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JUHTBOUJEOJOIT'MYECKH AHAJIN3 ONINO3UIIUUA «BOUH-COJIJAT»
B MUPE «<ATAKU TUTAHOB» XA/I3UMD UCASAMBI

Annomayus

CraTpsl TOCBsIIIIEHA JIMHIBOUICOIOTHUYECKOMY aHAIM3y OIIO3UIMU «BOUMH — COJAAT» B MaHIre
Xamumd Hcasimbl «ATtaka TuTaHoB». MccienoBaHue NEMOHCTPUPYET, KaK SI3BIKOBBIE CPEIICTBA
UCIONB3YIOTCA Ui KOHCTPYUPOBAaHUS HUICOJIOTHMYECKM HArpy>XeHHOH  MeIuapeanbHOCTH,
OTpaXKarolled COIUATBHO-TIOIUTUYECKUE OTHOIICHHUS BJIACTH, NOMYMHEHUS W MaHUIYJISIUHA
co3HaHueM. B paboTe paccmaTpuBaeTCs, KaKk TPaJUIIMOHHBIC CIIOBapHBIC 3HAYCHUS 3TUX TEPMHUHOB
TpaHCPOPMUPYIOTCS B XYyJOKECTBEHHOM  HappaTuBe, TMPUOOpeTasl  MPOTHBOIOJIOXKHBIC
UJICOJIOTMYECKUE CMBICIBI. ABTOP MOKa3bIBA€T, YTO B MUPE MAHTU OMMO3ULMUS «BOWH — COJIIAT»
CIIY)KUT HE€ TOJBKO JIsi 00O3HAYEHUsT BOWHCKHX CTAaTyCOB, HO W CTaHOBUTCS HWHCTPYMEHTOM
Mponaraijibl, MapKepOM pacoBOM MNPUHAIIEKHOCTU U  CPEACTBOM CO3JAHUS  JIOKHBIX
uaeHTuYHocTe. Ha KOHKpeTHhIX mpuMepax M3 TEKCTa MaHTH aHATM3UPYIOTCS MEXaHU3MBI
SI3bIKOBOTO  KOHCTPYMPOBAHUSA HJICOJIOTMUYECKON peaJbHOCTH, PACKpPBIBAETCA POJb JaHHOU
TEPMUHOJIOTHYECKON Mapbl B CO3JaHUM CHCTEMBbl YTHETEHHS W MaHumyssiuuu. VcciemoBanwue
MOATBEPKJIAET, YTO JIMHTBOMJICOJIOTHYECKUN aHAIM3 XYJI0)KECTBEHHBIX TEKCTOB I103BOJIET
BBISIBUTH CKPBITHIE UACOTOTUUECKHE YCTAHOBKH M MEXaHU3MBbI HX SI3BIKOBOM peaTn3aiiui.

KuroueBble c¢JjiOBa: JIMHTBOMJCOJIOTMUECKUI aHAIU3, S3bIKOBAas MAaHUIYJSIUSA, «ATaka
THTAaHOBY», KOHIICTIT «BOWHY», KOHIICTIT «COJIIaT», CEMaHTHYECKas OIMO3HUIINS, HICOJIOTHYCCKas
WHBEpCHUs
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XAI3UMD UCAAMAHBIH «TUHTAHJAPTA IIABYBLJI»
IQJIEMIHAEI'Tl «ZKAYBIHI'EP-CAPBA3» OIIINO3ULIUACBIHBIH
JJUHI'BOUAEOJOI' UAJIBIK TAJIJAYbI

Anoamna

Makana Xamxume Hcasmanbiy «Tutangapra maOybul» MaHTaChIHAAFBI <GKaybIHTEp-capOas»
OTIMO3UIIMSACHIH JTMHTBOUICOJIOTUSIIBIK TajlayFa apHalFaH. 3epTTey TULAIK KypanaapblH OWIIKTiH,
MOWBIHCYHYIBIH KOHE CaHAHBI MaHMITYJISALUSIIAY IBIH 9JICYMETTIK-CasiCH KaThIHACTAPBIH KOPCETETIH
UJCOJOTHSUIBIK TYPFBIAAH KYKTEINTeH MeAHapanu3MAl Kypy YIIiH Kajlaid KOJIJaHbLIATHIHBIH
kepcereni. JKympicta Oy TEepMUHACPHIH JOCTYpIi CO3MIK MarblHAIAPHI Kapama-KapChl
UCOJOTHSUIBIK ~ MarblHallapra ue 0olla OTBIPBI, KOPKEM OHriMene Kalaid e3repeTiHi
KapacTeIpbUIagel. ABTOp MaHra oneMiHIe <« KayblHTep — cap0a3» ONMO3HMIHUACHI TEK JCKEpH
MopTeOeHi Oenriney yIliH FaHa eéMec, COHBIMEH Oipre yriT-Hacuxatr KYpalibl, HOCUIIIK MapKep KoHe
KaJlFaH COMKECTIKTI KYpy Kypaslbl pETiHAe KBI3MET ETETIHIIrH KepceTeni. MaHra MOTiHIHCH
aJIbIHFaH HAKThl MbICANJap/a WICOJOTUSUIBIK IIBIHABIKTBIH TUIMIK KYPBUIBICHBIHBIH MEXaHHU3MJepi
TaJaHajbl, KBICBIM MCH MAaHHITYJISIIHS KYHECIH KYpyJIaFbl OCHI TEPMHUHOJIOTHSUIBIK KYITTHIH PO
almbUIabel. 3epTTey KOPKEM MOTIHIEP/i JTUHTBOUICOJOTHUSIIBIK TalAay KAacChIPbIH UACOIOTHSIIBIK
Ke3KapacTtap MeEH OJapAblH TUIMIK ICKE achbIpbUly MEXaHU3MJIEPIH aHBbIKTayFa MYMKIHJIK
OepeTiHAIriH pacTaibl.

TyiliH ce3aep: JTUHIBOUJCOJOTUSIIBIK Tajaay, TUIAIK MaHMIyssiuus, « Tutannapra malOysum,
(CKaybIHTEp»  TYKBIPBIMAAMAChl, «cap0a3» TYXKbIPbIMIAMachl, CEMaHTUKAIBIK KapChUIBIK,
UICOJIOTUSUTBIK HHBEPCHS

*Allamuratova A.Zh. ' "= | Allamuratova G.Zh.>"=', Tadjibayeva D.M.?
Profi University
’Mamun University
3University of Journalism and Mass Communications

L3Tashkent, ’Khorezm, Uzbekistan
“e-mail:aysanem69@mail.ru
e-mail: gulsanem69@mail.ru

e-mail: tadjibaevallmi@gmail.com

LINGUO-IDEOLOGICAL ANALYSIS OF THE “WARRIOR - SOLDIER”
OPPOSITION IN THE WORLD OF ATTACK ON TITAN BY HAJIME ISAYAMA

Abstract
The article is devoted to the linguistic and ideological analysis of the "warrior—soldier"
opposition in Hajime Isayama's manga "Attack on Titan". The study demonstrates how linguistic
means are used to construct an ideologically charged media reality that reflects socio-political
relations of power, subordination, and consciousness manipulation. The paper examines how the
traditional dictionary meanings of these terms are transformed within the narrative, acquiring
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opposing ideological connotations. The author shows that in the manga's universe, the "warrior-
soldier" opposition serves not only to denote military statuses but also becomes a tool of
propaganda, a marker of racial affiliation, and a means of creating false identities. Through specific
examples from the manga's text, the mechanisms of linguistic construction of ideological reality are
analyzed, and the role of this terminological pair in establishing a system of oppression and
manipulation is revealed. The research confirms that linguistic and ideological analysis of literary
texts allows for the identification of hidden ideological attitudes and the mechanisms of their
linguistic implementation.

Keywords: linguistic and ideological analysis, linguistic manipulation, "Attack on Titan", the
concept of "warrior", the concept of "soldier", semantic opposition, ideological inversion

BBenenue. XyJq0KECTBEHHBI TEKCT, B YAaCTHOCTHM TAaKOH CIIOXKHO CTPYKTYPHUPOBAHHBIN
HappaTUB, KaK MaHTa, MPEICTaBIsAET COO0M TUIOAOTBOPHBIN MaTepuall Uik TUHTBOUCOIOTHIECKOTO
aHaym3a. SI3pIK B HEM HE TOJIBKO BBINMOJIHACT KOMMYHHUKATUBHYIO (YHKIIHIO, HO U CTaHOBHUTCS
WHCTPYMEHTOM  KOHCTPYUPOBaHUs O0COOOW  peambHOCTH, OTpaXkarolled COIHalbHBIE U
MOJIMTHYECKUE KOJUIM3UM Hamero Mupa. Eciam TMoHsATHE peajbHOCTH SBISETCS POJOBBIM, TO
ONpeleIeHUe MEIUapealbHOCTH OTHOCUTCS K  BUJOBBIM  TpakTOBKamM. B koHTekcrte
JIMHTBOUCOJIOTUYECKOTO aHaju3a ONMO3UIUU «BOMH — COJIJIaT» B MHUPE «ATakKd THUTAHOB)
MIPOJYKTUBHBIM MPEACTABISIETCS UCIOIB30BAHUE JBYX B3aUMOJOIOIHSIONMX KaTErOpUil aHamu3a
KOHCTPYHPOBAHUSI pEaTbHOCTH.

Kak ormeuaer H.I'. lllepbununa, peHomeHOIOTHUECKOE TOHUMAHUE PEaTbHOCTH, YIIOMSHYTOE
paHee, TpakTyeT e€ KaKk MHUp 3HAYCHUH, KOHCTUTYUPOBAHHBIA KOTHUTUBHBIM CTHJIEM. Pasznmuuus B
CTHJIEBBIX XapaKTEPUCTHKAX MOPOXKAAIOT MHOKECTBO CyOBEKTUBHBIX PEAIbHOCTEH, OTINYAIOIINXCS
Ipyr OT JApyra Kak CMBICIOBBIE €IUHCTBA pa3HOW KoH(uryparuu. Bce 3TH MHOXECTBCHHBIE
PEAIbHOCTH CKOHCTPYUPOBAHBI B Mpoliecce 00BEKTUBALUN — MPOCKIIMH CYOBEKTUBHBIX COCTOSIHHIMA
CO3HaHWS BOBHE, MPHUIaHUS UM (OPMBI I OOBEKTUBHOTO CYIIESCTBOBAHMS U BOCHIPHUATHS. B 3TOM
Mpoliecce TBOPATCA CUMBOJMYECKHE CUCTEMBI, B TOM UKCIIE SI3bIKOBBIE [1].

Jlaxke  OOBEKTHMBHAsl  pEaTbHOCTh  TMOJUTHYECKUX  HMHCTHUTYTOB  TIPEJCTaBisieT  coOOM
CKOHCTPYHPOBAaHHYIO OOBEKTHMBHOCTh. TakuMm 00pa3oM, HE TOJIbKO WHCTHTYI[MOHATbHASL
MOJIUTHYECKAsT PeaTbHOCTh, HO U CYOBEKTHBHBIC TMOJMTHYECKHUE MHPBI 3HAYEHHH HCKYCCTBEHHO
COTBOPEHBI.

[TonuTtuyeckass MeauapeaibHOCTh B JIaHHOM KOHTEKCTE TMPEACTaBIsieT Cco0OM 3HaKOBO-
CUMBOJIMYECKOE TMPOCTPAHCTBO, TOJUTUYECKH LEJICHANPABICHHO CKOHCTPYMPOBAHHOE IS
OKa3aHWsl BJIMSHUS Ha TOJUTUYECKOE CO3HaHWe oOlmecTtBa. B Mupe «ATaku TUTaHOB» dTa
MeMapealbHOCTh MPEJICTABIIEHA YEPe3 CUCTEMY HJCOJIOTMYECKH HArpyKEHHBIX OMNMO3ULIUN, TAe
MPOTUBOIMOCTABIIEHUE KOHIIETITOB «BOWH» U «COJJAT» CTAHOBUTCS KIIFOUYEBBIM JJIEMEHTOM
KOHCTPYUPOBaHUsI 0C000I  COIHMATBbHO-TIONUTUYECKON PEaTbHOCTH, OTpPaXKalolel CIOoXHBIC
OTHOIIIEHUS BJIACTH, TMOJYUHEHUS M HUIACOJOTMUECKOW MaHUMYJAIHH. «B CeMHOTHYECKOM IUIaHe
MOJIMTHYECKAasT MEIUapealbHOCTh MPEJCTAeT M KaK TEKCTOBas pPEallbHOCTb, a TEKCT, B CBOIO
ouepeb, BBICTYMACT CTPYKTYpPUPOBAHHONM W 0COOBIM 00pa3oM 3aKOAMPOBAHHOW 3HAKOBOM
cucteMoil. OTcrofa cieAayeT BBIBOJ, YTO MOJMTUYECKAs MEIMApPEaTbHOCTh MOKET TBOPUTHCS U
BOCIPUHUMATHCS JIUIIB B MPOIlecce KOMMYHHKAIIUN KaK CUMBOJIMYECKOro oomenay [1, 7].

DTO 3HAKOBO-CHMBOJUYECKOE MPOCTPAHCTBO OPraHU30BAHO YEpe3 CUCTEMY Meauao0pa3os,
MpeAHa3HAYEHHBIX I BOCIPHUATHS, HHTEPIPETAIMA W OICHKW ayJuTopuend. AHaIW3 ITOH
CUCTEMbI TO3BOJSIET BBIABUTh MEXAHU3Mbl HJIEOJIOTUYECKOTO BO3ICHCTBUSA, 3aJ0KEHHBIE B
HappaTuBe npou3BeaeHus Xaausmd Mcasmbl.

Metoabl U mMaTtepuajbl. TepMUH «UIEOTOTUS» HIUPOKO YMOTPeONsIeTCs KakK B ClEUaTbHOU
JTuTEepaType, Tak U B MOBCEAHEBHOM IUCKypce. B psje HaydHBIX KOHIEMIUNA OH TPaTUIIMOHHO
aCCOLIMMPYETCS C HEraTUBHBIMM KOHHOTalusMu. OJIHaKo, HauuMHasg C cepeauHbl XX BeKa,
MOJTYy4YaloT Pa3BUTHE TOAXOMABI, TPAKTYIOIIUE HICOJOTHI0O KaK HEHTPabHYI, HETEHOpPaTHBHYIO

(I)OpMy MNOJINTHYCCKOT'O MBIIIJICHUA U COTMAJIbHOIO CO3HAaHM .
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HecmoTps Ha 3TO0, B  OOLIECTBEHHOM  BOCHPUATHM  COXpAaHSETCS  JUXOTOMHUYECKOE
IIPOTUBOIIOCTABICHUE, COTJACHO KOTOPOMY HJIEOJIOTHsl aCCOLUUPYETCS C aKCHOJIOTMYECKUMU
OpUEHTALMSIMU «UY’KOT0», OIIIIOHEHTA UJIM Bpara, B TO BPEMsI KaK «CBOE€» MBICIUTCS KaK HOCUTEIb
HCTUHBL: «Y HAc — UCTUHA, Y HUX — uueosnorus» [2, 175]. Pan uccienoBareneil paccMaTpuBaiOT
pa3IMYHbIE MOAYCHI UAECOIOIMH «CBOUX» U «UYXKUX», IPU 3TOM IE€pBasi YaCTO OTOXKJIECTBIISIETCS C
HOPMATUBHON U ANUTHOW (HOPMOI HIICONIOTHH, a BTOpas — C IK30TUKOM WM MapTHHATLHBIMU
nuckypcamu [3, 138].

JU1g HacTOSIEr0 MCCIENIOBAaHUS KIIIOUEBOE 3HAUEHUE HMMEET aHAJIU3 SI3bIKOBOW NpPE3eHTaLUU
UJCOJIOTUYECKON HAIIPaBJIIEHHOCTH HAPPATHBA, TO €CThb TOM JUCKYPCUBHOH Cpelpl, B KOTOPOH
(GYHKIMOHUPYIOT UCCIIelyeMble KOOPAUHATUBHBIE U CyOOpAMHATUBHBIE KOHCTPYKIIHH.

ITonsiTHE TMHTBOUAECOIOIMYECKOrO aHAIN3a TPAKTYETCS B HAYYHOM JINTEPATypE HEOIHO3HAYHO,
YTO OTPAKaeT MHOTOACIEKTHOCTh ITOT0 METOJA UCCeN0BaHus. Pasinunble aBTOPBI aKLIEHTUPYIOT
BHHUMAaHUE Ha Pa3HBIX KOMIIOHEHTAX B3aUMOOTHOLICHUS SI3bIKA U UEOJIOTUH.

A.A. MUpOLIHMYEHKO ONpENENAeT €ro Kak aHaJIW3 yCTOMYMBBIX OTHOIICHHH, BO3HMKAIOIIMX
MEX/y S3BIKOM M MBIIUIEHHEM B IIPOLECCE MOJEIMPOBaHUS JeicTBUTENbHOCTU. B nganHOM
MO/IXOJI€ KJIIOYEBBIM SBISIETCS H3YYEHHME TOr0, KaK S3BbIKOBbIE CTPYKTYphl (OPMUPYIOT U
3aKpEIUISIOT ONpeAEICHHbIE MO BOCIPUSITUS Mupa [4].

M.B. T'aBpuioBa penaeT akUEHT Ha JUCKYpCUBHOM wu3MepeHuun. OHa paccMmaTpuBaeT
JIMHTBOUJCOJIOTUYECKUM aHAIN3 KaK paCCMOTPEHHME YPOBHEH, CTPYKTYp, CTPATErWil WM 11aros, B
KOTOPBIX MJICOJIOTUYECKUE YOEKIEHMSI BBIpaXaroT ce0s B JUCKYpCe, a TaKXKe AMCKYPCHUBHBIX
JIOKa3aTeJIbCTB B3aMMOJCHCTBHS Pa3IMYHBIX HACOJIOTMH. DTOT IOAXOJ HALEJICH Ha BBIABICHUE
MEXaHU3MOB BepOanu3aluy U1e0J0TUH B KOHKPETHBIX KOMMYHUKATUBHBIX MTPAKTHUKAX [5].

H.A. Kynuna npezaraer noaxos, cokycupoBaHHBIH Ha JIEKCHUECKOM ypoBHE. OHa MOHUMAET
0]l HUM HUCCJIEIOBAaHME CEMAaHTHKHU KIIIOUEBBIX CJIOB HAE0JIOTHYECKOTO COIepKaHusl (UIe0JI0reM),
UX COYETAaeMOCTH B PEUYEBOM TKAHU TEKCTa. DTO CHOCOOCTBYET BBISBICHUIO CMBICIOBBIX U
ITUYECKHUX IMPUPAILECHUM, OTPaXXaloOUIMX TOYKY 3PEHHs aBTOpa HA T€ WJIM HMHbIE MOJIUTHYECKHE
coObITHd. B 1ieHTpe BHUMaHUS 37€Ch HAXOJUTCS aHAIM3 KJIIOYEBBIX KOHIENTOB, (POPMUPYIOMINX
HJICOJIOTHYECKOE T0JIe TeKeTa [6].

Takum 00pa3zom, JIMHTBOMJICOJIOTMYECKUN aHalIM3 MPEJCTaeT KaK KOMIUIEKCHas METOAMKA,
OoOBbEIMHSAIOMAs HW3YYEHHUE S3BIKOBOTO MOJEIUPOBAHUSA JEHCTBUTEIBHOCTH, JHUCKYPCHUBHBIX
CTpaTerMii MW CEMaHTHKH KIIOUEBBIX HJEO0JOreM JUIsl BBISABIECHUS CKPBITBIX HIE€0JIOIHUECKUX
YCTaHOBOK, UMIUIMLIUTHO MPUCYTCTBYIOIIUX B TEKCTE.

PesyabtaTrhl u o0cy:kaenune. Manra Xamsumds Hcasimbel «Ataka TtutaHoB» («Shingeki no
Kyojin») sBisercss sSipKUM OpUMEpOM INPOMU3BENEHUS, TJe JIEKCUKA, M, B YaCTHOCTH, BOEHHAas
TEPMUHOJIOTHS, TIIATEeIbHO Mox0o0paHa g co3JaHus artMocepbl MEepPMAaHEHTHOM Yrpo3bsl U
UJIE0JIOTHYECKOI0 IPOTUBOCTOSIHUSA. LleHTpallbHOE MECTO B ATOM JIEKCUKOHE 3aHMMAET OIIO3UIUA
TepMuHOB «BoMH» ( B X, senshi) u «conmat» (£E, heishi), koTopas mpu NOBEPXHOCTHOM
pacCMOTPEHMHM BOCIPUHUMAETCs Kak CHHOHMMHYECKas, OJHAaKO IpH TIyOOKOM aHaiuse
PacKpbIBAET CJIOKHYIO CUCTEMY MaHUIYJISLIUU U COL[UAIbHOTO HEPABEHCTBA.

B s3bIkOBOI KapTHMHE MHpa CJIOBa «BOMH» U «COJJAAT» HUMEIOT 4YeTKHEe 3HaueHus,
3aMKCUPOBAHHBIE B TOJIKOBBIX CIOBAPSX.

Boun (cormacao TonkoBomy cioBapro Oxeroa): «UemoBeK, KOTOPBIA Cpa)kaeTCsi C Bparom,
BOIOET; Ooel, conpaty. KitoueBbIMM KOHHOTAIMSIMM SBIISIOTCS apXaudHOCTh, BO3BBIIIEHHOCTh U
WHIUBUAYAIbHBIA TepOr3M. DTO CJIOBO YaCTO HCIOJB3YETCS B HMCTOPUYECKOM, OBUIMHHOM WIIU
BBICOKOM CTWJIE («BOMH CBETa», «BOMH-3AIIMTHUK»). AKIEHT JAENacTcs Ha JMYHOM MY)KECTBE U
nobnectu [7].

Conpar (cornmacHo TonkoBoMy cnoBapro Oxerosa): «B apMuu: BOCHHOCHYXKalllMM, a TaKxke
BOOOIIE YENIOBEK, COCTOSAIINI Ha BOCHHOM CITy>kOe, BOMH». DTO HEHTpaIbHBIA, KOJUIEKTUBHBIA U
MHCTUTYLIIMOHATIBHBIN TepMUH. OH 0003HAYAET PSAAOBOrO WiieHa PEryIsipHOIl apMHH, YacTh BOEHHOU
MamvHbl. KoHHOTanMM cBsA3aHbl C JUCLMILUIMHOW, MCIIOJTHEHUEM IPUKA30B U IIPUHAJIEKHOCTBIO K

cTpyktype [8].
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B 00b11eHHOM peun 3TH €I0Ba YaCTO UCMOIb3YIOTCS KAaK CHHOHUMBI /1711 0003HAaYeHHUs YETI0BEKa,
CPaXXaIoLIErocs ¢ OPY’KUEM B pyKaxX, OJJHAKO «BOMH» HeceT 0osiee caKpaabHbIN M MHAMBUY aJIbHbIH
OTTEHOK, B TO BpeMsI KaK «coyjgaT» — Oosee nmpodaHHblii 1 MacCOBbI. B MaHre «ATaka THTaHOBY»
IIPOUCXOJUT UJICOJIOTUUECKUE ITIEPEOCMBICIIEHUE 3THUX JIEKCEM.

B memom B MaHre «ATaka THUTaHOBY» CEMaHTUKAa M JIEKCHMKA TIIATEIBHO MOJOOpaHBI IS
OTpaKEHHSI MPayHOU M HanpsHKEHHOH atMocdepsl MOCTOSHHON yrpo3bl U OOpbOBI 32 BEDKHUBAHHE.
BoeHnHas TepMHUHOJIOTHA 3aHUMAET LEHTPAIbHOE MECTO B JIEKCUKOHE NIEPCOHAXKEN, IOJUEPKUBAs UX
IIOCTOSIHHOE Yy4yacTHE€ B OOEBBIX AEWCTBUAX U CTpaTerndeckoM MblnuleHHH. ClloBa Takue Kak
«OIepanus», «aTaka», «pa3BelKa», «yKPEIUIEHUE» U «TPEHHPOBKA» YacTO BCTPEYAIOTCS B PEUU
IIEPCOHAXKEH, YTO CO31aET OLLYIIEHUE HENPEPBIBHOM BOWHBI.

CemaHTHKA TakXe aKLEHTHUPYETCs Ha TeMaX KEepPTBbl, BBDKMBAHUSA U CBOOOJbI. BrlpakeHus 1o
THUILY <«OKEpTBOBATh COOOM paau Oyayiuero», «6opb0a 3a cBOOONY» M «BBIKMBAHUE UEIOBEUECTBA»
4acTO MOBTOPSIOTCA B JMANIOrax, OTpa)kas IJIaBHble MOTUBbI MaHru. Hampumep, B oxHON u3
KJIIOYEBBIX CLIEH TJIaBHBIN repoil DpeH NPOU3HOCUT: «MBbI JOJKHBI TOOEANTH 1000 11eHOH, nHaUe
BCE HaIIM >KEPTBBI OyAyT HAIpPACHBI», YTO MOAUYEPKUBAET €r0 PELIMMOCTh U TOTOBHOCTh MATU Ha
KpaiiHhe Mepbl paau HoCTUxeHus 1enu [9]. (3mech u panee CChUIKU U3 MaHTH Ha 3TOT pecypc). JTa
¢dpa3a, BHeNIHE 3Byvalas Kak yrnpeék B HECOOPAaHHOCTH, JJIsl HUX JBOUX SBISAETCS KomoBoil. OHa
OTCBIIAET K TParmueCKOMy JTHIO Hadayla MX MUCCHHU — JIHIO paspymenns CteHsl Mapuu u rubenu ux
toBapuiia Mapcens. PaiiHep wucmons3yeT 34ech ITUCKYPC «BOWHA», NpHU3bIBas OHHU K
OTBETCTBEHHOCTH IIE€PE] UX UCTUHHOM, CKPBITOM MUCCHUEM.

ITpumep 0cobo0il TEKCUKU B JAaHHOM NPOU3BEJCHUU — YIOTPEOJIECHUE CIIOB «BOMH» U «COJAATY.
ITpu nmepBOM NPOUYTEHUN OHU KaXyTCsl aOCOTIOTHBIMH CHHOHHMAaMH, [10Ka HE CTAHOBUTCS SICHO, YTO
HE BCE MEPCOHAKM BKJIAJBIBAIOT B HUX OJHY MU Ty K€ CeMaHTHKy. B mupe «Ataku TutaHoB»
cyliecTByeT Onbaust U Mapnusi, NpeacTaBisiomue coboil JBe Haluuu ¢ IIyOOKOW ucTopueit
BPaXIbl U INPOTUBOCTOSHUS. OJIbJMsI, HEKOIJa BeJIMKas HMMIeEpusi, YIpaBisia OoJbIleH 4acThbiO
Mupa Oyarojapss Cuie THUTAaHOB — TUIAaHTCKUX CYILECTB, OO0JaJaolMX KOJOCCATIbHOU
pa3pyLIUTENBbHON MOIIBIO. DJIbIUHIBI UCTIONB30BAIM STUX TUTAHOB KaK MHCTPYMEHT 3aBOEBaHUS U
MOJIaBJIEHUS JPYTUX HApPOJOB, UTO CO3/1aJI0 JOJITYI0 HCTOPUIO HEHABUCTU U CTpaxa 1o OTHOUIEHHUIO
K HUM. Mapnus, Haxonsmascs moJ THETOM OIbAUM, B KOHEUYHOM HTOr€ CMOIJIa BOCCTaTb M
oJiepkaTh o0ey, mepeBepHyB OalaHC CHJI U IPEBPATUB JIbIUIIIEB B YTHETEHHBII HApPO/I.

[Tocne noGeast Mapauu, 31bAUNALBI ObUTH BBIHYKJIEHBI XKUTh B U30JsUMU Ha ocTpoBe [lapaaus
3a TUTAHTCKMMM CTE€HaMH, CIy)KallUMH HMX 3allluTOM U OJAHOBPEMEHHO TIOpbMOH. Te ke, KTo
OCTaJICS Ha Marepuke Mapiuu, MOJBEPrajiuch IUCKPUMHUHALIMM U JKECTOKOMY OOpallleHUIo.
Onpauisl MaTepukoBo Mapnuu J0JKHBI OBITM HOCHUTH CIIELUalIbHbIE HAapyKaBHbIE MOBS3KH,
o0O3HayaroIMe HUX KaK TMpeAcCTaBUTENeH «HU3IIeH packl», M TMOABEPTaIMCh IMOCTOSHHBIM
penpeccusiM, 4TO SBHO CChUIAET HAc Ha «reTrro». OHAKO, HECMOTPSI HAa YyTHETEHHOE IOJIOXKEHUE,
HEKOTOPBIM 3JIbJUHIIAM MPEIOCTaBIsIaCh BO3MOXKHOCTh «UCKYIUICHUS» yepe3 ciayk0y Mapnuu B
KaueCTBE «BOMHOBY.

TepMuHOIIOTHS «BOMH» M «COJAAT» B 3TOM KOHTEKCTE HECET 0COOYI0 CMBICIOBYIO Harpysky.
«Conaatb» — 3TO Te, KTO CIYKUT B OOBIYHON apMHH, BBIMIOJHSSA MPUKA3bl M 3alIHINAs WHTEPECHI
rocyzaapctBa. B To BpeMsi «BOMHBI» — 3TO OCOOBIN KJIACC DJIMTHBIX OOMIIOB, 00JIATAIONMINX CHUITON
TUTAHOB. OJTHU BOMHBI BHIOMpANMCh U3 YHCIA MOJIOABIX OJJIBIUHIEB U NPOXOIMIN CYPOBYIO
MOJATOTOBKY, 4YTOOBI CTaThb HE TMPOCTO COJAATaMU, HO JKUBBIMH OpYAUSIMH, CIOCOOHBIMU
TpaHC(OPMHUPOBATHCS B THUTAHOB. Takas pojb «BOMHA» MPENOCTaBisUIa AJIbIUNIAM IIAHC Ha
COLIMAJIbHOE BO3BBIIICHNUE U YIYUIIECHUE UX MTOJI0XKEHUS, XOTS U [IEHON OTPOMHBIX JINYHBIX JKEPTB.

Pasnnumne B TepMHMHax OTpa)kaeT pa3ivuuMe B CTaTyce M IpeaHasHadeHHH. «Conmar» — 3TO
CTaHJApPTHBIA BOECHHBIN, YaCThb KOJUIEKTUBHOTO MeXaHuW3Ma. B TO Bpemsi Kak «BOMH» — 3TO
WH/IMBUYaIbHBI Tepod, SJIUTHBIM OOl ¢ YHUKAJIbHBIMH CIIOCOOHOCTSIMH, Ybs 3a/1ada HAMHOT'O
BaXHEE U CIIOKHEE, YeM Yy OOBIYHOTO coijaTa. DTO pa3iuuue MOTYEPKUBACT 0CO00E MECTO,
KOTOpOE€ 3aHMMAIOT OO0JIaJaTeNy CHJIbI TUTAaHOB B CTPYKType BOeHHOM Mmomu Mapnuu. Onu
SBJIAIOTCS. HE TOJIbKO MHCTPYMEHTAaMHU BOMHBI, HO M1 CUMBOJIaMH BJIACTH M CTpaxa.
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Ora JBOWCTBEHHAs cUCTeMa I03BOJIsIeT Mapiauu OIHOBPEMEHHO JAEpXKaTb JJIbAUMIEB IO
KOHTPOJIEM M HCIIOJIb30BaTh HMX B KayeCTBE KIIKOYEBOI'O IJIEMEHTa CBOEH BOCHHOW CTpaTEru.
Onpauiinpl, oOnajgaroIiMe CWJIOH THUTAHOB, CTAHOBITCA HEOOXOJUMBIMHM, HO IIPHM 3TOM BCerja
OCTAIOTCS MOJ MOJO3PEHUEM M KOHTposieM. X craTyc «BOMHOB» ITO3BOJISIET MM HAJEATHCS Ha
IPU3HAHUE U YBaXEHUE, HO TaKXKe JeJaeT HMX IOCTOSHHBIMH OOBEKTaMM MaHMIYJALUN U
JKCIUTyaTalUu.

Takum 00pa3oM, TEPMHHOJIOTMYECKOE pa3IMyde MEXIy «BOMHAMH» U «COJjJaTaMu» B
IIPOU3BEICHNN «ATaka TUTAHOB» CIIYXKHUT HE TOJIBKO il O0O3HAu€HUs pa3HULBI B BOCHHOM
cTaryce, HO U OTpa)kaeT Oosiee rIyOOKHe COLMaNbHbIE U MOJUTUYECKHE PEeaInd MUPA, CO3AAHHOTO
MaHrako Xamszumd MHMcasmoil. OHO NOAYEPKMBAET CIIOKHBIE B3aUMOOTHOLICHUS MEXIY
YTHETAIOIUMHI U YTHETEHHBIMHU, MEXJly CHJION U cl1aboCThi0, MEXY HalEXKJI0W Ha MCKYIUIEHUE U
PeanbHOCTBIO ITIOCTOSIHHOT'O YTHETCHUS.

®paza bepronpna, snpauiina u3 Mapauu: «B o0miem, s mbITalOCh CKa3aTh, YTO BBl OYCHB
OTJIMYAETECh OT HMX...» CBUJETEIILCTBYET O TOM, YTO3JbAUiIbI U3 Dnabauu (Ilapanuza) ApmuH u
OpeH CWIBHO OTIMYAIOTCS OT TEX «JbABOJBCKUX OTPOJUI», O KOTOPBIX pacckasbiBayid B Mapiu.
OtuM BelpakeHreM bepToiib]] OTMEYaeT, 4TO OHU HE TaKHe, KaK UX IPEICTABISIOT MAPIUHUILIBI.

Korna eme onun «Boun» Paiinep mpousHoOcuT: «BcnoMHU AeHb, KOrzJa Thl IpHILIA CHOAA, U
CTaHb CephE3Hee», ATa ¢pa3a BBHI3BIBACT Y JAPYroul 3NIbIUAKK U3 Mapnuu, DHHU Oypro 3MOILIMA.
OObIuHO OeccTpacTHass DHHM NPUXOAUT B OELIEHCTBO OT 3THX CJIOB. DTO OOBSCHIETCS TEM, 4TO
Paitnep HamomHWJI €l O TparM4eckoMm JHE, Korjga oHU motepsiu Mapcens, nposomunun CteHy
Mapust 1 IPOHUKIIM B PsAJIbl MECTHBIX. DTH CJIOBA HAIIOMUHAIOT DHHU O TOM, YTO OHU HE JOJKHBI
BbI3bIBaTh JIMIIHUX IOJ03PEHUI M JOJKHBI CTaTh OOpa3LOBBIMU COJIJaTaMH, YTOOBI YCIEIIHO
BBIIIOJJHUTh MHUCCHUIO M BEpPHYThCA Ha poauHy. OHa SBISIETCS MOMEHTOM 3K3UCTCHIIMAIBHOTO
kpusuca. «OHM» — 3TO 00pa3 «IbSIBOJIOB OJBbAWWY», CO3MAHHBIA MapIUICKONH MpOMaraHIou.
bepTonpT, HCHONB3ysS MECTOMMEHHUE «OHW» [0 OTHOUICHMIO K CBOMUM COIUIEMEHHUKaM, Ha
MIHOBEHHE JIOMAaeT HJAE0JIOTMUECKyl0 cxeMmy. Ero peubp mnpexacraBisieT co0OM KOTHUTHBHBIN
JMCCOHAHC: OH OCO3HaéT, uTo HnpAuiLbl [lapagnca He COOTBETCTBYIOT TOMY 00pa3y Bpara,
KOTOpBIM B HEM BoOcCHUTANU. B ero ycrax ciioBo «BOWH» (KOTOPBIM OH c€0sl BBIHYKJEH CUMTATh)
KOH(UIMKTYET C OTKPBIBAIOLIEHCS €My peajbHOCTbIO, YTO JOKa3bIBaeT padOTy TepMHHA KaK 4acTh
MaHHUITYJISITUBHOIO JUCKYypCa.

@paza «Tbl He mNoOAXOAMIIL HAa pPOJb BOWHA», KOTOPYKO NPOM3HOCUT PaiiHep OHHW,
NOMUYEPKUBACT PA3HUIYY MEXKIY MOHATUSMU «BOMH» M «COJJIAaT». JTa JAEeTajlb yKa3blBaeT HA TO, KTO
ABJIAETCS MPEAATeNEM, BEIb TOIbKO MPUILEIbIBI U3 BHEIIHEIO MUPA MCIOJIb3YIOT CJI0BO «BOMH» B
KOHTEKCTe oOmanaHusi cuioil ThutaHoB. OHa Takke SBJseTcs KyJbMuHanueidl naeineHus. OHa
NOTYEPKUBACT, YTO «BOMH» — 3TO HE MpOCTO OO0el, 3TO poJib, Mpearnoararomnas MoJHOe
MO/IaBJIEHUE JIMYHOCTH, OTKa3 OT COMHEHMH U aOCOJIOTHYIO NpeJaHHOCTh 1enu Mapiauu. 9to
IIPSIMOE yKa3aHUE Ha UJIC0JIOTHYECKYI0 HArPYKEHHOCTh TEPMHUHA.

Jlna rnaBHBIX repoeB-anbauiineB Ilapaguca (Opena, Mukacel, ApMuHa, KOMaHaupa DpBUHA
CMuTa) TEpMUH «BOMH» B MapJjHiiCKOM MOHMMaHUM HM3Ha4YalbHO 4yXka. VX camonaeHTuukanus
CTPOUTCS BOKPYT KoHIenTa «couamam» (£, heishi) nm «6oen» (£, heitai), uro noguepkusaer
UX TPUHAUIEKHOCTh K KOJUJIEKTUBY, Cpaxarouiemycs 3a o0llee BbDKHBaHUE, a He 3a
UHIVBUAYAIbHOE «HUCKYIUIEHHE». OTO pa3iudue B S3BIKOBOM IPAKTHKE CTAaHOBUTCS Ba)KHBIM
MapKepoM, TO3BOJISIOIIMM YHUTATEeNI0 W MEPCOHaXaM BIIOCIEACTBUU  HACHTU(PHUIIMPOBATH
«4ayxakoB» — PaitHepa, bepronbra m DHHU, — KOTOpBIE IO NPHUBBIYKE HCIOJIB3YIOT BHYTPEHHHU
MapJIMICKUNA TEPMUH «BOUHY.

Ouenp BakHa cueHa uaeHtudukanuu Paiinepa u bepronbra, B KoTOpoil PailHep packpbiBaer
CBOI0 MCTHMHHYIO CYIIHOCTb OpeHy: «fl...bponupoBannelii Turtan. bepronst — KomoccanbHbii
Tutan. Mbl... BouHbI». PaiiHep mMcmonb3yeT TepMuH «BouH» (E{ L), 4ToOB 0603HAUMTL CBOIO
MHUCCHUIO M DJIMTHBIA CTaTyC, JaHHbIM Mapiuueil. OTO HE MPOCTO yKa3aHUE HAa POJ 3aHATHUM; 3TO
JeKIapanus HJIEOJOTMYECKOW HAEHTUYHOCTH, KOTOpash IPOTHUBOIOCTABISET €ro «COJaTam»
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ITapaguca. YnorpeOieHue 3TOro ciloBa B MOMEHT MCTUHBI IIOJUYEPKHBAET €ro BHYTPEHHEE
IIPUHATHE HABA3aHHOU POJIH.

B nwmanore Paitnepa u beprompaa 3Byunt: «Tel He commar. Mel BouHbl». B manHol ¢Qpasze
npotusonocrasieHue «commar» (£ ) u «soun» (B X ) BepakeHo MakCUMAaabHO YETKO.
«I[IpUTBOPATHCS CONMITATOM» — 3HAUUT UTPATh POJIb PAIOBOro Ooifa PasBenkopiryca, HHTETpUpysCh
B obmectBo [lapaamca. «Mmuccust BOMHa» — 3TO MX HCTHUHHAs, HJCOJOTHMYECKH OOYCIOBJICHHAs
1enb, JaHHas Mapnueid. SI3pIKoBOe NPOTHBOIOCTABICHHE PACKPHIBAET BHYTPEHHUH KOHQIIUKT
MEPCOHAXKEW MEX/1y HaBsA3aHHON MJIEHTUYHOCTBIO U IPUOOPETEHHOI.

B mononor bepronbsta mepen OutBoit 3a llluranmmnay, B KOTOPOM OH pPa3MBIILISET O CBOEH
JBOMCTBEHHOM XKM3HU — «MBI... urpanu poas conpar. Ho... Ha caMoMm nene Mbl BOMHBD) — 3TO
BBICKA3bIBAHUE HAIPSIMYIO apTUKYJIMPYET OHTOJIOTHYECKOE PAJIMYUE MEXIY ABYMsI KOHLEHTAMM.
«Congar» — 3TO posib, MacKa, KOTOPYIO MOYKHO HaJe€Tb M CHATb. «BoMH» — 3TO CyIIHOCTS,
HEU3MEHHAs U MCTHHHAs, ONpeelIeHHas uaeongoruedl Mapiauu. OT0O KIACCUYECKHUH IPUMEDP TOro,
KaK sI3bIK (OPMUPYET UIEHTUYHOCTD: )K€ OCO3HABasi CBOIO POJIb Kak nephopMaHc, HEPCOHAKH HE
MOTYT OCBOOO/IUTECS OT BHYTPEHHE YCBOSHHON KAaTETOPHH «BOWHAY.

Odunep Mapmuu obparaercss K HOBOOpaHIIAM-IIbaAuiIIaM: «ECITU BBl CTaHETE MOYCTHBIMHU
Mapiauilamu... OyJQy4yd SJbAUMIIAMU... Bbl yJIOCTOMTECh UECTH KaK BOMHBI Hamed Mapiuu...
oTOHTH y Bpara paii Ha 3emue — [lapaauc!» B 3ToM oTpriBKe maeonorndeckas GyHKIHS TEPMUHA
«soum» (B X ) npossuserca ocoGenno spko. OH HamPAMYIO CBS3aH C IPONAraHIUCTCKHM
KOHCTPYKTOM «IIOYETHBI MapiiMel» — JIOKHBIM CTaTyCOM, KOTOPBIM Npeasiaraercs 3JbpAuilliamM B
oOMeH Ha ciyxO0y. SI3pikoBas opmysia «BOMHBI Hameil Mapiauu» npu3BaHa BbI3BATh YYBCTBO
INPUHAIICKHOCTU U JI0JITA, MACKUPYs TOT (DaKT, YTO 3MIbIUMIBI OCTAlOTCA uId Mapiuu JoabMU
BTOPOT'O COPTa, NEUIKaMU B T€OIOJIUTHYECKON UTPE.

OTO TEPMUHOJIOTUYECKOE PA3TPAHUYEHUE CIIy>)KUT MOIIHBIM MHCTPYMEHTOM B PACKPBITUU OJIHOM
U3 LIEHTPAJIBHBIX TEM MAaHIM — KPUTUKH HallMOHAIN3MA, PaCU3Ma U MAHHUITYJISALIMA CO3HAHUEM Yepe3
A3BIK.

3akirouenue. B Mupe «ATaku TUTaHOB» MUCTOPUYECKUN KOHQIUKT MKy HauusMu Mapiauu u
Onpauu mpuBed K (OPMHPOBAHHIO CTPOrOM HEpPApXMUECKONM CHUCTEMbI, TIJle S3bIK CTaj
MHCTPYMEHTOM INponaraiabl U KoHTposs. [lobena Mapnuu Hang Dnpauiickoil umnepueit npusena K
CUCTEMHOMY YTHETEHMIO 3JIbJUIICKOr0 Hapoja, 4acTb KOTOPOro Oblja M30JIMPOBAHA HAa OCTPOBE
[lapamuc, a pgpyras — mnojBeprajgach AUCKPUMHMHALMKW Ha Teppurtopun Mapnuu, Oynyun
ITIOMELICHHOW B YCJIOBUS, aHAJIOTMYHBIE TE€TTO.

B st1oit cucreme g snpauiineB Mapiauu ObUT IPEAYCMOTPEH OCOOBINH «IYTh MCKYIUICHUS —
cinyx0a B MapiuiiCKOW apMHM B KauecTBE AJIUTHOTO Ooiia, obmamgatoriero cunmoil Turana. J[ms
0003HaYEHHs] DTOTO CTaTyca MCHOJb3yeTcs TepMuH «somn» (B X, senshi). Jannwii xonment
CEMAHTUUYECKH HAarpy>KeH MHJIEsAMU DIUTApPHOCTH, HWHAMBHUIYAJIBHOTO TE€POM3Ma, BBICHIETO
npeJHa3HauYeHUs] U JMYHOM cllaBbl. BOMH — 3TO He MpOCTO BOEHHOCTY’KAIlMH; 3TO M30paHHBIMH,
HOCUTENIb YHUKAIbHOM CHJIBI, UYbsS MMCCUS BBIXOJUT 32 paMKH OOBIYHBIX OOEBBIX 3ajad.
[IpucBoeHne CTaTyCHOrO HAaMMEHOBAaHMsS YTHETA€MOM TIpynme SBIETCS  KIACCUYECKUM
MHCTPYMEHTOM MAHUIYJIALNUY, CO3JAIONIMM WITIO3UI0 TPUBWIETHMH M CTHPAIOIIUM YYBCTBO
KOJUIEKTUBHON UJEHTUYHOCTI.

B 1o xe Bpems TepmuH «cosaar» (FEX, heishi) ucnonszyercss mus 0603HAUEHUs PSATOBBIX
BOCHHOCTYXKAIIUX MAapJIMHCKOW apMuu, HEe 00JajaloluX CHUJIOW TUTAaHOB M NPHUHAUISKAIIMX K
TATYJIbHOM Hamuu. Ero ceMaHTH4ecKoe II0JIe  BKJIKOYAET IOHATHA  KOJUIEKTUBH3MA,
HCIIOJIHUTENIBHOCTH, CTAaHAAPTU3aLUU U NPUHAAIEKHOCTH K TOCy1apcTBeHHOM MamunHe. Conpgar —
9TO BUHTHUK B CUCTEME, YaCTh MEXAHNU3Ma, JIMIICHHBIN TOW UHIUBUYaJIbHON 3HAYNMOCTH, KOTOPOI
HAJEJIEH «BOMH». DTO TEPMUHOJIOTUYECKOE Pa3/InYMe HE SABIAETCS HEUTpaTbHbIM. OHO BBINOJIHSET
HECKOJIbKO KITFOYEBBIX UACOJIOTHYECKUX (PYHKIIHMIL:

1) Co3nanue WII0O3MH conMAIbHOrO Judra. Craryc «BOMHA» IpeliaraeT 3JIbJuiiaM
Mapiuu BO3MOXHOCTb UCKYIIUTh «BHHY» CBOEH pachl M MOJIYYUTh YCIOBHOE yBa)KEHHE, MACKUPYS
peanbHOE MOJI0KEHUE YTHETEHHOW TPYIIIIHI.
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2) Pazgenenue W BjaacTh. [[yanusMm «BOMH/COJAAT» MPOBOJIUT YETKYIO IPAHHUIy HE TOJIBKO
MEXIYy OJJbAUMIAMU W MapjiulllaMM, HO M BHYTPU CaMOH TpYyNIbl JJIbAUMIEB, BbIAEISA
«TIOJIE3HBIX» U «IOSTILHBIX» (BOMHOB) OT «OOBIUYHBIX» (KHTEJICH T€TTO).

3) HHcTpyMeHT KOHTPOJIsi. Mapiuiickoe KOMaHJIOBaHME, HAJEeNss JJIbAUMIEB TUTYJIOM
«BOWH», OHJAeT OT HHUX aOCOJIIOTHOM JOSJIBHOCTHU M TOTOBHOCTH IIOXEPTBOBAaTh COOOM,
9KCIUTYaTUpPYs UX JKEJIaHHUE J0Ka3aTh CBOIO LIEHHOCTb.

Onno3unus «BOUH» (3IUTHBIN pad) vs «conaar» (psIoBOi IpaxJIaHWH) SBISETCS LIEHTPAIbHON
B MJIEOJIOTUYECKOM AUCKypce Mapiuu. DTO HE CUHOHUMBI, 2 aHTOHUMBI, OTPAKAIOLIUE PACOBYIO
UepapXHUIO:

«BouH» — 3TO INCEBI0-BO3BBILIEHHBIA TUTYJ ISl YTHETEHHBIX, IPU3BAaHHBIA MacKUpOBaTh HUX
pabckoe MoJIoKEeHNE U AKCILTyaTUPOBAaTh UX CTPEMIICHHE K IPU3HAHUIO.

«Congar» — 3TO HOPMATHUBHBIM CTaTyC Il IOJHONPABHBIX TpaKJaH, MOJAYEPKUBAIOUIUN KX
MHTETPaIUIO B TOCYITAPCTBEHHYIO CUCTEMY.

Takum oOpazom, Mcasima UCTIONB3yeT CIIOBApHYIO CEMAaHTHKY Kak OCHOBY JUIS €€ MOCTIeTyIoIei
uaeosornueckod mHBepcuu. I[IpocTtoe Ha mepBBIA B3IJSA paziuude B TEPMHHAX CTAHOBUTCS
MOILHBIM MHCTPYMEHTOM aHajM3a MpOoIaraHjibl, pacKpblBas, KaK sI3bIK MOXKET ObITb MCIOJIb30BaH
JUIS CO3JJaHMsl JIOKHBIX UACHTUYHOCTEH U MOAIeP)KaHUs CUCTEMbl YTHETSHHUS.
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INTERTEXT IN CONTEMPORARY CONVERSATIONS:
FORMS AND FUNCTIONS

Abstract

In the digital age, intertext has become an integral part of communication, influencing oral and
written forms of interaction. The present study is devoted to analyzing the manifestations of
intertext in contemporary conversations, including informal and professional environments. The
first part of the paper reviews the theoretical foundations of intertextuality, including the classical
concepts of G.Genette, R.Barthes, and M.Bakhtin, as well as distinguishing intertext from
reminiscences, allusions, and quotations. Next, the use of intertext in everyday speech is explored,
from references to literature and movies to memes and political events. Particular attention of the
paper is paid to the digital environment, where intertext manifests itself in the form of internet
memes, comments, and social media posts. The influence of algorithms and media on the
dissemination of intertextual statements is analyzed, as well as their role in shaping the cultural
code of different communities. The conclusion summarizes the results of the study, considers the
influence of intertext on the simplification and complication of communication, and suggests
directions for further study of this phenomenon.

Keywords: intertext, intertextual, conversations, communication, memes, cultural code, a
phenomenon
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KA3IPI'l OHI'IMEJIEPAEI'T HUHTEPTEKCT:
®OPMAJIAPBI MEH ®YHKIUAJTAPBI

Axoamna

Hudpasik noyipae HHTEPTEKCT KOMMYHHUKAIUSHBIH aXblpaMac OeJiriHe aiHaabl, e3apa
OpeKeTTeCYy/IiH aybI3Ila XoHE jkaz0ala TypiepiHe ocep erti. byn 3eprrey Kaszipri oHrimenepaeri
WuTepTekcT KopiHiCTepiH, COHBIH iliHIe OelpecMu KoHe KociOM OopTaHbl Tayujgayra OarbITTajFaH.
XKymbicteie Gipinmni Oeniminge MHTEpTEKCTYyalqbUIBIKTBIH TEOPHSUIBIK HETi3epi, COHBIH imIiHae
Jx.)Kenerr, P.bapt xoHe M.BaxXTHHHIH KJIaCCHKAaJBbIK TYKbIphIMJAMallapbl, COHJal-aK
MHTEPTEKCTTI PEMUHHUCHEHIMAIAPMEH, TYCHAIAAYIapMEH JKOHE IOMEKCO3ICPMEH aXKbIpaTy
KapacThIpbUIabl. Opl Kapail WMHTEPTEKCTTIH KYHJAETIKTI Coieyae KOJNAAHBUIYbl 3epTTeNeli —
onebueT TeH KWHOFa ciTeMenepieH Oactam MemJIep MEH Casich OKuFajapra jaediH. MHTepTeKcT
WHTEPHET-MEMJIEp, TYCIHIKTEMeNep >KOHE OJeyMEeTTIK Meaua >kaz0amapel peTiHAe KOpiHETiH
mupIBIK OpTara epeKklle Ha3zap aynapbuiafbl. AJTOPUTMIEP MEH MEIUAaHbIH MOTiHApPAJbIK
MOTIMIEMENIepIiH TapalyblHa dcepi, COHAAN-aK OJapIbIH OPTYPJi KAyBIMIACTHIKTAPABIH MOICHH
KOJBIH KAJIBINTACTBIPYIAFbl peii  TanjaHaabl. KOpPBITBIHABIIA 3€PTTEY  KOPBITHIHIBLIAPHI
IIBIFApPbUIAZbl, WHTEPTEKCTIH KOMMYHUKALMSHBI OIKCHUIAETY MEH KYpHACICHIIpyre acepi
KapacThIPbLIa/Ibl, COHAN-aK OChI KYOBUIBICTBI OJIaH 9pi 3€PTTEY YIIIH OaFbITTap YCHIHBUIAIBI.

Tyiiin ce3nep: MHTEPTEKCT, HHTEPTEKCTYAIIBUIBIK, COMIECY, KOMMYHHUKAIUS, MEM/IEP, MOJICHU
KOJ1, KYOBLIbIC
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HHTEPTEKCT B COBPEMEHHBIX PA3I'OBOPAX:
®OPMbBI 1 ®PYHKIIUHU

Annomauyus

B ycnoBusix 1mu@poBOi SMOXM HMHTEPTEKCT CTall HEOTHEMJIEMOW YacTbl0 KOMMYHUKAIUH,
OKa3bIBas BIMSHUE Ha YCTHbIE U MHCbMEHHbIE (hOpMbI B3auMoaelicTBus. Hacrosiuee nccnenoBanue
MOCBSIIEHO AaHAJIu3y IMPOSBICHUN MHTEPTEKCTA B COBPEMEHHBIX pa3roBOpax, BKIIOYas
HepopmanpHyl0o U mpodeccHoHANBHYI0 cpefy. B mepBoit wacTu paboThl paccMaTpUBAIOTCSA
TEOPETUYECKHE OCHOBBI MHTEPTEKCTYAJIbHOCTH, BKIIIOUas kiaccuueckue koHuenuuu K. Xenerra,
P. bapra u M. baxTuHa, a Takke pa3rpaHUYeHUE UHTEPTEKCTA C PEMUHUCIIEHIUSAMH, AJUTIO3USAMA A
nurtatamu. /lanee nccnenyercs UCIONb30BaHUE UHTEPTEKCTA B IIOBCEJHEBHOM pe4YM — OT CCHUIOK Ha
JUTEPaTypy ¥ KUHO 10 MEMOB U MOJUTHUYECKUX cOOBITUH. Oco0oe BHUMaHHE yaensercs nudpoBoi
cpene, IZle MHTEPTEKCT MpOSBISIETCS B BUAEC HHTEPHET-MEMOB, KOMMEHTapueB U IIOCTOB B
COLIMAJIbHBIX CETAX. AHANU3MUPYETCs BIMSHUE aJrOPUTMOB U MeIuWa Ha pacHpoCTpaHEHHe
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MHTEPTEKCTYaJIbHBIX BBICKa3bIBAaHWH, a TaKXkKe HMX pojb B (OPMUPOBAHUHM KYyJIBTYPHOTO KOZIA
Pa3NUYHBIX COOOIIECTB. B 3aKIOYEeHMH MOJBOMATCS WTOTM HCCIIEJOBAaHUS, PAacCMAaTPHBAETCS
BIMSHUE WHTEPTEKCTa Ha YIPOLICHHWE M YCIOXXHEHHE KOMMYHHUKAIMM, a TaKXe IpPeAIararoTcs
HaNpaBJICHUs IS TalbHEHIIero n3y4yeHus JaHHOTo (heHOMEHa.

KnioueBble cj10Ba: MHTEPTEKCT, MHTEPTEKCTYaIbHOCTb, PAa3rOBOPHI, KOMMYHHUKAIHS, MEMBI,
KyJbTYpHBIN KOJI, peHOMEH

Introduction. Modern communication has changed significantly under the influence of digital
technologies. Social networks, messengers and blogs promote the active use of intertext, which
helps to compress meaning, convey emotional subtext and strengthen ties within communities.
Modern communication is also filled with references to pre-existing texts, cultural codes and
symbols. It is developing within an environment of information surplus, where the distinctions
between oral and written language, artistic and mainstream literature, as well as local and global
cultural codes are becoming progressively indistinct. Intertextuality is a fundamental phenomenon
influencing contemporary communication, characterized by texts engaging in dialogue with one
another, so generating new meanings through references, quotations, reminiscences, and allusions.
Intertext in conversation manifests itself in the form of allusions, quotations, memes and cultural
codes, which makes it an important element of research. This phenomenon is an integral part of
speech practice, allowing speakers to convey complex meanings concisely and succinctly.

Intertext in conversations performs many functions: it facilitates understanding of complex ideas,
helps to establish a connection between the participants of communication, forms belonging to a
certain cultural or social group. Fiction literature takes a special place in this process, becoming a
source of stable expressions, plot motifs and symbols that are reflected in everyday speech. Kazakh
contemporary literature also plays an important role in the formation of national discourse, offering
images, concepts and language constructions, which then pass into mass consciousness and become
elements of everyday communication. The works of such authors as Daniyar Sugralinov,
Rakhymzhan Otarbayev, Aigul Kemelbaeva, Karlygash Abdullina, Erzhan Zhunisbek and others
demonstrate active use of intertextual elements. They refer both to traditional Kazakh texts (epics,
legends, proverbs and sayings) and to global cultural sources (Western literature, cinema, Internet
memes, social networks). As a result, a complex system of text interaction is formed, in which the
national and the universal coexist in a single communicative space.

In addition, intertextuality in Kazakh contemporary literature often acquires the function of
social criticism. For example, in Daniyar Sugralinov’s novels one can see numerous references to
the realities of post-Soviet society, global digital culture and new forms of social interaction. This
makes an artistic text not only a means of self-expression of the author, but also a platform for
social dialog. In everyday conversations, such elements manifest themselves in the form of
quotations, paraphrasing, jokes and symbolic images, which indicates the profound influence of
literature on the thinking and communication of modern society.

The paper aims to analyze the forms and functions of intertext in everyday conversations, as well
as to identify the peculiarities of the influence of modern Kazakh literature on speech practices.

The following aspects will be considered as part of the work:

What types of intertext are most common in contemporary conversations?

What is their communicative and social function?

What literary works most often become sources of intertextual borrowings?

How are literary images and motifs transformed when they pass into oral speech?

Thus, this study will allow not only to trace the mechanisms of intertextual functioning in
communication but also to understand more deeply the role of modern Kazakh literature in the
formation of speech practices of society.

Methods and materials. This study uses qualitative interdisciplinary methodology based on the
principles of discourse analysis, intertext theory and cultural linguistics. The aim of the study is to
identify, describe and interpret the forms and functions of intertextuality in modern oral and written
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communication, paying special attention to the Kazakh linguocultural context. To identify and
classify examples of intertextuality in spoken language, literature and digital media, a descriptive
method was used. Discourse analysis used to interpret how intertextual elements function in specific
communicative situations, particularly in social media, political rhetoric and everyday
conversations. Comparative analysis — to compare intertextual practices in Kazakh culture with
broader global trends in digital communication. Also, linguocultural analysis allowed us to examine
how intertextual references (e.g. proverbs, quotes, memes) express national identity, values and
shared memory.

The empirical part includes oral speech samples containing Kazakh proverbs and sayings,
quotations from literary works and everyday expressions and fragments of modern Kazakh
literature by such authors as Abish Kekilbayev, Dulat Isabekov, Smagul Yelubai, Aigerim
Tazhibayeva.

The research paper gives examples from digital communication such as memes, posts in social
networks, hashtags. Intertextuality was also considered as a part of political discourse in media
texts. The study also draws on semiotic and communicative approaches. How short, intertextually
rich utterances convey multilayered meanings, create group identity, and fulfill rhetorical or
manipulative functions have been studied. These approaches investigate how in fractured digital
discourse intertextuality fosters brevity, expressiveness, irony, emotional resonance, and cultural
cohesiveness. Combining the instruments of literary, linguistic, and media research, this study seeks
to expose how intertextuality functions as a universal but culturally flexible phenomena, especially
in Kazakh speech and writing, reflecting both traditional legacy and the dynamics of the digital age.

Results and discussion. The concept of intertext originates from the works of M. Bakhtin, who
considered the dialogical nature of language, as well as from the studies of R. Barthes and G.
Genette, who described different levels of intertextuality. Intertext can be distinguished from
allusions, reminiscences and direct quotations: while quotation implies an exact reproduction of the
text, intertext can be hidden or reworked, acquiring a new meaning in a different context. The term
“intertext” was first proposed by French literary critic Julia Kristeva in the 1960s, developing
Mikhail Bakhtin’s ideas about the dialogicality of a text. According to Kristeva, each text is created
not in a vacuum, but in a constant dialog with already existing texts. This means that any utterance
relies to a greater or lesser extent on the cultural and linguistic experience fixed in society.
Intertextuality, as a key concept of postmodernism, plays an important role in modern linguistics
and literary studies. It is seen as an integral category of a text, linking it to other works and cultural
context [1].

Other researchers, such as Gerard Genette, distinguish different levels of intertext:

e Direct quotation — verbatim reproduction of a part of the text.

e Allusion — indirect reference to a famous work, historical event, phrase.

e Parody — conscious borrowing with a change of meaning.

e Reminiscence — implicit reproduction of previously heard or read fragments.

In a broad sense, intertextuality is the ability of a text (or statement) to enter into connection with
other texts, forming a single cultural space [2].

Intertext fulfills several key functions in modern communication:

1. Brevity and expressiveness

Instead of a long explanation of one idea, a person can use an intertextual reference and its
meaning will be clear to the interlocutor. For example, the expression “The Butterfly Effect”
immediately conjures up the idea of the chaotic influence of small changes on the future, without
the need to explain the concept.

2. Creating a sense of belonging

The use of intertextual elements builds group identity. People who understand specific references
(e.g., movies, books, memes) feel part of the same community. This is especially noticeable in
Internet communication, where memes have become a way of cultural identity.
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3. Playing with the reader/listener

Intertext is often used to create a humorous or ironic effect. For example, if someone responds to
a difficult situation by saying, “I'm tired, I'm leaving” (a quote by Boris Yeltsin), this will create a
comic or sarcastic effect.

4. Manipulation and hidden meanings

In political and media communication, intertext can serve as a tool to influence the audience. For
example, the use of historical parallels or slogans from the past forms the necessary associations.

5. Expanding the semantic field of a text

Any text or statement containing intertextual elements can be perceived deeper and more
multilayered. This is especially true in fiction, film, and journalism, where intertext creates an
additional level of meaning.

The synthesis of text, context and intertext plays a central role in the formation of meaning in
communication, and artistic discourse is a rich field for the interpretation of linguistic semantics [3].
Thus, intertext is a powerful tool to save language resources, make communication rich and
expressive, and build complex semantic links between statements. In the conditions of the digital
era, its role only intensifies, turning dialog into a dynamic space of quotations, allusions and
cultural codes.

Modern communication has undergone significant changes under the influence of digital
technologies. The Internet, social networks, and instant messengers have not only made it faster to
share information, but they have also made it possible for people to interact in new ways, and
intertextuality is a big part of those. People use references to other texts, memes, cultural symbols,
and historical events more and more these days, which makes the study of intertext very important.
Because of these changes, a new social and cultural setting has formed in which digital technologies
have a big effect on how people talk to each other and understand information [4]. Thus, the digital
transformation of society emphasizes the importance of the study of intertextuality in modern
communications [5].

Digital technologies have made communication fast, brief, and fragmented. Short posts, tweets,
stories, and comments have replaced traditional long narrative texts. Under such conditions,
intertext becomes a tool for concise but succinct expressions of thought. For example, the use of
phrases like “Ok, boomer” or “I don't know about it, but I condemn it” allows you to convey a
complex meaning in just a few words. Fragmentation of information affects the audience’s
perception of data, making it difficult to digest the material and reducing the ability for profound
understanding and critical thinking.

In addition, the use of emojis and other visual elements in digital communication helps convey
emotions and intentions, which makes communication richer and more multifaceted. Thus, the
digital environment promotes new forms of intertextuality, where brief and fragmentary messages
contain deep cultural and social references [6]. Memes have become one of the main forms of
digital intertext. Memes serve as cultural markers, generating complex layers of meaning that only
specific user groups comprehend [7]. For example, memes based on images from movies or news
headlines become independent units of communication, where the original context may change
greatly but remains recognizable. Example: an image with the caption “It’s a fiasco, bro” has
become a universal symbol of failure, even if a person is not familiar with the original video from
which the phrase originated.

Social media algorithms select content based on user preferences, creating closed information
bubbles. Under such conditions, intertextuality can work in different ways:

e Reinforce the influence of groupthink (people only see references they are familiar with and
confirm their beliefs).

e Expand semantic horizons (if people interact with various content).
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An intriguing example is intertextual crowdsourcing, where Internet users collectively create
new meanings for old texts. For example, ironic movie reviews or “translations” of news through
the prism of memes form new contexts [8].

In the digital age, language is becoming more flexible and dynamic, and the boundaries between
spoken and written language are blurring. As a result:

¢ Informal correspondence actively uses emoticons, GIFs, and emoji as elements of intertext.

e New slang based on quotations and allusions (e.g., “Sounds like a challenge,” “Just don't
punch me in the face”) is appearing on social networks.

e Even in business and academic environments, the influence of intertext can be observed:
reports, articles, and presentations contain metaphors, memes, and pop-cultural references.

Intertext in the digital age is actively used in media politics and propaganda. Power, opposition,
activists, and media use references to history, literature, and movies to manipulate public opinion.
Intertextuality plays a crucial role in communication in various spheres. In political media discourse,
it enriches expressive strategies and deepens mutual understanding between countries [9].

Example: The use of the phrase “Big Brother is watching you” (allusion to George Orwell’s
novel “1984”) in news articles about digital surveillance emphasizes the alarming context [10].

Additionally, intertext (#MeToo, #StayHomeSaveLives, #FreeBritney) frequently serves as the
foundation for hashtags and slogans in social campaigns, which end up becoming global symbols.
Intertext is an important way to communicate in the digital age because it brings people together,
makes it easier to say complicated things, and changes how people see information. Its study is
necessary not only for linguists but also for media experts, marketers, and analysts, as it is through
intertext that trends, public moods, and cultural codes of modern society are formed.

The purpose of the study is to analyze the manifestations of intertextuality in modern
conversations, both oral and written. Modern oral and written conversations cannot be imagined
without intertextuality. People constantly refer to well-known texts, be it works of literature, songs,
folk proverbs, or even Internet memes. In the Kazakh language, intertext is often based on the rich
cultural heritage—folklore and works of classical and modern authors.

Intertextual elements are a big part of Kazakh spoken language. They help not only with
information but also with showing feelings, beliefs, and cultural values. Intertext in colloquial
speech can manifest itself in the form of proverbs and sayings, quotations from poems, as well as in
stable expressions that have become part of the folk language. These elements in the language
perform not only a functional role but also strengthen the link between generations, creating easily
recognizable certain cultural codes and understandable in society. Proverbs and sayings are the most
important component of Kazakh colloquial speech, which contains folk wisdom and life truths
passed down from generation to generation. In Kazakh colloquial speech, intertext in the form of
proverbs is often used to express opinions and assessments in a short and succinct manner.

