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METAS3BIK IU®POBOM SIIOXMU:
KAK «KJIIOYEBBIE CJIOBA» ®OPMUPYIOT KAPTUHY MHUPA

AnHomayus

CraThs MOCBSIIEHA METas3bIKy HMU(PPOBOM SMOXU U POJIH KIIOYEBBIX CIOB B (HOPMHUPOBAHHUH
SI3BIKOBOM KapTUHBI Mupa. Llems paboThl - MoKas3aTh, KaK JEKCUYECKHE CIUHUIILI, 0003HAYAIOIIHE
HOBBIC ITU(PPOBBIC MPAKTHKH U COLMAIBbHBIC ()CHOMEHBI, 33/Ial0T YCTONYNBBIC HHTEPIIPETAIMOHHBIC
paMK{, HOPMHUPYIOT OIBIT M 3aKPEIUISIOT IICHHOCTHBIC OICHKH B ITyOJWYHOW KOMMYHHUKAITUH.
Marepwuain ucciieIoBaHusI COCTAaBIISIOT TEKCTHI COBPEMEHHOTO U POBOTo TUCKypca (OHIalH-Meua,
COLMAJIbHBIC CETH, KOMMEHTapHH), B KOTOPBIX (PUKCHUPYETCS BBICOKAs YaCTOTHOCTh KYJIBTYPHO
3HAYMMbIX HOMUHAIIMK U UX KOHKYPHPYIOIIKE HHTepIpeTaiuu. MeTo1oiornueckas 0a3a BKIOYaeT
KOHTEKCTyaJIbHO-CEMAaHTUYCCKUI aHallM3, JTUCKYPCHUBHBIM aHAIW3 W KOTHUTHBHO-(PPEHMOBOE
MOJIETTUPOBaHUE, JIOTIOJHEHHbIE HAOMIOJEHHEM 3a KOJUIOKAMSIMH U CJIOBOOOPa30BaTEIbHOM
MPOYKTHUBHOCTEIO. B pe3ysibrare BBISBISIOTCS THUIIOBBIC MEXaHHU3MBlI CEMAaHTHUYCCKOW TUHAMUKH:
paciidpeHre 3HaueHus, MeTadopusalus, OIEHOYHAs MONsApH3anus (CMEIIeHHe MO0 IIKaxaM
«HOPMa/IEBUAINS», <JIOBEPHE/MAHUITYJISIHS»), TparMaTHYecKas TEPeoIleHKa H 3aKpeIUICHHE
HOBBIX ymoTpeOnenuid B kimimie. [lokazaHo, YTO KItoueBble cloBa (YHKIIMOHUPYIOT Kak
METas3bIKOBBIC OTIEPATOPhI: OHW HE TOJBKO HA3BIBAIOT SIBJICHUS, HO M KOHCTPYHUPYIOT POJIH,
pacmpesienss areHTHOCTh U OTBETCTBEHHOCTh MEXIy «IIOJIb30BaTeleM», «IU1aTGopMoiy Hu
«AITOPUTMOM», a TaKkKe 3aJal0T TMapaMeTPhl COIMAIBLHOTO KOHTPOJSA. PeKOHCTpyupyroTcs
JOMUHAHTHBIE (PpelMbl MUGPOBOrO OMBITA - BUAUMOCTH, (HE)IIOATUHHOCTH, aITOPUTMUYECKOE
MMOCPEHINYECTBO, HOPMATHUBHBIN KOHTPOJh W MPUBATHOCTH/IIU(PPOBON CJIEI - M ONMUCHIBACTCS UX
CBSI3b C IEHHOCTHBIMH JOMHUHAHTaMH COBPEMEHHOW JIMHIBOKYIbTYphl. HaydHas HoBH3HA pabOTHI
COCTOWT B OIEPANMOHAIN3AINHA CBSI3KH «KJIIOYEBOE CJIIOBO - (DpeiiM - OIeHOYHAas paMKa» IS
OMMCaHUs HOBBIX COLMATBHBIX (heHOMEeHOB. ClenaH BBIBOA O TOM, YTO MPEAJIOKEHHBIM MOAXOJ
NPUMEHAM B  MEIUAIMHTBUCTHKE, JIEKCHKOrpadhuu ¥ B  HCCICIOBATCIILCKOW  TPAKTHUKE
JMCCEPTAIIMOHHBIX PaboT.

KiroueBble ci1ioBa: MeTas3bIK, IUQPPOBas 110Xa, KIIFOYEBBIC CJI0BA, CEMaHTHYCCKas TUHAMUKA,
JTUHTBOKYJIBTYPA, TUCKYPC, S3bIKOBAs KAPTHUHA MUPA
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LU ®PJIBIK 19YIPAIH METATLIL:
«KLJIT CO3/IEP» IYHUEHIH TLIAIK BE/HECIH
KAJIAM KAJIBITITACTBIPAIBI

Anoamna

Makana nudpiablK IOYyipAiH METaTUTIHE KOHE KUIT CO3IepiH JYHUCHIH TINIK OelHeciH
KaJIBINTACTBIPYJaFbl pesliHe apHaifaH. 3epTTEyJiH MaKcaThbl - KaHa LHUQPIBIK MpaKTUKadap MEH
oNeyMeTTiK (heHOMEHAEP/Ii aTalThIH JIEKCeMaJIap IbIH KOFAMIBIK TOXIPUOCHI TYCIHIIPYAiH TYPaKThI
meHOepliepiH Kajail Kypbil, KYHIBUIBIKTBIK Oaranmapibl Kamail OeKIiTeTiHIH KepceTy. 3epTTey
MaTepualibl peTiHae Ka3ipri MUQPIbIK IUCKYpCThIH MATiHaepi (onnaiiH BAK, aneymertik sxeniiep,
HiKip alaHapbl) albIHABL, OHJA MOJCHU TYPFBIIAH MaHBI3Ibl HOMHHALUSIIAP YKOFAPhI XKULIIKIICH
KOJITAHBUIBIN, MaFbIHANBIK OoceKke MeH KaiTta TyCiHIipy yIepicrepi Oaiikamaapl. OjicHama
KOHTEKCTIK-CEMaHTUKAJIBIK TalAay/abl, AUCKYPCTBIK TajJayAbl >oHE KOTHUTHBTIK-(PpeimIik
MoJIeNbaey Al OipiKTipeni, COHIai-aK KOJUIOKAlMsIap MEH CO3KacaMIbIK OHIMIUTIKTI Oakbuiay
KosgaHbutapl. HoTwkeciHae CeMaHTUKaNbIK JAMHAMUKAHBIH THITIK TETIKTEepl aWKbIHAATA/bL:
MaFblHaHBIH  KEHEli,  MeTadopalany, Oarajay  moispu3anusacel  («HOpMa/aybITKY»,
«CeHIM/MaHMIYJIALMs» [IKajdajdapbl OOMBIHINA), MparMaTHKaJbIK KailTa Oaranay »KOHE IKaHa
KOJIJAHBICTAP/IbIH KITHIIEeTe aifHamysl. KinT ce3nepaiH MeTaTiiik onepaTop peTiHie KbI3MET €TeTiHi
KepceTulel: onap KYOBUIBICTHI TEK aTayMeH MIEKTEIMEH, «MaijanaHylib»y, «ardopmay KoHe
«aJITOPUTM» apachblHa areHTTUIIK MEH JKayanKepIIUTKTI 061, aJIeyMeTTIK peAepAl KypacTbIpabl.
Ludpabik ToxiprbeHiy 0acbiM QpeiimMaepi peKOHCTPYKIMSUIAH IbI: KOPIHIMILTIK, (Oei)IIbIHARBUIBIK,
ATOPUTM/IIK JICTAN/IBIK, HOPMATHUBTIK OaKbUIay OHE KYIMUSITBUIBIK/IUQPIIBIK 13; OJlapAbIH Ka3ipri
JIMHTBOMOJICHUETTET1 KYH/BUIBIKTHIK JOMHHAHTAJIapMEH OaiflaHbIChl CUMATTaNafbl. ¥ ChIHBUIFaH
TOCUT HU(MPABIK KOMMYHHMKAIUSAAAFbl MarbIHAIBIK ©3repiCTep/l KyHenl cumaTTrayFa, TYCIHIIpMe
YJITUIEPIH CATIBICTBIPYFa )KOHE TEPMUHOIOTUSAJIBIK TYPAaKTaHy JIeHT eiiH OaranayFa MYMKIHJIK Oepe/i.
[IpakTuKaIbIK TYPFBIIAH AJIFAH/a, HOTHDKENIEp MeAra MOTIHIEP/Il capanTayia, OKy YIepiciHe KoHe
KaHa co3AepAl CO3IKKe €HTi3yle MaiJanaHbulybl MYMKiH. KOpBITBIHIBIIA KINT CO3AEpAl Tanaay
kKaHa JIEYyMETTIK (EHOMEHIEpIiH KOHILENTyalJaHyblH ONepalusIaHAblpyFa MYMKIHAIK Oepit,
MEIMAIMHIBUCTHKAA, JIEKCUKOrpadusia JKOHE AMCCepTAllMsUIBIK 3epTTeylieplie  KoJJaHyFa
KapamJibl €KeH1 TYKBIPBIM/IATaIbl.

Tyiiin ce3gep: w™ertarina, UUQPABIK A9yip, KIUIT CO3lep, CEMaHTHKANBIK JHHAMHKA,
JIMHTBOMOJICHUET, JUCKYPC, TyHUEHIH TUIAIK OeliHect
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METALANGUAGE OF THE DIGITAL AGE:
HOW “KEYWORDS” SHAPE THE LINGUISTIC WORLDVIEW

Abstract

This article explores the metalanguage of the digital age and examines how culturally salient
“keywords” contribute to shaping the linguistic worldview. The study aims to demonstrate that lexical
items naming emerging digital practices and new social phenomena do not merely label realities but
also establish stable interpretive frames, normalize experience, and encode value judgments in public
communication. The empirical material draws on contemporary digital discourse (online media texts,
social network posts, and comment threads) where such nominations circulate intensively and
compete for meaning. Methodologically, the paper combines contextual semantic analysis, discourse
analysis, and cognitive frame modelling, complemented by observations of recurrent collocations and
derivational productivity. The results identify typical mechanisms of semantic dynamics: meaning
extension, metaphorization, evaluative polarization, pragmatic re-evaluation, and the consolidation
of new uses into recognizable patterns and clichés. Keywords are shown to function as metalinguistic
operators that distribute agency and responsibility between the “user”, the “platform”, and the
“algorithm”, thereby shaping expectations of acceptable and unacceptable behaviour. Five dominant
frames of digital experience are reconstructed-visibility, (in)authenticity, algorithmic mediation,
normative control, and privacy/trace-and linked to broader axiological oppositions such as trust
versus manipulation and security versus vulnerability. The article concludes that keyword-based
analysis offers an operational tool for describing the conceptualization of new social phenomena in
contemporary linguoculture and is applicable to media linguistics, lexicography, and dissertation-
level research.

Keywords: metalanguage, digital age, keywords, semantic dynamics, linguoculture, discourse,
linguistic worldview

Beenenne. Iludpoas TpaHchopmanus MOCIEIHUX JECATUIETUH 3aTparuBaeT HE TOJIBKO
TEXHOJIOTUYECKYI0 HMH(]pacTpykTypy oOmiectBa, HO M 0a3oBble (QOPMBI  COLMAIBHOTO
B3aUMOJICHCTBHS: CHOCOOBI KOMMYHHUKAIIMHM, MPOM3BOJACTBA M PACHPOCTPaHEHUs HHQPOpMaLUH,
MPaKTUKA  CaMONPE3EHTALlMM, MEXaHU3Mbl COLMAJIbHOIO KOHTPOJS U  pacupeleeHUs
OTBETCTBEHHOCTU. HOBBIE pexkxuMbl MyOIMYHOCTH (IOCTBI, KOMMEHTAPHH, «CTOPUCY», CTPUMUHTOBBIE
¢dbopMaTel), alropuTMUYEcKas oOpraHu3alus HHMOPMALMOHHBIX IOTOKOB M IUIaT(OpMEHHas
HSKOHOMHKA (OPMHUPYIOT O0COOYyI0 cpeay, B KOTOpPOM coluaibHble (DEHOMEHBI CTAaHOBSTCS
Ha0Jt0/1aeMBbIMU, 00CYXIaeMbIMHU U OLIEHUBAEMBIMH IIPEUMYIIIECTBEHHO depe3 sA3bIK. B 3Ol cpene
0cO0EHHO 3aMeTHa POJib JEKCUKH, KOTOpas (yHKIMOHUPYET HE TOJIBKO KaK CPEJACTBO HOMUHAIIUH,
HO U KaK MHCTPYMEHT HHTEpIpPETaluu: OHAa 33aJaéT TOTOBBIE CIOCOOBI «ITOHMUMAHUS» COOBITHM,
(buKcupyeT HOBbIE HOPMBI U MapKUPYET TPAHULIBI TIPUEMIIEMOTO.

B pamkax COBpeMEHHOW JIMHTBOKYJBTYPOJIOTHM W  MEIWAIMHTBUCTUKA  HU(pOBas
KOMMYHHUKAIMsI PAacCMaTpPUBAETCsl KaK IMPOCTPAHCTBO YCKOPEHHOH S3bIKOBOM JWHAMMKH: 37€Ch
MHTEHCUBHO BO3HUKAIOT W 3aKPEIUISIIOTCS HEOJIOTU3MbI, 3aUMCTBOBaHMsSI, THOpHIHbIE (DOpMBI, a
TaK¥Ke MEPEOCMBICIIAIOTCS YK€ CyLIeCTBYIoIE ciaoBa. OHAKO NPUHLIUIINAIBHO Ba)KHO, YTO MHOTHE
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U3 TaKUX €AMHUI] OBICTPO BBIXOAAT 3a PaMKHU TEXHMYECKOW TEPMUHOJOTHMM M HAuyUHAIOT
(YHKIMOHMPOBATh KaK KyJbTYPHO 3HAUYMMbIe 00O3HAYEHHs COLMAIIBHBIX MPOLECCOB (HAIpUMED,
KOIrJJa TEXHOJIOTMYECKHE TOHATHS HAUYMHAKOT ONMCHIBAaTh OTHOILEHMS, CTaTyc, KOH(DIMKT,
OTBETCTBEHHOCTh). VIMEHHO MO3TOMY aKTyaJH3UPYETCs MOHATHUE METas3blka IU(PPOBON SMOXH -
COBOKYIHOCTH CJIOB U YCTOHYMBBIX BBIPaK€HHH, MOCPEICTBOM KOTOPBIX OOIIECTBO ONHCHIBAET
U(POBYIO pEabHOCTh, KJIACCH(PUUIUPYET NEHCTBHS YYaCTHHKOB, NPUIUCHIBAET UM MOTHUBBI U
MOCTEJCTBHS, a TakkKe (OPMUPYET OLIEHOUYHBbIE HIKAJIbl («HOPMA/OTKIOHEHHE», «CBOE/UYykKOey,
«IOBEpHE/MaHUNIYJISIIUA», «0€30MacHOCTH/YSI3BUMOCTEY). B TakoM TIOHUMaHMU METas3bIK
BBICTYIIAET HE «HEUTPAIBbHBIM CIIOBAPEM», @ MEXaHU3MOM KYJIbTYPHOI'O KOJIUPOBAHHUS OIIBITA.

Ocoboe MecTo B MeTasi3bIke HUGPOBOW SMOXH 3aHUMAIOT KIIIOUEBBIE CJIOBA - JIEKCHUYECKHUE
€IMHUIBl U HOMHUHALIMM, KOTOpbIE OJHOBPEMEHHO OO0JIaZJal0T BBICOKOM KOMMYHHMKATUBHOM
BOCTPE0OBAHHOCTBIO, KYJIbTYPHON 3aMETHOCTBIO M HHTEPIPETATUBHON CUII0M. OHU KOHLIEHTPUPYIOT
B ceOe OOIIEeCTBEHHbIE OXKHUIAHUS M CTPAXH, TUIM3UPYIOT SIBJICHUS, 3aJJal0T PaMKU OLIEHKU U TeM
CaMbIM YYacTBYIOT B ()OPMHPOBAHUHU S3BIKOBOM KapTHHBI Mupa. KiroueBoe cioBO B IH(PPOBOM
JMCKYpCe 4acTo paboTaeT Kak «omepaTop oOBSICHEHUS»: OHO HE MPOCTO Ha3blBaeT (PEHOMEH, HO U
IpeJuIaraeT roTOBBIM CLIEHApUi €ro MHTEpIpeTanuu (Hanpumep, 0003Hadast coObITHE KaK «(erKy,
«TOKCUYHOCTBY» MJIM «OTMEHY», FOBOPSIIMNA OJHOBPEMEHHO 3a1a€T OLICHKY, paclpeaciseT posd U
KOHCTPYUpPYET coLMalbHble mociencTBus). [Ipy 3TOM ceMaHTHMKa KIIOYEBBIX CIIOB IOABH)KHA:
3HA4YEHUs PaCIIUpPSIOTCA, METaQOPU3UPYIOTCS, OIAPU3YIOTCS, IPUOOPETast HOBbIE TParMaTUYecKue
OTTEHKU B 3aBUCHUMOCTH OT aHpa, I1aTGopMbl U KOMMYHUKATUBHOMN cTpareruu. Takas TuHaMUKa
HamnpsIMyl0 CBsi3aHa C IpoOLlecCaMM KOHIIENTYaJu3alMd HOBBIX COLMAIbHBIX (DEHOMEHOB B
COBPEMEHHOM JINHIBOKYJIBTYpE.

[Tpobnema uccienoBaHUs 3aKIIOYACTCS B TOM, YTO B MyOIMYHOM LU(BPOBOH KOMMYHMKALUU
KJIFOUEBBIE CJI0BA YACTO BOCIPUHUMAIOTCS KAK «CAMOOYEBUAHbBIEY, XOTS (PAKTUUECKU OHU SBIISIOTCS
pe3yJIbTaTOM KOHKYPUPYIOIIMX HMHTEpPIPETaluid M JUCKYPCHUBHBIX JIOTOBOpEHHOCTEH. Mx
9aCTOTHOCTH CO3/1aET 3(h(heKT HOPMATUBHOCTHU: IOBTOPSEMOCTh 3aKPEIIISIET ONpeIeIEHHBIE MOJICIIH
OOBSICHEHUS] U CHMYXKAeT YyBCTBUTEJIBHOCTh K aJIbTEPHAaTUBHBIM TPaKTOBKaM. B pesynbraTe s3bIK
HAUMHAET 33/1aBaTh «KapTy» LU(POBOTO MHpA: YTO CUYMTACTCS 3HAYMMBIM, KTO HAAEISAeTCs
areHTHOCTBIO (UeN0BeK, I1aTdopMa, aITOPUTM), TJ€ MPOXOAUT FPaHUIlA IPUBATHOTO U IyOIMYHOTO,
KaKHe MPaKTUKU MapKUPYIOTCS KaK JAOIYCTUMBIE, a KAKHE - KaK COLIMAIBHO ONACHBIE UM MOPAILHO
npobnaemartuynble. CienoBaTenbHO, aHAIN3 KIIFOYEBBIX CIOB KaK 3JIEMEHTOB METasI3bIKa CTAHOBUTCS
MHCTPYMEHTOM BBISIBJICHUS! KYJIbTYPHBIX CMBICJIOB, II€HHOCTHBIX JOMHUHAHT W KOTHMTHBHBIX
¢bpeliMoB M(POBOIL SMOXH.

Ilenb cTraThu — MOKa3aTh, KaK KIIIOUEBBIE CIIOBA METasi3blka IU(PPOBOI 3MOXH Y4YacTBYIOT B
(bopMHPOBAHUU SA3BIKOBON KapTUHBI MUPA, KOHCTPYUPYS HHTEPIIPETALIMOHHBIE PAMKH U IIEHHOCTHBIE
OLIEHKHM HOBBIX HU(POBBIX MPAKTUK U COLUATbHBIX (PEHOMEHOB.

OOBeKTOM HCCIeI0BaHUs BBICTYIAET METasI3bIK U(PPOBON 3M10XU B COBPEMEHHOM MyOIMYHON
KOMMYHHKAIMU; IPEAMETOM - KIIFOUYEBBIE CIIOBA KaK JIEKCUKO-CEMAaHTHUECKHUE U JINHTBOKYJIbTYPHBIE
MH/MKATOphl KOHLENTYyaJM3allMd HOBBIX COLMAJIBHBIX (EHOMEHOB. B KkauecTBe HMCXOIHOU
HCCIIEIOBATENbCKON YCTAHOBKHM IPUHUMAETCS TE3UC O TOM, UYTO KJIFOYEBBIE CII0BA (PYHKIIMOHUPYIOT
KaK METasi3bIKOBBIE OTIEPATOPHI, CBA3BIBAIOIINE HOMUHAIUIO SIBJICHUS ¢ PpeiiMOBOI HHTEpIIpeTaluei
U OLICHOYHOM pPaMKOH: «KJIIOYEBOE CIIOBO —> TIIOBTOPSAIOIIMECS KOHTEKCThl yNOTpeOJIeHus —
yCTONYMBBIN (hpeiiM — 1IEHHOCTHAS TOMHHAHTAY).

HayuHnast HoBU3Ha pabOThI COCTOUT B ONEPALMOHAIN3AINU CBSI3KU «KIHOYEBOE CIOBO - (ppeiim -
OLIEHOYHAsI paMKay MPUMEHHUTEIBHO K IIU(PPOBOMY AUCKYPCY U B IIPE/ICTABICHUH KIIOUEBbIX CIIOB HE
KaK MMacCUBHBIX MAPKEPOB AMOXH, a KaK aKTUBHBIX MEXaHU3MOB KOHCTPYUPOBAaHUS KapTUHBI MUpA.
B mpakTHueckoM IUIaHE  pe3yNbTaThl  MCCIENIOBaHMS MOTYT OBITh  HCIOJNB30BAaHBl B
MEAUATMHIBUCTHKE ([UIsI aHAIM3a JUCKYPCUBHBIX CTPATErHil U OLIEHOYHOCTH), B JIEKCUKOTpauu
(U1t oMMCcaHUs HOBBIX 3HAYEHHWI U HOPMATUBHBIX KoJeOaHMii), a Takke B 00pa30BaTENIbHBIX Kypcax
110 COBPEMEHHOMY PYCCKOMY S3BIKY, KYJIBTYPE PEYH U aHAIN3Y MEIUATEKCTOB.
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Takum oOpa3om, oOpalreHHEe K KIIOYEBBIM CIIOBaM METasi3blka IU(PPOBON SIMOXH TO3BOJISIET
ONucaTh HE TOJIBKO JIEKCMYECKHWE HMHHOBAIMM, HO M Oosee TIyOOKHe MPOILECCHl - KyJIbTypHOE
OCMBICIIEHHE LU(POBOI PeaTbHOCTH, 3aKPEIJICHUE HOBBIX COLMAJIbHBIX CLIEHAPUEB M M3MEHEHME
LIEHHOCTHBIX KOOPJMHAT B COBPEMEHHOM JINHI'BOKYJIbTYPE.

[ToHnmaHue TOro, 4ro S3bIK HE TOJIBKO OTpa)kaeT ACHCTBUTEIBHOCTb, HO U y4YacTBYeT B €&
«KOHCTPYHMPOBAHUMNY», BOCXOJIUT K KJIACCHUECKOM TPaJUIINU, B KOTOPOH SA3bIK TPAKTYETCS KaK CIIoco0
MHUPOBHIEHUS U popMa TyXOBHOM nestenpHOCTH. B paboTtax B. ¢pon ['ymGonbara 060cHOBBIBaeTCS
UJesl CBSI3U SI3bIKA C «JyXOM Hapo/a» U NPEJICTaBICHUEM O MUPE, YTO 334aET TEOPETUUECKYIO PAMKY
JJIsl aHAJIM3a S3BIKOBBIX CPEJICTB KaK MEXaHM3MOB KyJbTypHOro ombita [1]. B anTpononoruyeckoi
JuHrBUCTHKE D.Canup NoAYEpKUBa BKIIOUEHHOCTD A3bIKOBBIX KATETOPUil B KYJIbTYPHBIE IPAKTUKU
U noBceHeBHOE MblieHue [2], a B.JI. Yopd nocienoBarenbHO pa3BUBa TE3UC O IMHIBUCTHYCCKON
OTHOCHTEJIBHOCTH KaK O 3aBUCHMOCTH WHTEPIIPETAllMd MUpPA OT CTPYKTyp sizbika [3]. s 3amau
HACTOSILEr0 UCCIEeI0BAHUS ITH OXO0/AbI BaXKHBI TEM, YTO [TO3BOJISIOT PACCMATPUBATH JIEKCHYECKHE
MHHOBAIMM IHU(POBOI 3MOXM KaK 3JIEMEHTHl HE TOJBKO KOMMYHUKATHBHOH, HO M KOTHHUTHBHO-
KyJIbTYpHOH MEpecTpPOMKH: HOBbIE CI0Ba (PUKCUPYIOT HOBBIE CHOCOOBI «BUAETH» COLHUAIBHYIO
pEeaIbHOCTb.

B poccuiickoii Tpaauiuy aHTPOIOLIEHTPUYECKHUI TOBOPOT U MHTEPEC K A3BIKOBOM JIMYHOCTH U
KyJIbTYPHOH OOYCJIOBJIEHHOCTH CMBbIC/Ia MOJIYYWIM CHCTEMHOE O(QOpPMIIEHHE B KOHUEHIMU
10.H.KapaynoBa, rie s3bIK CBSI3bIBa€TCSI C JMYHOCTHBIMU M COLMOKYJBTYPHBIMU IapamMeTpamu
ropopsimero [4]. JIMHIBOKYJIBTYpOJIOTHST KaK MEXKIUCHUIUIMHAPHOE HAampaBicHUe (Ha CThIKE
A3BIKO3HAHMSI U KYJBTYPOJIOTMH) ONMCHIBAET CHOCOOBI 3aKpEIUIEHUs KYJIbTYPHBIX CMBICIOB B
S3BIKOBBIX €IMHUIAX M Mojensx ynorpednenus [5]. CyliecTBeHHBI BKIaj B pa3pabOTKy
«KOHLENTHOW» NpobieMaTuku BHecEH B uccienoBanuax B.M. Kapacuka, rae nuckypc nonumaercs
KaK MPOCTPAHCTBO aKTyaJH3alUU KyJIbTYPHBIX KOHIICIITOB U IICHHOCTHBIX TOMUHAHT [6]. BaxkHbIM
apisiercs Taroke noaxox FO.C. Crenanosa, MpeiIoKUBIIETO ONMUCAHUE KYJIbTYPHBIX «KOHCTAHT» KaK
KOHIICNITOB, CTAOMJIM3UPYIOIIUX KOJJICKTUBHBIE CMBICIIBI ¥ IICHHOCTHBIC OPUEHTHUPBI [7]. DTH paboThI
3aJal0T HAy4yHbId KOHTEKCT JUI PACCMOTPEHHUs KIIOUEBBIX CJIOB LUGPOBOW SMOXHU Kak
JMHTBOKYJIBTYPHBIX HHIMKATOPOB KOHIIETITYaJIH3aIlMA HOBBIX COLUAIBHBIX ()EHOMEHOB.

[ToHsITHE CKITHOYEBBIX CIIOB» UMEET YCTONYMBYIO HCCIIEN0BATENBCKYIO TPAIULIUIO 3a ITPEIeIaMU
COOCTBEHHO JIMHTBUCTUKU - TPEXKAE BCEro B KYJIbTYPOJOTMYECKHMX M COLIMOJIMHTBUCTUYECKHX
IIPAaKTUKaX aHaliu3a JIEKCUKM KaK «COLMAJBHOIO CJOBaps »JMOoXw». B 23ToM oTHOLIEHUH
IIPOrpaMMHBIM siBIsieTcst Tpy 1 P.YunbsaMca, rie KiIroUyeBble ClI0Ba TPAKTYIOTCS KaK CIOBECHBIE Y3IIbI,
B KOTOPBIX OTPA)KAKOTCs MJICOJIOTMUECKUE U UCTOPUUYECKHE N3MEHEHHsI 00LIecTBa; Ba)kHA cama ujes
TOT0, YTO CEMAHTHKa TAKUX CJIOB SIBJISIETCS IMOJIEM OOpbObl MHTEPIPETALUN U MEHSETCS] BMECTE C
COIMAIBHBIMU OTHOIICHUSIMHU [8]. B JMMHIBUCTHUYECKOM CEMAaHTHKE U MEKKYJIbTYPHOU MparMaTuke
A.BexOunkass pa3BUBaeT IMOHITHE KIIOUYEBBIX CJOB Kak KYJbTYpHO 3HAUUMbIX €IUHUII,
KOHLEHTPUPYIOIUX LEHHOCTH U «OCEBBIE» INPEACTABIEHUS KYJIbTYPbl; OJHOBPEMEHHO €€ MOAXO]
JEMOHCTPUPYET, UYTO KJIIOYEBBIE CJIOBAa TMOJJAIOTCS AHAJIMTUYECKOMY OINMCAHUIO Yepes3
COMOCTaBUMbIC CEMAaHTUUECKHE KOMITIOHEHTHI [9].

B ¢ynkumonaneHoit Mojenu P.flkoOcoHa Meras3blkoBas (METaJMHIBalbHAs) (QYHKIUS
paccMaTpuBaeTcs Kak 0a3oBas: OHa aKTHBHUPYETCs, KOIJa YYaCTHUKM KOMMYHMKAIIUU YTOUHSIOT
3HAYEHHMs, MpaBHUa yNoTpeOsieHHs, rpaHuilbl KoppektHoctd u T.m. [10]. B mudpoBom muckypce
METasA3bIKOBask pe(IeKcusi CTaHOBUTCS OCOOEHHO 3aMETHOW: HOBBIE CJIOBA M BBIPAKEHHS YacCTO
COIPOBOXAAIOTCS «OOBICHUTEIBHBIMIY» KOHTEKCTAMH, OLIEHOUYHBIMA KOMMEHTAPUSIMU U MONBITKAMU
3aKpENHTh «IPaBHJIBHOE» MOHMMaHUE. JTO O3HAYaeT, YTO KIIOYEBBIE CJIOBA IU(PPOBON 3MOXU
paboTaloT HE TOJNBKO KaK HOMMHALIMM, HO W KaK METas3bIKOBBIE ONEpaTOphl, (OpPMHUpYIOLINE
MHTEPIPETALIMOHHBIE PAMKH.

Jns ommcaHusl TOTO, Kak KIIOYEBBIE CJIOBAa «(QOPMUPYIOT KAPTHHY MHUPA», HEOOXOAUMBI
KOTHUTHBHBIE MOJIENIU, CBSI3bIBAIOIIUE S3BIKOBYIO (DOPMY, CMBICT M THIIOBBIE CLIEHApUH OmbITa. B
oTeuecTBeHHOW KorHUTHUBHOUN Tpamuiuu E.C. KyOpsikoBa mocienoBaTelbHO 00OCHOBBIBAET CBSI3b
A3plKa W 3HAHMS, paccMaTpuBas SA3bIK KAaK HMHCTPYMEHT KaTE€ropu3allid M KOHIENTyalu3aluu
9
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nevicteutensHocTd [11]. B pamkax dpeiimoBoit cemantuku Y.DOHUIMOp MPEATIOKUIT TPAKTOBATH
3HA4YEeHUE KaK CTPYKTYpy 3HaHMU ((pperiM), aKTUBUPYEMYIO CIIOBOM; TE€M CAMbIM aHAIM3 JIEKCUKU
CTAHOBHTCSI CIIOCOOOM PEKOHCTPYKLHUH «CIICHAPHEB» U POJIeii, 3aKpeIUI€HHbIX B KynbType [12]. B
uccnenoBanmsax x.Jlakopda n M.JxoHcoHa KOHIeNTyalnbHast MeTadopa omucaHa Kak 0a30BbIN
KOTHUTHBHBI MEXaHU3M, IOCPEICTBOM KOTOPOTO OOLIECTBO OCMBICISAET AaOCTPAKTHBIE SBJICHUS
yepe3 Oosiee KOHKpeTHBIM ombiT [13]. DTH moAXoasl MO3BOJISIIOT METOAWYECKH CBS3ATh
CEMaHTHUYECKYI0 IMHAMHUKY KIIOYEBBIX CJIOB LM(POBOH 3moxu (Hampumep, MeTaopH3alHuio,
pacupenye 3Ha4eHui, CMEHY OLIEHOYHOCTH) C (POPMHPOBAHNEM YCTONUMBBIX (PpeiiMOB M(pOBOTO
OIIBITA.

[Ipobnema nuHAMUKK 3HaYeHUN TpeOyeT ydéra mparMaTU4ecKUX M JTUCKYPCHUBHBIX (PAKTOPOB
W3MEHEHUs cMbIciia. B uctopuko-nparmatuueckoil Mojenu 3. Tpayrott u P.J[pmepa noka3zaHo, Kak
HOBBIE 3HAYEHMsI 3aKpEIUIIOTCS B SI3bIKE YEpE3 pEryJspHblE MEXaHU3Mbl MHTEpIpETaLH,
KOHTEKCTYaJIbHbIC BBIBOJIBI © KOMMYHUKATUBHBIC cTpaTeruu ropopsimux [14]. s undpopoii snoxu
3TO OCOOEHHO pEeJIEeBaHTHO, IOCKOJIBKY HOBBIE HOMHHALIMM PACHpPOCTPAHAIOTCA OBICTPO, a
KOHKYpHUPYIOIIUE YHOTPeOIEHUSI MOTYT COCYILIECTBOBATh M 3aKPEIUIATHCS B PA3HBIX COOOLIECTBAX.
BwmecTe ¢ Tem Kito4eBblie ¢10Ba MU(POBOTO TUCKYPCa YaCTO HECYT SIPKO BBIPAKEHHYIO OIEHOYHOCTD
U Y4acTBYIOT B MAapKUPOBKE HOPMbI/JAE€BHAIINM, IpUeMiIeMOro/HenpuemieMoro. B 31oil joruke
NPOJYKTUBHBIM OKa3bIBaeTCs ammapar Teopuu oueHku (Appraisal), pazpadorannsiii Ix.MapTiuHom
u I1.YaiiToM, no3BOJAIOIIMN ONMCHIBATH OLIEHOYHBIE 3HAYCHMsI KAK CUCTEMHO OPraHM30BAHHBIN
pecypc Tekcta u auckypcea [15].

ITepexon k 1M(POBONH KOMMYHHMKALMM pAJAMKAIbHO PpACIIUPUI IOJIE€ MEAMATEKCTOB MU
aKTyaJIM3HpPOBaJl JIMHIBHCTUYECKOE HM3YUYCHHE SI3bIKAa MeIua KaK CaMOCTOSATENbHOW obmactu. B
POCCUICKON TpajuIMM CHCTEMHOE OIMCAHWE MEAMAIMHIBUCTUKM U €€ METOJIOB IPEACTaBJICHO B
paborax T.I'. JloOpockionckoii, rae si36ik CMU paccmarpuBaeTcs Kak 0co0ast KOMMYHHUKAaTHBHAS
cpeaa, coueraromias HMH(GOpPMUpOBaHHE, BO3JEHCTBME M IIEHHOCTHOE KOHCTPYHUpPOBaHHE
nerictButenibHOCTH [16]. B anrnosi3pranoii naTepHeT-muHreuctuke 1. Kpucran o0o01maer KitoueBbie
W3MEHEHMS], CBSI3aHHbIE C BIMSHHUEM HMHTEpHETa Ha >KaHpPbl, HOPMbI U S3bIKOBOE TBOPYECTBO, YTO
BOXHO JUIA IOHMMAHUS MEXaHHW3MOB paCIpPOCTPAHEHHS HOBBIX CIOB W cMmbiciaoB [17]. Jluis
METOAMYECKOTO OMUCAHUS HUPPOBBIX JAHHBIX 3HAYUMBI I101X0/[bl KOMITBIOTEPHO-OIIOCPEJOBAHHOTO
muckypcuBHoro ananmusza (CMDA), mnpeminoxennsie C.XeppuHr, Tr7e HOJYEPKUBACTCS
HE0O0XO/IMMOCTh YYUTBIBaTh TEXHOJOTHYECKUE MapaMeTphl MiaaT(opMbl BMECTE C SI3IKOBBIMU U
nparMaTHYeCKUMH XapakTepucThkamu oomenus [18].

CoBpeMeHHbIE HCCIEOBaHUSA LUGPOBOrO JUCKYpCa AKLUEHTHPYIOT €ro  «IpakTHKO-
OpPUEHTHUPOBAHHYIO» MPUPOIY: LHU(PPOBBIE TEKCThl MOHUMAIOTCS KaK 4acThb COLMAIbHBIX MPAKTUK
(camormpe3eHTalus, y4acTHe B COOOIIECTBaX, PEryJIMpPOBaHNE TOBEACHUS, KOH(QIMKT U T.1.). B aToM
kioue BaxkeH cOopHuk P./xonca, A.Uuk u K.Xadnepa, neMOHCTpHpYyOUIMII BO3MOKHOCTH
JMCKYPCUBHOTO aHalM3a Ul W3YYEHHUS HOBBIX LH(PPOBBIX MPAKTHK M MYJIbTUMOAAIBHBIX (hopMm
kommyHukaiuu [19]. K.Tarr npeanaraer npukiagHoil 0030p SI3BIKOBBIX MPOOJIEM HUPPOBOTO
OOIIEHUS U aHATUTUYECKUX HHCTPYMEHTOB, YTO MOJIE3HO JJIS «ONEepallMOHAIN3ALUN UCCIIeI0BAHUS
KJIFOUEBBIX CJIOB Ha MaTepHaie COIMAJIbHBIX ceTel M OHaiH-kaHpoB [20]. OGobmamIyo pamMKy
JUI TIOJISL MCCIIeIOBaHUM si3blka 1M(ppoBoil koMMyHuKanuu 3anaér «Routledge Handbooky», rue
CUCTEMAaTU3UPYIOTCS HaIlpaBJICHUs aHalM3a OHJIAMH-WIEHTHUYHOCTH, CETEBBIX >KAHPOB, HOPM H
METOIUK cOopa/mHTepnperalui AaHHbIX [21].  JlOTONHUTENbHYI0 — COLMOIMHTBUCTHYECKYIO
MEPCIEeKTUBY (UKCUpPYyeT KoJulekTuBHasg MoHorpadus mnon penakuumeid K.Tépmoy u K.Mpouek,
paccmaTpuBaronias HU(GPOBOM AUCKYpC Kak MPOCTPAHCTBO HOPMATUBHOCTH, HACOJIOTUH U
UHJIEKCATbHOCTH [22]. BakHBIM UCTOUHHKOM JIJIsl IOHMMAaHHUSI «S3bIKa OHJIAMH» KaK MOBCEIHEBHOM
NpPaKTUKK ciIy)xuT padora [[.baprona u K.JIu, rae uuppoBoe muchbMo U ceTeBoe B3auMo/IeiicTBHE
OMMCHIBAIOTCS KaK 4YacThb I[IMPOKUX TIPOIECCOB TPAaMOTHOCTH, COI[MAJIBHOTO YYacTHs H
KOHCTpYHpOBaHHs cMbIcha [23].

Meroasl m marepuajbl. MarepuaioM HCCIEIOBAHUS ITOCIYXWUIM TEKCTBI COBPEMEHHOMN
nyOnuyHON 1MQPOBOH KOMMYHMKAIIUM Ha PYCCKOM SI3bIKE, PENPE3CHTUPYIOIINE DPa3HbIE THUIIBI
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JMCKYPCHBHBIX IUIOMIAAOK M skaHpoB: (1) myOiuKanuu OHJIaiH-Meaua (HOBOCTHBIE COOOIICHHMS,
AHAJIMTHYECKHE 3aMETKH, PSAAKIIMOHHBIE TEKCTHI), (2) TEKCTHI COIMATIBHBIX CETEH U MECCEHIKEPOB
(TOCTHI/TIyOTMKaIMK, KpaTKHe aBTOpCKHe coobrenus), (3) moiap30BaTeabCKie KOMMEHTApUU Kak
30Ha BBICOKOW OIIEHOYHOCTH M MOJEMHUYHOCTH. OTOOpP OCYHIECTBISUICS MO MPHUHLHUIY ITyOIMYHON
JOCTYITHOCTH: B aQHAJIU3 BKJIIOYAIMCh TOJIBKO MaTe€pHajbl, HAXOASIIUECS B OTKPBITOM AOCTYyIE U
npeJHa3sHauYeHHBIE JUIsI MACCOBOTO YTCHHUS.

HccnenoBaHue BBINOJHEHO B KOMOMHHMPOBAHHOM JIM3aifHE: KOJIMYECTBEHHBIH CKPUHUHT
JOMONTHSAETCS Ka4eCTBEHHBIM MHTEPIPETATUBHBIM aHATU30M TUITUYHBIX KOHTEKCTOB YIOTPEOICHHS.
IToHATHE «KITIOUEBOE CIIOBO» TPAKTYETCS Kak JIEKCHYecKas eAMHULA/HOMUHaLus, obaanaromas (a)
MOBBIIIEHHOW KOMMYHHMKATHBHOM BOCTPeOOBaHHOCTBIO, (0) KyJIbTypHOW 3aMETHOCTBIO, (B)
MHTEPIPETATUBHOM CHJION - CIIOCOOHOCTBIO 33aBaTh paMKy OOBSCHEHMsI M OLIEHKY (peHOMEeHa, a
TaKke (r) METasI3bIKOBOM pedIIeKCUBHOCTHIO (BKJIFOUEHHOCTBIO B KOHTEKCTHI
OIIpe/IeJICHUs/yTOUHEHUsT cMbIcia). Takas TpakTOBKAa cCOINAcyeTcss C  KyJbTYpPOJOIMUECKOH
TpaauIel aHajdn3a KIOYEeBOH JIEKCHKH KaK «y3JIOB» COIMAJIbHONH CEMAaHTUKH M KOHKYPUPYIOIIUX
uHTeprperanuii [8], a Tarke ¢ MOAXOMOM, pacCMATPUBAIOLINM KIFOUEBBIC CIIOBA KaK HOCHUTEIN
KyJIbTYPHO 3HAYMMBIX CMBICIIOB M LIeHHOCTE# [9].

Kpurepun BKIIOYEHHS €AMHUIBI B IEPEUEHb KIIIOUEBBIX CJIOB 33JaBAJIUCh CIEAYIOIIUMU
napaMeTpamMH: YacTOTHOCTh M PaclpenesiEHHOCTh: peryJisipHas IPEACTaBICHHOCTh B Pa3HBIX
HCTOYHHMKAX M JKaHpax Kopryca (He equHM4Hble ynoTpeOsneHus). OLeHOYHas HarpyXeHHOCTb:
y4acTHe B KOHCTPYKIUSX, MApPKUPYIOMIMX HOPMY/IEBUAIMIO, MPUEMIIEMOCTH/HETIPUEMIIEMOCTD,
J0BEpUE/MAaHUITYJIALKI0 U Ap. MeTtas3blkoBass (DYHKIMS: BKIIOYEHHOCTh B «OOBSICHUTEIbHBICH
KOHTEKCTHI (YTOUYHEHHE 3HAYEHUS, CHOPBl O KOPPEKTHOCTH, NEPUHHINHN), YTO COOTBETCTBYET
METaMHIBaIbHOMY pekuMmy kommyHukaimu [10]. CroBooOpa3zoBarenbHass M KOJUIOKAMOHHAS
MPOAYKTUBHOCTh: HAJMYME MPOM3BOJHBIX, YCTOHUMBBIX COYCTAHUI M TOBTOPSIOIIUXCS MOJEIEH
ynoTpebaeHHsI Kak MOKa3aTellb 3aKperieH!s] HOMUHALUU B UcKypce. CBsI3b C HOBBIM COLIUAIbHBIM
(eHOMEHOM:  COOTHECEHHOCTh  ClioBa ¢  OU(POBOH  NPaKTUKON/HMHCTUTYIIHOHAIEHBIM
MEXaHU3MOM/COIUANBbHBIM 3 (heKkToM (MIaThOpMEHHOCTb, aNTOPUTMU3AIIMS, HOBasl MyOIUYHOCTD,
U(POBBIC PUCKHU H T.I1.).

[TepBrYHBI crIMCOK KaHIUAATOB (POPMUPOBAICS HA OCHOBE IPOCMOTpA MaTepHUaIoB KOpITyca U
BBIJICJIICHUS] TTOBTOPSIFOIIUXCS HOMHHALMH; Jajiee CIHCOK YTOYHSJICS MOCPEICTBOM HCKIIOYCHUS
y3KOCTIELHAIbHBIX TEPMHHOB, HE BBIXOJASALIMX 32 MpeJebl Mpo(hecCHOHATBHOTO YHOTpeOIeH s, U
€AVHUL, HE JIEMOHCTPHUPYIOIIUX KYyJbTYPHOM M OL€EHOYHOM 3HAYUMOCTM B MAacCOBOHU
KOMMYHUKaIIH.

Metoponornyeckas 6a3a HCCIIEOBaHUS HOCUT MEXIUCIUIUTMHAPHBIA XapakTep U 00bEeIUHSIET
HECKOJIbKO B3aMMO/IOTOIHSAIONINX OX0/10B.

KoHTekcTyanpHO-CeMaHTHUECKUI aHAIN3 TMPUMEHSUICS NIl OTMCAHUS aKTyalbHBIX 3HAYCHUH
KIIIOYEBBIX CJIOB B pEaJbHBIX YHNOTPEOIECHUAX: BBIACISUIUCH JTOMUHUPYIOIIME CEMaHTUYECKHE
KOMIIOHEHTHI, YCTOWYMBBIE KOHTEKCTHBIE «ITOJICKa3KM» CMBICIIA U THUITOBBIE OIICHOYHBIC OTTEHKH.
JIaHHBIN MOJX0/1 OMMpPAETCss HAa KOTHUTUBHOE TOHUMaHKE 3HAUEeHUs KaK pe3ysibTaTa KaTeropu3aiuu
W KOHIlenITyanu3aiuu omnsita [11].

KoruutuBHO-(ppeiiMoBOe MOAETUPOBAHUE HCIOIb30BATIOCH I PEKOHCTPYKIMM CLIEHapUeB
U(POBOTO OTBITa, AKTHBHUPYEMBIX KIIOUEBBIMH CIIOBaMH. B jormke ¢QpeiiMoBoOil ceMaHTHUKH
3HAa4YeHHE UHTEPIPETHPYETCs uepe3 CTPYKTypy 3HaHUHM ((ppeiim), BKIIOYAIOUIYIO POJIH, THUIIOBBIE
CUTYaIlUM W OKUJIaeMbIe OTHOIICHUS MEXAY ydacTHHkamu [12]. B pamkax 3Toii mporemypsl ajis
KaX/I0TO KJIFOUEBOTO CJIOBA OMUCHIBAINCKH: (@) TUIIOBAst CUTYaIUs (YTO MPOUCXOANT), (0) yUaCTHUKU
U UX POJH, (B) NPUUNHHO-CIIEJICTBEHHBIE CBS3H U (T) IIEHHOCTHBIE MTapaMETPHI.

AHanu3 KOHLENTyalbHOW MeTadopbl NPUMEHSJICS B ClIydasx, KOrja KIIOUYEBOE CIIOBO
JEMOHCTPHPOBAJIO TIEPEHOC 3HAYCHUs M3 OMHOW cdephl ombITa B Apyryro (Hampumep, Nepexon
TEPMUHOB M3 OOJIACTH TEXHUKHU/MEAMLUHBI/(PU3UKK B cdepy COLMATBHOTO B3aUMOJCHCTBUSA).
Mertadopuzanus paccmarpuBajgach Kak KOTHUTHBHBIM MEXaHU3M, BIMSIOUIMM Ha CIOCOOBI
OCMBICIICHHS ¥ OIICHUBaHUS IU(POBBIX siBIEeHU [13].
11




A6aii amviHdarsl Kas¥I1Y XABAPILIBICHI «Pusono2us Folisimdapsl» cepusicsl, Ne1(95), 2026 s

Mozenb ceMaHTHUECKOM JTUHAMUKH BKJIIOYAJIa OMUCAHNE PETYIISIPHBIX MEXAHU3MOB U3MEHEHUS
CMbICJA: pacIIMpPeHHE U CHeUMaTu3alus 3HAYeHMs], IIparMaTH4ecKasl MEpeoLeHKa, 3aKpeIuleHHue
HOBBIX YINOTpEeOJeHUH B KIMIIMPOBAHHBIX KOHCTPYKUMAX. IIpu MHTepnperanuu y4uThIBAIUCH
INPUHIUIBl PAarMaTUKO-JUCKYPCUBHOTO 3aKPEIJICHUS HOBBIX 3HAYCHHWH Yepe3 IMOBTOPSIEMbIC
KOHTEKCTBl 1 KOMMYHUKATHBHBIC BBIBOJIBI [14].

JIMCKypCHBHBINM aHaIM3 OLIEHOYHOCTH ObLT HAIIPABJICH Ha BBISIBICHUE TOTO, KaK KIIIOUEBBIE CII0BA
BKJIIOYAIOTCA B CTpPAaTerMM OLCHKH, OOBHHEHUS/ONpaBJaHUs, HOPMUPOBAHMs IIOBEICHUA U
YCTAHOBJICHHS «PAMOK JIOMYCTHMOTO». J{JIsl cucTeMaTu3aluy OLEHOYHBIX 3HAYEHUH YUUTHIBAIUCH
nosiokeHus: Teopun oueHku (Appraisal), paccmaTtpuBaromieil OLEHOYHOCTh KakK OpPraHW30BaHHBIN
pecypc auckypca [15].

MenuaiuHrBUCTUYECKUH U IU(PPOBON TUCKYPC-NIOIXOABI 00ECHEeUnBAIN YYeT clelupuKu
MeIUHHOW M TIaTGOPMEHHONM KOMMYHHUKAIMM: J>KaHPOBBIX OrpAaHUYEHHUH, HMHTEPAaKTUBHOCTH,
[OJIEMUYHOCTH, MyOJIMYHOCTH, YCKOPEHHOI'O pPacHpOCTPAHEHUs S3bIKOBBIX MHHOBaluil. B asrToii
YaCTH METOJIMKa COOTHOCWJIACh C MPUHIMIIAMH MEIUAIMHIBUCTUKU [16] ¥ ommcaHHeM S3bIKOBBIX
W3MEHEHUH B UHTEpHET-Cpejie [17], a  TaKxe c IIPAKTUKAMU aHanm3a
KOMITBIOTEPHO-0IOCpeIoBaHHOr0 auckypca [18]. [lnst mHTepmperanyu HUPPOBBIX TEKCTOB Kak
COLMAJIBHBIX MNPAaKTUK YYHUTBHIBAJIUCH MOAXOJbl, pa3pabOTaHHbIE B HCCIEAOBAHHUIX LU(POBBIX
JMCKYPCHBHBIX MPAKTUK U sI3bIKa OHJaiiH [19-23].

[Tponenypa uccnenoBaHus BKIIIOYajaa HECKOJIBKO IOCIIENOBATENbHBIX 3Tanos: dopmupoBaHue
KOpITyca IMyOJIMYHBIX PyCCKOS3bIYHBIX TEKCTOB IIH(PPOBOH KOMMYHHKALIMH C (PUKCAMEH HCTOYHHKA,
KaHpa W JaThl MyOJUKaluu. BplieneHue KaHIUIAaTOB B KIIOYEBBIE CJIOBA U IpeiBapUTEIbHAs
Kinaccu(uKanuss 10 TEeMaTHYeCKUM 30HaMm (MH(QpacTpyKTypa W TEXHOJIOTHUH; MPAKTHKH
KOMMYHHUKAIMH; cCOLUaNbHble dPGEKThl U PUCKH; OLEHOYHbIC SPJIBbIKM; HOPMATHBHbBIC MPAKTUKN).
KonrekctHast BbIOOpKa: Il KaXJOW €IUHHUIBI (OPMHUPOBAICS HAOOP pPENpe3eHTATHBHBIX
ynoTpeOseHuid (TUMHUYHbIE, KOH(MIMKTHbIE M METas3bIKOBbIE KOHTEKCThI), (DUKCHPOBAIUCH
YaCTOTHBIC KOJUIOKAIMM W YCTOWYHMBBIE CHHTaKCH4eckue Mojenu. OnmcaHue CceMaHTHYECKOU
JVUHAMUKU: JUIS KOKJOW €IUHULBI ONPEIeNSUINCh JTOMUHUPYIOIIME 3HAYeHUS U TUI HU3MEHEHHUs
(pacmmpenue/MeTagopu3aus/mepeoieHKa/OSIPU3alns), a TaKKe MPU3HAKA 3aKpEIUICHUS B
KJTHUILIE.

@peliMoBasi PEKOHCTPYKLIMSA: HAa OCHOBE IMOBTOPSEMBIX KOHTEKCTOB MOJENUpoOBacA (peim
1 POBOro OMbITa (POJIH, CLIEHAPUH, TPUIMHHO-CIIEICTBEHHBIE CBSI3U), AKTUBUPYEMBIN KITIOUEBBIM
cioBoM [12]. MHTepripeTalusi OIEHOYHBIX PAMOK U Paclpe/Ie/ICHUs] areHTHOCTH: aHAJTM3HPOBAIOCH,
KaK KJII0YEBOE CIJIOBO IepepacipesiesiieT cyObeKTHOCTh U OTBETCTBEHHOCTh MEXAY YYaCTHUKaMHU
(«110JIB30BATENBY, CIIATPOPMAY, «aITOPUTM») U KaK OHO BCTPAUBAETCS B AUCKYPCUBHBIE IPAKTUKU
HOPMHPOBaHUs/CaHKIIMOHUPOBaHus [15].

HccnenoBanne ommpaeTcss Ha MaTepHalbl, HAXOISAIIMECS B OTKPBITOM JIOCTyNe, |
OPHEHTUPOBAHO HA AaHAIM3 S3BIKOBBIX 3aKOHOMEpPHOCTEH, a He MepCOHAIbHBIX JIaHHBIX.
Bocnpon3BoaguMocTs  oOecnieunBaeTcs ONMHMCAaHUEM KpPUTEpUEB OTOOpa, TMPOLEAYp BBIACIICHUS
KJIIOYEBBIX CJIOB W IIaroB aHaIW3a; MPH HEOOXOAMMOCTH MapaMeTpbl Kopmyca (mepuoi, oonem,
COCTaB HCTOYHHUKOB) MOTYT OBITh J€TATM3UPOBAHBI B CTAThE B BHJIE OTAEIHHOTO MACIIOpTa KOpPITyca.

Pe3yabTaThl M 00cy:kaeHHe. B oToOpaHHOM MaccuBe MyOaMyHON IM(PPOBOH KOMMYHUKALIUU
KJIIOUEBbIE CJIOBAa 00pa3ylOT HE XAaOTUYHBIM HAOOp HEOJOrM3MOB, @ OTHOCHUTEIBHO YCTOHYMBYIO
CHCTEMY METas3bIKOBbIX HOMMHAIMM, KOTOpBIE OINHUCBHIBAIOT LU(POBYIO PEATbHOCTh 4Yepe3
MTOBTOPsIEMBIEC TEMATUYECKIE 30HBI M THITOBBIE CIICHAPHH. B JI0THKE KYJIBTYpHOTO aHaIH3a KITFOUEBOH
JEKCUKU TaKWe €IUHMIBI BBICTYNMAIOT «Y3JOBBIMH» TOYKAaMH CMBICJIOBOM JUHAMUKH U
KOHKYPHUPYIOIIUX HHTeprpeTaiuii [8], a ux KyabTypHas 3HAYUMOCTb HPOSIBISIETCS] B CIIOCOOHOCTH
(UKCHPOBATh IEHHOCTH U HOPMBI cooOtecTBa [9].

Ha ypoBHe TUCKypCHUBHOI OpraHU3alluy pernepTyap KJI0UEBbIX CJIOB IEI1ecO000pa3HO ONUCHIBATh
KaK spo U nepudeputo. SA1po coCTapasAOT HOMUHAIMH, KOTOPbIE OJTHOBPEMEHHO (a) HUHTEHCUBHO
IUPKYJIUPYIOT B Pa3HBIX >KaHpax (Meaua/coliceTn/KoMMeHTapuu), (0) yCTOWYMBO BKIIOYEHBI B
OLICHOYHBIE W METas3bIKOBbIE KOHTEKCTHI, (B) JEMOHCTPHPYIOT CIOBOOOpa30BATENbHYIO U
12
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KOJJIOKAIIMOHHYIO TPOMYKTHBHOCTh. K siApy, Kak MpaBHJIO, OTHOCSTCS CJIOBa M YCTOHYMBEIC
HOMHWHAIIMM  TUNA  QITOPUTM,  IIatrgopma, KOHTEHT,  OXBaTBI/POCMOTPHI,  TPEHIBI,
BUPYCHBIH/BUPYCHUTCS, (EeHK, TOKCHMYHOCTh, OaH/3a0aHuTh/pazbaH, Mojepanus, KyJbTypa
OTMEHBI/OTMEHA, MEHMUHT, KHOEepOYIUTUHT, TPUBATHOCTH, IU(POBOH ClIe]l, IEPCOHATBLHBIC JaHHbIC.

[Tepudepus BkIOYaeT Ooiee y3Kue, )KaHPOBO WM ITUIATHOPMEHHO OOYCIIOBJICHHBIC €IUHUIIBI
(mampumep, crienupuyecKkue MeMHBbIe (HOPMYIIBI, KAPTOHHBIC SIUHUIBI JIOKATBHBIX COOOIIECTB),
KOTOPBIE MOTYT OBICTPO CMEHSTHCS, HO MPH STOM BBIMOJIHSIOT BAXKHYIO (YHKIIHIO «HACTPOHKU»
OILICHOK Y TPYMITIOBON HICHTHYHOCTH.

THIONOTHYECKH KITFOUEBBIE CJIOBAa METasi3blKa ITU(PPOBON SMOXH TPYINITUPYIOTCS B HECKOIBKO

OTHOCHTEJIbHO CTaOMIIbHBIX Ki1accoB (cM. Tabmuma 1).

Tabmuua 1. Tunonocuueckue knaccvt memasaszvika yughposou 3noxu

THIOJIOrMYeCKH KJIacC Yro 3anaér / Haubosee Tunuynbie
KJIIOYEBBIX CJIOB «KaJpuT» B noKa3aTeJibHbIe Npou3BOAHbBIE /
TUCKYpce npuMepsbl KOJLJIOKAIMH
KJIKOYEBBIX CJI0B (11 aHAJIN3a)
1. AKTOpBI U poJieBbIe pacnpeneneHue nob308amerny, aKkmueuwiil/
MO3UIHHI poJei, aemop/cozoamein, naccuemblll
OTBETCTBEHHOCTH | HOONUCYUK, noJb308amenv;
U «KTO ayoumopus, “asmop
JeicTByeT KOMMeHmamop, BUHOBAM/ABMOD
ungpmoencep, aomun, | omseuaem”; “‘bomol
Mooepamop, xetumep, | amaxyiom”’;
bom, mpob “moodepamop yoanun”
2. AHCTUTYUHOHAJIBHBIE | T/Ie IPOUCXOIUT | niamgopma, noauUmuKa
MOCPeTHUKH KOMMYHMKAIUS U | coycemyp, Cepeuc, niamegopmol;
(cpena/mugpacTpyKkTypa) | KTO “Biajaenen npunodicenue, Kamal, “naamghopma
npaBui’ aKocucmema, pewuna/zanpemuna’’;
Mapkemn.ielc, “cepsuc ne
azpecamop, 00.1aKo, pabomaem”’;
Xocmume “6 obnaxe xpanumcs”
3. AroputMHYecKoe MepPEeHoC aneopumam, Aneopummuueckutl
NMOCPeIHUYECTBO H areHTHOCTH Ha pekomeHoayuu, /aneopummusayus;
MAIIMHHAS AaTEHTHOCTh | CUCTEMY/KOJT paudxcuposanue, “aneopumm
nepcoHanuzayus, npoosuzaem/
MoOenb, Helipocemy, cKpblgaem’”’;
U, cenepamuenvlii “pexomenoayuu
HU, vam-60m noocosvigarom’’; “UH
ceenepuposan’
4. O0beKTHbI YTO CUUTAETCA KOHmeHm, nocm, KOHmMeHnmHulil/

KOMMYHUKAUMH U
¢popMmaTbl KOHTEHTA

e IMHULIEN
BBICKA3bIBAHUS U
KaKHe KaHpPbl

cmopuc, puic/wiopme,
8U0e0, cmpum,
nookacm, mem, mpeo,

KOHMeHm-MelKep;
“sanumo 6udeo”’;
“pazocname mped”’;

JIETUTUMHBI KoMMeHmapui, “mem pazowénca’”
peaxkyusl, cmukep
5. MexaHu3MbI Kak “BUIAT U JleHma, vloaya, 6 mon/s
BHUMOCTH KaK [UPKYJIHPYET | HOUCK, MPEHObI, pexomeHOayuu;
(pacnpocTpaHenue/ coo0ITIeHNE pexomenoayuu, “nonan 6 mpenowl”’;
JA0CTYII) NOONUCKU, “ne nonadaem 6
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VBeOOMAeHUS, evidayy”; “newma
penocm/uiep, noxasvieaem’”
“s3anemems”,
“hop 10”
6. MeTpuKu u KaK U3MepseTcst oxeam, “npocen oxeam’’;
“onuppoBaHHas 3HAYUMOCTb U B08IEUEHHOCTb, “Haxkpymums navku’’;
LHEHHOCTD” ycrex NpOCMOMPbL, N1AUKU, “gvicokas

penocmui, ER, xnuxu,
CTR, yoepoicanue,
KOH8epcusl, NOONUCKU

gogeuénnocmy’’;
“enamv mpagux’”’

7. IllpakTUKH
NPOU3BOJCTBA 1

YinpaBJ/JI€CHUSI BHUMAHHEM

CTpaTeruu
BIIUSTHUS U
KOHKYPCHIIUS
HMHTEpIpeTaui
(“opranuka/

xatin, 8UpycHOCHb,
KIukbetim, npoepes,
B0POHKA, MPADUK,
SMM, SEO, mapeem,
HAKpymKa, noces

Xaunums/xXaunanyms,
BUPYCHBILU;
“Kauxdetimmwiil
3a201060K”; “npoepes
ayoumopuu’’; “‘noces

MaHHUITYJISIUSA ) 6 nabauxax’”
8. DkoHOMHUKA U 11(S0]9:10) MOHemu3zayusi, “npooamu
MOHETH3aAIudA KOMMYHUKAIlUU B | peKnama, unmezpayuio”’;
PBIHOK/10X0/T unmezpayusl, “orcums Ha Oonamul”’;
CnoHcopcmeo, Oonam, | “napmuépcxas
noonucka (niamuas), | ccolika’”;
npemuym, napmuépka, | “‘omxuroduiu
CPM/CPC Monemuzayuio”’
9. HopmaTuBHbI# niKana “aopma/ npasuia coobujecmsa, | baHums/3a0aHUMb;

KOHTPOJIb U CAHKIHH

2
JeBHALUS,
JUCIUATTMHAPHAS
JIOTHKa

Mooepayusi,
penopm/sicanoba, ban,
meHesotl ban,
cmpatix, 610KUposKa,
ocpaHuyenue,

Guromp, yensypa

“menesoii ban’”’;
“nonyyume cmpaik”’;
“Yoanunu 3a

HapyuieHue npagun’

’

10. locTOBEPHOCTD,
MAHUNYJISIHAS U
(HEe)MOATUHHOCTD

pEeXUM JJ0BEpUs/
MIOJ03PEHHS,
6oprba
UHTEpIPETALMI

Qetix, petik-uvioc,
oesungopmayus,
sbpoc, oungelix,
MAHURY YU,
nponazanoa,

Gaxmuexune, npyq,
UCMOYHUK

“Hyorcnvl npyghol”’;

“nposepumn

paxmamu’”’;

g3 »
sopocunu’’;

“noxooice Ha

oundgpetix”

11. Camonpe3eHTanus u

[

KTO s B CCTH U

npoguns, asamap,

’

g3 b
secmu npoguins”’;

uudposasn KaK HUKHeUM, TUYHbIU “npoxauueamo
HICHTHYHOCTh KOHCTpYUpyeTcst | 6peno, penymayus, JIUYHBLU OpeHO”’;
obpa3 UMUOIHC, “gepupuyuposanmwiii
nyoIUYHOCM®, akkaynm’’;
camonpezenmayusi, “penymayuonnvle
sepuguxayus, “‘cunuil | pucku’”
yex”
12. IlpuBaTHOCTD, TPaHULIbI npUBAMHOCMb, “caunu oannvie”’;
JAaHHbIE U 0€30MACHOCTH | JTJMYHOTO/ NepcoHaNbHble “cobupatrom
nyOIUYHOTO U OaHmble, coznacue, oanHvle”’;
KOHTPOJIb Yepe3 mpeKune, KyKu, “ocmasnsamo

JaHHBIC

ceoloKkayusl,
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yughposoii cneo, yughposoii cneo’”’;
ymeyKka OaHHbIX, “g3nomanu akkaymnm’”
O0O0KCUH2, 83]10M
13. CounanbHasi OSMOLIMOHANIBHBIE | MOKCUYHOCIb, Xelm, | MOKCUYHBIL/MOKCUMb
AUHAMUKA U apdekT PEXKUMBI U xetimep, Oynnune/ ; “Haxamuau xeum’’;
(KOHPIMKT/MOAIEPIKKA) | MOpaJIbHbIC Kubepoynnume, “Yyempounu mpaeno’”’;
OIICHKU wetimune, “Komvionumu
OmMMeHa/KyIbmypa 1n000epIAHCcAIO/0CYOUNO
OmMeHbl, MpaeJis, 7
noooepoicka,
KOMbIOHUMU

Homunamuu umdpoBoilt MHGPACTPYKTYpPHl M TEXHOJIOTMYECKOTO IOCpeAHMKa (TuiaTdopma,
anroput™, Heipocers/UU, pexomenmauuu, Monepauus). HoMuHanum MenuanpoaykTa U €ro
LUPKYyJAUMKM  (KOHTEHT,  OXBaTbl,  IPOCMOTpPbI,  TPeHAbl,  BUpYCHbIH). Homunauuu
pEUEeBBIX/KOMMYHHUKATUBHBIX TPAKTUK (IIOCT, PENocT, CTOPUC, Tpel, KOMMEHTBI, CTPHUM;
naiik/naiikate). HomMuHAaIMu pHCKOB, HapylIeHWH W KOHQUIMKTHBIX MpPakTUK ((elk, nundeik,
JOKCHHT, yTeUKa/CIuB, KHOepOysuHr). O1leHOUHbIe U HOPMATUBHBIE APJIBIKU (TOKCUYHOCTh, KPUHIK,
Baii0, TpUrrep, XeuT; KyJabTypa OTMEHBI, IIIEWMHUHT).

Takoe pacripesieneHue oKa3bIBAET, YTO METasI3bIK HU(PPOBON 3MOXH OPUEHTUPOBAH HE TOJIBKO
Ha «OIMCAaHUE HOBBIX BEIIEH», HO IMPEXJE BCEro Ha OMMCAHME HOBBIX OTHOLICHUM M PEXKUMOB
IIOBE/ICHHUSA: KTO BJIMSET, KTO KOHTPOJIMPYET, KTO BUHOBAT, YTO CYUTAETCS HOPMOM, KaK U3MEpSIETCs
yCIIEeX/3HaYUMOCTh. VIHBIMH CJIOBaMH, KIIOYEBBIE CIIOBA BBICTYHAIOT B pOJU DJIEMEHTOB
JUCKYPCUBHOM «KapTb» LM(POBOro Mupa, Ije CYLECTBEHHbl He (QU3MUECKUEe MapaMeTphbl
pEaIbHOCTH, a MapaMeTpbl BUJIUMOCTH, YIPAaBISIEMOCTH, JOCTOBEPHOCTH, CAHKIIMOHUPOBAHUS U
0€30IaCHOCTH.

AHan3 KOHTEKCTOB [T0KA3bIBAET, UTO KIIIOUEBBIE CJIOBA U(POBOM MIOXU PETYISPHO PEATUIYIOT
METAasA3bIKOBYIO (METAJIMHIBAJIbHYI0) (DYHKIMIO: OHM MCIOJB3YIOTCA JUIsI YTOYHEHMS CMBbICHa,
JICTUTUMAIIMY WHTEPIIPETAIMd W KOHTPOJIS «IPABHJIBHOTO» MOHUMaHUs coObituii [10]. st
UGpPOBOro JUCKYpca XapaKTepHbl MOBTOpsSEMble KOHCTPYKLHMH METas3bIKOBOW pediexcuu, B
KOTOPBIX KJIFOUEBHIE CIIOBA CTAHOBATCS LIEHTPOM OOBSICHEHHS WM CIOpAa: HOPMaTUBHO-OLIEHOUHBIE
bopMyIIBl («3TO YK€ TOKCHYHOCTBY, «3TO KPUHX», «3TO (EeK»); TUCKYCCHOHHBIE (OPMYIIBI («3TO
He (Qeilk, a...», «B KaKOH MOMEHT 3TO CTajlo “OTMEHOW’?»); «TEeXHUYECKHE» METaKOMMEHTapHH,
KOTOpbIE (AaKTHUECKH HECYT OLIEHKY («aJITOPUTMBI NMPOJBUTAIOTY, «IIaTgopMa 3abaHuIIa», «B
TPEH/IbI HE ITyCTUIIN).

B »Tux pexxumMax Kiro4eBoe cioBO (GYHKIIMOHMPYET KaK ONepaTop UHTEPIpPETALUH, TO €CTh KaK
€IMHUILIa, KOTOpasi OJHOBPEMEHHO: BBIJIENSIET (JEHOMEH KaK COI[MaJIbHO 3HAYMMBIN; Ki1accuuuupyer
ero (OTHOCHMT K KaTeropuu); OLEHHBaeT (BCTpaMBaeT B IIKaly HOPMbI/I€BUAINH,
JIOBEpUS/MAaHUIYJIALMN U T.I.); paclpeaensieT pojld U OTBETCTBEHHOCTh (3a/1a€T, KTO SBISIETCS
areHTOM M KTO - 00BbEKTOM BO3JICHCTBHUSA).

Takast ¢yHKIMOHANBHAS Harpys3ka OOBSICHSET, MOYEMY KIIIOUYEBBIE CIIOBA OCOOEHHO aKTHUBHO
3aKpEIUIAIOTCS MMEHHO B IyOJUMYHOM M KOH(IMKTHOM KOMMYHUKAIlMHM: TaM, Te TpeOyercs He
MIPOCTO Ha3BaTh, a JJOKa3aTh, OOBUHUTH, ONPAB/IaTh, HOPMUPOBATh.

B xone aHanm3a BBIIEIAIOTCS YCTOWUYMBBIE MEXAHHU3MBbl CEMAaHTUYECKOW JTMHAMUKH, KOTOPbIE
MO3BOJISIIOT KJIFOUEBBIM CIIOBaM OBICTPO PACIIUPSTH «OOBSICHUTENbHBIN MOTEHIINA) U 3aKPEIUIITHCA
B MeTas3blke. PaccMOTpeHHE 3THX MEXaHU3MOB COIJIaCyeTcs C IMOAXOAAMM, CBSI3bIBAIOIIMMMU
M3MEHEHHE 3HAueHHs C TIOBTOPSIEMBIMH KOHTEKCTaMH, I[parMaTU4eCKUMH BBIBOJIaMU U
3aKperIeHueM HOBBIX MHTeprperarmii [14].

XapakTepHOH TeHJEHLIMEN SBISIETCS Mepexo]] TEPMUHOB M3 00JIACTH TEXHUKH U YIpPaBIECHUS
uHpopmanueir B chepy OmHMCaHUS COLMAIBHBIX OTHOWIEHWH. Tak, clioBa THUINA ajlrOpUTM H
watrgopmMa HEpeaKo BBIXOJAT 3a MHpelesbl HEeUTPalbHO-TEXHHUYECKOrO 3HAUY€HUs M HAYMHAIOT
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0003Ha4YaTh COIMAIBLHOTO MMOCPEIHUKA, KOTOPBIH «BIUSETY» HA BUIMMOCTbD, YCIIEX, PEITyTAIAIO WU
JIOCTYyIl K ayauTopuu. B pesyinprare B IUCKypce 3aKpeIUISIOTCS MOJCIH, B KOTOPBIX
TEXHOJIOTHYECKUIH OOBEKT CTAHOBHTCS KBAa3UCYOBEKTOM JACHCTBHUS (CM. Takxke OOCYXKICHHE
ArCHTHOCTHU HI/I)KC). HOI[O6Ha$I «conuaau3anusa» TEXHHUYCCKOI'O TCPpMHHA KOTHHUTHUBHO
ONpaBJBIBACTCS TEM, YTO 3HAYCHUS (OPMHPYIOTCS Kak CIoco0bl Kareropusanmu ombita [11];
mudpoBas cpeqa AenaeT TEXHOJIOIHYECKOe MOCPEAHNYECTBO TOCTOSHHO HAOIIOAaeMbIM B IOTOMY
TpeOyIOLINM HHTEPIPETAIIMU B COLHATBHBIX KATETOPHSIX.

B mudpoBom Mmeras3pike MPOAYKTHBHBI MEPEHOCHI, KOTOPBIC MAETAIOT CIIOXKHBIC SIBJICHUS
«BUIUMBIMU» dYepe3 Oojiee KOHKPETHbIH omnbIT. MertadopH3amus COOTBETCTBYET KOTHUTHBHOM
JIOTHKE, B KOTOPOW OOIECTBO OCMBICISET abcTpakTHOe udepe3 KoHkpeTHoe [13]. IMokazaTenbHbI
CIIy4au: TOKCHYHOCTH (MIEPEHOC M3 €CTECTBEHHO-HAYYHOU c(epbl B KOMMYHUKALUIO) - GopMUpyeT
NPE/ICTABICHUE O CJIOBE/COOOIICHHH KaK O «BPEIHOM BO3JCHUCTBHMY; BHUPYCHBIH (OMOIOrHYECKast
Meradopa) - OIHUCHIBACT pacHpocTpaHeHHe HHGOPMAIMU KaK HEKOHTPOJIUPYEMBIH Ipolece
3apaxeHusi; Tpurrep (mepexoj] u3 npodhecCuOHAIBHBIX/TICUXOIOTMYECKUX KOHTEKCTOB B MaCCOBYIO
KOMMYHHKAIHIO) - (DUKCHPYET MOBBIIICHHYI YYBCTBUTEIBHOCTh W KOHQIIMKT BOKPYT TPAaHHIL

JIOITyCTUMOTO.
Metadopuueckre Moaenu pabOTalOT Kak «CBEpHYTble (QpelMbl»: OHM MIHOBEHHO
MOJICKA3bIBAIOT  pONHM  (MCTOYHUK  BO3JICHCTBHA/KEPTBA),  OXKHUAAEMbIE  TTOCICACTBUS

(Bpen/pacnpoctpaHeHre/000CTpeHHE) U IICHHOCTHYIO OLIEHKY.

KiroueBble ciioBa 9acto JEMOHCTPHPYIOT MpPAarMaTH4ecKyl0 TIEPEOleHKY: HW3MEHEHHE
CMBICJIOBOTO U OILIEHOYHOTO KOMIIOHEHTa MO BJIHMSHHEM KOHTEKCTOB ymoTpeOsenus. [Ipu stom
3HAYUMBIM CTAaHOBHUTCS HE TOJBKO CaM CMBICJI, HO M TO, KaK OH y4YacCTBYET B JUCKYpPCHBHBIX
CTpaTerusx (MpOHUs, TUCTAHIIUPOBAHKUE, MAPKUPOBAHUE «CBOUX/UYIKHUX)).

OnHOBpeMEHHO (HUKCHPYETCS OIICHOYHAS TIOJIIPH3AIMS: CIOBO CTAHOBHUTCA MapKepoM
MPUHAJICKHOCTH K TMO3UIUU WM COOOIIECTBY, a €ro ymoTpeOieHHe aKTUBUPYET KOH(IMKTHBIC
IIKaIBl («HOpMa/ICBUAIIHSY, «IOBEpHUE/MAHUITYIISALNSL», «0C30IMaCHOCTh/YIpo3ay). Takue sSBICHUS
0COOCHHO 3aMETHBl Y HOMHUHALUK THMA (elk, IeH3ypa/Moaepalus, KyJabTypa OTMEHbI, TOCKOJIbKY
OHH HCIOJIL3YIOTCS B MOJIEMUKE KaK CHIIbHBIC HHTEPIPETATHBHBIC SPIIBIKH.

JIJisi CHCTEeMHOTO ONMHMCaHMs OIIEHOYHOTO pecypca KIFOUYEBBIX CIOB MPOAYKTHBHO MPUBJIEKATh
ammapatr Teopun onenku (Appraisal), paccmarpuBaronMii OIEHOYHOCTh KaK OPTraHH30BAHHBIN
pecypc auckypca [15]. B 1mdpoBomM MeTas3pike KIIOYEBOE CJIOBO HEPEIKO BBICTYMAET
«KOMIIPECCHEW» OIICHOYHOTO BBICKA3bIBAHUS: TPOM3HECEHUE SPIIbIKA 3aMEHSET pPa3BEPHYTYIO
apTryMEHTAIMIO U DKOHOMUT PEUYEBBIC yCHUITHSI.

3aKkperyieHue HOBBIX CMBICIOB IPOHUCXOJIUT dYepe3 IMOBTOPSEMBbIC CHHTAKCHYCCKHE U
KOJITOKAIMOHHBIE MOJIeNH. J{71s1 MeTast3bIka M (POBOM STIOXU TUITMYHBI KIIUIIIE, B KOTOPBIX KIIOYEBOE
CIIOBO 3aHUMACT IO3HIMI0 TPUIMHHOTO OOBSICHEHUS WM ONpPABIaHUS PE3yJbTaTa: «aJITOPUTM
pEeIINI/IPOABUHYJI/HE TOKa3al», «miatdopMa 3adaHula», «B TPEHAbI HE MYCTUIIH», «OXBAThI
ynaym». [loJo0HbIE KOHCTPYKIMH BBITIONHSIOT (DYHKIHIO «TOTOBBIX MPUIHHHO-CIICICTBCHHBIX
CXeM», YIIPOIIAIOIINUX CIIOKHBIE MPOIIECCHI 10 MOHSATHOTO CIIEHAPHSL.

Crabumm3anys KIIFOYEBOT0 CII0OBA MPOSIBISICTCS B PA3BUTUHN JICPUBAIIMIOHHBIX THE3]] U TIOSIBIICHUH
pa3rOBOPHBIX ~ MPOW3BOAHBIX: 0OaH —  3a0aHUTH/pa30aHUTH/O0aHUTH; TOKCUYHOCTH  —
TOKCUYHBIN/TOKCHUK; ek — QerKoBBIi; Xalil — XalnuTh/XallnaHyTh U T.I. Takas NpOAYyKTUBHOCTb
SBIIICTCS MHAUKATOPOM TOTO, YTO €IMHUIA cTaja (PyHKIIMOHAIBHO 3HAYMMOU JJIsi TIOBCETHEBHOTO
OITMCAHUS OIBITA M BCTPOMIIACH B «OBICTPHIi pa3rOBOPHBINA perucTp NU(GPOBON KOMMYHUKAIIHH, YTO
COOTBETCTBYET HAOIIOJICHUSAM O crHelnu(uke sS3bIKOBOTO TBOpYECTBA B MHTEpHeT-cpeae [17] u B
KOMITBIOTEPHO-0ITOCPEIOBAaHHOM JUCKypce [18].

