIHIANUIbL.

Tyitlin ce3nep: ICHXOJMHTBUCTHKA, COMIIEy-Oay, T€HEpPaTHBTI >KAaCaHAbl WHTEIUIEKT, JUAaJOr,
MarbIHa KaJIbINTACTBIPY, COIIeY opeKeTi, U(PIbIK KOMMYHHUKALHS
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JOINT SPEECH-AND-THOUGHT ACTIVITY OF HUMANS AND
GENERATIVE Al: APSYCHOLINGUISTIC PERSPECTIVE

Abstract

The article is devoted to a new format of speech interaction emerging between humans and
generative language models. In contrast to traditional studies that consider artificial intelligence (Al) as
a tool or a source of information, the authors propose viewing it as a new communicative partner whose
involvement in speech activity changes the process of meaning-making itself. The paper substantiates
the concept of “joint speech-thinking” as a dialogical process of sequential construction, clarification,
and transformation of meaning. Based on an analysis of psycholinguistic mechanisms, the study
demonstrates that interaction with a generative model is not limited to an exchange of prompts and
responses, but becomes a form of distributed speech-thinking activity. Particular attention is paid to
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changes in the user’s speech behavior: in the course of such dialogue, the user is required to formulate
thoughts more precisely and construct a more coherent logic of utterances. The article introduces the
term “joint speech-thinking” into scholarly discourse and outlines prospects for psycholinguistic
research on digital dialogue.

Keywords: psycholinguistics, speech-thinking, generative artificial intelligence, dialogue, meaning-
making, speech activity, digital communication

Beenenmne. IlosBreHrne reHEpaTUBHBIX S3BIKOBBIX MOJIENEH, CIIOCOOHBIX MPOIYIIMPOBATH CBSA3HBIC,
CTHJIUCTHUECKU Pa3HOOOpA3HbIE U COJEP)KATEIbHO PEJIEBAHTHBIE TEKCTBI, CO3/AJI0 MPUHIMITHATBHO
HOBYIO CUTyaluio B cdepe pedeBoro BzaumojeiictBus. OqHaKo 10 CUX MOp OOJBIIMHCTBO MCCIENO0-
BaHM B 3TOH 00JIACTH COCPEOTOYCHO OO HAa TEXHOJIOTMYECKUX BO3MOxHOCTX MU, mmubo Ha ero
IIPUKJIQJHOM HMCIIOJIb30BAaHUM KaK CPEACTBA PELLEHMs] KOHKPETHBIX 3a1a4. 1Ipu aToM 3a paMkamu yacto
OCTaércsl TIIABHBIA, COOCTBEHHO TICUXOJMHIBUCTUYECKUN BOMPOC: YTO MPOUCXOIHUT C PEUEMBICIIH-
TEJILHOM JEATeNIbHOCTBIO YENIOBEKa, KOTJia €ro COOECEeIHMKOM CTAaHOBHUTCS T€HEpaTHBHAs SI3bIKOBAs
MOJENb?

Hayunas HoBM3HaA HacTrosiell pabOThl 3aKIIOYaeTCs B CMEHE MCCIIEAOBATENbCKOW ONTUKUA. MbI
IIpeyIaraéM paccMaTpuBath reHepatuBHblid I He TPOCTO Kak MHCTPYMEHT, a KaK HOBBIM THUII KOMMY-
HUKAaTUBHOI'O TMAapTHEPA, BKIIOUYEHUE KOTOPOIO B PEUYEBYIO JIEATEIILHOCTh MEHSET IPOLECCHI
CMBICIIO00Pa30BaHMs, LIENIETIONaraHusl U TEeKCTOBOTO OoQopMiIeHHsT MbIciu. Takol momxon Tpedyer
MIEPECMOTPa MPUBBIUYHBIX MOJEICH KOMMYHHUKAIIMM M BBEJIEHHS HOBBIX IOHSTHM, aI€KBaTHO OIUCHI-
BAOIINX 3TY (POPMUPYIOLIYIOCS PeaTbHOCTh. B IIeHTpe Hallero BHUMaHUS OKa3bIBACTCS HE TEXHOJIOTHS
1 He € BO3MOKHOCTH, a YEJIOBEK, €ro PeYeBoe MOBEICHUE U T€ TPAHCPOPMAIIH, KOTOPHIE TPOUCXOST
B €ro SI3bIKOBOM CO3HAHUU IPU JJIMTEIILHOM JUAJIOTHYECKOM B3aMMOJIEHCTBUM C HUCKYCCTBEHHBIM
MHTEJUIEKTOM.

Metoabl u mMarepuasbl. Kateropus peyeMbIIUIEHHUs] 3aHUMAET LIEHTPAJIbHOE MECTO B OTEYECT-
BEHHOI mcuxonuHreuctuke. B padotax JI. C. Beirorckoro [1; 2] 6buio yOeauTensHO MOKa3aHO, 4TO
MBIIJIEHUE U PEUb HE ABJISIFOTCS HU TOXKJIECTBEHHBIMU, HU HE3aBUCHMBIMU IIPOLIECCAMU: OHU 00pa3ytoT
JMHAMUYECKOE €IMHCTBO, B KOTOPOM 3HAUEHHUE CJOBA BBICTYNAET KaK €IUHMIIA aHAM3a 3TOr0
enuHcTBa. A. A. JleontheB [3; 4] pa3Buil 3TO MOJOXKEHUE, TOAUYEPKHYB JEITEIHLHOCTHYIO MPUPOTY
peun, a A. P. JIypus [5; 6] B cBOMX HEWPONCUXOJIOTUYECKUX UCCIIEI0BAHUIX POJEMOHCTPUPOBAIL, KaK
HapyLIEHNE PEUeBBIX MIPOLIECCOB HEN30EKHO BICUET 3a COOOM MEPECTPONKY MBICIUTENBHBIX ONEepaLuil.
N. A. 3umnss [7; 8], B CBOO ouepenb, akLEHTUPOBaja BHUMAaHHUE Ha MPOLIECCE MTOPOKIAECHHS PEYEBOIO
BBICKA3bIBaHUSl KAaK Ha IOCIEIOBATEIbHOM pealn3alliy 3aMbiciia 4epe3 BHYTPEHHEE IMporpamMMu-
POBaHME U JIEKCUKO-TPAMMAaTHUYECKOE CTPYKTYPUPOBAHUE.

PesyabTarhl u 00cyskaenne. 11 Halero nccae10Balus MPUHIUIUAIBHO BAXKHBIMU SIBIISIFOTCS JBa
TEOPETUUECKUX TIOJIOKEHNSA. BO-IIEpBBIX, peub HUKOIZIA HE CYILECTBYET OTAEIBHO OT MBIIJICHUS;
M000M aKT TOBOPEHMS WM HAIMCAHUS TEKCTa OJHOBPEMEHHO SIBJISIETCSI aKTOM MBILUICHUS, a JH000M
MBICITUTENIBHBIM MPOIecC B HOpME MPOTEKAeT B peueBOil opMe — BHEUIHEH uiaM BHyTpeHHel. Bo-
BTOPBIX, BHYTPEHHSISI peub 00J1a/1aeT 0COOBIMH CBOMCTBAMH: OHA MpEIUKAaTHBHA, ()parMeHTapHa, CBEP-
HYTa, ¥ €€ pa3BEPTHIBAHNE BO BHEIIHIOK peyb MPEJICTaBIAET COO0M CIOKHBIHN Mporecc 00bEKTUBALIMN
CMBICJIA, B X0/I€ KOTOPOIO CMBICI HE MPOCTO MepeaéTcs, HO 4acTo U JocTpauBaercs. CoBpeMeHHbIE
uccrenoBareny uppoBoil KoMMyHUKamu, Takue kak T. B. Uepnurosckas [9] u E. U. T'opomxko [10;
11], orMeuaroT, 4yTO MOSBJIEHNUE HOBBIX KOMMYHHUKATHUBHBIX Cpell TpaHC(HOPMHUPYET HE TOJIBKO pPeueBoe
MIOBEJICHNE, HO M TTyOMHHBIE KOTHUTHBHBIE Ipolecchl. OHAKO JI0 MOCIEAHEr0 BPEMEHH OOBEKTOM
TICUXOJIMHIBUCTHYECKOTO aHAJIM3a OCTaBAJIMCh MPEUMYIIECTBEHHO HAJIOIU «UYEJIOBEK — YEJIOBEKY,
«4eJI0BeK — TEKCT» U, B OoJiee y3KoM (opMmare, «4eJOBEK — KOMITBIOTEP», e KOMIIbIOTEP BBICTYIIAI
KaKk CpeJCTBO Iepefayd WM XpaHeHHus MH(opMmaimu. ['eHepaTuBHBIE S3BIKOBBIE MOJEIHM CO3/Al0T
IIPELE/IEHT, HE BIIMCBIBAIOIIMICS HU B OJJHY U3 ITUX CXEM.

Jlo mosiBlIeHUs] T€HEepaTUBHBIX MOjENed ICUXOJIMHIBUCTHKA HCCIEoBaja TPU OCHOBHBIX THIIA
KOMMYHHMKATUBHBIX CUTyallUii: HEMOCPEACTBEHHBIM [UAJIOr MEXAY JIIOJbMM; OINOCPEIOBAaHHOE
B3aUMOJICUCTBHE C TEKCTOM (UTE€HHE, WMHTEepHpeTalus); U B3aUMOJAEHCTBUE C KOMIIBIOTEPHBIMU
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IporpaMMamy, IMpeJnoiaramoiee cTporo GopMaIl30BaHHbIE 3alPOChl U AITOPUTMHYECKUE OTBETHI.
CeroaHsi BO3HHMKAeT UYETBEPTAsi MOJICNIb — «UEJIOBEK <> SI3BIKOBasi MOJeNby. E€ mpuHIMIUanIbHOE
OTJIMYUE COCTOUT B TOM, UTO IOJIb30BAaTEIb BCTYNAECT C MOJEIBIO B TMAJIOT HA €CTECTBEHHOM S3bIKE,
UCIOJb3ysd PA3BEPHYTHIE BBICKA3bIBAHUS, BO3BpAILAsACh K MPEABUAYIIMM pEIUIMKAaM, YTOYHS,
nepedopMyIupyst ¥ pazBuBas Temy. [Ipy 3ToM Mozenb reHepupyeT OTBEThI, HMUTHPYIOLIHE CBA3HYIO,
OCMBICIICHHYIO0, UHTEHIUOHAIBHYIO pedb. [ICMXOIMHIBUCTUYECKN 3HAYMMBIM SIBJIICTCS HE TO, Kak
YCTpOEHA MOJEJb, a TO, KaK €€ BOCHPUHUMAET U C HEl B3aUMOJEHMCTBYeT 4enoBek. VccrnenoBanus
MOKAa3bIBAIOT, YTO IOJIH30BATENIM CKJIOHHBI aHTPOIIOMOP(U3UPOBATH SI3BIKOBBIE MOJIEIH: OHU OOpa-
IIAIOTCS K HAM Ha «ThD», MCHOJB3YIOT (OPMYJIbl BEKIMBOCTH, OXKHUIAIOT MOHMMAHUS M SMIIATHH.
Onnako Gonee rimyOokas TpanchopMmalys MPOUCXOAUT Ha YPOBHE PEUEMBICIUTENBHBIX IMPOLIECCOB:
YeJIOBEK IepecTaéT BOCIIPUHUMATh MOENb KaK MOMCKOBYIO CHCTEMY, BBIIAIONIYIO (akThl. OH Hauu-
HAeT BECTU C HeW JMaNor, B XOZ€ KOTOPOro He TOJbKO MoydaeT MH(OpMaIHio, HO U (opMyIHpyerT,
nepeopMyIMpyeT M yTOYHSET COOCTBEHHBIE MBICIH. VIMEHHO 53TOT MpoLEcCC MBI IpeiaracM
paccMaTpUBaTh KaKk COBMECTHOE PEUYEMBIIIICHHUE.

Beném pabodee orpeseneHre NEHTPATLHOTO TMOHATHS Hamieil pabotbl. COBMECTHOE pEYeMBIII-
JICHUE — 3TO IMPOIIECC MOCIIEI0BATENLHOTO MOCTPOCHHUS, YTOUHEHHUS U IIPeo0pa30BaHuUs CMBICTIA B XO/I€
JUAJIOTHYECKOTO B3aMMOJCHCTBUS YEJIOBEKa C TEHEPAaTMBHOM SI3BIKOBOM MOJENBIO, IIPU KOTOPOM
KQXK/IbII MOCIEAYIOIIUI peueBOil aKT — CO CTOPOHBI KAaK YE€JIOBEKa, TaK U MOJIENM — BBICTYIIAET HE
MPOCTO KaKk HMH(MOPMAIMOHHBI OOMEH, a KaK CPEACTBO IEPECTPOMKH HCXOIHOTO MBICIHTEILHOTO
3aMbIcia. JTO OIpeeneHne TpeOyeT HECKOJIbKUX yTOYHEHW. Mbl HUrae He yrBepxkruaem, uto MU
MBICITUT. [10]T «COBMECTHOCTBIO» MBI TIOHUMAEM HE Pa3NICIEHHYI0 CYOBEKTHOCTh, a PACHpeIeIEHHYIO
aKTHBHOCTb, B KOTOPOH YeNOBEK OCTAETCS €AMHCTBEHHBIM HOCUTENeM CO3HaHMA U pediexkcuu. Mbl
TOBOPUM MMEHHO O IPOLIECCE, KOTOPBIM NEPEKUBAET YEIIOBEK: OH IIPUXOJUT C HEKOTOPHIM MCXOIHBIM
3aMBICJIOM, YaCTO CMYTHBIM, HEO(OPMIICHHBIM, U B XOJI€ JUAJIOra 3TOT 3aMbICI OOBEKTUBUPYETCS,
YTOYHSETCS, HWHOTZA TPAaHC(HOPMHUPYETCS [0 HEY3HaBa€MOCTH. OITOT TPOIECC NPHHIUIUAIBHO
JIMAJIOTUYEH: OH HE CBOJUTCS K MOHOJIOTY, KOI'JIa YEJOBEK MUIIET TEKCT, a MOAEIb JIIIb POBEPSET
€ro, ¥ He CBOJIUTCS K IPOCTOM MOCIIEA0BATENBHOCTH «3apoc — OTBET». COBMECTHOE PEYEMBIIILIEHHE
MMEET CBOU OTJIMYUTENbHBIE MPU3HAKUA: HEJIMHEWHOCTh — CMBICI HE JBHKETCS MPSMOJIMHENHO, a
BO3BPAILAETCS HA IIPEABIIYIIUE JTalbl, yTOUHAETCA, IEPECMATPUBACTCS; MHTEPAKTUBHOCTh — KaXKIBIN
CJIEAYIOLIUI 1Iar 3aBUCUT OT IPEABIAYIIETO, HO HE JETEPMHUHUPOBAH UM KECTKO; U SMEPAKEHTHOCTD
— (UHAIBHBIA CMBICIT YacTO HEe ObUI MOJHOCTHIO 33/1aH B Hayaje Juajiora, OH BO3HHUKAeT B CaMOM
MIPOLIECCE B3aUMOJCHUCTBHSI.

UroOb! n36€xkaTh TEPMUHOJIOTMYECKON HEONPEAEIEHHOCTH, HEOOXOAUMO MPOBECTH IPAHUILY MEXITY
npeUIaraéMbIM MOHSATHEM M CMEXHBIMH, HO HE TOXKAECTBEHHBIMU (peHOMeHamH. B 0ObruHOM n1uasore
MEX/1y JIIOAbMH 00a y4acTHHKa 00JaJatoT CO3HAHWEM, WHTEHLMOHAJIBHOCTBIO M CIIOCOOHOCTBIO K
pedaexkcun; CMBICI pOXKIAeTCsl B MEPECEUEHUN JIBYX CYOBEKTHBHBIX MO3MLIMH. B coBMecTHOM peue-
MBIIUIEHUN CYOBEKTHOCTh NPUHAUICKUT TOJNBKO YEJIOBEKY; MOJENb SBISETCS T'€HEepaTUBHOM
CHCTEMOH, KOTOpas UMUTHPYET PEueBYK0 aKTUBHOCTb, HO HE 00JaJaeT BHYTPEHHUM IUIAHOM PEYM.
OnHako 1S yenoBeKa 3Ta aCHMMETPHUS HE OTMEHSIET IMAIOTHYECKOTo MEePEXKUBaHuUs: OH oOpalaeTcs K
MOJENTM KaK K <«JAPYroMy», M 3TO OOpalleHuE 3allyCKaeT MpOLIECChl BHEIIHEH OObEKTHUBALMU U
NEPEeCTPONKHN MbICIU. [Ipy co3naHny TEKCTa B OJIMHOYKY YEJIOBEK Pa3BOPAYMBAECT BHYTPEHHIOK pEYb
BOBHE 0€3 BHEIIHEH CTUMYISAILMH; Mpolece MIAET JIMHEHHO WM C BO3BpaTaMH, HO BCE KOPPEKTUBBI
MHULMHUPYIOTCS] CAMHUM aBTOPOM. B COBMECTHOM pedeMbIIUIEHUH UMITYIIBC K NepeOpMyITHpOBAHUIO U
YTOYHEHHUIO HCXOAWT W3BHE — OT OTBETA MOJEIM, KOTOPBIA BBICTYNAET KaK «BHEIIHUH TOJIOCY,
MIPOBOLIMPYIOLIMI aBTOpa Ha MEPEeCMOTP COOCTBEHHOIO 3ambiciia. JTa JUajorudeckas Mpupoja
IpoLecca OTIMYAEeT €ro OT KJIAaCCUYECKOro MoOHojora. PemakTop Takke mpeajaraeT IpaBKU M
nepeopMyIMpOBKH, HO OH JAEHCTBYeT KaK PAaBHOIPABHbIA CYOBEKT, 00Jafaronmii cOOCTBEHHBIM
MOHUMAaHUEM TEKCTa M €ro Leneil; B3auMOJEWCTBHE CTPOMTCS Ha OCHOBE MpodecCHOHATbHOM
KOMITETEHIIUN U OOIIel CMBICIOBONM paMKu. Mojenb, HallpOTUB, JIMIIEHA TOHUMAaHHUS U OLEHKH; OHA
IIPOAYLUPYET BapUaHThl HA OCHOBE CTAaTUCTHYECKUX 3aKOHOMEPHOCTEH, a YEJIOBEK CaMOCTOSITEIBHO
MHTEPIPETUPYET 3TH BapUaHThl KaKk 3HAYMMble WIM He3HauuMble. TakuM 00pa3oM, COBMECTHOE
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peUeMBbIIIIIEHHE OKa3bIBaeTCs TMOPUAHBIM (PEHOMEHOM: OHO JUAJIOTMYHO MO (JopMe U M0 MEXaHU3MaM
BO3/ICUCTBUS HA MBICJIb YEJIOBEKA, HO CUMMETPUYHO IO OHTOJIOTUYECKOMY CTATyCy YYaCTHUKOB.

[Tepeitném K aHanM3y ICUXOJIMHTBUCTUYECKUX MEXAHHM3MOB, JIEKAUIMX B OCHOBE COBMECTHOI'O
peuemblnuieHus. TpaaIulMOHHbIE MOAEIN TOPOKACHUS peur, HarpuMep mozenb A. A. JleonTseBa [3;
4], HauMHAIOTCA C BO3HMKHOBEHMS MOTHBA M KOMMYHMKAaTUBHOIO HamepeHus. B ciiyuae B3aumo-
JEUCTBUS C TeHEPATUBHON MOJIENIBIO ATOT 3Tal IpuodpeTaeT ocolyro creuduky. YenoBek NpuxouT
B JIMAJIOT HE C TOTOBBIM 3aIIPOCOM, @ C MBICIbIO, HYKAAIOIIeHcss B 0(OpMIIEHHH. DTO TPUHIUITHATIHLHOES
OTJINYKE OT MOMCKOBBIX CUCTEM: I10JIb30BATEIL HE CIIPALLIMBAET «KaK Ha3bIBaeTCs croinuua Opanuun?y»,
OH TOBOPHUT: <1 X04y Hamucarh CTaTbl0 O TOM, KaK MEHseTCsl MblliuieHue npu obmennu ¢ U, Ho He
3HaK, C KakoH CTOpPOHBI MOAOWTH». KOMMYHMKaTMBHOE HaMepeHHE 3/1eCh — 3TO HE 3arpoc
uH(popMaIyy, a moTpeOHOCTH B CO-MBIIUICHHUH, B THATOTHYECKOM 0(OPMIIEHIH COOCTBEHHOTO CMBICIIA.

OmvH W3 CaMbIX CHJIBHBIX TCHXOJIMHTBUCTHYECKHX 3(P(EKTOB OmmMchBaeMOro B3aMMOACHCTBUS
CBSI3aH C MEPEX0JI0OM BHYTPEHHEW pedyr BO BHEIIHIO. BHYTpeHHsIsI peub, o Beirorckomy [1; 2], cBép-
HyTa, IPEAUKaTHUBHA, MIOHIATHA TOJBKO CaMOMY ToBopslieMy. YToObI BCTYNUTh B JUAJIOT C MOJENBIO,
YeJIOBEK BBIHY)KJEH pa3BEpHYTh CBOIO BHYTPEHHIOIO pedb BO BHEIIHEE BbICKa3blBaHME. OHAKO caMm
3TOT mporecc — (opMyaMpOBaHHE MBICIU JJsl JPYroro, MycTb M HCKYCCTBEHHOIO — YXKe
repecTpanBaeT MbllUieHHe. YeloBeK HAuMHAeT BUIETh JIOTHUECKHE MpoOelNbl, HeSICHOCTH, MpPOTH-
BOpEUHs, 0 KOTOPBIX HE MOJ03pEBa, IOKa MBICIIb OCTaBaJlaCh BO BHYTPEHHEM IUTaHe. TakuM oOpazom,
(bopMyIHpOBKa AJIsI MOAEIH CTAHOBUTCS OTHOBPEMEHHO U (POPMYITUPOBKOH ISt ceOsl.

OtBeT MOJENM HE SBJISETCSI KOHEUHBIM IPOIYKTOM; OH BBICTYNAET KaK CTUMYJ JUIS IEPECTPONKU
COOCTBEHHOM MBICIIM 4YelloBeKa. YenoBeK MOMKET COTJIACUThCA C MPEIJIOKEHHBIM HAIPABICHUEM,
OTBEPrHYTh €ro, yTOYHWUTH, MOMPOCHUTH Mepe(opMyarpoBaTh WIM HPEAJIOKHUTH anbTepHaTHBYy. Ha
KaKIOM TaKOM I[Iare NpPOUCXOAWUT HE IMOJyueHHe WHPOpPMAIUK, a MEepecTpOHKa HCXOJHOTO
CMBICJIOBOT'O 3aMbIcia. MeXaHu3M 3TON KOPPEKTUPOBKHM HAIIOMUHAET MPOLIECCHI, ONMCAHHBIE B TEOPUU
muanora M. M. baxtuna [12; 13]: cMbIca poxnaercss B TOUKE BCTPEUYM Pa3HbIX rojocoB. OAHAKO B
JAHHOM CITy4ae OJHUM U3 «TOJIOCOB)» OKa3bIBAETCS OJI0C MOJEINHN, KOTOPBIA YEJIOBEK UHTEPIPETUPYET,
IIPYUCBaNBAET WJIM OTBEPraer.

KoHeuHbIM pe3yabTaToM COBMECTHOIO PEUEMBIILIEHUS YacTO CTAHOBUTCS HEKOTOPBIM TEKCT —
CTaThsl, IUIAH, 3aMETKA, MUCbMO. DTOT TEKCT POXKIAAETCS B MPOLIECCE AUAIOra, TIe KaXKAbIA SJIIEMEHT
OBbLT CKOPPEKTUPOBaH, nepedopMyarpoBaH, yTouHEH. UeToBeK BHICTYMAET KaK €IMHCTBEHHBIN CyOHEKT
aBTOPCTBA U (PMHAJBHBIN pelakTop: OH MPUHUMAET WIIM OTBEPraeT MPENIoKEeHUs] MOJENH, BBICTpau-
BaeT MTOTOBYIO KOMIIO3UIIMIO M HECET OTBETCTBEHHOCTh 3a cojepkaHue. Mojenb, B CBOIO OYepe/b,
BBINONTHAET (DYHKIWIO JHAJIOTMYECKOTO0 COAaBTOPA-aCCUCTEHTA, KOTOpPBIA HE 00NalaeT WHTEHIHO-
HAIILHOCTBIO, HO MPEJOCTABIISIET PEUEBbIE BAPHAHTHI, CTPYKTYPHI B (DOPMYIUPOBKHU, CTUMYIHPYIOIIHE
MBIC/Ib YesoBeKka. BakHO, 4TO UTOrOBBIN TEKCT HE ObLI 33JaH W3HAYAJILHO B TOTOBOM BHJE — OH
BO3HMK IIOCTENIEHHO, KaK PE3yJIbTaT MOCIEAO0BATEIbHON PEUEMbICIUTENbHON aKTUBHOCTH 4YEIOBEKa,
OIIOCPEIOBAaHHOM AMANOroM C¢ Mojenbto. llpym 3TOM Bce KpUTHYECKHE PEIIEHUS U OKOHYATEJIbHOE
TEKCTOBOE O(OPMIIEHHE OCTAIOTCS 33 YEJIIOBEKOM, YTO TMO3BOJISIET FTOBOPUTH O COXPAHEHUH aBTOPCKOM
CyOBEKTHOCTH B YCJIOBHUSX paclpenei€HHON peueBoi AesaTenbHOCTH. OTIENBHOTO PacCMOTPEHHS
TpebyeT BoIpoc 00 aBTOPCTBE TEKCTa, CO3JAHHOIO B XOJE€ COBMECTHOTrO peuemblluieHus. Tpanu-
LIMOHHOE TIpeJICTaBlIeHne 00 aBTOpe IMpPEAIojaraeT €AWHCTBEHHOIO CyObEKTa, KOTOPBIM MOpOoXKAaeT
3aMbICEJI, BBICTPAUBAECT KOMIIO3UIMIO M HECET OTBETCTBEHHOCTh 3a BbICKA3bIBaHHE. B ycroBusix
JMajiora ¢ reHepaTUBHON MOJENBIO 3Ta CXeMa YCIOKHAETCS: 4acTh PeUeBbIX (POPMYIMPOBOK, CTPYK-
TYPHBIX pEIIEHUH M Jak€ OTIENbHBIX CMBICIOBBIX XOJOB MOXET OBbITh MNpeIoKeHa MOJENbIO.
BoszHukaeT Bonpoc: rie npoXoauT rpaHula MEXI1y «CBOUM» U «UYKUM» CIIOBOM B TAKOM TeKCTE?

Jlns oTBeTa Ha HEro MOJE3HO OOpPATUTHCS K OAXTHHCKOMY PA3UYCHHUIO «CBOETO» M «UYXKOTO0)
cioa. 1o baxtuny, mo0oe BbICKa3bIBaHWE B TOW WM WHOW MEpEe HACBHIIIEHO YY)KUMH TOJIOCaMH, U
IIPUCBOEHHE YYXKOT'0 CJI0BA — HE aHOMAJIMS, & HOPMAJIBHBIM MEXaHU3M PEUYEBOM JEATEIbHOCTH. YnTas
TEKCT, MBI MOCTOSIHHO TiepepabaThiBaeM uyxue (OpMyIHPOBKH, AeTaeM MX CBOMMH WM OTTAJKH-
BaeMCsl OT HUX. B 3TOM cMbIcie B3aMMOJEMCTBUE C MOJIENBIO HE CO3JAET MPUHIMIHUAIBHO HOBOM
CUTYallUH: OHO JIUIIb AeJaeT 3TOT Mpolecc 0ojiee IBHBIM U YCKOPEHHBIM.
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OnHako ecTb M CyHIECTBEHHOE OTiaMuMe. [IprcBoeHHe 4yKoro cioBa B OOBIYHON KOMMYHMKAIMH
IIPEATIOJIaracT IOHMMAHUE €r0 CMBbICIIA, €r0 MHTCHIIMY, €r0 MECTa B YY)KOM BbICKa3bIBaHUH. Moxenb
e He 00JaaeT MHTEHIMOHAIBHOCTHIO: OHAa HE BKJIAJIBIBACT B CBOM PEIUIMKM HUKAKOTO 3aMbICIA.
[Tosromy mprcBoeHHE €€ (POPMYITUPOBOK — 3TO HE AMANIOT C YY)KOW CYOBEKTHOCTBIO, a BBIOOp M3
Habopa BapUaHTOB, NPEAJIOKEHHBIX CTaTUCTUYECKOH cucteMoil. OTBETCTBEHHOCTD 3a 3TOT BBIOOD U 32
UTOTOBBIN TEKCT LIEITMKOM JIS)KUT Ha YEIIOBEKE.

HIMeHHO 103TOMY KaTeropHsi aBTOPCTBA B YCJIOBUSAX COBMECTHOIO PEUEMBIIIIIEHUS] HE UCUE3AET, a
niepepacrpenensercs. YelmoBek OcTaéTcsi aBTOPOM B TOM CMBICIE, YTO OH MPUHUMAET (UHAJBHBIC
pelIeHys, BbICTpauBaeT KOMIIO3MLIMIO M OTBEYAeT 3a cojepxkaHue. Mopenb BBINOMHIET (DYHKIHIO
reHepaTopa BapUaHTOB, HO HE SIBJIAETCS COABTOPOM B IOPUAMYECKOM WM 3TUYECKOM CMBICIE. JTO
MI03BOJISIET TOBOPUTH HE O «CMEPTH aBTOPa», a O HOBOW KOH(HTIYpaIlMU aBTOPCKOW CYOBEKTHOCTH —
pacnpenenéHHOM, HO HE PaCTBOPEHHOM.

Takoe noHMMaHue BaKHO M JUId HPAKTUKU: OHO CHUMAeT Kak HEOOOCHOBAHHbBIE ONACEHUsl O
«TI0ZIMEHE» YeJIOBeKa MAIIMHOM, TaK M WUIIO3UI0, OyATO OTBETCTBEHHOCTh 3a TEKCT MOYKHO IEpeno-
KUTh Ha Mozelb. COBMECTHOE PEUEMBIIUICHHE HE OTMEHSET aBTOpCTBa — OHO TpedyeT ero Oomee
OCO3HAHHOTO U Pe()IIEKCUBHOTO OCYIIIECTBICHHUSI.

JlnurenbHOE B3aUMO/IEHCTBHE ¢ TeHEpaTUBHBIMU MOJIETISIMU (DOPMUPYET YCTOHUYMBBIE U3MEHEHUS B
pedyeBoM MoBeieHUH Nosib3oBaTens. Ha ocHoBe HaOmoaeHHIT MOXKHO 3a(hPMKCHPOBATh HECKOJIBKO 3aKO0-
HomepHocTeil. [lonp30oBarens HaunHaeT TouHee (HOPMYITUPOBATH CBOM MBICIH: TIOCKOJIBKY KaueCTBO
OTBETa MOJEIM HANpsIMyl0 3aBUCUT OT YETKOCTH HCXOJHOIO 3allpoca, YE€JIOBEK HEBOJBHO YUUTCS
BBIWICHATH TJIABHOE, YCTPAHATb HEONPENEIEHHOCTU M CEMAaHTHYECKHE JIAKyHbl. OTO HAallOMHUHAET
3(deKT, omucaHHbI B METOIUKE IMPENOAaBaHUs: JYYIIMH CHOCOO HOHATh YTO-TO — IONPOOOBATH
OOBSICHUTD 3TO JApyromy. PasBuBaeTcsi JOTMYecKas CTPYKTYPHPOBAHHOCTh PEYH: TI0JIb30BATENb
BBICTPAaUBAET CBOM PEIUIMKU HE KaK OT/IENIbHBIE BOIPOCHI, a KaK MOCIEA0BATEIbHbIE 11Iard B Pa3BUTHU
TeMbl, YTO TpeOyeT IUIaHMPOBaHUS U NporHo3upoBanus. HaOmromaercs Taxke CHMKEHHE YacTOThI
HEOMNpeeIEHHbIX U Pa3MbIThIX (POPMYIHUPOBOK: YENOBEK ObICTpEEe HAXOAUT TOUHBIE CJIOBA, TaK Kak
JMAJIOT C MOJIEJIBIO MOOLIPSIET SICHOCTh M «HAKa3bIBAET)» CHUIKEHHUEM KadyecTBa OTBETA 3a pacILIbIB-
YaToCTb.

XapakTepHblil CLICHapUil COBMECTHOIO PEYEMBIIUICHHs pPa3BOPAauMBAcTCs, KOIAA I0JIb30BATEIb
paboTaer HaJl CIOXHBIM, KOHLENTYaJIbHO HEOo(OpMIIEHHBIM coaep)kaHueM. Harpumep, CTyJeHT,
TOTOBSIIIMI KypCOBYIO paboTy, oOpalaercsi K MOJEIU HE C BOIPOCOM «TJI€ HAWTH MCTOYHUKUY, a C
peruMKoil: «Y MeHsl ecTh I'MIIOTe3a, 4TO IM(poBas KOMMYHHUKAIMS MEHSET CTPYKTYPY BHYTpPEHHEH
peuH, HO g HE YBEPEH, KaK 3TO MOXHO SMIIMPUUYECKU MPOBEPUTHY». MOJEND MPEUIaracT HECKOJIBKO
BapUaHTOB OIEPALMOHATIN3ALNN TIOHATHS, KOTOpBIE CTYAEHT IIOCIIENOBATENIbHO OTBEPracT WM
MOIUPUUUPYET, KaKAbIM pa3 YTOuHssA M nepedopMyinupys CBOIO HCXOJHYHO MbIcib. Ha BbIxoze
BO3HMKAET UCCIIEIOBATENILCKUM N3aiiH, KOTOPBIN He ObLI 33JJaH N3HAYaJIbHO, — OJIHAKO BCE KITFOUEBbIE
PELIEHUS O €ro CTPYKTYpPE M METOJaX MPUHUMAIOTCS CTYIEHTOM, & MOJIENb BBICTYINAET KaK FEHEPaTop
BapUaHTOB, CTUMYIUPYIOIMX pedrekcuto. [Tpu 3ToM Kaxaplil akT GOpMYIMPOBAHUS — JaXKe €CIIH OH
BBIPA)KAeTCsl B HECOTJIACUHU C TMPEUIOKEHHEM MOJIENN — MPE/ICTAaBIsIeT cO0O0M aKT BHEUIHEH O0BEKTHU-
Ballid BHYTPEHHEW pedd, B XOA€ KOTOPOrO MBICIIb JIOCTPAauBAeTCsl U yrouHsiercs. Takum oOpazom,
B3alMOJICHCTBHE C TE€HEPATHMBHOM MOJIENBIO BBICTYMAET KaK CBOCOOPa3HBbIH TPEHAKEP pPEeYEMBICIIH-
TENTBHON JIESITEIbHOCTH, Pa3BUBAIOIINI pedIIeKCHIO, TOYHOCTh U JIOTUYHOCTD PEYH.

BBeneHue NMOHATHA «COBMECTHOE PEUEMBIIIIIEHUE» OTKPBIBAET A UCCIIEI0BATENbCKUX MEpPCHeK-
tuB. [IpeacTaBnser UHTEpEC SMIUPUUYECKOE N3YYEHHE TOTO, KaK PETYIISIPHOE JUATOrMYecKOoe B3auMO-
JEHICTBUE C MOJIENBIO BIMSET HAa CTPYKTYPY U CBOICTBA BHYTPEHHEHN peun — CTENEHb €€ CBEPHYTOCTH,
NPEMKAaTUBHOCTH, 00pa3sHOCTH. MOXKHO HpENNONIOXKHUTh, YTO B XOJ€ COBMECTHOTO PEUEMBIIUICHHUS
(GOpMUPYIOTCSI HOBBIE CTpAaTe€rvu MOPOXKICHUS CMBICHIA, BKIIOYAIOIIME B ce0S «IUaOrMYecKUit
KOMIIOHEHT» — OXHJaHWe oOpaTHOW CBsI3M, TOTOBHOCTh K mepegopmynupoBanuto. KakoBsl
J0IrocpouHble 3((MEKThl PErynsIpHOro OOIIEHHS C S3BIKOBBIMU MoOAETAMH? MeHsercs 1u CTWIb
MMCBMEHHOM M YCTHOM pedH, CIOBAapHBII 3arac, CHHTaKCUYecKast CJIOKHOCTb? DTH BOIPOCH TPEOYIOT
JIOHTUTIONHBIX MccienoBanuid. HeobxommMo pa3zpabarbiBaTh CrielHaIbHbIE METO/IbI aHAIN3a AUAJIOTOB
yesnoBeka ¢ M, yunteiBaronme acCiMMETPHIO YYaCTHUKOB — OJMH pe(IEKCUPYIOIIUI CYObEeKT, Ipy-
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roif reHepaTHBHAs CUCTEMa — U CHELU(PUKY UX B3aMMOJEHCTBUS. BakHO Takke Ki1acCU(PUIMPOBATH
TUIIBI [TOJIB30BATENECH U UX CTPATETUM — OT IIACCUBHOI'O IOJY4YEHUS OTBETOB 10 aKTMBHOIO COBMECT-
HOIO KOHCTPYMPOBaHMs CMBbICIA — M CBA3ATh UX C WHAMBUAYAIBHBIMH IICUXOJIMHIBUCTUYECKUMU
xapaktepucTukamu. [IpeaBaputenbHble HAOMIOACHHS TO3BOJIIIOT HAMETUTH TUIIOJIOTHIO CTPATETrvi,
KOTOPBIE MI0JIb30BATENb PEATU3YET B XOJIE€ COBMECTHOI'O PEYEMBILIUICHNS. JTH CTPATETHH PA3INYAOTCA
II0 CTENIEHU aKTUBHOCTHU YEJIOBEKA B IIOCTPOCHUM CMBICIIA U 110 XapaKTEPy €ro OTHOLIEHUS K PE4eBOU
MIPOAYKLIUU MOZEIIH.

[lepBblii THIT — MaccUBHO-perienTUBHAs crpaterus. Ilonp3oBatens GopMyIupyeT 3anpoc U Mmpu-
HUMaeT OTBET MOJENM Oe3 CyIIeCTBEHHOW mnepepaboTku. [luamor B 3TOM ciydae OCTaércsi KBasu-
MOHOJIOTHYECKHM: YE€JIOBEK HE BCTYNAET B IIOUIMHHOE B3aMMOJEICTBUE, a JIMILD U3BJIEKAET TOTOBBIN
pe3ynbrar. COBMECTHOE PEUEMBIIUIEHHE B COOCTBEHHOM CMBICIE 3/I€Ch HE BO3HHUKAET, IOCKOJBKY
OTCYTCTBYET IE€PECTPOMKa HCXOIHOrO 3aMblcia. [ICMXOIMHIBHCTHUYECKM 3Ta CTpaTerus OnM3Ka K
YTEHUIO CPABOYHOI0 TEKCTa U He (POPMUPYET HOBBIX MEXaHU3MOB CMBICIIO00Pa30BaHMS.

Bropoii T — KpuTuKo-aHanMTHUYeCKas crparerus. [lomp3oBarenb OLEHHMBAET OTBET MOIECIH,
COOTHOCHUT €r0 CO CBOMM 3aMbICIIOM, IPHHUMAET WJIM OTBEPraeT OTACIbHBIC (pparMeHThl. 37ech yxe
BO3HHUKAET JUAJIOTUYECKOE IBMKCHUE: KaK/1asl PEIUINKA MOJIENIA CTAHOBUTCS CTUMYJIOM JUIsl YTOYHEHUS
coOCTBeHHOM Mo3uLMH. OFHAKO CMBICT BCE el CTPOUTCS MPEUMYILECTBEHHO CaMUM YEIOBEKOM, a
MOZIEb BBIMOJIHSAET (DYHKLUIO BHELITHEr0 KPUTHKA WM BepuduKaropa.

Tpernii THII — KOHCTPYKTMBHO-IUAJIOrn4eckas crparerus. [losib3oBaTens HE IPOCTO OLEHUBACT
OTBETHI, HO CO3HATEIbHO UCIIONB3YET UX KaK MaTepual Juld JaJlbHEUIero pa3BEpThiBaHus MbICaU. OH
3a/1aéT BCTPEUHbIE BOIPOCHI, MpeularaeT albTepHATUBHBIE (POPMYIUPOBKH, IIPOCUT MOJIENb PA3BUThH
WIN OCIIOPUTH Ty WIN MHYIO JIMHHIO. CMBICII B 3TOM CIIy4ae JE€HCTBUTEIBHO NOPOXKIACTCS B TUAJIOTE:
OH He 0BT 33/1aH HU B UCXOHOM 3aIlpOce, HM B OTBETE MOJICTIH, 3 BOHHUK B TOUKE MX B3aUMO/ICHCTBHSL.
HmeHHO 3Ty cTpaTeruio MOKHO CUMTaTh HanOoJee MOJIHBIM BOIUIOLIEHHEM COBMECTHOI'O PEYEMBIIL-
JICHUSL.

YeTBEpTHI TUII — METAKOTHUTHUBHAs cTparerus. Ilomb3oBarens peduiekcupyer He TOJNBKO Haj
CoZlepKaHMEM, HO M Haj CaMHUM IIPOLIECCOM B3aUMOJAECHCTBHA: OH OCO3HAET, Kak (hOPMYJIHPOBKA
3ampoca BIMSET Ha OTBET, KAk BBIOOp CTpAaTerMH AManora MEHSET HalpaBJIEHUE MBbICIH, KakKue
OrpaHUYEHUS TIPUCYIY MOJEIU. DTO HauboJee CI0KHBIN THII, MPENOIaraouuili Pa3BUTYIO PEUEBYIO
pediekcHio U CIIOCOOHOCTh YNPABIATH COOCTBEHHBIMH PEYEMBICIUTEIBHBIMU TporieccaMu. MoKHO
MIPEATNONIOKUTh, YTO MMEHHO METAaKOTHUTHBHAsI CTpaTervs B HAWOOJbILIEH CTENeHH CHOCOOCTBYET
(OpMHUPOBaHUIO YCTOWYMBBIX U3MEHEHUH B I3bIKOBOM CO3HAHUH, O KOTOPBHIX TOBOPHIIOCH BBIIIIE.

BoleneHHbIE TUIIBI HE SBISIOTCS KECTKUMU: OJUH U TOT K€ I0JIb30BATENb MOYKET MEPEXOIUTH OT
OZIHOW CTpaTeruv K JpYyroil B 3aBUCUMOCTH OT 3aadd, CIOXKHOCTH COJEpKaHUS U COOCTBEHHOI'O
coctosiHus. OIHAKO UX pa3IMYeHUE MO3BOJISIET TOUYHEE ONMUCHIBATh, KAKHE UMEHHO (DOPMBI IPUHUMAET
COBMECTHOE PEYEMBIIIIICHHE B KOHKPETHBIX KOMMYHUKATUBHBIX CUTYaLUSX.

3akirouenne. [1aBHas uies HacTosIed paboThl 3aKiIIOYaeTcss B MEpecMOTpe MapaJurMbl B3au-
MOJICHCTBHsI YE€JIOBEKA C I'€HEPAaTHUBHBIM HMCKYCCTBEHHBIM HMHTELUIEKTOM. MBI IpeularaeM paccmar-
pHUBATh TO B3aMMOJEUCTBHE HE KaK IMPOIECC COCTAaBJICHUS NMPOMITOB, a Kak HOBYIO (OpMY IHajo-
TMYECKOr0 PEYEBOr0 B3aMMOJACHCTBUSA, B LIEHTPE KOTOPOM HAXOAUTCA HE TEXHOJIOIHs, a YEIOBEK, €ro
peYEeMBICIIUTENbHASL IITENFHOCTh M IPOLIECCHl CMBICIO0OpazoBaHus. B pabote BBoAMTCS M omepa-
LUOHAIIM3UPYETCS aBTOPCKUM TEPMHUH «COBMECTHOE PEYEMBIIIJICHUE», KOTOPBIM IOJIy4aeT YETKOE
IICUXOJIMHTBUCTUYECKOE omnpeneneHne. [lokazansl ero Npu3Haky, CTPYKTypa U MEXaHHU3MBI, a TaKkKe
MIPEATIOAKEHBI KPUTEPUH OTJIMYUS OT TPAJULMOHHBIX (OPM Auanora ¥ MOHOJOra. JTOT TEPMHH, Kak
IIPEACTABISACTCS, HE TOJIBKO OIHUCBIBAET YK€ CYLIECTBYIOLIYIO PEAIbHOCTb, HO U 33Ja€T HAIIPaBJICHUE
st Oynyumx uccienoBaHuil. CraTbs HamMcaHa HE MPO MCKYCCTBEHHBIM HMHTEUIEKT M HE IO
OYEPEIHYI0 TEXHOIOTMYECKYIO HOBHMHKY. OHa IpO TO, KaK YEJNOBEK MPOJOIDKACT CO3aBaTh CMBICI B
HOBOM KOMMYHHKAaTUBHOM CpeJie, I/ie ero co0eCeTHUKOM OKa3bIBA€TCsl HE APYToil UeslOBEK U HE KHHTa,
a HEYTO, YTO OTBEYACT €My Ha €ro COOCTBEHHOM S3bIKE, 3aCTaBJsAs €ro CaMoro rOBOPUTH TOYHEE,
IyMaTh SICHEe M OCO3HaBaTh ce0si monHee. VIMEHHO TakHue HCCIeOBaTebCKHE BOMPOCHI, HA HaIll
B3[VISJI, UMEIOT JOJTOCPOYHYIO LEHHOCTh M OCTAHYTCSA AKTYaJIbHBIMM HE3aBUCHMO OT TOTO, Kakue
BEPCHU S3bIKOBBIX MOJIEJIEH MOSBATCS 3aBTpa.
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IHOIIBITKA UHTEPIIPETAIIMU «CJIOB HABUJIAHUS» ABASL

Annomayust

B craree npennpussara nomnbiTka uHTepnperaiuu «CinoB HazupaHus» AbGas KynanOGaeBa kak
LIEJIOCTHOTO (PUI0cO(PCKO-XyI10KECTBEHHOTO MPOU3BEICHNS, B KOTOPOM HAIILIM OTPAKEHHE COLUAIIb-
HblE, HPABCTBEHHBIE, IPOCBETUTEIILCKUE U JYXOBHbBIE B3IVISIbI BEIMKOIO Ka3aXCKOI'O MBICIUTEIIS.
OcHOBHOE BHUMaHHE yJEseTcs KOMIO3UIMOHHO-CMBICIIOBON opranusanuu 45 ¢gunocodckux 3ToA0B,
co3aHHbIX B ieproA ¢ 1890 o 1898 ronel. ABTOp mpejyiaraer paccMaTpuBaTh UX Kak CBOEOOpa3HYIO
TpUaIy, BKIIOYAIOLIYIO Talbl Pa3BUTHSA, KyJbMUHALMM M CUHTE3a, YTO MO3BOJISET MPOCIEIUTh JIMHA-
MHKY (HIOCOQCKHX M TBOPUECKUX MCKaHWH AOas. AHAIM3UPYIOTCS KITFOUEBBIC KaTEropHu, Ompese-
JISTIOLIME MOJIETIb YeJIOBEYECKOro ObITHs B «Cli0BaX Ha3HIAHUs». pa3yM, CHJa, CEp/Le, COBECTb, BEpa,
HayKa, 3HaHUE, TPy U JyXOBHOCTb. Oco00O€ MECTO 3aHMMAaeT KOHLEIIMS «TOJIBIK agam» («coBep-
IIIEHHOTO YeJIOBEKa»), OCHOBaHHAsi HA TApMOHMYHOM COEJMHEHUH pa3yMa, BOJIM U CepAlla U paccMaT-
pHuBaeMasl Kak IyTb HPaBCTBEHHOI'O M JYXOBHOI'O COBEPIIEHCTBOBaHMS JIMYHOCTU. PaccmarpuBaroTcst
XYJIO’)KECTBEHHbIE M CTUJIMCTUYECKHE OCOOEHHOCTH IIPOM3BEAEHMSA: NpHUTYeBas (opMa, aHTUTE3a,
PUTOpPHUECKHE BOMPOCHL, aQOPUCTUYHOCTh MU HCHOBeAaNbHAas HHTOHAIMA. OTIenbHOEe BHUMaHHUE
yIemsieTcs JIEKCUYeCKOM OpraHu3aliuy TEeKCTa U Mpeo0JalaHuIo MPEAMETHBIX CIIOB C TOJIOKHTEIILHOM
KoHHOTarmen. Jlemaercss BIBOA O ToM, 4To «CioBa HazuWJaHWS» TPEACTABISIIOT COOOH IEOCTHYIO
MOJIENb MUPA, B IIEHTPE KOTOPOM HAXOAUTCS YeNOBEK, CIIOCOOHBIN Yepe3 3HaHUs, TPY/l, BEpY, COBECTb U
J000Bb K CBOEMY Hapojy MpeoOpa3oBaTh ceOs M OKPYXKAIOUIYIO JIeHCTBUTENBbHOCTh. Mnmen Abas
HMEIOT BHEBPEMEHHOE 3HAUCHHWE U COXPAHSIOT AKTYyaJbHOCTb B KOHTEKCTE HPAaBCTBEHHOI'O U JYyXOB-
HOTO pa3BUTHsI COBPEMEHHOTO OOIECTBA.

KroueBnble ciioBa: AGaii, clioBa Ha3uIaHUs, MOJIENIb MUPA, ObITHE, COLIYM, YEJIOBEK

Abuwesa C.J]. ©
Abaui amvinoazwbl Kazax ynmmuix nedazo2ukanvi, yHugepcumeni
Anmamul, Kazaxcman
e-mail: s.abisheva579@gmail.com

ABAWJIBIH «KAPA CO3IEPIH» TYCIHJIPY OPEKETI

Anoamna
Maxkanana A6ait KynanOaityasmbeiH «Kapa cesnepiny» yiibl Ka3ak OUIIBUIBIHBIH OJICYMETTIK, aaM-
repUIlIiK, OUTiM Oepy *oHe pyXaHU Ke3KapacTapblH OelHeIeNTiH TyTac (GUI0COMUSIIBIK KOHE KOPKEM
HIbIFapMa peTinze TYCIHaipy KapacTbipiaasl. Herisri Hazap 1890 xbuinan 1898 xkbutra AeliHI1 Ke3eH e
KazpUFaH 45 QuinocousuIbIK 3epTTeyiH KOMIO3UIUSIBIK KOHE CEMAHTHKAIBIK YHBIMIACTHIPHLUTYHI
TalaHa/Abl. ABTOp OJlap/bl Jamy, LIapbIKTay IIEri oHE CHHTE3 Ke3eHIEPIH KaMTHTBIH YLITIKTIH Oip
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TYpl peTiHAe KapacThIpy/bl YChIHAABI, Oy Oi3re AGaiiabiH (HIOCOMUSITBIK KOHE IIBIFAPMAIIbUTHIK
1371eHiCTepiHiH JUHAMUKAChIH OakpUIayFa MYyMKiHIIK Oepeni. «Kapa ce3aepiHzme» agam eMipiHIH
MOJICITIH aHBIKTAUTBIH HEri3ri caHaTTap TaJIaHaJbl: aKbUI, KYII, XYPEK, ap-YKIaH, CCHIM, FbLIBIM,
O11iM, eHOEK KOHE PYXaHMAT. AKBUI-OH, epiK-Kirep *xoHe KYPEeKTiH YileciMai yilieciMine Herizeiren
JKOHE KEKE TYJIFAHBIH aJaMIepPIIUIIK KOHE PYXaHH JKETUTY YKOJbI PETIHJC KapacThIPhLIATBIH «TOJIBIK
aJlam» YFBIMBI epeKIe opbiH anajsl. [lIpFapMaHblH KOPKEMIIK JKOHE CTHIIMCTUKAIBIK €PEKIIEITiKTepl
KapacThIPbUIAJIbL: acTapiibl (popMa, aHTHTE3a, PUTOPUKAIBIK CypakTap, ahopusMaep jkoHE MOHBIHIAY
WHTOHAIMACEL. MOTIHHIH JICKCHKAJIBIK YHBIMIACTBIPHUTYBIHA JKOHE OH MAaFbIHAIBI TAKBIPBIITHIK
cesnepain OackiM OONybIHA epekile Hazap aynaapeuiafasl. «Kapa ce3mep» oNeMHIH TyTac MOJENIH
OuIAIpe i, OHBIH OPTAJIBIFBIHAA ©31H KOHE alHAIACKIH/IAFbI IIBIHIBIKTHI OUT1IM, eHOEK, CEHIM, ap-YKIaH
KOHE XaJIKbIHA JIETeH CYHICTICHIIUTIK apKBUTBI ©3repPTe alaThiH ajlaM OpHAJIACKAH JIETCH KOPBITHIH/IbIFA
Kesei. AGaiIbIH uesIapbl MOHTUIIK MaHbBI3Fa e JKOHE Ka3ipri KOFAMHBIH aJaMIepIIUIIK XKOHE PyXaH!
JaMybl TYPFBICBIHAH ©3€KTi OOJIBIN Kaa Oepe/ti.
Tyiiin ce3nep: Abaii, Fysiama ce3ziep, oJeM MoJIei, O0JIMBIC, KOFaM, aJaM

Abisheva S.D. ©
Abai Kazakh National Pedagogical University
Almaty, Kazakhstan
e-mail: s.abisheva579@gmail.com

AN ATTEMPT TO INTERPRET ABAI’S “THE BOOK OF WORDS”

Abstract

This article attempts to interpret Abai Kunanbayev’s “The Book of Words” as a cohesive
philosophical and artistic work that reflects the social, moral, educational, and spiritual views of the
great Kazakh thinker. The primary focus is on the compositional and semantic organization of the 45
philosophical studies created between 1890 and 1898. The author proposes viewing them as a
distinctive triad comprising stages of development, culmination and synthesis, which makes it possible
to trace the dynamics of Abai’s philosophical and creative quests. The key categories defining the model
of human existence in “The Book of Words” are analyzed: reason, strength, heart, conscience, faith,
science, knowledge, labor, and spirituality. A special place is occupied by the concept of “Tonsik agam”
(“perfect man”), based on the harmonious combination of mind, will and heart and considered as a path
to moral and spiritual improvement of the individual. The artistic and stylistic features of the work are
examined: the parable-like form, antithesis, rhetorical questions aphoristic quality, and confessional
tone. Particular attention is paid to the lexical organization of the text and the predominance of content
words with positive connotations. The conclusion is drawn that the “The Book of Words” constitute a
holistic model of the world centered on the human being - an individual capable of transforming both
themselves and the surrounding reality through knowledge, labor, faith, conscience, and love for their
people. Abai’s ideas possess timeless significance and remain relevant in the context of the moral and
spiritual development of modern society.

Keywords: Abai, The Book of Words, model of the world, being, society, the individual

Beenenne. Abaii Kynantae (1845-1904) — BbIIaroIuiicst Ka3aXCKUi MOAT, TIEPEBOIIUK, TPOCBE-
THUTEIB, (hr10co(d, KOMITO3UTOP, OOIIECTBEHHBIH JesiTenb. OH SBISETCS OCHOBOIOIOKHUKOM MTUCHMEH-
HOM Ka3aXCKOM JIUTEpaTyphl, MEPBBIM €€ KIACCUKOM M aBTOpoM Okojo 170 cruxorBopeHuy, 56
MIEPEBOJIOB, TI0AM U Tpo3andeckoi kHUrH «Kapa ceznep» («CrioBa Hazumanus») [1].

Nzyuennem «CroB HasumaHus» Abas 3aHUMAaMCh M3BECTHBIE Ka3aXCKUE JIMTEpaTypoBelbl X.
Cyitinmonues [2], XK. loitmber [3] u ap. DT0 Npou3BeieHHE CTAHOBUTCS MPEIMETOM U3YUYECHHUS H C
niearormyueckoit Touku 3perus [4]. B crarbe B.T. Kepumbaesoii, E.O. EcenbaeBoii «BocrmrarensHoe
3HAUeHHWE M CMBICIOBbIE OCOOEHHOCTH «CJOB HasugaHus» Abas TOBOPUTCS O TOM, YTO B HHUX
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«3akmoueHa (pumocodus KU3HU, B Ka3aXCKOM JIMTEpaType JaBHHE MOTHUBHI - JHOO Xopoiiee, 100
roxoe. [IpuHIMIT )KU3HU, KOTOPBIM HPHICPKUBACTCS HApOJ, MPUHIMI KU3HU Abast — 3TO HE cyxas
MEHTalIbHas AUJAKTHUKA, a JIOTHKA CYIIECTBOBAHMS YelIOBEKa B TApMOHUHU C 3aKOHAMHU MHpA, BBIXO-
JISIIIIMMU 32 PaMKH €r0 BOJIN» [5].

Metoabl U MaTepuajibl. HeKOTOpbIe yUeHbIe CUMTAIOT, YTO «abaeBe/ileHHe KaK CaMOCTOSTEIbHOE
HAy4YHOE HaIPaBJIEHUE B Ka3aXCKOM JINTEPATYpOBEICHUU B HACTOSILIEE BPEMs NIEPEKUBACT CEPbE3HBIN
METOJIOJIOTUYECKU KpHU3UC» [6, 64], KOTOpbIA JUKTYeT TMOWCKM HOBBIX IIyTE€Hd HCCIEI0BaHUSA
TBOpUecTBa Abas.

Cgoto runote3y noHuManus «CI0B Ha3WAaHHUD» KaK COLMAIBHOTO U XYI0KECTBEHHOTO (heHOMEHa
npeanaraetr 3. bataeBa, KoTOpasi, 3aHMMasICh JAEKAHOHHU3AIMEN JIMYHOCTH M TBOPUYECTBA Ka3aXCKOTO
M0ATA-TIPOCBETUTESL, BBIBUHYIA CCHCAIMOHHYIO TUTIOTE3Y O TOM, 4YTO «AOaii» - 3TO COBETCKHA MU,
a «IIPOTOTUIIAMU MHOTHX TEKCTOB, BOIIEAIINX B KOpHyc «CJI0B Ha3UIaHUA», SABJISIFOTCS CTaThH PYTUX
aBTOpPOB, B yacTHOCTH, AnmxaHa bykelixanoBa («/lama YamatembeiH razerin, 1889) um XKycunbeka
AtimaybiToBa (kypHa «Aobaii», 1918). Takum o6pazoM, «CiioBa Ha3UIaHU» HECYT B ceOe OTIeYaTKu
Kak (anbIIMBKM, Tak W Iuiarmaray [7]. Mcropusi nuTepaTypbl YK€ 3HAET TaKHe MpPELECHTHI.
Hampumep, B. Illekcnupa oTHOCAT K BbIZYManHOMY MUY U BOKpYr ero Ouorpaduu u aBTOpPCTBa
BeKaMu Benyrcs cnopsl, a M. IllonoxoBy oTkasbpiBaroT B aBTOpcTBE poMana «Tuxuit Jlon». Ho, Tem He
menee, Lllexkcnup no cux ocraercst LllexcnmpoMm, a «Tuxuit JIon» B CO3HAaHMKM MHPOBOTO YHUTATENS
Heu3MeHHO 3akperuieH 3a [llomoxoBeiM. Jlymato, u Aaii, u ero «CioBa Ha3uAaHUs» — 3TO a0COJIIOTHAS
HEM3MEHHas BeIMYMHA.

b. byreeB, 0OCHOBBIBAsACH Ha IIMPOKOM KpPYyre pyKOIUCHBIX JOKYMEHTOB, BOCHOMUHAHUM 1OCIEN0-
BaTeJIbHO MPOBOJIUT MBICIL O TOM, 4TO «CII0Ba Ha3uAaHUs» TPEOYIOT «TEKCTOJIOTMYECKOW PEBHU3UNY
(repmun M. MpipzaxmeToBa). Mononoil y4yeHbl, pabOTaroLMii Haja 3arajkold INepBOHAYAIbHON
nyonukamu gunocopckux TpakratoB Aas, ToaraeT, 4To B MX COCTaB BXomuT He 45, a 41 stiof,
OYEpETHOCTh KOTOPBIX OTJIMYAETCS OT OOIIEnpuHITOW. OH MUILET, YTO COBPEMEHHAs KaHOHWYECKas
BEPCHS IMEET 3HAYUTEIIbHBIC OLIMOKU M YIYIICHUS: «CYIIECTBYIOIIAs B HAYYHOM 000poTe HyMepalus
M CETMEHTAIMA TJ1aB BO MHOTOM HOCUT MCKYCCTBEHHBIM M TIO3IHUM XapakTep, chOPMUPOBAHHBIN 1101
BIMSHUEM PEIAKTOPCKUX PpEIICHHH M HCTOPUKO-U3IATEIIbCKUX OOCTOSTENBCTB, YTO TIPUBEIO K
CMEIICHUI0 BHYTPEHHEW JIOTMKHM TEKCTa M pa3pbiBy CMBICIOBBIX CBSA3€H MEXAY OTAEIbHBIMU
«rnaBaMm» [6, 83]. Cmoxer mu b. ByreeB, B3sBIIMICS 32 BOCCTAHOBIIEHUE MOIJIMHHOIO HACIEAMS
TBOpuecTBa Abas, ero «CioB Ha3uJaHUsS» HA OCHOBE PYKOIMCH MJIQJIIEro ChiHa mo3ta Typaryna
(Tyrpyna — mo Bepcun b.5.) [8, 288], mepebopoTh TpaauiMoHHOe abaeBeleHHE U YOEIUTh
COBPEMEHHOE 00I11eCTBO? DTO BOIIPOC BPEMEHH.

B xnure «¥pmakka yiarar — 3aBeT nmoromkam» [. AmannbpikoBa [9] mpeuiaraer TOJKOBaHHE
«CnoB HazunaHus». Onupasich UCKIIIOYUTENBHO Ha TeKCT ADasi, aBTOp OOBSICHSIET YUTATEIIO B JOCTYII-
HOU (popMe OCHOBBI COLMATBLHO-PHIOCO(DCKUX U MOPATBHBIX B3IJIsI0B Abast. X perenTHBHOCTD TS
COBPEMEHHOT0 0011IecTBa OECCIOPHA, T.K. B HUX MOXHO HalTH U 3aUMCTBOBATh WUJEU J00pa, IIOOBH K
CBOEMY Hapoay U TpaJulUsM, YBOKEHHS K CTapIIdM, NOHHUMAaHUS, YTO €CTh JOCTOHHCTBO:
«JlOCTOMHCTBO YeI0BEKa OIPEAEISIETCS €ro MOAX0A0M K ey, a He 3aBepiieHrueM» («CloBo TpUALATh
CEIbMOEY).

Pesyabratel u o0cyxnenue. bonbiioil unrepec k «CiioBaM HazuzaHus» AOast CErofHs MOXKHO
OOBACHUTh HECKOJIBKMMH TpUYMHAMU. BO-TIEpBBIX, 10 ONpEAeTIeHHOr0 BPEMEHM OHM He ObUIH
MIPEAMETOM MPUCTATBHOTO BHUMaHUA HcciienoBareneil. Yaie orpaHnuuBaiuch (HakToM UX HATUYHS U
oOpamanich K HeMy KaK MCTOYHUKY apOpU3MOB ISl IIUTUPOBAHUSA. BO-BTOPBIX, CIIOKHOCTH COBpE-
MEHHOTO BPEMEHHU BO3pOJMJIa MHTEpEC HE K KAaHOHM3MPOBAHHOMY, «IIpOrpaMMHOMY AOai0» U €ro
«CnoBaM Ha3ugaHus». B-TpeTbUX, BOZHUKIIO OCTPOE >KeJIaHKE MOHATh (peHOMEHBI ero (uiocodekux
TPAKTaTOB IS BBIICHEHUS TOrO, KTO €CTh Mbl Ha CaMOM Jiene?

Bxmowasace B yKe CYLIECTBYIOLUMH AKTUBHBIA IPOLIECC MCCIEAOBaHUS O3TOrO CIIOKHOTO
¢buocodckoro Tpyia, Mbl XOTUM IOMBITAThCS MPEITI0KNUTH CBOW MYTh UX UHTEPIPETALIUH.

«CroBa HazWJaHMs», HANMCAHHBIE HA Ka3aXCKOM SI3bIKE, MEPEBOJWIMCh HAa PYCCKHM s3bIK B.
[IxmoBckum, K. CepukbaeBoii u P. CeliceHOaeBbIM, a TakKe W3BECTEH NIEPEBOJT KA3aXCKOTO MUCATENsS
43




Ab6aii amvinoazer Kaz¥I1V-niy XABAPLBICHI « Qunonoeus evinsimoapuly cepuscol, Ne3 (97), 2026 orc.

C. CanbaeBa — «CmoBa Haszumanus» [10]. Imenno na mocneaaumii mepeBoa 1970 roga Ml 1 OyaeM omu-
paThCs IPU aHAH3E.

«Kapa ce3nep» — 3HaMeHUTOE Mpou3BeneHre Adasi B 10CIOBHOM mepeBoje o3HayaeT «IIpocroe
(OykBasIbHO — “‘YepHOE”) CIIOBO», cocTosiiee U3 45 KpaTKUX MpUTd WM (QUIoCO(CKUX TPAKTaToB,
Kbl U3 KOTOPBIX 00JIafaeT KOMIIO3UIIMOHHON U CMBICTIOBOM 3aBepiieHHoCThi0. B «CroBax Hazu-
JaHWSD» OTPA3HINCh XYI0KECTBEHHBIE, COIIMAILHO-TYMAHUCTHYECKUE, TPOCBETUTEIHCKUE U PEITUTHO3-
Hble B3MJIIBl Abas. 3mech chopMyIHpPOBaHBI OCHOBBI HOBOW MOpPAajM, MPUHIMIBI MOAEPHU3AINU
CO3HAHMsI HapOJia U BOIIPOCHI TYXOBHOCTH OOIIECTBA, 3aJI0KEH (DyHJIaMEHT Ka3aXCKON HallMOHAJIbHOU
MPO3BL.

B «CnoBax Ha3umaHus» 0OIIEUEIOBEYECKUE MCTUHBI, MPEJIOMIIEHHbIE Yepe3 co3HaHue Abas u
HALMOHAJIBHO-COLMANIBHYIO JIEMCTBUTENIBHOCTh, OOpETAIOT HOBYIO JKu3Hb. OHHM coziepKaT CBOJ
MIPEACTaBICHUNA O TOM, KAaKMM JIOJDKEH OBITh YeJIOBEK, YTO HYXHO cJeNiaTh, KAKUX MPUHIIUIIOB
MIPUACPKUBATHCS, YTOOBI CTaTh «COBEPIICHHBIM YEJIOBEKOM» («TOJIBIK agam»). DTO KacaeTcs Kak
MEHTAJILHOTO U (PU3UUYECKOTO 3/I0POBBS, TaK JYXOBHOTO M HPABCTBEHHOI'O MUPOB, HAIIMOHAIBHOU U
obmeuenoBeueckoit uaeonorun. B «CroBax Ha3wIaHUs» MOXKHO HAWTH OTBETHI HA MHOTHE BOIPOCHI,
Kacaroluecss aKCHOJIIOTHUECKUX aCHeKTOB OBITHS YeJIOBeKa B IIEJIOM M Ka3aXxOB B YAaCTHOCTHU. 3]1ECh
Abail mporoBeayeT M0 HPaBCTBEHHOTO CAMOCOBEPIICHCTBOBAHUS M JAYXOBHOTO CaMOBOCITUTAHUS
YeJIoBeKa.

45 ¢dunocodckux 3TI0A0B, HamucaHHBIX ¢ 1890 mo 1898 romel, mpencTaBiIsiOT cOO0M MOIEIb
noHuManusi mupa Abaem. B Hymeponoruum uymcio 45 cuuTaeTcss XOPOIIMM CHMBOJIOM, KOTODBIH
O3HAUYaeT, YTO YEJIOBEK IIOJlydaeT BO3HArpaXJeHHe Oyarogaps NPOAYKTUBHOMY MBIIDIICHHIO,
CO3UAATENILHOMY TPYAY M BHICOKMM UHTEIIEKTYaIbHBIM CIIOCOOHOCTSIM.

[Mudpa 45 craHoBUTCS cakpaabHOU ¥ i mo3Ta. B 45 net, B 1890 roay (emie pa3 HalroMHAM, 9TO
nodT poausica B 1845 romy) HacTymaer HOBBIM BUTOK B €r0 TBOPUECKOM 3BOJIIOLUH, KOTOPBINA 3HaMe-
HyeTcsl 0OpalIeHreM K Mpo3andeckoMy skaHpy. JKaHp Ha3umaHuid mpeacTaBisieT coO0i HacTaBIICHHUE,
MOYyYeHHE, JYXOBHYIO TPOIOBEb, COJIEPXKAIIYI0 MOpPAlb W IMPU3BIBAIOIIYIO JOAECH K COBEpIIEH-
ctBoBaHMIO. CIIOBO «HA3MIAHUE) C PYCCKOTO HA Ka3aXCKHU S3bIK IEPEBOTUTCS KaK «TopOMe», KOTOPOe,
B CBOIO OYepe[lb, UMEET ellle TaKue 3HAUCHUs Ha Ka3aXCKOM, Kak oOpa3oBaHHE, BOCHHUTaHHE. Takum
00pa3oM, TOHSTHE «HA3HIAHUE» aKKyMYIHpyeT B ce0e M OTCBUIKY KaK K TEOPETUYECKOH COCTaB-
JISTIOLIEH JKaHpa, TaK yXKe U B cede COAEPIKUT BAXKHYIO CMBICIIOBYIO HAIIOJIHEHHOCTb.

Ha npotspxkenun 9 ner Abait mumier 45 ¢Gmiocodckux 3TIO0B, KOTOPbIE HUMEIOT CTPOHHYIO
OPraHU3aIMOHHYIO CTPYKTYPY H SIPKO BBIPAKEHHYIO CTHIIMCTUYECKYIO HAIlOIHEHHOCTh. MHTepecHa X
KOJIMYECTBEHHAs IMHAMHKKA 110 Toj1aM (cM. PucyHok 1).

r 1 UUU

1890 18901 1892 1803 1804 1805 1896 1897 1808

Pucynox 1. Xponomunuueckas ouacpamma « Cnos Hazuoanus»
OHa COOTHOCHTCS C JyXOBHBIM, TBOPYECKUM M JIMYHOCTHBIM PA3BUTHEM I103TA U TPEACTABIISICT

c000ii KOJIMYECTBEHHO-CMBICIIOBYIO U (PUITOCO(CKO-IUATEKTHYESCKYIO TPUALY: PA3BUTHE, KYIbMHUHALIHS
u cunte3 (cM. Tabmmia 1).
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Tabmuna 1. Tpuaoa « Cros nazuoarnusy

NeNe 610ka Toxp1 HanMcaHus KomnaectBo «CiaoBy» Croxer
| 1890 — 1892 13 PasBurne
I 1893 — 1895 20 Kynpmunanms
I 1896 — 1898 12 Cunre3

OnuiieM cCOCTaBISIIOIIIE TPUA/Ibl, OOPATUBIINCH K TEKCTY «CIIOB HA3UIAHUS».