For example:

- “Ely jylda — el jana” (Fifty years—and the people will be renewed): This proverb is used in the
context of discussions of change and transformation, often in discussions of generational change. It
reflects the idea that over a long period of time, no matter how old the people are, they are bound to
undergo changes, renewal, new ideas, and approaches.

- “Abar jolyn bilmesen, qazaqty tisinbeisin” (Without knowing “Abai's Way,” you will not
understand the Kazakh.) This expression is a reference to the great Kazakh philosopher and poet
Abai Kunanbaev, who deeply explored the essence of the Kazakh people, their culture, traditions,
and values. The use of this phrase in the conversation emphasizes that to understand the depth of
Kazakh identity, one must familiarize oneself with Abai's teachings.

- “Sen de bir kirpish diniege...” (You too are a brick in this world): This line from Abay
Kunanbaev's poem is used for motivation to inspire the youth to create something significant in life.
It reminds us that every person can and should contribute to society, which means they should strive
to improve themselves and fulfill their role in the world.
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These expressions in the Kazakh language are filled with profound meaning and often serve to
enhance emotional impact, help interlocutors to find a common language, and understand each
other without unnecessary explanations.

In Kazakh oral speech there are also references to the works of classical and modern Kazakh
literature, as well as to the works of literature of the Soviet period and post-Soviet era. Literary
works become an important source of intertext, which makes it possible to refer to familiar works
that express cultural and social values.

- Abish Kekilbayev, Mukhtar Shakhanov, Olzhas Suleimenov: These writers and poets have left
a significant impact on Kazakh literature, and their works are actively used in everyday
conversations. For example, lines from the works of these authors can be used to refer to complex
socio-political themes related to national identity, historical memory, or ethical issues. References
to these authors help interlocutors to express their thoughts clearly, as the works of these authors
personify the most important aspects of Kazakh culture and history. “Don’t forget your land” is
from works that address the theme of connection to one's native land and respect for one’s roots. In
conversation, this phrase can be used to emphasize the importance of preserving cultural traditions
and respect for one's homeland.

Intertext is used in everyday Kazakh speech to not only share information but also strengthen
cultural and social ties. The most important role here is played by the identification of interlocutors
with certain cultural codes and texts with which they grew up and which are iconic to them. The
peculiarity of Kazakh intertext is that it is actively embedded in the context of discussion of topical
social and cultural issues. For example, when talking about national identity, a quote from Abai
Kunanbayev is often used, which emphasizes the commitment to the traditions, profound wisdom,
and philosophy of the Kazakh people. On the other hand, quotations from works of Soviet authors
can be used in conversations about time and historical memory, which is also an important element
of colloquial speech, reflecting experiences and reflections about the post-Soviet era.

Thus, intertext in Kazakh oral speech is an integral part of everyday communication, which not
only helps to effectively convey meanings and emotional connotations but is also an important
element of cultural identity. Maqal-matelder, quotations from poems and literary works become
links between generations, symbols of national wisdom and cultural traditions. In modern Kazakh
communication, intertext remains a living and powerful tool for expressing complex social, cultural,
and philosophical themes, as well as for maintaining unity and continuity between different strata of
society. Intertextuality in writing is an important tool that allows writers and authors not only to
create the depth of the work but also to build a dialog with the past, with the culture and literature of
different eras. In the context of modern Kazakh literature, intertext becomes a powerful way to
interact with the reader, creating a bridge between the classics and modernity and between different
cultural and historical layers.

The above examples demonstrate how contemporary Kazakh writing actively interacts with
literary heritage, drawing attention to important historical, philosophical, and cultural aspects.

1. Rollan Seisenbaev — “Olgender qaityp kelmeidi”

References to the works of Abay and Chokan Valikhanov help the author not only to reveal
deeper philosophical reflections on the fate of the Kazakh people but also to emphasize the
importance of the intellectual heritage of these great personalities. The introduction of their
quotations and ideas into the text creates not only a literary but also a cultural context that confers
the work a multilevel significance.

2. Dulat Isabekov — “Qargyn.”

Here intertextual elements are connected with world literature, which shows the author's attempt
to establish a dialog between different cultures. The characters' reasoning about Western novels and
philosophy shows how it is possible to combine Eastern and Western traditions, which can be
perceived as an aspiration for world understanding and comprehension of human values.
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3. Smaghul Elubai — “Agboz* 01.”

The work actively uses allusions to tragic events in Kazakh history and references to folklore,
which greatly helps create a deep sense of historical and cultural identity. The life of nomads
depicted through epics and folk tales makes this text both historical and mythological, revealing the
richness of Kazakh cultural memory.

4. Aigerim Tazhibayeva’s contemporary poetic works

The use of quotations from Abay, references to Aitmatov, and folk tales in her poems creates a
special style in which the classics are reinterpreted through a modern prism. This approach is not
only a tribute to great literature but also an attempt to adapt its ideas for the new generation,
drawing parallels between the old and the new, the traditional and the modern.

Thus, intertext in modern Kazakh literature plays an important role in the construction of multi-
layered works, where the past becomes part of the modern context, allowing the reader to
comprehend not only literature but also cultural, philosophical, and historical processes.

Conclusion. In contemporary Kazakh conversations, both oral and written intertext plays a key
role in enriching communication, serving as an important tool not only for the effective transfer of
information but also for the formation of cultural identity. With the rapid globalization process and
the rapid development of technology, intertextual elements become the main mechanism of
communication between generations, creating a space for the transmission of knowledge, values,
and cultural traditions. This interaction between texts not only saves linguistic resources but also
reveals the depth and multi-layered nature of the Kazakh language, giving it a special significance
in the context of national identity.

The use of intertext helps Kazakhs to express complex philosophical and moral ideas in a
compact and concise form. Quotations, phrases from classical literature, proverbs, sayings, and folk
epics — all this becomes part of everyday speech, filling it with deep layers of meaning that do not
require long explanations. Thus, intertext in the Kazakh language fulfills the function of a link that
strengthens communication and deepens understanding of cultural values, preserving and
transmitting them to new generations.

Intertext also plays an important role in the formation of group identity in Kazakh society,
especially in the digital age. In social networks and messengers, memes, phrases, quotes, and other
elements referring to famous cultural images and works become not only a tool of communication
but also a way to distinguish one's belonging to a certain community. In such communication
spaces, intertextual knowledge becomes an integral part of identity, providing understanding
between participants and creating a common cultural platform.

Equally important is the use of intertext in mass culture, where various references to Kazakh
literature, history, and folklore become elements of everyday communication. For example, jokes,
memes, and quotations based on classical works create common cultural references in public
consciousness, which help people find common ground and exchange ideas.

Thus, intertext in modern Kazakh is not just a tool used to add meaning to communication. It is a
crucial element that forms and strengthens national identity, preserves cultural traditions, and
promotes a more profound understanding of historical and cultural heritage. In the context of
globalization, when culture and language are exposed to external factors, intertext becomes a link
between the past and the present, which helps to preserve the uniqueness of the Kazakh people and
contributes to the preservation of their cultural identity.
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3PTOHUMBbI B CIOPTUBHOMN C®EPE KA3BAXCTAHA:
HAIIMOHAJIBHO-KYJIBTYPHBIE OCOBEHHOCTHU U IMHAMMUKA
HOMHMWHALMHN

Annomayus

B crarbe paccmaTpuBaroTCsi SproHMMbl CHOPTUBHON cdephl KazaxcraHa kak 3HauMMBbIe
SI3BIKOBBIE U KYJIBTYPHBIE MapKepbl, OTpa)karolue HAUOHAIbHYIO MJIECHTUYHOCTb, UCTOPUYECKOE
pa3BUTHE U BIMSHHUE TJ00AIM3aMOHHBIX TIporeccoB. (OCHOBY HCCIEIOBaHUS COCTaBIISIET
JIMHTBOKYJIBTYPOJIOTUYECKUN TIOAXOJ, IO3BOJIAIONMIMNA TPAaKTOBATh JPrOHMMBI HE TOJBKO Kak
SI3bIKOBBIE €MHUIIBI, HO U KaK KyJIbTypHBIC 3HaK{, TPAHCIMPYIOIIME IEHHOCTH U MHUPOBO33PEHHE
o01ecTBa. DOMIUPUUECKYIO 6a3y COCTaBUIM HAUMEHOBAHUS CIOPTUBHBIX OOBEKTOB, COOpaHHBIE U3
OTKPBITHIX UCTOYHUKOB: MHTEPHET-CIPABOYHUKOB, yOnukanuii B CMU, norotunoB komMnaHuili u
BbIBeCOK. Oco0oe BHUMaHME YAEISIETCS BBIBICHUIO HAIIMOHAIBHO-KYJIBTYPHBIX KOMIIOHEHTOB,
KOTOPBIE PEANM3YIOTCA Yepe3 BTOPUUYHYI0 HOMHUHAIMIO, IEPEOCMBICICHHE CYLIECTBYIOIINX CIJIOB,
HCIIOJIb30BAaHUE KYJIBTYPHBIX CHMBOJIOB, PEAIMii M CTEPEOTHIOB. AHaJINW3 I0Ka3bIBa€T, YTO B
SPrOHMMHMH CIOPTUBHOM c(epbl COCYIIECTBYIOT Ha3BaHHs, COXPAHSAIOIIME TPaJAULMOHHBIE
KyJIbTypHBIE OPHEHTUPHI (Hanpumep, bateip, YwmiT, Tynnap), 1 uMeHa, oTpakaroliue COBpEMEHHbIE
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robanpHbIe TeHACHIMU (HanpuMmep, Adrenaline, Lifetime, World Class). /lunamMmuka HOMUHaIUH
MIPOCIICKUBACTCSI OT COBETCKOT'O IMEPHOJAA 10 COBPEMEHHOCTH, YTO JEMOHCTPUPYET MEPeXoa OT
KOJUICKTHBHBIX ~COIMAIUCTUYCCKUX MOJEIed WMEHOBAaHHUS K WHIUBHIYaJTU3UPOBAHHBIM U
PBIHOYHBIM TpAKTUKaM. B 3akilfoueHue MOAYEepPKUBACTCS JBOMCTBEHHAS (YHKIIUS SPrOHHMOB:
COXpaHCHHWE HAI[MOHAJIBHOTO HACIeAWs TIpU OJHOBPEMEHHON ajanTamuu K Ipoleccam
MOJICPHU3AIMU ¥ HHTEPHALMOHAIN3AIIHH.

KiroueBble cjioBa: SproHUMUs, SPrOHUM, OHOMACTHKA, HOMHHAIIMS, JIMHTBOKYJIBTYPOJIOTHS,
HAI[MOHATILHO-KYJIbTYPHBIE KOMIIOHEHTBI

Kanaguna 3.T. <
Abaii amvinoazvl Kazax ynmmulk neda2o2ukaivly yHugepcumeni
Anmamul, Kazaxcman
e-mail: zarinakanafinal 00@gmail.com

KA3AKCTAHJIATBI CITIOPT CAJIACBIHAAYBI OPTTOHUM/EP:
YJITTBIK-MOJEHU EPEKIIEJIKTEPI ’)KOHE HOMUHAIIUA TUHAMUKACBHI

Anoamna

byn makamana KazakcraHmarbl CIIOPT CalachIHBIH IPrOHUMJIEP] YITTBHIK OOJIMBICTBI, TapUXHU
JIamMyJbl JkoHE >kahaHABIK BIKIATIApasl OCHHEICHTIH MaHBI3Abl TUAIK 9p1 MOJEHU KOPCETKIIITEp
peTiHAe KapacThIpbUIAABl. 3epTTEy JUHTBOMOACHHETTAHBIMJIBIK TOCUITE€ HETI3JENIreH, OJ
IPrOHUMIEPAl TEK TULAIK OIpJIIKTEp FaHa eMec, COHbIMEH Oipre KOFaMHBIH KYHIBUIBIKTAphl MCH
JTYHUETAaHBIMBIH OUTIIPETIH MOJICHH TaHOAIap peTiHAe TalgayFa MyMKIHIIK Oepemi. DMIUPHUKATBIK
MaTepuaj peTiHJe CIOPT HBICAHAAPBIHBIH aTayjapbl aNbIHBIN, OJap allblK JCPEKKO3JAEepACH —
OHJIaliH-aHbIKTaManbIKTapaad, bBAK  makananapblHaH,  KOMIAHHsL ~ JIOTOTUITEPL  MEH
MaHJalIIanapelHaH >KUHAIABL. 3epTTeyle YITTHIK-MOACHU KOMIIOHEHTTEpPIIH KOpiHiC Talysl
epekie Hazapra anbiHabl. Onap keOiHe eKiHIII PETTIK HOMUHAIMS, Oap CO3Aep/IiH KaHa MarbIHA/Ia
KOJIJIaHBUTYBl, MOJICHH CHMBOJIJIap MEH pealuijepiH eHTi3iTyli apKbUIbl KambinTacaasl. Tammay
HOTH)KECIHJIE JIOCTYpPJl Ka3aKk MOJEHM KYHIBUIBIKTapbhlH OeliHeneiTiH (Mbicanbl, bateip, Ywir,
Tynmnap) xone sxahannany MeH bateic bIKnanbIH kepceTeTiH (Mbicaisl, Adrenaline, Lifetime, World
Class) spronumaepiiH Katap KOJJAaHBICTa €KeH1 aHbIKTaNbl. KeHecTik Ke3eHHeH Oacrtam Kasipri
Kazakcranra nediHIl Tapuxu caTbUIapjarbl atay Oepy YpAICTEpiHIH AMHAMHKAChl KOPCETLTII,
COIMAIUCTIK JIOCTYPJIEH HAPBIKTHIK JKOHE KeKke OarbiTKa OeTOyphic aWKbIHAaAbl. Makamana
SPTrOHUMJIEP/IH €KI’KaKThI KbI3MET1 — YIITTHIK MYPaHbI CaKTay KoHE Ka3ipri 3aMaHfbl MOJAECPHU3ALINS
MEH MHTEepHAMOHAIN3alusl YpAICTepiHEe OeliM ey epeKIleIeHEe .

Tyiiin ce31ep: >proHUMusl, YPrOHUM, OHOMACTUKA, HOMHHAIIMSI, THHTBOMOJCHUETTAHY, YITTHIK-
MOJICHH KOMITOHEHTTEP

P
Kanafina Z.T. &
Abai Kazakh National Pedagogical University
Almaty, Kazakhstan
e-mail: zarinakanafinal 00@gmail.com

ERGONYMS IN THE SPORTS SPHERE OF KAZAKHSTAN:
NATIONAL AND CULTURAL FEATURES AND THE DYNAMICS OF
NOMINATION

Abstract
The article examines the ergonyms of Kazakhstan’s sports sphere as significant linguistic and
cultural markers that reflect national identity, historical development, and global influences. The
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study is based on a linguoculturological approach, which treats ergonyms not only as linguistic
units but also as cultural signs embodying social values and worldview. The empirical material
includes the names of sports facilities collected from open sources such as online directories, media
articles, and company logos. Special attention is given to the national and cultural components
encoded in ergonyms, which often emerge through secondary nomination, reinterpretation of
existing words, and incorporation of cultural symbols, realia, and stereotypes. The analysis reveals
semantic models that preserve traditional Kazakh cultural elements (e.g., Batyr, Umit, Tulpar)
alongside those reflecting globalization and Western influence (e.g., Adrenaline, Lifetime, World
Class). The dynamics of ergonym formation are traced across historical periods from the Soviet era
to modern Kazakhstan, highlighting the shift from collective socialist naming traditions to
individual and market-oriented practices. The study emphasizes the dual function of ergonyms:
preserving national heritage while adapting to contemporary trends of modernization and
internationalization.

Keywords: ergonymy, ergonym, onomastics, nomination, linguoculturology, national and
cultural components

Beenenne. 3yuenue 3proHMMOB MO3BOJISIET NPOCIEIUTh U3MEHEHUS B IPONPUAIbHON JIEKCUKE
TOr0 WJIM MHOT'O JIMHI'BOCOLIMYMAa Ha MPOTSKEHUU OIPEIeIEHHOr0 BpEMEHHOro oTpe3ka. OcobeHHO
aKTyaJIbHO WU3y4Y€HHE JNaHHOW JIEKCHKM C IMO3ULUU HALMOHAIBHBIX KYJIbTYPHBIX OCOOEHHOCTEH.
ToMy noxarBepikJieHue — OJHO U3 yTBEpKAeHUNH B. ['ymM00ib/ATa B OTHOLIEHUU XapakTepa S3bIKa.
ITo ero MHeHHIO, HEOOXOAUMO MCIOJIb30BATh A3BIK KaK BCIIOMOIATEIbHOE CPEICTBO IPU U3YUEHUHU
HaIMOHAJIBHOTO cBOoeoOpasusa. B mpoTuBHOM ciiyyae Bce HCCIEIOBaHMS B TaKOM Kiroue OyIyT
HanpacHbIMH. TOJIEKO S3BIK CIIOCOOCH 3areyaTiieTh BCIO HAlMOHAIBHYIO crienuduky [1, 303].

HccnenoBanne B craTh€ HANpPaBJIEHO HAa aHAJIMW3 HA3BaHUU COIMAJIbHO-3HAYMMOM IPYIIIbI
O0BEKTOB — HPrOHUMOB CHOPTUBHOHN cdepbl Kazaxcrana, moHumaembix B TpakToBke OD.D.
AnucranoBoit (2011) kak «Ha3BaHUA JENOBBIX OOBEAWHEHUHN IIOJEeH, OOBEKTOB KYJIBTYpPHl U
CIIOpPTa, KOMMEPYECKUX MPEATNPUATHN Pa3TMIHOr0 (YHKIIMOHATIBHOTO mpodmisn» [2]. VcuieHue
MHTEpeca K CHOPTY U 3J0POBOMY 00pa3y *KH3HU MPUBOAUT K POCTY UUCIIA CHOPTUBHBIX OOBEKTOB
no BceMy Kasaxcrany. bonee Toro, cornacHo mnosoxenusaMm Crparerun «Kazaxcran-2050», B
CTpaHe HaMepeHbl BO3BECTHU ellle OOJbIe HOBBIX CIIOPTUBHBIX coopykeHuil [3]. CooTBETCTBEHHO,
BO3HUKAET HEOOXOJUMOCTb JTMHIBOKPEATUBHOTO MO/IX01a K UX HAUMEHOBAHMUIO.

B sproHnMun mnepBuUYHBIE MPOLIECCHI HOMUHALMU BCTPEYAIOTCS PEIKO; dHallle pedb HAET O
BTOPUYHOM HOMMHAIIMM, KOTAA JUI CO3/1aHUSI UMEHU O00BEKTa MEePEOCMBICIISIOTCS CYLIECTBYIOIINE
A3BIKOBBIE €IMHUIBL. [IpM 3TOM BaXXHO YYMTBHIBATh, YTO 3PrOHMMBI (OPMUPYIOTCS OTIEIBHOU
SI3IKOBOM JINYHOCTHIO, CHOCOOHOW TpPaHCIMPOBAaTh B HAMMEHOBAaHUSAX IIEHHOCTH pa3IUYHbIX
HapoZoB U KyJnbTyp [4, 8]. Mblcib 0 HalMOHAIBLHOW NPUPOJIE SI3BIKOBOM JIMYHOCTH M €€
MPUHAIIIEKHOCTH K KOHKPETHOMY JIMHI'BOKYJIBTYPHOMY COOOIIECTBY MpeAcTaBieHa B Tpyaax B.U.
Kapacuxka u }O.H. Kapaynosa [5].

Metoabl U mMatepuajbl. MeTOJOJOTHYECKYIO OCHOBY aHallM3a SPrOHUMHYECKHUX EIMHHUIl B
JaHHOW paboTe COCTaBISET JUHIBOKYJIbTYPOJIOTHUYECKHM IMOAXOJI, MO3BOJISIOUINI paccMaTpuBaTh
OProHMMBI HE TOJBKO KaK SI3BIKOBBIE E€IMHMIIBI, HO M KaK KYyJbTYypHBIE 3HAKH, OTPa)Karolue
MHUPOBO33pDEHHE U IEHHOCTH COLMyMa. OProHUMBI MOTYT TpPAaHCIUPOBAaTh HALMOHAIBHO-
crenu(puUecKre >3JIEeMEHTbl KyJIbTYpPbl IMOCPEIACTBOM pa3IMYHBIX CIIOCOOOB — KaJlbKHPOBAHUSA,
TPaHCIUTEPALUY, TPAHCKPUIIMU WM HUX KoMOuHamuu. B «JlunrBokynbryposnorun» B.A.
MacnoBoil TakuMH »JIIEMEHTAaMH KyJIbTyphl SBISAIOTCA peaqud (HEIKBUBAJECHTHAS JIEKCHKa),
JaKyHbI, MHU(OJIOTEMBI, apXETHUIIbl, (Ppa3eoJOru3Mbl, CTEPEOTHUIIBI, CUMBOJBI U Ap. [6, 36-47].
Ocoboe BHUMaHHUE yneiseTcsl MOHIATHIO «peanumn», ompernenseMmble E.M. Bepemarunbim u B.I.
KocTomapoBbIM, Kak KyJIbTypHO-CIIEHU(UYECKHE CIIOBA U BBIPAKEHUS, TPYJHOIEPEBOIUMBIE WU
HEMepeBOIUMbIE Ha APYTHE S3bIKK U UTPAIOIINE 3HAYMMYIO pOjib B (POPMUPOBAHUH HAIIMOHATIBHON
UIEHTUYHOCTU [7]. JIMHIBOKYJIBTYpOJIOTMYECKUN aHAJIU3 3PrOHMMOB B CTaThe MPEAIOIaract
BBISIBJICHHE HAIMOHAJIBHO-KYJIBTYpHOU chenuuKky W AUHAMUKY WX HOMHHAIlMM B KOHTEKCTE
ucTopuu pa3BuTus criopra B Kazaxcrane.
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DOMIMpHYecKyto 0a3y HccaeI0BaHUsl COCTABIIAIOT HA3BaHUS CIIOPTUBHBIX 00BbeKTOB KazaxcraHa,
COOpaHHBIE METOJIOM CIUIOIIHOM BBIOOPKH W3 OTKPBITBIX HCTOYHUKOB (CHpPaBOYHBIE MHTEPHET-
pecypchl caiitoB zoon.kz, 2gis.kz, yandex.kz/maps, crateu B odummanpaeix CMUM Ka3zaxcrana
takux kak Tengrinews.kz, Today.kz, Kazaxcranckas mpasaa u Ap., JOTOTUIIBI KOMITaHU, TOPTOBBIE
BBIBECKH). B cCIHMCOK aHanMM3MpyeMbIX CHOPTUBHBIX OOBEKTOB BXOIAT cropTkomiiekchl (CK),
JBOPIIBI CIIOPTA, apEHBI ¥ CTAIHOHBI, (PUTHEC-IICHTPHI MIIM TPEHAKEPHBIE 3aJIbl, CIOPTUBHBIE KITyOBI
Y CEKIIUM MO UHTEpEcaM, akaJeMuu, CiopTuBHBIE mKoJbl, BkItoyas JJFOCILL, CAKOCHIOP u ap.

PesyabTaTel m o0cy:xkaeHne. B cratbe paccMOTpeHBI M IPOAHAIM3UPOBAHBI IPrOHUMBI Kak
MIPOBOJAHUKU  HAI[MOHAJIbHO-KYJIBTYPHOH HWH(MOpMAlMK, HUCTOYHHUKAMU KOTOPBIX  SBISIOTCA
JIMHTBOKYJIBTYPEMBI (peajiiK), XapaKTepHbIE AJIs OIPENEICHHOIO HapoJa U CBSI3aHHBIE C €r0
KyabTypoit (borateipp, MonoT — pycckas KyjibTypa: (u3uueckas cuia, 3aumuTa, TpyA; bateip,
Ckud — kaszaxckas KyJnbTypa: BOWH, CTelb). B cBoeil nmuHTBOCTpaHOBequeckoi Teopuu B.T.
Koctomapos u E.M. Bepemuiarun yTBep:kaaiu, 4TO CEMaHTUKA UMEHH COOCTBEHHOI'O M3HAYalIbHO
MMeEeT HallMOHAIbHO-KYJIbTYPHbIE KOMIIOHEHThl U OHU TaKXK€ YKa3bIBalOT, YTO 3T KOMIIOHEHTHI
MOTYT OBITH BBIBEACHBI U3 (OpMbI HauMeHOBaHus [8]. 3amaueil ucciaenoBanus ObUIO BBIJICICHHUE B
Ha3BaHUM (quQepeHIHUpYIOIIeM KOMIOHEHTE) JIEKCEM, CIIOBOOOPA30BaTEIIbHBIX MOJIECTICH 1 OCHOB,
(GbOpMaHTOB, XpaHAMIMX KYyJIbTYpHYIO MH(GOPMAIUIO, U Y4YacTBYIOIIME B OOpa30OBaHUM 3ProHUMA
cropTUBHBIX 00bekTOB KazaxcraHa.

C uenpl0 BBISIBICHUS JAMHAMUKH HAIlMOHAJIBHO-KYJIbTYPHBIX KOMIOHEHTOB B OJPrOHUMHUU
CHOPTUBHBIX OpraHM3alMil Ba)KHBIM 3TAIlOM CTaJI0 OOpallleHUEe K MCTOPUU CTAHOBJIEHUS CIOpTa B
Kazaxcrane, HaunHas ¢ mepuo/ia ero CyniecTBOBaHUS KaK COIUAIUCTUYECKON peciyOInKu. AHAIN3
CEMaHTUKH HaMMEHOBAHUM CIOPTUBHBIX MPEANPUSITHI O3BOJINI BbISIBUTH KIIFOUEBBIE KYJIbTYPHbIE
KOHIENThl U pEAMd U COCTaBUTh CIHMCKH Ha3BaHUMU, COJEPKAlINX HAIMOHAIBLHO-KYJIbTYPHBIH
KOMIIOHEHT 3HaYECHHUSI.

B pasButum ¢usnyeckoit kynpTypel KaszaxcraHa MOXHO BBIIETUTH YETHIpE MEPUOJA!
JIOPEBOJIIOLIMOHHBIN, COBETCKHUI, MOCTCOBETCKHM, coBpeMeHHbIH. CIOpPT B COBETCKUN IEPUOJ
pasBuBascs uepe3 JJCCO (n1oOpoBOJIbHBIE CIIOPTUBHBIE CEIbCKHE OOIIECTBA), KOTOpPbIE Hayalu
co3naBatbea B cepeauHe 1930-x romoB. CrnopTuBHBIE 00benuMHEHUS B (OopMe KOJIIEKTUBOB
¢bu3nveckoil KyIbTypbl OPraHU30BBIBANINCH Ha 0a3ze MPEeaNpUsATHH, KOJIX030B, COBX030B, YUEOHBIX
3aBeJICHUN U TIEPBBIX CIIOPTUBHBIX KIyOoB. B coBerckom Kazaxcrane k (u3myeckol KyJabType
CTaJM TNpUOOIIAThCS INIUPOKHE Macchl Hapona. @OusKyabTypHas JesTelbHOCTh CHadaja
MPOBOAMJIACH B KpY)KKaxX M CHOPTHBHBIX KiyOax BceoOyuwa. IlozgHee komcomonbCckue U
po¢COI03HBIE OPraHU3aLUU CO3JANU KPYKKH (PU3KYIBTYPBI.

1931 r. — BBemenue ['TO (I'otoB k Tpyay u OOOpPOHE), BCECOIO3HOTO (U3KYJIBTYPHO-
CIIOPTUBHOIO KoMIuleKca. PU3KyIbTYpHBIE OpraHM3alMd M3 roJa B roJa HapalluBald TEMIIbI
pocra;

1935 r. — cozpanue JICO Cnaprak;

1936 r. — coznaHue CIOPTUBHBIX 00IIECTB PO COI030B;

1951r. — co3nanue cenbCKoro CHOpTUBHOTO 0bO1ecTBa Konxo3mibr;

1956 r. — o6benunenue B JICCO Kaiipar cniopruBHbix o6miectB Konxo3msl 1 Ypoxail. 1o
TaKke dYacTb ucTtopuu ¢yroéompHoro kiyda Kaiipar. Ha3Banus gaHHBIX OOBEAMHEHHH Tarxke
OTHOCSITCSI K DprOHMMaM HECMOTpsI Ha TO, YTO B TO BpeMsl B 00OpOT elle He OblI BBEIEH 3TOT
tepmuH. HasBanus npeanpusituii popmupoBanucy no npunuuny adopesuanuu (I'TO, JICO) unun
METOHMMHCTUYECKOM OHUMHU3alUMU (yKa3aHWE Ha JeATeNIbHOCTh CIOPTHUBHOTO OOIIECTBa,
Hanpumep, «Konxo3uisn», «JIokoMoTuBY).

[IpakTuecku B kaxaoM ropoae Kazaxcrana ectp sipkoe HallOMHHAHUE O COBETCKOM IPOILIOM,
HO 3T0 Takxke M KynpTypa Kazaxckoit CCP u ucropusi cnopTHBHBIX M00eq. ITO (U3KYJIBTYpHO-
cnoptuBHoe o0miecTtBo (PCO) «/Iunamo», cymectByromee yxke moutd 100 ner. Opranmsanus,
KOTOpasi CO3/1aBajlach JUIsl OpPraHoOB O€30MacHOCTH W TOPSJKA, CTajJa CHMBOJIOM CTOHKOCTH
Kazaxckoro Hapoma. Ona mnepexwia pacnag Coserckoro (Coro3a, TOIbl  CTAaHOBJIEHUSA
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He3aBUCHMMOCTH KazaxcraHa M mo-npeXHeMy B3pallUuBacT CIOPTUBHBIE Kapbl JJIA CTPaHbl. A
VMEHOBAHHME CTaJUOHOB, CIIOPTUBHBIX KOMIUIEKCOB CIIOBOM «/I[uHaMo0» — 3TO, BO3MOXKHO, JaHb
YBa)KEHUS TOH KyJbType, 4TO ObliIa M OCTAeTCsl YacThIO JKU3HU M UCTOPHM Ka3axckoro Hapozaa. K
COYKAJIEHUIO, IPOCIIEANTD JKU3Hb U JI€ATEIbHOCTh, CMEHY Ha3BaHUI Ka)/10r0 CIOPTUBHOTO O0BEKTA
HE MpPEJCTaBIIAETCS BO3MOXHBIM 1O psny mnpuuuH. OpHako JUisi cpaBHeHUs B Tabiuue 1
pPaccMOTPUM HECKOJIBKO OOBEKTOB B PAa3HBIX PETHOHAX, KOTOPbIE (PYHKIMOHUPYIOT M CErOAHs, HO
yKe MOJ APYIrMMU Ha3BaHUSAMU.

Tabmuma 1. JluHamMuka ceMaHTUYECKOW CTPYKTYpPbl HA3BaHHUI CIIOPTUBHBIX O0OHEKTOB

Hacrosiee Ha3BaHue
[lenTpanbHbli CTaAUOH HMEHU

IlepBoHaya/ibHOE HA3BAHHE
«Crpema» (1936) «JIokoMOTHBY

IIpoMe:KyTOUHOE HA3BaHUe
«Hckpay, «bypeBeCTHHKY,

(1938-1951) «Enbex», «Topriemo» (1951 1964) | Xamkumykana  MyHaiiTacoBa
DdCO  «/lunamo» (1964-1974) | (1986) r. AcTana
«ueprus» (1975-1986)
HenTpanbHbIid CTaJIMOH LenTpanpaplit  crammoH  (kas.
Kazaxckoit CCP (1958) OpranblK CTaAMOH) T. AJMaThI
Cramuon «Jlokomotuy (1960) Cranuon «XKactap» T.
ITerpomnaByioBCK

Cramnon «ABanrapa» (1967)

Cramnon «Kapacait» (2008) .
[TerponasioBck

HBoper; cropta um. 50-metus
Oxts10ps (1967)

JBopen; criopra U KyJbTyphl UM.
banyana Ilomaka (masamo 90-x)

r. AnMatbl
Acrana Apena r. AcrtaHa

Cragnon Kaxemmykan (2009) —
pabouee Ha3BaHHE

MHorouunciaeHHble TIEpEeMMEHOBaHMs CTaJUOHA, HbIHE M3BECTHOTO IOJ UMEHEM JIET€HJapHOTO
Ka3zaxckoro Oopna XaJpkuMykaHa MyHaiTiiacoBa, IpOMCXOMIIN B 3aBUCUMOCTH OT TOT0, Y KaKoro
oOmiecTBa OH Haxoqwics Ha OajaHce, W KTO OTBEYaJd 3a COLUAIbHO-KYJIbTYpHYIO cdepy. B
OTHOLICHMM Ha3BaHMA JIOKOMOTMB W  ABaHrapj OCYLIECTBMJICS IpPOLECC MAacCOBBIX
NeperMEHOBAaHUM, HEOOXOIUMBINM B BUAY CJIOKUBILErOCs OHOMAacCTHYECKOTO MPOCTPAHCTBA CTPAHBI
10 1991 roga. 910 ObLIM OIHU M3 HOBBIX Ha3BaHUM HOBOM cTpaHbl KazaxcraHn.

Tema cmopra, CIOPTUBHOW HOMHHAIIMM M CIIOPTUBHOTO JHCKypca BechbMa OOMmHMpHA U
HE/IO0CTaTOyHO TiIyOboko u3yueHa B Kazaxcrane. Cpeau MHOTOYMCIEHHBIX HCCIIEAOBAHUM 110
OHOMACTHKE BCTPEYAETCS TEPMUH «CIIOPTOHMUM», HO OH HE pacCMaTpPUBAET JI€JIOBbIE 0ObEIUHEHUS
naHHoro npoguis. Ecnu pasrpaHuduTh MOHATHA CHOPT U (PUTHEC, TO MOXHO OYAET SPrOHUMBI
paccMmarpuBaTh IOJ JAPYTMM YIJIOM, C TOYKM 3PEHMsI HAIEJIECHHOCTH Ha pe3yiaprar. Crnopr —
npoeCCHOHATILHOE TOHSTHE, LENbI0 KOTOPOro SIBISETCS JIOCTHXKEHHE pe3yibTaToB. Torjaa Kak
nesnb (puTHeca — MoAJep KaHue 310poBoro oOpasza ku3HU. M3 Becex MHIyCTpuH cIOpT — camas
OBICTPO pa3BHUBAOLIASCS, @ (PUTHEC — OIMH U3 CaMbIX HOIYJISPHBIX BHIOB CIIOPTHBHBIX 3aHATHH B
mupe. Ho tak Obl10 HE Beera.

B coBerckuii nmeprosa yenoBeK HE UMeN HUKAKOro InpejacTaBieHus o ¢purHece. CeroHsmHeMy
GbuUTHECY MOXHO TPOTHUBOIIOCTABUTh YTPEHHIOID THMHACTHKY. KynbTypu3M aKTHBHO Hadal
pa3BuBaThcs ¢ 30-X ToIOB B «Kadajkax» (JTIOOUTENbCKUE TPEHAKEpHBIE 3ajbl, B IOJBAJIBbHBIX
MOMEIEHUAX), KOTOPhIE COAEPkAINCh 3a CUET AHTy3MacToB. OJHO Ha3BaHHE 3aMEHSUIO THICSYU
Ha3BaHUi, KOTOpBIE CYIIECTBYIOT cerofHs. /lake cam criopT BOCIPUHUMAJICS B IPYTOM KJIOY€, YTO
IIPOAEMOHCTPUPOBAHO B TaOIHIIE 2.
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Tabmuma 2. Konnentsr ciopta mist KazCCP u quist Kazaxcrana

Kazaxckasa CCP Pecny6auka Ka3zaxcran
YTpeHHsIsl THMHACTHKA DuTHEC U BAIHEC
KyneTypu3m u atiieTusm BomubmimuaT 1 KpocchuT
Cropr — T1pyn, BoeHHas ciyx0a /| Copt — ynydiieHue (U3MYECKOTO 3JI0pOBbS, KPacCHBOE TEIIO,
MTOITOTOBKA x000m
JACO, ICCO, I'TO, Bceobyu HII, TOO, I'UIl
«xagankay «Komxosmey, «Ypoxkait»y, | World Class, Fitnation, Fat2Fit, VAVILON, ®wurHecmHz,
«Cnaptaxky, «Kaitpat» Y nan-Fitness, 3eps, Fidelity, BAH3AW u ap.

Ecnn paccmaTpuBaTth 3TH XapaKTEPUCTUKU CIIOPTUBHOM KU3HU, TO MOKHO IIOHATH, KaK MBICIIHJI
YeJIOBEK COBETCKOM 3IM0XM U KakK MbICIUT uenoBek ceronnd. B Kazaxckoit CCP B Buay Toro, 4ro
JIFOAM UM B OOJIbIIEH CTENIEHU B HEOOJBIINX MTOCETICHUAX, ayJIaX, KOJIX03aX HAllMOHAJIbHbIE BUIIbI
CIOPTA, HALIMOHAJIBHBIEC UTPBI CPEIH MOJIOIEKH MOJIyHYaIA JOCTATOYHO MIUPOKOE PACIPOCTPAHECHHUE.
B coBpemennom Kaszaxcrane wmaccoBas KyJdbTypa IMOKa 4YTO Mpeo0safaeT Haja KyJIbTypoi
HallMOHAJIbHOM.

CrnopT cerofiHs — yHUBEpCaJIbHBIN CIIOCOO YCTAaHOBIEHUS MHUpa U MOpPsAKa HA MEXIyHapOJHON
apeHe. Kazaxcran cyiiecTByeT B I7I00aJbHOM MIPOCTPAHCTBE, B KOTOPOM IPOUCXOIUT COEIUHEHUE
HallMOHAJILHOU KYJBTYpbI C APYTUMH MUPOBBIMHU KyibTypamu. C 3amagHoi KyJabTypoil B OoJblueit
CTEIIEHHU, MOTOMY YTO IJIABHBIE COBPEMEHHBIE TEHACHIMH B MHUpPE CIOpPTa 3apOJMIUCh TaM —
IOBCEMECTHOE pa3BUTHE criopTa O6eper cBou uctoku B CILIA u EBpone. AMepukaHCKuil TepMUH
¢dutHec npwxkuicsa B Kazaxcrane v, Kak ¥ BO BCe MUpE, CTall COLIMAIbHO-KYJIBTYPHBIM (DEHOMEHOM
XX Beka. Toukoii oTcuera craHoBieHus ¢puTHeca B KazaxcraHe MOKHO CUHTATh JIEHb OOpETCHHS
HE3aBUCUMOCTH. KOMMYHUCTHYECKHI PEKUM U MOAIIOJIBHBIE TPEHAXKEPHBIE 3aJIbl CTAIN CMEHATHCS
JOCTYITHBIMU IIMPOKUM MaccaMm (UTHec-IeHTpaMu U ¢uTHeC cryausmu. OOpa3 aMepHKaHCKOTro
CTWJIA JKU3HM, CUJBI, CTaTyca M JIOCKA AKTYaJU3UPYETCs B 3PrOHMMAax AHIVIMMCKOW JIEKCUKON
(Adrenaline, Lifetime, Real Dream, Golden Eagle), Ha3BaHusiMu oTIeNbHBIX pallOHOB AMEPHUKHU
(bpyxnuH, BpoHKC), TO €cThb TOMOHUMOB, JOCTATOYHO IIMPOKO M3BECTHBIX LEJIEBOM ayAUTOpUU
Cpeau HOCHUTEINIEH PYyCCKOro sA3bIka. L{eneBoi aynuToprent sSBIsSIOTCS JIFOAU ¢ aKTHBHOW )KU3HEHHOMN
nosuuueil B Bozpacte or 25 no 35 ner. Ecim B 90-x MCnoiab30BaHME WHOCTPAHHBIX CIIOB B
HAa3BaHUAX BOCIPUHHUMAJIOCH B CO3HAHHMM TOTJA €LIE COBETCKOIO YEJIOBEKA KaK IIPEICTABICHHUE O
JydIlleM KadecTBEe YCIYT, TO CEroJHs 3TO ONpPaBJaHO YJOOCTBOM M MOAOH Ha HMMEHa, TaKxke
MEXIYHAPOAHBIM CTaTyCOM aHTJIMKCKOTO SI3bIKA B LIEJIOM.

S3pIK  Kak KyJbTYpHBI KOMIIOHEHT MOJAPA3[eNA€TCs Ha YHUBEPCAJIbHBIA KYJIbTYPHBIN
KOMIIOHEHT U HAallMOHAJIbHO-KYJIbTypHbI KkomnoHeHT. T.®. HoBukoBa B MoHOrpaguu o
KYJbTYPOJIOTHYECKOM NOJXO/E K MPENOAABAHUIO PYCCKOTO A3bIKa C TOUKH 3PEHUS PETHOHAIN3ALAN
oOpa3oBaHMs BBIJIENSIET TEMaTHYECKHE JIeKCHYeckue KomIuiekchl. [lo-apyromy ux Ha3bIBaeT
enunuiaMu s3bika ¢ HKK (HanmoHanbHO-KyJIbTYpHBIM KOMIIOHEHTOM) 3Ha4eHUs [9]. DproHUMEI ¢
HKK 3nauenust npucBanBaroTcsi 00bE€KTy B 3aBUCUMOCTU OT TOM MH(pOpPMAIMH, YTO HAXOIUTCS B
MEHTAJILHOM JIEKCUKOHE MMAJaTeNsd. B ceMaHTUKe 3proHnMa HaxoIuT OTPaXEHHE MUPOBUIECHUE U
MHPOBOCHPHITHE HAPOJa B €IMHCTBE C €0 TYXOBHOM, COMAIBbHON U MAaTEpPUAIIBHON KYJIbTYPOI.

OproHUMBl, OTpaXKarOIME HAIMOHAIBHO-KYJIBTYPHYIO CHEIM(UKY Ka3aXxCKOro Hapoja,
COCTaBJISIET MpeACTaBIEHbI B Tabmuie 3. OTH SProHUMBbI MOXKHO Pa3feNiuTh Ha JBE KaTErOpHUU: Te,
KOTOpBIE COXPaHSIOT IPEEMCTBEHHOCTD IIPUOPUTETOB U TE€, KOTOPBIE OTPA’KatOT HOBBIE KYJIbTYpPHBIE
peaiii B HOMMHAIIUH.

Tabnuma 3. Ipronumsl ¢ HamuneM HKK ka3axckoro Hapona

Ckud Tapnan ¥Ynan-fitness
Opaa Tamepian Sanatfit
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Anay Caprliapka AGAYIN fitness
batreip TonkeIH Halyk Arena
Agam Tan-Hypsr JAS QYRAN
Kaiipat Hayner Rakhat Fitness
Tynnap 3usTKEp Zhailjau

Anaray Kaysrarep ZhaStar
AObITali Xan Kyanpim QAZAQ BATYRY
Tenrpu bapeic Apena ALG A
Kapacait Kenic VINO 4-EVER
bexk3zar Mamncyp QaharManfit
Makcat Kac-batpip PALUAN GYM
Apnan Ywmit SUNKAR
Kacrap Oiinene-fight Bes Batyr

DKCHaHCUsl JPYyruX KyJdbTYp W S3BIKOB B OSPrOHUMHIO OTJEIBHOH CTpaHbl WM TOpOAa
OCYLIECTBIISICTCST B TOM uHciae depe3 cmopt. OOpaiias BHUMaHHE Ha Ha3BaHHS B
JIMHTBOKYJIbTYPOJIOTHYECKOM KOHTEKCTE, HAaUMHACIIb 3aMeYaTh TPAHCISIUN HEKOTOPBIX TPAIHIHH,
NOHSATHH, TPEINOYTCHUH, NPUHITBIX B KyJbType Ipyroro Hapoja, JIpyroro ToCyAapcTBa.
Heckoibpko NpHMEpOB 3KCHAHCHU JAPYTrHX KyJnbTyp (MX peanuii) B dproHumuky Kasaxcrana
MpeCTaBJICHbI B TAOIHIIE 4.

Ta6muua 4. [Ipumeps! )proHUMOB, OTPAKAIOIIUX CHIENU(UKY IPYTHX KYIBTYD

Oprouum JesiTeIbHOCTD HKK

Tommpo [IIkoxa kapaTd IlepcoHak aHMMeE W MaHTH (SI1. KyJIBTypa)

Kgson Cex1ust TXOKBOHJIO 1) xopeiickas ammus; 2) Kynak (mep. ¢ Kop.) — 3JIEMEHT
TX2KBOHJIO

PO Kny6 peanbHoro afikuo | B sim. KynbType HOKJIOH, TPUBETCTBUE, BRIPAKEHHE YBAXKCHUS

Crpeko3za [IIxomna TaHIIEB B pyc. nuteparype nepconaxk 6acHu Kpsiiosa. Taniryrormas
MOIIPBITYHbS CTPEKO3a

ARNOLD | TpenaxepHsIil 3a1 Awmep. kynbTypa: oTchUika K ApHonbay IlIBapuenerrepy

CLASSIS (amep. KyJIbTYPHCT, YEMITHOH)

OLIMPIA | CriopTKOMIIIIEKC Mecro npoBeneHust oouerpedeckux OIUMIUHACKUX UTP

BAH3AM durHec-KIyo SInoHCKMI NPUBETCTBEHHBIN BO3IIIAC, MOXKEIAHUE JONTOJIETHS
(Iep. «IecATh THICSY JIET)

Derby Axagemus Gpyrdona HrpoBoii ciopT B AHIIMH, TPOUCXOAUT OT QyTOOIHHON UTPBI

B acnekte HaHHOHaHBHO—KYHLTypHOﬁ CHGI_II/I(I)I/IKI/I MMOJIYHarOT TaK¥XE pacClIpoCTpaHCHUC

olnucaTelbHbIE 3PTOHUMBI, IPEACTABIECHHBIE ABYMS OCHOBHBIMH MOJIETSIMU: «OOBEKT+MEMOPATUBY
U «OOBEKT+HIIIEMEHT ». B Tabnuue 5 oHM NpOMIITIOCTPUPOBAHBI IPUMEPAMH COBPEMEHHBIX

3PrOHUMOB.

Tabnuna 5. Mojenu >3proHUMOB ¢ HAIIMOHAJIBHO-KYJIBTYPHOH crienndukoin
«00bEKT+MEMOPATHBY «00bEeKTHIIeMEHT »
SK BOXING mkona 6okca um. Cepuxa KonakOaesa Almaty Arena
HBopen copta um. banyana llonaka Endurance Almaty
IleHTpanpHbIi cTaguoH UM. Xa/pKkuMykaHa MyHalTacosa Crossfit Astana

JBopen ciopta M. BuHOoKypoBa
CHIOUIOP o 6okcy um. K. Caduna
CrnoptusHelii komiuieke uM. O. XKappuiranosa

BRONX Astana Boxing club
Acrana Apena
Cesepubiil Jlernon
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Crnoxunach ornpenejeHHas TEHISHIUS B MPUCBOCHUHM MMEH OPraHU3alysM CIIOpTa MO MOJENH
«o0BeKT+MemMopaTuBy. Hampumep, WMEHa TMPOCIABICHHBIX Ka3aXCTAHCKUX CIOPTCMEHOB U
YEeMITMOHOB KaK HAIlMOHAJIbHBIX CUMBOJIBI CTPaHbI MPUCBANBAIOTCS TAKMUM KaK CIIOPTUBHbIE IIKOJIBI,
nBopItel criopta u ctaauonsl: OJFOCIII (obracmuas 0emcko-10HOWecKask CNOPMUBHAsL WKOLA) NO
HayuoHanvHuim eudam cnopma ¢ 2017 2o00a nocum ums banyana lonaxa;, CHFOCIIOP no 6okcy
um. K. Caguna (Ilemponasnoscx); [eopey cnopma um. A. Bumoxyposa (Ilemponasnoéck);
Llenmpanvuviti cmaouon um. Xaoxcumyxana Myrnaiimnacosa (Acmarna); Cnopmuerwviii KOMNIEKC
um. O. XKapoineanosa (Armamut); Ilpogheccuonanvuwiii cnopmuensiii ky6 Abvinaii xan (Arimame).
B yacTHOM KOMMEpPYECKOM CEKTOpE CIIOPTUBHBIM IIKOJIaM, (UTHEC LEHTpaM M TaHIEBAIbHBIM
CTYIUSIM HEPEIKO MMSIIATeIH MPUCBAMBAIOT COOCTBEHHBIC UMeHa (wnaeam c¢ Kris Gray, Katrin
Fitness, cnopmusno-manyesanvnas cmyous Kamunoer Kum, I[llxona eumuacmuxu Eeeenus
Esooxumosa).

B Mozmenun «0OBEKT+3IEMEHT» DJJIEMEHT OTPaXKaeT aJMUHUCTPATUBHO TEPPUTOpPUATIHHOE
YCTPOUCTBO TocyAapcTBa (ynorpedienue B Ha3Banuu Acrtana, Anmarsl, CeBepHbiil). HazBanus mo
JaHHBIM MOJIEJISIM CTalld BO3MOXXHBI B 3proHnMuu KazaxcraHa ¢ MOMEHTa OrocyJapCTBICHUS
nporecca OQUIMAIHLHOTO HAaUMEHOBAaHHUS OOBEKTOB. XOTS 3TO HAOJIIOMaeTCss BO BCE BpEMEHa
CYIIECTBOBAHMSI TOCYIAPCTBEHHOCTH, TaK KaK OJHOM U3 (PYHKIIHIA SPrOHUMOB SBJISETCS — (QYyHKIUS
OXpaHbI COOCTBEHHOCTH HJIM OXPAHHUTEIbHAS (PYHKIIHSL.

3akiaioyenune. Takum 00pa3oMm, B JIMHTBOKYJIbTYPOJOTHYECKOM aCIEKTe B MOCTCOBETCKUU
nepuoy; y Hapona Kaszaxcrana crama (GopMHpPOBATHCS HOBasi CHCTEMa KYJIbTYPHBIX IIEHHOCTEH,
HOBOE€ MBIIUICHHE. 3alyCTHB MPOIECCH KOPEHU3AIlMH, HALlUA TbITaJach UICHTUDUIIUPOBATE celsl,
3asiBUTH O ce0e KaK O HE3aBHCUMOM, UMEIOIIEH CBOU SI3bIK, UCTOPHUIO U KyJIbTypy. CHUMBOJIBI ALIOXU
COBETCKOM KaHynu B Jjery. [lanpHeiinne mpolecchl riodalu3aluyd pa3BepHyIH cTpany Ha 180
rpaaycoB. CHMBOJIBI AMTOXU MH(DOpPMATH3ANMHA W MUPPOBU3ANNH, TJIO0ATU3AIMU U MOJICPHU3AIUU
aKTyallbHbl B KOMMYHHKAaTUBHOM TIPOCTPAHCTBE COBPEMEHHOTO TOpoJa U CKa3bIBAIOTCS Ha
HAI[MOHAJILHOM CO3HaHWM Hapoja. HalmoHambHO-KYJIbTYpHAs COCTABIISAIOIIAS >KU3HH TJIE-TO
BHYTPU BCEX OTUX MpoleccoB. HeHMUHT KauecTBEHHBI U OCO3HAHHBIA CHOCOOEH TOBBICUTH
KYJIbTYPHBIA YpPOBEHb ropokaH. Ha ceromHsmHuil A€Hb NepBOOYEpeAHas 3ajJada — COXPaHATh
0amaHC MeXay OCOOEHHOCTSAMM HAIMOHAIbHONW KYyIbTYphl M €€ HHTEpHAllMOHANMU3aued |
MonepHu3aiueii. [logoOHoe OamaHCHpPOBAHWE CETOMHS MPUBOJUT K MHOTOJIMKOCTH SI3BIKOBOM
MOJIbI, TO €CTh CMEIIEHHWE TEHISHIMN MpPEeNbIAYyIINX MEepUOIOB C MPHUHIMIIHUAILHO HOBBIMU
HaIPaBJICHUSMHU.
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CRITERIA OF ARTISTRY

Abstract

Even though works of art (including fiction) created in different eras and in different cultural
conditions generally correspond to the category of beauty (as a certain value), they are based on
different criteria of artistry. According to the concept proposed in the article, these criteria evolve,
and the nature of their evolution is determined by the structure of the sign, in which Charles Morris
(1938) identified three dimensions: semantics, syntactics and pragmatics. In accordance with this,
the author distinguishes three criteria of artistry: semantic, syntactic and pragmatic, dominating in
the paradigms of art (realistic, modernist and postmodernist). The article describes the most
characteristic features of each of these paradigms.

Keywords: art, fiction, semantics, pragmatics, syntax, modernism, postmodernism
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KOPKEM/IIK KPUTEPUMJIEPI

Anoamna

Op TypJil JoyipJepAe *KoHe dpTYpJll MOJICHU JKaraillap/a jkacaaraH eHep TYbIHIbLIAphl (KepKeM
oneOHeTTI Koca alFaH/ia) Kallbl CYIYIIBIK caHaThiHa (Oenrim 6ip KYHABUIBIK PETIHIE) COUKEC Kelice
7ie, oJ1ap 9p TYpJll KepKeMJIK KpUTepuidiepre HerizaenreH. Makanaja yChIHbUIFaH TY)KbIpbIMaMara
colikec, OyJ1 KpUTEpUIIEep JaMUIbI KOHE OJIapbIH SBOIIOIHMACHIHBIH cunaTsl Yapiss Moppuc (1938)
Yl eneMzi 6enreH Oenri KypbUIbIMBIMEH aHBIKTaIa/(bl: CEMAaHTHKA, CHHTAKCUC OHE IparMaTHKa.
Ocblran coliKec aBTOp KOPKEMIIKTIH YII KPHUTEPUHIH aHBIKTAWIbl: CEMAaHTHKAJBIK, CHHTaKCHCTIK
KOHE TIparMaTUKaIbIK, ©Hep MapagurMajiapbiHaa O0acklM (peajuCcTiK, MOJAEPHHUCTIK JKOHE
MOCTMOJIEPHIK). Makaiiaza OChl mapagurmManapablH OpKaiChICBIHA TOH OeNTijiep cCUnaTTaFaH.

Tyiiin ce3nep: eHep, KepkeM oJeOueT, CEMaHTHKA, NparMaTUKa, CUHTAKCUC, MOJEPHU3M,
MOCTMOJIEPHU3M

Kurxnesuu A.K. =

Bapmunscro-Maszypckuil ynusepcumem
Onvwmeutn, Ionvwa
e-mail: aleksander.kiklewicz@uwm.edu.pl

KPUTEPUU XYJOKECTBEHHOCTH

Annomayus

HecmoTpss Ha TO, 4TO THpOM3BENEHUST MCKYCCTBa (BKJOYAs XYJOKECTBEHHYIO JIUTEpaTypy),
CO3JIaHHBIC B pa3HbIC DMOXU U B PA3HBIX KYJIBTYPHBIX YCIIOBHUSX, B II€JIOM COOTBETCTBYIOT
KaTeropuu KpacoThl (KaK OINpPEACIICHHOW IIEHHOCTH), OHM OCHOBAHBI Ha Pa3HBIX KPUTEPHIX
XyJ10)KeCTBEHHOCTH. (COrlacHO KOHLENIHWH, MNPEIJIOKEHHOW B  CTaTbe, H3TH KPUTEPHUH
SBOJIIOLUOHUPYIOT, U XapaKTep UX HBOJIIOLUHU ONpPEAENAETCsS CTPYKTYpOil 3HaKa, B KoTopor Yapis3s
Moppuc (1938) Beraenu Tpu U3MEPEHUS: CEMAaHTHKY, CHHTAKCUC U TIparMaTtuky. B cooTBeTcTBHM C
S9TUM aBTOP BBIIEISAET TPU KPUTEPHUS XYJI0KECTBEHHOCTH: CEMAaHTUYECKHM, CHHTAKCUYECKUU U
MparMaTHYeCKHi, JOMUHUPYIOIIUE B MMapaJurMax UCKycCTBa (peaaTuCcTHUeCKON, MOAEPHUCTCKON 1
MMOCTMOJICPHUCTCKOI). B cTaThe omnuchIBaroTCs HamOoliee XapaKTEepHbIE YePThl KaXAOW W3 ITHX
napajaurm.

KioueBble ci10Ba: HCKYCCTBO, XYJOXECTBEHHAs JUTEpaTrypa, CEMaHTHKa, IparMaTuka,
CHUHTAKCHC, MOJEPHU3M, TOCTMOJIEPHUZM

Introduction. The category of beauty is based on the evaluative perception of objects, and
evaluation, as is known, is an interpretation of objects relative to a certain segment of a certain scale
of characteristics. There is also the concept of aesthetic convention, according to which some
objects are prototypical examples of what is considered beautiful, charming, attractive, or,
conversely, ugly, unattractive, repulsive. In addition to prototypes, aesthetic convention includes
criteria according to which works of art (as well as any other objects) are interpreted and evaluated.

The formal-constructive foundations of the interpretation of works of art (including artistic style)
have been studied in detail within the formalist and structuralist traditions. Nevertheless, it is
obvious that the essence of art is not limited to a set of tropes or stylistic figures. The aesthetic
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determinants of linguistic communication are variable in nature and continuously evolve from
naturalistic symbolism in archaic forms of art to interactionism in postmodern artistic practice.

The criteria of artistry (as well as the criteria of beauty) directly influence artistic paradigms,
which, in turn, are classified and described on various grounds. For example, Valery Tyupa
identifies three types of paradigms: 1) reflexive traditionalism; 2) aesthetic creativity; 3)
modernism. Each of these paradigms is based on different criteria for determining what perfect art
is [1, 155-158].

Thus, the paradigm of reflexive traditionalism, covering the historical period from syncretic
(folklore) poetics to the end of the 18th century and most vividly embodied in the literature of
classicism, relied on normative aesthetic consciousness. Art was considered a craft activity carried
out according to certain rules (“techne” in the philosophy of Plato and Aristotle), subject to
assessment from the point of view of mastery, i.e. the level of practical mastery of artistic
techniques. The criterion of aesthetics was the canonical correctness of the text, identified with the
professional level of its author.

Works of art from the second half of the 20" and first decades of the 21° century are assessed in
a completely different way. According to Tyupe, the modern paradigm of art is activist in nature — it
is based on the principle of the interactivity of art. Artistic activity today is understood as an activity
aimed at the consciousness of another person — the interlocutor. The emphasis on the perception of
the text (or discourse) is associated with a greater or lesser uncertainty of content: by analogy with
the concept of social constructivism, equal participation of the sender and the recipient in the
construction of meanings is assumed.

Although the paradigms of art are described in detail, the criteria underlying them are often
presented rather intuitively. Moreover, it should be noted that such criteria are used not only to
characterize paradigms as epochal formations of artistic culture but also for individual movements,
associations, styles, idiostyles, and even individual texts. For example, Ryszard Solik lists the
criteria according to which such movements as Romanticism, Realism, and Impressionism are
distinguished: the illusion and form of the image, the correspondence between the theme and the
plot, the hierarchy of artistic genres, iconographic economy, the power of convention, etc. [2, 16].

The purpose of this article is to examine the concept of artistic criteria on which major historical
stages of artistic culture development are based. These criteria are not intuitive or inductive in
nature but have the status of axioms: their identification is based on the semiotic model of the sign
proposed by Charles Morris in the first half of the 20" century.

Even though artistic activity (including literary creativity) is often initiated by difficult to
formalize, sublimated impulses, as Ivor A. Richards wrote, the principles by which works of art are
understood and evaluated are based on the status characteristics of signs as basic categories of
interpersonal communication [3, 24].

Methods and materials. To analyse the criteria of artistry in this article, methods of semiotic
analysis and comparative literary studies were used. The research was based on Charles Morris's
concept, which distinguishes three dimensions of a sign: semantics, syntax and pragmatics [4]. The
research material comprises works of art from various eras and cultural contexts, selected based on
their correspondence to the concept of beauty. Both classical works and contemporary texts are
used as examples, which allows us to trace the evolution of artistic criteria.

Semantic analysis was conducted based on the definition of aesthetically marked signs and their
relationship to referents that are considered beautiful. The study also examines examples such as the
noun ‘bouquet’, which contains elements of aesthetic evaluation.

Syntactic analysis involved the examination of compositional forms of speech and the ways of
configuring signs that create an aesthetic impression, regardless of the discourse topic. Various
stylistic figures, such as rhyme and rhythm, which determine the aesthetic value of a text, were used
as examples.
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Pragmatic analysis aimed at studying the author's communicative intention and its influence on
the perception of a work of art. The study also took into account the cultural codes of the sender and
receiver of information, which is especially important in intercultural communication.

Thus, the research methods include semantic, syntactic, and pragmatic analysis, which allows for
a comprehensive examination of the criteria of artistry and their evolution in various art paradigms.

Results and discussion

1. Semantic criterion

The origins of art are linked to its semantic nature: beauty is contained in the reality around us —
works of art express or reflect it. Aesthetically marked signs are related to referents (artifacts or
natural objects) that are considered beautiful, i.e. according to the principle: “(if) the referent is
beautiful — (then) the sign is beautiful” [5, 146]. The nature of art thus lies in the imitation of the
beauty of perceived objects of reality, as, for example, Adam wrote in the 18™ century Smith [6, 86].

Aesthetic information is contained in the definitions of some lexical names of visually perceived
objects. As an example, we can consider the noun “bouquet”, which in the article by Alexey D.
Koselev is defined as follows [7, 299]:

PROTOTYPE (mental image): “A bunch of flowers (image of a typical referent) + Flowers are
placed in a vase with water, tied with a ribbon, given to family and friends (typical actions with a
referent)” <=

CORE (causal characteristic): “Flowers are selected in a bunch in such a way that they form a
beautiful ensemble and their appearance and smell evoke aesthetic pleasure”.

As we can see, the second part of the definition contains elements of aesthetic evaluation,
namely the expressions beautiful ensemble and aesthetic pleasure.

Visual art is ideally suited to fulfill this imitative function, especially iconic signs based on
similarity to beautiful referents [8]. It is no coincidence that children's drawings usually contain
beautiful objects, most often flowers.

This type of imitation corresponds to the principle of natural symbolism: signs inherit the
functional properties of their referents, which are used in various magical practices [9; 10]. The
same principle lies in the nature of art.

Art is based on signs of an analogous, imitative nature, which owe their aesthetic value to
denotates. Initially, the rule was: “A beautiful story is a beautiful text.” It is no coincidence that
traditional (including folk) genres of art are thematically connected with the mimetic function: they
describe beautiful landscapes, attractive characters (for example, young women and young men),
love scenes, etc. In real life, such beautiful scenes are said to be “asking to be drawn”. We
encounter a similar leitmotif in Akutagawa's story Du Zichun:

In the rays of the setting sun, which flooded the city gates with liquid oil, caps of the finest silk
gauze on the heads of old men, golden Turkish earrings in the ears of women, multi-colored reins
on white horses rushed past... As if you were looking at a beautiful painting.

Thanks to the mimetic principle, a subsystem of sign means was formed over time, intended to
express aesthetically colored content: semantic poeticisms as names of beautiful objects (they can
be defined as bellonyms), as well as semantically marked stylistic figures, tropes, phraseological
units. This was the first stage in the formation of the art system [11, 278].

2. Syntactic (constructive) criterion

Over time, this subsystem begins to separate from the mimetic function — situations arise when
the aesthetic effect no longer depends on the topic of discourse. A new stage in the history of
artistic practices is based on syntax: the aesthetic function is related to the way signs are configured.
The source of beauty in speech communication lies in the compositional forms of speech — it is not
at all necessary for individual semantic elements to indicate beautiful objects.

This is how an artistic style begins to form. The units and typified constructions that comprise it
are not limited in terms of semantics — aesthetic impact is possible due to the elements belonging to
a given style. The poetic form has aesthetic value due to a certain arrangement of words and phrases
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— especially due to such elements of the verse structure as rhyme and rhythm, while the theme of
the poem can be a blooming meadow or an old, worn jacket, as, for example, in the poem (and
song) of Bulat Okudzhava. Stanislav Lem writes about this criterion of artistry in his “Philosophy
of Chance”:

Everyone recognizes that there is a difference between the sentences: “Anthony, taking Maria by
the hand, led her into the rustling hazel grove” and “Antek dragged Manka into the bushes. The
difference is that in the case of the first sentence, it would not occur to us that something indecent
could happen between these people. In the case of the second sentence, on the contrary, such a
possibility becomes more likely” [12, 35].

Lem points out that these two phrases evoke different associations, which relate to the nature of
their lexical components, although both phrases describe the same fragment of reality with the same
participants. Thus, in the first phrase, Antony took Maria by the hand and led her in the direction of
the rustling hazel - these expressions have a stable association with artistic style and create an
aesthetic impression, while the expressions Antek, Manya, drag into the bushes in the second
phrase, on the contrary, indicate the negative nature of the situation due to their inconsistency with
high style.

The beauty of contemporary literature relates to the interpretation of the linguistic form of texts,
especially their most recognizable elements, such as rhythm or rhyme. They determine what Roland
Barthes called “the pleasure of the text” [13, 462]. Serbian linguist Milosav Carki¢ sees “hedonistic
information” in various stylistic figures based on the phonetic relationships of words in the text —
such as alliteration, assonance, dissonance, echolalia, etc. [14] Since phonemes are not signs, it is
clear that their aesthetic value has nothing to do with mimesis.

Thanks to the formation of artistic style, it became possible to apply the aesthetic criterion to any
discourse, regardless of its content. We consider any texts and phrases to be beautiful, refined,
elegant, or, conversely, unattractive, ugly, deformed, if they comply or do not comply with a certain
stylistic canon. Thus, the scope of application of the category of aesthetic value goes beyond verbal
art and can concern texts (and discourses) of different types: scientific, journalistic, religious,
official-business, everyday, etc.

The formation of an artistic style also significantly changes the aesthetic interpretation of a work:
now what is important is the construction of signs that correspond to the aesthetic intention of the
author. In this regard, Umberto Eco, defining an artistic text, writes that it presupposes a
“stimulating manipulation of expression” [11, 276]. Since behind each construction of signs there is
a specific (known or unknown) author, the beauty of a work of art indicates the artist’s skill and, in
particular, the efforts he has made to ensure that the work corresponds to the aesthetic canon:

Our sense of beauty has evolved to enable us to distinguish between the difficult and the simple,
the rare and the common, the expensive and the cheap, the talented and the untalented, and the fit
and the unfit [15, 400].

An example is traditional oriental painting, which has a monochrome character: a wide range of
forms and compositions are achieved by diluting the ink and through filigree brushwork. One Ming
Dynasty author listed twenty-six different ways of painting rocks and twenty-seven ways of
representing leaves on trees (Hockney & Gayford, 2019).

This is why, as Jeftrey Miller writes,

Almost any thing can be made aesthetically pleasing: no product that has been made with special
care can be counterfeited by a less diligent person. [...] Wanting to emphasize his superiority in the
professional sphere, any specialist will call himself an artist of his craft (2000, 400, etc.).

This applies to almost all areas of human activity, from mathematics to the “art of war” —
everywhere beauty is associated with intellectual perfection.

On the contrary, the lack of skill, and especially mastery, for example in the case of a speaker
who is unable to construct a meaningful linguistic construction, evokes an anti-aesthetic reaction
[16, 66]. Although a work of art requires an original form, the author’s artistic mastery is assumed
to be formed in accordance with aesthetic norms and rules of language [17, 95].
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3. Pragmatic criterion

The syntactic paradigm was eventually replaced by a pragmatic one: in the new model of
aesthetic communication, the emphasis was shifted from the artist’s skill to his personality. In a
work of art, as Hanna Konicka writes, there is a special kind of pragmatic directive — a reference to
the “specific intention” of the author as the first condition for the success of any act of
communication [18, 170]. John Searle (1999) writes in this regard that each genre (novel, comedy,
poem, etc.) encodes a certain pragmatic intention of the author. The pragmatic criterion of art comes
to the fore in the era of postmodernism.