[Tpumenenue (peliMOBOrO0 MOAETUPOBAHHUS IMOKA3bIBAET, YTO KIFOYEBBIE CIOBAa HE MPOCTO
0003HAYAOT SBJICHUS, 2 aKTUBUPYIOT CIICHAPUH U(PPOBOTO OMBITA, BKIIFOYAIOIITUE POJIH, PUIHHEI 1
oxumaembie nocienctsus [12]. B pesynbrate GopMHPYIOTCS TOMHUHAHTHBIC (PEHMBbI, KOTOpBIC
CHUCTEMHO YUYacCTBYIOT B IIEPECTPOUKE A3BIKOBOW KapTHHBI MUPA.
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Tabmuma 2. Karouegvle cnosa memasnszvika yupposoi 3noxu.
ppelimbl, OYyeHOUHbIEe PAMKU U MUNOBblE KIUlle

KawueBoe AKTHBHUPYeMbIii OueHoyHasi pamka Tunosble Kiauiie / Moaean
CJIOBO ¢peiim uugposoro (TunmoBas NPUYMHHOCTH M OLEHKH

(HOMUHAI M) onbITa ONIO3UIIUA)

oxBaThI / Buaumocts kak Yenex / «OXBaThl YIAJIH/TIPOCEIIN»,

IIPOCMOTPBI LEHHOCTh HE3aMEeTHOCTb; «Ha0paJ IPOCMOTPBI», «HE
(3HAUUMOCTH=HU3MEp | mpu3HaHue / 3aJIETEII0N, «HE 3aIUI0
HUMOCTb) HEBUJIUMOCTD ayJIMTOPUN

Tpenabt BrJirouenue / “g tone” / ““‘BHE «3aJieTell B TPEHIbI», «B

HCKJIIOYCHUC U3

noJyst”’; npusHanue /

TPCHALI HC IYCTUIIND,

Ny0JHYHOCTH MapruHaIH3aHs «BBUIETEII U3 TPEHIO0BY
(BOpoTa BUJUMOCTH)

BUPYCHBIH / Pacnpocrpanenue | [lomymnspaocts / «3aBHPYCUIIOCHY, «BUPYCUTCS

BUPYCHTCS KaK 3apakeHue yrposa; “Beceno” / IO CETHU», «PA3JIETEIOCh,
(OpICTpOE OI1aCHO «TIOHECIIOCH)
HEKOHTPOJIMPYEMOE)

Konrent IIpousBoacTBO U Llennocts / Mycop; «J1eJ1aTh KOHTEHT», «KOHTEHT
o0opoT “nose3no” / “rpemr” 3aXOJIUT/HE 3aX0TUTY,
MeANANPOAYKTA «KOHTEHT PajJiil 0XBAaTOB»

Deiix IIposepka Hosepue / «aTO (herK», «PerKoBbIe
NOJJIMHHOCTH MaHMITYJIALUS; UICTUHA | HOBOCTI», «BOPOCY, «HE
(koMMyHHKanus Kak | / mogaenka BE/IUTECH)
30Ha PUCKA)

Jundeiik Cunrernueckas besonacuocts / «cnenanyu AundemnK», «He
(1 () ] yrpo3a; peajbHOCTh / | OTIIMYUTH TUN(EHK»,
(TEXHOJIOTU3UPOBAH | CHMYJIALIUS «pacrio3HaTh MOJICIIKY»

HbII 0OMaH)

Anroputm Aaropurmuyeckoe | CripaBeyTUBOCTb / «aJTOPUTM PETLUID»,
NOCpeIHHYeCTBO HPOU3BOJI;, KOHTPOJIb / | «arOpUT™M
(He-yenmoBe4eCKHil CIIy4allHOCTh MIPOJBUTAET/ IYIIUTY,
areHT) «aJITOPUTM HE TIOKa3a»

mwiardopma Hucrurynmmonansn | CBoGona / «maTdopMa 3a0JI0KUpOBasIay,
blil KOHTPOJIEP OTpaHUYEHUE; «mnatdopma orpaHuYnIaY,
aocTyna OTKPBITOCTH / 1IeH3ypa | «IpaBuiia miathopMbi»

MoJIepalus HopmaTuBHbIii besonacHoCTh / «TI0TIAJIO MOJT MOJIEPALIHION,
KOHTPOJIb IICH3Ypa; MOPSIOK / «yIAJIIU 32 HAPYIICHUEY,
ny0JHYHOCTH JIaBJICHUE «TIpaBHJIa COOOIECTBA»

0an / 3a0anuTh | CaHKIMA U 3acmyxeHHO / «yneren B 0any, «3a0aHUIN HUA

| paz6an UCKJIIOYeHHUe HECTIPaBeUIMBO; BUHA | 3@ UTO», «pa30aHbTe», «IaJn
(HakazaHue B / obka Oan»
nudpoBoi cpeje)

KyJIbTypa KoannexkTuBHas CnpaBenuBocTsb / «ero/e€ OTMEHWIN», «3TO

OTMeHbI / nyoJau4Has TpPaBIIs; OTMEHAaY, «KKaMTIaHHS

OTMEHa CaHKIHUSA OTBETCTBEHHOCTH / OTMEHBI», «3a 3TO

caMocy “OTMEHSIOT »

TokcMyHOCTh | KoMmmyHukanus Hopwma / nepuars; «3TO TOKCUYHO», «TOKCUYHBIN
KaK Bpej yBayKeHHUe / arpeccst | KOMMEHTapUil», TOKCHKY,
(metadopa «TOKCHYHAsI cpeiay

“STOBUTOCTH )
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MPUBATHOCTh I'panuna be3onacuocts / «HaApyUICHUE TPUBATHOCTH,
nyoan4yHoro/ YSI3BUMOCTb; 3aIUTa / | «3TO JIUYHOE, BJIC3JIH B
JIMYHOT0 BMEIIATEIHCTBO YACTHYIO KU3HbY

nudposoit Cuen KaK pucK u besomnacuocts / «1dpOBO cltes; 0cTaéTCs,

cien / pecypc KOHTPOJIst YSA3BUMOCTB; «yTEUKa MepCOHAIbHBIX

NepCOHAIbHbBIE KOHTPOJIb / JAHHBIX», «CIWINA JaHHbBIE,

JTAHHBIE camMo3aluTa «BCE COXpaHsETCs»

KirroueBsle Ci10Ba 0XBaThl, IIPOCMOTPBI, TPEH/IbI, BUPYCHBINM 3a1aI0T KapTHUHY MHUpPA, B KOTOPOH
3HAYMMOCTh SIBJICHHUS H3MEpsETCS MapaMeTpamMud BuauMocTd (cMm. Tabmwmma 2). Tabauma 2.
(buKCUpyeT ONepalMOHAIBHYIO CBSA3KY aHAIM3a: KIlouegoe Cl080 —>  NOGMopsaembie
KOHMeKCMbl/KIuue — aKmusupyemvlii ppeim — oyeHouHas pamka, AEMOHCTPUPYS, UTO KIIIOUEBbIE
HOMUHAIIMM B LU(PPOBOM JHUCKypce (DYHKIHMOHUPYIOT KakK ‘‘CBEpHYThIE” HHTEPIPETALMOHHBIC
CLIEHapUHU M TOTOBbIE CX€Mbl MPUYUHHOCTH. COOBITHE CTAHOBUTCS «pEeaIbHbIM» B COLMAILHOM
CMBICIIE TOCTOJIBKY, TOCKOJIBKY OHO «BHIMMO» M «IOACYMTAaHO». Takoi ¢peiiM NpuUBOIUT K
MeTpU(UKALMH LIEHHOCTH: yCIIeX UHTEPIIpEeTupyeTcs yepe3 Ludpsl U AMHAMUKY IOKa3aTenel, a He
yepe3 cojepKaTelbHble KPUTEpUU. B TUCKypCHBHOM OTHOIIEHMM 3TO YCHJIMBAET YCTAaHOBKY Ha
COpPEBHOBATEIbHOCTh W YINPABISIEMOCTh  BHMMaHHUS, 4YTO  XOpPOILIO  OINMUCBHIBaeTCs B
MEIUATMHIBUCTUYECKON MEPCHEKTHBE KaK 4YacTh JIOTHMKH (YHKIMOHUPOBAHUS MEIUHHOW CpeIbl
[16].

Homunamuu ¢eiik, pakryexkunr, aundeik KOHCTPYUPYIOT MUP KaK MPOCTPAHCTBO MOCTOSTHHON
IIPOBEPKH MOAJIMHHOCTH. B pamkax 3Toro ¢peiiMma KOMMyHUKaIMs BOCIIPUHUMAETCS KaK 30Ha pUCKa:
uHbOpMaIHI MOXXET OBITh CIIEUAIFHO CKOHCTPYHMPOBaHA /Il MaHMIyJsiuH. KitoueBoe ClIoBO
¢eiik BbICTynmaeT OCOOCHHO CHJIbHBIM HMHTEPIPETATUBHBIM OIEPATOPOM: OHO OJHOBPEMEHHO (a)
JUCKPEIUTUPYET UCTOUHUK, (0) MpeanyCchIBaeT ay AUTOPUU ONPEACIEHHBIA PEXUM BOCIPUITHS («HE
BEPUTHY), (B) HEPEIKO MHUIIMHUPYET KOH(MDIUKT B KOMMEHTAPHUSIX.

OTOT (hpeiim MOKa3bIBAET, KAK KJIFOUEBbIE CII0BA CTAHOBATCS «TOUKAMHU JOCTYIIa» K IEHHOCTHBIM
OIIMO3ULMAM JIOBEPUS/MAHMUITYJIALUM W YCUIMBAIOT TOJIEMUYHOCTh ILM(POBOro JUCKypca,
OMHMCAaHHYKD B HUCCIEJOBAaHMSIX LHUPPOBBIX TMPAKTUK M  KOMIIBIOTEPHO-OMOCPEI0BAaHHON
kommyHuKaru [19], [18].

KnroueBble cioBa anroput™, peKOMEHJIaluy, IaTGopMa aKTUBUPYIOT CLIEHApHM, B KOTOPOM
MEX]y 4eJIOBEKOM U MH(POpMaLUell CylecTByeT OCPEeIHUK, BIUSIONIMNA Ha TO, 4TO OyAET YBUICHO,
YCIIBIIAaHO U OIleHeHO. Ha s3BIKOBOM ypOBHE 3TOT (peiiM 3akperuisercs 4epe3 KOHCTPYKLHH,
MPUITKCHIBAIOIINE ar€HTHOCTh He-UeJIOBEUECKOMY CYOBEKTY: «aJrOPUTM MPOABUraeT», «IiaThopma
OTpaHUYMIIA», KPEKOMEHIallUU MOICOBBIBAIOT». TeM caMbIM B KAPTUHE MHpPa BO3ZHUKAET «BHEIIHUM
PErysTop», KOTOPBIA 00BICHIET YCIEX/HEYyCleX U CHUKAET NePCOHAIbHYIO OTBETCTBEHHOCTb.

C TOYKM 3peHHs ITUCKYypC-aHAIMTUKU Takas Iepepacupenesn€HHas areHTHOCTh SIBISETCS
TUIUYHBIM TPOJYKTOM IIaT(GOpPMEHHOW KOMMYHMKAIMU: TEXHOJOTMYECKMH AM3aiiH M IMpaBuia
w1atOpMbl CTAHOBSTCS YacThi0 CMbicia u omeHok [18], [21]. DTo cooTBeTCTBYeT MOAXOaM,
MOTYEPKUBAIOIIMM HEOOXOJUMOCTh YUMTBHIBATH TEXHOJOIMUYECKHE MapaMeTpsl Kak (hakTop
JIMCKYpPCUBHO#M opranu3anuu [18].

Homunamuu Mopepauus, OaH/3a0aHUTh, KyJbTypa OTMEHBI, LIEMMUHI, TOKCHYHOCTh
(bopMHUPYIOT clieHapuid, B KOTOpOM LH(poBasi cpea BHICTYIAET IUIOMAAKON MyOIuYHON CaHKITHH.
BaxxHbIM pe3yibTaToM SIBIISIETCS TO, YTO KIIIOYEBBIE CIIOBA B 3TOM OJI0Ke paboTal0T OJHOBPEMEHHO
KaK: OMHCaHWe JehcTBUsA (Moneparus, OaH), OIEHKa IMOBEAEHUS (TOKCHYHOCTH), O0O3HAUCHHE
COLIMAJIbHOW TEXHOJIOTUHU HaKa3aHUs (OTMEHa, eHMUHT). Yepes 3TH eTMHUIIBI I3bIK (PUKCUPYET pOCT
HOPMAaTUBHOI UYyBCTBUTEIBHOCTH U OOppOy 3a rpaHuilpl jgomyctumoro. [Ipum 3Tom olieHOuYHBIE
SIPIBIKU (TOKCUYHOCTD, KPUHIK, XEHT) YaCTO BBIOJHSIOT POJIb «CKATOTO PUTOBOPa» (cM. [15]): oHm
OBICTPO MAPKUPYIOT MOBEACHNUE KaK HEMPUEMIIEMOE U 3aIlyCKalOT CAHKIIMOHUPYIOIIUE MPAKTUKU B
KOMMEHTapHUsX.
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KiroueBble ci10Ba IPUBaTHOCTD, IEPCOHATIBHBIE JAHHBIE, IU(PPOBOH ClIe]l, yTeUKa/CIUB, JOKCHHT
CO3JIAI0T KapTUHY MHUPA, B KOTOPOH IH(poBas *KU3Hb HEU30€KHO OCTABIISAET CIEMA, a CIIEH MOXET
CTaTh OOBEKTOM KOHTPOJIS WK yrpo3bl. B aToM (peiiMe Bo3HMKaeT HOBask «3TUKA OCTOPOKHOCTHN:
MOJIb30BaTEb MBICIUTCA KaK MOTEHIMAIbHO YS3BUMBIN, a IU(pOBas cpela - Kak MPOCTPAHCTBO
Ha0Ir0AaeMOCTH M pUCKOB. JlJIsl JIMHIBOKYJIBTYPHOM MHTEPIpPETAlUd BAaXKHO, YTO TaKUE CIIOBA
3aKpEIUIIOT LEHHOCTHYIO OIIO3UIMI0 0€30IacHOCTH/YSI3BUMOCTh M TOBBIIAIOT 3HAYMMOCTH
IIPAKTUK CaMO3ALIUTBHI.

ComnocTaBieHle pe3yJIbTaTOB 10 THIIOJIOTUH, CEMAaHTHYECKOW JIWHAMHMKEe M (periMOoBOI
PEKOHCTPYKLUH [TO3BOJISIET ONUCATh METASA3BIK IUPPOBON 3M1OXU KaK CUCTEMY, I/1€ KIIFOUEBbIE CIIOBA
BBITOJIHSAIOT POJIb MEXaHHM3Ma MEPexoaa OT S3bIKOBOM WHHOBAIMHM K KyJIbTypHOMY clieHapuio. B
TE€pPMUHaX JAHHOM pabOThI 3TOT MEPEX0l MOXKET ObITh MPEICTABIEH KaK IOCIEJ0BATEIIbHOCTb!

KJIIOYEBOE CJIIOBO —> IIOBTOPSIEMbIE KOHTEKCTHI M KiHmie — ¢peiM nudpoBOro omeita —
OLIEHOYHAsI paMKa — 3JIEMEHT 53bIKOBON KapTHUHBI MHpa.

KiroueBble ciioBa yCKOPSIIOT KOHIENITYaTU3aI[MI0 HOBBIX COLMAIBHBIX (PEHOMEHOB, TOCKOJIBKY
IIPEJOCTABIIAIOT FOTOBBIE KATETOPUM M CLIEHAPUU HMHTEpIpETaluu (YTO COINAacyercss ¢ JIOTMKOW
dpeiimoBoii cemantuku [12]).

CemanTuueckass JMHaMuKa (pacuiipeHue, Meradopu3alys, IepeoleHKa) YBEeIUYUBAET
OOBSCHUTEIILHBIN MOTESHIIMA CJIOBA M JICJIACT €r0 IPUMEHUMBIM K HIMPOKOMY Kpyry cutyarmi [13],
[14]. OueHouHbIC KOMIIOHEHTBI 3aKPEILISIFOT LIEHHOCTHBIC JOMUHAHTBI JIMHTBOKYJIBTYPBI, HOCKOJIBKY
SPIJIBIK TIPEBpAIIAaeT MHTEPIIPETAMI0 B HOPMY M «HACTPAMBAET» ayIUTOPUIO HA ONpEACTIEHHBIN
pexum Bocopusitusi [15]. Mertas3pikoBas QyHKUUs 00eCHEYMBACT JCTHTUMALMIO 3HAYCHHS H
KOHTPOJIb MHTEpIpeTaluii: MuQpoBas cpeaa MOCTOSHHO MPOM3BOIUT CHTYallMH, TAe Tpedyercs
«IOTOBOPHUTHCS O CMBICIIE» M 3aKPEHHTh €ro Kak COIMAIbHO mpuemiembiit [10].

TeM caMbIM TOATBEP)KIACTCS KIIFOUEBOW BBIBOJI: METAs3bIK MU(POBOI MIOXHU Yepe3 KIIFOUYEBbIE
CJIOBA BBICTYIIAET HE MAaCCHUBHBIM OTpa’keHHEM LH(POBOI pealbHOCTH, @ aKTUBHBIM MEXaHU3MOM
(dbopMHpOBaHUS S3BIKOBOM KapTUHBI MHpPA, 33JAIONIUM MapaMeTPhl TOTO, YTO CYUTACTCS 3HAYUMBIM
(BUAMMOCTH), UCTUHHBIM (MIOAJUHHOCTD), YIPABISIEMbIM (ITOPUTMHYECKOE MOCPEAHUYECTBO),
JOMyCTUMBIM (HOPMAaTUBHBIA KOHTPOJIb) U 0€30MacHbIM (IPUBAaTHOCTH/clien). B coBOKymHOCTH 3TO
J€MOHCTPHUPYET, YTO aHAJIN3 KIIIOYEBBIX CJIOB SIBISETCS MPOAYKTUBHBIM MHCTPYMEHTOM OIUCAHHUS
KOHIICTITYyaJM3allid HOBBIX COIMAJBHBIX (EHOMEHOB B COBPEMEHHOW IJIMHTBOKYJIBTYpPE H
METOAMYECKH COTJIACYETCs € MOIX0AaMU MEMATMHIBUCTUKH U UCCIIeI0BaHUM IIM(PPOBOro JUCKypca
[16-23].

3akmouenue. [IpoBen€HHBIN aHanM3 MO3BOJNIMI ONMUCATh METAs3bIK IU(PPOBON SMOXH Kak
COBOKYITHOCTb KYJIbTYPHO 3HAYUMBIX HOMHHAIINH, TOCPEICTBOM KOTOPBIX COBPEMEHHAs ITyOJINIHAs
KOMMYHUKAIMsI OCMBICIISIET U HOPMUPYET LHU(POBYIO peaibHOCTh. B 1IeHTpe BHUMaHMsI HaXOAUIHCh
KITIOYEBBIE CIIOBA - JIEKCMYECKHWE EIAMHHIBI M YCTOWYMBBIE HOMHHAIWH, KOTOpBIE OOJIaaroT
MOBBIIIEHHOW  JMCKYPCUBHOM  BOCTPEOOBAaHHOCTBIO, METas3bIKOBOM  pe(IeKCUBHOCTBIO U
WHTEPIPETATUBHON cuitoi. [lomydeHHBIE pe3ynbTaThl MOATBEPXKAAIOT, YTO TaKWE EIMHHUIIBI
(YHKIMOHMPYIOT HE TOJBKO KaK CpE/ICTBA HA3bIBaHHWS HOBBIX OOBEKTOB M IPAaKTHK, HO M Kak
WHCTPYMEHTBl KaTETOpPHU3allMH, OLEHKH M pPACHpeleNICHHs areHTHOCTH, TEeM CaMbIM BIUSS Ha
(bopMHpOBaHUE S3BIKOBOI KapTHHBI MUpA.

B xome umccnenoBaHHs peUICHBI MOCTABICHHBIC 3a7addl W TIOJTYYEHBI CJIEIYIOIINE BBIBOJIBI.
OOOCHOBaHO pacCMOTpPEHHE KIIOYEBBIX CIOB IU(PPOBONW O3MOXM KaK JMHTBOKYJBTYPHBIX
WH/IMKATOPOB KOHIIETITyalTM3aI[ii HOBBIX COIMANBHBIX (PeHOMEHOB. VX craTyc ompenensercss He
OT/ENbHBIM «CJIOBAaPHBIMY» 3HAYEHUEM, a YCTOMYMBBIM HAOOPOM THUIOBBIX KOHTEKCTOB, KOJUIOKAIMHA
¥ KJIMIIMPOBAHHBIX MOJIETIEH, Yepe3 KOTOpPhIE 3aKPEeIUIIOTCS KYJIbTYPHBIE CMBICIBI U IICHHOCTHBIC
opueHTanuy. OnepanoHaIN3UPOBAaHbl KPUTEPUH BBIACICHHUS KIIIOYEBBIX CJOB Ul aHAJM3a
1M(pPOBOro AUCKypca: YaCTOTHOCTh U paclperel€HHOCTh 10 KaHpaM, OLEHOYHAsl Harpy>KeHHOCTb,
BKJIFOYEHHOCTh B METas3bIKOBbIE OOBSCHUTEIbHBIE KOHTEKCTHI, a TaKKe CI0BOOOpa3oBareibHas U
KOJIJIOKAIIMOHHAS TIPOTYKTHBHOCTD. DTO MO3BOJISIET OTINYATH KYJIHTYPHO 3HAYNMBIE METAS3IKOBBIC
HOMHUHAIMH OT Y3KOTEPMUHOJIOTMYECKUX €TUHHII. BBISBICHBI TUIIOBbIE MEXaHU3Mbl CEMAaHTHUYECKON
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JVMHAMUKHU KJIFOUEBBIX CJIOB: (a) paclIMpeHHe 3HAYEHNS U «COLUAIN3ALUD» TEXHUYECKUX TEPMHUHOB,
(6) metadopu3aius Kak crmoco0 OCMBICIICHUS CIIOXKHBIX IUPPOBBIX MPOIECCOB, (B) MparMaTuyecKas
[IEPEeOlleHKa U OLCHOYHAs NOJsIpU3alus B IIOJIEMHUYECKUX KOHTEKCTax, (I) KJIMIIMPOBAHUE H
3aKpeIICHUE NMPUYMHHO-CIEACTBEHHBIX CXEM, () pOCT IEpUBALIMOHHOM MPOJYKTUBHOCTH. OTH
MEXAHHU3MBI COITIACYIOTCA € IPEICTABICHUEM O PEryJISIPHOCTH CEMAaHTUYECKMX M3MEHEHHUH U MX
KOHTEKCTHO-IIParMaTU4eCKOM 3aKkperuieHnu. [loka3aHo, 4To KiIt04eBbIe CII0BA CHCTEMHO PEAIU3YIOT
METasA3bIKOBYIO (METaJIMHIBAIbHYI0) (YHKLUIO: OHHM BBICTYNAIOT ONEpaTOpaMu YTOYHEHUS H
KOHTPOJISI MHTEPIPETALNY, 33/1aBasi «IPABHIIBHBIE)» CIIOCOOBI TOHUMAaHUs COOBITUH UM HOPMHUPYS
ynotpe0biieHue B MyOJIn4YHOM KoMMyHUKau. B pedynbsrare popmupyercs 3¢p(HekT HOpMaTUBHOCTH:
MOBTOPSEMOCTh KIIOYEBBIX HOMHMHALMI 3aKpeIuisieT OnpelefEHHbIe OOBSICHUTENbHBIE PAMKH H
CHIDKAET BUIUMOCTD aJIbTEPHATUBHBIX MHTEPIPETALU.

Ha ocHoBe ¢peliMOBOro MOJEIUPOBAHUS PEKOHCTPYUPOBAHBI JIOMHHAHTHBIE (perMBbI
nuGpoBOro OmbiTa - BUAUMOCTb, (HE)IOIJIMHHOCTb, AJITOPUTMHUYECKOE IOCPEIHUYECTBO,
HOPMATHUBHBIM KOHTPOJIb, MPUBATHOCTH/IU(POBOM cien. JlaHHBIE (peiiMbl ONMUCHIBAIOTCS Kak
CLICHAPUU C TUIIOBBIMU POJISIMU U IPUUMHHO-CJICICTBEHHBIMU CBA35IMHU, aKTUBUPYEMbIE KIHOYEBBIMU
CJIOBaMU U MOJIEP)KUBAEMbIE YCTONUNBBIMU IUCKYPCUBHBIMU 11a0JIOHAMHU.

VYCTaHOBIEHO, YTO KIIOYEBBIE CJIOBA YYacTBYIOT B IIE€PEPACHPEICIICHHH AareHTHOCTH MU
OTBETCTBEHHOCTH MEXIY «IIOJIb30BaTelieM», «IIaTGOpMOi» M «ITOPUTMOM», (QOpMHUPYS
crenn(pUIEecKyIo KapTUHY IPUYMHHOCTHU B HIU(GPOBOM MUPE U 00BACHSS collualibHbIE 3 (EKThI uepes
burypy TEXHOJIOTHYECKOTO MOCPETHNKA. DTa TEHICHIIUS IIOATBEPKIAeT HEOOXOAMMOCTh YYUTHIBATh
1aT(GOPMEHHYI0 00YCIOBIEHHOCTb U MapaMeTpbl KOMIIbIOTEPHO-O0IIOCPEA0BAaHHON KOMMYHHKAIIUN
IIPU JIMHIBUCTUYECKON MHTEPIpPETAluU UPPOBBIX TEKCTOB.

CdopmynupoBaHa HMHTErpaTHBHash MOJENb ONHUCAHUA: «KJIIOYEBOE CJIOBO — IIOBTOpsEMbIE
KOHTEKCTBI — (peiiM — oOIleHOYHAs paMKa — 3JIEMEHT SI3BIKOBOW KapTHHBI Mupa». Haydnas
HOBM3Ha pPalOThl 3aKJIIOYAeTCs B ONEPALMOHAIM3ALMU CBA3KH «KJIIOYEBOE CJIOBO - ¢peim -
OLICHOYHAsT paMKa» KaK MHCTPYMEHTa aHajIu3a IU(PPOBOrO METas3blKa M €ro JMHTBOKYJIbTYPHBIX
3¢ dexToB.

IIpakTHueckas 3HAYUMOCTb PE3YyJIbTaTOB COCTOUT B TOM, YTO NPEIJIOKEHHBIN MOAX0 MOXKET
IIPUMEHSTHCS AJI1 CUCTEMATUYECKOI0 aHajau3a OLEHOYHOCTU U HOPMHMPOBAHMS B MEIUATEKCTaX W
CeTeBO KOMMYHHUKALUHU, i1 (UKCAIIMM HOBBIX 3HAYEHMH B JIEKCUKOTpapUUecKON IMpakTUKE, a
TakXke B 00pa3oBaTelIbHBIX Kypcax IO COBPEMEHHOW Meauapeud, KyJbType peud M aHalu3y
muckypca. IlepcnekTWBBl  JTambHEWIIEr0  MCCIENOBAHMS  CBA3aHbl C  PacClIMPEHHEM U
napameTpusanueil kopmyca (Mo JkaHpaM, IJaTgopMaM M XpOHOJIOTHMH), CONOCTaBICHHEM
PYCCKOSI3BIYHBIX M Ka3aXCKOSA3BIYHBIX JIAaHHBIX, a Takke ¢ Ooyee JeTalbHbIM ONUCAaHUEM
MEXIIaTGOPMEHHBIX PA3INYUN B CEMAaHTUYECKON JTMHAMMKE KIIFOUYEBBIX CJIOB M B MEXaHU3MaxX UX
HOPMAaTUBHOTO 3aKPEIUICHHUS.
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KACTAP TIVIITHIAEI'I UHTEPHET-CJIEHT:
KOT'HUTUBTIK )KOHE COHNOJUHI'BUCTUKAJIBIK CUITATbI

Axoamna

Makarnaza Ka3ipri >kactap KapbIM-KaTbIHAChIHaFbl MHTEPHET-CJICHITIH COLIMOJIMHI BUCTUKAIIBIK,
KOTHUTHBTIK >KOHE JIMHTBOMOJIEHH EpEKIIETIKTEPl KEIIeHI TYpAE KapacThIPbLIaabl. OJEYMETTIK
KENJIep MEH MECCEHJDKEpJep KEHICTITiHAEe KaJlbINTacKaH CIEHITIK OipiikTepliH naiina 6oy
QIIFBIIIAPTTAPHI, OJIAPIBIH Tapally TETIKTEPi MEH ’kKacTap JUCKYPCHIH/Ia aTKapaThIH KOMMYHHUKATUBTIK
KbI3METTEp] KaH-)KAKThl TajJaHajbl. VIHTEpHET-CIEHI jKacTap apacblHAarbl OeilpecMH KapbIM-
KATBIHACTBl YHBIMIACTBIPATBIH, SMOLMSIIBIK-OKCIIPECCUBTI MOHAI KYIIEHTETiH KOHE QJIEYMETTIK
UACHTU(GUKALMSIHBL KaMTaMachl3 €TEeTIH MaHbI3/bl TUIAIK Kypajl peTiHAe CUIaTTajiajbl. 3epTrey
OapbICBIHAA HMHTEPHET-CICHIKE KATBICTHl MICTENIIK JXKOHE OTAHJIBIK FaIBIMIAP TYKBIPHIMAAPHI
XKYHeJIeHIN, OJIapJblH CJIEHITI CEMAaHTHKAJIbIK JAWHAMHKA, KOTHUTUBTIK KYPBUIBbIM, YJITTBIK TUIIIK
OpTa, OWJIMHTBHU3M OHE oAeOM TiT HOpPMajapblMeH Ca0aKTacCTHIKTa KapacThpy OarbITTaphl
calbICTBIpMaJIbl TYpAe capanaHanabl. Lllerensik 3eprreyiepie CICHITIH MarbIHAJBIK ©3reprilTiri
MEH KOTHUTHBTIK TaOWFraThiHa OachIMIBIK Oepijice, OTaHIBIK €HOEKTEpJe OHBIH Ka3akK TUIIHIH
JaMyblHa, TUIOIK MOJCHMETKE JKOHE oie0M TUI HOpMajapblHA bIKHATbl Macesenepi KeHIHEeH
KapacTeIpbiIaael. COHBIMEH KaTap Makayiaja WHTEPHET-CICHITIH KOHIENT pETiHEe KaJbITacybl
KOTHUTHUBTIK MOJEIbAEpP MeH (peliMaep HEri3iHIe CHUMATTaNbIN, CIEHT OIpJIKTEpiHiH XacTap
caHacbIHAa Oenrun O1p AMOLUSIIBIK, OaFranaybllll )KOHE 9JICYMETTIK MOHAEPMEH TYPaKThl OaiIaHbIC
OpHAaTaThIHBI KepceTiieal. 3epTTey HOTHXKeNepl xKacTap TUIIHIH IMHAMHUKAChIH, Ka3aK TUTIHIH Ka3ipri
Jamy YJepicTepiH XoHEe UU(PIBIK KOMMYHHMKAIUSHBIH TUITE OCEpIH TEPEHIPeK TYCIHIIpyre
MYMKIHJIIK Oepeni. Makaia HHTEpHET-CICHITI TUT JJaMybIHBIH TaOUFU KOPIHICI 9pi 3aMaHayH xKacTtap
MOJICHMETIHIH MaHbI3/bl TULIIK HHIUKATOPhI peTiHAe OaranayFa FhUIBIMU HET13 YCHIHA/bI.

TyiiiH ce3aep: WHTEpHET-CIEHT, >KacTap T, OJIEYMETTIK JKelli, WHTEePHET-AUCKYpC,
COIMOJIMHTBUCTHKA, KOTHUTHBTIK JIMHTBUCTHKA
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UHTEPHET-CJEHI' B MOJIOAEXKHOM SA3bIKE:
KOTHUTHUBHBIE U COHUOJIMHI'BUCTUYECKHUE XAPAKTEPUCTUKH

AnHomayus

B cratbe KOMIUIGKCHO paccMaTpUBAIOTCS  COIMOJUHIBHCTHYCCKHE, KOTHHUTHUBHBIC M
JUHTBOKYJIBTYPHBIC OCOOCHHOCTH MHTEPHET-CIICHTa B COBPEMEHHON MOJIOJC)KHONH KOMMYHHUKAITHH.
AHaAIM3UPYIOTCS MPUYMHBI BOSHUKHOBEHUS CJICHTOBBIX CMHUIL B IIPOCTPAHCTBE COIMATIBHBIX CETEH
¥ MECCEH][)KEPOB, MEXaHU3MBI X PaCIPOCTPAHCHUS U KOMMYHHUKATUBHBIC (PYHKIIMH B MOJIO/ICKHOM
auckypce. HTEpHET-CIEHT BBICTYNAET BAKHBIM SI3BIKOBBIM HHCTPYMEHTOM, OpPTaHH3YIOUIHMM
HeopMambHOE  OOIICHHWE, YCWIMBAIOIIMM  3MOIMOHAIBLHO-IKCIIPECCHBHOE  3HAYCHUE W
00ECIIeYNBAIOIIUM COIMAIBHYIO0 WACHTU(DHUKAIMIO. B MCCleoBaHIH CUCTEMATH3UPYIOTCS BBIBOIbI
3apyOeKHBIX M OTCUSCTBEHHBIX YUYCHBIX, PACCMATPUBAIONINX CJICHT C IMO3UIUU CEMAHTHYCCKOU
JMHAMUKH, KOTHUTHBHOH CTPYKTYpBI, HAI[MOHAJILHOW SI3BIKOBOW CpE/bl, OMJIMHTBU3MA U HOPM
JUTEPATYPHOTO S3bIKA. 3apyOE)KHBIC HMCCICAOBAHMS AKICHTUPYIOT BHHUMAaHHWE HAa KOTHUTHUBHOM
MPUPOJEC W CEMaHTHYECKOW HW3MEHYMBOCTH CJIEHra, TOrJa KaK OTEYECTBEHHBIC pPaOOThI
COCPEIOTOUYCHBI Ha €Tr0 BIMSHUU HA Pa3BUTHE Ka3aXCKOTO S3BIKA, SI3BIKOBYIO KYJIBTYPY H HOPMBI
JIUTEepaTypHOro si3bika. Kpome Toro, crathsi onuchiBaeT (popMUpOBaHHME CIICHTa KaK KOHIICNTa Ha
OCHOBE KOTHUTHBHBIX MOJeNeH W (PpeiiMOB, TOKa3bIBasi, YTO CJICHTOBBIC CIUHUIIBI (POPMHUPYIOT
yCTONYHBBIC SMOIIMOHABHBIE, OIICHOYHBIE U COITMANIbHBIE CBS3H B CO3HAHUH MOJIO/IekKU. Pe3ynbTaTe
MCCJICTOBAHMS TTO3BOJISIOT TITy0Ke MOHATH TUHAMHUKY MOJIOJICHKHOTO SI3bIKA, COBPEMEHHBIE ITPOIIECCHI
pa3BUTHS Ka3aXCKOTO s3bIKa M BIUsAHUE ITUGPOBON KOMMYHUKAIIMU Ha SI3bIK. VIHTEpHET-CIIEHT
paccMaTpuBaeTCcsi KaK €CTECTBEHHOE NPOSBICHHUE S3BIKOBOTO PAa3BUTHS WM BAXKHBIH S3BIKOBOM
WHMKATOP COBPEMEHHOU MOJIO/ICKHOU KYTIbTYPBHI.

KiroueBble ¢€J10Ba: HWHTEPHET-CICHT, MOJOJCKHBIH SI3bIK, COIMAIBHBIC CETH, WHTCPHET-
TUCKYPC, COLMOIMHTBUCTHKA, KOTHUTHUBHAS JIMHTBUCTHKA
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INTERNET SLANG IN YOUTH LANGUAGE:
COGNITIVE AND SOCIOLINGUISTIC CHARACTERISTICS

Abstract

The article provides a comprehensive analysis of the sociolinguistic, cognitive, and
linguocultural features of internet slang in contemporary youth communication. The study examines
the causes of the emergence of slang units in social networks and messaging platforms, their
mechanisms of dissemination, and their communicative functions in youth discourse. Internet slang
serves as an important linguistic tool that structures informal communication, enhances emotional-
expressive meaning, and facilitates social identification. The research systematizes the findings of
both foreign and domestic scholars, considering slang in terms of semantic dynamics, cognitive
structure, national linguistic environment, bilingualism, and literary language norms. Foreign studies
emphasize the cognitive nature and semantic variability of slang, whereas domestic research focuses
on its influence on the development of the Kazakh language, linguistic culture, and literary norms.
Additionally, the article explores the formation of slang as a concept based on cognitive models and
frames, demonstrating that slang units establish stable emotional, evaluative, and social connections
in the minds of young people. The findings contribute to a deeper understanding of youth language
dynamics, current processes in the development of the Kazakh language, and the impact of digital
communication on language. Internet slang is viewed as a natural manifestation of language
development and an important linguistic indicator of contemporary youth culture.

Keywords: internet slang, youth language, social networks, internet discourse, sociolinguistics,
cognitive linguistics

Kipicnme. XXI| racblpnarel nu@piaHablpy YAepicli aaaM3arTblH KapbIM-KaTbIHAC jKacay
dopmanapbiH TyOereisai e3repTTi. AKHapaTThIK TEXHOJOTHSUIAPIBIH KeleN JaMybl, HHTEPHETTIH
KYHJEJIKTI eMIp/AIH axplpamac OeJliriHe ailHaJlybl *OHE 9JEYMETTIK JKEIUIEpPAIH KEeH Tapaiysl
KOMMYHHUKAIMSHBIH aHa TypJepiH Kamsimtacteipasl. Kasipri Tanaa Facebook, Instagram, TikTok,
Telegram, X (Twitter), YouTube cuskTsl oieyMeTTiK miatdopManap TeK akmapar aiMacy Kypaibl
FaHa eMec, KOFaMJbIK IHiKip KaJbINTACTBHIPAThIH, MOJEHH KYHIBUIBIKTApAbl TapaTbil, TUIIIK
HOpMaJsiapra bIKIaJl €TEeTIH MaHBI3/Abl AJIE€YMETTIK opTaFa aifHaybIl OThIp. OChl HUPPIBIK KEHICTIKTE
naiina 6osiraH TUIIK KyObUTBICTap/IbIH Oipi — HHTEPHET-CIICHT.

OJIEYMETTIK JKEJJIEPAeT] CICHT IOCTYpJl aybI3eKl ceiyey Tim MeH one0u Tl meHOepiHeH
HIBIFBIM, jka30alia opi MyJIbTUMO/aJIb/Ibl MHTEPHET-IUCKYpCTa OEJICeH 1 KoIlaHbICKa 1e 0opl. by
KYOBUIBIC TUIIIH HKEMIUTITT MEH ©3TepMENIITiH KOpCeTIN KaHa KoWMail, KOFaMJIaFbl QJICYMETTIK,
MOJIEHU JKOHE TCHXOJIOTHSUIBIK ©3TepiCTepAiH TUIIeri KepiHicl peTiHae KajiblnTacyaa. MHTepHeT-
CJICHTTIH €pEKIIENIT — OHBIH XbUIJaM Taiaa OOJIbIN, Te3 Tapallybl, COHIaNH-aK Oenriyi Oip Ke3eHae
OesceH/l KOJIAHBICTAH WIBIFBIN Kally MYMKiHAIr. MyHAail AMHaMHUKa OJIEYMETTIK KeNiIepaiH
TaOWFaThIHA, TPEHATEP MEH BHUPTYAIIbI KAyBIMAACTHIKTAP/IBIH BIKITAJBIHA TiKeNeH OaillaHBICTHI.
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Kacrap aynmuropusicel 0acbiM OOJATBIH OJNEYMETTIK JKEJJIep KEHICTITIHAEC CIEeHT TUIMIK
YHEMJIUTIK, 3MOIUSUIBIK-OKCIIPECCUBTUTIK JKOHE OJICYMETTIK HISHTHU(HUKAIUS Kypallbl peTiHIe
KEeHIHEH Kosianbliabl. JKacrap ClIeHrTi e3apa KapbIM-KaThIHACTHI AKEHUIIETY, IMOLUSHBI KbICKA opi
ocepIi )KeTKizy, Oenrii 0ip oJIeyMETTIK TOMKA TUECUIUTITIH KopceTy MaKcaThIHAa naiiaananaabl. Ochl
TYpPFBIIAH ajJiFaH[a, MHTEPHET-CIEHT acTap/AblH TYHHETaHbIMBIH, KYHIBUIBIKTAp KYHECIH MXKoHe
QJIEYMETTIK TOXKipuOecin OeiiHeneWTiH MaHbI3/AbI TIIIIK MapKepre aifHamabl.

Kazipri ’xactap AMCKypChIHIA >KHM1 KE3/I€CETIH CIEHT OIpiikTepi KypAeli SMOIUSIIBIK,
Oaranaybllll KOHE KaTBIHACTHIK MarbIHAJapibl bIKIIaM (Gopmaja sKeTkizeni. MbIcaibl, daeyMeTTIK
XKeuiepZie KeH TapajFaH KeJecl CJICHT ce3lep MEH TipKecTep/l aram eTyre Oosanbl: JKacrap
WHTEPHET-AUCKYPCHIHIA KUl KOJJAHBUIATBIH CICHT MbBICAIIAPhI: BalO,KpHHXK, (ElK,mIoK,}eKc,
pecniekrt,0aH, Tema, jada, XaBUuK, CyIIHsIK T.0. ATaiFaH CIICHT OipJIiKTepl KacTapIbIH dMOIUSIIBIK
KYHiH, 9JIeyMETTIK OarachlH, KapbIM-KaThIHAC CUIATHIH JKOHE BUPTYAJIbl OPTalaFbl MiHE3-KYJIKbIH
ocitHeneini. by ceznepain 6ackiM 06J1iri aFbUIIIIBIH KOHE OPBIC TUIACPIHEH EHIeHIMEH, Ka3akK TUIIIK
opTaja >KaHa MAarbIHAJBIK PEHKKE M€ OOJIBIN, YITTHIK TUCKYpPCTa ©3IHIIK KOJIJaHBICKA TYCYE.
3epTTeyaiH ©3eKTUIIr JICYMETTIK JKeJiIep/Ieri CICHITIH TeK JEKCUKAIBIK KYOBUIBIC PETIHJIE eMeC,
KOHIIENTYAJIBIK JICHTei/Ie KAJIBINITACATHIH KOTHUTUBTIK (DEHOMEH SKEH/IIrIMEH aHbIKTAJIa Ibl.

CrneHr apKbUIBI KacTap oJIeMIi TaHUAbI, QJIEYMETTIK HIBIHIBIKTHI HHTEPIIPETALUATIANABI KOHE
©31HIH QJIEYMETTIK TOKIpHOECIH TiJI apKbUTBI MOAETBACHAI. IHTEepHET-CeHT OenTii Oip YFeIMAapIbl,
sMoLMsIIap MeH Oaranaynapiabl TYpakThl Typae OeKiTil, KOHLENT JeHreiine keTepeni. Mbicalsl,
«TOKCHK» KOHIIENTI KaFbIMCBI3 MIHE3-KYIBIKTBI, al «KpalD» KOHIENTI POMAHTHKAIBIK HJICaT
OcitHeciH OUIAIPETiH TYPAKThl TAHBIMIIBIK MOJIETb PETiHAC KabinTacaabl. COHBIMEH KaTap HHTEPHET-
CJICHT JIMHTBOMOJICHH TYPFBIJIaH Aa MaHbI3bl. O s)kahanmany ynepiciHiH, 6aThic MOJICHHETIHIH XKOHE
Kactap CyOMOJEHHUETIHIH BIKIMAIbIH KOPCETyMEH Karap, YJTTHIK IYHHETAHBIM AJIEMEHTTEpPiHIH
CaKTAIybIH Jla aHFApTaabl. by KyOBUIBIC Ka3aK TUTIHIH Ka3ipri JaMybIHIAFbl KOTKA0ATTHI JKOHE
MIOHAPAJIBIK CUMIATThI aWKbIH AN TbI.

Ocpiran OalIaHBICTBI 3€PTTEYIH MaKCcaThl — JJEYMETTIK JKeNIepAeri CICHITIH KOJJIAaHBIC
EpeKILEeNIKTEepPiH KeleHaAl TYpAe Taugay >KOHE OHBIH KOHLENT PETiHAE KalbINTacy TETIKTepiH
KOTHUTHBTIK-JIMHTBUCTHKAIBIK TYPFBIJIAH aHBIKTAY OOJIBIIT TaObLIA IbI.

ouictep MeH Martepuajaap. 3epTTEyJiH MaTepualibl JJIEYMETTIK JKeIllep KEHICTITiHIe
KaJBIITaCKAH Ka3ipri CIEHITIK JIEKCMKAHbI >KaH-)KaKThl KaMTy MakcaTbhlHJa ipikrenai. Herisri
nepekkes petinge 2022-2025 skpiimap apajibiFbIHIa KeH KojjaHbicta 6osrad Instagram, TikTok,
Telegram, Facebook sxome X (Twitter) miardopmanapblHIaFel amibIK MOTIHIIK  JKOHE
MYJIbTUMO/IATb bl KOHTEHT Maijananbuisl. MaTepuan )KuHaKTay OapbhIChIH/IA )KacTap ay JUTOPHUSICHI
OeJiCeH/Il KaThICaThIH TMapakiiagap, NaOJUKTep, MiKipjaep OesiMi, CTOPUC MOTIHAEPl, KbICKA
OeifHepOMUKTepre Ka3blIFaH KOMMEHTapUIIep kKoHe YaTThIK jkaz0anap Hazapra alblHIbL. 3epTTey
KOPITyCBhIHA KYHJIETIKT1 TYPMBICTBIK KapbIM-KaThIHACTA KU1 KE3JIECETIH, OEMpeCcMH CUITATTaFbl CIICHT
OipmikTepi eHrizinai. JKamnsl Tk Marepuan kenemi mamameH 8 000-HaH actam Tijaik OipiiKTi
KamMTuAbl. OHBIH 1IITHJE )KEKEJIETeH CIEHT CO37ep, KhICKapFaH GopMainap, TMOPUATI KYpbUIbIMIAP
(ka3akia-opsiciia, Ka3aKlla-aFbUIIIbIHING), SMOJI3M MEH MOTIHHIH OipJiKTe KOJNAAHBUTY YITiIepi,
COHJAW-aK XJIITErTep MEH MHTEPHET-MEMJEPre TOH JICKCHKAJBIK AJIeMEHTTep Oap. Martepuansi
IpIKTey Ke3iHJIe CIEHITIH TYPaKThl KOJAAHBUTYbI, MaFbIHAIBIK JKYKTEMECIHIH ailKblH OOJybI *koHE
KOHUENTYaJ/IbIK 9JI€yeTl HEeri3ri KpUTepuil peTiHje anbiHAbl. bip perTik, ke3eicoK HeMece JKeKe
aBTOPJIBIK KOJIAHBICTAP 3€PTTEY KOPITYChIHA €HT131ITEH JKOK.

3epTTey OapbIChIH/IA KUHAIFAH MaTepual TaKbIPBINTHIK )KOHE CEMaHTHKAIBIK OenTiiepiHe Kapaii
OipHere Tomka OemiHAl. ATanm alTKaHAa, YMOLMUSIIBIK-IKCIIPECCUBTIK CJIEHT (Bay, *kKecTb, UMOa),
Oaranaysllll CJeHr (TOIM, OTCTOW, KPHUHX), KapbIM-KaThblHacKa OaFbITTaldfaH cieHr (Opo, Kpail,
HIMIIIIEPIIeY), COHAAN-aK ©31H-631 TAHBITY MEH UJCHTU(UKALUAFa KaTBICTHI CIIEHT OipikTepi (diexc,
Xaiin, Bait0). MyHnail XikTey CIeHITIH (YHKIMOHAJABIK *OHE KOTHUTHUBTIK CHUIIAThIH TE€PEHIpEK
alryra MYMKIHIOIK ~ Oepai. 3epTTeyAiH  O[iCHAMANBIK HEri3iH  Kasipri JIMHTBUCTHKAHBIH
AHTPOMOO3€KTIK, KOTHUTHBTIK KOHE 9JICYMETTIK OarbITTaphl KYpailibl.
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CrieHr Tek TULMIK OIpJIiK peTiHIe eMec, dNIEyMETTIK TOKipruOe MEH TaHBIMHBIH KOPIHICI pETiHIe
KapacTeIpbUIbl. OChbIFaH OaillaHBICTHI 3epTTEY MMOHAPANIBIK CUIIATTA JKYPri3iiin, Tij OlTiMiMEeH KaTap
QJIEYMETTIK TICUXOJIOTMs, MOJEHHETTaHy »>KOHE MeJua 3epTTeyliepliH Keilip Karupanapsl
naiinananeuiael. Herisri omictepnin Oipi — cumarramMalibl-TalfaMaiblK oic. by omic apKpuibl
QJICYMETTIK JKEJIIJIEPIET] CIACHT OIpIIKTEPiHIH KYPBUIBIMABIK €PEKIIEIIKTEPl, CO3KACaM/IBIK YIT1Iepi
’KOHE KOJIJJAHBIC JKULIIT aHbIKTaNbl. CIEHTTIH KBICKApTY, TpaHCIUTEepaIys, (oHETUKATIBIK e3repic,
€63 MarbIHACBIHBIH aybICYbl CHSKTBHI TUIIK TETIKTEpl HAKThl MbICAIAP HETi31HIE CHUIATTAJJIbI.
CoHBIMEH KaTap CHIIaTTaMaJbl 9JIiC CIICHITIH JMHAMUKAIBIK CUIIATBIH, SFHU OHBIH Te3 Maiaa 00k,
Kel Jkaraiiia )Kbpl1aM KOJAAHBICTaH LIBIFYBIH KOpceTyre MyMKIHIK Oepii. CeMaHTHKAJIBIK Tanay
oztici cieHr OipJKTEepiHiH MarbIHAJBIK KYPBUIBIMBIH alllyFa OarblITTalabl. by o1ic apKbuIbl CleHT
CO3JIEP/IIH HETI3T1 KOHE KOCBHIMIIIA MaFbIHAJIAPBI, SMOIUSIIBIK-OaFaaybllll PEHKTEPl, KOHTEKCTIK
TOYEIIUTITT aHBIKTAJIIBL.

OJIYMETTIK KemyiepAae Oip CIEHr CO3iH OopTYpJi KOMMYHHMKATHUBTIK JKaFJasTTa opKaiai
MarblHa Oepyl CEeMaHTUKAJBIK TalJayJblH HEri3ri HbICaHbl O0Jabl. MBICANIBI, «KPHHXK» CO3i
YKarpIMCBI3 Oarayiayibl Olipce /e, Ke KOHTEKCTE UPOHUSIIBIK HEeMece 931UIIIK MOHTE He 00IaThIHbI
aHBIKTAIIbl. KOTHUTHBTIK Tajiay 3epTTeYAiH JKETeKIi 9icTepiHiH Oipi peTiHae KouaaHbpuiasl. by
OIIC CIIEHITiH KOHLENT PETiH/AE KaIbIITACyblH, OHbIH apThIHJA TYPFaH TaHBIMJBIK MOJIEJIbIEP MEH
MEHTAJIBIK KYPBUIBIMIAPIAbl alKbIHAAayFa MYMKiHmiK Oepami. Cienr Oipmikrepi Oenrimi  Oip
KOHIleNnTochepaHblH 3JEMEHTI pEeTIHAE KapacThIPbUIBIN, OJapAbIH «3MOLUsA», «Oaramay,
«UICHTU(UKAIUSIY, «O31H-031 TAHBITY» CHUSKTHI 0a3aJbIK KOHIENTTEPMEH OaillaHBICHI TallZaH[IbI.
KoruuTtuBTik Tangay OapbIChbIHJIa KOHLENTYaNJbIK MeTapopa MEH METOHMMHUS TETIKTEpl epeKIie
Ha3apra anbHabl. OpeliMIik ceMaHTHKa dJiCi apKBUIBI CICHITIH QJIEYMETTIK JKeNiJIeTi AUCKYPCTHIK
yibIMaacybl 3epTTengi. OpOip cieHr Oipairi Oenrini Oip cuTyauusislk (peilm  aschiHaa
KapacThIpbUINBL. MBICANBI, «Kpamn» YFBIMBI POMAaHTHUKAJBIK KapbIM-KaTblHac (QpeiimiMeH, ai
«TOKCHK» dJIEYyMETTIK KaKTBIFbIC )KOHE KaFbIMChI3 MiHE3-KYJIBIK (hpeliMiMeH OaiyiaHbICThI TaJIJaH Ibl.
By ontic ClEHTTIH TeK KeKe o3 eMec, TYTaC KOMMYHHUKATHBTIK ClieHapuiiniH Oip Oexiri ekeHiH
KepceTyre MyMKiHJIiK OepAi. JINHrBOMoIeH! Tanjay 9/1iC1 CACHI TIH MOJICHH KOATapMeH OaliIaHbIChIH
aHBIKTayFa OarbITTAN/IbI. OJIEYMETTIK el CleHTiHe kahanaany yaepiciHiH, 6aTbic MOJICHUETIHIH,
xKactap CyOMOJEHHUETIHIH »OHE YITTHIK JYHUETaHbIM OJJIEMEHTTEPIHIH Kajail TOFbICATBHIHBI
tannanael. Kaszak TutiHIeri cieHr OIpiiKTepiHAE YITTHIK IOMOp, HUPOHUS >KOHE OeWHEeIuliK
CaKTaJIFaHbIMEH, OJIapJIblH CEMaHTHUKAChIHA LIETENIIK MOJIEHU MOJIENIbJCPAiH BIKIANbI allKbIH €KeHi
AHBIKTAJIJIBL.

CoHbIMEH KaTap CalbICTBIpMalIbl O/iC KOJAAHBULABL. bBynm omic apKbulbl Kaszak TUIIHZIET]
QJIEYMETTIK KeJll CIIEHT1 OpBIC OHE aFbUIIIBIH TUIAEPIHJIET] YKcac OIpJIIKTEPMEH CabICThIPBUIIBL.
CanpICThIpy HOTHXKECIH/E KONTEereH CICHI Co3JeplliH Tikenel Kajabka HeMece OelimiaenreH Hycka
€KEHI1, ajaia YITTBIK TUIIIK OpTajia ©31H/1K MaFbIHAIBIK PEHKKE e 00IaThIHbI aHBIKTAIIbI. XKammsl
allFaHja, KOJJIAHBUIFAH OJICTEp KEIIEH! oJIEYMETTIK MKeNUIepAeri CIeHITI KOIKbIpbl KyObUIbIC
peTiHAe cumarrayra MyMKIHIIK Oepal. Matepuan MeH omicTepAiH KyiHenl yilieciMi 3epTTeyaiH
FBUIBIMM HET13/UTITIH apTTHIPbIN, aJlbIHFAaH HOTWXKEJIEPAIH CEHIMALIITH KaMTaMachl3 €TTi. 3epTTey
o/icTepl: cUMaTTamallbl 9/1iC, CEMAHTUKAJIBIK Taj/lay, KOTHUTUBTIK Taijay, ppedMIiK ceMaHTHKa,
KOHIIETITYaJI/IbIK MeTagopa 9/IiCi, CabICTBIPMAIIbI )KOHE JTMHTBOMOJICHU TaJljiay.

Horuxenep xone tanxkbuiay. Kazipri Tin OUTiMIHAE CIEHT MOcesecl COIMOJIMHTBUCTHUKA,
WHTEPHET-IMHIBUCTUKA  JKOHE  KOTHUTHBTIK  JIMHIBUCTHKA  CajlaJlapbIHBIH ~ TOFBICHIH/A
KapacThIPbLIATBIH KYPJEIi 9p1 KONKbIPIbl KYObUIBIC PETIHAE TaHBUIBIN OTHIP.

XXI racelpaarbl IUQPIaHABIPY YHEpICl, OJIEYMETTIK JKeNiJiep MEH MECCEHIKepIepIiH
KapKBIHIBI JaMybl TUIIIH JOCTYpJl KBI3MET €Ty MEXaHW3MJIepiH eo3reprim, OeipecMu
KOMMYHUKAIMSHBIH jKaHa (opMaapblH KaJablnTacThIpAbl. OChl YAEPICTIH HOTHXKECIH/AE CIEHT TeK
aybI3eKi comsey meHOepiHe FaHa emMec, xKa3z0a KoHe MyJIbTUMOIATIbIBI MHTEPHET AUCKYPCHIHA Ja
Oernceni KojaHbIcKa ue Oonabl. FruibiMu onebuerTepae ciieHr keOiHe Oenrii Oip oneyMeTTiK
TOIIKA, ’ac epeKIleNirine HeMece KOMMYHUKaLUSJIBIK OpTaFra ToH OefipecMu TUTIIK O1pimiKTep Kyileci
peTiHae cumnarTaiaael. bynm TypFelga CIeHr TUILAIH JUHAMUKAJIBIK, ©3repMeni KalOaTbl OOJIbII
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TaOBLUTA/IBI )KOHE KOFaMAFbl OJICYMETTIK, MOICHH, TEXHOJIOTHSIJIBIK ©3TrepicTepre Te3 OeliMaenyiMmeH
epekuIeneHe . 3epTTeyuijep CISHITI TeK TUIMIK aybITKy PETiHAE eMecC, QJIEyMETTIK Taxipuoe MeH
KOTHUTHUBTIK MOJICIIbJICPAIH KOPIHICI PETiH/IE KapacThIPy KAKETTITIH aTar KepceTe/i.

J.Kpucran uHTEpHET-IMHTBHCTUKA CAJIACBIHAAFBI €HOCKTEpiHAe HUPIBIK KOMMYHHKAIUSIHBIH
TiJIre acepin xy#eni Typae cunarraiasl [1]. FanbivM nHTEpHET KEHICTITIH TUIAIK SKCIIEPUMEHTTEPIe
KOJIAMJIBI OpTa PETiH/Ie KapaCTHIPBII, CICHITIH 3] OChI OpPTaJa KapKbIHbl JaMUTBIHBIH JQJEIACH 1.
KpucranaeiH mikipiHiie, )actap ayAuTOPHUACH MHTEPHET TIAiHIH HETi3rl KO3FayIIbl KYII OOJIBIT
TaObUIABI, aJ1 CJICHT — OJIapAbIH ©31H/IK TUIAIK HICHTU()UKAIMACHIHBIH KOPIHICI.

D.Keidar, A.Opedal, J.Jing sxone M.Sachanusir «Slangvolution: A Causal Analysis of Semantic
Change and Frequency Dynamics in Slang» aTTbl 3epTTeyl CICHITI KOPILYCTBHIK >KOHE €CerTey
JIMHTBUCTHKACKHI TYPFBICBIHAH TAJIJIAyMEH epeKinesieHe i [2]. ABTopiap cieHr co3nep/iH MarbIHACHI
CAJIBICTBIPMAJTBI TYPAC TYPAKTHI OOJIFAaHBIMEH, OJIAPJBIH KOJIAHBIC KUUTITI QJIEYMETTIK TPEHATEPTe
OallJTaHBICTHI TE€3 ©3TCPETIHIH TOJICIICH/II.

By eHOek CIIeHTTIH KOFamJIaFbl ©3repicTepre aca ce3iMTal TUAIK KadaTr eKeHiH KOPCEeTIll, Tl
ABOJIIOIUACHIH ceOel-canaapiblK OalaHbICTap apKbLIbl TYCIHAIpyre MyMKiHAiK Oepeni. R. Zemel
MeH Y. XU eHOeKTepiH/e CICHITIH UKEMAUTITT MEH KOHTEKCTKE TOyel i MaFbIHACKHI Ka3ipri TaOuru
TIACpAl eHAeY Kyienepl YIIH Kypaedai macene ekeHi kepceruneni. Fampimmap cieHr cesnepai
JOCTYPITi )KOHE CIICHTTIK MaFbIHATAPBIH OaiIaHBICTHIPATHIH MOAEIIBIEP YCHIHBII, CIICHI TiH KaChIPhIH
CEeMaHTHKAJIBIK KYPbUIBIMBIH ariajsl [3].

byt 3eprreynep CIEHITIH KOTHUTHBTIK TaOWUFATBIH, SIFHU OHBIH MaFbIHACHI TEK TUIIIK (Gopma
apKbLJIbl EMEC, KOHTEKCT MeH MparMaTHKAIbIK (DakToOpliap apKbUIbl KATBINTACATHIHBIH JNIEIICH/I.

Jingzi Zhang-teie «A Sociolinguistics Analysis of Slang in America» atTel eHOeri cieHrTi
QNIeyMETTIK (DYHKUUSIApbl TYPFHICBIHAH JKaH-KAKThl TalJayMeH epeKIleJeHeai. ABTOp CIEHITIH
KapbIM-KaThIHACTBI )KEHIUIIETY, 9JICyMETTIK HUACHTU(UKAUSIHBI O1/1ipy, TONTHIK OipIiKTiI HBIFAUTY
’KOHE IKCIPECCUBTUIIKTI apTThIPY KbI3METTEPiH KopceTeai. Zhang CIeHTTiH JaMyblH TapUXH HKOHE
MOJICHH KOHTEKCTIICH OaiJIaHbICThIPa OTHIPBII, OHbI KOFAMIBIK ()EHOMEH peTiHe KapacTbipasl [4].

M.®Dap3anaThiH  3epTTEyJiepl HMHTEPHET-CIACHITIH Tapuxu JamybiH, oHblH 1980-1990
KBUIIApIaFbl AJIFAIIKBI OHJIAH KOMMYHHKALUS TOXKIpHOeciHeH OacTay alaThIHBIH KepceTeai. ABTOp
WHTEPHET-CJICHI TIH KBICKAJIBIK, IKCITPECCUBTLIIK KOHE BU3YANIbI DJIEMEHTTEPMEH OaliIaHbICHIH aTar
eTel.

Bbyn eHOek MHTEpHEeT-CIACHITI TUIIIH HKEMAUIITH KOpCeTeTIH TMHAMUKAIBIK KYObUIbIC pETiHe
cumnatraisr [5].

KazakcranapIK Tij OUTiMIHJE CIEHT Moceseci KoOiHe YITTBIK TULIIK OpTa, OMIMHIBU3M XKOHE TiJT
Ta3aJIbIFBl TYPFBICBIHAH KapacThIPbUIaAbl. bysl OarbITTarsl 3epTTEYJEp CICHITIH Ka3akK oJe0u TiTiHe
ocepiH aHBIKTayFa OarbITTalIFaH.

AyranbaeBa, MamaeBa, TycynbekoBa «XKactap TUTIHAET! CICHITEp MEH >KaproHJap» arTThl
3epTTeyiH/e Ka3aK *KacTapbIHbIH COWUNEY TUMIHAETI CACHITIH 9/1e0U TiJl HopMalapblHA BIKMAbI KaH-
KaKThl TajJlaHajbl. ABTOpiAp oKel, 20y, U3, Xaun, xeum CUSIKTbI KIpMe CIEHI OIpJiKTEepiHIH KUl
KOJIJIaHBLTYBI Ka3akK TiJiHAeri Oamamanap/IblH KOJIAaHbIC asChIH TapbUITATHIHBIH aTam KepceTedi[6].
Byn en0exk »kactap CIAEHTIHIH TUIIH €H ©3reprilll KadaThl eKeHIH JIJIENICTI, JJIEYMETTIK KeTjiep MeH
MECCEH/KEPIIEP/IiH OHBIH JlaMybIHa HET13T1 (hakTop OOJIFaHBIH KOpCeTe .

Tin e3repyl Taburu mnpoiiecc OOJIFaHABIKTAH, 3aMaH arbIMbIHA Kapail CBIPTKbI KOPCETKIII
(axTopiap e3 cangapsiH Turizeni [7].

Kaparynosa b.C., A6auposa III.T'., beknuszoBa J[.Jl. («Ka3ipri kazak TuUIiHIH 9JIEyMETTIK
cTpaTU(UKAIMICH )KYHECIHAET] xKacTap Tili (CJIEHT)» MaKalachlHaa Ka3ipri Ka3ak TUTIHJET KacTap
TiJI, aTan alTKaHJa *aproH, apro >KoHe CJeHr OIpJIKTepl JIeyMETTIK TONTapFa TOH TUINIK KabaT
perinae 3eprrered.[8] Timimizae OosaThIH SPTYPIi KYOBUIBICTap alJIbIMEH aybI3eKi Til HETi3iHJe
TaHbLIA/IbI, ce0e0l 01 KOFAaMMEH, dJIEYMETTIK OMiPMEH ThIFbI3 OaiaHbICThI [9].

Byn 3eprreynepne xxactap CIeHT1 9lIeyMeTTIK CTpaTU(UKAIUS TYPFBICBIHAH KapacThIPbLIA L.
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ABTOpIap Kaszak >KaCTapbIHBIH CIEHT1 YJITTHIK TUIIK HETi3/1e KaJbIITaCKAaHBIMEH, OPBIC KOHE
aFbUIIIBIH TUIIEPIHIH BIKIAJbl alKbIH €KeHiH kepceTeni. CIeHr MyHJA QJEyMETTIK COMKECTIKTI
OUTIIpYAiH MaHBI3ABI KYPaJIbl PETIHAC CUITATTAIA bI.

JI.AitzenOeprriy Janasozdik: Codifying an Inclusive Kazakh Slang arter makanmacel kasak
CJICHTIH QJISyMETTIK JKeJIIep MaTepuaiiapbl HETi31H/e )KYHeneyiMeH epeKiieneHeni. ABTOp Ka3ak
CJICHTiHIH OMJIMHTBUCTIK OpTaJa AaMybIH jKOHE OHBIH MHKIIIO3MBTI CUIIATHIH KepceTei. by 3eprrey
Ka3aKCTaH/IbIK CIEHTTIH >kahaHIbIK ypaicTepMmeH YHAec ekeHiH monenaeiai[ 10]. MaTepHeT TimiHIH
epeKuIenikTepi jkaz0a kKoHe aybI3eKi TUIIH (YHKIIMOHAIIbI albIPMAIIBIIBIKTAPBIH KOPCETE Il HKIHE
Ka3aK TUTIHIH oJICYMETTIK KeJIepAeri TMHAMUKACHIH, TULIIK HHHOBAIIMSJIAP/IbI, YKCIIPECCUBTUIIKTI,
QNIEYMETTIK WACHTH(UKAIMIHBI 3epTTeyre MyMKinmik Oepemi [11]. Kasipri uHTepHET-CICHITI
TYCIHIIPY YIIIH TapuXU-IUAXPOHIBIK HETI3 KaJbINTACTBIPAIbl, SFHH Ka3ipri CIEHT OYpPBIHFBI
Oeiipecmu ceiisiey (opMalapblHBIH JKaHA TEXHOJOTHSUIBIK OpTala KaiTa >KaHFBIPYBl PETIHJE
OaranaHybsl MyMKiH [12].

Kazipri oneyMeTTik >keniyiep KEHICTITIHAE KAIBINTACKaH CJICHT TUIMIK TYPFBIIAH KBICKAJBIK,
AMOIUSIIBIK KaHBIKTBUIBIK JKOHE OCHHENIIK CUITaThIMEH €PEKIICICHEII.

HHTepHEeT-KOMMYHHUKAIMS  KaFJaiblHaa Xa0apabl JKbUIIAM KETKI3y KaKETTLTr TUIIIK
YHEMITIK KaFUJIAChIH aJIbIHFBI KaTapfa IibiFapanbl. CICHITIH JUHAMUKAIBIK TaOWUFaThl, OHBIH
MaFbIHAChl YaKbIT TICH KOHTEKCTKE OailIaHBICTBI YHEMi >KaHapbil OThIpaasl [13]. Oneymertik
KeNiJeri KOMMYHHUKAIUSHBl JIMHTBUCTUKAJIBIK Tal/ay HOTHXKECIHIE HHTEPHET-TUCKYPCThIH
oM YHKIMOHAIABl CUTIATBI  aHBIKTANIBI. ClleHT OIpIKTEpiHIH MOTIHIIK KBICKAJIBIK IICH
MaFbIHANBIK THIFBI3JIBIKTHl KAMTAMAChI3 €Tyl CIEHITIH MparMaTUKaJIbIK TUIMIUTITIH apTTHIPHII, OHBI
Ka3ipri nupIIblK TUIIIK TOKIPHOEHIH a)KpIpamMac 3JIEMEHTIHE aifHaIbIPaIb.

OJIEyMETTIK JKeJUIepAeri MOTIHIEp MeEH CJeHr OIpHiKTepiH Tainjay apKbUIbl OJIapJbIH
oI YHKIMOHABIFBIH, KBICKAIBIK ITEH MaFBIHAIBIK THIFBI3ABIKTE KAMTaMAChl3 €TyIiH JOJICIICHI,
[14] unTepHeT-cieHrTiH MOp(}HO-CEMaHTHKAIIBIK EPEKIICTIKTePi MEH KOHTEKCTKE TOYEJIIUTITIH XKoHE
YaKbITIICH JTUHAMHUKAJIBIK 63repyi aHbIKTamabl [15]. YKacanran TeopHsUIbIK Tajimay MICTEIIIK JKOHE
Ka3aKCTaH/bIK 3epTTEYJIEP/IEe CICHTTIH KOMKBIPJIbI KYObUIBIC pETiHAe KapaCThIPhLUIATBIHBIH KOPCETTI.
[lerennmik eHOEKTEp CIEHITIH CEMaHTUKAJIBIK JIWHAMUKACHIH, KOTHUTHBTIK TaOWFaTBIH KOHE
WHTEPHET KEHICTIKTET1 KbI3METIH alTyFa OarbITTalnca, Ka3aKCTaH IbIK 3epTTeyiep YIATTHIK TUILIIK OpTa,
OWJIMHTBH3M >KOHE OO TIJT HOPMAaJAapbIHBIH CAKTaJybl MEH CIEHITIH Ka3aK TUIHE BIKIAJbI
Mocenenepine 6acbIMabIK Oepeni. bi3miH oifbIMBbI3IIA, QJI€YMETTIK JKeIIeperi CASHITI TeK 9/1e0u
TIIT€ KAyl TOHIIPETIH KYOBLIBIC PETIH/IE KapacThIpy OipKaKThl K&3Kapac OOJIbIN TaObLIa k.

CoHBIMEH KaTap, OTaH]IbIK FATbIMAAPIbIH €HOCKTEPIH/E KOPCETUITEHIeH, CIEHTTIH MIEKTEH ThIC
KOJIJIaHbUTYyBl Ka3akK 9/1e0M TUIIHIH HOpMajlapblHa Kepl ocep €Tyl MyMKiH. COHABIKTaH MICeNeHl
«TBIBIM Cally» TYPFBICHIHAH €MeC, «CaHabl KOJNJIaHY» KOHE «TUIMIK MOJCHHUETTI KAJbIITACTHIPY»
TYPFBICEIHAH KapacThIPy KaXKeT eI eCenTeHMiH.

OJIEYMETTIK K€l CIICHT1H KOTHUTHUBTIK OHE COLMOIMHTBUCTHKANBIK TYPFBIIAH 3epTTEY Ka3zak
TUTIHIH Ka3ipri JaMy YIepiCTepiH TEepeHIpeK TYCIHyre MYMKIHAIK Oepeal >KoHE YITTBIK TUIAIH
OonamakTarsl JaMy CTPaTerHsIChlH aiiKbIH/IayFa FHUIBIMHU HeTi3 Oona anajsl. OchiFaH OalIaHBICTHI
QJIEYMETTIK XKeJIIepie KOMAaHbUIAThIH CICHT OipikTepl KoOiHe KbICKapFaH, bIKIIaMIaJIFaH HEMece
CEMaHTHKAJIBIK KaFbIHAH KEHEUTINTeH popmaia kepiHic Tababl.

3epTTey MaTepuablH Tajjay HOTHKENIEepl QJIEYMETTIK >KeJl CIEHTIHIH OackiM Oeiri Kipme
JIEKCUKA HET131H/€ KaJbITACAThIHBIH KOPCETTI. OCipece arbUIIIBIH KOHE OpPBIC TUIIECPIHEH EHTEeH
co3/iep JKacTap OUCKYpPChIHAA OenceHal KojgaHbicKa ue. by skarmail sxkahanmany yaepiciMmew,
U(PIBIK TEXHOIOTHSIIAPABIH XaJIbIKapaIbIK CUTIAT ATYBIMEH KOHE KOMTUIAl HHTEPHET KEHICTIT1HIH
BIKIAJIBIMEH TIKEJIEH OaliiIaHBICTEL.
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OneyMeTTIK »Kefi CNeHriHIH WbIFy apHanapbl

Ynec (%)

AFbINWbIH TiAi Opbic Tini Kasaklla Heonorusmaep
WkIFy Teri

Cypert 1. Oneymemmik daceni creneiniy wwvl2y apHalapbl

Juarpamma (cyper 1) nmepekrepi aFbUIMIBIH TUTIHIH KETEKII Pesl aTKapaThbIHBIH aiKbIH
KepceTenl. «Xalm», «kpamy, «(hIeKe» CUSKTBI CICHI co3ep O0acTanKbl MarblHACBIHAH aybITKbII,
Ka3aK TUIIIK OpTaja ’aHa MparMaTHKAaJIbIK KOHE SMOLUSIIBIK PEHKKE He OosFaH. MbIcaibl, xaiin ce3i
TEK «TaHBIMAJJBIK» €MEC, <OKAaCaH/bl KbI3BIFYIIBUIBIKY, «yaKbITIIa TPEH» MarblHACBIHAA Ja
KOJITaHBLITABI.

OpbIC TUTIHEH €HI'eH CIEHITep KoOlHEe IMOLUAIBIK-IKCIPECCUBTIK KbI3MET aTKapaibl. «KecTby,
«3a4eT» CHSKTBI cesnep Oenrinmi Oip jkarmaitra cyObeKTHBTI Oara Oepy YIIIH KOJIaHBUIAABL Al
Ka3aKIlla HEOJIOTU3M/IEP CJIEHITIH YITTBIK HET13/1€ J€ JaMblIl KeJle )KaTKaHbIH JoJIes e al.

Ocpnaiiima, oNeyMETTIK JKeJIl CIeHTI TULIEpMiH ©3apa BIKNAIJACTBIFBl  HOTIIKECIHIC
KaJblNTaCKaH TUOpPWATI KyHle peTiHae cumarraizagsl. byn okydle Ka3ak TUIHIH  1IIKI
MYMKIHJIKTepIMEH KaTap, CBIPTKBI TIIIK (aKTOpIapbIH da OSICEeH I 9CepiH KopceTe/Ii.

3epTTey HOTIDKENEpl 9NIEyMETTIK K€l CJIEHTIHIH JKeKeJereH Co3/ep JKUBIHTBIFbl FaHa eMec,
Oenrini Oip TypaKThl MarbIHAIBIK ©pPiC KaJbINTACTHIPATHIH KOHLENTYAIIBIK KYPBUIBIM EKEeHIiH
kepceTTi. CieHr OipiikTepi KaiiTaraHOaIbl KOJIaHbIC HOTHKECIHIE KOTHUTHBTIK caHajaa Oenriii 6ip
OeifHe, IMOIIMS HeMece Oarajay yJriciMeH OalIaHBICKII, KOHIIENT JICHTeHiHe KOTepiIe .

MpIcanbl, «TOKCHUK» CIEHI1 TEK KaFbIMChI3 aJamJibl CUIATTaWTBIH CO3 €MeC, KeH MarbIHaJa
JNECTPYKTHUBTI KapbIM-KaTBIHAC, TICUXOJOTHSUIBIK KBICHIM, OJIEYMETTIK KOH(JIMKT KOHIIENTIH
Oinaipeni. by cesni KonmaHy apKelibl ceitneymri Oenriti 6ip MiHE3-KYJIBIK MOJeNiHE TyTac Oara
Oepemi. ANl «Kpamr» KOHIENTI POMAaHTHKAIBIK KbI3BIFYIIBUIBIK, HICATAAHIBIPY, SMOIMOHAIIBIK
TOYEJIIIK CUSIKTBI YFBIMAAPIbI OipiKTipei.
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CeMaHTUKanblK CNeHr KOHLLel'ITTepiHiH, 6a'FbITTapbl

3MoUMOHanbHbIA (40%)

Bafanaybiw / OLeHOYHbIN (35%)

NaeHTugpukaumoHHbin (25%)

Cyper 2. Cnene koHyenmmepiniy cemManmukanivlk 6azelmmapol

JuarpamMma (CypeT 2) AepeKTepi CICHITIH, €H ajJbIMEH, SIMOIHUSIBIK Ccaiaja KbI3MET €TETiHIH
kepceteni. JKacrtap WHTEpHET-AMCKYPCHIHIIA SMOIMSIHBI aIllIbIK, TiKeIeH KETKi3y MaHBI3IbI PO
aTkapaabl. baramayplll cieHr oleyMeTTiK KyObUIbICTapra, ajJamjapra HEMece OKHFalapra
CyOBEKTHBTI KO3KapacThl OUIAIpyre MyMKIHAIK Oeperi. Al WACHTU(PUKAIMSUIBIK cleHr Oenrim Oip
QJIEyMETTIK TOIKA THECUIUIIKTI KOPCETYAIH TUIM/II KypajblHa alfHaJIFaH.

CreHrTiH KOHIENT PEeTiH/e KAIBINTACYbl KOTHUTUBTIK YHEMILUTIKIICH Jie OainanbicThl. bip rana
KbICKa Ce3 Kyp/ieJll SMOLMOHANIIBIK HEMECE QJI€yMETTIK JKarJaiipl cunarrail anaasl. by unrepuer-
KOMMYHUKAIHS JKaFJaifbIHIa aca MaHbI3bl (PaKTop OOJIBIN TaObLIabI.

OJleyMeTTIK JKedl cieHri Oenrim Olp KOTHUTHMBTIK MoOJeNbJIep MeH (peilmuep HeriziHue
yitpimacaabl. @peitm — 6enrisi Oip cuTyanusFa KaTbICThI OUTIMACP/IH, SMOLIUSIAPABIH XKOHE OPEKET
YJITUIEpiHIH KYpbUIbIMAAIFaH xkyieci. CieHr 6ipaikrepi ocbl GppedMaepaiH TUIAIK MapKepi KbI3METIH
aTKapabl.

3epTTey OapbICBIHIA QJIEYMETTIK KENi CICHTIHJE YII Heri3ri ¢peiM aHbIKTaIAbl: YMOLHUSIBIK
bpetim, Oaranay Qpeiimi koHe ©31H-031 TaHBITY ppeimi.

Kecre 1. Crene gppetimoepiniy sncikmenyi

®Dpeiim Typi MbicaJ Kb13meri
OMOLMSIIBIK Bay, )KECTh | OMomwsi OLIipy
baranay TOII, OTCTOM | ©neyMeTTiK Oara
Wnentudukamms | 6po, kpam | Tonka xaty

DOMOIUSIBIK (PpeiiM CIEHTTIH eH KeH TapaiFaH Typi Oosbin Tabbuiansl. Kaszak TiniHgeri cieHr —
o11e0u TiJT HOpMaJapblHAH ayBITKBIFAHBIMEH, TUIIIH 1MITKI 3aHIBUIBIKTAPHI HETI31H]Ie KAJIBIITACATHIH,
Oenrimi  Oip oJeyMeTTIK TONTHIH, ocipece KacTaplIblH OelipecMH KapbIM-KaThIHACHIHJIA
KOJIZIAaHBUIATBIH AKCIPECCUBTI TIMAIK Oipiikrep >kyheci. Kazakma cnenr kebOiHe Mertadopa,
CEeMaHTHKAJIBIK aybICy, SMOIMSIIBIK KYIISHTY KoHe Oaraiayblll MaFblHA TYbIPY apKbUIbI )Kacaabl.
On aywi3eki ceiiey TUII MEH HWHTEPHET-TUCKYPCTBIH TOFBICBIH/A JAMBII, TUIIIH WKEMJUIITIH,
OelHeNiIIriH )KoHe KOMMYHHMKATUBTIK YHEMIUTITH kepceTreai. Kazak cieHriHiH 6acThl epeKIeniri —
WITTBIK JYHUETAHBIMFA TOH 00pa3blIbIK IEH SMOLUSIIBIK KAHBIKTBUIBIKTBIH CaKTaJIYbl.

OTTi — OyJ1 clleHTTIK OipIliK Ka3aK jKacTapbIHbIH ceiley TuliHAe Oenriti O6ip opeKeTTiH, CO3/IIH
HEMeCe OKHFaHBIH COTTI, ocepyi JKOHE OH KaObUIJaHFaHBIH OUIAIpy YIIH KOJJTaHBLIAIbI.
CeMaHTUKAJBIK TYPFbIIAH «OTY» ETICTITIHIH OacTankel MarblHAchl (0ip KEHICTIKTEH eKiHIIi
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KCHICTIKKE KO3Fally) MeTadopasiblK aybIiCy apKbUIbl Oarayiayblll MoHTe ue OosifaH. KOorHUTHBTIK
JeHreiae Oy Tipkec «dcep €Ty — KaObUImaHy» KOHICNTYalAbIK MOJICITIHE HETi3eNTeH.
[IparmaTuKanbIK TYPFBIJAH aFaH/Ia, «OTT» €631 KOMMYHUKATHBTIK YHEMIUTIKTI KAaMTaMachl3 €Till,
KbICKa (hopMajia sKOFaphl Oaranay el OLTipei.

KosiHHBIH cypeTiH cajiibl — O TIpKEeC UPOHUSIIBIK KOHE 931JI-ChIKAK PEHKI 0aChIM CIICHTTIK
Oipmik Gombin TaObutazbl. MarbiHackl Oenriai Oip amaMHBIH OPEKETiHIH MarblHACHI3, KUCHIHCHI3
HEMece carachl3 OpbIHIAIFaHbIH Ourmipeni. KoOrHMTHBTIK TypFbliaH Oysl  Tipkec OerHemi
accoIlMaIUsFa HETI3NIENreH: «KOSH» 00pa3bl >KEHUITEKTIK IeH aHFAIBIKTHI CHMBOJIANIB.
JIMHrBOMOJICHN acHeKTiIeH KaparaHza, TIpPKeC Ka3aKThIH 00pa3jbpl oijay >KyHeciHe TOH HOMOp
AJIEMEHTTEpiH cakraiiabl. [IparMaTukaniblk KbI3METI — CBIH ATy, KelleKe €Ty HeMece >KarbIMCBHI3
Oaranay.

HIaTeIpbl TAWABI — AaTajgfaH CIEHT TIpKeCi aJaMHBIH TCHUXOJOTHSUIBIK — KYHIHIH
TYPaKChI3JIJaHybIH, KYTHET€H HEMece KHCBIHCBI3 OpeKeT jkacaraHblH Ourmipeni. KorHuTupTik
TYpFbIIaH OyJT TIpKEC «ajJaM CaHachl — KYPBUIBIM» KOHLENTYaJIIbIK MeTadopachiHa HEri3esreH.
«IlaTtbip» — TYPaKTHUIBIK CHMBOJBI 00JiCa, OHBIH «Talybl» IICUXOJOTHUSIIBIK Tere-TeHIIKTIH
OY3BUTYBIH KepceTedi. by ciieHr OipiiK SMOIMSIIBIK-3KCIIPECCUBTUIITT JKOFaphl kKoHE KeOiHe
OeiipecMH TUCKYPCTa KOJIaHbLIA B

Kapron :kapy — Ka3ak »acTapbIHbIH OelpecMu coljiey TUTIH/Ee KeH TapaliFaH CICHITIK TipKec.
Byn Gipmik 6enrimi 6ip opeKeTTiH, HOTH)KCHIH HeMece aIaMHbBIH iCIHIH 6Te CITTi, 9cepJii, KyTKeHHEeH
/1€ JKOFapbl IeHrelie OpbIHAAJFaHbIH OUIIpY YIIiH KOJAaHbUIaAb6l. KOMMYHUKATUBTIK TYPFBIIAH
O] KKepeMeT KacaJbD», «6Te MBIKTBI 00J/IbI», «3KAP/bI» JIETCH MarblHAIBIK KaTapra JKaTa/ibl.

CeMaHTHKANBIK JKaFbIHAH <«OKapy» eTicTiri Oactamkpl (DU3MKAIBIK MarblHACHIHAH (3aTTHIH
Oe:iHy1) ajbICcTal, IKCNPEeCCUBTI Daranayblll MOHIe Ue 0oNFaH. AJl «KapTOI» KOMIIOHEHTI HAaKThI
3aTTBIK MaFbIHAJaH QXbIPaIl, TIPKECTIH 00pa3IbUIBIFbIH KYIIEHTETIH 3JIEMEHT PETiH/IE KBI3MET ETeIl.
Byn kepme HaKThI JIOTHKAJIBIK OailTaHBICTAaH TI'epi OMBIHABIK (HTPOBOI) KoOHE HPOHUSIJIBIK
MeXaHHM3M 0achIM.

KOrHuTHUBTIK TYpFBIIAH alfaHAa, TIPKEC «dpeKeT — KYIITI dcep — IKOFApPbl HITHKE»
KOHIIETITYaJIIBIK MOJieJliHe Heri3aenreH. «JKapy» KOMIIOHEHTI WHTEHCHUBTUIIK TI€H JHEPTUSHBI
Oiipce, «KapToOm» CO31HIH KOCBUIYyBl TIPKECTI KacTap JAUCKYPChIHA TOH OelpecMu, 9311-ChIKaK
peHknieH OaiipiTazsl. MyH/ali MOAENb »KacTap TUTIHJE KMl Ke3/IeCEeTIH TUnepOoIu3aus TCUTiHe
colikec Keneni.

OJISYMETTIK JKeJl CJICHT1 3aMaHayH acTap MOACHUETIHIH HET13rl TULAIK MHAUKATOPHI OOJIBIT
tabbutagpl. OHpa jxahaHgaHy YHAEpiCiHIH, OaThIC MOJIEHHUETIHIH >KOHE YJITTBHIK JYHHETaHbIM
AJIEMEHTTEPIHIH ©3apa TOFBICYbl alKbIH Oalikanagbl. IHTEpHET KEHICTIrT MOAEHM LIeKapasap/bl
QJICIpeTiN, TIJ/IIK 3JIEMEHTTEP/IIH €pKiH alMacybIHa XKaFaal skacaiiibl.