1890 ron cran mepenoMHBIM MOMEHTOM B Ouorpadguu AGas KynanOGaeBa, o3HaMeHOBaB COO0Oi
HAyaJl0 caMoro riyooKoro u (uIocoCKOro 3Tarma ero TBopuecTsa. B 3To BpeMsi Mo3T OKOHYATEILHO
OTXOJHT OT aJAMHHUCTPATUBHBIX Il U TOJHOCTBIO MOCBSALIAET ceOsi JUTEpaType W MPOCBEUICHHIO.
Bynyun yxe mpu3HaHHBIM TMO3TOM, OH BBICTYMAET KaK 3pENIbI MBICIUTENb, HAXOSIIUI TYyIIEBHOE
YJIOBJIETBOPEHHE U CIIACEHHE OT HECOBEPIIEHCTBA OKPY)KAIOIIEr0 MUPA B CIIOBE.

3a AGaeMm 3akpenuiach pojb JyXOBHOIO Jiujepa W pedopmaropa Ka3zaxCKOW KYIbTYpbl, OH
nepeniesn OT YCTHOW MO33UH K TITyOOKHM (pritocopcKuM pa3MbIIUICHHUSAM, KOTOPhIE OTPAa3HIINCh YKE B
«[lepBoM cnoBe», HanucanHOM B 1890 romy. OHO 3amaeT TOH BCEM KHHIE M TPEACTaBISIET COOOM
¢bunocodckoe Beryienne. B Hem A0ai, MOJBOAS UTOTH JKM3HHM HA CKIIOHE JIET, TOBOPHUT O pa3oya-
POBaHHOCTH B MHUPCKOH CyeTe, BIAaCTU U OOraTCTBE U PEIIaeT MOCBATHTH CBOK) OCTABIIYIOCS YKH3Hb
CITY’)KEHHIO BBICOKOMY CIOBY: «HakoHer, pemwi: BO3pMy B CIYTHHKH Oymary W 4epHWIA U CTaHy
3aMUChIBaTh CBOM MBICTH. MOXeT ObITh, KOMY-TO MPUAETCS MO Aylle Kakoe-HHOya» mMoe CioBo, OH
MIePEITUILET €ro ISl Ce0sl WM TPOCTO 3aIIOMHUT; @ €CIIM HET — MOM CJIOBA, KaK TOBOPUTCS, OCTaHYTCS
npu MHE. Ha 3TOM s 0CTaHOBUJICS, ¥ HET Y MEHSI MHOTO 3aHSATHS, YeM IHUCHMOY.

Tpunagmare crmoB (1890-1892), cocrapnstommx [-10 9acTh TpHaabl, OOBEIUHSIOTCS PACCYKIe-
HusiMd AOast O JIOKHOUM TOpIbIHE U XBAaCTOBCTBE, IMPA3THOM JICHOCTH M 3aBUCTH, oOMaHe U 0Oe3-
HPABCTBEHHOCTU. AOail KPUTHKYET TeX, KTO KHYUTCS OOTaTCTBOM M 3HATHOCTBIO, CTPEMSCH Ka3aThCs
mydine, yeM ecTh: «bectamaHHO M300MIMe, NTOCTUTHYTOE MOJIBIMU CHOCOOaMH, OHO OCTaBIISIET 3a
co00i1 JTUIE MyKH, TOpeub 1 3100y» («JlecsaToe crioBoy).

Kak MOXHO HMCKOpEHUTH 3TH MOPOKU? AOall CUMTAET, YTO BCE 3eMHOE, MaTepHUaibHOE TICHHO.
['mymocTi MOTYT MPOTHUBOCTOSITH pa3yM, MUCHUIUIMHA, a YECTHBIA M CO3HIATENIBHBIA TPYX SBISIETCS
€IMHCTBEHHBIM CIIOCOOOM cIlaceHMsi 0OIecTBa OT paspyuleHus: «UernoBeKy ke, KOTOPbIA TpyauTcs,
YITOBasi Ha TIOMOIIb AJTaXa M BEPY B CBOM CHJIBI, BO3JIACT camasi CKyHast 3eMiis» («UeTBepToe CIIoBOY).
CoBepI1IEHCTBO MHMpa U €r0 BO3BBIIIEHHE BO3MOXHBI TOJIBKO MPU HAIMYMHM B OOIIECTBE TYyXOBHOCTH,
HAaYyKH U Bepbl, 0 yeM AOaii TOBOPUT B CIETYIOLINX CIOBaX:

«Iecroe cnoBoy: «KauecTBa 1yXOBHBIE — BOT, UTO INIABHOE B YEJIOBEUECKON JKU3HNY;

«Jlecsitoe cIIOBOY: «... 0€3 HAYKH HET JKM3HU HU HA 9TOM, HU Ha TOM CBETEY;

«/IBeHauaroe cnoBo»: «Het ucTHHHON Bepbl 06€3 ycepaus U BO3AEPKaHHOCTH. .. ».

B niepBoii yactu Tpraasl Adail, BCKpbIBasi IOPOKH COBPEMEHHOTO ISl HETO Ka3aXxCKOro oOIIecTBa,
HE TOJBKO HAa3bIBAeT MX M JJa€T UM MCTHHHYIO OLIEHKY, HO M YKa3bIBaeT Ha IyTH MPEOJOJIIEHUs ITUX
HETaTUBHBIX SIBIICHWH. KOMITO3MIIMOHHO Ha3WAaHWs MOCTPOSHBI 10 MPUHIMUITY aHTHTe3bl. ONHCHIBas
3710 U ThbMY, IOAT 00s3aTeNIbHO B MPOTHBOBEC CTABUT MM T€ KM3HEHHBIE TIOHSATHS, KOTOpbIE HECYT B
cebe cBer u 100po. OH peKOMEHAyeT Ka3zaxam, He TpaTs BpeMsl Ha YHHU3HUTENIbHbIE paciipy, BO3BbI-
CHUTBCS, KaK ITO JIENAl0T y30€KHU, TOJUNHUB «CBOE BpEMsl MOJIE3HOMY TPYY U OBJIAJCHUIO peMeCIaMm»
(«Btopoe ciioBo»). Abaif ucnonb3yeT d3pGEeKTUBHBIA XYA0KECTBEHHBIA TIPUEM TPOTUBOIIOCTABIICHUS,
Omarozapsi KOTOPOMY OCOOYIO BBIPa3HTEIBHOCTh OOpeTaeT 3THYecKas MOAOIUIeKa: H300pa)KeHHe
TUTOXOTO ¥ OTPHUIIAHKE €T0 Yepe3 YTBEPIKICHHE PSIOM C HUIM XOPOIIETO.

«He panyiitech TypHBIM MOCTYNKaM JtoJield. Bbl yBuaenu HecdyacTbe, W MyCTh Balll cMeX Oyner
rOpbKUM. [ 'OpbKHIi CMEX BCETAA KOPOTOK.

PanyiiTech, Korja 4eloBeK COBEpIIAET XOpollee, OJaroBUIHOE Je0, MO0 BbI YBUAENU J0OPbIA
npumep. M HacCKONBKO BO3paayeTcss STOMY Bamia [ylla, HACTOJNBKO W TPOJUTHTCS Ball CMEX)»
(«HetBeproe c10BOY).
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Taxke B mepBoil yacTu TpHaJbl 33JaHa CTUIIMCTUYECKasi JTOMHUHAHTa BceX «CJOB Ha3MIaHU».
WHToHAaIMS MCTIOBENATbHOCTH, HCKPEHHOCTh Pa3MBIIUICHHH, Madoc HEroI0BaHUs MEePEIaroTCs Yepes3
o0uIe PUTOPHUECKUX BOIPOCOB M BOCKIMIaHWi. Kaxknas mputya HauMHAETCS C 3a4MHA, HEKOETO
TE3UCa, KOTOPBIA WLTFOCTPUPYETCS B MOCIEAYIONIEM CIO’KETHOW KapTUHOM M 3aBEpIacTCsl Ha3WIaHUe
¢bunocodckum punanom. Spkuii Tomy npumep «JleBsitoe coBo»:

3aunH: «[lo poay cBoeMy Ka3zax, CTpAaHHO OTHOIIYCh S K CBOeMy Hapoay. He moiimy, muraro k
HEMY HENPUS3Hb WIH JIFO0III0?»

PazButne: JIF0OOBb K CBOEMY HapOJIy 3aKIFOYAETCS HE B TOM, YTOOBI TIOTAKATh €ro caabocTsM, a B
pa3roBopax ¢ HUM 0OpecTH HCTHHY. boib 3a cyap0y Hapoja, KOTOpPhIA HE CTPEMUTCS UATH 1O MYyTH
COBEPIICHCTBA, BIIaJIeeT cepaleM Abdas.

duHA: «A MOXET, OHO U K JIydIIeMYy, KOT/Ia MPOILIOE HE BBI3BIBACT JJAXKE MMEHATH: MIOCIIEIHUE JTHU
BCE K€ yJaCTCs IPOXKUTh, yIIOBask Ha Oy Tyliee, HaIesACh Ha YyIO».

II 6ok, IIEHTpaTBbHBIN, OMUIIETBOPSET COOOW MUK TBOPYECKOW aKTUBHOCTU A0asi, KyJTbMUHAIIUIO
ero ayxoBuoi 3penoctr. 20 stromoB (NeNe 14-33) Obun co3manbl AGaeM Ha MPOTSHKEHHH TPEX JIET.
31ech B MEHUATIOPE HE TOJILKO TMOBTOPSIETCS 00IIasi cXeMa TPUaJHOCTH BCeW KHUTH HazuaaHwidi AQas,
HO U, HapsIy YK€ C Ha3BaHHBIMH LIEHHOCTSMU OBITHS, MOSIBIISIIOTCS HOBBIE MOHSTUIHBIE Psiibl. CIOkKeT
JIBFDKETCS OT YEJIOBEKA M €r0 COCTABIIIONIMX K HAPOy M 3aBEPIIACTCS BRICOKUMH MATEPHSIMHU COBECTH.
Kommnosuimonno KyabMUHAIMOHHBIH 070K «CioB Hazumanus» (1893-1895) BeictpauBaercsa y Abas
KaK CTPOTO OPTaHM30BAaHHOE CMBICIIOBOE Pa3BEPTHIBAHME OT BHYTPEHHETO K BHEITHEMY W JaJbIle K
BCEOXBATHOMY OHTOJIOTUYECKOMY MHpPY. OTY CTPYKTYpPy CXEMAaTH4YeCKd MOXKHO TIepenaTh 4depes
CHCTEMY KOHIICHTPUYECKUX KPYTOB.

Buytpennuii kpyr (1893 roa, ot «YeTblpHAALIATOrO CI0Ba» A0 «JeBATHAIIATOrO CIOBaY, KOIU-
YECTBO CJIOB — IIECTh), COCTABIIIOMIMK SJIPO CTPYKTYPHO-CMBICIIOBOM MOJEIH, (DOKYCHpYETCs Ha
MICUXOJJMHAMHYECKON M THYECKOM TpUaJe «Cuiia — pasyM — CEepAle», ONpPEAessIomeil MUKPOKOCM
JIMYHOCTH.

Cpennuit kpyr (1894 ron, ot «/IBamnaroro cnoBa» 10 «J{Baauars ceIpMOro cjIoBay, KOIUYECTBO
CIIOB — BOCEMb) BBICTPAaWBACTCSI BOKPYI TAKHX IOHATHA, KaK «Cyap0a — HApOJ — POJHOU SI3BIK»,
KOTOpBIE CIIOCOOCTBYIOT OCMBICTICHHIO HAITMOHAIIBHBIX, COLIUAILHBIX U UCTOPUYECKUX (DEHOMEHOB.

Bremmuii xpyr (1895 rox, or «J/IBammate BOoCbMOro cjaoBa» ;10 «TpuanaTe TPETHETO CIOBAY,
KOJIMYECTBO CIIOB — IIECTh) COCTABISIET OHTOJOTHUYECKUH MHUPOTOPSAOK, B (DOPMUPOBAHUU KOTOPOTO
MPUHUMAIOT y9YacTHE TaKWe KAaTErOpUM, KaK «PEJUTHS — COBECTh — HayKa», CIIOCOOCTBYIOIIHE
peoOpaz0BaHUIO PEATTHHOCTH.

OTH TpH KpyTra, NpeAcTaBiIsis OO0 LEIOCTHOE €AUHCTBO, OJULETBOPSIOT COOOH HEPAPXUUECKYIO
MOJIeNTb Ka3aXxCKOro MHUpA, Ui KOTOPOTO JYXOBHOE COBEPIIIEHCTBOBAHHME UYEIOBEKA SIBISETCS 3aJI0rOM
’KU3HECTIOCOOHOCTH Haluu (M. PrcyHOK 2).

Hemoper

Pucynox 2. Hepapxuueckasa mooenb Kazaxcko2o mupa

Buytpennee sapo GpopMupyer cpeaHuii Kpyr, KOTOpbIi, B CBOIO OYepe/lb, ONPEAENsIeT CyTh BHEII-
Hero, ObIThifHOTO siipa. COrJIaCHO K€ 3aKOHY MPOTPECCUBHO-PETPECCUBHOTO BOCIIPUSTUS MCKYCCTBA
KOHEUHBI pe3yabTaT BO3JCHCTBYET HA MEpBOHAYAIbHBIC IpeAacTaBieHus. [loaTomy uyenosek,
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repepactasi CBOIO YaCTHYIO CYIIHOCTb, OKAa3bIBA€TCSl BOBJICUEHHBIM B BBICOKHE OHTOJIOTHYECKHE
MaTepUu U CTAaHOBUTCSI OTBETCTBEHHBIM 32 Cy/IbOY Hapo/1a U HaLlUH.

Abail paccy)kIaeT O TOM, YTO €CTh YEJIOBEK M YTO ONpENENsieT €ro ecTecTBO. | J1aBHBIM B €ro
IIOHUMAaHUM sABJsieTCs cepAue. O OEeCLEHHOCTH YEI0BEUECKOTI0 CEpla, JOPOKE KOTOPOro Yy UEJIOBEKA
HHUYEro HEeT, ToBOpUT Abail B «HeThIpHaALAaTOM clioBey»: «Bce mydiiie yenoBe4eckue KauecTBa, Takue,
KaK OT3bIBYMBOCTb, COCTPA/IaHUE UYKOMY F'OPIO U YEJIOBEKOJIIOOUE, — POKAAIOTCS cepaLem». FIMeHHo
OHO SBJSIETCS <«IIApPEM YEJIOBEYECKOM JKu3HW». Eciu dYerloBeK uMeeT 4uCTOoe cepiie, TO OH
MYKECTBEHEH ((OKYDPEKTI») M €ro CJIoBa U JIesTHUS MpaBeaHbl. Ecim jke OH crocoOeH Ha 371bIe TIOCTYIIKH,
TO 3HAUUT CJ1a00BOJIME U IPEHEOPEKEHUE K YECTH BIIZICIOT €T0 CEPILIEM.

OOpamtasce k nput4yeBoil ¢opme, Abail TOBOPUT O TOM, YTO UMEHHO CEPJILE OMpEAEsieT BCce B
xu3Hu. Cuna, Pasym, Ceplie mocropuian MexIy coOoi, KTO BaKHEE U3 HUX JIJIs yeroBeka. Kakbiid
13 HUX NPUBOANI BECKUE JIOBOJBI B CBOIO TOJIB3Y. 32 pa3pelleHueM criopa OHU 00paTHINCh K 3HAHHIO,
KOTOPO€ BBIHECIIO CBOH BEPAMKT: «Bbl Ipocuiiv MeHsI ONpeAeInuTb, KTO U3 Bac IPEACTaBIIAET VIS
yesioBeKa Oonblryto 1eHHOCTh. [lycte moBenutenem st Bcex Oyner Cepaue. Ho s He xoreno Obl
IIPOTHUBOIIOCTABIISATh Bac Apyr Ipyry. COeanHUTECh e BMECTE, U, KaK s YK€ FOBOPHIIO, IyCTh Bac
Beger Cepaue! Ecimum 370 mpousoiiieT, U Bbl COCOMHUTECH B OJHOM UYEIOBEKE, TO OH CTaHeT
npaBeqauKkoM». Tak, B «CeMHammaTtom cioBe» AbaeM Obnia chopMymupoBaHa (GHIOCOPHS «TOJBIK
aJlam» — «COBEPIICHHOTO YeI0BEeKa», COYETAIONIEro B ceOe BBHICOKUI pa3syM (HYPIbI aKbLl), YyTKOE
cepate (KbUIbI XKYPEK) U TBEP/YIO BOJIO (BICTHIK KaifpaT). COBEpIIIEHCTBO HPABCTBEHHOE U TyXOBHOE,
o AGaro, TOKHBI COMPOBOXKAATHCS U (PU3MUECKUM 3I0POBbEM.

Abaii mbITaeTcsl MOHATH, YTO Takoe cyapba. «Cyap0y, camu 3HAeTe, HEBO3MOXHO W3MCHHUTHY
(«/IBamiiatoe cioBO»), HO B HEW HEU30EKHBI JKUZHCHHBIC HCIBITAHUS U YYBCTBO MPECHIIICHHUS,
KOTOpPBIE HY)KHO YMETh IMPUHUMATh, COXPaHsI YeIIOBEUECKOE IOCTOMHCTBO. «MUp 3bI00K, HEHA/ICKHBI
CHJIBI YeJIOBEeKa, 0OOMaHuMBa kH13Hb. HU 0IHOMY KMBOMY CYIIECTBY HE ITAHO TIOCTOSIHCTBOY.

Ha 1894 rox, cepeauHHbIi Tof 10 TUHEWKE XPOHOIOTUM HanucaHus «CJ0B Ha3UAaHUs», PUXO-
JIUTCSI CO3/IaHME HAaWOOJIBIIETO KOJIMYECTBA MPOM3BENEHUNA — BOCEMb. JTO KYJIbMHUHALIUS HE TOJBKO
KOJINYECTBEHHAsI, HO CMBICJIOBAs.

Bo II cmbicnioBoM Onoke — couuanbHOM, AOali Ha HOBOM BUTKE MOJIBEPraeT KeCTOKOW KPUTHKE
IIOPOKU Ka3axoB, CPEAM KOTOPBIX OH Ha3bIBA€T KUWIMBOCTb, IJIYIIOCTh, XBAaCTOBCTBO, BPaXIy,
XUTPOCTh, KOBAPCTBO, JIOXKb, CIUIETHH, HeBexecTBO. Ho mpu 3ToM AOaii He BBICTYMAeT B KavyecTBE
OOJIMYMTEISI WITH CTOPOHHETO Habmoaaresst. B kaxkioM ero ciioBe 4yBCTByeTCs 00JIb 3a CBOM HApo/I, 3a
ero Oymymiee. BekpbiBas s13BbI Ka3axcKoro oOrecTBa, AOail yka3plBaeT Ha MyTH MPEOAOJICHHUS ITHX
nopokoB. Hanpumep, 111eroibcTBo — OOJBIION MOPOK, OTOMY YTO YEJIOBEK, YBJIEKIIUCh UM, MOXKET
notepsATh ce0s. UTo ke moMokeT eMy M30aBUThCS OT ITOW JIOKHOM IIeHHOCTH? Abail cuMTaer, 4ro
«KpacuBbIM M CWJIbHBIM JIENIAIOT YeJOBEKa €ro yM, 3pyAMLus, 4ecTb U obOasHue. boinbiie HUYTO»
(«/leBsiTHammaToe ciaoBo»). Kaxaplii MOpaibHBIM HEOyr OH TpemiaraeT JeuuTh, HUMdys pazym
yesnoBeka: «l3 ycrbliaHHOro, MOAOOHO TOMY, KaK OYMINAIOT 3€PHO OT MIETYXH, HAaJ0 BBIICIUTH
UCTUHY, KOTOPYIO MOKHO YIOTPEOHUTH C TIOTIB30».

[lopokaM OH TNpPOTHBOMNOCTABISIET YM, COBECTb, YBa)K€HHWE, UyBCTBO JIIOOBH, OJIarOpoOJCTBO,
pamocth, yecTb. OH BEpUT, YTO Ka3aXW «BO3BBICATCS, BCTYNMB HA OIAropoAHBIA MyTh MOCTHKEHHS
HCKYCCTBA U YCBOEHUS peMece IpyruX Hapo0B, HAyUMBIINCh Pa3HOOOPA3HBbIM M YECTHBIM CIIOCO0aM
HaKoTuIeHus 1oopa» («/IBaanaTe yeTBepToe croBoy»). Abail mOOUT CBOM HapoI U CBOIO poauHy. Ero
CHUJIa U MYJpOCTh 3aKJII0YAIOTCSA B TOM, UTO OH HAaXOJAUTCA B MOMCKE MyTel UX BO3pokaeHus. [ naBHyio
CTaBKY OH JIeJIaeT Ha pa3yM, HayKy U oOlIedYeIoBeYecKre IIEHHOCTH.

Axanemuk C.A. KackabacoB 0THOCHT A0asi K JIMYHOCTSIM peHeccaHCcHOro mbimuienust [11, 85-87].
VYueHblit cuntaeT, yTo Abail BBICTYIAET «UYEIOBEKOM 3IMOXU BO3poKAeHUs» B Ka3axCKOH CTenH H
MOJEpHU3HUpYET co3HaHue Hapona. Kakoil Obl mpoOneMbl He Kacaycsi Ka3aXCKuil MPOCBETUTENb, OH
BCETrIa HaXOUT OOBSICHEHHS U BBIXO/IBI U3 Hee. Kak akTyanbHO 3Bydar ceroHs cioBa Abas o si3pikax!
B «/IBanuare nmsTOM c0Be» OH TOBOPUT O Ka3aXxCKOM s3bIKe cienyromiee: «O0ydaTh JeTel Xopoulo,
HO, YTOOBI OHU CIY)KWJIA CBOEMY HapOAy, HAJO0 YYUTh UX POJHOMY SI3BIKY», IIPU STOM HE YIIEMIISS
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IIpaBa JPYTUX S3bIKOB, B YACTHOCTU PYCCKOTO: «3HAaHUE K€ YYXKOrO s3bIKa M KYJIBTYphl JIENAeT
YeJIOBEKa PABHOIIPABHEBIM C STHM HApOJIOM, OH UyBCTBYET CEOSI BOJIHHOY.

B «/IBanuate cenpMoM CIIOBE» MOAT NepeAaeT nepenoxenue npuryd o Cokpare v ero y4eHHKe
Apucrogume. JlpeBHerpeueckuii ¢uimocod cuuTaeT, YTO I[ApEM TPUPOJBI SBISCTCS YEJIOBEK,
YIIOCTOEHHBIH JIFOOBH TBOPLIA: «...TOJIBKO OH 00JIaIaeT U3YMHUTENBHON CUIION, Pa3yMOM, H3YMHUTEIBHO
CJIO’)KEHHBIM TEJIOM, M 3TO COYETaHHE OIpPEIEISIeT €r0 MHOTOIPAHHOCTh U BBICOKOTAIAHTIIMBOCTHY. 3a
3TO YeJIOBEK JI0JKEH OBbITh O1aroiapeH TBOPIY M CUUTATh ce0sl BEUHBIM €T0 JIOJIKHUKOM.

3aBepHIaOT LEHTPATBHBIN OJIOK OHTOJIOTUYECKHE pacCykaeHus AOas O pelurud, COBECTH H
Hayke. B mpomoimkenue Mmbiciaeii Cokpara AbGaii B «/[Baamarh BOCBMOM CIIOBE» BBICKAa3bIBACT CBOH
TEOJIOTMYECKUE BO33peHUs. OH CUMTAET, YTO «M HapoJ, U JTIOCTOSIHHE HapoJia — BCE B pyKax ajlaxay.
Kaxnpiii Bepyronmii 4elioBeK JOJKCH OBITh 0JIArOYeCTHBBIM, TOT/IA BCE €rO JIeNia BIIEPKAT HCIIbI-
taHus BeeblmHero. J{i1s Toro 4ro0Obl CTaTh TaKUM, HY>KHO JOBECTH JI0 COBEPIICHCTBA UMaH (BEpy).

B «/Ipaanare aeBsitoM cioBe», «TpuanaroMm ciioBe», «puauars MepBOM» Ka3axCKUM CTEHOM
¢bunocod, BeIIBUTrast 4eCTh U COBECTh KaK OCHOBOTMOJArarolye (hakTopbl B JOCTHKEHUN COBEPIICHCTBA
JMYHOCTH, TTOPHUIIAET MOAJIOCTh U OeCCThIACTBO. JIMIAIOT YenoBeKa JOCTOMHCTBA, MO0 €r0 MHEHUIO, 1
TaKkue IMOPOKU, KaK «OeCreyHOCTb, HEYCTYIMYMBOCTb, JIETKOMBICIME U YHBIHHME WM TaryOHbIe
npuctpactusi». Adail oOparaercs K CBOEMY COOECETHUKY CO CIIOBAMU O TOM, YTO TOJIBKO «TBEPIOCTb
JlyXa U BOJM — OCHOBA HacTosAlero xapakrepa. [lycTh ke OHM yMHOXKaIOT MyApPOCTb U CIYXKaT 4eCTH
yenoBeueckoi!» («Tpuamars BTOpoe CoBoY).

Abaii cozmaeT 1emblil KOJEKC MOpATbHBIX MPUHIMIIOB, KOTOPHIMU JIOJKEH PYKOBOJCTBOBATHCS
genoBeK. Cper HUX BaXKHOE MECTO OTBOIUTCS CTPEMIICHUIO K TIONYYCHHIO 3HAHUM W OOPETCHHUIO
pemecia, KOTOpbIE JEA0T YEI0BEKa CUIIbHBIM M HE3aBUCUMBIM.

VYcnoBHO BeIENeHHBI Hamu nocienunid, [ G0k, 3akmouaer B cebe 12 TpakTaToB, JaTHUPO-
BaHHBIX 1896 roniom (5 cioB), 1897 romom (4 cnosa), 1898 rogom (3 cioBa). OHU MIPEACTaBIISAIOT cOOOI
HICHHO-CMBICJIOBOI CUHTE3 JIBYX MPEABLIYIINUX OJIOKOB.

3nech Benukuil AGait paccykJ1aeT 0 TOM, YTO TOTOBUTHCS K CMEPTH HYKHO €IIIe B 3¢MHOM JKU3HH.
OTBeprayB 3aBHUCTh, BPAXKIY, MTOCATATEIILCTBO HA TY)KOE JT00PO, YHIDKCHHE ce0e TIOJOOHBIX, YeTIOBEK
oOpeTaeT 4YMCTOTY M OJM30CTh K TBOPIly. 3HAHME W yM JalOT YeJOBEKY BO3MOXKHOCTH BBIOpATh
MPaBUJILHBIA M TIPABEAHBIN >KU3HEHHBIA IyTh, OCHOBAaHHBI Ha Bepe. A Bepa JCPKHUTCS Ha CThIIE,
KOTOPBIH SIBJISIETCSI OHUM U3 CBSIIEHHBIX YyBCTB. HacTosimmMm sIBIsieTCs TOT CThIJl, KOTOPBIA BbI3BAaH
MOCTYNKAaMH, HE TPOTHBOPEUAIMMH BEpPE WM PasyMy WM HE TOPOYAlUM 4Ybe-TH00 100poe ums
(«Tpumuate mecToe CIoBOY»).

MHorue MbIC/IH, BBICKa3aHHBIE MO3TOM, 0000MatoTcst B adopuctudeckor dopme B «Tpumnarh
cenpMoM cioBe». Kaxmas u3 23 uctun storo CioBa colepkutT B cebe MyapocTs U ¢Guinocodckyro
IyOuHYy. OTO YHHKAJIBHBIA CBOJI 00 OMpENETSIONIMX MOMEHTAX OpPraHU3alluu ObITHS, OTPA0OTAaHHBIX
YeJIOBEYECTBOM. JTH UCTHHBI KXKYTCS AUIAKTUYECKUMH U OOIIEH3BECTHBIMU, HO MX HAMOJHEHHOCTh
MPOCTHIM, OJM3KAM K TEHHATHHOCTH CMBICIIOM, JENlaeT WX YHUKAJIbHBIMH. B J0Ka3arenbcTBO
CKa3aHHOMY IIPHUBEIEM HECKOJIBKO MpUMEPOB U3 « T puaLaTe ceapMoro clioBay:

«(5) Hoposxu HE TeM, YTO ChIH OTIIA; TOPIUCH TEM, YTO ThI — ChIH YEJIOBEKA.

(6) JocTOiHBI TOBOJILCTBYETCS MaJIbIM, XOTS M Kenan 0osbiero. HUUTOXKHBIM HETOBOJIEH, Taxe
KOT/Ia MOJIYYaeT C H30BITKOM.

(9) YenoBek — auTs cBOETO BpeMeHHU. Eci OH TII0X, B 3TOM BUHOBHBI €70 COBPEMEHHHKH.

(12) Kro He ObiBan B 6ene? Yaen cinabbiX — TepsATh HAEXKTy. B 3TOM M3MeHYrBOM Mupe U Oesia He
nocrostHHa. Pa3Be 3a cypoBOM M CHEXHOHM 3UMOM HE WAET JIETO C MOJHOBOJHBIMU O3€paMU U T'YyCThIM
TpaBOCTOEM?

(18) IIpocromroavH, MPOCIABUBIIMNACS yYMOM, BBIIIE Iaps, BO3HECEHHOro cyabOoi. FOHorma,
MTPOAAFOIIINH TIJIOJIBI CBOETO TPY/Ia, TOCTOMHEH CTapliia, TOPTYIOIIETO CBOCH OOPOI0i».

K xomy oOpamiens! Hazumanus Abas? K o01iecTBy, K JHOASM B IIEJIOM, K KaXKIOMY, KTO YCIIBIIIUAT |
MOWMET, KTO 3aX0YeT yCOBEPIIEHCTBOBATH ceOsi M Mup. OMHUM U3 BaXKHBIX €r0 aIPECaToB SBISACTCS
MOJIOZIEXkb, T.K. B JIFOOBIE BpEMEHA U B JTFOOOM OOIIECTBE MMEHHO OHA TPEJCTABISET COO0H Ty CHITY,
KOTOpasi CIIOCOOHa MEHATh MUp K JydmieMy. Bemukuii mbiciutens B «Tpuamate BOCBMOM CIIOBE»
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NPU3BIBAET MOJIOJBIX CTPEMHUTBHCS K 3HAHUSM, YTBEp)KIAaTh B OOIIECTBE pa3yM U Bepy, JOCTUTaTh
WCTUHBI, HE u30eras CIOXKHBIX MyTel, MOpUIATh HEBEXKECTBO, JICHOCTh M 3nojesHui. Boms u ym
MOJIOJIBIX JTOJDKHBI YIIPABIISATH MUPOM.

Abaii, pa3MBIIIUISSE O YEIOBEUSCKON TNpUpOJE, KacaeTcs BceX CTOpoH Obitus. OH cuuTal, 4To
MPEOIONICHNE TOPOKOB, CYIIECTBYIOIIMX B Ka3aXCKOM OOIIECTBE (3aBUCTh, CKJIOKH, OTCYTCTBHE
JOCTOMHOTO 3aHATHS U CTPEMIICHHI ), TOMOTYT eMy <OOIIEeCTBY> 00pECTH CBOIO UCTHHHYIO CYILIHOCTb,
KOTOPYIO COCTaBIISIFOT JIFOOOBb, CIIPABEIMBOCTD U YIIEBHOCTb, MOAKPEIUICHHbIE TpyaoM. I[loaT-
MBICITUTEIIb CTPACTHO JKEJall, YTOObI Ka3axCKuil Hapox oOpen ObUIOEe €AWHCTBO M CHOBA CBATO UTHII
MMEHa CBOUX BENHMKHUX MpeakoB. Bce ¢uHanbHble TpakTaThl «CioB HazuaaHus» Abas MPOHU3AaHBI
Oompio 3a cynpOy Kazaxckoro Hapoma. CeTys Ha MOTEpel0 OBUIBIX IIEHHOCTEH, KOTOpbIe ObUIN
«IJI0JJaMH JOCTOMHCTBA U CTOMKOCTH, HEYCTAaHHOM KU3HEHHON 00phObI 1 onbiTay («Tpuanare aeBsiroe
CJIOBO»), OH YKa3bIBaeT Ha T€ MOPOKH, KOTOpBIC JTOJDKHO MIKUTH Ka3axCKoe OOIIECTBO: OTCYTCTBHE
COTJIacHs, JIOXKb, Bpaxkaa, OOHIbI, BHICOKOMEpHE, MHTPUTH. ADail B cepalax CeTyeT, YTO «TaKOBBI
CEroJiHs pa3yM U 00pa3 *ku3HU cTenHska» («Copok BTopoe cioBo»). UToObl KapAMHAIBHO U3MEHUTH
COBPEMEHHOE Ka3axCKoe OOIIECTBO HYKEH <«4eJIOBEK, KOTOpbIi 03aboueH OyIylmuM Ka3axoB U
coOMpaeTcsi He TOJIBKO JJaBaTh COBETHI, a TOCTABUTh MX Ha IyTh UCTHHHBIIN («COPOK TEPBOE CIIOBOY).
370 NOIKEH OBITh YeIIOBEK, 00JIAIAFOIIHIA CHIIBHBIM JYXOM H 3a00TSIIHIACS O JYXOBHOM YHCTOTE.

TakoBbiM ObUT cam AOail. OTKa3aBIIKMCh OT aIMUHUCTPATUBHON BJIACTH, OH 4Yepe3 BIACTh CJIOBa
XOTEeJI MOMOYb BO3POXKICHUIO cBOero Hapoja. B «Copok mstoM cioBe», CIOBHO 3aKJIFOYEHA aBTOXa-
paKTeprCTHKa caMoro Abast — BEITMKOTO ChIHA KA3aXCKOTO Hapo[a, 1modTa, Gpuiocoda, CTPEMUBILETOCS
yepe3 CI0BO U3MEHUTh MUP B JIYULIYIO CTOPOHY: «YUEHBIM M MBICIMTEIEM CTAaHOBUTCS TOJIBKO TOT,
KTO CIIOCOOEH Ha IITyOOKOE YYBCTBO M 00JIa/Ia€T BBICIICH CIPaBEIIIMBOCTHION.

«CnoBa Hazumanuss» Abas — 3TO Pa3MBIIUICHUSI O TOM, KaKUM JIOJDKEH OBITh COBEpIICHHBIN
YeJIOBEeK. 3/1eCh MOTPYKEHHE B CBOM MBICIH, AUAJIOT, MPEXKAE BCEro, C CaMHM COOOH M 3aTeM MHUPOM
CTPOUTCSI Ha MPEBATMPOBAHUE MPEIMETHBIX CI0B. Mbl HacuuTamu 188 cioB, 0003HAYAIOMIUX pa3HbIC
CTOPOHBI YEJIOBEYECKOr0 OBITHUSI KaK C IOJIOKUTEIbHBIM 3HaueHueM (112 ciioB), Tak U OTpULIATEIbHBIM
(76 cnoB), uTo cocraBisieT cooTBeTcTBEHHO 59,5 % u 40, 4 %. JloMUHMpPOBAaHUE CIOB C IMOJOXKH-
TEJIBHOM KOHHOTAIIMEH MOXKET CBHUJICTEIILCTBOBATH O TOM, YTO AOail BEpUJI B YEJIOBEKA, B €r0 CUIy U
0J1aropoICTBO, B MYZAPOCTh U YEIOBEKOIIOOUE, B COBECTh U TAJTAHTIMBOCTh: «KpacHBBIM M CHIIbHBIM
JIealoT YesloBeKa €ro yMm, 3pyauis, yectb U obasHue» («/leBatHaauaroe cnoBoy). OH cuuTal, 4To
JIMILIEHHBIA TTOPOKOB, OCEHEHHBIN BEPOM M 3HAaHUSIMU Ka3aX CMOXKET MPeodpa3oBaTh OKPYKarOIUl MUD
U CIYXUTh cBoeMy Hapony. W Torga pasym (mo3HaHue, 3HaHWS, HayKa, BOCIIUTAHUE, JTOCTOUHCTBO)
CMOTYT TPOTHBOCTOSITh HEBEXKECTBY M TJIYMOCTH. A BOJS (TpyZd, peMecia, ycepaue, coOpaHHOCTb,
JTCLIATUIMHA) OJIOJICIOT TPA3THOCTh U JeHOCTh. Cepare ke (cocTpaaHue, OT3bIBYUBOCTD, J0OPOTA,
JIF000BB, PAJIOCTh) OJEPKUT OOy HaJl PAaBHOAYIIINEM U 0€3HPABCTBEHHOCTHIO.

Bce BbIlle Ha3BaHHBIE CYLIECTBUTENbHBIE IPUCYTCTBYIOT B «CioBax HasugaHus» Abas. Ilpono-
Be/lysl BBICOKYIO JYXOBHOCTb, AOail CIIOBHO IJIETET CJIOBECHYIO BfI3b, HE 0OSCH MOBTOPA CJIOB, O3BY-
YUBAaHUS TPONHMCHBIX WCTUH, U3JIUIIHEH [UAAKTUYHOCTH. JIOMMHAHTHOCTh TIPEIMETHBIX CIIOB
OOBSICHAETCS TEM, UTO JUIS TI03Ta BXKHO CO3/aTh WILTIO3MIO TIOTOKA MBICIIEH, pOXKIAIOIIMXCS HA Ta3ax.
Peub, co3maBaemasi ¢ MOMOIIBIO MPEIMETHBIX CIIOB-00Pa30B, CTAHOBUTCS OoJyiee JTOCTYIMHOW. ITO
HaMEpEHHBIN XYI0’KECTBEHHbIN NMPUHIUIN C IPKOW CTUIMCTHKOM HACTaBJIEHHs U MOY4YeHHs OJM30K U
MIOHATEH Ka3aXCKOMY CO3HaHHIO, BOCIIMTAHHOMY Ha KYJIbTYPE M 3CTETUKE JKbIpay - JIPEBHUX Ka3aXCKUX
HApOJHBIX CKa3WTeNeH, OATOB U MBICIHUTENEH, KOTOpbIE BBHICTYNAIN HE MPOCTO aBTOpaMHU IECEeH, a
COBETHMKAaMH XaHOB, BOEHAYaJIbHUKAMH, TpopuuareasMd u auruiomaramu [12]. VimenHO oHu
CUMTAOTCS] OCHOBOIIOJIO)KHUKAMH TPAJUIIMOHHON YCTHOM JIMTEPATYPBI.

3axiouenne. «CroBa HazumaaHus» AOas MPENCTaBISIOT COOOH MOJETh MHpPa C UYEIOBEKOM B
LIEHTPE Ha IMEPECEUCHUH CTEIHOW JTHKM M YHUBEPCAIBbHBIX IIEHHOCTEW rymaHm3ma. [IpoBeneHHoe
UCCIIEZIOBaHUE TO3BOJIMIIO YBHUJIETh, YTO AOail MPOXOAUT MyTh OT KPUTHKU COLHUAIBHBIX MOPOKOB K
CO37JaHMI0 00pa3za COBEPILIEHHOTO YeNIOBEKa, /ISl KOTOPOrO OMPEAEISIIOIIUMHU SBIISIFOTCS TyXOBHOCTb,
HayKa, Bepa, COBECTb U JIFOOOBb K CBOEMY HapoJly W pOJHOI 3emie. DTO TOT Hjieall, KOTOpPhId CTaHeT
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OCHOBOM JUIA TpaHC(bOpMaI_[I/IOHHBIX CIBUI'OB HC TOJBKO B HAallMOHAJIbHOM CO3HAHHH Ka3aXOB, HO H
BCEr0 YeJI0BEUECTRA.

Co3pmaBasi yHMBEpCAIbHOE PYKOBOACTBO C BHEBPEMEHHBIM OHTOJIOTHYECKHM COJCPIKAHHEM,
Kazaxckuii ¢pmwiocodp Adaii KynanOaeB onpenesnu myTH IpeoIoIeHUs] ICTOPHYECKUX M HPABCTBEHHBIX
KPHU3HCOB Yepe3 00peTeHNne NCTUHEI.
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«KPBLIATBIN JIbBYH» PYCJIAHA MAPCOBHYA:
BO3BPAIIEHUE HEU3YYEHHOTI'O JIMTEPATYPHOI'O HACJIEAUSA

Annomayus

Cratbst BepBble BBOJUT B HCCIIEIOBaTeNbCcKOE Mosie TBopuecTBO Pycinana Mapcosnua (Pycrnana
Hanpeea, 1964-1992), ube nuTepaTypHOE HACJIEIUE OCTABaJOCh HEW3BECTHBIM. Marepuaiom
UCCIIEIOBAHUSL CITYHUT cOOpHUK «KpbLIaTelil JbBYH», HOATOTOBIECHHBIN nucateneM B 1992 roay u
OIyOJIMKOBAHHBIN CIYCTS TpUALATh JieT, B 2022 roxy, 6marogaps ycunusm cectpsl FOmu HanpeeBoid.
B kHury BOIUIM OJHOMMEHHBIM paccka3 M €II€ IIECTh INPOU3BEACHUI, CONPOBOXKIAEMBIE
wumoctpauusiMu Bukrtopa Bana. OcHOBHOE BHHMaHUE YAEISETCS BO3BPAIEHUIO UMEHU aBTOPa U €ro
TEKCTOB B JIMTEpaTypHOE MpocTpaHcTBO. [IyOnukanus pyKOMCHOrO Hacleausi paccMaTpUBAeTCsl Kak
CIOCO0 BOCCTAHOBJIEHUS KYJbTYpPHOW MaMsTH, MO3BOJISIIONMNA OO0O3HAYMTH MECTO THcaTensl B
JIMTEPaTypHOM TIPOLIECCE U CHIeNIaTh JTOCTYIHBIM KOPITYC paHee He IyOJMKOBABIIMXCS MPOU3BEICHUH.
W3nanue cOOpHHMKa CTaHOBUTCS OCHOBAaHMEM Uil JalbHEWIIEro W3ydeHus Ouorpaguu, MOITUKU U
Hacnenus Pyciana Mapcosuya.

KiroueBrble ciioBa: Pycinan MapcoBuy, 3a0bITast TuTeparypa, JuTepaTypHOe Hacleaue, KylIbTypHas
[IaMsITh, MEMOPHAJIN3ALMs, APXUBHBII TEKCT, COBPEMEHHAs! PENIPE3EHTALINSA
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PYCJIAH MAPCOBUYTBIH «KAHATTbI APBICTAHbBI»:
3EPTTEJIMEI'EH OIEBU MYPAHbI KAUTA ’KAHFBIPTY

Anoamna

Makanana Pyciaan Mapcosuuriy (Pycnan Hanpees, 1964-1992) miprrapMaribUibiFbl ajiFall per
FBUIBIMH 3€PTTEY HBICAHBI PETiHjAe KapacThlpbUiafbl. OHBIH o/1e0M Mypachl Y3aK yakbIT OOHBI Kell-
HIijTikke Oenrici3 OOMbIN Kenai. 3epTTey MaTepuaibl peTinae ka3zyibl 1992 skbuibl JaliblHAaFaH JKOHE
apara oTeI3 kbl canbi, 2022 xputhl KapbiHAAck! FOmust HampeeBaHbIH KYII-KIrepiHiH apKachblHAA
XKapblK KepreH «KaHaTThl apbIcTaH» >KUHAFbl abIHbL. KiTanka arrac oHrime >xoHe Bukrop BanHbIH
WILTIOCTpalMsUIapbIMEH O€3EHIIIPUITeH Tarbl ajlThl MIbIFapMa eHred. Herisri Ha3ap aBTOpIBIH eciMi MeH
HIbIFApMalIapblH  9Ie0M KEHICTIKKEe KalTa opaiTy MocereciHe aymaapeiiansl. Komkazba MypachiH
Kapusuiay Ka3yIIbIHBIH 9fe0U yaepicTeri OpHBIH alKbIHAAYFa KoHEe OYpBIH KapusutaHOaraH IIbIFap-
MaJlap KOPIYChIH OKbIPMaHFa TAaHBICTHIPYFa MYMKIHAIK O€peTiH MOJEHH >KaJThl KAHFBIPTYIBIH Oip
TOCLII peTiHe KapacThIpbuiaasl. JKHHAKTHIH KapbIK kepyi Pyciaan MapcoBudrtiH eMipOasHbIH, TOITH-
Kachbl MEH 9/1e0M MypachIH OJIaH dpi 3epTTeyre Heri3 Ooaabl.

Tyitin ce3nep: Pycnan MapcoBuu, yMmbIT KamFaH oneOuer, one0M Mypa, MOIEHU Kajlbl,
MEMOPUAIIAHBIPY, ApXUBTIK MOTiH, 3aMaHAyH pENpe3eHTaIINs

adibaeva sh.7*® “abuova P2 ®  pahaimuknambetova L 72 ©

Kazakh National Research Technical University
?Abai Kazakh National Pedagogical University
3National Scientific Practical Educational and Health Center “Bobek™
Almaty, Kazakhstan
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RUSLAN MARSOVICH’S “THE WINGED LION”:
REDISCOVERING AN UNEXPLORED LITERARY HERITAGE

Abstract

The article introduces the works of Ruslan Marsovich (Ruslan Nadreev, 1964-1992) into scholarly
discourse for the first time, focusing on his previously unknown literary legacy. The study examines
The Winged Lion, a collection prepared by the writer in 1992 and published thirty years later, in 2022,
through the efforts of his sister, Yulia Nadreeva. The book includes the title story and six other works
accompanied by illustrations by Viktor Van. Particular attention is paid to the return of the author’s
name and texts to the literary sphere. The publication of his manuscript legacy is considered a means of
restoring cultural memory, establishing the writer’s place in the literary process, and making a
previously unpublished body of works accessible to readers. The publication of the collection provides a
basis for further research into Ruslan Marsovich’s biography, poetics, and literary legacy.

Keywords: Ruslan Marsovich, forgotten literature, literary heritage, cultural memory,

memorialization, archival text, contemporary representation
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BBenenue. B coBpeMEHHOM JTUTEPATYPOBEICHUU OCOOYIO aKTyalIbHOCTh IPHOOPETaeT oOparieHue K
aBTOpaM, Yb€ TBOPYECTBO MO Pa3IMYHBIM MPUYMHAM HE BOILIO B IIMPOKHM YMTATEILCKUM U UCCIIe-
noBatenbckuil 000poT. [lybnukanus paHee HEM3BECTHBIX PYKOIMCEN MO3BOJISIET HE TOJILKO PaCUIMPHUTh
IIPEACTABICHUE O JIMTEPATYPHOM IPOLECCE OINPENENICHHOIO IEpUoJa, HO M BOCCTAaHOBUTH HMEHA
MUcaTeNei, OCTaBIIMXCS 3a MpeAesaMy CIOKUBIICHCS JIMTepaTypHOil ucTopur. [l Ka3axCTaHCKOTro
MCCIIEIOBATENHCKOTO0 KOHTEKCTa O0OpaleHue K TAKUM MaTepHualiaM MPEJCTaBIseT OTACIbHBIN HHTEPEC,
MOCKOJIbKY JTaeT BO3MOXKHOCTh MO3HAKOMHUTb YHTATeNsl C MAJOM3BECTHBIMH CTPAaHHUIIAMHU PYCCKOM
nuTeparypbl KoHIa XX BeKa U BKIIOYUTH UX B OOJiee IIMPOKUI THATIOT O COXPAHEHUH JINTEPATYPHOTO
HaCJIeAWs U KyJIbTYPHOH ITaMSTH.

K umciny Takux aBTOpOB OTHOCHUTCSI poccHiCKMi mucarenb Pyciman Mapcouu (Pycnman Hanpees,
1964-1992), nurepatypHOe HAcieare KOTOPOTO J0 HACTOSIIETO BPEMEHHU IMPAKTUYECKH HE CTaHO-
BUJIOCH IIPEIMETOM CIEUAIBHOTO HAYYHOT'O U3YUEHHUSI.

Pycman MapcoBuu — swureparypHeld nceBgoHuM  Hanpeesa Pycmana Mapcosuya, apyrou
niceBnonuM P. Kopuwminos. Pycnan HanpeeB ponucs B 1. Kyiiosmmere (HpHe Camapa), ¢ 1984 xun B
Mockge, B 1992 noru6 npu HEBBIACHEHHBIX oOcTosiTenscTBax. IlydmmkoBasics B sxypHanax «PoaHuK
(B No 7 3a 1990, B Ne 2 3a 1992 — mon coberBenHoii pamunueit), «Comoy», «Ctpenerny, «Ypamy,
cOOpHUKE MPpOU3BeIeHUH MOJOIBIX Hcarenei «KpecT-HakpecT», «Pycckas anbTepHaTUBHAS OATHKA
U JIp. U, BEPOSITHO, 3aCITyKHBAET ropaso OoJbIlIel U3BECTHOCTH, YeM ceifuac [ 1].

Ero npowusBeneHuss He MOJYyYWJIM CBOEBPEMEHHOM MyONMKAalMM U HA MPOTSDKEHUH HECKOJIBKUX
JECATUIICTUN OCTAaBAIMCh HEAOCTYIHBIMU IIUPOKOMY Kpyry uutareneil. [lostomy oOpamieHue k
TBOpuecTBY Pyciana MapcoBuua cerosits CBsi3aHO MPEX/IE BCETO € 331a4eil BO3BpAILEHNs] €r0 UMEHU B
JUTEPaTYPHOE MPOCTPAHCTBO U MEPBOHAYATILHOTO OCMBICTICHUS COXPAHUBILETOCS KOPITYCca TEKCTOB.

Ocoboe MecTo B HacIeauy nucaTess 3aHUMaeT cOOpHUK «KpbU1aThlil JIbBYH», IOJATOTOBJICHHBIA UM
B 1992 rony. B Hero BOILIM OAHOMMEHHBII paccKka3 M €lle LIECTh IMPOU3BEICHUM, COIIPOBOXKIAEMbIE
WILTIOCTpalMsIMU XyIoKHUKa Bukropa Bana. Ilpu >xu3HM aBrOopa KHHTra OITyOJMKOBaHA HE ObUIa M
COXpaHWJIaCh KakK 3aBEpUICHHbIM aBTOPCKUM MpoekT. Tosbko cmycts Tpuauars jer, B 2022 rony,
cOOpHUK ObLT M31aH Onarofapst ycunmusiM cectpsl nucarens FOmim HangpeeBoii B CBSI3U ¢ BBICTABOYHBIM
npoekToM. Takum 00pa3oM, COBPEMEHHBIN YUTATENb MOMYYHI JOCTYM K TEKCTaM, CO3/1aHHBIM B HHOM
MCTOPUKO-KYJBTYPHOU 3110X€, HO (PaKTHUECKH HE YYAaCTBOBABIIUM B JINTEPATYPHOM IPOLIECCE CBOETO
BPEMEHH.

[To3nnee u3nanue «KppLiaTtoro JbByHa» MO3BOJSET paccMaTpUBaTh COOPHUK OJHOBPEMEHHO Kak
TUTEpaTypHOE MPOU3BEICHNE M KaK BO3BPAIIICHHBIN U3 apXyBa KYIbTYpHBII 00BEKT. B 1aHHOM ciiyyae
IyOJIMKaIMS BBINOJIHAET 0cOOYI0 (PYHKIIMIO: OHA BOCCTAHABIMBAET NMPUCYTCTBUE aBTOPA B KYJILTYPHOM
MamsITH, JeiaeT JOCTYIHbIM paHee He MyOIMKOBABIIUIICS KOPIYC MPOU3BEICHUN U CO3MaeT
MIPEANOCHUTKA JJIsl €ro JajbHEHIero JUTEepaTypoBEAYECKOro H3ydeHHs.. BBeaeHue TBopuecTBa
poccuiickoro mnucarens Pycnana MapcoBuua B HccienoBarenbckoe mnoje Kazaxcrana craHoBHUTCS
OJJHUM U3 CHOCOOOB BO3BPALIECHUS MPAKTUUECKH HEU3BECTHOIO MMEHU U OTKPBIBAET BO3MOXHOCTH
JalbHENIIero u3y4eHus ero ouorpaduu, Xya0)K€CTBEHHOIO MUpa U MECTa B JIMTEPaTypHOM IIpoliecce
KoHIa XX BeKa.
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Pucynox 1. Pycnan Mapcosuu: ¢homo u3z cemetinoeo apxusa

Metoabl 1 MaTepuaJibl. MaTepraaoM HCCIIeIOBaHHS TTOCTYKIII COOPHUK POCCHICKOTO MUCATEIS
Pycnana Mapcosuua (Pycnana HanpeeBa) «KppiiaTeiii JTbBYH», MOATOTOBIEHHBIM aBTOpoM B 1992
roay u omnyonukoBanHbll B 2022 rogy. B coctaB cOopHHKa BXOISAT OJHOMMEHHBIN pacckas U eule
LIECTh ITPOU3BEICHUM, COIIPOBOXKIAEMbIE WIUTIOCTPALMAMU XyloKHMKA Bukropa Bana. TekcroBble u
BU3YaJIbHbIE KOMIIOHEHTBI M3/IaHMs paccCMaTpUBAIOTCS KaK €IMHOE XYI0)KECTBEHHOE IPOCTPAaHCTBO,
YTO MO3BOJISICT YYUTHIBATh HE TOJIBKO OCOOEHHOCTH MPO3bl MUCATENS, HO U XapaKTep B3auMOJICHCTBUS
JIMTEPATYPHOTO TEKCTA C WJUIFOCTPATUBHBIM PSIOM. MEeTOA0IOTHS UCCIIEA0BaHUS OIIPEEIISIETCS IByMS
OCHOBHBIMHM HAIIPaBJICHUSIMU: JIMTEPATYPOBENYECKUM AHAIN30M XYIOJKECTBEHHBIX TEKCTOB M H3yde-
HUEM O3 HEN MyOJIMKaIMK aBTOPCKOTO HACIEAHs B KOHTEKCTE KyJIbTypHOU naMsaTH. B pabote npume-
HSAIOTCS TEKCTYyalIbHbIA, MHTEPIPETALMOHHBIN U HHTEPMEAUAIBHBINA METO/IbI aHAIN3A. TeKCTyalIbHBIN U
MHTEPIIPETALMOHHBIA aHaIW3 HAIPaBJI€H Ha BBIIBICHUE TEMaTHUYECKUX, OOpasHbIX M IOATUYECKUX
ocoOeHHOcTel mpousBeaeHuil Pycnana MapcoBuua. MHTepMenuanbHbI aHAIU3 HMCHOIb3YETCs IMPU
paccMOTPEHUH B3aMMOJICHCTBUS BEpOAIbHOIO M BU3YaJbHOIO KOMIIOHEHTOB COOpPHHKA, B KOTOPOM
JIMTEPaTypHBINA TEKCT U WILTIOCTPALUM 00pa3yoT B3aUMOCBSI3aHHYIO CUCTEMY XY/10’KECTBEHHOM pernpe-
3eHTaluK. J{OMOIHUTENBHO UCHONB3YETCS KYIbTYPHO-UCTOPUUYECKUI TOAXO/], O3BOJISIOLIMNA paccMar-
pHBaTh MyOIMKAIMIO PYKOITUCH CIYCTSl TPUALATH JIET MOCHIE €€ CO3/aHusl KaK BO3BpAllleHUE paHee He
IIPEACTABIEHHOTO B JIUTEPATYPHOM IIpOLecce HAaceausl B COBPEMEHHOE KYJIbTYPHOE MPOCTpaHCTBO. B
9TOM acnekTre u3faHue «KpbulaToro JbByHa» aHAIM3UPYETCA TaKKe C IO3ULIMN HCCIENOBaHUM
KyJBTYPHOU MaMSATH M MEMOpHAIU3alMU: MyOJIMKaIMs, COXpaHEHUE U COBPEMEHHAs pernpe3eHTaIus
TEKCTOB PACCMATPHBAIOTCA KaK CHOCOOBI BOCCTAHOBJIEHHMS HMEHH aBTOpPAa W aKTyaJIM3alMd ero
JIUTEPATYPHOTO HACIEHS B COBPEMEHHOM JINTEPATYPHOM IIPOIIECCE.

Pe3yabTaThl m 00cyxaenune. IIpoBeneHHOe HCCeOBaHUE MO3BOJISET paccMaTpuBaTh COOPHUK
«KpbUtaTelii  JIbBYyH» Kak COXpaHUBIIEECS JIMTEPaTypHOE CBHUJAETEILCTBO TBOpUecTBa PyciaHa
Mapcosuua (Pycnana HanpeeBa, 1964—-1992), xotopoe CcITycCTs HECKOJNBKO JECSATHICTHH Tmocie
CO3/IaHUS BIIEPBBIE MOJYYUIIO BO3MOXKHOCTh BOWTH B COBPEMEHHOE JIMTEPATYPHOE MPOCTPaHCTBO. Oco-
OEHHOCTh JIAaHHOTO MaTepualia ONpeseNsieTCs] BpEMEHHOM AUCTaHLIMeH MEXIy CO3JJaHHEeM PYKOITUCH U
ee MmyONuKaIe: COOpHUK ObUT TOATOTOBIIEH aBTOpoM B 1992 romy, Torma Kak €ro W3IaHue
cocTosu10ch ToNbKO B 2022 rony. B pesynbrare npon3BeieHNs, OTHOCAIIMECS 110 BPEMEHH CO3IAaHUS K
JUTEPaTYpHOMY KOHTEKCTy KoHIIa XX BeKa, CTAHOBATCS JOCTYNHBIMH YHTATeII0 yXe B HHOU
KyJIbTYpHOU cuTyaiu. B aToii cBsi3u cymectBenHo Habmoaenue K. bapanoBa o HeobxoaumocTu
KOPPEKTUPOBATh COBPEMEHHBIN B3MVIsAA Ha JUTeparypHoe mnoie pyoexka XX—-XXI BekoB ¢ yderom
MarepHuaia, KOTOPbIA MO3BOJISIET BOCCTAHOBUTH €ro (haKTUYECKHi cocTaB U KoHpurypauuto. C 3o
TOYKH 3peHust myonukanus «KpbuiaToro JbByHa» CIYCTS TPHUILATH JIET MOCIE CO3JaHUs HE MPOCTO
BO3BpAlIAaeT B KYJIbTYpPHBI 00OOPOT paHee HEOCTYIHBIN TEKCT, HO M JOMOJHSET IMPEACTaBICHHE O
JUTEpaTypHOM Iporecce Hayana 1990-x ronoB nponsBeaeHHEM, KOTOPOE MO0 0OBEKTHBHBIM MPUYHHAM
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HE MOIJIO OBITh YYTEHO HHM YMTaTEIbCKOM pelenuueil CBOEro BpeMEHH, HU MOCIEeIYIOIUMH JIUTepa-
TypOBETUECKHMH 0000IIeHUsIMH [2].

ComnocrasiieHre pyKOIIMCHOTO MaTepralla U COBPEMEHHOIO M3/1aHusl IIOKA3bIBACT BAKHOCTH COXpa-
HEHUsI TIEPBOHAYAIBLHON KOHIENMU cOopHHKA. «KpbUiaTelii JTbBYH» MpEICTaBIseT cO00M HE cCity-
yaiiHoe OObEAMHEHUE OTAEIbHBIX IPOU3BEIECHHUHM, a IOATOTOBJICHHBIM CaMHM HHCaTeleM KOpIIyC,
BKJIFOYAIOIIUN OJHOMMEHHBIN paccKa3 M IIECTh APYIMX TEKCTOB. CylECTBEHHBIM 3JIEMEHTOM aBTOP-
CKOT'O IPOEKTa SABJIIETCS €r0 BU3YyaJlbHasl COCTABIIAIOIIASA: PYKOIMCh COIIPOBOXKIANIACH MILTFOCTPALUSIMHU
Buxropa Bana (Hopkuna). Codyeranue JIUTepaTypHOro ¥ M300pa3suTeIbHOTO KOMIIOHEHTOB TTO3BOJISIET
TOBOPUTH 00 HWHTEpMEIHAIbHON mpupojae COOpPHHKA, B KOTOPOM BH3YaJbHBIA PsJi Y4acTBYeT B
(OpPMHUPOBAaHUY XY/I0’KECTBEHHOHN LIETIOCTHOCTH KHUTH.

Ocoboe 3HaueHHe MPHOOpPETaeT HWCTOpHsI BO3BpAIICHUs pykonucu K uurtatento. CoxpaHeHue
CEMEMHOro apxuBa U Mocieayromas nyomKanys KHUrM Osarofapst yewiusaM cectpbl nucarens Kommuun
HanpeeBoii obecrieunii nepexo MPOM3BECHUI U3 YaCTHOTO apXUBHOTO MPOCTPAHCTBA B MYOJIMIHOE
KyJbTypHOE ToJIe. B TaHHOM cilyyae ceMelHbIl apXMB BBINOJIHAET HE TOJIBKO (DYHKLHMIO XpaHEHUs
JOKYMEHTOB, HO U CTAaHOBUTCS MOCPEIHUKOM MEXy aBTOPCKUM HAcJEIUEM M COBPEMEHHBIM YHTaTe-
neM. Ilyonukamusa 2022 rona GakTHYeCKH OTKPhIBAET BO3MOXHOCTh HAYYHOIO OOpalleHHs K TeKCTaM
Pycnana MapcoBu4a 1 co3a€T OCHOBY JUIS UX JAIBHEUILETO JIUTEPATyPOBEAYECKOTO U3YUEHHUSL.

Pe3ynbraTsl aHanu3a no3BOJIIOT TAKXKE paccMaTpuBaTh U3aHue «Kpbu1aToro JIbByHa» B KOHTEKCTE
KyJbTYPHOW MaMsATH. TPUALATUICTHHA pa3pblB MEXAY CO3/IaHHEM W ITyONMKaluen Mpou3BEACHHN
MEHSIET YCJIOBHSI UX BOCIPUATHSA: TEKCThI BO3BPALAIOTCS HE B TOT JIMTEPATYPHBIM KOHTEKCT, Ul KOTO-
POro NepBOHAYAIBHO CO3aBAJINCh, & B COBPEMEHHOE KYJIBTYpHOE MpocTpancTBo. [loaTomy mybimka-
st cOOpHMKa MprodperaeT aBoitHoe 3HaueHue. C OJTHOM CTOPOHBI, OHA JieJIaeT JOCTYIIHbIM paHee He
OIyOJIMKOBAHHBIN JINTEPATYpPHBIA MaTepuall, C JPyroil — BO3BpAIlaeT MMs €ro aBTOpa, MPAKTHUECKU
OTCYTCTBOBABIIEE B UUTATEIBCKOM U UCCIIEN0BATEIBCKOM IIOJIE.

B crartbe «lIponeccel MeMopuaim3anuu B cCOBpeMeHHOU KynbType» I'.E. I'yH cBs3bIBaer akryanu-
3alIMI0 KYJbTYPHOU MaMATH ¢ YCKOPEHUEM OOILECTBEHHBIX H3MEHEHUH U TpaHchopMaryeil coBpeMeH-
HOU KynbTypbl. MccnenoBarens orMeuaer: «BocTpeOOBaHHOCTh MPOOJEMATUKU KYJIbTYPHOU MaMSTH
00yCIIOBJIEHa BO MHOIOM COJIEpKaHHEM HCTOPHKO-COLMAIBHOIO KOHTEKCTAa PAa3BUTUSI COBPEMEHHON
[MBIJIM3AIMA — TOTAIBHBIM YCKOpEeHHeM, TpaHcopMmarmeli Bcex cdep IKU3HH OOIIeCTBa,
TaJIONUPYIOUIMMU TeMIlaMu Tmporpecca» [3, 46]. B koHTekcTe HACTOSILIEro MCClIeoBaHUs 0coboe
3HauEHHE NPHOOpETaeT NMOHMMAaHHE MEMOpHAIM3AlMK KaK MpOollecca COXPAHEHHsI M aKTyaJln3aliu
KyJIbTypHOTo Hacneaus. ITaMsaTe o mucaTene coXpaHsieTcsl He TOJIBKO MOCPEACTBOM OHOrpadryecKux
CBEJICHUI WJIM MEMOPHAIIbHBIX MEPOTIPUSATHI, HO MPEXk/Ie BCETO Yepe3 BO3BPAILEHNE €T0 COOCTBEHHBIX
TEKCTOB. JIutepaTypHO€E IPOU3BEICHUE CTAHOBUTCS OCHOBHBIM HOCUTEJIEM aBTOPCKOT'O NMPUCYTCTBHS, a
€ro COBpEMEHHasl MyOJMKalus — CIocOOOM BOCCTaHOBIIEHHS TIPEPBAHHOM CBSA3M MEXy MUCATENIEM U
yutareneM. [lpu 3ToM MeMopuanuzanusi He orpaHuuMBaeTcs (ukcanumei (akra CylecTBOBaHMS
aBTopa: MyOJMKalus TEPEBOIUT €ro Hacleaue U3 craTyca CEeMEWHOro apxXuBa B CTaTyc OOBEKTa
JIMTEPATYPHOIO U HAYYHOTO OCMBICIICHMSI.

I''E. I'yH nokaspIBaeT, 4T0 MEMOpUANIN3alMs CYLIECTBYET HE TOJBKO B O(UIMAIbHBIX, HHCTUTY-
IMOHAIBHBIX (DOpMax: 3HAUUTEIBbHYIO POJIb UTPAIOT MHUIMATHBBI, BOSHUKAIOLIUE «CHHU3Y», KOTOpPbIE
JIOJDKHBI BXOJWTH B OOLIMI MEMOpHaIbHbIM HappaTuB 3m0xH. OCOOEHHO 3HAYMMOM AJIsl paccmar-
puBaeMoro ciydas mnpexactasisercs Bbuiensemas [.E. I'yH «Hu3oBas MeMopHaibHas KyjabTypay,
BO3HUKAIOIIasi Hapsay ¢ OQUIMATbHBIMA M WHCTUTYIIMOHAJIM3UPOBAHHBIMHU (POPMAMU COXPAaHEHUS
namsatu (3, 49]. B cnyuae Pycrnana MapcoBuua mopoOHas (opma MeMOpuanu3aliy MpuoOpeTaeTt
BBIPKEHHBIM YaCTHBIA XapaKTep: COXpaHEHHWE PYKOIHMCH, €€ MOJArOTOBKa M IYyOJHMKalus CIYCTS
TPUALATH JIET MOCIE CMEPTH aBTOpAa CTaHOBITCS WHHULIMATHBOW, BO3BpAILAIOIIEH €ro TBOPUYECTBO B
KyJIbTYpPHOE TIPOCTPaHCTBO. Takoe BO3BpallleHHe OJHOBPEMEHHO INPEOJI0NIEBAET pa3pbiB BPEMEHHON U
nureparypHoi npeeMcTBeHHOCTH. CoznanHbii B 1992 romy cOOpHHMK OKa3bIBaeTCs BKIIOYEHHBIM B
YUTATENbCKUN M HCCeoBaTelbckuil 000poT yxxe B XXI Beke, BCIEACTBUE YEro akT MyOIMKaliu
BBINIOJTHACT JBOMHYIO (DYHKIMIO: COXPaHSET MaMsAThb 00 aBTOpE M aKTyaJM3UPYeT €ro TeKCThl IS
HOBOro MokoseHust uurareneil. Tem cambiM «KpbuiaTblil JIbBYH» CTAHOBHUTCSI HE TOJBKO OOBEKTOM
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MaMATH O KOHKPETHOM IMHCATENe, HO M YacThIO MPOLIECCa BOCCTAHOBIIEHUS JIUTEPATYPHOIO Mareprasia
ATIOXH, KOTOPBIN paHee OCTABAJICS 32 MPeAeIaMU IyOINYHOTO KyJIbTYPHOTO IIPOCTPAHCTBA.

JIns Ka3aXCTaHCKOrO JIUTEpaTypOBEIUECKOr0 KOHTEKCTa OOpalleHHe K HACIEAUI0 POCCHHUCKOTO
nucarens Pycinana MapcoBuua npezacTaBiisieT BO3MOYKHOCTb BBEJICHHUS HOBOT'O, paHEE IIPAKTUUECKH HE
HCCIIeJOBAaHHOTO MaTepualia B Hay4HbIid 000poT. B gaHHOM ciydae peub UIeT He O MEepEeoleHKE yxKe
CJIOKMBILEICS JIMTEPATYpHON pelyTaluu, a O IEPBUYHOM BO3BpAIEHUM UMEHU aBTOpA U €ro IMpou3-
BE/ICHUIM B HCCIIEIOBATEIILCKOE MPOCTPaHCTBO. VIMEHHO 3Ta OCOOEHHOCTH OIpEAEseT HaydHYIo
3HAYMMOCTh OOpareHus K «KpbuiaToMy JbBYHY»: COBPEMEHHOE U3/1aHHE MO3BOJISIET BIIEPBBIC IOCTA-
BUTb BOIIPOCHI O XYZIOKECTBEHHOM crienuguke npo3sl Pyciiana MapcoBrua, 0COOEHHOCTSIX €r0 aBTOp-
CKOW TIO3THKH, B3aUMOJEHCTBUM TEKCTa M W300paKEHHUs, a TaKkkKe O MEeCTe ero Hacieaus B
JIMTEPaTYpPHOM Ipoliecce KOHIa XX BeKa.

Pesynbrathl ucciaenoBaHus MOKa3bIBAIOT, YTO MyOnukanus «KpbuiaToro JibByHa) UMEET 3HAUCHUE
HE TOJBKO KaK M3/IaHHE paHee HEM3BECTHBIX mpom3BeneHuid. OHa mpeacTaBisieT co0oil mporecc Bo3-
BpAILIEHU JINTEPATYPHOIO UMEHH, COXPAHEHUsI aBTOPCKOT0 apXHBa U €0 BKJIFOUYEHUS B COBPEMEHHYIO
KYJIBTypHYIO maMATb. Bosepamenue Pyciana MapcoBuua NpoOMCXOOUT Yepe3 BO3BPAILECHUE €TI0
TEKCTOB, a MyOIMKalus cOOpHHUKA CO37aeT UCXOAHYIO TOUKY JUIs JalbHEHIIero nu3ydenus ouorpadumu,
MIO3TUKU U JIUTEPATYPHOTO HACIIEANS TUCATEIIS.