When interpreting a work of art (as artistic) and determining its aesthetic value, the attitude and
intention of the recipient also play an important role: aesthetic value is a phenomenon of a partly
conventional, partly phenomenal series, when what is considered beautiful is beautiful [19, 108; 20, 162].

The pragmatic criterion in interpreting works of art is especially noticeable in situations where
the cultural codes of the sender and the recipient of information differ and what is beautiful for the
sender is not beautiful for the recipient [17, 92]. This is particularly observed in the relations
between locals and newcomers. Thus, the traveler and photographer Sergei Karpushin describes his
stay in the Eastern Sayan Mountains:

The village [...] is very well located for photographic tasks. [...] Morning fogs are a special
decoration, forcing me to pay special attention to this moment. Local residents are in a hurry on
business, passing by, they are interested in my occupation, ask permission to look through the
viewfinder, say: - “Well, what's so beautiful here, fog and sun, we have this here every day” [21].

The evaluative statement “What is beautiful here?” is quite typical for different situations of
intercultural communication.

The role of the sender's communicative intention is also important in situations where the genre
characteristic of the text is not defined. Stanislav Lem wrote on this subject: “If we are unable to
relate a text to a certain subject area or a certain single image, we are dealing with the text of a
madman or a poet” [12, 122]. Lem believed that in both cases there is an abuse of language and a
certain deconstruction of it, while, however, the poet's work is interpreted as a product of his
intentional action, and it is this pragmatic criterion that is decisive.

This aspect of fiction was noted by the eminent Czech philologist Jan Mukatovsky [22]. In his
opinion, the main factor in the perception of a text as a holistic sign created to implement an
aesthetic function is the intentionality of the author [23, 136]. Mukatfovsky believed that
intentionality in art is equivalent to “semantic energy”, thanks to which the work is interpreted as a
sign. This does not contradict the situations that Tomasz writes about Kunz: artistic discourses, in
his opinion, are characterized by deliberate ambiguity, which in extreme cases can border on
complete incomprehensibility [24, 186]. However, this does not mean that, like noise in classical
information theory, such ambiguity does not play any role - on the contrary, a message that creates
the impression of deliberate disorder has a special value: it encourages the recipient to reflect.
According to Kunz, noise in a work of art becomes a significant element precisely due to the
author's intention (the recipient's awareness of such intention): an artistic sign is not so much a
linguistic form as a material representation of the sender's point of view. Kuntz believes that each
participant in artistic discourse is guided by the idea of a mandatory “mode of order” (the equivalent
of “semantic energy” in Mukafovsky) — a general criterion that gives the reader grounds to make
efforts to seek some global meaning in every artistic message, regardless of its construction, as the
semantic intention of the author.

Conclusion. In conclusion, it should be noted that the criteria of artistic quality (semantic,
syntactic and pragmatic) operate differently in the activities of the sender and the receiver. The
sender (the creator of the text) usually belongs to a certain artistic group and operates within the
framework of a certain convention: classicism, romanticism, realism, modernism or postmodernism.
Of course, there are eclectic works, including intentionally eclectic ones, but they are usually
marginal.
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The recipient finds himself in a different situation. On the one hand, he lives in a certain time
and encounters texts and works that belong to the canon or standard of a given era. On the other
hand, the recipient inevitably encounters texts and works from earlier eras, and therefore other
artistic criteria. There are many such situations: these are required schoolworks, museums,
specialized painting exhibitions, retro festivals, folk art festivals, documentaries, etc. This second
channel of art perception explains the phenomenon when the recipient rethinks the work
considering his own artistic experience in a broader cultural (so-called “vertical”) context.
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KA3AK ECIMJAEPIHIH TAPUXH )KOHE 3AMAHAYHU KOJITAHBICBI:
IQJEYMETTIK-M9JAEHU ®AKTOPJIAP ’KOHE CTATUCTHUKAJIBIK
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Anoamna

Kes-kenren Ttinmgeri O6enrii Oip JIGKCHKAIBIK KATETOPHUSHBI CHITATTANUTBIH JKaJIKbl eCIMICPIiH
OapibIK TYpPIH FRUIBIMH 3€pTTEY Ka3ipri TaHIa jKajmbira OipAeil TaHbUIAbL. OJeMJIK TUT OUTIMIHIH
3aMaHayu JaMy Ke3eHI OHOMACTHKAaIBIK I13[IeHICTEpiH >kexen ecyiMeH cumattanansl. Cebei
OHOMACTHKa OOWBIHILIA 3epPTTEeyJep apXeoJoTus, JJIeyMEeTTaHy, Tapuxu Treorpadusi CHUSKTHI
FBUIBIMIAPIBIH CYpaKTapbiHa jkayan Oepemi. COHFBI KbULIAPHI aHTPOTIOHUMIICDP JIMHTBUCTHKAIBIK
HBICAH pETIHJE JMHTBUCT MaMaHJApIblH Ha3zapblH Kem aynapyna. COHABIKTaH KazaKTapIblH
AHTPONIOHMMHUSCBIHA YHUIy YITTBIK QJI€yMETTIK-JIMHIBUCTUKAJIBIK OpTaHbIH OIp canachblH
3epTTeyMEH Tmapamap. 3epTTey JKYMBICHIHBIH HEri3ri MakcaThl Ka3akTap[blH 3aMaHayu
aHTPONIOHMMUKAJIBIK JKYMECIHIH KyHl jkayam Oepe anaTblH cypakTap Ti30eriHe jkayan i37ey
KaKeTTunirineH Tyansl. Kazak eciMaepiHiH TapuXU-THHTBUCTUKAIBIK, CTATUCTUKAIBIK, dJIEYMETTIK
TYpZi€ TalJaHybIHBIH MIHJETTEpl Kejleciie HaKThUIaHA[bl: KoJia Oap aHTPOMOHUMHKAIBIK
MaTepuaibl JKMHAy, OHJIEY; 3aMaHayd KazaK eciMIepiHiH KaJblNTaCybIHBIH TapUXBbIH,
EPEKIICTIKTEPIH KOPCETY, AaHTPOMOHUMHUKAIBIKKYHEHIH COHFBI 0€C KBUIABIKTAFbl JaMy
JMHAMUKAChIH KapacThIpy. 3epTTey >KYMBICHIHBIH TaKbIPHIOBIH allly Ke3iHJe TiT OLTIMIHIH KaJIbl
METOJIOJIOTUSJIBIK TPUHIUOTEP], OENrull OHOMACTTapIblH TEOPUSIIBIK €HOeKTepl Heri3 OOoJIbl.
ABTOpnap 3epTTey OapbIChIHAA OHOMACTHKAIBIK FBUIBIMHBIH KOJJIAHATBIH OapiblK JepiiK
onicrepine xyrinal. CoHbIH 1lIIHAE, OaKplIay, CUNATTAy, KYPbUIBIMIBIK-3TUMOJIOTHSIIBIK TapUXH-
CANBICTBIPY ~ Tajjay oOMicTepi KOJJAHBUIABL.  JKYMBICTBIH  MaHBI3ABUIBIFBI  OHBIH  TYpKIi
OHOMACTHKACBIHBIH ~ JaMyblHa  KOCAaThIH  VJIECIMEH  CHIarTamajael.  HoTmkemep — Kaszak
AHTPOTIOHMMHUKACHIHA KOCBIMIIIA MOJIIMETTEP €HT13y CENTiriH TurizeAi. CTaTUCTUKAIIBIK MOTIMETTEP
WITTBIK OUTIM MEH YITTHIK TUIAIH KaJblITacy yVAepicTepl KOHIHJE JIMHIBUCTTAp MEH
QJIeyMETTaHYIIBUIAPFa KOPBITHIH/IBI JKacayFa >kakchl. COHBIMEH KaTap, OKYJBIKTap, CO3MIKTEP, OKY
oIICTEMEIEPIH JKacaraH Ke3/e JIe MaKaJlaJarbl HOTKETIEP Il KoJijaHca 00aapl.

Tyiiin ce3aep: OHOMACTHKa, OJICYMETTIK-MOACHH (aKTOp, CTAaTHUCTHKA, AHTPOIIOHUMUKA,
JICKCUKAJTBIK KATETOPHS, TYPKI OHOMACTHKACHI, QJICYMETTIK JTHMHTBUCTHKA
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NCTOPUYECKOE U COBPEMEHHOE UCITIOJIb3O0BAHUE KA3AXCKHUX
NMEH: COHUOKYJbTYPHBIE ®AKTOPBI U CTATUCTUYECKHUE
N3MEHEHUSA

Annomayus

Hayuynoe wu3yueHue Bcex BHIOB HMEH COOCTBEHHBIX, XapaKTEPHU3YIOLIUX OMNpPEACICHHYIO
JIEKCHUYECKYI0 KaTeTOPHIO B JIOOOM s3bIKe, B HacTosllee Bpems oOmenpusHano. COBpeMEHHBIN
3Tal Pa3BUTUS MUPOBOTO S3bIKO3HAHUS XapaKTEPU3YETCs] YCKOPEHHBIM POCTOM OHOMAaCTUYECKHX
MIOMCKOB. DTO CBSI3aHO C TE€M, UYTO MCCIIEIOBAaHUSI OHOMACTUKKM OTBEYAIOT Ha BOIIPOCHI TAKUX HAYK,
KaK apxeosorus, COLMOJIOIUs, ucropuueckas reorpagus. B nmociaenHue roasl aHTPONOHUMBI Kak
JTUHTBUCTHYECKass (opma Bce OOJbIIe TPUBICKAIOT BHUMAHHWE JIMHTBHCTOB-CIICIIHAIUCTOB.
[TosToMy mnorpyxeHue B AHTPOINOHHUMHIO Ka3axOB SIBJIETCS IaparnapoM H3y4YeHHUs OJHOW U3
obyacTeil HAIMOHAJIBLHOM COLMOJIMHTBUCTHYECKOW cpenbl. OCHOBHAs IENb HMCCIEN0BATEIBCKOM
paboThI COCTOUT B TOM, YTOOBI COCTOSIHUE COBPEMEHHON aHTPOIOHMMHUYECKOH CHUCTEMbI Ka3axoB
UCXOJWIO M3 HEOOXOJUMOCTH IIOMCKA OTBETOB Ha Psiji BONPOCOB, HA KOTOpPbIE OHM MOIJIM Obl
OTBETUTh. 3aJayd TapUICKO-TMHIBUCTUYECKOTO, CTATUCTUYECKOIO, COLMAIBHOTO aHalu3a
Ka3aXCKMX WMEH YTOYHSIOTCSA CIICAYIOIUM oOpa3om: cOop, 00paboTka HMEIOMETrocs
aHTPOIIOHMMHUYECKOTO  MaTepuala; OTpaXEHHWE HUCTOpPHM, OCOOeHHOcTeld  (popMHUpPOBaHUS
COBPEMEHHBIX Ka3aXCKUX UMEH, PACCMOTPEHNE JUHAMMKY Pa3BUTHS aHTPOITOHUMHYECKON CUCTEMBbI
3a TOCJIeJHUE TATh JeT. B packpbITUH TeMbl UCCIIEI0BATEIbCKOW pabOThl ObUIN 3aJI05KEHBI 00IIHe
METOJIOJIOTUYECKUE MPHUHLMIBI S3bIKO3HAHUS, TEOPETHUECKHE TPYJbl M3BECTHBIX OHOMACTOB.
ABTOpBI 00OpaTUIIMCh MOYTH KO BCEM METOJlaM, KOTOpble OHOMAacTHYecKas HayKa HCIOJb3YeT B
CBOEM HCCIIEJIOBaHMHU. B TOM uuclie MpUMEHSUIMCh METOJbl HaOII0JaTeIbHOr0, ONUCATENBHOTO,
CTPYKTYPHO-3TUMOJIOTUYECKOTO  MCTOPUKO-CPAaBHUTEIBHOTO  aHaiM3a. BaxHOCTb  paboThl
XapakTepu3yeTcsi ee BKJIAaJOM B pa3BUTHE TIOPKCKOM OHOMAacTUKH. PesympTaThl OyayT
CIOCOOCTBOBaTh ~ BHEJIPEHUIO  JIOTIOJIHUTENBHBIX JIaHHBIX B  KAa3aXCKyl0 aHTPOINOHUMHMKY.
CraTucTyecKkue JaHHbIe XOPOIHX JIJIsl TOT0, YTOOBI CAETaTh BHIBOJIbI JIMHTBUCTAM U COIIOJIOTaM O
nporeccax (GopMHUPOBaHMS HAIlMOHATIBHOIO 00pa3oBaHMs M HAIMOHAJIBHOTO s3blka. Kpome Toro,
IpU CO3JaHUM YYE€OHHKOB, CJIOBapeil, METOIUMK OOYy4YEHHMsS MOXKHO HCIIOJIb30BaTh pPE3YyJbTaThl,
COJIEpIKalIMecs B CTAaThE.

KitoueBble cji0Ba: OHOMAacTHKa, COLUMOKYJBTYPHBIM (akTop, CTATHUCTHKA, aHTPOIIOHUMHKA,
JIEKCHUYECKas KaTeropus, TIOPKCKasi OHOMAcTHKa, COLMOIMHIBUCTHKA
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HISTORICAL AND MODERN USE OF KAZAKH NAMES:
SOCIO-CULTURAL FACTORS AND STATISTICAL CHANGES

Abstract

The scientific study of all kinds of proper names that characterize a particular lexical category in
any language is now universally recognized. The modern stage of development of World linguistics
is characterized by the rapid growth of onomastic searches. This is because research on onomastics
answers questions from sciences such as archeology, sociology, historical geography. In recent
years, anthroponyms as a linguistic object have been attracting more and more attention of linguists.
Therefore, looking at the anthroponymy of Kazakhs is a parapar with the study of one of the areas
of the national socio-linguistic environment. The main goal of the research work is the need to find
answers to a series of questions that the state of the modern anthroponymic system of Kazakhs can
answer. The tasks of tarii-linguistic, statistical, social analysis of Kazakh names are as follows:
collection, processing of available anthroponymic material; reflection of the history, features of the
formation of modern Kazakh names, consideration of the dynamics of the development of the
anthroponymic system over the past five years. When revealing the topic of the research work, the
general methodological principles of linguistics, the theoretical works of well-known onomasts
were taken as the basis. In the course of the study, the authors turned to almost all the methods used
by onomastic science. In particular, methods of observation, description, structural and
etymological historical and comparative analysis were used. The significance of the work is
characterized by its contribution to the development of Turkic onomastics. The results will
contribute to the introduction of additional information into Kazakh anthroponymy. Statistical data
are good for linguists and sociologists to draw conclusions about the processes of National
Education and formation of the national language. In addition, when creating textbooks,
dictionaries, and teaching methods, you can use the results of the article.

Keywords: onomastics, socio-cultural factor, statistics, anthroponymics, lexical category, Turkic
onomastics, sociolinguistics

Kipicne. Kazak xaikpl miplp €Til AyYHUE €CITiH alllKaH coOUre apHalbIIN jKacanaThbiH o/IeT-FYPHIIL,
MIHJETTEepAl OYJDKBITIIAN, MYKUST OpblHAAayFa ThipbickaH. CoHJIall FypbINTapAblH Oipi — coOure eciMm
Koto. Kaszak xankpIHBIH JalachlHla eciM OallaHbIH OoJallaFblHAa dcep eTeli JereH Ke3Kapac Oap.
CoHppIKTaH, cobure at TaHIay Ke3iHae epTefieH Oepl eCIMHIH IIBIFy TapuXblHA, MOH-MaFbIHACKIHA
aca Hazap aymapaapl. Kazak JHHTBUCTEpIHIH € JIHMHTBUCTUKAHBIH INIHIE XKalKbl eciMaepi
3epTTEUTIH OHOMACTHKA CajachlHa KOIl KOHUI 06JIeTIHIep] OChIaH.

OHoMacTHKa Ke3-KENTeH JKaHIbl HEeMeC >KAHCBhI3 3aTTaplblH HE KYOBUIBICTApIbIH €CIMiH
3epTTeiial. I'pex TuUTIHIE «OHOMAcTHKa» — «aT KO ©HEepi», SFHM aTayjapibl 3epTTEHTIH FHUIBIM
canachl Jiemn ayaapbiiaabpl. OHOMAaCTUKAHBIH KYpJeli calachl — aHTPOMOHUMHKA. AHTPOIIOHUMHUKA
KiCl aTTapbl, oKe aTTapbl, aJaMHBIH Teri, Jakam aTtrapabl 3eprredal. Kazak momgumHUETIHIETI
AHTPOTIOHMMHUKA FBUIBIMBIHBIH 3aMaHayH Kicl eciMiepiHe KaTBICThI JaMybl, KEHEI0l »KYMBICTHIH
©3eKTUIIrH alKpIHIan1bl. Kazak oHoMmacTukacel xeHiHAe Oenek 3eprreyiep XX rFaceipabiy 60-70
Kbu1Iapel naiiga 6oma 6acragsl. T.K. XKanysakos, O.A. Cynranbses, K.EcbaeBa, E.A. Kepumbaen
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eHOCKTepIHJE Ka3aK aHTPOIIOHUMHUKACHI JICKCHKA-CEMaHTHUKAJIBIK CHUIIAT OOWBIHINA JKIKTEIII,
TapUXH, STHOMOJICHHU LIbIFY TApUXTApBI 3epTTENreH [1].

Anaiiga, Kasipri TaHIa >KMHAKTAJIFaH aknapaTTaplibl, TapuUXu MOJIIMETTEpHl, EHOeKTep/Ii
KaNIBUTAWTBIH, KyhenendTin XIX rFacelpaarbl Ka3zak eciMIepiHiH JaMy JTUHAMHUKACHIH KOPCETETiH
KYMBICTAp >KOKTBIH KaChl.

Kazak ecimaepi XX racwipabit 20-xburgapel MeH X X1 Facbipra JieiiH KeNTereH aybIiCyiapra Tam
6onnpl.  JKahanpmany — ynmepictepi  MEH — XaNbIKTap[blH ~ MHTETPALUACHl  Ka3aKTapblH
AHTPOIIOHUMUSCBIHBIH TUIAPAJBbIK KEHICTIKTE ©3 KOJOPUTTI epeKIIETIKTEpiH CakTail OTbIpa
Oeiimaenyre THIPBICKAHBIH KepceTeail. Kaszipri 3amaHayw Ka3zakK €CiMJEpiHIH CaH jKaFbIHAH MOJI
00ybl FaHa eMeC, KypaMbl MEH KYPBUIBIC JKaFbIHAH Ja caH ajxyaH OOJybl Kem kesmecemi. 1968
xbpUTIGMH o3iHne oHoMacT fFanbiM T. JKany3ako “Kanmaili ecimai yHaTtachi3?” eHOETIHIE Ka3ak
eciMJIepiHiH KONTYPIUIITiH allbIl KOpCceTKeH [2].

Op XaJBIKTBIH TLT OUTIMIHIE aHTPOIIOHUMHMS FBUIBIMH JKaH-KaKChl 3epTTeireH. Meicanbl, D.A.
bermaToBThIH “O30¢k ecimuepi, [.®D. CarrapoBTteiH “Tatap ecimuaepi, FO.M. I'yceBanbiH “PCDCP
XalbIKTapbIHBIH eciMaepi, O. Mup3aeBTbiH “O3ipbaiikan ecimaepi, Optukos P. men Kanonraes f1.-
HelH “Toxik ecimuepiHiH emieci” aTThl €HOEKTEepl TYpPKi XaIbIKTapbIHBIH aHTPOIMOHUMHKACHIH
TEpPEHHEH 3epTTeyre yiectepid turizei [3]. 3epTrey »KYMBICBIHBIH MiHIETTEPI:

- QHTPOTIOHMMHUKAJIBIK MaTepHAIIIBI )KUHAY, OHJIEY, KYHeney;

- aHTPOMOHUMHMKAJIBIK KYHEHIH KYpbUTy MEH KaJIbINTACy epEeKIICNIKTePiHIH TAPUXBbIH KOPCETY;

- COHFBI XXbUIApIaFbl Ka3aK €CIMIIECPIHIH 63repic TUHAMHUKACHIH KOPCETY;

- 3aMaHay¥ eciMJIep/IiH KaJbINTaCyblHA 9Cep €TKEH AJIEyMETTIK-Mo/IeH! (haKTOpIap/ibl Kyieney.

ojicTep MeH MaTepuaiAap. 3epTTCY JKYMBICBIHBIH TaKbIPHIOBIH amry Ke3iHae TiT OLTIMIiHIH
Kbl METOAOJOTHSUIBIK MpUHIMINITEpi eckepinin, backakoB H.A., 3ununa C.U., Hukonosa B.A.,
[Tononbckuit H.B., Carraposa I'.®., Kanyzakos T., Mycaes K.M. raibIMIapbIHbIH TEOPHUSIIBIK
TYXbIpbIMAamanapsl Heriz Oongsl. bonysn ae Kypren M.A. “ringe OapnblFbl Ko3Faiaabl, 0opi
aybIcazbl”’, “¥KaJKbl eCIMAEpAl SpTYpil Ioyipiiepre axplpara aly Kepek’ JereH MiKipiHe cyieHe
OTBIPBIN KYMBICTBIH MIHJIETTEPI XalblK TApUXbl MEH TUHAMUKACHIHBIH JKaKbIH OailaHbICHl TYpiHIE
KapacTbIpbU1ibl. Makanagarbl 3epTTey ajam eciMJiepiHiH Oenriil Oip 1oyipre >KaTaTbIHbIH 3€pTTEY
OHOMACTHKAIBIK MaTEpUasIblH HMHBEHTApU3allMsl OMAICIH KOJAAaHYAbl KaxkeT eTTi. Tapuxu-
CAJIBICTHIPMAJIBIK, CTaTUCTUKAJIBIK TajlJay CEKUIAl OJICTep 3aMaHayd Ka3akK eciMIepiHe Tajjay
&KacayJia KOMEKTEeCT.

¥aT OOJMBICBIHBIH KOPIHICI ICMETTEC aHTPOINOHMMHKAHBIH mMaiiga OO0y, KaibIliTacy, Jamy
Ke3eHjaepi oTe Kypaem yaepic. MyHmall Ke3eHJAeplIeH Ka3ak ecimiaepi /ieé ©TKeHl1 aljJaH aHBbIK.
Cebeb1 KanmbITYpKI XalbIKTapbl YJIKEH TOJKYyJapJaH, TapuXH KargasTTapjaH, Ccascu-
HSKOHOMMKAIIBIK ~TepOemicTepai OacTaH ©TKepreH ATHOCTBIH Oipi. Typki XaJbIKTapbIHBIH
AHTPOIIOHMMHUKAChl KOHE JoyipjeH Oepi Kapaii OipHeme ke3eHaepre Oemineni. Kazak
a"TporoHnMukacse! T. XKaHy3akoBThIH eHOeri OoiibIHIIA 5 A9yipai KaMTus! [3]:

- | noyip — keHe Typki 3aMaHBbl;

- I noyip — opra FaceIpiap;

- III noyip — 17-19 racelp apasbIfsl;

- IV nayip — Ka3axk peBosntonusiceiHal keifinri Kenec ykiMeTiHIH 3aMaHBbI.

¥.A. MycabekoBa arairaH TopT Ke3eHre OeciHill ke3eH XX racbIplblH 90-KbUigapbiHaH Oepri
TOYENCI3MIK YaKbITBIH KOcaAbl. By KIKTemy JIOTMKAaNbIK Ke3Kapac OOWBIHINA AYPHIC CaHATAJbI.
TypkiTaHymbl — FajdbIMIapbIHBIH OKIKTETylHE Ha3zap cajcak, oJjap Talnma araylapbiMeH
OaiinanbicTeipansl. H.A. backakoB Typki TiIaepi aHTPOITOHMMHKACHIH ObLTalIIA aXKbIpaTaasl [5]:

- anrtail A9yipi;

- FYH J0Yyipi;

- KeHe TYpKI A9yipi;

- OpTa TYpKI;

- KaHa TYPKI;
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- ©H XaHa Jdyip.

Anrait noyipianeri ecimaepre Enin, Tomumpuc, Iy Gateip, Ansin Ep Tynra, Mene CHSKTHI
ecimaep ToH. Kene Typki moyipine bymbrn, binre, Tonbpikek, KynarTerin CHSKTBI COJl Ke3€HJHETI
OaTeIpiapIblH, XaHAApAbIH ecimaepin katkeizambi3. bl.Y. TypanoB xymeiceiHaa [5] opra Typki
JOYyIpiH MCIIaMJIBIK ©PKEHUET KEe3€H1, opJa Joyipi Jen KapacTelpraH. VciiaMIbIK ©pKeHHUET KEe3€eHi,
SAFHHU OpTa TYPKI JoyipiHIe TUTiMi3 apad »oHe mapchl MOJICHUETIHEH €HIeH CO37IepPMEH OalbIThUIFaH.
Conpgpikran, Monmuna, ®daruma, I'ayxap, ypus, ILlepomi, Axmer, XKycim, HMca, Myxammen,
Mycrada, Nopahum, 3uba, Paxmeronna, HerrmMeroma cusikTel eciMaep xaraasl. Opaa aayipi gemn
[IptHFpICXaH MMIEPHUACBIHBIH OWMIIIK €TKEeH Ke3€HI MEH Ka3aK XaJKbIHBIH TOJBICY JQYIpiHIH
apanbIFbIH kaTKp3aMbI3. lona, Oiipat, Caiibin, basu, Hosn, Capaap ecimaepi ocel ke3aeH Oactay
amanpl.15-19 racelpmapasl KaMTUTHIH - apanblkra JKoHiOek, OiirepiMm, AObiiai, AxramOepii,
Toyeken, Kassibek, Koosutanner, Kaceim, XXomapt, Maxamber, Akan, Tene, Torxkan ecimuepi
KaTaJIbl.

WHTennexTyaliqplK OSIHY OpbIH aiiFaH Ke3eHJe 20-FachIpIblH OachlHIA YIITTHIK CayaTTaHYMEH
KaTap YITTBIH OTapiiaHyhl 1a KaTap >Kypill xkatkaH ei. by kesenne bonbic, Mopusim, Mopusi, Poza,
CoBeTOeK ChIHIIBI eciMIep KeHre ®albliabl. Toyenci3aik Ke3eHIHIe MEMIICKETIMI3 0acka engepMeH
MOJIeHH, cayAa OaiinmaHbicTapblH OpHATThl. COHBIH apKachlHJa OpPKEHHMET T€, MEHTAJIHTET Te
nambiael. Kazak xaikel OamanmapblHa OYpBIHFBI TapuXW TYIFAIApIbIH  €CIMIEPIMEH KaTap,
Eypomanan kenren ecimaepai Kosi 6acraran efi. Meicanbl, OHen, DneaHop, ATWiia, AJamsic,
’Kanna xone T.0.

Kazak Tin Oumiminzaeri ecimaep OaWbIpFbl Ka3aKH MOACHHU-TApUXU OMIpAIH OCHHECIH alKbIH
KepceTeni. AHTpONOHUMAEpre |-KecTenmerigeil >Kikreny ToH. bamamapra at KOl Ke3iHJe oJeT-
FYPBITIIIEH KaTap bIPbIM THIMBIMAAP J1a KaTap *KYpreH. MeIcalibl, TiI-K63 TUMECiH, JKbIH-IIalTaHHAH
cakTay HaHbIM-ceHiMiMeH Oamanapra KymikOaii, )Kaman6ana, Ketibap, AKOYT CHUSKTBI IOpaKTay
€CTUICTIH eciMaep OepreH.

Kecte 1. Kazak eciMaepiHiH JIeKCUKa-CEMAaHTHKAJIBIK TONTAPFa JKIKTETy1

Mau mapyambsuTbIFsIMEH OaliIaHBICTHI eCiMIIED: bora, byka, Akko3bl, Kymeiamaxk, JXpuikpioaii,
Ko3k1 T.0.
TaburaT KyObUIBICBIMEH OalIaHbICThI €CIMIED: Tayb0aii, bopan, TonraHaii, AitbiM T.0.

Anymap MeH YH xailyaHaTTapbl koHe KycTapmeH | ApwictaH, TynkiOaid, JlambiH 1.0.
OaiiIaHBICTHI ecimMiep:
Acbul MeTtaniap MeH KbIMOaT 3artap araynapeiHa | AnteiH, bonat, Mapixkan T1.0.
OailyIaHBICTBI ecCimMJIep:

OciMIiK aTTapbiHa OalIaHBICTHI; Keisrannak, Paiixan, Payman, 'yimkan T.0.
Kemic-xunek araynapsiMeH OaiIaHbICTHI: Anma, Meiii3, Anap, XKanrak T.0.

TyBICTBIK aTaynapMeH OalJIaHBICTHI: Artabek, baba, Tyran6aii, JKuenbaii 1.0.
XKep-cy arrapbiHa KOWBLIFaH ecimMiep: Amnaray, Exin, Opan, Anraii T.0.

Typai Taram arrapbiHa OalIaHBICTHI eciMIep: Atipan6aii, Ileipeia6aii, llexep, CyrTibaii T.0.
Yii-xunhaznapeiMeH,MyJlikTepre 0alIaHbICThI: [lapa, Tabak0Oaii, AiiHary T.0.

Kazakrapnaeiy eciMuepiHiH Tarbl Oip TOOBI OajaHBI )KaKCHUIBIKKA JKETeJIey MaKcaThlHIa apMaH,
TiJIeK, MaKcaTTapMeH OaillaHbICTBIpbUIAZBI. byi eciMaep/iH TOObI O6apibIK Adyipiepae Ke3aecel.
Mpeicanel, barsip, Apbictan, OceM, Kepkem, bakpit, Jloyser, borare3, MbiHxkacap, AKbLI XKoHE
T.C.C. AIl eciMIIep/iiH COHbIHA “Oek, XaH, O, OeriM, XaH, cyiITaH, 0ail, Tope” KOMIOHEHTTEPIH KOCY
opTa FachIpjlap TapWXBIHBIH OKWFaJapblHAH KEeHiH Kem OpbIH aibiln, KeHec yKIMETI Ke3iHje
0ocennen Kanasl (cypet 1). An ka3ipri Tanaa OyJ1 KOMIIOHEHTTEp KaiiTa CoHTe aliHaJFaH.
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Cyper 1. 1927-2021 xbungapbl apajbIlFbIHIAFBl €p a1aMIapAblH apachlH/1a TapallFaH KajFayjap

Hotnxkenep MeH TaJKblLiay. AHTPONOHMMMKAHBI XaJlbIKTBIH TapUXbIH 3€pTTEYCi3, YJITTHIK
©31H/IIK TaHBIMHBIH CIEHU(HUKAIBIK EpeKUIeNiKTepiH OlIMel, ATHOCTHIH maiaa OOJyBIHBIH
QJIEYMETTIK, I'€ONOJUTUKAJIBIK INAPThIH TYCiHOEH 3epTTey MyMKiH emec. COHFBI JKbUIAApAAFbI
aHBIKTAyIIbl (PAaKTOP PETiHJIE TOMEHIET1 TOPT TYCIHIK KbI3MET ETE/Ii.

Bipinmi ¢akrop, Ka3zak TUTIHIH TYPKI TUIgep TOOBIHA JKaTaTBIHIBIFBL. bipak, TYpKIiIIuIIiK
Ka3aKTap/IbIH ©31H/IIK TaHBIMBIH/Ia a0CTPAKTHI YFBIM OOJIbIN caHanaabl. ExiHII dakTop, Uciam aiHi.
Yuriami GakTop KeImeHAUTiK emMip canThl. byl Ka3ak XalKbIHBIH CaHACHIHA SMOLMOHAJIBI KOHE
TEpeH TICUXOJIOTUSIBIK OpbIH KaiaablpAbl. On e3iHIiK epekiie OaThiCKa Ja, IIBIFBICKA Ja
KATMANTBIH, OPTaJBIK-€yponanblK (peHomeH icrerrec. TOPTIHINI 3IEMEHT — XaJbIKTHIH >KEPMEH
OailtaHpICchl. ATanFaH (aKTOPJIAPIbIH SCEPIHEH Ka3ipri TaHJa YJITTHIK TUI ©31HIIK JICHOI TypiHIe
HOTHKE KOPCETE/I.

AHTpPONIOHUMHUKAJIBIK KYHEHIH KaJbINTaCyblHA MaTe€pHaj/ibl KOHE pPyXaHHM MOJICHUET Te 3
ocepiH THHI3AI. MOoIeHHeT — KOFaMHBIH MaTepualjibl, PyXaHU JaMybIHBIH >KETICTIKTEPIHIH
KUBIHTBHIFBL,aJJaM MEH TaOUFATTBIH OpPEKeTTeCyiHiH HoTkKeci. TaOurar agaMra MOJIEHUETTI KypyFa
KaKeTTI MarepuaiablH KopblH Oepemi. CoHAbIKTaH, Ka3zak eciMmuepl Oenrim Oip Ke3eHIeri
OKHFaMeH, MOJICHHETIIEH OaillaHbICTHI.

KazakrapapiH MaTepuanisl MOICHHETI TAaMBIPhIH ©T€ TepeHre kasapl. KaszakcraHmarsl
aJaMIapblH aJFalikbl 1371epi epTe MajeoduT NoyipiHe jkaraThiHbl Oenrimi. Oran momen Tapas
KaJlaChIHbIH MaHbIHaH TaObuIFaH ToHipkasaH, bepikazaH Typakrapbl. 6 FachIpAblH aJFallKbl
KapThICBIHAA Talimanmap Kanbintaca Oactansl. Typik KaraHaTbl-baTbic-Typki KaraHaTbl- Kapiyk
KaraHatel- OFBI3  MemiiekeTi- Kumakrap MeH KbIIIakTapaelH —Memiekeri-Kapaxanunarep
MeMJIeKeTi- Oi3/11H yaKbIT 3aMaHayd Ka3aK TUIIHIH aHTPONMOHMMMKAJBIK JKYMECIHIH KaJblITacysbl
MEH JaMybIHbIH HeT13r1 ke3eHaepi. Ka3zak XaJKbIHbIH KalbIITaCybIHbIH KypJeni ke3eHi XV racwlp
meH XXI racelp 6acel. XV rachlpfarbl Ka3aK XaJKbIHbIH KajblnTacybl Kazak MemuiekeTiHiH Ooi
TY3€TeH yaKbIThl. ATallFaH TapuxH Ke3eHAep/e Maiija OoNFaH aneIULITHBTED aHTIPOHOUMIEPTE
eTTy. benrini Oip MaTepuanablK MOJCHUETTI CUMTATTaUThIH AHTPOITIOHUMUKAIIBIK aTayJapibl apHAUbI
CEeMaHTUKAJIBIK YSIIbIKTapFa 0enreH013:

Mpicansl “TypMbic, TYpPMBICKAa KaXETT1 Kypaiaap” ceMaHTHKaNbIK ysambiFbl: Opak-Opax(0ait),
Tabak- Tabax(6aif). “Man mapyansuIbIFbl TaKpIpeIOb: Main- Man6aii, 6ex, Koii- Koii(ibr)(6ait);
OTBIPBIKIIBUIBIK CEMAHTUKANBIK YSIIBIFL: bumaii- bunaii(ryn), (Ax) bunait, Caban — Caban(6aif),
“banblK aynay, aHIIbUIBIK: banbik — banbik(0ait),(6ex); “Kuim arrapsr”: baitnak-baiinak(6aif),
Kannak- (Ak)Kanmak.

Typki XalbIKTapbIHBIH pPyXaHU MOJIEHUET! Typasbl aliTKaH Ke3ze, KoHEe TYPIKTEpJIIH eMIpiHJeri
MYTKAa TaOBIHYIIBUIBIKTBI aliTa KeTy KepeK. OJEeMHIH OapJibIK XalbIKTapbl CEKUIIl epTe TYpKiiep
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KOFaMJIbIK JTaMyJIbIH OacTamkbl CaThIChIH/AA MyTKa TaObIHABL. EH yibIchkl acnan kynaiel — Tenrpu
6onael. byn sxeninme OpXOHIBIK eckepTKimTep — mpartorpadrap Oap. Mcmam niHiHIH Tapamysl
Ka3aKTap/IblH pyXaHU eMipiHe aiTapiblkraii ocep erTi. TypikTepaiH opTa Facblpiiapaarbl
AHTPOITOHUMHUKOHBIH/IA apad JIEKCUKACHIHBIH KOMIOHEHTTEP1 KOIT Ke37ece/Ii.

KazakrapablH pyxaHH MOACHHMETI MOpPANbJBIK, ©HEpP, YHaMIIBUIABIK YFBIMIAPBIMEH ThIFbI3
OaiinanpicTel. Kermeni TypkiTepaiH FacbIpiap OOHBI KEKe MOPAABIK KOJEKCTEPl KaJbIITACHII,
HETI3T1 YFRIMIAphl aKcakaaapJaH skac yprakka Oeputin OThIpAbl. byl yFeIiMaapra aybI3eKi XallbIK
IIBIFAPMAaIIBUIBIFBl  Jonenn. OnapiaelH OapibIFbl 3aMaHayd Ka3aKTap[blH aHTPOINOHWMHUKOHBIHIA
KepceTuren. Mpicai peTiHje Kellecl CeMaHTUKAIIBIK YSIIBIKTHI KapacThIpailbIK:

“Ilyrka TaObiHyFra OaitnanbicTer’: Tenrpu (Tammp)- Towip(6ait), (Gepren), ‘“Ucmamra
OaitmanpicThl: Ama(x)- (I'admx)omna, Anmna(bepren), Myxammen- (On)maramoeT, Maxanoer,
(Anp)Myxan, Maxan (6ait). Mopaiib, YHAMIIBUIIBIK CEMaHTUKAIBIK YSAIIBIFBL: OineT-Oaia(0ek),
A3zat- A3zar (6ait). “Otbacel, py, Taina, XaublK~ CEMaHTUKAIBIK YAIIBIFbI: ATa- Ata(Oek), Ara-
Ara(0ek). Onepre OaitmanpicTel. OHep(6ek), CermOaT(Tym).

Mycaer K.M. 3amaHayn Kazak eciMJIepiH 3epTTey YIIH TYpPiK aHTPOMOHUMAEPIHIH OipbIHFai
KIKTETYIH KapacThIpFaH AYPBIC JeTeH MiKip aiTkaH emi [6]. By yakpITTa opTYpi NpUHIUNTED
naigananeuTybl MyMKiH. COHBIH Oipi- maactrap OoibIHIIA XKIKTEY:

- OacTanKel TYpKi IUIACT;

- KipMe 1IacT (Ka3akTapIblH MOJICHH, PYXaHH, OJCYMETTIK, SKOHOMHUKAIBIK OaiIaHbICTapbIH
Kepcere).

XIX raceIpapIH Ka3ak eciMIEpiH Kellecl STHOIMHTBUCTUKAIIBIK TUIACTTapFbl 0011y YChIHBUTA B 1.
Kanmeranrair miacter; 2. Typki miacter; 2. Keirait, Monron, Apab, Cnassa, [Tapcel enmepineH
eHreH kipme miact; 4. ['ubpunrep; 5. )Kana ka3zakiia riacr.

I. Xanmeranrait mmactel. Kazak ecimaepinig apaceiana Carrapos I'.®. 3eprreyi OolibiHIIa anTai
IoyipiHe JKaTaThlH eciMuep >kui ke3geceni [7]. Moicanbl, ANTbIH, ANThIHANW, ANTHIHOAIM,
AnrteiHmam, AnTeiHOGK. MyHAaFbl anThIH €031 TYHFYC-MaHBWKYpP TUIAEpiHAEri aiTaH, OypsT
TimiHAeT! anta(H), MOHFOJI TUTIHET] allTH co3/epiHe yKcac,opi MarbiHanapsl Oip. Kazak Tininae Oaii,
MOHFOJI TUTIHJE OasiH, OypsAT TUMiHAE OasH, TYHFYC-MAaHBWKYp TUAEpiHIe Oax ce3nepl e yKcac.
Ocsbiran KaTbICTHI eciMaep: baiibek,baitbonar, baitbepi, baiiremip, baitbapsic, baiicyy.

II. Typik nnacTsl:

- kKoHemypki naacmel. XX FacelpiaH Oepl Ka3zak aHTPOINOHMMMKOHBIHAA KOHETYPKi eciMiep
Oenek TUTACTTHl Kypaiasl. Eprene Kazakrap, KemnTereH TapUXIIbUIAPIBIH AdJieNneyl OOWBbIHIIA,
ucIaM JiHIHE KaparaHaa MYTKa TaOBIHYIIBUIBIKTEI KeOipek KonmaraH. COHIBIKTaH, KOOiHE COl
HaHBIM-CEHIMJepre cail KeJeTiH eciMaep kemnren ke3aecenl. B.A. ['opaneBckuii keHeTYpKi MIacTbIH
MYCBUIMaHFa JEHIHT1 JeN aram, OHbIH ©31HiH OipHeIle CeMaHTHUKAIbIK aHTPOIIOHUMIEPAIH TOOBIH
KYpalTbIHBIH aTan eTKeH [8§].

KazakrapabiH myTKa TaOBIHYHIBUIBIFBIMEH OailllaHBICTHI Ka3aK eciMJIepi ameJUISITHBTI JIEKCHKa
Heri3inae jxacananael. EH KkeHe KabaTThl TaOuFaT KyObUIBICTapbl, KOHE KyJaillapiblH aTTapbl
Kypaiasl. Meicansl: 1) “ail” TyGipimen AuTyran,Alcyny; 2) Kyn tyGipimen: Kyncyny, Kynait
AKoHE T.0.

Erep oiffen eciMaepi KpiMOar Oafrajibl TacTapMeH, JIHM CEHIMAEPMEH OalIaHbICTHIPBLICA,
KOHETYPKI €p agaMaapiblH eciMjepl KeOiHe jkaHyapiap oJeMiMeH OaiaHbICThl: 1) “KackKbip”
TyOipimen: bepi, bepibaii, baiibepi; 2) “bapsic” Tybipimen: bapricoek, bapsic sxoHe T.0.

KanyzakoB T.II. bepi, bepibaii, KackpipOaii, bentipik CHAKTHI eciMaepaiH OOJyblaH epTefe
Ka3aKTap KacKbIp/bl e37iepiHiH MeueHaTbl caHaraH [4]. CoHbIMEH KaTap, 3epTTEJeTiH IUIacTKa
MBbIHaJIall eciMAepAl KaTKpI3yFa O0onanpl: 1) Anmamsic (aym — GaTelp + MbBIC — MaMblIll “GaThIp”),
Epkin (epk < erk “kymr”, “ommik” + iH< an “cana” ), ApbictaH (ap “kamrtan”’, apcint aH “ay’); 2)
Opa3 (orus//rus “6akpIT’), KyTTHIOAH (KYTTHI “0aKBIT, OaKBITH *+0aii) %oHE T.0.

CoHbIMeH, KOHETYPKI Ka3aK eciMJIepiH Tanjay Ke3iH/e oJap/blH epTe/ie KopliaraH OpTaHbl KOHE
JIIHY HaHBIM-CEHIMJIEPMEH (TOTEMHU3M, AHUMH3M oHE T.0.) KaObUIIaFaHBIH KOPCETE/I].

42




BECTHHK KasHIIY um. A6as, cepusi «Punonozuveckue Hayku», Ne3(93), 2025 a.

- KazakmapowlH dHceke niacmol

KazakrapapIH jxeKke IIacThIHA KaTaThIH eciMaep TOOBIHBIH HIeHOepi oTe keH. Onapabl MbIHaIal
€Kl HeTi3ri TOIKa >XKikTeyre Oosanmbl: 1) amaMHBIH MaTepHaIbl HEMECE PyXaHH oMipl Typaibl
akmapar OepetiH ecimzaep: banrtabaii, AkmoHmiak, Jlaysinbaii; 2) aqaMHBIH KEKe TYIFACHl TYpaibl
akmapatr Oepetin ecimzaep: JKaiimapoek, ApteikOai, Kyanaplk »xoHe T1.0. bizben 3eprrenren
eciMIep/iH Kejeci TOObI TYPKI TULAEPAiH KoOiHIe Ke3/1eCeTiH, JKaIIbl CO3/IeH TYbIHIaFaH eciMaep:
JKueno6aii, Enik0aii, Kamamkac xoHe T.0.

III. Kipme macr.

- Kwimati naacmol. KpiTail TUTIHEH €HTCH Ka3akTap/blH eciMjepi Oesiek cakTanmaraH. Omapabl
Ka3ak (pamMunmusutapeiaia Kedipek keznectipyre 6onaabl: XKamMObUT- “SMBIHB - COT, HEJICHETIH OPBIH,
baxkcei06aii- 6akchi+0aii- KpITall TiTiHAC 0aKChl — MYFAJIiM, TAIIMIEp sKoHE T.0.

- MOH2on naacmoul. Apab-upaH IUIACTBIMEH CalBICTHIPFaHIail MOHFOJI TJIACTHI KeH JHara3oH/ia
tapanmaraH. KerecbaeBa C.K., CaprioaeBa 1.1 3eprreynepinae MOHFOI-Ka3aK TUIAEPIH 3epTTEl
OTBIpa MOHTOJIM3MHIH Kipyi OJJapMEH Kepuiiiec OONybIMEH KaTap, MOHFOJIApIbIH Oaca-KeKTell
KipyiMeH ThIFbI3 OalmaHbICTBIpbUIANbl. byHmali aHTponmoHuMukoHAapra: bekenOait — “OokyH”,
Kaiican- “3aiican’- “Ouneymi, 6ackapymsr”’, XXupeH — “uepen” - “y3ak eMip”.

- upan (napcvt) naacmol. Typki XaNbIKTapblHBIH TiulAepiHaeri upanusm Opta Asusi MeH
Kazakcranapl KamThIn, apabusmMre Kaparanaa eprepek enji. O coFpl, Toxap TaimagapbiMeH TYPKi
TaWImaJapbIHBIH apachlHJla KaThIHACIICH TYCiHAIpiiaeai. Kypambl OoiibIHIIIA TTApPChI MJIACTHI OIpTEKTI
IIACTTHI Kypamaiapl. [lapckr ce3nepiniy OipkaTtapsl KONTEreH Ka3ak eCiMISpiHiH maia O0TybIHBIH
KOMITOHEHTI: »aH, ryJ, Oomar »oHe T.0. Meicansl: ['yn3anupa, XKanms, TacOGomat skoHE T.O.
KazakrapablH eciMIepiHiH apachlHIa Mapchl KYHTI30SCIHIH araylapbiMeH OalIaHbICTBI: AJHMHA,
Hyticen, XKekcenOail CUSKTHI eciMaep Kem keszneceai. KemrTeren mapchbl araynapbl Ka3ak TUTIHJIE
JEITUMOJIOTHSFA YIIBIPAIl, SK30THKAIBIK O0bIN ectinmmerai. byn typamsr A. Tapypo “llloken
JereH Kaszak eciMiHiH mapc-ToxikTepnain [llaxumapnaH gereH aTaybIHbIH ©3TepICIHIH HOTHXKECI
eKeHIH KalaaH Oimyre Oonasl” aer xa3rad [9].

- apab nnacmwl. Apa® aHTIPONOHUMMSICH! Ka3aKTapAblH €CIMAEPiHIH KaJblNTacyblHAA YIKEH
pen oifHaiinpl. Apab KkipmMe aTayjapbl TEK CBHIPTKbl (hakTOpiiapFa FaHa €Mec, OJeyMETTIK-
HSKOHOMHUKAIIBIK, MOJIEHHU, STHUKAJBIK, TIIAIK yaepictepre KaTThl ocep eTTi. B.A. T'opaneBckuit
“MyCBITMaHJapAbIH ecimaepiniy meHoepi Tap. Onap keOine IlaiitrambOapnapnabiH, caxabamapiabiH
aTTapelH TaH#aiael: Myxammen, Axmen, Mycrada, Omap >xone T.0. [laliramGapnapabiy ecimuaepi
MyxaMMeATIH CYHHETIK aMmajbl PEeTiHJEe OpbIHAanaabl . ApabTapiaH €HI'eH eCIMAEpIH €Kl YJIKEH
TOMKa JXKiIKTece 00JIafbl: MYChIJIMaH JiHIMEH Tikenel OainanbicThl: Paxbiv, Xadus, Paxman xoHe
T.0.; TYPMBICTBIK aybI3€Kl JIEKCHKa/laH naija O6onraH ecimaep: AxkiuMma (akpui), XKamuns (sgemi),
Manap (masik) xoHe T.0. MychbUIMaH JiHIMEH THIFBI3 OaillaHBICTHI eciMuepnai 3 Keserinae 1)

“ucmam” wommoneHntimed: Wcmam, Ucnamxan, UcnambGek sxone T1.6. 2) “muu” — “miH, ceHIM”
komrnoHeHtiMmeH Faitnernuu, Huzameraun sxone T1.6. 3) “Anma, ymma, omma” — ““Kanfbiz”
koMmroHeHTTepiMern: Habubysia, Huerynna, A6nomna, Xamumosia xone T.0. 4) “adbx” — “Kyi,

AnnaxThlH KyJIbI” KOMIOHEHTIMEH: ©0ayanu, ©O0aukapim xaHe 1.6. [10].

- cnasam dcone oOamvic eyponanvik niaacm. Opblc TUIIHEH ce3liepliH eHyl 18 racbIpiaH
Oactanein, 20 facelpablH 20-KbUITApbIHIA aybI3eKi TIIMEH KaTap, ICKepJiK XaTTapMeH
OaitnanbicTel. Opbiciia eciMaepaid keH Tapanysl 1940 sxpuiasiH 10 KapamacbiHaa opbic TpaduKachl
HeTi3iHJe ominOuaiH eHy yakbiTbiMeH mapamap [11]. Con kpuigapel oTay KypFaH apajiac yJIT
OKUIIepl OpbIC TUIIHEH €HreH eciMiepii kemren Kos Oactaapl. Kipme aTTapibslH apachlHaa
aFbUIIIBIH, (paHIly3, HEMIC, UCTIaH, UTANbsH, TpeK Tiaepi ae ke3aecti: 1) Jlatein, rpek TingepiHe
KaTaThIH opeiciia ecimaep: Mapuna, Enena, Mapraputa xone T.0. 2) bateiceyponanbik ecimzaep:
Kanna, DneBupa, Mapat xoHe T.6. 3) PeBoironusaiblk OKuranapsl KepceTeTiH araynap: Kiapa,
CynbsinuH, OxTsa0prHa XoHe T.0.4) AKBIH, CypeTIl, Xa3ylIbUIapAblH eciMiaepl: ApXuUMel,
Mornaccan, ['arapun xoHe T.0. 5) Onebuer keilinkepiaepiniy attapsl: Cnaprak, W3onbaa, Jlaypa
xoHe T.0. 6) Kana, e3eH, tay arrappiHaH maiga Oonran ecimuep: Mapcens, Kpeim xone T.0. 7)
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OpsIc TUTIHIH Xalmbl eciMAepiHeH naiaa OonraH atrtap: Muna, Maiiop, CoBxo30ek, 3aBOJ1 KoHE
1.0. 8) KpIcKapThuTFan ce3aepAcH HeMece OipHelne co3AepiH TipkecyiHeH: Punar, Mapnen, Mac
KoHE T.0.

IV. T'ubpunrep. Monroi, opsic, apad, mapchl MIACTTAPBIHBIH Ka3aK JlalachlHa €pKiH CHYIHIH
apKachIH/Ia epiiep MEH ohemAep liH THOPUATI eciMaepiHiH OipkaTapsl nmaiga 6onasl: 1) TypKi-Ka3zak
KOMITOHEHTI+ apa0d KOMIOHEHTI: Alifanu, AiiMaramOeT oHe T.0. 2) apad KOMIIOHEHTI+TYpKi-Ka3ak
KOMITOHEHTI: AKbuIOEeK, AmaHOail kxoHE T.0. 3) TypKi-Ka3ak KOMIIOHEHTiI+ Iapchl KOMITOHEHTI:
Aiinoc, Auzar xoHe T.0. 4) mapchl KOMIOHEHTI+ TYpKi-Ka3aKk KOMITOHEHTi: AHapOek, bazapoOaii
XkoHEe T.0. 5) apa®d KOMITOHEHTI+ Mmapchl KOMITIOHEHTI: Ouimep, bakpimkaH jkoHe T.0. 6)mapcel
KOMIIOHEHTi+ apab koMroHeHTi: babakoxa, JKanaxmer sxoHe T.0.

V. Kana ka3zaku miacT. OJEYyMETTIK-CasCH, 3KOHOMHUKAJBIK, FHUIBIMU-TEXHHUKAIIBIK, MOJCHU
eMipJIeTi e3repicTep Ka3aK XaJbIKbIHBIH aHa TUTIHIH JICKCHKAa Ka0aTTapbIHBIH, CO3MIK KOPBIHBIH
JaMybIHA alTapJIBIKTal ocep eTTi.

AHTPOITOHMMHKAIIBIK KOP aHa €CIMJIEPMEH, CEMAHTHUKAIIBIK KYPBUIBIMBI OOWBIHINA BIHFANIIBI
eciMiepMeH TOJBIKTBIPBULIBI: OeMi, OaeMail, OceM xoHe T.0. HakTbl kepceTiiaren mMarepuaiaap
OolibIHIIA, eciMIep/eri aybICylap/AaH Kalla aJMalThIHBI3 MJIIM. ¥pIakTapblH aybICybl, 3aMaH
TajmaObIHA cali 0OJIATHIH dPTYPJI ©3TrepicTeP XaIBIKTHIH €ciMepine acepin Turizeni [12].

Op VYITTBIH 3THOCHI JIEKCHKA CHSKTHI YITTBIH MEHTAJIbl MOJICHHCTIMEH OalIaHBICTHI.
AHTPONIOHUMIEPAIH KYpaMbl YITTHIK-MOICHH crieudukara ue. ¥YIJITTHIK aHTPOMOHMMHUKA ©31HIH
0aif Kypambl MeH epekmie ecimuaepre ue [13]. Omapabl FeUIBIMAA “UIUTOKYTHBTI IEN aTaijbl.
KypbuibiMbl OolibIHIIIA, O1ap:

1) mmmeparus-ericrik: Kyan, XKanrac, XKaiina >xone 1.0.

2) eKiHIIl KypaMbl UMIIEPATUB-E€TICTIK KOMITO3UTTEH: baiibos, MbIkOac xoHE T.0.

ConbIMEH KaTap, TUICK-eCIM CaHAJIAThIH €CIMAEPIIH KBI3BIK Opi €peKIle KaTeropuschl aa Oap.
Mgicansl, Ep6on (Ep+60m), Keizrymac (Keiz+tymac). TinTi kpi3 Oanara kesneci Oana-yi OOJCHIH
JIeTeH HUCTIICH: YJ00JCchiH, ¥nbana, ¥Yiokanrac, ¥i0e0ek, ¥IpkaH e Kosapl. Al i Oanara Kbi3
TYBUICBIH JIET€H HHUETTNEeH KOWbUIaThiH eciM a3. Cupek kesneceTiH eciMm: Keiapiroil. Keitbip
KarJaiiapia Kpi3Fra Oonamiakra yJ TYbUICHIH JIET€H TUIEKNEeH YaTyap nen Te Kosiibl. KeOinece
eciMlep WITTBIK JOCTYP MEH CalTThIH Heri3iHje KoibuiFaH. bamamapel mieriHeidl OepeTiH
otbaceinapaa Tokrap,Typap, Typcein, TokraceH, TypceiHOek, bektyp (Tipi KaJChlH, ©Mip CYpCiH,
oIliM TOKTAachlH JereH MarbiHana), TememnOepreH, Otemic, Teneren (akpichl Oap, KaWTapbUIFaH
JeTeH MarbiHaabl). bByHnmali Tilek-eciMaep aJaMHBIH OMIPIIK JKOJIBIH OachlHaH aHBIKTAl
Oepetinaeil. ¥3aKk eMmip CypciH JereH HueTneH: Owip3ak, MeiHxkacap, bexkan, Ecenaman,
bextypceiH, Mymnaiitniac, bekrypran. KymriH, KyarTelH ueci OoicblH nereH HuerneH “Ep”,
“OaThIp” KOMIOHEHTTEPIH KOCHIM, KYIITI aH, KYC, MeTall. KapyJapbsIH aTaynapbiH o6epren: Epbou,
Bareipxan, WUtenri, XKonbapeic, Komkap, Hap6ait, Tynmmap, Bypkit, Tini6ek, bomar, TemipOek,
Haiizabek, Cemcep, [llokmap, banrabek. baitnbik, Monmbsuisik HueTiMeH: Kynau6aii, J{opkembOait,
O3zim0ant, KenripOaii, Taitbarap, AiipanOaii, XXsimkplaiimap, baibkirit, Kenne6ait, Bypaxan,
Kawmpic6aii, blpreizoaii, baiican, YpkimOaii, Kapakan, bepnibaii, bapnei0aii, baiimypart, Jloyner;
akpuU1, TanaHT: JlapeiH, AkpimkaH, AkputOai, Eckamm, Ecmaxan, ansimman, Onepoait, KamamoOaii,
Faneiv; sxomapTThiK: Meip3abaii, ®aus, Caru, XXomapr, Jlapxan, Azat, Anausp, Iemer, IIsiHFBIC,
[Tamry6aii, Kopim, XXasupa, Acwms; OakpiT, corrunik: Koman, Xomrait, blpeic, bakmoyner,
Kemickyn, Acxat, basn, Canranar, Hypryn, Hypnan, Jloypen, bepeke, [lymaHn; OGaTbUAbUIBIK:
Apsinrasel, Heiveip, EpOGoncein, bapnac, Epacein, Epnen, Epxan, Epcaiibin; kym ueci 607ChIH
neren tinekneH: Jlopmen, Ilopmen, Kaiipar, Kyar, Kambap, KoOvutanasi, Kapacaii, Illepxan,
Tomnarait; cenimaunik HuetimeH: bayken, bayoek, Akrinek, Jlocai,YMiT; YIbUTBIK: AKIIOKBI, ACKap,
3anrap, llsiHap, bekcynran; MyKusTT, caHansl O60yichiH AereH ceHiMmae: EcHazap, Ecman, Ecken,
baiican, Ao6aii, XKerec, Ilapacar, 3eiiin, Ectusip; nacroitumBoctu: Kaiicap, Taiimac, Xirep,
nananelk: bexeit, lllanaxmer, Jlana, Faneivokan, Jlyknan; msiMbIpibiK: bepik, bekrac, bekremip;
CYIYNBIK: AWKBI3, Alirepim, Kynake, Aiiman, [llonman, Anryn, Aibana, AitGapmia, Aisus, Alzana,
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Atimapa, Apyxan, Aicyny, Kyncyny, Hakpim, ['ymkaman, Ackap, Aibkamaln, OceM, OJieMi,
I'ynnapura, Aiibuke, Ilepusar, Mepyepr, ['ynHa3; aTa-aHacblHBIH CYHeHilm OOJCHIH JI€reH
nuetneH: ben6epnai, Hypraza, Owmipcepik, Ecmypar, Menert, [lemey, Cyiiey, XaHcas; TaTyJbIKTa
eMip cypciH jaereH HuerneH: beiibit, bipmik; ypmarel Ouneymr OoJjchiH JereH HuerneH: bubou,
bekremip, Pauc, Omipoek, bekrac, bekriney, benen, Kypmer, A63an, Eneym, OxiMmkaH; MiHE31
*Xaitnbel 0oJickiH fereH ceHime: XKibek, Maknan, Epkexan, ypus, Topreia [14].

ATtanraH eciMzepal Ka3ak XalKbl Kasip jae OananapeiHa Kosnel. Keline 3amaHayu arbIMFa cait
epekie eciMaep ne kesaeceni. Kasak eciMaepin 3amaHayd KOJIaHYABIH Ja ©31HIIK epeKIIeTikTepi:
Ka3aK oMNOWiHIH HaKThl opinTepi KOK HeMece a3 OoyaThiH 5-6 OpINTEeH TYpaThiH 2 OYyBIHIIBI
ataynap Oepy conre aiHamran [15]. Am 2023 xbUTFbI AMaThl Kallachl OOWMBIHINA €Ki CO3JIeH
TypatbiH ecimaep kemnrten OepinreH. Keiz Oanmanapra: Cadue-Cynran, Epke-/lapa, Cadus-Hena,
ABpopa-Awmenus, Cas-Scmuna, Ceilinga-®atuma, Ceppa-Paysa, Copreii-Kaman, Apuna-Nzabenna,
3eiinen-Huca, Munar-Anuca, Mycunuma-®@arux, Cynamuta-Canomusi, Tomupuc-XaHuaisim,
Po66u-Hyp, Canp-Cabunb, Ocema-Hyp, Llaxa-bany, Ymmy-I'ynecym, Campara-®apuzan, Hasz-
Epxem, Kynim-3aga. Ep Gananapra: Aamup-xan, AObutaii-Apman, Anam-Cepxk, Arta-Man, baii-
Amu, Typryt-beit, Mup-Onem, Mapat-bek, Xan-usp, Caan-Anu, Hyp-AsH, Myxammen-Arruna,
Ecer-bateip, En-Apna [16].

2024 xwuiasiH 30 coyipiage 2021 xpUtFbl XallbIK CaHAFBIHBIH KOPBITHIHIBICH OOMBIHIIA eciMIep
MeH (haMuIHsIIap Typalbl JKapusIaHbIM ¥JITTHIK CTATUCTHKA OIOPOCHIHBIH PECMU CAaWThIHA IIBIKTHI.
bynna en kem ke3neceTiH 33 MbIH Ka3ak atbl, 29 MbIH Ka3ak GaMuinuschl. 95% Ka3aKThIH aThl MEH
83% xa3zakThiH (hamumusicel Oap. bynan Gacka opbIc koHE ©30€K XalbIKTaphIHBIH eciMaepi MeH
bamunmusapsr 6epinres. Jlepexkrep 2021 sxpurrbl XanblK caHAFbl HOTWKECIHE Heri3aenreH. bynnai
TOJIBIKKAH/IbI aHTPOIOHMMHUKA Typasbl xapusianbiM TMJI ennmepinae OipiHII peT IIBIKKAH.
Ecimnep OoifpIHIIA TOJMBIKKAHIBI CTaTUCTHKA HETi31 nambiraH Eypora ennepiHiie MIBIFBIT TYPajbl
[17].

COHFBI JXBUIIAFBl MAIMETTEpPre CYHEHCEK, XallbIK apachlHAaH TOMEHJET1 ecimuaepli Oepy coHre
aitHanraH (2-kecte).

Kecre 2. ¥ATTHIK cTaTHCTHKA OIOPOCHIHBIH MATiMeTi OoiibiHIIa 2024 Kbk €H KO Ke3JIeCEeTiH
ecimaep [18]

¥ 1 Oana ecimaepi Canbl KpI3 basia ecimuepi Canbl
OJInXaH 2848 Menauna 5307
Owmap 2362 Alina 4390
AiicyiTan 2268 AchUIBIM 4139
OMip 2162 AlnuH 4063
Anpusp 2035 Pasna 3019
Myxammen 1928 Tomupuc 2877
Anan 1900 Codust 2719
A 1768 AmMuHa 2471
Hypuciam 1549 AlipIM 2312
Xamza 1468 Asna 2279

Erep kazipri Tizimai 2014 >xpuIlMeH caibICTBIpaThIH OoJicak, OnauxaH, OMip xoHe Hypuciam
eciMaepi yigap apacbiHaa omi jae TaHbiMan. Keimap yiniH Almia MeH AMUHA eciMIepi COHFBI
OHJKBUI/IBIKTA TaHBIMaJI OOJIBII Kajia Oepei.

KopsiThinapl. Kazak eciMiepi — MOICHHM KOHE QJI€yMETTIK TapUXbIMBI3JbIH aiHachl. by
3epTTey Kas3ak eCIMACPIHIH TapuXd >KOHE Kazipri 3aMaHFbl ©3TepiCTEpiH, OJIEYMETTIK-MOACHHU
(bakTopiap/pl KOHE CTATUCTHKAIBIK JEpeKTepiAl Tanjayra apHanraH. Kaszak ecimaepinzeri
e3repictep, JSCTYpJiep MEH  IKaHAIIBUIABIKTAPIBIH  BIKMANBl, COHJAi-aKk  KOFaMIarbl
TpaHchOopMaIMSIIBIK YAepicTep eciMaep liH TaHJaTybIHAAFbl 0aCThl (GaKTOpIap/Ibl aHBIKTA/IbI.
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OJNeMIIK TiJ1 OUTIMIHIH 3aMaHayH JlaMy KE3€HI OHOMAaCTHKAJBIK 13/IEHICTEPAIH JKelel ecyiMeH
cunartanaapl. Cebebi oHOMacTHMKa OOMBIHIIA 3epTTEYNIep apXeoJOTHs, QJECYMETTaHy, TapHXHU
reorpadus CUSKTBI FBUIBIMIAPABIH CypaKTapbIHa jkayan oepesi. COHFBI KbUIAAPhl aHTPOIIOHUMIICD
JUHTBUCTUKAIIBIK HBICAH PETIHJE JTUHTBHCT-MaMaHAApJbIH Ha3apblH Keml ayaapyna. COHIBIKTaH
Ka3aKTapJblH aHTPOMOHUMHUSACBIHA YHUITY YJITTHIK OJICYMETTIK-THHIBUCTUKAIBIK OPTaHBIH Oip
caJlachlH 3epTTeyMeH mapamnap Oosael. KazakrapablH 3aMaHayd aHTPOTIOHMMHKACHI JKyHeciHe
STHOCTBIH KAJIBINTACy TapHXbl, CasICH-IKOHOMHKAIBIK (DaKTOpIApABIH KOl acep €TKeHI Oenrii
6ongel. CoHbIMEH KaTtap, coHFbl 10 ’Kpulga Ka3ak aHTPOIIOHMMHUKACBIHIArel e3repicrep XXI
FACBIPABIH OAacChIMEH CaNIBICThIpFaHAa adpbiKia kepiHemi. Cebebi, apad TUTIHEH €HICH, HCJIaM
JiHIMeH OalIaHBICTBI €CiMIIEP/ICH KeiiH, Ka3aKTap/AblH ©31HE TOH BIHFANIIBI CO3MIEPICH jKacanaThiH
ecimepal ken KoJimaHyaa. KopbIThIHABUIAM KeNreHae Ka3ak eciMIepiH 3epTTele MbIHA XKaHuTTap
ecKepiiyi THic.

1. Tapuxu ¢akropiap MeH YITTHIK caHa: Ka3zak eciMepiHiH Tapuxbl TepEH TaMbIpiiapra He.

Ecimmep kebOiHece ypHakTaH-ypHaKka JKaJFacKaH, XaJBIKTBIH TYPMBIC-TIpIIUTTT MEH
JTOCTYpJIEpiH OCHHENEHTIH, COHBIMEH KaTap TapuXd OKHFalap MEH TyJIFajlapMeH OaiIaHbBICTHI
O0onran. KeHec Ke3eHiHJE KOMMYHHCTIK HICOJOTHUSHBIH BIKHAIBIMEH Ka3aK eciMJepiHe e
e3repicTep eHriziiai, Oipak ereMeH i €1 0oJIFaH COH YITTBIK €CIMJIEpre JIeTeH CYpaHbIC KalTa apTa
OacTajbl.