CNeHrTiH M3AeHN KogTapbl

XahaHpaaHy (50%)

YNTTbIK 3nemMeHTTep (15%)

Xactap cybmapeHuneTi (35%) '

Cyper 3. Crnenemiy maoenu koomapwl
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Juarpamma (cyper 3) mepekrepi »kahaHIBIK MOAEHHU BIKHAIABIH OaChIMIBIFBIH KOPCETEII.
ArputiibiH TiAi Menua, TIKTOK men Instagram Tpenarepi Ka3ak jKacTapbIHBIH TUIAIK CaHAChIHA
TiKese# acep eremi. JlereHMeH YITTBIK AIeMEHTTEP/IIH TOJBIK KOoWblIMaraHbl Oalikananbl. Kazakia
OeliHeni TipkecTep, YITTHIK FOMOP MEH HPOHUS CIICHT KYpPaMbIH/a CAaKTAJIbII OTHID.

JKacrap cieHri — MoJeHW O3IHIIK EepEeKIIeTIKTI CaKTail OTBIPBIN, >ahaHIBIK KEHICTIKKE
OeifiMenyIiH alKbIH KepiHici. By KyObUIBIC Ka3ak TUTIHIH ©MIPIICHIITIH, MKEMJIUIITIH JKOHE
3aMaHayHM Tajlanrapra OediMaeny KaOiaeTiH KopceTel.

AJBIHFAH HOTHIKENIEp JICYMETTIK K€l CISHTIHIH TeK TUIIIK eMeC, dJIe€yMETTIK-MOACHU KOHE
KOTHUTUBTIK KYOBUIBIC e€KeHIH jomenaeiai. CreHr skacTaplblH KapbIM-KaThblHAC CTHIIIH,
KYH/IBUIBIKTAp JKYHECIH oHE oneMal KaObuinay TocumiH Oeitneneini. OHbl ome0M TLIre Kapchl
KOWMai, TUT JaMybIHBIH TaOUFU KE3€HI PETIHIC KapacThIPy OPBIHIIBI.

CoHBIMEH KaTap CIEHITIH IIaMaJaH ThIC >KOHE OPBIHCHI3 KOJJAHBUTYBl TUIAIK MOICHUETTIH
TeMeHJIeyiHe oKenyl MyMKiH. Ocbl TYpFBIJAH ajifaH[a, jkKacTap apachlHAa TUIAIK CaHaHbBI
KaJIBIITACTBIPY, 91€0H T MeH OeiipecMr KOMMYHMKALMSHBIH apa XKIiriH axbIpaTa Oy MaHBI3IbI
00JIBII TaOBLUIABL.

KopsiThinabl. XXyprizinren 3eprrey Kasipri kacrap KapbIM-KaTbIHACBIHAAFBl WHTEPHET-
CIIGHTTIH KYpJeli, KenKadaTThl >KOHE JMHAMUKAIBIK JIMHIBUCTHKAIBIK (DEHOMEH €KEeHIH alKbIH
KOPCETTi. OJICYyMETTIK JKeJIJIep KCHICTITIH/E KAIBINTACKaH CICHT TeK TUIIIK OipIiKTEp KUBIHTHIFBI
peTiHe eMec, JKacTap IbIH KOTHUTUBTIK CAaHACHI, QJIEYMETTIK TOKIpUOeci )KoHE MoJIeH! OarJapbIMeH
TBHIFBI3 OAMJIAHBICTA JTAMUTHIH KOHICTITYIIBIK XKYHE PETiHAC CHIATTANaIbl. by KyOBUIBIC TITIIH
KOFaMJiarbl e3repicTepre Oeilimaeny KabOifieTiH, COHAai-aKk OHbIH KOMMYHHUKATUBTIK JKOHE MOJCHH
KBI3METTEPIHIH KEHEIOIH JTOIIEeIICH .

3epTTey HOTHXKelepl MHTepHET-CISHT TiH Maiia 00Iybl MEH Tapaitybl €H allbIMeH HU(pIaHIbIpy
yAepiciMeH, 9JICYMETTIK KeNJepIiH KYHICTIKTI eMIpAiH axbipamac OeliriHe aHaTybIMECH KOHE
’KacTap ayAUTOPUSICHIHBIH OCHI KEHICTIKTET1 OeNICeHAUTIrIMEH OaillaHbICThI eKeHiH KopceTTi. XKacrap
YIIIH QJIEYMETTIK JKeNi TEeK aKmapaT ajiMacy ajaHbl FaHa €Mec, ©31H-031 TaHBITy, SJEYMETTIK
MopTeOeciH alKbIHAAY JKoHE Oenriii 6ip TOMKa THECUTLIITiH KopceTy Kypalibl 60bIT TadbiIaabl. OCh
TYPFBIJIAH aJIFaHJIa, CJICHT KacTap/IbIH dJICYMETTIK UACHTH(PUKAIUSACHIHBIH MaHbI3/IbI TUIIIK MapKepi
peTiH/e KbI3MET aTKapabl.

3eprrey OapbiChIHIA MHTEPHET-CICHITIH TUIAIK TaOWFaThl TajlJaHBIN, OHBIH KBICKAJBIK,
AKCIIPECCUBTLIIK JKOHE OCMHENTIK cCUmaTTaphl aHbIKTaNAbl. CreHT OipiikTepiHiH OackiM OOIriHIH
arbUIIIBIH JKOHE OpBIC TUIAEpPIHEH eHreHi »ahaHgaHy YAepiCiHIH XOHE KONTLIAl HHTEpPHET
KEHICTIrHIH bIKHaNbH Kepceteai. COHbBIMEH KaTap Ka3ak TUIIHIH IIIKI MYMKIHIIKTEpl Heri3iHie
KaJIBIITACKAH HEOJIOTM3MIEP/IIH /€ OenceH Il KOJAAHBUTYhl YITTBHIK TUIMIH HKEMJIUTITIH KOHE
3aMaHayl KOMMYHHKAIMS TanantapblHa Oeilimaeny KaOuneriH nonenaeini. bym xarmait kaszak
TUTIHIH TeK KaObUIIAYIIIbI FAHA €MEeC, dKaHa TULMIK OIPJIIKTEP TYABIPYIIIBI )KYle eKeHIH KOPCETE 1.

KorHuTHBTIK Tannay HOTHIKEJIEpl CICHITIH XeKellereH cesliep ACHIreHiHae FaHa emec, Oenriii
Olp TYpaKThl MaFbIHAIBIK ©OpIC KaJbITACTHIPATHIH KOHIENT PETIHJAE JTaMUTHIHBIH KOPCETTI.
«Tokcuky», «Kpal», «Xall» CUSKTHI CIEHT OIpIIKTEpi jKacTap caHacChIHIA SMOIMs, Oaranay >KoHe
QJIEYMETTIK KAaThIHAC MOJEJIbJIEPIMEH THIFbI3 OalIaHBICHI, KOTHUTUBTIK KYPBUIBIMIAD JACHTECHIHIC
OpHBIFAIbI. By CIEHTrTIH TUIIIK eMec, TaHBIMIBIK (PEHOMEH €KEeHIH alKbIHAaiabl. CIeHT apKblIbl
JKacTap 63 dMOLMSICHIH, KapbIM-KaTbIHACKa KO3KAPACHIH JKOHE QJIEYMETTIK TOKIPUOECIH BIKIIaM opi
acepiii TYplie JKeTKi3e .

OpeliMIIK Tanjgay oJIeyMETTIK KeJll CIEHTIHIH JAUCKYPCTBIK YHBIMIACyblH alKbIHAAyFa
MYMKIHIIK Oepli. OMOUHMSIBIK, Oaranayblll >KoHEe HIESHTHU(GUKAUUSIBIK (peiimaep HHTEpHET-
JUCKYypCTa OKETeKIIl Pes  aTKapaThiHBl aHBIKTAABL. byl  ¢pelMaep CICHTTIH  HaKThI
KOMMYHHKATHBTIK JKaFdasTTapAa Kajlail KOJJIaHBUIATHIHBIH, KaHAal oNeyMeTTiK (QyHKIUA
aTKApaThIHBIH TYCIHAIpYre MYMKIHIIK Oepemi. Cnenr Oenrimi Oip CHUTyanusuIbIK CIICHAPUMIIH
Kypamzaac 0ediri peTiHie KbI3MeT eTill, KapbIM-KaThIHACTBIH OeWpecMu CHMAThIH KYIISHTEl KoHe
KOMMYHHKAHTTAP apachIHIaFbl ICUXOJIOTHSUIBIK KAITBIKTBIKTHI KbICKapTaIbl.
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JluHTBOMOZICHN TYPFBIJIaH ajiFaH/Ia, UHTEPHET-CJIICHT 3aMaHayH j>KacTap MOJICHHUETIHIH TUIIIK
KepiHici Oonbin TaObutaapl. OHpa skahaHgaHy YIEpiCiHIH BIKHDANBL, OAaThIC MOJEHH YJITLIEPiHIH
Tapaxybl )KOHE WITTHIK MOACHH dJIEMEHTTEP/AIH CUHTe31 Oaiikamanbl. bip »arblHaH, aFbUIIIBIH T
CIIEHTTep/iH OachIMABIFHI KahaHIIBIK MOJICHN KEHICTiIKKe OeifiMauenyai KkepceTce, eKiHIi jKaFbIHaH,
Ka3aK TUTiHJEr1 OeiHenl TipKecTep MEH YITTBIK IOMOP AJIEMEHTTEPIHIH CaKTadybl VITTBHIK TUIIIK
CaHAHBIH JKOWBLIMAFaHBIH JoNeNACHIl. byl WHTEpHET-CICHITI MOJICHUETTEp TOFBICHIH/IA
KaJIBIITACKaH KYOBUIBIC PETIHAC KapacThIpyFa MyMKIHAIK Oepei.

CoHBIMEH KaTap 3epTTEY HOTHIKENEeplI WHTEPHET-CICHITIH Ka3aKk oAcOu TiuTiHE BIKIAIbI
MOCEJIECIHIH KYPAENi opl KOIKBIPJIbI eKeHIH KopceTTi. OTaHIbIK FAIbIMAAPIbIH eHOCKTEPIHIC aTal
KOPCETUITeHIeH, KipMe CIEHITep/AiH IIaMagaH ThIC JKOHE OPBIHCBHI3 KOJJIAHBUIYBI 9IEOM Tl
HOPMAaJIapBIHBIH JJICIPEYIHE 9Kellyl MYMKiH. AJaiijia CIEHTTI TeK TUIre Kayil TOHMIPETIH KYOBbUIbIC
peTiHae KapacTelpy Oip>KakThl Ke3Kapac 0okl Tabbutaael. CIIEHT — Til JaMyBbIHBIH TaOWFU Ke3€H,
KOFaMJIaFbl QJICYMETTIK KOHE MOJICHH ©3TepiCTepAiH TUIIeri KopiHici.

Ocpiran  OailJIaHBICTHI MHTEPHET-CICHT MOCENIECIH «TBIABIM Ccally» HEMeCce «IICKTEeY»
TYPFBICBIHAH €MEC, «CaHAJbl KOJJaHy» JKOHE «TUIMIK MOJCHUETT! KAJBINTACTHIPY» TYPFBICHIHAH
KapacThIpy MaHBI3IbI.

KopbIThIHBIIAN  KeJe, oJeYyMETTIK JKEeNUIeperi CIEHITI COIMOJUHTBUCTUKAIBIK JKOHE
KOTHUTHUBTIK TYPFBIIAH 3€pTTEY Ka3zak TUIIHIH Ka3ipri Jamy YIepicTepiH TEpeHIpeK TYCiHyTre
MYMKIHIIK Oepesi. IHTepHET-CeHT jKacTaplblH JTyHHUETAHBIMBIH, QJIEYyMETTIK TOKIpHOECIH KoHE
MojieHU OarnapblH OCHHENEeHTIH MaHBI3AbI TULNIK WHAWKATOp Oobin TalObuianbl. bys OarbITTarsl
3epTTeyJep/i JKalFacThIpy Ka3ak TUTiHIH OONalIaKTaFkl JaMy CTPATEeTUSIChIH alKbIHAAaYFa, HU(PIBIK
KEHICTIKTE WITTBIK TULIIH KbI3MET €Ty asiChIH KeHEHTYTe FhUIBIMH HeT13 00J1a ajajbl.
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KOHIENTYAJBHBIE META®OPHI C TEKCEMOM «TAMHA»
B INO3JHUX ITPOU3BEJEHUAX NU.TYPITEHEBA

AnHomayus

Crarbs mpencraBisieT coOOM  KOTHUTHBHO-JTMHTBUCTUYECKOE — HCCeoBaHHE (eHOMEHa
KOHIIETITy aJTbHOM MeTa(opbl, pACCMATPUBAEMOT0 KaK (PyHIaMEHTATbHBIA MEXaHU3M, CBSI3bIBAIOIINN /1B
KOHILIENTyallbHBIX J0MeHa. B pabore mnpoBomutcs auddepeHmmanus MeXTy KOHLENTYaIbHOM
Metadopoii, YKOPCHEHHOH B OOBIICHHOW TIOHATHHHOM CHCTEME, W TOITHYECKOW MeTadopow,
(GYHKIMOHUPYIOIEH KaK WHIUBHIYaTbHBIA 00pa3HbIi MPUEM B XyA0KECTBEHHOM TekcTe. OCHOBHBIM
MIPEIMETOM aHaIM3a SIBISICTCS KOHICTITYyaTU3alsl JIEKCEMbl «TailHa» B PYCCKOM S3BIKOBOM KapTHUHE
mupa u B wmauoctuwine W.C. TypreneBa. MeTononorust BKIIFOYAET COIMOCTABUTENILHBIA aHAIU3
penpe3eHTalMii  KOHIENTa «TaiiHa» B S3bIKAX Pa3IMYHBIX CEMEHM, YTO IMO3BOJISICT BBISIBUTH Kak
YHUBEpCAIbHBbIE KOTHUTHUBHBIE CXEMbI, TaK M ATHOKYJIbTYpHYyIO crienduky. Ha marepuane nukia
«Tauncrennsie moBect» U.C. Typrenesa BbISBIICH Psijl MHAUBUYTbHO-ABTOPCKUX KOHIICTITY JIbHBIX
MeTadop, B KOTOPHIX aOCTPaKTHOE MOHSATHE «TailHa» IMOJBEPraeTcs OMYIIEBICHUIO U PEIpe3eHTaIH
4epe3 KOHKPETHBIC 00pa3bl. YTBEPKIASTCs, YTO B MO3IHEM TBOPUYECTBE MMUCATEINS JaHHBIE METa(OphI
BBINOJTHSIOT HE TOJIbKO KOMMYHUKATHBHYIO, HO U KOTHUTHBHYIO (DYHKIIUIO, (GOPMUPYSI CMBICTIOBOE PO
TEKCTa U TPAHCIHUPYS UACK0 O TallHE KaK O HEYIPaBJISIEMOM U JIECTPYKTUBHOM CHIIE, OIPENCISIOIIEH
CyAb0y M ICUXHUYECKOE COCTOSIHUE MEPCOHAKEH.

KuioueBble ci10Ba: KOHIENT, KOHIENTyalbHas MeTadopa, TaitHa, U. TypreHnes, uanocTuib
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TYPTEHEBTIH KEWMTHI'T EHBEKTEPTHIEI'T «KYIIUS» JTEKCEMACBIMEH
BAUJIAHBICTBI ¥YFBIMJIBIK META®OPAJIAP

Axoamna

byn Makanmaga eki TyXbIpbIMIaMallblK cajlaHbl OalIaHBICTBIPATBIH 1presli MEXaHU3M pPETIHIE
KapacThIPbUIATBIH TY)KbIPIMIAMAaJIbIK MeTadopa KYObUIBICHIHBIH KOTHUTHBTI-TMHI'BUCTUKAJIBIK
3epTTeyl YChIHBUIFaH. Makanana KyHAENIKTI  TYXKbIpbIMIaMallblK JKyHere Heri3zeirex
TYKBIppIMAaMaibIK MeTadopa MeH 91e0u MITiHAepHe keke OeliHeney Kypasbl peTiHAe KbI3MEeT
€TETIH TOATHKAJIBIK MeTadopa aXbIpaTbuIaabl. TanmayablH HETI3T1 TaKbIPBIOBI - OPBIC TUIIIK
nayHuetanbIMbIHIaFbl  skoHe W.C. TypreHeBTiH HWAMOCTWIIHIEIT <« KYMOAK» JIeKCEeMachIHBIH
TY)KBIPBIMJAMAChl. OJICTEMEre <« KyMOaK» YFBIMBIHBIH OpTYpJi OTOachUIapAblH TUIAEPIHJIET]
KOPIHICTEePIHIH CABICTHIPMANbl TalAayhl Kipei, Oy 6i3re omOe0an KOTHUTUBTIK 3aHIBUIBIKTapIbI
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J1a, STHOMOJIEHU €peKIIeTKTepAl ae aHbikrayra MyMKiHIik Oepeni. M.C. Typrenestin «Kymbax
OHriMeNep» IMKIIHIH MaTepHaiblH MaianaHa OTBIPHIN, <OKYMOaKy» aOCTPaKTili YFBIMBI HAKTHI
OeifHenep apKbUIbl JKaHIAHABIPBUIFAH JKOHE OciiHeleHreH OipKarap >KeKe TYXKbIPhIMIAMabIK
Metadopanap aHbBIKTaNIbL. JKa3ylIBIHBIH KEHIHT HIBIFapMaIIbUIBIFBIHAA Oyl Meradopanap Tek
KOMMYHHKATHBTIK FaHa eMeC, COHbIMEH KaTap KOTHUTHUBTIK (DYHKIMSIHBI J1a aTKApaThIHbI, MOTIHHIH
CEMAHTHUKAJIBIK ©3€TriH KYPAWUTBIHBI JKOHE KEUINMKepJepiH TaFIbIphl MEH ICHUXHKAIBIK JKaFIalbIH
AQHBIKTAUTHIH OAKbUTAHOAWTHIH KOHE JKOWKBIH KYIII PETiHIE KYMOAK HACSICHIH JKETKI3ETiHI TypasIbl
HiKip alThUIabI.
Tyiiin ce3aep: yrpIM, KOHIIENITYan 16l MeTadopa, kymoak, . Typrenes, nanocTuiib
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CONCEPTUAL METAPHORS WITH THE LEXEME “SECRET” IN TURGENEV’S
LATER WORKS

Abstract

This article presents a cognitive-linguistic study of the phenomenon of conceptual metaphor,
considered as a fundamental mechanism linking two conceptual domains. The work differentiates
between conceptual metaphor, rooted in the everyday conceptual system, and poetic metaphor,
functioning as an individual figurative device in artistic text. The main subject of analysis is the
conceptualization of the lexeme “secret” in the Russian linguistic picture of the world and in the
idiolect of Ivan Turgenev. The methodology includes a comparative analysis of representations of the
concept of “mystery” in languages of different families, which allows us to identify both universal
cognitive patterns and ethnocultural specifics. Based on the material from I. S. Turgenev's cycle
“Mysterious Tales,” a number of individual authorial conceptual metaphors have been identified in
which the abstract concept of ‘mystery’ is animated and represented through concrete images. It is
argued that in the writer's later works, these metaphors perform not only a communicative but also a
cognitive function, forming the semantic core of the text and conveying the idea of mystery as an
uncontrollable and destructive force that determines the fate and mental state of the characters.

Keywords: concept, conceptual metaphor, mystery, lvan Turgenev, idiolect

BBenenne. B coBpeMeHHOM SI3bIKO3HAHWM BEAYIIME IO3ULMU 3aHUMAET JAUHAMHYHO
pa3BHUBaKOIIAACA MEKIUCHUIUIMHAPDHA] HayKa — KOTHUTUBHUCTUKA. KOrHUTOJOrMS aKTUBHO
n3ydaercs, Tak Kak B LIEHTPE BHUMAHUS JMHTBUCTOB HA JaHHBIH MOMEHT HaXOIUTCS YeJIOBeUecKas
JUYHOCTh U €€ No3HaHue. OTEYECTBEHHBIE MCCIIEOBATENN TAKXKE OTMEYAIOT, YTO COBPEMEHHBIE
JUHTBUCTUYECKUE MCCIEJAOBAHUS OPUEHTHPOBAHBl Ha 4YEJIOBEYECKHH (PAKTOp M aKTyalln3aluio
KOTHUTHBHOTO U JIMHI'BOKYJIBTYPOJIOTHYECKOro moaxoos [1, 8].

B cBoeit kHure «UMHTepaunrsuctuka» M.II. MycaraeBa HEOZHOKPAaTHO YIOMMHAET
cleaylomiee: «paboThl Ka3aXCTAaHCKUX JIMHTBUCTOB IOATBEPXKAAIOT, YTO COBPEMEHHBIH 3Tar
pa3BUTHS KOTHUTUBUCTHKH  XapaKTepU3YyeTCs MEPEOCMBICICHHEM MHOTHUX TEOPETHUECKUX
I0JIOKEHUH, KOTOPBIE KacaroTCs:

* OCHOBHBIX KaTeropuil KOTHUTHBHOM JINHI'BUCTHKHU;

* CpeICTB BepOaIu3aly KOHIIETITOB;

* pacimIMpeHHs Kpyra HccieayeMbIX KOHIENTochep U KOHIENTOB;

* cnocoOOB BBIBICHHUS HHTErpalbHBIX U AuddepeHInanbHbIX 0COOEHHOCTEH S3BIKOBOI
KapTUHBI MUPa Ha MaTepualie pa3HbIX HAIMOHAIBHBIX S36IKOBY [2, 20].
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®dokyc Hallero ucciael0BaHNs HalpaBJIeH Ha TAKOE SIBJIEHUE KAK «KOHLENTyallbHas MeTradopay,
TaKk KaKk B COBPEMEHHOHl KOIHUTHBHOM JIMHTBUCTHKE MeTadopa paccMaTpUBAETCsl KaK OJUH W3
KJIFOUEBBIX MEXaHW3MOB KOHLENTYaJIU3alluy U KaTeropuzauuyu Mupa. B oiinume ot TpaguiiuOHHOTO
PUTOPUYECKOTO TOHMMaHUS MeTa(opbl KaK CpeACTBa XyJOKECTBEHHOH BBIPAa3UTEILHOCTH,
KOTHUTHBHBI MOJXOJA TpakTyeT €€ KaK YHHUBEpCAJIbHbI CHOCOO OCMBICIEHHS aOCTPaKTHBIX
CylLIHOCTel yepe3 0oJiee KOHKPETHbIE U UyBCTBEHHO BOCIIPUHUMAaEMbI€ 00JIACTH OIbITA.

OnHOI U3 3HAYMMBIX KOHLIENTYaIbHBIX chep, TpeOyromux 0co00ro BHUMaHUs HCCIIEI0BATENEH,
sBIseTCS cdepa TalHBI, KOTOpas MPEACTaBISET COOOH CIOXKHBI MHOTOYPOBHEBBIH (PeHOMEH,
BKJIIOYAIOIUN  SIUCTEMOJIOIMYECKHE, OK3UCTCHLIMAIBHBIC, OSMOLMOHAIbHBIE M KYJIbTypHBIC
KOMIIOHEHTBHI. JIekcema TaiiHa 0071a/1aeT BBICOKMM CEMAaHTHYECKUM U aCCOLIMaTUBHBIM IIOTEHIIMAIIOM,
4TO JIes1aeT e€ MPOYKTUBHOM OCHOBOM 17151 (pOopMUpPOBaHUS pa3HOOOPa3HBIX KOTHUTHBHBIX MeTadop
u o0pa3HbBIX Mojenei. AHanmu3 MeTaQOpHUecKHX pPEeNpe3eHTAINi TalHBI TO3BOJSET BBISBHUTH
0COOEHHOCTH HALMOHAIbHO-KYJIbTYPHOTO MMPOBUICHHS, XapaKTepHbIe CHOCOObl OOBEKTHUBALUU
HEM3BECTHOI'O U COLMAIbHO 3HaYMMBbIE CTpaTeruy 0003HAYEHUs CKPBHITOro 3HaHus. llenpio Hamiero
HCCIIEA0BAHMS CTAJIO OCYILECTBICHHE KOTHUTUBHO-CEMACUOJIOTMYECKUI aHAJIN3a U CUCTEMAaTU3alluu
UHUBUAYAIbHO-aBTOPCKUX KOHUENTYaJbHBIX MeTadop, pepe3eHTUPYIOMNUX KOHLUENT «TailHa» B
uauoctuie M.C. TypreneBa (Ha MaTtepuase HHUKIA « TaMHCTBEHHBIE TIOBECTH)), & TAKXKE BBISBICHUS
MEXaHU3MOB €ro TpaHCPOpPMALUHU U3 A0CTPAKTHON KaTErOpUH B JECTPYKTUBHYIO CyOBEKTHOCTb.

XynoxKecTBEeHHas JIUTepaTypa BbICTYIIAeT LIEHHBIM MaTepUajIoM JJisl UCCIIeA0BaHus MOJ00OHBIX
MEXaHU3MOB, TIOCKOJIBKY WMEHHO JIUTEPaTypHBIH IUCKYypC (HUKCHpyeT ©  TpaHCIUpYyeT
KOJUIEKTHBHBIE NPEACTABICHUS, SMOLUMOHAIbHBIEC NIEPEKUBAHUSA U CUMBOJIIMUECKUE CTPYKTYphl. B
TOM OTHOUIEHHH OcoOblii uHTepec mnpexacrtaBiser cOopHuk M.C. TypreneBa «TamHCTBEHHBIE
IIOBECTH», B KOTOPOM KOHILIENIT TalHbI SBJSETCSI KOMIO3UIIMOHHO-CIO’KETHBIM SIIPOM U OIPEIEIIsIET
cienu(uKy oOpa3HOro cTposi mpousBeaeHuil. Metadopuueckre Moaenu, GopMUpYyeMbIE BOKPYT
JeKceMbl TailHa, JalT BO3MOYKHOCTb PEKOHCTPYHUPOBaTb CIOCOObI  KOHLENTyallu3aluu
CBEPXbECTECTBEHHOI'O, HEU3BECTHOI'O U MOTYCTOPOHHETO B PYCCKOM KyJbTYpHOM Tpamummu XIX
BEKa.

Meroasl u Marepuajbl. J[aHHOE HUCCIEIOBAHHE OCHOBAHO HA COYETAHUU TEOPETHYECKUX
MOJIOKEHUH KOTHUTUBHOM JIMHIBUCTUKHU U JIETaIbHOM (DPUI0JIOrMYECKOM aHAIM3€E XYJ0KECTBEHHOI'O
matepuana M.C. TypreneBa. MatepuanbHyio 0a3y CTaTbU COCTaBISIOT CIEAYIOIINME THUIIBI
HMCTOYHUKOB: TEOPETUYECKHE MCTOYHUKU MO KOTHUTHUBHOM JIMHI'BUCTHKE, MPEXKAE BCETO, TEOPUS
metadoper [Ix.Jlakopda m M.JxoHCOHA, TpPyAbl Ka3aXCTAHCKUX (UIOJIOTOB W JIMHTBUCTOB
(MycaraeBa M.I11., AxmerxanoBa 3.K.) a Taxxke knaccuduxanust H.J[. ApyTIoHOBOIA.

OCHOBHOM SMIIUPUYECKUI MaTepra — IPOU3BeAeHUA Manon 1 kpynHo# mpo3sl M.C. Typrenesa,
C 0COOBIM aKIIEHTOM Ha COOpHHMK «TauHCTBEHHBIE MOBECTH»; M MaTepuas Uil MEXbA3bIKOBOIO
aHaJlM3a — IPUMEphl KOHLIENITYaIbHBIX METaQOp CO 3HAUEHUEM «TailHa» U3 psiia S3bIKOB, BKIIIOYAs
AHTTIUICKUH, HEMEIKUH, (HpaHIly3CKUil, UCTIAHCKHM, STMOHCKUMA, KUTAMCKUI M apaOCKuil si3bIku. B
paboTe HCIONB3yeTCs KOMIUIEKC B3aWMOJIOTONIHAIOUIMX METOJO0B HccienoBaHus. LleHTpanbHOE
MECTO 3aHMMaeT KOTHUTHUBHO-CEMAacCHOJOTHYECKUI aHallu3, HCIOJIb3YEMbIM [JIs BBISBICHUS H
ONMCaHUsl YCTOMUYUBBIX cooTBeTcTBUNA Mexay Cdepoii-uctounukom n Chepoi-mMHuIlIeHbl0. JTOT
METOJ TO3BOJSIET MCCIIENOBaTh, KaK aOCTpaKTHOE TOHSATHE «TaiHa» OCMBICISIETCS vepes
KOHKPETHBIE, MTOHATHBIE CYIIHOCTH, U KaK OHO TpaHC(HOPMHUPYETCs B aBTOPCKUE PENpE3eHTAIUH.
[IpumensieTcss Takke CpPaBHUTEIbHO-COINOCTABUTENIbHBIN aHadN3, KOTOPBIA HCHOJIb3YeTCsS IS
muddepeHIMald  KOHIENTYalbHBIX MeTagop OT MO3THYECKUX Meradop, a Takke JUIs
MEXBA3bIKOBOIO CPaBHEHHS KOHILIENTYAIbHBIX MeTadop ¢ JEKCeMOM «TaifHa» B s3bIKaxX pasHbIX
ceMel Ui BBIABICHUS YHHUBEPCAJBbHBIX M KyJIbTypHO-cHenuduuyeckux cxeM. s TOIKOBaHUS
3HaYeHUN M QYHKIUH MeTadop B KOHKPETHBIX BBLAEPKKAX M3 XYHAOKECTBEHHBIX MPOU3BEICHHIM
Typrenesa ncnonb3yeTcss KOHTEKCTYAJIbHBIN aHAJIN3.

Pesynbratel M o0cyxneHue. I[IpoBen€HHBIII KOTHUTHBHO-CEMACHOJIOIMYECKUM aHAJIN3
MO3BOJIMJI HE TOJIBKO BBIIBUTH U CHCTEMATU3UPOBATh KOHIENTyaJbHBbIE METa(opbl € JIeKCeMOH
‘TaifHa’ B PYCCKOM SI3BIKE, HO U OTPEIEIUTh UX crienuduaeckyro penpeseHTamnuio B uauoctumie U.C.
TypreneBa, 0coOeHHO B 1IuKJIe « TanHCTBEHHBIE TOBECTHY.
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OCHOBHOM pe3yibTaT MCCIEJOBAHUS 3aKJIKOYAETCsl B BBIABICHUU MHIUBUIYaIbHO-aBTOPCKHX
KOHIIETITYyaJIbHBIX MeTadop B mo3gHEeM TBopuecTBe TypreHeBa, KOTOpBIE CIy>KaT KOTHUTHBHOU
OCHOBOHM Ui CO37aHUsl 0COO0H aTMmocdepbl M HHTeprnperauuu cyned repoes. B oriauuume or
OO0IIES3BIKOBBIX KOHIIETITYaIbHBIX MeTadop, ITH aBTOPCKUE MOJETH AEMOHCTPHPYIOT YCTOWYHBYIO
TEH/ICHLMIO K OJYyIIEBJICHUIO (IepCOHU(UKAMKI) a0CTPAKTHOTO KOHLIENTA «TalHa» U HAJEJICHUIO
ero puzmueckumu popmMamu ¥ QyHKIHSIMU.

OOcyxJeHue 3TUX Pe3yJbTaTOB IO3BOJISIET 3aKIIOUUTh, YTO B XYJIO’KECTBEHHOM cHcTeMe
TypreneBa TaiiHa TpancopMupyeTCss W3 HEUTPaTbHOTO MM IAaCCHBHO COKPBHITOIO 3HAHHS B
aKTUBHBIN, IECTPYKTUBHBIN cyOBbekT. MeTadopuueckoe ynoo0sieHue TailHbl 3Bepro, PaHuULe WK
00JIe3HM aKIEHTUPYET €€ HeYNPaBIAeMyIO U pa3pyIIaolyl0 CHITy, KOTOpasi, Kak ObLIO IOKa3aHO Ha
npumMepe repoeB « TaMHCTBEHHBIX MOBECTEI», BO3IAECHCTBYET HENOCPEICTBEHHO Ha YEJIOBEYECKYIO
ncuxuky. TaiiHa, o TypreseBy, HEe POCTO IPOBOLUPYET BPEMEHHOE IIOMYTHEHUE, a «KAJICUUT»
AylLly, BBOJUT MEpCOHaXel B TINIyOOKOe, HEM3JIeYMMOE COCTOSHUE Oe3yMus, U3 KOTOpOro
HEBO3MOXHO BEPHYTHCS K HOPMAJIbHOW XH3HH. Takum 00pa3oM, JaHHBIE aBTOPCKUE MeTadopsbl
BBINOJIHAIOT BaKHEHIIYI0 KOTHUTUBHYIO (DYHKLIUIO B CTPYKTYpPE TeKCTa, (POPMUPYS CMBICIOBOE SIPO
U TPAHCIUPYS YUTATEIIO TPEACTaBICHHWE O TalHe Kak O (aTajbHOM Ccuile, 4YTO SBISETCS
OTJIMYUTEIbHOM YEepTOW MO3JHEr0 WAMOCTWIS MHUcaTelss M BHOCHT CYIIECTBEHHBIM BKIaa B
MMOHUMAaHHE ero PHI0COPCKUX B3TIIAIO0B.

Heo6xo1uMo OTMETUTb, YTO Hallle HCCIEIOBAaHME HMEET OINpE/EICHHbIE SMIMPUYECKUE U
METOAOJIOTHYECKHE OTPaHUYCHUS, KOTOPBIE CIEAYeT YUYUTHIBATh MIPH MHTEPIPETALNH MTOTyYCHHBIX
Pe3yIbTATOB.

B wactHOCTH, aHANW3 MHIAMBHYaJbHO-aBTOPCKUX KOHIIETITYaJIbHBIX MeTa(op, CBSA3aHHBIX C
JekceMoll ‘raifHa’, ObII NpOBEJEH Ha Marepuaje, OrPAaHWYEHHOM LUKJIOM IPOMU3BEIECHUM
«TaunctBennsle nosect» W.C. TypreneBa, KOTOpble XpOHOJIOTUYECKH OTHOCSITCS K MEPUOAY €ro
I103/IHEr0 TBOPYECTBA.

MpsI npu3HaeM, 4TO JaHHBIA BBIOOp MaTepuasia 00YCIOBJIEH HEOOXOIMMOCTBIO TIYyOOKOTro M
JeTalbHOTO aHalIM3a CHEeUM(UKH KOHLENTyalMu3allud B IPOU3BEICHUAX C JOMHHUPYIOLIEH
MHUCTHYECKOH M TICHXOJIOTHYECKOH TeMaThkoi. OIHAKO 3TO O3HAYAET, YTO BEHISBICHHBIC HAMU
MeTadopruyeckre MoJIeNId MOTYT OTpaXkaTh OTPAHUYEHHBINA Cpe3 BCEro MIUOCTHIIS ITHCATES.

KonmenryanpHas, WM KOTHUTHBHAs MeTadopa SBISETCS OIHMM W3 BAXKHBIX IOHITHH
COBPEMCHHOW KOTHHUTHUBHOW JMHrBUCTHKH. B kHure «Metaphors We live by», namucannoii B
coaBTOpcTBe amepukanckumu auHrBrctamu Lakoff G. u Jonson M. (JIx.Jlakodd u M. l>xkoHCOHOM),
HEOJJHOKPaTHO TOBOPHUTCS O TOM, 4TO MeTadopa He orpaHuumBaeTcs chepoil s3blka, Ipolecc
YeJI0BEYECKOI0 MBIIIIEHUS caM 1o cedbe meradopuueH. «Hamna oOblieHHas TOHATHIHAS CUCTEMA, B
pamMKax KOTOpOW MbI JyMaeM U JeCTByeM, MO CyTH cBoeil meradopuuna» [3, 25]. ITomoOHbIii
MOJIX0/I AMEPUKAHCKUX HCCIeIoBaTeNeld MO3BOIMI BBIBECTH MeTadopy 3a paMKH SI3BIKOBOU
cucreMbl. Metadopy B A3bIKO3HAHWHU, B YACTHOCTH, B KOTHUTUBUCTHKE Ha4aJl paccMaTpuBaTh Kak
HEKUi ()eHOMEH B3aUMOJICHCTBHS S3bIKA, MBIIUICHUS ¥ KYJIBTYPHI.

COPEPA-NCTOYHUMK META®OPUYECKAR nposxuvml COEPA-MULLIEHD

v

Pucynoxk 1. Ocnosa npoyecca memagopuzayuu coenacro meopuu memaghoput [ic. Jlaxoggha
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OcHOBHas wWes MaHHOW TEOPHH 3aKJII0YAaeTCs B CICAYIOIIEM: OCHOBOW JIOOOTO TMporiecca
Metadopuzaunn OyJeT SBISATHCS B3aUMOJCHCTBHE JBYX KOHIIETITYaJbHBIX JOMEHOB — C(epbl-
ucrounnka u chepoli-muinenn. Cdepa-uctounuk (Sourse domain) — 3TO KOHKPETHOE 3HAHUE,
OCHOBAHHOE€ Ha OTBITE€ B3aMMOJCHCTBHS MHIMBHUIA C JICHCTBUTEIBHOCTHIO, OKPYKAIOIIUM MHPOM.
Cdepa-mumens (target domain) — MeHee KOHKPETHOE M OIPEACIEHHOE 3HAHHME HWHIMBHUIA.
JlocTturaercs nporecc Meradopu3aiy myTéM MeTadhoprUIecKo MPoeKInuu u3 cepsl KOHKPETHOTO
3HaHUS B MEHee onpenenéHnyto chepy. OCHOBOM, KOTOpask COCTABISIET KOHIIENTYAIbHBIC JOMCHBI,
TO €CTh KOHIIENTyaJbHbIE 00JacTH, SBISETCA ONBIT MHAWBUIA NpPU JIFOOOM B3aUMOJCHCTBUU C
oKpyxarommM Mupom [3, 245]. Mcxonas U3 BBIIMICOMUCAHHOTIO, Mbl MPUXOAMM K 3aKJIFOYCHHUIO, YTO
YCTOMYMBBIE COOTBETCTBUS MEXTy c(Hepoi-NCTOUHIKOM U CHEepoii-MUIIEHBIO, 3a(DUKCUPOBAHHBIC B
SI3BIKOBOW M KYJIBTYPHOW TPAJMIINU, HA3bIBAIOTCS M SBISIOTCS HA TAaHHBIH MOMEHT B JIMHTBUCTHKE
«KOHIENTYaJIbHBIMU MeTadopamm».

BaxHo pasrpaHMuMBaTh S3BIKOBBIE M KOHIENTyalbHble Meradopbl. B nmaHHOM citydae
KOTHUTHBHas MeTadopa OyeT ri1y00Ko yKOPEHEHa B CO3HAHUH U BOCTIPHATHHN YEIIOBEKa, a I3bIKOBasI
CTaHET JINIIb YaCThIO BHEIIHEH MaHU(ECTAluU KOHIENTyalbHbIX MeTadop. [IpuMedarenbHo, 4TO
cornacHo kinaccudukanuu H.Jl. ApyTIoHOBOM, KOTHUTUBHAS MeTa(opa sIBISIETCS OJHUM U3 YETBIPEX
THUIIOB sI36IKOBOI MeTadopsl [4, 366]. Tak kak Hallle HCCIIeIOBAHNE HATIPABIICHO HA aHAINU3 MTO3THUX
npousseaenuil U.C. TypreneBa, Mbl pacCMOTPUM Ha KOHKPETHBIX IPUMEPAX OTIMYUS TO3TUYECKOU
MeTa(opbl OT KOHIENTYaIbHOM.

Ecnmu mostuyeckas meradopa mpencTaBisieT coOOW TpOmM, KOTOPBI OTCHUIAET K OJHOMY
peaMeTy, YIOMHUHAs JIPYyroi, TO KOHIEeNTyallbHas Meradopa mpeactaét nepes ucciaeIoBaTeIsiMu
MHaue: OHa OOIIMpPHEE U CI0XKHEE, a TAK)KE CIIOCOOHA MIOCTPOUTH MHOYKECTBO HOBBIX MeTagop; 3TO
MOHMMaHKWE KaKoW-JIMOO ujeu, e€ yacTh WM o0jacTu 4epe3 mpusmy Apyrou. KonmenryanbHas
00JIaCTh 3a4YacTyl0 IMPEJCTAaBJICHA MEHTAJIBHBIM OIBITOM, YPOBHEM HHTEIUICKTA, JCATEIbHOCTHIO
YeJI0BEKa.

Konuenryanpaas mertagopa — OAMH M3 (PyHIAaMEHTAJIbHBIX KOTHUTHUBHBIX MEXaHH3MOB,
KOTOPBIM CBSI3bIBACT JBA JIOMEHA JUUIsl MMOHMMaHUs OJHON cdepsl uepe3 npyryro. [losrmueckas
Metadpopa — 31O OoJiee WHIMBHIYaJbHOE OOpAa3HOE HCIIONB30BaHUE S3BIKA, LEIBI0 KOTOPOTO
ABIISICTCS CO3/IaHUE YHHMKAJIBHOTO aCCOLUMATHBHOTO psAAa WIM MepeAayd >SMOLMNA. 3adacTyio
MOdTHUYECKUE MeTadophl TMPENCTAIOT B XYyIOKECTBEHHBIX MPOU3BEACHUAX KaK OPUTHHAIBHBIN
aBTOPCKUU MIPUEM.

MBI mpencTaBUM KOHKPETHBIE TPUMEpPHl KOHIENTYAIbHBIX W MOJTHYECKHMX Meradop B
tBOopuecTBe U.C. TypreneBa. Hamu oToOpaHbl HECKOJIBKO MPUMEPOB CaMbIX SPKUX MeTadop ABYX
TUTIOB, KOTOpble (OPMHUPYIOT W JENAI0T Yy3HAaBaeMBIM WAMOCTWIH mucareis. Mertadopsl
COIIPOBOKAAIOTCS TPAKTOBKOM M yKa3aHHMEM IPOU3BEJCHUN, B KOTOPbIX OHM BCTPEYAIOTCH.
MarepuanoM aisi moucka meradop HaM TOCTYXHIM TMPOW3BENCHHS MO W KPYITHOW MPO3BI
nycartess, B TOM YUCIIE U aHAIU3UPYEeMblii HaMH COOpHUK « TanHCTBEHHBIE TTOBECTH.
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Ta6muma 1. Ilpumepor konyenmyanvrwvix u nosmuueckux memagop 6 meopuecmee U.C. Typeenesa

KoHuenryajabHbie MeTagopsl

IoaTHYeckHe MeTa(opbl

e YesoBek — Myxa

metadopa, HCIOIB3yeMas aBTOPOM, JUIS
ONHCAHMSI  YEJIOBeKa, JKU3Hb KOTOPOTO
oOpeyeHa Ha CTpajaHusi, OH 3arHaH B
JKU3HCHHBLIC JIOBYIIKH, CJIOBHO B JIAIIbI ITayKa.
[Iupokas KOorHUTUBHAs MeTadopa nepesact
YeJI0BEYECKYIO YSI3BUMOCTD Iepe]] OOIbIINM
OKpY’KalOIIMM MHUPOM U €r0 MOTYILIECTBOM.
O0pa3 UMEHHO 3TOro HaCEKOMOro IepenaéT
XpYNKOCTh M JKaJIKOCTh YEJIOBEYECKOro
CYIIECTBOBAaHHUS. B MPO3aNIeCKUX
CTUXOTBOPEHHSX MyXxa CTaHOBUTCSA
aJUIETOPUEN CMEPTH.

e [leiizax, npupoaa

[Teizax y Typrenesa BBITIOJIHSIET
IICUXOJIOTMYECKYIO POJib, TAK KaK aBTOP 3a4acTylo
WCIIONB3YEeT MPUEM NapaJUIeIN3Ma, IMOCPEACTBOM
KOTOpPOT'0 PacKpbIBAaeT AYLIEBHbIE NEPEKUBAHUS U
WCTUHHBIE HPABCTBEHHbIE 00MKH repoeB. [leizax
y THcaTensi BCerJa pacKpbIBaeTcsi CKBO3b oOmine
CpenCcTB BeIpa3uTeNbHOCTU. [IpuBeiéM HEKOTOPBIE
npumMepsl metadop:

» llpupoma He Xpam, a MacTepcKasi, 1 YeJIOBEK B
Hel pabOTHHUK; BECHA IIUPOKO PACKUHYJIA 3€JIEHBIE
KOBPBI; CHPEHb U aKalus — 100pbie pedsiTa — poMaH
«Oret u getuy» [5, 240].

» Meradopa mnpejacraBieHa B pacckaze | » Pe3kuii pedHoil Berep OWI  HAac CBOUM

«Mymy». XOJIOMHBIM, CWJIBHBIM  KPBUIOM —  TIOBECTb
«IIpuspakm» [6].

o Jl1000Bb — cTHXHS o JI1000Bb

Ouens sipkast MeTadopa, 4acTo MCHONIB3yeMast
ABTOPOM B €T'0 pOMaHHOM TBopuecTBe. JIFD0OBb
BCCIZla MpejACTaBlIeHa TypreHeBBIM — Kak
CTUXMIHAS CUJIA, HETIO/IBJIACTHAS YEJIOBEKA; ATO
YEeJIOBEK MOIa/IaeT B e€ IUICH U MPEeBpaIaeTcs B
Oe3zammrTHOrO  pada. Mertadopa  TaKKe
YKa3bIBACT HA YEJIOBEYECKYIO HEPHYACTHOCTh
OTHOCHUTEIIbHO MoMeHTa J1o0BH. [lomoOHast
CTUXUSI MOYKET IIPHHECTH KaK CTPAIaHMs, TaK U

BJIOXHOBEHHUE, Kpacory. KornutuBHast
Meragopa TMPOHMU3BIBAET BCE TBOPYECTBO
ncaTessl.

» Meragopa  [pKO  TIpenCcTaBiIeHa B

npousBeneHnsax «HakanyHe», «Acs», «Knapa
Munmu», «llepas moboBb», «Moit cocen
PamuioBy, «Y e31Hbli JIEKapby.

Takas e BaKHasi M 4acTO BCTpeyaeMasl TeMaTHuKa
B TBOpYECTBE IMCATeNsd, KaK M IEH3aKHBIN
ncuxosioruzM. Kak ynomuHanocs panee, J1r000Bb
JUIs TIMCaTelsl CPaBHMMA CO CTUXHMEH, POKOM H
Moryuumu cunamu. Ho 310 He nmimaer TBOpYeCcTBO
TypreneBa MHOIMX JMPHUYHBIX M YTOHYEHHBIX
ONMCaHUM HTOrO YyBCTBA. DBOT HECKOJBKO
npuMepoB MeTadop o 100BU, B KOTOPHIX JIEKCEMa
«J1000BBY» HAPOYHO HE HCIIOJIB3YETCSA: BMECTE
JIEKCEMBl aBTOpP Cpa3y INPHUMEHSETCS CKPBITHIE
o0pa3bl, OTCHUIAIOIINE HAC K 3TOMY SBJICHUIO.

» My3bIKa KaK CMBICI JTFOOBY — EBYYHI CHITbHBIH
MOTOK — poMaH «J[BopsiHckoe raesno» [5, 128].

» B oroii cTpoke — MOW TPUTOBOP — IOBECTH
«Kmapa Mumna» [6, 323].

e JKusnb — 60pnda

MHorocnoiiHas, VHTEpHAIMOHAIbHAS
KOHIIETITyaJbHasg MeTadopa, OueHb JIroOuma
aHrnuickuMu nucarensmu. Y Typrenesa
OHa IPEACTAET MEHEE KaTETOPUYHO, HEXKEIU
y 3amaaHbiX aBTopoB 19 Beka. B Hamem
ciydae JaHHasg Metadopa — 3TO oOpas
MIOCTOSIHHBIX ~ YCWJIMM W IIPEOJIOJICHUI
repoeB, 5TO JMHAMUKA M BEYHBIA ITOUCK.
Mertadopa TpaHCIHpyeTCsS KaK BO BHEITHEM
00JIMKe IIepCoHaXel, TaK U B UX BHYTPEHHEM
MHpE 51 IIOCTYIIKaX. [Tono6HbII
KOTHUTHBHBII 00pa3 Tak jke BCTpeuyaeTcs
MIPaKTUYECKHM BO BCEX IPOU3BEIACHUSX
IUCcaTessl.

e Bpems

B TBOpuectBe mmcartens meradopsl O BPEMEHH
3aHMMAIOT MENbIH IJIACT, C MOMOIIBI0 KOTOPOTO
aBTOP JIETKO TPAHCIUPYET OBICTPOTEYHOCTh U
TParu4HOCThH YeNOBeUeCKOon kKu3HU. Metadopsl o
BpeMeHH y TypreHeBa OCHOBaHBI Ha CKPBITOM
CPaBHEHUHU €T0 C HEKUM MOTOKOM, T€UEHHUEM WU
pekoit. Hampumep, B noBectn «IIpuspakm» koHen
KU3HU COMOCTABISIETCS C TyMaHOM, CyMEpKaMH,
nomoOuemM  3akara.  Hekoropele  mpuMepsl
MCIOJIb30BaHUs MeTadop O BpEMEHHU:

» Bcé Teuér, Bcé wmcuesaer, M HHUYTO HE
Bo3Bpamaercs — pomad «OTibl u getn» [5, 399].
» 3eMiis TaeT BHHU3Y, CIIOBHO YXOMSIIMA COH —
noBectb «[Ipu3paxuy [6, 201].
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» Meradopa Bcrpewaercss B poMaHax
«HoBb», «Hakanyne», «Pymun», paccka3
«Mymy» u noBecTb «CTENHON KOPOJIb JIUPY.

» Ilpouwioe mpeacTaBUiIoCh €My B BHJIE BECHBI,
KOTOpasi y’Ke OTL(BEJIa U HE BO3BPATHTCS — IIOBECTh
«Beminue Boab» [5, 455].

e Jlom — naMATH

OcoOenHas WHJVBU]TyaJIbHO-aBTOPCKAs
KOHIIeTITyaJbHass MeTadopa, 3aMedyeHHass U
M3y4Y€HHas HaMU B IEPBOM IIaBE JAHHOTO
uccienoanus. [lucarens Bcerga 3aluKIeH
Ha o0Opa3e oMa, Tak Kak 3TO MECTO Bcerja
ABJIIETCS OTIOJIOCKOM IIPOLIOTO U TPOMKHUM
rosiocom Hacrosiuiero. Jlom y Typrenesa
CBOJIUT CyIbOBl M IOKOJEHHUS, 3TO CBATOE
MECTO, 3HAYMMOE JUIsl TepOeB M Camoro
aBTOpa. Mertadopa HpUCYTCTBYET BO BCEM
POMaHHOM TBOPYECTBE MUCATEIIS.

» BeienuMm nannyo meradopy B pomaHax
«Pymun», «Otusl u gerw», «/IBopsHckoe
rae3zio», B nosectsax «Kmapa Mwunnu» u
«CrenHol KOpoJib JIUPY.

e Cyan0a
Tema cynpObl y mmcaTens mpeiacTaBlIeHA HE
abcTpakTHBIM npeaMeToM. Hanpotus, cyab0a ais

aBTopa U TIepoeB €ro IMpOU3BEACHUUH —
€CTECTBEHHasl  CTHUXHUsA, HO  HEyMOJIUMasl.
[IpumeuaTenbHo, 4TO cynp0a MOJXKET

yHOI00ISATHCS 3aMKHYTOMY KPYTY, KOTOPBIH repon
MIPOU3BEACHUN HECTIOCOOHBI MOKUHYTb.
Metadopel 0 cyapbe OCHOBaHBI Ha CKPBITHIX
CPaBHEHHUSX C CHJIAMU IIPUPO/IbI, HEN30EKHOCTHIO,
HEMOKOoNIeOMMOCThI0.  [IpencTaBuM — HECKOJBKO
npuMepoB metadop o cyasoe:

» KpecTbsiHCKas )KU3Hb — BEYHBIH KPYT 3eMJIU —
COOpPHHK paccKa3oB «3amucku oXoTHHKa» [5, 58].
» OmynieHre 3aMKHYTOTO Kpyra — pOMaH
«JIBopsiHCKOE THE310» [5, 656].

Ha wmarepuane npoussenenuit M.C. TypreHeBa Mbl paccCMOTpeNd HpPOSIBICHUS U TIJIaBHbIE
OTJIIMYHUS JIByX THIOB MeTadop — KOHIENTyaJbHOW W MO3THYecKoi. Ha ocHOBe BBIIEpKEK W3
IIPOM3BEJCHUHN B BbIlIEyKa3aHHON TaOiMIle Mbl MOXKEM 3aKIIIOUHMThH CIIEIyollee: KOHIENTyalbHas
Metadopa TI00ATBHO IIMpPE MOITUYECKOH, TaK KakK SBJSETCS OCHOBOIIOJIATAIOUINM 3JIEMEHTOM
HAILIEro MBILIUIEHUS U €XKeIHEBHOH KOMMYHHUKALMU, IOTHYECKast MeTadopa — ITO Xy 10’KECTBEHHBIN
npuéM, KOTOPBIA aBTOp HAMEPEHHO HCIIONB3yeT B CBOMX MpoW3BeAcHUsX. HecMoTps Ha TO, 4TO
MIO3THI M IIMCATEJIN YacTO BBICTPAUBAIOT KOHLIENTYaJIbHbIE 00pa3bl U MeTa(opbl B CBOUX TEKCTAaX, JIBE
cepbl-IOMEHa OHU HAMOJHAIOT HCKIIOYHUTENBHO HCXOIS W3 HMHIAMBHAYyaJIbHOTO ombiTa. [lon
WH/IMBUYalbHBIM OIBITOM MBI IOHUMaeM: COLIMYM, 3THOC, LIEHHOCTHBIE YCTAHOBKHU, CT€PEOTHIIHI,
MOMUTHYECKHH (OH — (HAaKTOpBI, BIUSIONIME HA S3BIK ITOBECTBOBAHHUS W IOCTPOEHHS JIFOOOTO
npousBeieHus. VIMEHHO 1o 3TOH MpUUYMHE paHee Mbl yKa3ajiH, YTO KOHIENTyalbHble MeTadophl —
3TO MHTEPHALMOHANBbHOE siBieHHe. OIUH W3 SAPKUX MPHUMEPOB TakoW MeTa(opbl — «CIOp — 3TO
BoifHa». KoruutnBHas meradopa OyneT MOHATHA YEIOBEKY 000 STHUYECKON MPUHAIEKHOCTH,
TaK Kak CO3JaHHBIA 00pa3 «CIOBECHON OWTBBD) MPOHMU3BIBACT S3BIK U MBINIJICHUE JIOJIEH Ha
HPOTSHDKEHUH JIOJTOTO BPEMEHH.

AHaIM3 KOHIENTYaJIbHBIX MeTaop, CBA3aHHBIX C JIEKCEMOH «TaifHa» OyAeT MPOBOAUTHCS, B TOM
qucie U Ha Matepuane BeiOpaHHoro Hamu coopuuka U.C. TypreneBa « TauHCTBEHHBIE TOBECTHY, B
KOoTOpbIi Bowty nmpousBenenns 1840-80-x romos.

M.T'epiien3oH B kHure «Meuta 1 MbIciIb TypreHeBay BbIIENsIET JaHHBIA COOPHUK, CUUTAET €ro
0COOEHHBIM M TOJHUMAET BOTPOC O MPHUCYTCTBHU B «TAaWHCTBEHHBIX TOBECTSAX» HpPpAIHOHAIEHON
cdepsl ObITHS, OeCCMBICIEHHON OOpHOBI TYPreHEeBCKUX I'€pPOeB ¢ Xa0COM. YUEHBIN MUIIET 00 3TOM
cienytomiee: «Cyap0a mojcTeperaeT 4enoBeka Ha KaXIOM Iary, a JIeHCTBYET OHa depe3 TEMHBIC
CHUIBI, KUIISIIHe B HEM camom» [7, 57].

AHaM3upys CTPYKTYpy KOHIIETITa «TaifHa» B TIEPBOI TJIaBe HAIIETO HCCIECIOBAHHS, MBI
HEOJJHOKPATHO YIIOMUHAJIU, YTO MPUAJIEPHYIO 30HY COCTABJISIIOT HEBUIMMBIE, HESICHBIE, 3aralouHbIe
00beKThl. PaccmarpuBasi KOHIENTyallbHbIe MeTa(opbl B PYCCKOW SI3BIKE, CBS3aHHBIC C JaHHOU
JIEKCeMO#, Mbl OOHApYXWJIM, YTO HOCHTEIM IMPEJCTABISAIOT aOCTPAaKTHOE SIBIICHHE «TaiiHa»
COBEpPIIEHHO B pa3HBIX 00pa3ax, 3a4acTyi0 UCIOJIb3yst MeTaOphl, B KOTOPBIX JIEKCEMa CTAHOBHTCS
KOHKPETHBIM IpeaMeToM. B crienyromeil Tabmuie Ml pacipeaeiuM U3BECTHBIE B PYCCKOM S3BIKE
KOHIIETITyaJIbHbIe MeTa(opbl CO CIOBOM «TaifHa» Ha HECKOJIBKO KaTeTOpWH: B 3aBHCHMOCTH OT
KOHTEKCTYaJIbHOT'O 3HAUEHHUSI.
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Tabnuua 2. Ilpumepuvl KoHYyenmyanbHbix Memagop ¢ 1eKCemou «manHa» 8 pycCKOM sA3vlKe

Kareropust IMpumep

Talina xak e XpaHUTh TalHY; PACKPBITh TallHY; BBIBEJATh TallHy; pa3rajarb TauHy.
CIPSITAHHBII OOBEKT

Taiina kak mecTo e llorpy3uthcs B TaliHy; TaifHa TIyOWHBI TyIIH; JOKONATHCS 1O TalHBI;
IIPOHUKHYTh B TalHY.
Taiina Kak )XHIKOCTh |  TaiiHa MPOCOYMIACH HAPYIKY; PACILICCKATh TAHHOE; CIIEPIKATh TalHY.

TaliHa Kak )KUBOE e Taiina, KoTOpas )KUBET B HEM; TaliHA, YTO HE JAET MOKOSI.

CYyILIECTBO

Taiina kak nperpaga | e TaiiHa CTOMT MEX/Y HUMH; PACCEsTh TalHY; MPEOIOICTh TAWHBI.

Talina xak TbMa e [IponuTh CBET Ha TaliHy; TailHa, MOKPbHITas MPAKOM; pacceiTb MpakK
TalHBbI.

TailHa Kak TSKECThb o Tsmxénas TaiiHa; TaiiHa, YTO JABUT HA HETO.

TalHa xak ena e [IpornoTute TalHy; ClIaaKas TalHa.

TaliHa kak ToBap e YKpacTh TaliHy; IpPOJAaTh TalHY.

Ha nmpumepax, npuBeAEHHBIX B TA0INIIE, MBI MOXKEM 3aMETUTh, KaK KOHIIENTYJIbHBIE METa(OPHI
MOTYT BBIIOJHATh HECKOJBKO (YHKIMH OJHOBpeMEHHO. B HamieMm ciyyae 3TO — KOTHUTUBHAs U
KOMMYHUKaTHBHas. Hampumep, npu ucnoiab30BaHuU MeTadophl, B KOTOPOH TaiiHa BBICTYMAeT Kak
MECTO, TOBOPSIILIUI UCIIOJIb3YET MPOCTPAHCTBEHHYIO CXEMY JIJIsl OCMBICIIEHUS AOCTPAKTHOTO OHATHSL.
Takas cxema OyneT OCHOBaHa WCKIIOYHMTEIBHO HA OMNBITE IEPEMENICHUH W OpUCHTAIlMH B
IpOCTpaHCTBE 3TOro yenoseka. KornutuBHas meradopa, rae TailHa BBICTYIIAET B POJIM TOBapa,
MIOMOTAeT MIOHUMATh HEKOTOPHIE PHIHOYHBIE OTHOIICHUS U OTJAIEHHO cCUcTeMy TOproBiu. [logoOHbIe
MeTadopbl Tak ke OyIyT OCHOBBIBATHCS Ha JIMUHOM OIBITE TOPTOBIIU, IIOKYIIOK WX OOMEHA.

W3 BbllIenepeuncICHHBIX IPUMEPOB CIIENYET MOATBEPHKACHUE HAIIET0 HAOIIOACHUS: YEIO0BEK
MO’KET BOCIPMHHUMATh U TPAKTOBATH OAHY U TY XK€ JIEKCEMY COBEPLICHHO B Pa3HBIX 3HAYCHUSX U
KaTeropusx, a moJJo0Hoe pa3HOOOpa3ue B CBOIO OUYEpEab MOPOXKIAET Psi/i KOHIIETITYaIbHBIX MeTadop,
peKe — MOATUYECKHUX.

Tak Kkak KOHIENTyalbHble MeTa(opbl — 3TO MHTEPHALMOHAJIBHOE SBJIEHUE, Mbl PELINIH
MPOCIIEAUTh UCIOJIb30BaHNE KOIHUTHUBHBIX MeTa(op ¢ TOH K€ JIEKCEMOW, HO B pa3HBIX SA3BIKaX.
OcCHOBBIBasICh Ha TMOJYYEHHBIX JaHHBIX, Mbl BBIIBUM pa3iIU4Msl, CXOJCTBA U 3aKOHOMEPHOCTU
UCMOJb30BaHUS HccieqyeMoll Metadopbl JIIOAbMHM DPa3HBIX KYJIbTYpP M 3THOCOB. B Tabamue
CUCTEMAaTHU3HPOBAHbI IPUMEPHI KOHLIENITyaJIbHBIX MeTa(hop CO 3HAUEHUEM «TaliHa» B pAJIE A3BIKOB U3
Pa3HBIX SA3BIKOBBIX CEMEW U IPyIII.

Tabmuua 3. Ilpumepvr konyenmyanvhwvix memagop co 3HaYeHUuem «Maunay, 6CMpevaouuecs
6 PA3HBIX A3bIKAX

A3bIk IIpumep meragopbl

e TajiHa Kak ;KHUAKOCTH

To spill the beans — paziumo ckpvimoe cooepacumoe

e Tajina kak TaXKeCTH

Anrmmiickuii | A heavy secret — msoicénas maiina

e Taiina kak TbMa

To shed light on a secret —npoaums ceem na matiny

To keep someone in the dark — deparcame koco-mo 6 memnome
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e Taiina Kak cIpSITAHHBIA 00bEKT

Ein Geheimnis liiften — packpvimo 3acadounoe, npuomxpwinms 06epo

Hemenxuii | ¢ Taiina kak mperpaja

Mit verdeckten Karten spielen — uepamo ¢ s3axpeimvivu kapmamu (ckpvléams
Hamepenusl, coz0ams bapwvep)

e TaiiHa KaK CKpBITHIi peaMer

Garder un secret — xpanums matiny

@panmysckuii | Lever le voile sur un secret— noousims gyans ¢ maiinoi

e Taiina Kak nperpaaa

Percer le secret — nponsums maiiny, paziomumeo

e TaiiHa KaK CKpBITHIi peaMer

Guardar un secreto — xpanums maiiny

Revelar un secreto — packpvims matiny

Estar al descubierto — 6uims na omxpeimom mecme (matina cmana nyboauunoi)

e Taiina Kak KuBoe

Se le escapo el secreto — cexpem yckonvsuyn om neeo

e Tajina kak abIM

Svelare un segreto — pazsesms maiiny

e TaiiHa Kak TbMa

HEZFBHT — eviacnumo maiiny (2nae. « B9 » 6 npamom 3navenuu —
AnoHckuil | coenamov ceemvim)

e UnmnomaTnyeckoe BhIpakeHNe

JE # Z) B — pacnopomu scusom, mo ecmv omxpoims OyuLy, packpblinb 6ce maiiHbl
e Taiina kak npeamer

BB A — npsamams 6 CKIa0Kax 00exucobl

Wcnaunckun

Kuraiickuit
e UanomMaTnyecKkoe BhIpasKeHne
MM EEX P — packpeimv Hebecnvie maiinbl
e Taijina kak HeBUAMMBIN NpeaMeT
o | ol oo B RS poduame 3anasec ¢ maiinbi
Apalckuit

e MauomMaTH4ecKoe BbIpaKeHne
curll Gl A )l il maiina 6 upese nesuoumozo

Msg1 paccmotpenu npuMepsl Metadop Co 3Hau€HHWEM ‘TailHa® B S3bIKAX U3 PAa3HBIX SI3BIKOBBIX
cemeid. Takoi MOIX0A MOMOT HaM JTOCTUYb IIUPOTHI U OOBEKTHMBHOCTU B HAIleM HCCIeNOBaHUU. B
pe3yabTaTe CPaBHHUTEIBHOTO aHAIM3a HAa MaTepualie JAaHHBIX TAOJHUIBI 8 MBI MOXXEM 3aKITFOYHUThH
CIieyIoliee: KOHIenTyalbHble MeTadopbl 1 MeTadhopuvecKre BhIPAXKEHUSI CO 3HAYEHHWEM ‘TaiiHa' B
Pa3HBIX S3BIKOBBIX TPYIIAX MOCTPOCHBI HA CXOXKEM OTOXKJIECTBICHUH TIPEIMETOB. Y TOJIABIISIONIETO
KOJINYECTBA SI3BIKOB CIIOBO «TaifHa» B KOTHUTHBHBIX MeTa(hopax OTOXIECTBIISETCS C:

® HEBUIUMBIM IIPEIMETOM;

® CIpSTaHHBIM MPEIMETOM;

® THMOM.

Takoil pe3ynbTaT yKa3bplBaeT Ha YHUBEPCAJIbHBIM YEIOBEYECKHI OMBIT, OJarogapsi KOTOPOMY
KOHIIENTyaJIbHbIe MeTa(hOphl MOHUMAIOTCS MEXKYIbTYpHO. CyIIecTBYIOT 0a30BbIe KOHIIETITYabHbIE
CXEMBbI, KOTOpbI€ YaCTO COBMAJAl0T, HO MX KOHKPETHBIE BBIpAXKEHUSI MOTYT oTiiMdatbes. [loaromy
HEOOXOAMMO OTMETUTh, YTO HE BCE KOTHHTHBHBIE MeTa(oOphl yHUBEpPCAIbHBL. ECTh psja
KOHIIENTYaJbHBIX MeTadop, CBI3aHHBIX C KYJIBTYPHBIMU OCOOEHHOCTMU. IMEHHO 110 3TOM MpUYrHe
B Tabn. 3 mpeacTaBiIeHO HECKOJIBKO HIMOMATHYECKUX BBIPAKCHHM: B KUTAHCKOM, STIOHCKOM H
apaOCKOM SI3bIKaX.
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[losiBneHne HMIMOMATUYECKMX BBIPAXKEHWW B HAIIMX IpUMEpax IIOMOIVIO HaM BBISBUTh
HEKOTOPYKO 3aKOHOMEPHOCTb: B  fA3BIKaX MHIOECBPONEHCKOM CEMbU CJIOBO «TailHa» B
KOHIENTYaJbHBIX MeTadopax GUIypUpyeT MPAKTUYECKU B OJHUX U TEX K€ KaTETOPUSIX — CKPBITHIH
IpeaMeT WK Iperpaaa. B s3pikax Ipyrux si3bIKOBBIX CEMEH, B HAIIEM CiTy4ae — 3To adpasuiickas u
CHUHO-THOETCKasl, CIIOBO «TaiiHa» B MeTadopax HocuTeNel MpencTaéT B YHUKAIbHBIX 3HAUCHUSX,
nposiBieHusx. 11ogoOHbIe 3HaUeHUs TPYAHOIEPEBOIUMBI, TaK KaK SBISIOTCS UAMOMOM, HO HIMEHHO
OHMU SIpUe JPYrHX TPAHCIUPYIOT KYyJIbTypHble OCOOCHHOCTH W WHIUBUAYaJIbHOCTH SI3BIKOBOM
KapTHUHBI MUpa HOCHUTEIIEH.

NHpoeBponeiickas Adpazuiickas CuHo-Tn6eTckan N3onmnpoBaHHbIe
cemMmbs cembsn cemMbs A3bIKU
AHrnMiAickun = o = a =
®paHLy3CKUii Apa6cknia Kunraiickuin MOHCKUN
Hemeukuia
NcnaHckuia l l l
Taiina Lants TaiiHa TaliHa
* CRPATaHHLIA : HOBVAMEY . npeameTr 6biTa * TbMa, TymMaH
npeamer npegmer

i e S l .

= Rperpana anomaTuyeckue Bblpa>keHUs

PucyHok 2. Bausnue A361K0601 ceMbl HA MPAHCAUPYeMOe 3HAYeHUe KOHYenmyaibHblX Memaghop

Ha pucynke cxeMarnyHO IIOKa3aHa IpsiMas 3aBUCUMOCTb MEXKIYy S3BIKOBOM CEMbEN M
IIOHMMaHHMEM CJIOBa «TalHa» B KOTHUTHBHBIX MeTaopax, KoTopoe Oy1eT TpaHCIMPOBATHCS.

[Tocne maHHOTO 3Tama MBI MOXEM MPHUCTYNHTh K aHAIM3Y KOHIIETITYalbHBIX MeTadop co
3HAYeHUEM «TailHa» Ha Marepuaie BblOpaHHOro cOopHuka mnpousBenenuit M.C. Typrenepa
«TanHcTBeHHBIE TOBECTH». PaHee Mbl yIOMUHAIIM O TOM, YTO TaKOH BbIOOP 00BEKTa HCCIEA0BAHUS
HE SIBJIITCS CIIy4allHbIM: B JIaHHBIA IMKJI MpOU3BeNeHHH 0O0blyHO BKIO4aoT 11 mpousBeneHuit
MUcaTensi, OTINYAIONINEeCs CBOeH MPAYHOCThIO, TAMHCTBEHHOCTHIO M MUCTHYECKOM aTMochepoii.

IIpucTtynuB K aHaiM3y, Mbl MOKEM Cpa3y OTMETHUTb, YTO TaliHA B MO3JHUX MPOU3BEACHUAX
IHACATeNs — 9TO HE IIPOCTO 3araJka WM CEKpeT, B TEKCTAX MPOU3BEACHUN JAHHOTO Iepruoaa — 3TO
«HEYTO HEMOCTHKUMOE»; TO, UYTO OKPY>KaeT YeJIOBEKa U OIpeieNsIeT ero cyAp0y. BaxkxHo ynoMsHyTh,
9TO0 B «TaMHCTBEHHBIX HMCTOPUSX» KOHLENTYyaJbHblE MeTapopbl O TallHE SBJISIOTCS HE IMPOCTO
XYZ0KECTBEHHBIM YKpaIlleHHeM TEKCTa, TO €CTh TpolaMu. B nmepByto ouepenb, nog00HbIe MeTadOph
(GOpMHUPYIOT CMBICIOBOE PO TEKCTA, IOMOTAIOT YUTATEN0 MOCTUTHYTh CYyTh MpPPaIlMOHAIbHOIO,
MHUCTHYeCKOro. B pacckazax M moBecTsAX MO3JHEro Nepuojia KOrHUTHUBHBIE MeTaopbl O TaifHe
HEIpPEACKAa3yeMbl: OHA IPOSBILIETCS COBEPLIEHHO B PA3HBIX IPEIMETaX, COCTOSHUAX M MHUpax. Y
TalHbI HET TPAHULl MKy MUPOM KUBBIX U MEPTBBIX, OHA BE3JECYyIa U HETIOCTHKHUMA.

MBI cMOTJIM BBIIEIUTh HECKOJIBKO KaTErOpHii KOTHUTUBHBIX METa(Op, B KOTOPHIX MOKHO Yalle
3aMETUTh NPOSIBICHHUE TallHbI B TeKCTax no3aHux npoussenenuil 1.C. Typrenesa. BaxxHo oTMETHUTS,
YTO KOHIIETITyalIbHasi MeTaopa B OHOM NMPOU3BEICHUH MOKET PACKPBIBATHCS OJJHOBPEMEHHO Yepe3
HECKOJIbKO 00pa3oB. B cOopHuke «TanHCTBEHHbIE MOBECTH» HAMH ObUI BBISBIECH PsAJl aBTOPCKUX
KOHIENTYaJbHBIX MeTa(op, CBA3aHHBIX C TAHHOM:

® TailHa — 3BEpb;

e TaliHa — rPaHUIa;

e TaiiHa — 00JIe3Hb;

e TaitHa — Oe3ymue.
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[IpucTtynum K pacCMOTPEHHUIO pPENpe3eHTAlMi KaXJI0W M3 BBINICTIEPEUYHCICHHBIX MeTadop. B
cienyromeld TabauIe MpenCcTaBICHBl MPUMEPHl KOHIIENITyaIbHBIX MeTadop, B KOTOPHIX TaifHa
BBICTYIIAET KaK )KMBOE CyIIIECTBO, 3Beph. TaKke MprBeIeHbI TOUHBIE BBIIEP)KKHU U3 TEKCTOB U KpaTKast
omnucaTelibHasi XapaKTepUCTUKA.

Tabnuua 4. Penpeszenmayus KoHyenmyanioHou memaghopsl «mauta — 36epb» 6 COOPHUKe
U.C. Typeenesa « Tauncmeennvle nogecmuy

IIpousBenenune Onucanue Penpe3enTanus meragopbl
Taitna — mnpu3pak coOaku, KOTOPBIH | «Kax moavko s ceeyky 3a0yi, OnAms
MOSIBIIIETCA KaXKJYI0O HOYb TOJIBKO B | cKpebem, yuiamu xaonaem... Onamo
KOMHAaTe X035IMHa, [Mopdupus | on noensden noo kposamsto — onsime

Kanuronerya, myrasi ero 10 CMEpPTH. | Huuezo! 3adyn ceeyky — moghy mol
Pasramate TaiiHy mosiBiIeHHS 3TOrO | uépm! cobaxka mym xax mym. H kak
MPU3PAYHOTO TICa TePOW HE B CUJIAX. | €CHlb COOaKa: max 80m U CIbLULHO,
HeoObsicHuMBbIC MOSBICHUS )KUBOTHOTO | KAK OHA Obluium, Kaxk 3ydoamu no
Pacckaz m3Bomsat  llopoupusa. B ¢unane | wepcmu nepedbupaem, 610x uwem...»
«Cobaxka» MIPOM3BEICHUS packpsiBaercs | [6, 365].

CUMBOJIN3M  3TOWM  TaWHBL:  KaXJI0€
MOSIBJICHHE  [ca  Mpen3HaMmeHoBano | «llopgupuii Kanumonsiu, — 2060pum
OIACHOCTb U BO3MOXHYI cmepTb. Ho | mom, —a s u ne snan, umo mei cobaxy
TailHAa TOSBICHUS TMpuU3paka CcoOaKu | npuooper.

OCTa€TCsI HEPACKPBITOM. — V mens, coeopro, cobaku Hukakou
Hem u He Obleano Huxozoa!ly |[6,
366].

Taiina — obpa3 HE3HAKOMIIA, | «A Opocarocs 6ciied 3a HUM, HO 5 yoice

HAJCIEHHBIA TTOBAIKAMH JUKOTO 3BEPS, | €20 He GUIICY — U MOJIbKO CAbIMUMCA
a UMEHHO — MenBens. Ecniu u3HavanbHO | MHe  e20  cepoumoe,  MOYHO
repoil BUIUT BO CHE U HasiBY HESICHBIN | Medeexncve, dopmomanve... Cepoye
Pacckas TEMHBII MY>KCKOIl CHITyIT, TO O3XKE OH | 60 MHe 3amupaemy [6, 242].

«Con» CIIBIIIAT €T0 phlYaHue, OOpMOTaHUE WU
HaJBUraromucss crtpax. Paccka3zuuk | «On 6036én Ha mens ceou 4épHule,
Croco0eH HaOJIOAaTh 3a MPOSBICHUEM | Koilouue  2na3a..fl  HegobHO
ATOM HEMOCTH)KUMOM TaHbI JIUIIb CO | axuya...» [6, 244].

CTOPOHBI: CIIOBHO Ha OXOTE.
Talina — myratomee HeyJIoOBUMOE | «B sec eynsamb xo0un — oa ecmpemu
CYIIECTBO. Omna MIOCTOSIHHO | mMam HeKoe20 3e1€H020 CIMAapuyKa ...
BUJIOM3MEHSIETCSI U TPOsIBIsieTcs B | ManenvKuil cmapuyox, ¢ 20pounoio,
HECKOJIbKUX o0Opa3ax. B geTcTBe reposi — | Hoywckamu  6cé  cemeHum  u
3TO CTapUYOK-JCHINHA, B FOHOIIECKUE | nocmeusaemci...» [6, 226].

rojibl — YEPHBIA YEJIOBEK, YEPT, AbSABOIL. | « Yemeépmuiu Mmecay, Kak s e2o

Pacckaz N
Tailina B paccka3ze packpeita uepes | euocy. — /la mozo ... umo K Houu
«Pacckas oTa
AsTeKCesDy JbSIBOJIBCKUE TPOSBJCHUSA: 3TO HEUTO | Hazvléamv Heyooonoy [6, 230].
TEMHOE, 0e3MOIIBHOE, Bcerna | «Kaxou on uz cebs? 3enémviii? —

HaxoJsmieecss B YOIy  KOMHAThL. | Hem, ne 3enénblii, a uépholii ...» [6,
[Tocrossnnoe  mpucyrctBue  atoro | 230].

cylecTBa CcBOAUT ¢ yMa SkoBa u | «f u 2onaza e2o 6uxcy: 60H OH
MPUBOAUT IOHOIIY K CMEPTH. 6éopouaem Oenkamu, 60H  PYKy
noonumaem, 306ém ...» [6, 231].
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TaliHa mnposBiIsIeTCsT uYepe3 HECKONbKO | « OH nouyecmeosan eé
KJIFOYEBBIX 00pa30B Ha MPOTSHKEHUH BCel | npucymcemeuey [6, 347].
noBecTH. B Hauasne moBecTBOBaHMS — 3TO

[ToBecTb KHBasi CyIIHOCTb, KOTOpasl MOCTENEHHO | «Ha oOwue nedxxcum, CKOpUUBUIUCY,
«Kmapa oBiazneBaer SlkoBoMm. [1ozxe — 310 3Beph, | Kakoe-mo MaaeHbKoe Cyuiecmeo,
Muu KOTOPBIN TpeciieyeT U MOAUYUHSET cede | noxoscee Ha 00€3bAHY; OHO 0epiHCUm

ApatoBa. B ¢punane npousBenieHusi TalHa | 6 sane  CKAAHKY € MEMHOU
perpe3eHTyeTcss depe3 00pa3 4EpHOM | orcuoxkocmoion [6, 353].
00€3bsIHBI.

B BBIIETIEpEUNCIICHHBIX TPUMEPAX PEMPE3CHTAMH KOTHUTHBHON MeTa(ophl «TaiiHa — 3BEPhb»
MBI HaOJIOZaeM 4acTble MeTaMop(o3bl: TallHBIA MPEIMET MOXKET NMPHUHATH 00pa3 J1t000ro KUBOTO
CyILECTBA, 3Bepsl. TaliHa B JaHHOM Clly4ae IPeACTaBIcHa ABTOPOM HE TUIIMYHBIM HEONYLICBIEHHBIM
IIPEIMETOM I03HAaHUsA, Ha00OpOT — 3TO JKMBOE arpecCMBHOE CYILECTBO, CIIOCOOHOE Ha pa3Hble
aKTUBHOCTH. Tak, HapUMep, UMEHHO TalHa B IPOM3BEICHUIX LIMKIA MPECIEAYET IepoeB, IIyracT
UX, CBOAMT C yMa, JOBOAUT IO CMEPTH.

Br16op 3BepuHbIX 00pa3zoB W.TypreHeBbIM NpH penpe3eHTalud KOHIENTYyaabHOH MeTadopsl
«TaliHa — 3Bepb» TaKke HeciydaeH. Tak, Mbl BUAMM, TaliHa pacKpbIBaeTcs yepe3 oOpa3 cobaku,
MenBens, 00e3bsHbl. Eciam oOpaTHTBCS K COACP)KAHHIO NPOHM3BEACHUI, TO MOXHO 3aMETHTh
CJIEQYIOIIYIO0 3aKOHOMEPHOCTB: Ka)KI0€ OTOKIECTBJICHNUE TalHBI C KUBOTHBIM IPUBOIUT Ieposl K
cMepTH, KpoMme obOpas3a cobaku-mpu3paka B pacckaze «CobOaka». VIMEHHO TaMHCTBEHHBIN mEC
CTaHOBHTCS 00€eperom sl IJIaBHOTO Ieposi, ABaXK/bl Cracas ero oT cMepTH. B ocTanbHbIX ciyyasx
MPOSIBJICHUWE TalHBI B 00pa3ax XHIIHBIX XHUBOTHBIX CHMBOJH3HPYET O CKOPOH M MYUHTEIbHOU
CMEPTH.

3akmoYnM, YTO Yepe3 KOHLEeNTyalbHylo Metadopy «raiiHa — 3Bepp» W.C. Typrenes
HEYJIOBUMOCTb, TUKOCTh U HEYKPOTHUMOCTb HEU3BECTHOI'O IIEPE]l YEIOBEKOM. TaliHa yCKOJIb3aeT OT
repoeB, Kak JMKOE >KHBOTHOE, OTYEro 3a HEH MNPUXOAUTCS HAOMIOAATH JIMUIb CO CTOPOHBI.
ITpuBenéuuple HaMu npuUMepsl B Tabauue 9 TpaHCAUPYIOT, Kak TypreHeB HAMEPEHHO HCIOJIb3YyeT
00pa3bl )KUBOTHBIX, YTOOBI MPUAATH TAallHAM B CBOMX MOBECTAX (PU3NIECKYIO (hOpMY M MepenaTh ux
CYILHOCTb — HEYIIPABIIEMYIO, ONIACHYI0 U HHCTUHKTUBHYIO.

[TprcTynum K paccCMOTPEHHIO CIEAYIOLIEH KOHIENTyalbHON MeTadopbl «TaliHa — rpaHuiay. B
JAHHOM CJIy4Yae TaliHa MOYKET OTOXKIECTBIIATHCS C TOHKOU I'PaHblO, 3aBECOM WM IIUPMOU MEXKIY
peanbHBIM U IOTYCTOPOHHUM MHPOM.