Onno¥i w3 dopMm nanmpHeiel penpeseHTanMu Hacieaus Pycnana MapcoBuya crano coslaHue
MIEPCOHAIBLHOTO MHTEPHET-PECypca, MOCBAIMEHHOTO nucateso. CaiT BRIMOMHAET QYHKINIO H(PPOBOTO
MIPOCTPAHCTBA MaMsITH, 0OeCIeunBas MPUCYTCTBUE UMEHU aBTOpa B COBPEMEHHON MH(OPMAIIMOHHOM
cpene M paciuupsii BO3MOXKHOCTM 3HAaKOMCTBA C €ro TBOPYECKUM HaciequeM. B 3Tom oTHoleHuH
udpoBas penpe3eHTays MPOAOIKAeT M3IATeIbCKYI0 M MEMOPHAIbHYIO paloTy: MyOIuKaIus
«KpbLU1aToro JbByHa» BO3BpALIAET PaHEE HEOCTYIHBIE TEKCThI, & HHTEPHET-PECYPC CIIOCOOCTBYET UX
BKJIFOUEHHIO B aKTyaJIbHOE KYJIbTYPHOE ITPOCTPAHCTBO [1].

BaxxubIM 3Tanom Bo3BpanieHus nMeHu Pyciiana MapcoBrya B COBpEMEHHOE HAYYHOE U KYJIBTYPHOE
MIPOCTPAHCTBO CTAJIO IMPEJCTAaBIEHUE €ro TBOPYECTBA Ha MEKIYHAPOAHON HaydyHOU KOH(EpPEHIIMU B
Poccun. B pamkax cexiuu «O6pa3sl npouutoro. Jlureparypa» I.T. Aqubaesoit u FO.M. Hanpeepoii
Obu1 mpezacTaBieH aoknan «Pycman MapcoBudu u cOopHuk “KpbuiaTelii JBBYH: JHTEpaTypHOE
Hacjeue U IMpaKTuKa MeMmopuaiuzanuuy». OOpallleHue K paHee NPaKTHUECKH HE HCCIIEI0BAHHOMY
HACJIEMIO THUCaTelsl B aKaJeMU4eckoM (opmaTe MO3BOIMWIO MPEJCTaBUTh €ro UMs MpodeccHo-
HaJIbHOMY COOOIIECTBY U 0003HaUNTh «KpbUIaTOro JIbByHa» Kak CaMOCTOSTENIbHBIN OOBEKT JIUTEpaTy-
poBenuecKoro n3ydeHus. TeM caMmbIM BO3BpalleHue Hacinenus Pyciana MapcoBuda ocyliecTBIseTCS
HE TOJIbKO TMOCPEICTBOM ITyOJIMKAIIMM COXPAHMBILIMXCSI TEKCTOB, HO M 4Y€pe3 MX MOCIEO0BaTEIbHOE
BBEJICHUE B HAYYHYIO KOMMYHUKALMIO U COBPEMEHHBIN MCCIIEN0BATENBCKUN TUCKYPC.

OBPA3EI MPOLLNOIO.
NATEPATYPA
()

KBIMNON.H, ACCOUMMRORHHL PELUTOR UIALTENLC TR

TIPGDECOOP KAHUTY +TIPOCREU|EHHES
WAL 4.4, CATIAERS LANNALTD], KASAXCTAH

PYCNAH MAPCOBHY W CEOPHWK « KPLLIATBIA NbEXH:=: IUTEPATYPHOE HACAENME
W MPAKTUKA MEMOPHANTAIALIAA

EYPLIERA ANINA OIEFCEAA (38 - 1m0 )
KDNON.A., MPENOJLAEATE I WA PITY, AX¥UHBIR COTPYJLHAK MRIA FAH
KOHCTPYHPOBAAWE MPOLLJICIO B OHOJIO/MTERATYPHBIX KPYIAX PAHHECCBETCKORD
TYPKMEHUCTAHA MYPHAN «TYPKMEAOBE,NEHWE =, BCETYPKMEACKOE NUTEPATYPHOE
OBBEAWHEAUE W NPOUKME

—
OKOAHLHWE MOCEKLMA {1500 - #5:05 )

Wl nererue (#5205 - #5155 )

Pucynox 2. @pazmenm npoepammvi MexscOyHaApOOHOU HAYUHOU KOHpepeHyuu
«Obpa3zvl npoutnozo» ¢ 00KkIadom o meopuecmee Pycnana Mapcosuuay
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LlentpaibHOe MeCTO B XYIOXKECTBEHHOW cHcTeMe COOpHHMKA 3aHMMAaeT JIbBYH — CO3JIaHHOE
aBTOPCKHUM BOOOpaXEHHEM (PAHTACTUYECKOE CYLIECTBO, B OOJIMKE KOTOPOTO COCAMHSIIOTCS TENO JIbBA,
KpbUIbsl U yenoBeyeckoe Juio. O0pa3 moinyyaeT BOIUIONIEHHE OJHOBPEMEHHO B CIIOBECHOM TEKCTE U
BU3yaJIbHOM O()OPMJICHHH KHHIH, ITOITOMY €ro 3HaY€HHE PacKphIBACTCS uepe3 B3aUMOJICHCTBUE JBYX
CIOCOOOB XYJ0XKECTBEHHOM perpe3eHTauuu. Obpaienue K ¢urype gbByHa MO3BOJSIET MPOCIECIUTH
0cOOEHHOCTH 0O0pasHoro MeinuieHuss Pycrmana MapcoBuda W ONpENeNHTh CMBICIOBBIE CBSI3H,
BO3HUKAIOLINE MEXIY JIUTEPAaTYPHBIM POU3BEICHUEM U COITPOBOXKAAIONIEH ero rpaduKoii.

OcoOblii MHTEpeC MpEeACTaBIsIET caMa CTPYKTypa (aHTacTHueckoro mnepcoHaxa. Coueranue B
OZJHOM CYILIECTBE AaHTPONOMOP(HBIX M 300MOP(HBIX MNPU3HAKOB CO3AAaCT MHOTOCOCTaBHBIN
XY/I0’KECTBEHHBIN 00pa3, He CBOJAMMBIA K €IMHCTBEHHOMY MCTOYHUKY WM TPAJUIIMOHHOM MOJEINH.
YenoBeueckoe JIMIO aKTyaJU3UPyeT AaHTPOINOJIOTUYECKOE HAyajlo, JIbBUHOE TEJIO COOTHOCHTCS C
MpeACTaBICHUAMU O (PU3UUECKON CHIIC U MOIIH, TOT/Ia KaK KPbUIbsl PACHIUPSIIOT CEMAaHTUKY oOpasa 3a
Ipeesibl 3eMHOTO U MaTepUalibHOro. B pesysbrare JbBYH IpeNCcTaeT Kak ruOpuaHas Gpurypa, CMbICI
KoTOopoii ¢opmupyercss Onarogaps COEAMHEHHUIO DPAa3HOPOJHBIX DSJEMEHTOB B HOBOM aBTOPCKOM
KOH(UTypaLuH.

[Tono6ublii mpuHImn (GopMupoBaHUs (DaHTACTHUECKOTO 300MOp(hHOro oOpa3za MMeeT IIIyOoKue
KyabpTypHble napawienu. E.I'. J[[3pner u M.A. JIpBrner, paccmarpuBas (haHTaCTHUECKHE M300paKeHHs B
HackalbHOM HcKyccTBe CasiHo-Antas u  LleHTpanbHO  A3uM, OTMEYarOT, YTO «B €AUHOM
CHUHKPETUYECKOM 00pa3e CIIMBAIOTCS PEabHO CYLIECTBOBABIINE BU/bl KUBOTHBIX M CTUJIM30BAHHBIC
cuMBOIbDy [4, 5]. UccnenoBarenn oOpamjaloT BHUMaHHWE W HAa TO, 4TO (PAHTACTHUECKHE TMPHU3HAKU
MOJOOHBIX CYIIECTB OOJIQJAIOT CAMOCTOSITEIbHOM CEMaHTHKOH: HppeajibHble 00pa3bl MOTYT
COOTHOCHUTBCS KaK C XTOHHUECKOH c(hepoii, Tak U CO «CBETIBIMU HEOSCHBIMU CHIIaMn» [4, 6].

OcobeHHO 3HauMMa JiIsl MHTEpIpEeTaluy JIbByHa CEMaHTHKA KpbUibeB. B ananmusupyemom [I3Bier u
JIoBier mudonorndeckoM U (HONBKIOPHOM Marepualieé KpbUIaTOCTh CBSi3aHA CO CIIOCOOHOCTBHIO
(haHTaCTHYECKOTO CYIIECTBA MPEOAOJICBATh TPAHUIBI OOBIYHOTO 3EMHOTO IMPOCTPAHCTBA. ABTOPHI
MIPUBOJISIT MHOTOUHCIIEHHBIE ITPUMEPHI KPHUIATHIX 300MOP(HBIX MEPCOHAXKEN U MOKA3BIBAIOT UX CBS3b C
HeOecHOU cepoil u nepemerniearneM Mexay mupamu [4, 10-12]. B 3TOM KOHTEKCTE KpbUIbS JTbBYHA
MOTYT pacCMaTpPHUBATLCS HE MPOCTO KaK JEKOPATUBHOE JONOJHEHUE K JIbBBUHOMY TENy, a KaK 3JIEMEHT,
MepeBOIAIINI 00pa3 U3 IUIaHa PealbHOro B IUIaH (DAaHTACTHUECKOTO M CHMBOJIMYECKH PACIIHPSIFOLTHN
IIPOCTPAHCTBO €0 CYILECTBOBAHUS.

BwMmecte ¢ TeM npsiMoe reHeTHUecKoe MPOUCXO0XkIEHHE 00pa3a JbByHa OT KOHKPETHOIO MHU(OJIOTH-
YeCKOro WM (DOJBKIOPHOTO MPOTOTUIIA YCTAHOBUTH HEBO3MOXHO. BBISBICHHBIC MapayuieNiy MO3BO-
JISIFOT TOBOPHUTH MPEXKJIE BCETO O THIIOJIOTHUECKON OIM30CTH MPUHIIMIIOB CO3/1aHMs (DaHTACTUYECKOTO
CYILIECTBA: COEIMHEHUH Pa3HOPOIHBIX AHTPONOMOP(HBIX U 300MOP(HBIX MPU3HAKOB M HAAEIECHUU
OT/EJbHBIX JIEMEHTOB €ro 00JIMKa JIOTIOJIHUTENbHOW CUMBOJIMUECKON (PYHKITHEH.

BaxuHbIM 11 MHTEpHperanyu sBiIsSeTcs U TO OOCTOATENbCTBO, YTO 00pa3 CYILECTBYeT B JBYX
3HAKOBBIX CHUCTEMax — BepOaIbHON M BU3yaJbHOM. JIuTepaTrypHOe omucaHue u rpaduueckass HHTEep-
nperauuss Bukropa Bana He IpocTO CONMPOBOXAAIOT Ipyr ApPYyra, a CO3JAr0T JOIOJHUTEIbHbIE
BO3MOKHOCTH JJIS1 BOCIIPUATHS ()aHTaCTUYECKOTO cylecTBa. MimocTparus BU3yanu3upyer 3aJaHHbIe
TEKCTOM TPH3HAKH, TOTJa KaK XY/I0’KECTBEHHBII TEKCT HaJleNsieT N300pakeHHe OBECTBOBATEIbHBIM U
CHMBOJIMYECKUM CoOj/iepkKaHueM. Takoe B3auMOJOIOIHEHHE IO3BOJISIET paccMmarpuBaTh «KpbLiaToro
JbBYHa» € MO3ULMHA MHTEPMENUAIBLHOIO aHAIN3a, IIPM KOTOPOM CMBICII BO3HUKAET HA MEPECEUECHUU
Pa3IUYHBIX XY/I0’KECTBEHHBIX KOJIOB.

TeopeTnyeckuM OCHOBaHMEM TaKOro TOAXOJA CIHY)KUT KOHLEMNIUS WHTEPMEAUAIBHOCTH,
paccmarpuBarolias B3auMOJECHCTBUE PA3IMYHbIX 3HAKOBBIX CHUCTEM B PaMKax €IMHOTO CMBICIOBOTO
npoctpaHcTBa. B cratbe «JIMHIBHCTHKA MHTEPTEKCTYaIbHOCTM U HMHTEpMeIUaIbHOCTH» A. bymies
OTpeIeNIsieT MHTEPMEIUAIbHOCTh KaK «OCOOBIN CHOco0 OpraHu3aluié XYH0)KECTBEHHOTO TEKCTay,
OCHOBaHHBII Ha B3aMMOJICHCTBUM pa3lWYHbIX BUAOB UCKyccTBa [5, 104]. MccnenoBarens CBs3bIBAET
MHTEPMEANAIBHOCTh C MPOLIECCOM B3aUMOEUCTBHS CEMUOTHYECKHX KOJOB, NMPU KOTOPOM CpENCTBA
OJTHOH 3HAKOBOH CHUCTEMBI BKIIIOUAIOTCS B IPOCTPAHCTBO IPYTOM.
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[TpumenutensHo k «KpbulaToMy JIBBYHY» TOJOOHOE B3aMMOJCHCTBHE TMPHOOpPETAcT 0co0oe
3HauYCHHUE, TIOCKOJIBKY CIIOBECHBINH U BU3YaJIbHBIA 00pa3bl He AyOIUpYyIOT APYT Apyra MOJHOCTHIO. Bep-
OabHBIA TEKCT 3a/1a€T COOBITUIHBIN, SMOLIMOHAIBHBIA U CUMBOJIMYECKUN KOHTEKCT CYIIECTBOBAHMS
(haHTaCTUYECKOTO TEepCoHaXka, TOTAa Kak rpaduka KOHKPETH3HPYET €ro BHEIIHWH OONMK U JieNaeT
300MOp(PHO-aHTPONIOMOP(DHYIO CTPYKTYPY HEITOCPENCTBEHHO BOCIpUHUMaeMoi [6; 7]. Bo3Hukarommii
MEX/y TeKCTOM U M300paKCHHEM HMHTEPMEIUATIbHBINA AUANIOr pacIMpsieT CEMaHTHKY o0pasa: JbBYH
CYIIECTBYET OJJHOBPEMEHHO KaK MIEPCOHAXK JIUTEPATYPHOT0 MOBECTBOBAHUS M KaK BU3yaJIbHBIN 3HAK.

IIpu 3TOM 0COOEHHO CYIIECTBEHHO, YTO BU3YyallbHAs! UHTEPIPETALMS IPUHAJIEKUT APYTOMY aBTOPY
— Buxropy Bany. [losTomy miumocTparys npeicTaBisier co00il He MEXaHHUECKOEe BOCIPOU3BE/ICHNE
cioBecHoro onucanusi Pycnana MapcoBrda, a caMOCTOSITENIbHYIO XYI0KECTBEHHYIO HHTEPIPETALIUIO
auTepatypHoro obpasza. B pesynpraTe B3amMOAEHCTBHE JBYX MEIUAIBHBIX (OPM OJHOBPEMEHHO
CTaHOBUTCS B3aUMOJICHCTBUEM JIBYX aBTOPCKUX CO3HAHMIi: CO3/IaHHBIN MUCATENIeM CIIOBECHBIN 00pa3
MOJTy4aeT BTOPUYHOE MPOUTEHUE CPEICTBAMHU I'PAPHUKH.

B kauecTBe JOMOJIHUTENBFHOrO CIOCOOA MHTEpHpEeTaluu 00pa3za MOXeT ObITh HMpHUBJIEYEHA MpO-
eKTUBHas MeToauKa «HecylecTBytoliee )KUBOTHOE», OCHOBAHHAsI HA aHAJIM3€ IIPUHLUIIOB KOHCTPYH-
poBaHMs (PAHTACTUUECKOTO CYIIECTBA U3 AJIEMEHTOB, HE O0Pa3yIOIIMX PEaTbHOr0 OHMOJIOTHMYECKOro
oObekTa. B HacroseM MccleOBaHWM JaHHAs METOIUKA WCIIOIB3YETCsl He JJIS TICUXOIHMAarHOCTHKA
JMYHOCTU aBTOpA, a Kak BCIIOMOTaTelbHAs MHTEPIpPETAMOHHAS MOENb, MO3BOJISIONIAs CUCTEMATH-
3UpOBaTh BU3YaJIbHbIE NPU3HAKU MEPCOHAXA U PACCMOTPETh XapaKTep COCIUHEHHS YEIOBEUYECKUX,
KUBOTHBIX U ()aHTACTUYECKUX KOMIOHEHTOB. Takoi moaxo] 0COOCHHO MPOIYKTUBEH MPUMEHHUTEIHEHO
K JIbBYHY, TIOCKOJIKY CaMa CTPYKTypa €ro odpasa CTpPOHTCS Ha HAMEPEHHOM MPEOIOJICHUH TPaHUIL
MEXIY CYIIECTBYIOIIMMH (hOpMaMHu.

OueBnaHO, 4TO 00pa3 JIbBYHA MOXKET OBITH PACCMOTPEH KaK OAWH M3 KIIIOYEBBIX 3JIEMEHTOB
XY/I0’KECTBEHHOM KOHLeNIMU cOopHUKa. Ero cMmbIcioBass MHOTOCIOWHOCTb OMpPEAENSIeTCs] HE TOJIBKO
HEOOBIYHOCTHIO BHEIIHETO OOJMKa, HO M CHOCOOOM €ro CYIIECTBOBAaHHMS OJHOBPEMEHHO B
JUTEPaTYPHOM U N300pa3UTENbHOM MpocTpaHcTBax. CioBecHas u rpaduyeckast penpe3eHraium oopasa
00pa3yroT HHTEpPMETNATBHOE STMHCTBO, OJlarogaps KOTopoMy (haHTaCTHYECKHUI MEPCOHAaX CTAHOBUTCS
CpPEICTBOM BBIp)XEHUS MHAWBUIYAJIBHOTO XY/I0KECTBEHHOro Mupa Pycrnana Mapcosuua.

Pucynox 3. «Kpvinamviii 106y

Jlns muHTeprperanuu oOpasza JbByHa MpHUBIIEKAeTCs MpoeKTHBHas Mmeronuka «HecymecTtBytoriee
KMBOTHOE», MCIIOJb3yeMasi B HACTOSIIEM HCCIEN0BAHUU HCKIIIOUMTENBHO KaK BCIIOMOTaTEIbHBIN
MHCTPYMEHT aHaJIn3a XyJ10’)KeCTBEHHOro 00pa3a. Peub He HIeT 0 MCHUX0JMarHOCTUKE JINYHOCTH aBTOpa:
OT/IeJIbHbIE TIPUHIMITBI METOJIUKH TO3BOJISIOT PACCMOTPETh CIIOCOOBI KOHCTPYHUpOBaHMs (paHTacTH-
YEeCKOro CYILECTBA M CMBICIIOBYIO HAarpy3ky COCTaBJISIIOLIMX €ro sjaeMeHToB. HeoObluHast TenecHas
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OpraHu3aLys NepcoHaka OObEUHACT IPU3HAKN YEI0BEKA, JKUBOTHOTO M (DAHTACTUYECKOTO CYILECTBA.
YenoBeyeckoe JMII0 COOTHOCHTCS C CO3HAaHHEM U pedieKkchel, JIbBUHOE TeJIO0 AaKTyalu3upyeT
CEMAaHTHKY CHJbl U IPUPOJHOIO Hayayua, TOIZA KaK KpbUIbS CBSI3aHbl C JIBHJKEHUEM, CBOOOIOW U
BO3MOKHOCTBIO ITPEOIOJICHUS TPOCTPAHCTBEHHBIX M CUMBOJIMYECKHIX TPAHUIL

CymiecTBeHHO, YTO JIbBYH IIOJIy4aeT BOIUIOILEHHME cpa3dy B JBYX (GoOpMax — CIOBECHOM H
n3o0pazurensHoi. Wimmoctpanmu Buktopa Bana BXOAAT B XyJI0KECTBEHHYIO CTPYKTYpY COOpHHKA U
JIOTOJTHSIIOT CO3JaHHbINM MUcaTeneM o0pa3 BU3yaJIbHBIMH XapakTepucTukamu. BepOanbHblil 1 rpadu-
YeCKHU PsIbl IIPU ITOM HE HAXOJTCS B OTHOIICHHH IPOCTOrO MOBTOPEHUS: U300paKeHUE KOHKpe-
TU3HPYET OTAEIbHBIE OCOOEHHOCTH TIEPCOHAXKA, a IOBECTBOBAHKME HAJIEISIET €r0 XapaKTepoM, SMOLIHO-
HaJbHBIMU pEaKkUUsIMU U COOCTBEHHOH wuctopueil. Takoe B3aumopeicTBHE pPa3IMUYHBIX 3HAKOBBIX
CHCTEM JIaeT OCHOBaHME paccMarpuBaTh «KpbUtaToro nbpBYHa» KaK HMHTEPMEIUAIBHBIA OOBEKT,
CMBICIIOBAsl OPraHU3aLMsI KOTOPOTO BO3HUKAET B IIPOLIECCE COOTHECEHHSI TEKCTA M M300paXKeHUs.

[okazarensHO ¥ MepBOe MOSIBJICHUE EPCOHAXKA B TIOBECTBOBAHUH. ABTOP BBOJIUT €r0 MOCPEICTBOM
y3HaBaeMOW CKa304HOW (OpPMyYJIbl, MHOTOKPATHO BO3BpALAsCh K KOHCTPYKLMHU <«GKUII-ObLD»: <«OKui-
ObL1 JIbBYH. ['0BOpIO TEOE: xui1 ObUT JIbBYH. S TOBOPIO TeOe CIIOKOMHO: “OHAXBI KOT/IA-TO JKUII-ObLI
OOBIKHOBEHHBIN KpBUIAThI JbBYH M OBUIO y HEro 4eThlpe HOI'M, XBOCT M JBa Kpbuia ». [lanee
(baHTaCTHYECKOE CYIIECTBO OKA3bIBACTCS IMOMEIIEHO B TIOAYEPKHYTO OBITOBYIO CHUTYAIHIO: «OIHAKIBI
B SIHBape JIbBYHa OTBENM B sici». CKa3o4yHas YCIOBHOCTh TEM CaMbIM COEIMHSETCS C KOHKPETHBIMU
peansIMU IETCKOTO ONBITA — SICIISIMU, BOCITUTATEILHHULICH, XOJI0/IOM, TPYCTBIO, TEJIECHON YSI3BHMOCTHIO
nepconaxa [8, 5].

[oBTOpsitomasics Gopmyia <«OKWI-ObUT» BBIMOJHSAET 31€Ch HE TOJIBKO (PYHKIUIO >KAHPOBOTO
Mmapkepa. Ee HacToifunBOe BOCHpPOW3BEIEHHE CO3AaeT OCOOYIO IOBECTBOBATEIbHYIO MHTOHALMIO, B
KOTOPOH CKa304HOCTh ITOCTENICHHO TNPHOOPETaeT TPEBOKHOE 3BYy4YaHHE. ABTOPCKOE OIpPEICICHHE
«OOBIKHOBEHHBIN KPbUIATbIN JIbBYH» CTPOMTCSI HA CMBICIIOBOM Mapajiokce: (paHTaCTUYECKOE CYILECTBO
MPEJICTABISECTCS KaK HEYTO NMPHUBBIYHOE W €CTECTBEHHOE. biaromapst 3ToMy XyIOXKECTBEHHBIM MHUD
paccka3a W3Ha4yaJdbHO NMPUHUMAET CYIIECTBOBAHHME JIbBYHAa KaK JAHHOCTb, TOIZa Kak HEOOBIYHOCTH
MePCOHAKA PACKPHIBACTCS YEPE3 €ro CTOIKHOBEHUE C OKPYKAIOMICH CpeIoi.

Oco0eHHO 3HauMMa MOCIEA0BATEIbHOCTh JEUCTBUI BOCHUTATENbHULBL [lepBoHauabHO OHA
«THXOHBKO YIIUITHYJIA JbBYHA 32 IOIIKY», 3aTEM «JIEpPHYJIa JIbBYHA 32 ITyIIUCTHIA XBOCT C KUCTOUKONY,
TIOCJIE YET0 «Hayasla [1apanarh yJIeTarollero JIbByHa Korrsami». Hapactanue ¢pusndeckoro Bo3neicTaus
COTPOBOXK/IAETCSI TIOBTOPEHMEM BOTIpoca repcoHaxa «Kak e MHe He Iu1akaTh?». Takas oprann3arms
SMU30[a YCWIMBAaeT MOTHB HE3AIIMIIEHHOCTH JIbBYHa W OJHOBPEMEHHO MEHSET CEMaHTUKY
OKPY’KaroIIIEro MPOCTPAHCTBA. SICIM B peun BOCTIUTATENHHUIIBI ITOTYYal0T 0003HAUYCHHE «3BEPHHEID, a
B (uHane ¢parMeHTa MOSBISETCS 00pa3 «3BEPHHCKOro JiepeBay. ['paHuIa MEX/Iy 4YelIOBEUECKUM U
’KUBOTHBIM MHPAMH CTAHOBHUTCS ITOJIBFDKHOM: (DAHTACTUUECKUM CYILIECTBOM SIBIISIETCS JIbBYH, OIHAKO
NPU3HAKU arpecCUU U «3BEPUHOCTID MOCTENEHHO NMEPEHOCATCS Ha CPelly, B KOTOPO OH OKa3bIBAaeTCsl.

He menee BaskeH MOTHB 1oJieta. Peakipieil TbByHa Ha TPaBMHPYIOILIEE TIPOCTPAHCTBO CTAHOBHUTCS HE
NPOTUBOCTOSIHUE, a YXOJI: OH YJIETaeT «B JaJIbHUE CTPaHbI», IOJHUMACTCS «B camoe HeOo». Kpblibs B
JTaHHOM SIH30JIE MTPUOOPETAIOT CIOKETHYIO (DYHKITHIO U OJHOBPEMEHHO PACIIUPSIOT CHMBOJIMYECKOE
coziepkaHue oopaza. Bo3aMOXHOCTb 1oJieTa OTJeNsIeT MepCoHaka OT OTPAaHUYHBAIOIIETO POCTPAHCTBA
M CTAHOBUTCS CIOCOOOM BBIXO/A 3a €ro mpenensl. [Ipu 3ToM OCBOOOXKIEHHE HE H300pakaercs
0e300JIe3HEHHBIM: JIbBYH YIIETaeT, «o0aupas KOJeHH 00 KOopy 3BepHHCKOro jepesay». Cpobona,
VSI3BUIMOCTh W CTPEMJICHHE TOKWHYTh UYXIYIO CPEIy OKAa3bIBAIOTCS COCAWHEHBI BHYTPH OJJHOTO
XYJI0’KECTBEHHOT'O 3TU30/1a.

CroBecHOe ommcaHue MepcoHaKa M €ro Tpaduueckoe BOTUIOMIEHHE TIO3BOJISIFOT Jjajiee PAaCCMOTPETh
JIbBYHA IO OTJEJbHBIM CTPYKTYPHBIM KOMITOHEHTaM [9]. UenoBeueckoe M0, TbBUHOE TENO, KPBUIbS,
YeThIpe HOTH M XBOCT 00pa3yroT He MPOU3BOJIbHBIN HA0Op JeTanel, a CuCTeMy MPU3HAKOB, KaX/IbIi U3
KOTOPBIX IOJYYaeT JOMOJHUTENFHOE 3HAYCHHWE B KOHTEKCTE MOBEIEHUS W TEPEKUBAHHNA TIepos.
[TosToMy criemyronmii dTan aHauw3a MperoyiaracT IMoCiIeA0BaTeIbHOE COMOCTABICHNE BU3yaTbHBIX
SNIEMEHTOB 00pa3a ¢ UX (YHKIMSAMH B TEKCTE€ M BO3MOXKHBIMH CHMBOJMYECKUMHU 3HAYECHHSAMH,
MPE/ICTaBICHHOE B TAOJUIIEC HIKE.
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DJieMeHT Onisciitie CHMBoO/IHYECKOE HHTepnperanysi B KOHTEKCTe
o0pasa 3HaYeHHe NPOH3Be/ICHHSA
HTP - IToauépKHBaeT HHTEIUIEKTyaIbHOE
Aepesmsiess Pasym, peduiexcis, U aﬁmpcxoe Hayajio, 0 l—qrgma HI0
YesioBeyecKasi | 3eMeHT, BU3yalbHO CO3HaHHe, CIIOCOGHOCT P OPHCHIaLY
% ,\ .
. . gl st Ha CMBICIL, & He TOJIBKO Ha JIeHCTBHe;
cbmukaer 06pa3 ¢ pUrypoii pacckasumka
B obpase U peun 6
w1 Habmozares.
o CHMBOIM3UPYeT NPUPO/HYIO MOLIb
30oMopdHas ocHoBa Cwura, yCTOHYHBOCTb, ’ PYED IIPHPOTHY e,
MOp BHYTPEHHIOIO OMOpPY U KHU3HEHHYIO CHITY
Teno abBa o6pasa WHCTHHKTHUBHAs SHEPIus, 2 P
P TriepcoHaka; 3a/1aét obpasy yCTOHUHBOCTh
BUTaJIbHOCTD
1 TEJIECHYIO «3EMHYI0» OCHOBY.
YcunuBaeT BbIpasHTeNIbHOCTB 00pasa,
JlMHaMHYeCcKuii 31eMeHT [ToABHKHOCTD, QIANTUBHOCTb, | A00AB/ISET €My KHBOCTL M €CTeCTBEHHOCTD;
XBoCT JIbBa Teja, NoAYEPKHUBAOLIAN YYBCTBHUTEJIbHOCTD, CBSA3b MOXeT OBITh CBSI3aH C YS3BUMOCTBIO
JIBIKEHHe H THOKOCTh C OKPY’KaIOIIUM MHPOM repcoHaka (B TeKCTe XBOCT CTAHOBUTCS
00BeKTOM (DH3HYECKOro BO3/IeHCTBHS).
i BBOAST MOTHB 1Pe0/10JIeHHs IPaHHMLI,
OremeHT, TpaHCGOPMHUPYIOLIMI | CpoGo/ia, TpaHCLEH/IeHIHS, BOOGP@KEHHS M CTPEM/ICHHS K HHOMY
K 300MOP(HYIO CTPYKTYpY BBIXO/1 3@ Ipe/ieJibl MPOCTPAHCTBY; MOAYEPKUBAIOT CKa30YHYIO
PHUILA obpasa B CHMBOJTHYECK
P yio BO3MOXHOI0, JIyXOBHOE 1 MeTahopuuecKyro pupoay obpasa,
1 MeTaOpHYECKyio JIBUXKeHHe T03BOJISIOT [EPCOHAXKY NMOKHHYTh
OrpaHHYHBalOIIlee MPOCTPAHCTBO.

Pucynox 4. Cumeonuueckutl ananuz oopaza «b6yHa»

[IpencraBieHHbI B TabIMIle CUMBOIMYECKUN aHAIN3 MTO3BOJIIET PACCMOTPETh 00pa3 JIbBYHA Uepes3
COOTHOILEHUE €r0 OTIEIbHBIX BU3YaJbHBIX MPU3HAKOB M TEX CMBICJIOBBIX (YHKLUH, KOTOpbIE OHU
MPUOOPETAIOT B XYI0KECTBEHHOM MPOCTPAHCTBE MPOM3BEACHUS. B CTpyKTYype mepcoHaka BBIACISIOTCS
YeThIpE OCHOBHBIX KOMIIOHEHTA — YEJIOBEYECKas TOJIOBA, JIbBUHOE TENO, XBOCT M KpbUlbd. Takoe
pacuieHEeHUEe HOCUT aHAIUTHYECKHH XapakKTep: KaXKAbI 3JIEMEHT PAacCMAaTPUBACTCSA C TOUKU 3PEHHS
BHEILIHEW XapaKTEPUCTHKH, BO3MOXKHOM CUMBOJIMYECKOM CEMAaHTUKU M €0 POJIM HEMOCPEACTBEHHO B
tekcre. [logoOHas mociie0BaTeIbHOCTh MO3BOJISIET MEPEUTH OT OIMMCaHMs BHEUIHEro oOnmka QaH-
TAaCTUYECKOIO CYILECTBA K MHTEPIPETALUY IPUHIIUIIOB €0 XYI0’KECTBEHHOT0 KOHCTpyrpoBanus [10].

AHTporoMopdHast cocTaBIISIONIas 00pasa CBA3aHa MPEXK/IE BCETO C YEIIOBEYECKOI T'OJIOBOM, KOTOpast
BBIZIEJISIET JIbBYHA Cpeld COOCTBEHHO 300MOP(HBIX CYLIECTB M AKIEHTUPYET CIIOCOOHOCTh TIepost
BOCIIPUHUMATh, OCMBICIIUBATh U SMOLMOHAILHO MEpeXHBaTh Mpoucxojsiiee. JIbBUHOe Teno, Harpo-
TUB, COXPAHSIET CBSI3b NEPCOHAXKA C MPUPOJHBIM HAYaIOM U TPAJAWLMOHHON CEMAHTHUKOW CHJIBI, KHU3-
HEHHOW SHEPruM M yCTOMUMBOCTHU. [Ipu 3TOM aHHBIE XapaKTEPUCTUKU B MIPOU3BEIEHUN COUYETAIOTCS C
MOAYEPKHYTON YA3BUMOCTBIO Teposi, O1aroapsi 4yeMy BO3HHKAET KOHTPACT MEKAY BHEIIHEH MOIIBIO
(haHTaCTUYECKOTO CYILIECTBA M €r0 BHYTPEHHEN HE3ALUILIEHHOCTBIO.

Oco0yro (yHKIMIO TPHOOPETaeT XBOCT, KOTOPBI B MOBECTBOBAHUM SIBIISIETCS HE TOJBKO YaCTHIO
BHEIIIHETO OOJIMKa MEepCOHa)ka, HO M HEMOCPEICTBEHHO BKIIIOYAETCS B JIEMCTBHE: BOCIUTATEILHUIIA
«IepHyJa JbBYHa 3a MYIIMCTBIA XBOCT C KHCTOYKOM». [ToaTOMYy NaHHBIA 37eMEHT LienecooOpazHo
CBSI3BIBATh HE CTOJILKO C aOCTPAKTHOM HIIeeH «yMpaBIsieMOI CHIIBD», CKOJIBKO C TEJIECHOCTBIO U YS3BH-
MOCTBIO Tepost. JleTanb, MEepBOHAYAIbHO Y4YacTBYIOIIAS B CO3AaHMU (DAHTACTHUECKOTo OOJIMKA, B
KOHKPETHOW CIOKETHOW CUTYalluu CTAaHOBUTCSI TOUKOM (PU3MYECKOTO BO3ACHCTBHSI U YCUIIMBAET MOTHB
HE3ALUILEHHOCTH JIbBYHA.

Hanbonee nuHaMuuHBIM 371eMEHTOM 00pa3a BBICTYNAIOT KpbUlbs. VX 3HaYeHue pacKpbIBaeTCsl HE
TOJBKO Yepe3 TPAIMUIMOHHBIE aCCOLMAIMU CO CBOOOJON M MpEeoAoIeHHeM T'paHML, HO U HEmocpel-
CTBEHHO Yepe3 pa3BUTHE CIOkKeTa. IMEHHO CrIOCOOHOCTH JIeTaTh JIAaeT JIbBYHY BO3MOXHOCTH MOKHHYTh
MPOCTPAHCTBO «3BEPHHIA»: T'ePOil yIEeTaeT «B JaIbHHE CTPaHbI», MOJHUMAACH «B camoe HeOo». Tem
CaMbIM BU3YyaJlbHasl XapaKTepUCTHKa MPEBPAIIAETCS B CIO’KETHO 3HAUMMBIN MPHU3HAK, a MOTHUB I0JIETa
CBSI3BIBAETCS C YXOJIOM M3 UYXKAOH Cpeibl, IOMCKOM MHOTO MPOCTPAHCTBA U MIPEOIOJICHNUEM 3a/I1aHHbBIX
00CTOSITENIBCTB.

CorocTaBieHHe 3JIEMEHTOB MOKA3bIBAET, YTO THOPUAHOCTD JIbBYHA HMEET HE TOJIBKO BHEIIHIOI, HO
Y CMBICJIOBYIO IpupoAy. B onHOM nepcoHa)ke COeTuHSIIOTCS YeIOBEYECKOE U JKUBOTHOE, CHJIa U yS3BU-

MOCTb, 3€MHasd TCICCHOCTL M CIIOCOOHOCTh K OJICTY. BzaumogeiictBue 3THX IMPU3HAKOB
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nojiep kuBaeTcsl rpadpudeckuM psgoM Bukropa Bana, OGmaromapst yemy o0Opa3 pa3BUBAeTCS OJHO-
BPEMEHHO CpEJICTBaMH JIUTEPaTypbl U HM300pa3UTEIBHOIO HCKYycCTBA. VIMEHHO 3TO COOTHOIIECHHE
CJIOBECHOW M BHM3YaIBHOHM PENpE3CHTAlMH JEIacT JIbBYHa MPOAYKTUBHBIM OOBEKTOM HHTEpMEINalb-
HOT'O aHAJIN3A.

Crenyrommii ypoBeHb HCCIEOBAHMS CBS3aH y)Ke He C OT/ACNIBHBIM MEPCOHAKEM, a CO CIOCOOaMH
CYILIECTBOBAHHUSI CaMOT0 COOpHHMKA B COBPEMEHHOM KYJIBTYPHOM MpOCTpaHCTBe. st pasrpaHnnveHus
3TUX YpPOBHEH LerIecoo0pa3sHO OOpaTHTHCS K TEKCTOBOMY, IApaTeKCTyaJbHOMY, ApXHBHOMY H
KyJbTypHO-MEMOPHAILHOMY ~ aclieKTaM penpe3eHTanun  «KpbuiaToro JbByHa», 4YTO  IO3BOJIHUT
MPOCIIENTD IYTh IPOU3BEICHUS OT aBTOPCKOM pykonucH 1992 rona 10 myOimKanyy 1 mociaeayromero
BKJIIOUEHUS Hacieausi Pycmana MapcoBruua B COBPEMEHHBIH JIMTEPATypHBI M HCCIIENOBATEIIBCKUI
KOHTEKCT.

JUts cucremMaTH3aluy aHAIU3a W pasTpaHUueHUs YPOBHEH MHTEprpeTaruu cOopHuka «KpbuiaTerit
JBBYH» LENecOOOpa3HO pPAacCMOTPETh €ro PENpe3eHTAMI0 B KYJIBTYPHOM TIPOCTPAHCTBE Kak
MHOT'OYPOBHEBBI TPOIIECC, BKIIFOYAIOIINHA TEKCTOBBIH, MapaTeKCTyaabHbIH, apXUBHBI U KYJIbTYPHO-
MaMSATHBINA aCHEKThI, IPE/ICTABICHHBIC B TAOIHIIE HIKE.

Penpe3sentanus coopHuka «Kpbuiatelii JbByH» B KYJbTYPHOM POCTPAHCTBE

YpoBenb aHanu3a

O6beKT paccMOTpeHHst

XapakTepucTHKa

3HayeHHe I HHTepPpeTauH

TekcToBbIi

Ipoza
Pycnana MapcoBuua

(danTacTHyeckas,
CMMBOJIMYECKH HaChILLEHHAs!
nposa

[To3BossieT BBLIABUTL MHAMBUAYAIBHYIO
MO3THUKY aBTOpPa U 0COBEHHOCTH
XY/I0’KECTBEHHOT'O MbILIIJIEHHS.

ITaparekcTyaabHbIH

Wnmoctpauuu
Bukrtopa Bana

BusyasnbHbiii psig,
BCTYTAIOILUMI B AMasior
C TeKCTOM

PopMHpyeT HHTEpMeUaIIbHOe
CMBICJIOBOE T10J1€ ¥ pacLIMpsieT
HHTepIpeTalHOHHbIe BO3MOXHOCTH

IMPOH3BEAEHHSA.

PR— Pykonuchb ABTOPCKH 3aBepIIEHHBII, (,Bune'renbcmuygr O:TIPCPRARHON .
P 1992 ropa HO HeoIyOIMKOBaHHBIH TEKCT JIMTEPATyPHOH GHOrpaguy 1 yTpaueHHoi
BHIWMOCTH aBTOpa.
CoBpeMeHHOe H3jiaHue
5 [Ty6mukarms ’ [IpeBpaiuaeT apxuB B KyJIbTYPHbIH (hakT
Usparenbckuit y MPUYPOYEHHOE K BHICTABOYHOMY PeRpatl p DABIY o
2022 ropa mpoeKTy W aKT MeMOpHaJT3aLH1H.
Axryanusupyer rnpobJieMy coxpaHeHHst
.+ | BosBpaienue :
Ky.IbTypHO-NaMsTHbIi pay Penpesenrauus 3abbroro

JIMTEPaTypHOro Hacjieiusi U MeXaHU3MOB
KYJIbTYPHOI'O BOCIIOMHWHAHHsA.

HMEeHH aBTOpa nacaress

Pucynox 5. Penpezenmayus coopuuxa « Kpviiamuiil 166ym» 6 Ky1bmypHOM NPOCHPAHCIEe

3akiouenne. IlpoBeneHHOE HcCleIOBaHHWE MO3BOMSIET paccMaTpuBaTh COOpHUK «KppliaThlii
JBBYH» KaK paHee He U3y4YEHHOE JINTEPaTypHOE HACIeIne pOCCUICKOro nucarens Pycnana Mapcosuua
(Pycnana HanpeeBa), BO3BpallleHHOE B KYJIBTYPHOE IPOCTPAHCTBO CIYCTS TPHILATH JIET IOCHe
cozfanus. [lybnukanums moarorosneHHOM aBTopoM B 1992 roay pykomucu B 2022 rogy crana He
TOJIBKO M3/IATENILCKUM COOBITHEM, HO M (hOPMOI COXpaHEHHUs KYJIbTYPHOM MaMsITH, 6J1aroaaps KOTOpoi
MM TICATeNs U €ro MPOU3BEICHNUS MOTYYUIN BO3MOKHOCTh BOMTH B COBPEMEHHBIN JIMTEPATYPHBIA U
UCCIIEI0BATENBCKUIA KOHTEKCT.

AHanu3 CcOOpPHHMKA BBISIBWI €0 BBIPAKEHHYIO HWHTEpMEIualibHyi0 mnpupoay. I[Ipoza Pycnana
Mapcosrya u wnmoctpanuu Bukropa Bana o0pa3yroT B3aMMOCBSI3aHHOE XY/10’KECTBEHHOE ITPOCTPaH-
CTBO, B KOTOPOM BH3YaJIbHBIM psiJ JIOMOJHSET U pacUIMpsieT CEMAaHTHKY JIMTEpPaTypHOTO TEKCTa.
Oco0EHHO OTYETIMBO 3TO B3aWMOJAEHCTBHE MpOSBISETCS B 0Opa3e JbBYyHa — (DaHTACTHUECKOTO
CYIIECTBa, OOBEAMHAIONIETO aHTPONOMOp(hHBIE U 300MOpQHBIE MpH3HAKK. YeloBedecKoe JIHIIO,
JBBUHOE TENO, XBOCT M KpPbUIbs (POPMHUPYIOT MHOTOCOCTaBHBIA 00pa3, B KOTOPOM COEIMHSIOTCS
MOTUBBI CO3HAHUS, CHJIBL, YSI3BUMOCTH, CBOOO/IbI M IIPEOJI0IEHUS TPaHHIL.

WHTepmenuanbHblil 1 CUMBOJIMYECKHNA aHAIN3, JONOJIHEHHBIH OT/IEIbHBIMUA HHTEPIPETAMOHHBIMU
npuHIMIamMu Metoauku «HecyiecTByroriee >KUBOTHOEY, MMO3BOJIMI PACKPBITh JIbBYHA KaK OJWH W3
KJIIOYEBBIX 00pa30B XYAOXKECTBEHHOro mupa mucaress. [Ipu 3ToMm B3ammopeiicTBHE CIOBECHOTO H
rpagueckoro psIoB MOKa3bIBa€T MEPCHEKTUBHOCTh NaJbHEHIIEro H3ydeHHs NO3TUKU Pycrmana

MapcoBuya ¢ y4eToM NepBOHAYaIbHON aBTOPCKON KOHIIEMIIMY COOPHUKA.
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Oco0yr0 3HaYMMOCTh MPHOOpeTaeT caM (hakT BO3BPAICHUS PaHEE HEU3BECTHOTO JINTEPATYyPHOTO
Hacienusi. CoxpaHeHHe PYKOIHCH, €€ TMO3AHSS MyOaMKalys U TMOCIeayIoIIee BBEICHUE TBOPYECTBA
Pycnana MapcoBuya B HaydyHYH0 KOMMYHHUKALMIO IEPEBOASAT CEMEMHBIM APXUB B IPOCTPAHCTBO
KYJIBTypHOU maMATH. «KpbUIaThlil JbBYH» CTAHOBUTCS OTIIPABHOM TOYKOW I JAJIBHEHMILErO HUCCIIe-
J0BaHUs Ouorpaduu, NOATUKU U XYyI0>KECTBEHHOI'O HACIeIus IUcaTelis, Ybe€ UM BIIEPBbIC M10IYy4aeT
CHCTEMHOE JINTEPATYPOBEIUECKOE OCMBICIICHUE.
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MEDIATORS OF ENCOUNTER: LANGUAGE, GUIDES, AND ACCESS TO THE
OTHER IN JOHN SHEEPSHANKS’ MY LIFE IN MONGOLIA AND SIBERIA (1903)

Abstract

The article offers a critical analysis of the representation of the imperial gaze in Victorian travel
writing, focusing on the Siberian chapters of John Sheepshanks’ travelogue My Life in Mongolia and
Siberia (1903). Drawing upon imagology and Mary Louise Pratt’s concept of the "contact zone," the
study examines the mediated structure of interethnic encounter along the 1867 route (Kiakhta—
Selenga—Posolsky). Through a close reading of the author’s communicative breakdowns—including
language barriers, the actions of the Cossack escort, intermediary figures of political exiles, and the
deployment of Latin as a socio-clerical code—the authors demonstrate that the traveller’s perception of
the host culture was entirely contingent upon local mediators. The stark contrast between the pastoral
continuity of the Mongolian chapters and the discontinuous, fragmented nature of the Siberian sequence
is read as a forced shift in narrative and observational strategies. Ultimately, the article reveals that,
contrary to deep-seated Western stereotypes of Siberia as an "empty, wild space," the travelogue
registers it as an overregulated institutional environment. Within this space, the British author’s
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investigative autonomy is severely constrained, while the voices of local populations are consistently
pushed to the periphery of the imperial archive.

Keywords: John Sheepshanks, My Life in Mongolia and Siberia, Siberia, travel writing, mediators,
language, contact zone
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JUKOH INUITIIEHKCTIH “MY LIFE IN MONGOLIA AND SIBERIA” (1903)
EHBEI'THJAEI'TI KESJIAECY AEJJIAJJIAPBI: TUL ) KETEKIIIJIEP ) KOHE
«BACKATF A» KOJI ’KETKI3Y

Anoamna

Maxkana J[xon Ilumuenkcerin «My Life in Mongolia and Siberia» (1903) TpaBenorbiHbIH Ci0ipiTiK
Tapaysiapbl MbICAJIbIHIA BUKTOPHAH/IBIK ITyTEBOW MpO3ajarbl MMIECPUSUIBIK Ke3kapac (imperial gaze)
pENpE3EeHTALMACBIH ChIHM TYPFBIIAH Tajjgayra apHamrad. Mmaronoruss meH Mopu Jlynsa I[IparrTeig
«OaiinaHpic aiimarbl» (contact zone) TYKbIpbIMJaMachblHa cyiieHe OTBIpbIN, 1867 KbUIFbl MapLIpyT
(Ksxta — Cenenra — ITocosibckoe) OOMBIHIarbI )kaHaMa 3THOCAPAIBIK KaphIM-KATbIHACTBIH KYPhUIbI-
MBI 3epTTeNie/i. ABTOP/IbIH KOMMYHUKATUBTIK COTCI3MIKTEPiH (TUIAIK Keaepriiep, Ka3ak KOHBOHBIHBIH
OpEeKeTTepi, CAsACH Kep ayAapbUFaHIAPIbIH TYJIFAIAPhI KOHE JIATBIH TUTIH COCIIOBHUEIIK-1C Karas3Iaphl
KOJIbI pETiH/Ie KOJIaHy) MYKHUST TaIIay HETi3iH/Ie, aBTOpiap CasxaTIIbIHbIH KaObUIIAYIIbl MOJCHHUETTI
MabIMIIAybl TOJBIFBIMEH JKEPrUTIKTI JeNJaiiiapra Toyenai OOJFaHbIH Joienieii. MOHFOIIBIK
TapayiaapAblH TacTOPaIbAbIK Y3HIKCI3AIrT MeH CiOIpIiK MOTiH Ti30€TiHIH AUCKPETTI, Y31K-Y3iK CHUIAThI
apachIHJIaFbl aliKbIH KOHTpAcT OasHAay MeH Oakpliay CTpaTerdsuIapblHBIH MOKOYpil TypHe esrepyi
petinze tycinaipineni. Hotmxkecinne makana Cubipai «kabaiibl, 60C KEHICTIK» peTiHae KaObUTIauThIH
OAaTBICTBIK CTEPEOTHIITEPTe Kapama-KaHIbl, TPABEIOTTHIH OHBI MIEKTEH THIC PETTEITEH WHCTUTYIIHO-
HAIIBIK OpTa PETiHAE TIPKEWTIHIH KepceTeldi. byl KeHicTikTe OpHTaHABIK aBTOPABIH 3epTTEYIILTIK
AaBTOHOMMSICHI aNTapibIKTall MIEKTeNesl, ajl >KEePrulikTi XaJbIKTapblH JayblCTapbl HMIIEPUSIIBIK
apXuBTiH mietiHe (mepudepusicbiHa) BICHIPUTBIT TACTAIA B

Tyiiin ce3nep: /[xon Illummenke, My Life in Mongolia and Siberia, Ci6ip, TpaBernor, aengaiiap,
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IHOCPEJHHUKU BCTPEYMN: A3bIK, IIPOBOXATBIE U JTOCTVYII K
«HYKOMY» B TPABEJIOT'E JI’KOHA IIUITHIEHKCA
«MY LIFE IN MONGOLIA AND SIBERIA» (1903)

Annomayus

Cratbs HOCBSIIIEHa KPUTUYECKOMY aHAIM3Y PENPEe3eHTAlMU UMIIEPCKOTO B3IJIs1a B BUKTOPHAHCKON
MyTEBOM Mpo3e Ha MaTepraie CHOMpCKUX Ti1aB Tpasenora Jpxona Ilummenkca «My Life in Mongolia
and Siberia» (1903). C omopoii Ha MMaroJOTHIO U KOHIEMIUID «KOHTAKTHOH 30HBDY Mopu JIyussl
IIpatT nccnenyercst CTpyKTypa OIoCpeI0BaHHOIO MEXITHUUECKOT0 001eHHs Ha Mapuupyte 1867 roga
(Ksaxta — Cenenra — Ilocomsckoe). Ha ocHoBe pa3dopa KOMMYHHMKATUBHBIX COOEB aBTOpa
(CBSI3aHHBIX C S3BIKOBBIMH OaphepamH, JCHCTBHSIMHU KOHBOS, (PUTYpaMU CCBUILHBIX M MCIIOJIB30BaHHEM
JATBIHA KaK COCJIOBHOTO KOZA) aBTOPBI JOKA3bIBAIOT, YTO BOCIPUSATHE MYyTEIICCTBEHHUKOM IPHHU-
Maromel KyJIbTYphl TOJHOCTBIO 3aBHCENO OT JIOKAIBHBIX MOCPEAHUKOB. KOHTpacT Mexmay macro-
paTbHOM HEMPEPHIBHOCTHI0 MOHTOJILCKHX TJIaB M JUCKPETHOCTHIO CHOMPCKOTO HappaTUBa TPAKTYeTCs
KaK BBIHYXJICHHAsi CMEHa cTpareruii onucanus. CTaTbs JEMOHCTPHPYET, YTO BOIPEKU CTEPEOTHIIAM O
Cubupu Kak O «IMKOM, ITyCTOM MPOCTPAHCTBE», TPaBelor (PUKCHUpPYeT €€ Kak M30BITOYHO 3apery-
JMPOBAHHYIO MHCTUTYIIMOHAIBHYIO CPEAy, KOTOpas OrPaHHUYMBACT HCCIIEOBATEILCKYI0 aBTOHOMHIO
OpUTAaHCKOTO aBTOpa, a Tojoca MECTHBIX JKUTENCH BBITECHAIOTCS Ha MepUPEpUI0 HUMIIEPCKOrO
HappaTuBa.

KaroueBbie cioBa: /[xon Illummenkc, My Life in Mongolia and Siberia, Cubups, Tpasenor,
TIOCPETHUKY, S3BIK, 30Ha KOHTAKTa

Introduction. John Sheepshanks’s My Life in Mongolia and Siberia, issued by the Society for
Promoting Christian Knowledge in 1903, looks back on a journey of 1867 [1, v]. More than thirty years
separate the road from the printed page, and that distance matters: the book is recollection shaped for an
English church readership, not a diary written at the post-station. The Mongolian chapters still feel like
extended pastoral observation—camps, weather, animals, recurring hosts. The Siberian ones feel
otherwise. Crossing into Russia, Sheepshanks notes that “the ground we traversed was utterly different
to the sandy deserts of Gobi” [1, 115-116]. The change is topographic, but it is also practical. Hosts,
escorts, letters, and languages he does not command begin to decide what he can ask and what he can
trust.

Nineteenth-century British writing about Inner Asia often looks like direct observation even when
intermediaries did most of the work. A published travel book has already passed through routes and
permits, through translation and forgetting, through the habits of genre and the expectations of home
readers. Much of that labour stays off-stage. Sheepshanks is useful because the Siberian stretch keeps
showing the joins. Before conversation settles, we watch refusals, silences, and improvised searches for
a shared tongue; the reader is not invited to pretend that understanding arrived with the first greeting.

The preface already tilts the hierarchy of knowledge. Sheepshanks dedicates the book to his “simple
untaught friends, such as honest Bara and Geluga” [1, ix]—affectionate wording, and unmistakably
paternal. Evangelical sympathy and hierarchical instruction sit in the same sentence. Yet the memoir is
sharpest where his authority fails: an unverified icon story at Kiakhta, a Cossack he cannot question, a
Lithuanian exile’s “very rude” German, Latin scrambled together at Posolsky. Those breakdowns do
more analytical work than the smoother passages of confident description.

These scenes undercut the figure of the self-sufficient British observer. From the tea-depot town of
Kiakhta he moves through Russian administration, commercial networks, escorts, and monastic
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institutions. The journey remains his journey, but it is rarely his alone. At each threshold someone else
opens or closes the way—an English resident, a Cossack, an exile, a letter, a bishop, a learned language.
Communication is selective, and the selection is visible on the page.

Mary Louise Pratt’s contact zone is a fair description of such ground: encounter under coercion,
asymmetry, and unequal mobility [2]. It does not mean equal rights to speak. Official hospitality and
institutional explanation often arrive first; prisoners, servants, escorts, and local teachers may remain
only half-reachable. The archive of encounter is also an archive of restricted hearing.

Sheepshanks belongs with a large Anglophone literature that treated Siberia as margin, ordeal, and
political problem. Kennan later fixed exile and the penal system at the centre of that imagination [3].
Michie and Whyte, closer in itinerary type, wrote China—Mongolia-Siberia as difficult overland
passage: distances, climate, conveyances, and the strain of getting through [4; 5]. In such books
competence and progress often remain the governing story even when hardship is vivid. The same body
of writing fed a stubborn stereotype—cold, vast, punitive, half-Asian—which imagology warns us not
to mistake for description [6; 7]. Sheepshanks sits off that main track. His 1867 entry at Kiakhta,
recalled in a 1903 SPCK memoir by a future bishop inspecting Russo-Greek missions, shares the
overland route but not the late prison-exposé agenda. What matters here is habit. He keeps staging
communicative failure—escort silence, failed French—-German—English searches, damaged German,
Latin as a last resort—instead of smoothing it into an appearance of unimpeded travel knowledge. That
uncertainty is harder to find in the cleaner geographical narratives.

Missionary institutions matter only where they organise access. At Posolsky, Latin opens a clerical
conversation; baptismal policy is not the subject. The Siberian chapters show uneven approach to the
Other. Without Russian, Sheepshanks depends on intermediaries, and those intermediaries decide which
persons and institutions enter the story—English company at Kiakhta, official escort, a fragile German
bridge on the Selenga, Latin at the monastery.

The Mongolian stretch before Kiakhta feels slower: camps, open country, hosts such as Bara and
Geluga, the repeated business of loading and moving [1, 13-114]. Names recur; days accumulate; the
narrator has room to watch faces, weather, and small ceremonies of travel. Siberia is shorter, more
episodic, thicker with offices, escorts, and papers. Mongolia was never free of guides and prior
knowledge, so the contrast is not innocence versus bureaucracy. It is that Siberia makes dependence on
intermediaries hard to miss, and often uncomfortable to watch.

The article therefore reads Kiakhta, the Selenga halt, and Posolsky against the Mongolian prelude as
a contact zone of controlled access. The narrative operates through a logic of sequence: an escort refuses
to explain; a town answers only in Russian; French, German, and English fail before an exile’s German;
a bishop lacks modern European vernaculars—and only then does Latin emerge.

Methods and materials. The main source is John Sheepshanks’s My Life in Mongolia and Siberia
(1903), especially the preface, the Mongolian chapters, and the Siberian sequence from Kiakhta onward
[1, ix, 13-127]. Published in 1903, it narrates travel of 1867 and keeps signalling the gap between
experience and recollection [1, v]. It is a retrospective missionary-travel memoir for an SPCK
readership, not a field diary. Memory, religious framing, selection, and travel-writing convention have
all passed through the prose.

The method is close reading of transitions, reported speech, metalinguistic asides, named
intermediaries, and moments when Sheepshanks admits he cannot speak or verify. Four questions recur.
Where does he say he cannot communicate? Who or what temporarily repairs that? What information
then becomes available? What stays closed even after the barrier seems crossed? Entry to a building or
an introduction to a clergyman is not the same as understanding the people inside.

Quotations are treated as staged positions, not as neutral transcripts—especially in multilingual
scenes. “Not a word of Russian,” the comic “Britons never, never, never, etc.,” and the Latin exchange
“Intelligisne Latinam linguam Domine?” / “Certe,” mark when talk becomes imaginable at all [1, 117,
120-122]. A short success matters because failure has already filled the page.

Secondary materials are used as controls, not as substitutes for the primary text. Groves places
Sheepshanks in the missionary and ecclesiastical world behind the book [8]. Cross’s bibliography of
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English-language first-hand accounts of the Romanov empire shows how large that archive is and puts
My Life in Mongolia and Siberia among Alexander Il-period overland journeys—Kiakhta entry,
interest in Russo-Greek missions, SPCK publication in 1903—rather than in the later prison-exposé
cluster [9]. Beer helps with exile and coerced mobility on the Selenga [10]; Bawden with the English
missionary background in Siberia [11]; Peck with clerical mediation in Eastern Siberia [12]. Kennan,
Michie, and Whyte remain useful neighbours—ypenal controversy and Asia—Europe overland travel—
against which Sheepshanks’s mediated scenes stand out [3; 4; 5]. Pratt guides the reading of encounter
and power [2]; Beller and Leerssen caution against turning memoir figures into national types [6; 7].
Alekseev’s Meakin study offers a comparative model for discourse-oriented work on British travel
writing about the Russian Empire [13]. Spivak’s question whether the subaltern can speak marks the
ethical limit of recovering “other” voices from a traveller’s archive [14].

Limits are deliberate. The article does not count Russian or Mongolian words, rebuild the full history
of Posolsky missions, or treat the memoir as a transparent institutional source. Nor does one named
figure stand for a whole group. The Cossack is not “the Russian state,” the Lithuanian not “the exile
population,” Benjamin not “Buryat Christianity.” Each is read as a mediator in a particular scene.

The archive is asymmetrical by design. Sheepshanks records his own embarrassment and relief more
fully than the people who help him; their speech is brief, filtered, or merely functional. Spivak’s
question is relevant here: the point is not to invent authentic subaltern speech from such a source, but to
notice how the narrative organises audibility—who becomes a condition of the Englishman’s
knowledge, and who does not [14]. That gap cannot be repaired on the page; it can be described.

Results and discussion

1. Kiakhta: The Tea Depot and the English Host

Siberia opens at Kiakhta, called a thriving tea-depot town [1, 116]. The label already pulls the place
into regulated trade between the Russian Empire and Qing Mongolia/China rather than into empty
wilderness. Goods, duties, and permissions have histories here; the frontier is busy before the English
traveller arrives. Customs, commerce, and frontier administration sit behind the first contacts, even
when the memoir only glances at them.

Even before conversation, movement through Kiakhta has been authorised and priced.
Sheepshanks’s first useful contact is Grant, an English resident who supplies a familiar social and
linguistic foothold [1, 116]. The part is small on the page and large in practice: a compatriot who can
host, explain a little, and steady the stranger before the town’s less familiar faces close in. For a traveller
without Russian, that first English room is already a form of mediation.

Grant mediates by affinity more than by interpreting a local language. Shared nationality and
assumptions make the town briefly legible. British travellers often leaned on merchants, consuls,
missionaries, or other residents in just this way—an English pocket inside a Russian and Asian setting.
The pocket helps. It also keeps most local society at a remove, so that hospitality and ignorance can
coexist in the same afternoon.

An icon story tests the limits of that pocket. Sheepshanks mentions a light associated with an icon,
then refuses to confirm it without a trustworthy witness [1, 116-117]. A picturesque Protestant
reading—superstition, mystery, excess—is available on the surface of the anecdote, and he will not
quite authorise it. He has heard something; he lacks a witness he trusts; the religious object remains in
view while its local meanings stay out of reach.

“Trustworthy,” in his usage, tracks social proximity and linguistic comfort as much as abstract care
for truth. Local understandings of the icon never arrive in the narrative as developed testimony. What
remains for English readers is a caution and a gap: whether to accept an unverified report, and how little
presence alone can settle. Seeing the object is easy; interpreting the world around it is not.

Grant’s welcome and the tea-depot’s other authorities do not coincide. One door opens through
English sociability; other doors belong to trade regulation and Russian administration that the memoir
does not fully enter. Sheepshanks thus arrives by a familiar route that still leaves the town only partly
known: tea, an English host, a doubtful religious anecdote, and the harder Russian road ahead.
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Kiakhta already shows the pattern of the later chapters. Trade, expatriate hospitality, an uncertain
Orthodox report, and the prospect of escort meet without explaining one another. Being there does not
settle what he hears. Knowledge has to be assembled from uneven sources, and some of those sources
never quite become available.

2. The Selenga Halt: Cossack Silence and the Lithuanian Interpreter

After Kiakhta come roads, escorts, and halts. A Cossack “whose services had been lent” by a
Russian official accompanies him to a “wretched caravanserai” [1, 116-117]. After a short talk with the
proprietor, the Cossack removes the traveller’s belongings from the vehicle, places them in the inn, and
“contrived to let me know that there we must remain” [1, 117]. Sheepshanks tries “in vain” to learn the
reason or duration of the halt: he knew “not a word of Russian,” and “the Cossack and the people of the
inn knew nothing else” [1, 117]. Without a shared language, even detention cannot be negotiated.

The Cossack both enables and constrains. He makes movement possible through country
Sheepshanks cannot manage alone, and he marks that movement as supervised. Official help arrives
with official opacity. Without Russian, the traveller cannot tell instruction from explanation, routine
from suspicion, courtesy from watchfulness. The escort is near at hand and far in speech—a practical
companion who never becomes an interlocutor.

Western writing liked the Cossack as a picturesque frontier type—vigour, wildness, loyalty,
Orientalised half-otherness. Readers of Anglophone Siberiana often met him as colour and type.
Sheepshanks’s escort receives almost none of that colouring. He is needed and opaque; the narrator
never turns him into a conversation partner or a developed portrait.

The “wretched caravanserai” might have been a scene of mixed sociability [1, 116-117]. Inns of
transit often are, at least in travel convention. Here it is not. The name still carries long-distance
movement across Asia; the halt itself supplies shelter without a shared language. Bodies share a
building; meanings do not circulate.

Told he must remain, he casts the halt as a “fix” and fills the silence with borrowed political fear:
detention, a guard in attendant’s clothing, suspicion of spying, the thought of “voluntary exile” [1, 117].
The questions arrive in a rush because nothing local answers them. These are not findings about
Siberian administration. They are what an Englishman reaches for when explanation fails and the ready-
made repertoire of Siberian suspicion is close to hand.

A comic national flourish breaks the chill—Britons never, never, never, etc.” [1, 117]. The line is
half joke, half reflex. It tells us nothing sociological about Siberian exile; it stages British liberty-talk
under pressure, complete with the shrug of “etc.” Fantasy and national performance come before any
intermediary restores sense.

Next morning he tries the town himself. He “accosted every respectable person whom I met first in
French, then in German, finally in English,” and everywhere met “a polite shake of the head, and a few
murmured words in Russian” [1, 118]. Three European languages fail before any intermediary appears.
A well-dressed stranger writes down a name; following the paper, Sheepshanks finds “an old, somewhat
dirty Lithuanian... who had been exiled to Siberia some thirty years before” [1, 118]. Of the
Lithuanian’s German he writes that it “appeared to me very rude” and that “he apparently had almost
forgotten”; his own knowledge of the language was “very, very limited” [1, 118]. They “hammered
away for a few minutes,” and only then does the situation become plain: the Selenga is in flood and the
road submerged [1, 118-119]. The intermediary is not supplied by the escorting state. He is found after
a public search through failed speech.

The “very rude,” almost forgotten German is not a polished interpreter’s tool. It is a makeshift bridge
between two incomplete competences. Enough, after hammering away, to ask how long the flood may
last; not enough to recover the Lithuanian’s life beyond nationality, exile, and linguistic use. The
memoir needs him and still barely knows him.

Who he is matters. A Lithuanian exile makes visible the empire’s mixed population and coerced
mobility; rather than serving as scenic background, his thirty years in Siberia stand behind the short
scene, even though the text gives almost none of that history in his own words. Displaced into the
region, he holds just enough of a European language for the British traveller to use. Siberia becomes
68




BECTHHUK KasHIIY um. Abas, cepus « @unonocuueckue naykuy, Ne3 (97), 2026 2.

partly intelligible through him, while he himself stays an object of curiosity rather than a fully voiced
companion.

The memoir gives him little individuality—mnationality, condition, function. Why he was exiled, how
he judged his lot, what he made of the visitor: none of that is sustained. Beer’s wider history of Siberian
exile reminds us how densely such lives were woven into imperial space [10], and how thin their
appearance can be inside a traveller’s anecdote. Help arrives without a recoverable life-story.

The flood is what they can talk about once talk exists [1, 118-119]. Water on the road is visible
enough; its duration, cause, and consequence are not, until someone can say so in a language both can
rough out. A physical obstacle becomes narratable only after translation. Even then, understanding stays
inside the small vocabulary they hammer out between them.

The Lithuanian also spoils a neat British-versus-Russian binary. He is subject to the imperial system,
exiled in Siberia, speaker of a language the traveller can partly share, and likely marked by coercion in
his relation to Russia. Contact here runs through layered differences, not a single national other.

Escort and exile work in opposite directions that still belong together. One moves the body while
keeping speech shut; the other opens limited speech while embodying coerced mobility. Neither gives
unrestricted access to the region or to its people. The route is managed from above; momentary
understanding comes from the margins, and only for as long as the imperfect bridge holds.

3. Posolsky: Latin as an Asymmetric Key

Posolsky concentrates failed and recovered speech more tightly than any earlier Siberian halt.
Sheepshanks comes partly to see Russian Church missions among Siberian peoples and carries a letter
to Bishop Benjamin from “M. Palladie, the Russian Archimandrite at Peking” [1, 120]. The motive is
already institutional: he wants acquaintance with mission work and, as he says elsewhere in the same
chapter, with comparative religion in situ. Paper prepares the visit before talk does.

The letter works first as credential. Sheepshanks notices Benjamin “as he was reading my letter of
introduction”; only when “that being perused” does address begin [1, 122]. Hospitality waits on literacy
and recognition. The document opens the room ahead of any shared tongue, which means the encounter
is socially advanced before it is linguistically possible.

Benjamin then speaks “in the Russian language, of which I scarcely understood five words” [1, 122].
Still worse, “he could speak neither French, English, nor German” [1, 122]. Sheepshanks’s heart sinks:
“Here have I come some hundreds of miles in the hope of conversing with this good man, and after all
we are unable to understand each other” [1, 122]. Only then comes the improvisation: “Intelligisne
Latinam linguam Domine?”—answered “Certe,” with a bow and a smile [1, 122]. Latin is not the first
option; it is the last usable code after Russian hospitality without Russian speech, and after the failure of
the modern European vernaculars.

Latin helps, but unevenly. It does not open a vernacular world shared with Posolsky at large—with
boatmen, pupils, or townspeople beyond the clerical circle. It opens a learned register that both men
already inhabit through schooling and church. The meeting depends on that prior formation as much as
on goodwill or travel endurance.

Benjamin is not merely an interpreter. Latin lets him and Sheepshanks speak “directly,” yet the
directness rests on Palladie’s introduction, monastic schooling, and transnational Christian literacy.
What feels immediate in the scene is prepared long beforehand, across Peking, Cambridge memory, and
ecclesiastical training neither man invented on the lakeshore.

Language here behaves like scarce capital. Russian might have reached further in Siberian settings;
Mongolian would have tied the traveller to other local worlds he had already brushed in the Gobi
chapters. Latin skips the vernacular street and opens a narrow channel among clergy, schools, texts, and
missions. It solves Sheepshanks’s immediate problem precisely because few people nearby share it.

The monastery school, which Sheepshanks says consisted mostly of Bouriats, makes the limit plain
[1, 122-123]. A handful of boys at dinner is enough to unsettle any simple picture of Posolsky as merely
Russian or merely Orthodox. Imperial schooling and missionary purpose are visibly entangled with
Buriat lives. Yet the memoir’s strongest exchange remains Latin with Benjamin, not speech with the
pupils in their own tongues.
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Buriat presence is noted; Buriat speech is not. Composition and religious purpose can be inferred
from the visit, but the pupils remain largely unheard as speaking subjects. The reader meets the school
through clerical mediation and through Sheepshanks’s relief at having found any workable code at all.

Mission talk appears inside the same Latin channel including a remark on earlier English missionary
baptisms [1, 126-127] as institutional information once a learned code is found, not as a theology of
conversion for its own sake.

Latin unlocks Benjamin, the school’s official face, and talk of missionary results. That is no small
gain after hundreds of miles and a morning of linguistic defeat. Still, it does not automatically unlock
vernacular belief or private motive. Success is real and bounded: one room opens; others stay shut.

There is a historical irony too. An old scholarly language proves more useful here than English
modern mobility. Russian is closed to Sheepshanks; German had been only half-available on the
Selenga; Latin works in a narrow clerical room. Linguistic power is contingent.

Even Latin is rough. He has spoken it only once before, as a Cambridge undergraduate, and
Russianised sounds (avdio, pavper) puzzle him; still they “managed to make ourselves mutually
understood, which is, | suppose, the main object of language” [1, 122]. Use, not elegance. Without the
letter, the failed vernacular search, and Latin, Posolsky might have stayed as closed as the caravanserai.