2. OneyMeTTIK-MOJIeHH e3repicTep: 3aMaHayW Kas3aK KOFaMbIHIA eciMIep TaHJAayblHIa
QJICYMETTIK KOHE MOJCHM (aKTopiap epeKIie pell aTkapansl. byriHme Ka3ak eciMiepi keOiHece
XaNBIKTBIH YITTBIK OIpJNIriH, TOYENCI3AINiH KOHE MOJCHM MypajiapblH KOpCeTy MaKCaThIHIA
tagananael. COHBIMEH KaTap, IOCTYpP MEH 3aMaHayd KOFaMHBIH BIKMATBl eCIMICpP/iH JKaHalla
YFBIMJIAp MEH MOHIEPTe Ue OOTybIHA OKEJ/II.

3. Crarucrukanslk e3repicrep: Kasakcranmarsl eciMaep CTaTUCTHKACH! YaKbIT ©T€ KeJe e3repimn
OTBIpABI. MBbICaibl, COHFBI JKbUIAAPBI YITTHIK €CIMJICPAIH CaHBIHBIH apTybl Oailikananbel. Kazak
TUTIHIETT eciMuep KeOeHim, MmeTenmik XoHe apad eciMIepiHe JAereH KbI3BIFYIIBUIBIK a3aiIbl.
CoHbIMEH KaTap, eciMAepAiH MarblHACHI MEH ABIOBICTBIK EPEKIIETIKTEPl KOFaMIaFbl QJIEyMETTIK
opTara OailJlaHBICThI ©3repil OThIPa/bI.

4. ana ecimmep MeH TpeHATEp: 3aMaHayM Ka3aK KOFaMbIHAA »KaHAa eciMIep TpeHITepi e
KAJIBIITACThI. MBICAJIBI, XalBIKAPAIBIK JICHIeH/Ie TaHbIMAJ eciMIep, COHMAl-aK Ka3ak TUIiHE TOoH
epekiie eciMaep keOeiinm kenmemi. Amaiiia, YATTBIK JOCTYp MEH MOJEHUETKE IEreH KYpMeT
eciMIep/ie CaKTaJbII OTHIP.

Kazak eciMaepi Tapuxbl MEH OJIEYMETTIK MOHI apKbUIbl XaNBIKTHIH MOJCHHUETI, YVITTHIK CaHa-
ce3iMi, JKOHE QJIEYMETTIK JMHAMHUKACHl Typajbl MaHbI3ABl akmapar Oepeil. 3amaHayu Ke3eHIE,
ocipece TOyeNlCI3[iK anfaHHaH KeiliH, Ka3ak eciMAepiHIH MarblHaChl MEH KOJJIaHBUIYBIHIA
e3repictep Oonael. byn e3repictepii 3epTrey, YITTBIK MOACHHUET TEH QJIEYMETTIK YPAICTEP.IiH
e3apa OallylaHBICBIH TYCIHYre MYMKIiH/IK Oepei.

CoHpIKTaH, Ka3akK eCIMJIIEpiHIH TapuXu >KOHE 3aMaHayd KOHTEKCTIHJIETT MaHBI3bl, KOFaMHBIH
OpTYPJIi AJIEYMETTIK, MOJICHH ©3TrepicTepiHe Xkayal peTiHe YHEMI XKaHapbII OThIPAIbL.
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CUMBOJIUKA IOPTHI B CBOPHUKE
«KABAXCTAHCKUE CKA3KHN» IO.CEPEBPAHCKOI'O:
AITPOBAIIUA METOJAUKHN COIUAJTBHOI'O YTEHUA

Annomayus
B cratse uccnenyercs coBpemeHHas ckaszka «llactyxu-06mm3Hens» u3 nukia «Kazaxcranckue
ckazkm» 10.CepeOpsiHCKOTO. ABTOpBI aHATM3UPYIOT Takue (OIBKIOPHBIC JIEMEHTHI Kak IopTa |
TI0OOeTeliKa, KOTOpbIE CIy’)KaT HE TOJbKO CHMBOJAMM KYJIBTYPHOH HWIEHTHUYHOCTH, HO U
prOOpETalOT HOBBIC 3HAYCHHUSI B KOHTEKCTE COBPEMEHHOM >KM3HU. Yepe3 MU(OIOrHIeCKIii MOTHB
JBOMHUYECTBA U MCIIOJIb30BAaHUE apXaUuHOW CUMBOJIMKH, B CKa3Ke OOHApYKUBAETCS CBSI3b MEXKIY
TPaIULMSIMU U COBPEMEHHOCTBIO, YTO PACKPHIBACT TIIIyOMHY M MHOI'OCIOHHOCTh Ka3axCKOIo
¢donbkiopa. IloguepkuBaercs 3HAYMMOCTb JKaHpa AaBTOPCKOM CKa3ku B (OPMHUPOBAHUM
HAIlMOHAJbHOW MJIEHTUYHOCTH U IMEpelayu KyJIbTYpHBIX LIeHHOCTed. B crarbe mpeanpuHuMaeTcs
MOMBITKA M3YYEHHUS] U TEOPETH3aLUU Pa3INYUil MEXAYy IETCKUM M B3pOCIBIM KOHTEHTOM, 4YTO
octaércsi MajouccienoBaHHOW mpobiemolr B Kaszaxctane m B mupe. ABTOpPHI paccMaTpHUBarOT
IpUMEp UHTEPAKTUBHOTO (hopMaTa NpUOOIIEHUs MOJIOEKH K JAETCKOM JIUTepaType B BU/IE UBEHT-
MEpONPUATHsI, OPraHM30BAHHOTO B JyXe COLMAIBHOTO 4TeHHs. B KauecTBe WLIIOCTpalUu
IPUBOANUTCS ONBIT TPOBEIACHUS MEPONPHUATHS «DKOJOTHUECKHUE YTEHUS», MOYETHBIM TOCTEM
kotoporo BbeicTynua HO.CepeOpsHckuil. UrteHue paccMmarpuBaeTcss Kak (EHOMEH JyXOBHOM
KOMMYHHKAIMHM, MO3BOJIIONIMN TPAaKTOBaTh €0 HE TOJBKO KakK CpPEACTBO MO3HAHMS, HO M Kak
OCHOBY KYJIBTYPHOT'O U 3THYECKOI0 B3aUMOAECHCTBHUSL.
KiarueBble cioBa: Jnerckas jurteparypa, cuMBosuka, FO.CepeOpsHCKHMI, Ka3zaxcTaHCKOE
JUTEpaTypoBeieHNe, MU(POIIO3THKA, COLIMATILHOE YTCHUS
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KOWMai, Kasipri eMipiH KOHTEKCIHJIE >kKaHa MOHTEe He OOJFaH KWi3 YW MEH TeOeTel CHSAKTHI
(ONBKIIOPIBIK DJIEMEHTTEPAl TaAai IbI. Mn(bonom;mm( eri3fiK MOTHBI MEH apXaWKallbIK
CHMBOJIMKAHbI KOJJIaHY apKbUIbI €pTeriieH JIOCTYP MEH Ka3ipri 3aMaHHBIH apachIHAaFbl OaillaHbIC
KOPIHIC Tayblll, Ka3aK (OJBKIOPHIHBIH TEPEHIITT MEH KONMKAOATTHUIBIFBI allbUIAIbl. ¥ JITTHIK
OipereiITiKTi KaJbITaCTHIPy MEH MOJICHH KYHIBUIBIKTAP/IbI JKETKi3y/Ie aBTOPIIBIK €PTETi )KaHPBIHBIH
MaHBI3bl €peKIle eKeHIr aTam KepceTiiemi. Makanamga Oananapra >KOHE e€peceKTepre apHalFaH
KOHTCHTTIH albIpMAIIbUIBIKTAPbIH 3€PTTEYy MEH TEOPHUSUIAHIBIPYFa TAIMBIHBIC Kacanajbl, Oyl
Kazakcranzaa na, onemze 1ie a3 3epTTeireH Macene 00bIn Tadbutazsl. ABTOpIap sKacTapAbl Oanamap
onebueTiHe TapTyIAblH MHTEPAKTUBTI (DOPMATHIHBIH MBICANIBI PETIH/IE QJIEYMETTIK OKBUIBIM PYXbIH/IA
YUBIMIACTBIPBUIFAaH UBEHT-iC-IIapaHbl KapacThipaasl. Mimmoctpanust petinne HO.CepeOpsiHckmii
KYPMETTI KOHAK 00JiFaH «DKOJOTHSIIBIK OKBIIBIMIAPY 1C-IIAPachlH OTKI3y TOXKIpHUOECi KenTipuiei.
OKy pyXxaHH KOMMYHHKanus (DEHOMEHI peTiHJe KapacThIPBUIBIN, OHBI TEK TaHBIM Kypaslbl FaHa
€MeC, MOJICHHM JKOHE JTHKAJBIK ©3apa OPEKETTECTIKTIH HETri3l pPeTiHAe TYCIHAIpyre MYMKIHIIK
oepemi.

Tyiiin ce3nep: Oanmamap onedueri, cumBosinka, FO.CepeOpsHCKHA, Ka3aKCTaHIBIK 9/IcONETTaHY,
MUQOIIOITUKA, JJICYMETTIK OKbLIBIM

Adibayeva Sh.T.! ®© ,"Abuova B.P.? ®©
'Kazakh National Research Technical University
?Abai Kazakh national pedagogical university
Almaty, Kazakhstan
e-mail: s.adibayeva@satbayev.university
*e-mail: bibizhan@mail.ru

THE SYMBOLISM OF THE YURT
IN YURIY SEREBRIANSKY’S KAZAKH FAIRY TALES:
TESTING THE METHODOLOGY OF SOCIAL READING

Abstract

The article examines the contemporary fairy tale “Twin Shepherds” from Yuriy Serebriansky’s
cycle “Kazakh Fairy Tales.” The authors analyze such folkloric elements as the yurt and the
skullcap, which serve not only as symbols of cultural identity but also acquire new meanings in the
context of modern life. Through the mythological motif of duality and the use of archaic
symbolism, the tale reveals a connection between tradition and modernity, uncovering the deep and
multi-layered Kazakh folklore. The significance of the author’s fairy tale genre in shaping national
identity and transmitting cultural values is emphasized. The article attempts to study and theorize
the differences between children’s and adult content, an issue that remains insufficiently explored
both in Kazakhstan and worldwide. As an example of an interactive format for engaging young
people with children’s literature, the authors consider an event organized in the spirit of social
reading. An illustration is provided by the experience of the “Ecological Readings” event, at which
Yuriy Serebriansky was the guest of honor. Reading is viewed as a phenomenon of spiritual
communication, allowing it to be interpreted not only as a means of cognition but also as the
foundation of cultural and ethical interaction.

Keywords: Children's literature, symbolism, Yuriy Serebriansky, Kazakh literary studies,
mythopoetics, social reading

BBenenne. Jlerckas nuTepaTypa B COBpeMEHHOM He3aBucuMmoM Kaszaxcrane tpeOyer
OCMBICIIEHHST M TMPHUCTAIbHOIO U3yYeHHUs. AHaJIN3 PYCCKOSI3BIYHOW JIETCKOM JIUTEpaTyphl
Kazaxcrana Ha matepuaine «Kazaxcranckux cka3ok» nucatens FO. CepeOpsHCKOTo, Ha HaIll B3I,
SBJIIETCS BaXXHBIM aCHEKTOM IIEJIOCTHOIO TIOHMMaHHUsI BCEro COBPEMEHHOI0 Ka3aXxCTaHCKOIO
JUTEPaTypHOro Inpouecca. M3yueHue neTckoi auTepaTypsl B KOHTEKCTE Ka3aXCTaHCKON KYJIbTYpBI
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aKTyaJlbHO Kak JiJIsi OT€YECTBEHHOM (DUIIONOTUHM, TaK M s KyJIbTYPOJOTHH, ICHUXOJOTUU U
MeJJarOTUKH, MMOTOMY YTO MMEHHO CKa3KHM UTParOT BaXHYIO POJb B BOCIIUTAHUU JCTEH U mepenaye
KYJIbTYPHBIX [IEHHOCTEH.

Jlmanocte  FO.CepeOpsHCKOTO — SIBISICTCS 3HAKOBOM JUISI COBPEMEHHOW  Ka3aXCTaHCKOMH
JTUTepaTyphl. ABTOp HE TOJHKO aKTUBHO paboOTaeT B »KaHPE MPO3bl M MOI3UU, HO U CTAHOBUTCS
BaXHOW (DUTYpOHl B MpoIecce OCMBICICHUS Ka3aXCTAHCKOW HAIMOHAIBHOW HICHTUYHOCTH. Ero
TBOPYECTBO OTPAXKAET Pa3MBILLJIECHUS O MYJIbTUKYJIBTYPHOCTH U MHOTrosi3biuMM Kazaxcrana, o ToMm,
KaK KyJIbTypHBIC KOJIbI Pa3HBIX HAPOJIOB MEPECEKAIOTCS B YCIOBUSIX TII00aTH3AIHH.

«Kazaxcranckue cka3ku» (PUCYHOK 1) mpencTaBisitoT coOOW COOPHHK CKa30YHBIX HCTOPUH,
MOCBAILIEHHBIX COBPEMEHHBIM Ka3aXCTAaHCKUM peajusiM, KyJIbType U TpaguiusiM. OTMETUM, YTO 3TU
CKa3KHM HE TOJBKO Pa3BJIEKAIOT JI€TEH, HO U BBIIOJHAIOT BaKHYIO POJIb B BOCIIMTAHUU, IIepeaaBast
KYJbTYpHbIC U HAIlMOHAJIbHBIC IIEHHOCTH.

«KazaxcraHckue cka3kw» craiau 4eTBEpTOd 1o cyery kHurou mmcarens HO.CepeOpsiHCKOTO.
Kuaura Bnepbie yBumena cer B 2017 romy B H3AaTenbCcTBE «ApyHa» Ha PYCCKOM SI3BIKE
(opuruHai) C TMOCIEOYIOIIMM TEepeBOJAOM Ha Ka3axckuil s3pik. B 2022 roay cocTosioch
MepEU3/IaHue KHUTH, TaKXKe BBINYIICHHOE W3/1aTEeIbCTBOM «ApYyHa» B paMKax TOCYJAapCTBEHHOU
[IpOrpaMMbl NOJJEPKKU COBPEMEHHOM Ka3aXCTaHCKOW JIUTEPATYPHL.

OtMmetumM, yTo cOopHHK «KazaxcTaHCKHE CKa3Km» ObLT XOPOIIO BOCIIPUHAT KaK Ka3aXCTaHCKUMH
KpUTHUKAaMH, TaK M YUTATEISIMH, 32 CUeT €€ CIIOCOOHOCTU COCIUHUTH TPAAULIMOHHBIE CKA30YHbBIE
MOTHUBBI C COBPEMEHHOW JKM3HBbIO, a Takxke Omarogaps YAMBUTEIBHBIM HILTIOCTPALIUAM
Ka3axCTaHCKOIo XyioxxHuKa Bsuecnasa Jlroii-Ko.

ofXMare,
L, Ty,

= K%ajgc‘x‘\

Pucynok 1. «Ka3zaxcranckue ckazkm» HO.CepebpsHckoro

Metoabl u MarTepHayibl. ABTOpbl CTaTbM BHOCAT BKJIAaJ HE TOJBKO B Ka3axCTaHCKOE
JUTEpaTypoOBE€HHEe, HO W B pa3BUTUE METOJMYECKOIO HAIpaBJIEHUS MeAarornyeckou
NESATENIBHOCTH. Hccnenosarenu IPUMEHSIIN MHU(OIIOITHIECKUH, KOMIIapaTHUBHBIH,
T€PMEHEBTUYECKAN, CTPYKTYpPHBIN, CEMUOTHYECKUHM, KyJIbTYPHO-UCTOPUYECKHA METOJbl AHAIIN3A,
KOTOpBIE IO3BOJISIOT OOHApYXUTh B apXETUNUYECKHE O0pa3bl U MOTHBBI, BCKPBITh TTyOMHHBIE
MIEPBOOCHOBBI apXETUIHUYECKUX CTPYKTYp B cOopHuke «Kazaxcranckue ckasku». Kpome Toro, B
CTaThe MPEICTABIIEH ONBIT IPOBEIECHUS UBEHTA « DKOJIOTUYECKUE YTECHUS», CBA3AHHBIN C TPaAKTUKON
COLIMAJIbHOTO YTEHHS, KOTOPBI OTKpPHIBAET HOBBIE BO3MOXKHOCTH JUIs TNPUOOLIEHHS JAeTed u
MOJIPOCTKOB K JIUTEpaType U (HOPMUPYET KYJIbTYPY COBMECTHOTO OOCYKIEHHS XYI0’KECTBEHHBIX
TEKCTOB.

PesyabTratel M oOcy:xkaenwe. Ilo mnpusnanuio camoro lO. CepebpsHCKOro, COOpPHHK
«Kazaxcranckue ckazku» ObUT HamucaH A godepu Bapu. ABTOp MOYyBCTBOBaJ HEOOXOIUMOCTD
CO3/1aTh TaKUe MCTOPHUHU, KOTOPBIE MOTJIM ObI IOMOYb € MOHATh PEAIbHOCTh OKPY>KAIOILIEro MHUpa,
crnenn(UKy Ka3axcTaHCKOro MupoourymeHus. CepeOpstHCKUM 0CO3HABAJ, YTO MOAXOSAIINX CKa30K
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He ObUIO, TOATOMY CaM 3aIoJIHUII 3TOT Npodes. CKa3Ku CTaau MONBITKON JOCTYIHBIM U HOHATHBIM
A3BIKOM OOBSICHUTh peOEHKY creuupuyeckue acnekTsl »ku3Hu B Kaszaxcrane, NpUBHUTH
HAIlMOHAJIBHBIE M KYJbTYPHbIE LEHHOCTH 4Yepe3 3aHUMAaTelbHble HCTOPHH. ITOT (akT
MOJYEPKUBACT HE TOJBKO JIMYHYIO MOTHBAIMIO aBTOPa, HO M OTpa)kaeT o0y mpodiemy
COBPEMEHHOI'0 JE€TCKOIo JIMTepaTrypHoro nojs B KazaxcraHe — HEAOCTATOK JIMTEPATyphl, KOTOpas
MorJIa Obl aKTyaJIM3UPOBaTh HALMOHAJIBHbIE TEMBI JIJIs1 COBPEMEHHBIX JETel B IOCTYIHOM (opme.

XKanp, ucciaenyemMoil HaMU KHHUTHM — 3TO aBTOPCKUE CKa3KH, KOTOPbIE PEKOMEHIOBAHbBI MJIs
COBMECTHOI'O YTEHMS JETEH C POAUTENAMHM, Mpeijiarasi MHTEPECHbIE TeMbl Il 00cyxknaeHus. B
npousBeficHusAX CepeOpsIHCKOIO pacKpbhIBAE€TCS BAKHOCTh COXPAHEHUS KYJIbTYPHBIX KOpPHEH B
YCIOBMSIX TJ00anu3aluu. DTH CKa3KM HE IPOCTO PacCcKa3blBaOT UCTOPHUHM, @ CTAHOBSITCS OCHOBOM
IUIs1 BOCTIUTaHUS OYAYIIMX IMOKOJICHUN B IyX€ YBXCHUS U TIOHUMAHUS KYJIbTYPHBIX PAa3ITHUUi.

«KazaxcTanckue CcKa3kuW» COCAMHAIOT B cebe TpaJWIMOHHBIE CKAa30YHBIE MOTUBBI U
COBPEMEHHYIO JKM3Hb. Kak oTMedaerT Ka3zaxcraHckuil wuckyccrBoBen, Ombra barypuna B
npeaucinoBun Kk «KazaxcraHckum ckaskam»: «Cka3ka Beb HE 3aHMMAETCS HE3HAUUTENbHBIM,
OBITOBBIM, CaMO€ TPOCTOE B HEW UyJIeCHBIM 00pa3oM Ha BallMX TIJla3aXx oOOpeTaeT 3HaueHHUE
CHMBOJIMYECKOTO U ObITHIHHOTOY» [3, 2]. MudoIornueckuii acrekT BOIUIONIAETCS B MPOU3BEACHUT
yepe3 UCIOJIb30BaHUE MPUEMOB MHOCKA3aTEIbHOCTH U apXauyHOW CUMBOJMKHU. Tak, Hampumep, B
cka3zke «llacTyxu-Onau3Henb» BO3HUKAET CHUMBOJ IOPThHL. BceraeHHas 3TOM CKa3KM BOILIOIIAETCS
gyepe3 MH(OIOTHYeCKHii MOTHUB JBOWHMYECTBa (IBa Opara OJM3HENa) W CUMBOJHUKY TIOOCTEHKH,
KOTOpast BJIPYT CTAHOBHTCS OTPOMHOH IO TMPHUXOTH TropHOro Oora: «Tam OH yBHIEN CBOIO
TroOeteiiky. Crana oHa orpomHoro pasmepa. Pasmepom ¢ nactosmuit gom» [3, 31]. Ilo mbicnu
l'ayeBa: «/loM — MakeT MHpO3/1aHbs, HAIMOHAJIBHBIH KOCMOC B YMEHBUICHHUHU...YCTPOHCTBO
KWINILIA, C OJHOW CTOPOHBI, €CTh OTIEYATOK, OTPAaXKEHHE KOCMOCAa BOKPYT HAC; JOM CTPOMTCS KAk
CX€Ma TOro, YTO YEJIOBEK BUJUT BOKPYT, TAK YTO MO JOMY MOYKHO HM3y4yaTh BO33pEHHE HapoJja Ha
MHUp: KaKk OH ero moHumaer» [2, 12]. YauBuTenbHO, YTO 4Yepe3 CHUMBOJUKY CBOETO KUIMIIA
KOYEBHUKM Kak Obl yrajabplBalOT M YCTPONHCTBO CaMOM IUIAHEThI, KOTOpas MMEET CPepUuecKyro
dbopmy (MMEHHO 3Ty POpPMY TOBTOPSIET U TIOOETEHKA).

Kak ormeuaer uccnenoBarens kazaxckoi KynbTypbl Korait O.P.: «¥Opra — cakpanuzoBaHHBIN
LEHTp, Ha mepudeprr KOTOPOro pacronaraercs octanbHoi mup» [1, 232]. OnHako B aBTOPCKOM
ckazke FOpust CepeOpsiHCKOro Mbl BHJIUM HE TOJBKO CakpajgbHOE 3HAYeHHE IOPThI Ul CEMbH
KOYEBHHMKA («OH B3sUI HOX U, BBIpE3aB B TIOOETEHKE JABEpb, BOLIEN BHYTPb. 37€Ch OBLJIO CYyXO U
terio. CTaiu OHM KUTh B TIOOETEHKe BCeH CEeMbel»), HO U OOBSICHEHHE €€ IMPOUCXOMKIACHHUS.
ABTOpCKasi HHTEpIpeTaIHsl 3aCTaBIsET COBPEMEHHBIX Ka3aXCTaHCKUX JleTel MpoOyauTh aHTa3HIo
U 3aJyMaThCsl HaJ MCTOpUEH BO3HMKHOBEHMSI MHpPa KOYEBOI'O HApOJa, €ro HE3aMbICIOBATOIO, HO
TaKOro yHHMBEpCalIbHOro ObITa. Eciau 3TOT yAMBUTENbHBIA JOM KOYEBHHKA, IOPTY, B PEAIbHOCTH
MOKHO pa3OupaTb M coOHMpaTh, TO MOYEMY HEJIb3sl BOOOpA3UTh, YTO OH MOYKET yYMEHbIIAThCH U
yBesnnuuBaThes? Tak U MPOUCXOIUT HA CHMBOJIMYECKOM YPOBHE.

B ckaske Cepebpsinckoro «IlacTyxu-6mm3Hensl» u3 mukia «KaszaxcraHckue CKasKuy Mepexon
TIOOETEHKN B OrPOMHOE MPOCTPAHCTBO CUMBOJIM3UPYET MPEoOpa30BaHUE NMPUBBIUHBIX OOBEKTOB B
He4To OoJipliee, YeM OHM KaXyTCs Ha IMEpBbIM B3MIsA. DTO MOKA3bIBaeT, KaK B MHUpPE JETCKOM
CKa3KM Bce OOBIZICHHOE MOKET CTaTh 3araJoYHbIM M MHCTHYECKMM. TakuMm oOpa3oM, uepes
UCMOJIb30BAaHUE TPAJAULMOHHBIX (OJIBKIOPHBIX CHUMBOJOB U MH(OIOTHYECKUX MOTHBOB, aBTOP
CO3/1aéT YHMKAJIbHOE COeAMHEHME Mpouuioro u Hacrosimero. Cka3zku CepeOpsHCKOrO HE TOJIBKO
OTPaXalOT BAaXXHBIE JJIEMEHTHl Ka3aXCKOW KyJIbTYpbhl, HO U HAaXOIAT HOBBIE CHOCOOBI HX
MHTEPIIPETALIMM B KOHTEKCTE COBPEMEHHBIX PEAJIUA.

OTMmeTuM, 4YTO JETCKas JUTepaTypa HUIpaeT KIIYEBYI0 poiib B (OPMUPOBAHUHM JMYHOCTH
oApocTKOB. OCOOEHHO 3TO aKTyaJllbHO B KOHTEKCTE M3MEHEHHUH, MPOUCXOIALINX B KYyJIbType U
obmiectBe coBpemeHHoro Kazaxcrtana, a Takke W BO BceM Mmupe. [leTckas nurteparypa CIy>KuT
Ba)XHBIM MHCTPYMEHTOM BOCIIUTAHUSA, OHA CIIOCOOHA MOBIUATh HA MUPOBO33pEHHE MOJOASKHU. Jlist
JeTell ¥ MOJPOCTKOB OHA CTAHOBUTCS XOPOILIEH BO3MOXHOCTBIO pa3o0paTbcsi B CBOUX YYBCTBAX U
MMOHMMaHUU OKPYXKAIOIIero MUpa.
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TeMa BIMSHUS IETCKOIO KOHTEHTA M pa3rpaHUUYEHUs] MEXKIY JIE€TCKUM M B3POCIBIM J0 CUX MOp
ocTaéTcs HENOCTaTOYHO HCCIeNOBaHHON. UTeHue kak (EHOMEH KyJIbTYpbl pacCMaTpUBaeTCsS B
TYMaHUTAPHBIX HAyKaX B Pa3HbIX paKypcax W J0 HACTOAIIETO BPEMEHH HE UMEET OJIHO3HAYHOTO
orpeaeneHus. B MEXIUCIUIUIMHAPHOM II0JIE€, CBSI3aHHOM C KOMMYHHKATHBUCTHKOW, OCOOBII
MHTEpEC TMPEJCTaBIISIET MOHMMAHUE YTEHUS KaK JAYXOBHOM KOMMYHHMKAI[MH, YTO [O3BOJISET
paccMaTpuBaTh €ro HE TOJBKO Kak CpPEACTBO IIO3HAHHS, HO U KAK OCHOBY KYJbTYpPHOTO H
STHYECKOT'O B3aNMMOJICHCTBHSI.

B cBsi3u c BhIIeyKa3aHHBIM, HAaMH OBbLT TIPOBEIEH OMPOC CPEIu CTYACHTOB OakamaBpuarta. B
onpoce npuHsuH ydactre 6onee 200 cTyA€HTOB U3 TPEX YHUBEPCUTETOB TOpojia AIMaThl:

- KasHITY um. AbGas

- KasHUTY mm. K.1. Catnaea

- UIB umenu K. Caraguena

Ornpoc 0XBaThIBAJI TEMY BOCIPHUSATHS MIPOU3BEICHUN (IETCKUX M B3POCIIBIX ) CPEIH ITOIPOCTKOB.

Ompoc TmokKaszana, YTO CTYIEHTHI MOJJACPKUBAIOT PAa3rPaHUUYCHUE B3POCIOTO M JIETCKOTO
KOHTCHTA:

- 63,4% pecroHIEeHTOB OTBETHIIN, YTO TPAHUIIBI JOJDKHBI OBITh YETKHUMU

- 26,7% npuaep>KuBarOTCI MHEHUS, YTO TPAHULIBI MOTYT OBITh Pa3MBITHI

- 9,9% OTBETHIIN «HET»

- 93,1% onpoIlIeHHbIX TUIAHUPYIOT CIAEAUTH 3a TEM, YTO YUTAIOT UX JETH

CumnTaere N1 Bbl, 4TO rPaHULbl MEXAY AETCKOM U B3pOCNON @ Konupoeate av

nuTepaTypon A0MKHbl 6biTh YETKO onpeaenexbi?

202 oteeTa

® la
@ Her

Mparys MOryT GbiTe pasMeiTel

byanete nu cneguTb 3@ TEM, YTO YMTAKOT BaLK AeTH?

202 otBeTa

® fla
@ Her

>

PI/ICYHOK 2. Pa3I‘paHI/I‘-IeHI/IC B3POCJIOTO U ACTCKOI'O KOHTCHTA

B ompoce Obu1 Takxke BONPOC O TOM, KaKylo (DyHKIMIO JOJDKHA BBINOJNHATH jJuteparypa: 50%
OTBETUJIU, YTO OHA JIOJKHA pPa3BUBATh MOpaJIbHbIE LIGHHOCTH U ME€peaBaTh OMbIT, 35,6% — 00y4ath
U pa3BUBATh.
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Kakyto OCHOBHYIO hYHKUMIO AOMKHA BbINONHATL AeTcKas I_D Konuposate guarpav
nuTtepatypa?

202 oTBeTa

® O6yyats u pasensaTe
@ Passnexats 1 yBnekats

BocnuTelBaTh MOpantHeIe LEHHOCTH W
nepenaBatb ONbIT

. MomoraTh CNPaBNATLCA CO CTPECCOM

@ Hanawusath oBueHHe MEKaY
peGeHKoM 1 B3pOCnbIM

Pucynok 3. OcHoBHas (hyHKIMS JETCKOM TUTEPATyphI

OuyeBUIHO, YTO AT IMOKA3ATEIH JEMOHCTPUPYIOT BOCHPHUITHE JTUTEPATYPhI MPEXKJIE BCEro Kak
CpeICTBa BOCIHUTAHUSA U 00pa30BaHUs. 3HAYUTEIILHO MEHbINAs YacTh PECHOHJICHTOB BBIIEIHIA €&
pa3BIEKATEIBHYIO M 3CTETUICCKYIO (DYHKITUIO, YTO YKa3bIBACT HA JOMHHUPOBAHKE B CTYICHYCCKOU
cpele MpeICTaBICHUN O JTUTEpaType Kak O COIHAIbHO 3HAYMMOM HHCTpyMeHTE (hOpMHpOBaHUS
TUIHOCTH. Takum 00pa3oMm, pe3ysbTaThl ONMPOCa MOATBEPKAAIOT BBIBOJ O TOM, YTO COBPEMCHHAS
ayJIUTOpUS CKIIOHHA pacCMAaTPUBATh JUTEPATYPy HE TOJBKO KaK UCTOYHUK YAOBOJIBCTBHS, HO U KaK
BXHBIA KaHAJ TPAHCIISIIIUYA KYJIbTYPHBIX M STHYCCKHUX IICHHOCTEH.

OpauM #3 TIOKa3aTeNbHBIX TMPUMEPOB HHTEPAKTHUBHOTO B3aUMOJEHCTBUS B  (Qopmarte
COIIMAIBHOTO YTEHHS CTaJ0 MEPOIPHUSATHE «IKOJIOTHYECKUE UTEHUs», MpoBea¢HHOoe B Kazaxckom
HAI[MOHAJILHOM HCCJIEIOBATENIbCKOM TEXHHMYEeCKOM YyHuBepcuTere umeHu Kanbima CarmaeBa 26
deBpasis 2025 roma. VBeHT ObL1 opraHm3oBaH KaHmumatoMm Qurosornyeckux Hayk IILT.
AnubaeBoli B paMKax BOCIIUTATENIbHON pabOThI U B COOTBETCTBUU C IENIIMU YCTOWYMBOTO PA3BUTHUS
(IIYP). ITouérubim rocteM MepomnpusaTus ctai nucareisb FO. CepeOpsHCKHil.

Pucynoxk 4. «9xonornyeckue ureHus» ¢ FO.CepedbpsHckum

®opmar «IKOJIIOTUYECKUX YTEHUI» Mpernoarai, 4ro mpernojaBarenu Kadeapbl Ka3axckoro u
PYCCKOTO S13bIKOB 3aUUTHIBAJIM UCTOPUH U3 cOOopHUKa «KazaxcTaHCKuE CKa3Ki» Ha TPEX sA3bIKaX —
PYCCKOM, Ka3aXCKOM M aHTJIHMICKOM, MOCJE Yero CTYJEHThl aKTHBHO BKIIIOYAIUCh B 0OCYXICHHE
npountaHHoro. Oco6oe BHHUMaHUE YAESUIOCH HKOJOTHMUYECKOW MpoOieMaTHke, KoTopas sBIseTcs
OJIHOM M3 KIIIOUEBBIX TeM cOOpHHKA. BeTpeua BbI3Basia )KMBOW OTKJIMK y CTYACHUECKON ayTUTOPUH.
CaM aBTOp aKTHBHO y4aCTBOBAJ B JHUCKYCCHUH, JEIWICS KOMMEHTapUsIMH U OTBEYaJl Ha BOMPOCHI,
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YTO TMO3BOJIJIO CIyHIaTeNsiM [JIyOKe TMOHSATh CMBICI M XYAOXKECTBEHHbIE OCOOCHHOCTH
MPOU3BEICHUIA.

Ha meponpusatuy BBICTYNWIM IPEACTAaBUTENN PETHOHAIBHOIO aHanutuueckoro neHtpa CAPS
Unlock, koTopsie paccka3aii 0 CBOEM KOHKypce sl MoJiofexku crpan LlenrpansHoit Asun «Turn it
around»: L{enTpanpHOa3MaTCKask KOI0a KIMMAaTHYECKUX KapTOUeK B MapTHEpCTBe ¢ PernoHambHbIM
opucom FOHECKO B Anmarel u YHuBepcuterom Apusonsl (CIIIA). Maauna HypskanoBa u Cayie
KanukoBa npr3Bainy cTy1I€HTOB aKTUBHO Y4acTBOBATh B 9KOJIOTUYECKUX NHUIIUATHBAX.

3axuouenne. B «Kazaxcranckux ckaszkax» 0. CepeOpsHCKUI Iepe0CMBbICINBAET TPAAULIUOHHBIE
CKa304YHbIe MOTHBBI Yepe3 NMPU3MY COBPEMEHHON Ka3aXCTaHCKOM JeMCTBUTENLHOCTH, UYTO JIETAET €ro
MIPOU3BEICHUS YHUKAJIBHBIMU U aKTyaJbHBIMHU JUIsl W3ydeHus. Onmosunus «Kazaxckue ckazku» U
«Kazaxcranckue cka3km» B KoHTEeKcTe TBopuecTBa FO. CepeOpsHCKOTro OTpakaeT BXKHOE PazIMyKe B
BOCIIPUSTUM HALMOHAIbHON WAEHTUYHOCTH U KyJbTypbl. «Ka3zaxckue cka3ku» TpagullMOHHO
BOCTIPMHUMAIOTCSI KaK (POJILKIOPHBIH IJIACT, COCPEIOTOUEHHBIN HA Ka3aXCKOM Hapoje, ero o0bruasx,
Mudpax MU JereHaax. ITH CKa3KU IMepelal0T MHOTOBEKOBBIE KYJIbTYPHbIE IIEHHOCTH U HCTOPHH,
KOTOpBIE OBUIM PacIpOCTPaHEHBI CPEAH Ka3axoB KaK dTHUYECKOW rpymmbl. «KazaXxcTaHCKUE CKa3Ku»
CepeOpsHCKOro, HallPOTUB, CTPEMSATCSI OTPA3UTh MYJIBTUKYJIBTYPHYIO U MOJUITHUYECKYIO IPUPOAY
coBpemeHnHoro Kazaxcrana. 9To mpou3BeieHHE HAMMCAHO HE TOJBKO JUIS Ka3aXCKOro Hapoja, HO U
JUIE BCEro MHOrooOpasus HaponoB cTpaHbl. CepeOpsHCKUH NHIIET CBOM CKa3Ku Ul JeTel
Kazaxcrana, /uis HapoJla ¢ YHUKaJIbHOM KYJIbTYPHOM HIAEHTUYHOCTHIO. JTa OIIO3ULMS, Ha Halll
B3IJISLL, TOAUEPKUBAET MIEPEXO OT Y3KOITHUUECKOTO K HAllMOHAJIbHO-TOCYAAPCTBEHHOMY KOHTEKCTY,
yro genaer «KaszaxcTaHckue CKa3kh» 3HAYMMBIM TMPOM3BEACHUEM, OTPAKAIOIIMM COBPEMEHHBIM
KynbTypHBId JaHamadt crpanel. OTAETbHOE BHUMAHHE 3aCTy>KUBACT OIBIT HHTEPAKTUBHOTO
dopmata CONMAIBLHOTO YTCHHS, PEATM30BAHHBI B HBEHTE «DKOJIOTWYECKHE UTCHUS». OTO
MeporpusiTie, IpoBenaéHHoe ¢ ydactueMm camoro H). CepeOpsHCKOTO, TMPOJEMOHCTPUPOBAJIO, YTO
«KazaxcTanckue cka3ku» COCOOHBI CTaTh HE TOJBKO MPEAMETOM JUTEPaTypOBEIUECKOrO aHAIN3A,
HO U 3()PEKTUBHBIM MHCTPYMEHTOM BOCHUTATEIbHON paboThl. OOCYXIEHHE TEKCTOB HAa PYCCKOM,
Ka3aXCKOM WU aHIVIMHCKOM SI3bIKAaX IO3BOJIWIO CTYAEHTaM IJIyO)ke NPOHUKHYTb B COJIEpKaHHE
MIPOU3BEACHUN U BBIIBUTH MX DSKOJOTMYECKYIO HAIPaBICHHOCTb, YTO MOJTBEPAWIIO 3HAYHMOCTh
CKa30K JJ1s1 GOpMHUPOBAHUS IEHHOCTEH yCTOMYHMBOTO Pa3BUTHSI M paCUIMPEHUs KYJIbTYPHOTO JUAJIora.
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THE IMAGE OF THE KAZAKH STEPPE IN ANNETTE MEAKIN’S
“4 RIBBON OF IRON” (1901)

Abstract

This article examines the representation of the Kazakh steppe in Annette M. B. Meakin’s
travelogue “A Ribbon of Iron” (1901), one of the earliest English female-authored accounts of
Siberia at the turn of the twentieth century. Situating Meakin’s narrative in the political context of
the Boxer Rebellion and the Blagoveshchensk massacre, the study analyses how her descriptions of
Omsk and its surroundings construct the Kazakh steppe as an imperial periphery. Particular
attention is paid to Meakin’s ethnographic sketches of the Kazakhs, whom she calls “Kirgiz,” and to
the ways in which their everyday practices — yurts, kumys, horsemanship, clothing — are
aestheticised and framed within orientalist categories. The article also highlights the role of
mediating figures — Jewish residents, German settlers, Russian officials — in shaping her access to
Kazakh life. By reading Meakin’s text through imagological and postcolonial approaches, the study
argues that European travel writing inscribed Siberia into Western discourse as a multiethnic
contact zone marked by hierarchy, ambivalence, and imperial tension.

Keywords: Annette Meakin, A Ribbon of Iron, Kazakh steppe, Siberia, travel writing,
orientalism, interethnic relations
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AHHETT MUKHUHHIH “A RIBBON OF IRON” (1901) EHBETI'THIAEI'T KA3AK
JAJACBIHBIH BEMHECI

Axoamna

byn makanana Aunert M.b. Mukunnin “A Ribbon of Iron” (1901) aTThl TpaBeIOTBIHAAFHI Ka3aK
JANIaChIHBIH PETMPE3CHTAUACH KapacTeipblianbl. byn eHOek XX raceipabiH OackiHmarel CiOip
TypaJibl aFbUIIIBIH dliesT aBTOPJIAPBIHBIH aJIFallKbl eHOSKTEPiHIH KaTapblHAH OPBIH alajbl. 3epTTey
MuxkunHiH OasHaayelH MXxsTyaHb keTepinici MeH biaroBemeHCKiZeri KbIPFbIH CHSKTBI Casch
OKHUFajap KOHTEKCiHAE KapacThIpabl koHe OHbIH OMOBI MEH MaHaWbIH CUIIATTAYhl Ka3aK JanachbiH
UMIIEPHSUTBIK MISTKEpi aliMaK peTiHae Kanai OeliHenereHiH Tammaiapl. Epekme Hazap MukuH
«KBIPFBI3JIAp» JICTl aTaFaH Ka3aKTapblH ATHOTPA(USIBIK CHUNATTaMaliapblHA ayaapbulajibl: KHi3
yilsiep, KbIMBI3, aTKa MiHy MOIEHHETI, KAIM YJITUIepi — OapiblFbl OPHEHTAIHCTIK KaTeropusiapaa
ACTETUKANIBIK TYPFbIa ocemaenin kepceerineni. Connaii-ak Makaiaaaa aenjian TyIFaiapblH — eBpei
TYPFBIHIAPBIHBIH, HEMIC KOHBICTAHYIIBUIAPBIHBIH, OPBIC HICHEYHIKTEPIHIH — Ka3aK eMipiHe KO
alryarbl peji aWKbIHIAIaabpl. VIMaroJorusiblK KOHE IOCTKOJOHHUSUIBIK TOCUIIEpai KOJIaHa
OTBIPHIT, 3€pPTTEy eyponaiblK Tpasenorrap CiOipai mepapxusi, eKiyIITBUIBIK >KOHE HMITEPHSUIBIK
HIMeneHic OenriiereH KONdTHOCTHI «OailaHbic aitMarb»y peTiHae barbic nucKypchlHA €HTi3TeHiH
TONENICHII.

Tyiiin ce3mep: AnHerr MukuH, A Ribbon of Iron, ka3zak mamace, Cibip, TpaBeJor,
OpPHEHTAIN3M, YTHOCAPAJIBIK KaTbIHACTAP

Anexcees I1.B. @Z‘g
Topno-Anmatickuii 20cyoapcmeenHviil YyHusepcumem
T'opno-Anmaiicxk, Poccutickas ®edepayus

e-mail: pavel.alekseev.gagu@gmail.com

OBPA3 KABAXCKOM CTEIIN B TPABEJIOT'E AHHETT MUKUH
“A RIBBON OF IRON” (1901)

Annomayus

Crarbsi TIOCBAIIIEHA PENPE3CHTAIMK Ka3axCKoi crenu B TpaBeiore AHHeTT M.b. Mukun “A4
Ribbon of Iron” (1901), oqHOM M3 MEPBBIX AHTJIOA3BIYHBIX XKEHCKUX omucaHuil Cubupu pyodexa
XIX-XX BB. PaccmarpuBas nosectBoBanrne A. MUKUH B OJUTHYECKOM KOHTEKCTe MIX3TyaHbCKOTO
BOCCTaHHMs M biaroBemieHckoro norpoma, aBTop CTaTbl aHAIM3UPYET, Kak B €€ onucanuu OMcka u
€ro OKPECTHOCTEW KOHCTpPYHUpYeTCs 00pa3 Ka3zaxCKoM crenu kak mmmnepckoi nepudepun. Ocodboe
BHUMaHME YJIENAETCs] 3THOrpauYecKUM 3apHCcOBKaM MUKHH O «KHPruzax» — HX ObITe, ropTam,
KYMBICY, KOHEBOJICTBY, OZEKIE, KOTOPbIE ACTETU3UPYIOTCS U BIIUCBHIBAIOTCS B OPUEHTAIHUCTCKUE
kareropud. OTIENBHO PAacCMaTPUBAETCA POJb IOCPENHUKOB — EBPEMCKUX JKUTENIEH, HEMELKHX
KOJIOHHUCTOB, PYCCKUX YMHOBHHMKOB, — ONpPEIENSBIINX €€ JOCTYNl K Ka3axCKoil »u3Hu. B onTuke
UMarojorud M IOCTKOJOHMAJBHBIX MCCIENOBAaHUN II0Ka3aHO, 4YTO €BPOIEICKUE TpPaBEIOru
BruchiBayin CHOMph B 3amaJHbIA JAMCKYPC KaK MHOTO3THUYHYIO «30HY KOHTaKTa», OTMEUYEHHYIO
uepapxueil, aMOMBaJIEHTHOCTBIO M HAPSHKEHHOCTBIO UMIIEPCKUX B3aUMOICHCTBUH.

Kuarouesbie cinoBa: Annert MukuH, A Ribbon of Iron, ka3zaxckas cremnb, CuOups, TpaBenor,
OpPUEHTAIIN3M, MEXHAIIMOHAIbHBIE OTHOILICHUS
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Introduction. At the turn of the twentieth century, Siberia occupied a paradoxical place in the
imagination of European travellers. On the one hand, it was perceived as a land of exile, hardship,
and imperial violence; on the other, as a space of cultural diversity, where multiple ethnic groups
coexisted under Russian rule. This multiethnic composition — Tatars, Kazakhs, Jews, Germans, and
other communities — made Siberia not only a geographic frontier but also a laboratory of interethnic
contact. For European observers, travel across Siberia thus became an encounter with the imperial
periphery as a site where ethnic diversity and imperial authority intersected in complex ways.

Among the voices that documented this world was Annette M. B. Meakin (1867-1959), a British
traveller and writer who journeyed across Russia and Siberia in 1900 with her mother, publishing
her impressions in “A Ribbon of Iron” (1901) [1]. Meakin was among the first European women to
travel along the newly constructed Trans-Siberian Railway, undertaking the journey, as she herself
emphasized in her book, after being inspired by the presentation of the railway at the Exposition
Universelle of 1900. She relied on the Guide to the Great Siberian Railway prepared under the
editorship of A.I. Dmitriev-Mamonov and A.F. Zdziarski, translated into English by Miss L. Kukol-
Yasnopolsky and revised by John Marshall, which had been issued precisely for the purpose of
promoting the line to an international audience [2]. Many other travellers followed this model of
combining personal impressions with official materials — among them the American Michael M.
Shoemaker, who undertook a Trans-Siberian voyage two years later and published his account in
The Great Siberian Railway from St. Petersburg to Pekin (1903) [3].

Her intellectual background was equally remarkable: between 1897 and 1900 she attended Latin
classes at University College London under the distinguished classicist A.E. Housman. In his
reference letter, Housman praised her “intelligence”, “enthusiasm”, and unusual zeal for Latin
composition, including verse — qualities that he “had seldom known” among his students [4, 30].
Although she did not complete a degree, Housman’s testimony illustrates her scholarly discipline
and literary ambition, which later shaped the precision and attentiveness of her travel writing. She
went on to publish two further volumes on Russia and its borderlands — In Russian Turkestan: A
Garden of Asia (1903) and Russia: Travels and Studies (1906) — which together with “A Ribbon of
Iron” form a coherent corpus of her travel writing on the Russian Empire.

Despite its originality, “4 Ribbon of Iron” has remained virtually unexplored in scholarship.
Apart from scattered mentions in works on English and American travelogues about Siberia [5],
women’s travel writing in Russia [6], anthologies of Trans-Siberian narratives [7], or broader
discussions of railway imaginaries [8], Meakin’s travelogue has never been the subject of a
comprehensive study. Her Siberian journey, in particular, is still waiting for close academic
attention. A somewhat greater degree of recognition has been given to her writings on Central Asia,
yet even those have not been systematically analysed or fully translated into Russian or into the
languages of the region. This lacuna underscores the significance of revisiting A Ribbon of Iron as a
unique source for understanding how European travellers perceived interethnic relations on the
imperial frontier.

What distinguishes Meakin’s account is precisely this mediated perception of the Kazakh steppe.
Her encounters with Kazakh communities are filtered through Jewish guides, German settlers, and
Russian officials, reflecting the multi-layered structure of contact in Siberia. At the same time, her
descriptions reproduce orientalist and imperial frames: Kazakhs are presented as hospitable and
“best-natured,” yet accused of horse theft; their yurts and kumys are carefully described but framed
in terms of primitiveness or exotic spectacle. The Kazakh steppe thus becomes a cultural frontier,
legible only through the combined lenses of empire and orientalism.

The aim of this article is to analyse how Annette Meakin’s “A Ribbon of Iron” represents the
Kazakh steppe and its inhabitants within the broader context of interethnic relations in Siberia as
perceived by European travellers at the fin de siecle. Drawing on imagological and postcolonial
approaches, I argue that Meakin’s narrative exemplifies the ways in which European travel writing
constructed Siberia as both an imperial periphery and a multiethnic contact zone. By examining her
depictions of Kazakhs and the mediating roles of other communities, this article contributes to our
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understanding of how Siberia’s ethnic diversity was inscribed into Western discourses of empire,
otherness, and borderlands.

Methods and materials. The primary material for this study is Annette M.B. Meakin’s “A4
Ribbon of Iron”, a travelogue based on her journey along the newly constructed Trans-Siberian
Railway. Particular attention is paid to the Preface, which situates the narrative in the political
context of 1900, and to Chapter Il (Omsk—A Visit to the Kirgiz), where Meakin offers her most
detailed account of Kazakh life and of the multiethnic environment of Omsk and its surroundings.

The text is considered not in isolation but as part of a wider corpus of European travel writing
about Siberia at the turn of the twentieth century (e.g., Michael Shoemaker, Ella Christie, John
Fraser, Francis Clark, Henry Norman, Bassett Digby and Richardson Wright). Within this corpus,
Meakin’s account is distinctive for its female authorship and for its particular focus on everyday
practices and interethnic encounters.

The study also builds on scholarship in the history and ethnography of the Kazakhs under
Russian rule. Martha Olcott’s The Kazakhs (1986) [9] provides a broad overview of Kazakh social
and political transformation; Virginia Martin’s Law and Custom in the Steppe (2001) [10] examines
the legal pluralism of Kazakh society in the nineteenth century; Steven Sabol’s Russian
Colonization and the Genesis of Kazak National Consciousness (2003) [11] analyses the colonial
dynamics that shaped identity. These works help to situate Meakin’s ethnographic sketches — yurts,
kumys, horsemanship, and Islamic practices — within the broader context of Kazakh life under
empire.

For the imperial and postcolonial framework, the article uses studies on the Russian steppe
frontier and Central Asian conquest: Michael Khodarkovsky’s Russia’s Steppe Frontier (2002)
[12], Willard Sunderland’s Taming the Wild Field (2004) [13], and Alexander Morrison’s The
Russian Conquest of Central Asia (2020) [14]. These works conceptualise the steppe not simply as
geography but as a frontier — a space of asymmetrical encounters and a laboratory of empire.

The religious and interethnic dimensions of Meakin’s narrative are interpreted through Robert D.
Crews’s For Prophet and Tsar: Islam and Empire in Russia and Central Asia (2006) [15] and
Adeeb Khalid’s The Politics of Muslim Cultural Reform (1998) [16], which show how Islam shaped
interethnic interactions in the imperial borderlands. Urban contact zones are further illuminated by
the collective volume Everyday Life in Central Asia (2007) [17], both of which highlight the role of
mediating figures — settlers, officials, and minority groups — in structuring access to local
populations.

Finally, the study engages with broader discussions of Russian orientalism (Schimmelpenninck
van der Oye, 2010, Pavel Alekseev, 2020) [18; 19], in order to show how Meakin’s narrative
simultaneously reproduces imperial categories and contributes to the orientalist imagery of the
Kazakh steppe in Western discourse.

The study proceeds through close reading of Meakin’s narrative, with emphasis on descriptive
strategies, metaphors, and characterisation of ethnic groups. At the same time, it situates the text
within the broader European discourse on Siberia, thereby allowing us to see how Meakin’s
representation of the Kazakhs contributes to the construction of Siberia as both an imperial
periphery and a multiethnic contact zone.

Results and Discussion

1. Political Context and the Framing of the Periphery. Annette Meakin begins her narrative
with a strikingly political Preface, which recalls the events in Blagoveshchensk in July 1900. As she
notes, “within twenty days of our visit to Blagovestchensk, that town was the scene of a massacre,
the descriptions of which were received with horror throughout the civilized world” [1, 5].
Although she and her mother departed shortly before the killings, her retrospective commentary
anchors the travelogue in the wider upheavals of the Boxer (Ihetuan) Rebellion. This starting point
is not incidental: it situates Siberia within a geography of imperial crisis, where the Russian Far
East, Manchuria, and the steppe were bound together by military mobilization and interethnic
violence. Later historiography confirms that Meakin’s sense of shock was well founded.
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The Preface reveals how precarious the balance of power on the Amur frontier appeared to a
European observer. Meakin emphasises the vulnerability of Blagoveshchensk, abandoned by most
of its troops who were sent across the border: “only one reserve battalion and one battery were left
to guard the town” [1, 5]. The city’s Chinese population, far outnumbering the Russians, is
described as a potential threat, while the Cossacks who carried out the expulsions are characterised
as “little better than savages” 1, 7]. The massacre itself — “the river was black with dead bodies for
weeks afterwards” [1, 7] — becomes emblematic of the brutality of borderland encounters. Archival
reconstructions confirm that such brutality combined racial animosity with material interest: peasant
militias and townspeople not only expelled and killed Chinese and Manchus, but also seized their
lands, shops, and even the bricks of abandoned factories [20, 218-219]. In this light, Meakin’s
preface captures not only the horror of an atrocity but also the structural insecurities and rivalries
that defined the Amur frontier at the fin de siecle.

From the standpoint of European reception, this passage is significant for two reasons. First, it
frames the Russian Empire not as a stable civilising force but as a power locked in violent
confrontation with its neighbours and with the ethnic minorities under its rule. The juxtaposition of
Russian military weakness, Cossack cruelty, and Chinese victimhood creates a picture of instability
that prefigures the rest of the narrative. Second, the massacre is narrated through the lens of
“eyewitnesses,” which gives the travelogue an aura of documentary authority. For Meakin’s British
readers, the episode would have underscored the volatility of Russia’s Asian frontier and the
dangers inherent in its multiethnic composition.

In the context of interethnic relations, the Preface demonstrates how European travellers
perceived Siberia as part of a continuum of contested spaces stretching from the Kazakh steppe to
Manchuria. The Chinese, the Cossacks, and the Russian military emerge as actors in a violent
drama, but the implications reach further: the scene preconditions the reader to interpret subsequent
encounters with other non-Russian groups, including the Kazakhs, within a framework of danger,
subordination, and imperial fragility. The narrative thus inscribes the Kazakh steppe into a
geography of borderland unrest, where ethnic diversity is not neutral background but a source of
tension and anxiety.

2. Omsk as a Multiethnic Frontier. Arriving in Omsk, Meakin immediately confronts the dual
nature of the city: a space of imperial administration and modernisation, yet also a frontier
settlement where multiple ethnic groups coexist uneasily. Her first impressions are ambivalent. By
night the landscape appears bleak — “the only buildings in sight looked like barns and cattle sheds”
[1, 33] — temporary shelters for migrants moving eastward. But this unpromising picture quickly
gives way to acts of hospitality: a Jewish resident assists the travellers, ensuring their comfort and
later facilitating their excursion into the steppe. This figure, described with warmth and sympathy,
identifies himself emphatically: “/ am a Jew” [1, 34]. The episode foregrounds both the presence of
Jewish life in Omsk and its ambiguous social status — Meakin later notes that Jews were “not
admitted into society here” [1, 35]. The contrast between exclusion and individual kindness
becomes a microcosm of Siberian interethnic realities.

Equally prominent are German settlers, represented by the Lutheran pastor and his wife, who
instruct Meakin on local customs. The pastor’s wife explains the economic use of camels among the
Kazakhs, noting that “intelligent people do not mount camels... they are beasts of burden” [1, 37].
Here, ethnographic knowledge about the steppe is filtered through a German intermediary, who
positions herself as both insider to the local environment and representative of European rationality.
Germans in Siberia, long integrated as colonists and administrators, thus appear as authoritative
voices mediating between empire and nomadic populations.

The Russian imperial frame is equally present. Omsk’s identity as a fortress town is recalled in
terms that emphasise its military origins: “built to instil awe into the hearts of the neighbouring
Kirgiz and all other Asiatics who might prove troublesome” [1, 36]. This historical memory
inscribes the city into a geography of domination, where the Kazakh steppe is cast as a source of
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recurrent threat. At the same time, Meakin is attentive to signs of modernisation: cadet schools,
gymnasia for boys and girls, government efforts to beautify streets and plant trees. These features
allow her to reassure her readers that Omsk is “not yet outside the pale of civilization” [1, 38].

Religious plurality further underscores the city’s multiethnic character. A Tatar mosque stands so
prominently that Meakin initially mistakes it for a Russian church, only realising her error when she
hears the muezzin’s call to prayer: “Then, too, I noticed the golden crescent glittering in the
sunlight above the ‘Mullah’s’ head” [1, 40]. She observes that “the Kirgiz, who are Mohammedans,
also come to the mosque. They, like the Tatars, belong to the Turki race, and speak a Turkish
dialect” [1, 41]. This brief ethnographic aside situates Kazakhs within the Islamic landscape of
Siberia, linked to Tatars through religion and language, while remaining distinct in their nomadic
lifestyle.

Thus, Omsk in Meakin’s account appears not merely as a Russian stronghold but as a
multiethnic contact zone where Jews, Germans, Tatars, Kazakhs, and Russians intersect. Each
group is ascribed a role within the imperial hierarchy: Jews as industrious but socially marginal;
Germans as carriers of knowledge and culture; Tatars and Kazakhs as representatives of Islam and
the steppe; Russians as administrators and modernisers. For Meakin’s readers, this tableau of
coexisting yet stratified communities would have exemplified the complexity of interethnic
relations in Siberia at the fin de siecle, reinforcing the perception of the region as a frontier space of
cultural diversity and imperial tension.

3. Ethnographic Portrait of the Kazakhs within the Multiethnic Frontier. When Annette
Meakin travels outside Omsk into the surrounding steppe, her attention turns to the Kazakhs, whom
she consistently calls “Kirgiz,” following the Russian imperial terminology of the time. Her
description of their material culture and everyday life provides one of the earliest English female-
authored portrayals of this community. Yet this ethnographic detail is never neutral: it is framed by
categories that reflect both Russian colonial discourse and the expectations of a European
readership.

The yurt is at the centre of her depiction. Meakin likens it to “the shape of our beehives, with a
round hole in the centre, which serves both as a chimney and an air hole” [1, 44]. The metaphor of
the beehive domesticates the unfamiliar for her British audience, while simultaneously evoking
simplicity and primitivism. By converting the cost of yurts into pounds sterling — “£5... whilst one
of the richer class... will sometimes cost £15” [1, 45]— she renders the nomadic economy
intelligible in European terms. This strategy exemplifies how European travellers mediated cultural
otherness through their own frames of reference, translating local realities into familiar categories
while reinforcing perceptions of difference.

Her observations on food and household practices follow a similar pattern. Kumys, made from
mares’ milk, is described not only as a local staple but as a commodity circulating between Kazakhs
and Russians: “Russians buy it from them and drink it as a tonic in spring time” [1, 47]. This detail
illustrates the economic interdependence between nomads and settlers, but it is framed through a
language of exotic curiosity. Cooking practices are depicted in terms that border on the grotesque:
an outdoor oven is at first mistaken for “a freshly dug child’s grave” [1, 47]. Such comparisons,
striking for their morbid imagery, cast everyday practices as primitive and strange, thereby
reinforcing a sense of cultural distance.

When turning to character, Meakin reproduces a familiar ambivalence: “The Kirgiz are
acknowledged by all who come in contact with them to be the best-natured people on the face of the
earth. The only sin of which I have heard them accused is horse stealing” [1, 45]. This juxtaposition
of hospitality with criminality is emblematic of orientalist discourse, where the “noble” qualities of
indigenous groups are consistently shadowed by accusations of backwardness or immorality. For
Meakin’s British audience, such portrayals confirmed both the attractiveness and the
untrustworthiness of nomadic peoples.
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Horsemanship, central to Kazakh identity, is aestheticised in terms that underline vitality and
wildness. Kazakh horses “fly like the wind, and are restrained with difficulty” and can endure “ten
hours without food” [1, 45]. By repeating anecdotes of governors struggling to control these
animals, Meakin extends the metaphor of untamed energy to the people themselves, situating the
Kazakhs as figures of exotic vigour on the imperial margins.

Gendered aspects reinforce the exotic frame. Women’s attire is described as “a strange white
linen covering the greater part of the face, with openings for eyes, nose and mouth” [1, 46]. This
detail situates Kazakh women within an orientalist repertoire of veiling and concealment,
highlighting their alterity rather than individuality. Musical instruments — “a roughly made and very
primitive guitar” [1, 46] — are interpreted as cultural curiosities rather than as markers of a
sophisticated oral tradition.

Read in the context of interethnic relations, Meakin’s portrait of the Kazakhs is less an isolated
ethnographic sketch than part of a broader tableau of the Siberian frontier. The Kazakhs appear as
indispensable economic partners of Russians (producers of kumys, suppliers of horses) and as part
of the Islamic landscape shared with Tatars, yet simultaneously as a people framed by stereotypes
of primitivism and criminality. Their image emerges at the intersection of admiration and
condescension, integration and exclusion.

4. Orientalist Frames and Imperial Optics. Meakin’s portrayal of the Kazakhs is embedded in
a set of orientalist and imperial optics that structured how European travellers approached the
Russian periphery at the turn of the twentieth century. Her account constantly negotiates between
two poles: fascination with the exotic and reassurance of imperial authority. This ambivalence is
precisely what renders her text valuable for understanding the European reception of Siberian
interethnic relations.

The memory of Omsk as a fortress town offers an exemplary case. The city, she recalls, was
originally built in 1765 “fo instil awe into the hearts of the neighbouring Kirgiz and all other
Asiatics who might prove troublesome” [1, 36]. The phrasing here is revealing: Kazakhs are
subsumed under the broader category of “Asiatics,” defined not by their culture or history but by
their potential to disrupt imperial order. By uncritically reproducing this formula, Meakin imports
Russian colonial categories into her own text, reinforcing the image of the steppe as a zone of latent
danger.

At the same time, her ethnographic detail is couched in aestheticising language. The landscape is
described through metaphors of delicacy and refinement: “the slender stems of these graceful trees
are covered with a delicate white bark resembling the kid of a lady’s glove” (Meakin 1901, p. 43).
Horses “fly like the wind” [1, 44], yurts resemble beehives, and camels cry “just like children at
night” [1, 37]. Such comparisons transform the steppe into a picturesque tableau, reducing cultural
practices and natural phenomena to objects of visual or emotional spectacle. This aestheticisation is
a hallmark of orientalist discourse, where unfamiliar realities are mediated through metaphors that
render them legible to metropolitan readers while denying them complexity.

The logic of contrast reinforces this framing. Omsk is associated with cadet schools, gardens,
and public ceremonies; the steppe with yurts, veiled women, and kumys-making. The juxtaposition
suggests a spatial hierarchy: the town as a bulwark of civilisation, the steppe as a realm of arrested
development. Kazakhs are explicitly divided into those “who have not yet become ‘Russianized™
[1, 43] and those closer to assimilation. This binary, inherited from Russian colonial discourse,
naturalises the idea that the value of indigenous populations lies in their capacity to be absorbed into
imperial structures.

What complicates the picture is Meakin’s repeated insistence on Kazakh hospitality. To her, they
are “the best-natured people on the face of the earth” [1, 45]. Such affirmations do not negate the
stereotypes of criminality or primitivism, but they inflect them with ambivalence. The Kazakhs
appear simultaneously as noble nomads and potential horse thieves, as hospitable neighbours and
exotic curiosities. For Meakin’s British audience, this ambivalence would have resonated with
familiar orientalist tropes of the noble savage [21] — a figure to be admired yet firmly contained
within a civilisational hierarchy.
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In this sense, Meakin’s travelogue exemplifies how European representations of Siberia’s
indigenous peoples were shaped by a double optic: they are at once aestheticised as part of a
colourful frontier landscape and subordinated within imperial categories of knowledge. This duality
is crucial for understanding how interethnic relations in Siberia entered the European imagination:
not as encounters between equals, but as spectacles framed by the intersecting lenses of Russian
colonial discourse and Western orientalism.

5. Intercultural Mediations. One of the defining features of Annette Meakin’s account is that
her perception of the Kazakhs is never based on direct dialogue or extended self-representation.
Instead, her encounters are consistently refracted through intermediaries — Jews, Germans, Russian
officials — who already occupied specific niches within the imperial and colonial order of late
imperial Siberia. This fact is not incidental: it reveals a structural condition of frontier life, where
access to indigenous groups was shaped by layers of mediation and translation. As Mary Louise
Pratt has argued in relation to other colonial peripheries, the “contact zone” is never symmetrical,
but is constituted by hierarchies that privilege some voices and silence others. Meakin’s A Ribbon
of Iron offers a vivid example of this mechanism in the Siberian context.

5.1. Jewish mediation. The role of Jewish residents in Omsk illustrates how marginalized
groups could become indispensable cultural brokers. Excluded from official society, yet deeply
embedded in everyday commerce and mobility, Jewish intermediaries often acted as practical
facilitators of contact with steppe populations. In Meakin’s account, the figure of the Jewish guide
is emblematic: his very self-identification underscores both his marginal status and his active
agency. For European travellers, such figures provided the crucial link between urban centres and
nomadic villages, demonstrating how knowledge of Kazakhs circulated not directly, but through
actors whose own position in the imperial hierarchy was precarious. This paradox — marginality
combined with indispensability — was a recurring feature of the Russian frontier, as shown in Jeff
Sahadeo’s work on Central Asian urban societies [17, 129].

5.2. German mediation. German settlers, by contrast, appear as authoritative interpreters rather
than marginalised guides. Long established in Siberia, they occupied a distinct position as colonists,
teachers, and pastors, often serving as bearers of European rationality in the imperial periphery.
Their interpretations of Kazakh customs — whether in agriculture, animal husbandry, or religious
practice — presented these as legible phenomena within a European epistemological framework. In
Meakin’s narrative, such voices effectively “translated” nomadic life into categories intelligible to
outsiders. This reflects a broader dynamic identified by W. Sunderland [13]: the steppe was not
only colonised militarily but also epistemologically, through settler groups who positioned
themselves as mediators of knowledge between empire and nomads.

5.3. Russian mediation. A third layer of mediation emerges through Russian officials and
institutions. The fortress origins of Omsk, the photographic albums of “types” commissioned by the
Tsar, and the classificatory schemes distinguishing “Russianized” from “authentic” Kazakhs all
exemplify how the state codified ethnic diversity into taxonomies. As A. Khalid and R. Crews have
shown in the Central Asian context [15;16], imperial authorities used both religion and ethnicity as
administrative categories, simultaneously recognising plurality and subordinating it to the logic of
control. In Meakin’s travelogue, this institutional mediation is visible in the way she adopts Russian
colonial terminology (“Kirgiz”’) and frames Kazakh life through categories already embedded in
imperial discourse.