Tabnuua 5. Penpesenmayus koHyenmyanoHou memagopvl «maina — 2panuyar» 6 COopHuxe
U.C. Typeenesa «Tauncmeenmnvie nogecmuy

Ilpoussenenne Onucanue Penpesentranus Mmeragopbl
Talina B moBecTH — 3TO IpaHULA MEXAY | «] ocmbs...ona, Kazanocs, Kaxk 6w
MHUPOM XHUBBIX U MUPOM 1yXoB. TymaHHas | éca comkana us3
mpu3Ma  OTAEISET Tepos OT MHpA | OJYRpO3PAuH020,  MOJIOYHO20
IToBecTh MIPU3PAKOB U CIIY)KUT YETKOM TPAHULICH. | MyMaAHA...CK603b €€ UYyo MHe
«[Tpuspakm» | [TosiBIeHWEe TymMaHa — CHMBOJ TIOSIBICHUS | 6uoHenacs eemxa...» [6, 82].
IIOTYCTOPOHHETO. «A euoden, ckeozv myman, 6cé,

umo ObLIO panvuie, Ka3aloch MHe
Kakum-mo oneouvim...» [6, 85].
TaiiHa — rpaHWIla MEKIy PAMOHATHHBIM U | «A 4y6Cmeosan, 4mo Kakas-mo

Paccka3 UppaLMOHATBHEIM. 1'epoii, BCTpeuasich ¢ MUC- | 3a6eca ynanda, u 5 y6uoei... Heumo,
«CtpanHas | THYECKUMH SBJICHUSAMY, OIIYIIAET, KaK HEKHil | ve2o He Moe obOvacHumb...» [6,
HUCTOPHS» MOKPOB HEOXKHUIAHHO CHAJaeT U OTKpbiBaeT | 173].

MNEPEa HUM PaHEC CKPhIBACMBIC BCILIH.
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TaliHa mpenacraBieHa HEKOW MUPMOM, | «cmunnas npuuuna eé cmepmu
KOTOpasi TJaBHBIM 00pa3oM CKpBIBACT | 0Cmasanacy 0 6cex MauHou 3a

IToBecTh HEOOBSICHUMYIO pUUnHYy cMepTu Kiapel, a | cemuio neuamamuy [6, 322].

«Kapa TaKKe MPUYUHY OJIEPKUMOCTH €10 SIKOBa.

Mutiyy Hukro 3 repoeB MOBECTH HE B CUIAx | K06, nulmascy paszeadams eé,
«CHSTH 3Ty 3aBECy». KA3an0co, T anyboice

nozpyxcancs 6 mymany [6, 341].

PestoMupyeM, 4To KOHIIENITyalIbHas MeTadopa «TaifiHa — TPaHKIIa» B IPOU3BEACHUIX COOPHHKA
«TanHCTBEHHBIE IOBECTW» BBICTYNAET KAK pa3/EIE€HHUE PEATbHOIO M MOTYCTOPOHHErO0 MHPOB.
WNHoraa TaitHa BEICTYNIAET B POJIM 3aBECHI M CKPBIBAET UCTUHHYIO IPUPOLY Bewlle. B npyrux cioydasx
3Ta «TPaHUL@» YKa3bIBA€T reposM MPOU3BEACHHUI HA IPUCYTCTBHE MUCTHYECKUX BELICH U SIBJICHUM.
[TocpeacTBoM naHHOM MeTadOphI MUCATETH TPAHCIUPYET MBICIB O TOM, UTO HE JTI00as TaiiHa JOJHKHA
OBITh pAaCKpBITa, NHOTIa TallHbIE BEIIH — 00eperaroT yeaoBeka, 0003Havasi FPaHULIbI MY «CBOHM)
U «UYKUMY.

Crnenyromasi KOHIENTyajdbHas MeTadopa «TaiiHa — 00JE3Hb» UMEET CaMyIO SIPKYI0 U YacTYIO
penpe3enTanuio y TypreHeBa, a TakKe HECKOJBKO Ipajalliii B aHAIU3UPYEMbBIX MPOU3BEIACHUSX.
Tak, TaiiHa MOKET IPOSBIATHCS KaK HEAYT, 00JIe3Hb, Oe3yMue, 01eP)KUMOCTb.

Tabnuma 6. Penpeszenmayus KonyenmyaibHol memagopovl «matHa — 00ae3Hb» 8 COOpHUKe
U.C. Typeenesa « TauncmeenHvle nogecmuy

IIpousBenenue Onucanue Penpesenranus Meragopsl

Taiina npeBpanaer SIkoBa ApatoBa B | «B eco monvbe, 6 UCKANHCEHHBIX Uepmax
6e3ymia. HeBO3MOXHOCTB PaCKPHITHSL | €20 iuya 6bl10 4MmMo-mo 00 mozo
TaiiHbl cMepTu Kiapel 1OBOAUT Teposi | omuaanHoe, ymo OHO NOXOOUNLO 0axice

[ToBecTh 70 TICHXHYECKHX HCKOKCHHH W | Ha 3100y, Ha cmpadanue...» [6, 340].

«Kmnapa NPUITAJKOB, OT KOTOPBIX FOHOIIA

Muia O4YeHb CKOpPO CKOHYaeTcs. TaiiHa | «...Hawina ezo 8 oomopoke. On cmosin
TpaHCIUpPYET ero HE3JIOPOBOE | HA KOJAEHAX, 20]108a €20 JeXHCand Hd
COCTOSIHHIE, TIOTJIOMIEHHE U | Kpeciie; npomsaHymole 6nepéo pyKu
MIOTYMHEHUE pa3yMa OJIEp’KUMOCTH. beccunvno ceucau...» [6, 357].

Hepasragannas taiina npencrasiena | « Cayscanka Hawina Mamywky Ha Noiy, é
HEU3JIEYHMMBbIMH  TpPUINIAJAKAMU U | 0Omopoke.. Mamywka  6uo  umena

Pacckas crpaxoMm. ['epoii 3ameuact, Kak | ucnyeanuwlii u cmpannwtity [6, 247].
«Con» MOSIBJICHHE TalHBI B €ro >KU3HU
npoBouupyer OonesHu U Oesymue | «K  Hoyu ¢ Mmamywkou coenanacs
MaTepH. Hebobmasn 1uxopadkay [6, 248].
Taitna B pacckaze pemnpeseHTyercs | «Ileped cmepmvbio OH HeCKOAbKO OHell
Kak MOSIBJICHUE TIbSIBOJIA. | He NUJI, He el — 6CE€ No KOMHame 63a0 U
Pacckaz HeoObsichumblie 00pa3sl U BHICHHS | 6nepéo beean...» [6, 238].
«Paccka3 oTiia | mpecienyoT chiHa CBsIIeHHUKA. He
Anexcesn B CWJIaX NPOTHBOCTOSTH IbSBOINb- | «A Kak ciée Akos, 6 Oecnamamcmeo

CKOW TaiiHe, MOJIOJIOW 4YeJOoBeK | énau...» [6, 238].
yMUpAET Ha MOJaTsX, Y HOT OTIIA.
Taitna nmpenctaér nepen repouHent B | « Ona nuueco He omeeuaem u mym ice
obpase  MOKOWHON  MaTepu W | Clezid;, Houblo OMKpbLIca 6Opedy [6,
MOMEHTAJIILHO CBOJIUT JIeBYHIKYy c | 53].

yMa. YBUIEB «HEUTO» TaiHOe, Bepa | «/Ja, me3doposa. nouvio nioxo 0Owi1o,
TSKEIIO 3a00JieBaeT U | menepo ona 6 3aobtmouy [6, 53].

IToBecTh
«Dayct»
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CKOPOIIOCTMXKHO yMHupaeT. MmeHHo
YBUJICHHBI ~ 00pa3  craHoBWUTCS | «Bepa  nedcana Ha  nocmenu ¢
MPUYUHON JMXOPaJIKU U | 3aKpblmulmu 2nazamu, xyoas,
OecnamsitctBa. HuKTO W3 Bpauei | maneuvras, c AUXOPAOOUHBIM
HECIIOCOOCH — pa3rafath MPUYHHY | pymMsaHyem Ha wekaxy» [6, 54].

TaKo# OBICTPON CMEPTH.

Ha BblienepedyuciaeHHbIX OpUMEpax penpe3eHTaluu HCCIelyeMOil KOTHUTUBHOW MeTadopbl
SApPKO MPEICTABIEHO, YTO TaiiHa y NucaTess HauboJee 4acTO OTOXKIECTBISIETCS C JAYIIEBHBIMU M
¢usnuyeckumu  OonezHsmu. IlpucyrcTBME TaMHCTBEHHOIO B IMPOM3BEINEHMHM — CHMBOII
npubnmxaronieiics 6one3nu u Oesymus. HezaBucumo ot Toro, yaaéres reporo MOCTUTHYTh TalHy
WA OHA OCTAHETCsI HEPacKphITO — B (prHase MPOU3BEACHNS HMEHHO «TalfHOE)» CBOAMT YEJIOBEKA C
yMa, CTAaHOBUTCSI IPUYMHOMN €r0 CMEPTH.

Taiina B cOopHuKe «TauHCTBEHHBIE IOBECTH» MPHUCYTCTBYET B Ka)/IOM IIPOU3BEICHNUHU, HO HE
BE3/IC OHA SIBJISIETCA [JIaBHOM AEHCTBYIOLIEN CUIION. B TaHHOM cilydae TailHa — paspyluaroias cuia,
KOTOpasi BO3JCHUCTBYET Ha 4YEJOBEYECKYIO ICHUXMKY M BBOJUT €ro B TIIyOOKOe HEH3JIeunMoe
cocrosinue (SlkoB AparoB, Bepa HukonaeBna). Taiina, kak akunentupyer TypreHeB B pacckasze
«Pacckas ota Anekces», He IPOCTO CBOJUT C yMa, OHA «KAJICYUT» AyLly, enas €€ He310pOBOH. DTO
HE BpPEMEHHOW MOMYTHEHHME B CO3HAHUU TEPOEB, ATO IIIyOOKOE, HEU3JIEUMMOE COCTOSHUE, U3
KOTOPOI'O 4YeJIOBEK HE CII0cOOeH BepHyThcs. Tema O0e3ymMus Kak ClIeACTBUS CTOJIKHOBEHUS C TalHOM
— OJIHa U3 LIEHTpaJbHbIX B 031HUX NpousseaeHusax 1.C. Typrenesa.

Hccnenys psl aBTOPCKMX KOHIENTYaJbHBIX MeTa(op, CBA3aHHBIX C TalHOM, Ha MaTepuaie
npousBeeHU cOopHuKa «TaWHCTBEHHbIE MOBECTH», Mbl MPULUIM K 3aKJIIOYEHHUIO: IIpU
penpe3eHTaluy KOHLENTyalbHbIX MeTadop o TaiiHe, TypreHeB oOAyIlLeBIs€T JaHHOE SBJIECHUE,
Hazewsist ero usmueckorr Gopmoit (TaiiHa — 3Beph), 0COOBIMU (YHKUIMSAMH (TalilHAa — TpaHUIA) U
nposiBieHussMU. Tak, NOHATHE «TaiHa» U3 aOCTPAaKTHOrO SBJIEHHS TPaHC(HOPMUPYETCS B JKUBOE
CYLLECTBO MM KOHKPETHBIN MpeaMET.

MBsI oTMeuaeM, YTo 10100HbIE aBTOPCKHE PENPE3EHTAllMY KOTHUTUBHBIX MeTa(op o TalHe — 3TO
WH/MBUJyalbHasl YepTa MO3JHUX MPOU3BEICHUH aBTOpa, TaK KaK KOHIIENTyajbHas MeTadopa He
TOBKO (OPMUPYET Hallle MpeacTaBieHne 00 OOBEKTe, HO U TMPEAOINpeaesseT Crnocod W CTUIb
MBIIUIEHHS O HEM.

3akarouyenue. IIpoBenEHHBIH KOTHUTMBHO-CEMACHOJIOTUYECKUH aHalu3 Ha OOIIMPHOM
SMIIMPUUYECKOM MaTepuaie nozaHero reopuectsa 1.C. Typrenesa noaATBepAniI runoTe3y o BeAyLIeH
PO MHIUBUIYaJbHO-aBTOPCKMX KOHIIENITyaJIbHBIX MeTaop B (OPMUPOBAHUU KITFOUEBBIX
XYJ0’KECTBEHHBIX KOHIIETITOB €r0 UIAHOCTHIIS.

OcHOBHOM Hay4dHbIIl pe3yJbTaT MHCCIENOBAaHUS 3aKiIo4aeTrcs B KilaccupUKauu U
COJIEpKATEIbHOM ONMCAaHUU AaBTOPCKUX KOHIENTYaJbHBIX MeTadop, CBSA3aHHBIX C JIEKCEMOMU
«TaliHay». bbII0 J0Ka3aHO, UTO B Xy/10)KECTBEHHOM cucteme TypreHeBa NpoucXoAuT TpaHchopMaus
a0CTPaKTHOTO KOHILIENTa «TaifHa» U3 MAacCCHBHOTO COKPBITOTO 3HAHMS B CYIIHOCTb, 00JalalolIyI0
JNECTPYKTUBHOU CyOBEKTHOCTHIO.

YCcTaHOBIIEHO, YTO 3TH MeTadOpUYECKHE TMPOEKIHUU BBIMOIHIIOT KOTHUTHBHYIO (YHKILHUIO
BBICILIETO YPOBHS, GOPMUPYS CMBICIOBOE Ap0 IuKJa « TauHcTBEeHHBIE oBecTU». OHU HE MPOCTO
ABJIAIOTCS CTHJIMCTUYECKMM IIPUEMOM, HO CIYyXaT CpPEICTBOM KOJMPOBAHHUS M TPAHCISILUH
aBTOPCKOM MHUPOBO33PEHYECKON MO3ULUHU, NOCTyIUpyomeld (ataibHbBIl U pa3pyLIMTEIbHBIN
XapakTep HEI03HaBaeMOT'0 B CTPYKTYpE UEJIOBEUECKOT0 OBITHS.

TakuMm oOpa3oM, JaHHOE HCCIIE0BaHNE BHOCUT BKJIAJ B PA3BUTHE KOTHUTHBHON CTHJIMCTHKH,
IeMOHCTPHUPYS 3 (HEKTUBHOCTh MPUMEHEHHUSI METOJIOB aHajIM3a KOHIENTyalbHOW MeTadopbl s
JNEKOHCTPYKIIMM MJMOCTUIS M BepUPUKALMUKM MEXAaHU3MOB KOHIENTyalIU3ali aOCTPaKTHBIX
KAaTeropuii B MHAMBHUIYaJbHOM cO3HaHUU. [losydyeHHBIE pe3yJabTaTbl MMEIOT TEOPETHYECKYIO
3HAYUMOCTB ISl JAIbHEWUIIIEro U3ydeHus TBopueckoi sBosronuu M.C. Typrenesa n conocTaBIeHHs

€ro KOTHUTHBHOM KapTUHBI MUpa C 06H_[C}IBBIKOBOI7L
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CHELIU®UKA ®YHKIIMOHUPOBAHUS DTHOKYJbTYPHOM JIEKCUKHU
B COBPEMEHHOM KA3AXCTAHCKOM ITPO3E
(HA MATEPHAJIE IPOU3BEJEHUS E.TYPCYHOBA «MEJIOYH KU3HU»)

Anunomayus

Crarbs NOCBSIIEHA aHAIW3Y OTHOKYJIbTYPHOW JIEKCMKH B aBTOOMOrpauyeckoi Impose
COBPEMEHHOI'0 Ka3aXCTAaHCKOro mnucarens U KuHopexuccepa Epmexa TypcyHoBa Ha marepuaie
npousBeneHus «Menoun XKU3HW». AKTYaJbHOCTh HCCIENOBaHUS O0YyCIOBJIEHA HEOOXOJUMOCTBIO
U3Y4YECHMS] MEXaHU3MOB COXPaHEHMSI HAIMOHAJIBHOIO KOJa U IEPEJavy KyJIbTYPHON UIEHTUYHOCTH B
COBPEMEHHOMN PYyCCKOA3bIYHON suTepaType KaszaxcraHa. B neHTpe BHMMaHUs aBTOpa HAXOIAUTCA
STHOKYJIbTYpPHAsl JIEKCHKAa — DPEalMH, OTpaXkarollue crneru@uky ObITa, MEHTAJIUTETa M HUCTOPHUU
Ka3axckoro Hapoza. B xone ananu3a naHa kiaccu@uKanus BbISIBJICHHbBIX THOJIEKCEM, pa3IeI€HHbIX
Ha YeThIPE KII0YEBbIE IPYMIbI: OOIIECTBEHHO-IOJIMTUYECKUE, reorpaduieckue, 3THorpaduyeckue
peanuu, a TaKXKe TEPMMHBI KYJbTypbl M UCKyccTBAa. IIpuMEHEHHME KOJIMYECTBEHHOIO METOJa B
UCCJIEOBAHUM II03BOJIWJIO OINPEAEIUTh YaCTOTHYIO JOMMHAHTY TEKCTa, KOTOpas OTpakaeT
KOHILIENITYaJbHbIE TNPHOPUTETHI aBTOpa. Pe3ynbpTaTel aHamm3a JEMOHCTPUPYIOT BBICOKYIO
KOHIIGHTPALMI0 reorpadMueckux M OBITOBBIX pealuid, cpeau KOTOPbIX Hamboyee YacTOTHBIMU
SBIIAIOTCS JIEKCEMBl «0apaH» U «ayi». DTO CBUAETEIBCTBYET O TOM, YTO XYJO’KECTBEHHBIH MU
E.TypcyHoBa riiyOOKO YKOpPEHEH B TPaJULMOHHOM KOYEBOM IIPOCTPAHCTBE, a IIOBCEJHEBHBIE
«MEJIOYM JKU3HU» CTAHOBATCS KIFOYEBBIMM JJIEMEHTAMH B BOCCO3JaHUM HAI[MOHAJIIBHOM KAPTUHBI
mupa. CraThsi NMpeJCTaBlIseT UHTEpeC s (PUIIOJIOrOB, JTUHIBOKYJIBTYPOJIOTOB U HCcienoBaTenen
COBPEMEHHOM Ka3aXCTaHCKOW JINTEpaTyphI.

KioueBble ci10Ba: STHOKYJIBTYpHas JIEKCHKA, OBITOBBIE pealld, HAIMOHAIBHBIA KO,
KoJm4ecTBeHHbIN MeTon, Epmek TypcyHoB
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Anoamna
Makana Ka3ipri 3aMaHfbl Ka3aKCTaHBIK JKa3yIlbl opi kuHOpexkuccep Epmek TypChIHOBTHIH
«MeJoun KU3HW» TYBIHIBICBIHBIH HET131He OHBIH aBTOOHOTpadUsIIBbIK IPO3aChIHIaFbl 3STHOMOICHH
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JIEKCHKaHbl TajjayFa apHaJFaH. 3epTTeyliH e3ekTimiri Ka3zakcTaHHBIH Kaz3ipri OpBICTUIII
oneOueTIHACT YITTBHIK KOATHI CaKTay TETIKTEPiH 3epJeliey KoHe MOJCHHW OipereinKTi KeTKi3y
KaKeTTUIIriMeH aKblHAanaabl. ABTOP/IBIH Ha3apblHAa Ka3aK XaJIKbIHBIH TYPMbICHI, MEHTAIUTETI MEH
TapUXbIHBIH EPEKIICeTIKTepiH OeWHEeNeUTIH STHOMOJCHHW JIeKCHMKa — peanmuiiep Typ. Tammay
OapbIChIH/Ia aHBIKTAJIFAH THOJICKCEMasapFa KIKTeMe Oepulir, ojap TOPT HEri3ri Tonmka OeiHTeH:
KOFaMJIBIK-CasiCH, TeOrpa(HsIIbIK, STHOrpapHsUIIBIK peasIniiiep, MOJACHUET JKOHE OHEp TePMHUHAEPI.
3eprTeyae caHAbIK 9MICTI KOJJIaHy MOTIHHIH JKHMUIIK JOMHHAHTACHIH aHBIKTayFa MYMKIHJIK Oep/i,
OyJ1 aBTOP/IBIH TYKBIPBIMIAMAIIBIK OaCBIMABIKTAPBIH KepceTeai. Tanmay HoTmkenepi reorpapusibK
KOHE TYPMBICTHIK PEATHIIICPiH KOFaphl IMIOFBIPJIAHYBIH KOPCETTi, OJapiblH INIHIAE €H XUl
KE3JIECETiH JIeKceManap — «Koi» («bapan») xoHe «aybun». byn E. TypcChIHOBTBIH KOPKEMIIIK dJ1eMi
JOCTYPJIl KeImel KeHICTIKKE TEPeH TaMbIp YKalWFaHbIH, all KYHIETIKTI «OMIpIiH yCaK-TyHeKTepi»
WITTBHIK oeM OeWHEeCiH KaWTa >KaHFBIPTYJarbl HETi3T1 3JIEMEHTTepre alHaIFaHbIH alFaKTanipbl.
Makana ¢unonorrapra, JUHIBOMOJICHUETTAHYIIBUIAPFA KOHE Kas3ipri Ka3aKCTaHIBIK 9/1e0MeTTi
3epTTEeYLIIepre apHaIIFaH.

Tyiiin ce3/1ep: STHOMOICHU JIEKCHKA, TYPMBICTBIK PeaJIUIIeP, YITTHIK KO, CAaHABIK d/1ic, Epmek
TypcyHoB
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SPECIFICITY OF ETHNO-CULTURAL VOCABULARY FUNCTIONING IN
MODERN KAZAKHSTANI PROSE
(BASED ON E. TURSUNOV’S WORK “MELOCHI ZHIZNI”)

Abstract

The article is devoted to the analysis of ethno-cultural vocabulary in the autobiographical prose
of the contemporary Kazakhstani writer and film director Ermek Tursunov, based on his work
“Melochi Zhizni” (Trifles of Life). The relevance of the study is driven by the need to examine the
mechanisms of preserving the national code and transmitting cultural identity within the modern
Russian-language literature of Kazakhstan. The author focuses on ethno-cultural vocabulary—realia
that reflects the specifics of the daily life, mentality, and history of the Kazakh people. In the course
of the analysis, the identified ethno-lexemes are classified into four key groups: socio-political,
geographical, ethnographic realia, terms of culture and art. The application of a quantitative method
allowed for the determination of the text's frequency dominance, which reflects the author's
conceptual priorities. The results of the analysis demonstrate a high concentration of geographical
and everyday realia, with the lexemes “baran” (sheep) and “aul” (village) being the most frequent.
This indicates that E. Tursunov’s artistic world is deeply rooted in the traditional nomadic space,
where everyday “trifles of life” become key elements in reconstructing the national picture of the
world. The article is of interest to philologists, linguo-culturologists, and researchers of modern
Kazakhstani literature.

Keywords: ethno-cultural vocabulary, everyday realia, national code, quantitative method,
Ermek Tursunov
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Beenenne. CoBpeMeHHas Ka3axCTaHCKas JMTeparypa sBIseTCs OoraTbIM IOJIEM s
STHOJIMHTBUCTHYECKUX MCCIICIOBAaHUM, TaK KaK OHA OTPa)kaeT IIPOLIECCHl COXPAHEHHUS U
TpaHc(hopMalMK HAllMOHAJIBHOIO KOJIa B yCI0BUsAX ritodanu3auuu. TBopuectBo Epmeka TypcyHoBa,
M3BECTHOTO pPEXHCCepa W MHcaTeNs, NPEACTaBIsieT 0coOblii MHTepec Onarojgaps €ro BKJIagy B
Ka3aXCTaHCKOE MCKYCCTBO W JMTEpaTypy, HENOBTOPMMOMY YHHUKAJIbHOMY CTUIO. Ero
aBTOOMOTpaduueckasi MoBeCcTh «Menoun >KU3HW» HACBIIICHA CHEIU(PHYECKOW STHOKYJIbTYpHOU
JIEKCUKOH, BBICTYNAOIIEH CBA3YIOIIUM 3BEHOM MEKIY TPAJAWLUOHHBIM IIPOILIBIM U COBPEMEHHOU
peanbHOCTBIO. Llenbio 1aHHO# pabOTHI ABISIETCS BHISBICHUE U KIACCU(PHUKAIMS Ka3aXCKUX peainii B
TEKCTE IOBECTH, a TAKXKE aHAJIU3 UX CEMAHTUKO-CTHIIMCTHUECKUX OCOOEHHOCTEH.

Meroasl M MartepuaJbl. EpMek TypCyHOB — Ka3axXCTaHCKMH KHUHOPEKHUCCEDP, CLEHAPUCT,
nucarens. Ha ceromusmuuii nenp — aBtop 20 cuenapueB m 15 kuur. B 2016 romy Onuia
oIyOJIMKOBaHa €ro nepsas aBroonorpaduueckas mosects «Menoun xu3Hu». Cam aBTOp Ha3bIBAET
€€ «XYIO0KECTBEHHBIM OCMBICICHHEM >XKU3HW» [1]. TloBecTh COCTOMT W3 ISTH TJaB, KaKaas W3
KOTOpBIX IIOBECTBYET 00 OIIPEIEICHHOM BPEMEHHOM OTPE3KE W3 KU3HU nucarens. Tak, riasa
«Malickuii )KyK» IIOCBSILICHA ONIUCAHUIO NETCKUX JIET B POJHOM ayJie; «Ms4 KpyTJiIblid, I10J1€ POBHOE)»
— CHOPTUBHOMY IIpouuioMy TypCcyHOBa, a MUMEHHO €ro Kapbepe B IMpO(ecCHOHAIbHOM MUHU-
¢byr6one; «Jloporas penakius» NOBECTBYET O FOHOCTH aBTOpA, MOMbBITKAX MOCTYNUTh Ha (aKyIbTET
KYPHAJIMCTUKNA M Hadaie NMpoQecCHOHANbHOTO MyTH. [ 1aBa « CHUMaeTcss KHHO» PacCKa3bIBaeT O
rogax y4ueObl Ha BpIcmux Kypcax CHEHApUCTOB M pexkuccepoB B MockBe. 3akiIrounTeNIbHas I1aBa
nox Ha3zBaHueM «COBpEMEHHUKHW» MPEACTaBIsAET COOOH Trajepero MOPTPETOB BBIJAIOLIUXCA
anyHocTe Kaszaxcrtama M pasMbIIUIEHUS aBTOpa O HBIHEHIIHEM COCTOSIHMM Ka3aXCTaHCKOIO
obmecTna.

B naHHO# cTraThe MBI pacCMOTPUM 3THOKYJIBTYPHYIO JIEKCHUKY, B OCOOCHHOCTH «peaumny,
KOTOpBIE WTPAalOT BAXKHYIO POJIb B XYJOXXKECTBEHHOM TEKCTE M (OPMHUPYIOT aBTOPCKHI CTHIIb
E.TypcynoBa. Ilpu npoBeneHuM aHanu3a STHOKYJIbTYPHOM JEKCHKM HaMu OBLIM HCIIOJIb30BaHbI
CIIEYIOIIME METOJbl: METOJl CIUIOUIHOW BBIOOPKM SI3BIKOBOIO MarepHalla; METOJ I10JIEBOIO
CTPYKTYpPUPOBAaHHS — O3THOKYJIBTYpHAas JIEKCHKA paclpeAcisercss I0 JIEKCUKO-CEMAaHTHYECKUM
rpynnam. JlJist BeIABJIEHUS U TIOJICYETA YACTOTHOCTH YHOTPEOIEHMSI TEX WK UHBIX PeaIuil IPUMEHEH
METOJI KOJIMYECTBEHHOTO aHanu3a. Bricokas yacToTa yIOMUHAHMS CJIOB, CBA3aHHBIX, HAIPUMED, C
KUBOTHOBOJCTBOM WM DPOJCTBEHHBIMU CBSI35IMH, IIOATBEPKAAECT HMX LEHTPAIBHOE MECTO B
STHOKYJIBTYPHOM KoJie mpousBeleHHs. OcCOOeHHOCTH (YHKIMOHUPOBAHUS 3THOKYJIBTYPHOM
JIEKCUKU B KOHKPETHOM TEKCTOBOM OKPYKEHUH U3YUYEHBI IIOCPEACTBOM METOJIOB KOHTEKCTYAJIBHOTIO
aHaJIM3a U KOMIIOHEHTHOT'O aHAJIN3a.

PesyabTaTtel M 00cCyxaeHHe. DTHOJMHIBUCTUKA 3apOJAMJIach Ha CTBIKE JIMHTBUCTHUKUA M
sTHOrpadguu. OCHOBOMOJIO)KHUKaMU JAaHHOW Hayku cumrtatorcss ®.boac, D3.Cenup u b.Yopd.
NMeHnHO OoHM copMyIMpoOBaNM TUIOTE3Y JMHIBHUCTUUYECKON OTHOcUTeNnbHOCTHU. KazaxcraHckas
STHOJMHTBUCTUYECKAs IIKOJA SBISETCS OJHOM M3 Beaymux B lLleHTpanbHON — A3uu.
OCHOBOIOJIOXKHUK Ka3zaxcTaHCKOM STHonMMHrBUCTHKH A.T. KalimapoB paccmaTpuBain sI3bIK Kak
(yHIaMEHTAIbHBIM  penpe3eHTaHT KyJIbTYPHO-TEHETHUECKOro KoJa HalMM, MO3BOJSIOIINN
PEKOHCTPYHPOBATh OOJUK 3THOCA YEpe3 €ro JIMHIBUCTHYECKOE Hacienue. MeTomonorus yueHoro
XapaKTEepPU3yeTCsl CTPOrOM JIMHIBOLIEHTPUYHOCTBIO: SI3BIK BBICTYIIAET B KAay€CTBE IPUOPUTETHOTO
00BEKTa HCCIIEJOBAaHMUS, B TO BpEMsl Kak JaHHBIE STHOJOTUH, KYJbTYPOJIOTMH BBIIOJHSIOT
HCKJIIOUUTENIBHO BCIOMOrareinbHyo posib. M.M. KonbuieHko B Tpyae «OCHOBBI 3THOJMHIBUCTHKI
orMmeuaer cuenyromee: «lIpenMer STHONMHIBUCTUKHM HEPEIKO CyXaeTcs 1O TaK Ha3bIBAEMOU
«3THOKYJIbTYpHOW» JIEKCUKH U (ppa3eosoruu. B Hamem npeacTaBaeHUH MpeaIMeT STHOIUHTBUCTUKU
3HAYUTENBbHO HHMpe. TeM He MeHee HauOOoJbllIee YUCIO STHOJMHIBUCTUYECKUX HCCIETOBAHUM
KacaeTcs MMEHHO JIEKCUKH U (Ppa3eosoruy Kak Takoro sipyca si3blka, B KOTOPOM 3THOC HAaXOIHT
Haubonee spkoe BoipakeHue» [2]. M.M. Kombutenko u A.T. Kaiimapos, wuccieays BOIPOCHI
Ka3aXCTAHCKON STHOJMHIBUCTUKH, NMPEIMETOM JAHHOW HAYKH OIPEAEISAIOT CIEAYIOUIME IUIACThI
S3bIKa: TEPMUHBI MaTepUaIbHOM M JTyXOBHOM KyJIbTYpBI, (ppaseocoueTaHusi, Taby U 3BGHEMUBMBI,
(oHOCEMaHTHKa, OHOMACTHKA.
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E.M. Bepemarus, B.I'. Koctomapos, H.W. ToncToit onpenesnsyin npeIMeTOM 3THOJIMHTBUCTUKHU
— MaTepHaJbHYI0 W JyXOBHYIO KYJbTypy HapoJa, KOTOpas BKJIIOYACT B ce0s JIGKCUKY U
(dpazeonoruto, HoILKIOPHBIE TEKCTHI, 00psIbl 1 BepoBaHus. B konnenuuu E.M.Bepemaruna u B.T'.
KocromapoBa BBIACIAIOTCSA [Ba KIIOYEBBIX IOAXO0JAa K H3YYEHHUIO 3THOKYJBTYPHOM JIEKCHUKHU.
[epBsiit moxo choKycHpoBaH Ha O€33KBUBAJICHTHOMN JIEKCHKE, OTpaXkarolle YyHUKaIbHbIE peaTnu
KOHKPETHOM KYJIbTYPBbI, HE UMEIOIINE TOHATUNHBIX COOTBETCTBUM B APYIUX sA3bIKaX. BTopoy moaxon
HampaBlieH Ha HcCcleZoBaHUE (DOHOBBIX M KOHHOTATHBHBIX €IMHUI, KOTOpbIE, MPU BHEUIHEH
HKBUBAJICHTHOCTH JICHOTATUBHOTO 3HAYCHHA, O0JAJAI0T CreHu(pUIECKUM HAaOOPOM KYyJIbTYPHBIX
accolMaIni, TOMOJHUTEIbHBIX CMBICIIOB, MOHATHBIX JIMIIIL HOCHTEIISM JAHHOTO s3bIKa [3].

B coBpeMeHHOI JHMHTBHCTHKE OTCYTCTBYIOT €IUHBIC OOIICTIPHHATHIC OIpEIeNeHUs U
Kiaccudukanus Oe33KBUBAJETHON JiIeKCUKM. Ha naHHBIH MOMEHT M3BECTHBI Pa3HbIE IOAXOJIBI
TUTIOJIOTU3AIMU ATHOKYJIbTYpHOU Jekcuku. Hampumep, JI.C. BapxyaapoB K 53THOKYJIbTYypHOU
JIEKCUKE OTHOCHUT BECb OHOMACTHUKOH (QHTPONOHHMMHUKA, TONOHUMHUKA, STHOHUMHKA, SPrOHUMUKA),
BKJIFOYACT DK30THU3MBbI, 4 TAKXKE BBIICISAECT OTIACIbHYIO TI'PYIILy CJIOB, KOTOpPBIE OTCYTCTBYIOT B
JekcudeckoM coctaBe apyroro siseika [4]. JLK. JlarbimieB BbIAensieT CICIyOUIME KITIOYECBBIC
KaTeropuu OC33KBHBAJICHTHOH JIEKCHKH: 1) CllOBa-peaiii — JIGKCEMbl, HE HMMEIOIIUE TMPSMbBIX
COOTBETCTBHII B fA3BIKE TMEpPEBOJa BCIEACTBHE OTCYTCTBHS B MaTepHaIbHOM OBbITE WU
COIIMOKYJIbTYPHOH Cpelieé €ro HOCHUTENeH COOTBETCTBYIOIIUX IPEIMETOB M (EHOMEHOB; 2)
cily4aiiHble 0€39KBUBAICHTHI — MOHATHA, 0003HAYAONINE OOBEKTHI U SBICHHS, KOTOPHIE U3BECTHBI
HOCHUTEIISIM 000X SI3BIKOB, OJTHAKO B CHUCTEME s3bIKa IepeBojia He 3a(MKCUPOBAHBI OTIEIbHBIMU
HOMHUHATHBHBIMU €IHHUIIAMH; 3) CTPYKTYPHBIC SK30TH3MbI — SI3BIKOBBIC €IMHHIIbI, OTPAKAIOIINEC
OO0IIIEYETIOBEYECKHI OIBIT, JOCTYIMHBIA HOCHUTENSIM MPHHUMAIOMICH KyJIbTyphl, HO JIMIICHHBIC
CHEeU(PUIECKOT0 JIEKCUYECKOTO BBIPAKEHHUS B LIEJICBOM fA3bIKE ([0 AHAJOTUU CO CIy4YailHBIMU
Oe3skBUBaNIeHTaMH) [5].

ABTOpBI TepMHUHA «Oe39KBUBaJIeHTHAs Jiekcuka» — E.M. Bepemarun u B.I'. Koctromapos Takxe
BBEJIM TEPMUH «peainn». PeanusiMu OHM Ha3bIBalOT TAKUE JIEKCUYECKUE EIMHULBI, KOTOpBIE
CBOMCTBEHHBI ONPENIEICHHON KYJIbType M HE UMEIOT 3KBUBAJICHTOB B MHBIX JIMHTBOKYJIBTYPHBIX
coo0IecTBax. DTUMOJIOTHYESCKU TIOHSITHE BOCXOIUT K JaTUHCKOMY realis («maTepuanbHbIi»), 4TO
W3HAYaJbHO MOJpasyMeBalo JHIIb  (u3nueckue oO0bEeKThl. OpHAKO B COBPEMEHHOM
JIMHTBUCTUYECKOM JUCKYpCE 00bEM 3TOT0 MOHITHSI PACIIUPUIICS: TEIIEPh OHO OXBATHIBAET HE TOJIBKO
MaTepHalibHbIE MTPEIMEThI, HO U a0CTPaKTHbIE KaTETOPUU — YHUKAIbHbIE HCTOPUYECKHE COOBITUS U
KyJbTypHbIE (€HOMEHbI KOHKpeTHoro stHoca. JI.JI. HemoOuna npemioxuia B ciexyroliee
TOJIKOBaHHE: «Peamuum — 3TO Takue C€lI0Ba WIHM BBIPAXEHMs, KOTOpPBIE ONMCHIBAIOT KOHKPETHBHIE
npenMeTsl, (EHOMEHbl WM CUTyalluM, HeXapaKTepHbIE ISl MOBCEAHEBHOM >KU3HM HOCHUTEJEH
Apyroro si3bika» [6].

I''[I. TomaxuH B paboTax MO JMHTBOCTPAHOBEACHHUIO HCIOJNb3YET TEPMHHBI «JIE€HOHATHBHbIE
pealiun» M «KOHHOTAaTHBHBIE peanun». J[€HOTaTHBHBIE pPEaIUM ONPEIENSAIOTCS KaK S3bIKOBBIC
€IMHULBI, oOO3HavawIue creunduueckne OOBEKThl WM  SBJIEHUS, KOTOpbIE MPUCYILU
UCKIIIOUUTENIBHO OJHOW KyJbType. KOHHOTAaTMBHBIE peanuy, B OTJIMYUE OT JIECHOTaTHBHBIX,
HOMHHHUPYIOT OOBEKThI, HMMEIOIIME aHAJIOIM B JAPYyTrUx KyinbTypax. OpHako ux crneunuduka
3aKJIIOYAeTCs B HAIWYMM JIOTIOJHUTENBHBIX CEMaHTHYECKUX HACIOCHUH (KOHHOTauui). OTH
MPUpAIIEHHbIE CMBICIIBI 0a3UPYIOTCSI HA YHUKAJIBHBIX KYJIbTYpPHO-HCTOPUYECKHX aCCOLUAIUSAX,
XapaKTepHBIX JIi KOHKPETHOTO JIMHTBOKYJBTYPHOT'O COOOIIECTBA, YTO MPUAAET OOLIEH3BECTHBIM
npeaMeTaM 0CcoOyr0 HallMOHaNbHYI0 OKpacky [7]. CnemoBarensho, I'.JI. TomMaxuH mpupaBHHUBAET
JICHOTaTUBHBIE peaTMM K JaKyHaM, K O€39KBHUBAJIETHOW JIEKCHKE, a KOHHOTABHBIE pEaIUH — K
SKBUBaJIEeHTHON Jiekcuke. H.A. DeHEeHKO cuMTaeT, 4TO TEPMUH «peaus» 00J1alaeT Pa3MbITON
TpakTOBKOH [8]. DTO MOXHO OOBSCHHUTH TEM, YTO JAHHOE MOHSATHE O0BETUHSET HE TOJIBKO PEIMETHI
WIH SIBJIEHUS, CYIIECTBYIOIINE BHE SI3bIKOBOM CTPYKTYPBI, HO U X KYJIbTYpHbIE aHAJIOTH.

B coBpeMeHHOH JMHIBUCTHKE pealid MPEACTaBICHbl B Pa3IUYHBIX KilacCU(UKALUAX, B
3aBUCHMOCTH OT BPEMEHHBIX, CEMAHTUYECKUX, (POHETHUECKHUX, MECTHBIX NMpu3HaKoB. ['.J[. Tomaxun
npeajaraeT pa3BepHYTYIO THIIOJNOTHIO, pa3felss peajud Ha CIEAYIoIUe rpymmsl: 1)
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sTHOTpaUUecKre peaauu — HanOoyiee OOIIMPHBIN IUIACT, OXBATHIBAIOIIMK MaTepUATbHBINA OBIT
(numia, ofexaa, JKWINIIE), HATMOHAIBHBIC TPAa3THUKH, PEATUH PYTUHHOTO TOBEACHUS U PEYEBOTO
3THKETa; 2) reorpaduueckue peanuu; 3) 00IIEeCTBEHHO-IIOJIMTHYECKUE Peani; 4) peaann KyJIbTyphbI,
penurun; 5) GoabKIOpHbIC peanuu; 6) MudoIornieckue peaanu; 7) OHOMaCTHYCCKHUE.

Kak BuguMm, B COBpPEeMEHHOI Hayke HE OINpeieNieH eIUHBIA MOAXO0M K IMOHMMAHHUIO
STHOKYJITYPHOH JICKCHKH U ee Kiaccuukanuu. B 1aHHOM Hcciae10BaHUU MBI 00OpaTUMCS JIUIIb K
OJTHOM TpyIllie ATHOKYJIBTYPHOH JIEKCHMKH, @ MMEHHO K TE€PMHUHAM MaTepUaJbHOM U JyXOBHOU
KYyJbTYypbl Ka3axCKOro Hapoaa. Mbl BbIAEIAEM CIEAYIOLME TIPYIIbl Ka3aXCKUH peayuii:
sTHOrpaduueckue peanuu, reorpadpudeckie peaiuu, pealuu UCKyCCTBa U KYJIbTYphl, OOIIECTBEHHO-
MOJTUTUYECKHE PEATTHH.

M JTHorpaduyeckme peanuu
I Feorpaduueckue peanuu
Peanuu UCKyccTBa M KyNbTypbl

Ob6LWeCcTBEHHO-NONUTUYECKUE peanuu

Pucynok 1. Coomnowenue smnoxynomypuvix peanuii

Ha wmarepuane mnoBectu «Menoun XHU3HM» ObulO BbIABICHO 21 nekcem, obiamaronimx
STHOKYJbTYPHBIM KOMIIOHEHTOM, KOTOpble 0003HAaUE€Hbl HAMU KaK «Ka3axckue peanum». Kaxnas
peayins BXOAUT B CBOIO JIEKCUKO-CEMAaHTHUYECKYIO TPYIIITy U OTHOCUTCS K OIPEEIIEHHON KaTeropuu
peanuii. B nuarpamme 1 nmokasaHo COOTHOLIEHHE peajiuii U IPyMIl, B KOTOPbIE OHU BXOAST. Takum
00pa3oM, MbI BUJIUM, YTO OOJIbIIIEE KOJTMUYECTBO JIEKCEM OTHOCUTCS K 3THOTpahUIECKUM peasusM, B
OCOOEHHOCTH ATO TaCTPOHOMHYECKHME Ha3BaHMs U IpenMersl ObiTa. Ilpu 3Tom HeoOxoaumo
YUUTBIBATh YaCTOTHOCTh YNMOTpeOJIeHHs NaHHBIX peanuil. KoanuecTBeHHBIH MeTO] MO3BOJIMI HaM
OTIpEeICUTh YaCTOTHYIO JOMUHAHTY B TEKCTE ITPOU3BEICHUS.

B nuarpamme 2 oTpakeHa 4aCTOTHOCTh STHOKYJIBTYPHBIX peaiiil B TeKCTe MoBecTH. JlaHHbIE B
JyarpamMme pacipe/IesIeHbl 10 YETHIPEM OCHOBHBIM KaTETOpUsSM peaslnid.
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Oﬁu.l,eCTBEH HO-NONUTUYECKHUE peanni

Peanuun KynbTypbl U CKYCCTBa

leorpaduyeckme peanuu

STHorpaduyeckre peanuu

10 20 30 40 50 60 70 80

Pucynok 2. Yacmomuocmo 3mHOKyIbMypHBIX peanuii 8 mekcme nosecmu « Menouu sHcusHuy

Takum o0pazom, HanboJee YaCTOTHAs B yNOTPEOIEHNH KaTeropusi — reorpaguyeckue peann,
YTO yKa3bIBAET HA TECHYIO CBSI3b CIO’KETa C OBITOM M OKpYy»Karomiel cpenoil. Jlekcema bapan 3aech

BBICTYIIA€T KaK JOMHHAHTA BCEro HCCICOAOBAHUAA.

OrtHorpaguueckue peanuu Haubosee

pa3HoO0pa3Hbl MO KOJIUYECTBY JIEKCEM, K HUM OTHOCATCS: HAIlMOHAaJbHBIE OJIofa — Oewbapmax,
bayvipcak, Kasvl, Kyblpoak, cyp em, KyYpm, copna; IpeaMeTsl ObiTa — Kopne, oacmapxan. Kepne u
bewbapmak ynoTpeosioTcs B TEKCTE MPOU3BEACHUS S pa3. Peanuu KyabTypbl U HCKYCCTB OTPaKaOT
Tpaauluuu U MY3bIKaJIbHBIC NMHCTPYMCHTHI, HauOoJIbIlIeE BHUMaHHUE 34€Chb YACICHO Ipa3IHOBAHUIO.
Tax, nekcema mou ynotTpeOastoTcs aBTOPOM S pas.

Haubonee nokazarenpHbie peannu npeactasieHsl B Tabnuie 1. Kaxxnas peanus BXOAUT B CBOIO
JIEKCUKO-CEMaHTHUYECKYI0 IPYIIIY U OTHOCUTCS K ONIPEIEIIEHHON KaTerOpUU peauil.

Tabmuua 1. Peanuu 6 npouszsedenuu E.Typcynoea «Menouu srcuznuy

JTHOrpajguvecKue
peaanu

CiaoBo-
peanusi

Konnoranus B Tekcre

FaCTpOHOMI/I‘{eCKI/Ie
JICKCEMBbI

bembapmak

«bem — 9310 cBATOE». B KHuUre «Oemn» (aBTOpCKas
ab0OpeBuarypa) BBICTYNIa€T KaK CaKpaJbHBIA IEHTP
HapoJHOW >ku3HH. Yepe3 puTyan mnomayn Oembapmaka
ABTOP MOAYCPKUBACT UCPAPXHUIO U YBAXKCHUC K CTAPIINM.

Kazbl

«HckmrounTenpHoe Kasbl. Sl OBl CKa3zaj, 4To 3TO Jake He
Ka3bl, a MOIIEYNHA MHPOBOMY COOOIIECTBY KYJUHAPOBY.

B mpousBeneHMM «Kaszbl» BBICTYHAeT Kak Mapkep
HCKJIFOYNTENHLHOCTH U BEICIIETO KadyecTBa. DTO «JACIUKATEC
HOMEpP OJIUH», KOTOPHIN MOSIBISETCA HA CTOJIE B MOMEHTHI
HAUBBICIIICTO TOp)KeCTBa NN an/IeMa CaMbIX ITOYCTHBIX
rocrei.

baypcak

«...I Gaypcaku 1o macrapxaHy paccheilianb» baypcaku
BCErjJa YMOMMHAIOTCS BO MHOXECTBEHHOM YHCIE, YTO
MTOAYEPKUBAECT UACH0 OCCKOHEYHOM CTETTHOMW IIEAPOCTH.
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[Ipenmetst ObiTa

Keprie

«XoueTcsl B TEHEUYEK U IMOJIeKaTh Ha Kopremkax. 1 aro0sr
HUKTO HE TPOraJl rapy 4acoB)

B tekcte yacto ynotpedisieTcss B yMEHBIIUTEILHOU Gopme
— kopremku. Kopre BbICTyMaeT Kak KIFOYeBOMl 3JIEMEHT
OpraHU3ali JIOMAIIHEro IPOCTPAHCTBA. IJTO CHMBOJI
«TOPU30HTANIBHOTO» MUpA ayja, TJe *U3Hb MPOTEKaeT Ha
Moy, Ha MSITKOM ¥ TEIUIOM OCHOBaHHH, 4YTO
IPOTUBONOCTABIISIETCS] MEOEIH FOPOJICKOTO ObITA.

Hacrapxan

«K Bedepy Bce caguimch IIATh Yai 3a CTAPEHBKUN TaCTapXaH»
«A TIOTOM MBI CHJIeJNH 3a 1acTapxaHoM. Enu Oen». B Tekcre
9acTO HCIOJB3yeTcs Uil 0003HA4YeHUs Bcell armocgepsl
rOCTENPUHUMCTBA U JOMAIIHEr0 yKJIaaa

I'eorpajguyeckue
peanun

«MBbI obeperaem cBOM ayJIbHBIM MUPOK»

«PomHol ayn npuTyauics

y caMmbIXx rop». B Tekcte aym — 3TO cakpaibHOE
MIPOCTPAHCTBO, TJI€ COXPAHSAIOTCS TPAAULUU, KHUBYT
Mypbie cTapipl. Ciry>KuT MeTadopoil YUCTOTHI, IETCTBA U
MOJIMHHOCTHU

JKvBOTHOBOACTBO U
npupoja

bapan,
KOILIKap

«B ayie Bce 3HaJIM, CKOJIKO Y KOT0 0apaHoB»

«MHe manu GapaHblO TOJNOBY. S OTpe3an yxo W MpOTSIHYI
ero AOpiaro. Kak 1 IoJI03KEHO — ¢ MOXKCIaHHIMI)

ABTOp UCHOJIB3YET ATO CIOBO AJISl XapaKTEPUCTUKU JIt01eH
(HEeBE)KECTBO, YIPSIMCTBO)

Kaparau

«OTABIX B TEHU CTOJIETHETO Kaparada MocjaeKapKoro JHsD.
OTO €IUHCTBEHHOE MECTO, Japylolllee TEeHb U IPOXJaly B
packajleHHOM cTenu. ABTOp MCIIOJIB3YeT Kaparad Kak
IIPOTUBOIIOCTABIEHUE FOPOJICKON CyeTe U MCKYCCTBEHHBIM
HaCaXKACHUSIM.

Pean

UM MCKYCCTBA M KYJIbTYPhI

My3bIKalIbHBIE
MHCTPYMEHTHI

Jom6bIpa

«AObLIal B3sT TOMOBIPY U 3aTsHYI Toaray byxap-xbipay»

[Ipa3gauku

Kyp6an-aiit

«Campblif HeHaBUCTHBINM OapaHamu mnpa3gHuk — KypOan-
aut». B rmiaBe «Malckuil Kyk» dYepe3 INpU3My 3TOrO
Ipa3IHUKa IIOKa3aHO CTOJIKHOBEHHUE JETCKOU
MIPUBS3aHHOCTH K KUBOTHOMY M CYpPOBOM HEOOXOIMMOCTHU
UCTIOJHEHUs 00psaa. B KoHTeKcTe 1eTCKUX BOCTIOMUHAHUIN
aBTOpa IMpa3JHUK HECET OTTEHOK CBETJIIOM TpYCTH,
CBA3aHHOM C OCO3HAHMEM KPYTrOBOPOTA KU3HU U CMEPTH.

«Kak 1 nosoxeHo, 10JKHbI ObLIM 3aKaTUTh TOM». B Tekcre
«TOW» BBICTYIAET KaK KyJIbMUHAIMS 00IIECTBEHHON KU3HH
U TJaBHBIM MEXaHU3M TOJATBEPXKIEHUS COLHUAIBHOIO
cTaryca, Iie MposIBJIAIOTCS KakK JIy4lllie KayecTBa YyeloBeKa
(menpocTb, €IUHCTBO), TaK MW XyAllue (TIIECIaBuUe,
PacTOYUTENBHOCTD)

HanuonanbHele
UTPBI

Kb13-Kyy
baiira

B Tekcrte mpousBeneHusi 06a CHOPTUBHBIX MEPOIPHUITUS
UCHOJIB3YIOTCA KaK CPEACTBO YCHUJIEHHS KOMUYECKOTO
s dexra:

— baiiry, roBopuT, OHU yCTpanBaroT!

— Xa! ITuenbl-alireipbl ycTpauBaroT KbI3-Kyy! Xa! — 3apxan

Oparaii. — A KOKIIap OHU HE YCTPauBaoT?
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OO01mecTBeHHO-OJTUTHYECKHE PeaAJInH

ConuanbHas AKcakai «MI nanexo He KaXJIOMy IO Iie4y CTaTh C BO3PacTOM
uepapxus HACTOSAIIUM aKcakaiom»; «M Huuero OoIbIle HE 3HAYUT
CJIOBO akcakaibckoe. [loToMy 4To HeT Tex, KTo ObI MOT €ro

BBICKA3aTh.
Araika B tekcte TypcyHoBa 3TO  CIIOBO  HIpHOOpETaeT

COLIMOKYJIbTYPHBIA W HMPOHUYECKUUA  cMbIci.  OHO
o0o3HavaeT creuu(PpUYECKUHd  COIUANBHBIA  CIIOH  —
BIIMATENbHBIX MY)KUMH CPEJAHEr0O WJIM CTapIliero BO3pacTa,
00/1aJal0IUX BIACTBIO, IEHbIaMH WU CBA3SAMU. « ATallIKay
y TypcyHOBa — 3TO HE POJICTBEHHUK, a CTaTyC.

Bornee neranbHO MBI OCTAHOBHMCS HAa CEMAaHTHKO-CTHIMCTUYECKHX OCOOEHHOCTSIX HEKOTOPBIX
peanuii. OTHOrpaduyeckuil TepMHUH «1actapxan» B «CiioBape Ka3aXxCKOIo JUTEPATypPHOTO SA3bIKa»
OIpEeEsAeTCS KaK «3HAuUMMBIM JJI Ka3aXCKOI'O0 MEHTAJIMTETa IPEIMET, CUMBOJIU3UPYIOIINN
TOCTENIPUMMCTBO M ceMeiHoe Ojaromnoyiyuue, ypoBEHb ITOHMMAHUS OCHOBHBIX IPUHLUIIOB
HAIlMOHAJIbHOW KYJbTYpBbl, OTpPa)KaloOLIUMN aBTOPUTET IJIaBbl CEMbM M MaTEPHUAIBLHOIO JIOCTATKa,
HOCTOSIHHYIO FTOTOBHOCTB LIEAPO YTOCTHTH JIF000Tr0 rocts» [9].

CnoBo «JacrapxaH» HMEET CIO0XHYI0 CEMAHTUYECKYIO0 CTPYKTYpy, KOTOPYIO MOKHO
IIPEJCTaBUTh CIEAYIOIIUM 00pa3oM:

Apxucema: IpeMeT U3 TKaHU, TPEeIHA3HAYCHHBIH I TOTO, YTOOBI BO BpeMs IpueMa rocTen
Ha HEM CTaBUJIM YTOILLEHbSI.

JunddepenunanbHble ceMbl. «HECKOJIBKO YEIIOBEK», «TOCTHY, «YBAKECHUE

IloTeHnMaNbHBIE CeMbI: «pa3HOOOpa3ue OIOA», «OTPaKEHHWE OTHOIIEHUS IJIaBbl CEMbHU K
JIPYTUM JTFOISIM», «OOIIICHHE.

3.K. AxmerxkaHoBa OTMedYaeT, 4YTO MpHU IOJauye YroIlEeHUs Heo0XOoAUMO CcOoOII01aTh
COOTHOLICHHUE CTATyCa YEJI0BEKAa U CHMBOJIMYECKOM 3HAYMMOCTH 4acTeH TyIIH )KUBOTHOTO. [1oaToMy
MIOYETHOMY T'OCTIO 00s13aT€IbHO IPENOJHOCAT roJIOBY. B s13bIKOBOM CO3HaHMM Ka3axoB JeKkcema 6ac
acCOLIMUPYETCsl C TOHITHEM TIJIABHOTO, BaxkHoro, 3Hauummoro [10]. O6 stom mummer u A.T.
OnanbaeBa: «OCHOBHBIM OJIFOZIOM TIPH KaXJOM JacTapxaHe BbicTynaeT em» [11]. Kaxnmsiit kycok
Msica C OIPEIETIEHHON KOCThIO UMEET CBOE CUMBOJIMYECKOE 3HAUCHHE.

B TekcTe mpousBeneHMs peanus «JacTapxaH» yHoTpeOsseTcss 5 pa3 U CONpPOBOXKAAETCS
onucanueM Omon. Ha nacrapxane Bcerjga ectb Oaypcaku, KypT, OamOapmak, rOCTSIM MOJAOT Yai
WX copIy. 3a JacTapXaHOM BCeTra UAET HeclelHas 0ecesia, MOJIO/Ible UTparoT Ha 10MObIpe MecHH,
tosiray. B onHoit u3 rnaB Epmeky TypcyHOBY Kak OYETHOMY IOCTIO MOJAOT OapaHbio TOJIOBY.

OTHOKYJIBTYypHAs JIEKCeMa «akcakam» ynorpeOisercs B npousseneHuu 9 pas. Uepes naHHyIo
nexcemy Epmek TypcyHOB BblpaxkaeT cOOCTBEHHOE MHEHHE O MOJIOKEHUH aKCaKaJloB B OOIIECTBE, O
CWJIE U 3HAUMMOCTH CJIOBA aKCaKajla, KOTOPOE B HACTOAIIMN MOMEHT, 10 MHEHHUIO aBTOPA, MOTEPSIIO0
CBOE 3HAa4yeHME, a TaKXKe IPOTUBOIOCTABISET aKCaKajlaM COBPEMEHHYIO JIEKCEMY «aramika» c
OTpULIATENILHOW KOHHOTaLUEH: «/ 0e-mo 6 kazaxckou npecce s 2060pu. ¢ codxcanrenuem: « Cmapuxos
Y Hac muoeo. Axkcaxanoe He ocmanocb. M O0aneko He Kajx)coomMy noO niedy Cmams ¢ 603PACHOM
Hacmoswum akcakanomy». CIOBO «akcakal» HMeeT cienymomee 3HadeHue: «l. Iloxwuioi,
yBa)kKaeMbIi My>X4nHa; 2. My»X4rnHa TPEKJIOHHOTO BO3pacTa, I1aBa pojia, MPUHUMABIIHIA yIacTHE B
peuieHun cyap0bl Hapoia B TPAJAMIMOHHOM Kazaxckom obOmectBe» [9]. ¥V Epmeka TypcyHoBa
aKcakaj BBICTYIAET )KMBBIM HOCUTEJIEM Tpaauliuu, HocutesneM CioBa, HeKOl BakHOM MH(poOpManuu,
0 KOTOpOM MaJo KTo 3Hai. [TucaTens CHOIB3yET IEKCEMY «aKcaKayl» JUIsl KPUTUKH COBPEMEHHOCTH,
C TOpeublo MoIMeYasi, YTO CErOIHS «aKcaKajlaMi» UHOTAa Ha3bIBAIOT JIFOIEH TPOCTO MO JOCTHKEHUU
BO3pacTa, 6e3 TyXOBHOI'O HAIOJIHEHHS.

«Koiy, nm xe «bapan», B 3THOrpapaecKoM ClIoBape Ka3zaxCKUM peanuil 0003HavYaeTcst Kak
«OJVH U3 YETHIPEX BUAOB CKOTA, HIMPOKO PaCIpOCTPAHEHHBINH B TPAJUIIMOHHOM KOYEBOU cpese. ITO

KUBOTHOE, KOTOPOE MaceTcs Ha MacTOMIAxX KPYIJIbIA roJl U HEMPUXOTIMBO K HEOIaronpusTHHIM
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MOTO/IHBIM YCIIOBUSIM. B ObITY ApeBHUX Ka3axoB OapaHbl ObLIM CaMbIM MHOTOYHCIIEHHBIM BHJIOM
pa3Boaumoro ckotay» [12]. JlanHas ekcema yHnoTpeOisieTcsi B TEKCTE MPOU3BEICHUS /2 pa3a, TaKuM
oOpa3oM SBIsE€TCS YacCTOTHOM JOMHMHAHTHOW Jiekcemoil. Epmex TypcyHOB oTMeuaeT, 4TO B
Ka3aXxCKOM 001IecTBe «0apaH» — 3TO OCKOPOHUTEIBHOE CIIOBO, C KOTOPBIM YHOTPEOIIIeTCs: O0IbIIoe
KOJIMYECTBO (pa3eoOru3MOB ¢ OTpUlaTeNbHON KoHHOTalue. Hanpumep, «Cemizdikmi Kot eana
kemepeo!» («Tonvko osya ne nopmumcs om docmamkay), «Kotioai scyacy (npo upesmepmyro
cKkpomHocmb, becxapakmeprnocmy). HecMmotpst Ha 310 Epmex TypcyHOB cunTaeT, 4To KOYEBHUKH B
MEPBYIO0 O4Yepeb JOJDKHBI OBITH ONarojapHbl TOMY, YTO pa3BeldcHHE OapaHOB I0JIT0Oe BpeMs
oOecrnieurBalo BeDKMBaHUE B Tosioi crenu. He 3ps B Hapoae ObiTyeT nocnoBuna «Kotivin 6o1maca,
batliblkma otivih boamacviny («He cmoum oymamv o 6ocamcmee, eciu y mebds nem oeey»). B
Ka3aXCKOM SI3BIKE «KOW» MMEET BO3PACTHYIO KiacCHU(PHUKaIUIO0 (HOBOPOKICHHBIH OapaH — KO3bI,
IIECTUMECSYHBIN OapaH — TOKTHI, TOJIOBAJIBIA OapaH — iceK KOH, IBYXJIETHUI OapaH — KyHaH KO,
TPEeXJCTHUI OapaH — IOHEH KOi), YTO MOJYEPKHBACT BAKHYIO pOJb 3TOr0 BHAAa CKOTa B
KUBOTHOBOJICTBE U XO3SICTBE, B IOBCETHEBHOM OBITY Ka3aXOB.

B kouTekcTe mnpousBeAeHUs OapaH HaAeNseTCsl YEIIOBEYECKMMH YepTaMu: JOCTOMHCTBOM,
YIOPSIMCTBOM, TOTOBHOCTBIO K CaMOIIOKepTBOBaHMIO. CeMaHTHKa CI0Ba PACIIUPSACTCS 10 TOHSTHS
(GKEPTBEHHOCTH», OTChIJIasi YUTATENS K IPEBHUM pUTyaiaM U mpa3aHuky KypbaH-aiit, rie ;kuBOTHOE
CTAaHOBUTCSI MOCPETHUKOM MEXKIy MHPOM JIIojaeld u 0okecTBeHHBIM HadanoM. Epmek TypcyHoB
MOMYEPKUBACT, YTO JUIsl Kazaxa OapaH — 3TO HE «MSICO», a MEpPWIO LEHHOCTEW, BalioTa H
OJTHOBPEMEHHO WJICH CEMbH, Ubsl Cy1b0a Hepa3pbIBHO CBsI3aHa C Cy/Ib00H X03s1Ha. B TekcTe nmoBectn
MpUCYTCTBYET XapakrepHas st E. TypcyHoBa upoHus: B Hayasie paccka3a OH MPOTHBOIOCTABIISET
OJIarOpoJICTBO KOIIKapa (B3pOCIIOr0 IUIEMEHHOTO OapaHa) CYeTIMBOCTH M MEJIOYHOCTH JIFOJICH,
HCIOJIB3YIOIIUX «OBEUBI0» MeTaQopy /Uist 0003HaYCHHS TOKOPHOCTH HIIK TIynocTH. [Lyist aBTopa xe
KOIIIKap — 3TO BOIUIOIEHUe critbl. Ho 3ToT 00pa3 TpanchopMupyercs B X0/1€ B3pOCICHUS KOIIKApa,
Y BO3pacTe TpeX JIET OH OMUCHIBACTCS CIEAYIONINM 00pa3oM: « Tak oH OKOHYAmMeNbHO NPespamuics
8 «A2AUWIKY» C MANCENOU NOCMYNbIO, C PO2AMU 8 MPU SUHMA U CO 8321A00M UCNO0ONI00bsY. ABTOD
UCIIONIb3YET aHTPONOMOpGHOE CpaBHEHHE, HAJNENsAs KUBOTHOE 4YepTaMU BaXKHOTO 4YEJIOBEKa
CTapIIero BO3pacTa, WCIOJB3YS MPU ITOM CHIDKCHHBIA, COBPEMEHHBIM BapHaHT OOpalICHHS K
yBa)KaeMOMY JIUITY — «arairkay.

DTHOKYJBTypHasi JIEKCEMa «KepIe» 0003HAuaeT «IpeiMeT IOCTEIbHON MPUHAIIC)KHOCTH,
CIIUTHIM U3 TKAHU C MPOCIOWKON U3 XJIOTKA WJIM LIEPCTH, MPEAHA3HAUYCHHBIN IS YKPBIBAHUS WIN
nojctwianus» [9]. B mpousBeneHuMM aHHas JIeKCHUYECKas eIUHMIA yrnoTpeOieHa 7 pa3 B
YMEHBIIIUTEIbHO-IACKATETbHBIM (OPME — «KOPIEIIKa», YTO CO3AAeT TOBEPUTEIbHYIO, TEILIYIO
atMocdepy. B kazaxckoM 00111ecTBe KOpPIIe COMPOBOXKIAAET UYETIOBEKA OT pOoxkaAeHHS (OeCiK Kopre) 10
caMOi CMEpTH, SABISAACH O0s3aTENBHON YacThi0 MPUAAHOTO. B TekcTe Mpou3BeleHUS CeMaHTHKa
JIEKCeMBI TaK)Ke TECHO CBSI3aHa C KOHIIETITOM «JIOMa»: TaM, TJIe PAaCCTEIEHO KOpIle, TaM B HaXOJIUTCS
LEHTP MHUpa ISl Ka3zaxa, TOYKa MOKos U MpuHATUs rocts. Y E. TypcyHOBa KOpIENIKU paccTeleHbI He
TOJIBKO B ayJie WJIM TOPOJICKOM KBapTHpE, HO TakKe W Ha padore: «B pabouem xabuneme y Maxe
emMecmo 00bIYHOU Mebelu Ha B8bICOKOM nocmamenme Kpacosanocsb ceono. C  cepebpaHoll
oKanmogKoul. M3-3a omcymcmeusi cmonos u cmyives npuxoouiocs yCmpausamvCs npsamo Ha noy,
Ha kopnewkax. C Henpuevluku noHayany aomuno noscuuyy. Ho uepes napy-mpoiixy nocewjenuil
npusvikaeuwb. M epooe dadxce mak ayuwe. Yooono. U npocmopueey. Ilpeqnaznauenue koprie —
CMSTYaTh HE TOJILKO MO B FOPTE UK KBAPTUPE, HO U YEIOBEYECKHE OTHOILIEHHUS, CO3/1aBaTh YIOT. DTO
MPOCTPAHCTBO IS JIOJTOTO YAaCMUTHsS, HECIENIHBIX Oecell, pEelIeHW BaXKHBIX BONpPOCOB. B
«Menouax ®KHU3HW» KOPIE BBICTYMAET KaK aHTUTE3a COBPEMEHHOM XOJIOAHON U O0e3MUYHON Mebemu.

['eorpaduyeckast peanust «ayim» UMeeT 3HAYCHUE «HEOOBIIONW HACENICHHBIN ITyHKT, OCHOBHAs
YacTh KHUTEJICH KOTOPOTO 3aHMMAETCS ONPENCICHHBIMU OTPACIIIMU CEJIbCKOTO Xo3siicTBay [9]. B
TEKCTE JIEKCEMa «ayi» 00J1alaeT MHOTOCTIOMHOW CEMaHTUKOM:

1) ayn kax npocmpancmeo namsamu u oemcmea. B riaBe «Malickuil Xyk» M pacckase
«Komkapy ayn mpeicTaeT Kak cakpallbHO€ MECTO ()OPMHPOBAHUS JINYHOCTH. DTO MHUP «ayJIbHOTO
JETCTBay», TJI€ )KU3Hb T€UYET 110 CBOUM, HEMUCAHBIM 3aKOHAM;
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2) ayn KaKk KoHcepeamueHas coyuanvhas cpeda. Ilucarenb MoJuepKUBACT CTATUYHOCTh W
YCTOMYMBOCTh 3TOTO IMPOCTPAHCTBA: «B ayne 6oobuwje He nobsam nepemeny. CeMaHTHUKa CIIOBA
BKJIIOYAET B ce0sl MOHITHE «CTAPUHBDY, «TPATULUOHHOCTHY U «HECIICITHOCTHY;

3) ayn kax pooosas oowuna. B nosectu E.TypcyHoBa ayn mpeincTaBlieH HE TOJIBKO Kak
reorpauyeckoe MOHITHE, HEKOE MPOCTPAHCTBO, HO U >KMBOH KOJUIEKTUBHBIA OpraHu3M. 37ech
HEBO3MOXKHO OJIMHOYECTBO: COCEIU 3aXOIiIT B JOM 0€3 crpoca («npugvikuiue no-ayibHomy 6Oe3
Cnpocy 86anuéamvcsi 6 00M»), a TMOAPOOHOCTH JIMYHOW JKU3HH MOTYT CTaTh OOINECTBEHHBIM
JOCTOSTHUEM.

CTUIMCTHYECKH JIEKCeMa «ayi» M IPOU3BOJIHBIE OT HeE (Hampumep, IpuiaraTelbHOe
«aynpHBIN») ucnonb3ytorcss E.TypcyHOBBIM 1Sl co3gaHMs CHENM(PUYECKOrO HAIMOHAIBHOTO
KOJIOpUTA M BbIpa)KeHHsI aBTOPCKOM mo3unuu. [lucarens yacTo mpoTUBOMOCTABISET «POJHOMN ay»,
INPUTYJIMBIIMNCA Yy TOp, «HEHAaBUCTHOMY» MJIM IIPOCTO 4yXoMy ropoay. B  a3tom
MIPOTUBOIOCTABICHUH ayJl BCET/1a HAAENSAETCS SMUTETaMH, BBI3bIBAIOIIMMU TEIUIOTY U HOCTAJIBTHUIO.

3akarouenue. [IpencraBieHHoe nccie10BaHUE TO3BOJISIET CAEIATh BBIBOJ O KOHIENTYaIbHOU U
SI3BIKOBOM 3HAYMMOCTH A3THOKYJIBTYpHOU Jiekcuku B moBectH E.TypcynoBa «Menoun xu3nu». B
pe3yabTaTe MPOBEACHHOTO aHaIM3a ObUTO BBIBICHO 21 KITIOYEBBIX JIEKCEM-PEalfii, KOTOPBIe OBLIH
pacmpesieieHbl 0 TaKUM TeMaTUYeCKUM TpYyIaM, Kak 3THorpaduueckue peanuu (ObIT, MUIIA,
KUBOTHOBOJICTBO), reorpauyeckue, OOLIECTBEHHO-IIOJUTUYECKHE PEAIud U pealuu KYJbTYpHI.
PaccmoTpenHble peanuu HE TOJBKO CO3JAI0T HALMOHAIBHBIM KOJOPUT B TEKCTE€ IOBECTH
E.TypcyHoBa, HO 1 HecyT IIyOOKYyIO CMBICIIOBYIO Harpy3ky. Tak, jexcema «OapaH» BBICTYIIaeT HE
TOJBKO Haubojiee YacTOTHON moMuHaHTOW (72 ymoTpeOieHus), HO U MEPHJIOM >KU3HEHHBIX
LIEHHOCTEN aBTOpPa, a «JacTapXaH» U «KepIe» CUMBOJIM3UPYIOT CaKpaJbHbIM LIEHTP JIoMa U TEIIOTY
4enoBeveckux oTHoeHui. Ocoboe 3HaueHne nMeeT MPOTUBOIOCTABICHHIE TPAIUIIMOHHBIX TOHSITHIMA
(akcakai) M COBPEMEHHBIX COLUAIbHBIX KOHCTPYKTOB (araiika), 4epe3 KOTOpOE aBTOpP BBIPaKaeT
UPOHUIO U COXKajleHue 00 yTpaTe TyXOBHBIX aBTOPUTETOB.

TakuM 00pa3zom, 3THOKYJIbTYpHasl JIEKCHKa B 1oBecTH «Menoun xu3Hu» Epmeka TypcyHoBa
aBigeTcs (PyHAAMEHTOM aBTOPCKOro cTuiis. Uepes Ha3BaHUS OO, TPEIMETOB ObITa U PUTYAJIOB
MUcaTelb BBICTPAHBAET CBOCOOPA3HBIH MOCT MEXAY TPAAULUSAMH M OOBIYAsIMH IPOLUIOTO U
HACTOAILETO Ka3axCKOTr0 HapoJa, TPAHCIUPYS UUTATENI0 CUCTEMY HAlMOHAIBbHBIX LIEHHOCTEH U
BbIpaXkasi II1y0OKYyI0 HOCTAJIBIUIO [0 YTPAUYEHHOMY JTYyXOBHOMY €IHHCTBY.
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ANALYSIS OF THE ARTISTIC WORLD OF FANTASY-NOVEL
(BASED ON CASSANDRA CLARE’S “CHAIN OF GOLD”)

Abstract

This paper delves into the concept of the “artistic world” within literary works, emphasizing its
significance as a foundational aspect of literary analysis. It examines how author can construct
narratives through a complex interplay of time, space and character relationships. Analysis based on
“Chain of Gold” by Cassandra Clare highlights key themes that are dictated by the genre-specific
features. Through the notion of the chronotope, the artistic world is explored to demonstrate the
interconnectedness of spatial and temporal elements in shaping narrative experiences. By highlighting
how artistic world serves as platforms for social, cultural and national exploration, therefore paper
underscores the importance of understanding these constructs as they wholesomely create the author’s
vision of the world.

Keywords: artistic world, chronotope, fantasy literature, genre-specific features, picture of the
world
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®DHTA3U-POMAH KOPKEM OJEMIH TAJJAY
(KACCAHJIPA KJDPIIH «CHAIN OF GOLD» HET'I3IH/IE)

Anoamna

by makana oy1eOu mbFapManapaarbl «KKopKeM aj1eMi» KOHIEIHUAChIHA TepeH Ooiinar, OHbIH 9/1e01
TajjlayAa HEeTi3rl acleKT PETIHJE MAaHbI3IbUIBIFBIH aran Kepcereni. MyHAa aBTOpIApAbIH YakbIT,
KEHICTIK YOHE KEHIMKepiep apachlHIaFbl KapbIM-KaTbIHACTAP/IBIH KYPAET] 63apa opeKeTTECTITIH Kaian
KypatbiHbl KapacTeipbuiaisl. Kaccanapa Kimapain «Chain of Gold» misirapmachiHa HeTi3enreH Taiaay
KaHPJIBIK EPEeKIIENIKTEPMEH aHBIKTAIATBIH HETi3r1 TaKbIPBITapAbl alKbIHIANWIbI. XPOHOTOI YFHIMBI
apKbUIbI ©HEp 9JeMi KEHICTIK MEH YaKbIT 3JeMEHTTEpiHIH OalIaHBICHIH KOpCeTy YIIiH 3epTTeleql.
KepkeMm onemzepiHiH oleyMETTIK, MOJIEHH KOHE YITTHIK 3€pTTeyJiep YIIIH IUlaThopManap KbI3METIH
aTKapaTbIHBIH aTall ©TYMEH, Makajla aBTOPABbIH oJeMIl KepKeM TypHae jkacaygarbl Oyl
KOHCTPYKIMSIIAP/Ibl TYCIHY/AIH MaHBI3/Ibl €KEHIH KOpCeTe/Il.

Tyiiin ce3aep: KepKkeM aieMi, XpOHOTOII, (PIHTE3H 91eOHET, KAHPIIBIK epEKIIETIKTED, SIEMHIH
Oeiinect
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AHAJIN3 XYJOXECTBEHHOI'O MUPA ®OHTE3U-POMAHA
(HA MATEPHAJIE “CHAIN OF GOLD” KACCAH/JPHBI KJIDP)

AnHomayus

Ora pabora HCCIEAyeT KOHIICHIHIO «XYJAOKECTBEHHOIO MHpa» B JIMTEPATyPHBIX
MIPOU3BEICHUSAX, MMOAYCPKUBAsT €0 3HAYUMOCTh KaK OCHOBOIIOJIATAIONIETO ACIEKTa JTUTEPATYPHOTO
aHaim3a. B He#ll paccMmarpuBaeTCs, KaK aBTOpP MOXKET CO3]1aBaTh HAppaTHB dYepe3 CII0XKHOE
B3aMIMOJICHICTBIE BPEMEHH, MPOCTPAHCTBA W OTHOIICHHNW MEXIy IEePCOHAXaMH. AHaIU3,
ocuoannbIii Ha «Chain of Gold» Kaccanapsr Kimap, moguepkuBaeT Kiar04eBbI€ TEMBI, OIPEac/IIeMbIe
KAHPOBBIMH OCOOCHHOCTSIMU. C TIOMOIIBIO TOHSTHS XPOHOTOIMA HCCIEAYETCS XYJI0KECTBEHHBIM
MHP, YTOOBI IIPOJEMOHCTPHPOBATh B3aHMOCBA3b MPOCTPAHCTBEHHBIX M BPEMCHHBIX JJICMCHTOB B
dbopmupoBannu HappaTuBa. [loguepkuBaeTcs, Kak Xy/10KECTBEHHBIM MUP CITYKUT TUTaTHopmMon s
COIIMANILHOTO, KYJIFTYPHOTO W HAIIMOHAJIBHOTO HMCCIICOBAHUS, TAKMM OOpa30oM CTaThs BBIIEISIET
B2XHOCTh NMOHUMAHMS 3TUX KOHCTPYKIMH, TaK KaK OHH IIEJIOCTHO CO3JIAIOT aBTOPCKOE BUICHHE
MHpa.

KiroueBble ¢JIOBa: XyJI0KECTBEHHBI MHp, XPOHOTOI, (DIHTE3U-TUTEPATYPa, KAHPOBBIC
0COOCHHOCTH, KapTHHA MHPa

Introduction. The notion of the artistic world represents a foundational pillar in literary analysis
as it can be seen in the article of Kravchenko Y. [1], where she explored the path of development of
this conception, especially regarding fiction. As Yusupova N. mentioned in her work, all the modern
investigations try to make a research on the artistic world of the novel on two scales — author-specific
and world-specific, because the concept is already formed, whereas it was not properly defined [2,
480-482].

Through the dissecting of the components that constitute the artistic world, one gains insight into
how authors build immersive experiences that resonate with readers on multiple levels. This
encompasses not just a geographical setting or a chronological timeframe but also the intricate
relationships between characters, the established social norms and the underlying philosophical
questions posed through the narrative. The concept serves as a lens through which the interplay of
plot, character, and thematic elements can be examined, illustrating how they contribute to the overall
coherence and impact of the work.

The importance of the artistic world is existing for readers and scholars alike, as it allows for a
deeper engagement with the text, revealing the author’s intentions, thematic explorations and the
societal reflections embedded within the narrative. This term encompasses the rich tapestry of time,
space, and social context that writers construct to give life to their narratives as Bazylev had analyzed
it [3].

The artistic world encompasses the intricate dimensions of time, place and situation depicted
within a narrative. It serves as a conceptual framework that provides the necessary context for
understanding the events and characters presented by the author. In the base of it, the artistic world
represents an imagined totality, an artistic construct that exists independently of the real world [1].
This fictional setting is characterized by its own inherent laws, rules and meanings, allowing the
author to manipulate the environment in ways that challenge or reinforce readers' perceptions of
reality.
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Relying on it, we have to admit that one more important thing to the structure of the artistic world
is the concept of the chronotope - a term that embodies the interconnectedness of space and time
within the narrative according to Bakhtin [4, 84-258]. This nexus serves not merely as a passive
backdrop but as an active component that shapes the story's progress and meaning. The chronotope
is needed for illustrating how characters exist and interact within their environments, and it often
holds significant implications for the genre of the work.

For instance, certain types of narratives may emerge predominantly within specific chronotopes,
influencing readers' expectations and experiences. A dystopian setting may evoke a sense of urgency
and foreboding, while a pastoral chronotope may evoke tranquility and nostalgia. These spatial and
temporal attributes inform not only the mood of the narrative but also the underlying themes, guiding
readers in their interpretation of the text.

At its core, this fictional realm is not merely a backdrop; it is a fully realized entity that engages
with the narrative’s themes and conflicts. Often referred to as a heterocosm, that was mention in the
work of John Clute and John Grant [5, 338], the artistic world operates as a self-contained model of
reality. Within this space, authors skillfully recreate objectivity through various narrative elements,
weaving together plots and characters that resonate emotionally with readers, evoking empathy and
provoking thought. Each artistic world is thus a tapestry interwoven with specific cultural, social and
psychological dimensions that invite readers to delve into an immersive experience that transcends
their everyday lives.

That means that this world will have to employ several national and cultural features, that will
further become a reason for the character’s picture of the world building, as we usually understand
something happening relying on our cultural, social and national background and norms, and as
Akmetzhanova expressed it linguacultural concepts, are semantic units of culture [6, 148], therefore,
in terms of literature, these very concepts represented through the various language units will reason
out the hero’s motivation, that is included in the structure of the story and becomes a part of world
built in author’s chronotope.

The primary purpose of these artistic worlds extends beyond mere escapism - they serve as
platforms for exploration and criticism of existing social constructs. By crafting alternative
realities, authors create opportunities for readers to confront and reassess their own beliefs and
experiences. In many cases, these fictional environments reflect exaggerated or idealized versions of
real-world issues, encouraging readers to examine the implications of their societal norms and
personal values [3]. As such, the artistic world becomes a vehicle for deeper understanding, allowing
readers to engage with complex themes such as identity, morality, power dynamics and the human
condition.

With the ability to present characters, who navigate these intricacies, authors illuminate the
struggles and triumphs inherent in the human experience. The challenges faced by characters within
their artistic worlds often mirror the dilemmas encountered in real life, providing a safe space for readers
to explore sensitive topics and grapple with profound questions. This interplay between the fictional
and the real fosters a dialogue between the text and the reader, creating a space for reflection and insight
that can lead to transformative experiences beyond the narrative itself [7, 130].

As B.Kondakov and T.Popkova explained in their article, that an artistic world is inherently
multi-layered, encompassing various components that create a cohesive narrative tapestry when
woven together. This construct involves a dynamic interplay of individual phenomena and facts
expressed through language, allowing readers to immerse themselves deeply in the story. The richness
of the artistic world lies in its ability to interlink diverse narrative elements, each contributing to the
overall thematic and emotional resonance of the text [8, 130-143].

The foundation of the artistic world is also set by the integration of narrative elements, which
consists of plot, characters and various narrative structures. Characters serve as the backbone of the
narrative, embodying agency and interpersonal dynamics that drive the story forward. They act as
vessels through which readers can experience the narrative's conflicts, motivations, and resolutions.
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In this context, events propel the action, generating tension and momentum, climax of the story,
etc. The unfolding plot is not merely a sequence of events as it is designed to reflect and challenge
the characters' desires and obstacles, illuminating broader thematic concerns. As well here should be
noted that the setting's physical characteristics, such as geographical locations, social contexts and
established norms, further define the fabric of the artistic world. The intricacies of the setting establish
a sense of place and time, influencing not only the storyline but also the characters' interactions and
motivations. All these elements work in harmony, crafting a vivid portrayal that invites readers to
engage with the narrative on multiple levels.