So the “direct” talk with Benjamin is accumulated mediation: letter, school, clerical rank, Latin
schooling, missionary networks. Religious institutions can open channels across political borders and
still confine meaningful speech to those admitted to their codes. Posolsky thus repeats, in denser form,
the lesson of the Selenga: access arrives as a sequence, not as a gift of presence.

4. Contrast, Hierarchy, and the Limits of Recovery

Siberia reads differently after Mongolia. Before Kiakhta, Sheepshanks travels for a long stretch with
Bara and Geluga [1, 13-114]. He watches them, trusts them, and records ordinary presence—in the
Gobi, “no sound of a living creature except the wild singing of Geluga from time to time and the
monotonous humming of his prayers” [1, 39]. Of the same men he writes, “No man ever had more
faithful and trustworthy servants” [1, 21]. Duration and personal relation hold, even while evangelical
phrasing keeps them “wild and simple children of the steppes” [1, 21] and “simple untaught friends™ [1,
ix].

The openness of the Mongolian chapters is partly literary. Mongolia was never an unmediated
paradise; guides and prior vocabularies already shaped noticing, and evangelical judgment was never far
away. After “the ground we traversed was utterly different to the sandy deserts of Gobi” [1, 115-116],
looking is no longer enough. A tea depot, an icon rumour, a flood, a school, a bishop—all need
explanation, paper, or a shared code before they harden into narrative knowledge. Siberia is where
controlled access becomes the explicit problem. That is not proof that Mongolia was authentic and
Russia artificial; it is proof that the book’s own texture changes when mediation can no longer be left
implicit.

The mediators are unequal. Grant works by nationality and residence [1, 116]; the Cossack by
escorted movement without talk [1, 116-117]; the Lithuanian by a damaged shared German after
French, German, and English have failed in the town [1, 118-119]; Benjamin by Palladie’s letter and
Latin after Russian hospitality without shared vernaculars [1, 120-123]. Modern European languages
fail twice before a bridge appears. Mediation lets knowledge form and decides who may speak.

Pratt still helps: permission and unequal mobility organise the meeting [2]. Imagology warns against
freezing these people as national types [6; 7]. Spivak’s sharper question remains whether the subaltern
can speak inside an archive built for someone else’s route [14]. In this memoir the Cossack, the
Lithuanian exile, and the Buriat pupils are not merely absent data. They are put to work as functions —
escort, relay, school population while Benjamin’s audible Latin stays a clerical privilege, not recovery
of “the local.” Sheepshanks’s candour about failure makes that hierarchy readable; it does not abolish it.
Criticism here means describing what could be heard, not speaking for the silent. Written up more than
thirty years later [1, v], the book keeps a few turning points —hospitality, silence, rude German, Latin
recognition as the means by which Siberia became tellable to English readers in 1903.
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Conclusion

Read for mediators, the book shows Victorian travel writing as conditional hearing more than
sovereign seeing. What reaches English readers in 1903 arrives through hosts, escorts, exilic relays,
letters, and learned codes, all selected by memory and by the needs of an SPCK narrative. The
governing pattern is repeated failure and narrow repair. Fluency, when it comes, is local and provisional.

Set beside Anglophone Siberiana overland adventure on one side, later prison exposé on the other—
Sheepshanks’s Siberia is neither empty wilderness nor mainly a penal pamphlet [3; 9]. Cross’s map of
the archive makes that placement easier to see [9]. What the memoir offers instead is an overregulated
field defined by tea-depot hospitality without local transparency, escorted travel without conversation,
flood news filtered through damaged German, and monastic entry gated by letter and Latin. The British
traveller stays mobile and resourced. He still discovers, scene by scene, that movement is not mastery
and that presence is not understanding.

For the Victorian travelogue more broadly, the gain is methodological. Mediators shift attention from
catalogues of Siberian images to the conditions that make any image narratable. Where others are used
as instruments of cognition, Spivak’s warning holds: subaltern speakers rarely speak on their own terms
inside the traveller’s text [14]. Sheepshanks leaves the terms of access unusually visible granted,
withheld, searched for, improvised, and remembered long after the road.
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XPOHUKAJIBHASI MOJIEJIb JIOKYMEHTAJIBHOI'O ITIOBECTBOBAHMS
B PYCCKOM " Y3BEKCKOM ITPO3E HAYAJIA XXI BEKA

Annomayus

B cratbe uccienyercs XxpoHUKanbHas MOJAETbh KakK OAWH W3 BEAYIIUX CIIOCOOOB XYI0KECTBEHHOU
OpraHM3aIuy JIOKYMEHTAILHOTO TIOBECTBOBAHHUSI B PYCCKOM M y30eKckoi mpo3e Hawama XXI Beka.
AKTyanbHOCTh HUCCIEIOBaHUS OOYCJIOBJIEHA BO3POCHIMM HMHTEPECOM COBPEMEHHOH JUTEpaTyphl K
npoOsieMaM MCTOPUYECKON MaMSATH, TOKYMEHTAIBHOCTH M PEKOHCTPYKIMHU npouuioro. Llems paboTsr
3aKJIFOYAETCsl B BBISIBICHUM OCOOCHHOCTEH (DYHKIIMOHMPOBAHUS XPOHUKAIHLHOIO MPUHIIMIA B MPOU3-
BEJICHUSIX JIOKYMEHTAIBHOTO XapaKTepa 1 ONpeIeJICHUH €ro PO B COOTHOIICHUH OHOTpaguyIecKoro u
HCTOPUYECKOTO BpeMeHu. MarepuanoMm wuccinenoBanus mnociayxwid npousseneHuss B.I'. Ilomosa
«Imutpuit JInxaué», Hanma Kapumosa «Makcyn Ilaiix3ona» u [Tupmara IlepmyxamenoBa «lloc-
nenHee mnpucranuiie Myxammanaa Xopesmu». B pabore uCIonb30BaHBI CPaBHUTEIHHO-TUIIONO-
TMYECKUH, CTPYKTYpHO-TIOBECTBOBATENIbHBIA M HCTOPUKO-IUTEPATYpHBI MeTonbl aHamuza. Ocoboe
BHUMAaHHUE YyJeNseTcs OCOOCHHOCTSIM OpraHu3allid BPEMEHHOTO psifia, B3aUMOACWUCTBUIO IOKYMEH-
TAIBHBIX HCTOYHMKOB, CBHJIETEIBCTB, BOCIIOMHUHAHWN K aBTOPCKOTO KOMMEHTapusi B CTPYKType
MIOBECTBOBAHUSA. Y CTaHOBJIICHO, YTO XPOHMKAJbHAs MOJENb BBICTYHAET HE TOJIBKO CIIOCOOOM YIOpsi-
noueHUsT (paKTHYECKOro MaTepuasia, HO W BAXHBIM MEXaHM3MOM PEKOHCTPYKIMH HCTOPHYECKOU
namsiTd. BbIsSBIEHBI pa3nuuusi B MPUHIUIAX TMOCTPOCHUS XPOHUKU B PYCCKOW M y30EKCKOW MOKY-
MEHTAJIBHON Tpo3€e: OT OMorpapuyeckod XPOHHKU IO PEKOHCTPYKTHBHOH MOJENN TOBECTBOBAHUSL.
CrenaH BBIBOJ O TOM, YTO XPOHHUKAIIbHAS OpraHU3alys 00eCIeYrnBaeT EIOCTHOCTh IOKYMEHTAILHOTO
TEKCTa U CIOCOOCTBYET XY 0KECTBEHHOMY OCMBICIIEHUIO HCTOPUYECKOTO OIIBITA.

KnioueBble c10Ba: XpoHUKa, TOKYMEHTATBHOE TIOBECTBOBAaHHE, OHOrpadueckoe Bpemsl, T0KyMeH-
TaJIbHBIN UCTOYHUK, HCTOPUYECKAs! aMsITh, pyccKasl po3a, y30eKckas npo3a
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XXI FACBIPJIBIH BACBIHJIAFBI OPBIC JKOHE O3BEK ITPO3ACBIHJIAFBI
JNEPEKTI OQHI'TMEHIH XPOHUKAJIBIK MOJEJI

Anoamna

Makanana XXI racelpablH OachIHAAFbl OpBIC KOHE ©30€K MpO3achbIHIAFbl JIEPEKTI OasHIayIbl
KOpKEeM YHBIMIACTBIPYIbIH HETri3r1 TOCUIAEPiHiH Oipi peTiHe XPOHUKAIBIK MOJETb KapacThIpbLIabl.
3epTTeyaiH O3eKTUIIr Ka3ipri oeOneTTerl TapuXH JKajbl, IEPEKTUIIK KOHE OTKEH]Il KalWTa >KaHFBIPTY
MoceleNiepiHe JIeTeH KbI3bIFYIIBUIBIKTBIH apTybIMEH OailaHbICTBL. 3epTTEeYiH MaKcaThl JIepeKTi
CHUIIATTarbl IIbFapMaapAarbl XPOHUKAIBIK MPUHLIUITIH KbI3MET €Ty €peKIIECTIKTEPIH aHbIKTay *oHE
OHBIH OMOTrpadUsUIBIK JKOHE TApPUXHU YaKbIT apaKaTbIHACBIHIAFBI POIIiH alKbIHIAy OOJBIN TaObLIA/IBL.
3eprrey marepuansl petidae B.I. TlomoBteiH «/Imutpuii Jlnxaués», Haum KapumoBTeiH «Maxkcyn
[aiix301a» sxoHe [Tupmat LlepmyxamenoBTeiH «Myxammes, XOpe3MHJIiH COHFbI MEKEH1» LIbIFapMa-
Japbl albIHABL 3epTTeyle CalbICTHIPMAIbI-TUIONOTUSIIBIK, KYPBUIBIMABIK-OassHIay >KOHE TapuXu-
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onebm Tanmay oaicTepi KOIaHbuIIbl. Herisri Ha3ap yaKbITTHIK KaTapAblH YHBIMIACTHIPBLUTY €pPEKIIeTiK-
TepiHe, JEPEeKTI KO3AEpIiH, KYOIKTepAiH, CCTENKTEp/AiH KOHE aBTOPJBIK TYCIHIIPMEHIH OasHIay
KYPBUIBIMBIH/IAFBI ©3apa OailllaHbIChIHA ayJIapbUIAbL. 3epTTECy HOTHIKECIH/IE XPOHUKAIBIK MOICITBIIH
(akTuTiKk MaTepuanbl KyHeaey TOCUI FaHa eMec, COHBIMEH KaTap TapHXH >KaJbIHbl KaiTa KYpYIbIH
MaHbI3/IbI TETIT1 eKeHAIri aHbIKTaAbl. OpbIC XKoHE ©30€K JIEePEKTi MPO3aChIHIAFbl XPOHUKAHBI KYpPY
KaFUIJIapbIHIAFbl albIPMAIIBUIBIKTAP OMOTpadHsIIbIK XPOHUKAIaH PEKOHCTPYKTUBTIK OastHAAy MoJie-
JiHE JeHiH alKbIHIAIIbL. XPOHUKAIBIK YABIMAACTHIPY JEPEKTI MOTIHHIH TYTACTBHIFBIH KaMTaMachl3
eTiIl, TapUXU TOKIPUOSHI KOPKEM MaibIMaayFra bIKIaJl €TETiHI TYpaJibl KOPBITHIH/IbI )Kacaibl.

Tyiiin ce3aep: XpoHHKa, IepeKTi OasHaay, OHOrpadHsIIbIK YaKbIT, JEPEKTI JEPEKKO3, TAPUXH HKaJIbl,
OpBIC MPO3aChl, 630€K MPO3aCkI

Berdiyeva Sh.N.
Tashkent Kimyo International University
Tashkent, Uzbekistan
e-mail: shat19@inbox.ru

THE CHRONICLE MODEL OF DOCUMENTARY NARRATION
IN RUSSIAN AND UZBEK PROSE OF THE EARLY XXI CENTURY

Abstract

The article examines the chronicle model as one of the leading ways of artistic organization of
documentary narration in Russian and Uzbek prose of the early twenty-first century. The relevance of
the study is determined by the growing interest of contemporary literature in the issues of historical
memory, documentary representation, and the reconstruction of the past. The aim of the research is to
identify the specific features of the chronicle principle in documentary works and to determine its role in
the correlation between biographical and historical time. The research material includes Dmitry
Likhachov by V. G. Popov, Maksud Shaykhzoda by Naim Karimov, and The Last Abode of
Muhammad Khorezmi by Pirmat Shermukhamedov. The study employs comparative-typological,
structural-narrative, and historical-literary methods of analysis. Particular attention is paid to the
organization of the temporal sequence and the interaction of documentary sources, testimonies,
memoirs, and authorial commentary within the narrative structure. The findings demonstrate that the
chronicle model functions not only as a means of arranging factual material but also as an important
mechanism for reconstructing historical memory. Differences in the principles of chronicle construction
in Russian and Uzbek documentary prose are revealed, ranging from biographical chronicle to
reconstructive narrative models. The study concludes that chronicle organization ensures the integrity of
documentary texts and contributes to the artistic interpretation of historical experience.

Keywords: chronicle, documentary narration, biographical time, documentary source, historical
memory, Russian prose, Uzbek prose

Beenenue. /lokymenranpHas mposa Hadasa XXI Beka JEMOHCTPUPYET YCTOMUYMBBIM MHTEPEC K
Pa3IMYHBIM CIIOcO0aM XyJ10’KECTBEHHOM penpe3eHTalii UCTOPUYECKOH JIecTBUTENbHOCTH. OJJHUM U3
HauOoJsiee 3HaYMMBbIX IPUHIMIIOB OPraHU3alUi JOKYMEHTAIbHOIO MaTepHajia BbICTYAeT XPOHUKAIIb-
Hasg MOJIeNIb TMOBECTBOBAaHMS, OCHOBAaHHAs Ha IOCJEOBATEIIbHOM BOCHPOW3BEICHUH COOBITHI BO
BpEMEHHU. B oTimume OT Xym0KeCTBEHHOIO POMaHa, IJIe BPEMEHHasl CTPYKTypa MOKET IOABEPIaThCs
CYILIECTBEHHBIM TpaHC(OpMaLUsIM, TOKYMEHTATbHOE TTOBECTBOBAHUE OPUEHTHPOBAHO HA COXPAaHEHHE
JIOTUKA MCTOPUYECKOrO MpOIIecca M JIOCTOBEPHOCTH MpeACTaBisieMbIX (hakToB. XPOHHKA B JTAHHOM
Clly4ae CTAHOBHUTCSI HE TOJBKO CHOCOOOM YIOPS/IOYMBAaHHMSA MaTepuasia, HO M BaKHBIM CPEICTBOM
ocMbIcTeHus ripornwioro [1, 53].

Oco0oe MecTO XpOHHMKAJIbHBIA HPHHIUI 3aHUMaeT B OMOrpaduueckol M HCTOPUKO-IOKYMEH-
TanbHOM TIpo3e. [locnenoBarenbHOE PacroioKeHHUE COOBITHI TIO3BOJISIET MPOCIEANTh B3aWMOCBSI3b
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MEXIY MHAMBUAYATIBHOM Cyab00# reposi U 00IIeCTBEHHO-MCTOPHUECKUMU TpolieccaMu 3moxu. briaro-
Japsi 5ToMy ouorpadust OTASIEHOTO YeIoBeKa MpuodperaeT 0oliee MMPOKOE KYITBTYPHO-UCTOPUIECKOE
3HAYE€HHE, a MCTOpHUsS IOJIy4aeT KOHKPETHOE dYenoBeueckoe u3MmepeHue. CoBpeMeHHas pycckas
y30€eKckasi JOKyMEHTaJIbHas JIMTEpaTypa akTMBHO OOpallaeTcsi K PEKOHCTPYKLUHMHM HCTOPUYECKOM
MaMsITH 4epe3 CyIbObl BBIIAIOLIMXCS MPEICTaBUTENeH HAayKu, KyJAbTYphl H OOILECTBEHHOM >XKu3HU. B
MOJJOOHBIX TIPOM3BEICHUSX XPOHHUKA BBIMOJHSET (DYHKIMIO KOMITO3UIIMOHHOTO KapKaca, 00beNHSIO-
LIETO0 JOKYMEHTBI, BOCIIOMHHAHUS, CBUAETENBCTBA OYEBHU/ILIEB U aBTOPCKHE KOMMEHTapUU B €IUHOE
MOBECTBOBaTENbHOE 11eIoe [2, 78-92].

BwMmecte ¢ TeM criocoObl pean3ainii XpOHUKAIBHOW MOJIENTN B pa3HBIX HAIIMOHAIBHBIX JIMTEpaTypax
HE SIBJISIFOTCSL OIMHAKOBBIMU M OOHAPYKHUBAIOT ONPEACTIEHHBIC TUTIOIOTUUYECKUE PASTIHYMSL.

Llenpt0 HACTOSILIETO WCCIIEAOBAHUS SIBISICTCS BBIIBICHHE OCOOCHHOCTEH (DYyHKIIMOHUPOBAHHS
XPOHMKAJILHOW MOJIEIM B PYCCKOM M Y30€KCKOM JOKyMEHTalbHOW Tpo3e Havasa XXI Beka Ha
Marepuaine npoussenenuit B.I'. [Torosa, Hanma Kapumosa u [Tupmara Ilepmyxamenosa.

B nureparypoBeneHry XpoHHUKa TPAAULIMOHHO paccCMaTpUBaeTCs Kak Crocod opraHu3alvy MoBecT-
BOBAHUS, OCHOBAaHHBIN Ha IOCIIEIOBATEIILHOM HM3JIOKEHUU COOBITHI B MX BPEMEHHOW B3aWMOCBSI3H.
[Tpu sTOM BpeMeHHasi MOCIEe0BATEILHOCTh HE CBOJMTCS K MPOCTOMY IepeurcieHuio (akros. Ona
obecrieunBaeT MPUYUHHO-CIICICTBEHHOE €IMHCTBO MOBECTBOBAHMS M CO3MAET YCIOBHS JUISI OCMBIC-
JICHUS] UICTOPUYECKUX MPOLIECCOB uepe3 CyAbObl KOHKPETHBIX Jitofei 3, 87].

JIOKyMEHTaIBbHOE ITOBECTBOBAHUE OOBEIMHSICT PA3IIMYHBIC THITHI HCTOYHUKOB: O(UIHATBHBIC JTOKY-
MEHTBI, MMHUCbMA, THEBHUKU, BOCIIOMUHAHMS, WHTEPBbIO, apXUBHble MaTepuayibl. Kakaplii U3 3THX
AJIEMEHTOB BBIMOJTHACT COOCTBEHHYIO (DYHKITUIO, OTHAKO MMEHHO XPOHHKA 00ECIICYNBACT UX KOMIIO3H-
LMOHHOE €IMHCTBO. braronaps BpeMEHHON OpraHM3alliy pa3pO3HEHHbIE CBEACHUS MPEBPAIIAOTCS B
LEJIOCTHYIO KapTUHY npouuioro [4, 90].

CylecTBeHHON OCOOCHHOCTHIO JAOKYMEHTAJIbHOM MPO3bI SBISETCS B3aUMOJIEcTBHE Ouorpadu-
94eCKOro U MCTOPHUYECKOTO BpeMeHU. brorpadudeckoe BpeMst 0TpakaeT >KU3HCHHBIN ITyTh TepOsi, TOTIa
KaK MCTOPUYECKOE BPEMs CBS3aHO C pa3BUTHEM OOILECTBEHHBIX MpolieccoB. [lepeceuenne 3TX AByX
BPEMEHHBIX YPOBHEH CTAaHOBHUTCS BAXXHEUIIMM YCIIOBHEM (DOPMHUpPOBAHUS JOKYMEHTAIBHOTO TIOBE-
cTBOBaHUs. B pe3ynbrare JM4yHAas UCTOPUS OKA3bIBAECTCS BKIFOUEHHOW B IIMPOKHA UCTOPUYECKHI
KOHTEKCT, @ UCTOPUYECKHE COOBITUS MOJIyYarOT MHIUBHUIYAJIbHOE BOIUIOIIEHHE yepe3 CyAbOy KOH-
KpPETHOTO YeloBeKa |5, 24].

Jns nurepatypsl Havyana XXI Beka XapakTepHO YCHUJIEHHE WMHTEpEca K BOCCTAHOBJIICHHIO KYJIb-
TYpHOI TaMATH. ITO 00YCIOBIMBAECT AKTUBHOE MCMOJIL30BAHNE XPOHUKAILHON MOJIENH, KOTOpas Mo3-
BOJIIET HE TOJBKO COXPAHWUTh JOCTOBEPHOCTh (DAaKTUUYECKOTO MaTepuajia, HO W BBIIBUTH €ro
BHYTPEHHIOIO JIOTUKY. XPOHHKA CTAHOBHUTCSI CIIOCOOOM PEKOHCTPYKIIMU TMPOILIOro M OJHOBPEMEHHO
(hopMoii ero Xy10’keCTBEHHOT'O OCMBICIICHHSI.

Mertoasl 1 MaTepHalibl. MaTepuaiomM HUCCleoBaHus Nociayxwin npoussenenus B.I'. Ilonosa
«Imutpuit Jlnxauér», Hanma KapumoBa «Maxkcyn Illaiix3oga» u Ilupmara IllepmyxamenoBa «Ilo-
cnenHee mnpuctanuiie Myxammana Xopesmm». B pabore HUCMONB30BaHbI CPaBHUTEIHHO-TUIIONO-
THYECKUH, UCTOPUKO-TUTEPATYPHBIN U CTPYKTYPHO-TIOBECTBOBATEIBHBIA METO/bI aHanmu3a. Mccneno-
BaHME HAIpPaBJICHO HAa BBIABIEHHE OCOOCHHOCTEH (DYHKIIMOHUPOBAHUS XPOHUKATBHOW MOJENH B
JOKYMEHTAJIbHOM TIOBECTBOBAHUM, CIIOCOOOB OpraHM3aluy OuOrpapuueckoro M HMCTOPUYECKOTO
BPEMEHH, A TAKKE POJIU JJOKYMEHTAIBHBIX UICTOUHUKOB B PEKOHCTPYKIUH MPOLLIOTO.

B pycckom matepuarne Hanbosee MocienoBaTelIbHOE BOIUIOIIEHUE XPOHUKAJIbHOM MOJENH Mpe-
crapneHo B kuure B.I'. TlonoBa «/ImMutpuit JInxauésy». 3nech MOBECTBOBAHUE CTPOUTCS KaK MOCIEN0-
BaTEJIbHOE BOCITPOU3BEICHNE KU3HEHHOTO IYTH TE€POsi OT POJAOBOM MPEABICTOPUU JI0 TIOCISTHUX THEH
AKU3HU. XPOHOJIOTUSI CTAHOBUTCSI OCHOBHBIM KOMIIO3MIIMOHHBIM HPUHIIUIIOM MPOU3BEICHUS, OpraHu-
3YIOIIUM JOKYMEHTBI, BOCTIOMUHAHUS U aBTOPCKHE KOMMEHTAPUH B €IUHBIN Onorpadudeckuii ps [0,
33].

Ocoboe 3HayeHHE B CTPYKType KHUTM HMMEIOT MEpeOMHbIE MOMEHThl Ouorpaduu axkaaeMuKa.
ABTOp TIOAPOOHO (PUKCHPYET AaThl U OOCTOSATENHCTBA COOBITHIA, ONPEICTUBIINX JATFHEUIITYIO Cy B0y
repos. Bo3Bpaienue u3 3akimoueHns, Hauano Bemukoit OTeuecTBEHHOM BOVHBI, yYaCTHE B HAYYHON U
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O0I1IECTBEHHOM JIeSITEbHOCTH MPECTaBIeHbl Kak BakKHElIIue 3Tarbl onorpaduyeckoro mytu. Kaxmnoe
COOBITHE TONy4aeT KOHKPETHYIO BPEMEHHYIO JIOKIM3aluio, Onaromaps demy cosmaércst 3ddext
JOKYMEHTAJIbHOM JIOCTOBEPHOCTH.

[okazarensHO, 4yTO OUOrpaduyeckoe Bpems MOCTOSHHO COOTHOCHTCSI C MCTOPUYECKHM BpEMEHEM
crpanbl. Cynp0a JlnxauéBa pasBuBaercst Ha (poHe MacITaOHBIX cOObITHIT XX BeKa: PEBOJIOIMOHHBIX
npeo0pa3oBaHuii, pernpeccuii, BOWHBI, MOCIEBOCHHOTO BOCCTAHOBIICHHS M KYJIBTYPHOTO Pa3BUTHS
crpanbl. [lomoOHasi opraHu3anusi MaTepuaia MO3BOJSET MOKa3aThb HE TOJNBKO OHorpaduio BbIIaro-
LIErocsi y4€HOT0, HO U UICTOPHIO STIOXU Yepe3 BOCHPUSATHE KOHKPETHOT'O YETIOBEKA.

XpoHukanbHast Mozenb y [loroBa BBIIOMHAET Takxke MeMOpHanbHyI0 (yHKIWHO. [locnenoBarens-
HOCTb JKM3HEHHBIX 3TallOB CTAHOBUTCSI CIIOCOOOM COXpaHEHUs! KYJbTYPHOW MaMSTH O JMYHOCTH
JInxady€Ba u ero Mecre B UCTOPUU OTEUECTBEHHOM HAYKU U KYJbTYPBbL. B pe3yibrare JOKyMEHTaJIbHAs
ouorpadus mpeBpaiaeTcs B CBOe00pasHyro XpOHHKY droxu [7, 143-145].

B y30ekckoil JOKyMEHTaJbHOW MpO3e XPOHMKAIBHAS MOJENb TONydaeT WHOE BoIUIomeHue. B
pomane Hamma KapumoBa «Maxkcyn Illaiix3oma» BpeMeHHash OpraHM3alds OTJIMYACTCS OOJIbIIeH
JVUHAMUYHOCTBIO M BapUaTUBHOCTHIO. ABTOP HCIIOJIB3YET HIMPOKUN KPYI JOKYMEHTAIbHBIX HCTOY-
HHUKOB, COUETasi X C BOCHOMHHAHUSIMU COBPEMEHHUKOB U COOCTBEHHBIMU KOMMEHTapusimu [ 8, 76].

Hawnbonee mokazaTenbHON SBISETCS PEKOHCTPYKUUS coObITHi 1952 roma, mpeanecTBOBaBIINX
apecty Makcyaa [llaiix304b1. 37€ch MOCIEA0BATENBHOCT AT CTAHOBUTCS CAMOCTOSITENIbHBIM XYJI0-
KECTBEHHBIM CPEJCTBOM. ABTOp JAETaNbHO (HKCUPYET MyONMKAIMH KPUTUYECKHX MAaTepHasioB,
aIMUHHUCTPATUBHBIC PElICHUs U O(PUIIATIbHBIE JOKYMEHTBI, TOCTETIEHHO MOABO/ISA YUTATENS K KYJIbMU-
HallMOHHOMY coObITHIO. COKpallleHHe BPEMEHHBIX HMHTEPBAJIOB MEXKIY JaTaMHU CO3MAET OLIYIIEHHUE
HapacTAaoIIEro IaBJICHUS U IpaMaTU3Ma.

B orimume ot npoumsBenenusi [lomosa, rme XpoHHWKa MPEUMYIIECTBEHHO MOM4YMHEHa Ouorpadu-
4eckoii 3a1aue, y KapumoBa BpeMeHHasi OpraHu3aiys OJJHOBPEMEHHO BBIMOTHSET (GYHKIIUIO JOKYMEH-
TaJIbHOTO JI0Ka3aTenbcTBa. Kaxias nara nmoaTBepKIaeTcsi KOHKPETHBIMM MCTOUYHUKAMU U CTAHOBUTCS
3JIEMEHTOM MCTOPHYECKO# peKoHCTpyKImu [9, 96-108].

brnaronapst aToMy XpoHHKa 00€CTIeUMBAET HE TOJIBKO KOMITO3UIIMOHHYIO IIEIIOCTHOCTh TEKCTA, HO U
€ro HUCCIIE0BATENBCKYIO JOCTOBEPHOCTb.

BaxHoil 0COOEHHOCTBIO pOMaHa SBISETCS COYETaHWE JIMYHOIO M HCTOPUYECKOTO H3MEpeHHi
Bpemenu. Cynp6a Illaiix30/16l packpbIBaeTcs uyepe3 ero B3aMMOJEWUCTBHE C OOIECTBEHHO-TIOIUTH-
YECKON JIEMCTBUTEIILHOCTHIO AM0XU. McTopruieckne coObITHS OKa3bIBAIOTCS HEMOCPEIACTBEHHO BKIIIO-
YEHHBIMU B OHorpaduyeckoe MPOCTPAHCTBO Ieposi, YTO YCUIMBAET JOKYMEHTAJIbHYIO YO€IUTEIbHOCTD
[IOBECTBOBAHUSI.

OcoOblil BapuaHT XpOHUKAJIbHON MOJIENH NpeicTaBileH B npousBenenun [upmara [llepmyxamenona
«[Tocnennee npucranume Myxammana Xope3mu». 371ech HAOMIOAETCsl TBYXYpPOBHEBAs BpEMEHHas
opraHu3anusi, OObeIMHAIONIAs COBPEMEHHBIN aBTOpPY MpolecC MOoMCcKa MH(POPMALMM U PEKOHCTPYH-
pyeMO€e UCTOPHUUYECKOE TPOIIIIOE.

IlepBblil ypoBeHb CBSI3aH C UCTOpPHEN caMoro MccienoBaHus. ABTOp (UKCHUpYeT 3Tarbl paboThl ¢
HCTOYHUKAMHU, OOCTOSITENbCTBA OOHAPYKEHUSI MAaTEpPUAJIOB U MPOLIECC BOCCTAHOBIIECHUS HCTOPUYECKUX
CBEZICHMIA. XPOHOJIOTUsSI CTAHOBUTCA CHOCOOOM OTOOpa)XE€HHMs HAy4YHOTO TOHMCKAa U IOCTEINEHHOTO
MpUOIKEHHS K ICTOPUYECKOIN NCTHUHE.

Bropoii ypoBeHb (hopMupyeTcs COOBITHAMH AAIEKOTO MPOLLIOr0, PEeKOHCTPYHPYEMBIMH O COXpa-
HUBIIUMCS JIOKYMEHTAJIbHBIM CBHJIETEIbCTBAM. BpemeHHasi mocienoBaTebHOCTh 3/1€Ch CO3AAETCA
MyTEM COINOCTABJICHUSI PA3IMYHBIX (PParMEHTOB yTPAUYE€HHOTO MUCTOYHUKA. OTHENbHbIE JOKYMEHTHI U
LUTaThl 00Pa3yIOT LIEIOCTHYIO KapTUHY UCTOPUYECKUX COOBITHH.

ITogoOHOE mocTpoeHHe CYIIECTBEHHO OTJIMYAETCs Kak 0T buorpaduueckoit xponuku [lorosa, Tak 1
OT JIOKYMEHTaJIbHO-McTOpHueckol xpoHuku Kapumosa. LleHTpanbHBIM OOBEKTOM IOBECTBOBAHMS
CTaHOBUTCS HE TOJBKO HMCTOPUYECKOE JIMIIO, HO M CaM IIPOLECC BOCCTAHOBJIEHUS HCTOPUYECKON
namstu. braarogapst aTomy XpoHHKa IpruoOpeTaeT peKOHCTPYKTUBHBIN XapakTep [10, 123].

Pe3yabTaTrhl M 00cyxkaeHue. OnHON U3 BaXHEHIMX (YHKLIMI XpOHHKATBHOTO ITOBECTBOBAHUS B
COBPEMEHHON JTOKYMEHTAJIBHOM TPO3€ SBIIAECTCA COXPAHEHHWE M BOCCTAHOBIIEHHWE HWCTOPUYECKOU
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namaTd. [locnenoBatenbHOE pacHoNOKEHUE COOBITHII TO3BOJSIET MHPEOAOJETh (PparMEeHTapHOCThb
HCTOPUYECKOT0 3HAHUS U MPEJICTaBUTh IIPOLILIOE KaK HEIpepbIBHBIN porecc [11, 65].

Bo Bcex paccmarpuBaeMbIX NMPOM3BEAECHUAX XPOHUKA CIIOCOOCTBYET OOBEIMHEHUIO Pa3HOPOIHBIX
HCTOYHHUKOB B €IUHYIO CUCTEMY. ApXUBHBIE JOKYMEHTHI, CBUAETEILCTBA COBPEMEHHUKOB, BOCIIOMU-
HaHUS U aBTOPCKUE KOMMEHTApUU BKIIFOYAKOTCA B OOLIMI BPEMEHHOM pPAJ M HAUYMHAIOT BOCHPU-
HUMAThCS KaK 3JIEMEHTHI LEJIOCTHOM UCTOPUYECKON KapTHHBIL.

JI1st pycCKOM JTOKYMEHTAJIbHOW JIMTEPATYPbl XapAKTEPHO CTPEMIICHUE I0Ka3aThb MCTOPHIO 4epe3
cynpOy anyHoCTH. brorpadus BeICTymmaer cBOeoOpa3HON MOJIENBIO SMOXH, a KH3HEHHBIH ITyTh Tepost
CTaHOBUTCS CIIOCOOOM TOHUMAHUSI HCTOPHUYECKHUX TPOIECCOB. B y30€KCKOM TOKYMEHTAILHON TIpo3e,
HalpOTHB, CHJIBHEE BBIPAKEHO CTPEMJICHHME K BOCCTAHOBJICHMIO PaHEE MAaJIOW3YYEHHBIX CTPaHMI
HALMOHAJIBHONW HCTOPUM U KyNbTypbl. OfHAaKo B OOOMX CIydasX XpOHHKA BBINOJHSACT CXOIHYIO
(YHKIMIO COXpAaHEHHs] HICTOPUYECKOHN aMATH.

Ocoboe 3HaYCHHE MPHOOPETAET BO3MOXXHOCTh COCAMHEHHS WHAWBUAYATHHOTO M KOJUICKTUBHOTO
onblTa. YenoBedyeckass cynp0a OKa3bIBaeTCs BKJIIOYEHHOW B IIUPOKUN HMCTOPHUYECKUI KOHTEKCT, a
HCTOPHUSL PACKPBIBACTCS Yepe3 KOHKPETHBIC COOBITUS JIMYHOM KU3HU. brarogaps 3ToMy TOKyMEHTallb-
HOE IIOBECTBOBAHUE IPUOOPETAET OJHOBPEMEHHO HAy4YHYIO JIOCTOBEPHOCTh M XYI0)KECTBEHHYIO
BBIPa3UTEIbHOCTb.

[IpoBenéHHBIM aHAIM3 MMO3BOJISIET BBIACIUTL HECKOJIBKO THIIOB XPOHUKAIBHOW OpPraHU3alUM JOKY-
MEHTAJIbHOT'O I0BECTBOBAHHUSL.

IlepBblil TUN npeacTaBieH ouorpaduueckoil XpoHUKON, Harbosiee sIPKO pealn30BaHHON B KHUTrE B.
[TonoBa. 3mech LEHTpAIbHOE MECTO 3aHMMAET >KU3HEHHBIM ITyTh Tepos, a UCTOPHUYECKUE COOBITHS
BBIIOJHAIOT (DYHKIIMIO KOHTEKCTA.

Bropoii Tun MOXHO omnpenenuTh Kak HCTOPUKO-IOKYMEHTAIbHYI0 XPOHHKY. OH XapakTepeH Ui
pomana Hauma Kapumosa, rne mocinenoBaTebHOCTh AT M JOKYMEHTAIBHBIX CBHIETENBCTB CTaHO-
BUTCSI OCHOBHBIM CIIOCOOOM BOCIIPOHM3BEICHUSI HICTOPUIECKOTO MpoLiecca.

Tperuii TN npenCcTaBisieT pEeKOHCTPYKTUBHAS XPOHUKA, BOILIOUIEHHAs B npousBeneHuu [Iupmara
lepmyxamenoBa. E€ crmemmpuka 3akiaroyaeTcs B OJHOBPEMEHHOM HW300pPaKEHWH HCTOPHUYECKUX
COOBITHIA M TIpoLIecca UX BOCCTAHOBJICHHUSL.

CpaBHeHHE PYCCKOIo U y30€KCKOro MaTepHaia IOKa3blBaeT, YTO XPOHUKAJIbHAs MOJIENIb COXPAHSIET
KJIFOUYEBOE 3HAUEHME JJIs IOKYMEHTAIbHOM Mpo3bl Hayana XX Beka. Pa3nmuuns nposBisitoTes TI1aBHBIM
00pa3oM B CTENEHH B3aUMOJEWUCTBHS XPOHUKH CO CBHJETEIbCTBOM, aBTOPCKUM KOMMEHTapueM Hu
JOKYMEHTAJIbHBIM MCTOYHMKOM. BMecTe ¢ TeM BO BCEX CiydasX BPEMEHHas II0CIIEN0BATEIbHOCTD
OCTa€TCsl TTIaBHBIM CPEACTBOM OpraHu3aliy (aKTHYECKOro MaTepHuana.

3axmodenne. [IpoBen€HHOE nccae0BaHNE MTOKA3aJI0, YTO XPOHUKAIBHAS MOAENb SBISETCS OJHUM
13 BEAYILUX MIPUHIMIIOB XY/10’KECTBEHHOM OpraHn3aliy JOKYMEHTAJIBHOTO MIOBECTBOBAHUS B PYCCKOM
n y30ekckoil mpose Hauama XXI Beka. XpoHHMKa OOecleuMBAeT CTPYKTYpHOE EIMHCTBO TEKCTa,
00BbEIUHSET pa3InuHbIe JOKYMEHTAIbHbIE HICTOYHUKU U CIIOCOOCTBYET PEKOHCTPYKIIMU UCTOPUUECKON
namstu [12, 32].

Anamm3 npousBenenuii B. Ilonosa, Hamma Kapumosa u IIupmara IllepmyxamenoBa mo3BOJIMI
BBIIBUTH pa3iIMyHble (OpMBI peau3allii XpPOHUKAIBHOTO MpuHIMNA. B pycckom Mmarepuaie
JOMHUHHpPYET Ouorpaduueckas XpOHHKAa, OPUEHTUPOBAHHAS Ha I1OCJIEI0BATENIbHOE BOCIIPOM3BEICHHE
’KU3HEHHOTO IyTH Teposi. B y30ekckoil T0KyMEHTaIbHON Mpo3e XpOHMKA Yallle B3auMOJICHCTBYET CO
CBHJIETEIHCTBOM U HCTOPHUECKON PEKOHCTPYKIIMEH, a TaKKe MOXKET BKJIFOUaTh HECKOJIBKO BPEMEHHBIX
YPOBHEH.
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OT MUPA K CKA3ZKE: MU®OJIOTHTYECKOE MUPOBO33PEHUE
B I'EHE3UCE CKA304YHbIX OBPA30B

Annomayust

B cratee wmccrnemyercss BIMSHHE apXaWwdHOTO MHU(OJIOTMYECKOTO MHPOBO33PEHUS Ha T'eHE3WC,
dbopMUpoBaHHE U TOCIEAYIONIYIO 3BOJIOLMIO >KEHCKUX O00pa3oB B CKa304HOM ¢obkiope. Ha
MaTepuae CIaBSHCKMX U Ka3aXCKUX BOJIICOHBIX CKAa30K PACCMATPUBACTCS CIIOKHBIA UCTOPUUCCKHIA
MIPOLIECC, B XOAE KOTOPOTO JPEBHHE MPEACTABICHUS O MaTpHUAPXAIbHBIX 00XKECTBaX, TOTEMUYECKUX
NpeAKax W CaKPATbHBIX (DYHKIMSAX JKCHIMHBI TPaHCPOPMUPOBAIUCH B aMOWBAICHTHBIC OOpa3bl
repoub. Oco0oe BHHUMaHHUE YIENSeTCs KPOCC-KYJIbTYPHOMY KOMIIApPaTMBHOMY aHAIU3Y, MO3BOJISIO-
IIEMY COTIOCTaBUTh XTOHUYECKUE KEHCKHE MEPCOHAXH PA3HBIX 3THOKYIBTYPHBIX TpaJuIuid. B craThe
UCCTIeyeTCsl JUXOTOMHS 3THUX 00pa3oB: OT MYAPBIX TMOMOIIHUI] W JApUTEIbHUI] JO OIACHBIX
JECTPYKTUBHBIX CHJI, HATJISJTHO BRIPAKCHHBIX B TAKUX KYJIBTOBBIX (hurypax, kak bada-Sra, XXanmvaysi3
KeMITip 1 Asi0acThbl.

B pabore aHam3upyroTCs MUQPOIOITUICCKAE KOPHH JAHHBIX MEPCOHAXKEH, HX HENMOCPEACTBSHHAS
CBSI3b C JIPEBHUMH OOpsSIaMHU WHHUIMAINMU, KyJIbTaMH IUIOAOPOAUS M PAaHHUMH KOCMOTOHHYECKHMU
MOJIeISIMUA yCTpoicTBa Mupa. HaydHasi HOBU3HA paOOThI 3aKIIFOYAETCS B MEPEOCMBICIICHUU TUHAMUKHI
nepexojia OT ApPeBHEro Muda K BOMIIEOHON CKa3ke 4yepe3 MPHU3MY T'€HAEPHO-CaKpaIbHBIX TpaHchop-
Marmid. B cTrathe OSKCIUMIUPYIOTCS YHUBEPCAIBHBIE M 3THOCICIU(PHUYSCKHE KYJIBTYPHBIC KOJIBI,
JIe)KAIlMe B OCHOBE YCTOMUMUBBIX (DONBKIOPHBIX CHO’KETOB. PaboTa Mo3BOJSET MOHATH MEHTAIBHYIO
MIPUPOTY CKA30YHBIX JKEHCKMX 00pa30B, BBLSIBHTh WX apXCTUIHYCCKYI0 OCHOBY M TIPOCIICIUTH
MIPEEMCTBEHHOCTh KYJIBbTYpPHBIX CMBICTIOB. MaTepuaibl CTaTbi MOTYT OBITh UCHOJB30BaHbI B y4EOHBIX
Kypcax 1o (HOJIBKIOPUCTUKE, CPABHUTEIHHON MU(DOIOTHUH, KYIBTYPHON aHTPOTIONIOTUN U TIOPKOJIOTHH.

KiroueBbie cioBa: donbkiop, mudonornueckuii o0pas, BoeOHas CKas3Ka, JecaKkpau3alius,
MHUIIAAIHS
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MU®TAH EPTETITE JEWIH: EPTETLIIK OBPA3JIAPJIBIH,
KAPATBUIBICBIHIATBI MUDOJIOTI'UAJIBIK IYHUEKO3KAPAC

Anoamna
Makanana apxaukajiblK MUAGOJOTUSIBIK AYHUETAHBIMHBIH epTeri (oJbKIOPBIHAAFE! olen OeliHe-
JIepiHiH TeHEe3MCiHe, KIbINTacyblHA JKOHE KeHiHT1 SBOMIOLMCHIHA TUTI3reH acepi 3eprreneni. CiaaBsH
KOHE Ka3ak KHsUI-FayKailbIll epTerviepiHiH MaTepualibl HEeTi31HAe MaTpuapxarTThlK Kyaailiap, TOTeMIIK
Gabanap >koHE oMeNIiH cakpaabl (GYHKIMSIIAPBI TYpaJIbl €XKEIT1 TYCIHIKTEP/IH oien KeHirmKepiepiH
amOuBasnieHTT1 OeifHenepiHe TpaHchopMalMIaHYBIHBIH KYpJeNl TapuXd MPOLECl KapacThIPbUIAIbI.

OPTYPIIi AITHOMOJCHHU JACTYpIEpAeTi XTOHABIK diie KeHinkepiaepiH calbICThIpyFa MYMKIHIIK OepeTiH
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KpOCC-MOJIEHH KOMIIApaTWBTI TajjayFa €peKille Hazap aynapbuiaabl. Makamaga Oy OeitHenepiH
JMXOTOMUSICHI 3epTTENe/l: 1aHa KOMEKIIIep MEeH Chlii OepymriiepaeH Oacram, baba-Sra, XKammaysi3
KeMITip jkoHe AJ0acThl CHSKTHI KYJBTTIK (pUTypanapaa alKbIH KOPIHIC TalKaH KayilTi JECTPYKTUBTI
KyLUTepre JeiiH.

Kympicta Oy KeHinkepiepaiH MHUGBOIMOITUKAIBIK TaMBIPhl, OJApAbIH €XKENr HHUIAAIS
FYPBINTAPbIMEH, OHIMAUTIK KyJIBTTEPIMEH J>KOHE FajllaM KYPBUIBIMBIHBIH €pTeIeri KOCMOTOHUSIIBIK
MOJIENbCPIMEH TiKeseH OaliiTaHbIChl TaJIaHa bl. 3€PTTEY/IiH FhUIBIMU JKAaHAIBIFBI TCHICPITiK-CaKpaJIIbI
TpaHcOpMaIHsIap MPU3MACHl APKBUTBI €KENTT MUPTEH KHSJI-FAKAWBI epTerire oTy JTUHAMUKACHIH
KaiiTa maiibiMaayna skatelp. Makanaga OpHBIKTBI (DOJBKIOPIBIK CIOKETTEPIIH HEri3iHAe KaTKaH
ombebart KoHe 3THOCTICIIU(PUKAIBIK MOJICHH KOATAp alKbIHIanaael. JKyMbIc epTeriferi oien OeliHe-
JIepiHiH MEHTANbI TAOUFATHIH TYCIHYTE, OJIap/bIH apPXETUITIK HEeTi31H aHbIKTayFa )KOHE MOJICHU Marbl-
HaJIapJIbIH Ca0aKTACTHIFBIH KaJarajayra MYMKIHIIK Oepeni. Makaia Matepuaigapbl (GOJIbKIOPTaHY,
CaJIBICTBIPMAITBI MH(OJIOTHS, MOJICHH AHTPOIIOJIOTHSI KOHE TYPKOJOTHsl OOWBIHIIA OKY KypCTapbIHIA
KOJIJIAaHbBLIA AJIaJIbl.

Tyiiin ce3nep: GponbkiIop, MU(OIOTHSIIBIK OEiiHe, epTeri, Iecakpanu3alys, bacrama
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FROM MYTH TO FAIRY TALE: THE MYTHOLOGICAL WORLDVIEW
IN THE GENESIS OF FAIRY-TALE IMAGES

Abstract

The article explores the influence of the archaic mythological worldview on the genesis, formation,
and subsequent evolution of female images in fairy-tale folklore. Drawing on the material of Slavic and
Kazakh fairy tales, the paper examines the complex historical process in which ancient concepts of
matriarchal deities, totemic ancestors, and the sacred functions of women were transformed into
ambivalent images of female protagonists. Particular attention is paid to cross-cultural comparative
analysis, which allows for a juxtaposition of chthonic female characters from different ethnocultural
traditions. The article examines the dichotomy of these images: from wise helpers and donors to
dangerous destructive forces, vividly embodied in such iconic figures as Baba Yaga, Zhalmauyz
Kempir, and Albasty.

The study analyzes the mythopoetic roots of these characters and their direct connection with ancient
initiation rites, fertility cults, and early cosmogonic models of the structure of the world. The scientific
novelty of the work lies in reimagining the dynamics of the transition from ancient myth to fairy tale
through the prism of gender-sacred transformations. The article explicates the universal and ethno-
specific cultural codes underlying stable folklore plots. The study allows for an understanding of the
mental nature of fairy-tale female images, reveals their archetypal basis, and traces the continuity of
cultural meanings. The materials of the article can be used in academic courses on folklore studies,
comparative mythology, cultural anthropology, and Turkology.

Keywords: folklore, mythological figure, fairy tale, desacralization, initiation

BBenenue. B coBpemenHOl (OTBKIOPUCTUKE M KYJIBTYPHOM aHTPOIIOJIOTUM OOJBIIION HHTEPEC
BBI3BIBACT MPOOJIEMa HCTOPUKO-TEHETUYECKOW MPEEMCTBEHHOCTH MEXKIy apXauuecKuMmu (opmMamu
CO3HaHUS U BepOATbHBIM HCKYCCTBOM. [lepexom oT MU(OIOrHIecKOro BOCHPHUSATHS IeHCTBUTEIHLHOCTH
K XYyI0)KECTBEHHOMY BBIMBICIIY TPEICTABISIET COOON CIOXKHYIO MEHTAIbHYIO SBOJIOIHIO, B XOIE
KOTOPOM CakpaJibHbIe CMBICIBI TPaHC(OPMHUPOBAIUCH B TMOITUYECKHE OOpasbl. M3ydeHwe 3TOro
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npolecca 0COOEHHO MPOAYKTUBHO B CPaBHHUTEIBHO-COIOCTABUTENIBHOM KIIIOYE, HA CTHIKE KYJIBTYp C
pasHbIM THUIIOM XO3AHCTBEHHO-KYJIbTYPHOIO YKJIaJa — OCEUIO-3€MJICAEIBUYECKOTO (CIIABSIHCKOIO) U
KOUYeBOro (Tropkckoro). IToHnmanue Toro, kak Mu}pOIOrnyeckoe MUpOBO33peHre (HOPMUPOBATIO SIPO
CKa304HOI'0 CHO’KETA, MO3BOJISIET HE TOJIBKO PEKOHCTPYUPOBATh JIPEBHUE IUIACTHI JyXOBHOM KYJBTYPbI
PYCCKUX M Ka3aXxOB, HO U BBIIBUTb YHHUBEPCAJIbHBIC 3aKOHbI TEKCTOIIOPOXKAECHHS B MHUPOBOM
donbKITOpeE.

Teopernueckum (pyHIaMEHTOM sl M3Yy4YEHUs SBOTIOLUM (DOJIBKIOPHBIX JKAHPOB CIY)KaT TPY.Ibl
KpyIHeHmx uccienoBareneid Muda u ckasku. OuitocoCkuii KOHTEKCT Mepexoa OT CaKpaIBHOTO K
CBETCKOMY ITOBECTBOBAHMIO Mbl BUJJMM B KOHLIENIMM Jecakpaim3aiuu M. Onuane. M.Onuazne ykasbl-
BaJl, YTO «CKa3Ka IOBTOPSIET, HA JPYTUX YPOBHAX U UHBIMU CPEICTBAMHU, «OOpa3LOBYIO HCTOPHUIO»
muda... Cka3ka BOocIpUHMMAeTcs Kak 3a0aBa wiu (aHTa3usl JIMIIb B CO3HAHWM COBPEMEHHOTO
YeJloBeKa; JJIsI apXaudyecKoro Jk€ CO3HAHUS OHAa OCTaBalach IPOAODKEHHEM MHU(OIOTHYECcKOro
BpemeHn» [1, 161].

MexaHu3Mbl yKOpEeHEHUsI MU(OJIOrMYECKUX MHCTUTYTOB B CTPYKTYpE YCTHOIO HApOJHOTO TBOP-
4yecTBa HambOoJiee JETATbHO PAacCMOTPEHBI B Kilaccuueckux pabdorax B. f. IIpomma. B monOrpaduu
«cropuyeckue KOpHU BOILEOHOM CKa3KM» OH JJOKa3all, YTO «CKa3Ka COXPAHMJIA HE TOJIBKO CIIE[Ibl
JPEBHUX IPE/ICTABICHUHN, OHA COXPAaHWIIA CaMyI0 CUCTEMY 3THX IpeacTaBileHUi... Mu¢ u ckazka B ux
OTHOILICHHH K COLMAIbHBIM HHCTUTYTaM HPOIILIOro MPEICTABISIOT cO00M emuHoe enoe» [2, 19].

Cnemmduka MupOIOTHUECKOr0 CO3HaHHSA B (DONBKIIOPE KOYEBBIX HapoaoB LleHTpanmbHON Asun
Ipe/ICTaBIeHa B TPYAaX Ka3axCTAaHCKOW aKaJeMMYecKoM HIKosbl. ['eHe3uc NMepcoHaKHBIX KOJIOB U
HCTOPUYECKAsT HBOJIIOIMUS IMPO3bl KOYEBHUKOB TMOJIPOOHO HCCIIEAOBaHBI B TpyAax akagemuka C. A.
Kackabacosa. C.A.KackabacoBa yka3bIBall, 4TO «MH(OJIOTUUECKHUE CKA3KU — 3TO MPOU3BEACHUS, TEPOU
KOTOPBIX BOCXOJIST K TOTEMHBIM IIPEIKAM H SIBJISIFOTCS ITPSIMBIM OTTOJIOCKOM JipeBHero muda...» [3, 34].

KocMoronnueckuii 1 IpOCTPaHCTBEHHO-BPEMEHHOM aCIeKThl CTEHOT0 BepOalbHOIO HCKYCCTBA
obum  pasButhl L. MOpaeBbIM, OOOCHOBABIIMM, YTO TIPOCTPAHCTBEHHAs OpPTaHU3ALUs CKa3K{
HaIrpsMYIO HacJledyeT TPEeX4acTHYIO TIOPKCKYIO0 Mozeib Mupa [4]. OgHako, HECMOTPsI Ha COJIMIHYIO
TEOPETUIECKYIO 0a3y, KOMIIAPATHBHBIN aHAIN3 TeHEe3MCa KOHKPETHBIX 00Pa30B B PYCCKOM M Ka3aXCKOH
CKa3Kax CKBO3b IIPU3MY JIECAKpATHU3aLMU MU(a 10 CHX MOp HYKIAeTcsl B CHCTEMHOH JeTaIM3alHH.

[IpobneMa MPOMCXOXKIEHHUST OOpa3HOW CHUCTEMBbI BOJIIEOHOW CKa3KH SIBJISICTCS OJHOM U3
BOXHEUIINX B COBpPEeMEHHOH (oibkiaopuctuke. Cka3ka MpeICTaBIsSeTCs] KaK Pe3yJabTaT 3BOJOLMU
MHU(OIOTUYECKOr0 CO3HAHMsI, KOTOpas COXpaHWiia B ceOe JIpeBHEHINE IMPEeACTaBlIECHHs YeJIOBEKa O
MHpe, MPUpPOJE M CaMoro 4denoBeka. Mu¢ cumTaercs UCTOPHUYECKH MepBOM (OPMOW OCMBICIECHMS
nercTBUTENbHOCTH. OTCIO/Ia TEHE3UC CKA30UHBIX 00pa30B HAYMHACTCS ¢ MU(QOB.

Metonsl u MaTepuansl. B tpynax M. Omuane, K. JleBu-Ctpocca, A. ®. Jlocesa, E. M. Mene-
TUHCKOTO MH(] paccMaTpuBaeTcsi Kak oOCOObI TUI MBIIUIEHUS, B KOTOPOM pEalbHOE W
CBEPXbECTECTBEHHOE, CAaKpAIbHOE U OBITOBOE HEpPA3phIBHO CBs3aHbl. MuH( HE TOIBKO OOBSCHSET
MIPOUCXOXKJCHUE MHUpPAa M 4YeJIOBeKa, HO U (OPMUPYET YCTONUMBBIE MOJENU TOBEIEHHS, HOPMBI U
LIEHHOCTH.

Bonpoc o cootHomenun muda u ckazku oroOpaxamuce B paborax B. f. Ilponma, E. M.
Menerunckoro, B. I1. Anukuna, C. A. Kackabacosa, C. Konapi0as, [11. 1. 6paesa u ap.

Mudonoruueckuii 00pa3 mpeacTaBiseT co00i Xy10KeCTBEHHO OOPMIIEHHBIN CUMBOJI, B KOTOPOM
KOHLICHTPUPYIOTCS apXEeTUIHWYECKHe IMpeAcTaBieHus o Mupe. OH o0iazaeT MHOTOCIOMHON ceMaH-
TUKOM, BKITIOYAIOLIEH CakpajbHbIE, CHMBOJIMYECKHE U COIMAIbHbIE 3HaueHus. B ¢oibkiiope mudono-
rHYecKkuid 00pa3 TpaHC(HOPMUPYETCs, HO COXpaHSeT CBOM IIIyOMHHBbIE (DYHKLIMH U apXETUIUYECKHE
OCHOBaHUSL.

Mudonorus npencrasisier co0oii mepBUUHY0 (GOpMY OCMBICICHUS MUPA, OOBETUHSIONIYI0 KOCMO-
JIOTHYECKHUE, aHTPOITOJIOTUIECKHE M COIMAJIbHBIE MTPE/ICTABICHUS IPEBHUX 001ecTB [5, 12].

Mudonoruueckue MpeAcTaBiIeHHs, OOpAAOBas IPAKTHKA, APEBHSAS CHCTEMa MHPOBOCIPHSATHS
MIOCTENIEHHO TPAaHC(HOPMHUPOBATIHMCH B XyJ0KECTBEHHbIE 00pa3bl, 00pa3ys TakuM 00pa3oM BOIILIEOHYIO
CKa3Ky. B mpolecce HCTOPUYECKOrO pa3BUTHS IMPOM3OLUIM HM3MEHEHHs HE TONBKO B (YHKIMU
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MIOBECTBOBAHMUS, HO U B CEMaHTHKE 00pa3oB, COXPAHMBLIMX B CBOEH OCHOBE apXaWyecKue MpecTaB-
JIEHUS] O MUPOYCTPOMCTBE.

Cka3ka, BO3HHKIIAsg Ha OCHOBE MU(OJIOTUUECKUX CHOJKETOB U PUTYAJIbHBIX CTPYKTYp, COXpaHSET B
ce0e ciebl apXauuecKoro MUPOIOHUMAaHUSL: Ayalln3M 100pa U 371a, MOTHBBI IIEPEX0/1a MEXKTY MUPaMH,
CaKpaJbHYIO CUMBOJIMKY U apXETUITMUECKUE 00pasbl.

[TosTomy MudoIOTHYecKasi OCHOBA MPEIOIIPEACISET YCTOMUYMBOCTD M MTOBTOPSIEMOCTH TIEPCOHAXKEH,
BKJIIOYAsl KEHCKME 00pa3bl, KOTOpbIE BOCXOAAT K JIPEBHUM KyJIbTaM OOTMHb, yXOB NPHUPOABI U
IIPapOIUTEIbHULL POAA.

Kak ormeuaer E.B. AHMUKOB, B CIIaBIHCKOM TpaauIMK ClIEAbl KeHCKUX OoxecTB (Makomib, Jlana,
KuBa) npojopkanu cCyliecTBoBaTh B 00pa3ax CKa304HBIX IEPCOHaXEH, YNPOLIEHHBIX, HO HE
MOTEPSIBIIMX CUMBOJIMYECKOT0 3HaueHus [6, 37].

Pe3ysbTathl 1 00cyskaeHue. CXOAHbIE NMPOLECCH] XapaKTepHbI U AJIs TIOPKCKONH MU(OJIOTUH, TAE
KEHCKOE HAa4yaJio ObLIO CBS3aHO C KYJIBTOM OOTMHH YMail — MOKPOBUTEIBHUIIBI JETEH, TUIOOPOAUS H
cemeiinoro owara [7, 87]. DOtu mpencraBieHus CHOPMHPOBAIM OCHOBY ISl KEHCKHX O00pa3oB
Ka3aXCKHMX BOJIIEOHBIX CKAa30K, B KOTOPBIX JKEHIIMHA YacTO BBICTYMAECT KaK MyJApas 3allUTHHILA,
Maru4eckasi MIOMOIHHIIA WIH JyX-TIOKPOBUTEIbHULIA.

Mmudonornaeckoe MHPOBO33PEHHE CIY)KUT HEKUM (YHIAMEHTOM, OMpENENSIOMUM (YHKINH,
CHMBOJIMKY ¥ THITOJIOTUIO KEHCKHX [IEPCOHAXKEHN B PYCCKOM U Ka3aXCKOW BOJIIIEOHOM CKa3Ke.

BommeOHast cka3ka COXpaHSeT CTPYKTypY M MOTHBBI apXaWdecKoro Muda, XOTsS U JIMIIACTCS
IIPSAMON CaKpaJIbHOCTU.

B.S1. Tlporm mwcai, 4ro BOMIIEOHAs CKa3Ka SBISIETCS PE3YJIBTATOM «PACIICTUICHUS MH(OIIOTH-
YEeCKHX CIOKETOB, KOTJa OOpsioBas M peUruo3Has (PyHKUMHM HMCYE3ar0T, HO CIOXKETHBIE CXEMBI
coxpamnsitorcs [2, 28].

C.A. KackabacoB yka3blBaJl, YTO B COCTaBE€ Ka3aXCKOH YCTHOH INpo3bl MUMEIOTCS PEIUKTOBBIC,
BUJIOM3MEHEHHbIE, BO MHOI'OM YTPATUBILIME CBOU II€PBOHAYAJIBbHBIE CBOICTBA 00pa3libl apXandecKuxX
MudoB [8, 40].

Taxxe C.A. KackabacoB muuier, 4ro Hapsay C PEIUKTaMU JOUCTOPHUYECKOrO ObITa JIPEBHUX
00bIuaeB U OOPSJIOB B Ka3aXCKOW CKa3Ke JOBOJIHO SIBCTBEHHBI CIEZbI MEPBOOBITHOIO MU(OIOTHYEC-
Koro MelnnieHus [8, 128].

ITo E.M.MenetuHckoMy, cKa3ka HacleayeT OT MU(]a: MOTUB ITyTEIIECTBUS TepOsi; KOHTAKT C MHBIMU
MHUPaMU; HATHYHE CBEPXbECTECTBEHHBIX TOMOIITHUKOB; UCIIBITAHNUST; 00pb0Y ¢ uymoBuiami [ 1, 98].

E. KoctroxuH, paccyxaas o CBsi3 MU(OJIOTHU U (OIBKIOpa, OTMEYAeT, YTO MHOTHE (OJIBKIOPHbIE
YKaHpPbI OEpyT Ha4YaJI0 B apXauyecKol MUQOIOTum.

«Apxanueckuil KyJbTYpHBI Iepoil MOXKET CTaTh BIIOCIEICTBHMM U OOroM, M TepoeM OAHOU U3
paHHUX (GopM 3moca — OoraTbIpcKol cKka3zku. Mudoiaornyeckue MpeCcTaBiIeHusl JIETIU B OCHOBY
BOJIIEOHOM cka3ku. OT MH(OIOrHYecKoro ITyTa-TpUKCTepa MJET JI0pora K aHeKA0Ty M >KUBOTHOM
ckaszke <...> Takum oOpazom, MuU(DOJIOTHS — ITO MMOYBA, HA KOTOPOM BbIpacTaeT (POJIbKIOp Oosiee
TO3/THHX, 3PEJIbIX OOIECTBEHHBIX opMariuii» [9, 34].

JKenckue mnepcoHaky SIBISIOTCS BAKHOM 4YacThIO ITHX CTPYKTYp. B Cka3ke OHM COXpaHSIOT
apXETUNNYECKUE YEpThl CAKPAJIBHOIO JKEHCKOTO Hayajla — XPAaHUTEIbHUIBI, HACTABHMIIBI,
UCTIBITATEeNIbHULIBI, OPAKYJIbHON (PUTYpBI.

Cucrema nepcoHaxell B pycCKOM U Ka3axCKoW ckaszke (hopMHpoBaiach Moj BO3JEHCTBUEM Pa3HbIX
KYJIBTYPHBIX TPAIULMA — CIIABSIHCKOW M THOPKCKOW, YTO JIEJIAET CPABHUTEIIBHOE MCCIEIOBAHUE HX
KEHCKHUX 00pa30B 0COOCHHO BayKHBIM.

OO0pa3 KEeHUIMHbI B PYCCKOM M Ka3axCKOM BONIIEOHOHN ckazke (opMHpyeTcs B paMKax ApeBHEN
MH(OIOITUYECKON MOJIENH, T/I€ )KEHCKOE HAauaJlo CBSI3aHO C MPUPOJION, CyIbOOH 1 LIMKIIOM BPEMEHH.

Kak ormeuaer C.A. KackabacoB, «xazaxckasi CKa3Ka COXpaHSIET apXauyecKylo CBs3b KEHCKOTO
MepCOHaXKa ¢ KOCMUYECKUM TTOPSIIIKOM M TIPHPOIHBIMU crtamm» [10, 58].

B.A1. Tlpomm, yka3biBai, YTO JKEHCKHE MEPCOHAKU PYCCKOM CKa3KH NMPEICTaBIAIOT COOOM OCTaTKU
muponornyeckux GyHkumii [2, 112].
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B o6enx Tpaauiusix npocieXuBaoTCs CTPYKTYpHbIE YHUBEPCAIUH: HATMYUE KEHCKUX TOMOILITHHIL,
’KEHCKHMX aHTarOHMCTOK, CAKpaJIbHBIX KEHCKHUX (HUryp (MaTh, OOTUHS, XpaHUTEIbHHUIIA TPAHULIBI
MHPOB).

E. KocTioXvH M3 TepOMHBb PYCCKMX BOJIIIEOHBIX CKa30K BBIICISAET HECKOJBKO THIIOB YKEHCKUX
00pa3oB: Myzpasi J1€Ba, BIAJCIONIAas BOJIICOHBIMH yYMEHHMSMH W CBS3aHHAs C CWJIAMH HPUPOJIBI,
CKa304Hasl HEBecTa W JEBYyILIKa-naauepuiia. Hampumep, B kauecTBe MyJpoil I€BbI BBICTYNAIOT TaKHE
nepcoHaxu, kak Bacwiuca Ilpekpacnas, Bacumuca Ilpemynpasi, Mapesi MopeBHa. Takas repouHs
OOBIYHO MO YMY IPEBOCXOIUT CBOETO W30paHHHMKA, W TE€POMl TepseT ee, MOKa HE OTBOCBBHIBACT
noTepsiHHyIo xeHy y Korues 6ecemepraoro [9, 105].

«Cka3o4yHasi HEBEeCTa — CYILIECTBO IPOTHBOPEUYHMBOE, OCOOCHHO KOIJa TIepor0 IMPUXOAUTCS ee
3aBoeBbIBaTh. C OIHOM CTOPOHBI OHA BEpHAsl HEBECTA, C JPYrod CTOPOHBI — CYIIECTBO KOBapHOE,
McTuTenbHoe U 31oe. OHa Bcerna roroBa yOUTh, YTOMUTh, UCKAJICUUTh, 0OOKPACTh CBOETO YKEHUXA, U
TJIaBHAsl 3ajiada Tepos — 3TO YKPOTUTH ee. B Takux cka3kax HeBecTa MOXKET OBbITh CBs3aHA C MHBIM
MHPOM U OBITH CYIIECTBOM HeunucThIM [9, 105].

B BonmieOHOI CKa3ke CyIIecTByeT o0pa3 >KEHIIMHBI, KOTOpas ompeaesier cyap0y repos. B
Ka3aXxCKOM TpaJuIMK 3TO MOXKET OBITh aKbUIreil KeMrmip (Myapasi crapyxa), >KapbUIKayIlbl oien
(xeHIIMHA-01aro/IeTeIbHALA), KOTOPBIE YKA3bIBAIOT MyTh, TAPST 3HAHUE MM 00EpET.

1. MOpaeB muieT, 4To 3TH MEPCOHAXKH SIBISIOTCS MPSIMBIMUA HACIEAHUIIAMH MH(OIOTHIECKON
¢burypsl cyns0b1 - ¥Mmaii-ana [11, 128].

B pycckoii cka3ke aHanmornyHas (yHKIHSI 3aKperuieHa 3a MOMOIIHUIIaMu Tuna babbl-SAru, kotopas
HE TOJIbKO MPETATCTBYET, HO U Hampasisier [2, 203].

B.Il. AHukuH yKa3plBal, YTO B MPEACTABICHUSX O JICHIEM, BOJSHOM, 3JIBIIHSIX U TOJNYIHHIIC
yrajibIBa€TCsl MPUPOAHAS OCHOBA... «BO3MOXKHO, YTO Kakas-TO 4YacThb ATHUX IPEACTaBICHUN BeAET
HAyajo OT JApeBHEH MU(OIOTUH HAMX JalIeKUX Mpeaxkos» [12, 13].

Ha st0 e ykaspBaer u C.B. MakcumoB, oTmeyasi, 4To 00pa3 pycalkd B PYCCKOM (poIbKIIope
CBSI3aH C APEBHUMH O0kecTBaMu Tuioopoaus: «I 1e onu Oeranu u pe3BUINCh, TaM TpaBa pacTeT ryIe
U 3eJIeHee, TaM | Xj1e0 poautcs oombhee [13].

Kak Bunnm, xeHckue o0pasbl B BOIIEOHON CKa3Ke MPOA0IKAIOT BBIIOIHATH KITFOYEBbIE MU(OIOTH-
YecKHe (PYHKIMHU: IOMOTAOT TePOI0, UCTIBITHIBAIOT €0, OXPAHSIOT TPAHUILY MEKIY MUPAMU, MIEPEIAFOT
BOJIILIEOHBIE MPEAMETHI WIIM CTAHOBSITCS NPUYMHON MCTbITaHUM. JlaHHbIe (DYHKIMU IMPEICTaBIEHBI B
(ONBKIIOPHBIX TPAAMLMAX pa3sHbIX HApPOJIOB, HECMOTPS Ha pasiuuus CroxkeroB. IIpexne Bcero 3To
CBSI3aHO C paHHUMHU (pOpMaMU TyXOBHOU KYJBTYPBI, a TaKXkKe ¢ MU(OJIOTHIECKOM MHUPOBO33PEHUEM.

B. . Ilponmn nucan, 4To CKa3Ka MHTEPHALMOHAIbHA, U MOTUBBI €€ TAK)KE B 3HAUUTEIILHOW CTEIICHH
MHTEpHALIMOHAIIBHBI [2].

JleMOoHMYeCKue KEeHCKHE MEPCOHAXH B BOJIIEOHBIX CKAa3Kax — 3TO MPOSIBICHUE MPUPOTHON CUIIBL.
OHHM OTpaXaroT IPEBHUE CTPAXU U MPEJCTABICHUS O Xa0Ce.

B kazaxckoil cka3zke peMoHuuYecKre 00pasbl MPECTaBIEHb! KakK jKalIMaybl3 KeMIlip, aindacTsl, mnepi
KbI3bl, Gurypsl, kotopbie C.A. KackabacoB OTMETHII KaKk OCTaTKU JPEBHUX MU(OB O MKEHCKHX JyXax
creru [14, 142].

B pycckoii Tpagunmy aHagoruuHble (yHKIMU BBITOIHAOT: BEIbMa, KOJAYHbs, BOJSIHUIIA,
MOJTYAHULIA.

ITo muenuto B.IT.AnukuHa, 3TH 00pa3bl ABIAIOTCS MPSIMBIM OTPa’KEHUEM JIOXPUCTHAHCKUX
NPE/ICTABICHUH O )KEHCKHX O0YKEeCTBaX MPUPOIHBIX cTHXHi [15, 63].

C.A. KackabacoB BbIZIES€T B KaJdMaybl3 KeMIIp 00pa3 apXETHITUYECKOM MOXHUpaTeIbHUIIbI,
XapaKTepHOM Juis npeBHeimx Mudos EBpasuu [16, 147].