Taken together, these mediations demonstrate that the image of the Kazakh steppe in A Ribbon
of Iron is not simply the product of Meakin’s personal impressions. It is the outcome of a layered
process of translation in which Jews, Germans, and Russians each acted as filters, shaping what
could be seen, what could be explained, and how it was framed for a European readership. The
Kazakhs appear not as direct interlocutors but as figures refracted through multiple discourses, their
voices subsumed under the authority of intermediaries.
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For Meakin’s readers in Britain, this multi-layered mediation reinforced the perception of the
Kazakh steppe as a space of otherness, legible only through imperial and colonial grids of
knowledge. The very structure of her narrative thus exemplifies the dynamics of the frontier as a
“contact zone”: a palimpsest of voices, hierarchically ordered, in which marginal groups could act
as mediators, settler communities as interpreters, and imperial institutions as classifiers. In this
sense, A Ribbon of Iron does not simply depict Kazakh life but also reveals the mechanics by which
European observers accessed and represented it.

Conclusion. Annette Meakin’s 4 Ribbon of Iron (1901) provides a particularly valuable case for
studying the reception of Siberia’s interethnic landscape in European travel writing at the turn of the
twentieth century. Her journey, framed by the political upheavals of 1900, situates Siberia not as a
neutral transit zone but as an imperial frontier marked by instability, ethnic diversity, and contested
authority. The Preface, with its references to the Blagoveshchensk massacre, foregrounds the
entanglement of military mobilisation and interethnic violence, preconditioning the reader to view
the empire’s eastern peripheries as volatile and fragile.

Within this framework, Omsk emerges as a paradigmatic frontier city — at once a symbol of
Russian modernisation and a reminder of its origins as a fortress against “troublesome” nomads.
Meakin’s depiction of its multiethnic composition — Jews, Germans, Tatars, Russians, and Kazakhs
— reflects the layered nature of everyday interactions in Siberia. Each group is assigned a position
within an implicit hierarchy. Her ethnographic sketch of the Kazakhs encapsulates the ambivalence
of European perceptions. This dual optic — admiration coupled with condescension — reflects the
orientalist logic that shaped Western representations of Siberia’s indigenous peoples.

Equally important is the mediated character of Meakin’s encounters. Access to Kazakh life is
provided through Jewish hosts, German settlers, and Russian officials, illustrating how knowledge
of indigenous communities was filtered through layers of intermediaries. This mediation is not an
incidental narrative detail but a structural feature of the Siberian frontier, where interethnic relations
were constituted by networks of interaction rather than direct encounters.

As part of a broader inquiry into European travel writing, this case study underscores that Siberia
was imagined not merely as a geographic periphery but as a multiethnic contact zone, where Jews,
Germans, Tatars, Russians, and indigenous peoples interacted within asymmetrical structures of
power. Meakin’s narrative thus exemplifies the ways in which European observers perceived
interethnic relations in late imperial Siberia — as complex, stratified, and deeply entangled with the
imperial project itself.
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METAMOP®O3bl MUPOB B «<KOJA3UKHN
(BAIIUCHU O AEAHUAX APEBHOCTH)»

Annomauyus

Crarbs noCBsIlIEHa aHAIKM3Y [EPBOro NaMsATHUKA MUCbMEHHOU auTeparypsl Anonun, «Koasuku
(3ammcu o nessHUSX ApeBHOCTH, 712 1.)». PacCMOTpEHBI TEOPETUKO-METOIOIOTHIECKUE TTOT0KEHUS
o MpoOJIeMaTUKe CTPYKTYPHOTO aHAlIM3a U €ro MPEOIOJICHUS B €BPOIEHCKON U AMOHCKON HayKe;
MPUMEHEHBI METO/Ibl aHAJIN3a JINTEPATYPHOTO TEKCTA, OCHOBAHHBIE HA UJIEAX MOCTCTPYKTYypAIU3MA.
Merorka TaHHOTO MCCIENOBAaHUS ONMUPAETCS HA NMPUMEHEHWH METOJOB aHalau3a JUTEPAaTypHOTO
TEKCTa, OCHOBAHHBIX HA HJIESIX MOCTCTPYKTypaiu3Ma. B HaydHOM HCCIE€IOBAHUU TPUMEHEHBI
TEOPETUKO-METOAOJOTHYECKHE TOJOXKEHUSI M0 MpoOJeMaTuKe CTPYKTYpHOTO aHalu3a U €ro
MPEO0JICHUS B €BPONENCKOM U ATTOHCKOM Hayke. Pe3ynbTaToM HcciienoBaHusl SIBUJIOCH OCTPOEHUE
HOBOTO mojaxoAa K mnpoureHuto «Koa3umku», KOTOpBIM OCHOBBIBAsICh Ha aHAIW3€ JAMHAMHUKU
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[IOBECTBOBAHUS BBISIBHJI MeTaMoOp(o3bl MHPOB, a TAK)Ke, aKLEHTUPYS BHUMaHUE HAa 3HAYMMOCTHU
KOHTEKCTa, ONpeAeSl TMHAMHUKY HappaTuBa. lloidydeHHbIe pe3yibTaThl MOTYT OBITH IOJIE3HBI B
CBSI3U C HEOOXOAMMOCTBbIO OCMBICIEHUSI JIPEBHHUX IHCbMEHHBIX NaMITHUKOB Bocroka B
Ka3aXCTaHCKOM HayKe, U BOBJICUCHHS JJAHHOH TeMbI B 000POT (PHIOIOTHUECKUX UCCIIETOBAHHIA.
KiroueBble cioBa: [peBHsSA SIOHCKasg JuTeparypa, «Koasukm», CTPyKTypHBIM aHaau3,
MOCTCTPYKTYpaJIn3M, OMHAPHBIC ONIIO3ULIMHU, METaMOP(O3bl, AMHAMUKA HAPPATHBA
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«KOKHUKN» («kEXXEJIT'T 3BAMAHHBIH ICTEPI TYPAJIBI 7)KA3BAJIAP»)
BIFAPMACBIHAAT'BI OJIEMJIAEPAIH METAMOP®O3IAPDbI

Anoamna

Maxkaia JKanmoHHUSHBIH aFamkbl xka30a o1e0MeTiHIH eCKepTKIlIl Tannayra apHainraH, «Koxuku
(E>xenri 3aMaHHBIH icTepi Typaisl jka3banap, 712 x.)». Eyponansik jkoHe jKaloOHABIK FHUIBIMBIHIA
OHJIAFBI MOCEJeNepIi KYPBUIBIMABIK TaJ/Iay OHE IIENIy Typajibl TEOPHSUIBIK JKOHE SJICHAMAIBIK
epexesiep KapacThIPbUIIbI, MOCTCTPYKTYpAIU3M HAeAIapblHA HETi3/elreH ofe0u MOTIHAlI Tajaay
omicTepl KOJNIAHBULABL. 3epTTeyMiH HOTHXKeci «KOXHUKM» OKYIBIH aHa TOCUIIH Kypy OOJIIBI, OJ
OasiHIay NWHAMUKACBIH TalljayFa CYWEHE OTBHIPBIN, dleMIepIiH MeTamMopo3JapblH aHBIKTAIbI,
COHBIMEH KaTap KOHTEKCTTIH MAaHBI3IBUIBIFBIHA Hazap ayJapa OTHIPHIN, OasHIay JAWHAMHKACHI
aHbIKTaNAbl. AnbiHFaH HoTkenep Kaszakctan reutbiMblHAarbl [IIbIFBICTRIH - ekenri  >kaz0a
ECKepPTKIMITEPiH TYCIHyJE JKOHE OCHl TaKbIPHINTH (QUIONOTHUSIBIK 3epTTEyJepAe KOJIJaHy
KaKeTTLirine 6aiaHbICThI Maijaibl 00JIybl MYMKIH.

Tyiiin ce3aep: exenri xkarnoH oaeoueti, « KoXukm», KypbUTBIMABIK Talay, TOCTCTPYKTYPATU3M,
eKUTIK ONmno3uuusiap, Meramopdosaap, 0asHaay TMHAMUKACH
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METAMORPHOSES OF WORLDS IN “KOJIKI
(RECORDS OF ANCIENT MATTERS)”

Abstract

This article analyzes Japan's first written literary monument, Kojiki (Records of Ancient Matters,
712). It examines theoretical and methodological positions on the issue of structural analysis and its
overcoming in European and Japanese scholarship; and methods of literary text analysis based on
poststructuralist ideas are applied. The result of the study was the development of a new approach
to reading the Kojiki, which, based on an analysis of the dynamics of the narrative, revealed the
metamorphoses of worlds and, emphasizing the importance of context, determined the dynamics of
the narrative. The results obtained may be useful in connection with the need to understand ancient
written monuments of the East in Kazakhstani science and to involve this topic in philological
research.

Keywords: Ancient Japanese literature, “Kojiki”, structural analysis, poststructuralism, binary
oppositions, metamorphoses, narrative dynamics
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BBenenne. B coBpemeHHYI0 3M0oXy riaofanu3aluu ocoboe 3HaueHue MPUOOPETaoT BOMPOCHI
HAIlMOHAJILHOW M KyJIbTYPHOH camouaeHTHHKAMU. B HbelHemHee BpeMs HE TOIBKO B
Ka3aXCTaHCKOM, HO ¥ MHPOBOM Hay4YHOM IPOCTPAHCTBE YCWJIMBAECTCSI HMHTEpPEC K JPEBHUM
IaMATHUKaM HaponoB BocToka, B KOTOpBIX 3aJI0KEH KYJBTYPHBIM KOJA, OCMBICIEHHUE KOTOPOTO
HE00X0IUMO ISl TIOCTPOCHUS MEKKYJIBTYpPHOI0 Auainora 3anana u Bocroka.

JlaHHOE Mcce0BaHuE HANpaBICHO HAa aHAIM3 MEPBOr0O MaMATHUKA NUCbMEHHOW JINTEPATypPbl
Anonun, «Koasuku (3amucu o ASTHUAX TPEBHOCTH)», KOTOPBIE OBLIN cocTaBjeHbl B 712 1. B aTOM
TpaKkTaTre OTpaXeHbl MHU(BI M JETeHIbl, KOTOPhIE IOBECTBYIOT O CO3JIaHHUHM BCEIEHHOH, 00
00pa3oBaHUM SIMOHCKUX OCTPOBOB, O POXKJIEHUU OOXKECTB M O TMPOUCXOKICHUU SIMOHCKOIO
HUMIIEPATOPCKOTrO PoJa.

B 3amagHoil M poccHIiCKOW HayKe MOJYYWIIM OCBEIICHHE pPa3jMYHbIE ACIEKThl H3ydaeMou
npobnemsl. B wactHocTH, 310 padotst I.JIopu, O.laponnon, H.M. Konpana, JI.M. EpmakoBoii.
HemanoBaxuyio posnb B u3ydeHuu «KoI3uku» 3aHMMAIOT MEPEBOJbI MEPBOMCTOYHUKA, KOTOPHIE
caMM 1O cebe SBISIOTCA CaMOCTOSTENIbHBIMU HCCIEIOBAaHUSMH, OCHOBaHHBIMU Ha aHalu3e
uepormuuk U TpaMMaTUYECKOW CTPYKTYpbl JIpeBHE-SIMOHCKOro si3bika. K Takum paboram
OTHOCATCSI TepeBoAbl Ha aHrnuiickui s3plk b.X. YemOepnena, [.JI. ®ununmait, I'.Xenara,
nepeBobl Ha pycckuil 361k A.H. Memepsikosa, JI.M. Epmakosoii u E.M. IIunyc.

OnHako mepeBoja HAa Ka3aXCKUH S3bIK WJIM )K€ HAYYHBIX pab0T, OCHOBAHHBIX HA WM3YYCHUU
MEPBOUCTOYHMKA, HE MPOBOAMIOCH. Jl0 HACTOSIIEro BpeMEHH B Ka3aXCTAaHCKOM SIMOHOBEICHUU
npeobnananu UCCIIEIOBAHMUSI MIOJINTUYECKOTO, COLIMAJIbHOTO, SKOHOMUYECKOTO,
KyJbTYPOJOTHYECKOTO XapaKTepa, OJIHAKO HCCJIEeIOBAaHUM, OCHOBAaHHBIX Ha aHANIM3E APEBHUX
JUTEPATyPHBIX MTAMATHUKOB, IPOBEIEHO HE OBLIO.

JIbBUHAS OJISI UCCIIEIOBAaHUI MPUXOIUTCS Ha SMOHCKHX yueHbIX. M3yuenune «Komsukmy», kak
TpakTara 00 UCTOKAaX HALMHU, OTPAKEHO B JOCTATOYHO OOJIBIIOM HAYYHOM MaTEpHaie OT TOXH D10
(1603-1868) mo coBpemennoctu. IlepBeiM wmccimenoBatenem «Komsuku» Obl1 M. Hopunara,
KOTOPBIH TPOBENI aHAIM3 HEPOTTH(PHUKH TEPBOMCTOYHHKA M OOOCHOBAI OCOOCHHOCTH JIPEBHE-
AMOHCKOTO IHChMa, KOTOPOE OCHOBBIBASICh HA CHUCTEME KHUTAaWCKOTO MHUChbMa Hecao B cebe
AJIEMEHTHI XapaKTepHbIE ISl IMOHCKOTO TPaMMaTHYECKOIO CTPOs. BBII OCYIECTBIIEH eTanbHbIN
NEepeBOJl KAXKA0To naparpada pyKonucei Bcex Tpex CBUTKOB Ha SIIOHCKUH s13bIK 310Xy D0 [1, 64-
90]. M.Hopunara 3am0Xujl OCHOBBl M 3aJla]l KOHCTPYKTHBHOE HaIlpaBJIEHHE B MHCCJIEI0BAaHUU
«Kom3ukm» B cBeTE INTEPATypOBEAEHUS, TEKCTOJIOIMH, HCTOUHUKOBEICHMS.

B nauane 20-ro Bexa B uszyueHuu «Kom3ukm» mpeobiianan moaxo]; CpaBHUTEIHHOTO aHAW3a,
r7ie SIMOHCKUE JIET€HJAbl CPAaBHUBAJIMCH C JIETEHAAMU TPEUECKOM W PUMCKOM MHQOIOTHH.
[IpencraButensimu sToro noaxoas sisisitorest b. Taxaru, M. Manymypa, A. Ecuna. B 60-e roasl
MOMYJIAPHOCTh OOpETaeT METOAOJNOIUsS CTPYKTYPHOTO aHallM3a, OCHOBOMOJIOKHHUKOM KOTOPOIO
cuntaercss (Ppaniysckuid  yuensii KJI. Ctpocc [2, 443-450]. B kauectBe spuaiiiero
IIPEICTAaBUTENS SITOHCKUX CTPYKTYpPaJUCTOB MOXHO BbiaenuTs H. Caiiro, KOTOpBIM OJHUM W3
MepBBIX MPUMEHWI JaHHBIN Noaxo ] B u3yueHun «Komazukmy» [3, 30-48].

B 80-90 ronax 3apoxnaercs HOBOE€ TEOPETUKO-METOJ0JIOTHYECKOE HallpaBiieHne «CaKyXUHpPOH»
- «MeTtoos0rus HETOCTHOTO aHaIM3a JInTepaTypHoro npousseaeHus». T. Konocu, M. Moypu, M.
Tanuryun, COBEpIIEHCTBYIOT METOJOJIOTHYECKYID OCHOBY CTPYKTypajlu3Mma IpUMEHSA €€
HEMOCPEACTBEHHO K MPOYTEHHIO TeKcTa. Ilpu 3TOM caM TEKCT BOCIPUHUMAETCS KaK 3aKpbITas
CHUCTEMa, KOMIIOHEHTHl KOTOpPOH, B3aUMOJEHCTBYsS JpYyr C JPYrOM SBISIOTCA DIIEMEHTaMU
yCTOHYMBOM cTpYKTYpHI [4, 1-8]. DTa MeToq0M0THS 3aJ105KUIa OCHOBBI M3yueHus: «Koa3uku» Kak
LEJBHOTO  JIUTEPATypHOrO TpOM3BENEHHs, oOpera MHOro TmocjenoBareneid M ABISIACH
rOCIIOJICTBYIOUIEH B SITTOHCKOM JINTEPATyPOBEICHUH MOCIETHUX JIET.

Teopernueckuit aHanu3 Hay4YHOH JTUTEPATypPhl BBIIBIII, YTO HAKOIJIEH OOTaThld TEOPETUUECKUI
MaTepuai U MPaKTUYECKUH OMBIT B MPOUYTEHUH NepBorcTouHMKa. Kak moka3an ananu3 B koHie 20 —
ro ¥ Hayase 21-ro Beka B OCHOBE MCCIEAOBAHUN JIEXKAI METOJ CTPYKTYPHOI'O aHalIM3a, KOTOPBIN
BOCIPUHUMAJ TEKCT KaK 3aKpPBITYIO0 CUCTEMY, UTO NMPUBEJIO K CTarHALUU UCCIIEIOBAHUM.
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[IpakTuka 4YTeHUs NEPBOMCTOYHMKA IIOKa3ajla, YTO IIOBECTBOBAHUE BBIXOJUT 3a PAMKHU
CTPYKTYpbl, TaK KaK CYLIECTBYET KOHTEKCT, KaK BHYTPU TEKCTa, TaK W CHapyXH; TaKxkKe
[IOBECTBOBAHME JUHAMUYHO, T.€. HE BIUCBHIBAETCS B LIEJIbHYI, YCTOMYUBYIO CTPYKTYpy. Takum
00pa3oM BO3HHMKAET HEOOXOAMMOCTh AKLEHTHPOBATh BHHUMAHHUE TOM, YTO HE CXBaThIBACTCS
CTPYKTYpPOI1, HO SIBJII€TCSA BaXKHBIM aCIIEKTOM JUIsl PACKPBITUS CYTH TEKCTa

B 3TOl CBfA3M BaXHBIM SBISETCA IIOCTPOCHHME TAaKOIO IOAXOoAa K u3ydeHHro «Komasukmy,
KOTOpBI Obl, OCHOBBIBASICH HA aHANIM3€ JUHAMHUKU MOBECTBOBAHHUS BBISIBUI METaMOP(O3bl MUPOB,
TO €CTh HEYCTOWYMBOCTh U U3MEHUYUBOCTH 3HaueHui HebecHoro u 3emHoro mupa, Simaro u M3ymo,
a TaKXKe aKIEHTUPYs BHUMaHHE HAa 3HAYUMOCTHU KOHTEKCTa OIpeael Obl AUHAMHUKY HappaThBa
yepe3 MNpU3My [IAMAaHUCTUYECKMX BepoBaHMM B japeBHel Smonmn. PaspaboTka maHHOU
METOJIOJIOTUU TIpHUBesia Obl K MEPEOCMBICICHUIO MU(POJIOTUYECKIX UCTOKOB JPEBHETO IOCYAapCcTBa
SImaTo ¥ NpeoI0IEHNIO TPAJIULIMOHHOIO CTPYKTYPAIUCTCKOIO 1101X01a B n3ydyeHuu «Koa3ukmy.

OTOT NMOAXOJA Ha JAHHBIK MOMEHT HE PACKpbIT M HE IOJIyYWJ OCBSILEHHS B CIELUAIBHON
JUTEepaType SAMOHCKUX, AHIJIOS3bIYHBIX, PYCCKOS3BIYHBIX M Ka3aXCTAHCKUX aBTOPOB, MO3TOMY
HYyXKJaeTcs B nanbHemeln pazpadotke. [louck myTteit 000CHOBaHUS U pELICHUsS JaHHOW MPOoOIeMbl
COCTaBUJI CYTh JAHHOT'O MCCJIEIOBAHHUS.

Takum 0bpazom, ob6vexmom uccredosanus a6isiemcs MEPBbIi TaMATHUK AIMIOHCKON MUCbMEHHON
mutepatypbl «Kom3uku (3amucu o AESHUSX IPEBHOCTH)». [Ipedmemom uccredoearnusi SIBIASETCS
ananu3 meramopdo3 mupoB B «Komsukm». [lenvio uccredoeéanus SBASETCS aHaIU3 pa3paboOTKa
HOBOW METOJIOJIOTHH K M3y4deHHIO «Koa3nkm», OCHOBaHHOHW Ha aHaIn3e MeTaMop(0o3 MHPOB.

Metoasl u matepuaibl. B konue 20 — ro u Havane 21-ro Beka B OCHOBE UCCIEAOBAaHUM JIexkKal
METOJ CTPYKTYPHOTO aHAJIN3a, TEOPETUYECKass OCHOBA KOTOPOTo ObLIa 3aMMCTBOBaHA SITIOHCKUMH
YUYEHBIMU y €BPONEUCKUX CTPYKTYpanucToB. CTPYKTYpPAIMCTCKUN MOAXOM MPEAINOIaraeT Haludnue
YCTOWYMBOM CTPYKTYpbl, KOMIIOHEHTHl KOTOpPOH, B3aUMOJEWUCTBYS ApPYr C APYyroM, 00pas3yroT
€IMHOE IIeNIoe, TaKMM 00pa30oM TEKCT BOCHPHHHMMAETCS KaK 3akphiTas cucrema. KommoHeHTamu
CTPYKTYpbl SIBJIIIOTCSI NPOTHUBOIOJOKHBIE IPYr JPYrYy O3JIEMEHThl. OTHU NPOTHBOIIOJIOXHOCTH
COCTaBIISAIOT OMHapHBbIe onno3uu A u B (B1), rie A o603HayaeT LeHTp, NOPsI0K, CBAIIEHHOCTD,
B o6o03nauaet nepudepuro, xaoc, mupckoe [4, 174].

Omur w3 mepBbIX cTpykTrypanuctoB H. Caiiro mpoBen CTpYKTYpHBIM aHaJIU3, BCIEACTBHE
KOTOpOro BbIIBUI B «KOA3UMKN» LENbHYIO CTPYKTYPY, COCTOSIIYIO M3 MPOTHUBOIOJIOKHBIX JAPYT
apyry oanementoB. H. Caiiro yTBepxknmaer, 4To MHpBI, OO0XKeCTBa, O KOTOPBIX BeAETCS
MIOBECTBOBAHME, OOPETAIOT CBOE 3HAUEHHUE TOJIBKO OyIydd BCTPOEHHBIMU B 3TO CTPYKTYpalbHOE
B3auMoJielicTBHe. B kauecTBe mpumepa MOXHO NMPHUBECTH OMIO3UIMIO MHpa Bricokux HebecHbix
Honeit (5K Taxama-no Xapa), rae poiknaloTcs U NpaBaT 60KeCTBEHHBIE TIPEIKOB HMIIEPATOPA,
u CepeMHHOM CTpaHbl TPOCTHUKOBBIX moneit (& )5 H [E Acuxapa-no Haxayy Kynu), T.e. cTpaHbl
3eMHbIX 00roB [3, 44-45]. B mannoii onmo3unuu mup Beicokux Hebecupix [loneit onuierBopsiet
LIEHTp, MOPAJIOK, cBslleHHoe, a CepeArHHAsl cTpaHa TPOCTHUKOBBIX IOJIEH O3HAYaeT nepudeputo,
xaoc, mupckoe. To ke caMoe MOXKHO CKa3aTb O IPOTUBOCTOSHUM Tocyjapcrsa fmaro u
mIeMeHHoro ooObenuuenust M3ymo, rne Sfmaro o6o3HawaeTr HEHTp W TOPSAOK, a M3ymo
onuierBopseT nepudeputo u xaoc H. Caiiro BeIIBUTaeT Tpex-CTYNEHUATYIO CTPYKTYPY BCEIEHHOM,
rie Bepxaum mupom ssnsercss mup Bricokux Hebecnbix IMoneit (15 K i Taxama-no Xapa),
CepenuHHBIM MUpoM siBisercs CepelMHHas CTpaHa TPOCTHHKOBHIX monei (# I H [E Acuxapa-no
Haxkayy Kynu), ctpana, KOTOPYIO HAacemsIOT 3eMHble 00Ty U AyxH, a B Huwxauit mup Bxonar Ctpana
Kenreix Bon (¥R [E Emu-no Kynu), Ctpana na Teepasix Kopusax (HREXM[E Hs-no-kamacy-
kynu) 1 Mopckas pasauHa ()i Vua 6apa). Bepxuuii MUp OJMIIETBOPSET LEHTp, CBATOCTh U
MOPAZIOK, T.€. COOTBETCTBYET 3jeMeHTy A, CpeauHHBIH MHUp OJMLETBOpsET nepudepuro, Xaoc u
MHUPCKO€, COOTBETCBYs 3JIeMeHTy B. A HwkHuii MUp ycuiauBaeT CTpyKTypHbIe 3HaueHUs B, Takum
oOpa3om BHHchIBasich B equHoe uenoe. H. Caiiro yTBepikiaeT, 4To 3Ta cCXxeMa B3aUMOJCHCTBUI
IIPOHU3BIBAET TNOBecTBOBaHUE «KoOI3MKM», TEM caMbIM HaNoOJHAS €OUHBIM CMBICIOM BCHO
CTPYKTYpy  JApPEBHEro  Mpou3BeAeHHs. be3  ONMO3UIIMOHHOTO  B3aUMOAEMCTBUSI  3THUX
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[IPOTUBOIOJIOKHOCTEN, 3TUX CHUMBOJUYECKUX CXeM IMoHMMaHue «Kom3ukm» Kak IeJIbHOro
MPOU3BE/ICHUSI HEBO3MOXHO [3, 23].

OnmauMm u3 ocHoBHBIX TociemoBarenie H.Caiiro ssmsgercs T.Konocu, 49pm mHccnegoBaHus
COXpaHWJIM aKTyalbHOCTh MO ceil aeHb. T.Konocu Tak ke, xkak u H.Caiiro ocHoBbIBaeTcsi Ha
MIPOTUBOCTOSIHUM OMHAPHBIX OMMO3Uuil, HO B oTiauunu oT H.Caiiro BeIIBUraeT ABYXCTYIEHUYATYIO
KapTuHy BceneHHOW. Cnenys T.KoHocu BceneHHasi B STOHCKOW MU(OIOTUU COCTOHUT U3 IBYX MHUPOB
— Bepxnero u CepenunHoro, riae Bepxaum mupom siBasercs Mup Beicokux HeGecunix IToneit (75K
Ji Taxama-no Xapa), A CepeIMHHBIA MUP BKIIIOYAET B ce0s BCe OCTaIbHbIE MUpHI [6, 63-74].

CTpyKTypaJINCTCKUI NIOJIXO/1 IOHUMAJI TEKCT KaK 3aKPBITYI0 CUCTEMY, YTO IPUBEJIO K CTarHaluu
uccnenoBanuii. Takum 00pa3oM BO3HHUKIIA HEOOXOJUMOCTh aKLIEHTHUPOBATh BHUMAHHE TOM, YTO HE
CXBaThIBACTCS CTPYKTYpOH, HO SBIIAETCS Ba)XXHbIM aCIEKTOM JJIsl PACKPBITUS CYTH TEKCTa.
[IpoGnematnka mpeoAoseHHs] CTPYKTYpPHOrO aHajiu3a B OTHoUIeHUM wuzydeHus «Komsukm» He
packpbiTa M HE TMOJy4Yusa JODKHOTO OCBSIIEHHUS B CHEIUAIBHOW JIUTEpAaType SIMOHCKHUX,
AHIJIOSA3BIYHBIX, PYCCKOSI3bIUHBIX M Ka3aXCTAaHCKUX aBTOPOB, MO3TOMY HY’KIAETCS B JaJIbHEHIIEH
paspaborke. Ilomck myTeil pemieHuss maHHOW TPOOIEMBI OOYCIOBMII BBIOOp HAIpPaBICHUS
HAaCTOSIIET0 UCCIIEI0BAHMUSL.

B 3T0i1 CBA3M OCHOBHBIM HAINpPaBICHUEM JIAHHOT'O MCCIIEJJOBAHUSI SIBUJIOCH ITOCTPOEHHE HOBOI'O
noaxoja K npoureHuro «Koa3ukm», KOTOpblii OCHOBBIBAACHh HA aHAJIN3€ IUHAMUKUA ITOBECTBOBAHUS
BBISIBUT METaMOpP(03bl MUPOB, TO €CTh HEYCTOWYMBOCTh M M3MEHUMBOCTH 3HaueHUN HebGecHoro u
3emHoro mupa, fAmaro u M3ymo, a Takxke, aKUEHTUPYs BHUMaHUE HA 3HAYMMOCTH KOHTEKCTA,
OMpEeNeINT TMHAMHUKY HappaTHBa.

JlaHHBII [OAXOJ ONUpaeTcss HAa HNPUMEHEHHWHM METOJI0OB aHalu3a JIMTEPAaTypHOIO TEKCTa,
OCHOBaHHBIX Ha MJEAX MOCTCTPYKTypanus3Ma, TO €CThb TEOPETHUKO-METOA0JI0TMYECKHE MOJ0KEHUS
1o npoOJjeMaTUKe CTPYKTYPHOI'O aHAJIW3a U €ro MPEeoIOJICHUs B €BPOIEUCKON U SIMOHCKOM Hayke,
takue kak XK. leppuna, M. dyko, P. baprt, T. Konocu, C. Muypa [7, 19-34].

Takum o00pazom, METOIMKA JAHHOTO HCCJIEIOBaHHS OMHPACTCS Ha NPUMEHEHHH METOJOB
aHaJlM3a JIMTEPATypHOTO TEKCTa, OCHOBAaHHBIX HAa UJAESIX IOCTCTPYKTypanusma. B HayuHOM
UCCIIETIOBAaHUHM TPUMEHEHBl TEOPETHKO-METOJOJIOTMUECKHe TONIOKEHUsT TI0 MpolJieMaTuke
CTPYKTYPHOTO aHAJIN3a U €ro MPEOJIOJIEHUS B €BPONEHCKON U AMOHCKON Hayke. [Ipu BeIMOJIHEHUU
WCCIIEIOBaHMs HUCIONb30BaHa OOMmIMpHas WHQOpMAaIMOHHAas 0a3a, BKIIOUaromas B cels IMIeCTh
BAPUAHTOB TE€peBOJa HEPOrU(PUKA U TPAKTOBKM TPAMMATHUKH JPEBHE-SITOHCKOTO S3bIKa,
CYWIECTBYIOIIUX C 3M0XU a0, Takue kak TpakroBku H.Mortoopu, K.Kypano, H.Caiiro,
K.Hucumus, T.Konocu. Taxxke ObuiM M3yuyeHBl YHUKalbHblE pykonucu 1, 2, W 3-ro CBUTKOB
«Komsukm», xpausumecs B HamuwonanpHoit Oubmmoreke Anonmn B r.Tokuo u B
HccnenoBaTenbckoM MEHTPE U3yUEHUS SITOHCKOM muTeparypsl (T. Tokuo).

PesyabTaTrel U o0cy:xkaenue. Crenyromye pe3yiabTaThl ObUIM TOMYYEHBI MPU MPOBEACHUU
JTAHHOT'O UCCIIEJOBAHMUS:

1. Mupsl, 0 KOTOpbIX BeAeTcss moBecTBOBaHHE B «Kom3uku», mperepneBarOT MOCTOSHHbBIE
MeTamMop(03bl, TO €CTh MEHSIOT CBOM 3HAUEHUS B IIPOLIECCE TOBECTBOBAHMUSI.

2. DleMeHTbl HappaTMBa MOABHXHBI U HM3MEHUYUBBI, OHM HE CXBATHIBAIOTCS B LIEJIbHYIO U
YCTOMYHMBYIO CTPYKTYPY MPOU3BEACHHUS.

3. buHapHbIe ONMO3UIINK, KaK IIEHTP U nepudepus, CBAIMIEHHOE U MUPCKOE, MOPSIIOK U XaocC, Ha
KOTOPBIX OCHOBBIBAETCS METOJ[ CTPYKTYPHOTO aHajiu3a HE aKTyaJlbHbl B M3ydeHHn «Kom3ukmy»;
W3MEHEHUE U JUHAMHUKA CXEM B3aUMOJICMCTBUS MHPOB COCTABIISIET OCHOBBI TOBECTBOBAHUS
«Komsuxmy.

4. TlocTpoeHa HOBas MpakTUKa YTEHHsI, B pe3ylbTaTe KOTOPOW OOOCHOBAHO MOJIOKEHUE, YTO
AJIEMEHTHI 1IEJIOTO HE COXPAaHSAIOT YCTOWYMBOE 3HAUEHUE, MPETEPIEeBalOT MOCTOSIHHbIE N3MEHEHUS,
YTO HEM30EKHO MPUBOANT K pacmany CTPYKTYPHL.
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5. Pa3zpaGoraH W BBEJEH HOBBIM IOAXOJ K HHTEPHpPETAlMU TEKCTa, KOTOPBIA I03BOJISET
MIPEOIOJIETh KIIIOYEBBIC TMOHITHUS CTPYKTYPAJIMCTCKOTO MOJIXOAA KaK CTPYKTYPHOCTb, OWHApHBIC
OIIO3ULIUN.

B »T0#i 171aB€ MBI IPOBEIEM JIETAIBHBIN aHAIU3 MUPOB, O KOTOPBIX BEACTCS IOBECTBOBAHME B
«Komzuku». 1-# cBurok «Kom3uku» HaumHaeTcs co CJIOB O TOM, YTO Korja 3apojuiuck Hebo u
3emist Ha Bricoknx HeGecnbix Ilomsix mosiBumcek nepsbie 00ru: AM3-HO-MHHAKa-HYCH-HO KaMH —
bor-IIpaButens Cesmennoro Llentpa Hebec; 3a num Taka-mu-mycyou-Ho kamu — bor Beicokoro
Cesamennoro TBopenusi; 3a Hum Kamumycy6u-no kamu — bor boxectsennoro TBopenwus. Ilocne
HUX HOSBWINCH €lle Tpoe O0KeCTB, KOTOPbIE COCTABMIIM IISITh HMOKOJEHUH OCOOBIX HEOECHBIX
6oroB. [locne HUX MOSBUIIOCH CEMb IMOKOJICHHH HapHBIX OOroB, B 00IIEM KOJIMYECTBE JIBEHAILATH
O0roB.

3/1ech HY)KHO OTMETUTh, YTO J€HCTBHE OOroB, SIBUBLIMXCA B CaMOM Hayaye, paclpeaeisiercs
Mexay Hebom wu  3emumedr, Takum obOpasom Taka-Mu-MyCyOHM-HO KaMH  OJIMIIETBOPSIET
XuBOTBOpsIIyIo cmry Heba, a KamumycyOn-HO KaMH OJHMIIETBOPSET )KUBOTBOPSILYIO CHITy 3€MIIH.
[TosiBneHne Kkaxxaoro u3 OOroB CHMBOJM3MPYET TO3TaHOE (POPMUPOBAHHE BCEIEHHOM,
3apo’KJeHIe HEOECHON U 3eMHOM OCHOB, a TAKXXE OCHOB, CO3UAAIOIINX AyX U TEJIO.

B navane noBectBoBanus 1-ro cButka «Koazuku» Mbl He BUIUM pazfesieHus Mmexxay HebecHbiMm
u 3eMHBIM MHpaMH, B JaHHOM KoHTekcTte Bwicokme HebGecubie Ilonst urpator poiib mecrta
nosiBlieHUs1 OOroB, MecTa, TJe 3apOoKIaeTcs >KUBOTBOPALIAS SHEPrusi, KoTopas JaeT Hadauo
BcerieHHOM. Ho mo mepe nosiBiaeHust Apyrux MupoB 3HaueHue Boicokux HeGecnbix Iloneit Oyner
HEU30€KHO MEHSTHCS.

[locnenneit mapoil cemMu MOKOJEHUN OOroB MOSBISIOTCS OpaTr u cectpa M3anaru n M3anamu.
Omnu xeHsaTcs apyr Ha apyre u M3anamu poxkaeT sSIHOHCKHE OCTPOBA, MOPS, PEKH, JEPEBbsl, TPABHI.
Korna M3anamu poxaer Oora orssi, OH onajiseT €€ BHYTPEHHOCTH, U OoruHs M3anamu ymupaer,
yro B «Komsukm» onuceiBaercs kak nepexon B Ctpany Xentsix Box — mup meptBeIX. Ee cynpyr,
6or Mzanaku oTmpasisieTcsi 3a HEW, OJHAKO YBHJEB €€ pasjiararoiieecs Telo, OH Iyraercs |
BO3BpallaeTcs Hasal. 3Aech Mbl BUAuUM 1epBoe ynomuHanue o CepennHHoil Crpane
TpocTHukoBbIX [lonel, B JaHHOM KOHTEKCTE 3Ta CTpaHa CUMBOJIU3UPYET MUP KUBBIX JIFOJICH, KyJla
BepHyJics M3aHaku nocine npeObIBaHus B MUPE MEPTBBIX.

Wzanamu noronsier M3anaku u y Bxoga B Cepeaunnyro Ctpany TpoctHukoBbix Iloneit onu
MPOM3HOCAT CJIOBA MPOILAHUS Jpyr ¢ JApyrom. M3aHamu rpo3uTcsi €XeIHEBHO 3a0HpaTh ThICAUY
#uBbIX M3 CepenunHoil CTpaHbl, B OTBET Ha 3TO M3aHaku KISHETCS KaX/blil JI€Hb CTPOUTH IO
MOJTOPHI THICAYM POIMIBHBIX U30, YTO TOBOPUT O TOM, YTO >KHUBBIX Bcerja OyaeT Oouiblie, HeXelu
MEpPTBBIX. JTOT MHU(] paccKa3blBa€T O BO3SHMKHOBEHMHM CMEpPTH Ha 3€MJie, O TOM IOYEMY JIIOJIU
CMEpTHBI, Be/lb PaHbllle OHU MOIJIM KUTh BeuHO Kak Ooru. Takum oOpasom Cepenunnas CTpaHa
TpoctHukoBeIX [lonelt yTBep:kiaeTcs B cBoeM 3Ha4eHMM MHpa kuBbIX, a Ctpana Xenteix Box B
3HAYEHUHU MHUPA MEPTBBIX.

DTOT 3MU307 ABJISETCS OAHUM U3 KIH04YeBbIX B «KoI3UKM», TaKk Kak OBECTBYeT 00 00pa3oBaHUU
cpa3y ABYX MHPOB M IOKa3bIBAa€T, UTO MUPBI HE CXBAYEHBI B YCTOHYMBYIO CTPYKTYpPY, KaKk ObLIO
NPUHATO CUUTATh MPU CTPYKTYPHOM aHaIu3e, a 00pa3yloTcs U OOpeTaloT CBOM 3HAU€HUs B
IIPOLIECCE TOBECTBOBAHUS.

W3anaku, BepHYBIINCH B MUD KUBBIX, Ja€T )KU3Hb TPUAJE BHICIIUX O0XKECTB, 7TO AmaTepacy -
6oruns conuia, CycaHo- 6or Berpa u Oypu, u Llykyemum — Oor nyHbl. AMarepacy BOCXMIIAET
W3anaku cBouM cBeTOM U BenuuueM u M3aHaku nopyuyaer eii npaBuTh MupoM Bricokux HebecHbix
IToneit. Ilykyemu CTaHOBUTCS NpaBUTEIEM HOYHON cTpaHbl, a CycaHO IOBEJIEBAIOT IPaBUTh
Bonnoit PaBamnOl. OpHako CycaHO IPOTHBUTCS NPHKA3y CBOErO0 OTLA M TOBOPHUT, YTO IKEJIAET
OTIIPaBUTBLCS B MUP MEPTBBIX, IIe HaXOAUTCA €ro MaTh. CycaHO HENPECTaHHO IUIAYET, IUIA4 €ro
IIPEBPAIAECT BCE JKUBOE B BBDKKEHHYIO IYCTBIHIO, M 3BYKH IIJJa4a €ro HAIIOMHHAKOT HEMCTOBBIN
yparas.
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N3anaku m3ronser CycaHO M3 CTpaHbI KHUBBIX, HO IIEpe] TEM, KaK IOKHHYTh cTpaHy CycaHo
pelaeT HaBECTHTh CBOIO CecTpy Amarepacy Ui TOTO, YTOOBI MOIPOIIATECS. AMaTepacy AyMaer,
yro CycaHo xo4eT otoOpaTth y Hee HeOecuble [lons n Boopyskaercs, HO IPOUTPHIBAET CPAXKEHUE C
Cycano. Bcenencrsue wero Cycano ockepHsieT mup Breicokux HebGecnwix Iloneid, coBepras
3alpeTHBIC AEUCTBHS.

B onmamHOM »smu3one MBI BUAMM TNPOTUBOJEHCTBHE JBYX OoroB, Amarepacy, KoTopas
npeacrarisier Mup Beicokux Hebecubix Ilonelr m Cycano, koTopsiii npeactaBisier CepenHHYIO
Crpany TpocraukoBbix Iloneit. Ilpuxox CycaHo BbI3Ban OoJIbLIME BOJHEHUS B IPaBICHUH
Awmarepacy, uyTo o3HauaeT, 4To HebecHbie [1ons He ABIAIOTCS MUPOM, 00J1a1at0IUM a0COIIOTHOH 1
HEOIPOBEP)KUMON BIIACThIO, KoOTopas mnpucyma uneHtpy. Cycano mnoOexmgaer Amarepacy B
MOEMHKE U 3TO FOBOPUT O TOM, YTO B 3TOM IpOTHUBOCTOSIHMM noOexnaer CepenunnHas CrtpaHa
TpoctaHukoBsix [loneit, T.e. MUp 3eMHBIX OOTOB U TyXOB HAMHOT'O CHJIbHEE MUPa HEOECHBIX OOTOB.

VYdeHble CTPYKTYpPaJIUCTBl HAAEISAOT MUpP HEOCCHbIX OOroB TaKMMM 3HAUYEHHSIMM KakK LIEHTD,
CBSIIIEHHOE, MOPSIOK, @ MUP 3€MHBIX OOTOB TaKMMH 3HAYECHUSIMH KakK nepudepus, MEPCKOe, Xaoc,
OJIHAKO BCJIEJCTBUE IIPOBEIECHHOIO aHalIM3a JAHHOIO SIU304a MBI IPUXOJUM K COBEPIICHHO
MIPOTHBOIOJIOXKHBIM BBIBOJaM. MBI BuauM, 4To Oymyromas cuia CycaHo moOexIaeT >HEPruio
Bricokux Hebecnbix Iloseii, 1 HeGecHble 1osisi CTAHOBATCS MUPOM, ITOBEPKEHHBIM B CMYTY; 3TO HE
CBSILICHHBIN LIEHTpP, 3TO MECTO, OJMIETBOpsouiee Xxaoc. TakuM oOpa3oM CTaHOBUTCS OUYEBUIHBIM,
yro obutarenn CepenunHoit CtpaHbl MOryT BHecTH Xaoc B Mup Bricokux HeGecubix Ilonei.
Taxxe Cepenunnas Ctpana TpoctHukoBbix [lonel siBIsieTCS MECTOM pOXKJIEHUS TPUAbl BBICIINX
00>KeCTB, KOTOPbIE CTAHOBSTCS IPABUTEIIIMU TPEX MHUPOB, YTO TOBOPUT O TOM, uTo CepeauHHas
Crpana sBISi€TCSI UCTOYHMKOM CHJIBI M BJIACTH, U UMEET BO3MOKHOCTb OKa3bIBaTh BIUSHUE Ha
napyrue mupsl. 13 storo cinenyer, uro mup Beicokux Hebechbix Iloneit siBnsieTcs BTOPUYHBIM 110
oTHOIIEHUIO K CepeIuHHON CTpaHe, KOTOPYIO HACENSIOT 3eMHbIE OOXKECTBA.

B pesynpraTe aHanmsa, aKUEHTUPOBAHHOIO Ha JAaHHOM KOHTEKCTE, Mbl BHJHM, UYTO TaKue
OWHapHbBIC ONMO3UIUK, KaK IEHTp — nepudepus, MOPsII0K- Xaoc, KOTOPbIE COCTABISIOT OCHOBY
CTPYKTYpHOTO aHajlIu3a, HE MOAXOJAT JUIsl NIOHMMAaHUs TEKCTa M HE MPHUEMIIEMBI ISl U3YUYEHHS
«Komzuxnmy.

Heo6xonnmo Takxke oOpaTuTh BHUMAaHUE HA TO, 4TO 3HaYeHHUs Mupa Beicokux HebecHbix IToneit
MIpeTepreBalOT W3MEHEHHs B JMHAMHMKE IOBECTBOBaHHsA. B Hauaje mHOBECTBOBaHHUS 3TO MECTO
3apOKIEHUS BCEICHHOM, DHEPIHs, Jarollas poKIACHUs BceMy >kuBoMy [8, 158]. Onnako mo mepe
oOpa3zoBanusi JOpyrux MupoB, 3HadeHUs: Bwicoknx HebOecubix I[lomeit mensitorcs. BceneactBue
MIOSIBJICHUSI CTPaHbl >KMBBIX, CTPaHbl MEPTBBIX M HMX MPOTHUBOCTOSHUS APYT APYTY, POXKIECHUSA
Awmarepacy, Hebecnsie [1omns mproOpeTaroT 3HaueHne MUpa, KOTOPHIN HACEISIIOT HeOeCHbIE OOTH BO
rnaBe ¢ OoruHel conHua Amarepacy. M, xak Oblio oTmeueHo Bbinle, Bricokne Hebecusie IMomns
CTAaHOBUTCS MUPOM BTOpUYHBIM M0 oTHomeHuto k CepeaunHoit Ctpane TpoctHukoBbix Ilosneit.
Taxoxke meramopdo3sl npoucxoiat u ¢ CepenunHolt Ctpanoit TpoctHukoBbix Iloneit. Eciu B
nepuof npasneHus Mzanaku Cepenunnas CtpaHa Oblila TPOTUBONOCTABIEHBI MUPY MEPTBBIX U B
3TOM KOHTEKcTe 00O3Hayalla MUp XKHBBIX, TO Mocie npuxoaa K Biaactu OxyHunycu, CepequHHas
Crpana crana 0603HayaTh MUp 3€MHBIX OOT'OB U JyXOB, C IIEHTPOM B MecTHOCTH M3yMmo.

JlaHHBINA aHAIM3 TPUBOAUT K BBIBOAY O TOM, YTO MUPBI IPETEpIEBAIOT METaMOP(O3bl, TO €CTh
3HaYEHUS MUPOB HE TOCTOSHHBI U TOJBWKHBL. MeHsis CBO€ 3HAY€HUE, OHU CO3[AI0T HUTh
IIOBECTBOBAHMUSI, KOTOPOE HE CXBATHIBAETCS CTPYKTYPOH.

Crnenyromee cronkHoBeHne Bricoknx Hebechbix [oneit u Cepenunnoit Ctpanbl TpoCTHHUKOBBIX
ITonelt mpoucXoaUT B 3MU30/IE, I'/I€ TIABHBIMU I'EpOsIMU ABIIAIOTCS TOTOMKH AMartypacy u CycaHo.
Cycano nocne u3rHanus u3 Breicokux HeGecnbix Iloneii criyckaercst B MecTHOCTB M3ymo, e, yous
npakoHa SImata-HO Opoum xeHuTcs Ha npuHiecce Kycumnaga Xume. Ero moromok B mecToM
nokosieHuu 6or OkyHuHycH ctaHoBsTcs npaButeseM CepennnHoit Ctpanbl TpocTHuKOBBIX [Toseit.
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3navyenne nMeHn OKyHHHYcH — X03siuH Benukoit Ctpanbl, OKyHUHYCH MPEACTACT KaK J00PHIH
U CIIpaBEIJIMBBIN IpaBUTENIb, OH IOMOTaeT YXKMBOTHBIM M €r0 IPaBICHHUE HAIOJIHEHO MHPOM U
criokoicTBueM [9, 278].

Tem Bpemenem y Amatepacy, KOoTopas NpOJOJDKAeT HpaBUTb MUpoM Bricokux HebecHbix
[Toneit, poxkiaeTcst BHYK, U OHA pellaeT ciejaTh ero MpaBUTeNIeM He TOIbKO MUpa HEOECHBIX OOT0B,
HO U 3eMHOro mupa. HebecHbie OOrm CO3BIBAIOT COBET, Ha KOTOPOM INPUHHMAIOT DELICHUE
HanpaBUTh NMOcIaHHUKOB B Cepeannnyto CTpaHy JJIs TOTO, YTOObl YTUXOMUPHUTH 3€MHBIX OOTOB U
IIOCTaBUThH y BIACTH BHyKa Amarypacy, XOHOHUHUTH. 3/1€Ch HYKHO OTMETUTh, YTO JJIsl OIMCAHUS
3eMHBIX OOrOB HCIOJB3YyeTcs CI0BO “ i3\ 2 1 apabypy xamu”. Tlpemplayliue MCCIen0BaTeN
TPaKTOBAJIM 3TO BBIPAKEHHE KaK “HEMOKOPHBIE, BapBapCKue OOTH”’, U MUCXOMASl U3 3TOT0 3HAUCHUS
BocipuauManu Cepenunnyto Crtpany TpoctHukoBbix [lonmeit xak mup xaoca u mnepudepu,
KOTOPYIO HAacelsioT IepBoObITHBIE ayxu [10, 99]. Oanako cioso “ Jit4 % apabypy” B cBoeM
HCXOJHOM 3HAaYEHUH HECET CMBICH “‘CUIIbHBIN, UCIYCKAIOIIUN CHUILy”’, U3 3TOT0 CIEAYET, YTO 3EMHbIE
Ooru o0Jagar0T MEPBO3JAHHOM CHIIOH, a HE SIBJISAIOTCS BapBapckumu [11, 125].

[lepBerit nocnannuk Bricoknx Hebecupix [oneit, Amenoxoxu npu6sut B Cepennnnyto Ctpany,
ctan BaccasioM OKYHHHYCH W HE BBINOJHWJ TpuKa3za HeOecHbIX OoroB. BTopoll mociaHHUK,
AMEHOBaKaxMKO TOXKE HE BBIIIOJHWI INpHKa3 U moxenan ocrarbea B CepenunHoil Ctpane, He
BO3Bparasch Ha He00. TonbKo TpeTuil mociaaHHUK TakeMHKa3ydu CMOT BCTYNHThH B IEPETOBOPHI C
OKyHMHYCH M €ro JeTbMH, B pe3yibTaTe KOTOpbiXx OKyHHMHYCH MOOO€Ian IepeaaTh CTpaHy
MoTOMKaM Amarepacy B3aMeH Ha TO, UTO HebecHble 60ru MocTposAT xpam s OKyHUHYCcH U OyAyT
BO3/aBaTh eMy novyectu. HeGecHble OOTH BBIIOIHIIIN 3TH YCIOBUS M XOHOHUHHTH, CITyCTUBIIHCH C
Hebec, CTall paBUTEIEM 3EeMITH.

OToT 3nmu304 nepenaun npasiieHus oT OKyHUHYCH K XOHOHUHHUIU CTPYKTYPAJIUCThI TOJKOBAIU
Kak nokopeHne CepequHHON CTpaHbl, YCMUpPEHHE MEPBOOBITHBIX BapBapCKUX OOrOB HEOECHBIMU
O6oramu Bo ryaBe ¢ Amarepacy. OmHako W3 TOTO (paKTa, 4TO JIBOE IOCIAHHHKOB OTKA3aJIUCh
BBITIOJHATH OpYUYeHHe HeOeCHBIX 00T0oB U cTanu BaccaniamMu OKyHUHYCH cienyet, uto CepennHHas
CTpaHa SIBJSJIACh TMPOIBETAIONIEH CTpaHOU, rae Obuto kKoMdopTHO HaxomuThes. HebecHbie Goru
CMOTJIM ITOJIY4YMTh BIAacTh HaJl CpeiMHHOMN CTpaHOM JIMILB BHINOJIHUB ycia0BHe OKYHUHYCH U BO3JaB
€My [TOYECTH.

JlaHHBIN aHANMU3 MOATBEP)KIAET HAIIM BBIBOABI O TOM, uTo HeOecHblii M 3eMHOIl MHUpBI HE
COOTBETCTBYIOT 3HAYEHUSIM, 3asBICHHBIM CTPYKTYPAJUCTCKUM moaxonoM. Camu  MUPBI
IIPETEPIEBAIOT MU3MEHEHHUS B JMHAMMKE ITOBECTBOBAHMS, OHM IIOJBHXKHBI M HEYCTOMYMBBI M HE
CXBATbIBAIOTCA B LENbHYIO CTPYKTYpy. [lomoOHBIM aHanu3 OPUBOAUT K Kpaxy CTPYKTYpbl U
03HA4aeT MPEOJI0JIEHHE CTPYKTYPHOTO OAXO0AA.

3ak/rouenue. Ha ocHOBaHUY MOJTYYEHHBIX PE3yJIbTaTOB ObUIN CAENAHBI CIIETYIOIINE BHIBOIBI:

- BBIABIIEHO, YTO MHpPBI, O KOTOpBIX BeIeTCs INoBecTBOBaHHE B «Komsmkw», mpereprneBaroT
MIOCTOSIHHBIE MeTaMOp(03bl, TO €CTh MEHSIOT CBOM 3HAUEHUS B IIPOLIECCE TOBECTBOBAHMS

- JIOKa3aHO, YTO 3JIEMEHThl HAppAaTHBa IOJABMKHBI M WM3MEHUUBBI, OHM HE CXBaTbIBAIOTCS B
LENbHYIO U YCTONYUBYIO CTPYKTYPY IIPOU3BEICHUSI.

- BBISIBJIGHO, YTO OHMHApHbIE OMIO3UIMM, KaK IEHTp U mepudepusi, CBALICHHOE U MHPCKOE,
MOPSAIOK M XaoC, Ha KOTOPBIX OCHOBBIBAE€TCS METOJ CTPYKTYPHOI'O aHaiu3a, HE aKTyalbHbl B
n3ydeHnn «Kom3ukm;

- 000CHOBaHO, YTO M3MEHEHHE M JIMHAMHUKA CXEM B3aUMOJEWCTBUS MHPOB COCTABJISET OCHOBBI
noBecTBOBaHUA «Koa3ukm.

- TIOCTPOEHA HOBas MpaKTHKa YTEHHS, B pe3yjbTaTe KOTOPOW J0KAa3aHO IOJOXKEHHE, «UTO
AJIEMEHTHI LIEJIOTO HE COXPAHSAIOT YCTOWYMBOE 3HAUYEHUE, MPETEPIEBAIOT NOCTOSIHHBIE U3MEHEHUS,
YTO HEM30EKHO MPUBOANT K pacrnaay CTPYKTYpHI.

[lonoxxurenpHple  pe3yabTaThl  MPOBEAECHHOTO  MCCIENOBAaHUS  IMO3BOJSAIOT  IPOBOJAWUTH
JalbHENIINe HayyHble HUCCIIeI0BaHUS B PyCile OCTCTPYKTypainu3Ma B SITOHCKOM, Ka3aXCTaHCKON 1
MUpOBOM Hayke. IlosmojkeHns craTbl MOXXKHO HCIOJIB30BaTh IPU YTEHHH Kypca IO JINTEpAType,
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KyJbType ApeBHel Slmonuu. Pe3ynbTaThl MccieAoBaHUS MOTYT ObITh MPUMEHEHBI B JalbHEHIINX
pa3paboTKax M HCCIECIOBAHUAK, TIOCBSIIEHHBIX OCMBICIICHUIO HACIeAus JPEBHEH KYJbTYpHI
SIlnoHuu, ¥ MOTYT CIOCOOCTBOBATh PA3BUTHUIO JHANOra MeXAy KyJlbTypaMu cTpaH LleHTpanbHOU
A3zuu u Jlansuero BocToka.
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RUSSAN-LANGUAGE LITERATURE PROGRESS IN KAZAKHSTAN

Abstract

The aim of the article is to show the development of Russian-language literature in Kazakhstan.
The object of the article is the progress of Russian literature in Kazakhstan. The actuality of the
article lies in the significance of Russian-language literature in Kazakhstan and its historical
context. The practical significance of the article is that its material can be used for lectures on
literature studies. It highlights the development of Russian-language literature in Kazakhstan from
its inception, providing information about the most outstanding Kazakhstani writers and their best
works. These writers are the founders of Russian-language literature in Kazakhstan. The stages of
the progress of Kazakhstani Russian-language literature are described in the article.
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KA3AKCTAHJAA OPBIC TUIIHAET'lI OAEBUETIHIH JAMYbI

Anoamna

MaxkananslH MakcaThl — KasakcTaHaarbsl OpbIC TUIAI 9e0METTIH JTaMyblH KopceTy. MakamaHbIH
o0bekTici — Kazakcrannmarsl opbic oeOueTiHIH mporpeci. MakamanblH o3ekTiiiri Kasakcranmarsl
OpBIC TUIAI oAcOMETTIH MaHBI3ABUIBIFBI MEH OHBIH TApUXH KOHTEKCTIHIE JKaThlp. MakalaHbIH
MPAKTUKAIBIK MaHBI3IBLUIBIFEI OHBIH MaTE€pUaIBIH d/ie0nueTTaHy OOWBIHINA JI9pICTEpAe KOJIIaHyFa
OonateiHABIFRIHAA. Makanaga KaszakcTanmarbel OpbIC TNl 9NeOMETTIH NaMybIHBIH OacTayblHaH
Oacrall, eH KOPHEKTI Ka3aKCTaHJBIK >Ka3yIIblIap MEH OJIapJbIH €H Y3IIK IIbIFapMaliapbl TYpabl
aknapaT Oepireni. byn xasymbutap Kazakcranaarsl opbic Tii 94eOUETTIH HETi3iH Kajlaylbuiap
Oonpim  TaObUTaABl. Makasiaza Ka3aKCTaHIBIK OPBIC TIIAI ONEeOMEeTTIH MPOTPECiHIH Ke3eHaepl
CUMATTaJFaH.

Tyiiin ce3aep: opric ogedueTi, Mporpecc, Ka3ymbuiap, MbIFapMaiap, 1amy, Tapux
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PA3BUTHUE PYCCKOSI3bIUYHOM JUTEPATYPBI B KA3AXCTAHE

Annomauyus

Lenb cTaThy - MMOKa3aTh Pa3BUTHE PYCCKOSI3BIYHON nuTepaTypsl B Kazaxcrane. OObeKT cTaThu -
Iporpecc pycckoi aureparypsl B Ka3axcrane. AKTyaJIbHOCTb CTaThbU 3aKJIHOYAETCS B 3HAUMMOCTH
pyCCKOsI3bIYHOM JuTeparypel B KaszaxctaHe M €€ HCTOpUYECKOM KOHTekcTe. IIpakthueckas
3HAYUMOCTb CTaThH 3aKJIIOYAETCS B TOM, YTO €€ MaTepHuall MOXET ObITh UCIIOJIb30BaH JUIS JICKIUN
[0 JIMTEPATypOBEACHHUIO. B craTbe OCBEIAeTCs pa3BUTUE PYCCKOA3BIYHOM JIMTEPATyphl B
Kazaxcrane ¢ camoro Haudanga, mpeaocTaBisiercs UHQOpMaNMs O CaMbIX BBIAAIOIIUXCS
Ka3aXCTAaHCKUX MUCATENSIX U UX JYYIIUX MPOU3BEACHUSIX. DTH MUCATENN SIBJISIFOTCSI OCHOBATEISIMU
pycckos3blyHOM nuTeparypbl B Kazaxcrane. B crarbe ommcaHbl 3Tambl Oporpecca Ka3axcTaHCKOU
PYCCKOSI3bIYHOM JINTEPATYPHI.

KuroueBble cioBa: pycckas JuTepaTypa, MNpOrpecc, MUCATeNH, MPOU3BEICHUS, pPa3BHUTHE,
HCTOPHUS

Introduction. “The literature of the people of Kazakhstan is a unique and multifaceted
phenomenon, a unique creative phenomenon, including Kazakh, Russian, Uyghur, Kurdish,
German, Tatar, Korean, Uzbek literature” [1, 2]. “Russian literature of Kazakhstan is part of the
general literary process of the multicultural environment of the republic and at the same time an
independent creative phenomenon that has a significant impact on the spiritual atmosphere of
Kazakhstan. A large, fruitful branch of Russian literature functions quite actively” [1, 43].
Currently, many books are published every year in our country. Their authors are Russian and
Russian-language writers from Kazakhstan. The Republic of Kazakhstan has the largest number of
Russian writers after Russia.

Methods and materials. In the paper the methods used for the investigation are observational
study, case reports, literature review.

The information was taken from the collective monograph Literature of the people of
Kazakhstan, second edition, supplemented, and from the book Literature of Kazakhstan,
encyclopedic reference book.

Results and discussion. Dm. Furmanov, Vs. Ivanov, P. Vasiliev, L. Martynov, S. Markov, 1.
Shukhov, N. Anov, F. Berezovsky made a huge contribution to the development of Russian
literature in Kazakhstan. The theme of Kazakhstan was expressed in a special way in Sorokin’s
work. The works of many writers reflected the social processes that take place in the Republic of
Kazakhstan. Writers talked about the war, about the life of the inhabitants of the steppe, about
friendships between peoples, international relations and the construction of a new future.

The history of Russian literature in Kazakhstan has its pre-revolutionary roots. In the Russian
literature of Kazakhstan at the very beginning the concept of Eurasianism was dominant. Russian
writers and poets were fascinated by the theme of the East. Eurasianism means faith and tolerance
at the junction of Europe and Asia, which serves as the basis for spiritual and moral unity. At the
same time, Eurasianism has fertile soil in the arts. Another name for it is the spiritual unity of
cultures, which includes the process of close interaction between Slavic and Turkic culture. Despite
the close relationship, these two types of cultures easily maintain their originality.

Russian Orientalists persistently sought to strengthen literary relations between Kazakhstan and
Russia. This process contributed to the establishment of the Eurasian basis of the literary process in
the Republic of Kazakhstan. One of these Orientalists was Alexander Efimovich Alektorov. Among
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all the works of Alexander Efimovich Alektorov, the most important is his biobibliographical
“Index of books, magazine and newspaper articles and notes about the Kyrgyz.” It came out in
1900. This work serves as an index of the titles of articles, essays and other works about
Kazakhstan, which were collected from the Russian press. Alektorov's works contributed to
journalism and folklore of the nineteenth and twentieth centuries. This orientalist wrote about the
history of the Kazakh people and collected folklore, ethnographic and historical material about the
life, traditions, customs and other types of culture of the Kazakh people. In his works, Alexander
Efimovich Alektorov called Ybyray Altynsarin “Pushkin of the Kyrgyz.”

In addition to Alexander Efimovich Alektorov, orientalists who contributed to the development
of Russian-language literature in Kazakhstan were V.V. Velyaminova-Zernova, A.I. Levshina, G.N.
Potanina, V.V. Radlova, A.N. Kharuzina, N.M. Yadrintseva. They tried to fully study the Kazakh
people. They based their works on anthropology and ethnography.

Kazakh folklore was studied by A.E. Alektorov, V.P. Vasiliev, G.N. Potanin, V.V. Radlov, P.M.
Melioransky, N.I. Ilminsky, I.N. Berezin. Their works were carefully studied and published.

Close Russian-Kazakh literary relations developed throughout the nineteenth century. Russia's
interest in the East was growing, because at that time works about the Kazakh people were often
published in Russia. Russians became acquainted with Kazakh culture, history and aesthetics when
they read such books. This process influenced international relations and affected politics,
economics and culture.

The founders of Russian literature in Kazakhstan are Russian residents of the Republic of
Kazakhstan 1. Shukhov, M. Zverev, Dm. Snegin, V. Chugunov, D. Cherepanov, etc. Their themes
were human brotherhood and freedom. Among them you can find the names of Russian-speaking
poets P. Vasiliev and P. Kuznetsov. Vasiliev Pavel Nikolaevich wrote about the images of the
Kazakh steppe. The most famous of his such poems is “Asian” [2]. Russian writers and poets of
Kazakhstan always have elements from Kazakh culture. They reflect information about Kazakh life,
customs, traditions, oral folk art, etc. Pavel Vasiliev Nikolaevich has vivid imagery in his poems,
where he describes the Kazakh steppe.

Then came the 30s. Russian literature in Kazakhstan wrote about real events, about changes in
the morality of people of modern times, as well as about the formation of a different citizenship. In
works of art from this period of time there are characters of different nationalities. Maxim
Alekseevich Gorky had his influence on Kazakh literature. His books were published jointly with
Kazakh writers Nikolai Ivanovich Anov and Ivan Petrovich Shukhov. The novel “Hate” is a novel
about Kazakhstan today [3, 594]. In the thirties of the twentieth century, professional literary
criticism arose in Kazakhstan. Writers M. Batalov, M. Silchenko, M. Fetisov, I. Shukhov created
their works in this direction.

In 1933, a great event took place in the history of Russian literature in Kazakhstan. A Russian
section has appeared in the organization of writers of Kazakhstan. This section included I. Shukhov,
M. Zverev, P. Kuznetsov, Dm. Snegin and others. In their essays and stories, V. Chugunov, D.
Cherepanov, L. Makeev, I. Shukhov wrote about industrialization and collectivization processes in
Kazakhstan. 1. Shukhov wrote about man and his homeland, about man’s work. Besides him,
famous critics of that time were M. Sholokhov and F. Panferov.

The thirties of the twentieth century in Kazakhstan were marked by famine and collectivization.
At this time, poets came from Russia to Kazakhstan. They translated Kazakh works into Russian.
They composed their own works similar to these works. For example, A. Bezymensky, Vs.
Rozhdestvensky and B. Ruchev translated Abai. Poets of this time - V. Kopytin, N. Titov, P.
Vasiliev, M. Pastushenko. They are noted as optimistic poets in the history of Kazakhstani
literature. Other poets of this time, like A. Aldan-Semyonov, Dm. Snegin and I. Kalashnikov write
about labor enthusiasm, friendship of people, love and the Motherland.

The classics of Kazakh literature are M.O. Auezov, G. Musrepov, S. Mukanov, A. Nurpeisov.
They created their own and joint works. For example, Leonid Sobolev, together with Mukhtar
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Auezov, wrote the books “Abai” and “Epic and Folklore of the Kazakh People.” Dal, Alektorov,
Ilminsky, and Tveritin made their contribution to the preservation of valuable monuments of the
spiritual culture of the Kazakh people.

One of the famous writers of that time was the People's Writer of Kazakhstan, Maxim Zverev.
In his essays, stories he raised the topic of the life of nature. He was interested in the Altai forests,
Tien Shan mountains, floodplains of the Balkhash region and deserts.

The prose of another writer of that time, Yuri Osipovich Dombrovsky, covers socio-historical
events in Kazakhstan, regression, camps, evacuation, development of virgin lands, resettlement of
Volga and Caucasian Germans. His most famous works are “Keeper of Antiquities”, “Faculty of
Unnecessary Things”. He wrote about the Kazakh intelligentsia of the twentieth century. The novel
“Derzhavin” is considered the first Kazakh work by Yuri Osipovich Dombrovsky.

At this historical time, great interest was shown in the poetry of P. Kuznetsov, N. Titov, Dm.
Snegin, V. Chugunov, 1. Kalashnikov. Literary critics of that time M. Batalov, D.N. expressed their
point of view about their poetry. Nikolic, M.S. Silchenko, N.S. Smirnova, I.Kh. Gabdirov, E.IL
Landau, M.I. Ritman-Fetisov, E. Lizunova, K. Kurova, N.K. Savchenko, A.L. Zhovtis, N.S.,
Rovensky, P.P. Kosenko, A.L. Malovichko, etc.

Russian-speaking writers of Kazakhstan wrote about the exploits of the people during the Great
Patriotic War. They were the poets Dm. Snegin, P. Kuznetsov, V. Chugunov, P. Bogdanov, L.
Makeev. Writers on this list include I. Shukhov, L. Sharikov, Dm. Snegin, Vas. Antonov, V.
Skorobogatov, O. Merkulov, L. Krivoshchekov, V. Vanyushin, N. Korsunov and others.