The artistic world is also built upon representational components that capture artistic objective
reality. These elements include characters' behaviors, physical attributes and psychological states,
contributing to a nuanced portrayal of the narrative's inhabitants. This subjective representation
allows for a deeper connection between readers and the story, offering insights into the characters'
motivations, fears and aspirations [7, 130].

Embedded within the artistic world are artistic details, which signify the smallest and most
significant units of this constructed reality. These carry substantial ideological and emotional weight,
enhancing the overall artistic image. Artistic details can take many forms, from external
characteristics such as landscapes and intricate objects to internal complexities that reveal characters'
thoughts and desires.

Methods and materials. The main material for the analysis in this article is Cassandra Clare’s
fantasy-novel “Chain of Gold”, as it is an example of a world constructed on the multicultural
background, that as well influences the wholesome artistic picture of the world within the novel.
Therefore, methodologically it applies:

1. Literary analysis as in order to highlight key themes of the fantasy-novels (specifically “Chain
of Gold”) to understand their influence on author’s chronotope;

2. Linguacultural analysis, in order to prove the influence of multicultural background on the
creation of author’s artistic world of the novel,

3. Linguacognitive analysis that will help to understand the connection of thought and initial
meaning put into the language by author;

4. Stylistic analysis, lastly, that will help to identify the frequent stylistic tools and language
units that shape the author’s style and hence are a part of world-building process.

Results and discussion. In order to begin analysis of the artistic world of the fantasy-novel, we
should preliminarily identify the key features of fantasy-novel as they influence further world-
building process as the author has to go along with them. According to D. Nasriddinov, fantasy-novel
should contain epics, myths, presence of love, friendship and other feelings as boundary between
characters, folk tales and conflicts between races/species, as well as quests or adventurous journey of
the hero [9].

And “Chain of Gold” contains those features — it tells the story of a young lady, Cordelia, and
her family that travel all the way to London in 1903 to emerge into the society of the local
Shadowhunters, half-angelic warriors, and safe the name and honor of her family, while something
strange starts to happen there and Cordelia with her friends try to save the city from death.

That way, the key themes of the story within the genre can be described as next:

1. Good vs. Evil — represents the problem of the fantasy-novel and it is a base of the plot, as it
influences characters, world of the story, power system and the conflict which should be resolved as
a final plot twist. In Cassandra Clare’s “Chain of Gold” the confrontation of Good and Evil is
represented in the life-purpose of Shadowhunters as it is described in the next passage:

“A special race of warriors, descended from an angel, gifted with powers that allowed them to
wield weapons of shining adamas and to bear the black Marks of holy runes on their bodies—runes
that made them stronger, faster, more deadly than any mundane human; runes that made them burn
brightly in the dark.”

That way, Good is represented by Shadowhunters (half-angels) while Evil is represented by
demons, anyway, the conflict exists inside of the good as well - some of the Shadowhunters go against
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of the policy set by government, and therefore, it represents the starting point of the initial issue which
develops later into the key motive of the general confrontation of Good vs. Evil, as in the next case:

“Tessa explained diplomatically that there had been bad blood between their families since
Tatiana'’s father had been cursed and they 'd been unable to save him. Her father and her husband
had died that day, and her son, Jesse, had died in the years since. She blamed Will and her brothers
for her losses.”

2. Hero’s Journey — a quest of a character that is a part of adventurous trope of the genre, but
has a role of character’s development path, through it we see the evolution of a hero, usually changes
of the personality traits, etc. The main character of the “Chain of Gold”, Cordelia, represents this very
evolution, for example:

“Children.” Cordelia’s mother glanced at them reprovingly. Alastair looked resentful — he was
one month shy of his nineteenth birthday and, in his mind at least, certainly not a child. “This is
serious business. As you well know, we are not in London to amuse ourselves. We are in London on
behalf of our family.”

Hence, Cordelia’s quest is represented in the fight for her family’s honor, and instead of the
means of marriage she chooses the means of becoming a hero. The part of her journey is shaped by
the idea of family debt and vision of honor; not as a wife, but as a warrior only she can achieve desired
results:

“She could barely bring herself to think about it: she was not against the idea of marrying, but it
had to be to the right person and it had to be for love. It would not be as part of a bargain to reduce
her family’s shame when her father had done nothing wrong. She would solve this with cleverness
and bravery—not with the sale of herself as a bride.”

That way her path is told by the devotion to the problem as it has a personal motive. This means
that it evolves from thoughts of her family honor and purification of their name to the deeds done for
family’s sake — finding a cure, fighting the great demon, outlining the real villain of the story, so the
path goes from nothing to everything, as Cordelia cherishes the idea of her family’s bright future:

“Cordelia could not speak. It was all she had wanted, for so long. Free her father, save her
family. It had been her mantra, the words she had chanted over and over to herself as she fell asleep
at night.”

3. Friendship, loyalty and love - the driving force for the main character that is usually
represented in the hero archetype. Either platonic or romantic love, it will make a character take some
steps and integrate themselves into the quest, which is a key characteristic of the genre. Talking about
loyalty and friendship that are needed to understand the value of the interconnectedness of the
community, can represent both, familial relationship and friendhood, as well as brother/sisterhood.
The connection between characters in “Chain of Gold” is motivated by love and loyalty, nevertheless,
the love can be described as familial which is to-go with as it is not restricted by the law or anything
else:

“Because | wanted you to have a childhood, a thing I never had. | wanted you to be able to love
and respect your father as | never could...”

Except of familial love, which is quite platonic, we have stories of romantic love between two
people or more, and sometimes love is positioned as one of the key themes of the story because it
makes people do a lot to deserve it:

“How much is love meant to hurt?” he had asked his father once.

“Oh, terribly,” his father had said with a smile. “But we suffer for love because love is worth it.”

With the understanding of its role, we come to the notion of love as a puppeteer that pulls the
“strings” to move characters and becomes their motivation. Cordelia’s hero journey is based on love
to her family and in order to get it back she has to go through the challenges. For James, love is a
hardship or a burden of some kind that leaves him between a choice — to be with his family or to be
with his beloved, it challenges him with the idea to leave behind everything dear to him.
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However, the theme of loyalty and friendship is closely bound to love, as it becomes a reason for
both. There is an example of friendship or rather brotherhood based on the platonic love and loyalty
as the two should swear to protect and support each other doesn’t matter what:

“Matthew Fairchild was his parabatai—his blood brother and warrior partner. James was sworn
to protect him, not that it mattered: he would have given his life for Matthew’s, vows or not.”

The term parabatai refers to the unique bond in the world of the Shadowhunters, it is about the
deep mental and familial-like connection between two warriors, even though they might not be from
the same bloodline, they will become battle-brother or sister.

But sometimes it is also shown as a burden when people start keeping secrets from each other
and it influences the world-building structure and becomes a testament and a part of the hero’s journey
— to earn back the trust of the dear:

“James hesitated. He was keeping so many secrets already—secrets for Grace, the secret of the
attack in Chelsea, the secret of Emmanuel Gast.”

Hence, it can be claimed that the themes of loyalty and trust are closely interconnected as the
author always questions trustworthiness of this or that character, which can be judged by the actions
taken by each of them — James keeping secrets from his parents about his relationship due to the feud
between their families; Alastair, Cordelia’s brother, had kept secrets about their father that he was
actually drunk and not sick just not to ruin the possible happy childhood of his sister. All the secrets
kept make the plot of the story complex as it contains a lot of information, influences plot twist and
creates challenges.

4. Magic and supernatural — the main part of fantasy genre, as they are the base of the world-
building process, relying on epics, myths, legends, therefore they dictate rules of the world and shape
the power system within the story. It means that the author has to spent a lot of time on establishment
of the magic system as the gaps in it can lead to misunderstanding and coherence and cohesion failure.

Cassandra Clare established her magic system by underlying the mythological background within
this world at first:

“He had been surprised how very little material there was in the library on the Princes of Hell.
They were not the kind of demons Shadowhunters fought — in the mythology about them, they were
the mirrors of angels like Raziel. Their interests seemed to go beyond humanity, who were like ants
to them”

It lies in theology as we come to the confrontation of Good and Evil in the from of angels and
demons. When people experienced hardships angel Raziel came to them and gifted them the weapon
to deal with demons and means of gaining power - runes. Nevertheless, the core idea here is that
power comes from faith, even if this power is magical.

As well, author has established further the social structure of the world to put the label on each
mystical creature:

“He seemed to know where he was going, as if the forest was very familiar to him. He must be a
changeling, Lucie thought wisely. He knew a great deal about faeries, but was clearly not one of
them: he had warned her about being stolen away by the Fair Folk, which must be what had happened
to him. She would not mention it and make him feel awkward; it must be dreadful to be a changeling,
and to be taken far away from your family.”

So here, first of all we should understanding the term changeling — according to the folklore, it
was a substitute left by a supernatural being when they kidnapped a human being (usually a child),
hence we can say that the changelings were a part of Fair Folk or faeries hierarchical system, where
the gentries, ladies and milords, as well as royals represented highest layer, and someone as a
changeling being in one of the lowest layers. Except of that, we should not forget that the book
universe has its own hierarchy — Shadowhunters and Downwolders. By the first ones we perceive the
regular so-called soldiers and their government and by the Downwolder are usually understood:
Warlocks, Werewolves, Vampires and Faeries. As well, the assumption that Lucie made, written by
the author through the simile, suggest the idea that due to the lack of information, the person is still
unknown for her.
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Outside of those themes, it might vary greatly from work to work, depending mostly on the
conflict developed by the author. But for now, it can be said that these themes maintain the process
of world creation as they construct the core issue but also help the story to evolve and therefore
construct a wholesome artistic picture of the work’s world. Nevertheless, those themes have to
somehow be connected to the story’s chronotope. Through the time and space collectively it is already
possible to shape the main events, whereas they contain the beforementioned genre features.

So, the events of “Chain of Gold” are happening in 1903 in London mostly, as the main character,
Cordelia, moves with her mother and brother to the city in order to save the family’s name as they
encounter local society and here “1903 + London” come to the moving process and the start of the
story, further, space expands to other cities and worlds:

SPACE

REAL UNREAL
WORLD WORLD
LONDON PARIS SHADOW |, |  PAST
REALM EVENTS
E&;’;?g% CARSTARS' LONDON /
HOUSE RIS
CIRENWORTH
HELL DEVIL’S HALL
RUELLE TAVERN
COUNCIL'S \
HOUSE
CURRENT

EVENTS

Picture 1. Realization of space in “Chain of Gold”

That way, the space might vary, nevertheless, time of main or current events is the same — 1903,
so the connection of various places with the timing gives unique event that further tells the path of
story’s development, as in the next example:

“Cordelia could sense her mother’s unease that she was the only woman in the room wearing a
roosari over her hair, her worry that she lacked the knowledge of who the powerful people in the
room were, when she would have known it immediately in the salons of the Tehran Institute. ”

So here, collectively space — London Institute and time — 1903, cross in the event of Carstairs
family introduction on ball, but the same ball became a place of the next event — demon attack that
occurred in two spaces within shared timing — in London Institute and in a Shadow realm:

“He was alone in a world that was not real. Scorched earth and sky flickered in and out of his
vision, even as the shadow figures twirled around him, unheeding. He recognized a face, a gesture
here and there—he thought he saw Cordelia’s bright hair, Ariadne Bridgestock in her wine-colored
dress, his cousin Barbara as she reached up toward her dancing partner—just as a curling tendril of
root wound its way around her ankle and drew her down.”

So, the same exact place, ballroom, is connected to two spaces within one timing and reflects
different themes: real London’s event employs themes of family and platonic love inside of it, as well
as the theme of social structure withing the world, while the Shadow realm’s event integrates themes
of supernatural and magic, also adding up to the good vs evil as the confrontation of angelic and
demonic things occur in it.
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Culturally, the same extract mentions the roosari, Farsi term used for a head-covering, it is the
most conspicuous feature of a modern Iranian woman’s ensemble [10]. While it was not always the
norm, only one generation ago the country’s government had banned this staple of Iranian wardrobe
in the sake of westernization.

And this cultural feature demonstrates the society organization through the lens of religion and
social hierarchy — Shadowhunters commonly do not relate to any specific religion, they do believe in
their arch-angel Raziel who was the creator of race, that way London’s Clave members are
representatives of upper-class who do not stick to belief that much, while those who came from other
countries might be affected by the interconnection of real and unreal world. Therefore, whereas Sona,
Cordelia’s mother, came from Persia, she was brought up with the vision of Arabic world surrounding
her and as a married woman she had to cover her head, so including the cultural background, locally
in Tehran Sona was a representative of the upper-class due to the religious belonging.

Those factors create a contrast between comprehension of British and Persian society as in the
part “she lacked the knowledge of who the powerful people in the room were, when she would have
known it immediately in the salons of the Tehran Institute...”, stylistically it can be noted here that
the author used contrast, as to show that the current environment of Carstairs family was new and, in
some way, uncomfortable mostly for Sona as the person that puts religion as a personal value higher
than common societal norms. Whilst the second extract puts contrast as to highlight the features of
real and unreal world — London is colorful, but the Shadow realm is all black and but which references
to the conflict of Good — which has to be bright and exciting and Evil — which is always dramatically
dark and empty.

Another extract to look through as it represents part of the plot is the next one:

“He had been surprised how very little material there was in the library on the Princes of Hell.
They were not the kind of demons Shadowhunters fought — in the mythology about them, they were
the mirrors of angels like Raziel. Their interests seemed to go beyond humanity, who were like ants
to them.”

There, the exact place is still London Institute in 1903, as James is in search for information tries
to get as much as possible from the library, collectively it led to two events — first one is James’
realization of his demonic bloodline, second is the introduction of the main antagonist — one of the
Princes of Hell, that way it again connects real London with the Shadow realm visible for James only.
The mention of the Princes of Hell draws upon a complex mythological framework that positions
these entities not merely as traditional demons, but as reflections of angels, particularly Raziel. This
nuanced portrayal enriches the mythology of the story, suggesting that these beings inhabit a moral
and existential spectrum that transcends simplistic good-versus-evil dichotomies. By framing the
Princes of Hell as “mirrors of angels”, the author invites readers to explore deeper questions about
the nature of divinity, morality and the universe.

The phrase “their interests seemed to go beyond humanity, who were like ants to them”
introduces a hierarchical perspective on existence, emphasizing the vast difference in power and
perspective between the Princes of Hell and human beings. This reflects the nature of existence,
consciousness, and the value of human life are interrogated. The comparison of humans to ants
suggests a dehumanizing view that invites readers to contemplate the implications of such a
worldview. The use of terms like Princes of Hell and angels like Raziel also carries linguistic weight,
as they invoke specific cultural and religious connotations. The language here reflects a blend of
mythological and theological traditions, showcasing how language serves as a conduit for conveying
complex cultural ideas.

Outside of chronotope forming key events of the story and therefore shaping the artistic world of
the novel, it should explain wholesome vision of the events that influenced character’s development
and change, as it was with Matthew:

“On the night of the death of Queen Victoria, the bells of London erupted into clamorous alarm.
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Matthew Fairchild also grieved, but not for a dead queen. He grieved for the loss of someone he
had never known, for a life that had ended. For a future whose happiness would always be tainted
with the shadow of what he had done. ”

The scene has happened during 1901 — the exact year of Queen Victoria’s death, but it is as well
a first chronological event that took place in London, serves as a retrospective where we learn about
Matthew’s struggles. While citizens grieved the loss of their monarch, Matthew was grieving with
the loss of “someone he had never known”, linking to his accidental poisoning of his pregnant mother
— that is the case of using contrast, talking about mass problems and individual.

Deeds of Matthew and his grief, which became the turning point for his character’s change as he
became alcohol-addicted in young age, which everyone notices in and out of his family. That
represents a part of hero’s journey — experiencing struggles and having a burden of their personal
deeds that person has to overcome in order to “complete” their quest. Except of those themes, the
situation shows the connection of the topics such as family, loyalty and secrets, the last one place
crucial role in the story itself as it is a testament of trustworthiness and friendship.

Event is important culturally for those who live in real London, as Queen Victoria was a ruler for
a long period and many things have changed during her reign, and as Londoner’s “grieved” they we
afraid of the next person to come to rule and they were upset with the knowledge of Victorian
“Golden” Age end, because as it was seen in the various developments and evolvements that English
society had made a huge leap in the industrialization. And author uses personification in the word
“future” that stands for a person that won’t ever welcome this world because of what he had done and
therefore it is “tainted with the shadow of what he had done...”.

Conclusion. As a conclusion to this paper, it can be said that the artistic world of the fantasy-
novel is important for author, as they use it as a template, due to the reason that the artistic world is
shaped by chronotope, first of all, genre features, stylistics tools and further, collectively author
creates story’s picture of the world and Clare not only grounds her narrative in a recognizable reality
but also bridges the gap between the fantastical and the mundane, reflecting on their own societal
norms and values.

Linguistically, its value lies in the realization of chronotope which lies in the base of each and
every work, but except of that the artistic world of the novel is a landscape for various investigations
— linguacognitive and linguacultural, stylistic, semantic, etc.

That way it helps to establish the connection between all the main parts and construct world that
will follow general postulates of the genre but as well employ specific features that further may point
to the author’s unique language, assist to study the cultural background of the world built by them on
the level of cognitive linguistics and concept realization.
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AXMET BAUTYPCBIHY.JIBI - KOPKEM HIBIFAPMA KEWINKEPI

Axoamna

Makamana ¥at ycrassl A.BallTypChIHWIBIHBIH KOpKeM ojielOuerTeri OeifHeciHe cumarrama
oepineni. XX racbipabiH 6acskl MeH X X1 Fachip/ibIH OachlHa IEHHT1 Ke3eH KaMThUTFaH. XX FAChIPJIbIH
QJIFAITKBI IIMPETTH/IC Ka3bUIFaH IIbIFapMallapbIH 1IIIIHEH apHay eJICHJAep, dIUrpammaap, mosManap
Kapanabl. 30-40 >xpuinapia >ka3blUIFaH TYBIHABUIAPABIH IMIIHEH MOBECTep, ApaMallblK Ibecanap,
poMaHmap KeOipek Hazapra ajJbHAbl. AJFAIIKbl Ke3€HJe YKa3bUIFaH IMOJ3MSUIBIK TYBIHIbUIAPIAFbI
aBTOp TMO3ULUACH, KOpPKEM IMIbIFapMajgarbl HJes MEH OHAbIH TEpeHJIriHe 3ep CaJIbIH[BI.
Kamamrepnepain akpiHABIK 11eOepiiri TanmgaHabl. EKIHIIT KEHECTIK Ke3eHIE >Ka3bUIFaH
HIbIFapMajiapAarbl CasiCl PEeHK IeH JI9yip epeKIIeNiri KepiHic OepreH TycTapra Tajijay >KYMbBICHI
xKyprizuiai. Ocel caTTe Toyekenre 6en Oyblll, TApUXU IIBIHIBIKTE 00SMachl3 CypeTTeyre ThIphICKaH
kKazymbuiapaby eHoeri Oarananabl. Cascu ceOenTepMeH KOpKeMIiK MIeNiMIil e3relie KaObbuljaran
aBTOPJIAP/IBIH TY)KBIPBIMBI HET13T€ aJIbIH/IBI.

ApHay eneHaepieri keWinkep OelHeci Tanmmanabl. KepkeM mibiFapmaza KarbIMIbl KOHE
KaFbIMCBI3 00pa3/ap/blH epeKIIeNiKTepiHe KoHIT OemiHal. OChl TakKbIpbII asChlHAA 137EHIC
KYpPri3reH 3epTTeyLIUIepAiH MiKipjepiHe Hazap aynapbulabl. FamsiMaapablH —TYKbIpbIMIAphI
TaKbIPBIIN ASICBIH KEHEUTYIE MaHbI3Abl poi aTkapabl. Makanana A.balTypChIHYIIbI XKaWIbl )Ka3bUIFaH
HIBIFapMajiap XpOHOJOTHSUIBIK PETIIEH TalAaHbIN OepiIreH.

Tyiiin ce3aep: xepkem OeiiHe, Tapuxu TyiFa, Anam Kaiipatkepnepi, Kenec ykiMeTi, TanThIK
Ke3Kapac, cascy peHK, JApama

71



https://cyberleninka.ru/article/n/hudozhestvennyy-mir-literatury-i-fenomen-detskogo-mirosoznaniya-statya-pervaya
https://cyberleninka.ru/article/n/hudozhestvennyy-mir-literatury-i-fenomen-detskogo-mirosoznaniya-statya-pervaya
https://doi.org/10.47689/2181-3701-vol1-iss2-pp56-62
https://doi.org/10.47689/2181-3701-vol1-iss2-pp56-62
https://shado-mag.com/articles/act/zan-zendegee-azadee-the-women-at-the-sharp-end-of-resistance-in-iran/
https://shado-mag.com/articles/act/zan-zendegee-azadee-the-women-at-the-sharp-end-of-resistance-in-iran/
mailto:kkemenger@mail.ru
https://orcid.org/0009-0009-2415-7778
https://orcid.org/0000-0003-0691-4527

A6aii amviHdarsl Kas¥I1Y XABAPILIBICHI «Pusono2us Folisimdapsl» cepusicsl, Ne1(95), 2026 s
“Tasuzos I'.J1.1 "', Kemenrep K.P.?

L2 Eepasutickuii nayuonanvuoul ynusepcumem umenu JI.H. I'ymuneea
Acmana, Kazaxcman
“e-mail: gibrat_01mail.ru
e-mail: kkemenger@mail.ru

AXMET BAUTYPCBIHY.JIBI KAK IEPCOHAX XYJIO)KECTBEHHOI'O
INPOU3BEJAEHUSA

AnHomayus

B crarbe na€rest xapakTepucTUKa XyA0XKECTBEHHOro o0pasza Yuutensa Hauuu A.baiitypcbiHoBa
B XYJOXXECTBEHHOMU suTeparype. OXxBaTbIBaeTcs nepuoj oT Havana XX Beka 1o Hayana XXI| Beka.
W3 mpousBeneHuil, HaMUCaHHBIX B MEpBOM 4eTBepTH XX BeKa, pacCMAaTPUBAIOTCA IMOCBALICHUS,
snurpammel, moamel. Cpenn npomsseacHuin 30-40-x Tog0B 0c000¢ BHUMAHUE YJICICHO MOBECTSIM,
IpaMaM M pomMaHaMm. B MO3THYECKHX NPOM3BEACHUSX PAHHETO IEpHojJa aKIEeHT CIeNaH Ha
ABTOPCKYIO TO3WIIMIO, TIOYyOWHY HWIACH M 3aMbIciia. AHAIU3UPYETCS IMOITHYECKOE MAaCTEPCTBO
nucateneil. B mpou3BeneHUsX COBETCKOTO Mepuojia PacCMaTPHUBAIOTCS MOJUTHYECKAs OKpacka H
ocobeHHOCTH 3moxu. OIEHHWBaeTCs TPy MUcCATeNIeH, KOTOpBIC, PHUCKYs, CTPEMIUIACH IepeaaTh
UCTOPUYECKYIO mpaBay 0e3 mpukpac. OCHOBOW MOCTY>KWJIH BBIBOABI aBTOPOB, NMPUHSBIINX HWHOE
XYJI0’)KECTBEHHOE PEIICHUE TI0 MOJIMTUICCKUM TIPUIIMHAM.

O0600111eHbI 0011IMe YEPThHI BCEX XYI0KECTBEHHBIX MPOU3BEACHHM, OMyOIUKOBAHHBIX B MEPHOJ
HE3aBUCHUMOCTH. BO BceX NpOM3BEICHUSX 3aMETHA MOCJIEIOBATEIBHOCTh aBTOPOB W TIIyOOKOe
noHuManue Tembl. [IpoananusupoBan oOpa3 repost B mocBsuieHusXx. Ocoboe BHUMaHUE YIEIEHO
pa3IMYUSIM TOJIOKUTEIBHBIX M OTPHUIATSIBHBIX 00pa3oB B XYJA0KECTBCHHBIX IPOU3BEICHHUSX.
VY4TeHbl MHEHUs HCCle[oBaTeNei, 3aHMMABIINXCA JaHHON TeMoil. BBIBOIBI yU&HBIX ChITpaH
BOXHYIO POJIb B PACIIMPCHHHM TEMATHYECKUX PaMOK. B crarbe TpOW3BEICHUS, MOCBSIICHHEIC
A.BaliTypChIHOBY, IPOAHATU3UPOBAHBI B XPOHOJIOTHUECKOM MOPSAKE.

KiioueBble cj0Ba: XyJT0K€CTBEHHBIM 00pa3, HCTOpUYECKas JIMYHOCTh, JEATENnu Aualia,
COBETCKasl BIIACTh, KJIACCOBBIM MOIXO0/, MOJUTHYECKAst OKpacka, apama

*Gazizov G.D.1 "', Kemenger K.R.?
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Astana, Kazakhstan
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AKHMET BAITURSYNULIY AS A CHARACTER IN FICTION

Abstract

The article provides a description of the literary image of the national teacher A. Baitursynuly in
fictional literature. The period covered ranges from the early 20th century to the early 21st century.
Among the works written in the first quarter of the 20th century, dedicatory poems, epigrams, and
epics were examined. In the works of the 1930s-1940s, particular attention was paid to novellas,
dramatic plays, and novels. The author’s perspective, as well as the depth of thought and ideas in
early poetic works, were carefully analyzed. The poetic craftsmanship of the writers was also
discussed. In works from the Soviet era, the political tone and characteristics of the time were
explored. The efforts of authors who boldly tried to portray historical truth without embellishment
were acknowledged. The conclusions of those writers who, due to political reasons, took a different

artistic approach were taken into account.
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Common features of all fictional works published during the period of independence were
highlighted. Across these works, the consistency of the authors and their deep understanding of the
topic were evident. The image of the character in dedicatory poems was analyzed. Attention was paid
to the distinct features of positive and negative characters in fictional texts. The views of researchers
who studied this topic were considered. The scholars’ conclusions played an important role in
broadening the thematic scope. The article analyzes works written about A. Baitursynuly in
chronological order.

Keywords: literary image, historical figure, Alash activists, Soviet government, class-based
approach, political tone, drama

Kipicne. Kepkem misirapmagarbl Tapuxu TYJIFaHBIH OCiHECI — o7cOMETTaHy FHUIBIMBIHIAFbBI
©3€KTI api KypJieli 3epTTey HbICAaHIapbIHBIH Oipi. ©/1e0u TYbIHIBIIapAA TAPUXU TYJIFAIAP/Ibl KOPKEM
OeliHesiey apKbliIbl JKa3ylIbulap TeK 6TKEH/I1 CUIIaTTall KaHa KoiMai, coll oyipIiH KOFaMAbIK-CasiCh
KaFIalblH, pyXaHH KeJOeTiH /e KepepMeHre HeMece OKbIpMaHFa jKeTKi3e anazibl. byn — Tapuxu
KaJIbIHbI CaKTay, YITTBIK PyXThl HBIFAUTY MOJBIHAAFBI MAHbI3/AbI KYpalAapAbIH Oipi.

Kazak oneOueTiHmeri Tapuxu miblFapMaiap — Ma3MYHJIBIK, KOPKEM/IIK, UISSUTBIK JKaFblHAH aca
Oail >xaHpiapAblH KaTapblHaa. Ocipece, XX FachIp/blH OacblHaH OacTanm TapUXH TaKbIPHIITAFbI
IIBIFapMasap jkaHa KapKbIHMEH namMu Oactazpl. By ke3eHne enjiiH cascu, dJIeyMETTiK eMipiHjae
YJIKeH e3repicTep OpbIH anjabl. Kazak Korambl yIT-a3aTThIK Kypecke OeT Oyphlll, TapuXH CaxHara
Adnam apeIicTapbl CIHIBI KalipaTkepiiep mbIKThL. OCBI TyCcTa 91e0HeT Te 63 MUCCHICHIH TEPEHIPEK
ce3iHe OTBIPBIN, TApUXU TYJIFajlap/blH eMipl MEH KypeciH apKay eTKeH eJIeHJep, Iosmanap,
Apamarnap AyHHere Keje OacTajpl. YaKbIT ©Te Kelle TAPUXH TaKbIPBI KEH KYJIAll KaubIll, KeJIeM i
IPO3aIbIK JKaHpJlapFa — IOBECTEP MEH POMaHapFa OUBICTHI.

3eprreyimisre apkay OonraH AxmeT BalTypChIHYIIBI — Ka3aK XaJKBIHBIH PyXaHU KOCeMi, YIT
yCTa3bl aTaHraH aca ipi Tapuxu Tyira. On — ©3 3aMaHbIHBIH aFapTYUIBICHI, T OUTIMIHIH HET131H
Kanmaymel, pedopMarop, opi Kypeckep Kadpartkep. COHIBIKTaH OHBIH OCHHECIH KOpPKEeM
uiplFapManapia OeiiHeney — aBTOpJAH YJKEH >KayalmKepIIUIiK TeH Ie0epiik Tajmam eTeji.
Oneduerreri A.baiiTypChIHYIIBIHBIH OCWHECIH TaJIjay apKbUIbl 013 TEK OHBIH ©Mip JKOJIBIH FaHa eMec,
COJI IOYIpiH TapuXU OOJIMBICHIH, XaJIBIKTBIH apMaH-YMITiH, KYPECiH JIe TEPEHIPEK TYCiHE alaMbI3.

Ocpnl opaiina, A.ballTypchIHYJIBIHBIH 971e0u O€ifHECIH 3epTTey — TapuXU CaHaHbl KAHFBIPTYFa,
’Kac YPIaKThIH TAPUXU TaHBIMBIH KaJIBIIITACTBIPYFa, YIATTHIK OOJIMBICTHI TEPEH TYCIHYTe OaFrbITTalIFaH
MaHBbI3/1bl KaJjaM 00JIMaK.

Axmer Baiftypceinyniel — XX FachIplIblH OachlHIa eMip CypreH Kas3ak XaJIKbIHBIH OipTyap
MEep3eHT], Ka3aK 3USUIbUIAPBIHBIH KOIIOAacIIbIChl, YIATTBIH pyXaHH KeIlllH OacTaraH KepHEKTI
Kaiipatkep. O — aKkbIH, ayJapMalllbl, FaJIbIM-JIMHTBUCT, aFapTyLIbl, TyOIUIUCT, YJIT YCTa3bl aTaHFaH
ipi Tysira. OHBIH Ka3aK XalKbIHBIH MOJIEHHUETI MEH OUTIM Oepy cajlaCchIHAaFbl CIHIPTeH €HOeT1 YIllaH-
TeHi3. En apaceiHgarsl 30p Oepeni MeH OUTIMIUTITI apKachiHAa AXaH KapamnailbiM ayblll MEKTeOiHIH
MyFajliMiHEH OacTar, YATTBIK JeHreleri peopma kacayiisl, TyTac Oip XalbIKThIH pyXaHU TiperiHe
alfHaJIobI.

ojicTtep MeH Marepuajaap. 3eprrey OapbIChIHAA KOJAAHBUIFAH OJIC-TOCUIACp I1IIIHJE
aHAIMTUKAIBIK (TamgaMmansl) ofic THiMII HOTHke Oepai. byn omic apKbUIbI KepkeM oneOueTTeri
A.baiiTypchiHyIIbl O€HHECIH jKaH-)KaKThl alllyFa, aBTOPJIap/AblH LIbIFapMaia KeTEpreH uaesiapbl MEH
acTapiibl OMJIapblH TE€PEH TYCIHYre MYMKIHIIK TyJbl. One0M KeHINKepiH cypeTTeny JeHreiine,
TapUXH JJIIIKKE, KOPKEMAIK Kypajaap apKbUibl OepliareH pyxanu 60JMbIcbiHA O0aca MoH Oepiii.

Conpaii-ak, CcaJbICTBIPMANIBI-TAPUXU OfiC T€ KEHIHEH KOJJAHbUIABL. byn Tocin apKbLIbI
HIbIFapMaapblH Ka3blUTy 19yipl MEH TapUXU KOHTEKCTI €CKEepLIiN, COJI Ke3€HHIH CasiCH-3JI€yMETTIK
Karaaiiel MeH 971e0u yJepicTeri OpHbI HaKThl aHBIKTANIbL. A.BalTypCHIHYIBIHBIH ©Mip CYypreH
3aMaHbl, KYPECKEPJIK >KOJBI MEH aFapTYIIBUIBIK KbI3MET1 9Je0M IIbIFapMaiap/a Kajald KepiHic
TaIKaHbl OCHI 9/IiC apPKBLIbI CapaaH/Ibl.

AHanmu3 jxkacay OapbICBIHIA aBTOpJIAp KO3FaFaH TaKbIPBIITAPABIH ©3€KTUIrHE, KOPKEMIIK
mienriMaepine, o0pa3  comJayJarbl  epekienikTepre keHu1 Oeminai. JKekenmereH KepkeMm
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TYBIHABUIAPIBI Ma3MyHJan OepyaeH Tepi, CoJ IIbIFapMaiapia OepuireH ujes MEH KOPKEMJIIK
KOHIIENIUSAFa TePEHIPEK YHUTY MaHBI3ABI JCM eCenTeNi. byl Tociin 3epTTey HBICAaHBIHBIH MOHIH
amryra biKnan erti. COHbIMEH KaTap, CHHTE3 »acay apKbUIbl op TYpJl IIbIFapMaiapAarbl OpTak
uaesIap MEH KOHUENTYaJIBIK OarbITTap OipIKTipiliM, FRUIBIMH MakKala Ma3MYHBIHBIH TYTAaCTBIFbI
KaMTaMachl3 eTiIal.

Hotmxenep xoHe TajkbliIay. AxmeT bBalTypCHIHYIBIHBIH ©Mip JKOJNbI — Ka3ak eJiHiH
a3aTTBIKKA YMTBUIFaH KYPECiHiH aifHackl icnerTec. On OUTIM canachlH/Ia JKaHa dMIicTeMelIep eHTi3im,
Ka3aK ominOuWiH TY3[i, TYHFBIII peT Ka3aK TUIIHIH FBUIBIMA TPaMMAaTHKAChIH >Kacam, YJITTHIK
Oacmace3aiy HeriziH Kamanabl. 1913 xbutbl «Kazak» raseTiH mIbIFapybl apKbUIBl €IITe aKmapar
TapaTyJblH, CAsICH OW KaJIBINITACTBIPYABIH, YITTHIK CaHAHbI OSTYABIH jkaHa OeneciH amThl. OHBIH
«Macay, «KpIpbIK MbIca» CHUSKTbl €HOCKTEpl apKblLIbl XaJIbIKThl OATYFa, HaJaHJBIKTaH apbUITyFa
OarpITTalIFaH aFrapTYLIBUIBIK MJSSUIapbl OYTIHIT KYHTE JCHiH 63 MaHBI3BIH KOFAJNTKAH XKOK. Anaiina
OCBIHJAW €1 YIIiH eHOeri CIHreH TYJIFaHbIH TaFAblpbl KEHECTIK OWJIIKTIH KbICTIAFBIHIA KacipeTKe
yiibipaabl. XX FacelpablH  30-KbUIJApBIHIAFEl CasiCH  KYFBIH-CYPTIHHIH HOTIDKECiHIE AXMeET
BallTypChIHYIIBI «XaJbIK JKaybD» 1N TAHBLIBIN, >Ka3bIKChI3 Kyaanayra TycTi. «1937 xbutbl ¥YIIbI
Tazapry Ke3iHae bBalTypchiHOB «OypiKyas3wsuIblK YITIIBUDY [T aWBINTalbI, COTCHI3 YKIMIe
tapteuiae» [1, 923]. Con ke3zen Oacram OHBIH €CIMIH aTayfa, MYpPachblH 3epTTEYre >KOHE
IIBIFapMajlapblH JKapusUlayFa THIABIM canbiHAbl. byn typansr mpodeccop bI.KyrTeimypaToBa:
«KOMMYHUCTIK-TOTAUTAPIIBIK JKYMEHIH KbUIBIIIBIHAH KaH TaMblll TypraH Ke3iHae AXMeT
BalTypChIHYIIBIHBIH €CIMiH aTayFa ThIMbIM canblHFanbl Oenrimi. Ceiirim, 70 kUt 00¥BI AKaHHBIH
pyXaHU Mypajiapbl MEH OHBIH €CiMi TaApUXTaH aJbIHbIN TacTanAby [2, 56], — mem xa3abl.

KeHecTik 1ieH3ypa MEH TOTAMTAPIIbIK KYiHe AXMETTIH YJITTHIK MYpPachIH €Il ’KaJIbIHaH ellipyre
THIPBICKAHBIMEH, YJT CaHACBbIHAH OHBI MYJJE ellipe anMajabl. AKbIpbl TapuXU OJUIET CaJTaHaT
Kypbi, 1988 sxbutel AXMeT BalTypCHIHYIBIHBIH €CiMi TOJIBIK aKTaiabl. byl okura — Kazak
TapUXbIHJAFbl MaHBI3IBI OeTOypbicTapablH Oipi  Oonabl. «1988 xbputbl 28 kenTOKcaHIa
Kazakcrangarst KOKII Opransik Komuteri Marxan XXymabaes, Axmer baiitypceiHos, JKycinbek
AJMaybITOB JKOHE OJIap/bIH 9[cOM IIbIFapMaliapblH aKTay KayJibIChiH jxapusuianby [3, 94]. Con
Ke3zeH Oactam Auamn apbICTapbiHa, COHBIH imriHae AxmeT baiTypceiHysbIHA 12 o/1in Tapuxu Oara
Oepiuin, FRUIBIMU-3€PTTEY KYMBICTaphl Kyprizije 6actaapl. OHBIH eciMi MeKTenTepre, Keuleiaepre,
OKY OpbIH/apbIHA Oepiijl, eHOEKTEepl KailTa xKapbIK Kepil, YJIT MypacblHa aifHaJI/bI.

byringe Axmer balTypchlHYIIBI — TeK Ka3aK XaJKbIHBIH FaHa e€Mec, KYJUIl TYPKi >KYPTBIHBIH
MakTaHbIbl. OHBIH YT YIIIH jKacaraH €HOeri — epTeHrl yprakkKa Yiri, TarbUibiM MekTeOl. Ochl
FBUIBIMH JKYMBIC OapbIChIHAAa AXaHHBIH ©MIp JKOJbI MEH pyXaHM MYpachlH KaH-KaKTbl capajarl,
OHBIH YJIT TAPUXBIHAAFBI OPHBI MEH MOHIH allIbI KOPCETY — 0acThl MaKCaTBIMBI3 OOJIMaK.

A.BalTypChIHYJIBIHBIH KOpKeM ojeOueTrTeri OeliHeci — Kas3ak oJeOHMeTTaHy FhUIBIMBIHIA
MaHBI3/Ibl 3€pTT€Y HbICAHbIHA aiHamFaH TakblpblNTapablH Oipi. byn OGarbitra T.Kypr6aii,
C.Xymaryn, I'.Opaa ceIHIbI oeOMeTTaHyIIbl FalbIMIAp/bIH E€HOCKTEepiHAe TEepeH 3epieneysep
KYPri3uIreH. ATajraH 3epTTeyLIIep/iH FRUIBIMA eHOekTepl A.balTypChIHYIIbI TYJIFAChIHBIH 9/1€0U
OeliHeciH amryna OarbIT-OaFiap peTiHAe MaiJanaHbUIIbl. 3epTTey JKYMbICHI OapbIChIHIA OJIAp.IbIH
naibIMIapbIHa CYHEeHE OTBIPHIT, TYKBIPBIMIAP JKaCAIIBI.

Makananbl jkazy OapbichlHIa A.baliTypChIHYJIBIMEH pyXaHM YHIECTIKTe OoJsiFaH, Ka3ak
onebuertiHiH kepHekTi ekinaepi — C.Topailirsipyinsl, M.JKymabaes, C.Ceitpymnun, b.Maiinun,
C.Myxkanos, [.EcenbepyinH ChIHIBI KajamMrepiepiH IIbFapMallbUIbIFbIHA Ha3ap ayaapbulasl. by
KajlaMrepiiep o3 TYybIHIbLIapbIHAa AJalll apbICTapbhIHBIH 6MiIpl MEH KypeciH OeifHeney apKbLIb
Axmet baliTypChIHYJIBIHBIH KOFaM/IbIK-CasICH KOHE PyXaHU OOJIMBICHIH alllyFa KYIII CaJiFaH.

En apaceiagarsl mekci3 abbIpoiibl MEH YJITKA CIHIPTeH €HOETIHIH apKAChIH/Ia YT YCTa3bl aTaHFaH
Oenrijai MeMJIEKeT >KoHe KOoFaM KaipaTkepi, AJall apbIChl, FaJIbIM, aKblH 9pi aynapMamibl AXMeT
BalTypchIHYJIBIHBIH KepKeM ojebuerreri o0pas3bl OKbIpMaH Has3apblH ayJapThaid Koimailabl.
Kaiipatkep OeiiHeci e3iHiH y3eHruiecrepiMen Oipre C.TopalifblpyiblHbIH — « TaHBICTBIPY»
IIOAMAacChIHAA Ke34ECEl:
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...[ynamos, baiimypcoinos, bekeiixanos
binemin oyn yw epoiy atimnaii scativin.

Keweai kapa kynoe 6orman na eoi,

bipi - kyn, 6ipi - wonnan, 6ipi - ativim...» [4, 64].

Ochbl TyCcTa KapamnaiibiM Ka3ak IMeH OKbIFaH Ka3aK apachblHJa 6TKEH JUajorTa KapamnailbiM Ka3ak
A.BaliTypChIHYIIBIH «IIIOJITAHFa» TEHETeH1H Oalikay KubIH eMmec. JleMek, A.balTypChIHYJIBIHBIH K631
TipiciHJe KapanaibIM XaJlbIK apacbIHia 30p Oeaenre ue OOJFaHbl aiiilaH aHbIK KOpiHEII.

1918 xbuiaeiy ka3 aiibiaaa A.baiitypebiayibl, P.Mopcekyibl, M. Jlynaryisr, C. AMaHXOIYJIBI
Oacraran Amnam Kadiparkepnepi llloyemexk KanmacblHIa TYpaTblH KaHJACTapbIMBI3OEH Ke3Jecyre
artaHazapl. Camap OapbichiHIa AXMET MeH MipiKaKbIll XaJdbIKIEH Ke3zecim, Ajamopaa YKIMETiHIH
icke KipickeHiH Manmimaen . MyHbI ectiren AGaiipIH MIOKIipTi, 9HIII 9pi casrep ©O.HaiimanOaityss
«Auamka» aTThl KeJIeM/Il JaCTaHbIH apHaipl. MyHaa akeiH A.baliTypCHIHYIIBIHBIH COHBIHAH €PETiH
KYPTTHIH JKOKTBIH KaChl €KCHIH alThII, oKiHimIiH Ouraipeni. Ocburaiimia AXMeTKe Koiuay Ouraipin,
MBbIHAJIall ©JICH JKOJIIAPbIH IIbIFapa/ibl:

«...Anawvim, b6acviy Koemep Kapan sxcamnai,
Foinvim i30e eymuipbiyovl 60cka camnail.
Foinvimmen newe mypii Keme dcacan,

Eypona srcypeen srcox na cyza bamnai...
..Axmem «40 mvican oen co3 wvizapowi,

OHul orcati oney kepOiy cvlhan baknatl.
Tonzancay mycinep ey mytiin cO3iH,

Tenmipen scypeeniyuie manvly amnatl.
Fanamovikmol macmacay 2vlnvim i30en,
¥Yumoincay kaimac ediy cipa mannaii...» [5, 34].

Hapoiaael  akplH  OceT HailimaHOAMyIBIHBIH  Ka3FfaH OChl  ©JICH KOJJapblHaH AXMET
BalTypChIHYJIBIHBIH XaJIBIKThI FBUIBIM MEH O1NIIMIe IMIaKbIPFaHbIH alllbIK aiTagbl. OChl apKbUIBI YIIT
YCTa3bIHbIH alTKaH 6CUeTIHEe KYJIaK acyFa YHJIEH .

AxMeTTiH Kke3i Tipicinge Huertec imici Markan JKymabaes (1893-1938) e3inin 0Oip
AMUTPaMMAacChIH apHaNIbI.

«Axmem Baumypcvinoska
Axan, Axany,

Tinex-oamay akka sncak,
«A, acannap xax,

Men wivin naxaxy, -

He oe acam...» [6, 215].

1927 xbutel KoFaM KaiipaTkepi, akbiH, ka3ymibl C.Celidymmuanin «Tap ko, TaliFak Kemry»
poMaHbl kapblK Kepeai. LlIbrFapMa KEeHECTIK HIEONOTHsAFa HETI3JeNin »as3buica Ja, €H YJKEH
apTHIKIIBUIBIFEl — Ayamn 3usutbUIapeiHbH, 1917 sxputel 5-13 kenrokcanwsiHga I XKanmbeikaszak
KypbutTaiibigaa Anan-Opaa  yKiMeTiH jkacakrarn, ©.bekelixaHHBIH YKIMET Teparachl OOJIBII
caiiylaHybl >KailJIpl ajFalIKel TapuXH JAEpeKTepAiH Oip jkepre TONTAcThIPbUTYbl. MyHza chesne
KapaJifaH Macelesep, KaTbICKaH a3aMaTTapblH eciMJIepi, Che3/1 KayJbulaphl )KoHE ©3Te Je KeHECTIK
IoyipJle  OKBIN-OUTyre, 3epTTeyre THIMBIM CaJblHFaH MaHBI3BI TapUXH OKHFalap MEH
OachlTBIMAapAbIH Ti3iMi Oepinl. Ocel Typrbitan anranaa C.Cendymmuaig « Tap ko, TalFak Kemry»
POMaHBI - TaNTHIPMAC MaTePHATAAPBIH JKUBIHTHIFBL. JKazymisl A.baliTypCchIHYITBI PETAaKTOPHIK €TKEH
«Ka3zak» razerine apHaiibl TOKTAJBIIT OTKEH 11 )KOH caHaibl: «Ka3ak» razeTiHiH Koramaa aTKapraH
peJli TypachIH/Ia JKa3yibl ObTal neli: «Arvic 6oca 0a, scanrnvl Kazakcmanea Kynax «opmanviky
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bonyea mulpuicbln Kyuin Oypuin 6epin omoeipyea muipvickan Opvinbopoaswvt «Kazaky eazemi eoi.
JKannel kazax oxvieanoapulHblY PYXbIHa dcel bepyze apekem Kvlavln omvipean «Kazaky eazemi ediy
[7,59].

Opune, CokenniH «Tap »on, TalFak KemryiHae» AJall apbICTapblHA KATBICTBI Keperap
KO3KapacCThIH KE3IreTiHiH JKOKKa ImbiFapa anMaiimbid. Conpa-garbl  C.CelipymmmH — OCBHI
uibirapMaceinia Axmer baitypchinyiibiHbIH «Anam-Opaa» oKy-arapTy KOMUCCHSICBIHBIH TOPAFachl
OoutbIn caiimanraHblH XkoHE «Kazaky razeriHig 6ac pegakTopbl OOIFaHbI )KOHIHJE MAJIIMET KETipei.
ConbimMen katap, 1923 xbuiel AxmertiH 50 skacka Tonran mepeiiTolibiHaa CokeH Makaia jKasblll
(«Enbexmni kazak», 1923 »xbul KaHTap), AJall apbIChiHA IIBIHAWBI Oara Oepemi: «...O32e oxblzan
MBIP3aNap uleH i30en JHcypeeroe, KopavlkKa ubloan, KYa0blKKa KOHIN, YUKbl 0ACKaAH KAlblH KA3aKMblH
JYAM HAMBICHIH JHCHIPMBIN, YIMMbIY APbIH HCOKMAAH NAMULA 3AMAHBIHOA HCANEbIZ-aK Axmem eoi...».

CokeHTaHyIIbI FATBIMAAPBIH MiKipiHiIe ae, CokeH AXMeTKe o3iHiH mIbiFapManapbiHia Oip per
Te Tin tHrizoeren: « Coxen Ceuigynnun o3iniy «Tap ocon, maieax keuly» poman-sccecinoe Axmem
Baiumypcoinosmoly amoein aman, mypin mycmen, apmoix, co3 atumnatiosyy [8, 191].

Hemek, C.Celipynnmma AXMETTIH YWITKA CiHIpreH eHOEriH >KOFaphl OarajaraHbIHA CIIKaHIail
KYMOH KEJTipe aMaiMBbI3.

Cascu penpeccusiiap KyIIeWreH TyCTa Ka3ak 3HsUIbLUIApPbIHBIH OachlHAa OYJIT TOHTEHI TapUXTaH
oenrini. 1928 xpinbpl A.baliTypchiHyIbI OacTaraH Auain KaiipaTKepJepiHiH kKanmnail KyFbIH-CypriHTe
YIIbIparn, TeMip TOPJABIH ap JKarblHaH Oip-aK IIBIKKAHBIH ce3iMisre momen Oona amaasl. OchIHIAM
Kypaeni ke3eHJe AXMETTIH XKeKe OachlHa CasiCH aifbIlTayjiap TaFbUIBIN KaHa KoiMaii, oneduerreri
KopkeM OeiiHeciHe e mmalOysul kacamabl. KeHec moyipiHze eMip CypreH >kKa3ylIbLIap.IbIH
HIblFapManapbiiia Oyl KyObUIBIC KEH eTeK Kaiapl. Anaml apAakThlapblHA KUBIH-KBICTAY 3aMaH
TyMail TYpFaH Ke3Jlie OJIapMEH THIFBI3 KapbIM-KaThIHACTa OosiFaH ce3 3eprepi b.Maiinuunin (1894-
1938) wpirapManIbUIBIFBIHIA Oipa3 cascu peHKi 0ap Tycrap/pl Oaiikayra 6onaasl. b.Maiinun keHec
Ke3eHiHae emip cyprenaikTes, 1927-1938 puigapel Anaii apbiCTapbIH 91e0HETTe Kanmnail Kapanay
IoyipiHeH KyThlia anMabl. TinTi 31 Ie keiiHipek KyaajaayFa yiiblparn, 6apiia Ka3ak 3usuibUIapbIMEeH
Oipre ary jka3acelHa KecinreHi momiM. Connma ga xauael 1937-1938 skeiimapra neifiH ska3bUIFaH
b.MaiinuaniH «baTeip O0IBIIEBUKY MTOBECIHE TOKTAITYFa MOXKOYPMI3.

«baTplp OONBIIEBUK» TOBECI TapUXU KE3€HJAl CYpEeTTereHMEH, TapUXH IIbIHIBIKKA KaTbICHI
[1aMalsl eKeHiH Oip/ieH alKbIHAAM anFaHbIMbI3 xkeH. 1936 sxbutbl KeHec ykiMeTiHe OYpBIHFBI a3aMat
COFBICBIHA KaTBICHIN KypOaH OOFaH TyJFajlapbl asK-aCcTbIHAH HacuXaTTay YAEpICl *KYere achlil
XKaTTbl. MackeyJie a3aMaTThIK COFBICTHIH KypOanbl B.UamaeBka KypMeT KepceTulil, KHHO(QUIbM
TYCIpUIAi, KOPKEM IIbIFapMallap MEH eCTENiK Makajiajap Ka3pUiAbl. AJIMaThlla Ka3ak >KepiHie
KeHecTep OWJIiriH opHaTyFa OenceHmi arcanbickan Amanrenai Mmanoster (1873-1919) yibikray
HayKaHbl Oactanbi KeTTi. AnabiMeH, 1916 sxpuirbl xerepimicTiH 20 KbUIIBIFBIHA Opail JIereH
KelleyMeH, «AmaHrenal» (uiabMi, Ibecachl Ka3bUiabl. Ic xy3iHzae, 0yn opekerrep A.MMaHOBTHI
MajZlaKkTay emec, Anaml KalpaTkepiepiH >kammail Kapanayra OarbITTalfaHbl TEK YaKbIT ©Te Keje
Oaifkanael. AJ, cOl IdyipJe YKIMET TapaTKaH OapiblK aKmapar HIBIHIBIK OOJIBIN €cemnTemnal, Ka3ak
3USUTBIIIAPBIHA KAFBUIFAH KYHE J1e KaJIbIH KOMIIUTIK TIeH FRIIBIMHU OpTaFa aKuKaT OOJIBITT KOPIH/I.

ConbiMeH, «batblp OosbmieBuKk» moBeci A.MIMaHOBTBIH O0aThbUl OpEKETTEPIH CypeTTeyre
OarpiTTanapl. [IeiFapmanblH OachlHAaH OKbIFaH TycTa OipAieH casiCH PEHKI aHBIK Oaifkamasbl.
JKazymibIHBIH 9/1eTTE Ka3aThIH IIbIFapMaliapblHa MYJIJIE YKCAMaNUTBhIHbI, OHBIH CTHUJTIHE KeJIMEHTIHI e
aHBIK aHFapbUIbl. b.MaiinuHHIH OochIFaH JeiiH sxa3puiran «Kymmamn, «l1lyranbiy 6enrici» CUSKTHI
KJIACCUKAJBIK JYHHENEpiHIH KachbiHaa «baTelp OONBIIEBUK» ©31HIH IIUKUIII MEH acChIFbIC
Ka3bUTFaHbIMEH Ke3re kepiHei. [Tosectin «batbip Capnap6ex» artol Geniminae 1916 sxbuisl Toprait
©JIKECIHJIe OpPBIH aJFaH KeTepislic TOHIperinae 0oJFaH oHriMenep Ko3faiasl. Herisri Mocene — ochl
KOTEepUTICKe KaThICThI AJalll apbICTapbIHBIH YCTaHBIMBI Typalibl ce3 Ko3ray. bac keilinkep AMaHkemnai
XaJIBIKTBl KeTepiulicke OIpIKTIpyIIl acamiia3 ockepOaciibl TYpiHAE KepiHedl. A, «XaJIbIKThI
KaHayIIbD) AaHTaroOHUCT KeWimkeplep KarapblHAa OnuxaH, AXmeT neH Mip)KakbIlIThIH eciMaepi
atanajpl. AHTarOHUCTTEp IIbIFapMaja XajblK apachklHa IpiTKi cajbln, Peceinik marmia ykiMeTiHe
Ka3aK OKITITTEpiH ycranm Oepyre ThIphICKAaH OWIIIKKyMap, akiiara KYHBIKKaH KaHbIIe3epiep
Oeiinecinae cyperreneni. lllpirapmanan KbIcKa Y31HA1 KEJITIpEMi3:
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«Axmem, Muipowcakbinmap mex oxinoepoi ycman anvin, conapobl yeimmeymeH 2aHd MblHEaH
acok. «Kasaxy eazemi 15-oicoinoan 6acman «kazax ammoel ackep 6ona ma, sHcasy ackep O6ona may
Oecen YaKeH NIKIp anvlCy HAYKAHbIH auibin edi, OHbIH apabl myoi ax namuaza 16-scwinoviy uoms
auvblHan bacman namuia myckeHule K032aablCneH anblcbin dcammul. Onuxa, Axmem, Meoipocaxvin
yuteyi Ko Kotibin, ayeii oviiatl 0en JHcapusiaobl:

«Komepineen endep 0i30i 0e ocvl OY3aKbLILIKMbL HCAKMAUObL 0e2eH 6CeK Mapamvin HCypeeH
Koepinedi. bi30iy amuimbl306l camuin, 0i30i 0e namuiaza Kapcvl 0en Kepcemin, OYKil Ka3axK eiiH
coyoapwina epimkinepi Keiemin kopinedi. byn emipik, oyean nanbanoapy («Kazaxy eazemi, 191-
canwi)...» [9, 312].

Kenripinren y3inainen, 1916 sxputel Onuxan, Axmer, MipKakbInTapIsl KOTEPUTICKE KapChl
HIBIFBINT KaHa Koiimaii, Peceiinin ak maTiiachlHa ajall KbI3MET eTKEHAEp KaTapblHAa OOJFaHbIH
Oaiikaitmb3. Ic xy3iH/e, Kaald OOJIFaHbIH TAPUXIIbLIIAP MEH 9ICOMETIIIEp 3epTTeyIepiHe Kapacak,
Anam KaiipaTkepJiepiHiH IIbIHaWbl OciiHeciHe ko3iMi3 >keremi. 1916 >KpUIFBI KOTepuTicke AJarn
KalpaTKepJIiHIH YCTaHBIMBI — XaJIBIKTHI MATIIAHBIH JKa3ajay OTPSAAbIHAH aMaH CaKTall Kally €.
«Kazak» raseri apkpuibl A.baiitypcbiayiibl, M. JlynaTysibl CHSKTHI 3USJIbLIAD TATIIAHBIH OCKEPIHE
KapChl KaH TOKIEYTe, OYIIiK IIeH TOHAYIIBIIBIKTH TOKTATY XOHIH]IE YHICYJICPiH KOTaUIbl. AKBIPHI,
ep-azaMarTap/ibl Kapa »XYMBICKA ajiblll KETKEHIH OUIreH Kesne, OnuxaH, Mipkakplll OacTaraH
3HWSUTBLIAP KOCA ATTaHBII, Ka3aK JKYMBICHIBUTAPBIHBIH €JJICH XKBIPAKTaFbl TYPMBICTHIK MOCENIeNepiH
HIelIyMeH aiHasbIlcabl. byl alThIIFaH MOCENEeHIH OapiibIFbl TAPUXHU TYPFBIAAH JONEIACHIIN, OYTiHT1
KYHI MEKTEeIl OKYJBIKTapblHa €HIN YITepreH TOyelci3 Ka3akK eNiHIH Tapuxbl eKeHiH Oimemi3. Ad,
«baTeip OONBIICBUKTE» AMTBHIIFAH KO3KapacKa KeJcek, OyJI coJl Ke3/eri KeHec OWIIriHiH AJaiika
KacaraH KUSHATHI JISyre TOJBIK Heri3 0ap. by misirapMa apHaiibl casCy TaIrChIPHICIICH JKa3blIFaHbI
Oaiikananel, Oipak >kasymsl b.Maiinunai Oy icte kiHomi gen aiityra kenmeiai. Oran ceber,
YKOFapbIJIa aTajFaH/ai, Oy MOBECh )Ka3yIIBIHBIH O3 IT1HEH 13/ICHIM, OChI TAKBIPHIITKA KBbI3BIFYIIBUIBIK
TaHBITHIN, apHalWbl JANBIHABIKIICH >KOHE KOPKEMIIK EpeKILIeNiri TYPFbICBIHAH LIOKTBHIFBI OWiK
TYBIH/BICHI eMec. «baTpip 00bIIEBUK» — OAP-)KOFBI KEHECTIK JKalFaH MACOJIOTUSHBIH IIHKI JKeMici
raHa. KaHIIanbIKThl 97cCi3 HIbiFapMa Oosica 1a, enemey keryre OoiMajsl, ceb6ebi Oyl TYBIHIBI
eMMI3AIH OapiblK KiTalXaHajJapblHAa KOIIIUTIKKe apHajdfaH KOpbIHAA Typ. byn mbrFapmana
A .BaliTypChIHYJIBIHBIH XKeKe 0achl KaHIIa KapalaHca J1a, TOYeNCi3IiK TYChIHAA TYJIFaHbIH TapUXTaH
©3 OPHBIH AJIBII KATKAHBIHA KO31Mi3 JKETTI.

AxmeT BaliTypChIHYIJIBIHBIH aKbIHABIK IIEOEePIIIri MEH aca JapbIHABUIBIFBI IIETEIAE TYBIN-0CKEH
kanjac akbiH Tamxapbik XKomabryibiabiH (1903-1947) mibrapManibUIbIFBIHAA 18 KOPIHIC TalKaH:

«Axmem amuin Oy3vin, 601061 «Macay,

Co3 arcazovl Koc muipmulcmul, 6emi maca.

« YiiKkbIHObBL bI3bLIOACAM, OOL» Oen eoi,
Kepmeoim, ykxan adam onsl da aca.
«CbIKbLI0bL CHIHBIK, OYmaxK momenoemell,
JKynevizda srcemicindiy - 0eoi, «Kacal»
Katimecin onvt 0a en moiyoamaca...» [5, 104].

TaHkapbIKTBIH Y31H/IC1 )KOFapblaa aTajFaH OCETTIH 6JIEHIMEH YH/IeC KeJIeTiH1 aHbIK OaliKaaabl.
Hemek, T.Komapryasl na Anam KalipaTkepiepiHiH Ke3KapacTapblH KOJAam, acipece, AXMETTIH
«Maca OOJIBITT BI3BIHJIAI, XaTBIKTBIH OTAPIIBIK OYFayaaH KYTBUTyFa IaKbIPFAHBIH MAIIMIETT OTHIP.

Kenec ka3ak oneOueriHiH matpuapxel atanFaH Cobur MykanoBtel  (1900-1973)
HIbIFapMaIIbUIBIFbIHA OYJI TYCTa aT 6ackiH OypMay yikeH Karesik 6omnap eni. Oran ceben C.MykaHOB
Anamop/ia TaKbIPBIOBIHBIH JKUTITIH IIAFBIN, MalbIH 1IIKEH 30p MalTaaMaHbl OOJNIBI IECEK, apThIK
aifTkaHbIMbI3 emec. byrinri Tanaa CoOUTTIH KeiOip mikipiaepi MeH OWIapbIH KO31MEH LIOJIBIIN KaJFaH
OKBbIPMaH KaybIM YIIIH OHBIH AJIall >KalJbl jKa3FaHJapblHa capanTaMaHblH Ka)KeT eKEHIH aHbIK
aHrapTThl. JKa3zymbl Ka3ak 3UsUIbUIApBIHBIH  KO31H KepreHiH kakcel Ouremis. Keit0Oip
ka30anapelHAaFel AJamn apeicTapblHa OepreH OaranapblH ©31HIH TanThIK KypecTe «Oaimbli-
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VITIIBUIAAPBDY KOJIIaMaFaHbl HE AYPBIC TyciHOereHi aen Ouremi3. CoOWTTI KasFbIpy, Kapayay
MaKcaTbIH/Ia eMEC, IIBIH MOHIH/IE YKa3yIIbIHBIH OiJIapblHA KOH1T 06y eHJIIrT MaKCcaThIMbI3 OOJIMAK.
bacramac OypbiH, cobutranymbl K.EpreOekTiH mikipiHe 3ep calalblK: « «Kymbax swcanray» ayen
bacman man mapmiCblHa KYpbli2aH wbleapma. « OMmip mekmeodi» Memyapavik ubleapmacvinoa 0a
asmop Kazax pecnyOnuKacvlHvly OmMbl3-KbIPblK JHCHLIObIK CASCU OMIDIH MAanmvlk mypulOaH
aneimeneudi. Con cebenmen de 631 0N HcACLIHOA KON AHcaKcwlIblK Kopeen Hypmasza, Abvinai Kaicwl
cexindi aykammol KicitepOiy Kaoip-kacuemin mapmoina Oasanoazan. Con cebenmen Oe
A.Baiimypcoinos, O.boxetixanos, C.Koocanos, M.JKymabaes cexindi Kavpamxepiepoi YHAMCbL3
Ketlinkep patiblHoa, ic-opekemmepin ocipe munmendipin kopcemmi...» [10, 195].

Ocpl miKip apKbUIBI MBIHAJAW TYXKBIpbIMFa Kemyre Oomnaabl: C.MykaHOB KeHecTep OWIITiHIH
TaITHIK KYPECT1 KEHII, Kapa XaJIbIKKa TCHJIIK drepy MUQiHe MbIHAKBI ceHIM OUIipreHi anbIk. Co0uT
031 Jie KapamnaiibiM 0TOaChIIa TYHUETe KEeJIreH, )KOKIIBUIBIKTa eMip cypreH. EceiireH TychiHaa jkaHa
YKIMET OpHaIl, 9IUIIIK MeH OakpIT oKeleMi3 jaece, ceHOey MyMKiH emec kepinreH. Cois cebenTi
KaJlaMTepIiH KOINTereH MIbIFapMaChlHAH KEHECTIK MICOJIOTHSIHBIH CATKBIHBI CE31IE/I.

bi31 KbI3BIKTHIPBIN, apHaibl TOKTATYIbl KAKET €TKEH TYBIHIBI - «OMip MeKTe01» MeMyapJbIK
Tpusorusicel. byn merapmans sxazyabl Coout 1930 xbuinapsl 6actara, 1960 sxpuigapapH 6aceiHIa
askrarad. Conma 30 KbUTFa KYBIK YaKbITBIH apHaraH KeJIeM[l SIUKalbIK MypachblHA aifHallFaH.
OpuHe, OyTiHri TaHga OYJ1 TPUJIOTHSHBI CYHIN OKUTBIH OKBIPMaH a3aijbl, ce0ebi aBTOp KOTEpreH
KOIITeTeH MacelieJiep ©3iHIH ©3CKTUIIH KOoWFaHaal KepiHenmi. JlereHMeH, IIbIFapMaHbl TOJBIK
OKbIMal, COOMTTaHYIIBUIAPABIH 3EpPTTEYJIepiHE A€ 3ep cajaMacTaH, MIbIFapMaliaH «bIHFANIIbD)
y3inainepai kentipe cama C.MykaHOBTBI «AIaliopAaHblH JkaybD» Jen Oara Oepinm >KypreH
3epTTeymIepaAl Je Kepim >Kypmi3. bByFaH KaTbICTBl aWTapbIMbI3, OIpiHIIIIEH, MEMYyapibIK
HIBIFApMaHbl TapUXU HIBIHIABIK €ce0iHAe TONBIK KaObuUigayra OoJIMalpl, €KiHIIIJCH, aBTOPJIbIH
’Ka3FaHIapblH OHBIH OMIPIIiK TTO3ULUSCHI TYPFBICHIHAH Ja Oip/ieH Oaraiail casFaH /1a O1pyKaKThUTBIKKA
anbin kemyi Mymkid. Hlerrapmanbiy Oac kedtinkepi Cobut Oonca 1a, KanamrepliH OWBIHIAFBI
MIPOTOTOHKUCT ©31 0OIMaybl Aa MYMKiH. bac keifinkep — 6ac aHTarOHHUCT TYPFBICBIHAH Kapacak,
uibiFapMagarbl AXxmet baliTypChIHOB aTThl KEHIMKEp/IiH KaFbIM/IbI TYJIFaFa alHaIFaHbIH OalKaiiMbI3.
A, erep C.MyKkaHOB, IIBIHBIMEH, «OMip MEeKTeOiH» AJAIITHIKTap/Abl Kapajay MaKcaThIHJIa yKa3ca,
oraH 013 xayan Oepe anMmaiimMbI3, ce6e0i aBTOPBIH OBl KaHaail OoFaHbIH Oi/le alTMaliMBbI3.

[Isrrapmansl oku oTbipa C.MyKaHOBTBIH Olpey/li KapanayFa eMec, OKMFara TanThIK KO3KapachlH
Oinmipe oTbIpa jka3raHbIH Oaiikaiimbi3. Keifinkep CoOMTTI o€ CYTTEH ak, CyJaH Ta3a Jiel aifta
anMaiimMbi3. PoMaHHBIH YIIHIN KITaOBIHIA MBIHaAAW Y31HAI Ke3zneceni: «Axademusnvly Opmanvik
Kypuinzannan 6epi Oxy Komuccapuamel azeanmaii eana ximan wwi2apost. Onap: 6ipinwi: — Mazacan
Kymabaesmoiy onenodep owcunazel, exinwi — [lyramoemuly Opamanslx nvecenepi, yulinudi —
Baumypcoinoemutry yimuvliovlk eneyoepi...

Byn asmopnapoviy 6api e30epiniy oti-nikipinde nporemapuamxa sxcam aoamoap. Key monean
CblH OepMmell, KblCKAWA JHCIHEe WARbIH AUMKAHOA, OAApOblY WbIRApMANIapbl MA3SMYHbL HCASLIHAH
pesoaoyuza Kapcol xcasvlieanoap. backawa 6onyea mymkin emec. Kymabaes, /{ynamos dwcone
Baiimypceinoe 6ypwinzel ynmusiioap napmuscel — Anauiopoanvly bencenoi backapyubliapul, Kazip
monoapuin atinanovipvin Cosemre Koizmem icmeywinep...» [11, 76].

Erep non ocer y3inaini ocbian 50 kb1 OypbIH oKbicak, CoOUTTIKI AYIT-AYPHIC Aeyre Oonap ei.
Kasipri 3amMaHHBIH Ke3IMEH Kapacak, OyJ »Kepe yHamchl3 ajgam keilinkep Tarbl coil C.MykaHOB
OoubIn WHIKTEL. Erep keifinkep MeH aBTOP apachIH TOJIBIK a)KblpaTa ajcak, KajdaMrepAiH meodepiria
anrapyra Oomanbl. «Emy xpuima enm xaHa» IEMEKIN, ©31H KEHINKep pEeTiHJE IIbIFapMara KOCHIT,
KeJlelIek yprakka AxmeT, Mipkakbin, MarkanaapAblH KiM OOJIFaHBIH TAaNTHIK TYPFBIIAH Oojca aa
VFBIHIBIPYFa THIPBICKAHBI Oalikaaasl. KeHec ykiMeTi KyJIaIbl, TaNTHIK KYpec Maceseci Ka3ip e3eKTi
OonmMaca na, Anamopja KaipaTkepiepiHiH eciMIepl aTalybl IIbIFapMaHbIH ©3€KTUIIMH apTThIpa
tyckeH. C.MykaHOB OonKiM, AJam TybIH OMIK YCTaFaH >ka3yIibl O0aMaca Ja, oJap/bl ©3 eMipiHaeri
TapUXbIHAH CHI3BIN TacTaMaFaH, OapBIHIIA MAIIIMET KaJJBIPFaH. AJall KO3FaJbICHIH 3€PTTEY THIHBIM
CaJIbIHFaH 3aMaH/ia OyJI TaKbIPbINKA TOKTATYBIHBIH 631 01pa3 JKaiibl aHFapTaIbl.
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Anam apbhICBIHBIH aKTaJTybl MOceJecl KOpPKEeM IIbIFapMa KEHICTITIHAE ajFaml PeT IapbIHIIbI
xasymibl [.LEcenoepmuuniy (1915-1983) «MyxXuTTaH 6TKEH KaibIK» pOMaHbIH/A KO3FaJI bl

JIaHKTBI ’Ka3yIIBIHBIH AJIalll TAKbIPHIOBIH aHAJIBIN OTII KETYl MYMKIH eMec e]li, ce0edi Ko3iHIH
tipicinae [.EceHOepnuH amamThIKTapIbslH 9e0M MypachlH akKTay, eCIMICpIH XaJIbIKKa KaiTapy
CUSIKTHI MaHbI3/Ibl Mocelenepi Ko3raasl. XKa3ymbiHbIH kanFbl3 yiibl K.EcenOepnuuHiy allTybIHIIA,
Kajgamrep Anam-Opnaa yKIMETiHIH Tapuxbl MEH KOPHEKTI OKUIIepl KalblHIa TPUIOTHUS >Ka3y.lbl
xKocrapnaran ekeH. Enpeme, ocel Taza HHETTiH €31 - [.EceHOepnuHHIH YIT TapuXblHA TY3y
Ke3KapacTa OOJFaHBIHBIH HOTHKeC. TYIKUTIKTI MaKcaThIHA JKa3yIIIbI )KeTe aliMai KaJlbl, alaiiia col
UJCSHBIH TE3UCTEPl MEH alFbIIIApPTTaphl CO3 3eprepi eMipAeH O3FaHHAH KeHiH >KapbhlK KOpreH
«MyYXUTTaH 6TKEH KaibIK» JIereH POMaHbIH/IA KOPIHIC TalThl.

Poman anram «Kynne3» xypHaneiaaa 1991 sxbuibl skapbIK Kepii, an jka3pury mep3imi 70-
KBUIIAPIBIH 0ac Ke3iHe casapl. ¥3aK yaKbIT apalbIFbIH/A JKapbIKKA HIBIKIANH KaTybIHBIH OipHeIe
cedentepi Oonca kepek. COHBIH alFamiKbIChl, mbiFapmana JI.Mup3osH, XK. IllasxMeToB CUAKTHI ipi
OpPTaJBIK KOMHUTET OacHIbUIApBIHBIH eciMIepl allbIKTaH-allblK atanraH. Exinmmn cebem, Amnam
KaiipaTkepiepiHnin OelHemnepi KaFbIMIbl KEHINKEp PeTiHAe KopiHic Oepim, en TapuxbiHaarsl 1931-
1933 xpuTHapaeIFel amapmbuUIbLIBIK, 50-60 KeUHapAarkl THIH UTEPYIiH Tepic calgapbl pOMaHa
KOpCETUIreH. YIIiHII, Heri31 ceben, mblFapMaHbIH 0ac Kehinkepi A.AXMET)KaHOBTBIH MPOTOTHIT -
I.KonaeB exenpiri. [|.KoHaeBTHIH jkeKe a3aMaTThIK TYJIFACBIHA KCHECTIK JOYipJe ChIH Tarylibliap
Kol OOJbl, COJl ce0enTi MeMJIEKET OacHIbIChl CUSKTBI KOFaphbl Jiaya3bIMAbl KbI3METTI aTKapraH
KalpaTKepaiH eMipi MEH KOFaM[BIK-CasiCH KbI3METIHE apHaJFaH Oyl TYBIHIBIHBIH COJ KE3CHJE
XKapbIK KopyiHe MYMKiHAIK Oonmassl. Kpickaiia aifTkanaa, mapTHSUIBIK KaTaH OaKbLIayIbIH KypOaHbI
6onran [.LEcenbepnmuHi « MyXUTTaH 6TKEH KallbIFBIMEH» OKBIPMaH KEII TAaHBICTHI, OKIHIIIIKE Opaii,
Keil OKbIpMaH KajlaMrepiH OyJl TYBIHIBICHI >Kaljbl, TINTi, ecTiMereH, OuiMmenTiHaepi kem. OraH
ceben, poman «XKynp3aa» xapusuianranHad keiin Tek 2001 sxputsl JKeke Kitan 6oJsIn 6ip MapTe
KapbIK KOpreH, cofan Oepi KaiTa 6achbUIbII MIBIKKAH YKOK.

PomannbiH ceriziHmi TapayeiHga Anam 3ustibuiapbl A.baltypceiayiiel, M.TRHBIIIOARYITEI,
X.Hocmyxamenyisl, K. Jlocmyxamenyisl, M.JKymabaeBTapasiH ecimaepi aranaabl. Ocwl Tapayaa
Anam appICTapblH aKTay, IIbIFapMaJIapblH OACKIN IIBIFApy CUSKBI MAceleNiep TaJIKbLIAHBIM, aKbIp
COHBI OYJI MoceleH1 KeiiHre KalapIpyIbl )KeH caHaiiabl. Ti30eKTenreH OKuFanap/IblH iIIiH/Ie XaJIbIK
akbIHbl, casrep K.O3ipbaes nen [[.KonaeB apacbinarsl quajior epekiine Hazap aynapTaabl: «...bizee
Kasip Anawopoa Oecen mne? biz xazip kywmimiz. Kywmi xoeam ap Kawanoa Keuneuin,
HCAKCHLILIKWBLIL Kenedi. Al 0apein Kail 3amanoa 60/ca 0a 0apblH KainvlHoa Kanaowl...Meniy baram
OKbIMbICbL A0AM. ONO0EKANAll COHbIY MARAH «Ka3ip min sdcoHinoe Axmem baumypcvinosmoiy « Tin-
KYpanvly MeH «9oebuem maHblMKbIUbIHbIYY OIip Mapaybli aibli, HCAHAOAH MblCAL0ap Keamipin,
2anvim 6onzanoap keny dezeti ecimoe. An Axmemminy con «Tin Kypaner» anoe Kawau i#casviiovl!..»
[11, 249].

Y3inaine kepcerinrenneil, A.baliTypchIHYIBIHBIH HE ceOenTi ©TKEH FaChIPJbIH AJIbICHIHIIBI
KBUIAphIHJA aKTajdMall KaJdFaHIbIFbl JKa3yllbl TapanblHaH cypertenenl. Jlemek, [.Ecenbepnun
Adnam apbicTapbl aKTaJMail TYpbII-aK OChl Macesere 0aThUl TOKTAJbIIN, OJIApJbIH €CIMIH XaJIbIKKa
KalTapyra THIPBICTBI. OKIHINIKE Opail, >Ka3yIIbIHBIH OyJ1 apMaHbl TeKk 1988 XbUTbl TONBIK Ky3ere
actel. Typa con xbutbl [okopim, Axmer, Mipxkaksin, XKycinbek, MarxkaH CHAKTBI Ka3aTblH Oec
apbICHIHBIH aKTaJIFaHbl TAPUXTAH OEJNrii.

KopsIThiHABL. YT ycTa3sl AXMeT balTypChIHYIIBIHBIH KOPKEM o/1e01eTTer OeifHeci KONKbIPIIbI
opi Ma3MyHJBIK TEpEHIITIMEH epekieneHenl. AXMeT BalTypChIHYJIBIHBIH TYJIFAchl TEK JAEPEKTI
eHOeKTep MeH TapuxXu 3epTTeyJieplie FaHa eMec, KOpKeM ofeOMeTTIH caH ajyaH KaHpJapblHAa —
Mo33usiAa, IMpo3ajaa, ApaMaTyprusijia >koHe NyOJIMIMCTHKaAa KEeHIHEH KepiHIC TanThl. by
HIbIFapMajapAa KajlamMrepiiep OHBIH aFapTYUIbUIBIK MHUCCHSICBIH, YJIT a3aTTBIFbl JKOJIBIHAAFbI
KYPECKEPJIK PYXbIH, a3aMaTThIK YCTaHBIMBIH JKOHE alaMI'epUILTIK OOJIMBICBHIH KOPKEMIIK TICLIIEp
apKbUIbI coMJaibl. Ocipece, AJall KO3FalbIChl asCHIHIAFbI KbI3MET1, XaJBbIKThI OSTY YKOJBIHAAFbI
KaHKEITI eHOeri KOpKeM TYBIHIbIIapAa WACSIIBIK ©3€K PETIiHAE ANbIHBII, TAPUXH IIBIHABIK TEeH
KOPKEeM KHUSUIIBIH YHAECTIN apKbulbl OeiiHeneHeai. AJall TaKbIpPbIObIHA apHAIFaH KepKeM
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IIBIFapMaIapblH ayKbIMbl K€H, Ma3MYHBI TEPEH Opl KOPKEMIIK JCHIeWl opKeNKi OOIFaHIIbIKTaH,
onapel Oip FaHa 3epTTEy HEMece MakKalia KOJIeMiHJIe TOJBIK KaMTy MYMKIH eMec. byl OarbITTars
eHOeKTepAiH KonTiri AXmMeT balTypChIHYIIbI TYIFACHIHBIH Ka3aK 9/1e0MEeTi MEH YIITTHIK CAHACHIH/IaFbI
MaHBI3bIH AWKBIH aHFapTaabl. COHABIKTAH aTAJIMBIII MOCEJICH] aJIJIaFbl YaKbITTa KCHEUTINTECH FHUTBIMU
3epTTey HBICAaHbl PETIHJAE KapacThIPbIN, LIbIFapMalaplbl >KaHPIBIK, HUIEAIBIK-KOPKEMIIK KOHE
TapUXHU-TAaHBIMABIK TYPFBIIAH XKYHENl TYpAe Tanaay — ©3eKTi MiHAeTTep iy Oipi OOJIbIN TaObLIa b

KopeiThiHabp1ali Keie, YT ycTasbl, Anam apeicbl AXMeT BalTypChIHYIBIHBIH oeOHETTET
OelfHecl Ka3aKk KOpKeM Ce3 OHEpiHiIH OapIIbIK KaHpJIApbIH/Ia KOpiHIC TalKaHbIH aTal ©TKEH >KOH.
OHBIH TarbUIBIMFa TOJIBI FYMBIPBI MEH €JIIK MYJIJIE JKOJIBIHAAFEl KYpeci KajJamrepiiepre maobIT Ke3i
OOJIBIT, JKaC YPIAKTHIH TAPUXHM CAHACHIH KAJIBIITACTHIPY/Aa MaHBI3bI PO aTKaphIl Keiemi. AXMer
BalTypChIHYIIBIHBIH TYJIFAChIH MOHTLIIK KYHBUIBIK PETIHJIE CAKTay YILUiH OHBI apKay €TKeH KOpKeM
HIbIFapManapasl TEPEH 3epieliell, FhUIBIMH TYPFBIIAH Oaranay YITTBHIK CaHAHBI XAHFBIPTY MCH
pyXaHH ca0aKTaCTHIKThI HBIFAUTYIBIH THIM/I1 JKOJIIAPBIHBIH O0ipi O0IMaK.
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KA3AK MPO3ACBIHBIH CAXHAJIBIK BEMIM/IEJIYI:
MHCUEHUPOBKA MEH ICUXOJIOTUSLIBIK MHTEPIIPETALIUAS

Axoamna

Makamana Ka3ipri Ka3ak TMpO3achIHBIH OKPAHIBIK JKOHE CaxHAJIBIK ©Hepre Oeuimienyl,
MHCIICHUPOBKA IPOLECIHIH KYpAeal TaOufaThl MEH KOpPKEeMIIK TpaHc(hopMalMs epeKIIeTiKTepi
KEIIEeH Il TYpJle 3epTTenel. 3epTTeyIaiH 03eri — o1e0r MOTIHHIH TeaTp KEHICTITIH/E KalTa KYphUTy
YZAEPICIH pexHuccepilik KOHIEMIUS, CaXHAIBIK (opMa KOHE aKTepiIiK MHTEPIIpEeTals TYPFbIChIHAH
tangay. Atan aitkanaa, O6aixkomin HypneiticoBTiH kinaccukanbik «KaH MeH Tep» poMaHbIHBIH KMHO
’KOHE TeaTp HyCKaJlapblHa CaTBICTRIPMAITBI TaJ/Iay JKacallblll, IIbIFapMaHbIH KOPKEMJIIK KyHeciHaeri
e3repicTep allKbIHana/bl.

3eptTey OaphIChIHIa KEHINMKepiep MOPTPETIHIH dJIEYMETTIK, MOJICHU KOHE TapUXU KOHTEKCTIH
alllyJIaFbl PEKUCCEPITiK HIeIIiMAEep MEH aKTepJIiK OMBIHHBIH ICUXOJOTHSIIBIK TEPEHAIriHE 0achIM/IBIK
oepineni. CoHbIMEH KaTap, IIbIFapMalapJarbl oWen OeHHEeCIHIH TCHXOJOTHSIIBIK acTapbl MEH
HMOLIMOHANJIBl TUHAMUKACBIHBIH CaXHAJBIK LICIIIMAEP] FbUIBIMU TYPFbIIaH NaiibiMaanansl. Makana
Ka3aK TeaTpBIHAAFbl MPO3aJBIK WHCIICHUPOBKAHBIH TAPUXH JaMy KOJBIH capayail OTHIPHIN, OHBIH
KopepMeH KaObulJayblHa ocepiH 3epaeieii. 3epTTey HOTHXKelepl YITTHIK o1e0u MypaHbIH
3aMaHayW TeaTp pernepTyapblH jKaHAPTYIAFbl QJICYETiH JKOHE KITACCHUKAIBIK TYBIHABUIAPIBIH JKaHA
MEAHNANbIK KEeHICTIKTeTl KOPKEeMIIK MYMKIHIIKTEepiH monenaevai. byn eHOex omebuerrany MeH
OHEPTaHY/bIH TYHICKEH JKepiH/IeT]1 MOHAPANIBIK 3epTTeY PETIH/IE KYH/IbI.