HecMmotpst Ha pazinuuus B KyJAbTYpPHBIX JaHAIIAdTaX, UX T€HE3UC BOCXOAUT K oOpaszy «Marepu-
MIPapOIUTETHHULIBIY.

B kazaxckoil Tpamuimu JKanmays3-KeMIUp NPEICTaeT Kak BOIUIOIIEHHE XTOHWYECKOW cuibl. B
ckaske «Ep-Toctuk» €€ oONMK NOAYEpKHBAeT HeueloBedecKyto mpupoxay: «OHa Obuta crapas-
npecTapasi, ¢ OJJHUM-eIUHCTBEHHBIM 3yOOM, TOpYAIUM HM30 pTa, KaKk MeqHbIi korote. Koxa e€ Obuia
KECTKOM, Kak crapas BepOJItOXKbs MmKypa» [16, 142]. MeaHslii KOroTh (3K€3 THIPHAK) — KIIFOYEBas
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CTWIMCTHYECKAs JieTalb. VIcronp3oBaHME «METAUTMUECKOro» JsmuTera (Ke3 THIPHAK) — Mapkep
XTOHUYECKOU MPUPOJIBL, CBA3U C HEIPAMH 3EMITH.

ITlo wmuenmio III. WbpaeBa, meramn B moprpere JKammay3 yka3plBaeT Ha JpPEBHUE ILIACTHI
Mudonoruy, rae Meraul ObUT IMPU3HAKOM CYIIECTB IMOJ3EMHOTO MHpPA, OH CUHMTAJICS aTpuOyToM
CBEPXBECTECTBEHHBIX CYIIECTB [4, 94].

B pycckoit cka3ke baba-sira onmceiBaeTcs yepes ycroinunuByro dhopmyny: «JIexur 6abda-sra, KocTs-
Hasl HOTra, U3 YIJia B YroJ, HOC B IOTOJIOK Bpoc» [17, 114]. Kak moquepkusain B. f. IIponm, baba-sira —
3TO MEPTBEII, 3alePThiii B MPOCTPAHCTBE M30BI-TPO0A, YTO JUKTYET e TMraHTH3M U CTaTHYHOCTH [2,
72].

B.A1. [Iponm ormeuaer u ApYyryro (GYHKIHIO 3TOTO KEHCKOro 00pasza, TOXe CBS3aHHOTO ¢ MH]OIIO-
TMYECKUMU TIpeJicTaBlIeHusIMH. baba-sra — «math U xo3siiika 3Bepei». B.A. [Iponm mpocnexuBaer ee
o0pa3 10 Oosee IPEeBHETO TUIA >KEHIMHBI-)KUBOTHOTO M TOTEMHUYECKOTO TPEIKa MO KEHCKOW JIMHUU
[2].

Ecmu JKanmmayz-kemrup MoOMiIbHA (OHA YacTO CKaveT Ha YepHOM BepOITtoie), To baba-sra B MOMEHT
MIepPBOIl BCTpEUM CTATWYHA — OHA YacTh WHTEpbepa M30bl, €€ «KOCTSHAs HOTa» MPSMO YKa3bIBaeT Ha
IIPUHAJUIEKHOCTb K MUPY MEPTBBIX.

C. A. KackabacoB yka3bIBaeT, 4TO MpPU BCEX Pa3MYUAX B aTpuOyTHKE, 00€ repouHH (PyHKIHO-
HAJIBHO MICHTHYHBI KaK CTPaKU «TPaHMIBI MUPOB» [18, 94].

E.M.Menerunckuii paccmarpubaeT ba0y-Ary kak aHanorndnyro Gpurypy — *KeHCKUN 1eMOHUYECKUN
[IEPCOHAK, COYETAIOIINI CBOICTBA {yXa CMEPTU U XpaHUTEIbHULIBI MyApocTH [1, 205].

Eme omun o0pa3 «TeMHBbIX cHiD» — AJOAcThl B Ka3aXxCKOM MH(OIOTUH CBS3BIBAIOT C OOJE3HAMH,
POZaMu, HOYHBIM CTPAXOM.

B pycckoii Tpaauipii mogo0HbIMU (PYHKIMAMEU 001aar0T: KHKUMOPBI, ITOJTYTHHIIBI, HOYHUIIEI [12,
122].

OO0pa3 KEHIIMHBI B PYCCKOM M Ka3axCKOM CKa3Kke BOCXOOUT K apXamdecKHMM MHU(OIOTHYECKUM
MOJIENISIM, OTPAKAIOIIUM KOCMOJIOTHUECKHE MPECTABICHUS, CTPYKTYPY MHpa U CaKpaIbHYIO MPUPOITY
YKEHCKOIr0 HayaJa.

ITo muennio C.A. KackabacoBa, ka3axCkuii (DONBKIOp COXpaHsSeT JpPEeBHEHIMI rmiact Mudos,
CBSI3aHHBIX C KCHCKUMH OO0KECTBaMH U JyXaMH MPHUPOIbl, OTBETCTBEHHBIMH 32 IJIOAOPOIUE, CYAb0Y U
HOKpOBUTENBCTBO poay [10, 33].

B pycckoil TpaauiuM aHalOTHMYHBIA IUTACT CBs3aH ¢ oOpasamu Mokomu, Poxanun, boruxu-
Marepu, nccnenoBanHbix A. AdanacseBbiM 1 io3anee B.A. [Ipormom.

¥Mmaii-aHa B TIOPKCKOW MH(OJIOrHU MpeCTaBIseT COO00M KEHCKoe O0KeCTBO-TIOKPOBUTEIBHHILY
JeTel, poga U JoMaiHero npocrpanctsa. 1II. MbpaeB nuiier, uTo ee QyHKUUS — 3alUTa >KU3HU U
yIpaBiieHHe cy1p00ii uenoseka [7, 112].

Kak ormewaer E.M. Menerunckuii, apxandeckuii o0pa3 *KEHCKOTO MepcoHaxka-cyap0bl (Mudosto-
T'MYECKOM XO35IMKM) IpeTepren JAecakpaau3aliio U COXPaHUICS B BOJIIEOHOH CKka3ke B Bujae 00pa3oB
CTapyX-IapUTEIbHHUL, KOTOPBIE UCTIBITHIBAIOT I'epOs, JAIOT EMY CaKPAJIbHBIE COBETHI U ONPENEISIOT €r0
nanpHeHmmi myTh S5, 145].

[IpoOnemaTuka >xeHCKOro o0pa3za B CKa3Ke HEpa3phlBHO CBs3aHA C MOHMMAaHUEM MHUQOIOTUH Kak
CHCTEMBI apXaW4HbIX MPEJICTABICHUI HAapOa O MUPE, YEJIOBEKE U TIPUPOJIE.

3akirouenne. Takum o0pa3oM, KeHCKHE 00pa3bl BOMIIEOHOH CKa3Kku 00s1a1al0T MHOTOYPOBHEBOM
CHMBOJIUKOM, BOCXOSIIEH K apxandeckuM MHUQOJIOTMYECKUM MPEACTaBICHUSM, pUTyalaM U
JOXPUCTHAHCKUM KyibTaMm. MccnenoBarenu mnOAY€pKUBAIOT, YTO CKa3Ka COXpaHsET JpeBHeHine
MOJIENN MBIIIIEHHUS — NPEXKIE BCEro MU(OIOTHYECKOE MTPOTUBOIIOCTABICHUE MUPa U KOCMOCA, JKU3HU
U CMEpTH, cBeTa U TbMbl. JKEHCKHMH IMEpCOHaX B 3TOM KOHTEKCTE SBISETCS KIOYEBOU (PUTypOH,
MOCKOJIBKY OJIMLIETBOPSIET KAK KU3HETBOPSIIYIO, TaK M Pa3pYyIIUTEIHLHYIO CUJIIBL.

Mud u mudonorndeckuii o6pas — 3To AApO TPAAULMOHHOTO MUPOBO33PEHHSI, KOTOPOE COXPaHseTCs
B BOJIIEOHON CKa3Ke, B CBSA3U C TUM COBPEMEHHas (DOJBKIOPUCTUKA PAcCMATPUBAET BOJIIIEOHYIO
CKa3Ky KaK >KaHp, KOTOPbI TECHO CBsI3aH ¢ MU(OIOTUUECKUMH MPE/ICTABICHUSMH.

Mudomnornaeckoe MUPOBO33PEHHUE CO3/1AI0 Ty CUCTEMY IMPEICTABICHUH, B paMKax KOTOpo# ¢op-
MHUPOBAJIMCh JIpEBHEHIINE >KEHCKUe 00pa3bl. CHHKPETH3M apXandyecKoro CO3HAHMS, CaKpalu3alus
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’KEHCKOr0 Hayasa, XTOHW4ecKas PUpoAa psijia epcoHaxel, N3MEHEHNe OOIIECTBEHHBIX OTHOIIEHUH U
HocTeneHHas aeMudonoru3anus Muda Haluld OTPaKEHHE B XYJ0XKECTBEHHOW CHUCTEME BOJIIEOHON
CKa3KH.

I'eHe3unc >xeHCKUX 00pa30B OXBATHIBAET JUIMTEIBHBIN MCTOPUKO-KYJIBTYPHBIH MPOIIECC, B KOTOPOM
MH(OJIOrHYECKHEe MPEACTABICHHS HE UCUE3al0T, a puodperaroT HoBble (hopmbl. Bcnencrsue storo
aHaM3 O00pa30B IKEHIIMH B (DOJBKIOPHBIX BOJIIEOHBIX CKa3zaHHUAX TpeOyeT o00s3aTeIbHOro
paccMOTpeHHsE MU(OIOrHYECKUX KOPHEH, KOTOpble COPMHUPOBAIIN UX POJIb, CHMBOJIMUYECKUN CMBICI U
10JI0KEHUE B KOMIIO3ULIUH [IPOU3BEICHHUS.
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TBOPYECTBO @. JJOCTOEBCKOI'O B TIPOCTPAHCTBE UTAJIBSTHCKOI'O MAPA
CPEJIJUBEMHOMOPCKOM KYJIbTYPHOH U JINTEPATYPHOM TPAJIUITNN

Annomayust

Hacrosimas crares nmocBAIEHA UCCIEAOBAHUIO MEKKYJIBTYPHOH KOMMYHHUKAIMM B IIPOCTPAHCTBE
JIMTEPaTypOBEICHUS, aKTyalbHOCTh KOTOPOW OOYyCIIOBJIEHA BO3pacTaloUIel pOJIbI0 MEXKKYIbTYPHOH
KOMMYHUKAaTUBHOW KOMITETEHIIMM KAK 3HAYHMOI'O pecypca YCHEIIHOTO Pa3BUTHUS JIMYHOCTH B COBpE-
MeHHOM obmectBe. OcoOblii MHTEpEC B ATOM KOHTEKCTE MPEJCTaBIsIeT B3aMMOJCHUCTBUE HAIMO-
HaJIbHBIX JIUTEPATYPHBIX TPAAULUI U OCOOCHHOCTH BOCHPHSITUS XYJO0KECTBEHHOTO HACIEIUsI OJHOTO
KYJIBTYPHOT'O IIPOCTPAHCTBA IPEACTAaBUTENAMU Apyroro. IlokasarensHbIM IPUMEPOM TaKOrO B3auMO-
nevictBus siBasiercst peuenuusi tBopuectBa @.M. JlocroeBckoro B Mramuu, oOycrioBneHHas creuu-
(KO HUTATBSIHCKOTO KYJIBTYPHOTO CO3HAHUS, YCTOMYMBOCTBIO KJIACCHUYECKOW TpaJullMM U OCOOEH-
HOCTSIMM HCTOPHMKO-JIUTEPATYPHOrO KOHTEKCTa. llermp wnccienoBaHusl 3aKirO4acTcss B BBISBICHUU
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XapakTepa B3aUMOACUCTBHS XylnokecTBeHHOro Hacieauss ®.M. JIoCTOEBCKOro ¢ WTaIbSIHCKOU
KYJIBTYPHOU W JIMTEPATypHOH TpaJUIel U ONPEIEICHIH OCOOCHHOCTEH BOCTIPUSATHS €ro (hrtocoduu
u nodTuku B Utamuu. PaccMmatpuBaroTcss 0COOEHHOCTH pELeniMU XYI0KECTBEHHOIO MHpa MUCcaTeNs
UTAIBSHCKOM KPUTHKOW M YMTATENIbCKOM ayaMTOpUEH, a Takke (OpPMbI TBOPUYECKOTO OCBOCHHS €TO
buocoPCcKUX M ICTETUUECKUX HAEH HUTaIbIHCKUMH aBTopamu. HayuHas HOBU3HA HCCII€IOBaHUS
COCTOUT B KOMIUIEKCHOM PAaCCMOTPEHHH XapakTepa M CTENEeHH BOCTPEOOBAHHOCTH JIMTEPATypPHOTO
Hacienus JloctoeBckoro B Mramum B MCTOPUYECKOM IMEPCIEKTHBE M B YCIIOBUSIX COBPEMEHHOMN
1 (pOBOIi FMOXH. Y CTaHOBJIEHO, YTO MIEPBOHAYAILHOE BOCIPHITHE TBOPUECTBA IMUCATENS UTAIBSIHCKON
KPUTUKOW COINPOBOXAAIOCH TPYAHOCTSIMM, CBSI3aHHBIMU C HENPHUBBIYHOM aApXUTEKTOHMKOH €ro
IIPOU3BECHUN, TOBBIIIEHHON SMOLIMOHAILHOCTBIO T€POEB U CIOKHOCTBIO MX TICUXOJIOTMYECKOT0 MUPA.
Bmecte ¢ TeM HTalmbsHCKHE aBTOPbI BBICOKO OLEHWIM MacTepcTBO J[OCTOEBCKOrO B PACKPBITHU
BHYTPEHHETO MHUpPA JIMYHOCTH, HAXOJAIICHCS B COCTOSIHUM JYHIEBHOI'O KPH3UCAa U JPAMATHYECKOrO
BeIOOpa. Hambosee BOCTpeOOBaHHBIM OKA3aJICsi MOTHB TPECTYIUICHHS W HaKa3aHUS, MOTYYUBILIHHA
pa3nuyHbIC HHTEPIPETALUN B UTAJIBSIHCKON uTeparype. KoHLenus XpuCcTHaHCKOro peam3mMa 1 uies
HPABCTBEHHOTO BO3POXK/ICHUS JIMYHOCTH BOCIIPUHUMAIIICh HEOJHO3HAYHO, TOTAa Kak (uiocodcekoe
Haclieque TMHUcaTeNlsl OCMBICISIIOCh TakKe B KOHTEKCTE HSK3HCTEHLMATU3Ma, MpoOieMaTHKu
«MaJICHBKOTO YEJIOBEKa» M KPUTUKU <«IIOATOJILHON» Huaeojoruu. [lemaercss BbIBOJ, YTO peLCHIUA
tBOopuecTBa P.M. JloctoeBckoro B Mrtamum mpencrapiseT coOOM 3HAUYMMBI (EHOMEH MEXKYIb-
TYPHOI'O B3aUMOJCUCTBHUS, OTPAKAIOUIMM YCTOMYMBBIA JUAJIOr PYCCKOW M WTAIbSHCKOM KYJIBTYp U
COXPaHSIOUINN aKTyaJbHOCTh B COBPEMEHHOM JIUTEPATYPHO-KYIBTYPHOM IIPOCTPAHCTBE.

KinroueBble ci10Ba: MEXKYIbTypHas KOMMYHMKALMs, JMTEPaTypOBEACHUE, PELENIMs, pyccKas
JUTEpaTypa, UTAIbSIHCKAs KYJIbTypa, MEXKYJIbTYPHOE B3aUMO/ICHCTBHE, TOATHKA Jl0CTOEBCKOTrO
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@. JOCTOEBCKHIIH IIBIFAPMAIIBLIBIFbI UTAJIBSIH OJIEMI MEH JKEPOPTA
TEHI3I AWMAFBIHBIH MOIEHM KOHE DJIEBH TOCTYPI ASICBIHIA

Anoamna

AtanraH Makana ofeOMeTTaHy KEHICTITIHIET MOAEHUETapalblK KOMMYHHUKAIUSHBI 3€pTTeyre
apHaJIFaH, 3epTTEYIH ©3€KTUIII Ka3ipri Koramja TYJFaHbIH TaObICThI 1aMYbIHBIH MaHbI3/Ibl PECYPCHI
peTiHIe MOJeHHETapasIblK KOMMYHUKATUBTIK KY3bIPETTUTIKTIH POJIiHIH apTybIMEeH alfKbIHAaaAbl. OChI
TYPFBIIA YATTHIK o1e0M JOCTYPJIEPAiH ©3apa BIKMAIIACTBIFbI, COHJIal-aK Oenrii Oip MOJECHU KEeHic-
TIKTIH KOPKEMIIK MYpachlH 0acka MOJEHHET OKUIAEepiHIH KaObulgay epeKIIeTiKTepl epeKiie
KbI3BIFYILIBUIBIK TYbIpazbl. MyHIall e3apa bIKIaNAaCThIKTBIH alKbIH MbIcanbl peTinae Utanusiaarsr ©.
M. JlocTOEBCKHIA HIbIFApMAIBUTBIFBIHBIH PELEIHUACHIH atayFa 6onaapl. OHbIH KaObULAaHYbl UTATbSH-
JIBIK MOJICHH CaHAHBIH ©31HJIK €pPEKIICTIKTEpIMEH, KIAaCCUKAJBIK AOCTYPAIH TYPAKTHUIBIFBIMEH JKOHE
TapuXH-0/1e0M KOHTEKCTIH CHMAaTTapblMeH alKpIHAanaabl. 3eprreynid Mmakcarel — @. M. Jlocroes-
CKUITIH KOPKEMIIK MYpachl MEH WTAIbSHIBIK MOJCHU KOHE o/Ie0M JOCTYP/IH 63apa BIKHAIAACTHIK
CUIIAaThIH AaHBIKTAYy, COHJAl-aK OHBIH (HUIOCOPHIACHI MEH MNO3THUKAchlHBIH Mramusna kaObuigany
epeKIIETIKTEepIH alKbIHIay. 3epTTey OapbIChIHAA KA3YIIBIHBIH KOPKEMIK SJIEMIHIH HTaIbsHIBIK
CBIHIIBUTAP MEH OKbIPMaH KaybIM TapalblHaH KaObUIIAaHy epeKIIeTIKTepi, COHBIMEH KaTap UTAJIbSH/IBIK
KajaMrepiiepAiH OHbIH (PMIOCOPUSIIBIK MKOHE ICTETUKAIBIK MJIESUIAphIH MIBIFAPMAILBUIBIK TYPFBIIAH
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urepy ¢Gopmasapbl KapacThIpbUIaabl. 3epTTEYIiH FHUIBIMU >KaHAIBIFBI JlOCTOEBCKUiiNIH o/ebu Mypa-
CBIHBIH Tanmsaarbl CUIIAThl MEH CYPAHBIC TOPEKECIH TaApUXU MEPCTIEKTUBA/IA KIHE Ka3ipri HU(PIIbIK
Toyip JKarFIaiibIHIa KeIeH 1l TypJe KapacTeIpyAaH Typaibl. XKa3ymibl MIbFapMalIbUIbFbIH UTATbSHIBIK
CBIHHM TYPFBIIAH aJIFallKbl KaObUI/Iay OHBIH IIBIFAPMANIAPBIHBIH OJIETTEH THIC apXUTEKTOHHKACHIMEH,
KeHinKepJiep/IiH >KOFapbl SMOLMOHATIBUTBIFBIMEH YKOHE OJIap/bIH TCUXOJIOTHSIIBIK SIEMIHIH Kyp/ei-
JiriMeH OaiIaHbICTBl KUBIHIBIKTAPMEH KaTap >KypreHi aHblkTanabl. COHBIMEH KaTap, MTaTbSHIBIK
aBTopiap JloCTOEBCKMIIIH pyXaHU JaraapbiC MEH apaMaliblK TaHJAy JKarJaibIHAAFbl TYJFaHbIH 1IIKI
QNIEMiH arry IIeOepIIiriH sKoFaphl Oaranael. EH cypaHbIcKa ue OOJFaH JyHHE KbUIMBIC TICH jKa3a MOTHBI
OOJBIN MIBIKTBI, OJ1 UTAIBSH OoNeOHETIHIEe OpPTYpJi MHTEpHpeTanusuiapra ue Oonapl. XPHCTHAHIIBIK
peanu3M TYXKbIpbIMIAMachl MEH TYJFaHBIH aJaMIeplIUliK TYPFbIAAH >KaHApy HIeschl OIpMoHI
KaOBUTIaHOA b, al Ka3YIIbIHBIH (UIOCO(PUSIBIK Mypachl SK3UCTCHITUATN3M, «KIIIKSHTAH aaamy»
POOJIEMACHI JKOHE «OKEPTOJIe» WICOIOTUSACHIH ChIHFA ally KOHTEKCTIHJIE JIe O eneriHeH oTki3inmi. .
M. JIOCTOEBCKHMI WIbIFapMaIIbUIbFBIHBIH MTausaarsl peuenuusachl OpbIC )KOHE WUTAIbSIH MOJICHUET-
TEPiHIH TYPAKThl JMAJIOTBIH KOPCETETIH >KOHE Kaszipri oAeOM-MOJICHM KEHICTIKTE ©3 ©3€KTUIIriH
CAKTalTBIH MOJICHHETAPAIIBIK ©3apa OPEKETTECYMiH MaHbI3Ibl (eHOMEHI OOJNBINT TaOBUIAABI JCTCH
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THE WORK OF F. DOSTOEVSKY WITHIN THE ITALIAN WORLD AND
THE MEDITERRANEAN CULTURAL AND LITERARY TRADITION

Abstract

This article is devoted to the study of intercultural communication within the field of literary studies,
the relevance of which is determined by the increasing role of intercultural communicative competence
as a significant resource for the successful development of the individual in modern society. Of
particular interest in this context is the interaction between national literary traditions and the ways in
which representatives of one cultural space perceive the artistic heritage of another. A representative
example of such interaction is the reception of F. M. Dostoevsky’s creativity in Italy, determined by the
specific features of Italian cultural consciousness, the continuity of the classical tradition, and the
characteristics of the historical and literary context. The aim of the study is to identify the nature of the
interaction between F. M. Dostoevsky’s artistic heritage and the Italian cultural and literary tradition, as
well as to determine the specific features of the perception of his philosophy and poetics in Italy. The
study examines the reception of the writer’s artistic world by Italian critics and readers, as well as the
forms of creative engagement with his philosophical and aesthetic ideas by Italian authors. The
scientific novelty of the study lies in a comprehensive examination of the nature and degree of demand
for Dostoevsky’s literary heritage in Italy from a historical perspective and in the context of the
contemporary digital era. It has been established that the initial reception of the writer’s creativity by
Italian critics was accompanied by difficulties associated with the unconventional architecture of his
works, the heightened emotionality of his characters, and the complexity of their psychological world.
At the same time, Italian authors highly appreciated Dostoevsky’s mastery in revealing the inner world
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of an individual experiencing a spiritual crisis and a dramatic moral choice. The motif of crime and
punishment proved to be the most widely embraced, receiving various interpretations in Italian
literature. The concept of Christian realism and the idea of the individual’s moral rebirth were perceived
ambiguously, while the writer’s philosophical heritage was also interpreted in the context of
existentialism, the problem of the “little man,” and criticism of “underground” ideology. The study
concludes that the reception of F. M. Dostoevsky’s creativity in Italy represents a significant
phenomenon of intercultural interaction, reflecting the enduring dialogue between Russian and Italian
cultures and retaining its relevance in the contemporary literary and cultural space.

Keywords: intercultural communication, literary studies, reception, Russian literature, Italian
culture, intercultural interaction, Dostoevsky’s poetics

Beenenne. HoBble cOBpeMEHHbBIE MCTOPUUYECKHUE PEATMH MOATBEPXKIA0T TOT OOBEKTUBHBIM (akT,
YTO KMMEHHO JIMTEpaTypa SBISETCS TEM IIPEAMETOM, KOTOPbIM 00NagaeT MIMPOKUM JMala30OHOM
BO3MOXKHOCTEM B peal3allid I'yMaHHCTHYECKHX BOCHMTATeNbHBIX Leneil. [Ipexne Bcero peds B
JAHHOM Cily4ae UAET O BOCIIMTAHUU TOJIEPAHTHOCTU U YBAXKCHHUS K JIFOISAM JPYTUX HALMOHAIBHOCTEN U
MOTUBHMPOBAaHUM MHTEpeCa K UX KyJIbType U TpaauuusiM. He ciaydailHO B METOIMKE MpENOJaBaHus B
CHCTEME BBICHIETO 00pa3oBaHUs 0cO00O€ BHMMAaHWE CKOHLIEHTPUPOBAHO HA YMEHHU JIMYHOCTH
MO3UTUBHO BOCHPHMHUMATh MHYIO MEHTAJIbHOCTh M MHOM 00pa3 >KM3HU M TaKuM 0Opa3oM aKTHBHO
Y4acCTBOBATb B MEKKYJIETYPHOM JHUAJIOTE.

IIpu paGote Haj JUTEpAaTYpHBIM TEKCTOM pelIaeTcs BaXHas 3ajaya CONpPSHKEHHsI B OTIEIbHOM
JIMYHOCTHOM CO3HAHUM Pa3IM4YHBIX KAPTHMH MUPA, AKKyMYJIUPYIOLMX COACpKAHUE KYJIbTYPHOIO U
COLIMAJILHO-UCTOPHYECKOIO OMBITa OTAEIBHBIX 3THOCOB. TakuM 00pa3oM, UCCIIEI0BaHHE XYIO0XKECT-
BEHHOI'O IIPOM3BEICHUS B ACIEKTE MEXKYJIbTYPHOM KOMMYHHUKALMM ITO3BOJIIET BBIABIATH XapakTep
COMPSDKEHUS Pa3JIMUHbIX LEHHOCTHBIX, (PMIOCOMCKUX, PETUIHO3HBIX, MU(OIOIHIECKUX U 3THUECKUX
CHCTEM M CIIOCOOCTBYET (hOPMHUPOBAHUIO COOCTBEHHOW CaMOWACHTU(HUKALMK PELUIUCHTA TOBECTBO-
BaTEJIbHOIO KOHTEKCTA.

[enbro naHHOM CTaThU SIBJISIETCS MCCIIENOBAaHKUE BIMAHUA U perenuuu teopyectsa @.J[0cToeBCKOro
B Utanuu B TpaeKTOpUU MEXKYJIBTYPHOTO JUAJIOra.

[IpaBomepHOCTH OOpaleHus K JaHHON TeMe OOBSCHSIETCSI TEM, YTO BOCHPUSATHE XYJ0KECTBEHHOTO
Hacienuss U (Gutocockoi TOKTPUHBI PYCCKOTO MHUCATENST MUMENO MHTEPECHYI0 HCTOPHIO, 00YCIIOB-
JICHHYIO CIEUU(PUKON HTAIbIHCKOM MEHTAJILHOCTH, KYJIBbTYPHOH TpaaMLUed M COBEPIIEHHO WHBIM
HCTOPUKO-JINTEPATYPHBIM KOHTEKCTOM, OCHOBAaHHOM Ha ITOJTUKE U YCTOSABIIEMCS KAHOHE aHTUYHOCTH
U CPEAU3EMHOMOPCKUX MPEICTABICHUSIX O TapMOHMHM W JONYCTUMBIX IMPOINOPLUAX IPOU3BEICHHUS
UCKYCCTBA.

Hcxonst w3 3asBIIEHHOM LENMM IPEICTOSUIO PEIINTh CIEAYIOIIME 3aJa4d: IPOSICHATh XapakTep
BOCIIPUATHS TBOPYECTBA PYCCKOI'0 MUCATENIS B TPACKTOPUU UTAIILSIHCKON KYJIBTYPHOU U JIMTEPATYPHOU
TPaIULNK; BBIIBUTH T€ TPYAHOCTH, KOTOPbIE BOZHUKIM y UTAIBSHCKOW KPUTHKM W YUTATEIBCKOM
ayIUTOpUM TIPU BXOXKJCHUHM B XynoxecTBeHHbIM mup P.JlocToeBckoro; KBammpHIMpOBaTh Xapak-
TEpHbIE NPUEMBI MTOBECTBOBATENILHOM TEXHMKM M T€ 3HAYMMBIE MOTHBBI, KOTOPBIE HCIIOBEIOBAIN
UTAJIbSHCKUE aBTOPBI IIOJ BIMSHUEM JIMTEPATYPHBIX IIPOM3BEIECHUM PYCCKOrO KIIACCHKA; IPOaHa-
JIM3UPOBATh BOCIPHUIITUE UTAIBSHCKUM KYJIBTYPHBIM cO3HaHueM uiocodcekoit okrpunsl @.JlocToes-
CKOTO M €r0 KOHLENIUM XPUCTUAHCKOIO pEaIi3Ma; BBIABUTH CTEIEHb AKTYyaJbHOCTH TBOPUYECTBA
PYCCKOTO IUcaTess B IPOCTPAHCTBE UTAIBSIHCKOTO MUPA.

OOBEKTOM HCCIEN0BaHMS CTalla MPOEKIMS MEKKYIBTYPHOTO JJUAIOra, BO3HUKIIIETO B UTAIBSIHCKOM
KYJIbTYpHOW W JIUTEPaTYypHOM CpeAe MpU CONPUKOCHOBEHHH C XYJOKECTBEHHBIM MHPOM
@.JlocToeBcKOro.

[IpenmeToM uccnenoBaHus MOCITYKUIH JIUTEPATYPHBIE TEKCThI U KPUTHYECKUE CTAThbH NTAIBSIHCKAX
aBTOPOB, B KOTOPBIX OYEBUHO BOCTIpUSATHE (PUITOCOPUH, ICTETUKU M TIOITUKH PYCCKOTO KJIACCHKA.

Hayunas HOBM3Ha mpeularaéMoro HWCCIENOBAHUS COCTOUT B IIOINBITKE BBIICHUTH CTENECHb
akTyanbHOCTH TBopuecTBa d.JlocroeBckoro B Mranmuu, a Takke Xxapakrep U PUUUHBI TPYJHOCTENU €T0
BOCIIPUSATHSI CO CTOPOHBI THCATEIBCKOTO COOOIIECTBA, KPUTHKH U YUTATETIBCKON ayTUTOPUH.
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Teopernyeckas 3HaUMMOCTb JTAHHOW PabOTBHI COCTOUT B BO3MOXKHOCTH HCIOJIb30BaHUS €€ pe3yiib-
TaTOB B XO/I€ PEATM3ALUMN KOHUETILUN MEXKKYIbTYPHOH KOMMYHHUKALIMK Ha MaTepHUaje JIMTEPATypHOro
TBOPYECTBA.

[IpakTiueckasl 3HaUMMOCTh MCCIIEAOBAHUS OIPEAEISIETCSl TEM, YTO €r0 pe3yJbTaThl MOTYT CTaTb
MOJIE3HBIM MAaTepUaioM JUId pa3pabOTKH JIEKIUM M MPaKTUYECKUX 3aHSITHUM, KacCaIOUIMXCsl aHaIn3a
XY/10’KECTBEHHBIX IIPOU3BECHUI B aCIIEKTE MEKKYJIBTYPHOTO IUAJIOTA.

[lepcnekTuBHOCTh M30paHHON TEMbl BUAWTCA B JaJbHEHIIIEM pPaCIIUPEHUU HCCIIEI0BATEIHLCKOTO
MarepHaia, Kacarollerocsi TBOPUYECKON PEUENIMU PYCCKON KIACCHKHU C YYETOM KYJIbTYPHOW MaMSTH U
CBO€0Opa3usi HallMOHAIBHOM JIMTEPATYPHON TPaJULIMN.

Mertoasl U marepuasbl. B xone npeanpuHATOro MCCIEIOBaHHUs HCIOJIb30BAIACh METOHOIOTHS
TePMEHEBTHKHY, 000CHOBBIBAIOIIAS! TPUHIIUT TUAJIOTMYECKOTO B3aUMOJICHCTBHS aBTOpA JIUTEPATypPHOTO
TEKCTa W €ro IpeanoiaaraéMoro peuunueHta. Mmenace B BHAY TakKe KOHLEIIUS HWMAaroJoruy,
cTposiiascs Ha (aKTope SMOLMOHAIBHOTO BOCHPHSTHS XYI0KECTBEHHOIO MaTepualia, BEIyIIEro K
OIPEETICHNUIO0 COOCTBEHHOIN HICHTUYHOCTH U (POPMUPOBAHUIO Y YUTATENS CBOIO BOOOPaXKaeMoro «5».
Kpome 3T1Oro, npuMeHsuIcss NPUHLUI KYJIBTYPOJIOTMYHOCTH, HPEAYCMAaTpUBAIOIIMI CONpPsHKEHHUE
AHAJTM3UPYEMOTO JIMTEPATYPHOI'O TEKCTA C ONPENIEIEHHBIM COLIMATbHO-UCTOPUUIECKOM KOHTEKCTOM.

[IpoBeneHHbI aHATM3 HAYYHBIX IYOJIMKAIMid B ACMEKTe MEXKKYIBTYPHOH KOMMYHHKAIIUHM TI03-
BOJISIET YTBEPXk/IaTh, YTO KOHLIEMIIMS U COJEpKaHUe ITOro (peHoMeHa uccienyeTcs CHeluaTiucTaMy B
obacty ricuxosorud [ 1], KymbTyposoruu [2], IMHTBUCTHUKHY ¥ JIUTEpaTypoBeneHus [3].

Ha ocHoBe 3THX uccienoBaHMii B pa3HBIX OOJIACTAX HAYYHOIO 3HAHUS ObUIO CHOPMYIHPOBAHO
MIOHSTHE MEXKYJIBTYPHON KOMITETEHIIMM KaK COLMAIBHO AETEPMUHHPOBAHHOTO JTIMYHOCTHOTO 00pazo-
BaHMs, KOTOpoe (OpPMHUPYETCS Ha OCHOBE HEMOCPEICTBEHHOTO OIMbITa B3aUMOICWUCTBUSA C TpE.-
CTaBUTESIMU JPYrUX KYJIBTYp WM Pa3BUBAETCSl ONOCPEIOBAHHO HA OCHOBE COINPUKOCHOBEHUS C
MIPOU3BEJCHUSMHU UCKYCCTBA UM JIUTEPATYPHBIM TEKCTOM.

Uro kacaercss Hay4HbIX MCCIIEJOBAaHUN OTHOCUTENBHO JIMUHOCTH U TBopuecTBa @./locToeBckoro, To
ero uMsl BIepBbie yromuHaercst B Mrtamuu B 1869 rogy B cBsi3u ¢ myOnukaiieil B sxypHaie «Russia
comtemporanea» cratbu «J{0CTOEBCKUI U €ro MPOU3BEACHUSN», B KOTOPYIO ObUI BKIIOUEH MaJICHbKUM
MIEPEBOIHOM OTPBIBOK U3 pomaHa «lIpectymienne u HakazaHue».

Cratps Obuta mommucana MLA. f.f. u, BeposiTHO, mpuHaIeKaIa TIepy M3BECTHOTO HMTAIBSTHCKOTO
JauTepatypoBena u apyauta rpada Ammkeno ne I'yoepuarucy (Angelo de Gubernatis), xotopsrit
Omaroyapsi CBoeil pycCcKoM KeHe OTHUM U3 TIepBbIX B Mtaniu npuodmmics k dorateifiieMy coOpaHuio
PYCCKOM JIUTEpaTypHI.

[MepBeiii BeIycK KypHaia «RussiancoctaBui cam Jtrope Jlo ['arTo, BKIIIOYMB B HETO COOCTBEHHBIE
NIEPEBOIbI CTAaTbU U PELIEH3UN HA IIPOU3BEACHUS PYCCKHX aBTOPOB.

B nocneayromux BbIMycKax YK€ NPUHMMAaIM aKTHBHOE YyYacTHE BUJHEHIINE MpPeICTaBUTENN
UTAJIbSHCKOW KYJIBTYphl TOW HCTOPUYECKOM S3IOXH, U CPEAM HUX MOXKHO Ha3BaTh IMOJMTHYECKOTO
nesirenst v mucatens [Isepo 'oberTr, komno3uropa u aupmképa Burropuo ['ys, a Taxke ¢umocoda
Ayrycro ['yuio u tanantimBoro cinasucra J[>xoBanuu Masepa.

B nmyGnukarusix sToro KypHajia oOHapy>KuBajcsi BCE OoJjiee BO3pACTAIOIIUNA WHTEpPEC K JHUTEpa-
TypHoMy Hacieauio ®.J[ocToeBCcKOro. 3HaMeHaTeNbHO, YTO Ha CTPAaHUIIE IIEPBOrO BBITYCKA JKypHala
«Russia» MOKHO OBLIO TIPOYECTh dnHrpad U3 TEKCTa PyCCKOro KJIACCHKa, a BO BTOPOM BBIITYCKE ATOTO
W3JIaHUsl CONEPKAJICAd MTANbsSHCKUMM niepeBol 3HaMmeHuTor peun D./JocroeBckoro o Ilymknue B
aBropctBe camoro Dtropsl JIo 'arro. Bo Bropom 1 gaxke yke B IIepBOM BBIITyCKax »ypHaaa «Russia»
3a 1923 rox coneprkanuch UTANOSI3bIUHBIE TTepeBobl «IleTepOyprekuii JeTommucny pycckoro Kiaccuka
Y JIBa OTpBIBKA U3 «J|HEeBHHKaA MucaTeNs», BBIMOJHEHHBIE TeM ke, DtTope Jlo I'aTTo, KoTophie ObLIH
00BeTMHEHBI 10]] OOIINM 3ariaBueM «J{0CTOeBCKUil 1 BOCTOUHBIN BOIIPOC.

Ho xpome BbIycKoB *ypHana ¢ myOnukanusiMu nepeBoioB TekctoB @.JloctoeBckoro Otrope Jlo
I'atTo omy6mukoBan B Hearone cOOpHUK KPUTHUECKUX CTaTel PyCCKOTO aBTOPA, KACABILIMXCS PYCCKOM
JIUTEPATYPBI.

IlepBas crpanuiia cOOpHUKa cozeprKajia TporareibHoe MocBseHue: «Moemy JydliemMy CoTpya-
HHKY, MOEMY CaMOMY BEPHOMY JIPYTY, MOEH JKeHe B 3aJIor Moii Jiro0BH K JloctoeBckomy [4, 11295], [5].
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Ho emé panee B Ilapmke Obuta n3gaHa 3HaMenuTas pabora 3.M. ae Bortos (E.M. de Vogue) «Le
roman russe», B KOTOPOM COJEpKalach BBICOKAs OLIEHKA PYCCKOM IIOBECTBOBATEIBHON TpaJuLUU U
KyneTypbl. [locne e€ myOnuKkanuu MOSBWINCH TMEPBbIE WTAIBSHCKUE TEPEBOABI IMPOU3BEICHUIMA
@.JlocTOeBCKOTO, HO CACTIAHHBIE HE C OPUTHHANIA, & C (PPAHKOSAIBIYHBIX ICTOYHUKOB.

PazBuTie cnenyromiero sramna B NOCTHXKEHUN XYyI0KECTBEHHOro Mupa 1 nodtuku ®.JloctoeBckoro
CBSI3aHO C OIPENENEHHBIMU JOCTHKEHUSAMH UTAIBSHCKON CIaBUCTUKU. WTanbsHCKUE pycHUCThl Havalu
MOCTUTaTh JIUTEPATYPHBIE TEKCThI PYCCKOTO KJIaCCHKa BO BCEH CIIOMKHOCTU UX (HII0CO(CKOM rTyOruHBI
U TIOBeCTBOBATENbHOM (hopmel. [1oaTHKa M MUPOBO33peHUE (PYCCKOTO MUCATENsI HHTEPIPETHPOBATUCH
B paboTax TakMX TAJAHTIMBBIX WCCIENoBaTenel, kak, B yactHoctH, D.JIo I'atro, D.I'acnapunu u e
Muxkenucy. B wactHoctr, 31Tope Jlo I'arro (1890-1983) Ob11 podheccopoM pycCKOro si3blka U JIUTE-
parypsl U npenogasan B yHuBepcurerax Heanomnst u Puma. Kpome 3Toro, oH sBisuICS TalaHTJIMBBIM
MIEPEBOUMKOM U M3/1aTeJieM, KOTOPBIN OYeHb MHOTO CAEJaN JUI MOMYJISPU3aIMU PYCCKOM KYJIbTYpbI U
muteparypsl B Urtammu. Mimenno Gnaromapst ero ycuwausm B niepuon ¢ 1923 no 1928ronst B Utanuu
BbIXommin B cBeT kypHal «RUSSIA», ¢ moMompio KOTOPOro HTalbsSHCKAs YHTaromas IyOsrKa
MpUOOIIATaCh K MHOTOIPAHHOMY MUPY PYCCKOH JIUTEpaTypBhI.

Bonee toro, cnemyer orMetuTh, uro B WTanmuu neiicTByeT peruoHaibHOE OTaeneHne MexmayHa-
poaHoro OoOmectBa JlocroeBckoro (MO/JI), koTropoe OObEOUHSIET HCCIENOBaTENIC TBOpPYECTBA U
KHU3HU PYCCKOTO TMHUCATENsS CO BCero mupa. MranbsHCKue HOCTOEBUCTHI MPOSBISIIOT cebs Onaromapst
aKTMBHOMY Y4YacTUIO B MEXIyHapoIHbIX cummosuymax. Hampumep XIV cumnosuym npoxoausn B
Hearone u Obu1 mocesiiieH guiocodckoii mpodiaeMaTike XyI0KECTBEHHBIX TEKCTOB PYCCKOTo MHca-
tens. MexnynaponHoe OOmiectBo JloctoeBckoro m3naér Beaylmii HayuHblid sxypHan «Dostoevsky
Studies» u mybnmkyeT cepuitnoe u3nanue «Dostoevsky Monographsy, a Takxke cuutaet CBOCH IEIbIO
aKTUBHYIO HAy4YHYI0 M IIPOCBETUTENbCKYIO JesTenbHocTh. B Wtamuu ycunusmu storo OOmectsa
OCYILIECTBISJIACH OMepaTuBHAs MyOiMKaius Oubmuorpaguyeckux ykazaTenel HaydyHbIX H ITyOJH-
[UCTHYECKUX PAabOT TeX HTANbSIHCKUX MCCIIEIOBaTeeH, KOTOpPBIE 3aHATHI HM3YYCHHWEM HaCIeus
mureparypHoro ®./Jocroesckoro.

Pesyabrarel m o0cyxaeHue. @.JlocToeBCKuil, KOTOpPBIA CUMTAICS KPYIMHEHIINM XYA0KHUKOM
CIIOBa M MBICIUTENEM Yy ce0si Ha poAWHE, HE MOIY4W JOCTOMHOTO MOHMMaHUSA M HE OOpén momy-
JISIPHOCTH Y UTAJIbSIHCKOIO YUTATENS IIPU KU3HU U B IIEPBOE JECATUIIETHE I10CIIE CBOSH KOHUUHBI.

OnHO# U3 IMIaBHBIX NPUYMH MOA00HOM peleniyy TBOpUYECTBa PyCCKOro kiaccuka B Mramuu Oblio
OYEBH/IHOE HECOBEPILEHCTBO €r0 HUTAIBSHCKUX NepeBoAoB. MranbsHcKue MEpeBOAYMKH HE CMOTIIU
MOHaYaTy Nepearh CKPhIThIA CMbICT TeX OMONIEHCKUX IUTAT, KOTOPBIM NMPOHUKHYT XYy/10KECTBEHHBIN
HappatuB ®@.J[ocroeBckoro. Hemonumanue OHONECHCKUX aUTIO3UH M CHMBOJIMKM TIPUBOIIIIO K
3aKOHOMEPHOMY WTHOPHUPOBAHHIO BCEW AKCHOJIOTHHM, 3aJIOKEHHOW B €ro IOBECTBOBATENIBHOM KOH-
TEKCTE, U OCTABJISUIO0 HEPACKPBITOM JUIS UTATBbSHCKOTO YUTATENS BCIO CYTh aBTOPCKOM UIeu.

B BocmpuATHH TEpBBIX HTAIbSHCKMX 4YMTaTellell pYyCcCKHM mHcaTenb BoOcco3laBail aTMmochepy
MpPa4HbIX POMAHOB, B KOTOPBIX ONKCBHIBAINCH HPABCTBEHHO YPOJUIUBBIE U YPE3MEPHO IMOLIMOHAIbHBIE
TE€POH C SIBHBIMH OTKJIOHEHUSIMH OT MEHTAJILHOT'O 3/I0POBBSI.

[lepBbIM KaMHEM IPETKHOBEHUS B PELENIMH XYI0KECTBEHHOIO MHpa M IHCATEIbCKOW MaHephl
®.JlocToeBckoro craja NpuéM MOIM(OHUM M CaMO TMOCTpoeHHe ()pa3 U MyHKTYAllMOHHBIX 3HAKOB,
KOTOpBI€ ObLTH BOCIIPUHSATHI B KAUECTBE HEOPEKHOCTH 1 HEBBIBEPEHHOCTH aBTOPCKOTO CTHIIS.

Kpome toro, nranbsHcKas KpUTHKAa OTMEYaia B TEKCTaX PYCCKOTO KJIACCHKA BUMMOE OTCYTCTBHE B
HUX HEOOXOIMMOW Mepbl U HYXHBIX KJIACCUYECKUX IMponopuueid. Ha nranbsHCKui B3MMsAA Ka3aioch,
YTO PYCCKHMH aBTOp 00JamaeT IOBOJBHO HEUCKYIIEHHBIM BOOOpaXXEHHEM, KOTOPOE CKa3bIBaeTcsl B
HEHCKYCHOM IIOCTPOEHUH CHOXKETHBIX KOJUTU3UI.

CTuxuiHbI U PUPOAHO-XAa0TUUHBIN HappaTtuB P.J[0CTOEBCKOro acCOLMUPOBAJICA B UTAIbSIHCKON
KYJIbTYpPHOH MaMATH CO CTUXHUHWHOW mpuponoil camor Poccum. Bc€ 3TO COBepIIEHHO HE COOTBET-
CTBOBAJIO YCTOSIBIIEMYCSl KJIACCHYECKOMY KaHOHY, B3SITOMY W3 AQHTUYHOCTH, W HUKaK HE COIJIa-
COBBIBAJIOCH C TAPMOHUYHBIM CPETU3EMHOMOPCKUM CTHIIEM CaMOM UTATIbSIHCKOM JIUTEpaTyphl.

bonee Toro, cnoxkHas akcuojornueckas riryonmHa Ttex ¢umnocodckux mpoliem, KOTOpble cojep-
KaJMCh B XyJ0KeCTBEHHOM HappatuBe @.Jl0CTOeBCKOro, MpUBOINIIA UTATBSIHCKYIO YATAOLLYIO ay/IU-
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TOPHIO K HEMPAaBOMEPHOMY CMEIIMBAHUIO OMMCHIBAEMBIX UM JINTEPATYPHBIX XAPAKTEPOB C JTMYHOCTBIO
CaMOro NKcaTels U HaBA3bIBAHUIO HECBOWCTBEHHBIX €EMY UEPT OTPHLIATENIbHBIX IEPCOHAMKEM.

B pycne takoro ypoBHs nmoHuMmaHus TBopuecTBa P.J[0CTOEBCKOIO MOYKHO IPHUBECTH PEAKLIMIO
OJTHOTO U3 INEPBBIX UTANbIHCKUX NepeBoaunkoB d.JlocroeBckoro nucarens U myoauuucTa JJoMeHuKo
Yammomuau (Domenico Ciampolini). On npeanpunsut B 1983 rogy coOCTBEHHOE IMyTEHIECTBHE B
Poccuto u oTpasuil cBou BIIEUATJIEHUS B ITyTEBBIX 3aMETKAX, KOTOPBIE YBUJIEIH CBET B €KEHEICIIbHUKE
«Bockpecubiiit Dondysna» («Fanfulla della Domenicay).

OH mnucan o TOM, YTO U JuTeparypHble TEKCTbl @D.J[0CTOEBCKOTO OTPaKalOT M «CEPALE CECTPbI
MUJIocepaus». U «ayx Bemmkoro wmukBuzutopa» [6, 5]. B ero BocnpusTMM pycCKHMl NHCATENb
BoOIUIONIAaN B cebe obpa3 «amoctona, ¢uiocoda, MOJIOYMHOr0, YTEUIMTENS CTPaXIYIIMX W Ianada
Mupckux aymn [6, 5]. @.JdocroeBckuit mis JJomennko Yammnonunu accommuponaics u ¢ «Mepemueit
TIOpbMBIL, ¥ ¢ «Illekcrimpom cymaciesriero gomay [6, 5).

[MomynsipHast B Ty nopy ¢dutocodust MO3UTUBU3MA, KOTOPOW OTBEprajl MEeTa(huIeCKUe MOJIOKEHHUS
KAK HEHay4yHble M IPOBO3IVIAIIAT EIMHCTBEHHBIM HCTOYHHMKOM IIO3HAHUS SMIMPUYECKUNA OIBIT,
nojikperuisuiack B Utanun nOKTprHOM BepusMa (OT UTajl. VErO-UCTUHHBIN), KOTOpas OCHOBLIBAJIACH B
CBOIO OYepe/lb Ha HaTypaiu3Me B Ayxe OMuis 30is. AKIEHT Jenaics B 3TOM cliydae Ha OecKOM-
IIPOMUCCHOM H300paKEHUU OKpPYKaIOIIEeH JIeHCTBUTENBHOCTH BO BCeX €€ CaMbIX JKECTOKHX H
HEMPUIVIAIHBIX JeTalsiX. B cuily 3Toro wuranbsHiiaMm ObLT COBEPIIEHHO HEMOHSATEH XPUCTHAHCKHMA
peamsm  @.JloctoeBckoro. OH TO3BOJISUI  OCMBICIMBATL YEJIOBEUECKUE CYIbObI B Iapagurme
MIPAaBOCIABHBIX XPHCTUAHCKUX IeHHOCTeH. OHM OOHapyXUBall ce0s B HPABCTBEHHOM IIOHCKE U
IITyOMHE XapaKTepoB €ro JIMTepaTypHbIX NepcoHaxked. OHU HAAEsUTMCh BBICIIMM TPAaHCLIEHAEHTHBIM
CMBICIIOM U PACKPHIBAJIM TIIYOWHHYIO CBSI3b AMIIMPUYECKOM U TyXOBHOM pPEaIbHOCTH, CBSI3aHHOW C
VCTUHHOM XPUCTUAHCKOM BEPOH U LIEPKOBHOM JKU3HBIO.

B TpaHclieHIeHTHOM acreKTe Bcs YeIOBeYecKas UCTOpusi, OOIIECTBEHHAs >KU3Hb M HaKall 4ello-
BEUECKUX CTPacTell HAAEISIIOTCS BBICIIMM PEIUTHO3HBIM CMBICIOM, a (POKYC aBTOPCKOIO 3amblcia
COCpEeIOTOUEH Ha HPABCTBEHHOM MpPeOOpaKeHUH JIMYHOCTH, HaIIee B cebe cuiibl ajsi O0phObI ©
TpeXoM M OONaNaromied MOTPEOHOCTBI0 B HMCKPEHHEM TIOKasHUM W CTPEMIICHHH K BBICHIEMY
HPAaBCTBEHHOMY uzeany [7].

Ho npoxonnmno Bpems, u cutyauus otHocuTensHO peuentmn @./JocroeBckoro B Utanuu HaunHana
3HAQUUTENBHO MEHATHCS K Jydmiemy. IlepeBoaHble TEKCTBI €ro MpOM3BENCHUN aBajld BO3MOXHOCTB
WUTAIBSIHCKAM YUTATENSIM M KPUTHUKE TPOHUKHYTh B MCTUHHBIA CKPBITBIA CMBICI TEX AJUTHO3UH,
(GUI0COPCKUX KOHIIENTOB M CIOKETHBIX MOTHBOB, KOTOPbIE OPraHU30BBIBAIM BCIO XYI0)KECTBEHHYIO
CHCTEMY MO3THKH PYCCKOT'O MUCATEIS.

Ero TBOpuecTBO HAaYMHAIO OKa3bIBaTh JIOCTATOYHO MOIIHOE BIMSHHE HA MHUPOBO33pEHUE U
MTUCATENbCKYI0 MaHEepy WTAJbSHCKUX aBTOPOB M OTpPaXkaThCs B MPOOJIEMATUKE U XYI0’KECTBEHHBIX
XapakTepax UX JUTEPATYPHBIX TEKCTOB.

[Tucarenu, kpuTHKa W YWTarONIas MyOJIMKa BOCIpUHMMANA juteparypHoe Hacieaue d.J[octoes-
CKOTO B pycjl€ JWHAMHUKU TeX MOJUTHUYECKHX, COLUMAIBHBIX U KYJbTYpPHBIX TEHACHLUH, KOTOpHIE
MEPEKUBAIIO UTATBSIHCKOE OOILIECTBO.

IlepBoHa4yabHO WTAIBSHCKUE aBTOPHl aKTUBHO MCIIOIB30BAIM JHLIb B3AThIM y P.JlocToeBCKOrO
JOMUHAHTHBI MOTHB TOTOBSALIETOCS U CBEPIIMBUIETOCS MPECTYIJIEHUS, a Takke Crocoda U Mepsl
HaKa3aHUs 3a HETO.

DTON MOTHB MPECTYIUICHHS U HAKa3aHUsI MPUBENT UTANTBIHCKUX MUcaTeNell K Ty0OKOMY OCO3HAHUIO
€ro TMCHXOJIOTMYECKOrO COZAEPXKaHUS M OOHApyX W B UX JIMUTEPATYPHOM TBOPYECTBE JOCTATOUHYIO
aKCHOJIOTHUYECKYIO TIIyOuHY. B 00nMKax HTanbsHCKUMX TepoeB MUCATENd BOCCO3[ABAIM MPHUPOIY TaK
Ha3bIBAEMOI0 «OHTOJIOTMYECKOTO ONTUMM3Ma», CYTh KOTOPOIO B BO3MOXKHOCTH CO3PEBaHMS
YeJIOBEUYECKOW NYIIM 10 POKACHUS HCKPEHHEW MNOTPEeOHOCTH B JAYXOBHOM BOCKpEIIEHHH MYTEM
pacKasiHUSl WM aKTa J0OpOBOJBHOIO Mujocepaus. Peub MAET B JaHHOM ciaydae O TOM, 4YTO
pa3pylieHue JHKUBOM MOpPaIM M JIOKHBIX IMPEICTABICHUN O JEHCTBUTEILHOCTH M O YEIOBEYECKOM
IIPUPOZIE OTKPBHIBAET BpaTa MOAJMHHOW BBICIIEH JyXOBHOW >KHW3HHU, B KOTOPOW BaKHbI HE BHEILIHHE
MOKa3HbIe aTpUOYThI, @ BHYTPEHHSS MIpaB/a.
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['oBOpst 0 UTANIBSIHCKOM peLeniM MOTUBA MTPECTYIUICHHS M HaKa3aHUs, B3ATOro u3 pomana «lIpec-
TYIUIEHUE U HAKa3aHUE», HYKHO OTMETUTb, YTO PEIPE3ECHTALMS 3TOr0 MOTHBA OTJIMYAIACh JI0OBOJIBHO
MOBEPXHOCTHOMN U JIMHEHHOW NEPCIIEKTUBOM.

B uranbsHCKMX TEKCTax Ha 3Ty TEMY I'€poM IONaJajid B JpaMaTHYECKyl cuTyauuio Poanona
PackonbpHUKOBA, KOTOPBIH pelics Ha pu3ndeckoe yOHiCTBO APYroro YeaoBeKa U UCTIBITHIBA OCTPhIE
HpPaBCTBEHHbIE cTpasiaHus. Ho B HTaNbsIHCKUX CHOXKETaX 3Ta UCTOPUS HE cojieprKaiia J0Jrol J0poru K
packasHHIO M OOpeTeHHss UCKpeHHeW Bephl B bora u He Hyxknamach B JOOPOM U MHJIOCEPAHOM
rpewHoM anresne B aune Conn MapmenanoBoi.

Tak B pomane I'aOpuene JI’Annynimo «/xoBanuu Dmuckoro» (Diovanni Episcopo) 1891 roxa
Bocco3aéresi 00pa3 reposi, KOTOPbIM MepeKuBaeT IIyOOKHe MYyIIEBHbIE CTPaJaHus, HAXOAUT B cede
BHYTPEHHHME CHJIbI OTKPBITO IPOTHBOCTOSITH HECHPABEUIMBOCTH, HO IUIATUT 3a 3TO TParndecKou
rubenbi0 COOCTBEHHOTO ChIHA. B 3TOM NMpou3BeieHNH YIIaBIMBaAOTCS OTTOJI0CKH pacckaza d.J{ocToes-
ckoro «KpoTkasi», HO cama aBTOpCKasi pa3paboTKa 3asBIICHHON TEMbI HEe UMeeT (HHMITOCOPCKUI TITyOUHBI
AKCHOJIOTMHU XYA0KECTBEHHOIO MUpa pycCKOro nucarens [§].

B npyrom cBoém pomane 1894 roma «TopxkectBo cmepti» ['.JI’AHHYHLIMO TaKKe€ HCIOJIB3YET
MOTUB YOWMHCTBA W TpuOEraer K KOJIBIEBOM KOMIIO3UIIMHM, KOTOpash OTCHUIAET K CHOKETHOMY
MOCTPOCHUIO pomaHa « anor».

Ho B myxe yxke kimaccuueckod W Oosee paHHel aHTHUHOM Tpaauiuu B Tekcre [.J[”AHHYHIIHO
3a0CTPSIETCS MHOTOKPATHO IMOBTOPSIOIICHCS MOTHB 3JI0TO POKa W 0€3KaJOCTHOM CyAbObI, KOTOpas
JMIIAET JBYX BIIOOJIEHHBIX UX JOJTOKJAHHOTO cUacThs. B crlokeT pomaHa BBOJHTCS CLIEHAa Camo-
yOuiicTBa, NPSIMBIMU CBUJETENISIMU KOTOPOI'O CTAaHOBATCS I1aBHbIE repou Jxoprkuo u Mnnonura, a B
¢duHame pomaHa YK€ YMHPAIOT OHU caMH. be3ycloBHO, O KakOW-IMOO OYEBUIHOW peleNIiu
@.J10CTOEBCKOr0 371€Ch TOBOPUTH JIOBOJIBHO TPYAHO, TaK KaK 00a MPOM3BEACHUS PENpPE3EHTYIOT JIBa
COBEPIIEHHO Pa3INYHbIX TUIA JTFOOOBHBIX KOJLTH3HM.

dunocodckast JOKTpUHA PYCCKOrO MHCATENsl COJEpKaja KOHIICTIIIMIO BCEMPOINAIONIETO YeoBe-
YEeCKOr0 MHJIOCEPHS U TOPIKECTBO CBETJIOTO YYBCTBA JIOOBU, OTKPHIBAIOILIECH MyTh K HPAaBCTBEHHOMY
BOCKpEILIEHHIO TTa iiiel yenosedeckoi aymu. B pomane I'.J]’ AHHYHIIMO 3a105K€HAa COBEPLLUEHHO Jpyrast
aBTOpCKas ujes, BOIUIONIAIONIAs KapTHHY TOCMOACTBYIOUICH 3TOMCTUYECKON CTPAcTH 00OUX TepoeB,
KOTOpast OTKPBIBAECT UM YEPHYIO O€3/JHY HEMUHYEMOW TParn4ecKoi rHOeH.

O Takoii *e TOBOJIbHO OIOCPENOBAaHHOM CBSI3M MOYKHO T'OBOPHTB, conocTtaBiiisa «lIpectyruienue u
Hakazanue» ®.JlocroeBckoro u emé oaud poMan [’ AunyHiio «Heunnbrit» (L’inrocente)1892 rona.
B pomane pycckoro nmucatens Poauon PackonbHUKOB siBIsieTcs: OeTHBIM METepOYPIrCKUM CTYIEHTOM,
KOTOPBIN IICHON YOWIICTBa JPYroro 4esioBeKa MpPOBEPSET COOCTBEHHYIO (PUIOCOPCKYIO NOKTPUHY O
«TBapsAX JpOXKAaIMX» U <«IpaB0 uMermux». OH BO3MYILIEH OKpYXKAlOIEH €ro COLMalbHOU
HECIIPABEJIMBOCTBIO U UAET HA MPECTYIUICHHE, KaK eMy KakeTcs, paau Osarux yOexaeHud. IToT
IIPOTHUBOIIPABHBINA MOCTYIOK OH IBITAETCsl OMpaBJaTh TEM, YTO XOTEN IOKapaTh 3710 U MIOMOYb CaAMBIM
OeIHBIM U 00€3/10IEHHBIM.

Bcé coBepiieHHo nHaue B croxere pomana ['. JI’AnnyHumo «HeBunHbI». ['epoit pomana Tymmmo
SIBJISIETCSl TOTOMKOM 3HAaTHOTO UTAIBSHCKOTO pOJia M PEIIaeTcsi Ha KpOBaBOE€ YOMHCTBO, ABMKMMBIH
OaHaJIbHOM HEHABHCThIO K HE3aKOHHO DPOKAEHHOMY CbIHY COOCTBEHHBIH »eHbl. OcTpble MyKH
PEBHOCTH OTKJIIOYAIOT €r0 CO3HAHME U TOJIKAIOT HA JIMIIEHUE U3HU HEBUHHOTO MiazieHa. Ho BMecTo
O0JIeTUeHNs] OH TEPEeKUBAECT MYUYHMTENIbHbIE HPAaBCTBEHHBIC CTPAJaHWs M HUYEM HE 3ariyllaeMble
YIPBI3EHUSI COBECTH, U BaYKHO, YTO PSIIOM C HUIMHU HE HAXOJUTCS HUKTO, KTO OBl IIPOHUKCS K HEMY XOTb
Karuiel cocTpa/laHus ¥ IIOMOT ITPOUTH MyTh J00POBOJIBHOTO PAacKastHUA K TyXOBHOMY BOCKPEIICHHUIO.

JXaHp HTATBSIHCKOTO MCHUXOJOTHUECKOro pomana paspabateBain Jlymmku Kamyana (1839-1915),
TaKke Mpuberas K HCIOMb30BaHUIO CIOKETHhIX MOTuBOB ®.JlocToeBckoro. B cBoeit moBectH
«MumonérHoe cuactbe» («Felicta fugace») 1909 roga oH HCMONB3YyeT SMHUCTOISPHYI (GopMmy, B
KOTOPYIO 3aKJIIOUEH JHajor JABYX BIIIOOJEHHBIX, HAaXOIIMXCA BAaleke Apyr oT npyra. Ilucema
tenerpaducta u cynpyru IIbetpo Berepe npoHn3anbl onvcaHueM MX OAWHOKOHM H3HU B MaJI€HbKOM
ropojke Ha Curiuu. [logoGHoe pazBuTre croxeTa orcbuiaeT K «beausM moasvm» @.JloctoeBckoro, a
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cama TJaBHas TepouHs HanmomuHaeT Bapenbky [loOpocénoBy. OHa BBIHYXZIEHA OBITH B TIOCTOSIHHOM
pasiiyke ¢ JF0OUMBIM YEJIOBEKOM, HO HICKpPEHHEE YYBCTBO K HEMY JKUBET B €€ Cep/lie 10 CaMOil CMEpPTH.

ABropckas wumes apyroro pomana A.Kamyansl «Mapku3 Pokkasepauna» «li marchese di
Poccaverdina» 1900 roga moctpoeHa Ha paCKpBITUH COLMATIBHOTO KOH(IIMKTA HEPABHOTO Opaka, KOTo-
pBIii OCIOXKHSIETCS BECbMa 3HAYMMBIM MOTHMBOM CBEPILUMBUIETOCS MPECTYIUIEHUS U MOCIEIYIOIIEro
Haka3aHus. B aToM cilyyae acconuanuu ¢ poOMaHOM PYCCKOIO IMMCATENs CTOIb OYEBHJIHBI, YTO TEKCT
UTaJIbSIHCKOTO aBTOpa B pycckoM mepeBoae A.Hukudoposa tak u HaswiBaercs — «lIpectymienue u
HaKa3aHUey.

Ho B crunuctuke npou3BENEHUI WUTANbSHCKUX IUCATENIEH IPOCIEKUBACTCS BUIMMOE ITPUHIM-
MMAJIbHOE OTJIM4Me OT HappatuBHOM KoHuenuuu @.JloctoeBckoro. Pycckuil mucarens MacTepcKu
UCTIONIb3yeT TpUEM TONM(DOHMM, W KKIBIA TOJOC €ro MepcoHaka o0NamaeT SPKOM WHAWBU-
NyanbHOCTBIO. [ToBecTBOBaTENBbHBIN KOHTEKCT UTAIBSIHCKUX TEKCTOB HAIIOJHEH CTPACTHBIMH MOHOJO-
raMu repoeB, HO UX I0JI0Ca HE HA/IETIEHbl OTVIMYUTENIbHBIM CTHIIMCTUYECKUM PUCYHKOM.

Mapku3 Pokkasepaunaa u Tysumo u3 pomana [, JI” AHHYHIHO pernaroTcs Ha (u3ndeckoe yOUcTBO,
a MOTOM OYKBAJIbHO CXOJSAT C yMa OT HCIBITHIBAEMBIX UMM OTYASHHBIX HPABCTBEHHBIX CTPAIaHUN U
HUYEM HE 3ariyllaeMbIX yrpbl3eHUil coBecTh. Ho uX mnpu3sHaHMe B COJESHHOM OKAa3bIBAETCS
HEYCTIBIIIIAaHHBIM, T€POH OCTAIOTCS HACWHE C CaMHMH COOOH, M MX YA B CHIIy 3TOTO HE MOTYT
MIPUATH K pacKasiHUIO U MCKYIUTEILHOMY BOcKpeleHuto. Maest Bceobmiero 6parcrsa mo ®@.Jloctoes-
CKOMY Yy’KJa €BPOICHCKOW MEHTaIbHOCTH, 3a00TSIIEHCS O COXPAaHEHWH JMYHOCTHBIX MPUBATHBIX
TPaHHMIL.

T'opazno Gimmke k punocopun xprctuanckoro peanusma @. JIoCTOSBCKOTO HaXOAUTCS JIATEPATyp-
HOE TBOpUECTBO JlaypeaTa HobeneBckoii mpeMun capauHckoil mucarenbHulpl ['panuu Jenena (1871-
1937). Korma e€ repou momagaloT B SKCTpEMasbHbIC >KM3HEHHBIC CUTYalldd, OHU HE BBIOMPAIOT
ATOUCTHYECKYI0 HHIMBHyalbHYIO CBOOOMY, a NEWCTBYIOT B TMOJIb3Yy KOJUIEKTHBHOTrO Omara. Mx
COOCTBEHHAs! HAIIMOHAIbHAS HMJICHTHYHOCTh TECHO CBs3aHA C KYJIBTYPHBIMH TPAIUIMSMH OCTPOBA
CapauHusi, 1 9TO IOMOTaeT UM HU30€KaTh >KU3HEHHBIX OMACHOCTEH W B UTOTe BHIOPATh MPaBUILHYIO
JOpOTr'y UX 3€MHOI'O IIyTH.

Penenumsa @. JlocroeBckoro ckasbpiBaercsi B TBopuecTBe I'. Jlemnenna B HMCIOJIB30BaHUM LEJION
CHCTEMBI OMOJICHCKUX IUTAT U MOTHBA BEIMX CHOB, KOTOPBIC BUIIAT IIaBHBIC TIEPCOHAXKHU. B perennn
TICUXOJIOTHYECKOT0 0OOCHOBAHHUS XapaKTEPOB CBOMX NMEPCOHAXKEN MTaNIbsIHCKas MMUCATEIbHUIIA TaKKe
OJM3Ka K pycCKOMY KJIaCCHKY, IOTOMY YTO COBEPILIEHHOE TSHKKOE MPECTYIUIEHUE HE 3aMbIKaeT TyITy U
CO3HaHME Teposi B HEM caMOM. B XylOKECTBEHHOM MHpPE HUTAJIbSHCKOM MHCATEIbHULB! AYIIEBHBIE
MYKH M MBICIM O BO3MOYKHOM TSDKKOM IIPECTYIUIEHUH TPEIOIPENEISIOT UCKPEHHEE pacKasHue, a
3HAUMUT JApYyIOT M HPABCTBEHHOE BOCKpeleHue. B atom cmeicne poman I'.Jlenenna «3abmyxneHue»
(«Pet riflesso») naxe crokeTHO HampsMyro cBsizaH ¢ «[IpecTyruieHMeM M Haka3aHHeM». bemHbIid
cTyzneHT AHzpea Beppe mpouMrtan pomMaH pycCKOro NHMCATelns W OUIYyTHI CBOK HPABCTBEHHYIO U
JyXOBHYIO OOIIHOCTh C MeTepOyprckuM cryneHToM Poanonom PackonsHuKOBBIM. B ero sku3Hu Takxke
€CTb JIMLIO, CTaBIIIEE, 110 €r0 MHEHHUIO, UCTUHOM MPUYMHOM €ro HaCTOAIIEro OeICTBEHHOTO MOJIOKEHHS.
310 crapas ciyxaHka ero oria Koanna, kotopas B cBO€ BpeMsi yroBOpHJIa €ro OCTaBUTh MaTh AHpea
U KEHUTHCSI Ha 00Jiee COCTOATENbHOMN JKeHIIMHE. AH/Ipea U3 MyYUTEIFHOTO 3TOMCTHYECKOTO YyBCTBA
MECTH 3aJyMbIBaeT yOuicTBO crapyxu. Ho B 3TOM cwmbicie oH OeckoHedHO aanék or Poauona
PackonbHrKOBa. MOTUBBI €ro yOuiicTBa OBOJbHO OaHaIbHBI, U B HEM HET OECIOKOICTBa O CyabOe
JPYTUX YHHKEHHBIX U OCKOPOIEHHBIX, )KUBYIIUX C HUM PSAOM.

Amnjipea 1eHCTBUTENBHO 3aHOCUT HOX Haj crsiieii KoaHHoM, HO BAPYT IBCTBEHHO OCO3HAET, UTO HE
CIOCcOOeH Ha COBEpIIIEHHE PealIbHOrO YOUICTBA.