In the 60-80s, N. Kuzmin wrote about the development of virgin and fallow lands in his work
“At the Steep Yar”, V. Vanyushin in his work “Fulcrum Point”, D. Cherepanov in his work
“Steepness”, 1. Shchegolikhin in his “ Snowstorms”, G. Chernogolovin in “Two Days Until
Spring”, A. Kiyanits in “High Flood”, N. Korsunov in “Without Witnesses” and “Where the
Knitting Tree Is Weaved”. However, at that time it was forbidden to state the full truth about the
virgin lands.

N. Pichurin wrote about the working class in the sixties and eighties in his work “City in the
Steppe”, F. Chirva in his work “Trains Don’t Go There”, V. Burenkov in his work “To spice up the
plot”, V. Berdennikov in his work “Warm Earth" and "Roots", etc.

During these years, interest in the history of Kazakhstan intensified. N. Anov, A. Sergeev, P.
Kuznetsov, Dm. wrote about Zhambyl Zhabayev, Mikhail Mikhailov, Uraz Dzhandosov, Ibrai
Altynsarin, Alibi Dzhangildin and Vladimir Zagorsky. Snegin, M. Simashko, 1. Shchegolikhin, G.
Sviridov. They examined the person completely.

P.Kosenko publishes biographies - chronicles about Russian and Soviet writers. They were P.
Vasiliev, Vs. Ivanov, A. Sorokin, F. Dostoevsky.

The story “A Man Finds Happiness” by Pavel Nikolaevich Kuznetsov reflects the years 1845-
1860. Historical moments affect the friendship of Chokan Valikhanov with Fyodor Dostoevsky, P.
Semenov and G. Potanin. [4].

Sabit Mukanovich Mukanov, a classic literary critic, also wrote about Chokan Valikhanov. In the
novel “A Flashing Meteor” he is shown as an educated, freedom-loving and moral person [5].

Kosenko Pavel Petrovich in his book “Irtysh and Neva. Twelve years from the life of Fyodor
Dostoevsky, writer” recreated the image of Fyodor Dostoevsky [6].

The historical works “Ak-Mosque” by N.Anov, “St. Petersburg Ambassador” by A.Sergeev and
“The Bell” by M. Simashko depict the process of Kazakhstan’s annexation to Russia. The images of
historical work reflect the national character of the people.

In the second half of the 80-s of the 20th century, the topic of interpenetration into foreign
worlds became relevant. For example, in the novel “The St. Petersburg Ambassador” by Alexander
Nikolaevich Sergeev, the steppe life of the Kazakh people of the eighteenth century and their
national character are depicted. The work depicts reality, the everyday life of the Kazakh people,
steppe hunting and migrations through summer pastures [7].
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His contemporary, Maurice Davidovich Simashko, writes in his novel “The Bell” about the
formation of the views of the outstanding educator Ybyray Altynsarin. Ybyray Altynsarin is a
Kazakh teacher and public figure. The writer managed to recreate the historical situation of that
time and the characters of the characters [8].

Along with M.Simashko and A.Sergeev, A.Alimzhanov and A.Kekilbayev wrote about the
accession of Kazakhstan to Russia. Anuar Turlybekovich Alimzhanov has a novel “Messenger”,
which tells the story of the mission of the Russian ambassador Tevkeleev to the Kazakh steppe [9].

Abish Kekilbayevich Kekilbayev has a novel “The Pleiades - a constellation of hope.” In the
book, the author provides general information about the historical processes of that time. This
philosophical novel tells about the prerequisites for the annexation of Kazakhstan to Russia [10].

In general, the process of Kazakhstan’s accession to Russia brought positive results. Writers
began to write at this time that statehood appeared in the Kazakh steppe, the people began to obey
the laws and civil strife stopped, in which many good, innocent inhabitants of the Kazakh steppes
died. Neighbors waging war against the Kazakh people began to carry out fewer attacks. The level
of the economy has increased. Steppe agriculture arose and trade began to develop. Kazakhstan
switched to a sedentary lifestyle. These events became the theme of Kazakhstan writers of that
historical time.

The story “Intervention in Omsk™ by Nikolai Ivanovich Anov depicts the civil war [11].

In the dilogy “Morning and Two Steps at Noon” by Dmitry Fedorovich Snegin, the theme of
revolutions is raised. The historical and revolutionary theme was the main one for Dmitry Snegin.
Uraz Dzhandosov is one of his main characters [12].

Nikolai Alekseevich Raevsky made a significant contribution to the development of Kazakhstani
literature. In his polar books “If Portraits Speak™ and “Portraits Speak,” the author talks about
Alexander Sergeevich Pushkin [13]. “If Portraits Speak™ is not a dry scientific study, but a
fascinating story about the curious discoveries of a Pushkin scholar” [14, 2].

Unlucky people are poets, not all of them, however, but many...Forgetting the order of the
prophet, they drink wine, debauchery in every possible way, mock people and each other [15, 2].

Nikolai Alekseevich Raevsky contributed to world Pushkin studies. Thanks to the research of
this writer, it became possible to better and more accurately recreate the appearance of Natalia
Goncharova, Alexander Sergeevich Pushkin, and the life of the Fikelmon, Vyazemsky and
Goncharov families. Goncharova is the wife of the great Russian poet, Alexander Sergeevich
Pushkin. The activities of Nikolai Raevsky brought new scientific materials. Today they are the
property of a huge readership.

Both prose and poetry of the period of the Great Patriotic War have their own page in the history
of Kazakhstani literature. Its representatives: Dm. Snegin, P. Kuznetsov, V. Chugunov, P.
Bogdanov, L. Makeev, L. Skalkovsky, L. Krivoshchekov, N. Korsunov, V. Skorobogatov and
others. The leading themes of literature of this historical time: frontal brotherhood, Soviet
patriotism, humanism, deontological duty, equality of all nations in the face of the threat of war.
When poets were at the front, they published their works in the military press. It included combat
leaflets, new newspapers, etc. The best works of this time: the story “On the Distant Approaches”
and “The Parliamentarian Leaves the Reichstag” by Dm. Snegina; “If you stay alive”, “Ordinary
time of war” and “Starting line” by Vasily Antonov; “Without bowing my head”, “Meet me in
Berlin” and “Guardsmen” by Fyodor Egorov; “And they called the regiment Berlin”, “We are
coming to you, Prut” and “The volleys died down” by Vasily Skorobogaty; “Unfulfilled sentence”
Sergeeva and others.

“On the Distant Approaches” is a story about the feat of arms of Kazakh soldiers from the
famous 8th Guards Panfilov Division in the defense of Moscow.

“The parliamentarian leaves the Reichstag” depicts the feat of the Kazakh citizen, Hero of the
Soviet Union [.Ya. Syanov and his comrades during the storming of the Reichstag.

The third military story, “Waiting,” is based on an episode from the heroic chronicle of Captain
Lysenko’s battalion, which was the reserve of General 1.V. Panfilov.
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The events of the story “Autumn Equinox” take place in one of the virgin state farms in
Kazakhstan, but echoes of the recently past war can be heard in it [16].

For the third night, the village was tormented by oppressive silence. Here, in the old Cossack
village of Lobanova, the last spark of the kulak uprising was trampled [17].

The military prose of Kazakhstan includes the novels “For Your Sake”, “West of the Dnieper”,
“On Two Banks” by Oleg Merkulov; “The Supreme Measure” by N. Korsunov; “The War Goes to
the West” by L. Krivoshchekov; “Fau Hunters” and “English Fortress” by V. Petrov and others.

“The War Goes to the West” is a novel by Leonid Danilovich Krivoshchekov. The main character is
Lieutenant Maksimov. The novel depicts the process of formation of his character and the formation of
his personality. The heroes of the novel “The War Goes to the West” are ordinary soldiers, sergeants
and officers of an infantry battalion who daily perform their feats of arms. In conditions of a brutal war,
they remain people of high moral principles, clear and firm convictions [18].

Nikolai Korsunov’s work “The Highest Measure” depicts pre-war life, the work of villagers
from the village of Izluchnoye during the war, and the courage of Tabakov’s regiment. This novel
recreates scenes of military battles. The work is full of lyrical digressions, monologues of characters
and landscape sketches [19].

Patriotism and friendship of peoples are the leading ideas in Kazakhstani literature, which tells
about the Great Patriotic War, about the working class of the people. There are also works on this
topic: “Trains Don’t Go There” by Fyodor Ermolaevich Chirva; “Copper Mountain” (“The novel
takes place at the largest copper mine in Kazakhstan” [20]) and “To spice up the plot,” where
socialist principles are defended and established” [21] by Valery Burenkov; “City in the Steppe”
and “Dawns over the Steppe” by Nikolai Pichugin; “Warm Land” (“This book is about the difficult
days of the war, about courage and betrayal, about true love and easily accessible love, about the
formation of personality and its destruction” [22]) and “Roots” by Vladlen Konstantinovich
Berdennikov.

Another thematic cycle about virgin lands and agricultural work included the works “At the
Steep Yar” by Nikolai Kuzmin, “Fulcrum” by Vasily Fedorovich Vanyushin, “Steepness” by
Dmitry Feofanovich Cherepanov, “Two days until spring” and “Risk Zone” by Galina Vasilievna
Chernogolovina, “Snowdrops" and "Without Witnesses" by Nikolai Korsunov, "Flood" by Andrei
Petrovich Kiyanitsa, "Blizzard Snow" by Ivan Pavlovich Shchegolikhin.

The topic of virgin lands is considered the most significant in the post-war period. Essays on this
topic were published by Shukhov I., Kiyanitsa A., Snegin Dm., Chernogolovin G. Among the poets
of Kazakhstan, F. Morgun, L. Krivoshchekov, P. Shcheglov and others wrote about the virgin lands.
Among the plays about virgin lands, the best is “At the Behest of the Heart” by N. Anov and Ya.
Stein, “The Heirs” by N. Anov.

In 1963-1974, the magazine “Prostor” was especially popular. Its editor was I.P. Shukhov. It
published A. Platonov’s story “Dzhan”, Pasternak’s play “Blind Beauty”, stories by Y. Kazakov,
poems by O. Mandelstam, M. Tsvetaeva’s cycle “To Mayakovsky”, J. Gert’s novel “Who, if not
you?” and story “Lier”

Prose of the 60-70-s writes about morality. Yuri Mikhailovich Gert portrayed the social and
moral quests of the best part of the youth of those years.

The next stage of the literary process was the depiction of nature. In Kazakhstan he worked as “a
naturalist artist, a singer of nature, a bright representative of scientific and artistic literature” [23,
135]. This is Maxim Zverev, naturalist writer, zoologist. He created a new direction in literature - to
write about nature, about animals, about the world around us. He was joined by such famous writers
and poets as P. Marikovsky, V. Mosolov, D. Ryabukha, A. Elkov, A. Skvortsov, R. Tamarina, V.
Antonov, G. Kruglyakov, O. Postnikov, G. Madzigon, I Potakhina. In the 70-80s, the works of N.
Chernova, V. Niktenko, L. Stepanova, A. Solovyov were published.

V. Badikov wrote about Tamara Madzigon: “Essentially an urban poet, Tamara wrote amazingly
a lot about nature, fell in love with it, became close to it, like Pasternak, as with her double, and
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always took her as a defender and client. In essence, these are not landscapes, but intimate
philosophical lyrics” [24, 242].

In the 80s the theme of spiritual and material deficit was raised. It took place in the novels of
Yuri Mikhailovich Gert. For example, “The Night of Predestination”. Especially strongly it is
reflected in the novels “Letters on birch bark” by A.Artsishevsky; “Judgment da Delo” by
A.Zagorodnigo; “The Force of Coriolis” by V.Miroglov; “Deficit” and “Officials” by
I.Shchegolikhin.

In the last decade of the twentieth century, the historical novel established itself with even
greater force in the Russian literature of Kazakhstan. Simashko Maurice Davidovich played a huge
role in this. Among his heroes can be identified historical people who contributed to the
enlightenment of his people. In the novel “Mazdak” the author tells about real historical persons.
They are Mazdak, the king of Kavadeh, the scribe Abraham. In his work “Semiramis” Maurice
Davidovich Simashko shows the image of Catherine the Great. He tries to recreate her portrait with
the greatest accuracy. In his work there is a thorough motif of big and small homeland. Such a motif
is also in I. Shukhov, I. Shchegolikhin and others. In the book “The Road to the Holy Land”
Simashko reflects on the Motherland. The protagonist of one of the stories in this book is Sultan
Beibarys. This novella is called “Emshan”. The Sultan broke with power for the sake of his
Motherland. In his work “Literary Stories” Maurice Davidovich Simashko writes about such
historical figures as Y.Dombrovsky, L.Itkind, B.Lavrenev, F.Panferov, A.Tvardovsky, M.Auezov.

In the book by Dmitry Fyodorovich Snegin “Open to All. Conversations with Bauyrzhan
Momyshuly” reveals the historical theme. The work is a synthesis of essays and biography. Snegin
wrote about the heroism of the people during the Great Patriotic War. Dmitry Fyodorovich Snegin -
People's writer of Kazakhstan, screenwriter, participant of the Second World War.

Modern literature of Kazakhstan is reflected most accurately in the magazine “Niva”. It has been
published since 1991. The names of contemporaries of Kazakhstan literature: O.Shilenko,
A.Sergeev, E.Myagkova, Y.Polyakov, L.Shashkova, S.Kunyaev, A. and N.Kazantsev, .Kalyagin,
V.Vladimirov, S.Yagmurov, N.Perovsky, V.Gundarev, Y.Grunin, T.Florovskaya, etc.

Since Kazakhstan gained independence, new works by A.Sergeev, N.Raevsky, V.Berdennikov
have been published. These people are philosophers who tried to find the truth.

In the work of Vladlen Konstantinovich Berdennikov there is the idea of the unity of guilt and
responsibility for all his own. Vladlen Berdennikov mentioned in his works the names of Kazakh
poets and writers. They were N. Zabolotsky, N. Korzhavin, M. Yakovlev, Sh. Bekturov, A.
Chizhevsky and others.

Yuri Vasilyevich Kungurtsev, writer and publicist, in the story “Dam” described the thirties in
Kazakhstan. His heroes, historical personalities such as Dyusembai Altynbekov, A. Solzhenitsyn. In
the story “Command” Kungurtsev Yuri Vasilyevich described the days of exile of the famous
Russian writer Solzhenitsyn. His exile took place in Kazakhstan in the countryside.

The next representative of Kazakhstani modern literature is Ruth Tamarina. She is a participant
of the Second World War. In 1991, Ruth Tamarina's documentary work “Sliver in the Stream” was
published. In this work Tamarina writes about the years of repression. Her best poems: “Simple
Truths”, ‘Hope’, ‘Green Wind’, ‘As long as there is tomorrow’ and others.

Another representative of Kazakhstan's artistic creativity is Adolf Alfonsovich Artsishevsky. The
author wrote about ordinary people. Among his works the most famous are the novel “Day in the
midst of summer” about paleontologists, “Dangerous Zone” about a hunter, a man with his sorrows
and joys, “Top” about journalists, stories “Neskuchnye uchiny”, the novel “Letters on the Shore”,
“The Land We Live On”, documentary stories and others.

In the 20th-21st century, at the turn of the century, in the Russian literature of Kazakhstan,
publicism is gaining popularity. Chernogolovina Galina Vasilievna is a writer. In “Dead Wheel” she
writes about I. Khudenko, E. Mikulina, I. Shukhov, T. Madzigon. She is concerned about the fate of
modern writers. Her novella “Bright Wednesday” is a memoir about the writer I.P. Shukhov.
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Potakhina Inna Vasilyevna wrote about her modernity. Her lyrics are reflective and sincere. In
1992 her collection “Intermission” was published, in 2000 - “The Bell”, in 1965 - “New Poems”, in
1977 - “Ski Walk”, in 1986 - “Violin Key”.

Lydia Stepanova is a poetess and translator. Since 1978 she worked as the head of the
department of the publishing house “Zhalyn”, translated into Russian the works of Nurzhekeev B.,
Abdrakhmanov T., Pfeffer P. Her poetry is joyful, ironic, timid and daring. The unity of emotional
tone and lyrical experience is noticeable in it. She writes a portrait of her generation, creates
sketches of nature.

Poems of Soloviev A., Marmontov V., Frolovskaya T., Lezina K., Deriev R., Shilenko O.,
Mikhailov V., Postnikov O., Gundarev V. and others enriched Russian poetry of Kazakhstan.

The past and the present up to the last decade of the twentieth century is touched by Ivan
Pavlovich Shchegolikhin. In his works there is the motif of the Motherland, the complexity of social
changes, and the tragic historical memory of the camps. Ivan Pavlovich Shchegolikhin is a national
writer of Kazakhstan, translator. He is the author of many prose works. He translated into Russian
“The Thorny Path” by Saken Seifulin, “Baluan Shulak” by Sabit Mukanov, “Eyewitness” by Gabit
Mustafin, “Zhaiau Musa” by Zeitin Akishev and others. His best novels and stories: “Gray Field”,
“And again morning”, “Time Machine”, “Shalnaya week”, etc.

One of the outstanding modern writers of Kazakhstan is Gundarev Vladimir Romanovich. He is
a poet and writer of Kazakhstan. His most famous books are: “My Wooden Village” (1973);
“Zimopis” (1976); “Chief Agronomist of the virgin lands” (1979); “The Bright River” (1980); “The
Bright River” (1980); “Seven Days, and the whole life” (1987); “Our hearts are written here”
(1994); “In the heart and memory of generations” (2000). His poems and books have been
translated into Korean, German, Ukrainian, Kazakh, Slovak, French, Portuguese and Spanish. The
poet, a Russian son of the Kazakh people, has a roll call of lyrical images, love of nature, love for
the Motherland, the desire to learn the secrets of native nature, blood unity with the motherland.
Exactly these themes are common for poets and writers of Kazakhstan of the twenty-first century.
So, Vladimir Romanovich Gundarev appears to us in his poetry as a patriot and citizen who loves
nature and admires it.

Valery Fedorovich Mikhailov is a Kazakh contemporary poet and writer. Valery Mikhailov, like
all modern poets of Kazakhstan, loves his homeland. He describes his homeland colorfully in the
poem “To the Motherland” in 1997. Valery Mikhailov writes about Kazakhstan. He has two
homelands. He was born in Kazakhstan, but his grandfathers came from Russia. In his famous
documentary story “Chronicle of the Great Jute” he writes about collectivization in Kazakhstan.

Today Kazakhstani writers and poets write about love and happiness, separation and loneliness,
peace and war, friendship and betrayal, man and nature.

Poetesses write about love. In the Russian poetry of Kazakhstan these are: I. Potakhina, R.
Tamarina, T. Madzigon, L. Lezina, L. Shashkova, L. Stepanova, R. Derieva, O. Shilenko, T.
Frolovskaya, N. Chernova. This is love for a man, love for the Motherland, love for the places
where we were born and grew up.

Among male poets of Kazakhstan of the twenty-first century stands out Alexander Matveev. His
poems are imbued with the feeling of uncomfortable life, betrayal, failed love. He, like many
modern poets, is published in the magazine “Niva”. His first book of poems “Pages of Memory”
includes the motif of memory.

Alexander Dolgov is a poet. His lyrics are full of optimism. Especially famous are his poems
“Obelisks” and “Maple Leaf”. The theme of this poem is the continuity of life, and the maple leaf is
a symbol of immortality.

Alexander Kurlenya is another poet of modern times. He combines in his work a philosophical
and lyrical beginning, the unity of man and nature.

Increased anxiety is one of the main features of Russian poetry of Kazakhstan of the last decade.
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Modern poets and writers of Kazakhstan of different ages and professions. One of their main
attributes is a connection with modernity, a sense of the crisis state of reality, patriotism, and a
connection with history.

In Soviet times, the beginners of Kazakh Russian-language literature were Bauyrzhan Momysh-
uly and Makan Jumagulov. The older generation includes O.Suleimenov, A.Alimzhanov,
S.Sanbaev, E.Gabbasov, the middle generation includes A.Ezhenova, R.Seisenbaev, B.Kanapyanov,
B.Kairbekov, K.Bakbergenov, O.Zhanaidarov, B.Momyshuly, A.Kodar, A.Zhaksylykov,
D.Nakipov, Kh.Bulibekov, K.Kabdrakhmanov, A.Didar, U.Tazhikenov, R.Burkitbaeva-Nukenova
and others, to the new generation - S.Usenbekova, J.Nurpeisova, E.Askarbekov, M.Isenov,
E.Zhumagulov, R.Gibintaev, A.Sabralieva, A.Makarimova and others. Their creativity is spiritual
and of national origin.

Badikov Victor Vladimirovich studied prose and poetry of Russian, Kazakh, German, Uyghur,
Tatar and Korean writers and poets of Kazakhstan. The results of these studies are in his works “On
the Fracture of Times. Fate and voice of the artist”, ‘New winds’, ‘In the stream of time not to lose
yourself’, etc.

Olzhas Suleimenov is a poet and public figure, People's Writer of Kazakhstan. His best works: a
collection of poems “Argomaki”, a poem “Earth, bow to the man”, poetry collections “Sunny
Nights” (1962), “Night of Parisian” (1963), “Good Time of Sunrise” (1964), “Transformation of
Fire” (1981), etc.

Berik Magisovich Djilkibayev is a writer and translator. His best books are “Kazakh erotic
novel”, “Master Ash Chiyan”, “Wormwood speech of Nogailinets Brodnik”. His works have been
published in the magazines “Friendship of Peoples”, “Prostor”, “Ait”, almanacs “Knigolub” and
“Literaturnaya Alma-Ata”. His main themes are the fates of philosophers and poets, sages of the
East and rulers. In his works distant times echo with modernity. His motifs are historical, biblical
and ethnographic.

In the prose of other Kazakhstani contemporary writers, R. Seisenbaev, S. Sanbaev, A.
Zhaksylykov, D. Amantai, D. Nakipov, there is a deepening of psychologism, ambivalence of
images, expansion of themes and drama.

Another writer, Rollan Shakenovich Seisenbaev, continues the theme of deontological duty to
the younger generation, writing, moral duty to his homeland.

Stories and novels of the present “White Aruna” (1969), “When thirsty for myth!...”, “And
eternal battle!..”, “Copper Colossus”, “The Road Only One” (1970, 1974), “Seasons of our life”
(1981), “Wells of sultry valleys” (1976), “A bottle for perfume” (1985), created by writer and
translator Sanbaev Satimzhan Hamzauly. His frequent themes: happiness, love, good, duty, honor,
justice, dignity, morality, the relationship of man with society, personality and history, the unity of
one fate and the fate of all mankind, the history of the country.

Bakhytzhan Musakhanovich Kanapyanov is a poet, honored worker of culture of Kazakhstan.
His works include the poems “Night Coolness”, “Reflection”, “Sense of Peace”, “Branch”, “Line of
Fate”, a book of short stories ‘Fireflies’. In his works, Bakhytzhan Musakhanovich reflects on
spiritual experience and continuity of knowledge. One of his best works is “Libra”. Bakhytzhan
Kanapyanov's researches are devoted to poets Makhambet, Shakarim, M. Zhumabaev, S.-M.
Toraigyrov, P. Vasiliev, I. Zhansugurov. He writes about the fate of Kazakh intelligentsia, about
figures of Alash Orda, about translation, about the analysis of poetic text, about love to his
Motherland, about his family, about native nature, about romantic moments in nature and life.

Bauyrzhan Momyshuly's prose is philosophical, figurative and metaphorical. In his story “Light
of the wolf path” about the formation of the hero's personality, about his spiritual maturation and
change of his worldview.

The next contemporary writer is Didar Amantai. The peculiarity of his style is the density of
writing and short sentences. In his book “Chingiz Aitmatov and Modern Prose” Didar Amantai
gave a classification of prose. It consists of five branches: social-anthropological prose,

82



BECTHHK KasHIIY um. A6as, cepusi «Punonozuveckue Hayku», Ne3(93), 2025 a.

commercial, fantastic, philosophical-metaphysical and poetic. These styles are found in prose
usually in mixed form. Didar Amantai's essays tend to be sad. His works value the past and
emphasize historical memory. In his work “Requiem for Autumn” the author creates images of love
and seasons. His work is considered melodic and dialogical. The main themes of Didar Amantai's
work are the gift of words, the gift of creativity, the fates of writers, thinkers and poets. For
example, the essay “Retrospective on Camus and Dostoevsky”.

Another contemporary talent is the poet Dyusenbek Nakipov. His poetry is passionate and
imaginative. It combines history and philosophy, plots and parallels. It is addressed to his
contemporaries. This poetry is continued in the postmodernist poetic prose of Viktor Vladimirovich
Badikov. His most famous works are “The Song of the Mollusk™, “Gemini”, “Circle of Ashes”,
“Shadow of the Wind”, “Time of Re”.

Amantai Akhetov is a contemporary poet of Kazakhstan. In his poetry he addresses the
contemporary, patriot, aristocratic reader. In 2014, a collection of his poems “Star Midnight
Burning” was published. Among prose, Akhetov Amantai's novel “Three Theories” is famous. He
has had twenty original translated books published: “The Book of Repentance”, “The Book of
Memory”, etc. In his work one can hear high civil motives, patriotism, pain for the fate of fellow
countrymen, memories of childhood and youth, Kazakh folklore, historical legends, images of
steppe beauties, batyrs, riders and storytellers. Eurasianism sounds in his poems.

Umit Tazhikenova's prose continues the line of modern creativity. Her famous books:
“Sacralization of Memory” (2001), “Ascent to the Absolute” (2003), “Tamarisk Vine” (2009).
Musicality of phrases and words, Asian mentality, variety of genres (novel, short story, translations,
travel notes, journalism) are attributes of Tazhikenova's work. She writes about the fate of women,
vicissitudes of fate, folk wisdom, the fate of grandfathers and fathers, humor and optimism, truth.
Her heroes are traders, salesmen, cafe and restaurant staff, writers, doctors, artists, officials,
journalists, etc.

Raushan Burkitbayeva-Nukenova is a contemporary writer of Kazakhstan. She is the author of
more than ten books that have been published in Russia and Kazakhstan. These books are: “I envy
the sun” (1996), “Nomadic Love” (1998), “Arabesques of Love” (1996), “Night Mirrors” (2001),
“Mystery of the Night” (2002), “Quay of Dreams” (2006), “Quay of Hopes” (2006), “The Face of
the Slipping Moon” (2008). Her prose is realistic and follows the hot trails of our modernity. Her
work has been translated into several languages around the world. She is a poet and prose writer.

Ilya Andreevich Odegov, a twenty-first century writer, novelist and translator, is the author of
four books of prose. His novels and stories have been published in literary magazines and
collections in Kazakhstan, Russia, the United States and Europe. The characteristic features of Ilya
Andreevich Odegov's works are acute storytelling, mythologism, mysticism, documentary and
authenticity.

Omar H. is a famous modern prose writer of Kazakhstan. On the pages of his stories the author
reflects on eternal problems of existence; on life and death; on yurts and nomads; on rapidly passing
life of mankind; on the history of native Kazakh people.

Bakhyt Kairbekov is a Kazakh translator, poet, writer and film director. His works include elegies,
parables, lyrical miniatures, etc. His most famous collections are “Diary” and “The Way of Water”. In
his work the writer unites heaven and earth, man and nature, life and art, beginning and end.

Auezkhan Kodar is a Kazakh poet, playwright, philosopher, cultural critic, translator and literary
critic. His most important books are “The Call of Being”, “Anthology of the Kazakh Steppe”, “The
Color of the Moon”, “The Truth of Korkyt”, “Heirs of Genghis Khan”, “Mirror of Atimtai”, “Birds
and Angels”, “Confession”, etc. He writes about modernity, outstanding figures, historical memory,
about his point of view, about his native steppe and its people, about national heroes.

Zhanaidarov Orynbay composes poems, odes, ballads, novels, historical poems, and science
fiction stories. His books: “A Thousand Windows to the Steppe” (2001), “Dreams at Dawn” (2003),
“Religion and Mythology of the Ancient Turks” (2004), “Myths of Ancient Kazakhstan™ (2005),
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“Legends of Ancient Kazakhstan (2006), etc. In his book “Poem about Chokan” he writes about
the outstanding Kazakh figure Chokan Valikhanov. Orynbai Zhanaidarov's themes are post
historical times, ancient clans and tribes. He unites native culture, people and nature with his
creativity. He writes about native spaces, clean deep lakes, his homeland, camels, caravans, horses,
the sound of hooves. With his work the author improves the understanding of Asian and European
traditions in literature and history.

Kairat Bakbergenov is a Kazakhstani poet who is the author of poetry collections “Caught
Wind” and “Rope”, scripts of cartoons “Invitation to the Game” and “Butterfly Season” [25, 98].
His work unites poetry of different poets of different centuries, different countries of the world,
different linguistic elements and different cultures.

One of the representatives of Kazakhstani modernity is the writer Lilia Kalaus. Lilia Kalaus has
her own individual style. She transforms the world in her work, applying grotesque. Eventfulness,
visuality, emotionality of speech, nervousness in monologue and dialogue, vivid imagery,
multilayeredness, variety of styles and genres, incompleteness of plot, impetuousness,
incompleteness, clichés of modern mass literature, intertextuality, detectives, thrillers, comedies,
ladies' novels about princes and Cinderellas, free speech behavior of characters - the characteristics
of Lilia Kalaus' creativity.

Zemskov Mikhail Borisovich reflects on the fate of today's intellectuals. His creativity is
universal. His themes: human dreams, life and life of society, sadness and passionate desires, beliefs
and doubts. The work of this author, as well as the work of all other writers, has been greatly
influenced by the mass media, including cinematography.

Gennady Nikolayevich Doronin is a writer. His famous books: “The verb of the past tense”,
“Bersharal”, “An old friend leaves”, “The Fourth Ten”, “The Life and Death of Pinocchio”,
“Between Destinations”, “He and She”, “I would go to the magicians”, “Island”, “Reality Number
One”. Acting persons of this writer are sociable and introverts, alcoholics and leading a healthy
lifestyle, possessing free will, independently deciding their lives.

The work of Svetlana Nikolaevna Nazarova is autobiographical, subjective and full of feelings,
images, descriptions, sharp, emotional, reflects her life experience. The main theme of her work is
historical memory, commenting on the events of the past.

Serebryansky Yuri Yurievich is a Kazakhstani contemporary poet and prose writer. His best-
known books are “My Karavazhdo” (2006), “Manuscript Found in the Back of the Head” (2010),
“Destination.Road Pastoral” (2011). He is published in the magazines “New Youth”, “Friendship of
Peoples”, “Znamya”, etc.

O. Fomina is a contemporary Kazakhstani writer. Her prose is original, light, sincere, fairy-tale,
full of fantasy, plot, positive. The theme of traveling is reflected in the title of her stories: “The
Amazing Adventures of Xontos”, “The Adventures of Perlamktrovaya Button”, etc.

Artemyeva Rimma Albertovna is a Kazakh poet, prose writer and publicist. She is published in
magazines “Amanat”, “Niva”, “Prostor”, “Tan-Sholpan”, “Renaissance” (Ukraine), “Megalot”,
“Golstrim” (Russia), “Leaves” (USA), etc. Her most famous books are: “Three Generations of
Women” (2001), “Wanderer” (2002), “Touches” (2005), “Thank You for Your Friendship” (2008),
“Rhythms of Silence” (2010). She is one of the authors of the anthology “Independent Kazakhstan:
Anthology of Modern Literature” (Moscow, 2013). The themes of publications, articles and essays
by Rimma Albertovna Artemyeva are humanity, cultural heritage, great events in the life of
literature and culture, the contact of different cultures and their influence on each other. This author
has essays about outstanding personalities like P. Marikovsky, N. Raevsky, etc. Victor
Vladimirovich Badikov, Kazakh literary critic, believed that Rimma Artemyeva Albertovna is a real
poet, whose work is the heritage of the culture of the Republic of Kazakhstan.

Galina Shkavronskaya is a contemporary Kazakh poet and prose writer. She writes parables,
novels, articles, poems. Her two poetry collections are best known - “Give me a Smile” (2009) and
“Rainbow of Feelings” (2013). The themes of this author's reflections are life and time. She has
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poems written exclusively for children, such as “You are the sweetest of all!”. Her most famous
romances are: “Adagio”, “Autumn Caprice”, “The piano sounds”, “Everything in this life ends
sometimes”, “Nights cool, quiet, quiet...”.

The young poet Zhukov Roman is the author of modern poems, dramas, and miniatures.
Landscape lyrics are of special importance in his work. The author writes about the younger
generation. The origins of his creativity lie in his native nature. Zhukov's poem “Farewell to the
colors of forgiveness” draws a kindred spirit in the world around us.

Conclusion. The fact that many master's and doctoral theses are written on the theme of
creativity of domestic writers is evidence of humanitarization of education.

Thus, the development of Russian literature in Kazakhstan has its long history. Each period of its
development is valuable with its peculiarities and innovations. It is characterized by its properties,
authors and their works.
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PYJIOJIb® IITEWHEP U ETO YYEHUE
B PYCCKOW KVJbTYPE PYBEJKA XIX-XX BEKOB:
XPOHUKA CTAHOBJIEHUSI AHTPOITOCO®CKOT' O
OBILIECTBA B JOPEBOJIIOLIMOHHON POCCHUM

Annomauyus

B npensaraemoii BHUMAaHUIO YUTATENEN CTaThe pACCMAaTPUBAIOTCS OCHOBHBIE BEXU CTAHOBJICHUS
AnTponocogckoro oduiectsa B JOPeBOMIONMOHHON Poccun. B nieHTpe BHUMaHMS — JUYHOCTH U
OpraHM3alliM, CBSI3aHHBIE C A30TEPUUYECKUMH HaIpaBJICHUSMU B pycckoil KyibType CepedpsHoro
BEKa, B YaCTHOCTH cTOpoHHUKH yueHus P.IlItelinepa Maprapura CabamnukoBa, AHHa MUHIUIOBa
nin Annpeit benblil. B crarbe ocmbicauBatorcs ¢ yuerom ujeit P.Illteiinepa o cyapbe u muccun
Poccun npuumHBl ycmexa aHTponocopuu cpeau OOJIBIIOro KOJMYecTBa JesATeNiell pyccKoi
KyJbTYpPBl U3 CHMBOJIHMCTCKHX U OKOJIOCUMBOJIUCTCKUX KPYTOB (T€ocodbl, U3AaTeabcTBO Mycarer u
ap.). OTnenbHOe BHMMaHHE YAEISAETCS B ATOM KOHTEKCTE 3HAYCHMIO JIKIMH, MpPOYHMTaHHBIX
P.IlteiinepoM crenumanbHO JUisl pycckux ciymarenel B 'enbcunrgopce B 1913 r. Hekotopsie
MaTepuainbl M3 JM4yHOro apxuBa Mapraputel CabamuukoBoii B [lopnaxe, IlIBeiinapus,
MyOJIMKYIOTCS BIIEPBBIE.

KiroueBbie cioBa: antponocodus, Mapraputa CabamnukoBa, Pynonsd Ilreitnep, Annpeit
benwrii, 330Tepusm, Mycarer, CepeOpsiHbIil Bek
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PYJI0Jb® HITAUHEP )KOHE OHBIH XIX-XX FACBIPJIAP
TOFBICBIHAAT'BI OPBIC MOJAEHUETIHAEI'T NIIMJIEPI:
PEBOJIIOIIUSIFA TEUIHIT PECEHJIEI'T AHTPOIIOCO®USLIIBIK
KOFAMHBIH KAJIBIITACY HIEKIPECI

Anoamna

OxplpMaHgap  Ha3apblHA  YCBIHBUIFAH  Makaliaga  peBojronusra  jAeilinri  Peceitmeri
AHTpOTIOCOPHSITBIK  KOFAMHBIH KQJIBIITACYBIHBIH HETI3TI Ke3eHaepi KapacTeIpbutasl. Kywmic
FACBIPJIaFbl OPBIC MOJEHUETIHJAET] H30TEPUKANIBIK OaFbITTapMEH OallIaHBICTBl TYJIFANap MeEH
yiteimMap, aran aitkagaa P. Ilraiinep imimin xaxrtaymbsuiap Maprapura CabamnukoBa, AHHa
MunigioBa Hemece Anapei benbrit. Makanana P. talinepain Peceliin TaFIbIpbl MEH MHCCHSCHI
Typajbl HICSIAPbIH €CKEePE OTHIPHIN, CUMBOJHUCTIK JKOHE CHMBOJIHM3MIC JKAKbIH TONTAPAFbl OPBIC
MOJICHHETIHIH KOITereH KalparkepiepiHiH (Teocoductep, Mycarer Oacmacel xoHe T. 0.)
aHTPOINOCOUSIHBIH COTTLIIrIHIH cebenTepi Tycinmipineni. byn typreina P. Hlraitnep 1913 xbuibt
I'enbcuHTQOpCTaFrbl OPBIC THIHJAAYIIBUIAPHI YIIIH apHailbl OKbIFAH JTOpIiCTEPJiH MAaHBI3IbLIbIFbIHA
epeKIIe Ha3ap ayJapbuiabl.
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a3otepu3M, Mycarer, Kymic Faceip
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RUDOLF STEINER AND HIS TEACHINGS
IN RUSSIAN CULTURE AT THE TURN OF THE 19TH-20TH CENTURIES:
CHRONICLE OF THE FORMATION OF THE ANTHROPOSOPHICAL
SOCIETY IN PRE-REVOLUTIONARY RUSSIA

Abstract

This article examines the main milestones in the formation of the Anthroposophical Society in
pre-revolutionary Russia. The focus is on individuals and organizations associated with esoteric
trends in Russian culture of the Silver Age, in particular, supporters of the teachings of R. Steiner,
Margarita Sabashnikova, Anna Mintslova or Andrei Bely. The article explores, taking into account
R. Steiner's ideas about the fate and mission of Russia, the reasons for the success of anthroposophy
among a large number of Russian cultural figures from symbolist and near-symbolist circles
(theosophists, Musaget publishing house, etc.). In this context, special attention is paid to the
significance of the lectures delivered by R. Steiner specifically for Russian listeners in Helsingfors
in 1913. Some materials from Margarita Sabashnikova's personal archive in Dornach, Switzerland,
are being published for the first time.

Keywords: anthroposophy, Margarita Sabashnikova, Rudolf Steiner, Andrey Bely, esotericism,
Musaget, the Silver Age
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BBenenue. Konenp XIX — nawaio XX cronerusi cranu st EBponsl m Poccum BpeMeHem
riTyOOKMX JYXOBHBIX M KYyJIbTYPHBIX TpaHchopmanuid. MHTemIekTyanbHas >XU3Hb OKa3aiach B
COCTOSIHUM KpHU3UCa, BBI3BAHHOIO OJHOBPEMEHHO M YCTAJIOCTBIO OT pauUOHAIM3Ma, U
pa3o4yapoBaHWEM B IIO3UTUBUCTCKOM HayKe, KOTOpas HE CMOIJa JaTb OTBETbl HA «BEYHBIC
BOIIPOCBI» O CMBICJIE YEJIOBEYECKOIO0 CyIIECTBOBaHUA. Marepuanuctuyeckass KapTHHAa MUPA,
ONMPABINAACS HAa MAEH IIPOrpecca M TEXHUYECKOIO pa3BUTHUA, BCTyNajla B IIPOTHUBOPEYHUE C
JTYXOBHBIMU YCTPEMJICHUSIMHU YE€JIOBEKA, YTO POXKJAAI0 MOTPEOHOCTh B HOBBIX MHUPOBO33PEHUYECKUX
cucremax. MIMeHHO B 3Toi arMocdepe BO3HUK HHTEPEC K pa3iIuyHbIM (opMam 330Tepu3Ma,
MHUCTHLIM3MAa ¥ HOBBIM PEIUTHO3HO-QUIOCOPCKUM YYEHMSM, OJHMM M3 KOTOpBIX cCTaja
antpornocodus Pynonsda Lreitnepa.

Hns Poccun 1nonoOHBIM Kpu3MC HUMeN 0co0yio ocTpoTy. TpaauiuoHHas IpaBOCiIaBHAs
PEJIUTHO3HOCTh YK€ HE YJOBIIETBOPsUIA 3HAYMTEJIBHYI0 4acTh 00pa3oBaHHBIX KPYIOB, TOrJa Kak
3alaJHbll  PAlMOHAIN3M BOCHPHHHUMAJCS KaK 4YyXIbIM M  CIHIIKOM  OZHOCTOPOHHHMU.
[IpencraBuTenu pyccKkoil MHTEUIMTEHIIMUA UCKAIM albTEpHATUBHBIE YTH, CIOCOOHBIE 0ObEIUHUTh
BEPY U 3HAHHME, MUCTHYECKOE M HAy4YHOE, JINYHOE JYyXOBHOE IIEPEKUBAHNE U YHHUBEPCAJIbHbBIE
KyJIbTypHBIE CMBICIIBL. IMEHHO B 3TOM MHTEIIEKTYalbHON aTMocdepe BOSHUK HHTEpeC K Teocodhun
E. I1. bnaBarckoii, a 3arem u k antporniocopuu P. [llretinepa. Ilocnenuss craga BOCIPUHUMATHCS
HE MPOCTO KakK 3amaJHblid JyXOBHBIM HMMIIOPT, HO KaK MHPOBO33pEHHE, CIIOCOOHOE OCMBICIUTH
ocoOyto Muccuto Poccun B KOHTEKCTE T7100alIbHONM UCTOPHUU.

CepeOpsiHBII BEK pPYCCKOM KYJbTYphl, C €ro akLUEHTOM Ha CHMBOJIM3M, pPEJIUTHO3HO-
¢bunocopckuil peHeccaHCc U MOMCKM HOBBIX (DOPM TyXOBHOCTH, OKa3aJiCsi OCOOCHHO OjaronaTHON
nouBoit mna peuenuuu uaeil lllreitnepa. CumBonucTel — Aupapeit benwiif, BsauecnaB lBaHos,
HOmutpuii MepexxkoBckuii, 3uHauza l'mnnmyc M MHOTHE JApYrM€ — CTPEMWIMCh K CHHTE3Y
HCKYyCCTBa, GMIOCOMUU U PEIUTUH, YTO CO37aBalio aTMOC(epy OTKPHITOCTH K HOBBIM JTYXOBHBIM
Te4eHUusIM. B 3TOM KOHTeKkcTe aHTponocodus, COSAMHSBIIAS 3JIEMEHTHl 3amagHoi ¢uiocopu,
MUCTHLIM3MA, XPUCTHAHCKOW Tpaguluud W  I30TEPUKH, MPEACTABIUIACh KaK  y4EHHE,
COOTBETCTBYIOLIECE KYJIBTYPHBIM 3aIIpOCaM BPEMEHH.

3HAaKOMCTBO PYCCKOM HWHTEIUIMTEHLUMU C aHTponocodued He Obulo Cly4alHBIM U
snu30quuecKuM. OHO MPOUCXOANIIO Ha (POHE AaKTUBHBIX TPAHCHALIMOHAJIBHBIX KOHTAKTOB, YYaCTHUS
PYCCKHX MBICIUTENEH U XyAOKHUKOB B €BPOIEUCKUX KYJBTYPHBIX IIpolLeccax. Yxe B KoHue XIX
BEKa pycckHe Teoco(bl ycTaHaBIMBalIM CBsi3u ¢ EBpomoil, a k Hadany XX Beka B Poccum
MOSIBUJIMCH COOCTBEHHBIE KPYKKHU U 00I1€CTBa, OpUEHTHUPOBAaHHbIE HA N3yueHue TpyaoB Ll teiiHepa.
BakHelnyro ponib ChIrpajv JINYHOCTH, CyMEBIIME COECIUHUTH PYCCKHI KYJIBTYPHBIH KOHTEKCT C
€BPOTICHCKON JyX0oBHOM Tpanunueit: Mapraputa CabdanaukoBa, AHHa MuHIigioBa, Auapei benbii,
Mapust ¢on Cusepc. bnaromaps ux ycwiusM aHTPONOCOPCKUE HJEH TMOJYYWIH LIMPOKOE
pacnpocTpaHeHHe U ObLIIU alallTUPOBAHBI K CIelU(PUKE pyCCKONW TyXOBHOM KU3HU.

Ocob6oe 3Hauenne umenu nekuuu Pynoneda IllteliHepa, mpodyuTaHHBIE CHELUATBHO IS
pycckoit ayautopuu, Hanpumep B ['enbcunrdopce B 1913 romy. B HHX mpo3Bydanu TE3UCHI O
muccun Poccun u e€ nyxoBHOH poiu B OyJylieM 4YeloBe4YecTBA. JTH WAECH HAXOJWIU OTKIUK Y
MHOTMX MPEICTAaBUTENIEH PYCCKOM HWHTEJUIMICHLUH, BOCIPUHHMABIIMX PoccHro Kkak cTpany,
npeJHa3sHauYeHHYI0 K 0co0oi ucropuueckoil pomu. Takum oOpazom, aHTpornocopusi HE TOJIBKO
YAOBJIETBOPSIA JTUYHBIE PETUTHO3HO-(PriIocO(CKHe MOTPeOHOCTH, HO M BKJIIOYaach B IUCKYCCUU O
cyabp0ax HaIMH, YTO MPHUIABAJIO €l TOMOTHUTENbHYIO IPUBIIEKATEIHOCTb.

Baxxno moauepkHyTh, uTo oOpameHue k yueHuto Ilrteiinepa B Poccum npoucxonusno He B
M30JIALUMM, a B KOHTEKCTe Oojiee INUPOKOH KylnbTypHOH JuHaMukd. CepeOpsiHbIl Bek
XapaKkTepu30Bajicd HEOOBIYaiiHOW MHTEHCHBHOCTBIO JIYXOBHBIX IOMCKOB, KOTOpbIE OXBaThIBAJIU
pasHble cioM oO0miecTBa: OT (HIOCOPCKUX CAJOHOB U JIMTEPATYpHBIX OOBEIMHEHUH [0
U3/1aTeNNbCTB, XYJOKECTBEHHBIX KPYXKKOB M pelnuruo3Ho-puinocopckux cobpanuil. Teocodus u
aHTPOIOCO(US CTAHOBWINCH HEOTHEMIIEMOM YacThIO 3TOTO Ipolecca, GopMupys aabTepHATUBHOE
MIPOCTPAHCTBO JJISl AUCKYCCUH O YellOBEKE, KyJIbType U OyAayLIeM.

88



BECTHHK KasHIIY um. A6as, cepusi «Punonozuveckue Hayku», Ne3(93), 2025 a.

BBenenue B Hcciael0BaHWE CTAHOBIEHMSI aHTPONOCO(CKOro oOliecTBa B JIOPEBOIOLMOHHON
Poccun TpeOyer yuéra HECKOJBKHX acHEeKTOB. Bo-mepBbIX, HEOOXOAMMO pPacCMOTPETh
COLMOKYJIbTYPHBI KOHTEKCT pyOexa BEKOB — KPHM3HMC palMOHaJIM3Ma, MOMCKH HOBBIX (hopM
PEJIUTHO3HOCTH, UHTEPEC K BOCTOUHBIM U 3alIaJIHBIM 330TEPUUYECKUM YUEHUSIM. BO-BTOpBIX, Ba’KHO
[IPOAHAIU3UPOBATh JIMYHOCTHBIA (akTop: 0€3 KOHKPETHBIX JedTelNed pPYCCKOW KyJIbTYphl
aHTporocopuss He cMoryia Obl YKOPEHUTHCS HAa POCCHIMCKON mouBe. B-TpeTbux, cieayer ydecTb
TpaHCHALIMOHAJIBHOE M3MepeHue: Poccrst He TOJIBKO BOCIIPUHMMAJIA 3allaIHbIE UIEH, HO U AKTUBHO
y4acTBOBaJa B UX Pa3BUTHH, IPUBHOCS COOCTBEHHBIN TyXOBHBIHN OIIBIT.

Taxum o0pa3oM, Hccie0BaHNuEe AaHTPOIOCO(PHH B PyCCKON KyJIbType Hauyanga XX BeKa I103BOJIAET
ry0xke TMOHATh CHenupuKy JyXOBHBIX IMOUCKOB CepeOpsHOro BeKa, BBIIBUTh MEXaHH3MBI
KyJIbTYpHOI'O TpaHcdepa U 0Cco3HaTh poib Poccun B MEXIYyHapOAHBIX PEIUTHO3HO-(PUIOCOPCKUX
nBKeHMsX. Hacrosmas craTess CTaBUT CBOEH 1I€JIBIO IPOCIEAUTH XPOHMKY CTaHOBJICHUS
aHTPOIIOCO(CKOro 0OIIeCTBa B JIOPEBOIOLUOHHONW Poccuu, BBIABUTH KIIFOYEBBIX aKTOPOB 3TOTO
mporiecca M IOKas3aTh, KakuM oOpa3zom ydeHue Pynonbda Illtelinepa WHTErpupoOBaioch B
OTEYECTBEHHBIN KYJIBTYPHBIN U JyXOBHBIN KOHTEKCT.

Metoasl " MaTepHaJIbl. Merononornueckon OCHOBOl ~ paboThl  BBICTYNAET
MEXIUCUUIUIMHAPHBIN  MOAXO0J, OOBEAMHSIONIMNA HUCTOPUKO-KYJIbTYpHBIH, (unocodckuit u
¢dunonornyeckuil aHanu3. B kadecTBe HMCTOYHMKOB MPHUBJICKAIOTCS TPYIbl CaMUX YYaCTHUKOB
aHTPOIIOCO(CKOro JBUKEHUS, apXUBHbIE MaTepHUallbl, BIIEPBbIC BBEJEHHbIE B Hay4HbII 000poOT, a
TAaK)X€ HCCIEJOBaHMUsI OTEYECTBEHHBIX U 3apyOexHbIX Yu€HbIX. Takol MOAXOx MO3BOJISIET
PEKOHCTPYHPOBATh HE TOJIBKO (PaKTHUECKYIO CTOPOHY CTAaHOBJIECHHUS aHTPONOCO(CKOro odIiecTsa B
Poccuun, HO 1 GoJiee MUPOKHUE TyXOBHBIE CMBICIbI, KOTOPbIE OHO UMEJIO JUISl pyCCKOW KYJIbTYPBI.

BBenenue k cratbe, TAaKMM 00pa3oM, J0JKHO HOJYEPKHYTh aKTyalbHOCTb H3y4aeMOi TeMbI U e&
3HAYUMOCTb /Il TOHUMaHHUs HCTOpUU pycckod KynbTypbl CepebOpsiHoro Beka. OOpaiieHue K
Hacnenuio llITeiiHepa M ero mocienoBareneii OTKPbIBAET MEPCHEKTUBBI U1 aHAlIW3a TOro, Kak
pycckas wuHTeumrenuuss Ha pybexxe XIX u XX BekoB wuckala TyTH BBIXOJA U3
MHUPOBO33PEHYECKOI0 KpHU3HCa, KaKWe JIyXOBHbIE OPHEHTHpPbI HaxXoJWwia M KakuM oOpa3oMm
MHTErpupoBaja 3apyOexHble YUYeHHs] B COOCTBEHHYIO TPaJMLIMIO0. AHTPONOCO(pUS CTaHOBUTCS HE
TOJIBKO 4YacCTBIO PYCCKOM MCTOPUM HUAEH, HO M BAXXKHBIM CBHJIETEIBCTBOM nuainora Poccum ¢
EBporoii, pe3yapTaToM KyJbTYpHOIO OOMEHa, B XOAE€ KOTOPOTO OTEYECTBEHHAas KYJbTypa
OJTHOBPEMEHHO yCBauBaja U TpaHC(POPMHUPOBaIA 3aMa Hble KOHIETLNH.

Ha pyb6exe XIX-XX croneruil eBpomeiickas KyJbTypHas >XU3Hb OKa3ajaCh B COCTOSTHUU
rmyOOKOro  JyXOBHOTO  Kpu3uca. YTpaTa JOBepUs K  MaTepuanu3My, YTUIMTApHOMY
MHPOBO33PEHHIO U BEpE B MPOTPECC, KOTOPBIA OMUPAICA HCKIFOYUTEIBHO HA OIBITHBIE METOBI
HayKy KaK €IMHCTBEHHO BEpHBIM IyThb K MCTHHE, BbI3Baja B KoHUE XIX Beka y 3HAUUTENBHON
4acTH OOpa30BaHHBIX CJIIOEB OOIIECTBA OCTPYIO PEAKIMIO. DTa PEaKIHs MPOSBISIACH BO MHOTHX
cdepax KyJIbTypbl U CTalla yHUBEpCaJbHbIM (peHOMEHOM 31oxu. Poccus He ocTanach B CTOPOHE OT
noo0HbIX TporeccoB. [lpencraBuTenu OTEYECTBEHHOM WHTEIIUTEHLUMU U XYJI0’KECTBEHHBIX
KpPYTOB NBITAJINCH BOCIOJHUTH TyXOBHYIO IIyCTOTY, BO3HHKILIYIO B P€3yJbTaTe€ Pa3oyapoBaHUs B
NpEeKHUX uaeanax, oOpamasch K TOUCKaM HOBBIX (OpPM PETUrHO3HOCTH U CIOCO0O0B
CHUHTeTHYecKoro mo3HaHus. H.bepaseB Ha3pIBal 3Ty CHUTyalMI0 «KPHU3UCOM OQHIIMATBHOTO
3HaHus» [1, 110]. OHM oka3aiaM OUIYTUMOE BIUSHUE M Ha XYJOXKECTBEHHYIO KYJbTYPY TOM 3moxu
[2, 5]. OnHuM u3 Hanbosee 3HAUUMBIX HarpaBJIeHUI Takoro poja crayia antpornocodus Pynonsda
HTeitnepa, KOTOpas U cTaja MpeIMeToM 0COO0Tr0 BHUMAHMSI HACTOSILIErO UCCIIEOBAHMS.

Hacrosmas crates onupaercs ¢ OHON CTOPOHBI HA XPECTOMATUMHBIE TPYIbl POCCUMCKON HayKu
B 00J1aCTH KYJBTYphl U 330TE€pUUYECKUX TeueHUIl B paMkax CepeOpsHOro BeKa pyCcCKOH KyJIbTypbl
(A.boromonos, K.Cpaceksin, A.JlaBpoB, H.bonemnkas u ap.), a ¢ apyroil Ha HEMEIKOSI3bIYHbBIE
Hay4yHble TEKCTbI, B KOTOPBIX HCCIEAyeTcsl KyJIbTypHOE 3HaueHue aHtporocodpuu B Poccum c
yueToM ee pa3BuTHs B HemeukoMm (bepiun), mo3xe mBelnapckom nentpe ([lopnax). B stom
OTHOIIIEHWH KJIFOYEBBIMH MIPEACTABISIOTCS KHUTH P. ®oH Meiiaens u JopHaXCKOTO aHTpornocoda u
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uccienoBarens pycckoro ciena B antpornocoduu, B.Kyrnepa. LleHHbIM HCTOUHHUKOM JJIsl TEKCTa
CTaTbU OKa3ajMch Takxke TpyAbl camoro P.IlITteiiHepa, B 0COOEHHOCTH €ro JEKLUUU U U3pEeueHus,
nocBsiieHHele Poccum u ee mecty B aHTpornocockoil cucteme, U aBToOMOrpaduueckue
nyomukanuu  Mapraputel CabamankoBoil. Oco0oe MecTo 3aHUMAIOT apXUBHBIE MaTepUaIbI
CabamiHUKOBOM, TMONY4YEHHbIE B IEHTpaJbHOM apxuBe AHTpornocodckoro obiiecTtsa B
mBeinapckom Jlopnaxe. HekoTopblie u3 HUX MyOIHMKYIOTCS BIIEPBBIC.

Pesysabrarel U o0cyxaenue. [logbéM mHTEpeca K H30TepUUECKMM ydeHUsiM B Poccum Ha
nepenome XIX—XX BekoB BnoiHe 3akoHOMepeH. Kak ormeuan H.bepasieB, momoOHbIE TeueHUs
OTBEUYAIM TIyOMHHBIM JyXOBHBIM 3alpocaM 4YeJlOBeKa, Pa30yapOBaHHOTO B TOCIOJCTBYIOIIHUX
dopmax Hayku, ¢unocoduu u penurun [1, 110]. BaxkHBIM TIPOCTPaHCTBOM IS pa3BUTHSI HOBBIX
(GOopM MYyXOBHBIX MOHMCKOB CTalM HE TOJbKO JIUTEPATypHbIE U XYHOXKECTBEHHbIE OObEIMHEHUS,
M3JATENbCTBA M JKYPHAJIBI, HO M CaJOHBI MPEJICTABUTEIEH COCTOSATEIIBHOM MOCKOBCKOW U
neTepOyprekoit 3nutel. IMEHHO TaM MPOUCXOAMIN BCTPEUH JIFOJeH, CTPEMUBILUXCS HAUTH HOBBIE
MyTH K <OKUBOM TyXOBHOCTH.

YactnyHo Takue coOpanus 3aMeHsu 3ampeuiéHnasie B 1903 romy Penuruosno-¢unocodcekue
3aceflaHust 10N PYKOBOACTBOM JI.MepekKKOBCKOTro, TJ€ MOXKHO OBUIO CBOOOIHO OOCYXIaTh
MHPOBO33pPEHUYECKHE BOMNPOCHl € paznuuHbiXx no3uuuid [3, 30]. Ho B ommmume OT KpyKKOB
MepeKKOBCKOTO, 3/1eCh BHHMAaHME YJIENISUIOCh W HEXPUCTUAHCKMM JTYXOBHBIM TpaauiusM. He
CITy4ailHO MMEHHO CHMBOJIMCTBHI U OJHM3KHE K HUM HHTEIUIEKTyalbHbIe KPYI'M OKa3aJlCh OCOOEHHO
BOCIIPUMMYHMBBIMU K [10JJOOHBIM [TOUCKAM, CTPEMSACH K OTKPBITHIO BBICILIMX CMbICIIOB ObITus [4, 147].

OmauM w3 (PaKTOpOB, OMPENENABIINX MPUTATATENBHOCTh IEPBOM  BOJIHBI  PYCCKOTO
IITEHiHEpUAHCTBA, ObLIa €ro OpHUEHTAIMsl Ha XPHCTHAHCKYID OCHOBY M BOCHpHUSTHE CeOs Kak
OOHOBNEHHOTO BapuaHTa MOJUIMHHOTO XPUCTHAHCTBA, OTBEYAIOUIero Jyxy BpemeHu. Kak
noguépkuBaer H.boHernkas, HHTEpeC pycCKOi MHTEIUTUTEHIIMU K aHTPONOCO(UU BO3HUKAI UMEHHO B
KOHTEKCTE IBOMHOI0 KpU3UCa — TPAIUIIMOHHOTO XPUCTUAHCTBA U IO3UTUBUCTCKOM HAyKH [5, 418].

Pycckas Bepcus mreiiHepuancTBa 0OpMHIIach B Cpee OTEUECTBEHHBIX TeocodoB. Teocodus k
koHIly XIX Beka cTajia MNOMyJSpPHBIM JYXOBHBIM HaNpaBICHUEM CpEAU HWHTEUIMIeHUuH. Eé
ocHoBarenbHuIla, E.I1. bnaBarckas, coBmectHo ¢ I'.Onkorrom u Y./[xxamkem B 1875 rogy coznana
Teocodckoe obmectBo. IIpoBo3rnamas neiab OOBEAWHUTH Pa3pO3HEHHbIE 3HAHUS B LIEJTOCTHOE
mupoBoz3penue [1, 110], brmaBarckas mpoTuBomocTraBisuia ceOsl 3amagHOMy MaTepuaiusMy u
YTWINTapU3My, OIUpPAsChb Ha MHJEU BOCTOYHOM MyJAPOCTH, IPEUMYIIECTBEHHO WHAMWCKON
TpaJuLIi{, THTEPIPETUPOBAHHON B COOCTBEHHOMN (UI0CcOPCKO cucreMe.

ITocne cmeptu E.II. biaBarckoii B 1891 rony €€ mocienoBaTenn NpoAOIKAIN PACIPOCTPAHATh
uneu teocopun B Poccun. Cama bnaBarckasi Bujena oJIHON U3 CBOMX 3a7a4 JOHECEHHE YUYCHHUS JI0
COOTEUECTBEHHUKOB: €€ CTaTbu NOJ IceBIOHMMOM Panna-baii nedaranuch B NEPUOIUYECKHX
m3naHusX [3, 64], a myteBeie ouepku, Takue kKak «M3 memep u gedpeit Uunocranay u «3aragodHbie
IUIEMEHa Ha ToiyObIX Topax», ObICTpO OOpenu MOMyJISpPHOCTb Cpeld IIMPOKOH YHUTATEeIbCKOU
ayJIUTOPUH.

Opnako peakuust Ha e€ uaeun Obuta Janexo He onHo3HAyHOW. Tak, Bi. ConoBbEB BBICTYNUI C
OTKPBITONH KPUTUKOU Teocouu, cunTas e€ 4y K10l pOCCUNCKON TyXOBHOM TpaauIMU U YIIpeKas B
U3IHIIHE OyAJMHCKOM XapakTepe, KOTOpbId, MO €ro MHEHHIO, YIrpoXkal XpUCTHAHCKOMY
mupononnmanuio. Ero «3amerka o E. II. brnaBarckoit» u penensust Ha Tpyn «The Key to the
Theosophy» [6, 25] cranu mnoka3aTedbHBIMH IpUMEpaMH >STOM TMONEeMUKH. TeM He MeHee
npenocrepexxennss CooBbEBAa HE CMOIJIM OCTAaHOBUTH POCT MHTEpeca: Yk e BCKope Teocodus, a
3areM u antponocodus P. Illreitnepa mpuoOpenu 3aMeTHYIO MOIMYJSPHOCTh B MHTEJTUTEHTCKHUX
Kpyrax. 9TO COOTHOCHUTCS C 3alpOCaMH TBOPUYECKOHN U PEIMTHO3HO UITYIIeH HHTETUTeHIIUN

Hauano ¢popmupoBanus camocrositensHoro Teocodekoro obmectsa B Poccun MOXHO OTHECTH K
nepBbIM TogaM XX Beka. B 1902 roay Ha oTKpbITUM HeMeLKON cekiuu Teocodckoro obdiiecTsa B
bepnune, BosrnasnenHoi P. Ilreiinepom, npucyrctBoBana E. IlucapeBa (1853-1922). Ilon
BrieyatyieHueM ot jgekuuu A. bezant (1847-1933) ona Hamucana BOCTOpKEHHYIO cTaThi0 B « CaHKT-
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[TerepOyprckux BemomocTsx» OT 22 oktsaops 1902 roma [6, 26]. B cBoém ot3miBe Ilucapena
MOTYEPKUBAJIa YHUBEPCAILHOCTh TEOCO(CKOTr0 yueHHsI, ClIOCOOHOTO COSAMHUTH HAYKy U PEJIUTHIO,
pPacKpbITh O0KECTBEHHbIE OCHOBBI MMPO3/IaHUSl M COACWCTBOBATH EIMHEHHUIO HApOIOB U
KoH(eccuit.

B Ttom xe romy B Jlonmone A.Kamenckas (1867-1952), nmpenonaBarenbhauia u3 IlerepOypra,
NpUCYTCTBOBaNla Ha JeKHusx be3zant. Panee oHa mo3HakoMHiach € TEOCO(PCKUMU HUACIMU
omaromapss H. D'epuery (1864-1932), uneny anriuiickoro Tteocodckoro ooOmectBa. MMeHHO
Kamenckas oTkpbuIa Bepu B 3TOT Mup U a1 Mapuu gon Cusepc (1867-1948), Oynymeit cynpyru
u Ommkaiimen coparauibl teinepa [6, 26-27].

Takum oOpaszom, E. IlucapeBa, A. Kamenckas u M. ¢on Cusepc (mpubanTtuiickas HEMKa I10
IIPOMCXOKACHUIO) CTAJIM KJIIOYEBBIMU (PUIypamMH paHHEro POCCHHCKOIO TEOCO(PCKOro IBHUKEHHUS.
[Tucapesa perymnsipHo nocemana jgekuuu kak A. besant, tak u llreiinepa, TeM cambIM BBOJIS B
KyJbTypHOE TpocTpaHcTBO Poccunm wuzenm o000uX HampaBiIeHUHl, KOTOpblE OKOHYATEIbHO
paznenunuch b B 1913 rony. B 1906 rony ona ocHoBana kpy>kok uMenu P. Illteiinepa B cBoéM
KaJIy’)KCKOM MMEHHH, a I103Ke OpraHu30Bajla U34aTelbCTBO «JIoTOC», BBIyCKaBIlEe B TOM YUCIE U
tpyasl Llrelinepa [6, 27].

Ocobass posib B HaJIQXMBAHUU CBA3M MeXAy pycckumu Teocopamu u P. Hlreiinepom
npuHaiexxana Mapuu ¢on Cusepc. MimeHnHo oHa mepechinaia B Poccuio ero Tpynbl, 0 KOTOPBIX
HacToiuuBo npocuna E. [Iucapesa, u Hepenko cama 3aHMMallach UX nepeBofoM. Jlo KoHIa cBoen
#u3HU (poH CuBepc ocTaBajlach Ba)KHBIM HocpelHUKOM Mexnay llteiiHepoM u ero poccuiickumu
nocienosarensiMu. Bokpyr kpysxkka IlucapeBoil ¢popmMupoBasock IpOCTPaHCTBO JUIsl 00CYKICHUH,
rze, mToMIUMO GHIOCOPCKUX BOIPOCOB, 3aTPArBAINCh U UHTEPIPETANNN UCTOPUIECKUX COOBITHIA C
TOYKH 3peHus Teocoduu [3, 89-91].

B Cankr-IlerepOypre opraHu3anuio MECTHOTO TEOCO(CKOTOo KpyKKa B3siia Ha ceds A.
KameHckas. OHa ycTaHOBMJIa KOHTaKT ¢ HEMELKHUM KpPY>KKOM, KOTOPBIM PYKOBOAMJIA akTpuca M.
¢on rpayx-Crnerrunan (1847-1904) — 6nuskas noapyra ¢on Cusepc, 3HaBmias Lteiinepa emgé ¢
1903 roga. HeynuButensHO, 4yTO 3TO 00bEAMHEHUE ObUIO OPUEHTUPOBAHO NMPEUMYILIECTBEHHO Ha
HEMEIKYI0 TPakTOBKY Teoco(puu, (pakTHUECKHU TArOTEBINYI K IITeiHepuaHcTBy [6, 28]. Ilocne
koHuMHbI [lITpayx-Crnertuan KameHckas akTHBHO coaelcTBOBaja CO3LAHMIO PYCCKOIO KpYXKKa
npu casnione A. @unocodoroii. [locneaHss He TONBKO MPEaOCTaBUIIA TUIOMIAJIKY SISl BCTPEY, HO U
OKa3blBajla MaTepHUAIbHYIO MOAJEPKKY Uaee 00pa3oBaHus nosuHoueHHoro Teocodckoro odmecTBa
B Poccunu. IlpumeuarensHo, uro Ha coOpanusx y dunocopoBoit 6sBan u JI. MepexKoBCKU,
KOoTOpbIi mo3aHee Berpetmwiics co Llreitnepom B Ilapuxke — BeTpewa 3Ta B UTore o003HaumiIa
MPUHLMITHATIBHBIA PACKOJ MEKy HUMHU KaK JTyXOBHBIMHU JIMI€pAaMH HOBBIX TeueHu [3, 67].