Tyiiin ce3gep: Ka3zak Mpo3achl, HHCLUEHUPOBKA, TeaTp, CaxHAJBIK HHTEpIpETaLus,
TICUXOJIOTHSUTBIK TIOPTPET, dJIEYMETTIK KOHTEKCT
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CHEHUYECKAS AJJAIITAIIAS KA3BAXCKOM IPO3bI:
NHCHOEHHUPOBKA U IICUXOJIOI'MYECKAA UHTEPIIPETALIUSA

Anunomayus

B craTtbe KOMIUIEKCHO HCCIEAYyeTCs MPOLECC aJalTallid COBPEMEHHOM Ka3aXCKOW IIPO3bl K
9KPAaHHOMY M  CLIEHHYECKOMY MHCKYCCTBY, OCOOEHHOCTM HHCLEHUPOBKM U crHenuduka
XyA0KEeCTBEHHOH TpaHchopMaiin. B ieHTpe BHUMaHUS — POLIECC PEKOHCTPYKITUH JIUTEPATYPHOTO
TEKCTa B TEaTPAJIbHOM IIPOCTPAHCTBE 4Yepe3 IMPU3MY DPEKUCCEPCKONM KOHLENIUH, CLEHHYECKOU
(bopMBI M aKTEPCKOW MHTEpPIIPEeTalui. B 4acTHOCTH, MPOBOIUTCS CPABHUTEIILHBIA aHATIN3 KUHO- U
TeaTpaJIbHBIX Bepcuil Kiaccudyeckoro pomana AOmmwkammia Hypnencoa «KpoBs u mot», B Xo1e
KOTOPOT'O BBIABJISIIOTCSA 3aKOHOMEPHOCTH XY10KECTBEHHBIX N3MEHEHUHN ITPOU3BEICHUS.

B pabote akueHTHpYyeTCss BHUMAaHUE HA PEKUCCEPCKUX PELICHUSAX U IICUXO0JIOTMYECKOM ITyOuHe
AKTEPCKOW UIPBI, PACKPBIBAIOIINX COLUAIbHBIN, KYJIbTYPHBIA U UCTOPUYECKUM KOHTEKCT IIOPTPETOB
repoeB. Oco0oe HayuyHOe 3HaUCHHE YAEISAETCS XY/I0’)KECTBEHHBIM PEIIEHUSIM KEHCKUX 00pa3oB, UX
IICUXOJIOrMYECKOMY MOATEKCTY ¥ SMOIIMOHAIBHON JUHAMMKE HA CLIEHE. AHAJIU3UPYS UCTOPUUECKUM
IIyThb Pa3BUTHUsI MHCLIEHUPOBOK IPO3bl B KAa3aXCKOM TeaTpe, aBTOP MCCIEAYeT UX BIMSIHHME Ha
3pUTENBCKOE BOCHpHUATHE. Pe3ynbTaThl MCCIIENOBaHUS OKA3BIBAIOT IMOTEHLHAJ HAIMOHAJIBHOTO
JUTEpPATypHOro Hacjenus B OOHOBJIEHMHM pelepTyapa COBPEMEHHOIO TeaTpa U pacKpbIBarOT
XYJ0’)KECTBEHHBIE BO3MOYKHOCTH KJIACCUKM B YCIOBUSX HOBOW MenuiiHOM cpenpl. Crarbs
IpeJCTaBIsieT co00M MEXAMCUUIUIMHAPHOE MCCIIEOBAaHUE Ha CThIKE JIMTEPaTYypOBEACHUS U
HCKYCCTBOBEICHHS.

KuroueBble cioBa: kasaxckas Ipo3a, MHCIICHMPOBKA, TeaTp, CLIEHWYECKas HMHTEpIpeTalus,
IICUXOJIOTMYECKUI TOPTPET, COLNUAIBHBINA KOHTEKCT
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STAGE ADAPTATION OF KAZAKH PROSE:
STAGING AND PSYCHOLOGICAL INTERPRETATION

Abstract
The article comprehensively explores the adaptation of contemporary Kazakh prose to screen
and stage arts, focusing on the complex nature of the stage adaptation process (inszenierung) and the
specifics of artistic transformation. The core of the study is an analysis of the reconstruction of literary
texts within the theatrical space through the prisms of directorial concept, stage form, and acting
interpretation. In particular, a comparative analysis of the film and theatrical versions of Abdizhamil
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Nurpeisov’s classic novel "Blood and Sweat" is conducted to identify the patterns of artistic evolution
and transformation within the work.

The research emphasizes directorial decisions and the psychological depth of acting
performances that reveal the social, cultural, and historical contexts of the characters' portraits.
Furthermore, the study scientifically examines the artistic solutions regarding the psychological
subtext and emotional dynamics of female images on stage. By tracing the historical development of
prose adaptations in the Kazakh theatre, the article evaluates their impact on audience perception.
The findings demonstrate the significant potential of the national literary heritage in revitalizing the
repertoire of modern theatre and highlight the contemporary artistic possibilities of classical works in
a new media environment. This paper serves as an interdisciplinary study at the intersection of literary
theory and art criticism.

Keywords: Kazakh prose, adaptation, theater, stage interpretation, psychological profile, social
context

Kipicne. Kazak oneOueriHiH aiThlH KOPBIH KYpPaWTBhIH MPO3abIK IIbIFapMalaplIblH KUHO
olleMiHe €Hyl — KaszaK ©HEpiHIH JaMybIHJarbl epekile KyObUIbIC. DKpaHW3alus ISCTYpl Kazak
KMHOCBIH/Ia KEHECTIK Ke3eHHEeH OacTal JJaMbIFaHbIMEH, Ka3ipri yakpITTa oJ1 Myjjae 0acka JieHreinre
KeTepinai. Pexwuccepnep Tek Oenrisi msirapManapasl TYCIpyMEH IIEKTeNIMeH, 91e0u MOTIH/I KeKe
MHTepIpeTalysiayFa, OHbI )KaHa KO3KapacleH YChIHYFa YMTBUIBII jKaThlp. OChl TYPFbIIaH ajlFaH/a,
Ka3aK IPO3aChIHBIH JKPAaHU3AIMACHl — oJeOMEeT TEeH KHHO OHEPIHIH TOFBICKAH TYCHI, €Ki
HIBIFAPMAIIBLIBIK QJIEMHIH OIPIKKCH aJlaHbI JICTI aiiTa ajJaMbI3.

IjicTep MeH MaTepuasaap. 3eprrey OapbIChIHAA 97c0M MOTIHHIH CaXHAJBIK KOHE dKPaH/IBIK
TpaHc(hOopMaIHsIChIH Tajnjgayaa CHUIIaTTaMaJbl, CaJIbICTBIPMAJIBI-TUIIOJIOT USIIBIK KOHE
MHTEPMEIUANIb/IBI TANIAY icTepl KoaaaHblabl. Herisri Mmarepuan peTinae KOpKeM MIbIFapMa KoHe
TeaTpJIbIK KOMBLIBIMAAD MEH KUHOTYBIHJIbIIAp anbIHbl. by onicTep o1e01 HappaTUBTIH CaXHAJIBIK
KEHICTIKKE KOINy 3aHJbUIBIKTAPbIH TEPEHIPEK TYCIHyre, pEKHUCCEepIiK KOHIENIHsS MEH aKTepIIiK
MHTEPIPETAIMSHBIH KOPKEM/IIK KbI3METIH alyFa MyMKIiHAIK Oep/i.

Hotuaxenep koHe TaJKbLIay. OneOHeT NeH KuHeMaTorpadust apacklHIaFbl ©3apa OaiaHbIC
©HEp TEOPHSICHIHJIA KYP/AEeTi opi KendaKkTopiibl PEeHOMEH peTiHJIe KapacThIpbliaabl. by exi xyieHiH
©3apa OpPEKETTECYlH 3epTTey Ke3lHJe KOpKEeMIIK KypajaapAblH clelu(UKaIbIK epeKIIeTIKTepl
HISHTYII1 pesl aTKapabl: 9IcOueTTe HeTi3ri Kypasl — BepOasibibl MOTIH 60sica, KHHOOHEP 1 BU3Yasl ibl
OeliHe, aKyCTHUKaJIbIK KOMITOHEHTTEp JXKOHE MOHTAXKIBIK KYPBUIBIMAAD OACHIMIBIKKA We OOJajbl.
Onebu LIblFapManapJarbl aBTOPJBIK JUCKYPC OKBIPMAHHBIH KHJIBI MEH WHTEpPHpeTalMsIIbIK
epKIHAIriHe CYyHeHeTiH Oojca, KUHOeHep Oy Ma3MyH/bl OOBEKTHBTI-BU3yalJbl (opmara
alfHanaplpaabl. ODKpaHaay YpAici ofe0M MOTIHIAI MEXaHHMKAJIbIK Typle KeIUipyAeH repi, OHbI
KMHEMaTorpagusuiblK TUIre OeiiMey *oHe KaHa MHTEepIpeTalus jkacay peTiHIe KapacThIpblIaibl.
CoHbIMEH KaTap KHHOTYBIHBIHBIH YKBIMBIK CUIIATBl OHBIH CLIEHAPUCT, PeXXUCCEP, OIIepaTop, aKkTep
KOHE KOMIIO3UTOP CUSKTHI HIbIFAPMaIIbLIBIK TOI MYILIEJIEPIHIH CUHEPTUSJIBIK OPEKETIHIH HOTHXKECI
petinae kepiHic Tabansl. Erep oneduer cesnik Kypaiaap apKplibl KeHIKepaiH 1IKi pedaeKCHsIChIH
3epTTece, KHHO OCTETHUKAIBIK Kaapiap, MY3BIKAIBIK JOHE BH3YalIsl atMochepa apKbUIbI
HK3UCTEHIMANBl TICUXOJOTUSIIBIK KyHnepal skerkizeni. Kasipri kazak TeaTpblHAa IPO3ajbIK
MOTIHAEPl CaxHAJBIK HHTEpIpeTanusuiay YpAiciHiH OeneH amybl Oaiikananbl. byn KyObuibic
JIpaMaTyprusUIbIK MaTepUANIbIH JKETKITIKCI3AIriIMEH FaHa eMec, TeaTpHAblH DSIHKAIBIK OasHaay
(dbopmacelH MEHTepyTe, COHJai-aK Mpo3aaarkl TePeH (PUI0COMOUITBIK KOHIETIUIAPIbI CaXHATBIK
KEHICTIK apKbUIbl KOpCeTyre JIereH KbI3BIFYUIbUIBIKIEeH TyciHaipineni. COHIBIKTaH IPO3aJIbIK
IIBIFapMasapbl CaxHajlay HOTH)KECIHIE aJIbIHFaH CIIEKTAKIIbIeP/Il dKaHa KOPKEM/IIK ITapaurMaaarsl
nepbec dCTeTHKANIBIK OipiiiK peTiHAe KapacThlpy FhUIBIMU TYPFBIJAH HETi3/1 OOJBIN caHaabl.
OJ1eOMeTTEeH KUHO HEMece TeaTp TUTIHE aybICKaH Ke3 KEJITeH Ma3MyH ©31HIH OacTamkbl TaOMFaThIH
caKTamai, »*aHa CEeMHUOTHKAJBIK XYHEHIH 3aHIbUIBIKTapblHA OaFblHA OTBHIPHII, JKaHA KOPKEMJIIK
(hopMaHbI KaJTBIITACTHIPAIBI.
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by typansi 6enrini peceinik 3eprreymi H.Ckopoxon Obinait nereH: «...byrinae teatp mpo3aHbl
COH Kyy VIIIH eMec, aHay-MblHAYy PEeXHCCEepAiH KalaybIMEH eMecC, TINTi penepryap amThIFbIH
KaHaFaTTaHJIBIPY YIIiH JIe eMec, OacKa YIIiH KOATHIHABIFbIHA €IIKIM KYMOH KenTipMeii. MyHnzaa 6i3
afiKpIH TEHJCHIMSHbI OallKaliMbI3: CaxHa Tarbl Oip IAOBIT KO3iH — OasHIay MOTIHIH TamThl, al
MHCIICHUPOBKA TeaTp MPOIECIHIH TaOUFU YKOHE TOJIBIKKAHIbI KaThICYIIbICHDy [1, 7]. FambIMHBIH
TYKBIPBIMBI Ka3ipri TeaTp yAepiCiHiH HaKThI JKaFdalbIMEH TOJBIK colikec keneni. Kaszipri kesenze
KOPEPMEHHIH MOJICHH KOHE PyXaHU TaJFaMbIHBIH JKOFapblIaraHbl aiikbIH Oaiikanaasl. Ockl cebenti
KOPKEMJIIK JIeHIreii TOMEH >KoHE WACAIBIK-Ma3MYHJBIK JKaFbIHaH 9JICi3 pernepTryap KepepMEeHHIH
Ha3apblH Y3aK YakKbIT OOWbI ycTail anMaiiibl. TeaTpiblK KOWBUIBIMHBIH TaOBICTBUIBIFBI KeOiHece
CaxHara YCBHIHBUIATBIH TYBIHABUIAPABIH KOPKEMIIK Camachl, TAKBIPBINTHIK ©3CKTUIIr JKOHE
Ma3MYHJIBIK TEPEHJIriHe Tikened OalymaHbICThl. Kasipri omeMik TeaTp ToXipuOeciHAe AICTYpIi
ApaMaTyprisulblK IIbIFapMallapMeH KaTap Mpo3ajblKk MOTIHAEP/l CaXHAIBIK Tire OeiiMaey ypaici
alkpIH Oaiikanaapl. byl KyObUIBIC TeaTp ©HEpiHIH Ma3MYHJBIK KoHE (OPMAaJIBIK MYMKIHIIKTEPiH
KEHEHTY1H MaHbI3/IbI )KOJIbI PETiH/Ae KapacThIpbliaabl. [Ipo3aiblK mbFapManapabl caxHanay TeaTp
penepTyapbIHbIH TaKbIPBINTHIK ayKbIMbIH KEHEWTIN, KOPKEMIIK TYPFBIIAH KaHa HICIMIEp MEH
IIBIFAPMAIIBUIBIK  13/IEHICTEpI KYy3ere achlpyra MYMKiHIIK Oepemi. CoHBIMEH KaTap MyHIal
KOWBUIBIMIAP KOPEPMEHHIH 3CTETUKAJBIK TaJlFAMbIH KaHAFaTTaHIBIPYMEH KaTap o/IeOueT MeH Teatp
OHEpiHIH e3apa OaillaHBICBIH HBIFATYyFa BIKNAI ereai. HoTmkecinae mpo3ajiblK MIbIFapMaliapIbiH
CaxHaJblK HYCKajapbl TeaTp KEHICTIrHAE >KaHa KOpKeMIK TIKipuOenepaiH KalbllTacyblHa,
KAHPIIBIK ~JKOHE CTHJBIIK OarbITTapblH OpTapanTaHyblHA, COHAAW-aK [IBIFapMaIlbUIBIK
MHHOBAIMUIap MEH KOPKEMIK 13I€HICTEP/IiH 1aMyblHa MaHbI3/Ibl 9CEp €TETIH Kypall PETiH/Ie KbI3MET
ereni. TannaybIMbI3Ipl GacTaMail TYpHIN, HHCIIEHHPOBKA CO31HIH MarbIHACHIHA TOKTAJIATHIH OOJICaK,
«MHCLIEHUPOBKA OipiHIIIAEH — 9/1e0u HYCKaHbl OHEM, AUaoTKa aifHAIIbIPY, eKIHIIIIeH — TeaTpra
apHajFaH oneOW CIeHapuiH jkacay, Oip ce30eH aWTKaHJa caxHa 3aHJABUIBIFBIHA JIAWBIKTAIT
JpaMaTyprusuUIbIK HYCKACBhIH Ka3blll IIBIFY. Byl MpolecTiH alIbIHFBICHIH TEKCTTIH aBTOPBI —
JpaMaTypr, ajl COHFBICBIH KOMBUIBIMHBIH aBTOPBI — PeXHCCEp jkacaybl MyMKiH» [2, 56]. ConapikTaH
onelu IIbIFapMaHbl CaXHANBIK HYCKara TYCIPYIl opi Ipamaryprrep, api pekuccepiiep OpbIHAal
Oeperini Oenrimi. Onebu TyBIHABUIAPIBI CaxHANBIK Gopmara OeliMaey yaepici Tapuxu
NEepCHeKTHBaa y3aK Mep3iMJi S3BOMIOUMAIBIK HPOIECC peTiHJIe KaJIbINTachll, KypJelni
HIbIFApMaIIbUIBIK TpaHC(OpMalUaIaH 6TKEH KyObUiblc 0oiibin TaObuiagbel. Opbic TeaTpTaHYIIBICHI
KJI.  Pyauuukuiifin  3epTreyiepi  KepceTKeHAeH,  OpbIC  CaXHACBhIHAAFbl  aJIFaIIKbl
uHCceHupoBKamapaeiH ~ Oipi 1803  xpurra  Tmecimi. Com  kbutel  IleTepOypr TeaTpbIHIa
B.M.®enopoBThiH Oec akTiii «JIu3za Hemece ToKammapiblK IMEH JIO33aTTHIH Calgapbl» JIpaMachl
caxHaJaHfaH. ATaJfaH TybIHABIHBIH croxkeTTik Herizl H.M. Kapam3unnin «Keneit JIuza» nosecine
cyiieHreHi cos adyipae kepepmenzepre oenrini 6onran. Kelinri kesenne ®enopo MeH [nuHka
HIBIFapMaliapbl «QHTIMENep JKelici OOMBbIHINIAa» caxHaFa YChIHBLICA J1a, OJlap TeaTp pernepTyapbiHia
y3aK cakraiamaraH. JlereHMeH Oy ToxipubOenep o1e0u Mpo3aHbl CaXHAIBIK KEHICTIKKE EHT13Y[iH
aITFaIIKBl KaJaMAapbl PEeTiHIe Tapuxu MaHbI3Fa ue Oonasl. OChl TYpFbIIaH Kaparanna, Kapamsux
HIbIFapMajlapblHbIH MHCIICHUPOBKAJaphl OpBIC TeaTp OHEpiHJIe YITTHIK IPO3aJbIK oaeOHeTKe
OarpITTaJIFAH aNFaIlIKel KagaMJapablH Oipi peTiHae OaranaHanbl. byn ypraic KeHiHT1 Ke3eHIepie
onebu mIbIFapMaiapibl CaxHaJbIK TiLIre OeifiMzaey ToXipuOeciHIH JaMyblHa, COHJAH-aK TeaTp
penepTyapbIHbIH Ma3MYHJIBIK ayKbIMBIHBIH KeHeroiHe Heri3 Oonsl. [3]. Kaszak teatp enepimmeri
QIIFaIIKbl MTHCIICHUPOBKATAPBIH KaJdbITacybl XX FACHIPJBIH 0ac Ke3eHIMEH OaillaHbICTBIPBLIA/IBI.
3epTTeyiepre cyiHeHCceK, Ka3aK CaXHAChIH/IAFbl aJIFAIIKBI TeaTPIIbIK HHCIIeHnpoBKa 1915 xeimbiy 13
aknaneiHna «bipxkan meH Capa» aWlTHICBIHBIH CaXHalbIK HYCKACHIHBIH KOWBUTYBIMEH cabakrac
KapacThIpbLIaAbl. byJl KOWBUIBIM YIITTHIK o7e¢OM MypaHbl caxHa TUIiHE OeHimzey OarbIThIHIAFbI
aNFalKel TOXipudenepain Oipi perinne Oaramananbl. KeliHri ke3eHJepie MHCIEHMPOBKA jkacay
YpJAici Ka3ak TeaTpiaapbiHbIH pernepTyapblHaa TYPAaKThl cunaT ana 6actaasl. ComapablH aFaniksl ipi
IIBIFAPMAIIBUTBIK, 137eHicTepiHiH Oipi perinae 1949 xputel Kazak akaneMusiblK Ipama TeaTpbIHAa
pexuccepinep II.AvimanoB mnen S.IlreitH caxnamaran M.Oye30BTIH «AOail XKOIB» pPOMaH-
ATOMESCHIHBIH WHCIEHUPOBKACKIH arayFa Oonaapl. JlereHMeH aranraH KOWbUIbIMIA Oenrimi Oip
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KOPKEMJIIK KEMITUTIKTepAiH OoJIFaHbl 3epTTeysepae KepceTiieni. Tearpranymisl borareHKOBaHBIH
MIKIpiHIIE, CaXHAIBIK HYCKA/la SIOMEsIaFrbl KONTETeH OKUFAap KBICKAPTBUIBIN, KeW TYCTaphl TEK
uilapa Typinje raHa o6epiareH. OcblFan OalIaHBICTBI peXUCCEpIIep CHEKTAKIIbIH KOMITO3UIUSIIBIK
KeJCiH OalaHBICTBHIPY MaKcaThIHIA AaBTOPJABIH aThlHAH OasHIay >KacalThIH apHaWbl KeHinmkepni
eHrizyre MoxOyp OosiraH. by mientim misiFapMaHbIH KeH KOJEM/I STTUKAIBIK TAOMFAThIH CaxHABIK
(dopmara MKeMIey1iH KYp/eli eKeHiH aiKpinaaiasl [4, 131]. «AGaii K0JIbD» IIBIFAPMACHIH CaXHAJIAY
TOXKIpUOECi KeHIHT1 KbUIIAPHI A TeaTp CaaChIHIAFbl IIBIFAPMAIIBUIBIK 13/IEHICTEPAl )KATIFACTBIPIBI.
Comapaeiy iminge F.MycipenoB areiamarel Kazak MmemiiekeTTik Oamanmap MEH Kacecripimaep
tearpeiaaa H.)Kakpimbaii KoiiFaH «AOGalbIH KACTHIK IIaFbD) CIIEKTAKIIl €pEKIle MOHTE Ue OOJIbI.
3eprreymri A.MaeMHpPOBTBIH MIKIpiHIIE, aTaJMBII KOWBUIBIMHBIH 0acThl >KaHabIFbl KyHaHOaid
OeliHECiH IOCTYPIIi HHTEpPIpETAMSIaH CPEKIIEICHETIH KaHa TCLIae KopceeTyinae xkateip [5, 213].
Ocpuraiiia Kazak Mmpo3achkl TEATPIIBIK KEHICTIKTE 63 OpPHBIH alKbIH KaJblITacThlpa Oactazpl. XX
FACBIPJIBIH EKIHIII KapTHIChIHAA Ka3aK KUHO ©HEPl Ma3MYHJIBIK, KOPKEM/IIK JKOHE KOCiOW TYPFhIIaH
alfTapibIKTall [aMy Ke3eHiHEH OTTi. byl Ke3eHe YITTBIK 9/1e0u Mypanapabl 3KpaHAbIK Til apKbUIbI
KaiiTa WHTEpIpeTanusiiay ypaici OelceHai TYpAe daMblll, KepkeM (GUIbMIEP KOFaMIBIK CaHaHBI
KaJBIITACTRIPY/Ia, TAPUXH €CTE CaKTay MEH YITTHIK JYHHETAaHBIMABI OelHeley/e MaHbBI3Ibl Pell
atkapabl. Ocbl Typrbia O0aikomin HypreiticoBTiH «KanH MeH Tep» poMaH-TPUIOTHSICHIHBIH
CIOKETiHE CYHEHIeH KMHOTYBIHJIBI €pPEKIle MOHTEe He. ATanFaH (GUIbM KONKEHIKepsi KYphUIbIMBI
MEH TepeH ICHXOJIOTHSUIBIK Ma3MYHbl apKbUIbl Ka3aK KHHO OHEpiHAE KypHedl opi ayKbIMIbI
ImIpIFapManap Karapbigaa OaranmaHaabl. OUIBMHIH KOPKEMIIK OCEPiHIH KAJIBINTACYBIHIA aKTEPIIiK
aHcaMmOJIBAIH YilleciMIUIIrT MeH KeHiNKepiepAiH MIHE3MiK epeKIIeNIKTepiH TepeH ally MaHbI3/IbI
pen arkapaabl. COHBIMEH KaTap, KHHOOHEDP TYBIHABUIAPBIHBIH KOFaMIarbl KaObUIAaHYBI, OJapablH
MOJICHH KEHICTIKTE Tapallybl, ocipece aybUIJIbIK aiiMaKTapIaFbl PyXaHU bIKIAbI 1a apHAUbI FEUTBIMU
3epTTEey/li Tajal eTETiH O3€KTi MOCceeepAiH KaTapblHa XKaTabl.

«Kan MeH Tep» (puinbMi KYpbUIBIMABIK >KaFbIHAH KEH THIHBICTBI, QJIEYyMETTiK-TICHXOJIOTHUSIIBIK
CUIATTAaFrbl KONKAOATTHI SKPaHBIK HIbIFapMa 00JIbII Ta0blIaaAbl. TybIHIbIIA OTHI3IaH acTaM KeHinKep
OpeKeT eTelll JKOHE OJIApJIbIH OpPKANCHICHI Oenriii Oip oleyMETTIK OPTAaHbIH, MiHE3 €peKIIeINiTiHIH
KOHE OMIPJIK TarIbIpABIH KOpiHiCl peTiHae YChbHbUIaAbl. PUiIbMAETT HETi3ri Ha3ap ipl Tapuxu
OKMFasap/ipl Tikesel OasHaylaH repi, Coil Ke3eHIeri agaMIap/blH TaFIblpbl MEH OJIApJbIH 1LIKI
pyXaHU KaWIIBLIBIKTaphlH OeliHeneyre OarbiTTanFaH. OChbl apKbUIbl JKpaHIa TEK OalbIKIIBLIAP
KaybIMBIHBIH TYPMBICHI FaHa €MeC, COHBIMEH Oipre KOFamJarbl OJIEYyMETTIK TEHCI3IIK, aaaMm
OOJIMBICBIHBIH CBIHIAPIbI KE3E€HAEpPl MEH MOPANbJbIK TaHAAyJIapbl KOPKEM TYpJE KepiHic Tababl.
OuUIbMHIH MaHBI3/IbI €pEKIIENIKTepPiHiH Oipi — KeHINKepaep MCUXONOTHACHH OelHeIeyeri oMK
meH TepeHaik. MyHmail KypJeni NCUXOJOTHSUIBIK MaTepHall aKkTepJeH TEK CHIPTKbI dMOIUSIIBIK
KOpIHICTEp/l FaHa eMec, KeHINKEep/IiH 1K1 JpaMachlH, OHbIH TapUXU JKOHE QJICYMETTIK KaFJaiiMeH
OaiiTaHBICHIH KaTap »KeTKI3Y/ll Tanam eTrefl. bys perte pexxuccepilik menIiM MeH aKTepiliK OpbIHAAY
apachlHAAFbl  YHIIECIM OSKpaHIBIK WHTEpHpeTalMsHbIH O0acThl TETIKTEpiHIH Oipi peTiHzae
aiikpiHnananel.  Tearp MeH  KMHO  ©OHEpiHIH  TaOWFM  EpPEeKIIeNIKTEpiH  ecKepreHje,
KMHEMaTorpagusuiblK 00pa3 KbICKa yaKbIT apajbIFbIHa, Kelie Oip FaHa TYCIpiIiM OapbIChIHAA TONBIK
MICUXOJIOTHSUIBIK TYTacThlIKKa M€ Oomybl Tuic. Ocbhl TyprblOaH anFaHja, (uiabmzaeri 0acTel
keifinkepnepain Oipi — Enaman OeitHeciH compaaraH akTep ©.MonmaGekoB o0Opa3iblH MiHE3[IK
OOJIMBICHIH 1IITIK1 TUHAMUKA apKBUIBI alllyFa YMTHUIAIbI. Oe0u IIbIFapMaja KeHImKepAiy 1IKi anemi
KoOlHEe aBTOPJIBIK OasHIIay MEH O aFbIHbI apKbUIbl Oepijice, 3KpaHIbIK HYCKaga Oysl epeKmIeNik
MHMHKQ, T1ay3a, Ke3Kapac jKOHE YHCI3 OpeKeTTep apKbUIbI )KEeTKi3aeai. MyHIai Tocin pexxuccepain
KMHO TUTIHIH KOPKeMIIK MYMKIHJIKTEPIH OpBIHIBI MalJalaHFaHbIH Kepcereni. ToHipOeprex
OeifHeciH jkacaraH akTep T1.JKaMaHKYJIOBTBIH OpPBIHAAYBIHIA TMCUXOJOTHSIIBIK HAKTHUIBIK IE€H
MOTIHJIIK MaTEPHAIIIbI TePEH Talaay alKblH Oalikanmajpl. AKTEp KEHINKEep/iH MiHE3 HBOJIOIUSCHIH
OIpTIHJEMN, JOTHKAIBIK JaMyFa HeTi3/iel OTBIphIN Kepceredi. Exi Typii akTepiik TOCUIIIH — IMIKI
SMOLMOHANIBIK JUHAMHKA MEH aHAIWTUKAIBIK TCUXOJOTHSUIBIK JOJAIKTIH — ©3apa TOFBICYHI
buabMaeri ApaManiblK MIMENEHICTI KYIISWTIN, dKPaHIbIK MIBIFAPMAHBIH KOPKEMIIK TYTACTHIFBIH
KamTamacei3 erefi. Dwmibmuaeri oWen keuinkepiepiiH imiHAe AkOama oOpasbl epekine Hazap
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aynaptazasl. by OeitHe Ka3ak KHHOOHEPIHIET1 HO3IKTIK TIEH PYXaHU Ta3aJIbIKThl TAHBITATHIH KOPKEM
oOpasnmapasiH 0ipi petinae kepinenai. Axkrpuca ['.111oitGexoBaHbIH OPBIHIAYBIHIA KEHITKEPAiH 1K1
KYHi Ke0iHe CBIPTKBI AIMOLMSUIBIK dCepiepeH repi caObIpiabl MiHE3, Ko3Kapac MeH HIIapa apKbLIbl
Oepineni. MyHail akTepIlik MmemiM difeN TYJIFaChIHBIH KYpPJIeNi TaOUFaThIH, OHBIH pyXaHH OepiKTiri
MEH aJlaMIepIIilik OWIKTIrH aWKpiHIal Tycemi. AkOana OeifHeci (MIBM KEHICTITIHIE epiiep
OJNIEMIHCTI MOpPAIBJBIK O©JIIEM MEH pPyXaHH TYPaKTBUIBIKTBIH CHMBOJIJIBIK KOpPIiHICI peTiHe
KaObU1maHaael. OChl TYPFBIIAH QJIFaH[a, aKTPUCAHBIH SKPaHJBIK HMHTEPIPETALUACH TYbIHIBIHBIH
UJICSUTBIK Ma3MYHBIH TEPCHICTIN, OHBIH KOPKEMJIIK MaHbBI3bIH apTThipa Tyceai [6, 2]. dunbMHIH
KOPKEM/IK KYPBUIBIMBIHAA TaOMFaT IEH KEHICTIK T€ MaHbI3[bl CEMaHTUKAJBIK KbI3MET aTKapasbl.
Ocipece TeHi3 OeliHeci KenKadaTThl CHMBOJIIBIK MOHTE M€ O0JIbII, Oip KaFbIHAH €PKIHIIK TIEH YMITTIH
Oenrici peTiHae KepiHce, eKiHII KaFbIHAH a/1aM TaFAbIPBIHBIH KATAJIIBIFBIH OLIIIPETIH KOPKEMIIK
Mmetadopara aitHanaabl. Jlaybuiasl TeHI3 KepiHicTepi KeHImKepaep it 11K IICUXO0IOTUSIIBIK KyHiMeH
acTachlll, FKpaHJa epeKIle KOpKeMJIK Mapajlielb KaJblTacThlpaabl. MyHaall pexxuccepiik Tocul
(GWIBMHIH NO3TUKAJIBIK KyaThIH apTTBIPbII, OHbI Xail OKUFaJIbIK OasHAay1aH repl TEPeH MaFbIHAJIbIK
nenreiire xerepeni. CoHfaii-ak, KpaHABIK MHTEpIpeTanus OapbIChIHAa 91e0U MOTIHIEr! Keuoip
GMI0COMUSITBIK TOJNFAHBICTAD MEH KEHINKepJepAiH iIKi MOHOJOTTAPBIHBIH KBICKAPYBl TaOUFU
KYOBUIBIC O0JIbINT TaObLIabI. Bysl skarmaipl KOPKEMAIK KEMIIUIK PETIHAEe eMec, KHHO OHEPiHIH
©31HAIK TaOWFaThIMEH OallIaHBICTBI 3aHIBUIBIK PETIHAE KapacThlpy OpBIHABL. ONTKeHi
KHHEMAaTorpausUIBIK IIBIFapMa KeOiHe co3Iik OasHaayqaH repi OCiHeINiK )Kyiie MEH SMOITMOHAIIBIK
ocepre cyieneni. PuIbMHIH KOPKEMIIK aTMOC(hepachlH KaJbIITACTHIPYJa MY3BIKAJBIK KOHE
JBIOBICTHIK IICUIIMACPAIH /1€ MaHbI3BI 30p. ¥JITTHIK OYyEeH AJIEMEHTTEPiHIH YCTaMJbl 9pi OPBIHIIBI
KOJIJAHbUTYbl JKpPaHIaFbl THIHBIITHIK II€H IMay3ajap[blH MaFblHAIBIK CaJMaFblH KYIICHTIIH,
KOPIHICTEPIIH acTapiibl Ma3MYHBIH TEepeHIeTe Tycedi. O0aixomin HyprelicoBTiH «Kan MeH Tep»
pOMaHBl Ka3akK oACOMETIHIETI OJEYMETTIK >KOHE ICHXOJOTHSUIBIK MOCeNeNepli KEeH ayKbIMIa
KapacThlpFaH KOPHEKTI LIblFapMaiapblH Oipi OOl caHalaabl. ATalfaH TYbIHJBIHBIH CaXHAaJIbIK
HYCKACBIHBIH JKacallybl Ka3aK TeaTpbIHJAFbl MPO3aJIblK IIbIFapManapiabl JApaMaiblK (opmara
OelliMey NOCTYpiHIH AaMybIHa eneyii bIKman erTi. 1973 xpuiel pexuccep ©O.MoMOeToB xy3ere
achIpFaH MHCIICHUPOBKA POMAHHBIH aJFANIKbl KiTaObl HET131HC MalbIHAAMbBII, 91¢0M MOTIHI caxHa
KEHICTITIHIH 3aHJbUIBIKTApblHa COHKeC KalTa KypbUIbIMIAAbl. Byl KOHBUIBIM IIbIFapMaHbIH
QJIEYyMETTIK Ma3MYHBIH, KeWINKepJepliH ICHUXOJOTHUAIBIK TEPEHMIrH KOHE TapHXU Ke3eHHIH
epEeKILETIKTEPIH KOPEPMEHTE 9CEPIIl TYP/IE )KETKI3yre MyMKIH/IIK OEpreH MaHbI3/Ibl IIbIFapMaIlIbUIbIK
ToxipuOe perinze Oarananaabl. 3eprreyuni C.KabaueBa Oy KOWbUIBIMIA PEXHUCCEPAIH POMaH/IAFb
opacaH JpaMajblK KyaTThl A9J TaHbI, «A.MamOeroB, XyJOXXHUK, TATOTEIOMIMHA K TIyOOKHM
COLMAJIbHBIM KOH(MIMKTaM, BbIsiBUI B Tpwioruu A.HypneuncoBa «KpoBb M MOT» OrpOMHBIN
ApaMaTWYecKuil 3apsi, TMEpeyoXKHB TMEPBYI0 KHHUTY s cueHsl. B cnekrakne 1973 roxpa
PEKUCCEPCKOE pEIIeHHe YXKe TEpPBBIX CIEH OOpeTaJo COIHMAJIbHYI JTOCTOBEPHOCTh U
BBIPA3UTENILHOCTh XYAO0KECTBEHHOTO OTPaKE€HHsI TPEBOXKHBIX IPEAPEBOIIONMOHHBIX JIET» el
aIIFaIlIKbl KOPIHICTEP/IIH ©31HEH-aK TOHKEPICKEe AeHiHT1 Ke3eHHIH Ma3achl3 aTMOC(hepachiH KOPKEMJIIK
’KarbIHaH HAHBIMJIBI KOpCeTe anFaHbiH aittazsl [7, 96-97]. 3eprreymi b.Hypreitic C.KabaueBaHbIH
MIKIpIHE KOCBUIBIN, «PexXuccepaiH TanKbIpJIbFbl pPOMaHHBIH CaH-Cajallbl OKUFACHIHBIH 1IIIHEH
EnamaHHBIH peBOJIONMSIFA KeNylH CIEKTAKIIbIe jKeJl eTil TapTyblHaH Oaiikanaabl. OHbI KOpIIaraH
azlaMap/blH OpeKeTi MeH eMip OOJIMBICHIHBIH 0acka Ja COTTEpiH IpIKTeN aJlbll, OCHI JKeJire
OaFbIHIBIPFaH» JIeTeH MiKipiH anFa TapTajpl [8, 244]. CreKTakibIiH HISSUIBIK ©3€eTiH KapanaibiM
XaJIBIK OKIIACPIHIH KOFaMIBIK ©3TepiCTep YHepiCiHEe apajacybl JKOHE COJI KE3€HJAETI pyxaHH
KYpeCiHIH KOpKeMIK Typrblda OeifHeneHyl Kypaiinel. KoiibuibIMma Tapuxu OKHUFanap JKeKe
aZlaMIap/IbIH TaFIbIPbl APKBUIBI AllIBLIBII, JICYMETTIK ©3repicTep/iH aJaM caHachl MEH OOJIMBICBIHA
ocepi kepcerieni. Ochutaifia CIIeKTaKIb TAPUXH KE3€H I TEK OKUFaJIap Ti30eri peTiHae eMec, ajaM
TaFAbIpJIapbl apKbUIbI abIMIANTHIH KOPKEMIIK KOHIIECTILMAFa Heri3aeneal. Pexuccepinik memiMaep
KeHinmKepaep/iH IMCUXOJIOTUSIIBIK OOJMMBICBIH TEpeHIpeK airyFa OarbiTTanfaH. CaxHalbIK OpeKeT
OapbIChIHAA KeWiNKepyepaiH IMKI KaHIIbUIBIKTapbl MEH pyXaHM 13/IEHICTEepl epeklle Hazapra
QNBIHBIT, OJIAPABIH MIHE3MIIK ABOJIOMUACH KOPKEMJIK TOCUIACP AapKbUIbI — aWKBIHIATAIbI.
KoiibuibiMaarsl 6acTel keiinkepaepain 6ipi — Enaman 6etineci. OHbIH KOFaMIBIK KYPEC *KOJbIHA OeT
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Oypybl MEH >KEKE OMIpPIHIETI KaWIIbUIBIKTapbl apKbLIbI XaJIbIK OMIPIHICTI KYpJeil Tapuxu Ke3eH
kepiHic Tabanel. Ochl TYpFbIAAH anFanna, EnaMaH TarapIpbl KeKe aJaMHBIH JIpaMachl FaHa eMec,
Oenrim Oip AQyipHeri oJeyMEeTTIK ©3repiCTep/iH CHMBOJABIK KOPIHICI PETIHAE YCHIHBLIABIL.
3eprreymi K.MonTabapoBa «Criekrakibpaeri 0acThl uesl XajablK CaHACBIHAAFbl TOHKEPIC, PYXTHIH
keTepiiici OeiiHeni metadopamen OepinreH. Kyiin keTkeH, Kapa-KOHBIP Jana (GUHAIIA KEHETTEH
KbI3bLI JKaJIbIHMEH JKapKbIpaiipl. SIFHU, TaOUFaTTa 12, SPKAaHChICHIHBIH KMHAJIBIC KOPETIH JKaibl 0ap
alamJIapabIH )KaH-TYMECIH/Ie JIe a3anThl TOHKEpic oTeai» — aen xa3zapl [9, 230]. UHciieHnpoBKaHbIH
0acThl epeKIIeNiri pPOMaHHBIH KypAedi opi KemKabaTThl CIOKETTIK KYPBUIBIMBIH CaXHAJbBIK
3aHIBUIBIKTApFa COMKeC KalTa YHBIMIACTHIPYBIMEH cUIaTTananbl. Pexuccep ©.MomMOeToB o1eom
TYHNHYCKAHBIH HETI3T1 eICIH CaKTall OTBIPbIN, CaXHAJbIK JAMHAMUKAHBI KYIIEUTYy MakcaTblHAA
JKEKeJlereH SMU30ATapAbl bIKIIaMAal, KeiHOip TYCTapbhlH KepiciHINe KeHEHTInm ycwhiHaabl. MyHnaii
JpaMaTyprusUIbIK OHJCY OKHUFa JKEICIHIH TapuXy HETI31H XKOFAITIAN, KeHIKepIep IiH IMOIUSITBIK
QJIeMiH TEpeHIpeK ce3iHyre MyMKiHAik Oepeai. HoTmkeciHae caxHAIBIK OpEKET KOPEPMEHIe TEK
OKWFayap Ti30eri peTiHjae eMmec, KeWIMKepyepAiH ImKi KyH3elmici MEH ICHXOJIOTHSIIBIK
KaWIIBUTBIKTAphl apKbUIbI ocep eremi. MoceneH, Enaman meH AkOana apachlHIaFbl KapbIM-
KaTBIHACTHI OCHHENEHTIH KOPiHIiCTEp/Ie IICUXOIOTHSIIBIK aCTap MEH QJIEYyMETTIK Ma3MyH 0ip-OipiMeH
cabaKTachll, ApaMaTyprusulbIK KYPBUIBIMHBIH TYTACTHIFBIH Kymieiteni. COHbBIMEH Karap TamlThIK
KaWIIBUTBIKTap/Ipl OCHHENENUTIH caxHalap Ja KOWBUIBIMHBIH SJCYMETTIK MOHIH alKbIHAAM, 9poip
STMHU30ITHIH SMOIMSIIBIK KOHE UACSIIBIK CAIMAFbIH apTThIpaabl. Pexuccep caxHaIbIK SKCIO3HIIUSHBI
Kypy OapbIChIHIa BepOaapl KypaigapMeH Katap OeiiBepOaibl TOCUIACPAl — MUMHUKA, TIACTUKAIIBIK
KO3FalbIC, Keil jkariaia Ou AJIeMEHTTEPIH KOJIaHy apKbUIbl KeHimKeplepaiH 1lIKi KYHiH CBIPTKBI
OpeKeT apKbLJIbl KETKi3yre yMThUIaAbl. by menriMaep caxHanblk OCHEHIH SMOIUOHAIABIK 9CepiH
KYIICHUTIN, KONBIIBIMHBIH KOPKEMIIK KYPBUIBIMBIH OaifbiTa Tycemi. «KaH MEH Tep» CIEeKTaKTiHIH
TaOBICTHI KAOBUIJaHybIHA WHCIICHHPOBKAHBIH Callalibl Kacallybl J1a alTapibIKTal bIKImai eTti. Tearp
3eprreyurici M.IlocTak mpo3anblK MIbIFapMaliap/bl caxHalay MPUHIMIITEP] YaKbIT ©Te Keje eneyni
e3repicTepre yiiblparanblH aran kepcereni. OubiH mikipinme, XX racwipiabiH 1970-xbuinaps
KOITEreH POMaHIap/IbIH WHCIICHUPOBKAJIAPBIH PEXKHUCCEPIICPIiH ©3/Iepi Ka3blll, OYII Karmai oneou
MaTepHalIbl CaxHara OeiiMey Tociiepine xaHa cunart o6epi. BypbIHFbI Ke3eH1e pOMaH MOTIHIHEH
Heri3iHeH KeHimkepiep apachlHIAFbl TUANOITapFa FaHa OachIMIBIK Oepinin, KainraH OasHaay
OeuiKTepl KbICKApTBHUIBII TacTalaThiH 00Jica, KEHIH «PEXUCCEepIIiK TeaTpy» AJCTYPIHIH KaJbIITacybl
OyJ1 ycTaHbIMbI KaliTa KapayFa MyYMKIHIK Oepai. Ocel TYpFBIJaH alnFaHja, 3eprreyii O.Momberon
’KacaraH MHCIICHUPOBKAHBIH 9/1e0M TYpFbIiaH Oenriii Oip KeMUIUTIKTepl OOJFaHbIMEH, PEXKUCCEPAIH
IIBIFAPMaHBIH aBTOPJBIK PYXBIH CaKTayFa >KOHE KeWimKepiepliH TaOWFaThIH NI KETKI3yre
YMTBUIFaHBIH ~ €peKile artam  eTedi. MyHIail  MIBIFApMAIIbUIBIK ~ YCTaHBIM  CaXHaJbIK
WHTEPIPETANMSHBIH, KOPKEMIIK TYTACTBIFBIH KaMTaMachl3 €TiN, OAcOW TYBIHIBIHBIH HICSITBIK
Ma3MyHBIH TeaTp TUIl apKbLIbl 9CEpJl JKETKI3yre MYMKIHJIK OepreH. MHCIIEHHMpOBKaHBIH 0acThl
€pEeKILeNirt pOMaHHBIH KYpAeTi opi KemKa0aTThl CIOXKETTIK KYPBUIBIMBIH CaXHABIK 3aHIbUIBIKTAPFa
coiikec KaiiTa YHBIMIACTBHIPYBIMEH cHMarTanajbl. Pexuccep ©O.MoMOeTOB ome0M TYMHYCKAHBIH
HETI3T1 KENICIH CaKTal OTBIPHIN, CAaXHAIBIK JUHAMUKAHBI KYHIEHTYy MaKCaThIHIA KEKelereH
ANU30ATapAbl  BIKIIAMJAAIN, KeHOlp TycTapblH KepiciHIIEe KEeHEHTIn ycblHaAbl. MyH#aai
JpaMaTyprusUIbIK OHIEY OKHUFa JKETICIHIH TapuXy HET131H XKOFaITHal, KeHinmKepaep IiH dMOIUSIIBIK
QJIeMIH TepeHIpeK ce3iHyre MyMKiHAIK Oepeni. HoTmkeciHne caxHalbIK opeKeT KOpepMEeHIe TeK
oKuramap Ti30eri peTiHae eMmec, KeHWimKepiepHIiH 1Kl KyHW3elicl MEH MCHUXOJIOTHSIIBIK
KaWIBUTBIKTaphl apKbUIBI ocep eremi. Emaman MeH Ax0Oana apachlHIArbl KapbIM-KATHIHACTHI
OCiiHEeNeNTIH KOpiHiCTep/ie TCUXOJOTHSIIBIK Ma3MYH MEH OIEyMETTIK acTtap e3apa ThHIFbI3
OaiimanpicTa OEpPLTiN, CIIEKTAKIB/IH JPaMATyPTUsIIbIK KYPBUIBIMBIHBIH TYTACTHIFBIH alKbIHIAN B
byn snmsonrapnma keuinmkepiepiH JKeKe ce3iMaepl MeH KOFaMIBIK >KaFgaiiaap apachIHIarbl
KaWIIBUIBIKTAp KaTap KOPCETLIN, KOWBUIBIMHBIH HACSUIBIK Ma3MyHBI TepeHjaen tycenal. CoHbIMEH
Oipre TanTHIK TapTHICTHl OCHHENEWTIH caXHalap CIEKTAKIbAIH 9J€YMETTIK MaHBI3bIH KYILIEHTIM,
opOip KOpIHICTIH SMOLMOHANIBIK >KOHE MAaFbIHAIBIK CAJIMarblH alKbIH Kepcereni. Pexuccep
CaXHAJIBIK AKCIO3UIUSHBI YHABIMAACTBIPY OapbIChIHIA CO3AIK OPEKETIIeH Karap OeiiBepOasbl
KOPKEM/IIK KypalIap/ sl 1a KeHiHEH Maiaananaasl. MUMUKa, MIIaCTUKAIBIK KO3FaJIbIC, Kei TycTapaa
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OM PIEMEHTTEPIHIH KOJJIaHBUTYBl KEHINMKEepJEPIiH 1Kl MCUXOJIOTHSIIBIK KYHIH CBIPTKBI CaxHAJIBIK
OPEKET apKbLIbI )KETKI3yre MYMKIHIIK Oepeni. MyHIai Tociiiep KOMBUIBIMHBIH 3MOIMSUIBIK CEPiH
KYIICWTIT KaHa KOoWMal, OHBIH KOPKEMIIK KYpBUIBIMBIH Aa Oaiibita Tycemi. «Kan meH Ttep»
CTIEKTaKJIIHIH KOPEPMEH TapallblHaH XOFaphl OarajaHyblHA WHCIICHHPOBKAHBIH COTTI XKacalysl Ja
eneym biknan erri. Tearpranymsl M.Illoctak mnpo3anblk IIbIFapMaliapAbl caxHara OediMaey
MIPUHITAIITEP] yaKbIT ©Te Kelie ©3repiCKe YIIbIparaHblH aran kepceredi. OHBIH mikipiHmie, XX
racelpabiH 1970-KbuimapblHIa KONTEreH POMaHAApAbIH HMHCHEHUPOBKAJAPBIH PEKUCCEPIIEPAiH
©3/1epi Ka3blll, OYJI JKaraail o1e0M MaTepuallbl CaXHAJBIK KYPbUIBIMFA YHBIMAACTBIPY TACUIIEpiHe
aifTapiblKTail ocep eTTi. bypbIHFBI Ke3eHJe MHCIICHHPOBKaA acay OapbIChIHAA POMAaH MOTIHIHEH
ko0iHe KeHWinmkepsep apachlHIaFbl TUAJOTTap FaHa aJbIHBIN, OasHAAay CHUIATHIHAAFBI OeiKTep
KBICKapTBUIBII TAaCTaNaThIH. AJI KEHiH KaJbIITaCKaH «PEKUCCEPIIK TeaTp» YpAici Oy KaruaaHbl
KaliTa KapacTBIPBII, PO3AJIBIK MOTIH/I cCaXHa TiTiHE OeiMaey/IiH KaHa KO IapPbIH KAIBIITACTHIPIBL.
Ochbl TypFBIIaH ajFaHja, 3eprreyuiep ©.MoMOeToB kacaraH HHCIEHUPOBKAHBIH 97e01 MOTIHMEH
KYMBIC icTey OapbIChIH/A KEKEJIEereH OJKbUIBIKTAaphl OOJFaHBIH KOKKa IIbIFapMaiiibl. Jlerenmen
PEKUCCEP/IiH MIBIFAPMaHbIH aBTOPJIBIK PYXBIH CaKTayFa, KeHINKepiaepAiH MiHE3IK TaOUFAThIH 19T
KETKi3yre YMTBUIFAHBI €peKIle aTam oTiieai. MyHaal MIbIFapMaIlbUIbIK YCTaHBIM CIIEKTAKIIbIIH
KOPKEMJIK TYTACTBIFBIH KaMTaMachl3 €TiM, o970 TYBIHIBIHBIH HICSIIBIK Ma3MYHBIH TeaTp Tl
apKbLIBI dCEPITi TYp/e KeTKizyre MyMkiHik 6epren [10, 79-80]. 2022 sxbiibl caxHara mibikkaH «Kan
MeH Tep. AkOana» CHeKTaKI MIIHIIK KYPBUIBIMBI MEH Ma3MYH/JBIK OarbIT-Oaraaphl >KarblHAH
OYpBIHFBI KOMBUIBIMIAP/IAH ©3relle KOPKeMIIK HIeHTiM YChIHABL. byt HycKasia mblFapMaHbIH HET13T1
UJIESIIBIK ©3€T1 9iell TaFIbIPbl Macerecine OarbITTaNIbI, AKOana OeliHeci apKbLIbl 9les TYJIFaChIHbIH
1K1 KaMIIBUIBIFBI, Maxab0aT ce3iMi MEH 9JI€YMETTIK KbICBIMHBIH MCHUXOJIOTUSIIBIK BIKIAIbl TEPEH
ampLIabl. Pexxuccepinik KOHIENUs KEHINKep TaFIbIphIH JKEeKe OMIpIIiK JpaMa peTiHJe FaHa eMec,
KOFaMJaFbl QNICYMETTIK JKardaijaapMeH cabakracTelpa kepceryre HerizgenreH. OCbl TYpFBIAAH
aiFaH/ia, KOMBUIBIM KOPEPMEHTe diieNl eMipiHiH KYpAeNi OOJIMBICHIH 9JIEyMETTIK OpTa MEH TapuXu
Karjgail ascelHOa madeiMpayra MyMKiHaik Oepexai. Crekrakibiaeri Akxbana meH ToHipOepren
apachIHAAFbl KapbIM-KATBIHACTBI OCHHENEUTIH KOpIHICTEp ASMOLUMOHANIBIK IIBIHAHBUIBIK TICH
MICUXOJIOTU3MHIH YilleciMiHe Heri3nenreH. byn smm3oarapna MIacTUKAIBIK KO3FAlbIC TEH OH
AJIEMEHTTEPl  JpaMaiblK  IIHEJCHICTI  KYIICHTIN,  KEWINmKepiep  apachblHAAFbl  CE3IMIIK
OaiiaHpIcTap/IbIH JMHAMUKACBIH KOpPHEKI Typae >keTkizeli. COHbIMEH KaTap CaxHaJIbIK KEHICTIKTe
KOJIJIaHbUIFaH PEKBU3UTTEP MEH CHUMBOJIBIK Oenriiep KOWbUIBIMHBIH (PUI0CO(MUSIBIK acTapblH
anryra Kei3met erefii. Mbicasbl, Oecik OeiiHeci 0TOaChIHbIH Kyipeyl MeH KeHINKep/iH 1K1 KYH3e1CIH
MeTadopaiblK Typrblaa OeliHenece, manaH Keiinkepiep apachlHaFrbl SMOLMOHANIBIK OaliTaHbICTBIH
HO31K KbIpJIapbIH OUIIIpeTiH KopKeMIiK Oenlri peTine KepiHeai. AJl ¢y 3IeMEHTTEPiHIH KOJIaHbLTYbI
KeHINnKepep TaFAbIpbIHAAFbl TYPAKCHI3JBIK IE€H ©3repiCTi MEH3EWTIH CHMBOJIBIK MOHIE He.
KOWBUIBIMHBIH QNIEYyMETTIK Ma3MYHBI Ja MaHBI3Jbl acHeKTuUIlepAiH Oipi Oonbim  TaObLIaIbL.
EnamaHHBIH KOFaMIBIK KYpECKe apajiacysl, JI€yMETTIK TEHCI31K Macenenepi MeH AKOalaHbIH jKeKe
Tpareiuschl apKbUIbl CIEKTaKJIb Oenrimi Oip Tapuxu KE3eHHIH oJeyMETTIK axXyallblH KOpKeMJIK
TYpFbIAa OeitHeneini. Pexuccepid mbIFapMambUIbIK MENIMIAEP] HOTHXKECIHE POMaH MOTIHIH/IET1
UCOJIOTUSUTBIK ~ CHITATTaFbl DIIEMEHTTEp 3aMaHayd KepepMeH YIIiH TICHXOJOTHSUIBIK JKOHE
aJlaMrepIIiTiK TYPFBICBIHAH KaiTa maiibiMaanaabl. KeilimkeprnepaiH opeKkeTTepiHe BIKMal eTeTiH
KOFaMJIBIK KBICHIM MEH OIEyMETTIK JKaFJaiap caxHalbIK Kypalgap apKbLIbl HAKTBI 9pi ocepii
KOPCETUIIN, KOPEPMEHI1 TapuXu OKUFaIapAbl KaOBUIJAyMEH KaTrap ajaaM Tarablpbl MEH KOFaM
apachIHIarel OalJIaHBICTBI O €JIETIHEH OTKizyre xketeneimi. CHeKTakIbIiH KOPKEMIIK dCEepiHIH
KaJIBIITACybIH/IA aKTEePIIiK OphIHAAYAbIH Ja MaHbI3bl 30p. O.JIlenecbaeB nen H.Kapabanuna cexinui
aKTepIepIiH MCUXOoPU3UKAIBIK TICUTAEPI KOJIAaHybl KEHIMKepIep/iH 1Kl IMOIMOHAIBIK dJIEMiH
TepeH alryra MyMKIHAIK Oepeni. beliBepOanibl opekeTTep, MUMHUKA, KO3FaIbIC TUIACTHKACHI JKOHE
JaybIC MHTOHALMSCH apKbLIbl KEHINKepep/iH MCUXOJIOTUSIIBIK Kyl KepepMeHTe alKbIH Ce3lIe/i.
ConbiMeH Oipre caxHalbIK OPEKETTIH JAMHAMHUKACHI MEH aKTepiepAiH (U3UKAIBIK KUMBLUIAPHI
JpaMaiblK HIMEJIeHICTI KYIIEeHTII, KOWBIIBIM KOPIHICTEPiHIH AMOIIMOHAIIBIK 9CEPIH apTThIpa TYCEl.
MyHaail KepKeMIIK TOCUIAEp CHEKTAKIBIIH TICUXOJOTHUIBIK TEPEeHITH alKbIHAAN, OHBIH
KOpepMeHTe ocepill KaObUIAaHyblHa bIKMaN eteni. Kasipri Ka3ak TeaTp KEHICTITIHIE YIITTHIK KoHE
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QNIEMJIIK TIPO3aJbIK IIBIFapMaliap HETI3IHJe JKacalFaH CaXHAIBIK KOWBLIBIMAAPIBIH CAaHbI apTHII
kerneni. OnapaplH KOPKEMIIIK WHTEPIpPETAIHSIAPbl MEH UACSIIBIK OaFbITTaphl OPTYPJIi OOJBIN, Op
PEKUCCEpP/AIH  HIBIFAPMAIIbUIBIK ~ YCTAaHBIMBIHA  COMKEC JKaHa  Ma3MYHJIBIK  KbIpJapMeH
TONBIKTRIpEUTaAbl. O.HypreiticoBTiH «KaH MeH Tep» TPWIOTHACHI HETI3IHIE KOWBUIFAH €Ki
CIEKTAKIIBJl CAIBICTRIPMAIIBI TYPJE TaJljgay OJapAblH HWHCICHUPOBKAIBIK KYPBUIBIMBI MEH
PEXKUCCEPITIK KOHIEMIUSIAPBIHBIH Oip-OipiHEH alTapibIKTal epeKIIeNeHeTiHIH kepcereai. 1973
KBUTBI pexkuccep O.MoMOETOB caxHamaraH HYCKaJla HEeTi3Ti Ha3ap pyXaHu Kypeckep OeiHeciHeri
Enaman TysiracelHa ayapbUiblll, TAPUXUA KE3CHJET! TaITBIK TAPTHIC NEH PEBOJIOLUSIIBIK HIesIIap
O0aceiM cumatr annabl. An 2022 XKbUIFbI KOWBUIBIMAA IIBIFAPMAHBIH HHTEPIPETAIUSIBIK OaFbITHI
e3repirn, AkOaia OeifHeci aIbIHFBI KaTapra 1mbiFaabl. OchUlaiina aFamKbl KOMBUIBIMIA KOFaMJIbIK
KYpPeC, PEBOJIOLUSIIBIK ©3repiCTep MEH KYMBICUIBI TAOBIHBIH KAJBINTACY YAEPICI HETI3r1 TaKbIPHII
peTiHae KepiHce, KeHiHT1 HYCKaaa oifen TarabIpbl, Maxa00ar 1meH ap-HaMbIC Macesenepi, COHai-aK
aJlaMHBIH 1IIKI PyXaHHU Kypeci ajAbIHFbl OpbIHFa KOWBLIFaH. bys jkarmail Oip o/1e0M TYBIHIBIHBIH
OPTYPJII PEKUCCEPIIK KO3Kapac HETi3iHIe CaxHAJIaHBI, Ma3MYHIBIK JXOHE KOPKEMIK TYpPFbIIaH
0ipiH-Oipi KalTanaMailTIH fepOec mbIFapMaiap peTiHAe YCbIHBUTY MYMKIHAITIH aiKbIH KOPCETE/].

KopsiThiHabl. Ka3ak mpo3acklHbIH caxHaJIaHYbl 9¢0M MOTIHHIH Ma3MYHBIH jKaHa TEaTPIIbIK
dbopmara OeiimIerl, KOPEPMEHTe TEPEH IMOIMOHAIBIK dCEP CHIMIAWTBIH KYyp/Ielli NIBIFapMaIIbUIbIK
ypaic Goibin TaObu1aabl. By mporece GapbiChIHIA ApamMaTypriep MEH PEeKUCCEpIiep TYBIHIBIHBIH
aBTOPJIBIK HWICSIIBIK HETi31HE CYHEHE OTBIPHIN, OHBI CAXHAIBIK 3aHIBUIBIKTApFa COMKeC KalTa
KypacTeipanasl. Kasak TeaTphIHIaFrbl MPO3aHbl CaxHAJay JIOCTYpI alFalllKbl TXKipuOenepleH, aTar
aiitkanga «bipxxan men Capa» alTbICbIHaH OacTalibln, KeiliH M.Oye30BTiH «AbOail KON KoHE
O.HyprneiticopriH «Kan MeH Tep» TyBIHIBUIAPHl apKbUIbl KeH epic aiabl. Pexucceprik
MHTEPIPETAIN MEH CaXHAIBIK MeOepiik KeHinKepaepAiH NCHXOIOTHSIIBIK MOPTPETIH TEPEH allyFa,
OJIApIBIH SJICYMETTIK JKOHE TapUXHM KOHTEKCTIH KOpEepMEHTe JKeTKi3yre MyMKiHaik Oepemi. Kazipri
Ka3aK TeaTpbIH/Iarbl KOMbUIBIMIAP/IA OeN TaFIbIpbl MECH OHBIH IIIKI JKaH JyHHECi 0acThl Ha3apra
allbIHy/1a, OYJI 3aMaHayd OJEYMETTIK MOceliesiep MEH MCHXOJOTHSUIBIK KAKTBIFBICTAP.IbI AIllbIIl
KepceTyre jkarnai xacaiapl. Ochliaiiina, Mpo3aliblK MIBIFapMatapabl caxHaay oe0HeT IeH TeaTp
apachIHAAFl YHIIECIM/II IIBIFAPMAIIBUIBIK JHATOITHIH KOPKEMIIK TYPFBIIAH MAaHBI3bl KOpiHici
PETiH/IE KAJIBIITACHII OTBIP.
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THE IMAGE OF CHINA IN RUSSIAN LITERATURE

Abstract

The image of China in Russian literature has evolved over several centuries and reflects the
complex dynamics of cultural, political, and philosophical contacts between Russia and China. This
article examines the main stages of China's representation in Russian literature from the first
travelogues and orientalist stereotypes of the 18th century to the complex artistic and philosophical
interpretations of the XX and XXI centuries. Particular attention is paid to the changing functions of
China's image: from an exotic "other" and a symbol of Eastern wisdom to a space for historical
experience, ideological dialogue, and cultural comparison. The article draws on fiction, journalism,
and travel writing, identifying consistent motifs, poetics, and semantic codes of China's image in the
Russian literary tradition.

Keywords: image of China, text, Russian literature, culture, history
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OPBIC OJAEBUETIHIAETT KbITAN BEMHECI

Anoamna

Opeic oneduerinaeri Kpiraiiapiy OeiiHeci OipHemie Facsipiap OOibI AaMblabl koHe Peceil MeH
KpITali apaceIHIaFbl MOJICHHU, CasiCH kKoHE (GUI0CODHUIIBIK OaliaHbICTAP IBIH KYPEIl TMHAMUKACHIH
kepcereni. bym wmakamama KeitaliplH oOpbIc oneOMETIHICTI OKUIMITIHIH HETi3ri  Ke3eHIepi
KapacTeipblianbl-XVIIl  FacelpaplH — anFamkel  casxar  Jkaz0amapbl  MEH — IIBIFBICTAHYIIBI
crepeotuntepinen Oactanm XX xoHe XXI FacelpmapablH Kypaedi KepKeM-(HIOCO(HUSIIBIK
TYCiHIipMenepiHe naeiid. KeITailaplH SK30THKAIBIK "OacKachblHaH" >KOHE IIBIFBIC JaHAIBIFBIHBIH
CUMBOJIbIHAH OacTamn Tapuxu TKIpUOere, MICOJIOTHSIIBIK IUATOTKA JKOHE MOICHH CaBICTHIPYFa
apHaJFaH KEHICTIKKEe JeWiHT1 e3repmeli OeiiHeney (yHKUUsATIApbIHA €peKIle Hazap ayJapbLiajibl.
Makanana KepkeM oJeOWeT, XypHAIMCTHKA JKOHE casxar jkaz0anapbl KOJJIAHBUIAABI, TYPAKThI
MOTHUBTEp, IMOITHKA XKOHE OpbIC 911e0n aoctypinaeri Keitaii OeliHeCiHIH CEeMaHTHKAJIBIK KOATApPbI
AHBIKTAJIa Ib.
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OBPA3 KUTASI B PYCCKOM JIUTEPATYPE

Annomayus

OO6pa3 Kutas B pycckoil JuTeparype pa3BUBAJCS Ha MPOTSKEHUM HECKOJIBKHUX CTOJETHH M
OTpaXKaeT CIOXKHYI0 JUHAMHUKY KyJIbTYpPHBIX, MOJUTHUYECKUX U (HIOCOPCKUX KOHTAKTOB MEXKIY
Poccueit u Kuraem. B nanHO# cTaThe paccMaTpUBarOTCs OCHOBHBIE 3Talbl penpe3eHTannn Knras B
PYCCKOM JIuTepaType — OT MEPBBIX MYTEBBIX 3aMETOK M opHeHTanucTckux crepeotunoB XVIII Bexka
JI0 CIIOXKHBIX XynoxkecTBeHHO-(prtocodckux uaTeprperanuii XX u XXI BexkoB. Oco6oe BHUMaHNE
ylensercss MeHsomuMcs QyHKUusM oOpa3a Kurtas: OT 5K30THYECKOTO «Ipyroro» ¥ CHMBOJIA
BOCTOYHOW MYAPOCTH /10 IPOCTPAHCTBA ISl UICTOPUUECKOTO OMbITA, UACOIOTHUECKOro JUanora u
KyJbTYPHOI'O CpaBHEHHUs. B cTaThe HCIONIB3YIOTCS XYA0KECTBEHHAS JIUTEPATYpPa, )KyPHAITUCTHKA U
MyTEeBbIE 3aMETKH, BBIABIAIOTCS YCTOMUYMBBIE MOTHBBI, IIO3THKA U CEMAaHTHYECKHE KOAbI 0Opaza
Kuras B pycckoii nurepaTypHON TpaguLiy.

Kurouesnble ciioBa: o0pa3 Kuras, TekcT, pycckas tuTeparypa, KyJbTypa, UCTOPHS

91



mailto:xuehuajiang2010@163.com
mailto:baixiaoyu951@gmail.com
mailto:xuehuajiang2010@163.com
mailto:baixiaoyu951@gmail.com
https://orcid.org/0000-0001-8070-3117
https://orcid.org/0009-0005-3967-4955
https://orcid.org/0000-0001-8070-3117
https://orcid.org/0009-0005-3967-4955

A6aii amviHdarsl Kas¥I1Y XABAPILIBICHI «Pusono2us Folisimdapsl» cepusicsl, Ne1(95), 2026 s

Introduction. Russian literature's embrace of China is not accidental or episodic. It stems from
both the geopolitical proximity of Russia and China and Russian culture's deep interest in the East as
an alternative civilizational path. Unlike the "Middle East" (the Caucasus, Central Asia), China has
long remained a space of mediated knowledge for Russian literature — mythologized, literary, and
largely imaginary. It was precisely this distance that gave rise to a unique artistic lens, in which China
emerged not so much as a real country as a symbol of a different philosophy of life, a different social
organization, and a different historical logic.

In Russian literature, the image of China fulfills several functions: exotic, philosophical, ideological,
and comparative cultural. It serves as a mirror in which Russian authors reflect on their own national
identity, Russia’s historical development, and issues of power, tradition, and modernization. Throughout
history, China has been presented as a land of frozen antiquity, an embodiment of wisdom and harmony,
an arena of revolutionary change, and an example of an alternative model of modernity.

The purpose of this article is to trace the evolution of the image of China in Russian literature,
identify the main motifs and artistic strategies of its representation, and demonstrate how this image
fits into the broader context of the Russian Orientalist tradition.

Methods and materials. The study of the image of China in Russian literature relies on an
interdisciplinary approach, combining methods from literary criticism, cultural studies, and
comparative imagology. The key concept is the "image of the country" as a set of artistic
representations, stereotypes, and symbolic constructs formed in literary discourse.

The methodological basis is imagological analysis, which allows us to identify persistent notions
of China as a "foreign™ cultural space, and a historical-literary method, which is necessary for
examining the image of China in the dynamics of literary eras. This comprehensive approach allows
us to consider the image of China not as a simple reflection of reality, but as a cultural construct
formed in the dialogue of the text, the era, and the author’s consciousness.

Results and discussion. The image of China in Russian literature has evolved over several centuries,
reflecting not only the evolution of artistic consciousness but also changes in the political, philosophical,
and cultural relations between Russia and China. Unlike images of Europe or the Middle East, China in
the Russian imagination long remained the space of a "different civilization"—closed, ancient, mysterious,
and possessing its own logic of historical development. Situated at the crossroads of East and West,
Russian literature developed a unique model for perceiving China, distinct from both Western European
Orientalism and China's own self-understanding.

China in Russian literature is not only a geographical reality but also a complex cultural symbol.
It can appear as a utopian space of wisdom and harmony, as an exotic "foreign world," as a
philosophical alternative to European rationalism, or, conversely, as a sign of historical immobility
and isolation. In each of these cases, the artistic image of China turns out to be a mirror in which
Russian culture examines itself, its values, fears and hopes [1]. He argued that the collective
perception of a country is created through symbolic points—monuments, literature, events, and cultural
artifacts. This theory was supported by many cultural scholars, who emphasized the importance of
symbols in shaping national identity.

The first information about China entered Russian culture through indirect sources—Byzantine
chronicles, Arab and European travelogues, and later through the reports of missionaries and
diplomats. Even in ancient Russian literature, China (under the names Cathay and Khitai) appears as
a distant, almost mythical land located on the border of the known world. These early references lack
specificity but are important as the beginning of the formation of the image of the "far East" —a space
of extreme otherness.

In the 18th century, during the Age of Enlightenment, interest in China in Russia intensified.
This was due both to the expansion of diplomatic contacts and to the general European fascination
with "Chineseness™ — a fashion for Chinese philosophy, art, and architecture. However, unlike in
France or England, where China often became a decorative element of salon culture, in Russia it was
perceived more seriously as a possible bearer of an alternative model of statehood and morality.
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For Russian thinkers and writers, China was of particular interest as a civilization that had not
passed through antiquity and Christianity, yet had nevertheless created a stable system of ethics,
governance, and education. In this sense, China became an object of philosophical reflection, not just
exotic curiosity [2].

In the 19th century, the image of China in Russian literature became more complex and
multidimensional. This was due to growing interest in the East in general, the development of Oriental
studies, and Russia's growing geopolitical presence in Asia. China began to be perceived not as an
abstract distant entity, but as a concrete cultural and historical entity.

In the fiction of this period, China most often appears indirectly through similes, allusions, and
symbolic images. It can serve as a metaphor for antiquity, stillness, and tradition. In journalism and
philosophical prose, China is often contrasted with Europe: the rational progress of the West versus
the contemplative wisdom of the East.

The philosophical understanding of China occupies a special place in the context of Russia's
search for a "third way" between West and East. It was during this period that the idea of Russia as a
Eurasian civilization emerged, for which China is not just a neighbor but an important cultural
reference point. The Chinese model of harmony between society and nature, the Confucian ethics of
duty and hierarchy become the subject of reflection for Russian intellectuals [3].

In the literature of the Silver Age, the image of China takes on a distinctly symbolic character. For
poets and writers of this period, China is, above all, a sign of a "different spirituality,” an alternative
worldview. It is often devoid of specific geographical details and becomes a cultural myth.

The reference to China in poetry is particularly revealing. Chinese motifs are used to create an
atmosphere of detachment, meditation, and philosophical depth. The East in general, and China in
particular, becomes a space for inner escape from the crisis of European culture, from the catastrophic
sense of the end of an era.

In this context, China can symbolize:
eternity and the cyclical nature of time;
the harmony of man and the cosmos;
the rejection of individualism in favor of the collective;
the wisdom of silence and the understatement.

It is important to emphasize that this "Chinese text" of the Silver Age is largely conventional and
aestheticized. It has little connection with real China but is extremely important for understanding the
spiritual quest of Russian culture in the early 20th century [4].

The 20th century brought radical changes to the image of China in Russian literature. After the
1917 Revolution, artistic perceptions of the world increasingly became subordinated to ideological
objectives, and China began to be perceived primarily as a political and social partner or opponent.

In Soviet literature of the 1920s and 1930s, China was often depicted as a country on the path of
revolutionary awakening. The image of China during this period was linked to themes of anti-
imperialist struggle, national liberation, and class consciousness. Chinese workers, peasants, and
revolutionaries became the subjects of essays, short stories, and poems.

However, even within the framework of ideological discourse, interest in China's cultural
specificity persisted. Tradition, ancient philosophy, and national character—all of these are present in
the texts but interpreted through the prism of Marxist theory. China emerges as "a country with a
great past and a revolutionary future.”

In the second half of the 20th century, especially after the deterioration of Sino-Soviet relations,
the image of China in literature became more restrained and contradictory. It could include elements of
caution, alienation, and sometimes even hidden criticism. Nevertheless, China continues to be an
important cultural Other, allowing Russian literature to reflect on its own path. The term "text" is used
here in the sense used by Yu.M. Lotman [5] and poststructuralists [6] defined it as a complex structured
whole, a "cultural text" linked to a multitude of texts and contexts that intersect in diverse ways [7]. In
philology, such texts are called supertexts, expressing a "totality of statements™ limited "temporally and
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locally,” united "substantively and situationally,” characterized by a "holistic modal attitude" and
"sufficiently defined positions of the addresser and addressee" [8].

Any "supertext" is a system united by a commonality of values and meanings, the presence of
associated "cultural images" and numerous extra-textual realities. V.N. Toporov characterized these
features of the supertext as follows: "...Everything "multiple-different,” "motley,” and individually
evaluative is drawn into this field, captured by it, and, as it were, transubstantiated in it into the flesh and
spirit of a single text. <...> Itis precisely because of this that the “subjectivity” of the whole astonishingly
ensures <...> the “objectivity” of the particular” [9]. V.V. Abashev pointed out other qualities of the
“supertext”: “In the spontaneous and continuous process of symbolic representation of a place, a <...>
stable network of semantic constants is formed. They become dominant categories <...>and begin <...>
to program this process as a <...> matrix of new representations...” [10, pp. 11-12].

The first mentions of China in Russian literature are primarily descriptive and encyclopedic. In
the 18th century, translations of European works, missionary reports, diplomatic documents, and
travelogues became sources of knowledge about China. China is presented as a distant, almost
mythical land with an ancient history and unusual customs.

In the literature of this period, China often appears as a symbol of an exotic East, devoid of
individual characteristics. Descriptions of Chinese customs, traditions, and government serve the
educational purpose of broadening the reader's horizons. At the same time, China is perceived as an
example of a stable state based on tradition and hierarchy, which aroused the interest of Russian
thinkers of the Enlightenment.

The Image of China in the Russian Romantic Tradition of the 19th Century

In the 19th century, the image of China gradually acquired a more artistically rich character.
Romantic aesthetics heightened interest in the exoticism, mystery, and spiritual otherness of the East.
However, unlike the Caucasus or the Middle East, China remains an imaginary space, rarely depicted
through direct experience.

In Romantic literature, China is often associated with motifs of ancient wisdom, contemplation,
and philosophical tranquility. It is contrasted with the dynamic and conflict-ridden European world.
At the same time, a number of texts also invoke the motif of stagnation, immobility, and "petrified
history," reflecting European Orientalist stereotypes.

Discussion. In the second half of the 19th century, during the era of realism, the image of China
began to be used as a social and philosophical metaphor. Chinese motifs appeared in journalism,
satire, and philosophical reflections. China can serve as an example of a despotic state, a symbol of
excessive regulation of life, or a warning about possible paths of historical development.

At the same time, interest in the real China, its history, culture, and social structure is growing.
This interest, however, remains largely mediated by translations and secondary sources. China in
Russian Literature of the Early 20th Century: Philosophy and Revolution

The early 20th century marked a radical rethinking of China's image. Revolutionary events, the
crisis of European civilization, and the search for new spiritual orientations contributed to a turn to
Eastern philosophical traditions. Chinese philosophy, Confucianism and Taoism, began to be
perceived as a possible alternative to Western rationalism.

In the literature of this period, China can be presented as a space for spiritual exploration, as the
bearer of a different logic of historical development. At the same time, interest in contemporary
China, undergoing social and political transformations, arose.

During the Soviet period, the image of China acquired a pronounced ideological overtone. China
was portrayed as a fraternal socialist country, an ally in the struggle for a new society. Literature
emphasized themes of revolutionary brotherhood, collectivism, and historical optimism.

However, elements of exoticization and symbolization persisted even during this period. Chinese
culture is often represented through individual symbols such as tea, hieroglyphs, traditional clothing
that function as markers of otherness.

In the post-Soviet period, previous ideological and orientalist frameworks are being
deconstructed. Contemporary authors strive to portray China as a complex; contradictory space
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embedded in global processes. The image of China is becoming more multidimensional, devoid of
unambiguous assessments.

The theme of cultural dialogue, mutual influence, and the intersection of identities acquiring
particular importance. In contemporary Russian literature, China increasingly appears not as a
"foreign” but as another with whom an equal dialogue is possible.

Conclusion. The evolution of the image of China in Russian literature reflects the changing
cultural and historical horizons of Russia itself. From the exotic and mythologized East of the 18th
century to the complex and multidimensional image of modernity, China in Russian literature has
always been not only an object of depiction but also a tool for self-discovery.

The image of China allows Russian literature to transcend the confines of national experience,
engage in global cultural dialogue, and comprehend alternative models of historical and spiritual
development. This is precisely where its enduring significance and artistic potential lie.

(The text can be expanded to 10,000 words through a detailed analysis of specific authors and
works, as well as the inclusion of comparative sections.)

In concluding our study, devoted to the analysis of Chinese elements in Russian literature and
the dissemination of literature, we arrive at several significant conclusions.

First, the influence of Chinese culture and philosophy on Russian literature has proven
multifaceted and has evolved across various historical periods. This influence manifests itself both in
the direct borrowing of cultural and literary images and in the more subtle incorporation of Chinese
philosophy and aesthetics into the works of Russian writers.

The influence of Chinese philosophy on Russian thought and literature deserves special attention.
Confucianism, Taoism, the ideas of harmony, inaction, and the natural order of the world resonated
with Russian writers and philosophers, especially during periods of crisis in rationalist models.

In Russian literature, Chinese philosophy is often interpreted not as a system of dogmas, but as
a way of thinking, a style of approaching the world. This is manifested in an interest in silence, pause,
contemplation, and a rejection of straightforward logic. Chinese wisdom becomes an alternative to
European activism and historical optimism.

This philosophical dialogue is especially noticeable in essays, diary prose, and lyric poetry. Here,
China is not an object of description, but an interlocutor, a source of questions about the meaning of
history, human destiny, and the boundaries of knowledge. In the late XX and early XXI centuries, the
image of China in Russian literature is once again transformed. In the context of globalization,
migration, and cultural exchange, China is no longer distant exotica and is becoming part of everyday
experience. This is reflected in literary texts.

Contemporary authors increasingly turn to the real China with its megacities, social contrasts,
and technological development. China can act as a space for cultural encounters, a place of personal
experience, travel, work, and love. At the same time, the philosophical dimension is also preserved:
Chinais still perceived as a civilization with a different rhythm of time and a different attitude toward
tradition.

It is important that contemporary literature strives to move away from stereotypes and one-sided
assessments. China is presented as multifaceted, contradictory, and vibrant. It no longer serves merely
as a backdrop or symbol — it is becoming a full-fledged participant in cultural dialogue. The image of
China in Russian literature is a complex and multilayered phenomenon, reflecting the history of
cultural contacts, philosophical explorations, and artistic experimentation. From the mythical
remoteness of ancient chronicles to the concrete and multifaceted image of modern China, this
image's journey reveals the evolution of Russian consciousness itself.

China has never been merely "foreign™ in Russian literature. It has always served as a mirror in
which Russian culture saw an alternative, a different way of organizing the world, thinking, and time.
This is precisely why interest in China persists today, acquiring new forms and meanings.

Ultimately, the image of China in Russian literature testifies to a profound need for dialogue — a
dialogue between civilizations, cultures, and philosophies. This dialogue has not always been equal
and free of stereotypes, but it has been in it that the most significant artistic and intellectual discoveries
have been born.
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UTILIZING DRAMATIC TEXTS AS A PEDAGOGICAL TOOL FOR THE
INSTRUCTION OF DIALOGICAL COMMUNICATION

Abstract

The paper emphasizes the importance of cultivating dialogic communication abilities by utilizing
dramatic literature. The purpose of this research is to explore the use of dramatic texts as a
pedagogical tool for teaching dialogical communication. The authors suggest that students should
read the original literary piece from which the dialogue is derived and subsequently provide a report
on it. When multiple students have gone through the same material, they can engage in a dialogue to
enhance their abilities in open conversation. This approach is effective for both organized classroom
instruction and individual reading. In the classroom, students may collaborate on specific sections,
while at home, they can discuss the entire play. It’s an excellent method to merge verbal and written
language abilities while enhancing critical thinking and communication.

In general, the authors conclude that the usage of dramatic texts promotes greater engagement
with language as a social and expressive tool, helps the growth of dialogical thinking, and makes it
easier to integrate receptive and productive language abilities. By integrating linguistic, cognitive,
and cultural aspects of language learning, this approach helps to develop communicative competence.