Hcropus pycckoro cryaeHTa Ponnona PackosibHMKOBa COAEPKUT JOITHM MTyTh OT COBEPLIEHHOIO
37I0A€SHUSL IO OCO3HAHUS MEPbl CBOW BHHBI, HICKPEHHETO PAaCKasHHUA M BO3MOXKHOIO HPABCTBEHHOTO
BockpemeHus. ranpaHckuil ctyneHT AHapea Beppe ycBauBaeT HpaBCTBEHHBIN YPOK, IPETIOIAHHBIN
eMy Ha npumepe cyabObl Poinona PackonbHUKOBa, M NPUXOAUT K YYBCTBY COOCTBEHHOI'O PacKasHUS
emé 10 coBepIIeHNs (PaKTHUECKOTO MPECTYIIICHUS.
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JloBonbHO TmyOOKOe BocmpusaTue (unocodckoro MupoBo33peHus M modTuku D.J[ocToeBckoro
XapaKTepHO Ul JIUTeparypHoro TBopyectBa Hrano 3BeBo (Hacrosiuee ums —Itrope Llmutin) — (1896-
1928) [9].

CioxeTHyto KaH]y ero pacckaza «YOwiicTBo Ha yiuie benbmomko» («L’assasinio di via
Belpoggio») 1890 roma ckperuisier MOTHB mpecTyruicHusi ¥ Hakazauus [10]. ITocime coBepiieHHOro
yOuiicTBa NEPCOHAKU HTAIBSIHCKOIO aBTOpA IEPEKUBAIOT PE3KHUE Iepenajbl ICHUXOJOIMYECKOro
COCTOSIHHSL OT HaNpsHKEHHOW HAOIIONATeNTbHOCTH HAJl MOBEICHHUEM M JKECTaMH OKPYXKAIOLIUX 0
CaMOYTJIyOJICHHOCTH B COOCTBEHHBIC CJIOBa M JEUCTBUS. Bce 3TO MOXKET CMEHAThCS BHIMMBIM
PaBHOZYIIMEM K OCTaJIbHOMY MUPY U IIEPEXOANUTH B IIOJHYIO allaTUIO U CTPEMIIEHHE K CAMOU3OJISALINN.

Takast HEyCTOWYMBOCTh TICUXUKU 00BEAMHSCT NepcoHakeil MiTamo 3BeBO ¢ reposiMu IpOM3BEACHUIN
@./10CcTOEBCKOr0, HO MPUHIIUITUAIEHOE OTJIMYUE COCTOUT B TOM, UYTO UX HE OECIIOKOUT PEllICHHE KaK1X-
100 HPABCTBEHHBIX MPOOJIEeM WM peanu3alus Kakon-m1u0o HaBsi3uMBoW uneu. Hampumep, B pomane
«YobuiictBo Ha ymuie benbnompko» THaBHBIA Tepoit J[KOp/pKuo pemaercs Ha MPECTYIUICHHE TI0
HEJIOMBICIIMIO, U MOTOMY Yy aBTOpa HET HHMKAKOH BO3MOXKHOCTH YOEIUTh CBOETO YHUTATENs JIaKe B
MUHHMMAJIBHOM ILIAHCE Ha €0 BO3MOKHOE TyXOBHOE BO3POXKICHHUE.

JIXKOPKHO, Kak M JpYyTrue MepcoHaxu 13 pomaHoB Mrano 3BeBo «/Ipsximoctsy («Se Senilitay) nim
XKuznb («Una vita vita»), HaXOAWIICS B COCTOSIHMU HENPEPBIBHOIO BHYTPEHHETO KOH(MIIMKTA ¢ CAaMUMHU
co00il U yTpaTWiIM BCSUECKHE CBSI3M C JICHCTBUTEIBHOM KUBOM KHM3HBIO. DTO JENaeT MX JOBOJIBHO
CXOKUMHU C <TIOAMOJIbHBIM 4eroBekom» @D.JlocToeBCKOro, HoO BCE K€ M 31€Ch OYEBHIHO IPUHIM-
MUAJIHOE Pa3Inyue.

['maBHbIl Tepoil pomaHa «JIpsAXJIOCTH» OKAHYMBAET CBOW JKU3HEHHBIM IyTh B TOTAJILHOM
OJIMHOYECTBE TOCJIE MEPEKUTON CepUU Heylad BOCCOSAWHEHHUS ¢ MalIel KEeHIHHOM, a Cyap0a repos
pomana «Ku3Hb» HE MEHee JIpaMaThyHa, TaK KaK OH B UTOIE PEIIAeTCS Ha CaMOyOUICTBO. DTH Tepou
HE TEpeXHUBAIOT HUKAKOW HPABCTBEHHOH S3BONIOLMH, B TO BpeMs Kak y @D.J/[ocToeBcKoro BBIOOD
CaMOyOHMICTBA ONpECISICT PEIICHHE BAKHEHUIIICH JIJIsl TepOst JKU3HCHHOM 3a/1a4H.

JIMYHOCTHBIN Kpax OXKHMIAET B MX TOM CIIy4yae, €ClId OHU HE MOTYT IMPEOJO0JIETh ATOUCTUYECKYHO
TOpABIHIO U CaMOYIHMBaHHWE COOCTBEHHBIM CTpajaHueM. Eciu ke B reposix PYyCCKOro MHCaTes
noGexaaeT 1000Bb K OJMKHEMY, TO OHH HETIPEMEHHO (PU3NYECKH U JYXOBHO CIACAIOTCHL.

B wuranesaCcKON HmocodCcKoil cpene OBITOBAIO MPEIIONIOKEHHE, YTO CXOXKECTh TBOPUYECKOM
manepsl @.JloctoeBckoro u Hramo 3BeBO Kpoercss B HUX OOIIEM TArOTeHUMH K (unocodckomy
noctynary llonenrayspa. OH onpezaensieT NpupoIy YelOBeKa, KOTOPBIA «I103HAJ, YTO HAXOIUTCS BO
BJIaCTH COOCTBEHHOM BOJIH, U TIBITAETCS OT HeE 0CBOOOAUTHC [8].

Ho 310 0oueBHnHO HEBEPHO, Tak Kak repoit pomana Utano 3BeBo «Ku3Hb) coxpaHseT YOSKICHHE B
TOM, YTO BBIOOp MCUXOJIOTHUECKOTO COCTOSTHUS JIMYHOCTH aJIEKBATHO €€ CIIoco0y CONPOTHUBIICHUS TOM
Y)KaCHOM JIeHICTBUTENBHOCTH, KOTOPYIO OH HE B cHjiax Jisi ceOsi mpuHATh. CoOCTBEHHAs BOJISI KXKETCSI
€My UCTOYHHUKOM COOCTBEHHOW TOTaJIbHOM >KN3HEHHOM HEYIOBJIETBOPEHHOCTH U B UTOTE MPHUBOJIUT K
CaMOYOMICTBY KaK €IMHCTBEHHO BEPHOMY PEIIECHHIO €ro HM3HEHHOH mpolsembl. OnHako 1nono0Has
TPaKTOBKa BbI3bIBAJIa OJMHAKOBOE IIpE3peHHEe Kak co cropoHsl lllomeHrayspa, Tak M CO CTOpPOHBI
@.JoCTOEBCKOTrO.

B mureparypHom TBOpuecTBe apyroro nucarens Jlywmxu Ilupanpemno (1867-1936) Becpma
OYEBH/HA aBTOpCKas TEHJEHLMS K IcuxoaHanu3y. PemieHne oOpasza pycckod akTpuchl Bapu
Hecrepogoii B pomane 1916 roga «CHuMaeTcs KHHO», KOTOPBIN M03%ke MpUoOpEN Ha3BaHHUE «3aliCKu
Cepaduno 'y06b0, KMHOOIIEpaTOpPa», MOKHO pacCMaTpHBaTh B KaUECTBE a/UTIO3UU HA PETIPE3EHTALIUIO
TParv4yecKnux >KEHCKUX XapakTepoB B mpose @D.JlocroeBckoro. B riaBHON TepoMHE 3TOr0 TEKCTa
yuTaTenlb SBCTBEHHO OIYLIA€T BHYTPEHHUM MHp JMYHOCTH, WCIOJHEHHBbIM TiTyOouaiiieil HeBbl-
pazumoit aymeBHo Oonu. M B 3TOM cMbicie o0pa3 pycCKOM akTpHUChl M3 HMTAJbSHCKOTO poMaHa
BBI3BIBACT aCCOIMAIIMU C Tparudeckoi cynpoort Hacracen ®Ounmunmoas u3 «Manora». B Heil xuBET
CHMBOJI YHCTOM M TOPJ0H, HO MOPYraHHOW KPacoThl, a MOpOYHasi OOIIECTBEHHAs Cpesia MPUHOCHUT el
TOJILKO HOBBIE HPABCTBEHHBIE CTPaJIaHNs M B UTOTE MpeAonpeaeisieT e€ pu3ndeckyro ruoens.

[Tcuxonmornyeckoe cocrostuue Bapu Hecreposoii 1 Hacracbn OUIMIIIIOBHBI CXOHO U B TOM, YTO
WCTOYHUKOM MX JYIIEBHBIX CTPaJaHUI SBISETCS UX HEMOKOJIEOMMOE YyBCTBO TOPAOCTU U B TO XKe
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BpeMsI TTOJIHOE OCO3HAHWE CBOCH COOCTBEHHOW BHHBI B TOM, YTO C HUMH Tpom3onuio. Mx peaxius
O0Ha)XKaeT KaK pe3Koe HEMPHATHE OKPYXKAIoLIeH NeHCTBUTEINBHOCTH, TaK M TOPHKOE HEMPUSITHE CAMUX
ceOs1.

Baps HecrepoBa cxomHa ¢ repouneid pomaHa @.JI0OCTOEBCKOrO HE TOJNBKO B TOM AYHIEBHOM
COCTOSIHMM 0€3bICXOJTHOCTH, B KOTOPOM OHa IOCTOSIHHO IPEOBIBAET, HO U B TOM HaKa3aHUM, KOTOPOE
OHa n30mpaet JIst ceOst caMoi.

MoTuB IpecTyluleHHsT W HAaKa3aHUs SABISIETCS OCHOBHBIM B aBTOPCKOM 3aMbICI€ pPOMaHa
[Mupannenno «llokoineii Mattia ITackane» («Iflu Mattia Pascal»,1904). B ocHoBe crokera JEXHUT
ucropusi He 00 yOwWiicTBe ApPYroro 4vernoBeka B (PU3MYECKOM cCMbICTe, a 00 yTpare COOCTBEHHOU
JIMYHOCTH.

I'maBHBI repoii MarTHa HEOXKHIAHHO MPHOOpETaeT CBAIMBILIECECS HA €ro IUiedyd OOrarcTBO H
pelaeT HCYE3HYTh U3 CBOEH CeMbH. Ero MCUe3HOBEHHE CTAHOBUTCS OYEBUAHBIM JJIS €I0 POJHBIX I10CIIE
TOTr0, KaK OH CIIy4allHO OKA3aJICs JIOKHO OIIO3HAHHBIM B TPYIIE OJHOTO YTOIUICHHUKA.

Ilocne OCMBICIEHHOrO INpenarenbeTBa CBOEM ceMbu MarTua pemaer HayaTh HOBYHO KM3HbB, HO
(dopryHa Oonbliie He OaroBOJIMT K HEMY, U OH JIMIIIAETCS CBOETO OorarcTea. ['epoil poMaHa perraercs
BEpHYTHCSI B POJIHOM TOpPOA U pa3y3HaTh O CylbOe CBOMX poAHBIX. Ero ’keHa, couTs e€ro ymepIuum,
BCTYNMJIAa B HOBbIM Opak, 1 MarTHo Jake moceuaer MECTHOE KJlaJI0uIlle, Ie BUIAUT CBOKO MOTWIIY U
HA/IrpoOHYIO HaANUCh Ha Heil: «[lokoiHblit Martua [lackamby.

OH oTyeTyiMBee MOHSUI, YTO B 3TOM MOTHJIE JIEXkKAT €ro0 BOCIIOMUHAHMS, FObl FOHOCTH U 3PENIOCTH B
OKPY)KEHHUH OJIN3KUX U POJHBIX MY JIFOZIEH, TO €CTh BCSI €ro NPEKHSIS )KU3Hb, KOTOPasi Terepb HUKOT1a
He BockpecHeT. [loBecTBoBaTenbHbIN cTib [Inpanaenio oOHapyKUBaeT XyI0KHUUECKOE MacTEPCTBO
B OIMCAHUU TIOCJIENOBATEIIEHO CMEHSIOLIMXCSI ICUXOJIOTHYECKUX COCTOSHUM INIABHOTO T€POsi, U B 3TOM
CMBICJIE MOYKHO TOBOPUTH O PELICTILINY NMACATENBCKON TeXHUKN D.Jl0CTOEBCKOTO.

IlocrenenHo B Mrtamuyu HEYKIOHHO YBEJIMYMBAJIOCh YMCIO BcE Oo0Jee KAaueCTBEHHBIX IEPEBOIOB
IIPOU3BEICHUN PYCCKOIO MHUCATENs], YTO MO3BOJISUIO KPUTUKE M YMTATEISIM BCE IIyO)Ke MPOHMKATh B
CeKpeThl TBopuecKor MacTepckoit d.J[0CTOEBCKOro, a UTAIbSIHCKUE aBTOPHI 3aMMCTBOBAJIM Y HETO HE
TOJILKO CTPYKTYpPY W JWHAMUKY Pa3BUTHUS CIOKETHBIX KOJUIM3UH, HO M OCOOble MPHUEMBI NOBECTBO-
BaTEIbHOM TEXHUKH U IIPUHLMIIBI IOCTPOECHUS apXETUKTOHUKH XY/I0’KECTBEHHOTO HappaTuBa.

WranbsHckuii mucarens Anp0epro MopaBua caM HEOAHOKPATHO PH3HABAJICS B TOM, YTO BOBJICUEH
B xyaoxecTBeHHbII MUp @D./loctoeBckoro. OH nomuépkuBai, uto PD.Jl0CTOEBCKHI, HECOMHEHHO,
SBJSIETCSl OJHMM W3 KpYIMHEHMIIMX MacTepoB XyJoXKecTBeHHOro cioBa XIX cronerus, yrto ero
TBOPYECTBO OCTAJIOCHh MOPA3UTEIBHO AKTYAJIbHBIM U B IIOCIIECIYIOLINE CTOJIETHS], TAK KaK OH, KaK HUKTO
JPYrOM, CMOT pacKpbITh INTyOMHBI BHYTPEHHETO MUpPA U TICUXOJIOTHIO COBPEMEHHOT0 4eioBeka. bomee
Toro, A.Mopasua cuurasl @./[0cTOEBCKOr0 OCHOBOIOJIOKHUKOM KOHIIEHIMM 3K3McTeHIManm3ma XX
BEKa, M3JIOKEHHOU UM B «3amnucKax u3 moamnoibs» [11].

B cBoeii cratbe «/lyams Mapkca ¢ JlocroeBckum» A.MopaBra 000CHOBal CBOIO MHTEPIIPETALHIO
¢dunocodekoit TOKTpUHBI pycckoro nucaress [ 12]. On nmonarai, uyto e€ XpUCTHAHCKUE OCHOBBI JIEKAT B
pomane «lIpectyruienne um HakazaHue». @.Jl0CTOEBCKMI MPENCTABUI CaM CHUMBOJ POCTOBIIMYECTBA
Kak OOBEKTHBHYIO JaHHOCTh pEealbHOM OOIIECTBEHHOM W COLMAIbHOM JKU3HU B OTTAJIKHUBAIOLIEM
o0pase cTapyXu-TIpOLIEHTLIHIIBI.

CornacHO TEOpUM MapKCH3Ma, TaKWe€ JIMYHOCTU OJMLETBOPSAIOT CaMble XYALINE CTOPOHBI
OyprKya3uH Kak COLMAIBbHOTO KJacca U MOTOMY JOJDKHBI OBbITh YHUUTOKeHbI A.MOpBHa yTOUHSIT MU
3TOM, YTO CAMH MapKCHCThI HE SIBJISIOTCS XPUCTHAHAMM, HO XOTST M30aBiieHHs1 OOIIEeCTBa OT KJlacca
POCTOBIIIMKOB, HO 3TO HE SBIISIETCS B UX COLMATBHO-TIOIMTHYECKUX peopMax KOHEUHOH 1IEIIBIO.

Mapkcusm 000CHOBBIBaJ BO3MOXKHOCTh CO3/IaHMsl OOIIEcTBAa MPUHIMIIMAILHO HOBOTO THIIA, B
KOTOPOM HE€ OylleT HUKAaKHX KJIACCOBBIX PA3IMUUil M POCTOBIIMYECTBA KAK COLMAIBHOIO SIBJICHUSL.
CornacHO OAOOHBIM B3MJIAaM, YOMICTBO ITYHOM CTapyXHU-MIPOLEHTIIUIBI MOXKET paccMaTpUBaThCs
Kak BITOJIHE OMpaBJaHHOE U Jlayke OJaroe Jeo.

Ho ®./locToeBckuii CTOSJI Ha HE3bIONIEMBIX OCHOBAaX XPHUCTHAHCKOrO BepoydeHus. A.Mopasua
IUcal, YT0 OH BENET CBOETO UMTATENsl 4Yepe3 BCE CTaAUM 33aAyMaHHOIO U YXKE€ CBEPILMBILIErOCS
npectymienns. OH HaJl HUM «OeCHpecTaHHO Pa3MBbIIIIUT < ...> [IPOBEPSUT THICSIUM pa3 CBOMM CEp/LIEM,
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U BAPYT C HEOXKUJAHHO PE3KOM TIepeMEHON OObSBIISIET HETIPaBbIMU MapKCUCTOB M CTalnHa U TOBOPUT:
«HET, HeNb3s1 YOUBATh, AK€ €CIM 3TO JIeNIaeTcs s OJiara BCEro 4eloBEYecTBa, XPUCTOC CKa3al: He
youii» [12, 267].

310 TOBOPUT O TOM, uTO0 A.MopaBua o0aagaeT riIyOOKHM OCO3HAHHUEM COJICP)KAaHHS aKCHOJIOTUU
®.JlocTOEBCKOTO, CYTh KOTOPOW B HEAOIMYCTUMOCTH PEIM3allU CaMOM BBICOKOM W OJIarOpOIHOM UICH
CpeICTBAMU MPUHYKICHUS U HACHIIHSL.

Peneriust croeTHBIX M peaMrHo3HbIX MOTHBOB noBecTH D.J[octoeBckoro «KpoTkas» mpocmar-
puBaeTcs Takke B pomane Ais0epro Mopasua «Ipe3penuey («ldispresso»)1954 roxa.

Uepena TICHXOJOTHUECKUX COCTOSIHMM TJIaBHOTO Teposi pOMaHa HAYMHAIOIIErO CIeHapHCTa
Pukkapno MonbTeHH HanmoMUHAeT UCTOpUIO pocToBimka u3 Tekcra @.JlocroeBckoro. Oba repos
MEPEeKHUBAIOT BPEMsI CHACTIIMBBIX JTHEW C JIFOOMMOM CYNpYyroi 10 MOMEHTA TOJIHOTO OXJIAXKICHUS ITUX
qyBCTB. [IprMeyarensHo, YTO B CEOXKEThI 000MX MPOU3BEACHUH BKIIFOUEHA THOEh X T€POUHb.

Pacckazel u HoOBeruibl A.MopaBua BOCCO3[al0T HCTOPUIO JKM3HM M TMEYAIBHYIO CYIb0y Tak
Ha3bIBAEMOT0 «MAJICHBKOTO YEJIOBEKa», CTABIIETO «IOAMONBHBIMY. Ero 3emMHble THH HArOJHEHBI
TOTAJBHBIM OJJMHOYECTBOM, M BCE €r0 YCWJIMS M HAJCKIbl HAWTH CBOIO JIIOOOBH M OOPECTH MPOCTOE
CeMeHOE CYaCThe OKA3bIBAIOTCSI HAIIPACHBIMH.

«[ToamonbHas» WIEOTOTHs HAILIa HAHOOJbIIee ATUIECKOE B (PUITOCO(PCKOE MMPOUTEHUE B TPAreJun
A.Mopasua «KymsrypHbiii sxcriepuMent» («bor Kypt»; «l dio Kurty) 1967 roay [13]. B ocHoBy
CIO’KETA IbECHI 3aJI0’KEHA Tparnveckasi UCTOpUs O 3aKito4€HHOM eBpee Cayre, KOTOPOro KOMEH/IaHT
KoHIIarepss KypT mpuHyXgaeT B peaibHOW CUTyallMd BOCIIPOM3BECTU CIOKETHYIO KaHBY JIPaMbI
Codoxna «Dmun-map», COraacHO KOTOPOH OH JIOJDKEH YOWTh CBOETO OTIA M M3HACHIIOBATh COOCT-
BEHHYIO MaTb. B caquicTckoM co3HaHUM HeMeIKoro mrypmoandiopepa KypTa KuBer uies o ToM, 4To
MMEHHO B 3TOM aHTUYHOM TpareiInuy JOCTUTHYT KaTapChC «PEIUTHO3HOTO U COLMATIBHOTO CBOHCTBAY.

Ymuparomeit acacoBen; Kypt B cBou npeacMepTHbIe MUHYTHI PAcCYKIaeT O MPEKPACHOM OOIIECTBE
OyIyIIero, CMMBOJIOM KOTOPOTO OyJEeT «KPUCTAIBHBIA TBOPEID, O KOTOPOM U MEUTAI «TIOATIOIBHBIN
repoii @.JloctoeBckoro. B aTom oOmiectBe Oyaymiero moad He OyAyT HYXKIATbCS M MOJHOCTBHIO
3a0yIyT O YyBCTBE JIIOOBH M BCEH MAJIHMTPE YEIOBEYECKHX AMOLMHA. EMMHCTBEHHBIM MX >KH3HEHHBIM
MOCBIJIOM OCTaHETCSl KaTeropus palMoOHAJIbHO: <«3TO OydeT Co3JaHue CBOOOJHOM, IepoUYecKOi
nuBwiM3anumy [ 13].

Antudanmcr A.MopaBua pa3BEeHUYMBAET PACOBYIO HJICOJIOTHIO HEMEIKOro (Qaims3Ma O CBepX-
YeJI0BEKE U B CATHPHUYECKOM TOHE BOCIIPOM3BOJIUT, KaK €My KaXKETCsl, AJJOTHYHOE YTBEPKICHUE O TOM,
4yro mpourpasiias ['epmanus Ha camom Jene noodeamna: «Hamm Bolicka orcrymatror u3 Poccum.
I'epmanus mpourpasa BOHHY < ...> HO Hallla Hjes, IMEHHO IIOTOMY, YTO BOWHA IIPOUTpaHa, MoOe rIIa.

[uBnnunzanus 3aBTpa OyAeT TakoW, O KOTOPOM Mbl MU MeuTanu < ...> < ...> TrepouyecKas
[UBIJIM3AIMSA < ...> CO3/aHHas 1Mo BoJie Hemerkoro Pokay [13].

Ho na ceromusiHmii B3 paccyxaeHus ¢ammicta Kypra BBITISIST HE CTONb aIOTHYHBIMU, KaK
Ka3aJIOCh WTAJBSHCKOMY IHUcaTeNro. VcTopus mokasasia, 4TO MOXKHO PasTpOMHUTH apMHUIO CTpPaHBI,
NPUHYIUTE €€ MPU3HATh ce0s (haKTUUECKH OOEKIEHHOM, HO COBCEM JPYyroe Je0 — 3T0 €€ WAeOoorus,
KOTOpast MOJKET YCTICIIHO BBDKUTH M 3apakaTh YMBI CIICAYIOIINX ITOKOJICHUH.

ABTOpCKOE OTHOIIEHHE K IMpoOJieMe pacoBOil (halIMCTCKOM cUrperaliuy HaXOAWUT BOIUIOILEHUE B
WCTIOJIH30BAHUM MpUEMa caMmoxapakTepucTHke reposi. Kypt roBopur o cebe: «l'ocniona, st youiina, s
yJieH oOIecTBa youiin. JTo s 3Hato, BCer/ia 3Hajl, HUKOTJa He 0OMaHbIBaJICA Ha 3TOT CUér < ...> 3JT0
obmiecTBo yomiim < ...> mpeoOpa3utcs B Tepondeckoe OOIIEeCTBO, CTEP)KHEM KOTOpPOro Oyaer
Hemernkuit Poxy» [13].

[Ipencrasnenue ¢ammucra Kypra o OyayiieM uieanrbHOM OOIIECTBE BBI3BIBAET SBHBIE ACCOLUALINY C
MeuTaMH «I10nosIbHOro» yenoseka ®.J/locroeBckoro. B Takom oOriecTBe ymMpyT 3a HEHaZOOHOCTBIO
BCE €CTECTBEHHBIE UEJIOBEUECKHE YyBCTBA M AMOIINH, & B KAYECTBE HEYTO CAMOTO HY)KHOTO UX 3aMEHUT
CyXOH palMoHaNbHbINA srou3M. [lpuMeuarensHo , uto A.MopaBua oOpaliaer BHUIMaHue Ha TO, Y4TO O
0JJOOHOM OOIIECTBE MEUTAIH U OEChl B OJJHOMMEHHOM POMaHE PyCCKOTO MHCaTelsl.
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C.An03 npoBén uccnenoBaHyue Toro, B KAKOM UMEHHO KIIH0Y€ MPOUCXOIWIIA PELECHIM TBOPYECTBA
@.JlocToeBckoro B ¢amrctckoil Utamuu B 6osee 4eM 1BaAaTUIICTHHIA EPHOJT BIACTH 3TOTO PEKUMa
¢ 1922 o 1944 rozwi [14].

WHTepecHo, 4To Tak HazbIBaeMas «(halliMU3aIys JTUTEPATypHOTo HACTIEHUsl PYCCKOTO KIIaCCHKa B
3TOT MEpUOJ OTYETIIMBO HE MpOsBIIsUIach. MTanbsHCKHE NpeacTaBUTeNH (haIMCTCKON HAEOTIOruu B
auie, HanpuMmep, JxoBanuu J[xeHtwne nim benenerro Kpoue NOBOIBHO CAEPKAHHO OTHOCHIIMCH K
PYCCKOH KyabType W JIUTEpaType BooOule, a coOcTBeHHO TBOpuecTBO PD.Jl0CTOEBCKOro BOOOIIE HE
BBI3BIBAJIO Y HUX HUKAaKuX cuMnartuid. B wactaocty, 11 b.Kpoue ¢purypa @./1ocToeBCKOro B MEPOBOM
KyJbTYPHOM HAaClIeIMH BOOOIE HE MMella HUKAKOM IeHHOCTH. OH COBEpIIEHHO HE TIOHUMAaJl YPOBEHb
€ro XyJOXKHUYECKOr0 MacTepCcTBa M ACCOLMMPOBAN €r0 JIMTEPATypHbIE TEKCTBl € WTAIbSHCKAM
BEPU3MOM U (DPAHITY3CKHM HATypaJM3MOM KOHIA JICBATHAIIATOro cTosietus [ 14, 61].

I'opa3no Gonbuiee BiusHUE (PriIoco(CKON KOHUENUUH U MO3THKH P.JI0CTOEBCKOro CKa3bIBajIOCh
KaK pa3 Ha TBOPYECTBE TEX UTAIBIHCKMX aBTOPOB, KOTOPHIE MHTEPIPETUPOBAIN €0 C TOUKH 3PEHUS
MHPOBO33pPEHUS, HE COBMECTUMOTO C PACOBOM MAEOJIOrHel (arm3ma.

B nepuoa dammcrckoro npasnenust B Utamuu k tBopuectBy D./locroeBckoro odparuics Jlynmku
ITapuccoH, KOTOPBIH SIBIISUICS OHUM U3 IpYaMIIMX MPEICTABUTENCH UTATBIHCKOIO SK3UCTEHIIMAIN3MA.
Ero rmyGoko BomHOBana 3THKa U (uiocodekas mmardpopMa pycCKOro KIaCCHKa, a YUTATEIbCKYIO
nyOJaMKy IpUBJIEKAJla TyXOBHAsh OCHOBAa XPHUCTHAHCTBA, KOTOpas IOJIy4Wsia OTpPaKEHHE B €ro
JIUTEPATYPHBIX [IPOU3BEICHUSAX.

Takum 00pa3zoM, MOXKHO FOBOPUTH O TOM, YTO pelenius TBopueckoro Hacneaus @.J/locroeBckoro
nMerna B Mranuu J0BOJIBHO JJIMTENBHYIO HCTOPHIO, B XOJ€ KOTOPOW NPOMCXOJWIO OCBOEHHUE
aKCHOJIOTMM U IIOATUKH PYCCKOTO aBTOpa CO CTOPOHBI KPUTHKH, IPOTrPECCHMBHOIO IHUCATEIBLCKOIO
COOOIIIECTBA M YUTATENbCKOMN ITyOIUKY.

B TekcTax UTanbSHCKUX aBTOPOB HAXOIWJIO TBOPYECKOE BOCIPHUATHE IIOBECTBOBATEIBHON TEXHUKH,
APXUTEKTOHUKHU U XYJOXXECTBEHHBIX MOTHBOB PYCCKOI'O ITMCATENs,, OCHOBHBIM M3 KOTOPBIX OKa3aJICs
MOTHUB 33lyMaHHOI'O WJIM COBEPLIEHHOIO NPECTYIUICHUS M Haka3aHus 3a Hero. bonee Toro, poman
«[IpectymieHre 1 Haka3aHKe) BKIIOUEH B 00pa30BaTENbHYIO IPOrpaMMy UTATIbSIHCKOM IIKOJIBL, U € €r0
COZCPIKAaHUEM 3HAKOMATCS MOJIONOE MOKojeHne Mramuu. B 4acTHOCTH, WTAIbAHCKUI IUCATENb U
nepesoquuk [laoo Hopu npusHaBaics B TOM, Kakoe BIMSHHE OKa3aJl Ha HEr0 O3TOT POMaH,
IIPOYUTAHHBI UM B MOAPOCTKOBOM Bo3pacre: «llepBbIM pyCCKMM pPOMAaHOM, KOTOPBIN sI NIPOYMTAI,
obuto «IIpectymnenue u HakazaHue». Mue Obu10 15 Jer. < ...> 5l OTJIOXKWII KHUTY U CIIPOCHJI cels: a
k1o 51?7 Hanoneon mwm npoxanias TBapb? bbUIO OLIyIEHUE, 4TO 3Ta KHUra MEHsl paHWIa, U paHa 3Ta
KpoBoTouwia < ...>. B Wramuu mos xHura takn HasbiBaercs: «Bcé emé kpoBoTount. HeBepositHast
xu3Hb Oénopa Muxainosnya [locroeBckoroy». Iloromy 4ro OEMCTBUTENBHO BCE €IIE KPOBOTOYMT)
[15].

N caenyer nmoayepkHyTh, UTO B HACTOSILEE BpeMs NOIYISAPHOCTH TBOpuecTBa P.J10CTOEBCKOrO B
Wtanuu otHionp He yracaerT. [losBisitorcst BcE€ Oosiee coBepIlIEHHbBIE EPEBOIbI €T0 XY/10’KECTBEHHBIX
MPOU3BE/ICHNH, B KOTOPbIX MAaKCUMAJIbHO OJIM3KO K OPUIMHAy MepefaH UX ITyOoKui (uiocopckuit
MIOJTEKCT, OCHOBAHHBII Ha CIIOKHOM CHCTEME Pa3IMYHbIX accoluaruii, OMOIeHCKUX UTAT U TITyOOKOM
AKCHOJIOTMYECKON OCHOBE.

3aximodenne. [IpoBen€HHOE Mcce0BaHNE MO3BOJISIET ClIENIaTh BBIBOJ, UTO PELENIUs TBOPUECTBA
@.JlocroeBckoro B Hramuu compsAragack ¢ TUHAMUKOW HCTOPHYECKMX M COLUAIBHBIX IPOLIECCOB
ATAIBIHCKOM JeHCTBUTEIILHOCTH.

[lonmynspHOCTh JTMYHOCTU M JMTEPATYPHOIO HACIEIMsI PYCCKOTO IUCATENs BO3HUKIA HE Cpasy U
ObUla CBSI3aHa CO CHEHUPUYECKUMH OCOOEHHOCTSIMH CPEIU3EMHOMOPCKOM MEHTAJbHOCTH U C
YCTOSIBILIEHCS [IOBECTBOBATEIILHOU TPAULIMEH.

[lonayay WTaTBSIHCKOMY YMTATENII0 HE HWMIIOHUPOBAJIA JOBOJIBHO MpadHas, Ha €ro B3IVIL,
armocdepa pomaHoB @.J[0oCTOEBCKOro, HamOJHEHHAas HPABCTBEHHO YIIEPOHBIMU TepOsSMH €
TTOBBIIICHHOW SMOIIMOHAILHON AK3aJIbTallMEN M HE3I0pPOBOM MEHTAIILHOU cdepoil. B XynokecTBeHHOM
HappaTHBE PYCCKOTO aBTOPAa WTAJIbSHIBI HE HAaXOAWIM HY)KHBIX WU TPHUBBIYHBIX UM KJIACCHUYECKUX
MIPOMOPLMIA M CBA3BIBATIM 3TOT HEAOCTATOK WJIH C SIBHOW HEOPEKHOCTHIO MUCATENILCKOTO CTUIIS, WU C
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camMoi MPUPOJION XaOTUYHOCTH, KOTOpasi, Kak UM Ka3aJloCh, COOTBETCTBOBAJIA HAIIMOHAJILHON MTPUPOJIE
PYCCKOTO Xapakrepa Kak TaKOBOIO.

B crummctuke nmreparypHbIX TEKCTOB D.JIOCTOEBCKOro HWTalbsIHCKAas KPUTHKA OTMedala
MOCTPOUHbIE (pa3bl M MYHKTYaI[MOHHBIC 3HAKHW, KOTOpbIE HE OTBeYaNM €€ NPE/CTABICHUSAM O
BBIBEPEHHON APXUTEKTOHUKE JIMTEPATYPHOI'O TEKCTA.

B cnoxHON MO3THKE PYCCKOrO MMCATENs] UTAIBSHCKUE aBTOPHI MPEKAE BCErO BOCIPHUHSIM MOTHB
NPECTYIUICHHUSI M HaKa3aHUs U B pa3HbIX BapualUsAX pa3pabaThIBaIM €ro B CBOMX Tekcrax. OJHaKo B
KaHpe WTAIBIHCKOTO POMaHa MOTHB TPECTYIUICHUS] HE SBIACTCA pealu3anueld Kakod — Jmbo
HaBA3YMBOW HJen Win (uiocodckoi TOKTPUHBI, a MPEeACTaET JHIIb H30paHHBIM CIOCOOOM YTOJICHHS
STOMCTUYECKOM CTPacTh UK OaHaIbHON HEHABHUCTH.

WranbsiHCKUE nucaTeny NpOSBISIIOT XYA0KHUYECKOE MAacTEpCTBO B ONMCAHMM IICHXOJIOTMYECKUX
COCTOSIHMM CBOHX TI'€pOEB, I'OTOBAIIMXCA K 3aJyMaHHOMY IIPECTYIUICHHIO, U HE MEHEe KpPacodHO
NepeaoT CTeNeHb WX HPABCTBEHHBIX CTPaJaHMK Toche ero Qakrtuueckoro cpepmienus. Ho B
UTAIBSHCKOM CIO’KETE HET HUKOIO, KTO Obl yKa3ajl UM ITyThb K HPABCTBEHHOMY CIACEHUIO U pa3/iesuil
Obl UX IymieBHy0 0onb. Puiocodus OypKya3HOrO MHAMBUAyaIM3Ma HE MperycMaTpuBaeT oOpas,
HanomuHaromui CoHro MapmenagoBy, U Irepoll MTaJIbSHCKOIO pOMaHa OCTa€TCsl HACIUHE C CaMHUM
co00Ii ¥ CO CBOMMU MYYUTEIbHBIMH YTPBI3EHUSAME COBECTH. VTanbsHCKOE KyJIbTYpPHOE CO3HAHUE CTal-
KHABAJIOCHh C HETIOHMMAaHHWEM CAMOW CYHIHOCTU XPHUCTHAHCKOro peanmusma @.JloCcToeBCKOro, Haxons-
LIErocsl B HapaJurMe MpaBoCIaBHbIX XPUCTUAHCKUX LIEHHOCTEH.

@DoKyc aBTOPCKOrO 3aMbICa y PYCCKOIO aBTOpa COCPENOTAYMBAJICS HAa BOCCO3JAHMU IIpolecca
HPABCTBEHHOTO MPEOOPaKEHUsI JINYHOCTH, HAIIeIIeH B ce0e CHIIBI Il CTOMKON OOPHOBI C TPEXOM U
OLIYLIAOLIe BHYTPEHHIOIO MOTPEOHOCTh B MOKASHUU M JBHXXEHHM K BBICIIEMY HPaBCTBEHHOMY
uaeany.

Pa3paboTka MOTHBA NPECTYIUICHUS B UTAJILIHCKOM TEKCTE MOYKET POUCXOAUTH C UCIIOIb30BaHUEM
npsMoit ccbulkk Ha pomad ®.J[ocToeBCKOro, Korjga TparudHasi MCTOPUSL PYCCKOro cTyaeHTta Poauona
PackonbHMKOBa OCTaHABIMBACT OT aKTa (PU3MUYECKOro yOMICTBA JPYroro MTAIbsHCKOIO CTYJEHTa U3
pomana I'.Jlenienapl. Y CBOEHUE 3TOrO BaKHEHIIETO HPABCTBEHHOIO YPOKA HE 3aMBIKAET UTAIbSIHCKOTO
repost B cebe camMOM, a, HalpOTHB, IPEAONpPENEIseT €ro packasHue, OTKa3 OT 3aJyMaHHOTO
IIPECTYIHOIO 111ara, a 3HAYUT — JAAET U BO3MOXKHOCTD JIJIs TyXOBHOT'O BOCKPEIIICHHS.

WtanbsHCKUe  aBTOpbl  ITTyOOKO  BOCHIPHUHSUIM  TICHXOJIOTM3M  XYJIOKECTBEHHOTO  MHpa
®.JlocroeBckoro. Mx nepcoHaxu, ogo0HO TrepoeM PYCCKOTo MUCATENs, MEPEKUBAIOT PE3KYI0 CMEHY
MICUXOJIOTUYECKHX COCTOSIHMM B IIMPOKOM aMIUIMTyZE OT HalpsDKEHHOM HaO0AaTeNbHOCTH Hajl
OKpYXAaIOLIUM HX MHPOM JO MpeaeNbHON caMoyriyOn€HHOCTH B caMux ceOs. OHM Haxonsrcs B
MIOCTOSIHHOM BHYTPEHHEM KOH(IIMKTE M YTPATUIIN BCAKYIO CBSI3b C PEATbHOCTBIO.

B utanbsiHCKOM pomaHe Take BO3HHMKaeT cBs3aHHbIM ¢ @.JlocToeBckMM MOTHB camoyOuiictBa. B
pomanax «Mmmot», «becb» u «llogpocTok» MOTHB camoyOuiicTBa CONpsHKEH C TOTepell Wiu
0CJ1abJICHUEM PETUTUO3HOr0 4yBCTBA. OJJHAKO KPAalHOCTH OTPUIIAHUS BCIKOTO CMBICIIA 3¢ MHOT'O OBITHS
napaJoKCcaabHO O0BSICHAIOTCS MOTPEOHOCTHIO HCTUHHOM Bepe WM HEeKOM HpaBCTBEHHOI! onope. I'epon
UTAJIbSIHCKUX POMAHOB MOJJ0OHOM OTPEOHOCTH HE UCTIBITHIBAIOT.

B nicuxonorun Bocco3nanus )KEHCKMX XapaKTEPOB UTAIBSHCKUE MHMCATEIN BO MHOTOM CIEAYIOT 3a
®.JlocroeBckuM. MX reponHbOOBEAMHSET HE TOJIBKO HENOKOJIEOMMOE YyBCTBO TOPJIOCTH, HO U
rIy00KOe 0CO3HaHHE COOCTBEHHOM BUHBI 32 TO TOJIO’KEHUE B OOIIECTBE, B KOTOPOM OHM HAXOJATCS.

UtanbsiHCcKME MacTepa XyJOXKECTBEHHOro ciioBa 3auMcTBOBaM Yy D.Jl0CTOEBCKOro CEKpeThl
IIUCATENBCKON TEXHUKHU U IMHAMUKY Pa3BUTHUS CIOKETHBIX KOJITM3HN.

Ounocodcekas goktpuHa @.JlocroeBckoro paccmarpuBaiach B WTamuu B pyciie KOHLENIUU
SK3UCTEHIMAIN3Ma. B ero Tekcrax KpUTHKa M YMTAIOIIas MyOJIMKa OLIyIlaja CKPBITYIO MOJIEMUKY C
Oynymen (unocodueld Mapkcu3Ma M METOJaMHU PATUKATLHOTO COIMAILHOTO TepeycTporcTBa. Bcest
AKCHOJIOTHSI XyI0’KECTBEHHOI'O MUpa PYCCKOI'0 MUCATENS CTPOUIIACh HAa HEAOIYCTUMOCTH PEaJIN3aliu
0001, ake caMoit 01aropoIHON HJIeH CpeACTBAaMU NMPUHYKICHUS U HACKIIUS.

I'epoeB pycckoro nucaresnsi 0XKuIano (Gpu3ndeckoe U JyXOBHOE CHACEHUE, €CIIU OHU MPEO0I0JIeBaIIH
CaMOYNHMBAaHUE CBOMMHM CTpaJaHUSMH U MPECTyNalu depe3 coOCTBEHHOe arouctudeckoe «S». Cnemys
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@.J10CTOEBCKOMY, HTAIbSHCKHE AaBTOPbl OTOOpa)Kali B CBOMX IPOM3BEACHHUSX 00pa3 XKHU3HU U
¢unocopuo Tak HA3BIBAEMOTO «MAaJCHBKOTO» YEJIOBEKa, CTaBIIEro <IIOANOIbHBIMY. Kputnka
«TIOJITIOILHOW» HMJICOJIOTUM CMBIKAJach Y HUX C PE3KUM OTPHIIAHUEM HJICONOruH (amm3Ma U ero
TEOPUH PACOBOTO IMPEBOCXOJCTBA. XapakTep «pammHuzamm» JUIHOCTH D.J[0CTOEBCKOTO B TOJIBI
IIPABJICHHS 3TOr0 pexrMa B VTamy oTanyancs TeM, 4TO CaMH €ro UJI€0JIOTH OTHECIIUCH K TBOPYECTBY
pycckoro mucarensi ¢ sSBHbIM paBHoxymmeM. [Ipomsenenus u unen P.JlocToeBckoro mnpuodpenu
aKTYaJIbHOCTb UIMEHHO B aHTU(AIIMCTCKOM MPOYTEHUH C TOUKU 3PEHUS HEMPUHSTUS TOTO UICATLHOTO
OyIyIiero, TOH <«TepOMYECKON» UMBHIM3ALMM, B KOTOPOM OyayT moOeqHO YHHUYTOXKEHBI BCE
€CTECTBEHHBIE KHBbIC YyBCTBA M KEJIAHUS B YrO/ly OJHOMY CyXoMy panuoHanu3my. [1ogo0HbIi B3rsin
Ha TBOPYECTBO PYCCKOTO MHcATENsl HE MOTEPsUl CBOEH OCTPOTHI M B Hally IM(POBYIO 3MOXY C e
MONBITKAMH 3aMEHHUTH JKMBOE YEJIIOBEYECKOE OOIICHHWE OHJIAWHOBBIM (HOpMaTOM U (haNIbIIMBBIMH
MeIUIHHBIMU 00pa3aMH.
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SHKHUJY KAK OBPA3 JIPYTOL'O:
JEKOJOHUAJBbHBIN B3IJISI] MYPATA AYD30BA

Annomayust

HccnenoBanue mocBsIeHo anamm3y cratbl Mypara Ayazosa 1976 rona «Qukumuana. K mpobneme
€IMHCTBAa MUPOB KOUEBbsI U OCEATIOCTHY KaK MOCTKOJIOHUAJIBHOTO BbICKa3bIBaHUL. [IpeqmeTom aHammza
SBJIACTCS TPEAJIOKEHHAsT UM HMHTeprperanus reposi «2Omoca o ['miisrameme» JHKHIY Kak oOpasa
Hpyroro. Kpatkuii 0630p autepaTypbl I03BOJISIET ONPEAETUTH HOBATOPCTBO M. Ay?330Ba B €ro B3IIIs/e
Ha DHKUZy, a TaKKe YTBEpP)KAaTh, 4TO 10 (POpMHPOBAHUS MOCTKOJIOHUAIBHOM TEOpUM U €€ HOHS-
TUIHOrO ammapata OH HMHTYUTHBHO C(OPMYJIUpPOBal psii MpOOJEM, KOTOPHIE COCTABUIM OCHOBY
IIOCTKOJIOHMAIBHOTO MoAX0/a. Takke B cTaTbe paccMaTpUBAETCsl UCTOPUUECKHHA KOHTEKCT M YCIIOBUS
MPOM3BO/ICTBA HAYYHOTO 3HAHUS, B PaMKaxX KOTOPOTO CO37aBasl CBOM TeKCT M. Ay?330B, UTO OOBSICHSIET
U ero obOpaileHue K 00pazy DHKHY, U 3anpeT [eH3ypHbIMU OpraHaMM yKe M3laHHoM KHuru. Mccrne-
JIOBaHHE OCYIIECTBISIETCSI B paMKax MOCTKOJIOHMAIBbHOW TEOPUH, MHTEPHPETAIOHHOIO, WHTEHIHO-
HaJIbHOTO U KOHTEKCTYaJIbHOrO METO/I0B aHanu3a. Llenbro cTaThbu sBIsSETCS paccMOTpeHHe paboTsl M.
Ay330Ba B TEpMHHAX [TOCTKOJIOHUATIBHOM Teopuu. Pe3ynbTarhl ncciie1oBaHus MO3BOJISIOT YTBEPKIATh,
yro M. Ay330B obOpamiaercs kK 00pa3y DHKHMIY Kak K CUMBOJY LMBHJIM3aLMOHHOro [lpyroro, a cam
TEKCT €ro paboThl MPEACTaBISAET COO0M MOMBITKY OCIOPUTH WAEU JOMHUHUPYIOIIEH COBETCKON KYJIb-
TYpPHOH NapaJurMbl.

KuiroueBble cioBa: DHkuy, 00pa3 Jpyroro, 1eK0J0OHUATBHBIN B3I, HHTEPIPETALUs, KOUEBHUK
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«O3I'E» OBPA3bI PETIHAEI'T DOHKUY:
MYPAT 9YE3OBTIH JEKOJOHHUAJIbABIK KO3KAPACBHI

Anoamna

3eprrey Mypar Oye30BTiH 1976 KbUTbl JKapblK KepreH «DHKuauana. Kermmesni %oHe OTBHIPBIKIIBI
onmemzep Oipiiri Moceneci TOHIPETiHAe» aTThl MaKaIachlH IMOCTKOJOHUAIBIK MMAadbIM TYPFBICHIHAH
Tangayra apHairaH. «[ Wibrament Typabl KbIpIbIH» KeHinkepi DHKUIYAbI «O3re» 00pasbl IeHreiinie
3epJIesiereH aBTOPJIBIK MalbIM MaKaJIaHBIH 3€PTTEY HBICAHBI PETiH/E KapacThIPhUIAIbl. Oneduerrepre
KacalFaH KpIcKamia moiay M. Oye30BTiH DHKHIY TYJFachlHA KaThICThl ©31HIIK >KaHAUIbUIIBIFbIH
aliKpIHIayFa MyMKIHIIK Oepeni. COHBIMEH Karap, OYJI 3epTTey MOCTKOJIOHHAIIBIK TEOPHSI MEH OHBIH
YFBIMIIBIK ammaparhl KabIITaCKaHFa JEeWiH-aK, aBTOPIBIH OChl OarbITThIH ©3€TIH KYPaWThIH OipKarap
MaceleniepIi TYHCIKIeH TYKbIpbIMIaranbeiH aanenaeiini. ConpiMen Oipre makanana M. Oye30BTiH 3
TYBIHJBICBIH a3y KE3CHIHJAEr TapuxXu KOHTEKCT MEH FhUIBIMU OUTIM OHMAIPICIHIH KaFaaiinapsl
3epaeneHeni. byt xxaiT aBropabH DHKUIY 00pa3siHa OeT Oypy cebenTepiH FaHa eMec, COHbIMEH Karap
KApBIK KOpil YJIrepreH KiTamnka LeH3ypa TapanblHaH THIMBIM CANIbIHY CHIPBIH Ja allbIll KepceTe[i.
3epTTey MOCTKOJIOHUAIIBIK TEOPHsl asChIHIA, COHIAN-aK TaIIayAblH HHTEPIPETANUSIIBIK, HHTCHIHO-
HAIIBIK KOHE KOHTEKCTIK OMICTEepiHE CyiieHe OTBIphIN Kyprizuiai. Makana M. Oye30BTIH €HOEriH
MOCTKOJIOHUAIMIBIK TEOPUsT VFBIMIApPhI asChIHIA 3epielieydl Ke3aehmi. 3eprrey HoTwxkenepi M.
Oye30BTiH DHKHIY 00pa3blHa OPKEHUETTIK «O3re» CUMBOJBI PETIHJE JKYTIHTEHIH alFaKTaiIbl, a
atajfaH eHOEK YCTEeMJIIK eTYIIl KeHEeCTIK MOJICHU MapaJurMaHblH UesUlapblHa KalIIbl KelleTiH Oanama
TABIM EKeHIH KOpPCeTeIl.

Tyitin ce3nep: DHKuAY, «O3re» 00pasbl, AEKOIOHUAIBIK Ko3Kapac, MaibIMaay, Kelmeni
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ENKIDU AS THE IMAGE OF THE OTHER:
MURAT AUEZOV’S DECOLONIAL PERSPECTIVE

Abstract

This study examines Murat Auezov’s 1976 article “Enkidiada: On the Problem of the Unity of the
Worlds of Nomadism and Sedentarism” as a postcolonial intervention. The analysis focuses on
Auezov’s interpretation of Enkidu, the hero of the Epic of Gilgamesh, as the image of the Other. A brief
review of the literature demonstrates the originality of Auezov’s interpretation of Enkidu and suggests
that, before the emergence of postcolonial theory and its conceptual framework, he had intuitively
identified a number of issues that later became central to the postcolonial approach. The article also
examines the historical context and the conditions of scholarly knowledge production that shaped
Auezov’s work. This context explains both Auezov’s engagement with the figure of Enkidu and the
censorship authorities’ decision to ban a book that had already been published. The study is situated
within the framework of postcolonial theory and employs interpretive, intentional, and contextual
methods of analysis. The aim of the article is to examine Auezov’s work through the lens of
postcolonial theory. The findings suggest that Auezov presents Enkidu as a symbol of the civilizational
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Other, while the text itself constitutes an attempt to challenge the ideas of the dominant Soviet cultural
paradigm.
Keywords: Enkidu, the image of the Other, decolonial perspective, interpretation, nomad

BBenenue. BriOpannas s ananmza padora Mypara MyxtapoBuua AyaszoBa «OHkumuana. K
npobieMe eIMHCTBA MUPOB KOUYEBBSI M OceiocTh» [1] Obuta HammcaHa uM B 1976 rogy u Bomuia B
KOJUTEKTUBHYIO MoHorpaduto «Ilo3HaHne Mupa TpaJullMOHHBIM Ka3aXCKUM HCKYCCTBOM» [2], moaro-
TOBJICHHYIO MOJIOJIBIMH YueHbIMU MHcTuTyTa rocopun u npaBa Axagemuu Hayk KazCCP. Oqnako
cpazy mocie MmyOJNMKaluy KHUra ObUla 3amlpelieHa W U3bsATa U3 MPOAAXKU «II0 LEH3YPHBIM Coo0pa-
YKEHUSIM, CBOAMBIIMMCS K OOBUHEHHSM B OTCYTCTBHH KJIACCOBOT'O MOJXO0/IA U MI€ATU3ALIUH MIPOIILIIOr0)
[3, 3]. bonee Toro, ObLIM H3BIATHI PYKONUCH aBTOpOB. llocie BOCCTaHOBIIEHUS HE3aBUCUMOCTH
Kazaxcrana, a umenno B 1993 rony, kuura ObuUia u3aHa, HO B HECKOJBKO COKpAIllEHHOM BapHaHTE,
MIOCKOJIBKY aBTOpaM TPHIUIOCH BOCCTAHABIMBATH CBOM TPYAbl MO MaMATH M (parMeHTapHBIM
HabpockaM. HemaBHO ObLT HaiiieH €MMHCTBEHHBIN SK3eMIUTSIp u3aanus 1976 roga, 1 MoHorpadwus Oblia
OIyOJIMKOBAHA C TIOJIHBIM COXPaHEHUEM IIePBOHAYAIBbHBIX TEKCTOB. B riaBax MoHOrpaduu coxpaHeHbl
naxe ooOszarenbubie it CCCP maeonornyecku HEOOXOIUMBIE BCTYIUICHHS, O0€3 Yero KHHWra B TO
BpeMsl HE Morjia ObITh M3/IaHa, YTO, BIPOYEM, HE CIIAclio ee OT yHHUTOXeHus. Mcropus co3manms
KHUTH, €€ 3allpeTa U BO3BPAILICHUS CITYCTs IOJIBEKA M3JI0KEHA B MPEANCIOBUU K u3naHuto 2026 roga
[4], cratesx 3.-A. Aya30Boii [S] 1 A. b. Hayp36aeBoii [6].

B cBoeii mmaBe M. Ay330B HCHOJB3YET JPEBHEUIIMKA JIUTEPATYPHbBI NaMITHUK «JIMOC O
['unpramenie» [7] He kak OOBEKT (DMIIOIOTMYECKOTO aHAM3a, a KaK CPEACTBO OCMBICIICHUS COBpE-
MEHHOCTH U TIOJIOKEHHSI KOUEBOW IMBMIIM3ALMM, CyAbObl KodeBHHKA. M. Ay?’30Ba NpHUBIEK HE
TJIABHBIA TEPOM 3110Ca, a YEJOBEK CTENU W rop DHKuAy. Mcropus DHKUIY CTaHOBUTCS OCHOBOM ISt
HCCIIeIOBAaHMsI, KOTOPOE ObLIO TIOYTH HEBO3MOXKHO B COBETCKOM Hayke. LIlymepcko-akKaaCKHil CIOXKET
npeBpamaercs B TpakToBke M. Ays30Ba B (HIOCOPCKYIO MOJIENTb OTHOLICHHH MEXIy TOpOJOoM,
KYJIBTYpPOIi, TOCYIapCTBOM, C OJJTHON CTOPOHBI, U CTEIIBIO, IIPUPOIOH, CBOOOTHBIM YEIOBEKOM, C IPYToi
cropoHbl. Takum 00pa3oMm, Mu() CTAaHOBHTCS CIOCOOOM TOBOPUTH O COBPEMEHHOM MHpE, CyabOe
KOUEBOI'0 HapoJia , IHpe, T0O0ro KOJOHU3UPOBAHHOTO HAPO/Ia, KOTOPBIM C OPUEHTATUCTCKON TOUKH
3pEHUs pACCMaTPUBAIICA KAK HELIMBUIIMN30BAHHBIM, «IHUKUIN.

OOpa3 DHkHy, 06€3yCIO0BHO, MPHUBJIEKAT U O CUX MOpP MPHBIEKAeT BHUMAHUE HCCIIEOBaTelNeH.
N.M. [IpsikOHOB BUIUT B DHKHY Apyra v moopatuma ['mibramenia, a cynp0y DHKUAY paccMaTpyuBaeT
U KaK OJIMIETBOPEHHE CYAbOBI BCETO YENOBEUECTBA, W KaK TUIUYHYIO CyIb0y WHAWBUAYAIHHOTO
yesnoBeka. lccienoBatenb TOBOpUT O ero 3HaueHMH Juid TpaHchopmauuu ['mibramema: «llox
BO3/ICHCTBUEM JIPYKOBI C TUKUM, HO YEIOBEYHBIM DHKUAY | Mibrameni nepecraer ObITh TUPAaHOM [8,
126]. B.K. AdanacreBa cpaBHMBaeT 00pa3 DHKUAY B pa3HbIX BEPCHSX 3I10Ca, OTMEYAs, YTO aKKaJICKHHA
OHKUY OTIMYAETCS OT IIYMEPCKOTO TEM, YTO OH MMEET CBOKO CaMOCTOSTENBHYIO HCTOPHUIO, CBOIO
cynp0y. OHa TpaktyeT o0pa3 DHKuAY Kak MudoIorndeckuid, T.e. 300MophHOe 00xkecTBO. BakHoe
HaOJII0IeHNE YYEHOM 3aKiItodaeTcss B TOM, U4TO B IIYMEPCKOW BEpPCHH 3M0Ca OH «HE TOJBKO pad, OH K
TOMY K€ €IlI€ U KEepTBa, U MPU HEKOTOPOM OE3TMKOCTH 3Ta (Urypa B TO YK€ BpeMsl U Tparudeckas.
DOHKHMIY MOCTOSIHHO OTBOJIMUT OT ['Mibramerna npeiHa3Haue€HHbIE TOMY yraapsl cyas0os» [9, 117]. C.
Mennen BUAMT B DHKHIY MOAMEHHYIO (pUrypy Lapsi, KOTOpbIA JOJKEH OBbITh OTBETHTH 3a TPEXU
['unpramenia u ymepers BMECTO HETO, U JIMIIb [IOCIE CMEPTU DHKUAY [ Mibramen CTaHOBUTCS MYIPbIM
u 6onee rymanabM [10]. bk, X. Turaii momaraer, 4Tto MOBBIIICHUE CTaTyca DHKHIY B aKKaJICKOMN
BEpPCHUHU 3M0Ca 3aCTABUJIO aBTOpA HCIOJIb30BATh JAPYrHe LIYMEPCKUE JIUTEPaTypHbIE MCTOUHUKHU IS
OOBACHEHHUS €ro MPOUCXOXKIeHUA U paHHed xu3HU [11]. A. T'anoTTu TpakTyeT DHKUAY KakK CIyry U
cnyrHuka I'mneramema [12]; A.P. JDKopmk wHcciienyer IpeBpallleHMe OHKUAY U3 AUKaps B
COIMAIM3UPOBAHHOTO YenoBeka [13].

JlaHHBINA KpaTKuii 0030p TMOKa3bIBAET, UTO, XOTS B AMOCE DHKUAY MPEJCTABICH KaK «4eJOBEK
CTEMNM», YacTh MPUPOAHOTO MUPA, OTIMYHBIIN OT JI0/Iel rOpo/ia, OH HE TPAKTOBAJICS KaK MPEACTaBUTENb
Jpyrod NUBUIN3aIMY, Kak oOpa3 [pyroro u, Tem Oonee, koueBHUK. B rmaBe «DHkuamaga» Mypar
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Ay330B TIEPEOCMBICIIMBAET 00pa3 DHKHy KaK KOYEeBHHUKA, T.e. J[pyroro mo OTHONIICHHUIO K OCEIIOMY
MHUpY.

Ilenbto cTaTby SBISETCS OCYLIECTBIEHHE aHanmu3a padoTel M. Ays30Ba B TepMHUHAX
IIOCTKOJIOHUAJIBHOM TEOPHH, & TAKKE UCTOPUYECKOTO U MHTEIUIEKTYalIbHOTO KOHTEKCTOB, B YCJIOBHUSIX
KOTOPBIX OH CO3J1aJl CBOO paboTy. HoBH3HA Hccie1oBaHKs 3aKIIF04AeTCsl B 0OOCHOBAHMHU TE3UCA O TOM,
yro B 1976 rogy Mypar Ay330B aHaiu3upoBad o0pa3 OHKUAY B pPaMKax B TO BpeMs €le HE
chopMyIIMpOBaHHOM MOCTKOJIOHUAJIBHON TEOPUU, HHTYUTUBHO OOHApyXHBas T€ MPOOJIEMbl, KOTOPbIE
COCTaBAT OCHOBY €€ Ba)KHEHIIMX KOHLENTOB. B naHHOH crarbe oOpa3 DHKMAY B NpoureHuun M.
Ay330Ba paccMaTpUBaeTCsl Kak BOIUIOIIEHHE KOJIOHHMAIbHOrO /[Ipyroro, BBISBISETCS KpUTHKa
OCEUIOLIEHTPUCTCKON TOUKH 3PEHUs, COAEpKALIEHCs B aBTOPCKOM HHTEpIpeTaluy IIIyMepcKoro Muda.
OcCHOBHasl TUIIOTE3a CTaThU 3aKJIIOYAETCS B TOM, 4YTO M. Ay330B onupaiicsi Ha psij] UAei, BIIOCIEICTBUN
CTaBILMX LIEHTPAIBHBIMU ISl IOCTKOJIOHUATIBHON TEOpUH, a ero pabota «DHKUANAIA» MPEICTaBIsIET
cOo00OM CaMOCTOSITENBLHBIA OIBIT IEKOJIOHMAILHOIO MBIIUICHHAS, BO3HHKIINK BHE 3allagHOR axajie-
MHYECKOW TpaauLuK. B pe3ynbrare aHanu3a yrBepakaaeTcs Te3uc o ToM, 4ro M. Ay330B oOparuaercst k
DHKHIY HE MPOCTO KaK K MEPCOHAXY LIYMEPCKOT0 310ca, a KaK K 00pa3y IMBIIM3AHMOHHOTO [[pyroro,
o0Jaaronero COOCTBEHHOM CUCTEMOM 3HaHMs, LIEHHOCTEH, MUPOBOCIIPUATHS, U Ubsl Cy/Ib0a OTpakaer
MEXaHU3M KOJIOHUAJIbHOT'O IO JYNHEHUSI.

Metoabsl m MaTepuanbl. [lockonbKy 1ieib HMCCIEOBAaHMS 3aKiIOYaeTcs B aHanuse paboTsl M.
Ay330Ba CKBO3b IPU3MY ITOCTKOJIOHUATIBHON TEOPHH, TO OHO OCHOBAHO HA ITOCTKOJOHUAILHON TEOPUH
3. Caupa [14], 1eMOHCTPUPYIOLIETO MEXaHU3Mbl KOHCTpyHpOBaHUs oOpasza Jlpyroro mocpeiacTBoM
JMCKypca BiacTu. BakHoil [uist uccnenoBanusi cranoButcs kKoHnenuust Jpyroro E. JleBunaca [15],
IOCKOJIBKY M. Ay330B OTMEYaeT 3Ty CTOPOHY 0Opa3a DHKUIY Kak KitoueByro. OOpalieHue K TeOpHu
ruOpugHoctd X. baba [16] m konnenumu nBoiHOro co3Hanusi @. @Panona [17] mno3BossieT
MHTEPIPETUPOBaTh TpareAno OHKUIY, Kakod OHa MpeicTaeT B MHTeprnperauud M. Ays3oBa. B
WCIOJIb30BAHUU TepMEHEBTHUECKoro meroma [18; 19] Mbl ucXomuM M3 TOro, YTO MpeaaracMm
IIOCTKOJIOHHAIbHYIO MHTepHpeTanuto nojaxona M. Ay330Ba K TOJIKOBaHHIO OJHOTO U3 IEPCOHAaXKeH
«Onoca o 'mipramemiey. Murennmonanbuelii ananu3 [20] HeoOXoauM Uil ONpeesieHns HaMepeHus
M. Ay330Ba, KOTOpBIA MCHONB3YyeT 00pa3 DHKUIY Ul OOpalieHusl K COBPEMEHHOM mpobiieMaTHke, a
MMEHHO TIOJIOKEHMIO KOUYEBOI'O HapoJa U B3aMMOJICMCTBUIO OCEUVIOTO M KOYEBOI'O MHPOB.
KoHTeKkcTyallbHbIil METO/ TI03BOJISIET aHAITM3UPOBATh CTaThI0 B KICTOPUUECKOM KOHTEKCTE U BBISABIATD
BJIMSIHUE TOCHOJICTBYIOIEH HJICONOruu Ha aBTopa [21], B3aMMOCBSA3b MEXIY HACOIOTHEN U TEKCTOM
[22]. MeToap! KyabTypHOIO MaTepuajln3Ma MO3BOJISIIOT YYUTHIBATH YCIOBHS MIPOM3BOACTBA HAYYHOI'O
3HaHug [23], B KOTOpBIX co3faBaiachk cTaTthsi M. Ay?330Ba, MO3MLMIO aBTOpa U CKpBITHIE
KOHTpHAppaTuBbl [24], a TakKe U MPUUIMHBI, 110 KOTOPBIM KHUTa ObLIa 3arpelieHa cpa3y mocie BbIX0Aa
B cBeT B 1976 romy. Marepuanom uccienoBanus siisgercs padora M. AysszoBa «OHkumuana. K
npo0JieMe eMHCTBA MUPOB KOYEBBS U oceriocTu» [1].

PesyabTarel M o00cy:kaenne. M. Ay330B co3ian CBOIO paboTy A0 (OpMUpPOBAHHUS MOCTKOJIO-
HUAJIBHOM TEOPUU U €€ MOHATUIHOrO anmnapara. OcHoBonosararomas kaura J. Canya «OpueHTaAIN3M
yBujena ceer B 1978 roa. B 1976 rony I'. Y. CnuBak HamMcana MnpeaucioBUe K €€ cOOCTBEHHOMY
nepesony kuuru JK. Jleppunma «O rpaMmaroniorun», KOTOpOE MOJIOXKHUIIO HAadalo JEKOHCTPYKLHUH
KOJIOHHAJILHOTO JUCKYpCa, TIPU 3TOM CJEQYIoUMe €€ paboThl B paMKaX MOCTKOJIOHUAIBHOW TEOPHH
nosBisitoTes B 1980-e rozpl u mozxke. X. baba BHeC OorpoMHbIN BKJIaJ B IOCTKOJOHHAIBHYIO TEOPUIO
taxoke B 1980-e ronpl. JIums kaura @. @anona «YUepHas koxa, Oesble MacKi» Oblla U3/1aHa PaHbIIe —
B 1952 rony. B cBoeii pabote «OHKHMIMana», HarmucaHHOW B 1976 rogy, M. Ay330B MoJHUMAET Te ke
poOeMbl, KOTOpbIE OTPaKalOT OCHOBHBIE KOHIIENITHl IOCTKOJIOHHABHON Teopuu. JlaHHOoe
00CTOSTENBCTBO MOATBEPKIAET TOT (haKT, YTO MHOTHE WIEU ITOM TEOpUM OBUIM MHTYUTHBHO MM
cOpMyITUPOBAHBI YEPE3 XYI0KECTBEHHO-(PUIOCO(CKOE OCMBICIIEHHE IPEBHETO AM0CA.

ITo oObexTUBHBIM MpuurHAM M. Ay330B HE MOT HCIIOIb30BaTh alapaT U HHCTPYMEHTHI IIOCTKOJIO-
HUAJILHOM Teopuu, MPEKIe BCETo, W3-3a UX OTCYTCTBUSA. OHAKO 00Illee HACTPOCHNE NHTEIUIEKTYalIOB
paHee KOJIOHM3MPOBAHHBIX CTPaH M HEOOXOAMMOCTh CO3/1aHHsS KOHTPHAppaTHBOB OH YyBCTBOBAJ U
oco3HaBasl. IMmynbcoM Ui 3TOTO B yCloBUAX 3akpbIToro Coserckoro Coro3a craia MeXayHapoHast
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KoHbepeHIs Tcareneld ctpad Asum U Adpuku, npomenmas B Anma-Ate B 1973 romy. 3.-A.
Ay330Ba coo0Iaer o ToM, 4to Kak pa3 B Hadaie 1970-x romoB Bemach paboTa Haa KOJUICKTUBHOMN
MoHorpadueld, U Mpoleamas KoHPEepeHlus: OKa3ala OMPOMHOE BO3JCHCTBHE Ha HHTEIUICKTYaJoB
Kazaxcrana: «B BbIcTyruleHMsIX W Oecemax B Kyidyapax OOCYKJIUCh IMOCTMOJICPHUCTUYECKHE WU
MOCTKOJIOHHAJIbHBIE TEHJICHIIMU B JIMTEPAType M UCKYCCTBE, HOBBIC MEPCIIEKTHUBBI M HOBBIN JUCKYPC.
BroxHoBeHue 3TOM KOH(pEPEHIINH TTepeiaioch, OECCIIOPHO, H aBTOpaM «ICTETUKH KOYEBbsD [5, 9].

Jns M. Ays30Ba ucciieioBaHie 00pa3za DHKUIY CTAHOBUTCS MTOBOJIOM JUTS Pa3MBbIIILICHHUS O Cyab0e
KOYEeBOT0 MHpa, 0 Kazaxax. OH numieT: «SIcHee, yeM Korja Obl TO HU OBUIO TIPEXkJIe, B COBPEMEHHOM
Ka3aXCKOM OOILIEKYJIbTYPHOM IIpolecce 0003HAYAIHMCh TEHJCHIMHM HAIMOHAIBHOTO CaMOYTBEpPXK-
neaust» [ 1, 50]. Jlanee oH yka3bpIBaeT 0 CBOEM HaMEPEHHH COCTaBHUTh Pa3roBOp O CHENU(UKE KOUCBBS:
«CoBpeMeHHOE TyMaHUTAPHOE 3HAHKE HE MEperpykaer ceds 3CTeTHYECKUM, PUIOCOPCKUM N3ydeHHEM
KOUEBbsl HU B THUIOJOIMYECKOM (OMBIT KOUEBBIX HApOJOB), HU BO BceoOIlleM IUiaHe. Mexnay Tem
KOYeBbE — KaK OJHO M3 YHHMBEPCAJIBHBIX COCTOSHHI OOIEUENIOBEUYECKOM WCTOPHM, M HE TOJIBKO
npouwion» [ 1, 51].

M. Ay330B MOJEMU3UPYET C YYEHBIMH, KOTOPbIE BUAAT B KOYEBHUKAX CTUXHUIO YHUUTOXKEHHS U
OTBOJST MM E€IMHCTBEHHO IOJIE3HYIO DPOJIb, 3AKIIOYAIOIIYIOCS B IEpefadye 3JIEMEHTOB KYJIbTYPHI,
CO3JJaHHBIX oceIbIMU Hapoaamu. Hakonen, M. Ay330B HEBYCMBICIEHHO YIIOMHUHAET TPArMYECKYHO
UCTOPHUIO «TIacThIps OBel» ABens, yOMTOro poaHsiM OpatoM 3emienensiieM Kawmnom. O0o3Ha4MB
HaNpaBJICHUE CBOCH MBICITH, Ay?30B oOparmiaercs, coOCTBeHHO, K «Jmocy o ['mibramerie». OH
MOJTYEPKUBAET, YTO 3MOC CTOJb OOraT M TOJIKOBATENM TEKCTa HAXOIWIM B HEM TO, YTO MCKAIU. JTO
3aMeyaHue rOBOPUT O TOM, UTO MHTEpIIpeTalys odpasza DHKUAY 3aBHcena oT yurtarens. Cam ke 31oc
JIOITYCKAET «CaMble CMEJTbIC TPEATONIOKEHH S, PETCHAYIOINE Ha OOBACHEHNE «TJIABHOTO» B HEM» [1,
54] u ero nMpouYTEHUE 3aBUCHT OT TOT'O, YTO YUTATEIIN BHICBOOOXKIAIOTY» B HEM.