Bakneiiiiel BeXxol B ICTOPUHU PYCCKOTO IITEHHEpUaHcTBa cTana Berpeua P. IIteiinepa ¢ AHHON
MumnigoBoit ietom 1905 roga B bepnune. MunipioBa, gurypa HeolHO3HAaYHas U spKasi, UMea
OOIIMpHBIE CBSI3U B KyJIbTYPHOU CpeJie CBOEeTo BpeMeHu — e€ 3Hanu 1 B. ViBaHoB, u A. bensrii, u M.
Bonoumn, u H. bepases, u M. CabamnukoBa, u 3. MeTtHep, u MHorue apyrue. CoBpeMeHHUKU
NPUITUCBHIBAIM €M CBEpXbECTECTBEHHBIE CHOCOOHOCTH, @ BHEUIHOCTh HEPEIKO CPaBHUBAIM C
ob6mukoMm E. brnaBarckoii, 4To JUIE YCHIMBAIIO €€ HCKITIOYUTENBHBIA opeod [4, 148].

[Ton Bo3zmeiictBMeM MuHiuioBoi BomommH yBAEKcs TeocopCKUMHU TpyJaMH M CTall
BOCIPUHUMATh PEBOIIOLMOHHBIE coObITUs 1905 roma B Poccun depes3 mpusMy 330T€pHUECKHX
yueHHi, GopMHUPYs CBOM UCTOPHOCO(CKUE B3IIISABI B TyXe TEOCODUH.

6 centsa0ps 1905 roma MunioBa Hanmcana CabamrHUKOBOM, HaxoauBIekcs Torna B [{ropuxe,
npuriamas e€ Ha jekuuro lllreliHepa. B xapakTepHol U1 HEE MaHEpe OHA yCUIWIA 3HAYMMOCTD
MOMEHTA, BHYIIIasi COOECeTHUIIE ONIYIIIEHUE N30PAaHHOCTH.

[TocrenenHo y He€ ¢opMHpYyeTCs YyBCTBO COOCTBEHHOM «M30paHHOCTH» KaK YYCHMIIBI,
CBSI3aHHOM C HACTAaBHUKOM OCO0O# JTyXOBHOW HUTHIO, K KOTOPOH OHA €II€ HE BIIOJIHE TOTOBA.

MepexkoBckuid, Hapsany ¢ H.bepaseeiM u B.JIBaHOBBIM (Y4bM OTHOIIEHUS C Y4YCHHEM
HrteiiHepa OBLTM OCOOEHHO CIIOKHBIMH M BO MHOTOM (DOPMHPOBAIUCH IO/  BIUSHUEM
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MUHIIIOBO#), OTHOCWICS K TaK Ha3bIBaGMbIM «aHTH-IITeHHEpam» [6, 76-77]. D10 ObLIM
MBICIUTENN, KOTOpPBIE MOIJM NPOSBIATH MHTEepec K uaesm lllteliHepa M CONOCTaBIATH UX CO
CBOMMHM B3IJIAJaMH, HO IIPU 3TOM HE MPU3HABAIM €r0 JyXOBHOI'O aBTOPUTETA, IOCKOJIBKY BUICIU
ce0st caMHX B POJIM TyXOBHBIX JIUJICPOB.

Co BpeMeHeM, M0 Mepe OOOCTpPEHHsS] MPOTUBOPEUYMI MEXKIY AaHTJIO-WHJIUMCKOW M HEMEIKOH
BETBSIMH T€OCO(CKOro NBMXKEeHUSA, AHHa MUHIIOBAa BCE siCHEE OCO3HABalIa PACKOJI U MOCTENECHHO
OTJaJIsIach CHavyaja OT NeTepOyprckux, a 3aTeM U OT MOCKOBCKHX T€OCO(OB.

XyaoXKHUIIA HE MOIVIa IPUMHUPUTHCS C KPUTHUYECKMM HAcTpoeM OJIM3KOro €il uenoBeka B
otHowmeHun lllteliHepa, KOTOPOro OHAa ONHKCHIBAJIA MOYTHU B XPHUCTOJOIMYECKMX TOHax: «Bbl He
MIOHUMAETe, 4TO BCE, UTO OH JAET, — 3TO €ro BEJIMKasl )KepTBa M 100pOTa; OH, KOT/1a BUAUT UCKAHHE,
ua€T Ha ToMoIlb; 1 0 Bac on ciayman ¢ mob6oBbio u xaan Bacy [10, 575]. HecmoTps Ha TO, 4TO
MetHep naxe npuUCyTCTBOBaN Ha onHouM u3 jyekuuil Illrelinepa B basene, oH Tak M ocraics
HEIPUMHUPUMBIM IPOTUBHUKOM aHTPONOCO(CKOTO yUeHHUs.

CBoé€ okoHuarenbHOE BblpaxkeHHe KpuTuka uneil lllreiinepa y O. Metnepa nonyuuna B 1914
rogy B KHUre «Pazmviunenus o ['émey. IlepBoHa4anbHO 3aMbICEN BKJIIOYA] ABa TOMA, OJHAKO
n3/iaHa Oblia JIMILIb IepBas YacTh; MaTepHalibl KO BTOPOM — HAOPOCKH M 3aMETKH — COXPAHUJIUCH B
ero apxuBe [9, 234]. Ilo cyTtu, 3Ta pabora mpeacTaBisiga co0OM PE3KyI MOJIEMHKY MpPOTHB
IITEHHEPOBCKOTO TOJIKOBaHMs Hatyphuiaocodun ['€re n mompITKy ONMPOBEPTrHYTH MPEIIOKEHHBIN
ITeiiHepoM cuHTE3 ICTETUKH, (punocopuu u Hayku. Tem cambiM MeTHep cTpeMuiics «oapyOuTh
KOPHI» aHTPONOCcO(UH, TUIIUB e€ TETEBCKOM OmopHI [Tam xe, 233].

B tom xe 1914 roay nosiBuincs u teket JIbBa KoOsumnHckoro « Vigilemus!». Ero aBrop, Hekorna
ropstunii cropoHHuk LlITeitHepa, BClIEACTBUE CBOEr0 HEYCTOMYMBOIO M IMOPBIBUCTOrO XapakTepa
IPEBPATUIICS B 0’KECTOUEHHOTO MPOTUBHUKA. DTH MyOIMKALMU CTAaIM NPUYMHON OKOHYATEIHHOI'O
paspsiBa ¢ AHapeeM benbim, kotopsiii BMecTe ¢ A. Typrenesoil emé B 1912 roay Bomén B Kpyr
JIU4HBbIX yyeHuKoB lllTeiiHepa.

benbiit B TOT nepuon Haxoawics B JlopHaxe, Ha CTPOUTENBCTBE [ eTeanyma, U OTKPBITO BCTAJl Ha
3aMTy yuuTens oT Hamajgok MetHepa u KoObsummHckoro. OH Bc€ riyOxke morpykaics B
réreBesieHue, u3ydass uHTepnpertanuu IlTteiinepa B oOnactu ¢umocodpun npupoasl M Tak
Ha3bpIBaeMoro rereanusma. Mtorom 3toif paboTel crana ero kHura «Pyodonvgh Lllmeiinep u I'éme 6
MUpoeo33peruu cospemenHocmuy, Boienmas B 1917 roxy. Peskuit, nopoii naxe ¢paHaTUUHBIN TOH
benoro, pe3ko ornuuaBmmiics or crtuist KoObuimHCKOro, u ero Oe3ycioBHas MpeAaHHOCTh
[IITeiiHepy OKOHYATENBHO PACKOJIONM «TPUYMBHpaT» OcHOBaTenen «Mycarera». Kak ormedan
OJIMH U3 COBPEMEHHUKOB, «Pa3AeICHUE MEKIY YUPEAUTEISIMHU CTAJI0 OKOHYaTenbHbIM» [11, 515].

[Tomumo BHyTpeHHel OOpbObl W, 3HAUMMBIM HallpaBleHHEM paloThl M3JaTeIbCTBA
OCTAaBAJIMCh NEPEBOABI HEMELKON TyXOBHOMU Jreparypsl. Tak, B. MBanos nepesoaun Hosanuca,
A. IlerpoBckuii — «ABpopy» . béme, a B 1912 rony yBuaenu cBeT TEKCThI U IpornoBeau Maiictepa
Okxapra B nepeBojie M. CabaltHuKoBOMH, CHaOKEHHbBIE €€ COOCTBEHHBIM MPEANCIOBUEM.

Pynoned IlTeifinep HEOMHOKpATHO 3aTparuBajl TEMY OCOOOTO JYXOBHOTO MpeJaHA3HAYCHUS
PYCCKOr0o Hapoja B KOHTEKCTE MCTOPHUYECKOHN 3BOJIIOLMM denoBeuecTBa. [lo ero mbiciau, UMEHHO
CIIaBSIHCKUH MHp, TPEXJe BCEro pPycCKHe, JOJKHBI ObUIM yHACIEeI0BaTh MHCCHIO, KOTOPYIO J0
9TOrO BBINOJHAN T'E€PMAaHCKUH 4YEJIOBEK, M CTaThb aBAHrapJOM HOBOM QyXOBHOW 3moxu. B aToit
MEpCIEeKTHBE oco0asi posib OTBOJAMIACH PYCCKUM TIOCHeAOoBaTeNsiM aHTpornocoduu. Brepsbie
[TeitHep UMen BO3MOXKHOCTh OOPAaTUTHCA C MOJAOOHBIMU HUJECSIMU K CTOJIb 3HAUUTENBHOU IpyIie
PYCCKHUX CITyIIATEIeH.

OnHuM U3 COOBITUH, KOTOpPOE PYCCKHE YUYEHHKH BOCIPHHSUIM KaK CHMBOJI OCOOOrO OTHOIICHUS
[TeiiHepa K HUM, CTAJIO €r0 COBMECTHOE C HHMHU IOCEIIEHHE IMacXaJbHOrO OOrociyXeHus B
IIPABOCJIABHOM LIEPKBH. XapaKTepHas 4yepTa MHOTMX PYCCKHMX IITEHHEpPHAHLIEB 3aKI04alach HE B
TOM, 4TOOBI 3aMEHUTD [TPABOCIIABHE AaHTPONIOCO(HEH, a CKOpee B CTPEMJICHUH K UX CHHTe3y. Tak, emié
B 1909 rony CabamnukoBa B pasroBope co LlTeiiHepoM moguepkuBaia TyXOBHYIO CHIIy U YHUCTOTY
MPaBOCIIaBHON JIMTYPIHU M CpaBHUBAJIA €€ BO3AEHUCTBHE ¢ cCOOpaHUsIMH aHTporocodos. [8, 55].
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Wnorpa, oaHako, MomoOHbIE TOWUCKH MNpUHUMANU (OpMYy, KOTOpas BBITJIAJENA BHEIIHE
nokasHoil. Tak, A. TypreneBa BcmomuHanma o K. XpucrodopoBoii, mocemanmieli OepIMHCKHE
coOpaHus U peryyisipHO NpuHocuBIIeH Ha nekiuu llteitnepa Gonbime Oyketsl po3. OHa craBmia
ux mepen Kadeapoil, CIOBHO MPHHOIIEHHE, a IOCIE BBICTYIUICHHS pa3/iaBajla «OCBALIEHHBICY
LBETHI CIIYLIATENSAM, YTO BbI3BIBAJIO Y MHOTUX HenoymeHnue |13, 35, nepeBoa Moii].

O meil xe ynomuHana B AHeBHHKe CaballlHMKOBA, OMUCHIBAas BIEYATIEHUS OT COOpaHMil B
I'enscunrdopee B 1912 rogy. B Tot pa3 Xpucrodoposa ucnekia macXaabHbIA KyJInd, KOTOPbIA ObLT
paspezan camum llltelinepom B opme rekcarpammbl. Ero jxect W BhIpaKeHUE JIUIA HATTOMHUJIH
CabamrHukoBo# cBsimeHHUYeckoe OmarocinoBenue. Ilocie sroro Illtelinep mpousHEC pedyb 0 MecTe
Xpucra B HCTOpUHM 4esioBeuecTBa [8, 62]. B e€ BOCIOMHUHAaHMSIX OTPak€H MOMEHT, KOrJa OH
yKa3plBaJI HA OrPAaHUYEHHOCTH COBPEMEHHOTO CO3HAHMSA, CIIOCOOHOTO TIEPEeKUBATH JIMIIb
«[lonoxxenue BO TpoO», HO emE HE TMOCTUTLIErO MOUIMHHOTO cMbicna Bockpecenus. OuH
MOTYEPKUBAJL, YTO YHACTHE B IMOJ0OHOM Ipa3IHUKE JOKHO 003bIBaTh KAXKI0TO K TyXOBHOM padoTte
Haj co00H, 4TOOBI CO BpeMEHEeM MPUOIN3UTHCS K TOHMMAaHHIO TalHBI Bockpecenus [Tam xe, 62].

HoBoctu o kpusuce-packosne 1913 r. nouum u no Poccuun Onaromaps CabaiiHuKoBO#, KOoTopas
nepeaana MOCKOBCKUM JIPy3bsIM CBEACHUS O COOBITHSX M COOOIIMIa, 4TO B I'epMaHum yxe UAET
pabota Hax yctaBoM HoBOro oobenuHeHus. B oteetr b. I'puropos, A. IlerpoBckuii u B. Bukentses
HanpaBuiu bezant nucemo B MHauio, 3assBUB, yTo OoJbIIe He MpU3HAKOT e€ rinaBoi Teocodckoro
obmectBa. OHM OOBUHSUTH €€ B TOM, YTO OHA MOJMEHMJIA XPUCTUAHCKUI UMITYJIC COBPEMEHHOCTH
BOCTOYHOW MYJIPOCTBIO, MCUEpIABILEH CBOIO MCTOPUYECKYI0 MHUCCUIO U NpPEBpaTHUBILEHCS, 10 UX
MHEHHUI0, B TOPMO3 ISl pa3BuTus [6, 155].

B muceme CabamnukoBoit k A. IlerpoBckomy oT 12 suBaps 1912 roma (coxpaHuBiIeMcs B
TUYHBIX TeTpaasx antponocodpa M.CkpsaOuHOM) spKO oTpakeHa €€ BHYTpPEHHsAs paboTa u
nepeocmsiciaenue nozunuu [lreinepa.

Tpetwsero ¢espans 1913 rona Ilreiinep npountan nekuuio «O CyImHOCTH aHTPOHOCOGUN», T
MOKa3ajl MPeeMCTBEHHOCTh 00paza Codun B pa3HBIX KyJIbTYPHBIX 3MOXaX: OT aHTUYHOW MYJIPOCTH
gepes CPeaHEBEKOBYIO JIF000Bb K «pmio-Copum» k coBpeMeHHOCTH, Korna Codust gomkHa OBITH
BOCIIPUHATA YEJIOBEKOM M BHOBB fBJIeHAa MUpPY B (hopme aHTponocoduu [8, 67, nepeBoa moii]. s
pPYCCKOW ayIuUTOPUU 3TH CIIOBAa HEM30EKHO mMepekinukanmuch ¢ oopazom Coduu y B. ConoBbépa.
benwii, mon BmewaraeHueM OT Niekuuu, ckazan CabamHukoBoil: «Kena, obneuénnas B ConHie.
[...] 910 Ham 3Hak, Codusi, 0 KOTOPOI MBI TOBOPWIIH U OyI€M TOBOPUTHY [TaM K€, IePEBOJ] MO].

CabamnukoBa, MHOro uutasias CojloBbEBa, NepeBelIas Ha HEMEIKUH ero CTUXOTBOPEHHE
«bennbrii nmpyr, ucrommn TeOs MyTh...» W Ha3BaBmas «OmnpaBaaHue 100pa» OTKPOBEHUEM
boxectBenHoro cnoBa [7, 136], BcnoMHMJIa B TOT MOMEHT U APYroro JyXOBHOIO aBTOpPUTETa —
Cepaduma Caposckoro. Ero npopodecTBo 0 cCkopoMm mpuiiecTBUM boropoauiisl oHa BOCTIpUHSIIA
Kak CBs3YIOIIEe 3B€HO ¢ aHTpornocodckuM ydeHueM. B nHeBHUKOBOM 3amucu oT 19 despans 1913
roga CabamHukoBa octaBuia cioBa: «S momonnia k Anapero benmomy u ckazana: “Brianprauia
rpaaér”. Caosa Cepadumay [apxuBHas AHeBHHUKOBas 3amuch 1913 r., Goetheanum-Archiv, Einheit
001, Mappe 0104].

Oco0oro BHUMaHUS 3aCIyKUBAET UCTOPUSI OTKPBITUS MOCKOBCKOM CEKIIMH, TaK KaK UMEHHO B €&
MEPBBIX IIArax SPKO MPOSBHINCH OCOOCHHOCTH CAaMOCO3HAHMSI M JYXOBHBIX YCTAaHOBOK PYCCKHX
aHTpornocopoB. CHUMBOJIMYECKUM COBIIAJICHUEM CTaJO TO, YTO B JIEHb OCHOBaHHMA MOCKOBCKOTO
aHTpornocodckoro obuiecTsa Henonai€ky ot basens, B JlopHaxe, HauaaoCh CTPOUTEILCTBO IIEHTPA
MUpOBOTO AHTpomocodckoro obmiectBa - ['ereamyma. Jlns pycckux ydenukoB IllTeitnepa
CTPOUTENLCTBO ['eTeaHyMa MpHOOpPENO PENUTHO3HO-CUMBOJIMYECKUN CMBICT KaK Hadalo HOBOM
JTYXOBHOM KyIbTYphl. TO, UTO TpOIlECC BO3BEACHHS ITOTO «XpamMa aHTPOMOCO(HUU» COBMAT C
poxnenneMm Poccuiickoro aHTponoco(uyeckoro oO0IIEeCTBa, TOJBKO YCHIWIO Yy HHUX YYBCTBO
M30paHHOCTH U MECCUAHCKOTO MpeAHa3HAUYEHHUS.

Kak ormeuan B.DemiommH, 0coObIM aBTOPUTETOM B Cpelde PYCCKUX aHTPONOCO(OB
MOJTK30BaNUCh Ommkaiimue ydenuku IlTeitHepa, BXoauBime B D30TEPHUECKYIO IIKOIY. JTa
3aKpbITasl TpyNma CYUTalach SIUTOU, OONagaTeNssMUd 3HAHUHN, KOTOpPbIE HENb3s ObUIO JTOBEPUTH
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HEMOATrOTOBJIEHHBIM, YTOObI HE NMPUYMHUTHL Bpeda. Te, kto Bcrpeuascs co lTteiiHepom nuuHO,
BOCIIPUHUMAJIHNCh KaK HOcUTenu ocoboro «opeona» [3, 112]. Cpenu mux — CabammHukoBa, emié
panee — MuHIIOBa, @ K MOMEHTY co3aanusi PAO — u Anapeit benbii.

Maprapura CalanrHuKOBa, MMEBIIAass OOraThlii JIMYHBIA OMBIT oO0meHus co llrteitHepom u
J0Jrue roAbl NpeObiBaBlIas B KPyry €ro Y4YeHHMKOB, BOCIpPUHUMANach Kak «HEO(UIUAIbHBINA
npeacraButens Jlopnaxa» B Poccum [12, 9-10]. Ona Oblma CBA3YIOHNIMM 3BEHOM MEX]Y
cTposlMcsa B EBpornie HEHTPOM M pyCCKMM aHTpoOnocopckuM cooduiectBoM. Mccnenosarenu, B
gacTHOCTH A. JIaBpoOB, IOJUEPKUBAIIN €€ UCKIIIOUNTENIBHOE MOJI0KEHUE U 3HAUUTEIIbHBIN aBTOPUTET
B OT€UECTBEHHOM JiBMkeHuu [11, 475].

Pycckas qyxoBHast )KM3Hb HUKOTJ]a HE OTPAaHUYMBAJIACh paMKaMU HallMOHAJILHOW TpaJAMLIUU: OHA
IIOCTOSIHHO MCKajla KOHTAKTa ¢ MHBIMU (UIOCOQCKUMHU U PEIMTHO3HBIMU CHUCTEMaMH, YTOOBI B
nporecce B3auMOJICHCTBHSI OCO3HATh COOCTBEHHBIE TOPU3OHTHI. MIMEHHO MO3TOMY aHTpOmocodus
okazanach B Poccuu He ciaydallHBIM «TOCTEM», a JBHKEHHEM, CYMEBIIUM ITyCTUTh KOPHU U CTaTh
4acTbI0 BHYTPEHHETO pa3roBopa o OyAyIleM yeloBeKa U HapoJa.

Korna Mmbl obpamaemcs k atmocdepe CepeOpsHOTO BeKa, Mbl SICHO OILYIIAEM HalpsiKeHue
3M0XU. DTO ObUI NEPUOA KYJIbTYPHOI'O «IIE€PEIOMa», KOrJa MPUBbIUHbIE OCHOBAHHUS, Ka3aBILIUECS
BEUYHBIMM, PYIIWINCh Ha ria3ax. Panmonamu3m XIX Beka, CTONb yBepeHHBIH B cebe, moTepsi
yOequTenbHOCTh. TpaulinOHHAs TIPaBOCIaBHAs BEpa, OCBAIIABINAS JKU3HD MMOKOJCHHUH, OKa3ajaach
JUIi MHOTMX CIHMIIKOM (OpPMaJM30BaHHOW, HE oOTBevarolledl HOBbIM 3ampocam. Ha ¢one
MOJINTUYECKUX TOTPSICEHUM, PEBOIIOLUOHHBIX HJEH M COLMAIBHOTO HEPABEHCTBA JAYXOBHBIN
KPU3UC CTaJl HEOThEMJIEMOH YacTbio MuUpoBocHpuatus. B Takoil atmocdepe noboe yueHue,
o0elaBiiee TapMOHHMIO JyXa W pa3yMa, HOBOE OCMBICIICHHE XPUCTHAHCTBA W TIEPCIIEKTHUBY
OyaylIero pa3BUTUs Y€I0BEUYECTBA, CTAHOBUIIOCH YPE3BBIYAHO MIPUTATATEIbHBIM.

Antponocodus IlIrelinepa okazamack UMEHHO TakuM ydyeHueMm. OHa yTBepKJalia, YTO YEIOBEK
€CTh HE MPOCTO OMOJIOTMYECKOE WIM COLMAJIbHOE CYLIECTBO, HO JyXOBHOE Hauyayuo, CIOCOOHOE K
Pa3BUTHIO U BOCXOXKIECHMIO. JIJI1 PyCCKUX MHTEIUIUTCHTOB, NEPEKUBABILNX «KPU3UC CMBICIIA», 3TO
3By4aJi0 KaKk OTBET Ha BHYyTpeHHMH 3ampoc. Ho ocobenHo BaxkHO TO, uTO B nekuusax Llreinepa o
cynb0e Poccum mposByuana MpICiHb O €€ 0c000W MUCCHU — OBITh HOCHUTENIEM HOBOTO JTyXOBHOTO
UMIIyJIbCa, BEIYILEro 4eloBeYecTBO B Oyiymiee. JTa Mjies,, Kak M3BECTHO, Bcerja Oblia Onm3Ka
pyCCKOM MbICTH: emé claBsHO(PWIBI, a 3aTeM U (uiiocodsl penurno3noro peneccanca (bepases,
Bynrakos, @nopeHCKHiT) TOBOPUIIN O «pYyCCKOU uzee», o mpuszBanuu Poccun B ucropuu. Llreiinep,
C MO3MIIMY 3aM1aJHOTO MUCTUKA, IOATBEPANI U Pa3BUI 3TO OLIYLICHHE.

3/1ech MBI CTAJKMBAaeMCs ¢ BaXHBIM napagokcoM: Poccus k Haway XX Beka okazajgach BHOBb
HeoObIUalfHO OTKpPBITOM K JyXOBHOMY HMIOpTy. Ho 3Ta OTKpBITOCTE HE O3Hayajga MPOCTOTO
KonupoBaHus. Pycckas KynbTypa oOnajgaia CIOCOOHOCTBIO TpaHC(OPMUPOBATH BCE BHEIIHEE,
«TEPEeTUIaBIISATE» B COOCTBEHHOM JIyXOBHOM Kotiie. [loaromy antponocodus B Poccuu nmpuobpena
uHbple uepTbl, 4yeM B I'epmanum win [lBeiinapuun. OHa cTama 4YacTbl0 CHUMBOJIMCTCKOTO
MHUPOOIIYIIEHUS, IPOHUKIIA B XYJJ0’)KECTBEHHOE TBOPUECTBO, B PEIIMTUO3HBIE IUCKYCCUH, B IIOUCKU
CHHTE3a MPABOCIIaBUsI U «HOBOTO XPUCTHAHCTBAY.

B3sate xots Ob1 ¢urypy Aunapes benoro. [{ns nero Illteiinep Obul He MPOCTO ydHUTEIEM, HO
TYXOBHBIM OPHEHTHUPOM, Ojaromaps KOTOpPOMY OH TMIBITAJCS YNOPAJOYUTh COOCTBEHHBIE
¢bunocopckue U Xyn0KeCTBEHHble MCKaHUsA. benblii BocpuHUMAa aHTPONOCO(PHIO KaK KIIOY K
OCMBICJIEHHIO MHPOBBIX MPOIIECCOB, HO OJTHOBPEMEHHO BUJIEN B HEW MOATBEP)KICHHE 0CO00H pOiu
Poccun. Ero xuura «Pynmompd Ilretinep m ['€re» — 3TO HE TOJBKO TMOMBITKA OOBICHUTH
¢mnocopuio HaCTaBHUKA, HO U IIIAr K MOCTPOEHHIO «PYCCKON BEPCUM» IITEHHEPHAHCTBA.

Maprapura CabamnukoBa, AHHa MuHipioBa, Mapus gon CuBepc — Kaxaast U3 3THX KEHIIUH
craja cBoeoOpa3HbIM MeauatopoM Mexay Llreitnepom u Poccueit. Ux nuyHble apXHBHI,
BOCIIOMUHAHUS, TIEPEBOJbl CHIFPAJIM HE MEHBIIYIO pOJib, YeM IyOJWYHbIE JEeKIUH. VIMEeHHO OHuU
CleNaal BO3MOXKHBIM BCTpauBaHHWE AaHTPONOCOPHH B KYJIbTYPHBI KOHTEKCT MOCKBBI U
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ITerepOypra. 1 a3T0 TOXe XapakTepHas yepTa PYCCKOM pelenuuu: 3[ech BakeH He Oe3IMYHBIN
MHCTHUTYT, @ KOHKpETHAas INYHOCTh, )KUBOE OOIIEHKE, IIepeada JyXOBHOI'O OIbITa U3 YCT B YCTa.

3akurouenne. IlogBonas UTOr, MOXHO CKa3zaTh, 4To aHTponocodus B Poccun BelmosHsIa
HECKOJIbKO (yHKIMUA. Bo-mepBBIX, OHA cTajlia OTBETOM Ha KPU3UC TPATUIMOHHOTO PETUTHO3HOTO
CO3HaHus, Ipeiaras OOHOBIEHHOE XPUCTHAHCTBO. BO-BTOpPBIX, OHAa YIOBJIETBOPSIIA KAKAY
CHHTE3a — CTPEMJIEHHE COSAMHUTH HAaYyKy, PHIOCO(PHIO, HCKYCCTBO U PEITUTHUIO B €IMHYIO CUCTEMY.
B-TpeTpux, oHa Mo3BOJIsUIA PYCCKOW MHTEUIMTEHLMM OCO3HATh ce0s He Ha mepudepur MUPOBOH
IyXOBHOMW JXKM3HH, a B €€ neHTpe: Beab LlTeitHep mpsmo roBopui o muccun Poccuu B Oyaymieit
JI0XE.

Ho BaxxHO moauepkHyTh U apyroe. Pycckoe mreitHepraHCTBO ObLJI0O HEOAHOPOIHBIM. OIHHU, KaK
AHnapeit benbiii, npuHsuii ero ¢ BocToproM. [pyrue, kak Omuiabr MetHep wiu JMutpuii
MepeKKOBCKMHM, BCTaIM B OIIO3ULMIO, cuuTas ydyeHue llITeliHepa onacHbBIM, 4y»KIbIM, AaXKe
epeTHYecKuM. OTa IOJIEMHUKA JIMLIb YCHJIMIA WHTEpeC K aHTporocopuu, ciaeinaB e€ NpeaMETOM
ropsiYux cropoB. TeM caMbIM JBHKEHHE OKa3ajJoCh BCTPOEHO B TKaHb PYCCKOM KYJBTYpBI: BEIb
MoJIeMHKa — 3TO ToXke (popMa ydacTusl.

C HMCTOpUYECKON AMCTAaHIIMK CTAHOBUTCS SICHO: aHTpomocodus He craia B Poccun mMaccoBbIM
SBJICHHEM, HO €€ BIMsSHUE Ha 1yXOBHYI0 atMochepy CepeOpsHOro Beka TpyIHO nepeoleHnTs. OHa
MOBIIMSUIa HAa XYJOXKECTBEHHBIE TEKCTHI, (hMIOCO(CKHE pPAa3MBIIIICHUS, PEIUTHO3HBIE MOHMCKH.
bosiee Toro, oHa ocraBuia ciel U B MOCIEAYIOIIUX IOKOJIEHUSX, OCOOEHHO B 3MHUIpALMM, I7ie
yueHukH llIteitHepa npomomkany CBOX IeATEIbHOCTD.

Ceroansa oOpallleHHe K 3TOMY OINbITY Ba)XHO HE TOJBKO Ul MCTOPUKOB KYyJbTyphl. B smoxy
HOBBIX JYXOBHBIX KPHU3UCOB, KOT/Ia YEJIOBEYECTBO BHOBBH MIIET OalaHC MEXAYy HAyKOW M BEPOH,
MEXJly TEXHUKOM M JTyXOBHOCTbIO, Hacienue llITeliHepa U ero pycckux IOCIEN0BaTENed MOKET
JlaThb UHTEPECHBIE MUMITYJIbCHI JUIsl pa3MblluleHUH. OHO HAalOMHMHAET, YTO MOJJUHHAS JYyXOBHOCTh
He OouTcs auaiora, 4yTo Bepa M 3HAHME MOIYT COCYILECTBOBaTh, 4TO KyJbTypa oOpeTaer
MOJJUHHYIO CHUJy HMEHHO B MOMEHThl KpHU3MCOB, KOIJa IPUBBIYHBIE OTBETHl YK€ HE
YZIOBJIETBOPSIOT.

B stom cMmbicne pycckas antpornocodusi CepeOpsHOTO Beka OCTa€rcsl Ui HAac HE TOJIBKO
IIPEIMETOM MCTOPUUYECKOTO MCCIIEIOBAHUS, HO U JKUBBIM BbI30BOM. OHa IOKAa3bIBAET, UTO JIaXE B
MepeIOMHbIE MOMEHTBI HCTOPUU BO3MOKHO HCKaTh TAPMOHUIO, CTPOUTH MOCTBI MEXK/y KYJIbTypaMu
Y HaXOAWUTH HOBBIE JYXOBHBIE UMITYJIbCHI.

VYuenue Pynonbda IlTeitHepa crano s MHOTHUX IpEACTaBUTENEH PYyCCKOM HHTEIIUT€HLUU
CepeOpsHOro BeKa BayKHBIM OPUEHTHPOM B MOMCKAX HOBBIX JYXOBHBIX M KYJbTYpHBIX OCHOBaHMUH,
a TaKke B OCMBbIcIeHUM ucropuyeckol muccuum Poccuu. Ero wucropuocodusi, BkirouaBIas
IIPEJICTABICHNS O IpALyIIEHd POJIM PYyCCKOrO HApoJa, U XPUCTHAHCKO-MUCTUYECKOE COJIEPKAHUE
aHTponocopuu 00yCIOBUIN 3HAYUTENIbHBIN HHTEPEC K 3TOMY JIBUKEHUIO U 3aMETHOE BIMSHHE €ro
uaed Ha KyJIbTYpPHYIO JXKU3Hb pyOexka BekoB. Pycckas anTpomocodus, BbIpocias Ha OCHOBE
Teoco(rH, oKa3ana BIUSHUE HE TOJIBKO Ha HEMOCPEACTBEHHBIX yueHHKOB lllITeiiHepa — Takux Kak
M. CabamnukoBa, Dmmmc (JI. KoOsumuuckuii) unn Annpeit benbrii, — HO U, B Oojee MUPOKOM
CMBbICJIEe, HA KPYTH CUMBOJIMCTOB U PEIIUTHO3HBIX MBICIUTENEH, BKIIOYAsl TeX, KTO BCTYyMaj ¢ HEH B
JMAJIOT WK B OTKPBITYIO nojeMuKky: M. Bonommna, 3. Metnepa, B. MIBanoBa.
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ABAM KYHAHBAEB )KOHE TEMIINKAH 9JIUEB

Anoamna

By makaiiana Kasak eliHiH YJIbI aKbIHBI, KOFaM Kalipatkepi Abai KynanOaiiyiel men Kpitaii sy
aTaKThl YUFBIp aKbIHBI TeiimkaH OJIMEBTHIH OMipl, jKacaMIa3[IbIFbl JKOHE OUTIM aiy, XaaKbIHBIH
KaMbIH OHJIay, BIHTBIMAKTBUIBIK KaTapiIbl HETI3T1 MacelenepAeri YKCACTBIFBI CABICTRIPMANIbI TYPIE
KapacTeipblianbl. CoHbIMEH Oipre MyHAal YKCAaCTBIKTapAblH OYJI €Kl aKbIHHBIH oaelu
KacaMma3[bIFblHA KaHAAal BIKMAd KePCEeTKeHAIri aWTeuiaabl. bynm wmoceneme AOaii  MeH
TeimkaHHBIH ©JICHIEpl MbICAJFa alblHA OTBIPBIIN, YKCAc TaKbIPBIN, YKCac Ma3MYHMEH Oipre eki
aKbIHHBIH JKacaMIla3[bIFbl Ja ©3IHJIK epekmeikrepiMeH Kepcetuieni. CoHbIMEH KaTap
TeifimkaHHbIH jkac Ke3iHeH Oactanm AOail eleHIepiH OKBIM, CON OJeHAECPAIH Ma3MyHbl MEH
¢dopMacel KaFblHAH aIfaH ocepl ©31HIH J€ IIbIFApMAllbUIBIFBIH JITAaMBITyFa HeEri3 OoJIFaHbl
aitfteunanbl. Oran nonen — TedimkanHblH aa «Ceri3ask» JIereH OJIeH Ka3ybl.

ConbiMeH Oipre €Ki aKbIHHBIH HIBIFApMAaIIbUIBIFBIHAA YKCACTHIK Kalail KaJbIITAaCThl, KahaaH
naiga OoJNbl JeTeH Mocelle KapacThIPbLIa b,

Tyiiin ce3aep: xacammnasablk, popma, Ma3MyH, €pPEKIIeIiK, YKCACTBIK

Kaowip O. ®
Llenmpanvuwiii ynusepcumem HAyUOHAIbHOCTEU
Texun, Kumau
e-mail: ekbergadir(@126.com

ABAN KYHAHBAEB U TEMIIIKAH AJIMEB

Annomayus

B nmaHHOI1 cTaThe MPOBEIEH CPAaBHUTENIBHBIN aHAIN3 )KM3HU U TBOPUECTBA BEIUKOTO Ka3aXCKOIO
modTa, obmecTBeHHOro aestenss Abas KynanOaeBa M M3BECTHOTO yirypckoro modsta u3 Kuras
Telimkana AnveBa B TaKMX KIIIOUEBBIX OOJACTSAX, Kak 0Opa3oBaHHWE, OTHOIICHHUS K JIOJSIM U
comupapHocTu. Takke OyIeT pacCMOTPEHO, KaK OTH CXOJCTBa MOBIMSUIM Ha IJIUTEPATypHOE
TBOPYECTBO JABYX MO3TOB. B cTaThe B KauecTBE MPUMEPOB PACCMATPHUBAIOTCS CTUXOTBOpPEHUsT Abast
u TeilmkaHa, ucciieyeTcs TBOPYECTBO 0OOUX MOITOB, OTMEYAETCS CXOXKEIIb C TEMAaTHKOM, a Takke
MOKa3aHa UX 0COOCHHOCTh. ABTOPHI OTMEYAIOT, YTO TeHInkaH, C IOHBIX JIET YUTABIIUN cTUXU Abas
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Y HaxOJMBIIMICS TIOJ BIUSHHEM COJIEPKaHUS U (DOPMBI 3TUX CTUXOTBOPEHUM, CTal OCHOBOH IS
pa3BUTUS CBOEro COOCTBEHHOTO TBOpYecTBAa. CBUACTETBCTBOM 3TOTO SBISETCS CTUXOTBOPCHHE
Tenmkana «Ceruszasky.

Kpome Toro, Oymer paccMOTpEeH BOMPOC O TOM, Kak C(HOpPMHPOBAIOCH M OTKYJa B3sJIOCHh
CXOJICTBO B TBOPUYECTBE JIBYX IOJTOB.

KuroueBble cjioBa: TBOpUECTBO, (hopMa, CoJepKaHue, cBoeoOpa3ne, CX0ICTBO

Kadyr A. ®
Minzu University of China
Beijing, China
e-mail: ekbergadir@126.com

ABAI KUNANBAYEV AND TEIPZHAN ALIYEV

Abstract

This article provides a comparative analysis of the life and work of the great Kazakh poet, public
figure Abai Kunanbayev and the famous Uighur poet from China Teipzhan Aliyev in such key
areas as education, attitudes towards people and solidarity. It will also be considered how these
similarities influenced the literary work of the two poets. The article examines the poems of Abai
and Teipzhan as examples, explores the work of both poets, notes the similarity with the subject,
and also shows their peculiarities. The authors note that Teipzhan, who read Abai's poems from a
young age and was influenced by the content and form of these poems, became the basis for the
development of his own creativity. Evidence of this is Teipzhan's poem "Segizayak".

In addition, the question of how the similarity in the works of the two poets was formed and
where it came from will be considered.

Keywords: creativity, form, content, originality, similarity

Kipicne. Teitimkan OnueB — Kpitaiigarel yitrelp omeOuetiHiH XX FacbIpllaFrbl aTakThl
okinAepiHiy Oipi. On MeMJIeKeT 11l MEH IIeTere TAaHBUIFAH aTaKThl aKbIH, oJcOMET KaipaTkepi.
TeliimxkaH ©3iHIH KeITereH oJIeH, JacTaH, MaKajalapbIMeH YHFbIp oJeOueTiHAe FaHa eMec,
conbiMeH Oipre Kprrailt Xanbik PecriyOnukachiHbIH ofeOUeTiH e 1€ epeKilie opbiH anabl. O Ke3iHe
KpITali MeMIIeKeTTIK Ka3ylIbulap KOFaMbl TOPAFachIHbIH OpbIHOAcapbl OOJBIN KbI3MET aTKapFaH.
Conpaii-ak OYyKiJT MEMJIEKETTIK a3 YITTApAbIH 97e0U IIBIFapMAaIIbLIBIK KYMBICTApbIHA KayarThbl
KbI3METKEp OOJIFaH.

Teitimkan ©Onue 1930 »xputbl 12 coyipae Keitaiimarel IbiH)kaH YHFBIp aBTOHOMMSUIBIK
aynanbiHbIH Koprac aybuiblHZa ayHUere kenareH. OHBIH IIbIFapMallblIbIK Kosbl 1945 sxblnnaH
Oactay anmazasl. 1989 xbutel AyHUENEH oTKeHre Aeiinri 45 bt iminae 1000-Fa TapTa eseH >ka3raH.
1951 xbutbl AnMathl KasacklHAarsl «JKaHa eMipy KypHainaap 6acnacblHaH OHBIH TYHFBIII €JIEHIEP
xuHarbl «1lopuk Haxmmcel» (LbFbic oH1) xapblK kepal. ComaH KeHiHrl puUigapsl Tedimkax
OnmueBThIH « ThiHwWIbIK Haxmucy» (TeHbIUTHIK oH1), «Tyrumec nHaxmay (Tayceimmac oH), «3anmy
9blpailniblK Kanau 6axap» (Epekiie xkepkem kennai kektem), «baxap mnxamm» (KexkTtem 1m1aGwIThI),
«BotunuMHM  KyiuoliMon» (OTaHbIMIBI KbIpiaiiMbiH), «Tamnanran muslpnap» (Tarnamainst
enexepi), «Antak» (JKanrak), « Tehmot kypOanm» (KactauasiKk KypOaHbI) aTThl €JICHAED KUHAFHI,
JacTaHAap OJKUHAFbl JKapblK KepreH. TeMimkaH ©OJMEBTBIH Ka3bICKaH XaTTapbhl KOHE
MaKaJaJapblHbIH KUHaAFbl OosFaH «Ocapnap» (Lerapmanap) aTThl KiTalObl *KapblK KepreH. bynan
06acka OHBIH oHJepiHiH Oip Oemiri KpiTail TimiHe ayaapsuibin 1980 >xpuiel KpiTail MemiexeTTik
*azympuiap OacnaceiHaH «TelimkaH eJieHIHEH TaHJaMalbulapy JIereH aTiieH kapusiaanrad. 2014
KbUTBI 4 TOMIBIK TOJIBIK kKHHarbl «Telimkan Onues oacopiepn» (Telimkan OnueB MIbIFapMaIapbl)
nereH atneH LlIbiHkaH xanbIK 6acracklHaH OachUIBII IIBIKKAH.
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bynan Gacka akelH aygapMa eHOEKTep (COHBIH imIiHAE KiIaccHK akbiH UyhoHHIH <«OKynambik
3apel» (PKanFbI3JbIK 3apbl) ayJapMacblH €peKile arayfra 0ojazibl) MEH OYpbIHFbI ©TKEH aKbIHAAp
M023USACHIH OHJIEY, dKUHAKTAY KoHe Oacrnara YChbIHY (MbIcaibl «Ouiiep HaBau ro3ammupuy» (Ominiep
Hayau enenuepi), «¥UrbIp KJIaCCUK opeOuaTuanH HoMmyHuIapy» (Kimaccukanbik yUAFBIp 9feOueTiHIH
epHekTepi), «Huzapu nacrannepu» (Huzapuaiy nactanmapsl) >KyMbICTapbIH aTKapabl.

Teitimkan OnueB ofcOU MIBIFAPMAITBIIBIKKA KeJIep albIHA QJIEMHIH KONTETeH aTaKThl aKbIH-
Ka3ylIbUIapbl CUSKTHI alJILIMEH 63 YJITBHIHBIH XaJbIK aybl3 91€0METI MEH KJIACCUKAIIBIK 9Je0ueTiH
TEPeH 3epTTel, COHBIMEH Oipre JyHUEAeri aTakThl AaKbIHIAPIBIH IIbFAPMAIIbUIBIFBIHAH
cycbiarad. CoHbIH HOTHKeciHe, TelimKaHHbIH HIbIFapMallbUIbIFbl TYPJICHII, jKaHalla OH ajFaH.
ATamn eTceK, OpbIC, Ka3ak, 630eK, TaTap YITTapbIHbIH o1e0ueTi TelimKkaHHbIH aKbIH/BIK FYMbBIPbIHA
oCep €TiM, OHBI dJIeM dJICOMETIMEH THIFbI3 OalIaHBICTHIPIBI.

Ojaictep MeH Mmartepuaiaap. Teiimkan OmueBThIH (1930-1989) onebu mbIFapMamibUIBIKTa
JKOFapbl aTaKTapra KoJl JKeTKi3yiHje Omimep Hayaure ykcacTbiFbl Oap aneMre TaHbIMai YJIbl aKbIH
AOGaiineiH e3iHIK yieci Oap. Teiimkan ONMMEBTHIH OCIT-KETTY *KOJBIH, 6JICH IIbIFapMaIIbUIBIFbIH
KapacTbipcak, AOaii KyHaHOaeBThIH calblll KeTKeH i137epiH Oaiikayra Oomanel. Teilimkan OnueB
©31HIH IIBFAPMAIIBLUIBIFEl JKOHIHIC Ka3FaH MakKalalapblHaH, OepreH cyxOarrapblHaH Oenriii
OoraHzail jxac Kesinjae ofeduerke epexiine MoH Oepe OacTaraH Ke3/e KUPUJUINILIA XKa3yblH YHpEHil,
Kenec OpnarpiHaH KeneTiH Ka3akiia, e30eKiie KitanTapAbl OKbIFaH. MyHBIH imriHzme AOanbiy
eJIeH Iepi e Oap.

HoTumikesnep MeH Taiakbuiay. TelilbkaH o3 IIbIFapMallbUIBIFBIHAA AOail  eneHaepiHaeri
TaKbIPBII MIEH CYPETTEYACH 30p ocep ajFaH. ATal aiiTkannaa, AGail eneHaepiHeri eHOCKKOPIbIKKa
Oayiry, el YIIiH KbI3MET €Ty, JKacThIK IIaKTa OiTiM ally CeKUIIl oiylapra TepeH MoH Oepil, *KacThIK
[IaKTa KaJIKayJIbIKKa 00U anJbIpbil Oekepre mially, MaKTaHIIAKThIKKa Oepily, amke3diK CeKiii
KaMaH KacHeTTep/i ChIHFAa aJaThlH OWIapsl »kac TeHimkanra epekmie acep Oepim, OHBIH
HIBIFAPMAIIBUTBIFBIHA JKAKChI KaJlaM 0achlll, ©JICHAEp jKa3yblHa TYPTKi OOJIIbL.

TeitimkanubH 1950-xpurnapsr 20 skaceiHaa sxazraH «KacTeirbiM», «EHOCKKOpP KIriT» AereH
CUSIKTHI oJeHaepi AGaiapiH «F'bUTbIM Tammaid MakTaHOa» JereH eJIeHIMEH TaMbIpiiac eKeHiH Oaiikay
KubIH eMec. CoHmaii-aK ockl esieHaepl Abail eeHAepiHeH alFaH MaObITTRIH €H 0acTanKbl KopiHic
OO0JIBIT CaHAAbI.

AoGait Men TelimkaH ekl A9yip, ekl 0acka Tapuxu KOFaMIBIK KarJaia eMip CYpreH akbIHaap,
Oipak OyJ1 eKeyiHiH ©cCiIl JKeTUTy »OJIapbl MEH CiHIpreH TopOueciHeH Oip-OipiHe JKaKbIH/BIK, SIFHU
YKCACTBIFBIHBIH Oap €KeH/IIr1H OalikayFra 00Jabl.

AbGaii na, Teifimkan na Oanma Kes3iHAe IIemieci, SKU oKecli alWThil OepreH XajblK aybl3
oneOUeTIHAeT] epTeriep MEH Kapa eJICHIEpiH Kem ThiHJamn, Topoue anrad. Conpaii-ak Abail na,
TeifimkaH ga XalbIKTHIH Kapa ©JEHAEPiH KOl JKaTTall, eKeyl /e OH acKa KelreH Ke3/e e3/iriHeH
eJieH ’ka3a OacTaraH. Bysl eki aKbIHHBIH NIBIFAPMAIIbUIBIFBIHA IIBIFBIC TTO33USCHIHBIH dcepi
Oaiikananel. Exeyi ne ©Onimep Hayaunsl e3iHe ycrasz TyTkaH. Mocenen, AGaii 14 xacbiHia Obuiait
TIeTI OJICH YKa3a/Ibl:

®uzymm, [lamcu, Colixanu,

Hayaun, Carau, @upaoycu.

Xoxka Xadus — Oy 6opi,

Mopart 6ep s marupu dapusia [1, 45].

Teitimkan Oosica, 18 xac kesinme (Hayaure) neren arrel eneninge Hayawre o3 Kypmerin
OuTmipin ObUTAN Jen OJieH Ka3aJbl:

Lllyya bapua cana ampak, moia ampax,
Lllyna nameiy sawaiiovl Mmaoneyea napnax [2, 24].

MyHnarpl akbIHHBIH aiiTiarel «Hayauaer Gapina XamiblK Kaaip TYTaJbl, OHBIH aTaFbl MOHTLIIKKE
Kacait 6epesii» IeTeH co3.

99



Ab6aii ambiHdarsl Kaz¥IlY XABAPILIBICHI «Pusaosozus Folabimdapbly cepusicol, Ne3(93), 2025 .

AOGaii opeiC TUIIH Y#peHin, opbic akbiHAapbl [lymkuH, JlepmonToB, KpbutoBTapabIH
IIBIFapMajiapblH OKBIM, OJAapAbIH COJ 3aMaHFa YHieceTiH oinapbiH KaObuigaraH. CoHbIMEH Oipre
COJI JIQYIpAIH €CKINIiI uiesiapblHa Kapchl MIBbIFaAbl. FBUTBIM MEH MOJEHHETTIH jKaHa YJITICIH
XaJblKKa HacuxarTainel. TeiimkaH aa e3/iriHeH ClaBsSH Ka3yblH YHPEHIN OpBIC aKbIHIApbIHAH
[Tymkun, MaskoBckuii, MicakoBckuitmig eneHaepid okuabl. CoHbIMEH Oipre oi Abail cexiiai cou
3aMaHFbl E€CKUIIKTIH KapaHFbUIBIFBIH €3 OJICHACPIMEH >KapbIKTaHIbIpyFa yMThUIaabl. TeHimkan
[Tymkunre apaaran «CeHiH oHIH» aTThI ©JeHIH/e ObLIai e Ka3abl.

CeHiH opK KYWJIMTCH HaKIIaH Teio HaKyH 0010 HaH kI,

OCIpIIopIiH KEJIN aJIKbIIT MEHIH KOHUTIMIO OT caiibl [2, 63].

byn eneninne akbiH [lymIKWHHIH a3aTTHIKTBI, OOCTAHIBIKTBI JKBIPJIAN JKa3FaH ©JICHI MEHi Je
coJlaidl JKpIpiayra Oacram OTHIp JereHal aWTambl. AOait 14 >kacka KeNreHje OKYJaH OpaJlblll,
OKEeCIHIH BIKIMATbIMEH el 0ackapy >KyMbICTapblHa apamaca Oacrtaiinel. byn kesme Abail enmig
apachlHJa XKYpiI, eJIMEeH Oipre OOJIbIN, XaJIKbIHBIH KaMbIH jkeii. AGait e3iHiH «baitnap xKyp kuraH
MaJIbIH KOpPFaJIaThII» JIETeH OJICHIHJIE OCHI JKAaUTTHI ambIK Ounxipeni. Teitimkan na 14 sxac kesinge
OKYBIH TOKTaTyFa MakOyp Oombim, en apacbiHa Oapein eHOek eTeni. CeNTIN XalKbIHBIH TYPMbIC
KaFIalbIH K030€H KOPiIl, oJIapIblH KOK-MYKTaXXbIH TepeH TyciHeai. AGaif ma, Teiimkan ga XaubIK
apachlHJIa KYpPIeH Ke3Jlle Kapa eJIeHre epeKille MoH Oepil, pyXaHUu akKTaH ToJbicanasl. MiHe, Oy
XKarjgaiiap Oy €Ki aKbIHHBIH IIBIFapMalIbUIBIFBIHA JKAKBIHIBIK aJIbIT KeTyiMeH Oipre oiapibiH
KOFaM JIaMybIHa 0ailIaHbICThI, XaJKbIHBIH TYPMBICHIHA OallIaHBICTHI OMIAPHIH Ja JKaKbIHAACTBIP/IBL.
Mpicanel, AGait 31 e OacKapraH OyJICTTEH IIbIFa TYpa, OJIAPJBIH O30BIPIBIFEIHA KAPCHl TYPAIbL.
ONTKEeH1 0J1 XaJIKbIHBIH KaMbIH OJIall MaHCAKOPIBIKTaH 0a3 kemreni. On Oueyurinepaid XaablKThl
TOHAIN, MaJMEH MaHCANThI CATHIIl AJFAH/IBIFBIH OIIKEpPE €Till, OFaH ©31HIH 6JICHIEPIMEH KapChl
Typanpl. AGait «KynemOaiiray nereH ejaeHiHIe:

Boitbic 6011bIM, MiHEKEH,

bap manbIiMab! MIbIFBIHAALL

Tyi#ene KoM, arra xai,

Kanmane! enre teirsinaan 3, 79].

Teifimkan A1H eK11epl 9yJIeTIHEH IIBIKKAH yprak. bipak o1 1a IiH eKUIIepiHiH Kapa XaJlbIKThI
anjan, ojapAaH rnaiaa Kepin KyH KOpeTiH TYPMBICHIH ChIHFa allajbl.

Peakap combuiap, Mekkap Kelei,

WNyran coniHi gocTok Keutudy [4, 38].

bi3 Gaiikam oThIpcak, OChl €Kl aKbIHHBIH ©JIEH jKa3yJiapbhl YKcac ekeHiH kepewmis. Omap eyeHl
XaJBIKTBIH KaMbIH OJiam, onapra OUIIM MEH MOJICHUETTI YHpeTy Kypasbl peTiHAe KOpCETKEHIH
kopeMi3. Abaii «MeH xka30aiiMbIH ©JICH Il EpPMEK YIIIH» JETeH oJeHIHAe ObLTai Tew/mIi:

MeH »*a306aliMbIH ©JICH]lI epMEK YIIiH,
XKoxk-6apapl, epTeriii TepMeK YIIiH.
Kekiperi ce3imzai, Tij opamIbl

XKaznpim yiri )kactapra 6epMeK YILiH.

Bbyn ce3ni Tacklp yKmac, TananTsl yrap,
Kenininig k31 amsIk, cepreri ymriu [3, 103].

Enpi Teitimkan «ublp na3mMpIFbIM BIDKIAH iu» (ONeH xa30arbIM OKJaH icl) JETeH oJICHIHIe
ObLIal AeHal:

HIuuslp s3MbIFBIM heyecTin nemec,

MeH UYYYH NIMHBIP YBDKIAH HUBIIIEL, Oec.

[Tikip — Mypyrym, Meicpajiap — TOMYp,

hepinnep — kunbIM, Ba3iHiep — Henec [4, 97].

By exi akbIHHBIH ©JIeH Tili Kanaik 00Ny Kepek Typaibl alTKaH KOPBITBIHIBLIAPH! YKcac. AOait
«OneH — Cce3/iH MaTIIackl, C63 — capach» aTThl eJICHIHJIE 6JIeH Tl «T1are KeH11, KYPEKKEe JKbUIbI
TUII» TYpaTbiH 00y Kepek Jen Kapaiiael. Teitimxkan 6onca «uublp Mempini» eneHiHIE ©J€H
TUTiHIH « KOHUTIIH KOITBIH KOTEPETIH KAaCHET1» 00JIaThIH KOPCETEeIl.
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AGaii ma, Teitimkan ma OuTiMal kac Ke3iHeH yhpeHreH. AGai 13 skacka kenrenne Cemeiineri
OpbIC MeKTeOiHe Kipill, e3[iriHeH KOFaMIbIK utimaepai yipenreH. CoHpaii-ak e©JeHHIH HeTi3iH
KayaraH. Teiimkan Oosca, 14 sxkaceiHga Kyka KamacbklHa Kenmin, TMMHa3HsAa oprajay Ourimi
KCIIKI MEKTeNTe OKbIM amaael. MiHe, OChIHAAl >KaFmaiiapJaH €Ki aKbIHHBIH Ja aJ1aM3aTThIH
KACTBIK IIIaFbIHA JIETEH Ke3KapacTaphl Ja ykKcac OoiraHblH Kepewmi3. Ekeyi Je KacThIK IIaKThl
ajzlam3aT YIIiH eH Oip KbI3BIKTHI IIaK KOHE OUTIM ayFa eH JIaWbIKThl KbIMOAT Ke3 Jien Kapaiiabl. by
oipl AGaiinbiH «biniM Tanmai MakTaHOa» JETeH ©JICHIHEH KopcekK, TenimkanHblH «IpKaH xKirim»
(EHOEKKOp KIriT) IereH eJIeHIHEeH KOpiHe/I.

Bbyn eki akbIHHBIH aJaMHBIH IIbIHABI Maxa00aT TypachlHIArbl Ke3Kapachl jaa Oip apHara
TOFbICa/Ibl. MbIcaiibl, AGail ©3iHIH eJICHIEPiH/Ie MIbIHAWBI Maxa00aT, MIBIHABI FAIIBIKTHIK dpIaibIM
TIOK KYPEKTe OOJIAThIHBIH, OHBI TIJIMEH alThIN KETKi3yre OOIMaNThIHBIH KOPCETII «FAIIBIKTBIH TLTI
— TUJICI3 TUD» Jien ka3ca, Teiimkan Maxa00aTThIH Tl «MyXxa00aT THIIH KYPIKKS TAIBIKy (Maxa0oar
TUTI )KYPEKKEe TOH) Jem ka3apl. AOail Maxa00aT Typabl ©JICH OpHETiH ObLIai Jiemn epoiTce;

FambIKTeIH T — TIACI3 TIII,

Ke36en kep e immen Oi1.

Cyificep »xacrtap Kare eTriec,

Metinin niaH, MeitiH Ky [3, 206]

Teitimkan:

Myxa60aT THIIN KYPIKKS TaNbIK,

By OHBIH IIYHIIWIMK 9B39UIUKHINH.
bunaBa urut non poHx)1UMa MOHIUH.
KopkpIMaH COUTYHIH op3aHIuKuAnH [2, 221]

JIeT >KaIFacThIpabl.

ConbIMeH Oipre MbIHA JKaWTTHI J1a PEKIIe aTar KopceTy KaxkeT. by eki akpIHHBIH Keioip Ke3ze
TabUFaT KyObUIBICTAPBIH CUIIATTAYbI Ja, OHBI TaHYHI J1a YKcac 0oubin kenei. Mbicanbl Abaii «Kpic»
aTTHI OJICHIHJIC KBICTBI «aK KUIM KUTCH, aK Cakajbl Oap, yCTi-0achIH KbIpay OackaH, KaOarbIHaH Kap
KayFaH Kopl ajam» CUMAaThIHIA cyperrece, TeiimkaH «KpIc KeTTi» aTThl ©JCHIHAE KBICTHI «OHI
CYBIK, asfblHa My3 KaTKaH, JIEMIMEH YCKIpiK as3 OypKeTiH, el IIasHJail IIaraTblH, JACHECIHIE
KYII-KyaThl CApKbUIFaH KapTaH alaMfa) TEHEM >Ka3aJlbl.

Abaii:
AKX KHIMI1, TeHeTl, aK caKaaabl,
CoxkpbIp, MBIIKAY, TaHbIMAC Tip1 KaH/bI.
Ycri-6achl aK KbIpay, TYCl CYBIK,
Backan »epi chIKbIpian Kein Kangsl [3, 75].
Teitimxan:

TonoTuavH Kap MaKkKaH,
AWBIFbIFa MY3 KaTKaH.

Bypkin coryk neMuHu,

XyIpl MassHaal YaKKaH —
[ITonKUTH MOK, CIMpa KBbIIII
Ces3in na3HbIH eciHe

Kamrer omae auarocnan [4, 4].

Abaii KpIc Me3TiTiHIH OacTainFaH Ke3iH eJIeHMEH cyperTecce, Telimkan KbIc Me3TUIiHIH asgKTajiap
YakpITBIH O©JICHTe apkay eTkeH. Kapam Typcak eki aKbIHHBIH ©JIeH Ma3MyHbl OipiH-0ipi
TOJIBIKTBIPBIIN, KbICTBIH 00pa3bIH TOJIBIK ALIKaH JIeyre Heri3 0ap.

Teitimkan keiOip ke3geprae AOaiiblH Kapa ceslepiHe >KaKbIHAACThIpa OTBHIPHINT OJICHIEP
kaszanpl. MplcanFa anap Ooicak, AGail agaMaapiblH Tafablpiac OONATBIH, OJNApJbIH arajiap MEH
1H11ep cekinal OaybIpiac OOJIBIT 6Mip CYPETiHIH KecTesen

JlyHue — yJIKeH Keul,

3aMaH — COKKaH Kell,
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AJIBIHFBI TOJIKBIH — aFanap,

APTKBI TOJIKBIH — 1HITIED,

Keszeknenen esinep,

basreinait kepinep» [5, 85]

nen 37-kapa ce3iHje ka3ca, Teiimkan 1011 OChl OMIbI OJICHMEH ObLIal JKeTKi3eIi:

By hasTHBIH XOIUIBIFEI,

YuH KOHUIHIH JTOCIBIFbI.
TosbMac AOCTHIK Ty,
KpIuibirel oM nazineirsl [2, 163].

JXKorapblgarbl KOJAApABI CATBICTHIPCAK, «OYJI TYHHE NOCTBIKTAH, OaybIpMaJIBIKTAH TYPaIbDy
JIETeH aKUKATTBIH OYJI €Ki aKbIHJIbI OMJIaH IBIPFaH YKCAC TYCIHIK €KeH1 KOpiHEeIi.

Teitimkan eMmipiHiH COHBIHAA AOaiabIH 13IMEH JKYpill TYPMBICTaFbl apam3alibIK Kacay,
MaKTaHIIAKThIKKa OO alJplpy CEKUIAl JKaFbIMChI3 KacueTTepiai chbiHaraH «FaibaTkopiabik —
mapMaHasl Kecom» (Ocek aiity — ayelp kecen), «Kemuyi amaneiH Kazanel Temik» (Kenimi ama
aJlaMHBIH Ka3aHbl Tecik), «Combl 60 anran agam» (CombicbiMak agam), «Manran makram My Oip
FeuUl Tohmatr» (OTipik MakTay »kana >kaOyMmMeH OipJeil) nereH armeH Oipkarap FaKJIMATTHL Kapa
coe3ep JKaszabl.

1956 xbuer Tedtimkan KeiTail emiHiH TOCTHIK JeNerausachl KypaMmbliHaa coil kesneri Kexnecrep
OpnarpiHbIH OipHeIIe KajanapblHa Oapbill KaWTanabl. Kasakcranra jkacaraH camapbiHaa AOaiabiH
«Ceri3 ask» eJeHIMEH TaHbIcabl. Enre kaiita opanranmaa AGaiiabiH eneHiHe enmikren «Ceri3 ask»
OJICHIH JKa3bIll JKapusiakpl. byl eJIeHHIH TakKbIpbIOBIHBIH KachlHAa aKbIH ObLTAM JIeT KepceTe/i:
«bynt eneH Ka3ak XaJKbIHBIH YJIbI akbIHBI AOaiinbiH Oenrini «Ceri3 ask» OJEHIHIH JKeliciHge
*)a3puLab». EHl Telimkan xka3raH eJIeHiHIH 0ip O6JIiriH KeaTipeik:

Kepnym anempuis,

3ehepuik FomiH,

Kyryiran a3at UiIbIHHEIL.

Kapa kesnenry,

ﬁoK¥H¥n MOHT'Y,

Hypnanran aBaT HIIBIHHBIL.

30KyM KeJ/Il OJKEeHTd,

Kormmynaym MeH KyJIKeHra.

[Ishopiipin Oar,

XYIII Iypak, Xyl 4ar,

KyHay3ro oximman axmrbIMel.

Wpim ryayxiipig

HcraHyKITbIpBIH,

NitnTeiny nonaT HaxIbIHbL.

SpamkaH HaxXIaH KaIbIHTe

NuTeinTy 3amMaH KOAPBIHTE.

TeIpakTyp MaHFaH,

OXpiHTe KaHFaH,

ATIUTBIK TWHBI3EI XKYIIT YPFaH.

bamaxkmap nanra,

Yenurep xamanra,

Himotke Tonran macteipxas [6, 50].

AGatiaeiH «CerizasFpIHIa» COJI Ke3/eT1 Ka3aK XaJKbIHBIH aJIaHChI3 TIPIIUIITi, oHep-Olutimre Oeil-
kKall Kapaybl, )KYTaH TIPIIUIIN CeKiaal Kacuerrepi chiHamaabl. COHbIMEH Oipre akblH XabIKThI
Oorjamiakka OChbl 0acTaH WKEMJICNIN JKaKChl TYPMBIC KEIIyre MakKbIpaasl. TeHimKaHHBIH
«CerizasfrpiHAa» Ka3aK JallachlHA KeJIreH o3repicTep, namyiap KepceTimim, AOail ailTkaH
OoJamaKThIH OpBIHIANIFaHbI KepceTineal. Telimkan o31H1H «Ceri3asFbIHaa»

102




BECTHHK KasHIIY um. A6as, cepusi «Punonozuveckue Hayku», Ne3(93), 2025 a.

AOaliIbIH FBIMBI,
Kes3inig Heme,
Terinron kyHa mapaeHre [6, 51].

Mynna Teitimkan AOaiira »xayam Oepim Ka3ipri Ke3ge 3aMaH ©3TepreHiH, aKbIHHBIH aNThII
KETKEH IYHHECIHIH Ka3ipri ke3ze Oap OOJIFaHbIH, XaJIbIKTBIH OUIIM ajblll, OHEP HUTrepil, eHOCKKE
eTyre JIeH KONFaHbIH, BIHTBIMAKThI TYPMBIC KEIIIiIT )KATKAHBIH KOPCETE/I.

Tentimkanubiy AOaii jxa3raH «CerizaskIeH» epTeleH TaHbIC eKeHIr KepiHedl. OWTKeH,
Tetiimxan xa3ran «Cerizasky eJIeHIHIH KypbUIblchl AGaiapiH «Ceri3asky eJIeHiHIH KYpBhUIbIChIHA
ykcac epunreH. TedimkanHblH «Cerizasrbly AOalabiH «Cerizasrbl» CEKUIIlI XallbIK >KaFJalibIiH
KalIbIKTaH Oa)kaiiiar, CBIPTTaH Kapar OTHIPBIN cyperTeiiai. OHbIH YHIHE 031HAIK YH KOCa/bI.

KopsiTbinabl. Kopeita aiicak, Abaii Kynan6aes nen Teitimkan OnMeBTHIH 01p-0ipiHEe YKCAHTBIH
xeprepi O6ap. bymapasiH 06opi Ke3iHJEri ojiap acam TYPFaH KOFaMJIBIK JKarnaiiMeH OalIaHbBICTHI
OOJIBIN KeJICe, TaFbl Olp JKaKTaH OJIapAblH OoACOMETTIH KYHBI, aJaMIepUIiIiK KacHET, OMIpJiK
YCTaHBIM KaJlali 0oJly KepeK IEereH CeKUIMI MOceNeNeplIeH ajfaH Ce3IMIHIH IKaKbIHIbIFbIHAH
mibIFaibl. ATan aitcak, OyJl eki akbIHHBIH ekeyi ae 14 jkachlHaH Oacrtam elieH jKa3yFa KipiCKeH.
Exeyi ne FyMBIpBIHBIH 45 KBUIBIH IIBIFAPMAIIBUIBIKICH ©TKi3reH. Exeyi ne 59 sxaceiHma KalTbIC
6onran. OnapAplH eJ€HIAEPIHIH Ma3MyHBI YKcac OOJIbII KelmyiMeH Karap, ©JeH ©pHeri MeH
emeMiHe O6enriii Oip JeHrei e )KaKbIH/IBIK 0ap eKeHIH OaiiKaiiMbI3.