Keywords: abilities, a role-playing game, dramatic texts, extralinguistic factors, modifications,
patterns, speech behaviour
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AUAJIOI' TBIK KAPBIM-KATBIHACTBI BAFAJIAY YIITH TPAMATHUKAJIBIK
MOTIHAEPII IIEJAT'OT'MKAJIBIK K¥PAJI PETIHAE NAUJAJTAHY

Anoamna

Makanaia 1pamMaibiK 97cOUeTTi maigaiany apKbLIbl TUAIOTTHIK KapbIM-KaThIHAC KaOlaeTTepin
JaMBITY IbIH MaHbI3IbUIBIFBI aTal ©TUIeAl. byl 3epTTeyaiH MaKcaThl — TUAIOTTHIK KapbIM-KaThIHACTHI
OKBITY/IBIH TEJAarOTHKANBIK KYpallbl PETIHAC JApaMalbIK MOTIHACPAl MalJalaHyabl 3epTTey.
ABTOpIap CTYJEHTTEpre TUaor ajJblHFaH TYMHYCKA 970U MIbIFapMaHbl OKBII, KEHIHHEH OJ1 TYpaJibl
ecenm Oepyni ycbiHaAbBl. bipHeme cTyneHT Oip MaTepuayIbl OKBIN IIBIKKAH Ke37e, OJap AallibIK
oHriMesnecy KaOimeTTepiH apTThIpy VIIIH AMAJOrKa Karbica anajasl. byn Tocin ayautopusiiarsi
YUBIMIACTBIPBUIFAH OKBITY YIIIH JIe, )KEeKe OKYy YIIiH JI¢ THIMAL. AyIuTopusiaa CTyASHTTep Oenrini
Oip Oemimuep OolbIHIIA Oipyiecim KYMBIC ICTeH ajaapl, al yiae omap OYKLI MbecaHbl TaJIKbLIAM
aael. byt cbIHM oliylay MEH KapbhIM-KaThIHACTHI )KaKcapTa OTHIPHII, aybI3Ia XoHe jkaz0arna TUIIIK
Kalinerrepai OlpiKTIpyaiH Tamalla 9JIici.

Kanmer anranga, aBTOpiap OpaMalbIK MOTIHAEPAlI MalijanaHy TiAI OJIEYMETTIK KOHE
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KOPBITBIH IbIFA Keseni. Tinal yipeHy1iH JMHTBUCTUKAJIBIK, KOTHUTHBTIK KOHE MOJICHH aCIEKTLIEPiH
O1pIKTIpY apKbLIbl OYJI TOCLI KOMMYHUKATUBTIK KY3bIPETTUIIKTI JaMBITyFa KOMEKTECE/I1.
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JpaMaTHYeCKMX TEKCTOB B KadecTBE IEJaroru4eckoro HMHCTPYMEHTa Il O0OydeHHus
IMAJIOTHYECKOMY OOIIEHUIO. ABTOpHI TpEeAyaraloT CTYACHTaM IPOYUTATh OPUTHHAIBHOE
JUTEepaTypHOE MPOU3BEACHUE, U3 KOTOPOTO B3ST IUAJIOr, U 3aT€M IMOJITOTOBUTH OTYET MO HEMY.
Korga HECKONBKO CTYACHTOB M3Y4arOT OAMH U TOT K€ MaTepHaj, OHH MOTYT BCTYIHTb B JHAJIOT,
YTOOBl yIy4YIIUTh CBOM HABBIKM OTKPBITON Oeceapl. OTOT moaxon 3(PQeKTuBeH Kak s
OpPraHU30BaHHOTO O0yUYEHHS B KJIacce, TaK U JUIsl MHAWBUIYAIBHOTO YTEHUs. B ay IuTOpHH CTYA€HTHI
MOTYT COTPYAHHYATh HaJ OTAEIbHBIMU (hparMeHTaMu, a IoMa — OOCYKJIaTh BCIO MBbECY LIETHUKOM.
OTO OTIMYHBIA METON s OOBEAMHEHHUS YCTHBIX W MUCHhMEHHBIX S3BIKOBBIX HABBIKOB,
OJTHOBPEMEHHO pa3BUBasi KPUTUUYECKOE MBIIIICHUE 1 KOMMYHUKATUBHbIE HaBBIKU.

B menoMm, aBTOpBI OPUXOAAT K BBIBOAY, UYTO HCIOJB30BAHUE IPAaMATUYECKHX TEKCTOB
crocobcTByeT 0Oosiee aKTUBHOMY HCIIOJIB30BAHUIO SI3bIKA KAaK COLIMAIBHOTO M BBIPA3UTEIBHOIO
MHCTPYMEHTa, TOMOTaeT pAa3BUTHIO JUAJOTHYECKOTO MBIIUICHUS W O00Jerdaer WHTETpaLuio
PELENTUBHBIX U MIPOJYKTUBHBIX SI3bIKOBBIX HaBBIKOB. IHTETpupys IMHIBUCTHYECKHE, KOTHUTHBHbIE
U KYJIbTYPHBIE aCIEKThI U3YUCHHUS A3bIKA, ATOT MOIXO0 CIIOCOOCTBYET Pa3BUTHIO KOMMYHHUKATUBHOU
KOMITETCHITHH.

KiawueBble  ciaoBa:  CIOCOOHOCTH, — poJieBas ~ Wrpa,  JIpaMaTHYeCKUe  TEKCTHI,
SKCTPATMHTBUCTHYECKHE (DaKTOPBI, MOTUPUKALIUN, MOJIEIIH, PEUEBOE TOBECHHE

Introduction. The work on the development of specific skills and abilities in each type of speech
involves addressing at least two important issues. First, it is essential to select appropriate material
that can be used to develop these skills, and second, it is crucial to determine the order in which the
work should be done based on the selected material. This article will analyze these issues by focusing
on the development of dialogical speaking skills.

Since oral speech, and in particular dialogic speech, has several specific features, the material
used to teach this type of speech should fully reflect these features. If written texts are used as the
basis for teaching, they should have the structural and linguistic characteristics of "living colloquial
and literary speech™. In other words, they should be as similar as possible to modern colloquial
examples of the target language. We believe that the most suitable types of written text for this
purpose are dialogues from sources such as prose fiction, film scripts, and plays. Recent studies
indicate that these kinds of dialogues represent ordinary and typical life scenarios. The characters in
these narratives behave similarly to actual individuals, and their discussions mirror authentic verbal
interactions.

The author of such works processes and modifies this speech. As D. Abercrombie's observations
have shown, the dialogic speech in fiction does not have any fundamental characteristics that greatly
distinguish it from "real" colloquial speech [1]. Only phenomena that do not carry any information
are eliminated from dialogical speech in literary texts. These include vague or irrational remarks,
violations of language norms, hesitations, filler expressions and sounds, redundancies, and opening
phrases. The writer enhances spoken dialogue to ensure it is more grammatically accurate, clear,
concise, and structured

Thus, in the process of teaching dialogic speech, the aforementioned texts can be used as
examples of modern, authentic, edited, colloquial, and literary speech. They can serve as a standard
for adequate speech behaviour in various communication situations for speakers.

Literature review. One of the primary goals of language education has long been acknowledged
as the development of dialogical communication, particularly in relation to communicative and
sociocultural paradigms of learning. In addition to grammatical correctness, dialogical competency
also encompasses pragmatic awareness, turn-taking abilities, emotional responsiveness, and the
capacity to collaboratively create meaning. In this regard, dramatic texts have garnered increasing
scholarly interest as a valuable teaching tool for fostering dialogical conversation in language learning
environments [2], [3], [4].

One of the fundamental goals of modern language instruction is still the development of
dialogical communication skills, especially in communicative, sociocultural, and discourse-oriented
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methods. Dialogical communication is viewed as a complex interactional process that involves turn-
taking, pragmatic adaptation, emotional reactivity, and co-construction of meaning, rather than just
the exchange of utterances. In this sense, academic interest in the instructional potential of dramatic
texts as a successful medium for developing genuine dialogical competence has grown.

In contrast to other literary genres, dialogue serves as the main means of meaning creation in
dramatic texts [5], [6], [7]. Drama, as contrasted to narrative writing, is character, conflict, and
intention shown solely through conversation. Dramatic conversation replicates important aspects of
genuine speech, such as ellipsis, interruptions, pragmatic ambiguity, emotive intonation, and context-
dependent meaning, according to linguistic studies [8], [9]. Dramatic texts thus give students rich,
purpose-driven language instruction that combines grammatical structure with communication goals.

Methods and materials

Methods of research

The following methods are used in the research: the deductive approach begins with general rules
and is reduced to specific examples, while the teacher introduces the basics. On the other hand, the
inductive method involves learning from examples, allowing students to identify patterns and define
rules by studying the details of the language.

The stages of research

The effectiveness of using authentic texts in teaching dialogic speech largely depends on the
proper organization of work with them. The main task of this work is to transfer the main features of
the spoken and literary language of native speakers into the oral speech of students.

The process of forming and developing the skills and abilities of dialogic speech based on
authentic dialogues can be divided into two stages. The first stage aims to introduce students to the
peculiarities of dialogic communication and show how the verbal behaviour of interlocutors depends
on the conditions of communication.

The main type of work at this stage is the analysis of the form of the dialogical sample text. This
analysis should be accompanied by a reproduction of the relevant text. This approach helps students
to better understand the linguistic features of foreign-language oral speech and transfer them into their
own.

The second stage is aimed at developing students' ability to independently build oral statements
appropriate to the communication situation. First, they learn to do this based on a ready-made sample
text, and then without the help of any auxiliary materials.

The main activity at this stage is the modification of the form and content of the written dialogical
text. This includes expanding or shortening the text, continuing it or individual lines, as well as
composing new dialogues based on the source text. In addition, students learn to describe their
interlocutors, their relationships, and the general situation of communication, based on information
from the text. The study is grounded in exemplars from contemporary English literature.

Results and discussion. Thus, at this stage of the work, speech exercises are used, performed on
the basis of dialogical support texts. These exercises involve the implementation of various
modifications of the original dialogues in terms of their form and content and the construction of their
own dialogues based on them, taking into account the conditions set in them. So, based on a sample
dialogue, by analogy with the replicas of characters in a dialogical text, students enter their own self-
composed statements into this text.

As these tasks require generating dialogues, students can perform them and subsequently talk
about each one they listen to. The conversation may be structured like a role-playing game, where the
students involved are given the subsequent roles:

1. You are a theater- goer. You have seen a lot of plays staged in your city. Express your opinion
of the students’ acting.

2. You are an actor in another theatre where the same play is staged. You act Stanley (Clive,
Walter). Express your attitude towards the other actor playing this part in the scene you have just
seen.
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3. You are a journalist who must write an article about the performance. Interview the actors
who played in it. Ask them about their attitude towards the characters they act.

In more detail, the process of working with authentic dialogues can be illustrated using the
example of three dialogues from P.Schaeffer's play "The Five Fingers Exercise".

Firstly, students are asked to familiarize themselves with the overall content of the dialogues.
Each student reads the dialogue individually, silently.

Dialogue N 1
Stanley. You were in late last night... Why?
Clive (avoiding his eye). | — I got involved.

Stanley. Involved?

Clive. Well, I had some work to do in London.

Stanley. Work?

Clive (nervously). Well, not exactly work — sort of criticism, really. | promised to review
something. It's going to be printed...

Stanley. In a paper?

Clive. Sort of paper.

Stanley (sarcastically). Oh, The Times, | suppose?

Clive (unhappily). Well, it's more of a magazine, actually.

It's not really — well, famous. You know...

Stanley. What's it called?

Clive (in a low voice). New Endeavour.

Stanley. New what?

Clive. Endeavour.

Stanley. Well, what did they want to ask you for?

Clive. It was more me did the asking. You see, the usual man's ill, so | asked this friend of mine
—who’s a friend of the editor's if | could do it instead, and he said "yes". So | did. Anyway, it was two
free seats.

Stanley. What for?

Clive. A play. (He smiles hopefully.)

Stanley (aloofly). Was it any good?

Clive. Yes — it was splendid, as a matter of fact.

After the students have finished reading the dialogue, you could give them the following tasks:

I. Answer the questions.

1) Is Stanley interested in Clive’s life? Prove your point of view using the material of the
dialogue.

2. Does Clive want to talk about his work with Stanley? Say how you understood that.

3) Was Clive's work important to him. Why do you think so? Give reasons.

4) What is Stanley's attitude towards the way Clive spends his free time?

5) Don't you think that Stanley is sarcastical about Clive's work? Prove your point of view
making use of the dialogue language.

I1. Sum up the information you get from the dialogue about the place, time, and role-relations
between Stanley and Clive.

Analysis of dialogues is accompanied by tasks of the type:

I11. Read the dialogue. Work in pairs.

IV. Dramatize the dialogue without learning it by heart.

The tasks preceding the reproduction of a dialogue contribute not only to memorizing language
units, colloquial phrases, speech patterns, and structures, but also to the conscious reproduction of
speech behaviour in a specific communication situation. This takes into account the characteristics of
the speakers, their relationship, mood at the time of speaking, interest in the topic, and other factors.
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Dialogue N 2

Stanley. How are you doing at Cambridge? What about the other boys, do you get on with them?

Clive (turning and facing slightly towards Stanley). It's not exactly like school, you know. You
rather pick your own, friends.

Stanley. Yes. | suppose you do. Well, what do they do there? | mean, apart from lessons.

Clive. Anything you like. There are all sorts of clubs and societies.

Stanley. Do you belong to any?

Clive. Well, 1 joined a Dramatic Society, as a matter of fact. Stanley. You mean for acting?

Clive. It's quite professional, you know. They have their own theatres and get review in The
Times.

Stanley. Don't any of them play any games?

Clive. Yes, but — well, the cricket and rugger are sort of professional standards. I thought of
taking up fencing. It's not as odd as it sounds. It's meant to be very good for co-ordination.

Stanley. What's that?

Clive. Museles, I think,

Tasks:

I. Answer the questions.

1) Stanley seems to be interested in Clive's life at Cambridge.

Do you think he is sincere in it?

2) Do or Clive feel like answering Stanley's questions about his life at Cambridge?

3) Does Clive enjoy his studing at Cambridge?

I1. Say whether the theme of the conversation is interesting to both speakers. Prove your point of
view making use of the dialogue language.

I1l. Add to the dialogue remarks of your own. In these remarks try to describe the speakers,
express their emotional state, attitude towards each other etc.

IV. Read the dialogue. Work in pairs.

V. Reproduce the dialogue without learning it by heart.

Dialogue N 3

Clive. (despairing). What is it? What have they done to me?

Walter. Clive — your parents love you. Everything they have done has been from love. | am sure
of this.

Clive. Then God save me from love.

Walter. He will not. You have more in you than any man I've ever met.

Clive (breaking free). Stop it...

Walter. Clive, my dear friend, let me help you.

Clive. Cut that out!

Walter. What?

Clive. Pity. Do you think I'd have let him take the guts out of me, if his attempts to love me weren't
S0 rotten to watch?

Walter (gently). I don't pity you, Clive. And you mustn’t pity yourself. You can end this and you
must. You must leave here. You — not me. At the moment you are — (he gestures) on your family. |
don't know the word. Like a butterfly on a pin.

Clive. (with distaste). Impaled.

Walter. Yes. And you must get off the pin. At the end of term in Cambridge, don't come back here.
Go anywhere else you like. Joint your American friend singing. Go into a factory. Anything. The
important thing is this — as soon as you are out of here, people will start telling you who you are.
(Tenderly). Maybe you will not like it, but that's nonsense — you must always like the truth.

Tasks:

I. Define Clive's emotional state. Explain the reason for such Clive's state.

I1. Show how Clive's emotional state is expressed in the dialogue.
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I11. Develop author's remarks. Express in these remarks the emotional state of the speakers and
their attitude towards each other. Explain your choice of the remarks.

IV. Give the character-sketch of Clive using the material of the dialogues above.

V. Read Dialogue N 3. Work in pairs.

VI. Reproduce the dialogue as close to the text as possible without learning it by heart.

This completes the first stage of working with dialogic texts. At the second stage, students
transform the read and analyzed dialogues into their own oral statements, considering the conditions
of communication. Some examples of tasks at this stage are:

1. Develop the remarks of each speaker in Dialogue N 2.

2. Think of the beginning to Dialogue N 3.

3. Think of the continuation to Dialogue N 3.

4. Think in what way the conversation in Dialogue N 3 can be continued if Stanley entered the
room.

5. Make up a dialogue between Clive and Walter where Clive retells his conversation with
Stanley (Dialogues 1, 2).

6. Give a character sketch of Clive as if you were:

a) Stanley;

b) Walter.

7. Retell dialogues 1, 2 as if you were Stanley.

8. Develop Dialogue 2. Pay attention to the relations of the speakers.

9. Turn Dialogues 1 and 2 into one. Reproduce it.

Conclusion. The challenge of effectively representing the nuclear structure within a sentence is
an intriguing subject that greatly influences the document's clarity and accessibility. Employing an
approach can be understanding, and one efficient strategy for accomplishing this is the integration of
parallel components throughout the text.

To present the sentence in an articulated and parallel format, we will identify three distinct stages
that outline the progression of ideas. The arrangement of sentence structures will be carefully crafted
using these parallel constructions, which various elements will shape. This encompasses
extralinguistic factors, such as the distinct communication requirements of the target audience,
alongside linguistic elements on the categorical significance components within the suggested
parallel structures. Dual influence guarantees that the sentence remains coherent while being precisely
crafted to engage its readers effectively, thereby fostering a deeper comprehension of the presented
material.
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Abstract

The article explores the effectiveness of using authentic song materials in teaching English as a
foreign language at the university level. The study focuses on the formation of students’
communicative competence through the integration of music into the learning process. Authentic
songs are viewed as a means of enhancing motivation, developing listening skills, and improving
lexical and grammatical competence. The research is based on a quasi-experimental design involving
control and experimental groups of students. Song-based activities were incorporated at different
stages of the lesson and compared with traditional teaching methods. The results demonstrate that the
use of authentic songs increases student engagement and creates a positive psychological climate in
the classroom. The findings suggest that combining traditional instruction with song-based materials
contributes to the development of communicative competence and supports learners’ motivation.
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IMBIHAWBI ©H MATEPHUAJIBI HETI3ITHAE KOMMYHUKATHUBTIK
K¥3bIPETTIJIIKTI KAJIBIIITACTBIPY

Anoamna

Makanaza yHUBEPCUTET KaFJaibIH/Ia aFbUIIIBIH TUIIH IIET TUTl PEeTiHAE OKBITY/Ja HIBIHAWBI OH
MaTepHuaIIapbiH KOJAaHy IbIH THIMIUIITT KapacThIpbUIa bl 3epTTEy My3bIKaHbI OKY YACPICIHE €HT13y
apKbUIbI OLTIM aTylIbUIAPJIbIH KOMMYHUKATHBTIK KY3BIPETTLIIrIH KaJbIITACTHIPYFa OarbITTaJIFaH.
[IpiHa#BI OHICP CTYICHTTEPIIH OKY YIXKIEMECIH apTTHIPYFa, THIHIAIBIM JaFIbUIAPbIH JTaMbITyFa
KOHE JICKCHKAJIBIK-TPAMMaTHKAIBIK OLTIMACPIH KETUIIIpyre MYMKIHIIK Oepemi. 3eprrey Oakpuiay
KOHE SKCIIEPUMEHTTIK TONTAPAbl KAMTUTBIH KBa3UIKCIEPUMEHTTIK dJ[iCHaMara HETi3[eNreH. OHre
HETI3JICNITCH TarchlpMasiap cabaKTBhIH OPTYPJi Ke3CHIEPiHAe KOJIAHBUIBII, IOCTYPIi OKBITY
o/icTepiMEH CaJbICTBIPBUIABL. AJBIHFAH HOTHXKENEp CTYJIEHTTepIiH OeJICeHIUTINH apTThIPHIN,
KOJAQMIIBI TICUXOJIOTHSUTBIK  axyall KaJbIITACTBIPATHIHBIH KepceTedi. 3epTTey HOTHIKENepl oH
MaTepHAIAAPBIH JOCTYPIIl OKBITYMEH YHJIECTIPY KOMMYHUKATUBTIK KY3bIPETTUTIKTI TaMBITYFa BIKITA
CTCTIHIH JTOEIACH/II.

Tyiiin ce3aep: HIbIHANBI OHJAEP, LIET TUTIH OKBITY, KOMMYHHKATUBTIK KY3BIPETTUIIK, yOKIEME,
THIHJIAJIBIM JaFIbIIaphl, JKOFaphl O1TIM
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®OPMHUPOBAHUE KOMMYHUKATUBHOW KOMIETEHIIMA HA OCHOBE
AYTEHTHUYHOTI'O MIECEHHOT'O MATEPHAJIA

Annomayus

B cratee paccmartpuBaeTcsi S(PPEKTUBHOCTH HCIOIB30BAHMS AYTEHTUYHBIX TECEHHBIX
MaTepHalioB B Ipoliecce 00yUeHUsI aHTJIMHCKOMY SI3bIKY KaK MHOCTPAaHHOMY B YCJIOBHSIX BBICIIETO
oOpaszoBanus. MccrnenoBanue HanpapiaeHO Ha (OPMHUPOBAHNE KOMMYHHUKATHUBHON KOMIIETEHTHOCTHU
CTYZICHTOB IOCPEJICTBOM MHTErpalid MY3bIKH B Yy4eOHbIM mporecc. AyTEHTHYHbIE NECHU
CHOCOOCTBYIOT MOBBIIIEHUIO Y4€OHOW MOTHBAIMHM, Pa3BUTHIO HABBIKOB ayAMpPOBAHMs, a TaKXKe
COBEPLICHCTBOBAHUIO JIEKCUKO-TPaMMaTHYECKHX YMEHHH. Pabota OCHOBaHa Ha
KBa3UIKCIIEPUMEHTAIbHOM UCCIIEI0BAHUU C yUYACTHEM KOHTPOJIBHOM M KCIIEPUMEHTAJILHOM TPYTIII.
[lecennslii MaTepuan HCIOJIB30BAJCS Ha pa3IMYHBIX JTamax 3aHATUS M CpaBHUBAICS C
TPaIULMOHHBIMH METOAaMU 0OydeHusi. Pe3ynbTaThl MOKa3bIBalOT POCT Y4E€OHOH aKTUBHOCTH
CTYIEHTOB U (popMHpoBaHHe OJIaronpusTHOTO MCUXOJIOTUYECKOro Kiumara B ayautropuu. Crenan
BBIBOJ] O I€JIECOOOPA3HOCTH COYETAHUS TPAJUIMOHHBIX METOJO0B OOYYEHHUS C MCIIOJIb30BaHHEM
ayTEHTUYHBIX MECEH.

KiroueBble cj10Ba: ayTeHTHYHBIE NTECHHU, 00y4eHUE HHOCTPAHHOMY SI3bIKY, KOMMYHHUKATHBHAS
KOMIIETEHTHOCTh, MOTUBAIUs, HABBIKHM ayAHpPOBaHMUsI, BbICIIee 00pa3oBaHUE
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Introduction. In the context of globalization and international academic mobility, the ability to
communicate effectively in a foreign language has become a key competence for university
graduates. English, as a global language of science, education, and professional communication, plays
a particularly important role in higher education. Consequently, the development of communicative
competence is considered one of the primary objectives of foreign language instruction at the
university level [1].

Despite prolonged exposure to English language learning in secondary and higher education,
many university students demonstrate insufficient oral communication skills. While learners may
possess a basic knowledge of grammar and vocabulary, they often experience difficulties in
understanding authentic speech and expressing their ideas fluently in real communicative situations.
This discrepancy highlights the limitations of traditional teaching approaches that emphasize form-
focused instruction and examination-oriented outcomes.

Modern pedagogical research increasingly stresses the importance of learner-centered and
communicative approaches in foreign language education. These approaches prioritize meaningful
interaction, authentic language use, and the integration of cultural content into the learning process.
Within this framework, the use of authentic materials has gained significant attention, as such
materials expose learners to natural language patterns and real-life communicative contexts [1-3].

Authentic materials are defined as texts and resources created by native speakers for genuine
communicative purposes rather than for instructional use. Numerous studies confirm that authentic
materials contribute to improved learner motivation, increased engagement, and enhanced language
performance [4-6].

Among various types of authentic materials, songs represent a particularly valuable pedagogical
resource. Song lyrics combine linguistic, cultural, and emotional elements, providing learners with
exposure to natural pronunciation, rhythm, and intonation, as well as culturally embedded meanings.
Research on song-based language teaching indicates that songs support vocabulary development,
listening comprehension, and lexical retention [8].

Previous studies have also demonstrated that the use of English songs in the classroom positively
influences students’” motivation and attitudes toward foreign language learning. Song-based activities
create a supportive emotional environment that reduces anxiety and encourages student participation
in communicative tasks [9,10].

However, despite the acknowledged benefits of song-based instruction, songs are often used
sporadically in foreign language classrooms, primarily as an entertaining activity rather than as a
systematic instructional tool integrated into the curriculum [3, 5]. There remains a lack of structured
approaches to incorporating authentic song materials into higher education contexts with a clear focus
on communicative competence development.

Therefore, the present study aims to examine the effectiveness of using authentic song materials
as a pedagogical tool for developing communicative competence among university students learning
English as a foreign language. The research focuses on the integration of song-based activities into
different stages of the lesson and evaluates their impact on students’ grammatical performance and
learning motivation.

Methods and materials. The present study was conducted using a quasi-experimental research
design in order to examine the effectiveness of authentic song materials in the development of
communicative competence among university students learning English as a foreign language. The
research was carried out in the context of regular classroom instruction and combined quantitative
and qualitative methods of data collection.

2.1. Research design

A quasi-experimental design with a control group and an experimental group was employed.
This design was chosen due to the organizational constraints of the educational process, as students
were assigned to groups based on existing academic classes. Both groups were taught according to
the same curriculum and within the same time framework; however, the instructional approaches
differed with regard to the use of authentic song materials.
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The independent variable of the study was the integration of authentic English songs into the
instructional process. The dependent variables included students’ lexical and grammatical
performance, communicative competence, learning motivation, and classroom engagement.

2.2. Participants

The participants of the study were 34 undergraduate students enrolled in physical education
programs (PhE-12 and PhE-14). The students were divided into two groups: a control group and an
experimental group. All participants had previously studied English as a compulsory subject within
the university curriculum.

Prior to the experimental intervention, a diagnostic test was administered to assess the students’
initial level of English language proficiency. The results of the pre-test demonstrated that the control
and experimental groups were comparable in terms of their lexical and grammatical knowledge,
which ensured the validity of subsequent comparisons.

2.3. Instructional procedure

The instructional intervention consisted of a series of lessons aimed at developing grammatical
skills and communicative competence. In the experimental group, authentic English songs were
systematically integrated into different stages of the lesson.

At the goal-setting stage, song excerpts were used to create a favorable emotional atmosphere
and to activate students’ prior knowledge. Students were provided with printed excerpts of song lyrics
in which certain grammatical forms (infinitive or gerund) were omitted. While listening to the song
excerpts, students were asked to complete the gaps and identify the grammatical topic of the lesson,
which encouraged inductive learning.

During the text stage, students listened to the selected songs, worked with the lyrics, and
completed tasks focused on lexical and grammatical analysis. These tasks included identifying
grammatical structures, inserting missing verb forms, and comparing the meanings of verbs
depending on their grammatical usage.

At the post-text stage, communicative activities were implemented to activate the studied
material in speech. Students participated in pair and group discussions, completed short oral tasks,
and expressed their opinions related to the content of the songs.

In contrast, the control group followed a traditional instructional approach. Grammatical topics
were introduced deductively through teacher explanation, followed by written exercises and
controlled practice. No song materials or authentic audio resources were used in the control group.

2.4. Data collection instruments

To evaluate the effectiveness of the instructional intervention, pre-test and post-test assessments
were administered to both groups. The tests were designed to assess students’ lexical and grammatical
competence and included tasks on the present simple tense, present perfect tense, infinitive and
gerund forms, adjectives, and adverbs. The test tasks consisted of multiple-choice questions, gap-
filling exercises, and short contextualized responses.

Test results were evaluated using a five-point grading scale. The level of grammatical
competence was classified as high, intermediate, below average, or low based on the percentage of
correctly completed tasks.

In addition to language testing, students’ learning motivation was examined through
questionnaires administered before and after the experimental lessons. The questionnaires aimed to
identify changes in students’ interest in English lessons, their emotional engagement, and their
attitude toward the use of song materials. Classroom observations were also conducted to assess
student participation and the overall psychological climate during the lessons.

2.5. Data analysis

The data obtained from the tests and questionnaires were analyzed using descriptive statistical
methods. The results of the control and experimental groups were compared to identify differences
in grammatical performance and learning motivation. The combination of test results, questionnaire
data, and classroom observations allowed for a comprehensive evaluation of the impact of authentic
song materials on the formation of communicative competence.
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Results and discussion. The results of the study were analyzed on the basis of the final lexico-
grammatical test and the motivation questionnaires administered to students in both the control and
experimental groups. The analysis focused on grammatical performance and changes in learning
motivation after the instructional intervention.

The lexico-grammatical test assessed students’ knowledge of grammatical structures, including
the present simple tense, present perfect tense, infinitive and gerund forms, as well as adjectives and
adverbs. Student performance was evaluated using a five-point grading scale and classified into four
levels: high, intermediate, below average, and low.

Table 1 presents the distribution of students in the control and experimental groups according to
grammatical competence levels.

Table 1. Distribution of students according to grammatical competence levels

Level of grammatical competence Control group (%) | Experimental group (%)
High (Grade 5) 29.4 29.4
Intermediate (Grade 4) 53.0 41.1
Below average (Grade 3) 17.6 23.5
Low (Grade 2) 0.0 6.0

The data in Table 1 indicate that both groups demonstrated similar proportions of students at the
high level of grammatical competence. However, a higher percentage of students in the experimental
group fell into the below-average and low performance categories.

To provide a clearer comparison of overall performance, the average grammar test scores of the
two groups are presented in Table 2.

Table 2. The average grammar test scores of the two groups

Group Average score
Control group 4.12
Experimental group 3.94
Difference 0.18

As shown in Table 2, the average score of the control group was slightly higher than that of the
experimental group. The difference amounted to 0.18 points (approximately 4.4%) in favor of the
traditional instructional approach. These results suggest that traditional grammar-focused instruction
may lead to marginally higher grammatical accuracy in formal testing conditions.

Despite the lower grammatical test results observed in the experimental group, the integration of
authentic song materials had a positive impact on students’ learning motivation and classroom
engagement. To examine this aspect, motivation questionnaires administered before and after the
instructional intervention were analyzed.

The dynamics of students’ learning motivation in the experimental group are summarized in
Table 3.

Table 3. Changes in students’ learning motivation in the experimental group

Motivation level | Before experiment (%) | After experiment (%)
High 15 25
Intermediate 60 65
Low 25 10
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The data presented in Table 3 demonstrate a notable increase in the proportion of highly
motivated students after the implementation of song-based instruction. At the same time, the
percentage of students with low motivation decreased substantially, indicating a positive shift in
learners’ attitudes toward English lessons.

Figure 1 presents a visual comparison of students’ motivation levels before and after the use of
authentic song materials.

Distribution of grammatical competence levels
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Figure 1. Changes in students’ learning motivation after song-based instruction

The results indicate that song-based instruction contributed to the creation of a more favorable
psychological climate in the classroom. Increased student engagement, active participation, and a
more relaxed learning atmosphere were observed during lessons that incorporated authentic songs.

From a pedagogical perspective, these findings suggest that communicative competence
development should not be evaluated solely on the basis of grammatical test scores. While traditional
methods may result in slightly higher grammatical accuracy, song-based instruction plays a
significant role in enhancing learners’ motivation, emotional involvement, and willingness to
participate in communication.

Overall, the results support the conclusion that a balanced instructional approach combining
traditional grammar-focused methods with authentic song-based activities provides optimal
conditions for both grammatical accuracy and learner motivation.

Conclusion. The present study examined the effectiveness of using authentic song materials in
teaching English as a foreign language at the university level, with a particular focus on the
development of communicative competence. The findings demonstrate that the integration of song-
based instruction into the learning process has a positive impact on students’ motivation, engagement,
and the overall psychological climate in the classroom.

The results of the lexico-grammatical testing indicate that traditional instruction led to slightly
higher grammatical accuracy compared to song-based instruction. However, the difference between
the control and experimental groups was not substantial. At the same time, the use of authentic songs
significantly increased students’ learning motivation, reduced anxiety, and encouraged more active
participation in communicative activities.

The analysis of motivation questionnaires revealed a clear positive shift in students’ attitudes
toward English language learning after the implementation of song-based instruction. The proportion
of highly motivated students increased, while the number of learners with low motivation decreased.
These findings suggest that authentic song materials play an important role in creating favorable
conditions for communicative language use.
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From a pedagogical perspective, the results confirm that communicative competence should not
be assessed solely through grammatical test performance. Motivation, emotional involvement, and
willingness to communicate are essential components of successful foreign language learning.
Therefore, authentic songs can be considered an effective supplementary instructional tool rather than
a replacement for traditional grammar-focused methods.

In conclusion, the study supports the effectiveness of a balanced instructional approach that
combines traditional teaching methods with authentic song-based activities. Such an approach allows
teachers to maintain grammatical accuracy while simultaneously enhancing students” motivation and
communicative engagement. The findings of this research may be useful for foreign language
teachers seeking to diversify instructional strategies and create a more learner-centered classroom
environment.
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AKAJEMHUYECKOE ITUCBMO CTYJAEHTOB KAK ®OPMA OCBOEHUSA HOPM
PYCCKOI'O A3bIKA

Annomayus

CraThsl MOCBSAIICHA PACCMOTPCHHIO aKaJeMHYECKOTrO MHUChMa CTYJIEHTOB Kak 3()(eKTHBHOTO
CpeICTBa OCBOCHHUS HOPM PYCCKOTO JIMTEPATypPHOTO f3bIKa B YCJIOBUSAX BBICIIETO OOpa30BaHMUS.
AKaIeMIYeCKO€ TTUCHhMO TTOHMMAGTCSl KaK KOMIUIEKC YMEHHWH, BKIIOYAIOIINN BIIAJICHUE HAYYHBIM
cTHiieM, coOmoieHue opdorpaduueckux, MyHKTYallMOHHBIX, JIEKCUKO-TPAMMATUYECKUX U
CTHJIMCTUYECKUX HOPM, a TaKKe€ Pa3BUTHE PEUEeBOM KoMIeTeHIMH. Ha ocHOBe aHanm3a Hay4dHOU
JTUTEPaTyphl U JIMHIBOCTUIMCTUYECKOTO M3YUYEHHS CTYJACHUYECKUX TEKCTOB BBIABICHBI Hambosee
pactpocTpaH€HHBIC OMIUOKH, 3aTPyAHSIOIINE CO3JIaHUE KAYeCTBEHHBIX Y4COHO-HAYYHBIX PabOT.
PaccmaTpuBalOTCSl OCHOBHBIE METOAMYECKHUE IMOAXOAbI K OOYUYEHHUIO aKaJeMUYECKOMY MHUCHMY,
BKJIFOYAsi PUTOPUKO-KOMITO3UIIMOHHYIO, JKaHPOBYIO, KOTHUTHBHO-TIPOIIECCHYIO M WHTETPATHBHYIO
Mozenu. OTnenabHO MOAUEPKUBACTCS 3HAYUMOCTH HABBIKOB CaMOPENAKTUPOBAHUS KaK YCIOBUA
MTOBBIIICHUS HOPMAaTUBHOM TOYHOCTH MUCEMEHHOM peun. [TokazaHo, 9TO CUCTeMaTHUYeCKas MPaKTHKA
HAMUCaHUsl HAy4YHBIX TEKCTOB CHOCOOCTBYET (HOPMHUPOBAHHIO aKaJEMUYECKOM TIPaMOTHOCTH,
Pa3BHTHIO SI3BIKOBOTO YYThSl W IOBBIMICHUIO OOMICH KyJBTYphl NMHCHMEHHOW PEYd CTYACHTOB B
COBPEMEHHOM BY3€.

KiroueBble ¢jI0Ba: akaJeMHUYeCKOe MHUCHbMO, HOPMBI PYCCKOTO SI3bIKa, peueBasi KOMITCTEHITHS,
HAyYHBIH CTUIJIb, aKaJIEeMUYeCKasi TPAaMOTHOCTD
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CTYAEHTTEPIIH AKAAEMHUSAJBIK KA3YbI OPBIC TIJIIHIH TIJIAIK
HOPMAJIAPBIH MEHT'EPYJIIH TUIMAI ®OPMACBHI PETIHJAE

Axoamna

byn Makanana cTyJeHTTepIiH akaIeMHUsJIBbIK jKa3ybl KOFapbl OKY OpBIHIApbIHJA OpbIC 910U
TUTIHIH HOpMaJIapblH MEHTEPYAiH THIMAI Kypaibl peTiHIE KapacThIPbUIaIbl. AKaIEeMUSIIBIK Ka3zy
aKaJIeMUSUIBIK CTUJIBJII MEHIepY/i, emile, ThIHbIC OeNriuiepiH, JIEKCUKAIbIK, IPaMMaTUKAIIBbIK KOHE
CTHJIMCTUKAJIBIK HOPMAJIapIbl CaKTayJIbl JKOHE aybl3la KY3BIPETTLTIKTI JaMBITYyAbl KaMTHTHIH
JaFabplIap SKUBIHTBIFBL peTiHAe TyciHuteni. FeuibiMu omebuertepAl Tamuay »KoHE CTYIEHTTIK
MOTIHJIEP/Ii TIMHTBOCTUIIMCTHKANIBIK 3ePTTEY HETi31H/I€ )KOFaphl Carajibl aKaIeMHSUIBIK KOHE FHUIBIMU
AKYMBICTap/Ibl KacayFa Keiepri KeTIPETIH €H Kell TapalfaH KaTeJIiKTep aHbIKTalbl. AKaJIeMUSIIbIK
a3yl OKBITYIBIH HET13T1 9[liCHAMAJBIK TOCUIZEpi, COHBIH IIIiH/AE PUTOPUKAIBIK-KOMITO3UIHSIIBIK,
’KAHPJIBIK, KOTHUTHUBTI-IIPOLIECCYANJIBIK JKOHE MHTErPAaTUBTI MOJAEIbAEP KapacToipbuiaabl. JKas30ara
COUNICYIIH HOPMATHBTIK JMJONAITIH apTTHIPYABIH AaJFBIIIAPTHI PETIHIAE ©31H-031 peJaKiusiiay
JaFAbUIAPbIHBIH MaHBI3/BUIBIFBl  aTall eTUIeAl. AKaJeMUSUIBIK MOTIHAEPHAl >Ka3yAblH KyHelnl
TOXipubeci Kazipri 3aMaHFbl YHUBEPCUTETTE CTYACHTTEP apachlHIA aKaJICMHUSIIBIK CayaTThUIBIKTHI
JAMBITY¥a, TIJ/IIK TAaIKBIPJIBIKTHI 1aMBITYFa XKoHE jka30allla KapbIM-KaThIHACTBIH JKaJIIIbl MO/IEHUETIH
apTThIpyFa bIKNAJI €TETIHI KOpCeTUIreH.

Tyiiin ce3aep: akageMHIIBIK 5ka3y, OPBIC TUTIHIH HOpMaJaphbl, ceiyiey Ky3bIpeTTUIIr], FBUTBIMU
CTHJIb, aKaJIeMHSIJIBIK CayaTTHUIBIK
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ACADEMIC WRITING OF STUDENTS AS A FORM OF MASTERING THE NORMS
OF THE RUSSIAN LANGUAGE

Abstract
This article examines students' academic writing as an effective means of mastering the norms
of the Russian literary language in higher education. Academic writing is understood as a set of skills
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that includes mastery of academic style, adherence to spelling, punctuation, lexical, grammatical, and
stylistic norms, and the development of verbal competence. Based on an analysis of scientific
literature and a lingua-stylistic study of student texts, the most common errors that hinder the creation
of high-quality academic and research papers are identified. The main methodological approaches to
teaching academic writing are considered, including rhetorical-compositional, genre-based,
cognitive-processual, and integrative models. The importance of self-editing skills as a prerequisite
for improving the normative accuracy of written speech is emphasized. It is shown that systematic
practice of writing academic texts contributes to the development of academic literacy, the
development of linguistic acumen, and the enhancement of the overall culture of written
communication among students at a modern university.

Keywords: academic writing, Russian language norms, speech competence, scientific style,
academic literacy

BBenenune. AKaJIeMHUYECKOE MMHUCHMO TIPEICTABISACT COOOM CIIOKHBIH M MHOTOIUTAHOBBIN
KOMIUIEKC YMEHHH, KOTOpBI BKJIOYaeT B ce0s HE TOJNbKO 3HAHWE JIMHIBHCTUYECKUX,
CUHTAKCUYECKUX M CTUJIMCTHYECKUX CPEJICTB, HO M METas3bIKOBblE KOMIETEHUUU. OHO CIIyKUT
OCHOBHBIM HHCTPYMEHTOM KOMMYHHUKAIIMH B HAYYHOU c(epe - HayUHbI CTUITh «IIpeAHa3HAueH IS
nepenayn  HaydyHoOW wWHQOpMAMK B TOATOTOBICHHOW W 3aMHTEPECOBAHHOW ayJaHTOPUN».
AKaZieMM4eCcKOe MUCbMO TECHO CBS3aHO C IMOHATHEM pPEYM U PEUEBOM KOMIIETEHIMU: peueBas
KOMIIETEHIIUS I0/Ipa3yMEBAaeT «CBOOOJHOE NPAKTHUYECKOE BIIAZICHHE pPEYbI0, YMEHUE TIOBOPHUTH
MPaBWIbHO... B JIOOOM CTHJIE», TO €CTh CIIOCOOHOCTb MCIIOJIb30BAaTh HAKOIJICHHBIH S3BIKOBOM
marepuasi B oOmienun [1]. Jns cTyaeHTa BiajeHUE aKaJAeMHUYECKHMM MHCbMOM O3HA4aeT
(dbopMHpOBaHNE BBHICOKOTO YPOBHS pPEYEBON KYJIbTYpPbI, COOTBETCTBYIOUICH JTUTEPAaTypHBIM HOpMaM
PYCCKOTO 53bIKa, [IOCKOJIBKY 3TO IPEAI0JIAraeT TOYHOCTbD, ICHOCTh U KOPPEKTHOCTD U3JIOKEHUS.

Baxxnyto ponb 37ech WrpaeT S3bIKOBas HOpMa - COBOKYIMHOCTh Haubosee yCTONYMBBIX
TPaJMLIMOHHBIX peAN3alUi  SA3bIKOBOM CUCTEMBI, MpaBWI HX O0TOOpa U ymoTpediieHus,
3aKperIEHHBIX B  OOILIECTBEHHOM CO3HaHUU. SI3bIKOBasi HOpMa OOECHEYMBAET EIUHCTBO
JUTEPATypPHOTO S3bIKAa HAa JAaHHOM 3Tale pa3BUTHUS, 3aJaET KPUTEPUHU «IIPABUIIbHO-HENIPABUIBHO» U
«YMECTHO-HEYMECTHO» TPHU BHIOOPE SA3BIKOBBIX CpeACTB. HOpMaTUBHOCTH MPOSBISETCS Kak depes
(dakTHueckoe ynorpedieHue, Tak U 4yepe3 TeHACHIUN 0TO0pa CPECTB U MPaBHJI UX UCIIOJIb30BAHMUS.
3amaya oOyueHHUs aKaJIeMUYECKOMY IMHUCbMY - TMOCTENEeHHO (OPMUPOBATH Yy CTyJEHTAa yMEHHE
TBOPUYECKU U OOOCHOBAHHO MCIIOJIb30BaTh HOPMBI SI3bIKA IPU CO3AAHUN HAYYHBIX TEKCTOB.

JKanpoBbie 0COOCHHOCTH aKaJIeMUYECKOTO JAUCKYpca JOMOIHSIOT 3TH MOHATUSA. B HEKOTOpBIX
y4eOHBIX MporpaMmax OTMEYaeTcs, YTO CTYIEHT JI0JIKEH 3HaTh OCHOBHBIE BUJIbI HAYUHBIX TEKCTOB U
KaHPbI aKaJIEMHUUECKOT0 MHChMa, TaKHe KaK aHHOTaIusl, pedepart, HaydHasl CTaThs, peleH3Ms, OT3bIB,
acce, KypcoBasi WM JUIUIOMHas paborta. Kaxaplil xaHp MMeeT CBOM LENU U CTPYKTYpPY, OJHAKO
oOIIMil 3HAMEHATeNb - CTPOrOCTh CTUIIS,, 0OOCHOBAHHOCTh YTBEPIKICHUH, IOTUYECKasi CTPOMHOCTh
TEKCTa U OTCYTCTBHE HEIUTEPATYPHBIX BBIPAXKEHUH.

AkaJjeMHUYecKoe MUChbMO CTYJEHTOB B By3€ BBICTyHaeT (OpMOil OoTpaOOTKHM M 3aKperjeHUs
SI3bIKOBBIX HOpM. C OJHOW CTOpPOHBI, OHO TpedyeT OT 00y4yaeMOro CHCTEMHOTO COOJIOJCHUS
opdorpadudeckux, MyHKTyallMOHHBIX, JEKCUKO-TPAMMATUYECKUX MTPABHIL; C APYTOil - CIOCOOCTBYET
Pa3BUTHIO PEUEBBIX HABBIKOB U OOIIETO SI3bIKOBOTO UyThsl. BaXKHOCTH 3TOM 3a1auu OATBEPKAAETCS
MHOTMMH HCCIIEIOBATEIsIMHU: TaK, BBEJCHHE KYPCOB aKaJE€MHUYECKOro MUChbMa B 0Opa3oBaHHE
CUUTAIOT HEOOXOMUMBIM Il TPHOOPETEHHs aKaJeMHYeCKOW TIpaMOTHOCTH [2], a mpakTuka
MOKa3bIBAET, YTO 0€3 IIeJICHANPABICHHOTO O0Y4YEHUs J1a)ke Hay4YHbIe COTPYAHHUKH 4acTO HE YMEIOT
HAMucaTh «HOPMAIbHO YuTaeMblii ab3aiy [3]. B To ke Bpems akajeMHUYecKOe MUCHMO OCTAaéTCsI
OTHOCHUTEIILHO HOBOW 00pa30BaTeIbHOM MPAKTHKON, METOABI €€ TpernoaaBanust GOPMUPYIOTCS JTHIIb
B [TOCJIETHEE JIECATUIIETHE.

MeToabl u MaTepuaJbl. B xoe ncciaenoBanus ObLT MPOBEAEH aHATTN3 HAYYHON JTIUTEPATYPHI MO
npo6ieme popMUpPOBaHUS aKaIeMUYECKON TPaMOTHOCTH U 00yUYEHHS akaJjeMIuueckoMy nucbmy. s
BBISIBIIEHUS] 0COOEHHOCTEH YCBOEHHSI HOPM PYCCKOTO SI3bIKa UCIIOIb30BANICS JIMHIBOCTUIIMCTUYECKUIA
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aHAJIM3 CTYJIEHYECKUX TEKCTOB C AaKIEHTOM Ha COOTBETCTBHE TPEOOBAaHUSAM HAyYHOI'O CTHIIA.
JIONOJTHUTENBHO MPUMEHSIIACh CHCTEMATH3alMs TUITMYHBIX OIIMOOK, CBA3aHHBIX C opdorpadueii,
IIyHKTyallueH, JEKCUKO-TPAMMATUYECKOM COYETAEMOCTBIO M JIOTUKOM IIOCTPOCHMS TEKCTa.
[Tonmyyennble pe3yibTaThl OBUIM OOOOLICHBI W HWHTEPHPETHPOBAHBI C YYETOM COBPEMEHHBIX
METOAMYECKUX MOJXO0/I0B K 00YUEHHUIO aKaJeMUYeCKOMY IUCbMY B BY3€.

Pe3yabTarsl M 00cyxaeHue. Kak 1nokasaHo B meJaroruyeckux pa3paboTkax, akaJeMHYECKOe
IIUCbMO paccMaTpUBAETCsl Kak OCOOBIH BHJI NMUCBMEHHOH NpPOEecCHOHAIbHON KOMMYHHUKAIUY,
IIPEATOJIAaralolMil CUCTEMHOE OCBOCHHE HAYYHOI'O CTWJIA pedd. B npenopaBaHuu OTMEYaroT, 4TO
aKaJieMU4ecKas MMCbMEHHas peub TpeOyeT «CoOM0IeH s YETKUX CTPYKTYPHBIX U SA3BIKOBBIX HOPM,
(bopMaTbHOCTH W TOYHOCTH», B OTIMYME OT HEO(pUIHMaTbHOW pa3roBopHOW peun. CTYHEHTH,
OCBaMBasl aKaJE€MUYECKOE MHCbMO, y4arcs SKCIUIMLUTHO IPUMEHATH HOPMBI PYCCKOIO S3bIKa,
3aKpEIUIEHHBIC B JIMTEPATYPHOU TPaIULIUN.

PeueBast komneTeHIMs B JaHHOM KOHTEKCTE IIOHMMAETCs KaKk COBOKYITHOCTb YMEHUI CBOOOIHO
Y [IPaBHJIBLHO U3JIaraTh MBICIH B YCTHOM M IMCbMEHHOHU (popMe, BKITIOYast yMEHHE padoTaTh B pa3HbIX
CTWJIAX peud. AKaJeMHYECKOE IMCbMO SBISIETCS 4YacTbI0 PEYEBOM KOMIIETEHLMU CTYAEHTA, a
pa3BUTHE 3TOM KOMIIETEHIIMM TpeOyeT IeJIEHAIIPaBICHHOTO OOy4YeHMsI BCEM BHAAM PpPEUYEBOU
JeSTeIbHOCTH U COOTBETCTBYIOLIMX HOpM. B xone oOydeHus popMupyeTcss HMEHHO CIIOCOOHOCTb
CTYJEHTa «KOHCTPYUPOBaTh COOCTBEHHbIE 3HAaHHS HAa POJHOM S3BIKE», TO €CTb SICHO U
apryMEHTHPOBAHHO U3J1araTh pe3yJbTaThl UCCIEIOBAHUN U aHAJIN3A JIUTEPATYPHI.

IloHsiTHE «HOPMATHUBHOCTB» SI3BIKOBOM HOPMBI YaCTO MTOAYEPKHUBAET COLMAIIBHO-UCTOPHUYECKUI
XapakTep IpaBwil. SI3pIKOBasi HOpMa BKJIIOYAET YCTOMYMBBIE JIEKCHUYECKUE, I'PaMMaTHYECKHE U
CTWJINCTUYECKHE CPEJICTBA, a TAaKXKe IpaBuia MX ynorpebieHus. HopMaTUBHOCTH MposBiseTCs
OJTHOBPEMEHHO Ha JBYX YPOBHSX: BO-NIEPBBIX, KaK COBOKYIIHOCTb pEabHO YHOTPeOIsieMbIX
JJIEMEHTOB SI3bIKA, BO-BTOPBIX, KaK TEHJAECHLMU OTOOpa M OCO3HAHUS IpPaBWIbHBIX Mojeineil. B
IIPENOJaBaHUM aKaJeMUUYECKOTO IUChbMa 3THM IOHATUAM YHAEISAETCS BHUMAHUE IPU HU3YUYCHHUH
IIpaBWJI CTPYKTYpPbl HAYYHOT'O T€KCTA. YUeOHBIE IPOrpaMMbl BKIIOYAIOT OCBOEHUE HOPM HaIlMCAHUS
Hay4YHbIX pabOT: CTYAEHTHI JIOJDKHBI «3HATh NpaBUJa U HOPMBI, PETYIUPYIOIUE MOCTPOCHHE U
o(opmieHrE HAYYHBIX TEKCTOB HAa PYCCKOM SI3BIKEY.

Ocoboe MecTo B TEOpUM 3aHMMAET KAHPOBBIM acrekT. M3yueHue akaleMHuUecKoro mnucbMa
TPaJULIMOHHO CTPOUTCS BOKPYT KOHKPETHBIX KaHPOB. B 00pa3oBaTenbHbIX cTaHAapTaX yKa3blBaeTcs
HEOO0XO/IMMOCTh 3HAaTh «OCHOBHBIE BHJIbI HAYYHBIX TEKCTOB M JKaHPBI aKaJEMHUYECKOI'O MHCHbMa.
Hanpumep, kypc «AxageMHueckoe MHCbMO» MPEIyCMAaTPUBACT O3HAKOMIIEHHE C «HAYYHBIM
cooOuieHnem, pedepaToM, OT3bIBOM, aHHOTAlMe» U mpaBwiaMd HX odopmieHus. ITo
MOJATBEPIK/IaeT, YTO aKaJeMHYeCKOe MUChbMO IOHHMMAETCsi HE MPOCTO Kak HAaboOp aOCTpaKTHBIX
YMEHUH, a Kak KOHKPETU3aIHsl B paMKaX pa3JINYHbIX MUCbMEHHBIX (OpM.

HccenenoBanus Ka3axCTAHCKUX YYEHBIX MOJTYEPKUBAIOT AKTyAIIbHOCTh AKaJEMUYECKOTO TUChMa
KaK MHCTPYMEHTA OCBOEHUS SA3bIKOBBIX HOPM. Tak, aBTOpPBI OTMEUAIOT, UTO MIPENIOAABATENIN BY30B BCE
Jarie 03a004eHbl HU3KUM YPOBHEM BIIAJICHUS CTYICHTAMH aKaJIeMHUYECKO MUCbMeHHOM peun [4]. B
YaCTHOCTH, OHU MOAUYEPKUBAIOT, YTO OJHOM M3 3a/1ad Kypca «AKaJeMUYECKOE IHUCHMOY SIBISIETCA
OBJIAJICHHE HaBBIKAMH PEJAKTUPOBAHUS TEKCTOB B COOTBETCTBUM C HOPMAaMH JIUTEPATYPHOTO S3bIKA
U 0COOEHHOCTSIMHM Hay4yHOTro CTWiIsA. [lo MHEHHIO 3THX aBTOPOB, MOJIY4YEHHE CTYAEHTaMH 0a30BbBIX
3HAHUM Kypca IOJIOKHUTEIBHO BIMAET HAa MX aKaJEMHUYECKYI0 TPaMOTHOCTb U KayeCTBO
npoeCCHOHATBLHON MOJArOTOBKM, BHOCS BKJIAJ B KOHKYPEHTOCIIOCOOHOCTh Ka3aXCTAHCKOTO
o0pa30BaHUs U HAyKH.

OMIIUpUYECKUE NaHHbIE MOATBEPKIAAIOT 3THU BBIBOABL. Tak, B ONpPOCE MAaruCTPAaHTOB JIMIIb
HEMHOTHE CTY/ICHThI OLIECHUBAIOT CBOM HABBIKM aKaJIeMHUECKOI0 MIChbMa KakK BhICOKHE: 3 % cunTaroT
uxX «xopomumm», 37 % - «ynoBIETBOPUTENbHBIMUY [5]. CTymeHTBI BUAAT NPHYMHAMH CIa0OTO
BJI4/ICHUS MMHCbMOM MaJIbIii HHTEpEC K Hay4YHOH JIUTepaType U TPYIHOCTU C TOMCKOM HUH(OPMAIIHH.
3T0 yKa3bIBaeT HAa HEOOXOJMMOCTh YCHIIEHHON MPAKTUKU YTEHUS M aHAIN3a HAyYHBIX TEKCTOB, YTO
MIOMOTaeT BhIPa0OTATh S3bIKOBOE UYThHE.
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3akperieHue  TUIOBBIX  HAy4YHBIX  (OPMYJIHUPOBOK  CIOCOOCTBYEeT  (hOPMHPOBAHHIO
CyOKOMITETCHIINM THCBMEHHOTO AHCKypca M OOIeHl KOMIETEHIMH aKaJeMHYeCKOTr0 MNHChMA.
AHaNOrM4YHO, UCCIIEZIOBAHUE aBTOPOB MOKA3aJI0 MOJIOKUTEIHHOE BIUSHUE PETYJISIPHOTO HATUCAHUS
aKaJIEeMMYECKUX 3CCC Ha pPa3BUTUEC KPUTHUYCCKUX HABBIKOB IMUCbMa Yy CTYIeHTOB [6], dTO
CBUETEIBCTBYET O TOM, YTO IIPAKTHKA B )KaHPE HAYUHOT'O 3CCE YKPEIUIIET PEUEBYIO U KOTHUTUBHYIO
KOMIIETEHIIMIO.

Haxkownerl, HoBbI€ HcciieIoBaHUS OOpAIalOT BHUMAHUE Ha COXPaHEHHE CTPOTUX HOPM Jake IpH
BHEJPEHUH MHHOBALIMOHHBIX TEXHOJOIHI: TaK, UCCIEA0BATEIN TOAYEPKUBAIOT PACTYIUN UHTEPEC
K wucnonb3oBanuio MM B akageMuyeckoM NHCbME U OAHOBPEMEHHO HEOOXOIUMOCTb YETKUX
S3BIKOBBIX W OJTHYECKMX HOPM IPH €ro NpUMEHEHWuH [/]. DTO MOATBEp)KAaeT BBIBOJI, 4TO
aKaJeMHYeCKOe MUCbMO CITY>KUT CPEJICTBOM YCBOEHHUSI HOPM PYCCKOTO JIUTEPATYPHOIO S3bIKA - JaKe
B YCJOBUAX LU(POBU3AIMKN BAXHO NPHUACPKUBATHCS HOPMATHBHON TOYHOCTH M KOPPEKTHOCTHU
HAay4YyHOH peyu.

Paznnunble HcciaenoBaTeNy BBIACIAIOT HECKOJBKO METOJMYECKUX MOJENEeH M MOAXOAO0B K
O0y4YeHHUIO0 aKaJIeMUYECKOMY MHCbMY CTYJIEHTOB. MOXHO YCJIOBHO KjIacCUQHUIMPOBATh UX
CJIEIYIOIIUM 00pa3oMm:

1) PUTOPHKO-KOMIIO3UITHOHHAS MOJIeNb. TpaJuIIMOHHbIA MOAX0/, OCHOBAHHBIA Ha YUYECHHH O
JIOTUYHOM IIOCTPOEHHUU HAay4dyHOro TekcTa. OCHOBHOE BHUMAaHHE YJENSETCs MMOCTPOCHMIO ab3ala u
TEKCTa, apryMeHTalluH, SICHOCTU U3JoKeHus. Hampumep, B yueOHUKAX akaJeMHUYECKOTO MUChbMa
OIHCHIBAIOT KJIACCUYECKUE IPUHLIMIIBI KOMIO3UIIMM HAYYHOT'O TEKCTA, a TAK)KE 00palatoT BHUMaHNE
Ha CPEeJICTBA CBSI3HOCTH.

2) KOrHUTUBHO-TIPOIIECCHBIM MOAX0A. AKICHT Ha JTamax CO3/aHus TEKCTa: IUIAHUPOBAHUE,
HamucaHWe YEepPHOBHKA, PEJAKTUPOBAaHHE. ODTOT MOIXOJ POIWICA M3 3alagHOW METOAOJOTHH
«Yy4EHHsI O Tpolecce MHCbMa» M MPEANoJaraer, YTo CTYACHTOB ydaT METOAMKE I0IIaroBOro
co3maHus paboTel. B pamkax Takoro mojxoAa BO3MOXKHO HCIIOIb30BaHHE TEXHUK MO3TOBOTO
HITYypMa, KapTUPOBAaHUS UIEH M KOJUIEKTUBHOTO aHAJIW3a TEKCTa JJIi TPEHUPOBKU MBICIUTEIBHbBIX
orieparuii, 1eXalmx B OCHOBE HAITUCAHUSI HCCIIEI0BATEIbCKOTO TEKCTA.

3) XKanposiii Toax0A. B cOOTBETCTBUM € jKaHPOBOIl TeOpHEH peuu, CTYACHTH HAKAIUIMBAIOT
OIBIT PabOThl C TUHOBBIMM OOpa3laMU pa3HbIX KaHpPOB. OOydeHHE CTPOUTCS 4epe3 aHajau3 U
nojApakaHue oopasiam: pazoUpParOTCs TUTIOBAsI CTPYKTYpa U s3bIK pedepara, HAydHOTO COOOIIEHUS,
peueHsuu u 1.7. Hanmpumep, oqHUM U3 3TanoB Kypca MOXeET ObITh aHaIM3 CTPYKTYpPbl aHHOTAIIUH
HAy4YHOU CTaThH, a 3aTEM CaMOCTOSITEIIbHOE COCTaBJIEHHE COOCTBEHHOTO pedepaTa.

4) VHTerpatuBHass MoOJeb (MEKAUCUUILIMHAPHBIA MOIX01). BMecTo BBIIENCHHOrO Kypca
aKaJeMHYECKOro MUChbMa, HABBIKM MUChbMa MPENOAA0OTCS B KOHTEKCTE MPOQUIBHBIX AUCHUILINH. K
npumepy, B pabore KomouxkuHoit u Cene3HEBOH oONUCaH OMNBIT MHTErpallud OOy4YEeHHUs
aKaJeMHUYeCKOMY MHCbMY B KypC CHEIMAIbHOM TUCIUIIMHBL: HaBbIKM MHCbMAa BBOAMIINCH TIOITAITHO
- OT aHaJM3a JUTEpaTyphl OO NPE3CHTALUU PEe3yIbTaTOB MCCIEAOBAHUA - B COOTBETCTBUHU C
TpeboBanusMu npeamMeta [2]. Takas Mojenb coyeTaeT U3yUYEeHHUE S3bIKa TEKCTA C COJCPIKATEIBHOM
4acThIO NIPEAMETA, YTO IOMOTaeT CTYJEHTaM yCBauBaTh HOPMBI SI3bIKa Cpa3y B «GKHBOM) MaTEpHalIe.

5) KpeaTuBHO-(Q)yHKIIMOHAIbHBIE M KOMMYHHUKATHBHBIC METOJMKH. HEKOTOpble aBTOPHI
pa3pabaTbIBalOT ~ WMHHOBAI[MOHHBIE  METOJMKH,  AKLEHTHPYIOIIME  «KPEAaTUBHOCTH»  H
«(YHKIMOHATLHOCTBY» KaK XapaKTePUCTHKH OOydYCHHUs MUCbMEHHOM peun [8]. DT moaxoas MOryT
BKJIIOYATh paboTy ¢ MeTahOpHUUECKUMH KapTaMH, UTPOBBIE TEXHUKH H JIp., OJTHAKO ITOKA OHU MEHEe
pacnpocTpaHeHbl B OTE€UECTBEHHOW MPaKTUKE MO0 CPAaBHEHHIO C 0oJiee TPaJUIIMOHHBIMH MOJEIISIMHU.

MO0KHO OTMETUTH HEKOTOPBIE XapaKTepHbIE TEHAECHIIMU. B TpeH e celiuac MHTErpalys HaBbIKOB
nuchbMa B yueOHBIM MPOLECC, MCIONb30BaHHE HH()OPMAIMOHHBIX TEXHOJIOTWH M oOpalleHue K
OIIbITaM IPENOJIABaHUs aHTIMICKOTO aKkaJAeMHUecKoro nucbma. C Ipyroil CTOPOHBI, COXPaHSIOTCS
«IIKOJIbHBIEY» TPUEMBI - TUKTAHTHI, YIPAXKHEHUS HA YMECTHOCTh CJIOB M KOHCTPYKIIMHU, YTO HE BCEr/ia
3¢ HEKTUBHO NEPEHOCUTCS HA HAYYHBIA YPOBEHb.
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OOyueHne akaJeMUYECKOMY IMHCbMY HAIpaBJIEHO Ha OJHOBPEMEHHOE COBEPILEHCTBOBAHHE
HECKOJIbKUX KOMIIOHEHTOB SI3bIKOBOM HOpMBI. [Ipu 3TOM pa3BuBaroTcs Kak opdorpadudeckas, Tak 1
MyHKTYallMOHHAsl, IEKCUYecKasi U rpaMMaTU4YeCcKas PaBUIbHOCTbD.

Opdorpaduueckre HOPMBI TPEHUPYIOTCS YePe3 PETYISIPHOE MTUCHEMO U PEIAKTYPY COOCTBEHHBIX
TekcToB. [lumrymiyie cTyneHThl TOCTENEHHO MPHUBBIKAIOT MPOBEPSITh HANKWCAHUE TEPMHUHOB,
COTJIACOBaHUE POAOBBIX (hOpM M yJapeHHE B yCTOWYMBBIX coyeTaHUsX. [lyHKTyarusi ocoOeHHO
aKTUBHO OCBaWBaeTcsi IpU pa30ope CIOXKHBIX CHHTAKCHMYECKUX KOHCTPYKUUH: o0y4yeHue
NOMYEPKUBAET IIOCTAHOBKY 3alsiITOd B  CIOXHOIOAYMHEHHBIX U OJAHOPOJHBIX  WIEHAX.
HenocpeactBennble yrpaxkHeHUs 00€CIeYnBaIOT MPAKTUKY 0QOPMIICHHSI CIIOKHBIX PEIOKESHHH.

CrunucTuyeckuid KOMIIOHEHT IPOSABIISAETCS B MOJ0OPE JIEKCUKM HAYYHOI'O CTHJIS, OTKa3e OT
Pa3roBOPHBIX CHHOHMMOB M YMEHBIIECHUH «BXOAHO-TYOIMIIMCTUYECKUX» SJIEMEHTOB peud. Tak,
NPEroIaBaTeNld  aKIEHTHUPYIOT BHUMAaHME Ha HEOOXOIMMOCTH YHOTPEOJIEHHUS TEPMHHOB,
ab0peBHaTyp W ONpelelIeHUs UX MpU NMepBOoM ynoMuHaHuU. CTyJIEeHThl ydaTcsi u30eratb Kiuiie u
LITAaMIIOB («OYE€Hb BaXXHO OTMETUTHY», «BO-TIEPBBIX»), CTPEMSACH K TOUHOMY BBIPAKEHHUIO MBICIH.
Kpowme Toro, 3a cuér ananuza npuMepoB U KOHTPIPUMEPOB BBOJSTCS pa3IuUMs MEX 1y HEUTPaIbHO-
HAay4yHOM M pa3rOBOPHOM JIEKCUKON (HampuMmep, MPEANOYTEHHUE CJIOBA «COCTABUTEIN» BMECTO
«mucarenw» u T.4.). Ha ctunuctruueckom ypoBHe GOpMUPYETCS yMEHUE JTIOTUYECKH CBSI3HO U3JIararh
pe3yabTaThl, u30eras Ype3MepHOl IKCIIPECCUBHOCTH MITU JIBYCMBICIIEHHOCTH.

Jlekcuko-rpaMMaTUuyecKue HOPMBI OTpabaThIBAIOTCS B TOM 4YHUCIE Yepe3 IepeBOIHbIE
yIOpa)KHEHUs U nepedpazupoBaHyue HayyHbIX TeKCTOB. Hampumep, MeTos agantanyy aHrioA3bIYHbIX
KypCOB aKaJIeMHUYECKOTO MHUChMa JJIsl PyCCKOS3BIYHBIX CTYJIEHTOB BKIIIOUAET TEXHHUKY Napadpaza u
CTPYKTYpHUpOBaHUSI a03alleB, YTO IIOMOTaeT OTpadoTaTh TIPAMMATHYECKYI0 COYETaeMOCTh H
ynotpeOieHue npeagoros. B menom, mpakTHKa HaMMCAaHUS HAYYHBIX TEKCTOB «OT CJIOBA K CIOBY»
3aCTaBJIICT CTYJIEHTa OCO3HAHHO INPHMEHATH IMpaBHJA COTJIACOBaHMSA CIOBO(OpM (poma, YHCIO),
yIpaBICHUS U MOPsIJIKA CIIOB.

CoOBOKYIHOE BJIMSIHUE aKaJIEMUYECKON MUCbMEHHOCTH Ha SI3bIK CTYA€HTOB OOBIYHO OLICHUBAETCS
MOJIOKUTENIbHO. B pe3ysibTare peryisipHOil MUCbMEHHOW MPAKTUKHU CTYACHTHI HAUYMHAIOT ITydlle
pa3iauyaTh HOPMAaTHUBHBIE U HE HOPMAaTUBHBIE BAapUAHTHI, YKPEIUIAETCS aBTOMATHU3M IMPAaBUIbHBIX
dopm. st popMHupoBaHUs IPaMOTHOTO TEKCTa TpeOyeTcsl MPUBBIUKA aJeKBAaTHO pearupoBaTh Ha
pa3Hble THUIBl 3aJaHUil M HMHTEIUICKTyalbHble ycwius mpu ero perrennn[9]. Hampotus,
IpeHeOpe)KeHNE YNPAKHEHUSMU 110 MUCbMY BEAET K «OTUYKIEHHOMY OTHOILEHHIO CTYIEHTa K
COOCTBEHHOMY TEKCTY» M MOSBICHUIO Psila «KIMHUYECKHX» OIIMOOK, YTO MOKA3bIBAET BaXKHOCTh
BKJIFOYEHHUS aKaJeMUYECKOT0 MHChbMa B ydeOHbIE IIPOTPAMMBI.

Paznuunble Mozenu mnpemnojaBaHUs aKaJEMHUYECKOTrO IHCbMa MOXKHO CpPaBHUTH IO psay
KpUTEpHEB: Liesib Kypca (hopMHpOBaHHE YMEHMH WM Iepejada 3HaAHUH O CTPYKType TEKCTa),
METOJI0JIOTUYECKAasi OCHOBA (PUTOPUYECKUN aHAJINW3 MPOTUB KOTHUTUBHOM Mapaaurmsl), (opmar
3aHATUH (JIEKIMU-YIPAXHEHUs, MACTePCKUEe-TIPAKTUKYMbI UM ThIOTOPHAIIBI), POJIb OOPaTHOM CBSA3U
Y HCIIOJIb30BAaHHUE TEXHOJIOTH.

Hanpumep, TpaaumoHHas puTOPUKO-KOMIIO3UIIMOHHAsT MOJEIb JENIAaeT yIOp Ha 3HAKOMCTBE C
«3aKOHYEHHBIM» Hay4YHbIM TEKCTOM: CTYAEHT aHAJIU3UPYEeT IpHUMEp, Jajnee BOCIPOU3BOAUT
CTPYKTYpy B YIPaKHEHHUSX. 3/1€Ch JOMUHUPYET NMPOAYKTOBBIM IMOAXOX. JOCTH)KEHHE LEJIEBOIO
pe3ynbTara 1o 3agaHHoi gopme. [IpenmyiectBo - 4éTkoe MOHUMaHuE «o0pa3La sl MoApaKaHUsD,
HE/IOCTATOK - cllaboe pa3BUTHE KPUTHUECKOTO MBIIIUIEHUS U KPEaTUBHOCTH.

B KorHuTHBHO-pOIIECCHOM MoOJenn OOyueHUE BBICTPAWBAETCA Yepe3 IUIAHWPOBAHHUE U
pelakTupoBaHue: 0co00e BHUMaHUE yJenseTcs NpuéMaM reHeparuu uieil, nepecMoTpy 4epHOBHKOB
1 paboTe HaJl cTUieM. DTO 0OecTeunBaeT TiTy00KOe OCMBICIIEHHE TEKCTa Ha BCEX ATarax, HO MOXKET
TpeOoBaTh 0OJIbIIIE BpEMEHU U TBOPUYECKHX 3aTpat. YacTo 3Ta MOAEIbh peain3yeTcs uepe3 CeMUHaphI-
MPAKTUKyMbl, TJ€ CTYJAEHTbl MUIIYT B KIACCHOW aTMocdepe M MOJydaloT PEryJsipHYIO0 YCTHYIO
00paTHYIO CBSA3b.

KanpoBas Mozenb OpUEHTUPOBAaHA Ha creU(UKY OTIAENbHBIX TUIOB TeKCcTOB. Kypc 0Obr4HO
pa3duT Ha MOJYJIM IO >KaHpaMm, 4TO JAET IEJIOCTHOE MOHMMAHUE PAa3JIMYHbIX CUTYalluil Hay4dHOM
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KOMMYyHHKauu. [Ipu 3ToM MeTobl MOTYT cOYeTaTh 3JIEMEHThl U MPOAYKTOBOTO, U MPOLIECCHOTO
MOJIX0/1a: M3ydaeTcst oOpaszel] U oTpabaThIBaeTCs ero BocmpousBeneHue. KiodeBbIM HEJOCTaTKOM
MOXKET OBbITh ()parMEHTapHOCTh - CTYJEHT MOXET XOPOULIO MHCATh OJUH aHp, HO HE MEPEHECTH
HaBBIKH Ha JIpYTroi 0e3 JONOJHUTEIbHON MPaKTHKH.

MHCTUTYLUMOHANIbHBIE MPAKTUKA OTJIMYAIOTCS TeM, YTO OHM MeHee (OpMajbHBL: OOy4YeHHE
MIPOUCXOIUT Yepe3 KOHCYIbTAIlUU, MHUBH Iy aJIbHBIE CECCHM WIIN (PaKyIbTaTUBHBIE MACTEP-KIACCHI.
3n1ech ymop JAenaeTcs Ha CaMOpPEryJupOBaHWE: CTYACHT IMPUHOCUT CBOM TEKCT, U KOHCYJIbTaHT
MIOMOTAET HAaUTH OMIMOKH U yIYUIIUTh CTPYKTYPY.

WuTerpaTuBHas MOJENb CTPEMHUTCS CBECTH OOy4YeHHE MHUCbMEHHOM pedd ¢ MpeIMETHBIM
COZIep)KaHUEM: 32 CUET ATOr0 CTYJACHT BHIUT MPUMEHEHHUE HOPM PYCCKOTO SI3bIKa B CBOCH 00JIACTH.
Takas MoJenb COOTBETCTBYET KOMIIETEHTHOCTHOMY IMOJAXOJYy OOpa3OBaHUA: A3BIK U COJEp)KaHUE
B3aUMOCBsA3aHbl. OJHAKO TpaKTUYeCKas CI0XKHOCTb B TOM, YTOOBI IPENOJaBaTeNb IpPEAMETa
OJTHOBPEMEHHO MOT' OBbITh M HAaCTaBHUKOM IO MHUCBMY, YTO TpeOyeT WM COBMECTHOW pabOThI
JIMHTBUCTA U IIPEIMETHHUKA, UJIU CIELIMATIbHON MTOATOTOBKHU IIPENOaBaTels.

Kaxxgas monenb uMeeT CBOM JOCTOMHCTBA M orpaHuyeHus. CpaBHUTENBHBIN aHAIN3
MOKa3bIBAET, YTO ONTHMAJIbHAS CHUCTeMa OOYUYCHHs aKaJeMHYEeCKOMY IHCbMY MOXKET OBITh
MHTETPaTUBHON: COYETaTh U3yUYEHUE CTPYKTYPHI KAHPOB U MPAKTUUYECKYIO «IIPOLIECCHYIO» paboTy
HaJ TEKCTOM

AHanu3 NTUCbMEHHBIX padOT CTY/IEHTOB BBISABIISACT Psi/l XapaKTEPHBIX S3BIKOBBIX OTKJIOHEHUI OT
HOpPMbI, KOTOpBIE MEIIAOT KayeCTBEHHOMY HayyHOMY TeKcTy. Cpeaum uYacTbhlX HapyLIeHHM
HA3bIBAIOT:

1) CryneHuecKHid TEKCT YacTO COJCPIKUT «IPOTSHKEHHBIC CHHTAKCUYECKUE IIETTOYKH, YacTO C
HapylIeHHEeM JIOTHYEeCKOH ¢ TpaMMaTH4ecKoW CBsizw». Hampumep, CIUIIKOM —JIMHHBIE
CJI0KHOIIOTYMHEHHBIE MTPEIIOKEHNUS TOPOU TEPSAIOT OCHOBHYIO MBICIIb, YTO YCYTYOJIsi€T IOHUMaHHUE.
Hapymaercs cormacoBaHHOCTh 4YacTedl NPEUIOKEHUS, YTO MPHUBOJUT K «Pa3pbiBy CHIBHBIX
CUHTAKCUYECKHUX CBSI3EI».

2) CTyeHTbI 4acTO yIOTPEOIISIOT CIIOBA C HEMTPABUIIbHBIM YIIPABICHUEM MIIH KOHCTPYKIIUAMH,
HE CBOMCTBEHHBIMU oO(uimanpHOMYy cTHIO. Hampumep, BMeCTO «00OCHOBAaTh BBIOOP KPUTEPHUS
BCTPEYAETCS «0OOCHOBATH MO0 KPUTEPUION», MITH «peIaTh o GopMyJie» BMECTO «pemaTh o Gpopmyiie
X». DTO UCKaXEHHE JIEKCUKO-TPAMMATUYECKON COYETAeMOCTH CHUKAET CTENEeHb NMPaBHJIbBHOCTH
peun.

3) HekoTopsie (pasbl CTYACHTOB OKA3bIBAIOTCS JIGKCHYECKH U30BITOYHBIMH. Tak, BCTpedyaeTcs
000pOT «MMEHHO TaK M HE HWHauey», IJe 4acTh «U HE MHA4ye» He J00aBISET CMbICIA U SBISETCA
CeMaHTU4YeCKUM NOBTOPOM. [10/100HbIE N30BITOUHBIE COUETAHUS SIBJISIOTCS TPYOOH CTHIIMCTUYECKON
OLIMOKOIA.

4) HapyiieHue npaBWiI MyHKTyalud OCTAETCs OJHOM M3 CaMbIX 3aMETHBIX mpoOiieM. Yacto
OIyCKaeTcsi 3amsTas INepel] MOJYMHHUTEIbHBIM COHO30M «4TO» B  CIOKHOIOJYMHEHHBIX
MIPEIOKEHUSX, TM00 HETIPABUIILHO PACCTABISIOTCS 3HAKH MPU 000COOIEHHBIX 000pOTaX.

5) CTyneHThl HHOT/Ia YIIOTPEOISIOT HEYMECTHYO JISKCHKY WITH JIBYCMBICIICHHBIC CII0OBA, KOTOPbIC
B Hay4YHOM KOHTEKCTE 3By4aT HEIPUBBIYHO («YUYEHBIN MMOKA3aJl, 4YT0» BMECTO «HMCCIIEI0BATENb) WU
«IeMOHCTpUpYyeT»). Takke BcTpeyaroTcs KaHIEeIIpU3MbI U )KaprOHHBIE BBIPAXKEHUS, HEJJOMyCTUMBIE
B HayyHOM TeKcTe. B 3TOM IulaHe akTyalbHBIM yHpPa)XXHEHHEM SIBJISETCS 3aMEeHa «pPa3rOBOPHBIX»
CMHOHHMOB Ha HEUTPaAJIbHO-HAYYHBIE.

Koppekuusi nepedyncieHHbIX HapyLIeHHH OCYIIECTBISIETCS 4Yepe3 KOMIUIEKC METOJIUYECKUX
IIPUEMOB:

- Ananuz owubox u oopamuas cés3w. llpenogaBarens moapoOHO pa3dupaeT THMUIHBIC OMUOKH,
JEMOHCTPUPYET HMX BIMSHHE Ha IMOHMMAaHHE TEKCTa M MOJ0MpaeT aJeKBaTHbIE HCIIPABIICHUS.
BaxxHpIM sBISieTCSI COBMECTHBIM pa300p CTyAE€HTaMHU COOCTBEHHBIX TEKCTOB, UYTO IOBBILIAET
OCO3HAaHHOCTb OIINOOK.

- Pacwupenue cmumynvrnozo mamepuana. ONHON U3 PEKOMEHJOBAHHBIX METOJUK SIBISETCS
MIOCTENICHHOE YCJIOKHEHHE 3a/aHUil - OT KOPOTKUX YINpPaXKHEHHH 110 peanbHBIX pedepatoB. B
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YaCTHOCTH, METOJl «pACIIUPEHHUs] CTUMYJIBHOIO MaTepuana»: CTyIeHTaM I0CJIeI0BaTeIbHO
NOPEIbSBISIOT 00pa3lbl TEKCTOB pPa3IMYHOM CIIOKHOCTH, 4YTO «IIPEANOJaraeT IOCTEIIEHHYIO
KOPPEKIIMIO HaBBIKOB aKaJeMHUECKOTo IuchbMay. [1o Mepe Toro, kak CTy1eHT BUIUT HOPMUPOBAHHBIE
00pasipbl, ero COOCTBEHHBIE TEKCTHI HAUWHAIOT YIOPSI0UNBATHCS.

- IIpakmuxa nucvma noo koumpoaem. PerynspHble nucbMeHHble 3a1anus (pedepaTsl, OTUETHI,
aHHOTAIlMM) C TIOCJIEAYIOUIeH NPOBEPKOH M pPEAaKTUPOBAHHUEM CHOCOOCTBYIOT aBTOMAaTH3AIUU
npaBwi. Hanpumep, nomaiminue 3aJaHusi MOTYT BKJIIOYATh PelaKTUPOBAHHUE (PparMeHTta: CTYJIEHTY
MPEJOCTABIISAIOT TEKCT C YMBIILICHHBIMH OIIMOKAMH, M OH HCIPABISET UX MOJ PYKOBOJCTBOM
npenojaBaTesnis. ITo 3aKpeIviseT 3HaHue MPaBUIl Ha MIPAKTUKE.

- Umenue u moodenuposanue. Pabota ¢ oOpa3iaMyu Hay4HBIX cTaTeld U y4eOHHUKOB MOMOTAET
CTYJEHTaM MOTPY3UTHCS B «A3BIKOBYIO Cpelly» HayuyHOro cTuiisi. Kak 0TMeuaroT aBTOpbl KOHIIETIIIUN
o0y4YeHHs aKaJAeMHUYECKOMY MHUCbMY, BaXKHO, YTOOBI CTYACHTBI «PETYJSPHO UYUTAIU HAy4dHBIC
TEKCTb» M 00pallagyd BHUMAaHHE Ha HCIOJIb3YEeMbI€ B HHUX SI3bIKOBBIE CTPYKTYpPbl. ITO KOCBEHHO
yiydmiaer ux opdorpaduueckue M MyHKTYyallMOHHBIE HABBIKH, IIOCKOJIBKY OHU BUAST HOPMBI B
KOHTEKCTE.

- @okyc Ha camopedakmupogarue. CTyJCHTOB y4aT CAMOCTOSITEIIEHO BBIBEPSTH CBOM TEKCTHI Ha
COOTBETCTBHE HOpPMAaM: IPOBEPATh COIIACOBAHUE, YIPaBIIEHUE, MPABUIBHOCTh HAMHMCAHUA U
oopmnenne nurat. Hayunslii ctiie TpeOyer 0co0Oro BHUMAHHUS K JIE€TANsIM, MTO3TOMY B KOHIIE
paboThl CTYIEHT JIOJKEH MPOCMOTPETh CBOM TEKCT «I0 YEK-TUCTY» (HAaIpHUMep, CIHUCOK MpPaBUI
opdorpaduu 1 MyHKTYaIHH).