M. Ay330B yTBEp)KAaeT, YTO CaMmble BIOXHOBEHHBIEC CTPOKH 3M0CA MOCBAIICHBI JHKUIY, O CMEPTU
KOTOpOro maver [ 'wisrament:

«Kak oter 1 MaTh B €ro JaJbHUX KOUEBHIX,

51 06 DHKH Y OyIy TUTaKaTh.

BuumaiiTe e Bbl, My)KU, BHUMAITE,

BHumaiite, crapeiinHsl orpaxkaeHHoro Ypykah» [7, 54].

3neck Ay?30B oOpalaeT BHUMaHHE Ha TO, 4TO ['mibramenl yrmomMuHaeT KOYE€BbE U OTPaKACHHBIN
ropoa Ypyk. [losromy paccMoTpeHHe HcchenoBaresl OTHOIICHUN ODHKuIy U [wibrameria CkBo3b
NpU3MY KOYEBOI'O M OCEAJIOr0 MHUPOB 00OCHOBaHHO. OH 3agaeTcs BOIPOCaMHM O TOM, HE TOBOPHT JIU
3MOC O pacmafe cocTosBIIerocss «OparcTBa JIByX CTUXMM — KOYEBbS U OCEIUIOCTH,
nepcoHM(UIMPOBAHHBIX B 00pa3ax r7aBHBIX repoeB DHKULY u ['mibramemma?y [1, 55-56].

Wutepec M. Ay»30Ba BbI3Ba] KIMEHHO DHKH[Y, IOTOMY YTO OH «B CTEIHU POXKAEH» U €ro «B3pac-
TWIN TOpbD». ABTOpBI pa3HbIX Bepcuil «Jmoca o ['miupramernie» M MCCIENOBATENN PAacCMAaTPUBAOT
OHKUY MPEUMYIIECTBEHHO KaK «4eJI0BEKa MPUPObI», TO €CTh KaK MPEeIUBIIN3ALMOHHOIO YEI0BEKa,
B TO BpeMs Kak M. Ay?30B KapAMHAIBHO EPEOCMBICIISIET ITOT 00pa3, MpeBpaliasi JHKUAY B HOCUTEIS
CaMOCTOSTENILHOM CTeNHOM nuBMIn3anuu. Mcenenosarens MoOMeHsUT MEPCHEKTUBY U ITOCTaBUI B LIEHTP
IIOBECTBOBAaHMs, N3JI0KEHHOTO B 3110ce, DHKUIY. B anoce DHkuay — uyxol, Jpyroil ¢ TOUKH 3peHUs
KUTEJICH TOpO/a, OTPAKICHHOTO CTeHOW. M. Ay330B YKperisieT CyOBeKTHOCTh DHKHIY U JeNiaeT
MOMBITKY MOKa3aTh €0 U3HYTPH, UYTO Cpa3y MEHSET (POKYC BOCIIPUSATUS COOBITHI.

Jns sxutenel ropona Ypyka oOpasbl Top M CTENM, KaK OTMEYAeT HMCCIeAOoBaTeilb, MOI'YT UMETh
3HAYEHUE IMYCTHIHHBIX MECT OOWTaHMs 3Bepel M «IUKHX» Jtoed. IMeHHO TakuM BHIETH DHKHUIY
XKuTeNM roposa. M. Ay330B HaMevaeT IIaBHbIA TE€3KUC: DHKUIY IS IEPCOHAXKEW U aBTOPOB AII0ca — U3
MHpa MPUPOJBI, CIEA0BATENbHO, «IUKUy». [Iponcxoxaenne DHKUY U3 cTenH AeiaeT ero Jpyrum u
CTaHOBUTCS OCHOBOM ISl BBICTpaMBaHMsA OMHApHOW OIIO3MLMH: TOPOJ/CTeNb, KYyIbTypa/pupoaa,
LMBUIN30BaHHBIA/ KU, Jlo mocemieHns Ypyka DHKUAY CYLIECTBYET BHE TOPOAA-TOCYAAapCTBa, BHE
MMUCbMEHHOM KYJIbTYphl, BHE COLMAILHON Mepapxuu. OH OJM30K K MUPY MIPUPO/IbI, KUBET B TAPMOHUU
co 3BepsmMu. C TOUYKM 3peHMs UMBWIM3AIMU (TOpoJa) OH — 4YYKOH, JIpYyroi, 3HAuuT, B
MIPOTHBOIIONIOKHOCTD KUTENISIM FOpO/ia OH ABJISIETCS TUKapeM. 31ech M. Ay330B MOKa3bIBaeT MEXaHU3M
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KyJbTYpPHOIO OPAOOLIEHUS: B YEJIOBEKE, OTIIMYAIOILEMCS OT PUBBIYHOTO, XOPOIIO U3BECTHOT'O, BUIAT
OTKJIOHEHUE OT HOPMBI, M 3TO pa3jIMyue TPAKTyeTcs KaK OTCTaJOCTh. Takas OLIEHKa CIOBHO JIaeT
OCHOBAHHUE /ISl CJIEIYIOLIEH MBICIU: OTCTANIbIHA, 3HAUUT, JOJDKEH ObITh MOAYMHEHHBIM. KynbTypHoe
JOMUHHPOBaHUE UMEET OJTHO COMHUTEIBHOE OCHOBAHHUE: KUTEIN TOpOJia OLEHUBAIOT Ce0s BBILIE, YEM
XKUTEJIeN CTEIH U rop.

Hanee M. Aya30B nuier: «boru Ypyka axe B JIy4llleM pacliojloKEHNH JlyXa OTHOCATCS K DHKUAY,
KaK K IMPHIIENbIlY, BUIAT B HeM dykoro» [1, 61]. Tem camMbiM OH oOpalaeT BHUMaHHE HA TOT (axT,
YTO HMMEHHO Oorum YpyKa, ONHMLETBOPSIONIME BIACTh, JAENAOT U3 OJHKuay Jpyroro. 3to
00CTOSITENBCTBO MOATBEPKAACT TOT (hakT, uro 0Opa3 Jpyroro co3maercst TUCKypCOM BIACTH, HA YTO
ykasbiBaeT J. Caup [14].

Kurenu xamyrorcss ['mnpramenry Ha TO, YTO DHKHIY OCBOOOXKIAET AMKWI 3BEped OT KalKaHOB
OXOTHUKOB. MccnenoBarens numer: «Tak NpUXOANWIN UCIIOKOH BEKOB K IIapsM I'OpOJIOB U TOCYIapCTB
KYIIIBI, BIIAAENbIBI KapaBaHOB, C KaloOOW Ha CTENMHBIX TpabuTenel; Tak POXKIAIUCH JETeHABI O
keHtaBpax. Ilepen I'mimbrameriem Bcraer mpoOsema, 4To JiefaTh ¢ 3TOM pasryssBLICHCS 1O OOKOM
CHJION. DIOC OCTOPOXKHO, MYJIPO, Uepe3 CHbl U HAIyTCTBUE MATEpHU, COBETYET €MY: CTaTh JPYroM U
Opatom OHkuay» [1, 58]. M. Ay330B OCyILIECTBISET CMEHY SMUCTEMOJIOTHUECKOW PaMKH, 3aMeHss
OWHAPHYIO ONIO3MINI0 «IMBIJIM3AIHA — JUKOCTBY» PACCMOTPEHHEM B3aUMOJICHCTBHS JIBYX IMBHIIU-
3a1Mil — oceasIoil U kKoueBoi. B To ke BpemMst DHKuy MO3BaJIM B TOPOJ, YTOOBI OH cIac >KUTenei or
aBTOPUTApPHOTO M Oe3HpaBcTBeHHOTO [mibramema. KajmoObl KuTeNed TOpoAa MOKAa3bIBAIOT, YTO
oceJy1asi HUBUIM3ALMSA, OJIULIETBOPEHNUSIMU KOTOPOH SBISUIUCH FOPOJ] U TOCYJapCTBO, HE 00ECIIeUUBAIOT
HU BBICOKYIO MOpaJib, HU CIIPABEAIMBOCTb. Tak BOSHUKAET OCHOBAHUE U1l KOHTAKTa MEKIY FOPOJIOM U
CTENbI0. DHKUY, )KUTEIIIO CTENH, U | miibramely, 1apro roposa, NpeAcTOUT MOESIUHOK.

DHKHUy OTOPBAJIM OT €ro MPUPOJHOM Cpenbl HCKYIICHHEM KeHIMUHOW. «Co0na3H >KeHITMHON
IPUBOAUT K COOJIa3HY €€ MUPOM: XJIeOOM, II€UYEHbIM B 30J1€, KYBIIMHAMH Kperkon cukepsl» [1, 58]. M.
Ay330B NIOKa3bIBa€ET, KaK LMBMWIM3alMA npupydaer [pyroro. Berpeua Oukuay ¢ [llamxat craHOBUTCS
HIEPBBIM aKTOM KYJIBTYPHOM KOJOHM3aLMU. DIOC PacCKa3blBAaeT O TOM, YTO IOCIE CBS3U ¢ Oy qHULCH
OHKuUy yTpauMBaeT CBsI3b C NPUPOJION, OT HEro OEryT 3BepH, IOTOMY UTO TE€NEPh OH CTAHOBUTCS VIS
HUX YY’KUM, 1 OHH OIIacalOTCs €ro TaK XKe, KaK U OCTAIbHBIX JIOAEH.

ITo mopore B ropox YpyK, 4TOObI «BOWTH B OIpajly BOJIBHBIM M CHJIBHBIM CHIHOM CBOCH CTUXUH» [1,
58], OHKHY BOCKIMLIAET:

«3akpuuy cpeab YpyKa: s — MOTY4HH,

51 oZMH I MEHSIO CY/bOBI,

Kro B cTenu poxnieH, — Benmuku ero cuiiet!» [7, 13].

M. Ay330B jaet crneayroumii KomMeHTapuid: « Tpaauiust moJo0HOH caMOOIIEHKH XOpOIIO 3HAKOMa
HaM T10 M033UM KOUYEBBIX TIOPKOB. JIMUHOCTH B HEW COOTHOCUT ceOsl HEMOCPEACTBEHHO co BeeneHHoi.
B 3eMHOM IIpocTpaHCTBE KOUEBHUK OLIYIAET ce0sl HE3aBUCUMBIM U OecrpeIelIbHO MOTYIIECTBEHHBIM.
«S1 Tyuu, TyHy 3aTMHBIINE, Pa3rOHIO, sl COJHIIE TYCKJIO€ OYHMIILY», — TOBOPWII O ce0e Ka3axCKUM MO3T
XV B. Kazryran» [1, 58].

Eme onHo BaxkxHoe HaOmoeHrne M. Aya3oBa: «...OHKHIY, HECMOTps Ha npenocrepeskenue [lamxar
(«DHKHAY, YKpOTH CBOIO JAEp30CTh!») M BpazymyeHHe 4YeloBeka M3 ropoja («Yaen mopedl —
MIOJTYMHEHHUE BBICIIIM»), BCTPETUBILIKCH C [ MbrameriemM, BbI3bIBaeT €ro Ha 00pbOY U MOJT U3YMIICHHBIH
I'yJl TOPO’KaH BBIHYKJAeT Laps «IIPeKJIOHUTh Ha 3eMito KoseHo»» [1, 59]. UccnenoBarens oOparaer
BHUMAaHUE HA TO, YTO TOpOJ, LMBWIN3AIMS TOBOPUT SI3BIKOM BJIACTU U TOAYMHEHUS, IBITAIOTCS
YKPOTHUTB «JIEP30CThY, T.€. TOCTOMHCTBO, CMEJIOCTb YEJI0BEKA, KOTOPBII BCTYNAET B MUP TOPOJa.

Hecmotps Ha TO, uTO MO pe3yibTaTaM MOeAWHKa MeXay DHKUIY U [uipramenia GopMaibHO OHU
pPaBHBl M JaXe CTAIM JAPY3bsIMH, UX JpykOa OTPaKaroT aCMMMETPUIO OTHOIIEHHWH OOJayeHHOro
BJIACTbIO M CBOOOAHOro uenoBeka. [loatomy ata apyx0a okas3bIBaeTCsi HE UCTOPHEN PABHOIPABHOTO
coro3a, a ucropueil HepaBeHcTBa. OTCIOAa B Pa3HBIX BEPCHSAX 3Ioca DHKUAY TO pal, TO ciayra, TO
CILyTHHUK, TO IOMOIIHHUK, TO JPYT.

HccnenoBarens OTMEUAET, YTO MPU BCEM CBOEM IPE3PEHUU U HENPHUATUM DHKHIY KUTEIU YpyKa
MOHUMAIOT, YTO OH 00J1a/1aeT 0COOBIM 3HaHKWEM, KOTOPOE UM He JI0CTYyIHO: «HeT, He TUKUM YeT0BEKOM
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ObUT DHKHY. DIOC Pacro3Ha ATO paHble ApyruxX. Ho BOT yke U crapelimHbl Topojia MPU3HAIOT 3a
HHUM HE TOJIBKO (pr3HuecKyro cuity, 0omblIyto, yeM y ['misramena, a 1 ocoOyro MyIpoCTb, HEBEIOMYIO
KHUTEISIM  «orpakaeHHoro Ypyka»» [1, 59], — 3akmouaer M. Ay330B. Peub maer o Tom, 4TOOBI
OTHpaBUTh DHKUAY BMecTe ¢ ['minbrameiem Ha cBepiieHue nojasura: «M, 0iarocioBisist ocie J0arux
KoneOaHuii ['mibramenia Ha HECJIBIXaHHOW JEP30CTH IMOJBHUT — YOHMHCTBO XyMOaObl, CTapeUITUHbBI
COBETYIOT: IYCTh HJIET BIEpe] DHKUIY, «XOIUBIIMM MyTsIMH, cTe3sMu OpoausLmii» [1, 60]. 3nech
B2)XHO TO, YTO UMEHHO MHAKOBOCTh DHKHJY JENaeT ero HOCUTEIeM MHOM (POpMbl 3HAHHS — MyTel U
TpOII, IPUPOBI M TOBaJOK 3Bepell. Takum oOpa3om, DHKHIY IepecTaeT ObITh TOJIBKO MEPCOHAKEM
JPEBHETO 3110CA; OH CTAHOBUTCSI SMUCTEMOJIOTMYECKUM J[pyrumM — HOCUTEIEM MHOM CUCTEMBI 3HAHUSI U
ueHHocteil. M. Ay330B oTmeuaeT: «KO4eBHUK CTPOUT CBOM OTHOILIEHHUS C TIPOCTPAHCTBOM HHAue, YeM
oce/Tblii. EcTecTBEHHOE COCTOSHHE HEMPEPHIBHOTO JIBMKCHUS, TEPEMEIICHH BbIpadaThiBacT B HEM
3HaHHE 3aKOHOB IIyTH, BKJIIOYAIONIMX B ceOs HE TOJBKO MPAKTUYECKUE HABBIKA MCIOJIb30BaHUSA
YCIIOBUHM 3KOJOTMYECKON Cpelbl, HO U LIEIYK0 CUCTEMY THUYECKUX HOPM, ICTETUYECKUX MPHHLUIIOB,
¢bunocodckux ymozakiitoueHuil. B apceHane moHSATHH KOYEBHUKA O CBS3SX C OKPYKAIOLIMM MHPOM
OJIHO M3 IIABEHCTBYIOIMX MECT 3aHUMAET MOHATHE «1opora»» [1, 60].

[TocTenieHHO DHKUAY NMPUBBIKAET B KU3HH B TOpOJE, MPUHHMAET €ro HOPMBbI M LIEHHOCTU. Tak
IIPOUCXOAUT IPOLIECC ACCUMUJIISILIUM, KOTOpasi MEHSET UICHTUYHOCTh DHKUAY; IIPU 3TOM ISl SKUTENeH
ropojia OH Bce paBHO ocTaercs uyxuM, Jpyrum. CrapeiiuHsl ropojia TOTOBbI OKEPTBOBATh JHKHULY,
TuIIb ObI U3 TIOXOJA KHUBBIM BepHYJICS 1aph [ mwibrament. Hanenennsie BIacTbi0 CTPEMSITCS TOCTHYD
CBOUX IIeJiel pykamu J{pyroro, KOTOPOTo ONpeeNsoT Kak HOJYUHEHHOTO.

Kussi B ropojie, JHKUAY OKA3bIBAECTCS B MPOMEKYTKE MEXKIY ABYMSI MUPAMU — TOPOJIOM U CTEMbIO,
roCy/IapcTBOM U cB0OOOM0M. OH CTaHOBUTCA MOrpaHUyYHON (urypoil wiam, B TepmuHax X. baba [16],
rUOpUHON, B KOTOpOM HaONIONAeTCs CMEIIEHUE KYyJIbTYp, HOPM, IIPAKTUK KOJOHHW3aropa H
kononuzyemoro. X. baba BuauT B rHOpUIHOCTH MOTEHIMAT U MO3WTHBHOE Hayalo, a JJIsi aBTOPOB
3r0ca U B TOJIKOBaHUU M. Ay330Ba 3Ta TpaHchopMalys UISHTUYHOCTH DHKUAY TparuyHa.

OxazaB MOMOIIIb JKUTESIM TOpo/ia, DHKUIY OKa3bIBACTCSI HUKOMY HE HY)KHBIM, BCEM MEIIAIOIIM,
BeJ/Ib OH CIIOCOOCTBOBAI TOMY, YTO UX Laphb [ Mibrament mopoIHIICS C IyXKIABIM UM MHPOM — «MHPOM
JaJIbHUX JOPOT, TOIy0oro, 0e3 10 s, He0a, eCTeCTBEHHOM, JIUIIb MOACTPUraeMoi 3y0amMu KUBOTHBIX,
¢uoper..» [1, 63]. [To muernto M. Ay330Ba, Tpareauss JHKHTY 3aKITFOYACTCsl HE CTOJILKO B €r0 CMEPTH,
CKOJILKO B yTpaTe COOCTBEHHOTo crocoba cyliecTBoBaHMs. Bo Bpemsi Tspkenod Oone3HH DHKHITY
MIBITAETCS TIOHSATh, B YeM €ro BuHA. M. Ay?30B MUIIET O MPO3PEHUH DHKUAY: «BcroMuHaeT BAPYT:
nBepb... Kak B nepBble THU Npuxoaa B YPyK, KOI/la OH MOYTUTENBHO Ha3Ball MyApyto HuHCYyH, MaTh
['unpramena, «OyiBoNUIIEH Orpasibl», TaK U B IPEICMEPTHBIE Yachl aCCOIMAIIIH C UHBIM, OTJIMYHBIM OT
COOCTBEHHOTO, MHPOM BBI3BIBAIOT B DHKH]IY HECBOMCTBEHHBIE OBITY €r0 MPapOIUHbI KUPIUYHAS CTEHA
W JIepeBsiHHAs JIBepb. B CBOe BpeMsi, M3YMHBIIHUCH Uyly — JIBYCTBOpYATON JBEpU, MPUHEC OH W3
KEJPOBBIX JIECOB CBOMMH PYKaMH H3TOTOBJICHHYIO JIBEPb, YKpAacWJl €€ W HaJAIucal Ha CBOE WM.
CotBopuit cebe CHMBOJI COTJIacHsi ¢ HOBOM Cpeioi U Temepb packauBaercs...» [1, 65]. TlokazarensHo,
YTO CHMMBOJIOM MPHUHATHS UHOTO MHUpa CTAHOBUTCS JABEPbH, Kak Obl OTKPBIBAIOIIAsl BXOJ] B IPYTOM MHD,
JPYTYIO KU3Hb, Ipyroro ceds. CUMBOIMYECKH DHKHMIY TaK U HE BIIYCTWJIM B 3Ty JBEpPb; OH OCTalCs
JUIS S)KATENIEN TOpoJia, KUBYIIMX BHYTPU CTEH, uyxuM. U snmoce M. Ay330B HaXOQUT NOATBEPKICHUE
TOMY, YTO UMEHHO >KeJlaHHe DHKHJY BOWTH B UYXXYIO JIBEPh, CTala MPUUYMHOM €r0 Tpareauu, O 4em
repoy IIPO3pEBAET Ha CMEPTHOM OJIpE:

«OHKUY MOJIHSII C OJIpa CBOH OYH,

C nBepbio Oeceqyer, Kak C 4YeTOBEKOM:

«JlepeBsiHHas 1BEpb, O€3 TOJIKA U CMBICIA,

Huxkakoro B Hell pa3ymeHbs HeTy!

...3HaJ1 OBI 51, IBEPh, YTO TaKOBa Oy/IET T1aTa,

Uro 6maro Takoe ThI MPUHECEIIH MHE, —

B3sut 661 Tomop s1, mopyou ObI B miensL...» [7, 47].

Takum oOpazom, M. Ay330B MoJUEpKUBAET CTpaJaHUe YEIOBEKa C JBOMHBIM CO3HAaHHEM, KOTOPOe
O.Opann [17] oOBsSICHSAN KaK IMCUXOJOTHMYECKYIO TPaBMY KOJIOHM3WPOBAaHHOTO YEJIOBEKA, BBIHYXK-
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JICHHOTO TEpeHuMaTh KyJbTYpYy, LIEHHOCTH, MHPOBO33pEHHE, 00pa3 >KU3HU JIOMUHUPYIOLIETO, YTO
MIPUBOJUT K BHYTPEHHEMY KOH(MIUKTY U OTUYXKICHHUIO OT COOCTBEHHOM UICHTHYHOCTH.

M. Ay»330B otmevaert: «Ho u nBepb, u [llamxat, u 6oru Ypyka aj1s Hero — sIBJICHHUS OJTHOTO TIOPS/IKa:
qy)K0e, HE CBOE€, XOJOIHBIA M BpaxaeOHbsli mup» [1, 66]. Tak, B mpoureHnun Ay330Ba DHKHIY
CTaHOBUTCS CHMBOJIOM KOJIOHHMAJIbHOM YTpaThl, a Tpareaus ODHKUAY 3aKJII0YaeTcs, MPexe BCEro, B
yTpaTte COOCTBEHHOM MUCTEMOJIOTUH — CII0cO0a MOHMUMATh MUD U KUTh B TADMOHUU C HUM.

B smoce ve ['mipramen, yousmmii Xym6a0y, a DHKHY yMHPAET, CJIOBHO HECS OTBETCTBEHHOCTD 3a
yOUHCTBO U OKa3bIBASICh )KEPTBOM AKCHAHCHUU TOPOJia B MUP MPHUPOJIbI, — IKCIIAHCUH, OCYILECTBICHHOM
U €T0, POKJIEHHOTO B cTeNH, pykaMu. CMepTh DHKUY JUIs IIIyMEPCKOI'0 310ca NOYTH 3aKOHOMEpHa. M.
Ay330B muieT: «XpaHUTENb YCTOEB YpyKa ODIUIMJb OLIyHIAa€T B CBOMX BIIQJCHHSX MPHCYTCTBHE
«CKOTOBOJIa» DHKHUJYy KaK MPOTUBOECTECTBEHHOE, HEYIOOHOE U NP MEPBOM BO3ZMOXKHOCTH yOEXKIaeT
6oroB ymeptBuTh ero» [1, 62]. CMepTh DHKHIY O3HA4YaeT THOENh aJTbTEPHATUBHOTO OCEIIOMY, T.C.
koueBoro Mwupa. llocie ero cmepru CiOBHO TepsieTcsi BO3MOXKHOCTb CYIIECTBOBAHMSI HMHOM
nuBHIM3anroHHon Mozaenu. [loatomy y M. Ays30Ba 3Bydar Tparuueckie HOTbI.

«Oukuaraga» M. Aya30Ba mpemiaraeT JIeKOJOHUAIbHYIO peabwmmtanuto Jpyroro. B ero Tpak-
TOBKE DHKHIYy M3 MEpCOHaXKa APEBHETO 1MOca MPEeBpallaeTcss B KyIbTypHbIN apxeturn. Kpome Toro,
UCCIIeI0BaTeNb HE NPU3HAET OCEUIYI0 LMBWIM3ALMUIO E€JUHCTBEHHO BO3MOXKHOW. 3HAuUMMOHN Tryma-
HUCTHYECKON uaeeid M. Ay330Ba CTAHOBUTCS TE3UC O HEOOXOAUMOCTH MPU3HAHUS MHO>KECTBEHHOCTH
MHUPOB, U 3TO aKTyaJU3UpPYyeT BONPOC O CBs3M paboThl M. Ay330Ba C COBPEMEHHBIMU JEKOJIO-
HUATBHBIMU HcceoBaHusIMU. OH TOKa3bIBae€T LIEHHOCTh MHOXKECTBEHHOCTH KYJIBTYp U CIIOCOOOB
MOHMMAHUSI MHPA, B3aUMOJIONIOIHAEMOCTH PA3IMYHBIX MOJIEJICH CYIIECTBOBAaHUS W (OPM 3HAHWUSL
HNmeHHO 103TOMY DHKUIY B €r0 WHTEPIPETAllMd CTAaHOBUTCS HPABCTBEHHBIM IIEHTPOM JIPEBHETO
anoca.

Wutepnperams M. Ay330Ba OTKpBIBAaeT CIIEAYIOIIEE: CaMblil JPEBHUN M3 COXPAHMBIIMXCS ATIOCOB
MOKAa3bIBAET, HACKOJIBKO CTAapO MPOTHUBOIOCTABICHUE NUBIIM3ALMNHA W TIPUPOJBI, ONITO3HIHUS «CBOM/
4y)XK0il», TopadoIlIeHrne CBOOOJHOIO YENIOBEKAa IMOCPEICTBOM BJIACTH TOCYAApPCTBA, MPOTUBOPEUHS
MEX/Ty OCEIUTHIM M KOUeBBIM MHUpaMH. VcciienoBaTenp 1enaet 3Ha9nTeIbHOE HaOII0IeHNe, Ha KOTOPOM
He 00palaroT JOKHOTO BHUMAHUE JIPYTUe Y4eHbIe: «QJUniib, OOT 3eMIIM M BO3yXa, I[apb OOToB U
IIOKPOBUTENb 3€MHBIX I[apei, MPOM3HOCUT CJIOBA, MUMO KOTOPBHIX IOYEMY-TO CKOJIb3UT BHUMAHUE
HCCIIEIOBATENE, XOTs TSHKECTh MMEHHO 3TUX CJIOB COTHYJA HE TOJIbKO | 'mibramenia, Ho u 3mocy» [1,
62]. Bot cTpoku 3moca, Ha KOTOpble yKa3biBaeT M. Ay330B:

«U3npesne, ['nnbraMen, Ha3HaAuEHO JIFOJIIM —

3emiiezieniel] maleT 3eMJIt0, ypoxail cooupaert,

CKOTOBOJT M OXOTHHK CO 3BEpbeM OOUTAET,

Hapnesaer ux mkypy, ect ux msco...» [7, 56].

OTa MbICTb O BEYHOM CYIIECTBOBAHMHM HA 3€MJIE€ CKOTOBOJOB U 3€MJIENENBLIEB SIBIAETCS TOU
WCTHHOM, KOTOpasi BOIUIOTHIACh B «3Jmoce o ['mibramenie». M. Ayas3oB numet: «B ucropun poma
YeJIOBEUYECKOro TMpodlieMa €AWHCTBA JBYX CTUXUN BO3HUKAeT MOCTOSHHO. HamOomblell BBICOTHI
OCMBICIIEHUSI, B TOM YHCIIE€ U XYA0)KECTBEHHOIO, KaK CBUJIETENHCTBYET 00 3TOM HHMHEBHUICKAs BEpCUs
«3rnoca o ['uibrameriiey, OHa JOCTHTIIA B CEPEANHE MIEPBOTO THICSUYETECTHS 10 HOBO# 3pbi» [1, 67—69].

I'ymanucr M. Ay?30B HE MOT OCTaBHUTh CBOero uutatens 0e3 Hanexnbl: «He cramo Dukumy? Her,
OH OCTaJICsA, HO YIIeN 3a MpeAesbl aKKaJCKoro smnoca. Bmecte ¢ ypaHunaMu nocenuics B BOMIOUHOM
I0pTe KOueBHHMKA. PacctaBanue ObLIIO TparuuHbIM, 00 3TOM CBUIETENBLCTBYET MpPOIIAIbHAs MECHb
l'unpramema» [1, 67-68]. U B 3aBeplieHUHd CBOETO HMCCIENIOBAaHMS OH BO3BPAILlA€TCS K MBICIH O
KOUEeBbE, Ka3axax, ¢ KOTOPbIX U Hayall CBOIO paboTy: «MHOro CTOJIETUH CITYCTSl — B CEpEAMHE BTOPOTO
TBICSTYENIETHS] HOBOM 3pbl, B AMOXY COKPATUBIIMXCS JJIs1 KOUEBHUKA PACCTOSHUM, 3aKaTa MOTYIIECTBa
TPaAULIMOHHOTO MHpa KOYEBbS — B Ka3aXCKOH CTemnu, B MO33UM aKbIHOB BCIUIBIBET CKOpOHas Tema
paccraBaHus, JApaMaTUYECKUM JIEUTMOTHB, KOTOPOM 3aKIIIOYEH B QJIbTEPHATUBE «KOUYEBbE —
ocemyocTby. PaccraBamich poacTBeHHbIe miieMeHa. OIHU Bee ellle KPY>KUINCh Ha «IIarpeHEBON KOXKeE
oCTaroImxcs 3emenb, napyrue ocenanmd. Acan Kaiirel (Acan [ledanbHblil) ¢ HECBOMCTBEHHBIMU
KOYEBHHUKY HOTKAMH MPOPOUYECTBA MPEIBEIIAST HACTYIICHHE «KHJIbI 3aMaH» — JINX0JIeThsi» [1, 68].
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CBoeii paboroii M. Ay330B TpU3BIBAI K COCYIIECTBOBAHUIO OCEIJIOTO M KOYEBOTO MHPOB, K
MIPU3HAHUIO PABEHCTBA PA3HBIX IUBHIM3AUMN W KynbTyp. beul mu oH ycnemman? Cynp0a KHUTH B
nanexoM 1976 romy cBUIETEIBCTBYET 00 OOpAaTHOM.

Jleno He TONBKO B TOM, YTO B KOJUICKTUBHOW MOHOTpaduu, 1Mo OIEHKE IIEH30POB, ObLJI0 OOHAPYKEHO
«OTCYTCTBHE KJIACCOBOTIO MOJIX0/a U Uaeanu3anus mnpouuioro» [3, 3]. Beap emie B nepuon paboTsl Hall
KHUTOM, KaK CBUJETENLCTBYET M. Ay330B, «HAC BE3/€ MPEAYIPEKIATN, YTOOBI Mbl HE MCIOIb30BAIN
TEPMHUH «KOUYEBHHUKM» WIH «HOMAAb»» [5, 12]. 3HauuT, rinaBHas MpUUYMHA 3alIpETa KHUTH 3aKJIF0YAIach
B TOM, 4TO MOHOrpadusi Oblia TOCBSIIEHA PEAOWIUTAIMN JUCKPUMHUHHPYEMOTO MHpa HOMAJIOB.
Coyctst rogel M. Ay»30B crpaBeymBo 3akmouiil: «Ilo cyTd, 3TOT Haml MpoeKT ObUT MPUMEPOM
JEKOHCTPYKIIMM KOJIOHUAIIBHOTO AMCKypca... Kaxknas riaBa Haiield MoHOrpaduu nepecmarpuBaia U
OIpOBEprajia YKOPEHUBIIUECS CTEPEOTHIBI O HEMOJHOLEHHOCTH, O HEKOM HEIOpa3BUTOCTH oOpasa
YKU3HU U KYJIbTYpPbI HAILIMX MPEAKOBY |35, 8].

[IpenynpexaeHne 0 HEAOMYCTUMOCTH HMCIOJBb30BaHUS B HA3BAaHUM KHUTU CJIOBA «KOUYEBHHUK», a
TaKXKe MOCIEAYIONIMHA 3arpeT yxe u3naHHou B 1976 romy MoHorpaduu, U3bATHE PYKONKMCEH aBTOPOB
nator orBer Ha Bompoc [Y. ComuBak «Moryr M yrHeTE€HHblE TOBOpPUTH?» [25], a Takxke
CBHUJICTEIBLCTBYIOT 00 ycioBuax mpom3BoicTBa HayyHoro 3Hanusg B CCCP, kynbTypHOU
JUCKPUMHUHAIIMY, SMUCTEMUYECKOrO HEPABEHCTBA, HE JIOMYCKAIONMIETO ajJbTEePHATUBHBIX T'OJIOCOB,
OTJIMYHBIX OT JOMUHUPYIOUIEHW KyJIbTYpHOU HapaJurMbl.

3akiaouenne. OCyIIECTBICHHBIN B CTaThe aHAIM3 TMO3BOJISIET CIIENATh Psii BHIBOIOB. M. Ay330B,
OCYILIECTBIISII CMEHY MCCIIEI0BATEIbCKON IMEPCIEKTUBBI, MEPEMELIAECT LIEHTP BHUMAHUS C TJIABHOTO
repos anoca ['mimpramenia Ha DHKHUY, KOTOPBIM MPEICTaBI€H HOCHTEIEM KOYEBOW IMBUIIM3ALINHY,
o0nafaronmM CcOOCTBEHHOW CHUCTEMOW 3HAHUS, MHUPOBOCIPUSATHS M OTHOLICHUH C OKpPY>KaIOIIUM
MHUpPOM. OHKHJY BoOIUIOIIaeT o0pa3 uuBHIM3alMoOHHOro Jlpyroro, a «JOHkuauaga» M. Aya3zoBa
CTaHOBUTCS JICKOJIOHUAIBHBIM Pa3MBIIUICHHEM 00 OTHOIIECHHUAX OCEUION M KOYEBOM LMBUIU3AINH, a
TaKXKE 0 MEXaHU3MAaX KYJIbTYPHON aCCUMIJISIINH.

AHanmM3 TPOJIEMOHCTPUPOBANL, YTO, HECMOTPS Ha OTcyrcTBHE B 1976 roma cdopMupoBaHHOTO
MOHATUMHOIO ammnapara MOCTKOJIOHUAILHOM TeopuH, M. Ay330B HaXOAMT U OIUPAECTCS HAa MHOTHE
UJey, KOTOpBIE MO3JHEE CTATHM €€ KIIFOUEBBIMU KOHLIENITaMH. B ero uHTeprnperanuu npocieKuBatoTCs
MEXaHU3MbI KOHCTpYUpOBaHUs Jlpyroro mocpeicTBOM AMCKYPCa BIIACTH, KYJIBTYPHOM aCCUMUJISILIUU,
THOPUIHOCTH, yTpaThl COOCTBEHHON MIACHTUUHOCTH. Peabumuranys DHKHUYy O3Ha4YaeT peaOuIUTaIUIo
KOYEBOTO MHpa, a KPUTHKA TMPOTUBOIIOCTABICHUS «IIMBIIM3AIUINY» U «IUKOCTH» TEepepacTaeT B
KPUTHKY KOJIOHUAJILHOW MOJIENH 3HAHUS, YTBEPKIABIIEH BTOPUYHOCTh U HEMOJIHOLUEHHOCTh KYJIbTYpPbI
HOMaJI0B. IMEHHO 3TUM OOBSICHSIETCS KOH(PIMKT KHUTH C COBETCKAM HJICOJIOTUYECKUM JTUCKYPCOM U
MOCJIEAOBABIINH 3aMpeT KOJJIEKTUBHON MOHOTpaduu.

Takum obOpazoM, «DHKHIMAAA» TPEICTABIISIET COOON HE TOJIBKO OPUTMHAIBHYIO MHTEPIIPETAIUIO
JPEBHETO dI0Ca, HO W OAWH W3 HauboJiee paHHUX OOpas3loB JIEKOJOHHATBHOTO MEPEOCMBICICHHS
uctopun Kazaxcrana, mossBUBIIMXCS HE3aBUCUMO OT 3allafHOM akaaeMuueckon Tpaauiuu. Pabora M.
Ay»330Ba IEMOHCTPUPYET, YTO ACKOJOHUAIIbHAS ONTHKA MOYKET BO3HHKATh KaK pe3yJibTaT BHYTPEHHEH
WHTEIJUIEKTYAJIbHOW pedIieKCHu  OOIIEeCTB, TMEPEKUBIINX OMBIT KYJATYPHOH U MOJIUTUYECKON
KOJIOHM3AIMU. DTO 0OCTOATENBCTBO MO3BOJISIET paccMaTpuBaTh Tpya M. Ays30Ba Kak BaXHYIO 4acTb
ucropun (OpMHUPOBaHUS JEKOIOHUAIBHON MbIciU B Kazaxcrane.
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THE RHETORICAL AND LINGUOCULTURAL
FOUNDATIONS OF TEACHING RHETORICAL ARGUMENTATION
IN RUSSIAN LANGUAGE CLASSES AT THE UNIVERSITY

Abstract

The article examines the rhetorical and linguocultural foundations of teaching rhetorical
argumentation in university courses of Russian. The aim of the study is to provide a theoretical
grounding for these foundations through the categories of the rhetorical ideal and the ethnic roots of the
Russian and Kazakh rhetorical traditions, so as to raise students' motivation and increase the
effectiveness of teaching this discipline. The rhetorical ideal is treated as the basis of effective
communication that reflects a national picture of the world, while the ethnic foundations of rhetoric are
shown to sustain a coherent, value-oriented approach and the constructive character of speech. Taught
without moral reference points, rhetoric is easily reduced to a technique of persuasion that slides into
manipulation. The methodological basis of the study combines a theoretical review of scholarship on
rhetoric, argumentation, pedagogy and speech culture with a historical-cultural analysis of the origins of
the two traditions, in particular the rhetorical ideal of Ancient Rus' and the ideal of Kazakh oratory. A
comparative method is used to set the two traditions side by side and identify their shared linguistic
principles and moral values, and a descriptive-analytical method to systematise the rhetorical postulates,
the categories of ethos, logos and pathos, and the features of the rhetorical ideal. The authors argue that
introducing these elements into the classroom gives argumentation a constructive footing, while the
comparative angle helps students grasp rhetorical principles more fully. The scholarly value of the work
lies in demonstrating that the ethnocultural foundations of argumentative discourse can serve as an
effective tool for teaching Russian in a multicultural setting; its practical value lies in the use of these
conclusions when developing teaching materials and methods that take culturally specific features into
account.

Keywords: rhetorical argumentation, rhetorical ideal, Kazakh and Russian rhetorical traditions,
linguoculturology, interpersonal communication, methodology of teaching Russian, ethnocultural
specificity
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KOTF'APBI OKY OPHBIHJA OPBIC TIJII CABAKTAPBIHIA
PUTOPUKAJIBIK APTYMEHTALHUAHBI OKBITY IbIH,
PUTOPUKAJIBIK ’)KOHE JIMHI'BOMOJIEHU HEI'T3/IEPI

Anoamna

Makara yKorapbl OKYy OpHBIHZA OPBIC TLTIH OKBITY OapbIChIHA PUTOPHKAIIBIK apTyMEHTAIUSHBI OKbI-
TYJbIH PUTOPUKAJIBIK >KOHE JTMHIBOMOJICHU HET13/IEpiH KapacThIpyFa apHaFaH. 3epTTeyAiH MaKcaThl —
PHUTOPHUKAIIBIK M KaTeTOPHUsUIAPhl MEH OPBIC KOHE Ka3aK PUTOPUKAIBIK TOCTYPIIEPIHIH dTHUKAIBIK
HETi37Iepl apKbpUIbl OCHI HEri3[iepre TEOPUSUIBIK Herizieme Oepy, CON apKbUIbl CTYIEHTTEPIIH OKyFa
JIeTe€H BIHTACKIH JKOHE MOH/II OKBITY THIMIUTITIH apTTHIPY. PUTOPHKANBIK W€t YITTHIK TYHUETaHBIMIIBI
OelfHeNeNUTIH THIM/II KOMMYHUKAIIMSIHBIH HET131 PETIH/IE KapacThIPbLIAbl, aJl PUTOPUKAIIBIK STHUKAJIBIK
HETI37Iep TYTac, KYHIBUIBIKKA OaFbITTAJFAaH TOCUIAI JKOHE CO3JIIH JKAacamIla3 CHIAThIH KaMTaMachi3
erefl. AgaMrepiIunik Oardapchl3 OKBITBUIFAH PUTOPHKA OHAW MaHMITYJSIMSFA YJIacaThlH JKail FaHa
CCHJIPY TEXHWKAChIHA aiHaIajpl. 3epTTEY/IiH OIICHAMAIBIK HETi3i PHUTOPHKA, apryMCHTAIHs, Te/aa-
TOTHKa JKOHE O3 MOJCHHUETI OOMbIHINA eHOeKTepre TEOPUsUIBIK Tajllay MEH €Ki JOCTYPIiH, aTarl auT-
KaHga, Exenri Pych puTOpHKANBIK Micanbl MEH Ka3ak HICHICHIIK ©HEpl WICABIHBIH OacTayliapbiH
3epTTeyre OarbITTaliFaH TapUXU-MOICHU Tangayabl OipikTipeni. CaibICThIpMalibl 9MIC €Kl JSCTYpAi
CAJIBICTHIPBITI, OJIAPJBIH OPTAaK JIMHTBUCTHKAIBIK KAFHIATTAphl MEH aAaMIePIIUIK KYHIBUIBIKTAPBIH
aHbBIKTAayFa, ajJ CUMATTaMaJIbl-aHAIMTUKAJIBIK SIC PUTOPHUKAJIBIK MOCTYIATTapAbl, 3TOC, JIOrOC >KOHE
nadoc KaTeroprsuIapbiH JKOHE PUTOPUKAIBIK Heal OeriiepiH )Kyhelneyre MyMKIHIIK 0epeni. ABTop-
JIap MYHJIai 3IEMEHTTEP/Il OKY YIEpiCiHE eHI13y apryMeHTallUsIFa JKacaMiia3 Heri3 OepeTiHiH, aji calbic-
TBIPMAJTBI TCUT CTYACHTTEPre PUTOPHKA KaFUIATTAphIH TEPEHIPEK TYCIHYre KOMEKTECETiHIH JIdJiel-
nevmi. JKyYMBICTBIH FBUIBIMH KYHJBUIBIFBI apTyMEHTATHBTI JUCKYPCTBIH STHOMOICHU HETi3JepiHiH
KOIMOJECHUETTI OpTaja OpbIC TUIIH OKBITYABIH THIMII Kypasibl 0oJjla alaTbIHBIH HET137eye; MpaKTu-
KalbIK MaHbI3bl — aJIbIHFAH TYKBIPBIMAAPIBl MOACHH EpEKIIENIKTEpAl €CKEePETIH OKY-oIiCTeMEIiK
MaTepHualiiap MEH dlicTeMENep Il d3ipaeyae KoaaHyaa.

Tyitin ce3aep: pUTOPUKAIIBIK apryMEHTAIHs], PUTOPUKAJIBIK UIeall, Ka3ak >KOHE OPBIC PUTOPUKAITBIK
JIOCTYpJIEpl, IMHTBOMOICHUETTaHY, TYJIFaapaliblK KaThIHAC, OPBIC TUTIH OKBITY 9/IICTEMEC], STHOMOJICHU
epeKIIeTiK
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PUTOPUYECKHUE U JIMHI'BOKYJIBTYPHBIE OCHOBbBI
MPENOJABAHUA PUTOPUYECKOM APTYMEHTAIIUM
HA SAHATUAX 110 PYCCKOMY SA3bIKY B BY3E

Annomauyus

CraTbst IOCBAIIIEHA PUTOPUUYECKUM U JIMHI'BOKYJIBTYPHBIM OCHOBaM IPENOAABAHUS PUTOPUUYECKON
apryMEeHTallud B BY30BCKHX Kypcax pyccKoro s3pika. Llenp uccnenoBaHusi — JaTh TEOPETUUECKOE
00OCHOBaHHE 3TUX OCHOB Yepe3 KaTerOpUU PUTOPUIECKOTO Hjleaa U STHHUSCKUX KOPHEH PYCCKOU u
Ka3aXCKOM PUTOPHUECKUX TPAJUIMN, YTOOBI MOBBICUTH MOTHUBAIMIO CTYIEHTOB U 3()()eKTUBHOCTH
MPeNoJaBaHysl JTUCIUIUIMHBL. PHUTOpHueckmid Waean paccMaTrpuBaeTcs Kak OCHOBA A((EKTHBHOM
KOMMYHUKAIlMU, OTPAXAIOIIEH HAUMOHAIbHYIO KapTHUHY MHpa, a 3THUYECKUE OCHOBBI PUTOPHUKH
00eCIIeUMBAIOT MPOYHBIA [IEHHOCTHO-OPHUEHTHPOBAHHBIA ITOIXO M CO3HIATEIILHBIA XapaKTep PEUH.
[IpenogaBanue pUTOpUKH 0€3 HPABCTBEHHBIX OPHEHTHPOB CBOAMUT €€ K TEXHUKE YOEXKIEHHMS, JIETKO
repepacTaronieid B MaHUITYJIALKI0. MeTO0I0THYECKYI0 OCHOBY PabOThI COCTAaBJISIOT TEOPETHUECKUN
0030p TPYIOB IO PHUTOPUKE, ApTyMEHTAIlMH, IEAarordke W KyJIbTYpe PEuH, a TaKkKe HCTOPUKO-
KYJIbTYPHBINA aHAIU3 UCTOKOB 00EWX TpaJMIIMi, B YACTHOCTU pUTOpHuecKoro uaeaia [Ipesneit Pycu u
ujeana Ka3zaxCKOro OpaToOpcKoro MckyccrBa. CpaBHUTENBbHBIM METOM TO3BOJISIET COIMOCTaBHUTH 00€
TPaIUIMK U BBIIBUTH OOIIUE JUISI HUX JIMHTBUCTHYECKUE NMPHUHIMITBI U HPABCTBEHHBIC IIEHHOCTH, a
OIKCATEIbHO-aHAIMTUYECKUIT METOJ] — CUCTEMAaTU3UPOBaThb PUTOPUYECKHUE MOCTYNAThI, KAaTErOPUHU
3TOCa, Jioroca u nadoca U MPU3HAKA PUTOPHUYCCKOTO Hieana. ABTOPBI TOKA3bIBAIOT, YTO BKITFOUCHHUE
ATUX JIEMEHTOB B Y4eOHBIH mporece 1aéT apryMeHTal KOHCTPYKTUBHYIO OIOpY, 8 CPABHUTEIIbHBIH
paKypc IMOMOTaeT CTyJACHTaM TIOJIHEE OCMBICIIUTh MPUHIMITBI PUTOPUKH. HaydHasi eHHOCTh paboThI
COCTOMT B OOOCHOBAaHUHM TOTO, YTO ITHOKYJIBTYPHBIE OCHOBBI apryMEHTAaTHBHOTO JTUCKYpca MOTYT
CIIY’)KUTh JIEWCTBEHHBIM WHCTPYMEHTOM TIPEIO/IaBaHuUsI PYCCKOTO SI3bIKA B MYJBTHKYJIBTYPHOU Cpee;
MpaKkTHYeCcKasl 3HAYUMOCTh — B TPUMEHEHHU TIIOJYYEHHBIX BBIBOJOB TpH pa3paboTke y4deOHO-
METOJIMUECKUX MAaTePUAIIOB U METOANK, YUUTHIBAIOIIUX KYJIbTYPHO-CIEIN(DUIECKIE aCIIEKTHI.

KiroueBble cjioBa: puTopvueckas apryMeHTalusl, PUTOPUUYECKUN Heal, Ka3zaxcKas U pyccKas
PUTOPUYECKHE TPATUIIMU, JIMHTBOKYJIBTYPOJIOTHS, MEXIUYHOCTHOE OOIIEHHEe, METOIMKa Mpernojana-
HUS PYCCKOTO SI3bIKa, THOKYJIBTYpHas crieruduka

Introduction. Shifts in the values of contemporary society noticeably affect how young people
communicate. They are reworking their sense of what counts as an acceptable way to interact verbally,
how to state a position of one's own, and which ethical principles should govern communication
between people. Against this background, the principles of spiritual, moral and civic education in the
Republic of Kazakhstan acquire particular weight. These initiatives are grounded in the development of
a rational, pragmatic approach that preserves historical consciousness — as seen in the ‘“Pyxanu
anrpIpy” program [1] — and are further advanced through the “Anan Azamar” educational concept [2],
which aims to foster a new civic ethic characterized by responsibility, honesty, patriotism, fairness, and
law-abiding behavior.

The aim of the article is to provide a theoretical grounding for the rhetorical and linguocultural
foundations of teaching rhetorical argumentation in university courses of Russian, viewed through the
categories of the rhetorical ideal and the ethnic roots of the Russian and Kazakh rhetorical traditions,
and in line with the state concepts named above.

The study is prompted by a practical difficulty in teaching Russian to a Kazakh-speaking audience:
in our observation, interaction in the classroom often lacks harmony because students do not fully draw
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on the realities of their own national culture. In current practice, rhetoric tends to concentrate on the
linguistic features of Russian culture alone, which leaves a gap where local linguocultural material —
above all the Kazakh rhetorical tradition — should be. Integrating this knowledge is one way to make
the learning of Russian as a second or foreign language more effective and to strengthen students'
motivation.

Intellectually mature individuals not only possess an accumulated store of cultural values but are also
capable of fully realizing their discursive potential across various spheres of communication —
interpreting, conveying, and creating new meanings — while closely aligning their speech acts with the
context of cultural values. The chief task of education is to find the best ways of humanising
communication and to turn it toward spiritual growth, so as to counter the crisis of a technological
civilisation in which the demand for command of the public word becomes ever more evident [3].

The word underlies both the inner life of the person and the ties between people. Seneca’s remark —
as is a man's speech, so is his life — captures this directly [4, 63]: speech mirrors the person and the
society. In their student years young people are especially eager to make their own judgements on moral
and social questions, and especially sensitive to ideas and to worldview-forming knowledge. Such
knowledge, unlike factual scientific knowledge, takes shape in collision with other views, that is,
through argument. Yet when one observes students arguing in different situations, the picture is often
the same: the presentation breaks down logically, they struggle to put their own thought — or someone
else's — into their own words, and they lean not on the force of argument but on the argument of force
when settling everyday or classroom disputes.

Argument is not an abstraction: every person is drawn into it daily — in household matters, in
scholarly work, in thinking about politics, in business. One has to defend a position, uphold the truth of
a judgement, refute what is false or justify one's own conduct. The democratisation of modern life has
sharpened interest in argumentation, and scholarship has taken up its central questions: its nature and
logical structure, and the forms and methods by which it is conducted. Administrative, political and
judicial work — indeed any business activity — is bound up with rhetoric, since all of it proceeds
through communication between people.

M.M. Bakhtin put it thus: “I become conscious of myself and become myself only by disclosing
myself for another, through another, and with the help of another... To be means to communicate... To
be means to be for the other, and through the other, for oneself. A person has no internal sovereign
territory; he is always and wholly on the boundary” [5, 318]. The quality of this communication
depends on rhetorical means, for rhetoric is the discipline that educates the speaking individual.
Communication corrects the participants' picture of the world and moves them to a new conceptual
level, the level required for mutual understanding and cooperation. For a student in the humanities,
whose future work is itself communicative, this argumentative dimension of interaction is central.

A future professional must be able to weigh and assess arguments independently and quickly, and to
resolve the social and interpersonal tensions that arise whenever a view has to be defended. Such a
person must state a position correctly: build the thesis carefully, choose the arguments that matter most,
understand the opponent's stance, and judge soberly where the opponent is right and where mistaken [6].
On the present state of the logic of speech, Zaretskaya observes that in Russia those who have not
studied the logic of thinking find themselves at a disadvantage — a pattern that runs, she notes, across
“three generations,” from the Soviet period to today [7, 12—-13]. Skills of persuasion are developed with
students throughout their studies, and rhetoric has a special part to play here, since mastering it goes
hand in hand with forming the professional and general communicative skills a graduate needs: to
reason logically and to command every form of argumentative speech as a means of engaging an
audience in a harmonious way.

Methods and materials. To integrate knowledge of Kazakh and Russian rhetoric and linguoculture
into university-level Russian language courses, we employed the following methods: 1) a theoretical
review of scholarly works on rhetoric, linguoculturology, and pedagogy; 2) a linguocultural analysis
aimed at identifying the dominant values present in Old Russian and Kazakh oratorical discourse; and 3)
a discourse-rhetorical analysis — to identify and interpret the rhetorical principles and categories of
115




Ab6aii amvinoazer Kaz¥I1V-niy XABAPLBICHI « Qunonoeus evinsimoapuly cepuscol, Ne3 (97), 2026 orc.

ethos, logos, and pathos, as well as to reconstruct the characteristic features of the rhetorical ideals of the
Kazakh and Russian peoples. The material analysed comprises scholarly and reference works on
rhetoric and argumentation, anthologies of Old Russian literature, and published sayings of the Kazakh
biys — Tole, Kazybek and Aiteke — including the “Blessings of Aiteke Bi” in G. Belger's translation.

Results and discussion. In rhetoric the triad of pathos, ethos and logos is an indispensable part of
competent speech. On the balance between content and outward effect, H. Lemmermann writes: “The
pairing ‘good form — poor content’ (as in sophistry) achieves nothing, and neither does the reverse,
‘good content — poor form’: Fichte's profound Addresses to the German Nation is so complicated in
form and style that Jacob Grimm once set out to translate it into intelligible German. Some of today's
scholarly writing on rhetoric is no less in need of a Grimm” [8, 75].

Classical theory holds that this correspondence gives speech its triad of pathos, ethos and logos.
Contemporary rhetoric approaches persuasive communication as large-scale training in the most
effective forms of speech — not only producing and understanding oral discourse across situations, but
also achieving coherence, understood as the harmonising of discourse [9, 10]. Rhetoric, on this view,
solves two main tasks: “the first is the ability to take in speech of every kind quickly and to draw from it
the meanings needed for prompt decisions, without letting oneself be carried away or drawn into what
serves neither oneself nor society. The second is the ability to generate thoughts and actions and to cast
them in a verbal form suited to the circumstances — that is, to build a monologue, to conduct and steer
a dialogue, and to manage a whole system of speech within one's competence” [10, 10]. Knowing the
kinds of discourse, their semantic possibilities and their relation to other forms of meaning-making is
itself part of rhetorical literacy.

Modern higher education in Kazakhstan is evolving amidst shifts in educational discourse — a
discourse shaped by the interplay of diverse linguistic worldviews and cultural-communicative
traditions, primarily the Kazakh and Russian ones. In this context, the development of a "linguistic
personality” within the educational process entails not only mastering the language system but also
cultivating mechanisms for intercultural dialogue. This process fosters the internalization of not just
academic knowledge, but also cultural concepts, value orientations, norms of speech behavior, and
modes of perceiving reality — and, consequently, models of individual speech behavior.

A linguocultural approach to the educational process fosters a sense of cultural identity among
learners while simultaneously cultivating openness to the values of other cultures; this leads to a new
understanding of the meanings and value orientations inherent in different cultures, as well as the
processes of conceptualizing and verbalizing the realities of intercultural interaction. During their
studies, students encounter national and transnational cultural meanings that manifest in both academic
and everyday interactions. These meanings are internalized through active and meaningful participation
in intercultural and multilingual communication, enabling students to engage with universal value
categories. In other words, a comparative approach to studying the interaction between Kazakh and
Russian linguistic cultures in education does not entail replacing one's original cultural worldview with
a new value system; rather, it promotes an understanding of the specific characteristics of both cultural
systems and the points where their cultural meanings and concepts intersect, thereby expanding the
individual's cultural and conceptual horizons.

According to researchers, the oldest monument of Russian pedagogical rhetoric is the “Instruction to
the Brethren” (Pouchenie k bratii) by Bishop Luka Zhidyata of Novgorod. It elucidates such Christian
concepts as meekness, humility, love for one's neighbor, truthfulness, and respect — specifically,
honoring elders and parents, and abstaining from shameful speech, blasphemy, swearing by God's
name, and foul language, while simultaneously maintaining truthfulness and showing respect to the
prince [11]. Based on a study of such monuments of Old Russian literature, A.K. Mikhalskaya identified
a number of normative guidelines for speech behavior that reflect the Old Russian rhetorical ideal:
selectivity in choosing an interlocutor; the ability to listen more than speak; brevity; the avoidance of
verbosity and idle talk; the rejection of rudeness and impatience; and the contrasting of kind words with
deceitful or destructive ones [12, 394-398]. Thus, the Old Russian rhetorical ideal demonstrates a close
connection between word and deed and entails the rejection of destructive forms of speech behavior.
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Such an approach represents not merely a set of etiquette rules, but the observance of fundamental
Christian commandments. These requirements regarding speech reflect a specific aspect of the Old
Russian linguistic worldview, embodying historically established notions of the interconnection
between the spoken word and morality; in this context, the word emerges as a culturally significant
phenomenon endowed with specific value.

The activities of biys (traditional Kazakh judges and arbitrators) represent a distinct model of
persuasive discourse. The persuasive power and social legitimacy of their communicative practice
rested on several criteria. The speech of a biy — a figure possessing recognized moral authority and
profound knowledge of social traditions and legal norms — was grounded in appeals to rules rooted in
collective historical experience and was characterized by rhetorically refined, impeccable
argumentation. Furthermore, this discourse met high standards by invoking values shared by the
audience, employing vivid and expressive language, and demonstrating an unwavering commitment to
principles of justice, thereby fulfilling a unifying function in the life of the people. Their sayings passed
from generation to generation, changing along the way, until they became an expression of ethical views
— “the creation of a whole people, a work of art” [13, 15] — marked by “a special deftness of
expression and a striking eloquence” [14, 17].

As B. Adambaev notes, the distinctive nature of Kazakh oratorical sayings testifies to their
variability. The author points out that a characteristic feature of these utterances is their attribution to
different figures across various regions [15, 78] — a phenomenon the researcher links to the specifics of
their circulation within the oral communicative tradition as part of the shared cultural heritage. In
Kazakh rhetoric, oratorical sayings and reflections typically embody a generalized idea that encapsulates
the practical experience of the people [15, 103], a fact that accounts for their interdiscursive nature. The
oratorical works of Aiteke Bi [16], in G. Belger’s translation, allow us to view the rhetorical ideal not
merely as a static phenomenon, but as a point of intersection between individual oratorical discourse and
folk tradition — that is, as a composite of discursively presented value-based, communicative, and
argumentative characteristics that define the ideal of speech.

In the Kazakh art of oratory, the aphorisms and precepts of the biys (traditional judges and orators)
serve as models of ethical and normative discourse; through the concepts of good and evil, they define
the patterns of speech behavior that society values in an individual. Particular importance was attached
to words that fostered social equilibrium; a clear contrast was drawn between harmony and discord, as
the primary goal of speech was to preserve unity and social concord. Speech was expected to be
substantive, weighty, and profound. Destructive speech was viewed negatively: “If six are divided, they
lose what is in their mouths; if four are united, they seize what lies at the summit.” The ultimate goal of
the spoken word was the strengthening of unity. In the teachings of the biys, speech — as a form of
moral and social action — embodies values of universal significance. The Kazakh oratorical ideal is
defined by several principles: truthfulness (for a truthful word is highly prized); the avoidance of idle
talk (recognizing that ill-considered speech lacks substance — like a snakeskin snagged on a blade of
grass — whereas a true orator imbues even a single phrase with profound meaning); the ability to listen
(attentiveness to wise words is a mark of nobility); authenticity (wisdom is beautiful, whereas feigned
wisdom is unsightly); and interaction with worthy people (words spoken to a fool are like water poured
onto sand, while words addressed to a wise man are like a banner raised high by the people). Thus, the
principles of Kazakh oratory — as ethno-culturally specific modes of interpreting reality that form its
foundation and aim to foster mutual understanding, transmit and preserve collective experience, and
reinforce the community's normative values — are closely intertwined with universal human values.

The writer G. Belger describes the special symbolic status of Tole Bi, Kazybek Bi, and Aiteke Bi
within the cultural memory of the Kazakh people, noting that these three biys — akin to three prophets
— are perceived in the Kazakh historical consciousness as sacred figures and the inseparable
embodiment of the nation's spirit. The author observes that their words and maxims, which originated in
a different socio-communicative environment, remain relevant today; grounded in concepts of justice,
truth, wisdom, harmony, and responsibility, they are being reinterpreted within the context of
contemporary cultural discourse. Thus, the centuries-old Kazakh oral tradition fully embodies universal
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human values that resonate with the key elements of the classical rhetorical ideal — personified by
Socrates, Plato, and Aristotle — namely ethos (virtue), logos (thought and truth), and pathos (beauty
and harmony). In this context, the tradition serves as an analytical prism, revealing values that are
progressive and significant for people of all eras.

The comparison of the two traditions carried out above allows us to bring their postulates into a
single frame. The OId Russian rhetorical ideal and the Kazakh oratorical ideal, though they arose in
different confessional and historical settings, converge on the same core requirements for the word;
setting them side by side makes this shared ground usable in teaching. We present the result as a matrix
of correspondences (Table 1), which becomes the content basis for the model proposed below.

Table 1. Correspondences between the Old Russian and the Kazakh rhetorical ideals

Shared postulate Old Russian ideal Kazakh oratorical ideal

Truthfulness of the word prohibition of the deceitful and “tell the truth”; false teaching “leads
slanderous word; “speak truthfully” | people astray”

Meaningful, concise speech | “be brief”; “‘do not be wordy or “avoid empty talk”; a heap of thoughts in
empty” a single word

Respect for the interlocutor | “listen to your interlocutor”; “speak | “be able to listen”; “speak with worthy
only with worthy people” people”

Restraint and courtesy restraint in all respects; no irritation | “be courteous”; “to seem intelligent is
or contempt ugliness”

Word as bond of unity love and respect for one's neighbour | the word serves unity and solidarity

Building on these correspondences, we put forward a three-component didactic model for teaching
rhetorical argumentation, which forms the principal result of the study. Its components answer,
respectively, to the three categories of classical rhetoric and to the shared postulates set out in Table 1.
The value-ethical component (ethos) draws on the moral postulates of the two ideals — truthfulness,
respect for the interlocutor, responsibility for the word — and gives argumentation its constructive, non-
manipulative footing. The logical-structural component (logos) works on the thesis, the selection and
ordering of arguments, and the recognition of an opponent's strong and weak points. The expressive-
cultural component (pathos) develops appropriate, culturally grounded expressiveness, drawing on the
imagery of the biys' sayings and of Old Russian edifying speech. The three components are not taught in
isolation but are activated together in each task.

The model is realised through a staged system of tasks that moves the student from recognition to
independent production. At the orientation stage, students analyse authentic samples — a rule from the
“Instruction to the Brethren,” an admonition of a bi — and identify in them the categories of ethos,
logos and pathos and the shared postulate at work. At the reproductive-transformational stage, they
paraphrase a saying of a bi in their own words, reconstruct its implicit thesis and arguments, and match
it with a Russian parallel from Table 1, thereby practising the very skill whose absence was noted in the
introduction — putting another's thought into one's own words. At the productive stage, students build
their own argued statement on a debatable classroom or social question, holding to the value postulates
of the model: stating a thesis, supporting it with relevant arguments rather than the argument of force,
and granting what is sound in the opponent's position. A short reflective step closes the cycle, in which
the group evaluates each performance against the postulates of Table 1.

A trial use of the model in Russian-language classes with a Kazakh-speaking student audience
showed that reliance on familiar national material lowers the affective barrier to argumentative speech:
students engage more readily with a thesis voiced first through the culturally close saying of a bi and
only then transferred to a Russian rhetorical frame. This observation is consistent with the aim stated at
the outset — to raise motivation by integrating local linguocultural knowledge — and points to the
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direction for a fuller experimental verification, which lies beyond the scope of the present theoretical
study.

Conclusion. In the language education system, grounding instruction in the rhetorical ideals that
underpin the oratorical traditions of the Russian and Kazakh peoples enables a shift from the mere
mastery of normative speech patterns to an understanding of the cultural foundations of the "Other's"
communicative behavior. This approach reveals not only linguistic forms but also a shared value system
oriented toward the universal ideals of both cultures; this facilitates a comparison of diverse
communicative norms — without diminishing their specific national and cultural characteristics — and
fosters an understanding of the rationale behind the choice of particular speech strategies.
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CPABHUTEJIBHO-TUITOJIOTMTYECKOE U3YYEHUME JOKYMEHTAJIUN3MA
B PYCCKOM " Y3BEKCKOM ITPO3E B BY30BCKOM KYPCE JINTEPATYPBI

Annomayus

B crarbe uccnenyrorcsi 0COOEHHOCTH JOKYMEHTAIM3Ma B COBPEMEHHON PYCCKOI U y30€KCKOM mpo3e
Ha OCHOBE CPAaBHMTEJIBHO-TUIIOJIOIMYECKOr0 IoAXoAa. PaccMaTpuBarOoTCs TEOPETUYECKHE aCIIEKTHI
MOHATHS JOKYMEHTAJIM3Ma, €ro CBS3b C KareropusiMu (pakta, CBUAETENBCTBA, MaMSTH U aBTOPCKOM
uHTeprperauuyd. Ocoboe BHUMaHHE YAEISIETCSl CrocobaM XyA0)KECTBEHHOW opraHuzaunvu (akTu-
YeCKOro mMarepuaia u ero (yHKIMU B CTPYKTYpe JTUTEPAaTypHOro MpOoU3BeAeHUs. MaTepuainoM ucclie-
noBanust ocayxmim npousseneHus A.U. Comkenunpina «Oaua nens MBana JlenucoBuuay, Hanma
Kapumosa «Hymnmany, I1.B. bacunckoro «JleB Toncroii: bercrBo u3 pas», JLE. Yiuukoit «CesieHHbIN
mycop» u Llykpymio «[loxopoHeHHble Oe3 caBaHa». B Xxozne aHamu3a BbIABIEHBI OCHOBHBIE MOJEIH
JOKYMEHTAJIM3Ma, PeaTu3yIoLIecss B PYCCKOM M y30€KCKOW JIMTeparype: CBUIETENHLCKOE MOBECTBO-
BaHWe, OMorpaduyeckasi peKOHCTPYKIHS U aBTOOMOTrpa(uiecKoe OCMBICTIEHHE UCTOPHYECKOTO OIIBITA.
[Toka3zaHo, 4TO JOKyMEHTAIbHBIN (haKT B UCCIIETyEMBIX IPOU3BEICHHUSIX HE OTpaHUYMBACTC (DYHKIIUEH
HCTOYHHKA JIOCTOBEPHON MH(OpMAIMK, @ CTAHOBUTCSI BKHBIM AJIEMEHTOM XYJ0KECTBEHHOU CTPYK-
TYpbI, (POPMHUPYIOIIUM aBTOPCKYIO TO3HIMIO M CMBICIIOBOE COAEPYKAHUE TEKCTa. YCTaHOBJIEHO, YTO
CXOJICTBO PYCCKOM M y30€KCKOM MPO3bI MPOSBISETCS B CTPEMJICHUN COXPAHUTH CBSI3b C UCTOPHUECKON
PEATBbHOCTBIO U NIEpEIaTh MOUIMHHBIN YETI0BEUECKHM OIBIT, TOT/Ia KaK pa3jinyus ONpeAessIFoTCs Xapak-
TEpOM HCTOYHHMKOB, CTEIIEHbIO aBTOPCKOTO MPUCYTCTBUS U CIIOCOOAMM MOBECTBOBATEILHON OpraHu-
3a0MU JTOKyMEHTAJIBHOTO Marepuasa. Pe3ynbTarbl MCCIENOBAHUSA MO3BOJISIFOT YTOYHHWTH THIIOJIOTH-
YecKre 0COOEHHOCTH IOKYMEHTAIN3Ma B COBPEMEHHBIX HAIIMOHAILHBIX JIUTEPATYPHBIX TPAAUIHIX.

KiroueBble ciioBa: 10KyMEHTaIN3M, pyccKas Ipo3a, y30eKcKas 1po3a, aBTOpCcKasi HHTepIpeTaius,
Ouorpaduueckasl pPeKOHCTPYKIMS, aBTOOHOrpaduvecKas PEeKOHCTPYKIIHS, CPaBHUTEIbHO-THIIOIOTH-
YECKUH aHAIIN3
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JEPEKTLTIKTIH epeKIIeniKTepi 3epTTenei. JIepeKTuTiK YFbIMbIHBIH TEOPHSUIBIK aCEeKTLIEepl, OHBIH (aKxT,
KYOTIK, >Kabl YXOHE aBTOPIBIK HHTEPIPETAllusl KaTeropHsuiapbiMeH OaillaHBIChl KapacThIPbLIAIbI.
HaxTbl MaTepuanibl KOpKeM YHBIMIACTHIPY TOCUIEpIHE KOHE OHBIH O/IeOM IIbIFapMaHbBIH KYPBUIHI-
MBIH/IaFbl KbI3METIHE epeKIlle Ha3ap ayaapbliansl. 3eprrey Matepuaisl perinae AWM. ComkeHUIbIH-
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HelH «/MBan [lenucoBuurin Oip kyHi», Haum KapumoteiH «Uynmany», [1.B. bacuackmiiniy «JleB
Toncroii: XKymakran kaury», JLE. Yunkasuae «Kacuerti Kokpic» sxoHe LlykpymmonsH «KeGiHci3
JKEpJICHTEHJIEp» aTThI IIbIFapMaliapbl ANTbIH/BL Tanmay OapbIChIH/Ia OPBIC JKOHE 030K oeOueTTepinie
Ky3ere acaThlH JEPEKTUTIKTIH HEri3ri MOAENbAEPI: Kyorepiik OasHaay, eMipOasHIbIK PEKOHCTPYKIIHS
KOHE TapuXH TOKIpUOEHI aBTOOMOrpadUsUIBIK TYPFBIIAH MaibIMIay aWKbIHAAIIABL 3epTTEIreH
HIbIFapMaiap/a JIepeKTi (GakT TeK MIbIHAMBI aKmapaT Ke3i KbI3METIMEH HIeKTeNIMEH, aBTOPIBIK ycTa-
HBIMJIBI JKOHE MOTIHHIH MAaFbIHAIBIK Ma3MYHBIH KAJIBIITACTHIPATHIH KOPKEM KYPBUIBIMHBIH MaHBI3JIbI
SNIeMEHTIHE aifHaNIaThIHBI KopceTini. OpbIC jkoHE ©30€K MPO3aCHIHBIH YKCACTHIFBI TAPUXH IIBIH/IBIKICH
OallIaHBICTBI CaKTayFa JKOHE aJaMHBIH IIBIHAWBI TOXKIPUOECIH JKETKI3yre YMTBHUIBICBIHAA KOpiHCE,
ABIPMAIIBUIBIKTAPbI EPEKKO3/ICPIIH CHUIIAThI, aBTOPJIBIK KATBICY JICHIeHl JKOHE JIEPEKTI MaTepHaI bl
OasHIay TOCUIAEpl apKbUIbl AHBIKTAIATHIHBI JTONIENICH . 3epTTey HOTIKeNnepl Kasipri YITTHIK 91edu
JOCTYpIAEPAET] IEPEKTUTIKTIH THIIOJIOTHUSIIBIK €PEKIISTIKTEPIH HaKThIJIayFa MYMKIHJIIK Oepe/ii.

Tyiiin ce3mep: AEPEKTLTIK, OPBIC MPO3AChI, 630€K MPO3aChl, ABTOPJILIK UHTEPIPETAITHS, OMipOasH-
JIBIK PEKOHCTPYKITHSI, aBTOOMOTPA(USITBIK PEKOHCTPYKIIHS, CATBICTIPMAIIBI-TUTIONIOTHSIIBIK TAJIIAY

Saidkulov S.
Samarkand State University
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Denau, Uzbekistan
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A COMPARATIVE-TYPOLOGICAL STUDY OF DOCUMENTARISM IN RUSSIAN AND
UZBEK PROSE IN THE UNIVERSITY LITERATURE COURSE

Abstract

The article examines the features of documentarism in contemporary Russian and Uzbek prose
through a comparative-typological approach. It considers the theoretical aspects of documentarism and
its relationship with the categories of fact, testimony, memory, and authorial interpretation. Particular
attention is paid to the methods of artistic organization of factual material and its function within the
structure of a literary work. The study is based on the analysis of A.I. Solzhenitsyn’s One Day in the
Life of Ivan Denisovich, Naim Karimov’s Chulpan, P.V. Basinsky’s Leo Tolstoy: Flight from Paradise,
L.E. Ulitskaya’s Sacred Trash, and Shukrullo’s Buried Without a Shroud. The analysis identifies the
main models of documentarism represented in Russian and Uzbek literature, including testimonial
narration, biographical reconstruction, and autobiographical interpretation of historical experience. The
study demonstrates that documentary fact in these works functions not only as a source of reliable
information but also as an essential element of artistic structure that shapes the authorial perspective and
semantic content of the text. Similarities between Russian and Uzbek prose are revealed in their
aspiration to preserve a connection with historical reality and convey authentic human experience, while
differences are determined by the nature of documentary sources, the degree of authorial presence, and
the narrative methods used to organize factual material. The findings contribute to a more precise
understanding of the typological characteristics of documentarism in contemporary national literary
traditions.

Keywords: documentarism, Russian prose, Uzbek prose, authorial interpretation, biographical
reconstruction, autobiographical reconstruction, comparative-typological analysis

BBenenue. BriiBieHue O6I_I_II/IX BaKOHOMepHOCTCﬁ Ppa3BUTUA HAOUOHAJIBHBIX JIUTCPATYyp U CIICHU-
CbI/IKI/I HUX XYIO0KCCTBEHHOI'O BOIUIOIICHHA OTHOCHUTCA K (byH}IaMeHTaJ'IBHI)IM 3aJa4yaM COBPEMCHHOI'O
CPaBHUTCIIBHOI'O JINTCPATYPOBCACHUAA. Ycunenue JOKYMCHTAJIbHOI'O Hadajla B IPO3€ XX—XXI BekoB
o6pau1aer HCCIICA0BATCIIbCKOC BHUMAHUEC K criocodam XYOOXKECTBECHHOI'0O OCBOCHUS PCAJIbHOI'O (i)aKTa,
CBUACTCILCTBA U HCTOpH‘lCCKOfI naMsTH.
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CpaBHHTENBHOE H3yYCHHE JOKYMEHTAIM3Ma B COBPEMEHHON PYCCKOM M y30€KCKOM MpOo3€e CBSI3aHO C
OTpeICICHNEM THITOJIOTMYECKA OOLMX MPUHIMIOB €r0 Pa3BUTHS M CBOEOOPA3Wsl MX pealM3alii B
Pa3HBIX HALMOHAIBHO-IUTEPATYPHBIX TPAAULMSX.

[TpoGniembl cooTHOIIEHHS (DaKTa U XyIOKECTBEHHOCTH, JIOKYMEHTa U aBTOPCKOW MHTEpPIpETaINH,
[aMATH U CBUJICTENILCTBA 3aHMMAIOT 3HAUUTENBHOE MECTO B JIMTEpaTypoBeleHuH. B nccinenoBaHusx
JLS. Tun30ypr HOKYMEHTAIBHOCTh PAacCMaTpUBACTCS B CBA3M C MpeoOpazoBaHHEM (pakTa BHYTPH
XYIO0XKECTBEHHOU CTpYKTyphl [1, 62-65], JI. HropummH pa3spabaThlBacT CpaBHUTEIBHBIA TPUHITUT
YCTAQHOBJIEHUSI CXOZICTB U PA3IMUMi MEXy JIUTEPATYPHBIMU SIBJICHUSMU [2, 3]. DTH MO3ULMU CO3JAI0T
OCHOBY JUISl COTIOCTABJICHUSI PA3IMYHBIX CIIOCOOOB pean3alii JOKyMEHTATU3MA.

B pycckoMm nuteparypoBeneHuM MpoOieMbl JOKyMeHTanu3Ma paspadareiBamuch JI.SI. I'mH30ypr,
I1.B. IMamuesckum, H.b. UBanooii, E.I'. Mecreprazu, H.H. Makcumkunoit, A.B. AHHOXHHON u
JAPYTUMH HCClleloBaTelssMU. B 1ieHTpe MX BHUMaHMs HaXOJATCS IPHPOAA JTOKYMEHTAIBHOIO (akra,
COOTHOILICHUE JOCTOBEPHOCTH M XYJI0KECTBEHHOCTH, TPaHMIIBI (haKTa U BBIMBICIA, CIOCOOBI BKIIIOYE-
HUSI IOKYMEHTAJIBHOT'O MaTepyasa B JUTepaTypHOE IIOBECTBOBAHUE.

B muteparypoBenennu Y30ekuctana mnpo0ieMbl HOH-(HUKIIH W JIOKYMEHTAIBHOTO Haydajia Iojy-
yuIn crienuanbHoe ocgemienue B uccienoanuu IIILH. bepauesoit [3]. CpaBHHUTENbHO-TUIIONOIU-
YECKHE MPOIIECCHl B COBPEMEHHOM PYCCKOM U Y30€KCKOM JUTeparype paccmarpuBatotcs B Tpynax C.0.
KamumnoBoii [4]. JlokyMeHTaIM3M Kak MPUHIMIT Xy0KECTBEHHOM OpraHu3auuu (hakta B pPyCCKOW H
y30€KCKOI Ipo3€ B COMOCTAaBUTEIBHOM aclleKTe€ MPU ITOM COXPAHSET CaMOCTOSITEINbHOE HCCIIEN0Ba-
TENbCKOE T0JIE.

Mertoabsl U marepuaibl. Marepuan uccienoBaHusi cocraBisitoT noBectb AJ. ComxeHurbiHa
«Onun nenp MBana JlenucoBuya», poman Hauma Kapumosa «Hynnany, kaura I1.B. bacunckoro «Jles
Toncroii: berctBo m3 pas», coopuuk JLE. Yimnkoit «CBsieHHBIIE Mycop» W aBTOOMOrpadudecKuit
poman Llykpymno «IloxopoHeHHble Oe3 caBaHa». IIpenmerom aHanmm3a SIBISIFOTCS NPHHIMIBL XYyJI0-
’KECTBEHHOW OpraHm3any (pakTHIecKoro marepuana, crocoObl Omorpaduueckoil m aBTroduorpa-
(brueckoll PeKOHCTPYKIMU U ’KaHPOBO-HAPpPATUBHbIE MOJENIM JOKyMeHTanu3ma. MccrnenoBanue onu-
paeTcsi Ha CPaBHUTEIbHO-UCTOPUUECKHUI, CPAaBHUTEIILHO-TUIIONIOTUYECKUI U CTPYKTYPHO-HAppaTOIOIU-
YEeCKUI METOJIBI.

Lenpb viccnenoBaHust COCTOUT B BBISIBJIEHUH U CPABHUTEIILHO-TUIIOIOTMYECKOM O0OOCHOBAaHUH CIIELU-
(GUKM TOKYMEHTaIU3Ma B COBPEMEHHOM PYCCKOM M y30€KCKOl Mpo3e depe3 aHaIUu3 XyHA0KECTBEHHON
opranu3aium (hakTHUecKoro Matepuasia, Ouorpaguueckoil 1 aBToOMorpaguueckoil peKOHCTPYKLIUH U
YKaHPOBO-HAPPATUBHBIX MOJIENIEH NX PEAIN3aLUH.

PesyabTathl U o0cyxnenue. B oreuecTBeHHOMN JTUTEpaTypOBEIUECKON TPAIUIMK TOKYMEHTAIN3M
MOHMMAETCsl KaK MHOTOACIIeKTHBIN JINTEPAaTYpHBII MPHHINI, CBSA3aHHBIA C OMOPOil Ha (haKTUYEeCKHA
MaTepual U YCTaHOBKOH Ha JIOCTOBEPHOCTh coObITHH. B wucciemyemoii pabore nOKyMEHTaIN3M
OmpeieNIAeTcsl KaK MPUHIMIT XYI0KECTBEHHOM opraHu3aiuy (paKTHYecKOro mMaTepuana, OCHOBAaHHBIN
Ha YCTaHOBKE HAa JJOCTOBEPHOCTb M CBUJETENHCTBO. ETr0 OCHOBY COCTaBISIET peaibHbIM (aKT, OKY-
MEHT, CBHIETENbCTBO MM Ouorpaduyecku MOATBEP)KAAEMOE COOBITHE, COXpaHSIOIIEe CBs3b C
KOHKPETHBIM HCTOYHUKOM.

JLS1. TuH30ypr cBsA3BIBAaCT JOKYMEHTAJIBHOCTh C OCOOBIM MPHHIIMIIOM MOCTpOeHus: obpasa. Joky-
MEHTaJIbHBIN (DakT, MpHOOpeTass CTETHYECKOE 3HAu€HHEe, «CTAaHOBHUTCS (DOPMOM, Mpe/ICTaBUTENEM
uznen» [1, 62-65]. [logmuHHOCTE (hakTa MpU ITOM HE UCKITFOYAEeT 00pa3HOro 3Ha4eHHs: (HaKT BXOJUT B
XY/I0’KECTBEHHYIO CTPYKTYPY U TIOJIy4aeT B HEH OonpeeEHHYI0 (PYHKIHIO.

I1.B. IManmueBckuii paccMaTpuBaeT (hakT KaK CaMOCTOSATENBHYIO LIEHHOCTh JIMTEPaTypHOTO Marte-
puana: «ycBoeHue ¢axkTa Ui JUTepaTypbl HUKOI/Aa HE ObUIO MpobieMoil: (akT ObUT U, HaBEpHOE,
OyJieT e€ rI1aBHBIM UCTOYHUKOM MUTaHus. Ho Terneps MCTOUHMK CTal LEeHeH JJIs Hac U caM 1o cebey [5,
170]. B TakoM TOHMMaHWUH JOKYMEHTAJIBHBIA HCTOYHUK COXPAHSIET COOCTBEHHYIO (PAaKTHUYECKYIO
3HAYUMOCTh U OTHOBPEMEHHO CTAHOBUTCS YaCThIO XY/10’KECTBEHHON CTPYKTYPBIL.

E.I'. Mecreprasu cBsi3bIBa€T JOKYMEHT IPEXKIIE BCETO C MOATBEPIKIAEMOCTbIO COOBITUSI U OTIpe/e-
JISIET €r0 KaK «yCTHOE WJIM MUCbMEHHOE CBHUJIETENILCTBO O KAKMX-TMO0 HCTOPHUECKUX, TO €CTh eHCTBU-
TENBHO OBIBIINX, COOBITHAX, (PakTax; OPHUIMATBHYIO OyMmary, MOATBEPXKIAIONIYIO MOTHHHOCTD,
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JIOCTOBEPHOCTh 4ero-nnbo» [6, 87]. Pasrpannvenue mOKyMeHTa Kak MCTOYHUKA M €r0 JaTbHEHIICH
MIOBECTBOBATEILHOM OPraHU3aIMK MTO3BOJISIET TOYHEE ONPEACTUTD CIICU(UKY TOKYMEHTAIN3MA.

H.H. MakcuMkuHa paccMaTpuBaeT JOKYMEHTAIM3M KaK CIOCO0 IepeHeceHusl (PaKTUUecKOoro
MaTepuaa B XyJ0KECTBEHHYIO IIOCKOCTb U CBSI3BIBAET €T0 C PHOPUTETOM MOJIMHHOCTH, TOYHOCTH U
KOHKpeTHOCcTH coObITHs. [lo e€ opmynmpoBke, «crenupuka JOKYMEHTAIM3Ma BBITEKACT, IPEKIE
BCEro, U3 HEOOXOIMMOCTH CBHJICTENLCTBOBATHY [7, 245]. A.B. AHHOXHMHA OOpamaer BHUMaHHE Ha
MHOI'03HAQYHOCTh CAMOI0 HOHSTHS: IOJ JOKYMEHTAIN3MOM IOHMMAeTCs M YCTaHOBKA IMcaTels Ha
JIOCTOBEPHOCTh, U OOpalleHHe K peajbHbIM COOBITHSIM, U HCIONb30BaHHE (DAaKTOB M JIOKYMEHTOB B
XYJ0XKECTBEHHBIX 1essiX [8, 193].

dakTHyeCcKUil MaTeprai B IMTEPAaTypHOM IIPOU3BEICHNUH [T0JBEpraeTcs 0T00OpY, KOMIO3UIIMOHHOMY
BBICTPAaUBAaHUIO U aBTOPCKOM MHTEPIpETAlM, HE yTpauuBasl CBA3U C PEAIbHbIM UCTOUYHHUKOM. J[oKy-
MEHTAIM3M [103TOMY OIpEEsIeTcs He MPOCThIM MPUCYTCTBHEM (haKTa, a CIOCOOOM €ro XynoXKecT-
BEHHOH opraHu3anuu. JIOKyMeHT, CBHIECTENILCTBO U Onorpaduueckuii (pakT BXOAAT B IIOBECTBOBATENb-
HYIO CTPYKTYPY NPOU3BEIICHUs, ONpelessis XapaKTep aBTOPCKOM MO3UIMU U CIOCOO MpPEeICTABICHHS
JEUCTBUTEIIHOCTH.

JInst  cpaBHUTEIBHO-TUIIOJIOTMUYECKOTO aHalu3a 3TO MOJOXKEHHE NPHHUMNUAIBHO. Pycckas u
y30€KcKasi Ipo3a COINOCTABISIOTCS HE IO KOJIMYECTBY MCHOJIBb30BAHHBIX JOKYMEHTOB WU HE IIO
BHEIIHEMY CXOJICTBY TE€M, a 10 TOMY, KaKylo (DyHKLMIO BBIIOJHSAET (aKT, U3 KaKoil aBTOPCKOM MO3u-
LMY OH TPEJCTABJICH U KaKUM CIOCOOOM BKJIIOYEH B MOBECTBOBaHME. B manpHEIIEM 3TO MO3BOJISET
pa3rpaHuuuTh CHOCOOBI CBHIETENILCTBA, OMOrpapUYecKoil PEeKOHCTPYKLIMU M aBTOOMOrpaduuecKkoro
BOCCTaHOBJICHHS IIPOLLLIOTO.

B nosectu A.W. ComxenuubiHa «OnuH neHp MBana JleHncoBuya» JTOKyMEHTAIU3M (hopMUpPYETCs
BHYTPU HEIOCPEJICTBEHHO IepexuBaeMoro omnbita. OnuH nenp lllyxoBa ckianpiBaeTcs U3 IMOBTO-
PSIIOLIMXCS JIATePHBIX NPOLENyp, OBITOBBIX JNEHUCTBUIL, Tpyaa, MEpecyETOB, OrpaHUUYECHHUM, TEIECHBIX
OLIYIIEHUH U peueBbIX cuTyauuil. @aKkT He OTAENSAETCS OT CYIIECTBOBAHUS Ieposi U HE BBOJIUTCS Kak
CaMOCTOSITEIIbHOE IOKYMEHTAJILHOE CBUJIETENBCTBO. JlOCTOBEPHOCTh CO3AAETCs MOCIIE0BATEIbHOCTIO
TIOBCEJHEBHBIX JICTANICH, 3HAKOMBIX YEJIOBEKY, HAXOAIIEMYCs BHYTPH H300pakaeMoii cpesibl. B crathe
3Ta OCOOEHHOCTH OIpEAEIeTCs KaKk BHYTPEHHEE 3HAHME JIarepHOM JeHCTBUTENBHOCTH, P KOTOPOM
(akTHUecKHii MaTepual BKIIFOUEH B CaM IPOLIECC MTPOKUBAHKS COOBITHSL.

OtaenbHBIN 31M30/1 TIOCTOSIHHO COOTHOCHUTCS ¢ 0oJiee MIMPOKHM OIBITOM 3akirouéHHoro. [Tokasza-
TenbHa Qopmyna: «Tak u Bes Ku3Hb y 33Ka. [IlyXoB NpUBBIK: TOJBKO U BBICMATPHBAil, 4TOO HA ropIio
TeOe He kuHymuch» [9, 10]. KonkperHas curyaryst nepectaér ObITh €AMHUYHBIM CIIy4aeM U CBSI3bI-
BAeTCsl C YCTOMYMBBIM MOPSIKOM JIATEPHOTO CyIIecTBOBaHUA. DakT coxpaHseT COOBITHIHYIO omnperie-
JEHHOCTB, OJTHAKO €r0 (PYHKIMS MEHSETCS: Yepe3 4YacTHOE HAOMI0/IeHNe Nepe1aéTcsl TAMMYECKUNA OBbIT
YeJIOBEKa B YCIOBUSIX HECBOOO/IbI.

Tak >xe opraHu30BaHbI OBITOBBIE M AAMUHHUCTpPATHUBHBIE JeTand. [lepecuérsl, HOMepa, MOPAIOK
JBIKEHUS 3aKIIOUEHHBIX, PaCHpeieieHUe MUILIY U TPYy/la BOCIPOU3BOJISATCS € YUCIOBOM 1 IIPEIMETHOM
TOYHOCTBIO. 32 3TOM MOJPOOHOCTHIO CTOUT HE CTpEMJIEHHE HAKONMTh (haKThl, a Meperada camoro
MEXaHM3Ma JIarepHOW >KM3HU. JIOKyMEHTaIM3M IMposiBIsieTcss B crocode oTOopa (akTHUYECKOro
MarepHaia: HOBTOpsIOIMecs AeHCTBHS (POPMHUPYIOT LIEIOCTHOE MPEJICTAaBIEHUE O CUCTEME, B KOTOPOH
CYILIECTBYET I'epoi.

ABTOpCKasl O3ULMSL IIPU 9TOM HE OTAEJIEHA OT BHYTPEHHEH NEPCHEKTUBBI NEPCOHaXA. JlarepHslii
Mup nepenaérca yepe3 Bocmpusitue lllyxoBa, ero peub, ObITOBBIE OLEHKM M HEMOCPEICTBEHHBIE
peakiyu. MHIMBUAYa bHBIA OIBIT MOJY4YaeT CBHICTENBCKYIO (DYHKIIHIO, MOCKOJBKY Yepe3 OJIHOro
reposi pacKpbIBaeTCs MOPSIOK CYIIECTBOBAHUS 1IEJI0H JIarepHOM Cpebl.

B pomane Hanma Kapumosa «Hynnan» Qaktuueckuii MaTepuall OpraHM30BaH Mo APYromy IMpUH-
1UIy. ABTOp BOCCTAHABIMBAET KU3Hb UCTOPUYECKOM JIMUHOCTH, 0Opalasich K apXUBHBIM CBEJCHUSM,
COXPAHUBLIMMCS 3allUCAM U CBHUIETEIILCTBAM COBPEMEHHHMKOB. JIOKyMEHTaIM3M 37€Ch OCHOBAH Ha
BPEMEHHOM JTUCTAaHIIMKM MEXIY COOBITUEM M TIOBECTBOBaHMEM: (PAKT HEOOXOOUMO OOHAPYKUTh,
MPOBEPUTH, COOTHECTH C APYTUMH CBEJCHUSIMHU U BKIIIOUUTH B OMOTpapUIECKyI0 PEKOHCTPYKIIMIO.
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[TokazatensHO oOpamienne Kk apxuBy Bocuta Cabaymisl: «B apxuBe aHmmkaHckoro mosta Bocuta
Cabayiibl COXpaHWIOCh HECKOJIBKO CTUXOTBOpeHui Yynmana. Cpeay 3THMX MaTepUalioB UMEHOTCS U
OTJIEJIbHBIC 3aIIMCH, OTHOCSIIMECA K ku3Hu Yynnana...» [10, 29]. CoxpaHuBiasics 3a1Mch BO3BpalactT
B TIOBECTBOBaHME OHorpapuyeckuii (hakT, KOTOPHIA HE MPUHAIICKHUT HEMOCPEICTBEHHOW MaMSITH
IIOBECTBOBATEJIS.

Pa3nmuune Mexmy AByMs MpPOW3BEICHUSMH OOHApY)KUMBAETCS YK€ HAa YpOBHE MCTOYHHMKA (hax-
tnyeckoro 3HaHusA. Y A.M. CorkeHulblHA KOHKPETHAs J€Tallb BO3HUKAET U3 OIbITa YeJIOBEKa, HaXxo-
msmierocs BHYTpu coObitisa. Y Hamma KapumoBa mpomnioe Yynmana BOCCTaHABIMBACTCSl 4epes
MaTepraIbHO COXpaHEHHBIE CBUCTENHCTBA. B epBoM ciryyae (akT MpoKUBaeTCsi, BO BTOPOM — PEKOH-
crpyupyercs. [Ipu 3ToM B 000MX MPOM3BEICHUSAX OH HE OCTAETCS M30JIMPOBAHHOW MH(poOpMaluei, a
BKJTIOYAETCS B XY/I0KECTBEHHYIO CTPYKTYPY U CBA3BIBACTCS C MHIAMBHIYAILHOM CYIbOOM.

Paznuuaercs u aBropckas nosunms. B «Oagnom aue VMBana JleHncoBuyay oHa MPEUMYIECTBEHHO
OIIOCpEeZIoBaHa CO3HAaHMEM U peublo repod. B «YUynmane» aBTOp HaxOQUTCA IO OTHOLICHHIO K
n300pakaeMoOMy TMPOLLIOMY Ha BPEMEHHOW IUCTAaHLMHU M BBINOJIHSAET (DYHKIMIO WHTEPIpPETaTopa
(akTuueckoro marepuaia. ApPXMBHOE CBHJCTEIBCTBO IMOJTYyYaeT 3HAYEHHE YEpe3 €ro MecTo B
ouorpadun reposi, CBI3b C APYTUMHU UCTOYHUKAMH U aBTOPCKOE 00BSICHEHHE.

Otcroia BO3HHMKAIOT JiBa Criocoba peamm3ammu JokymeHTamsMa. Y AWM. ComkeHurpiHa (HakTH-
4eckasi JIOCTOBEPHOCTh (POPMHUPYETCS M3HYTPH MEPEKHUBAEMOT0 OIMbITA, a CBUJIETEIHCTBO CBS3aHO C
MOBCEIHEBHOM KOHKpeTukou. ¥ Hamma KapumoBa TOKyMEHTAIU3M CTPOUTCSA YEpe3 PEKOHCTPYKIHUIO
MPOIUIOr0 Ha OCHOBAaHMHM HMCTOYHUKOB. OOLIMM OCTa€Tcs MPUHIMII COXPAHEHHs PealbHON OCHOBBI
(akTa; pa3znMYarOTCs UCTOYHUK 3HAHUS O COOBITHH, TIOJIOKEHHE aBTOPA U CIIOCOO IMOBECTBOBATEIIHHON
opraHuzauuy Matepuajia. VIMEHHO STH pa3inyusl OIpPENEeNsIOT CPaBHUTEIbHO-TUIOJIOIHYECKYIO
crien(pUKy TOKYMEHTAIN3Ma B PACCMaTPUBAEMBIX ITPOM3BEACHHSX.

Oco0br1ii TUI JOKyMeHTanu3Ma npescrasieH B kaure [1.B. bacunckoro «JleB Toncroii: berctBo u3
pas». B ormmune ot mpoussenenuit A.M. ComxenunpbiHa n1 Hanmva KapumoBa, o0bekToM Xymoske-
CTBEHHOT'O OCMBICIICHHSI CTaHOBUTCS Ovorpadus BbIIAOLICHCS MCTOPHUUECKON JIMYHOCTH. JlOKyMeH-
TajbHas OCHOBa Mpou3BeleHUs BKIrouyaeT aHeBHUKH JI.H. Tosctoro, ero muchbma, BOCIIOMHHAHMS
COBPEMEHHUKOB 1 MHOTOUYHUCIICHHBIE APXUBHBIE MAaTEPUAIIbI.

JIOKyMEHTaIbHBIM MaTepuaj BBIIOIHAET HE TOJbKO HMH(OPMALMOHHYIO, HO U XYI0’KECTBEHHYIO
GbyHKIIUIO. ABTOp CTPEMUTCS TTOKa3aTh BHYTPEHHHUE POTUBOPEUHSI IMIHOCTH TOJICTOTO, €r0 TyXOBHBIE
MOMCKU M CIIO’KHBIE OTHOIICHHUS ¢ CeMbEN 1 001ecTBOM. brorpadudeckuii pakT CTaHOBUTCS OCHOBOM
11t 0osiee TITyOOKOTro OCMBICIICHHSI MUPOBO33PEHUsI MUCATENsl U €ro ucTopuueckoil pomu. IIpu stom
JOKYMEHT COXpaHSIET CBOIO JIOCTOBEPHOCTb, HO OJHOBPEMEHHO NPHOOPETAET XYyI0KECTBEHHOE
3HaY€HHE BHYTPU IIOBECTBOBATEIBHON CTPYKTYPBL

BaxHyto ponb urpaer MHOroo0pasue WCTOYHUKOB. Pa3nmuuHble CBUAETENHCTBA MO3BOJISIOT MpEA-
CTaBUTh COOBITHSI C HECKOJNBKUX TOUEK 3pEHUS U M30eXKaTh OJHO3HAUYHOCTH MHTEpIpeTaluu. ABTOp
COIOCTABIISIET (PAKThI, aHATM3UPYET UX U NPEeAIaraeT COOCTBEHHOE OObSCHEHUE TEX WM UHBIX )KU3HEH-
HBIX 00cTOATENBCTB. braromaps 3tomy Ouorpaguueckoe MOBECTBOBAaHUE IMPUOOPETAET HCCIeN0Ba-
TENbCKUN XapakTep.

B pomane Hauma KapumoBa «Uynnan» Takke MCHOIb3YETCs] MPUHIUI BOCCTAHOBJICHUS KU3HEH-
HOT'O ITYTH UCTOPHUUYECKOM JIMUHOCTH Ha OCHOBE JOKYMEHTAIbHBIX CBUIETENbCTB. OnHako ecau Haum
KapumoB cocpenoToueH Ha cyap0e y30€KCKOro mosra M OCOOCHHOCTSX HAIMOHAIBHO-KYJIBTYPHOTO
koHTekcTa, To I1.B. bacunckuit paccmarpuBaer gurypy mupoBoro macirada. Hecmotpst Ha pazinuumst
B MaTepualie uccie0BaHus, 00a aBTopa UCIOIB3YIOT CXOXKHA TUI TOKYMEHTAN3Ma, OCHOBAaHHBIN Ha
ouorpaduuecKkoil peKOHCTPYKIIUH.

CBoeobOpa3Has popMa TOKyMEHTaIu3Ma MpezcTaBieHa B aproonorpadguyeckom pomane Lykpysmio
«IToxopoHeHHble 6e3 caBaHa». VICTOYHMKOM JOCTOBEPHOCTH 3/1€Ch CTAHOBUTCS HEMOCPEICTBEHHBIN
KM3HEHHBIN ONbIT aBTopa. [loBecTBOBaHHE OCHOBAHO HAa PEAIbHBIX COOBITHSX, CBA3aHHBIX C perpec-
CHSIMHU U1 IPEOBIBAaHUEM B MECTaX 3aKII0ueHHs. JJOKyMEeHTaIbHOCTh IPOU3BEIeHUS (OPMUPYETCS Uuepes
JTMYHOE CBUIETENTLCTBO YUACTHUKA UCTOPUIECKUX COOBITHH.
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Ocoboe 3HaueHue MpUOOpeTaeT Kareropusi maMsATH. ABTOp HE TOJBKO BOCIPOM3BOAUT IOCIENO-
BaTENILHOCTh (DAaKTOB, HO M TOKa3bIBAET MX BIMSHUE HA BHYTPEHHHMH MHp 4elioBeKa. BocroMuHaHUS
CTAHOBSITCSI CPEIACTBOM COXPAHEHHUs MCTOPUYECKOM IpaB/abl U NEPEAayd OmbITa MOKOJEHMs, mepe-
KMBLLIETO TPAru4eCKUe CTPaHULbl HCTOPHH.

XynoxKecTBEHHAs! OpraHu3alus MaTepraia CTPOUTCA Ha COSAMHEHUHU (PaKTHUECKOM JOCTOBEPHOCTH
¥ SMOLMOHAIBHOTO OCMBICIEHHS Mpouuioro. JIMYHbIA oneIiT nprodperaer obodIaronee 3HaueHue 1
MO3BOJISIET PACKPBITh Cy/IBOY 4YeloBeKa B YCIOBUSX HMCTOpUYECKUX MoTpsiceHuil. brmaromaps stomy
JOKYMEHTAJIM3M BBIXOIUT 3a TMPEAENbl WHIMBUAYaJbHOW Ouorpadguu u craHoButcs (Hopmoin
KOJUICKTUBHOMW NIAMSITH.

Tunonornyeckn poman Illykpymro 6mam3ok moBectn AWM. ComxenunbiHa «OmuH neHb VBana
JlenncoBuyay. B 000MX NpOW3BENEHUSX HCTOYHUKOM JOKYMEHTAJIBHOW JIOCTOBEPHOCTH SBIISETCS
MIEPEKUTHIN  OIBIT, CBSA3aHHBIA C pENpPecCUBHOM cucTeMoi. OIHAKO pa3jauyaeTcs MaciiTad
noBecTBoBaHus. Ecin y CorpkeHMIIbIHA BHUMAHUE COCPEIOTOUEHO HA OJTHOM JHE JIAr€pHOM JKU3HH, TO
I ykpyI10 NOKa3bIBAET JUIUTEIBHBIA KU3HEHHBIH ITyTh YE€JI0BEKA B ICTOPUYECKOM KOHTEKCTE.

Ocoboe MecTo cpeu ucceayeMbIX TpousBeaeHnH 3anuMaeT coopuuk JILE. Yuikoii «CBsIeHHbIN
Mycop». JIoKyMeHTanbHOE Hayallo 3/1€Ch CBSI3aHO MIPEXAE BCErO C COXPAHEHUEM JIMUHOU U KYJIbTYPHOM
namsaTH. B OCHOBE MOBECTBOBAHUSA HAaXOAATCS IMCbMA, 3alIUCH, BOCIIOMMHAHUS U Pa3JINYHbIE CBUJIEC-
TENbCTBA MPOLUIOTo. JIOKYMEHT CTAHOBUTCS CBSA3YIOLIMM 3BEHOM MEX/1Y IPOLUIBIM U HACTOSIILIUM.

JUisa npousseneHnii JLE. YIHMIIKON XapakKTepHO BHUMAHKE K ITOBCEIHEBHBIM JECTAISIM YEJIOBEUECKOU
xm3HU. HeGonbiioi ¢akT, ceMeltHOe MUChMO WM CIy4aiiHOE€ BOCIIOMHUHAHHE CIIOCOOHBI PACKPHITH
Ba)XHbIE CTOPOHBI CYAbOBI OTIENBHOIO YEJIOBEKa MU LENOW BSH0XU. JlOKyMEHTalbHBIH MaTepual
proOpeTaeT 3Ha4YeHUE KyJIbTYPHOTO CBHIETEIbCTRA.

ABTOpCKas TIO3UIMSI OCHOBBIBAETCSI HA COUCTAHWHU JIOCTOBEPHOCTH U pedrexcun. DakT coxpaHser
CBOIO CBfI3b C PEATbHOCTHIO, HO OJIHOBPEMEHHO CTAHOBHUTCS NOBOJAOM JIJIsl Pa3MBILUIEHUN O BPEMEHH,
[IaMsITH, HPAaBCTBEHHBIX LIEHHOCTSIX M YEIOBEYECKMX OTHOLIEHUSX. B pe3ynbrare BO3HUKAeT ocobast
¢dbopma To0KyMeHTaNIM3Ma, OpUEHTHPOBAaHHAS Ha COXPaHEHUE MHIUBHTyaTbHOTO OIBITA.

Conocrasnenue npousBeneHuss JLE. VYmuukoit ¢ pomanom Ulykpymio mnoka3siBaeT OOIIyIO
HaNpaBJICHHOCTh Ha coxpaHeHue namsath. OgHako eciau y Lllykpymio neHTpaibHOE MECTO 3aHMMAET
HCTOPUYECKAsl TpareIusi U JIMYHOE CBUETENbCTBO yUyacTHUKA coObITu, To y JL.E. Viuukoi BHMMaHue
COCPEIOTOUEHO Ha MTOBCEIHEBHOM Y€JI0BEYECKOM OIIBITE U KYJIBTYPHOU MaMSTH.

[IpoBenEHHBIM aHAIM3 IO3BOJISET BBIICINUTH HECKOJIBKO OCHOBHBIX MOJIENEH JOKYMEHTAJIM3MA.
Ilepsas Monens npencrasneHa npoussBeneHussMu AWM. ComxennnbiHa u Ilykpymno, rae ocHOBOM
ITIOBECTBOBAHMsl CTAHOBUTCS JIMYHOE CBHJIETENILCTBO M HEMOCPEACTBEHHBIM OIBIT aBTOpa. Bropas
MoJenb peanuszyercss B mpousBeneHusx Hamma Kapumoa u I1.B. bacuHCKOro, OCHOBaHHBIX Ha
ounorpaguuecKoil PEeKOHCTPYKIIMH UCTOPUUYECKUX JIMIYHOCTEH. TpeTbs MOJeNb MpeACcTaBiIeHa KHUTOM
JLE. Ynumxo#, B KOTOpoil IOKyMEHT BBICTYIAeT (pOpMOIl COXpaHEHUS TUYHON U KyJIbTYPHOU MaMSITH.

Bo Bcex paccMOTpeHHBIX POU3BEACHUAX (AKT COXPAHSET CBSI3b C PealbHON AEHCTBUTEILHOCTHIO U
BBICTYIAaeT BakHeWIIell ocHoBoW moBecTBOBaHUS. OJHAKO CHOCOOBI €ro  XyJa0KEeCTBEHHOM
OpraHu3alM CYIIECTBEHHO pasimyaroTcs. Ha Xapaktep JOKyMEHTanM3Mma BIHSIOT MPOUCXOXKJICHHE
UCTOYHUKA, TIOJIOKEHHE AaBTOpa IO OTHOLIEHUIO K H300paKaeMbIM COOBITHSAM U OCOOEHHOCTH
ITOBECTBOBATEIBHON CTPYKTYPHI.

Pycckas u y30ekckast mpo3a JEMOHCTPUPYIOT OOLIYI0 TEHAEHLHUIO K YCUICHHIO JOKYMEHTaJIbHOIO
Hayana. JIOKyMEHT HCMOJIb3YyeTcsl HE TOJIbKO KaK MOJTBEP)KICHUE JOCTOBEPHOCTH H300pakaeMbIX
COOBITHI, HO M KaK CpEICTBO OCMBICICHHUSI HCTOPUYECKOTO OIbITa, HAIMOHAIBHOM MaMsATH U
YeJI0OBEUECKON Cy/IbObl. IMEHHO TIOATOMY TOKYMEHTAIN3M CTAaHOBUTCS OJJTHUM M3 HanOoJIee 3HAUUMBIX
HaIpaBJICHU pa3BUTHS COBPEMEHHOM JINTEPATYPBHI.

3akuouenue. Conocrapienne nopectu AWM. Comxenunbina «Oaun aeHs MBana JlenucoBuya» u
pomana Hanma Kapumosa «Uynmnany» mokasbIBaeT, 4YTo JOKYMEHTAIN3M B PYCCKOM U y30€KCKOil mpo3e
peanusyercs yepes3 pazIHuHble CIIOCOObI XY/I0’KECTBEHHOM opraHu3aiuy GakTUYeCcKoro mMarepuana. Y
A.M. ComxeHullbIHa JOCTOBEPHOCTD (DOPMUPYETCSI M3HYTPHU TIEPEKUBAEMOTO OIIbITa: OBITOBAs JETallb,
MTOBTOPSIOIIMECS JIAaT€PHBIE IPOLEAYPBI, PEYb M BOCIPHUATHE TE€pPOs CO3MAKOT CBHUICTEIBCKYIO
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nepcrextuBy. Y Hamma KapnumoBa nporutoe BoccTaHaBmMBaeTcs yepe3 apXUBHBIC MaTEPHAIIb, 3aIHCH
U CBUJICTEIILCTBA COBPEMEHHUKOB; (DAKT BBOAUTCS B ITOBECTBOBAHHME KaK Pe3yJbTaT OHOrpaduyecKon
PEKOHCTPYKIIMU U aBTOPCKOM MHTEPIPETALIIH.

Pa3nuume n1ByX NpOW3BENICHMI CBS3aHO TPEXKAE BCETO C HMCTOYHHUKOM 3HAHUS O COOBITHH H
MOJIOKEHWEM aBTOpa MO OTHOIICHHIO K H300pakaeMoMy mpouuiomy. B «OmHom nne lBana
JleHrcoBr4ay (haKkT MPOKUBACTCS BHYTPH COOBITHS U TOJy4aeT 3HAUYCHHE Yepe3 HENOCPEeICTBEHHBIN
onbIT repod. B «Uymmane» TOT K€ NPHHIMI JOCTOBEPHOCTH PEATU3YETCS Yepe3 BPEMEHHYIO
JMCTAHIIMIO, PabOTy C MCTOYHUKAMU M BOCCTAHOBJICHUE OMOTpauu HCTOPHUYECKON JIMYHOCTH.

CpaBHUTENHHO-TUIIOIOTMUECKUI aHAIM3 BBIIBISIET OOLIYI0 OCHOBY JIOKYMEHTAIN3Ma — COXpaHEHUE
CBA3M (haKTa C pEATbHON JEWCTBUTENBHOCTBI0O — M OJHOBPEMEHHO pa3iM4ue CHOCOOOB ero
MIOBECTBOBATEILHOM OpraHu3anyi. ABTOPCKasl MO3UIMS, XapaKTep MCTOYHHMKA U CHOCOO BKIIFOYEHHS
(akTH4ecKoro Mmartepuaga B TEKCT ONPEIEIAIOT CIeHU(UKY JOKYMEHTAIN3Ma B  KaKIOM
npou3BeieHnU. CXOACTBO PYCCKOW M y30€KCKOW MpO3bI MPOSBISETCS HE B OJUMHAKOBOM Habope
JTOKYMEHTAJIbHBIX JJIEMEHTOB, @ B YCTAaHOBKE Ha JIOCTOBEPHOCTh; Pa3INniue — B CIIOCOOE MPEBPAILCHUS
(akTa B 3JIEMEHT XY/I0’)KECTBEHHOH CTPYKTYPHL.
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KAZAKH CULTURAL CONCEPTS IN THE CHILDREN'S FAIRY TALE “OYU KHAN
AND ZHOYU KHAN”: A LINGUOCULTURAL AND TRANSLATION ANALYSIS

Abstract

The article examines cultural concepts in the Kazakh children's fairy tale by Sagatbek Medeubekuly
Oyu khan and Zhoyu khan from the standpoint of linguistic and cultural analysis and translation
analysis. The relevance of the study is due to the need to study the methods of transmitting national-
cultural information in the process of translating works of art for children, since the fairy tale is an
important means of preserving and broadcasting the cultural memory, traditions and value
representations of the people. The purpose of the study is to identify and analyze the cultural concepts
presented in the fairy tale, as well as to determine the features of their transmission in translation into
Russian and English. The main areas of research are the study of the language representation of cultural
units, the analysis of their conceptual, figurative and value components, as well as the determination of
the degree of preservation of the cultural specifics of the original text. The research methodology is
based on the application of descriptive, comparative, linguocultural and translation analysis methods. As
a result of the study, three main groups of cultural concepts were identified: concepts of material culture,
socio-historical and spiritual-symbolic concepts. It has been established that during translation the
general semantic content of cultural units is preserved, however, their national-cultural and symbolic
meanings in some cases are partially transmitted. The scientific significance of the work lies in the
systematization of the cultural concepts of Kazakh children's literature and the identification of the
features of their functioning in intercultural communication. The practical significance of the study is
determined by the possibility of using the results obtained in translation studies, linguistic and cultural
studies, as well as in the study and teaching of Kazakh literature in the context of international cultural
interaction.

Keywords: cultural concept, Kazakh children's literature, cultural identity, translation, national
picture of the world
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1

«OI0 XAH MEH KOIO XAH» EPTEI'ICIHAEI'T KASAK M9JIEHU KOHIEIITIJIEPI:
JIMHI'BOMOJEHU ’KOHE AYJIAPMAJIBIK TAJIIAY

Annomayus

Maxkanana Cararoek MeneyOekyisiHbIH «Or0 xaH MeH JKoro XaH» arThl Ka3ak Oajaiap epreri-
CIHIETI MOJCHU TYXKbIPhIMIAMANIap JIMHTBOMOICHU TAJJIay JKOHE aylapMaHbl TalIay TYPFBICHIHAH
KapacThIPbULABL. 3epTTEY/IiH ©3EKTLIIr Oajaiapra apHAJFaH OHEp TYBIHIBUIAPBIH ayaapy MPOIECiHIe
VITTBIK-MOICHH aKMapaTrThl Oepy omiCTepiH 3epaeney KaKETTUIrHE HETi3JeNreH, eWTKeHI epTeri
XaJIBIKTBIH MOJICHH KaJIbIH, ASCTYpiepl MEH KYHIBUIBIKTAPBIH CAKTAY IbIH JKOHE KOPCETYIIH MaHbI3/IbI
Kypautbl OOJTBI TaObUIaAbl. 3ePTTEY/IH MAKCAThI - €PTETi/Ie YCHIHBUFAH MOACHHU TY KBIPhIMIaMaTap Ibl
aHBIKTAy JKOHE Tajjay, COHAAN-aK OJap/bl OpbIC JKOHE aFbUIIIBIH TUIIEpIHE ayAapy epeKUIeTiKTepiH
aHBIKTAy. 3epTTEyIiH Heri3ri OarbITTapbl MOACHH OIpIIKTEpAiH TULIK KOPIHICIH 3epierey, ojlap/blH
TYKBIpbIMJIAMAJIbIK, OCHHENIK >KoHe KYHIBUIBIK Kypamjaac OediKTepiH Tajjiay, COHIai-ak OacTarkbl
MOTIHHIH MOJICHH €peKIIEIITiH CaKTay JOpeXeciH aiiKpiHaay OOoJbIT TaObUIaabl. 3epTTey OliCHAMACHI
TaJay/IbIH CUIIATTaMaJIbIK, CATbICTRIPMAJIbl, TMHIBOMO/ICHH JKOHE ayJapMa dIiCTepiH KOJIaHyFa Heri3-
JenreH. 3epTTey HOTHXKECIHIIE MOJCHU TY KBIPhIMIAMATap/IbIH YII HETi3ri TOOBI aHBIKTAIIBI: Mare-
PHAIIBIK MOICHUET TYKbIPbIMIaMallapbl, QJICYMETTIK-TAPUXU JKOHE PYXaHU-CUMBOJIBIK TY>KbIPHIM-
naManap. Ayaapma Ke3iHae MOJICHH OipJIIKTEpIiH KAl MaFbIHATIBIK Ma3MYHBI CAKTAIATHIHBI aHBIK-
TaJIJIbI, alaliia oJapblH YJITTHIK-MOICHHU KOHE CHMBOJIMKAJIBIK MaHbBI3bI KEHOIp skarpainapaa inriHapa
Oepineni. JKyMBICTBIH FBUILIMA MAaHBI3IBUTBIFBI Ka3aK Oananmap oneOWeTiHIH MOICHU TYKbIPhIMIIa-
MaJlapbIH JKyHeney jKoHe ONapAblH MoJICHHETapalblK KOMMYHHUKAIHSIA HKYMBIC ICTeY epeKIIeTIKTepiH
AHBIKTAY OOJIBI TaOBLIAIBL. 3ePTTECY/IIH MPAKTUKAIBIK MAaHBI3IbUTBIFBI AJIBIHFAH HOTDKEIICPIl ayaapMa
3epTTeyNepiHe, JTUHTBUCTHKAIBIK >KOHE MOICHUETTaHY 3epTTeyNepiHAe, COHAaN-aK XalbIKapablK
MOJICHH KapbIM-KaThIHAC MOHMOTIHIHE Ka3ak 9/IeOMETIH 3epeiey MEH OKBITY/a Maiianany MYMKiH-
JIrIMEH aiKpIHAAIAb].

Tyitin ce3gep: MoneHM TYXbIpbIMAaMa, Ka3ak Oananap opedueri, MojeHu Olpereiik, ayaapma,
ONIEMHIH YITTBIK KepiHici
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KA3AXCKHUE KYJbTYPHBIE KOHIEITHI B JETCKON CKA3KE «OIO XAH # KOO
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TPagMLUMI M ILICHHOCTHBIX IIpeACTaBIeHUM Hapozaa. llemb ucciaenoBaHus - BBIIBUTH W IIPOAaHa-
JM3UPOBATH KYJIBTYPHBIE KOHIICMIIMH, TIPE/ICTABICHHBIC B CKa3Ke, a TAKXKE OMPEJETIMTh OCOOCHHOCTH
UX TIEpefayd B IIEPEBOJE HA PYCCKUU M AHIVIMMCKHAN sA3bIKM. OCHOBHBIMHM HAIIPABICHUSIMH HCCIIE-
JIOBaHUH SBIIIOTCS M3Y4YEHHE SI3BIKOBOTO IIPEICTABICHUS KYJIbTYPHBIX €IMHHLI, aHAIN3 UX KOHIICII-
TyaJIbHOM, OOpa3HOM M IIEHHOCTHOM COCTABJIAIOLIMX, & TAKXKE OIPEIEICHUE CTENEHU COXPaHEHMs
KyJIbTYPHOU CHEIU(UKH UCXOTHOTO TeKcTa. MeTOM0I0rusl HCCIeIOBAaHNI OCHOBaHA HA MPUMEHEHUN
OIUCATEIIbHBIX, CPABHUTEIIbHBIX, JIMHTBOKYJIBTYPHBIX U IEPEBONYECKUX METOAOB aHaNn3a. B pe3ynb-
TaTe MCCIEeNOBaHMs ObLIM BBIAEIECHBI TPU OCHOBHBIE TPYMIIBI KYJIbTYPHBIX KOHIIEHIIMIN: KOHLICTIIIUAH
MaTEpUAIBHOW KYJIBTYPBI, COLUAIBHO-UCTOPUUECKUE U JYXOBHO-CUMBOJIMYECKUE KOHLIECHIUU. YCTa-
HOBJIEHO, YTO IIPU IIEPEBOJE COXPAHSAETCs OOLIEee CMBICIOBOE COJEP)KAaHUE KYJIBbTYPHBIX E€IUHHIL,
OJTHAKO MX HAI[MOHAIBHO-KYJIBTYPHOE U CHMBOJINYECKOE 3HAYECHUS B HEKOTOPBIX CIIy4asx NEpearoTcs
yacTuyHO. HayuHast 3HauMMOCTh pabOThI 3aKIIOYaeTCs B CUCTEMATH3alMU KYJIbTYPHBIX KOHLEMIMH
Ka3aXCKOHM JIETCKOM JIUTEpaTyphl M BBIBICHUH OCOOCHHOCTEH MX (DYHKIMOHHPOBAHHUS B MEXKKYJIb-
TypHOH KOMMyHUKaluu. lIpakThyeckas 3HAUMMOCTb HCCIIENOBAHUS OIPEHEISACTCS BO3MOYKHOCTBIO
WCIIOJIb30BAHUS IIOJIYYEHHBIX PE3YJIbTATOB B IIEPEBOMYECKUX MCCIECIOBAHUAX, JIMHIBOKYJIBTYPHBIX
UCCIIEIOBAHMSIX, a TAKXKE B N3YUYEHUU U IPENOAABaHUM Ka3axCKOH JIMTepaTyphl B KOHTEKCTE MEXKIyHa-
POIHOIO KYJBTYPHOTI'O B3aUMOJICHCTBHSI.

KiroueBble c10Ba: KyabTypHasi KOHLIEIIYS, Ka3aXCKas JETCKast JIMTEpaTypa, KyJabTypHas UIECHTHY-
HOCTb, [IEPEBO/1, HALIMOHAJIbHASI KAPTHHA MUPA

Introduction. Children's literature plays an important role in the preservation and transmission of the
cultural heritage of the people, as it reflects its traditions, values, historical memory and features of the
national worldview. A special place in it is occupied by fairy tales, which not only perform educational
and cognitive functions, but also serve as a means of transferring cultural experience from generation to
generation. Through fairy tales, artistic images and symbols, ideas about good and justice, moral
qualities of a person and national values are formed. In the context of the development of intercultural
communication, the problem of transmitting cultural specifics when translating children's literature
becomes especially urgent. The translation of the fairy tale presupposes the preservation of not only its
content, but also cultural concepts that reflect the national picture of the world and the cultural identity
of the people.

The relevance of this study is due to the growing interest in the study of cultural concepts as carriers
of national-cultural information and the need to study the features of their transmission when translating
Kazakh children's literature. The material of the study is the Kazakh children's fairy tale by Sakatbek
Medeubekuly Oyu khan and Zhoyu khan which reflected the traditional ideas of the Kazakh people
about national art, spiritual values and social relations.

The purpose of the study is to identify and analyze the cultural concepts presented in the fairy tale
Oyu khan and Zhoyu khan as well as to determine the features of their transmission in translation from
the position of a linguistic and cultural approach. To achieve this goal, the following tasks were
identified: to identify the main cultural concepts presented in the text of the fairy tale; analyze their
cultural and symbolic content; consider ways to convey cultural concepts in translation; determine the
extent to which the cultural identity of the original work is preserved.

The scientific novelty of the study lies in a comprehensive linguistic and cultural analysis of the
cultural concepts of the Kazakh children’s fairy tale Oyu khan and Zhoyu khan and the study of ways of
their transmission in translation. A special contribution of the work is to systematize the cultural
concepts presented in the work and determine their role in shaping the national picture of the world. The
results of the study allow us to establish which translation solutions contribute to the preservation of the
cultural identity of the original text, and which lead to the transformation or partial loss of cultural
meanings.

Methods and materials. The study was performed using descriptive, comparative, linguocul-
turological and translational analysis methods. The main focus is on identifying the cultural concepts
presented in the Kazakh children’s fairy tale Oyu khan and Zhoyu khan as well as analyzing the features
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of their transmission in translation and the degree of preservation of the cultural identity of the original
work.

The theoretical basis of the study is the provisions of linguoculturology and translation studies, which
consider the cultural concept as one of the key units of the national culture and language picture of the
world. According to Yu.S. Stepanov, the concept is an element of culture that reflects historical
experience, collective memory and the system of values of the people [1]. V.I. Karasik defines the
cultural concept as a multicomponent unit, including conceptual, figurative and value components that
reflect the features of the national worldview [2]. According to V.A. Maslova, language is the main
means of representing culture, since it is through language units that cultural meanings and features of
the national picture of the world are transmitted [3].

When analyzing the methods of transmitting cultural concepts, the provisions of modern translation
theory were used. P. Newmark considers culturally conditioned language units as one of the most
complex objects of translation and proposes various ways of their transmission, including transliteration,
tracing, descriptive translation and the use of the functional equivalent [4]. M. Baker emphasizes that
when translating culturally significant units, it is necessary to take into account not only their linguistic
meaning, but also the cultural context in which they function [5]. In turn, L. Venuti identifies two main
translation strategies - forenization and domestication, the choice of which determines the degree of
preservation of the national and cultural specifics of the original text [6].

The research material is the Kazakh children's fairy tale by Sagatbek Medeubekuly Oyu khan and
Zhoyu khan. The Kazakh, Russian, and English versions were written by Sagatbek Medeubekuly. The
object of research is cultural concepts reflecting national values, traditions and features of the Kazakh
language picture of the world. The subject of research is the methods of their language representation in
the original text and the features of transmission in translation.

Empirical material includes cultural concepts that are important for revealing the content of the fairy
tale and shaping its national and cultural specifics. For the analysis, language units were selected that
have cultural and symbolic significance, as well as reflecting the traditional ideas of the Kazakh people.
Particular attention is paid to the concepts of oyu and khan, which are key to understanding the artistic
intent of the work and represent national cultural values.

The selection of material was carried out according to the following criteria: the presence of cultural
and symbolic significance, connection with the national picture of the world, the importance of the
concept for revealing the content of the work, as well as the features of its transfer in translation.
Comparative analysis made it possible to determine the main ways of transmitting cultural concepts and
to identify the degree of preservation of their national-cultural content in the translated text.

To systematize the material, cultural concepts were divided into three main groups: concepts of
material culture, reflecting traditional art, household objects and elements of the traditional way of life
of the Kazakh people; socio-historical concepts related to historical memory, social relations, traditional
structures of power and cultural norms; and spiritual and symbolic concepts representing beliefs, values,
aesthetic ideals and the national worldview. This classification allows us to comprehensively study the
features of the representation of cultural concepts in an artistic text and determine the role of translation
in preserving the cultural identity of Kazakh children's literature.

Results and Discussion. This section presents the results of the analysis of cultural concepts
identified in the Kazakh children’s fairy tale by Sakatbek Medeubekuly Oyu khan and Zhoyu khan and
their transmission in translation. The study is aimed at identifying ways of linguistic representation of
culturally significant units that reflect the national picture of the world, traditional values and features
of Kazakh culture. During the analysis, the main concepts related to the material, social and spiritual
culture of the people were identified, as well as the features of their preservation, transformation or loss
during translation were considered.

The identified cultural concepts were divided into three main groups: concepts of material culture,
reflecting traditional art, household items and elements of the traditional way of life; socio-historical
concepts related to the system of public relations, historical memory and cultural traditions of the
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Kazakh people; as well as spiritual and symbolic concepts representing values, beliefs, aesthetic ideals
and the national worldview.

The analysis was carried out taking into account three main components of the cultural concept:
conceptual, figurative and valuecomponents, proposed in the framework of the linguocultural approach.
Particular attention was paid to the concepts of oyu and khan, since they are key elements of the
semantic structure of the fairy tale and reflect the features of the Kazakh cultural identity.

Comparative analysis of the original text and translations made it possible to identify the main
translations strategies used in the transmission of cultural concepts, including transliteration, calquing,
explication, generalization and adaptation. The use of these strategies shows how fully the cultural
content of the original is preserved and how it is adapted for the reader of another language culture.

The first group includes concepts related to material culture, which represent traditional objects,
elements of everyday life and artistic symbols of the Kazakh people. These concepts reflect the
historical experience and way of life of the people and often contain meanings beyond their direct
lexical meaning. Their translation requires not only the transmission of semantic content, but also the
preservation of cultural associations associated with the original concept. Concepts of material culture:

Example 1: Ceipmak (Kazakh) — xoBep (Russian) — carpet (English)

The concept of ceipmax is one of the most significant elements of the material culture of the Kazakh
people. Ceipmax is a traditional felt carpet decorated with national ornaments, which reflects the features
of a nomadic lifestyle, folk arts and crafts and aesthetic representations of Kazakhs. In the fairy tale, this
concept performs not only the function of a household item, but also acquires symbolic significance,
since it is on the surface of the ceipmak that the events of the work are displayed, which emphasizes its
role as a carrier of cultural memory.

In the Russian translation, the concept is conveyed by the word xosep, and in the English - carpet.
Both options retain their main substantive significance, but do not convey the national and cultural
specifics of the concept of ceipmax. The translation loses information that this is a traditional felt product
with a national ornament, which is of particular importance in the culture of the Kazakh people. Thus,
the translation retains the denotative meaning of the concept, but its cultural content is only partially
transmitted.

Example 2: Oro-xar (Kazakh) — mucemo (Russian) — letter (English)

The concept of oro-xar refers to important elements of the material and artistic culture of the Kazakh
people. This concept is associated with traditional ornamental art, in which patterns perform not only a
decorative function, but also convey cultural representations, aesthetic values and symbolic meanings.
Kazakh ornament is part of the national cultural memory, since it reflects the people's ideas about
nature, harmony and the world around them.

In the fairy tale, oro-xar is not just an image or pattern, but an element associated with the traditional
system of symbols and the artistic thinking of the Kazakh people. It reflects the connection between
material culture and spiritual ideas, since ornament in the Kazakh tradition has a certain semantic
content.

In the Russian translation, this concept is transmitted as mucemo, and in the English translation -
letter. This correspondence preserves the literal meaning of the word as message, but leads to a change
in the cultural meaning of the original. In Kazakh, the oro component is associated with the concept of
ornament and decorative pattern, while the words nucemo and letter are perceived as a written message.
Thus, during the translation, a semantic transformation occurs: the idea of transmitting information
remains, but the connection with the traditional ornamental art of the Kazakh people is lost.

Example 3: Ak tyiie coiibin (Kazakh) — B xkepTBY npuseciu 6emoro Bepomroaa (Russian) — killed
a white camel (English)

The concept ak Ttyiie coiibin refers to the traditional ritual culture of the Kazakh people and reflects
ideas about significant events, hospitality and special respect. Literally, this expression means to
slaughter a white camel but its cultural significance goes beyond the usual sacrifice of an animal. In
traditional Kazakh culture, white symbolized the purity, well-being and special significance of the
event, and the camel was perceived as a valuable animal associated with prosperity and well-being.
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Therefore, the expression ak Tyiie coiibim Was used to refer to a particularly solemn occasion when a
great sacrifice was made or an important event was celebrated.

In the fairy tale, this concept conveys the idea of a great celebration and expression of respect
through the traditional rite. In the Russian translation, it is conveyed as B >kepTBy mpuHecn 0€I0ro
BepOmoza, and in English - killed a white camel. The Russian version more accurately preserves the
ritual nature of the action thanks to the phrase sacrificed, while the English translation conveys only the
literal meaning of the action - killing an animal. As a result, the English version partially loses the
cultural component of the concept associated with the symbolism of white, the tradition of sacrifice and
the significance of the event in Kazakh culture. Thus, the translation preserves the actual content of the
expression, but does not fully convey its cultural and symbolic meaning.

Thus, an analysis of the concepts of material culture shows that during translation in most cases their
main substantive significance is preserved, however, the cultural, historical and symbolic component is
not fully transmitted. Units such as ceipmak, oro-xat and ax Tyiie coiibin contain information about the
traditional way of life, artistic culture and ritual representations of the Kazakh people. In translations,
there is a tendency to simplify or replace culturally labeled meanings with more general concepts that
are understandable to a foreign reader. This leads to a partial loss of national specificity of the original
concepts.

The second group includes socio-historical concepts related to the system of social relations, the
traditional structure of power, historical memory and cultural norms of the Kazakh people. These
concepts reflect the peculiarities of the organization of society, the idea of  status, authority and
interaction between the ruler and the people. They matter not only as linguistic units, but also as carriers
of historical information about traditions, social institutions and the national worldview. Their
translation requires the transfer of not only direct significance, but also the preservation of the historical
and cultural content associated with the original concept. Socio-historical concepts:

Example 1: J[ar, rtakceip! (Kazakh) — [lar, mosemurens! ([ar — 3To0 BockiMIaHue o
caucxoxaenun. Ooparienue K Biaasikam) (Russian) — Dat, the ruler! [Dat is an exclamation to signify
that he looked down to the ruler] (English)

The concept Jlar, Takceip! refers to the socio-speech and historical concepts of Kazakh culture
associated with the traditional system of appeal to government officials. The expression [lar, Takceip! is
a special form of appeal that was used when asking for an opportunity to express his opinion before a
khan or other high-ranking official. The word Takcsip is a respectful appeal to the ruler, emphasizing his
high social status. Thus, this concept reflects not only the speech formula, but also the peculiarities of
hierarchical relations in traditional Kazakh society.

In the fairy tale, the expression Jam, maxceip! is used as an appeal to the khan and conveys the
situation of interaction between the representative of the people and the authorities. In the Russian
translation, it is conveyed as Jlar, mosenmurens! and in English - Dat, the ruler! The Russian version
partially retains the social connotation of the appeal thanks to the word overlord, but the meaning of the
word remains incomprehensible without additional explanation. The English translation retains the Dat
form, but its meaning also requires explanation for a foreign reader.

Thus, during translation, the external form of circulation is preserved, but its historical and cultural
function is not fully transferred. For a reader of another culture, expression can only be perceived as an
ordinary appeal to the ruler, without understanding the traditional model of communication between the
subject and the khan.

Example 2: Xan ketepin (Kazakh) — mocaammu (Russian) — escorting (English)

The concept xan ketepin refers to socio-historical concepts and reflects the traditional system of state
power of the Kazakh people. This expression is associated with the ancient rite of election and
proclamation of the khan. Literally, it means raise the khan but in a cultural context it denotes the
process of recognizing a person as a ruler and his official elevation to the khan's throne. This rite was of
great public importance, since it symbolized the recognition of the khan's power by representatives of
the people and the unification of society around the new ruler.
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In the fairy tale, the expression xan ketepin is associated with the establishment of the status of the
ruler and reflects the traditional idea of the legitimacy of power. In the Russian translation, this concept
is transmitted as mocamuam, and in the English - escorting. Both options do not convey the historical and
cultural significance of the original expression. The words nocagumu and escorting describe only the
physical action, but do not reflect the ritual of the election of the khan and its symbolic significance.

Thus, when translating, only the superficial significance of the action is preserved, while the socio-
political content of the concept is lost. For a complete understanding of this expression, a foreign reader
needs an additional explanation, since xau ketepim is not just a description of movement or action but a
reflection of the traditional model of power and the historical memory of the Kazakh people.

Example 3: Ak opzaa (Kazakh) — Genas ropra (Russian) — white yurta (English)

The concept Ak opaa refers to socio-historical concepts and reflects the ideas of the Kazakh people
about power, statehood and the traditional organization of society. In Kazakh culture, the horde was not
just a dwelling, but a symbol of the political center, the place of stay of the ruler and the center of state
power. Component ax (white) also has special cultural significance and is associated with ideas about
purity, well-being, respect and high status. Thus, Ak opma has not only substantive but also symbolic
meaning.

In the fairy tale, this concept is associated with the image of the khan's power and the space in which
the interaction of the ruler and the people takes place. In the Russian translation, Ak opxa is transmitted
as Oenas ropra and in the English - white yurta. These options retain the external meaning of the
concept, conveying the image of a traditional home, but do not fully reflect its historical and social
function. For a foreign reader, a yurt can only be perceived as an element of the life of a nomadic
people, while in the original Ak opna it is associated with the idea of power, status and state structure.

Thus, the translation retains the material component of the concept, but its socio-historical
significance is partially transmitted. This example shows that when transferring culturally labeled units,
a literal translation can retain its shape, but lead to a weakening of the symbolic content of the original.

Thus, the analysis of socio-historical concepts shows that these units are associated with the
traditional system of power, social relations and the historical memory of the Kazakh people. The
concepts considered reflect the peculiarities of interaction between the ruler and the people, ideas about
status, power and social structure. When translated, their primary meaning may be preserved, however,
historical context and cultural function are often transferred in part or lost. Examples of [lar, Takcoip!
Xan xetepin and Ak opaa demonstrate that the transfer of socially significant concepts requires not only
linguistic correspondence, but also the preservation of their historical and cultural content.

The third group includes spiritual and symbolic concepts related to beliefs, value representations, the
traditional worldview and aesthetic ideals of the Kazakh people. These concepts reflect the spiritual
experience of the people and convey ideas about life, death, nature, supernatural forces, as well as the
connection between the world of people and the world of ancestors. Their meaning goes beyond direct
lexical interpretation, since they contain cultural symbols and associations formed within the framework
of the traditional picture of the world of the Kazakh people. Translation of such concepts requires not
only the preservation of their linguistic meaning, but also the transmission of their symbolic and cultural
content. Spiritual and symbolic concepts:

Example 1: Oro (Kazakh) — y30p (Russian) — pattern (English)

The concept of oro is one of the key spiritual and symbolic concepts of Kazakh culture and occupies
an important place in the traditional worldview of the people. Literally, the word means a pattern, an
ornament, but its cultural content is much wider. Kazakh ornament is not only an element of decorative
art, but also a system of symbols through which people's ideas about nature, harmony, beauty and the
world around them are transmitted. Each element of the ornament can have a certain semantic meaning
and reflect the historical memory and aesthetic values of the Kazakh people.

In the fairy tale, the concept of oro is of particular importance, since it is associated with the name of
the main character Oyu Khan and is one of the central symbols of the work. Through this concept, the
connection between art, cultural identity and national identity is revealed.
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In the Russian translation, oro is transmitted as y3zop and in English - pattern. Both options retain the
main meaning of the ornamental element, but do not fully convey the cultural and symbolic content of
the original concept. The words y3op and pattern are perceived as a general designation of a drawing or
decorative element and do not reflect the national specifics of Kazakh ornamental art.

Thus, the translation retains the external meaning of the concept, but its cultural and symbolic
component is partially transmitted. The concept of oro demonstrates that some elements of national
culture require not only linguistic conformity but also the transmission of cultural associations
associated with them.

Example 2: O6xbutan (Kazakh) — npakon (Russian) — dragon (English)

The concept of oGxbuian refers to spiritual and symbolic concepts and is associated with the
mythological ideas of the Kazakh people. In traditional culture, the image of the snake has complex
symbolism and can be associated with ideas about supernatural forces, danger, wisdom and protection.
In Kazakh folklore, a6>xbutan is @ mythological image that differs from an ordinary snake and belongs
to the sphere of folk beliefs and legends.

In the fairy tale, this concept is used to create a mythological atmosphere and enhance the imagery of
the narrative. The image of oGxsutan performs not only a descriptive function but also reflects the
features of the traditional worldview in which real and supernatural elements are closely related.

In the Russian translation, the concept is transmitted as npakon and in the English - dragon. These
variants make the image more understandable for the reader of another culture, since the dragon is a
well-known mythological creature. However, this replacement leads to a change in the original cultural
meaning. In the European tradition, the image of the dragon has its own mythological characteristics,
which may not coincide with the ideas associated with the o6xsu1an in Kazakh culture.

Thus, the translation retains a general idea of the mythological creature but leads to cultural
adaptation of the image. The national specificity of the concept is partially lost, since the original
Kazakh mythological image is replaced by a symbol more familiar to a foreign reader.

Example 3: XKans! pyxka, ToHi apyakka aitHamasl (Kazakh) — nyma oraenunack ot tenma (Russian)
— soul has separated from his body (English)

The concept of sxansl pyxka, ToHI apyakka aiHaiae! refers to spiritual and symbolic concepts and
reflects the traditional ideas of the Kazakh people about the soul, death and the transition of a person to
another world. This expression is based on the national picture of the world, in which a person consists
of spiritual and bodily principles. The components pyx and apyak have deep cultural significance and
are associated with beliefs about the continuation of human existence after death and the connection
between the world of the living and the world of ancestors.

In the fairy tale, this concept is used to convey the idea of a spiritual transformation of a person after
death. The expression not only describes the physical cessation of life, but also reflects the traditional
understanding of the transition of the soul into a state of spirit and connection with the world of
ancestors. Thus, it is the bearer of the spiritual ideas of the Kazakh people.

In the Russian translation, this concept is conveyed as aymia otaenuiace ot tema and in the English -
soul has separated from his body. Both options retain the basic idea of separating soul and body, but
they do not fully convey the cultural content of the original. The translations lack such significant
elements as the concepts of pyx and apyaxk related to the idea of spiritual heritage and veneration of
ancestors.

Thus, the translation conveys the general meaning of the expression, but its national-cultural and
spiritual component is partially lost. This example shows that concepts related to the worldview and
traditional beliefs of the people are the most difficult to translate, since their meaning goes beyond direct
linguistic correspondence.

Thus, the analysis of spiritual and symbolic concepts shows that these units are most closely related
to the traditional worldview, beliefs and value representations of the Kazakh people. The concepts
considered oro, a0>kpiTan and skaHbI pyxKa, TOHI apyakka ainamael demonstrate that their meaning goes
beyond direct linguistic content and includes a complex system of cultural symbols and associations.
During translation, the general semantic meaning of these units is preserved, however, their national-
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cultural and symbolic components are often partially transmitted. This confirms that spiritual and
symbolic concepts are one of the most difficult to translate, since they require taking into account not
only the language, but also the cultural context of their formation.

The analysis shows that the transfer of Kazakh cultural concepts in translation depends on the type of
concept. Material concepts are usually preserved at the level of direct meaning, while socio-historical
and spiritual-symbolic concepts require additional cultural explanation, since they are associated with
national traditions, historical memory and the worldview of the people.

Conclusion. The study showed that cultural concepts in the Kazakh children's fairy tale Oyu khan
and Zhoyu khan are important elements of the national picture of the world and reflect the traditions,
values, historical memory and spiritual representations of the Kazakh people. Analysis of the material
confirmed that these units act not only as linguistic means of expressing the content of the work, but
also as carriers of cultural information, symbolic meanings and national identity.

During the study, three main groups of cultural concepts were identified: concepts of material
culture, socio-historical concepts and spiritual-symbolic concepts. It has been established that the
features of their transfer in translation depend on the nature of the concept itself. Concepts of material
culture in most cases retain their substantive significance, but their national-cultural specificity is not
fully transmitted. Socio-historical concepts require taking into account the historical context, since they
are associated with the traditional system of power, social relations and social norms of the Kazakh
people. Spiritual and symbolic concepts are the most difficult to translate, as they include elements of
the traditional worldview, mythology and value system of culture.

Comparative analysis of the original text and translations revealed the main ways of transmitting
culturally marked units: transliteration, descriptive translation, generalization, adaptation and tracing. It
was found that the use of these strategies allows you to preserve the main content of the text, but in
some cases leads to a partial loss of the symbolic and cultural components of the concept. This is
especially manifested when translating units associated with historical realities and spiritual
representations of the Kazakh people.

Thus, the study confirmed that an adequate translation of cultural concepts requires taking into
account not only their linguistic meaning, but also the cultural context of functioning. The
linguoculturological approach allows us to identify the deep meanings of nationally marked units and
determine the degree of preservation of cultural specifics when translating an artistic text.

The results obtained can be used in further research on linguoculturology, translation studies and the
study of Kazakh children's literature in the aspect of intercultural communication.
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