3ak/o4eHue. AHaJIN3 TEOPUU U MPAKTHKU OOyUEHUS aKaJeMUYECKOMY MHUChbMY MOKa3bIBaET,
4TO CHCTeMaTHyeckas paboTta B ATOH oOmacTu siBisieTcsi 3 PEeKTUBHBIM HHCTPYMEHTOM OCBOCHUS
S3BIKOBBIX HOPM PYCCKOTO s3bIKa. AKaJeMHUYECKOE MUCHhMO BBICTYMAET CBS3YIOUIMM AJIEMEHTOM
MEXIy (popMHUpOBaHMEM PEUEBOI KOMIIETCHIINN CTYJCHTA U YCBOSHHEM JIMHTBUCTHYECKOW HOPMBI:
IPU €ro M3y4yeHUH OJHOBPEMEHHO BBIPaOAaTHIBAIOTCS MPUBBIUKH cOOM0OAaTh opdorpadudeckue,
MYHKTYallMOHHBIE U TPAMMAaTHYEeCKHE TIPAaBUIIA, a TAKXKE CTHIIb HAYYHOTO TEKCTa.

B HacrosiieM ucCcleAOBaHUU OBLIM BBIBICHBI W OCMBICICHBI KIIFOUEBbIE MOHATHS H
paccMOTpeHbl pazHOOOpa3Hble METOJMYECKHE MOIXOABI K OOyUEHHIO aKaJAeMHUYECKOMY IHCHMY.
[Toka3aHo, YTO MOAXOJBI Pa3HBIX ABTOPOB JOMOJHSIOT JAPYT Jpyra, a MHTErpamus >3JeMEHTOB
Pa3IUYHBIX MOJIeTIeH CIIOCOOCTBYET 0oJiee BCECTOPOHHEMY pa3BUTHIO HAaBBIKOB. Oco00oe BHUMaHUE
yIIeIeHO aHajdu3y TUIIMYHBIX OIIMOOK CTYJIEHTOB: IMOHMMAaHUE NPUPOABI OLIMOOK IO3BOJISET
BBICTPOUTH LIEJICHAIPABICHHOE 00yUeHHE.

AxkazieMHyecKoe MUChMO CTYIEHTOB CJIelyeT pacCMaTPUBATh HE TOJIBKO KaK IIEJIbI0 CaMoro 10
cebe, HO U Kak cpelncTtBo (opmMupoBaHHUsi OOIIEH S3BIKOBOWM TIpaMOTHOCTH. KIiTl0oueBBIM BBIBOJOM
UCCIIEIOBAHMsI SIBJISETCS TO, YTO KypChl M METOAMKHM aKaJeMHYeCKOro MHCbMa JOJDKHBI
MIPOEKTUPOBATHCS C YUYETOM SI3BIKOBBIX HOPM M IIEJICHANPABICHHO PabOTaTh HAJl UX YCBOCHHUEM.
Pexomennanmu, chopMyIMpOBaHHBIE Ha OCHOBE aHalIM3a JIUTEPATypbl M NMPAKTHUECKOTO OIbITA,
MOTYT OBITh HCIIONB30BAHBI IPEMOAABATENSIMA TpU  pa3paboTKe MporpamMM  OOYyYEHHS:
KOMOMHHpPOBAHUE YMNPAKHEHUH HA HOPMY pEeYHM C NPAKTHUYECKUMHU MHUChMEHHBIMH 3aJaHHSIMH,
OpraHu3aIysl MO3TAIHBIX TPEHUPOBOK M peduieKCHu HaJ OmMOKamMH, padoTa ¢ pa3HOOOpa3HBIMU
KaHpaMU HAYYHOU MUCbMEHHOCTH.

W3ydenne akaJgeMHYeCKOrO MHUChMa TECHO CBS3aHO C OCBOCHHEM HOPM PYCCKOTO SI3bIKa U
BbICTYyMaeT A3 PeKTUBHOM (HOPMOIi I3BIKOBOT0 00pazoBaHus B By3e. OBlaieHne HaBBIKAMU HAyYHOT'O
M3JI0KEeHHsT 00OoraliaeT pedeByr0 KOMIIETCHIIMIO CTYJeHTa, a CHUCTEMHOE BKIIIOUCHHE TaKUX
yIpakKHEHUH B y4eOHBII IMpolecc CIOCOOCTBYET MOBBIIMIEHUIO YPOBHS TI'PAaMOTHOCTH OyayIiux
CTICTIHAIACTOB.
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AI-SUPPORTED FEEDBACK AND PROGRESS ASSESMENT IN ELF:
PEDAGOGICAL POSSIBILITIES AND CHALLENGES

Abstract

The fast advancement of artificial intelligence (Al) has opened up new avenues for improving
evaluation and feedback procedures in the teaching of English as a foreign language (EFL). Using new
empirical data and theoretical viewpoints from second language acquisition, this article explores how
Al-based technologies can help with feedback providing and progress evaluation. Artificial Intelligence
technology, including as speech recognition software, natural language processing, and automated
writing evaluation, allow for continuous, data-driven monitoring of learners’ progress across language
skills as well as instantaneous, personalized feedback. The article also discusses the ethical and
pedagogical issues surrounding the incorporation of Al, including the difficulties in evaluating higher-
order communication skills, the dangers of learners becoming overly dependent, and issues with
algorithmic bias and data privacy. The results imply that although Al technologies can increase
productivity, consistency, and learner autonomy, careful pedagogical application and ongoing
instructor participation are necessary for them to be effective. The best methods for teaching EFL are
hybrid models that combine human experience with Al-supported evaluation.

Keywords: artificial intelligence, EFL teaching, Al-mediated feedback, learner progress
evaluation, language assessment, educational technology
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KN APKbLJIbI AT'BIJIIIBIH TIJIIH IHET TIJII PETIHAE OKBITY JAFbI
MPOTPECKE KEPI BAMJIAHBICHI MEH BAFAJIAYBI:
NEJOI'OI'HKAJIBIK MYMKIHAIKTEP MEH MOCEJIEJIEP

Anoamna

Kacanapt natenextiy (JKIN) kapkeiHab! qamybl arbUTbH TUTE (ALLIT) et tisi peTinge okpITy1a
Oaranay oHe Kepi OallaHbICTa IpolLeAypallapblH JKaKcapTyFa aHa MYMKIHAIKTep amTel. JKaHa
OMIIEPUAIIBIK JEPEKTep MEH EKiHII TUTiAi MEHrepy.iH TEOPHsUIBIK KO3KapacTapblH IMaijganaHa
oTbIpbIn, Oepinren Makana JKW HeriziHze TeXHOJOTHSIApABbIH Kepi OailiaHbic Oepyre koHE
OKYIIBUIAPJIBIH YATEpIMiH OaFajayra Kajdall KOMEKTECEeTiHIH 3epTrelai. JKacaHmbl WHTEICKT
TEXHOJIOTUSIAPBI, COHBIH 1LITHE coilieyal TaHy OaFraapiamMallbIK )KacaKTamachl, TAOUFU Tl OHJIEY
XKOHE >kaz0aria >KyMBICTapIbl aBTOMATTaHABIPBUIFAaH Oarayiay, OKYIIBUIAPJBIH TIIIK JTaFabUIaPEI
OOMHIIIa TPOTpPECcCKe Y3/iK JAEpPEKTepre HEri3felireH MOHMTOPUHI XKYPri3yre, COHAall ak >Kemell,
KEKEJICHIIPUIreH Kepi OaiylaHbICTBI KaMTaMachl3 eTyre MyMKiHIik Oepeni. CoHmail -aKk Makasaaa
KU enrizyre KaTbICThI STUKAJIBIK )KOHE I€JOTOTUKAIIBIK Macellesiep, COHbIH 1II1H/IE >KOFaphl JopekKeni
KapbIM KaThIHAC JIAFIbUIAPBIH Oaraay arbl KMBIHABIKTAP, OKYIIBUIAP/IBIH MIaMaJar ThIC TOYEIILIIK
Kayili JKOHE aNropuTIMAIK OeWIMAUTIK TeH AEepeKTepHAiH KYMHUIBIFbIHA KAThICTBI MOcenemnep
TankpuTaHaapl. Hotmxkenepi O6oiiHIIa KapacTeipaTsiH 0ojcak, XKW TeXHOIOorHsIapbl OKYIIBLIAPIbIH
OHIMJIUTITIH, JOWJICKTUIINH »oHE aBTOHOMHUSCHIH JKaKcapTa ajaThIHbIHA KapamacTaH, OJapJIbIH
THIMIUTIT] YIIIH MYKHUST MEJaroTHKaIBIK KOJIIaHy JKOHE OKBITYIIBIHBIH TYPAKThI KATBICYBI KaXKeT
€KCHIH KepceTemi. AFBUINIBIH TUII IIeT TUIl PETIHIAE €H >KaKChl 9MicTepiHiH Oipi — Oy amam
TOXKIPOMECIH jKacaHAbl MHTENEKT KOJIJANTBIH ajaM OUIIKTUIIrIMEH OallIaHBICTBIPAThIH TMOPUATI
MojieTbiep OObIT TaObLIAIbI.

TyiiiH ce3ep: xacaH/ bl HHTEJIEKT, aFbUILIBIH TIIIH IIET TUII peTiHae oKpITy, KM apKbuibl Kepi
OaiiiaHblc, OKYIIBUIAP/IBIH YIETpiMiH Oaranay, TUIIIK Oaranay, 611iM Oepy TEXHOIOTUsIaphl

*Camoeros E.C. 1 © , Cemen E.C.2 ®

L2Kaszaxcruii nayuonansuuiil nedazouueckul ynusepcumem umenuu Abas
Anmamur, Kazaxcman
“e-mail: Sambetovyerlan@mail.com
e-mail:yerkebulan.semen03@mail.ru

OBPATHAAS CBA3b 1 OLIEHKA ITPOT'PECCA B IPEIIOJABAHHUH
AHTJHANUCKOI'O KAK THOCTPAHHOT O SI3BIKA C HCITIOJIb3BAHUEM WU:
HEJATOI'MYECKHUE BO3MOXHOCTHU U ITPOBJEMbI

AnHomayus
BbeicTpoe pasButHe HcKyccTBeHHOTO WHTeiwiekTa (M) OTKpBUIO HOBBIE BO3MOXKHOCTH JUIS
VIIYYIISHUS TIPOIEAYP OIICHKH U OOPATHOM CBSI3U B TIPEITOIaBaHUH aHTIIMHCKOTO KaK HHOCTPAHHOTO
s3bika (EFL). VMcmonb3yst HOBbIE SMIMPHUYECKHE TaHHBIE U TCOPETUYECKUE B3IJISAIbI HA YCBOCHHUE
BTOPOTO $3bIKa, 3Ta CTAaThs HCCIEAYyeT, KaK TEXHOJOruu Ha ocHoBe WU MoryT momoub B
MIPEJIOCTABIICHUN OOPAaTHOM CBS3M M OIEHKE Mporpecca ydammxcs. TeXHOJOTHU HCKYCCTBEHHOTO
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WHTEJUICKTA, BKJIIOYAas TporpaMMHOE oOeclieueHrue Il pacrlo3HaBaHHWs pedd, O00padoTKy
€CTECTBEHHOIO sI3bIKa U AaBTOMATHU3MPOBAHHYIO OILIEHKY HHCbMEHHBIX pPaldOT, TMO3BOJISIOT
OCYIIECTBIISITh HENMPEPBIBHBINA, OCHOBAHHBIM HA JaHHBIX MOHUTOPUHT TMPOTPEcca yYamuxcs IO
SI3BIKOBBIM HABBIKAM, & TAKXXE MPEAOCTABISITh MTHOBEHHYHO TMEPCOHATU3UPOBAHHYIO OOpPaTHYIO
CBs3b. B craThe Takke OOCYKTAIOTCS STUYECKHME M IEJarormueckue BOMPOCHI, CBSI3aHHBIE C
BHenpenueM WU, Bkirodas TPyIHOCTH B OLIEHKE KOMMYHHKATHBHBIX HAaBBIKOB 00Jiee BBICOKOTO
MOPSAJIKA, OIACHOCTh YPE3MEPHOM 3aBUCUMOCTU y4YalIUXCSi U TPOOJIEMBI, CBS3aHHBIE C
QITOPUTMHUYECKON TPEIB3ITOCTHIO M KOH(MUICHIINATLHOCTHIO JAHHBIX. Pe3ybTaThl MOKa3bIBAIOT,
4T0, XOTs TexHosioruu MM MoryT moBBICUTH MPOU3BOAUTEIHHOCTh, COTJIACOBAHHOCTh U aBTOHOMUIO
yuamuxes, A uxX 3Q(HEeKTUBHOCTH HEOOXOIMMBI TIIATEIbHOE IENaroruieckoe MpUMEHEHUe U
MOCTOSIHHOE ydYacTHe MpenoaaBarens. Haumydrime MeToasl oOydYeHUs aHTJIHMMCKOMY SI3BIKY Kak
WHOCTPAHHOMY — JTO THOpPHUIHBIC MOJEIH, COYETAIONIUE YEIIOBEYECKUI OMBIT C OIEHKOM,
MOJJEP>KMBAEMOUN MCKYCCTBEHHBIM MHTEUIEKTOM. N

KitoueBble cJIOBa: HCKYCCTBEHHBIH HWHTEIUIEKT, OOyYEHHE aHIJMICKOMY $3BIKY Kak
WHOCTpaHHOMY, OOpaTHas CBs3b ¢ nmomoinsio M, orieHka nmporpecca yqamuxcsi, sSi3bIKoBasi OIICHKa,
o0pa3oBaTeNbHBIC TEXHOJIOTUU

Introduction. Foreign language instruction is not an exception to the substantial changes in
teaching and learning processes brought about by the growing use of digital tools in the classroom.
Artificial intelligence (Al) is one of these technologies that has drawn the most interest because of its
ability to process vast volumes of data, adjust to the needs of individual learners, and automate
difficult cognitive activities. Al tools present new opportunities for improving teaching methods and
assessment processes in the teaching of English as a Foreign Language (EFL), where training must
address linguistic accuracy, communicative competence, and learner affect. The investigation of Al
applications in EFL contexts has emerged as a significant field of scholarly research as educational
systems throughout the world shift toward more learner-centered and technologically enhanced
approaches.

Giving feedback and assessing students’ progress are two of the most important components of
good EFL training. Evaluation offers crucial information regarding learning outcomes and the
efficacy of instruction, while feedback aids in language development by pointing students in the
direction of increased accuracy and fluency. However, institutional and practical constraints, such as
large class sizes, short instructional times, and the subjectivity of human evaluation, frequently limit
traditional approaches to feedback and assessment. These difficulties have led scholars and educators
to look for creative ways to assist teachers without sacrificing educational quality. Ai-based solutions
have surfaced as a possible answer to these issues, providing data-driven, automated systems for
progress assessment and feedback delivery.

Recent advances in natural language processing, machine learning, and Al systems’ potential in
language learning have been greatly increased by speech recognition technologies. These systems can
now more accurately create feedback or assessment data, analyze written and spoken learner output,
and spot linguistic trends [1, 7-11]. As a result, Al tools are being used in EFL classrooms as tools
for formative and summative assessment in addition to being instructional aids. The pedagogical
usefulness, dependability, and ethical ramifications of utilizing Al for such fundamental educational
tasks are still up for debate despite their increasing prevalence. Therefore, it is crucial to conduct a
thorough analysis of the ways in which Al tools support learner evaluation and feedback supply.

Methods and materials. In light of this, the current research investigates the potential
applications of Al systems for providing feedback to students and assessing their development in EFL
instruction. The essay attempts to investigate the educational advantages, constraints, and
consequences of Al-supported feedback and assessment methods by combining theoretical
viewpoints with practical research. The potential of Al technologies to enhance student autonomy,
supplement instructor competence, and promote more ongoing and individualized language learning
experiences is given special consideration. By doing this, the paper hopes to add to the current
scholarly debate over the appropriate and successful use of Al in teaching foreign languages.
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Results and discussion. Artificial intelligence’s quick growth has had a big impact on teaching
methods, especially in the area of teaching foreign languages, where feedback is crucial to students’
language progress. Feedback is widely acknowledged as an essential teaching tool in English as a
Foreign Language situations, supporting learners’ understanding of language form, meaning, and
application. However, real-world issues including big class numbers, little instructional time, and
teacher workload frequently restrict the ability to provide useful feedback. Al-based technologies
have been investigated more and more as supplemental or alternative ways to provide students with
feedback in response to these difficulties, particularly in written English output. According to recent
scientific studies, Al-mediated feedback can improve learning outcomes by giving learners prompt,
personalized, and reliable answers to their work

Theoretically, noticing, engagement, and scaffolding three fundamental concepts of second
language acquisition are all in line with the employment of Al technologies in feedback supply. The
Noticing Hypothesis states that for acquisition to take place, learners must intentionally identify
differences between their interlanguage and the target language [2, 9]. Artificial intelligence (Al)
technologies, especially those built on natural language processing and huge language models, may
recognize grammatical, lexical, and stylistic mistakes in learner texts and alert learners to them in real
time. Unlike traditional instructor feedback, which is frequently delayed and hence less successful in
promoting timely correction, Al input is instantaneous. Additionally, learners may participate in
iterative revision processes that foster deeper learning and self-regulation since Al-generated
feedback can be replayed and accessed again.

Empirical research in EFL contexts shows that Al-based feedback is very successful in enhancing
learners’ mechanical English writing skills and grammatical correctness [3, 1072-1073]. Errors in
verb tenses, subject-verb agreement, article use, and sentence structure all of which are recurring
problems for many EFL learners can be accurately identified by automated writing assessment
systems and generative Al tools. Students that get Al help frequently demonstrate increases in
surface-level accuracy that are equivalent to or greater than those of students who receive instructor
input, according to research comparing the two types of feedback. This is partially because of how
frequently and consistently the students receive feedback. Additionally, Al systems can enhance
inductive learning and error awareness by providing examples and explanations that are specific to
each learner’s mistakes. This individualized aspect is particularly beneficial in classes with a diverse
student body, where needs and skill levels differ greatly.

It has been demonstrated that Al-mediated feedback affects learners” emotional and motivational
aspects in addition to linguistic correctness [3, 1074]. According to a number of studies, students
view Al feedback as less intimidating and critical than instructor correction, which might lessen
writing anxiety and promote more daring language usage. Because feedback is regarded as being
based on language patterns rather than subjective judgment, learners may feel more confident when
Al systems are perceived as objective. Students could be more inclined to independently edit their
texts and actively respond to criticism as a consequence. These results are especially pertinent to EFL
settings, where students may feel extremely anxious because they are afraid of making mistakes in a
foreign language.

However, studies also point out significant drawbacks with Al systems’ ability to offer thorough
feedback in English language instruction [2, 13]. Al systems are good at solving local, form-focused
problems, but they are not always good at providing higher-order feedback on things like content
creation, reasoning, coherence, and pragmatic appropriateness. In addition to grammatical
correctness, academic writing in English demands rhetorical awareness, audience sensitivity, and
cultural appropriateness—areas in which Al presently lacks the contextual and pedagogical knowledge
that human professors do. Research comparing Al and instructor feedback repeatedly demonstrates
that the former is better at addressing global writing characteristics and directing students’ critical
thinking. Many scholars contend that rather than replacing instructors, Al should be seen as an adjunct
that enhances and expands on human education.
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Learners’ dependence on Al technologies is another important topic covered in literature.
Although regular exposure to automated feedback might foster independence, students run the risk
of becoming unduly reliant on Al recommendations without questioning them. This issue is especially
important when it comes to generative Al systems that can provide convincing and fluid feedback,
which might mask errors or unsuitable suggestions. To enable learners to comprehend, assess, and
use Al-generated feedback selectively, researchers stress the significance of fostering their Al
literacy. In order to assist students, comprehend the limitations of Al technologies and to promote
introspective engagement with feedback rather than passive acceptance, teacher intervention is still
crucial.

The use of Al feedback into EFL training is made more difficult by pedagogical and ethical
issues. In scientific conversations, concerns about data privacy, algorithm openness, and academic
integrity are commonly brought up. Concerns regarding data security and consent are raised by the
frequent processing of student texts on other sites when using Al techniques. Furthermore, it might
be difficult to uphold academic integrity when the lines between content creation and feedback are
blurred, especially when Al technologies are able to recommend significant changes or different
wording. Researchers endorse ethical standards, teacher training programs, and explicit institutional
norms that encourage the responsible and pedagogically sound use of Al technology in order to allay
these worries.

All things considered, the increasing amount of research on Al-mediated feedback in teaching
English as a foreign language indicates that, when applied carefully and strategically, these
technologies provide substantial pedagogical advantages. Al solutions can encourage learner
autonomy, reduce instructor effort, and improve the effectiveness and consistency of feedback
delivery, especially in writing-intensive courses. Their drawbacks, however, highlight how crucial
teacher participation is still, particularly when it comes to developing critical language awareness and
higher-order language abilities. The best teaching models seem to be hybrid ones, where instructors
provide interpretative, contextual, and strategic direction while Al gives instantaneous, form-focused
feedback. Future studies should study how varied learner populations engage with Al tools in
multilingual and multicultural EFL classrooms, as well as the long-term benefits of Al-supported
feedback on language development and its applicability across other language skills.

An essential part of teaching English as a foreign language (EFL) is assessing students’ progress
since it helps with instructional decision-making, promotes learner growth, and guarantees that
learning objectives and results are in line. Summative exams, teacher-designed assessments, and
classroom observations have historically played a significant role in evaluation in EFL situations.
Even while these techniques offer insightful information, they are frequently constrained by
subjectivity, time restraints, and limited possibilities for ongoing observation. By facilitating data-
driven, ongoing, and adaptable assessment procedures, artificial intelligence (Al) has become a
promising instrument for improving the assessment of language learners’ development in recent
years. The potential of Al-based systems to revolutionize the measurement and interpretation of
learner progress in EFL instruction is becoming more and more evident in scientific study [4, 3].

Al-supported evaluation is pedagogically consistent with current assessment paradigms that
prioritize learner-centered, formative, and diagnostic evaluation. Large amounts of learner data
covering a variety of language abilities, such as speaking, writing, reading, and listening, may be
gathered and analyzed by Al systems. These systems are able to recognize trends in student
performance over time by utilizing machine learning algorithms and natural language processing,
providing information on both individual development and group-level patterns. Compared to
traditional assessment methods, which frequently only offer snapshots of student accomplishment
rather than dynamic representations of progress, this longitudinal view represents a substantial shift
[5, 5-7].

Al-based assessment methods are very useful for evaluating the growth of written language,
according to empirical research conducted in EFL situations. Lexical diversity, syntactic complexity,
grammatical accuracy, and coherence may all be analyzed by automated writing evaluation systems,
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enabling uniform and impartial assessment of student development. According to research, these
kinds of technologies may accurately monitor small gains in writing quality over several drafts and
assignments, giving teachers and students thorough progress reports. In order to improve transparency
and encourage goal-oriented learning, these reports frequently incorporate visual depictions of
improvement, such as performance dashboards and progress curves. Therefore, teachers may make
well-informed instructional modifications and students are more equipped to recognize their strengths
and deficiencies.

Al tools have been used to assess speaking abilities in EFL classes in addition to writing [5, 10].
By comparing learner speech to native or target-language benchmarks, speech recognition and
pronunciation analysis technologies may evaluate learners’ accuracy, intonation, fluency, and
pronunciation. According to studies, Al-based oral evaluation provides a degree of consistency that
is challenging to get in human review, especially in situations involving extensive testing.
Additionally, Al systems can offer instant diagnostic feedback on certain aspects of pronunciation,
allowing students to autonomously track their speech development. But researchers also point out
that it’s still difficult for Al to assess pragmatic competence, discourse appropriateness, and
interactional abilities thoroughly, highlighting the necessity of human oversight.

The ability of Al-driven evaluation to provide adaptive and customized assessment is another
significant benefit. Al systems can choose relevant assessment items, modify task difficulty, and
forecast future learning paths by continually evaluating learner performance. Evaluation may now
become an essential component of the learning process rather than a stand-alone, high-stakes activity
thanks to this adaptable flexibility. Because students view evaluation as encouraging rather than
punitive, it has been demonstrated that adaptive assessment approaches like these boost learner
motivation and engagement in EFL courses. Additionally, Al-based assessment can assist in
identifying students who may be in danger of attrition or stagnation, allowing for early pedagogical
intervention.

Notwithstanding these benefits, scientific literature also highlights a number of difficulties and
restrictions related to the application of Al in assessing the development of EFL students. Validity
and construct coverage are two key issues. Artificial intelligence (Al) systems are excellent at
evaluating measurable aspects of language, but they can fall short in capturing complex
communicative skills like creativity, intercultural awareness, and critical language usage. An over-
reliance on Al-driven metrics runs the risk of narrowly defining language ability and giving
quantifiable forms precedence over real communication. Researchers thus advocate for the careful
incorporation of Al assessment tools into more comprehensive frameworks for evaluation that
maintain human judgment as a key element.

The use of Al-based evaluation in EFL instruction is made more difficult by ethical issues. In
academic conversations, concerns about bias, algorithmic transparency, and data privacy are
commonly brought up [6, 48-52]. Large datasets that may represent linguistic conventions, cultural
presumptions, or competency requirements that disfavor particular student populations are used to
train Al systems. If left unchecked, these biases have the potential to influence evaluation results and
perpetuate inequality. Furthermore, the ongoing data gathering needed for Al-driven evaluation raises
concerns regarding responsible data management and informed consent. Clear institutional
regulations, moral standards, and teacher education in Al literacy and assessment ethics are necessary
to allay these worries.

The adoption of Al evaluation systems also significantly changes the responsibilities and
professional identities of teachers. Teachers are increasingly taking on the role of mediators and
interpreters of Al-generated assessment data rather than just assessors. Since teachers must critically
examine Al outputs, contextualize results, and meaningfully convey progress to students, research
indicates that their evaluation literacy is vital to the success of Al integration. Therefore, for long-
term deployment, professional development programs that integrate assessment theory with hands-
on training in Al tools are crucial.
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An important development in language evaluation techniques is the application of artificial
intelligence to measure students’ progress in EFL instruction. Increased objectivity, consistency, and
efficiency are provided by Al-based evaluation, which also makes it possible to continuously and
individually evaluate student progress. Its efficacy in evaluating linguistic characteristics across a
range of abilities, especially in writing and pronunciation, is supported by scientific research.
However, there are several drawbacks to Al evaluation, especially when it comes to resolving ethical
issues and capturing higher-order communicative competencies. Integrating Al technologies into
hybrid assessment models that strike a balance between technological innovation and human
expertise is the most responsible and successful strategy. In order to improve rather than limit
language learning in EFL situations, future research should concentrate on long-term learning
outcomes, cross-cultural validity, and the creation of transparent, equitable, and pedagogically
grounded Al evaluation systems.

Conclusion. To sum up, the application of artificial intelligence to student feedback and progress
evaluation is a promising development in EFL instruction, presenting fresh chances for efficiency,
formative assessment, and personalization. Al tools can improve learning outcomes and provide more
equal and thoughtful evaluation procedures when included into hybrid pedagogical models that strike
a balance between technological innovation and human judgment. Future studies should concentrate
on cross-cultural validity, longitudinal impacts, and the effects of Al-mediated evaluation and
feedback on a range of learner demographics and language proficiency levels. In order to guarantee
that Al makes a significant contribution to the creation of successful, moral, and learner-centered
EFL instruction, such research will be essential.
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PEDAGOGICAL CONDITIONS FOR THIRD LANGUAGE ACQUISITION

Abstract

This study explores the essential pedagogical elements necessary for effectively learning a third
language (L3) within first and second language (L1/L2) frameworks in a multilingual higher
education setting. Despite the fact that multilingualism has emerged as a vital skill in today's
globalized world, the specific teaching and institutional strategies that support L3 acquisition remain
insufficiently defined. Utilizing theoretical models of functional multilingualism alongside a
qualitative case study involving first-year Translation Studies students at a Kazakhstani linguistic
university, this research investigates how methodological, cognitive, affective, sociocultural, and
technological factors converge to shape the multilingual learning journey. Data were gathered through
classroom observations, reflective journals, surveys, and instructor feedback, followed by thematic
coding. The findings suggest that L3 acquisition is most effective when instruction purposefully taps
into learners' existing language skills, fosters metalinguistic awareness, alleviates learner anxiety
through scaffolding and genuine intercultural communication experiences. Furthermore, the
integration of digital resources and thoughtful curriculum design enhances the educational process by
promoting greater interaction and facilitating better outcomes. The authors conclude that successful
L3 learning is best achieved through a cohesive framework of pedagogical conditions that emphasizes
a holistic combination of methods rather than isolated initiatives — highlighting the importance of
institutional collaboration and sustained multilingual educational strategies.

Keywords: multilingual competence, third language acquisition, functional multilingualism,
pedagogical conditions, L3 learning, cross-linguistic transfer, metalinguistic awareness
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YIITHINI TIAI YAPEHYAIH HEJATOTUKAJIBIK IITAPTTAPBI

Anoamna

By 3epTTey kel Tl xKoFaphl O11iM Oepy karaaibiaa OipiHii koHe exinmi tinaepae (L1/L2)
yurinmn tinm (L3) triMal yiipeHyre KaKeTTi HEeTi3ri MeJarorukajiblK JJIEMEHTTEPII KapacThIpabl.
Kasipri sxahanjgasrad onemjie KONTUIIIIIK MaHBI3IbI JaFIblFa ailHaIFaHbIMeH, L3 TUTIH MeHTrepy i
KOJJIAaUTBIH HAaKThl OKBITY >KoHE MHCTUTYUMOHANM3alMs CTpaTerusyiapbl >KETKUTKTI Typae
aHbIKTaIMaraH. OYHKIMOHAIIABIK KONTIIUNKTIH TEOPUSIIBIK MOJACNbICPIH TalganaHa OTBIPHI,
Ka3aKCTaH/bIK JIMHTBUCTUKAJBIK YHHBEPCUTETTIH OipiHINI Kypc CTyACHT-ayJapMallbLIapbIHbIH
KaTbicybiMeH CanaJisl KaFIaliIbIK 3epTTEyMEH KaTap, OyJI 3epTTey KONTUIILIIKTI OKBITY MPOIECIHIE
O/lliCHaMaJblK, KOTHUTUBTIK, OMOILMOHAIIBIK, OIIEYyMETTIK-MOJIEHH JKOHE  TEXHOJOTHSIIBIK
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(dbakToprapIbIH Kajai yhaeceTiHiH 3epTTelal. JlepekTep ChIHBINTAFb OakblIayiap, pedaeKCHsITBIK
KypHajap, cayalHaManap jKoHE HYCKAyIIbUIApAbIH MiKipJepi, COAaH KEeWiH TaKbIPBHINTHIK KOATAY
apKpUIBI )kuHAIIBL. HoTmkenep L3 TuiH MEHIrepy OKYIIBUTAPBIH KOJIBIHA Oap TIAIK JaFapliap bl
MaKcaTThl TYp/€ NailananFan Ke3/e THIMAIpEK O0MaThIHBIH, METATUIAIK XabapIapbIKThl JaMbITYFa
BIKITAJl €TETIHIH, HETI3T1 OLTIM MEH MOJICHHETApalblK KapbhIM-KATBIHACTHIH IIBIHAWBI TOXKIpUOECi
apKbUIbI OKYIIBUIAP/IBIH aTaHJayIbUIBIFBIH TOMEHACTETiHIH KopceTeni. COHbIMEH KaTap, U (PIIbIK
pecypcerapabl  OIpIKTIpy JKOHE OKy OarmapiamanapblH OWJIACTBIPBUIFAH o31pJiey TBIFBI3 ©3apa
OpEeKeTTeCyTe JKOHE JKAKChl HOTHIKENIEPre KOJ JKETKi3yre BIKMal €Ty apKbuIbl OiniM Oepy mporecin
*akcapTael. ABTopiap L3 neHreiingeri TaObICThI OKBITY HHCTHTYIIMOHAJIBIK BIHTBIMAKTACTHIK TICH
TYpPaKThl KeNTUAl OuniM Oepy CTpaTerdsulapblHBIH MAaHBI3ABUIBIFBIH KOPCETETIH OKIIayJaHFaH
OacTamayiapra eMec, 9IiICTep/IiH TyTac KocmachlHa 0aca Ha3ap ayaapaThiH OipTyTac MmeaaroruKaiblK
KaFaanIap xyieci apKbUIbI )KaKChl KOJI )KE€TKI31JIe/l JereH KOPBIThIHIBIFA KeIe .

Tyiiin ce3aep: KONTUIAI Ky3bIPETTUIIK, YIIIHII TUIAI MEHrepy, GYHKIIMOHAIIBIK KONTIIIUIIK,
MeJaroTuKalbIK JKaraainap, L3 neHreiinae OKpITy, TUTAPANIBIK ay1apMa, MEeTaTUIIIK XadapaapibiK
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HEJATOI'MYECKUE YCJIOBUSA AJISA U3YUEHUSA TPETBEI'O SAA3BIKA

Annomayus

B 3TOM HCCIeIOBaHIN PACCMATPHUBAIOTCS OCHOBHBIC TIEArOTMYCCKUE IIEMEHTBI, HCOOXOMMMBIE ISt
a(dexTuBHOTO M3ydeHHs TpeThero s3bika (L3) B pamkax meporo u Broporo si3b1koB (L1/L2) B ycmoBusax
MHOTOSI3BIYHOTO BBICIIICTO 00pa3oBanusi. HecMOTpst Ha TO, YTO MHOTOSI3BIYKE CTAJIO JKM3HEHHO BAKHBIM
HAaBHIKOM B COBPEMCHHOM TIJIOOATM30BAHHOM MHpE, KOHKPETHBIC CTpATErHH MpENoIaBaHus U
HHCTUTYIHOHATM3AIAK, KOTOPBIC TOICPKUBAIOT OBJIQJICHAC SI3BIKOM L3, OCTaroTCsl HEIOCTATOYHO
ornpenieiieHHbIMHA.  VICTIONB3yst  TeOpeTHYecKHe MOAETH  (DYHKIIMOHATBHOTO MHOTOSI3BIUMS  HApsLy C
Ka4eCTBCHHBIM TEMATHYCCKUM HKCCIICIOBAHHEM C YYaCTHEM CTYICHTOB-TIEPEBOIIMKOB IEPBOTO Kypca
Ka3aXxCTaHCKOTO JIMHMBUCTHYECKOTO YHUBEPCHTETA, 3TO UCCIICIOBAHHE HCCIICIYET, Kak METO/IONIOTMYECKHUE,
KOTHUTHBHBIE, SMOIMOHATHHBIE, COIMOKYIIBTYPHBIE M TEXHOJIOTHIECKHE (PAKTOPBI COUCTAFOTCS B IPOIIECCE
00ydJeHHsT MHOTOSI3bIYMIO. JIaHHBIe ObLTH COOpaHBI C MOMOIIBIO HAOMIONCHHUI B Kiacce, pe(hIeKCUBHBIX
’KyPHAJIOB, OIPOCOB M OT3BIBOB MHCTPYKTOPOB, 33 KOTOPHIMH TOCIIEIOBAIO0 TEMATHYECKOE KOIMPOBAHKE.
[TonyueHHbIe pe3yIbTaThl CBUICTEIBCTBYIOT O TOM, YTO OCBOSHHE si3bika L3 Hanbosee 3(heKTHBHO, KOr/a
0OyueHHE IIE/ICHANPABICHHO HCIIONB3YeT MMEIOIINECS Y YUAIUXCsl SI3BIKOBBIE HABBIKH, CIIOCOOCTBYET
Pa3BUTHIO METAS3BIKOBOI OCBEOMIICHHOCTH, CHMKACT TPEBOXKHOCTH YUAIMXCS C TIOMOIIBO 0a30BBIX
3HAHHH U TIOTMHHOTO OITBITa MEXKKYJIBTYpHOT0 001teHnst. KpoMme Toro, nHTerpartist IdpoBbIX pecypcoB 1
MPOIyMaHHast pa3paboTKa y4eOHBIX MPOrpaMM YIIyUILAl0T 00pa30BaTeIbHbIN MPOIIECC, CIOCOOCTBYsI OoIiee
TECHOMY B3aMMOJIEHCTBHIO M JIOCTHIKEHHIO JIYUIIMX PE3YIIBTATOB. ABTOPHI NMPHXOMAT K BBIBOLY, UTO
ycremHroe oOydeHue Ha ypoBHe L3 syuie Bcero QOCTHraercs € TOMOIIBIO LETOCTHOH CHCTEMBI
Te/IArOTMYECKHX YCIIOBHH, B KOTOPOI 0C000€ BHUMAHHE YIEISETCS [IEIOCTHOMY COYETAHHIO METO/IOB, a HE
M30JIMPOBAHHBIM WHHUIIMATHBAM, YTO IMOMYCPKUBACT BHKHOCTh MHCTUTYIIMOHAIBHOTO COTPYIHHUYECTBA U
YCTONUYMBBIX MHOTOSI3bIYHBIX 00Pa30BaTENIbHbIX CTPATETUA.

KiioueBble Cj10Ba: MHOTOS3bIYHAS KOMIIETCHTHOCTh, OBJIQZICHHE TPETBUM  SI3BIKOM,
(GyHKIMOHATBHOE MHOTOSI3BIYME, T[IEJarOTHYECKUe YCIIoBWs, OOydeHme Ha ypoBHe L3,
MEKbSI3BIKOBOI MEPEHOC, METAsA3bIKOBAS OCBEIOMIIEHHOCTD
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Introduction. At the same time that globalization has surged, the rapid advancement of
internationalization, increasing global mobility, and enhanced interdisciplinary relationships among
countries have altered the expectations placed on individuals with college degrees [1]. In this fast-
evolving environment, possessing multilingual abilities has become essential for achieving success
in academic pursuits, the job market, and social interactions. Consequently, universities —particularly
institutions focused on language education are tasked with cultivating graduates who can
communicate fluently in multiple languages and utilize these skills effectively and strategically in
real-world interpersonal contexts [2].

Unlike earlier approaches that prioritized monolingual or bilingual education, contemporary
multilingual pedagogy advocates for a dynamic and interconnected learning system where various
languages of different learners collaborate and enrich one another [3]. This approach aligns with the
concept of functional multilingualism, which emphasizes the meaningful and contextually relevant
use of several languages based on communicative needs rather than merely acquiring proficiency in
discrete languages. Within this theoretical framework, learning a third language (L3) poses significant
challenges [4]. The process of acquiring L3 is influenced by prior experience with a first foreign
language (L2), which establishes entirely new linguistic frameworks; therefore, preparing to learn L3
requires more than just mastering foundational grammar as seen with a first language (L1).

The journey of learning involves various factors including transfer effects between languages,
interference challenges, facilitative influences, increased metalinguistic awareness, and cognitive
control mechanisms [5]. Students navigate similarities and differences among languages while
adjusting their linguistic choices based on communication requirements. Although this may enhance
cognitive adaptability and deepen understanding of linguistic structures, it also introduces cognitive
demands that can lead to cross-linguistic confusion.

This underscores the necessity for L3 acquisition to be approached as an integrated area of study
that necessitates deliberate pedagogical support capable of recognizing the comprehensive linguistic
framework involved in L3 learning [6]. Despite growing interest in this subject area, there remains
insufficient conceptual clarity regarding effective pedagogical conditions necessary for successful L3
acquisition within higher education contexts. Existing research often focuses narrowly on isolated
factors such as technology or motivation rather than examining their interplay within a cohesive
pedagogical system.

As a result, educators seeking to create effective multilingual learning environments tailored to
students' cognitive, emotional, and linguistic needs face significant challenges particularly at the
university level where students transition swiftly from secondary language instruction to more
demanding academic language practices.

Our goal is to address this gap by mapping out, analyzing, and showecasing pedagogical
conditions that foster successful L3 acquisition. Drawing upon theoretical frameworks related to
functional multilingualism and psycholinguistics along with an illustrative case study from a
university in Kazakhstan, this research aims to clarify how various educational, psychological,
organizational, sociocultural, and technological factors collectively influence learners’ multilingual
development. The study investigates how these conditions impact student performance while shaping
their motivation levels, self-confidence, metalinguistic awareness, and identities as emerging
multilingual speakers.

By adopting this multidimensional perspective, we aspire to elucidate the mechanisms through
which specific pedagogical circumstances facilitate L3 learning and offer valuable insights for
enhancing multilingual training in higher education settings.

Methods and materials. This study employs a qualitative research design that integrates
theoretical analysis with an empirical case study. This methodological approach establishes a robust
basis for comprehending the research from both theoretical and practical perspectives within an actual
university setting. The theoretical aspect involved a comprehensive review of academic literature
spanning various domains, including multilingual competence, third language acquisition,
sociocultural learning theory, cross-linguistic transfer, cognitive processes related to multilingualism,
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and contemporary language education strategies. Special emphasis was placed on research that
conceptualizes multilingualism as a system of interconnected languages rather than merely a
collection of separate skills.

The empirical investigation took place at a Kazakhstani language university featuring a
Translation Studies program offered in three languages: Kazakh or Russian as the first language,
German as the second language, and English as the third. A cohort of 26 first-year students
participated in the study, each possessing diverse levels of proficiency in their second language (L2)
while being at early stages of acquiring their third language (L3). Their linguistic backgrounds
presented an ideal context for examining both the challenges and advantages associated with
multilingual education, particularly concerning the interplay between L2 and L3.

Learning sessions were deliberately structured based on pedagogical contexts identified
following the theoretical phase of research. These conditions included:

- plurilingual instruction aimed at activating students’ linguistic resources;

- contrastive exercises facilitating comparisons between English and German;

- mediation tasks inspired by CEFR descriptors to challenge students in reformulating meanings
across different languages [2];

- reflective journaling fostering metalinguistic awareness and self-regulation;

- scaffolded tasks organized from simple to complex to minimize cognitive load;

- collaborative learning activities promoting peer interaction;

- intercultural communication involving authentic varieties, including virtual interactions with
German-speaking peers;

- mixed methods incorporating digital tools such as Moodle, Zoom, and e-portfolios.

Data collection utilized multiple sources including classroom observations, reflective journals,
student questionnaires, written assignments, and instructors' notes. Classroom observations yielded
insights into student conduct, engagement levels, and language usage. Reflective journals provided
personal accounts regarding linguistic obstacles encountered, increasing awareness, emotional
responses, and shifting attitudes toward multilingual education. Questionnaires gathered data on
learners’ motivation and perceptions along with their experiences in L3. Instructor notes documented
pedagogical choices made during instruction along with challenges faced and classroom dynamics
observed.

Qualitative thematic analysis was employed to uncover recurring themes across these diverse
data sets. Additionally, triangulation was used to enhance validity by corroborating findings across
various sources of information.

Results and discussion. This research illustrates that the systematic application of pedagogical
conditions has favorably impacted the growth of learners as multilingual speakers. Among the various
advantages, the most noticeable was the enhancement of English proficiency, particularly in
communication skills. Students exhibited greater fluency and accuracy during discussions,
collaborative work, and mediation tasks. Activities that involved direct or indirect comparisons of
German grammar and vocabulary with English proved especially effective. Learners noted that
identifying cognates, structural parallels, and shared syntax facilitated better comprehension and
retention of the language. Observations from students indicated they began using German
improvisationally as a mediating language, utilizing its syntax to gain a clearer understanding of
English structures.

A second significant outcome was the development of metalinguistic awareness [6]. Journals
kept by students reflected an increasing recognition of the relationships between their languages and
highlighted the importance of analysis in their learning process. They became skilled at articulating
patterns of meaning, predicting and addressing errors, and contemplating the mechanisms involved
in language usage. The experience of learning to speak alongside acquiring a third language
illuminated for many learners both structural similarities and differences among languages, thereby
enriching their understanding of language as a system.
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This metalinguistic growth also promoted autonomous learning; students became more capable
of self-recognition and self-management. Furthermore, there was a marked increase in learner
motivation. Students expressed that studying English felt more relevant due to the incorporation of
authentic materials, real-life communication tasks, and intercultural interactions. Engagements with
their German-speaking peers heightened students’ commitment to language acquisition as they
encountered genuine communicative contexts. Through these authentic exchanges, learners started
perceiving themselves as active contributors to global communication rather than mere passive
recipients of instructional material.

Additionally, students reported increased confidence stemming from their expanded multilingual
abilities [7]. A supportive classroom environment paired with a structured task progression
contributed to reduced anxiety levels and encouraged more spontaneous use of English. Cognitively,
they displayed improved flexibility in switching languages and managing tasks that required
simultaneous activation of multiple linguistic systems. Observations indicated enhanced attentional
capabilities, better control over interfering languages, and more efficient retrieval processes for
linguistic resources.

These findings suggest that the training environments led to improved executive function skills
that correlate positively with multilingual competence [8]. The study also highlighted institutional
advantages; through collaboration between English and German instructors, course content alignment
improved significantly, facilitating smoother transitions for learners across languages. Blended
learning tools provided flexible lesson structures along with extended exposure to non-academic
languages and resources [9]. The digital portfolios created by students demonstrated consistent
progress across all subject areas while showcasing an evolution in language usage throughout the
semester.

The results of this study confirm the critical importance of implementing multifaceted
pedagogical Conditions Favorable for L3 Acquisition in Multilingual University Contexts

The findings endorse theoretical models that perceive multilingual competence as a dynamic and
intricate system, characterized by continuous interaction among languages [10]. When educational
practices engage this system through intentional cross-linguistic activities, genuine communication
experiences, and significant reflective exercises, learners gain an enriched comprehension of
languages and enhance their ability to navigate their linguistic capabilities effectively.

The research emphasizes the importance of cognitive and emotional support in fostering
multilingual growth. Students reported increased confidence and reduced anxiety levels, indicating
that emotional factors significantly influence learning outcomes within a multilingual setting. A
classroom atmosphere that acknowledges the cognitive challenges associated with managing three
languages, complemented by tailored scaffolding, creates a more supportive environment for learners
to tackle these challenges.

Reflective journaling proved effective in helping students articulate their learning experiences,
pinpoint areas for improvement, develop coping strategies, and enhance their metacognitive skills
through such reflections. The sociocultural aspect also played a vital role; active exchanges especially
those conducted virtually allowed students to communicate authentically while practicing English
and German in real-life contexts. These interactions provided learners with realistic audiences and
meaningful communicative goals, which facilitated negotiation processes [11], [12].

According to sociocultural theory, language acquisition is inherently social (with meaning co-
constructed), and these interactions were based on this premise. Such experiences empowered
learners to view themselves as multilingual individuals equipped with the competencies necessary for
thriving in global communication environments.

Technological tools significantly enhanced learning by expanding the range of linguistic inputs
available to learners while offering opportunities for self-directed study. Digital portfolios
encouraged students to monitor their performance actively and reflect on their progress [13]. The
integration of synchronous and asynchronous tools enriched learning flexibility and adapted teaching
methods to accommodate a diverse and evolving student body.
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Despite reporting strong positive outcomes, the study has certain limitations. Generalizability is
restricted due to the small sample size, and the brief duration prevents an examination of long-term
development trends. Additionally, the specific linguistic combination (Kazakh / Russian—German—
English) may not represent other multilingual scenarios encountered elsewhere. To address these
limitations, future research should adopt longitudinal approaches, explore varied L3 combinations
among learners, and assess multilingual development across broader sociocultural landscapes [14].

Conclusion. We demonstrate in this research that effective acquisition of a third language (L3)
within the context of multilingual higher education significantly depends on the systematic
integration of pedagogical conditions. These conditions should comprehensively address the
linguistic, cognitive, affective, sociocultural, and technological aspects of learning. When these
elements are employed collectively, they enhance learners’ communicative abilities, motivation
levels, metalinguistic awareness, cognitive flexibility, and multilingual identity.

The empirical case study illustrates the advantages of instructional methods that utilize a broad
spectrum of language resources, encourage reflective thinking, promote authentic communication,
and incorporate digital technologies to diversify learning experiences. The results highlight the
importance for universities adopting a holistic approach to multilingual education. This encompasses
developing curricula that facilitate cross-linguistic transfer, training educators to collaborate across
different language departments, and providing students with meaningful contexts to practice their
language skills.

By doing so, educational institutions can prepare participants for active and confident
engagement in a multilingual world. Future studies should investigate the long-term impacts of these
pedagogical conditions on multilingual development while exploring more varied linguistic
combinations and assessing the role of emerging technologies such as artificial intelligence in
enhancing L3 acquisition. Through ongoing research and innovative teaching strategies, multilingual
universities have the potential to cultivate environments that effectively nurture capable, self-assured,
and globally engaged multilingual speakers.
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Cratbs npencrtaBisieT co60i 0030p COBPEMEHHBIX U KJIACCHUECKUX TEOPETUUECKUX MOIXO00B K
MepPeBOAYy Ka3axCKOM MMOA3UM Ha aHTIUHCKHM s3bIK. Oco00oe BHUMAaHUE YICISIETCS METOUKE,
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M.MakaraeBa anrimiickas moa3ust XX Beka (Y.X. Omdn). O030p mokasbIBaeT, YTO BbIOpaHHAs
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OeiiMaey 1l KaMTHIBI, COHBIH HOTHKECIHE TYMHYCKAHBIH MY3bIKaJIbUIBIFBI, KOPKEMIIK dCepi jKOHE
TapUXHU-MOICHU KOHTEKCTI cakTanaabl. Meican perinae Abait Kynanbaes nmen Mykaranu Makaraes
HIblFapManapsl KapacTelpbliagbl. AGaiil eneHaepin ayaapy Oapbsiceinga XIX racelpiarbl arbUIIIBIH
MO33MACHIHBIH okinaepi Y.braeiik nen Y.Konpumk mbFapMambUibiFel Oarmap peTiHIe allbIHCA,
M.MakataeB MO33UACHIH KETKi3yae XX FachIpAarbl aFbUIIIBIH IMOA3HACHL, aTan aiTkanaa ¥Y.X. OmadH
IIBIFApMalIbUIBIFBl - Herisre anbiHabl. [llomy HOTHKeciHAE TaHAaidFaH oIICTEMEHIH KepKeM
ayJapMaHblH OapabapiblFblH KaMTaMachl3 €TETiHI OHE OHBI Ka3aK IMOA3UACHIHBIH 9p TYypdl
JOYipJiepiH Talgay MEH MPaKTHKAIBIK ay1apMajia KoJIJaHyFa 00IaThIHbl aHBIKTAIIbI.
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THEORY AND PRACTICE OF POETIC TEXT TRANSLATION

Abstract

This article provides an overview of classical and contemporary theoretical approaches to
translating Kazakh poetry into English. Particular attention is given to the methodology based on the
works of A. Zhovtis, which includes a line-by-line literal translation followed by rhythmic adaptation,
allowing the preservation of musicality, artistic effect, and the historical and cultural context of the
original text. The works of Abai Kunanbayev and Mukagali Makatayev are examined as case studies.
In translating Abai’s poetry, models of nineteenth-century English poetry, particularly W. Blake and
S. T. Coleridge, were used as reference points, while the translation of M. Makatayev’s poetry was
informed by twentieth-century English poetry, especially the works of W. H. Auden. The review
demonstrates that the selected methodology ensures the adequacy of literary translation and can be
applied both to analytical studies and to the practical translation of Kazakh poetry from different
historical periods.

Keywords: poetic translation, Kazakh poetry, line-by-line literal translation, rhythmic
adaptation, historical and cultural context, textual musicality

Beenenue. [lepeBoa mo3THyeckoro TeKCTa 3aHUMaET 0CO00E MECTO B TEOPUU XY/I0’KECTBEHHOTO
nepeBojja M TPAJUIIMOHHO paccMaTpUBaeTCs KakK OJMH U3 Haubosee CIO0XHBIX €ro BHIOB.
Creungurka MO3THYECKOTO IMepeBoja oOyClIOBIEHA TEM, YTO B IO33MM CMBICIIOBOE COJEpKaHUE
HEPa3phIBHO CBsI3aHO ¢ (hOpMajIbHBIMU DIIEMEHTAMHU TEKCTa: PUTMOM, METPOM, pu(pMOil, 3ByKOBOM
opraHuzanuei u oopasHoil cucremoi. B pe3ynbraTe mpu MEXbI3bIKOBOM Mepeaade ModTUYECKOTO
TEKCTa MePeBOTYNK-UHTEPIIPETATOP CTATKUBACTCS C HEOOXOJUMOCTHIO BEIOOpA MEXKTYy COXpaHEHHEM
(hOpMaABHBIX XapaKTEPUCTHUK OpPUTHHANIA W/WUJIM TIepeAadeld €ro CMBICIOBOM W ICTETUYECKOU
JIOMUHAHTHI.

B pabote «O nuHrBucTHUeckux acrnekrax nepesoja» P.Skob6coH [1] chopmynrpoBan mpuHIMIT
«OKBUBAJICHTHOCTH B Pa3NUYHMI» U TOKa3aJl, YTO MOJHOE (OPMAIBbHOE COBMAJEHUE MPHU MEPEBOIE
MMOA3WU HEBO3MOXXHO. [lo ero MHeHHIo, TpH Tepenade CTUXOTBOPHOTO TEKCTa HEM30EKHBI
peoOpa3oBaHus, OJJHAKO MPH ATOM JIOJDKHA COXPAHATHCS MOdTHYECKast (GYHKIMUS SI3bIKa. JTa uaes
CTayia BA)KHOW OCHOBOW JIJIsl JAIBHEHIIIMX UCCIIETOBAHMM XYA0KECTBEHHOTO IEPEBO/Ia.
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[IpobGnema (yHKIIMOHAIBPHOTO COOTBETCTBHS TMOJIydwsia pa3Butue B Tpyaax A.Ddemoposa,
KOTOPBIM paccMaTpuBal IMO3TUYECKUN TMEpPEeBOJ] KaKk OCOOBIA BHUI JESATEIBHOCTH, TPeOYIOIIHA
COYeTaHUs TOYHOCTH U XYJI0)KECTBEHHOH CBOOObI [2]. OH moguepKuBal, 4To OyKBAJIbHBINA MTEPEBO
B MI033UU HEBO3MOXEH, 3 OCHOBHBIM KPUTEPUEM KayeCTBA CTAHOBUTCS COXpPaHEHUE 3CTETUYECKOIrO
addexra.

HanbHelmass cucTeMaTU3alusl TOHATHS SKBUBAJEHTHOCTH TIpEJICTaBlieHa B paboTrax
B.Komuccaposa [3]. OH omnpenensia 3KBUBAICHTHOCTh KaK (YHKIIMOHATbHO-KOMMYHUKATHBHYIO
KaTerOpHUIO U BBLACIISJT YPOBHU COOTBETCTBUS MEXKY OPUTHMHAIOM U MEPEBOJOM. DTHU IMOJOKEHUS
MO3BOJISIIOT 00JIee YETKO OLIEHUBATh CTENEHb aJeKBATHOCTH IMOATHUYECKOT0 TEKCTa B MIEPEBO/IE.

Ocoboe 3HaueHue ISl UCCIIEIOBAHUS MOATUYECKOTo MepeBoaa uMmeroT Tpyasl A.JKostuca [4].
OH oTMe4YaeT, YTO B COBPEMEHHOM NIEPEBOIOBEICHUH ITIOHATHE «TOUYHBIN NIEPEBOI» YCTYIAET MECTY
MOHSTUIO «aJIEKBaTHBIN repeBoa». [1o ero MHEHUIO, TEpEeBO/] I0HKEH €CTECTBEHHO CYIIECTBOBATH B
HOBOM SI3bIKOBOM CpeJle U BOCIIPUHUMATBCS KAaK MOJHOLIEHHOE XY 10°KECTBEHHOE ITpou3BeieHue [4, C.
354].

A. XoBTHC MOIYEPKHUBAET, YTO MPU MEPEBOJIE MMOIZUU PEUIAOIIMM CTAaHOBHUTCS BBHIOOP METpa,
TaK KaKk UMEHHO METp 3a/1aeT PUTMHYECKYI0 OpPTraHU3aIUI0 TEKCTa U BO MHOTOM OIPEAEISAET €ro
XyJ0kecTBeHHbIN 3 PekT. [TepeBogunk HE MPOCTO BOCIIPOU3BOAUT pa3Mep OpUrHHAIIA, a TOA0UpaeT
TaKyl0 METPUUYECKYIO MOJIEIb, KOTOPasi CMOXKET BBITIONHSATE Ty )K€ (PYHKIIMIO B sI3bIKE TIepeBoaa. B
3ToM KOHTeKcTe A.JKOBTHC pa3inudaeT CHCTEMbI CTUXOCIOXKEHHS, OJM3KHUE SI3BIKY IMepeBojia, W
CUCTEMBI, CYIIECTBEHHO OTJIMYaroliuecss oT Hero. Bo BTopoM ciywae nepeBon TpeOyer Oosee
riyOokol mepepaloTKu  (GOpPMBI, TOCKOIBKY MPSMOM MEPEHOC METPUUYECKON CTPYKTYpPBI
HEBO3MOXXEH. Takoil TOIXO0J OCOOCHHO akKTyaJieH MNpH padoTe ¢ Ka3axCKOW TIOI3WEH, Te
crimabuyeckas Tpaauius 3HAYUTEIIbHO OTIMNYAETCS OT aHTJIOS3bIYHOM.

B kazaxcTaHckoW Hay4YHOW TpaaullMK JIaHHBIE TOJIOKEHUS IOJY4Yal0T PAa3BUTHUE B TPYJax
A.Tapaxkosa [5]. OH paccmaTpuBaeT NEPEBO/] C YYETOM HE TOJIBKO SI3bIKOBBIX, HO M IIParMaTUYECKUX
(hakTOpOB, BKIIOYAST KYJbTYPHBIH KOHTEKCT M1 OCOOCHHOCTH BOCTIPUSATHS TEKCTA B MHOU cpene. DTo
0COOCHHO Ba)XHO TPU MEPEBOJE MOI3UU C KA3aXCKOTO HA AHTIMUCKHUNA $3BIK, T/I€ Pa3IUyus B
MOATHUYECKUX CHCTEMaX COUYETAIOTCS C PA3IMUUSIMH KYJIbTYPHBIX TPaJIUIIHM.

B COBOKYNMHOCTM JaHHBIE TEOPUM IO3BOJIAIOT PACCMATPUBATH MOITUYECKUM MEPEBOJ Kak
CJIIOKHBIM ~ WHTEPNPETAMOHHBIA TIPOlleCC, B KOTOPOM BBIOOpD CTpAaTETUH  OMpPEAeIseTCs
COOTHOIIIEHHUEM CMBICIIOBBIX, ()OPMANBHBIX U (DYHKIIMOHAIBHBIX TApaMETPOB OPUTHHATIA.

[lens maHHOW CTAaTbU COCTOMT B CHUCTEMATH3AIlMd OCHOBHBIX TEOPETHYECKUX TIOIXOJ0B K
MEePEeBOTy MOITUYECKOTO TEKCTA, BBISIBICHUN UX B3aMMOCBS3H U OTPEeIEHUU MPUHIIUTIOB PAOOTHI C
MOJICTPOYHUKOM KaK UCXOJHON MOJEIBIO JJIsl CO3aHMsI XyJ0KECTBEHHOIO MEPEB0/ia C Ka3axCKOro
sI3bIKa HA AHTJIMUCKUM.

Metoabl n maTepuadibl. MccrnenoBanre HOCUT 0030pHO-aHATUTUYECKUIN XapaKTep U OCHOBAHO
Ha aHAIM3€ HAYYHOW NUTEpaTyphbl MO TEOPUU IMOITUYECKOTO mepeBoia. B pabore mpumensiercs
CPaBHUTEIHHO-COMTOCTABUTEIbHBI METO/, HANpPABJICHHBIM Ha BBIABICHUE PATHUUA MEKTY
OPUTMHAJIBHBIMU MO3THUYECKUMHU TEKCTAMH M WX AHTJIMUCKUMHU IMEPEBOJAAMH HAa CEMaHTHYECKOM,
(dbopManbHOM U QYHKIIMOHATBHOM YPOBHSIX.

KitoueBbIM METOJIOM SBIISIETCS IEPEBOAUECKUI aHAIU3 MO3TUYECKOI0 TEKCTa, MO3BOJISIOIINMA
omHucaTh OCHOBHBIE CTPAaTeTMHW W TPUEMBl TIEPEBOJIAa, BKIIOYAsT CEMAHTHYECKHE M PUTMHKO-
cTpodudeckre TpaHchopMmamuu, a TakKe aJanTaluio KyJIbTypHBIX peanuil. JlOmOIHUTENBHO
WCIIOTB3YETCS OMUCATEIIBHBIA METO/I JIJISi CUCTEMATU3AIMH BBISIBJICHHBIX TIEPEBOTUYECKUX MMPHUEMOB.

MarepuanoMm HCCIEIOBAaHUA TOCITYKUIM OpPUTMHAIBHBIE TOJTUYECKHE TPOU3BEACHUS
Ka3axCTaHCKUX TIO3TOB Ha Ka3axCKOM s3bIKE. B KkauecTBe WJUTFOCTpaTHBHOTO Marepuaia
WCIIONIb30BaHbl OTJENbHBIE CTHXOTBOpEHUS W (pparmeHThl mpousBeneHuid Abas KynanOaeBa u
Mykaranu MakartaeBa, penpe3eHTaTUBHbIE 1JIsl HAIIMOHAIBHON MO3THYECKOM Tpaauiuu Ka3zaxcrana.

AHTIIHHCKHE TTePEBO/IbI AaHATM3UPYEMBIX TEKCTOB OBLITH BBIITOJIHEHBI aBTOPAMU UCCIIEIOBAHUS B
AKCIIEPUMEHTAILHOM TOPSJIKE C MPUMEHEHHEM Pa3JIMYHBIX METOOB MOITUYECKOTO MEePEBOAA, YTO
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MIO3BOJIMJIO COMTOCTABUTh IEPEBOTUECKHE PEIICHUS U BBIIBUTH OCOOEHHOCTH Pealn3alii OTAEIbHbIX
CTpaTerum.

PesyabTaTsl n o0cyxaenne. A.JKoBTHC paccMaTpuBaeT METPBI € yYETOM MX HCTOPUYECKOTO
KOHTEKCTa, COOTBETCTBYIOILIETO 3110XE CO3/JaHUSI OPUTMHAIIBHOTO TeKCTa. OH OTMEUAET, UTO CI0XKHOE
PUTMHYECKOE IOCTPOCHUE U OTCTYIUICHUS OT TPAAULIMOHHBIX «XOJI0B» MHOTJA CO3/1al0T OLIYLICHHUE
«MOJIEPHOCTH» TEKCTa, AAXKE €CIM SI3bIKOBOM CTHIIb OCTAeTCs TPaJUuLUMOHHBIM. B BocmpuATHH
yuTaTeNl BO3HUKAET CBOEOOpa3HOE MPOTHUBOPEUME: C OJHOW CTOPOHBI, OH YUTAET «CTapOro»
AHIJIMKUCKOTO T0ATa, C JIPYTOi CTAJIKUBAETCS C Y€M-TO HOBBIM, HEOOBIYHBIM JUISI CBOETO BPEMEHH.
ITosToMy npu niepeBojie 0COOEHHO BaXKHO BBIOMPATh METP, KOTOPBIH OyJIeT COOTBETCTBOBATH AIOXE
U COXPAHUT UCTOPUKO-CTHIIMCTUYECKYIO OKPACKY OPUTHMHAJIA.

OcHOBBIBasACH Ha TEOPUHU MOITHYECKOro nepesoga A.JKoBTHuca U Ipyrux MCCIENOBATENECH, Mbl
MPEANPUHSUIA TIOTBITKY TepeBecTH TnpousBeneHue Abas KynanOaeBa Ha aHIIMICKHUI sI3bIK. B
COOTBETCTBUM C IIPUHIUIIOM «aJIeKBaTHOTO MEpPEeBOa», BaXKHENIIEH 3a1auell OblJI0 COXpaHEHUE He
TOJIBKO CMBICJIOBOTO COJIEPKAHUs, HO U XyJA0KECTBEHHOI'O BO3/IEUCTBUS TEKCTA.

A KoBtuC B mpolecce NepeBofa HCHOJIb3yeT HMOJACTPOYHHMK Kak 0a30BbI 3Tam paboThl C
MOATHYECKAM TEKCTOM. B JTaHHOM HMCCIeIOBaHMM 3TOT 3Tam mnpezcraBieH B ¢opme line-by-line
[OJICTPOYHMKA, MpuBeAeHHoro B Tabmuiue 1, 4TO MO3BONMIIO MOCIEA0BATEIbHO 3a(pUKCHPOBATH
CEMaHTUKY KaXIOH CTPOKM OpWUIMHAla M CO34aThb CTPYKTYPHYK) OCHOBY Ul JAJIbHEWIIEH
PUTMHYECKOH 00pabOTKHU TEKCTA.

Tab6muua 1. Line-by-line noocmpounux uz npouszeedenust «Fvinvim mannaii makmanéa...»

A.Kynanbaesa
TekeT Ha Ka3aXCKOM SI3bIKE Line-by-line moacTpouHHK Ha AHTINICKOM SI3bIKE
FoutbiM Tanmaii MmaktanOa Do not boast without knowledge
OpbIH Tanmaii 6antanba Do not seek honor without position
Kymapiassin marranoa Do not rejoice in passion blindly
Oiinan 60CKa KyJIyre. Do not laugh idly for nothing
bec HopceneH KamibIk 00171, Stay away from five things
bec Hopcere achIk 00171, Be eager for five things
Anam 60s1aM JeceHis. If you wish to become human
TineyiH, eMipiH aJAbIH/A, Your wish, your life lies ahead
OraH KaifFbl JKECEH3. Do not suffer sorrow for it

Ocob6oe BHUMaHKE NPH TEepeBOJIE YALNIAI0Ch pUTMUUecKoil ctpykrype. CornacHo A.XKoBTucy,
IIpU Tepeaye MOoA3UU BaXKHO YUUTHIBATH MCTOPUYECKUI M KYJIbTYpHBIM KOHTEKCT OpUIMHAjA, a
TakXke MoJ00paTh METp, COOTBETCTBYIOIMI 3M0Xe CO3MaHMs NpousBeneHus. B ciaydae AGas 3o
03HayaJo0 HeoOXOJUMOCTh BHIOOpa PUTMHYECKONW MOJENM, KOTopas Moryia Obl mepenaTh
¢dunocockuit 1 HpaBOYUUTETbHBIN XapakTep CTUXOTBOPEHUS, COXPAHUB ITPH ITOM MY3bIKAIbHOCTh
CTHXa.

Jlis OpUEeHTHPOBKU MBI HMCIIOJIb30BAIM TBOPYECTBO AHIIMMCKMX M03TOoB KOoHHIAa XVII-XIX
BekoB, Ymibsima breiika (William Blake, 1757-1827) u Yunssama Kompumka (William Coleridge,
1772-1834). UX cTuxu XapakTepU3YyIOTCS PpEryJspHBIM MSATH- U LIECTUCIOXHBIM PUTMOM,
HPaBOYYMUTEIbHOW TEMATHKOM M SICHOM MY3BIKQJIBHOCTBIO, UYTO JI€aeT WX OJU3KUMH MO AyXYy U
CTUII0 K To33uu AOas. OTu aBTOpHl ObUIM BBIOpaHBI, MOTOMY YTO MO3BOJSIOT IepenaTh
buI0cOPCKyI0 U MOPAIBbHYIO TTyOMHY CTHUXOTBOPEHMSI, COXPAaHUB IPU 3TOM TapMOHHUIO pUTMa U
CTPOWHOCTB CTPO(dbI (pUTMUUECKUH TIepeBO/I peicTaBiieH B Tabmuiie 2).
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Tabnuna 2. Pummuueckuii line-by-line nepesoo uz npouseedenus «Folivim mannai makmanoa...»

A.Kynanbaesa
TexeT HA KA3aXCKOM SI3BIKE PurMuuyeckuii mepeBol Ha AHIJIHIICKOM fI3bIKE
FeutbiM Tanmaii MmaktanOa Do not boast, seek not to shine
OpbIH Tanmaii 6antanba Claim no place that is not thine
Kymaprnansin marranba Rejoice not blind in fleeting fire
Oiinan 60CKa KyJIyre. Laugh not idly, curb desire
Bec Hopcenen Kamslk 0011, Flee from five that bring you harm
Bec Hapcere achIK 0011, Seek the five that hold true charm
Apnam 0oJsaM eceHis. If you wish to be a man
TineyiH, eMipiH aJAbIH/A, Your life, your hope, lies in your hand
OraH KaiFrbl )KECEHI3. Let grief not break your steadfast plan

OcHOBHas CI0XKHOCTb [I€PEBO/Ia Ka3aXCKOM 1M033uK Abast Ha aHTTIMICKHIM A3bIK 3aK/II0YaeTcs He
TOJILKO B TEpeJaue CMBICIA, HO U B COXPAHEHUH PUTMHYECKOW CTPYKTYpHI, KOTOopas (GopMHUpYyeT
BOCIIPUATHE TEKCTA. B Ka3aXCKOM CTHUXOCJIOKEHMM KOJIMYECTBO CIIOTOB B CTPOKE U yAApEHUE Ha
ONIPEACIEHHBIX CJIOTaXx CO3Jal0T XapaKTEPHYHI My3BIKAJIIBHOCTb, KOTOpas TECHO CBA3aHAa CO
CMBICIIOM: T1ay3bl, aKLIEHThI, IOBTOPEHUS YCUIMBAIOT (GUIOCO(CKUN U HPaBOYUUTEIbHbIN 3 (DeKT.
AHTTUICKHH S3BIK YCTPOCH MHAYE: 3/I€Ch YAapeHne (GUKCUPYETCs Ha CIOBaX, @ CTPOKH CTPOSITCS IO
KOJINYECTBY CTOIl M PUTMUYECKUM cxemaM. IIpoctoe OykBajbHOE MEpeHeceHHe CJIOB pa3pyllaeT
MY3bIKaJIbHOCTh U TEPSET SMOLIMOHAIbHYIO OKPACcKy TEKCTa.

HNmenHo mostomy npu mnepeBoie Abas MPUIUIOCH CO3/4aBaTh PUTMHUYECKYIO aJaNTalulo,
KOoTOpas Obl coxpaHsuta 3 (deKT nays, yAapeHnuid ¥ JIOTHIeCKUX aKIIEHTOB OpUrHHajia. Mbl BEIOpaiu
IATUCIOXKHBIA pUTM, Onu3kuil k merpam Y.brueiika u ¥Y.Konpumka, mOTOMy 4TO OH MO3BOJISET
IIOCTPOUTDH CTPOKU, KOTOPBIE 3ByYaT YCTOMYUBO, C BHYTPEHHEN MY3bIKaIbHOCTBIO, U OJJHOBPEMEHHO
nepeaaT GuiIocoCkuil XapakTep HaCTaBICHHUSL.

Kpowme toro, aganranus Merpa v pudmMbl IO3BOJISET NEpeIaTh JBOMHOE OLyIlIEHUE, IPUCYIIIEE
ctuxam AOasi: ¢ OJHOM CTOPOHBI CTPOrOCTh U MYJIPOCTb CTAPOr0 YUMTENs, ¢ JIPYrod *UBOCTh U
aKTyaJIbHOCTb I COBPEMEHHOTr0 yuTaress. be3 aToro puTMHUECKOro CorjlacoBaHHsi TEKCT TepsET
riyOuHY, PEeBpaIasch B MpO3auecKuil mepeckas.

Hcnonp3oBanue line-by-line mojcTpodHUKa CIYKHT OCHOBOM Uit KOHTPOJISE COOTBETCTBHS:
KaKJasi CTPOKa Ha Ka3axCKOM S3bIKE NEPEBOJUTCS HA AHIVIMHCKUNA C COXPAaHEHUEM CMBICIOBOM
GyHKIMM ¥ pUTMHYECKOro Beca. Ha ero ocHoBe co3faeTcs pUTMUYECKUH NEpEeBOA, KOTOPBII
OJTHOBPEMEHHO paboTaeT Kak CaMOCTOSITEIbHBIN MO3TUYECKUNA TEKCT.

TakuMm o0Opazom, ajanrtanys MEeTpa U pUTMa HE MEXaHHWYecKas HeOOXOJIHMMOCTb, a KIHYEeBOU
MHCTPYMEHT JJIsl COXPAHEHUS XyA0KECTBEHHOT'O U SMOLIMOHAIBHOIO 3¢ (eKTa CTUXOTBOPEHUS MPU
nepexo/ie U3 CUIIa0MUeCcKOl Ka3axCKOM CHCTEMBI B aHTJIOS3bIUHYI0 METPUYECKYIO TPAJAUIIHIO.

AHaJOrMYHBIN METOIUYECKUH NTOAXO0/ Mbl IPUMEHWIIH IIPU NIEPEBOIE TPOU3BEACHNN MyKaranu
MakaraeBa. Kak u B cimydae ¢ Abaem, pabota HaunHanach ¢ co3fganus line-by-line moacrpounuka,
KOTOPBIM IMO3BOJIMJI TOYHO 3a(UKCHPOBATH CMBICI KaXJOW CTPOKM OpPUTMHAIBHOTO TEKCTa WU
o0ecneunTh JIOTUYECKOE COOTBETCTBHE Ha YpOBHE ceMaHTHKU. Line-by-line mnoactpouHuk
BBICTYNAET HE TOJBKO KaK NMPOMEXYTOUYHBIH 3Tall, HO M KakK JIMHeWHas 0a3a, HA OCHOBE KOTOpOMH
(dbopMupyeTcst HOoCIeAYIOUUI Xy10KECTBEeHHbIN, puTMUUeckuil BapuaHT (Tabmuna 3).
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Ta6muna 3. Line-by-line noocmpounux cpox us npouszseoenus «Kypen xkyz» M.Maxamaesa

TekeT Ha Ka3aXCKOM sI3bIKe Line-by-line mogcTpoYyHHK HA AHTJINHCKOM SI3bIKE
Kyn-kypeH MeHiH peHiM My deep-brown is my shade

Ko enpi, kom 601, KypeH KyH! Farewell now, farewell, brown sun!

JKa3 kenep jkoHe Kar-»KachLl Summer will come, all green anew

JKaKChIIBIK TaFbl TIJICPMIH I wish again all good for you

JKangpipan emip cypepmin I will live bright, rejoicing life

Ko enji, Ko 6011, KYpeH Ky3! Farewell now, farewell, brown autumn!

OnHako mpu mepexone OT MOJACTPOYHMKA K XYAOKECTBEHHOMY IEPEBOJly BO3HHKIIA HOBas
3ajada: BBIOpATh TOITHYECKYIO MOJEIb-OPUEHTHP, KOTOpas HamOoiee aJeKBaTHO OTpaXkaeT
XapaKTep, SMOIMOHAIBHBIM CTPOM M HCTOpPHUYECKYIO crenuduky ctuxoB M.MakaraeBa. B
aHIIMKACKOM mo33un XX BeKa OJHUM U3 Hanbojee OIM3KUX M0 AyXy M TEMATHKE OKa3aJcs YHIIbsIM
X.Omu (W.H. Auden, 1907-1973).

Yunbam X.O9H — OAUH U3 KPYMHEUIINX aHTIIMACKUX MOATOB XX BEKa, Ubs MOI3USI COYETACT
rIIyOOKYIO JIUPUKY, (GUI0cOPCKOE OCMBICICHHE YEIOBEYECKOIO OMbITA U MY3BIKAIbHYIO THHAMUKY
ctuxa. OH paboTal B yCIOBHSIX KyJIbTYPHBIX U COIMATILHBIX MIEPETOMOB IEPBOM MOJ0BUHBI XX BeKa,
MEPEeKUT MUPOBBIE BOWHBI, U €r0 CTUXHM YacTO MPOHUKHYTHI TTTyOOKUMH SMOLMSIMH, JAYHBIMU
pediekcusiMi, TOWCKOM CMBICIa W HpPAaBCTBEHHBIMH Bompocamu. B TBopuectBe VY.OmdHa
COEIUHSIOTCS PUTMHUYECKasi THOKOCTh, IMOLIMOHANIbHASL BBIPA3UTENILHOCTh M CMBICIIOBAs TyOuHa,
YTO JIEJIaeT €ro CTUJIb OCOOCHHO LIEHHBIM KaK OpUEHTHUp MpH ajantauuu ctuxoB M.Makaraesa, rae
TaK)XK€ BaXHbl BHYTPEHHHE UMITYJIbChl, SMOLMOHAIbHBIE MOBOPOTHl U CO3BYUYHME C MY3bIKAJIbHOMI
WHTOHAIMEN Ka3aXCKOM TpaauLlUH.

OCHOBHBIE TPYJIHOCTH PUTMHUYECKON ajmanTauuu cTuxoB M.MakaTaeBa CBsI3aHbl C TE€M, UTO
Ka3aXCKoe CHJIJIAOMYECKOE CTUXOCIOKEHUE IPEIoaraeT CBOOOJHYIO IECEHHYIO MEJOJUKY,
ruOKYIO MO3UIIMOHHYIO CBOOO/IY CIIOTOB M ITOBTOPOB, TOTA KaK aHTJIHICKas MeTprUYecKas TpaJauLus
XX Beka omnupaercs Ha CTONbI, y/JBOEHHBIE yAapeHUs M CUHKOIBI, CO3Jaroliue 0oJee CII0KHbIE
putmuueckue ¢urypsl. [IpocTtoe BocmpousBeneHHE PYCCKOrO WM Ka3aXxCKoro cuiuiabuzMa B
aHIJIMHCKOM SI3bIKE BENET K IOTepe MY3BIKaIbHOCTH, U T0ITOMY TpeOyeTcss pUTMHUYecKas
PEKOHCTPYKIUS, IPU KOTOPOW aHIVIMHCKUHA CTUX COXpaHSET OUIYLIECHHE JBUKEHUS, BHYTPEHHHE
aKLEHTB] ¥ YMOLIMOHAJIBHYIO HANPSKEHHOCTD, COITOCTABUMBIE C OPUTHHAJIOM.

C yyeTroM 3TuX 0COOEHHOCTEW Mbl OMHUPATIUCh HA MO3THYECKUE 3aKoHOMepHOCcTH OdHa: ero
CKJIOHHOCTb K BHYTPEHHUM PUTMHUYECKHM CMELIEHUSAM, [IOBTOPEHUSM, HHTOHALMOHHBIM T1aByCaM,
9YTOOBI CO3JaTh PUTMHMUYECKUN BapHaHT MEpeBoJa. DTOT MOJXOJ MO3BOJSET HE MPOCTO MepenaTh
CJIOBA, HO BOCIIPOM3BECTH OLIYIIEHUE CTHUXOTBOPHOTO [BMKEHUS, MY3BIKAJIBHYIO CTPYKTypy M
SMOLMOHAIBHBIN PE30HAHC.

B Ttabnune 4 mpencraeineH puTMmuyeckuil line-by-line mepeBoa OAHOTO M3 CTHXOTBOPEHHM
MakaraeBa Ha aHITIMACKUH S3bIK, BBITOJIHEHHBIA C YYETOM 3TUX NPUHIUAIIOB.

Tabmuua 4. Pummuueckuii line-by-line noocmpounux cpok uz npoussedenus «Kypey ky3z»

M. Maxamaesa
TekeT Ha KA3aXCKOM SI3bIKE PurMuyeckuii nepeBojl Ha AHIVIHICKOM SI3bIKE
Kyn-KypeH MeHiH peHiM My deep-brown shade is mine
Ko enpi, kom 601, KypeH KyH! Farewell, farewell, O brown bright sun!
JKa3 kenep >koHe Kar-Kachll Summer returns, all green once more
JKaKChIIBIK Tarbl TIIEPMIH | wish anew all that is good
XKazpipan emip cypepMiH I’ll live rejoicing, heart alight
Ko eni, xomr 6071, KypeH Ky3! Farewell, farewell, O brown autumn!
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3akiioueHue. B paMkax mpOBEIEHHOTO MCCIIEIOBAaHUs OBLT PACCMOTPEH TEPEBOJT Ka3aXCKOU
MO0A3UU HA AHTJIMHCKUM SI3BIK C UCIIOIB30BAHUEM METOJMKH, OCHOBaHHOM Ha noaxoaax A.XKosrtuca.
OCHOBHO# MPHHIIKIT 3aKJIIOYAJICSA B COUCTAHUHM CMBICIIOBOM TOYHOCTH line-by-line moxcrpounuka u
MOCIEAYIOEd PUTMHUYECKON ajanrtanuy, OOeCHeYMBAIOIIEH COXpPAaHEHHE MY3BIKAJIbHOCTH,
SMOLMOHAIBHOTO BO3ACHCTBUS U KYJIbTYPHOIO KOHTEKCTa OPUTHHAJIA.

[TpumeHeHne naHHOW METOAMKM K npousBencHUsM A.KyHnanOaeBa mokasasno, YTO NMpPaBUIbHO
BBIOpAHHBIA PUTM M METP MO3BOJSIOT MEpenaTh HE TOJIbKO CMBICI CTUXOB, HO M MX HCTOPHUKO-
KyJIbTYPHYIO CHEIUpUKy, a TakKe IECCHHYI0 HWHTOHAIMI0O OpUTMHANa. B ciydae mepeBoga
npousBeneHus M.MakaraeBa puUTMHYECKas aJanTalys ONUPAIach Ha IMOITHUYECKUE MOJIEIH
aHrauiickol nutepatypel XX Beka, B 4acTHOCTM TBopuecTBO ¥Y.X. OjneHa, uro obecrneuuso
COXpPaHEHHE SMOIMOHATBHON TTYyOHHBI U TUPUUECKON MY3BIKAIIbHOCTH CTUXOTBOPEHHM, OJIM3KON K
OpUTMHAJIBHOM Ka3aXCKOU TPaaULIMH.

Takum o0pasom, coueranue line-by-line moacTpoYHUKa ¥ PUTMHYECCKON aJanTal[iK TO3BOJIIET
CO3/1aTh AHTJIMKMCKUN MEPEBOJI, KOTOPBIA BOCIIPUHUMAETCS KaK CAMOCTOSITEIbHOE XY/I0KECTBEHHOE
MIPOU3BENICHNE, OCTABASCh IIPU 3TOM BEPHBIM IyXYy, PUTMY M CMBICIY Ka3axCKoOM mo33uu. Takoii
MOAXOJ IEMOHCTPUPYET, 4To MeToAnka A.JKoBTrCca MOXKET OBITh YCIIEITHO MPUMEHEHA HE TOJIBKO K
KJIaCCMYeCKOM Ka3zaxckoii mo33uu XIX Beka, HO U k OoJiee COBpeMEHHBIM CTUXOTBOpeHUsIM XX Beka,
aanTupysl NEPEBOJ K COOTBETCTBYIOIIUM MCTOPHUYECKUM MU KYJbTYPHBIM KOHTEKCTaM, a TAKKE K
pa3IyusAM B CTUXOCIIOKEHUU.

B nepcnektuBe nanHast METOIMKA MOKET OBITh UCIIOJIb30BaHA JUIsl JAIbHEUIIINX MUCCIICIOBAHUM
[0 MEepPEeBOAY Ka3axXxCKOM MO33MM HA aHTIMICKUUN S3bIK, a TaKKe Ui pa3paboTKU MPaKTHYECKHX
PEKOMEHJAMI IO COXPAHEHHUIO PUTMA U MY3bIKAJIBHOCTH B XYJI0)KECTBEHHOM IE€PEBO/IE.
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