Teitimkan AGaiiibIH eieH KecTelleyiH YHpEeHIn KaHa KoiiMail ©3 3aMaHbIHA JTalbIKTAIl JaMbITa Ja
OlreH.
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KOHIEINITYAJIBHBIE OCHOBBI U3YYEHUSA OBPA3A KASAXCTAHA

Annomauyus

Tema oOpa3a crpanbl B JUTepaType — OJHA W3 HambOOIee 3HAYMMBIX W MHOTOCIOWHBIX B
TYMaHUTapHBIX HayKax, OCOOCHHO B (pUIIONIOTMU U KyJIbTyposioruu. B ycrnoBusix riobanuzanuu,
YCWICHHUS TPOIIECCOB MHTPAIMU, TPaHCHOPMAIUU HAIMOHATHHOUW HMJICHTUYHOCTH U TMEPEeCMOTpa
HUMIIEPCKOTO HACIEeAHsl B MTOCTCOBETCKOM MPOCTPAHCTBE MOHITHE «00pa3 CTpaHbD» CTAHOBUTCS HE
TOJIbKO HAYyYHOM KaTeropueil, HO ¥ MHCTPYMEHTOM KYJIbTypHOU camopediekcun. Jlureparypa, Kak
XYJI0’)KECTBEHHAsI MOJIeJIb MUPa, HEU30€KHO BOCIIPOU3BOIUT, OCMBICIISIET, TPAHCIUPYET, KPUTHKYET
U TEepeocMbICIseT 00pa3 rocygapcrsa — OyAb TO peajbHas I'€ONOJMTUYECKas €IWHULA WIH
MU(DOIOrU3UpOBaHHAs TEPPUTOPHsL. B 3TOM cMbIciie «00pa3 CTpaHbl» — 3TO CUHTE3 MPEICTABICHHIH,
MU(DOB, aCCOIMAIINIA, APXETUIIOB U CHMBOJIOB, CKOHIICHTPUPOBAHHBIX B XYJI0KECTBEHHOM TEKCTE U
O0paIEHHBIX K YUTATEIHCKOMY CO3HAHHIO.

Oco0oe 3HaueHue MpodIeMa 00pasza cTpaHbl MPUOOPETACT B KOHTEKCTE POCCUHCKOM JIUTEPATyPHhI
U OTEYEeCTBEHHOTO JuTepaTypoBeaeHus. Poccus, o6nagas  OoraTeilmieli  KyJIbTypHOM,
reorpaUueCcKoO ¥ UCTOPUIECKON MHOTOCIIOHHOCTBIO, BCET/]a BBICTYIAIA OOBEKTOM IPHUCTAIBHOTO
BHUMaHUs mHcarene, ¢GuiocodoB, MOITOB U MyOIUIUCTOB, a TaKke YUEHBIX-(UIOIOTOB,
CTPEMSIINXCS BBISBUTH MHBAPUAHTHBIC CTPYKTYPhl HAIlMOHAIBHOTO caMmMoONoOHUMaHus. B pycckoi
nuTepaTypHoil Tpanuuuu, HaunHas ¢ XVIII Beka, oOpa3 crpanbl ObUI HEOTIENUM OT IOWCKOB
HallMOHAIBHOW Hjaeu, cyap0bl Poccun, €€ ncToprudeckoro myTH, MECTa B MUPE M POJIM B UCTOPUH
YEJI0BEUECTBA.

KuroueBbie ciaoBa: Kazaxcranckuii Tekct, oOpa3 crTpaHbl, oOpa3 Kazaxcrana, KynbTypa,
CEMaHTHKa

bnazooapuocms: Hccneoosanue unancupyemcs Komumemom no nayke Munucmepcmea
Hayku u  evicueco  obpazosanusi  Pecnyonuxu  Kazaxcmaum — (epamm  NeAP23489915
«TpancmeduanvHas u Xxyoooicecmeennas penpesenmayus obpaza Kasaxcmana 6 coepemenwoli
MUPOBOTL KYIbIMYPER).

*Ca6up06a A @3 , Baii C? @3
12 46ait amvinoaser Kazax ynmmoix nedazo2uxanvix yHugepcumenti
“e-mail: dinasabirova_84.kz@mail.ru
e-mail: baixiaoyu935 1 @gmail.com

KA3AKCTAH BEVMHECIH 3EPTTEY/IIH
KOHIENTYAJIABIK HETI3JIEPI

Anoamna
OneduerTeri en OeifHec TaKbIpbIObl — TYMaHUTAPJIBIK FHUIBIMAAPAAFHI, ocipece (pUIONIOTHs MEH
MOJICHUETTaHyJaFbl €H MaHBI3/bl opi KemkabaTThl MacenenepaiH Oipi. XKahawmany, kemri-KoH
YAEpICTepiHIH KYIICIOl, YJTTHIK OIPEreisliKTiH ©e3repyl JKOHE ITOCTKEHECTIK KEHICTIKTeTl
MMIIEPUSIIBIK MYPaHbI KaliTa Kapay >KarJaibiHaa «ei OeifHec» YFbIMBI TeK FhUIBIMU KaTeropHsl FaHa
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eMec, COHbIMEH Oipre MoJICHU ©31H-031 TaHY/IbIH KYpaiblHa aifHaIyja. Oe0nueT — dJIEeMHIH KOPKEM
MoOJIeTIi peTiHAe MeMJIeKeT OelHeciH KaiTa >KaHFBIPTHIN, MMalbIM/IAIl, JKETKI3iM, ChIHFa aJbIl, KaiTa
TYCIHIIpEeai, O HaKThl T'€0CasCH KYpPBUIbIM OOJCHIH Hemece Mudooru3anusiaHFaH KEHICTIK
6onceiH. Ochbl TyprbIa «en OeifHeci» — 97e0M MOTIHAE IIOFBIPJIaHFAH JKOHE OKBIPMAaH CaHACBIHA
OaFbITTAIFAaH TYCIHIKTEPAIH, MUQTEPAIH, acCOIMAIUsIapIbIH, apXETUIITEp MEH CHUMBOJIAPIBIH
CHUHTE3I.

En Geitreci moceneci opbic 91e0MeTi MEH OTaHIBIK d9JcOMETTaHy KOHTEKCIH/E alphIKIIa MOHTE
ue. Peceil e3iHiH 0aii MomeHH, reorpausUIBIK JKOHE TAapUXU KONKaOaTTHUIBIFBIMEH opKallaH
KazymibUIapabiH, (GrutocodTapablH, aKbIHIAPABIH, IMyOIUIIUCTEPIiH, COHJAN-aK VITTHIK ©31HJIK
CaHAHBIH WHBAPUAHTTHl KYPBUIBIMIAPBIH aWKbIHAAyFa YMTBUIFaH  (UIIOJIOT-FaIbIMIAP IbIH
HazapbeiHga 6oaasl. X VIII Fackipman 6actam opbic o1e0u IT9CTYpiHAE €71 OCHECI YITTHIK UIICSHBI,
PecelifiH TaFmbIpbIH, TapUXU >KOJIBIH, OJIEMJIETI OpPHBIH JKOHE ajam3aT TapUXbIHAAFbl POIiH
13JIeyMEH aXkpIpamac OaiIaHBICTa TaMBbIJIbI.

Tyiiin ce3nep: Kazakcran MortiHi, en OcitHeci, KazakcTan OeiiHeci, MOJICHUET, CEMaHTHKA

*Sabirova D.A." , Bai X.?
.2 Abai Kazakh National Pedagogical University
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CONCEPTUAL FOUNDATIONS OF STUDYING THE IMAGE OF KAZAKHSTAN

Abstract

The theme of the image of a country in literature is one of the most significant and
multidimensional in the humanities, especially in philology and cultural studies. In the context of
globalization, intensified migration processes, transformation of national identity, and rethinking of
the imperial legacy in the post-Soviet space, the concept of the “image of a country” becomes not
only a scholarly category but also an instrument of cultural self-reflection. Literature, as an artistic
model of the world, inevitably reproduces, interprets, transmits, criticizes, and rethinks the image of
the state whether it is a real geopolitical entity or a mythologized territory. In this sense, the “image
of a country” represents a synthesis of perceptions, myths, associations, archetypes, and symbols
concentrated in a literary text and addressed to the reader’s consciousness.

The problem of the image of a country is of particular importance in the context of Russian
literature and national literary studies. Russia, with its rich cultural, geographical, and historical
complexity, has always been an object of close attention from writers, philosophers, poets, and
publicists, as well as philologists striving to identify invariant structures of national self-
understanding. In the Russian literary tradition, beginning in the 18th century, the image of the
country has been inseparable from the search for a national idea, Russia’s destiny, its historical
path, its place in the world, and its role in human history.

Keywords: Kazakh text, image of a country, image of Kazakhstan, culture, semantics

Beenenue. VYxe B osnoxy IlpocsemieHuss Mbl BHAUM IONBITKH  XYJOKECTBEHHOIO U
(GUI0COPCKOTO OCMBICIIEHUSI CTPAaHbl Kak KyJbTYpHOTO M HCTOpuyeckoro siBieHusa. Tak, M.B.
JlomonocoB, H.M. Kapam3un, A.H. PaauiieB B cBOMX MPOM3BEICHUAX 3a/laBAJId HE TOJIBKO
(bakTHyecKoe, HO M IIEHHOCTHOE, OLIeHOYHOe u3Mepenune Poccuu, o0cyxaanu npodieMy HapoJIHOTO
JyXa, KpEIOCTHUYECTBA, IIPOCBEILECHMS, BIACTM U HPABCTBEHHOCTU — TO €CThb COCTaBJIAIOLIUX,
OTIPEIEIAIONINX 00pa3 CTpaHbl B CO3HAHUU COBpeMeHHMKOB. OmHako mmeHHO B XIX Beke, B Tak
Ha3bIBAEMBIN «30JI0TON BEK» PYCCKOH JUTEeparyphl, 00pa3 Poccun cTaHOBUTCS CTEpKHEBOM TeMOM
XYJI0)KECTBEHHOTO BbICKa3biBaHMs. Y Ilymkuna, JlepmonToBa, ['oroiss, JloctoeBckoro, Toacroro,
TypreneBa, HexkpacoBa, CanrbeikoBa-lllenpuna  o6paz  Poccum  oOperaer  CIOXHYIO,
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IUAJEKTUYECKy0 (OopMy: OHAa M BeJMKas, M CTpajarollas, ¥ MAaTEepUHCKas, U HKECTOKas, U
JIYyXOBHasl, M BapBapckas. JTOT o0Opa3 CTAaHOBUTCS apeHON CTOJKHOBEHUS 3alaJHU4YecTBa U
CJIaBIHO(UIILCTBA, MEUTHI O CIPABEAJIUBOCTH U yrKaca Iepe]l 1eCIOTUEH, uaeana HapoHOW AyIIH U
00K COIMaNbHONW HECHpPaBEIJIMBOCTH. XyJIOKECTBEHHAsi pemnpeseHTanus Poccum B nmrepartype
XIX Beka popMHpPYET OCHOBY BCEX JAIbHEHUINIUX Mojieiel o0pasa CTpaHBbI.

XX BEeK BHOCUT HOBBIE CMBICIIbI: PEBOJIIOLIMS, IPaXAaHCKasl BOMHA, COLUAIINCTUYECKAs! YTOIMSI,
penpeccun, Benukas OreuecTBeHHasi BOiHA, «OTTEMEIb, 3aCTOM, nepectpoiika u pacrnag CCCP —
BCE OTH COOBITHUS HE TPOCTO BIHSIIOT HA COJEPXKAHHME JIUTEpaTypbl, HO W Ha CIOCOOBI
penpeseHTanuu CcTpaHbl. B coBerckoit snureparype oOpa3 PoauHbl 4acTo wuaeanusupyercs,
CTaHOBHTCS YacThi0 O(QUIHATbHON mponaranabl. OJHAKO Jake B 3TUX YCIOBHSIX MHOTHE IMHCATEITN
HaXOJAT CIOCOOBI TOHKOTO IICUXOJOTMYECKOro M KyJbTYPHOI'O aHaJIM3a COCTOSIHUS CTpaHbl. Tak, B
npousBenenusx I[lmaronora, [lonoxosa, TBappoBckoro, I'poccmana, Axmarosoi, [lacrephaka,
ComxenuupiHa, TpudonoBa, PacnmyTmHa M MHOrMX Jpyrux Mbl HaOJIrOJaeM BapHUaTUBHBIE,
MHOTO3Ha4YHble 00pa3sl Poccum — HE TONBKO Kak (DU3MYECKOTO MPOCTPAHCTBA, HO Kak
HCTOPUYECKOI'0 U HPAaBCTBEHHOro (heHOMeHa. CTpaHa IpeACTaeT U Kak MoJje Tpareauii, U Kak JIoM,
Y KaK 30Ha OTUYXJICHUS, U KaKk MUQ.

Metoasl m Martepuajbl. COBpeMEHHOE T'yMaHHWTapHOE 3HaHHME BCE daile obOpamiaercs K
MYJIbTHIUCIUIIMHAPHBIM M IMOCTKIACCHYECKUM ITOIX0JaM, CIIOCOOHBIM yUECTh CIOKHYIO IPUPOIY
KyJbTypHBIX (heHOMEHOB B IU(poBYyI0 »smnoxy. HMccnenoBaHue TpaHCMEAMANbHOH U
XYJO’)KECTBEHHOM pempe3eHTanuu  oOpa3a Kazaxcrana B MHpPOBOM  KylnbType TpeOyer
KOMIUIEKCHOTO, TMOKOIO M HMHTEPHPETATUBHOIO HHCTPyMEHTapHs. Merojojoruueckas pamka
HacTodAllell  paboThl  BBICTPOEHA HAa  IIEPECEUEHUU  KYJIbTYpOJIOTMYECKHUX, Meaua- MU
JUTEPAaTYypOBEAUECKUX METOAOB aHAINM3a, IAE€ LEHTPAJIbHYK pOJIb WUIPAOT KOHTEKCTYaJIbHBIM,
CEMUOTHYECKUI, HAPPATUBHBIA U BU3YaJIbHO-JUCKYPCUBHBIN IOIXO/IBI.

PesyabTtarhl M o06cy:xkaeHue. C mnepexofoM K IOCTCOBETCKOMY IepHOJy HaOuonaercs
KapJIWHAIBHOEC HM3MEHEHHE MapaaurMel. JluteparypoBeneHHe CTaHOBHTCS 00J€e OTKPBITBIM K
MHTEPIUCIUIUINHAPHOCTH, YCWIMBAETCA BIMSHUE 3allaJHBIX TEOPUM — IOCTMOJEPHU3MA,
MIOCTKOJIOHMATIN3Ma, CTPYKTypanu3Mma, FepMEHEBTUKH, uMmaroioruu. MccnenoBaTenu HauWHaKOT
paccMaTpuBaTh 00pa3 CTpaHbl KaK TEKCT, KaK KOHCTPYKT, KaK COBOKYIHOCTb CHMBOJIOB U
apxeTtunoB. Bo3HukaeT uHTepec k 06pazy Poccun rimazamu «Ipyrux» — SMUTPaHTOB, HHOCTPAHLIEB,
HAallMOHAJIBHBIX ~ MEHBIIMHCTB, PErHOHAJBHBIX cOoOOIIecTB. Bo3HuKaeT HOBas  HaydHas
TEPMHUHOJIOTHUS: «JIOKAJIbHbIE TEKCThI» (MeTepOyprckuid, CHOMPCKUNA, MOCKOBCKHUH, Ka3aXCTAaHCKUM U
Ip.), «CEMHUOTHKA MPOCTPAHCTBA», KKYJIbTYpPHBIE KOJIbI», «PENPE3CHTALIH BIACTU» U T.[.

HayuHble mIKONIBI, CIOXUBIIMECS B A3TO BpeMs, MOAYEPKHUBAIOT MNOIM(POHUYHOCTH oOpa3za
crpanbl. Hanpumep, FO.M. JloTmaH 1 ero TapTyckas LIKOJa MPeASIOKUIA KOHIENT «CeMUOC(Eph»
1 uzier0 KyabTyphl Kak Tekcta [1]. B. H. Tomopos B cBoeit pabote «IleTepOyprckuii TEKCT pycCKoi
JUTEPATypbD» NOKa3al, KaKk ropoJ MOXKET BBICTyIIaThb HOCUTEJIEM KYJIBTYPHOTO KOJA, IPEACTABIIAS
coboif MukpooOpa3 ctpansl [2]. Ero uzaes Obla mojaxBadyeHa U pa3BUTa B MCCIEAOBAHUAX APYTUX
ropoaoB u peruonoB. B. B. UsanoB [3], b. A. Ycnenckuit [4], A. M. Ilanuenko [5], A. U.
Jlunoseuxwuii [6]., M. JI. I'acnapoB [7]. — Bce 3TU yueHble BHECTU BKJAJ] B U3YUYEHHE JTUTEPATYpPHI
KaK CHCTEMBI PENPE3EHTALNN CTPAHBI U HALIMOHAIIBHOTO CAMOCO3HAHMSI.

OcoOblif MHTEpeC BHI3bIBAET CPABHUTEIBHBIA aHaIN3 00pa3oB CTpaHbl BO «BHYTPEHHEH» M
«BHEWIHEN» nuTeparype. Kak mokasplBaloT MMaroJIorTMYeCKue ucciieoBaHus, Poccus mpencraer
COBEPIIECHHO T0-Pa3HOMY B 3aBUCHUMOCTH OT TOUYKH 3peHus. i 3anagHoi murepatypbl XIX Beka —
9TO DK30TUYECKAsi, BapBapcKas, 3araJlo4yHasl crpaHa. B mocTcoBeTCKON pyCcCKOM JMTEpaType — 3TO
CTpaHa MOTEPSHHOTO CMBICIIA, UCTOPUYECKOIO KPYIIEHHUS, ITOMCKa HOBOTO MyTH. B aMurpantckoi
mureparype XX Beka Poccus wacto m3o0pakaeTcs Kak yTpauyeHHas pOJIMHA, TpParnyeckoe
MIPOCTPAHCTBO, JIUIIEHHOE CBOOO/IbI U MAMSITH.

CoBpeMeHHbIE HCCIEIOBaHUs o0pa3a CTpaHbl HEPEOKO AaKUEHTHPYIOT BHHMAaHHE Ha
(dbparMeHTaK, NOJUIEHTPU3IME, KyJIbTypHOU nonudonun. OOpa3 cTpaHbl B JUTEpaType yxkKe He
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BOCIIPUHUMAETCA KaK €IMHBbIA M YHHUBEpCaJbHbIA. OH CyIIECTBYET B MHOXECTBE HAPPATHUBOB:
STHUYECKUX, PETMOHAIBHBIX, ITHACIOPAIBHBIX, FE€HIAEPHBIX, MOKoJeHUYecKknX. HoBas poccuiickas
nureparypa XXI Beka, mnpeacraBieHHas MMEHamMu TakuMHu Kak 3axap [lpunenun, Jlrongmuia
Vuukas, Anexcauap Unuuesckuii, EBrenuit Bononaskun, ['yzens SIxuna, JImutpuii I'myxoBckuid,
HCCIEAYET «HOBBIE CTpaHb» — POCCUIO MOCTUHAYCTpUanbHY10, Poccuto moctumnepckyro, Poccutro
1 (poByIO, THOPUIHYIO, NEIEHTPATU30BAHHYO.

Takum oOpazom, uzyuenue oOpa3a CTpaHbl B POCCUHCKOM JIMTEpAType — 3TO HE MPOCTO aHATU3
TOIOCOB MJIM CIO)KETOB, 3TO HMCCJIEIOBAHUE TITyOMHHBIX MPOLIECCOB KYJIBTYPHOW HIIEHTHYHOCTH.
OTO0 MyTh K MOHUMAHHIO TOTO, KaK CTpaHa BUAUT ce0s U KaK OHA XOYeT ObITh YBUJACHHOW. JTO MyTh
K CaMOIIO3HAHUIO 4yepe3 TeKcT. 1 ecnu aureparypa AJeHCTBUTEIBHO OTPAKAET HE TOJIBKO 3IOXY, HO
Y BEYHbIE BOMPOCHI OBITHUS, TO 00pa3 CTpaHbl — 3TO 3€pKalio, B KOTOPOM HapoJ, Hallks, TOCY1apCTBO
Y KaXbI OTIEJIbHBIN YEJIOBEK UILYT U HAXOIAT CBOE OTPAKEHUE.

Kazaxctan B pycckoil nHMTepaTypHOW TpaauUMK 3aHUMAeT YHHKalbHOE moJokeHue. OH
MPEJICTABICH HE TOJIBKO Kak Treorpaduyeckoe MPOCTPAHCTBO, HO W Kak KYJBTYpHBIH MU,
HCTOpUYECKasi apeHa, CUMBOJI IpaHulbl — Mexay EBpomnoil u A3zueil, IMBUIM3ALUENH U CTEIbIO,
umnepueir u cBobomoir. C XVIII Beka B pycckodl KylbType (OpMUPYETCS YCTOWYHMBBIA 00pa3
Kazaxcrana — cHauana kak «aajapHero (pontupa» Poccuiickoil uMmepuu, mo3xe — Kak MecTa
CCBUIKM, 3aTéM — KaK IPOCTPAHCTBA  MHOIOHALMOHAIBHOIO  COCYLIECTBOBAaHUA W
MOJIEpHU3AIMOHHOT 0 3KcnepuMenTa. Otobpaxenne Kazaxcrana B pycckoi tureparype HEM3MEHHO
COIPSDKEHO C 00pa3oM «JIpyroro» — v B TO JK€ BPEMS C AJIEMEHTaMH CaMOUACHTUUKAIHH [8].

HccnenoBanmne obpaza Kazaxcrana B pycckoil quTeparype MpeanoyaraeT aHaiu3 pa3HbIX JIO0X,
YKaHPOB U JUCKYPCOB. MBI MOKEM MPOCIEINTh KAK POMAHTUYECKYIO IK30THUKY B IYTEUIECTBUAX U
3alUCKaX, TaK W TPAaruyecKyl COCTABISIOLIYIO CCBUIKM W U3THAHUA, W COBPEMEHHOE
[IEPEOCMBICIICHUE PErMOHAIIBHOM HJEHTUYHOCTH B YCJIOBHMSAX IIOCTCOBETCKOTO IPOCTPAHCTBA.
Kazaxcran mpencrtaBieH kak oco0asi CeMHOTHYECKas CHCTEMa: TOMOC CTEMH, MOTHB TPaHUIIBL,
apXeTWI KOYCBHUKA, IBETOBas naiuTpa, (iaopa u (ayHa, ITHUYECKHE THUIAKUA — BCE ITO
MpeBpalaeTcs B 3HaKH, Yepe3 KOTOPbIE pyCcCcKas JIUTepaTypa CTPOUT 00pa3 3TOi CTpaHblI.

BrnepBbie 00pa3 ka3axCkoil 3eMiiM Kak KyJbTYpHOTO KOJa BOIIET B PYCCKYIO JINTEpATypy B
XVIII Beke — B «3anuckax» M «JIHEBHUKAX» HKCIEIULINM, OPraHU30BAaHHBIX AKaJeMHEN Hayk.
[TyremectBus [lannaca, PeiukoBa, JlenéxuHa conpoBOXKIaIUCh STHOTPAPUUECKUMU OMUCAHUSIMH,
3apUCOBKAaMU TPUPOIBI U ObITa Ka3axoB. Yike 37eCh (OpPMHUpPYETCS YCTaHOBKAa Ha BOCHpPHUATHE
Kazaxcrana kak IpoCTpaHCTBAa «HHOIO» — 3K30THYECKOIO, HO MOKOPEHHOIO, apXaudHOro, HO
MOTEHLIMAJIBHO (IUBHWIM3HPYEMOro» [9].

B xynoxecrBennoit nmureparype XIX Beka Kazaxcran npencraer yepe3 ONTUKY pOMaHTUYECKON
reorpapuu. Y JlepmontoBa B «Mubipu», Ilymkuna B «IlyremectBuu B Ap3pym», a Takxke B
«Kamnnranckoil no4yke», rie Kazaxu yIOMHHAITCA B KOHTeKcTe [lyrau€BCckoro BOoCCTaHMs, BUJIECH
MHTEpPEC K CTEMHU KaK CUMBOIIY CBOOOIbI, TUKOCTH U O€3rpaHUYHOCTH.

Ocobyto ponb urpaer TBopuectBo Tapaca IlleBuenko. Haxomsice B ccbuike B HoBomeTpoBckom
YKpeIieHu: (Ha TEeppUTOPUU COBPEMEHHOW MaHrucTayckoil 001IacTH), OH MHIIET CTUXH U
NHEBHUKHM, rae Kazaxctan — 3TO He IPOCTO «MECTO CTPAJaHMs», HO U CHMBOJI BHYTPEHHEU
cBO0O/IBI, OUMINICHHUS, JYXOBHOTO Mpo3peHus. B ero cruxax («VY ka3axoBy, «Ha octpoBe Kocapan»)
Ka3axu M300pakaroTCs Kak MPOCTOM W JOOPBIA HApO, a Mei3ax BBI3BIBACT BOCXHINECHHE. Takum
0o0pa3oM, Ka3axCTaHCKUH Mei3aXX CTAaHOBHUTCS YaCThIO JIMYHOW Ouorpaduu U XyI0KECTBEHHOTO
Muda o cuie ayxa.

C coBerckoii 3moxoit 006paz Kazaxcrana mproOpeTaeT HOBBIM Tparudeckuii peructp. B smoxy
cTanuHCKuUX penpeccuit Kaszaxcran cran oaHoil w3 rnaBHBIX Tepputopuid s ['YJIATa,
CHENIOCENICHHH, CCBUTKH. JTO OTPa3UIoCh B MEMYapax, MUCbMax U XyA0KECTBEHHOU Mpo3e. 31ech
BOXHO Ha3BaTh AjekcaHjpa CoJDKEHUIbIHA, Y€l apXurenar HauuHaeTrcss mMeHHo ¢ Kapnara, u
Bapnawma [llanamoBa, u Esrenuto ['un30ypr, u Maputo CKUpMyHT.
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Hamnpuwmep, Eprennst I'un30ypr B kaure «Kpyroit mapmpyT» onucbeiBaet jarepss Kaparanasl He
TOJIBKO KaK MECTO yXaca, HO ¥ KaK IPOCTPAHCTBO, /1€ YEJIOBEK CIIOCOOEH COXPaHATh TOCTOMHCTBO.
Kazaxcran 371€ech — HE MPOCTO TOMOC, a ClIoXKHAsg MeTadopa KU3HEHHOU U JyXOBHOM OOpHOBI.

Henp3s 3a0bBaTh W O CCBUIBHBIX HemIax [lOBOMKBS, MOJSKaxX, YEYCHIAX, KopeHmax,
nenoptupoBaHHbIX B Kazaxcran. X kojuleKTHBHAs 1MaMsaTh, 3a)MKCUPOBAHHAS B JINTEPATYPHBIX U
MEMYyapHBIX TeKCTax, (Gopmupyer ocoOblii 00pa3 Kazaxcrana kak MpOCTpaHCTBA CTPaJaHUs U
TEPIUMOCTU. DTO MPOCTPAHCTBO MHOTOSI3bIYHOE, MHOTOKYJIBTYPHOE, MHOTOHAI[MOHAJIBHOE, I/Ie
PYCCKHE MUCATENH OIIYIIAT HE TOJIBKO 00JIb, HO U COMPUYACTHOCTH K 001mel cyanoe [10].

B mnocrcranuuckuii mepuon, ocobeHHo B 1960-1980-¢ roxapl, mosBIsSETCS Ipyrou oOpas
Kazaxcrana — kak TeppuTopuu JIpyKkO0bl HApOJOB, KyJbTYPHOTO aHajiora, MoJepHU3anuu. B mpoze
Anaromus Kuma, FHOpus JlomOGpoBckoro, Omxkaca CyneiimenoBa, baxpita KemxkeeBa, Bukropa
Bepnoro, Mana IlleroneBa u apyrux Kaszaxctan cTaHOBUTCS HE TOJBKO (DOHOM, HO M T'€pPOEM,
JEHCTBYIONIUM JIUIIOM, KYJIbTYPHOU MeTadopoii.

Ocoboe 3Hauenne wumeer TBOpuyecTBO IOpums JlomOpoBckoro, aBropa pomana «®DakymbreT
HEHY>KHBIX Beniei». Ero Kazaxcran — 310 Anma-ATa ¢ e€ KyJIbTypHOH 3ITUTON, My3€sIMU, THAT0TOM
¢ ucropueii. [Ipupona, ropos, KyJIbTypHOE POCTPAHCTBO — BCE ATO y4acTBYeT B (DOPMHUPOBAHUU
oOpasa cTpaHbl KaK YaCTH €BPa3HIICKON KyJIbTYPHON UACHTUYHOCTH.

Anaronuit KuMm — mucarens KOpEeMCKOro MpoucxokaeHus — co3naér obpa3 Kazaxcrana kak
TEPPUTOPUU TyXOBHOro mnoucka. B pomane «benka» cremp MpeacTaeT Kak MPOCTPAHCTBO
MeTaU3UYECKOTO OYMILEHUS, KYJIbTYpPHOTO CHHTE3a, I/I€ YEJIOBEK CTAJIKMBAETCSI C BOIPOCAMHU
OBITHSL.

Ceromuss B XXI Beke o0Opa3 KazaxcraHa B pycCKOW IUTepaType CTAHOBUTCS OCOOCHHO
MHOTOTPaHHBIM. MBI BUAMM MOMNBITKM OCMBICICHUS MOCTCOBETCKON HMIEHTUYHOCTH, HACIIEIUS
UMIIEPUH, JIOKAIBHON KyJIbTYypbl. BO3HUKAIOT «JIOKaJIbHbIE TEKCThI», B TOM YUCJE Ka3aXCTaHCKUUN
TEKCT, B KOTOPBIX OMHUCHIBAIOTCS KOHKpeTHble ropona (Cemelt, Kaparanga, Anmatel, Ypalbck,
AcraHa), KyJIbTYpHbIE IPAKTUKH, S3bIKOBbIE KOJIJIM3UH, IPOOIEMBbI MUTPALIH.

CoBpemeHHbIe pycckosi3pluHble nucaTenu Kazaxcrana — Enena 3eiidept, Anaronuii ABepuH,
Haraness JloceBa, Amnekceit IllBameB, Opan ApykenoBa, baxwsir KaupbexoB — co3maroT
npousBeneHus, rae Kazaxcran He mpocto (oH, a KuBasg KyIbTypHas cpefa. OTH TEKCThI
HaIoJIHEHbl TOMOHMMAMH, JAHAMA(THBIMU OINUCAHUSIMHU, CUMBOJIaMHU, peQuieKCHel HaJ MeCTOM
PYCCKOM KyJIbTYphI B Ka3aXCTaHCKOM OOIIIECTBE.

Hanpumep, B pacckazax Enensl 3eiipepr Cemunanatunck (Cemeil) mpencraer kak meTtadopa
MaMsATH, TPaHUIBI MEXIYy NPONUTBIM M OyIylIMM, PYCCKUM U KazaxckuMm. B Ttekcrax Opan
ApYKEHOBOH TOpOJ CTaHOBHUTCS CHMBOJIOM YS3BUMOCTH, HIEHTHUYHOCTH, KEHCKOTO OIbITa B
nocrcoBeTckoM Kazaxcrane.

CoBpemenHoe u3ydeHue oOpaza Kaszaxctana B pycckoil nmuteparype TpeOyeT oOpalieHus K
[[EJIOMYy KOMIUIEKCY TMOHSTHIA U TEOpUH, BHIPAOOTAHHBIX Ha CTHIKE (PUIONOTHHU, KYJIbTYPOJIOTHH,
couuoniornu u ¢unocodpuu. Ilpexnae Bcero, BaxKHO MOAYEPKHYTh, YTO «0Opa3 CTpaHbD» — 3TO HE
TOJIBKO OTpaskeHHEe 0ObEKTUBHON PEAIbHOCTH, HO U KOHCTPYKITUS, 3aBUCAIIAs OT MO3UIIUU aBTOPA,
KyJbTYPHBIX KOJIOB U HcTOpudeckoro koHTekcTa. [locTkononunansueie uccnenosanus (I'. bxabxa,
3. Caunp) no3BOJIAIOT paccMaTpuBaTh KazaxcraH HE MPOCTO Kak reorpaduieckyto TeppUTOPUIO, HO
KaK MMPOCTPAHCTBO, IJI€ CTAJIKUBAIOTCS UMIIEPCKUE TUCKYPCHI U JIOKalIbHbIE rojioca. Takol moaxos
JieaeT BO3MOXKHBIM BBISIBJICHHE HAMNPSDKEHUH MEXKAy LEeHTPOM | mepudepuei, Mexmy
METpPOMOJIMEN U KOJIOHUEN, MEXTy BIIACTHBIM HApPAaTUBOM U IOJIOCAMU «JIPYTHUX».

Ocoboe 3HaYeHHnEe UMEET MOHATHE «Ka3aXCTaHCKUN TEKCT» — 10 aHAJIOTHUH C «IeTepOypPrcKuM
tekctom» B.H. TonopoBa unu «mockoBckuM Tekctom» HO.M. Jlormana. Kazaxcranckuili Tekct —
3TO COBOKYIHOCTb IPOU3BEEHMI, B KOTOpbIX Ka3zaxcTaH cTaHOBUTCSA HE IPOCTO MECTOM JIEHCTBUS,
a CMBICIIOBBIM IIEHTPOM, OIPENESIONINM CTPYKTYpYy ClokeTa U oOpa3Hyio cucteMmy. B Takux
TEKCTaX CTelb, TOPbI, OO, KIMMAT, 3THOrpaduyeckue JeTaiu, 3bIKOBOE MHOroo0Opasue — BCE
3TO MpeBpallaeTcsi B 3HAKH, CO3jaroliue ocoOyro kapTuHy mupa. Hampumep, B mposze FOpus
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JloMOpoBckOro AnmMarbl — 3TO HE MPOCTO TOPOJ, a CHUMBOJI HHTEIUIEKTyallbHOM CBOOOIBI U
OJIHOBPEMEHHO KYJIbTYPHOrOo BbI30Ba; B mo33uM Omkaca CyneliMeHOBa CTENb CTaHOBUTCS
MIPOCTPAHCTBOM, IJie BCTpeuaroTcs ucropus u mud, Boctok u 3anan, npouuioe u Oyayiiee.

CpaBHUTENIBHBII aHAU3 «Ka3aXCTAHCKOTO TEKCTa» C JAPYTUMHU <JIOKaJIbHBIMU TEKCTaMU»
MOKAa3bIBAaeT €ro YHUKaJIbHOCTh. Ecnu merepOyprckuii TEKCT COCPeOTOYEH Ha HJee ropojaa Kak
Muda, TO Ka3aXCTAaHCKUH TEKCT coyeTaeT ypOaHMCTHYECKWE M CTEMHBbIE MOTHBBI, CO3/aBas
CUHTETUYECKYIO MOJEIb, T/I€ TOPOJ U IMPUPOAA B3aUMOJCHCTBYIOT, & HE MPOTUBONOCTABIISIOTCA.
Jlanmmadt wurpaer ponb He (QoHA, a aKTUBHOTO YYaCTHUKA COOBITHUH: CTENb B MPOU3BEICHUSX
Amnatonust Kuma unu baxsita KanpbekoBa cTaHOBUTCSI CBOETO pojia MEPCOHAXKEM, BIUSAIOIIUM Ha
Cyab0bI TepoeB. DTOT MOTUB «OIYIIEBIEHHOTO MPOCTPAHCTBA» YKa3bIBaeT Ha TIYOOKYIO CBS3b
YeJIOBEKAa U MPUPOBI B KA3aXCTAHCKON KyJIbTYPHOH TPAJULIUH.

OTnenbHOrO BHUMAHHS 3aCIIy)KMBAaeT AHUMAIMCTHYECKHH Koja. M3o0paxeHue >KUBOTHBIX B
mutepatype o Kaszaxcrane — He HpPOCTO 3JIEMEHT ATHOrpaduyueckoil 3apHUCOBKHU, a HOCHUTEINb
apXETUITUYECKUX CMBICIOB. BepOumton, KoHb, OEpKyT, BOJK — BCE OHM CHMBOJIM3HPYIOT pa3HbIC
CTOPOHBI Ka3aXCKOTO MHUpA: BBIHOCIMBOCTb, CBOOOIY, MYyApOCTb, cuily. B pacckazax Enenbl
3eiihepr m Opan ApyKeHOBOH >XKMBOTHBIC BBICTYHNAIOT KaK MEIMATOPbl MEXIY YEJIOBEKOM U
CTENbI0, KAK MapKepbl Ay TECHTUYHOCTH.

BaxubsIM HampaBlICeHHMEM AMCKYCCUM SBIJISIETCS BOIIPOC O TPAHCMEIWAIBHBIX PEHPE3CHTALMIX.
Ceronus o0pa3 Kazaxctana BBIXOJUT 32 MPEEIibl TUTEPATYPhl, IPOHUKAS B KHHO, TeaTp, HUPpPOBOE
uckycctBo. ®unbmbl Epmexka TypcynoBa («Kemun», «lllam»), cepuanbl, JOKyMEHTalbHbIE
MPOEKTHI, a TaKXe IMOAKACTHl M OJOTH CO3[Jal0T HOBBIE HAPPATHBBI, KOTOPHIE IOMOJIHSIOT HIIU
IIOJIEMU3UPYIOT C JINTEpAaTypHbIMU. TpaHCMeIManbHBIA MOAXOJ IIO3BOJSAET YBUAEThb, KaK OJWH H
TOT K€ MOTUB (HampuMep, TeMa CChUIKM WJIM Te€Ma TPAHUIIbI) MOJIy4aeT pa3Hble UHTEPIIPETAIUU B
po3e, KHHO M BHU3YJIBHOM HCKYCCTBE. DTO OCOOCHHO BaXXHO UI (POPMHPOBAHUSI COBPEMEHHOMN
UJEHTUYHOCTH, KOTJ]a MOJIO/I0€ NTOKOJIEHHE BocpuHuMaeT KazaxcraH He TOJBbKO Yyepe3 KHUTH, HO U
gyepe3 BU3yaJbHbIE H UPPOBBIE GOPMATHI.

Hakownern, aktyanbHOlN ocTaércs mpobiieMa mepeBoia U MHTEPHAIIMOHAIU3AINH Ka3aXCTaHCKOTO
tekcrta. [lepeBonbl npoussenenuit Anaronus Kuma, Omxaca CyneiimenoBa, baxpita KanpOekosa
HA AaHTJIMICKUHM, (QpaHIly3CKUl, HEMEUKHHl S3BIKH CIIOCOOCTBYIOT (OpMHUpOBaHUIO 00Opasza
Kazaxcrana 3a py6exxoM. 31ech BaKHO YUUTHIBATh UMAroJIOTMYECKUi acreKT: Kak BOCHPUHUMAETCS
Kazaxctan mHocTpanHbIM umuTaTeneMm? Hackoiabko mepeBoj COXpaHSeT JOKalbHbIE KOABI? DTH
BOIIPOCHI OTKPBIBAIOT MEPCIEKTUBY Ui AAIBHEMIINX HCCIEIOBAHUA M NOJYEPKUBAKOT BAXKHOCTH
COTpYIHUYECTBA (DUITOTIOTOB, MIEPEBOTYMKOB U KYJIHTYpPOIIOTOB.

[IpoBen€HHBIN aHaNM3 MO3BOJSET BBIIEIUTH HECKOJIBKO KIIOUEBBIX XapaKTepUCTHK oOpa3za
Kazaxcrana B pycckoi muteparype:

MHuorocaoiiHocTh W NOJU(GOHUYHOCTHL. Kazaxcran mnpeAcTaBileH B JIMTEpPAType Kak
IIPOCTPAHCTBO, T[A€ IIEPECEKAIOTCA Ppa3HbIE TOJ0Ca — PYCCKHE, Ka3aXCKUe, IEepeceleHYECKue,
AMUTpAHTCKUE. DTa NOoAU(POHUS CO3AAET CIOKHYIO TKaHb TEKCTa, TJI€ HET €IMHOr0 LIEHTPA, a €CTh
MHOXECTBO TOYEK 3PEHHUS.

Cemantuka rpanunbl. Kazaxcran BeICTymaeT Kak CHMBOJI MOTpaHUYbsl — reorpaduueckoro,
KYJIBTYPHOIO, 3K3UCTCHIUAIbHOrO. I'paHMIa 31€Ch HE TOJIBKO pA3feNseT, HO U COCIHHSET,
CTaHOBUTCSI MECTOM Juaniora. B pomanax coBerckoro nepuoaa Kazaxcran yacto uzo0pakaercst Kak
AKCIEPUMEHTAJIbHAS TUIOIIAJIKAa MOJECPHU3ALNH, & B IIOCTCOBETCKUX TEKCTaX — KaK IMPOCTPAHCTBO
ITOMCKA UJIEHTUYHOCTH.

Apxerunuyeckue o0pasbl crenu. CTenb — OJUH U3 LIEHTPAJIBHBIX CUMBOJIOB Ka3aXCTaHCKOTO
TekcTa. OHa MOXET OBITh U BPKICOHOM, M CITACUTENHHOM, 1 OECKOHEYHO ITYCTOM, U HAITOJTHEHHOM
xu3Hpl0. B mpoussenenusix llleBuenko, Kuma, CyneiimeHoBa cTemb — 3TO IPOCTPAHCTBO, TAE
YeJIOBEK CTAJIKUBAETCS C CAMUM COOOM, C BEYHOCTBIO.
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Tparnuyeckuii U karapcuyeckuii perucTpbl. Kazaxcrtan — 3To M MeCTO cTpajgaHus (CChLIKA,
I'VIJIAT, nenopramuu), ¥ MECTO TyXOBHOTO OYMIIEHHS. DTa ABOHCTBEHHOCTD JIeNIaeT 00pa3 CTpaHbl
JpaMaTUYHBIM U PHIOCO(PCKU HACHIIICHHBIM.

MotuB namsartu. Jlureparypa o Kazaxcrane mocTossHHO BO3BpaIlaeTcsi K IpoInuioMy — Oyab TO
BOCIIOMUHAHHUSI O CCBUIKE, AEMOPTalUiX, AETCTBE, O ropojae, koroporo Oosbiie HeT. [lamsaTe
CTaHOBHTCS CTPYKTYPOOOPA3YIOIIUM 3JIEMEHTOM TEKCTA.

CoBpeMeHHBbIe YpOAaHUCTHYECKHE MOTUBBI. X X] BEK IPUHOCUT B Ka3aXCTAaHCKUW TEKCT HOBBIC
TEMBbl — MHTPALIMIO, SI3BIKOBYIO TOJIMTHKY, TJ00anu3anuio, mudppoBusanuio. ['opoa cTraHoBUTCS
apeHol KyJIbTYpHBIX U COITUAIBHBIX SKCIIEPUMEHTOB, a TUTepaTypa GUKCUPYET 3Ty AUHAMUKY.

Takum oOpa3om, oOpa3 Kaszaxcrana B pycckoil JUTepaType MPEACTABISACT COOOM IKUBYIO,
MOCTOSIHHO pa3BUBAOIYIOCS cucTeMy. OH OTKPBIT JUIsl HOBBIX MHTEpIIpEeTaluid, HOBBIX MeAHa U
HOBBIX TOKOJIEHUH yuTaTeneil. M3ydeHue 3Toro oOpasza MO3BOJSET HE TOJBKO JyYllle MOHSATH
PYCCKYI0O M Ka3axCTaHCKYIO JINTEpaTypy, HO U MPOCIEAUTH CIOKHBbIE Mpolecchl (OpMUPOBAHUS
[IOCTCOBETCKOM MIEHTUYHOCTH, JUAJIOTA KYJIbTYp U CO3AaHMsI 00ILEH HaMsTH.

B mepcnekTuBe NanbHEWIINX HCCIECIOBAHMM Ba)XHBIM MPEICTABIACTCA CO3AaHHE IUGPOBOTO
kopnyca  «KazaxCTaHCKOro  TEKCTa»,  BKIIOYAIOLIET0  XYJOXKECTBEHHbIE,  MEMYapHBbIE,
nyOMUIIMCTUYECKUE Tpou3BelneHus. Takoll pecypc cTaHEeT HMHCTPYMEHTOM JUIsl (pUIIOJIOTOB,
HCTOPUKOB, COLIMOJIOTOB U OYJET CIOCOOCTBOBATh COXPAHEHUIO M IOIYJSPU3ALUU KYJIbTYPHOI'O
nacnenusi Kazaxcrana.

3akiouenune. OOpa3 Kaszaxcrana B juTeparype — OTO CIOXKHOE, MHOTOCIOWHOE W
TpaHcopMUpYIOIIeecs] SBICHHE, OTpaXKallllee HUCTOPHUYECKYI0, KYJIbTYPHYIO U JTyXOBHYIO
IBOJIIOLIMIO HE TOJIbKO camoro Kasaxcrana, HO U Bcell eBpa3uiicKoi NUBWIM3ALMOHHON Mojenu. OT
MEPBBIX ITHOTPAdUIECKUX OUEPKOB U CCHUILHBIX MEMYApPOB IO COBPEMEHHON MOCTKOJIOHUATIBHON U
MYyJIbTUMEAUIHHON 1po3bl — Ka3zaxcTan He MpOCTO CyIIECTBYET B JIMTEPATyPHOM BOOOpPaKEHUU, OH
3a/1a€T HOBbIE KOOPAWHATHI AJISi TIOHUMAHUS MICHTUYHOCTH, MaMSTH, TPAHULl U B3aUMOJICHCTBUS
KYJbTYD.

Ha nporsskenun BexoB Ka3zaxcraH BOCHPUHUMAJCS PYCCKMMHM aBTOPAMU KaK  «IpPYyroe»
IIPOCTPAHCTBO — CHayajla KaK dK30TUYECKas U HEOCBOCHHAsI TEPPUTOPHS, 3aT€M KaK apeHa JMYHBIX
UCTBITAaHUH, COIMATIbHOM OO0NH, KyJNbTypHOro cMmemieHus. OJHAKO CO BPEMEHEM 3TO «Ipyroe»
CTaJI0 HEOThEMJIEMON YacCThIO «cBoero». KasaxcraHn He TOJIBKO Jajl IPUIOT MHOKECTBY CCHUIBHBIX,
NepecesieHIeB, MUTPAHTOB, HO M CTall sl HUX HPOCTPAHCTBOM OCMBICICHHS OBITHS, TyXOBHOIO
MOKMCKA U IUTEPATypPHOTO BOILJIOLIEHUS.

Pycckas nurepaTypa, oxBaTbiBas IIMPOKUN CHEKTp TeM, CBsi3aHHBIX ¢ Kaszaxcranom — ot
tparenuii ['YJIAl'a 1o nupuueckux o0pa3oB CTeNHU, OT OSTHOKYJIBTYPHBIX TOPTPETOB [0
COBPEMEHHBIX TOPOJCKUX XPOHUK — C(HOpPMHUpOBAlla YHHKAIBHBIH KyJIbTypHBIH MH(], B KOTOPOM
Kaszaxcran npencrtaBieH Kak MPOCTPAHCTBO CHIIBI M YSA3BUMOCTH, TNIyOOKOH MaMsTH U OTKPBITOTO
Oymy1uiero.

CoBpeMeHHbIE MUCcaTeNId U UCCIIE0BATENU BCE Yallle TOBOPAT O «Ka3aXCTAHCKOM TEKCTE» Kak O
CaMOCTOSITENTLHOM JTUTepaTypHOU MOJIETIN — B HeH BaKHBI U JIOKaJbHBIE TOMOCH (CeMUNalaTHHCK,
Kaparanna, Anmartbl), W KyJbTypHblE MapKephl (sI3bIK, KoueBass ¢uinocodus, penurus), u
HAI[MOHANBHBIN KoA. B HOBBIX mpousBeneHusx Kazaxcran mpeactaéT He TMpocTo Kak (OH, a Kak
CMBICJIIOBOM HEHTP, BOKPYT KOTOPOTO CTPOUTCS CIOXKET, pa3BUBAIOTCS KOH(JIUKTHI, paCKpPHIBAIOTCS
repou.

[lepeocmbicnenne Kazaxcrtana mpoucXOAUT M B JUACTIOPHOW JIUTEpAType, U B MOCTUMIEPCKON
po3e, U B KPOCC-KYJIbTYPHBIX NMpoeKkTax. Bo3HMKaIOT HOBBIE (POPMBI peNpe3eHTAlnHU: UPPOBbIC
apXuBbl, TOJKACTHI, TPaHCMEAWIHBIE POMaHbI, rpaduyecKkue HOBEIbI, B KOTOpbIX Kazaxcran
CYIIIECTBYET YK€ HE Kak mnepudepus, a KaKk aKTUBHBIM yYaCTHUK TJI00ATBHOTO KYJIBTYPHOTO
Jyanora.

OOpaz Kazaxcrana B pyccKOM JuTepaType — 93TO CIIOKHO€, MHOTOCIOHHOE U
TpaHchopMupyIOIIeecss SBICHUE, OTpaXkalolllee HCTOPUYECKYIO, KYJIbTYPHYIO U JAYyXOBHYIO
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9BOJIIOLIMIO HE TOJBKO camoro KasaxcraHa, HO M BCEM €Bpa3MHCKOM IMBWJIM3aLUOHHOW MOZEIH.
OnHako Ba)XKHO MOTYEPKHYTh, YTO UCCIIEIOBAHUE 3TOr0 (PeHOMEHA UMEET HE TOJIBKO aKaJIeMHUYECKOe,
HO U IPAaKTUYECKOE 3HAYCHUE JIsl pa3BUTHS JIMTEPATYPhl, HAYKH U KYJIbTYPHOH ITOJINTUKU.

Bo-nepBbIX, cucTeMaTHUECKOE N3YYEHHE Ka3aXCTAHCKOIO TEKCTA CIIOCOOCTBYET MOIYJIIpU3aLuU
HallMOHAJIBHOW JuTeparypbl. Eciau co3naTh LU(pPOBBIE KOpIyca TEKCTOB, JOCTYIHbIE Ha
HECKOJIBKMX  fA3BIKaX, JTO II0O3BOJUT BBIBECTH TBOPYECTBO Ka3aXCTAaHCKUMX aBTOPOB Ha
MEXIyHapOoAHbI ypoBeHb. IIIKOJIbHBIE M YHUBEPCUTETCKHE IPOrPaMMBbl, BKIIOYAIOUIUE aHAIU3
PYCCKOSI3BIYHOM M Ka3axCKOA3BIYHON mmreparypel o Kaszaxcrane, (GopMupyioT y CTyaeHTOB
KPUTHUYECKOE MBIIUICHHE U KyJIbTYPHYIO SMIATHIO. JTO, B CBOK OY€pelb, IIOMOIraeT CTPOUTh
JUAJIOr MEXJy OSTHOCAMH, YKpEIUIAeT 4YyBCTBO TIPaXKIAHCKOM MACHTHUYHOCTH M TOPAOCTH 3a
KyJIbTYPHOE Haclleaue.

Bo-BTOpBIX, = TMOAOOHBIE  HCCIEJOBAHUS  CTUMYJIHUPYIOT  Pa3BUTHE  CPaBHUTEIHHOU
JUTEpaTypOBEIEHUS M UMaroJIornu Kak Hayku. Kazaxcranckuil TeKCT — 3To OoraThlii MaTepuai ajs
aHaJlu3a B3aUMOJIEUCTBUS KYJBTYp, HpoOJieM LEeHTpa U MepuPepuu, MOCTKOJOHUAIbHBIX
auckypcoB. Ero mu3ydeHue momoraer pa3BUBaThb HOBBIE METOJbl — Hampumep, LU(PPOBbIE
I'yMaHUTapHbIE TEXHOJIOTUH: KOPILyCHYIO JIMHTBUCTHUKY, CEMUOTHYECKUN aHaIu3,
KapTorpagupoBaHUe TEKCTOB. JTO OTKPBHIBAET BO3MOYKHOCTH sl OOJIBIIMX HAyYHBIX HPOEKTOB,
IPaHTOB U MEXAYHapOIAHbIX KOJU1aboparuil.

B-tperbux, nurepatypa o Kazaxcrane MOXeT cTaTb MHCTPYMEHTOM KYJIBTYPHOM AMIIZIOMATHH.
IlepeBoabpl 1NpPOM3BENEHUN KA3aXCTAHCKUX M PYCCKOSI3BIYHBIX AaBTOPOB HA  AHIJIMKCKUM,
(bpaHIly3CKUI, HEMELKHUH A3bIKU AETIat0T BO3MOXKHBIM (hOPMUPOBAHKME ITO3UTUBHOIO 00pa3a CTpaHbl
3a pyOexxom. Takue MPOEKTHI MOTYT MOJAECPKUBATHCS TOCYJApCTBOM M YaCTHBIMH (DOHIAMH,
y4acTBOBaTh B MEXAYHApOJHBIX KHIJKHBIX spMmapkax, dectuBansax, ¢opymax. B ycrmosusx
ro0aNnu3aluy TO BaXHBIH HHCTPYMEHT MSATKOW CHIIBI, CHOCOOHBIM MpHBIEYHh BHHMaHHE K
UCTOpUH, KYJIBTYpPE U COBPEMEHHBIM NOCTHKEHUAM Ka3axcraHa.

B-ueTBEpTHIX, pa3BUTHE MCCIECAOBAHUN KAa3aXCTAHCKOI'O TEKCTA OTKPBIBAET BO3MOXHOCTH JUIS
MHTETpalui HayKu 1 oOpa3oBanus. Co3nanue yueOHbIX MOCOOUH, XpecTOMaTHH, MyJIbTUMETUHHBIX
KypcoB 1o TeMe obpa3a KazaxcraHa MOXeET HCIOIb30BaThCs B IIKOJIAX, YHUBEPCUTETAX, HA Kypcax
MOBBIIIEHUS KBATU(HUKAIMU y4uuTeneld. IT0 co3MaéT MPeeMCTBEHHOCTh 3HAHUM, TOTOBUT HOBOE
MIOKOJICHUE HCCIeloBaTeNlel, IMeNaroroB M KyJbTYpHBIX JedTeeil, CHOCOOHBIX COXpaHSTh U
pa3BUBaTh KYJbTYPHBIA KOJ CTpaHBbI.

Hakonen, usyuenue obOpaza Kazaxcrana B nuTeparype wMMeeT W conuanbHbil 3¢ dext. OHo
IIOMOTa€T OCMBICIIUTh TPABMATUYECKUE CTPAHULIBI UCTOPUM — CCBUIKH, PENPECCUH, NENOPTALUHA — U
MIPEBPATUTh UX B PECypC MaMsTH, a HE B UCTOYHUK KOH(MIMKTOB. JIuTeparypa 1aér BO3MOKHOCTh
TOBOPUTH O CIIOXKHBIX TeMax yepe3 MeTaopbl, CUMBOJIbI, XyJJOKECTBEHHbIE 00pa3bl, UTO 00JIeryaer
OOIIECTBEHHOE BOCHPHUITHE M CHOCOOCTBYET MNPUMHUPEHUIO pa3HBIX Ipynn. B 3Tom cmbicie
«Ka3aXCTaHCKUH TEKCT» CTAHOBUTCS IUIOIIAIKON JUIsl HAIMOHAJIBHOIO Auajora, niaardopmoit ams
JUCKYCCUU O Oy/yIlieM CTpaHbI.

[lepcnexTuBbl AanbHEWIIEH pabOThl BKIOYAIOT pa3pabOTKy HHTEPAKTUBHBIX KapT 00pa3zoB
Kaszaxcrana, 06a3 MJaHHBIX MEpPCOHaXe U TOMOHUMOB, NPOBEICHHE MEXIUCHUIIIMHAPHBIX
KOH(EepeHIM W JIeTHUX IIKOJ, BOBJEYEHHE CTYIACHTOB B TPOEKTHl IO OLU(POBKE U
aHHOTHMPOBAHUIO TEKCTOB. BCE 3TO CO31aéT yCTONUMBYIO HAy4YHYIO HH(PACTPYKTYPY U MOBBIIIAET
HHTEPEC K JIUTEPATYPE U TYMaHUTAPHBIM HAyKaM B LICJIOM.

Taxum oOpa3om, uccienoBanue odpaza Kazaxcrana — 310 He TOIBKO aKaAeMUUYECKUN TPy, HO U
BKJIQJ B KyJbTYPHOE CTPOUTENIBCTBO, HAyKy, 0Opa3oBaHHE M MEXIYHApOJHOE COTPYIHUYECTBO.
OHO moMoraer co3aarb LEIOCTHYI0, MHOIOTOJOCYIO KapTHHY KAa3aXCTAHCKOM HJIEHTUYHOCTH,
crenartb €€ 4YacThlo IJI00aJbHOTO KYJIBTYPHOTO JUCKypca U BJOXHOBUTH HOBBIE ITOKOJIEHUS
HCCIEeN0BATENIeH U YUTATEIICH.
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JTUAJIOT ®OPMAJIAPBIHBIH KOPKEM JIMCKYPCTAFBI
®YHKIIMOHAJIBIK POJII

Anoamna

Makanana KepKkeM JUCKYPCTAaFbl AHATOT (GopMaliapbIHbIH (YHKIIMOHAIABIK POl KEeIIeH Il TYpIe
3eprreneai. Makcar — oieOu MmIbIFapMaja KOJNJIAHBUIFAH JTUAJOTTIK KYPBUIBIMAAPIBIH KOKBIPJIbI
KBI3METIH aHBIKTAIl, OJIAPJBIH MOTIH INIHAEr MOHMIIK, MCHUXOJOTHSUIBIK JKOHE KOMMYHHKATHBTIK
KYKTeMeCiH Tanaay. TeopHsIbIK HeTi3 peTiHae KOpKeM TUCKYPC, TUAIOTHU3M KOHE CTUIIMCTUKAIIBIK
TOCUIIEpTe KATBICTHI OTAHMABIK JKOHE IIETeNJIIK 3epTTeyJiep aiblHFaH. Marepuain peTiHze
HI.Mypta3zansiH «Kp3bu1 xebde» xone C.EmyOaiinbiy «Ak 603 yii» poMaHIapbIHAAFbl KEHIMKEePITiK
JIUAJIOTTEP  TAHJIAIBIN, JIMHTBOTIOITHUKAIBIK, CEMAaHTHUKAJIBIK JKOHE JTUCKYPCTHIK OicTep
YIITACTHIPBUIBINT KOJJAHBUIABL. 3€pTTEY HOTWKECIHAE MAMUAaJOrTiH YII Herisri (QyHKUUACH —
KOMMYHHMKATHBTIK, TICUXOJIOTHSUIBIK JKOHE MAaFBIHATY3YIIl KbhI3BMETTEpPl HAKTBI MbICATIAPMEH
nonennaeHal. J(najgor kepkeM MOTIHIE OKbIpMaHFa ocep €TETiH, KEHIMKepiH iIKi OOJMBICHIH
alIaThIH, acTapibl WICSHBI JKETKI3eTiH 0acTbl Kypasl €KeHI aHBIKTaIael. by 3eprTrey Kazak
MPO3achIH UAJIOTTIK TYPFBIJAH TaHYIbIH FHUIBIMH HET131H KEHEUTYTe YJIEC KOCaIbl.
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TICUXOJOTHSUIBIK (DYHKITUS, MaFbIHA KAJBINTACTRIPYIIBI PYHKIIHS, Ka3aK MPO3achl, TUATIOTU3M
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OYHKIIMOHAJIBHASA POJIb ®OPM JIUAJIOT A
B XYIAOXECTBEHHOM /IUCKYPCE

Annomauyus
B cratee BcecTopoHHEe paccmaTpuBaeTcs (PyHKIHMOHAJIbHAs poiab (opm amamora B
XYJO’)KeCTBEHHOM JucKypce. llemp wuccnemoBaHus — ONpPENENUTh MHOTOACTIEKTHBIE (DYHKIIHH

JUAJIOTUYECKUX CIPYKTYp B JIATEPATypPHOM TEKCTE, IPOAHAIM3UPOBATH WX CMBICIOBYIO,
MICUXOJIOTHYECKYI0O M KOMMYHUKATHBHYIO HArpy3ky. TeopeTudeckoi 0a3oi MOCTYKUIU TPYAbI
OTCYCECTBCHHBIX H 33py6e)KHBIX YUYCHBIX B o0acTu AUCKYypCa, AuajIorusMa U CTUIMUCTUKH. B
KauecTBe MaTepHuasia ObUIM OTOOpaHbl AUAJOTH mepcoHaxeil u3 pomanos LII. Myptassl «KpacHblit
ckakys» u C. Enybas «benbiii 1marep». AHanu3 TPOBOAWIICA C  HCIOJB30BAHUEM
JIMHTBONIO3TUYECKOT0, CEMAHTUYECKOTO U JUCKYPCUBHOTO MOAX0J0B. B pe3ynpTare uccienoBaHus
BBIABJICHBI TpU OCHOBHBIC q)YHKI_[I/II/I auainora — KOMMYHHUKATHBHasA, IICUXOJIOTMYCCKasA U
CMBICI000pasytomias. Y CTaHOBIEHO, YTO AWAJIOT B XYJ0KECTBEHHOM TEKCTE SBIISETCS Ba)KHBIM
CpE€ACTBOM PACKPBITHA XapaKTepa, BBIPAXKCHHUA OMOLOMOHAJIBHOI'O COCTOSAHUA MW Hepcaadun
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noaTekcTa. Pabota BHOCHT BKJIaJ B pa3BUTHE HAYYHOH 0a3bl aHalM3a Ka3axCKOW IMPO3BI C TOYKH
3peHUs AUATOTUICCKON MTOITUKH
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THE FUNCTIONAL ROLE OF DIALOGUE FORMS IN LITERATURY
DISCOURSE

Abstract

This article provides a comprehensive analysis of the functional role of dialogue forms in literary
discourse. The aim of the research is to identify the multifaceted functions of dialogic structures in
fiction and to examine their semantic, psychological, and communicative dimensions. The
theoretical foundation is based on both Kazakhstani and international studies in the fields of
discourse, dialogism, and stylistics. The study uses character dialogues from Sh. Murtaza’s Red
Falcon and S. Yelubai’s White Yurt as primary material. A combined methodological approach
incorporating linguopoetic, semantic, and discursive analysis was applied. The findings reveal three
core functions of dialogue: communicative, psychological, and meaning generating. The study
demonstrates that dialogue plays a key role in shaping characters, conveying emotional depth, and
embedding subtext. Overall, the research contributes to the further development of Kazakh prose
analysis within the framework of dialogic poetics.

Keywords: dialogue forms, literary discourse, communicative function, psychological function,
meaning-forming function, Kazakh prose, dialogism

Kipicne. /luanor TepMuHi 9/1eTTe €Ki HE OaH Jia KeIl aJJaMHbIH KE3eKTecCill ceiliecyi apKblbl
XKy3ere acaTblH KapbIM-KaTbIHAC TYpiH Oinaipeni. Kazak TifiHiH TyCiHAIpME CO3MITIHIE AUATIOT «eKi
HeMece OipHele ajgaM apachbIHAaFbl oHrIMe» femn aHblKTanFaH [1]. OkeroB ce3niriHiue /e Auaior
«EK1 aJlaMHBIH apachIHJIaFbl CO3 ajIMacy» peTiHae cunartanazisl [2]. An arputmbia TimiHAgeri Oxford
Dictionary oHbI «conversation between two or more peopley - eki HeMece OJaH Ja KoM aaaM
apaceIHIarbl ceinecy aen Tycinmipeni [3]. SIFHM Heri3ri aHbIKTamara COWKeC IUAalor - KapbIM-
KaThIHAC JKacaylIbUIAp/IbIH ©3apa peruTuKaiap ajaMacybl apKbUIbl ICKe acaThiH ceilieciM (popmMacsr.
Byn amanorTeiH JTUHTBUCTUKAIBIK KBIPBIHIAFBI 0AaCThl €peKIIeNiri: xadap aiamacy, cypak->kayarl,
mikip OUIIIpY CeKUiI KOMMYHHUKAIMSIIBIK MaKcaTTarbl ceiecy. JKanmel Til OiLTiMiHIE AUATOT €H
QJIIBIMEH KOMMYHUKAILIUSHBIH HETi3T1 (oopMachl, TUIAECIMHIH AMHAMUKAIBIK KYPBUIBIMBI PETiHIE
KapacTblpblianbl. KyHaemikTi emipAeri JUalorThlH KbI3METI — akmapar >XeTKi3y, cyxbarracy,
QJIEyMETTIK OailJIaHBICTBl OpHATYy TOpi3Al KATBICBIMIBIK (YHKUMSMEH IIeKkTeneqi. AJl KepKeM
onebuerTeri auanor — OyAaH onjekaina kypnaem KyoObuiblc. Kepkem muckypcra amanor Tek
aKmapar ajamacy Kypalibl FaHa eMec, ICTETUKAIBIK KYKTi apKajar, [IblFapMa KYPbUIBIMBIH TY3yTe,
OKHMFaHbl JAMBITYFaF KeWinmkep OCWHECIH amyFa, IIbIFapMaHBIH HICSICHIH alKBIHAAyFa KBI3MET
ereni. FanpiMaap kepkeM MOTIHAEr! IUANOITI Ken(pyHKIMOHANABl KYOBUIBIC €M ecenTenl.
Mpicansl, ['.I. XwucamoBa IlyKmmH oHriMeNnepiHAeri AMANOTTEpAl Taljgail Kene, OJapiblH
ACTETUKAJIBIK TaOMFATBIH aTan KepCeTe/ll JKOHE TUANIOTTepl Talfail Kenie, olapAblH SCTETHKAIBIK
TaOMFaThIH aTal KepceTel KoHe AUAIOTTep Il Heri3ri MOTIHKYpaylIbl (CIOKETTIK) KbI3METIH, MiHE3-
KQJIBINTHl aIlaThlH KbI3METIH, opi OaranaymbulbIK KbI3MeTiH Oeneni [4]. [lemek, kepkem
HIBIFapManapJarsl  Iuanor Qopmaiapbl TeK TUIMIK KapbIM-KaThIHAC Kypajibl OOJBIN KajaMmaii,
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aBTOPJIBIH UCSIIBIK MaKCAaThIHA, KEWHITKEP TICUXOJIOTHSACHIH alllyFa, OKbIPMaHFa YMOITMOHAJIIBI 9Cep
€TyTre KYMBULABIPBUIATHIH KOPKEMIIK TOCUITE aifHaIa IbI.

Kazak mpo3aceiHIaFpl TUANOTTIK GopMaliap KeH KOJJAHBUIFAHMEH, OJapAblH (YHKIIMOHAIIBIK
penepi Ky#elni TypJe apHaibl 3epTTEY HBICAHBI 00Jia KOWFaH KOK. J(namor xedinmkepiepaid Timi
peTiHae op IIbIFapMana Keszecedi, Oipay coJl IUaoTTepAiH IIbIFapMa Ma3MyHbIHA KOCAThIH
MaFbIHAJIBIK JKYT1, CIOKET JaMybIHa BIKIAJbl, KEHINKep OOJMBICHIH allyJIaFrbl POl TOJBIKKAHIbI
TaJJaHbIN, JKIKTENTeH emec. byn — Kazipri Kazak (QHIOJOTHSICHIHAAFBI ©3€KTI FBUIBIMH MACEIe.
Huanor dopmanapblHBIH CEMaHTHUKAIBIK, KOMMYHUKATHUBTIK JKOHE MCUXOJOTHSUIBIK KBIPJIAPhIH
KEIIICH/II CUIIAaTTay KAXETTIrl TyblHAanm oThlp. M.M.BaxTUHHIH JUAIOTU3M TEOPHSCHI JUATOTTHIH
azgaM OOJIMBICBHIH, TAHBIMBIH KaJIBIIITACTHIPYaFbl MaHBI3BIH KOpCceTKeH1 Oenrini. baxtun OoiibiHIIA
«Oip FaHa JaybIC €UITEHEH] MIeIeiii, eKi 1aybIlc —oMIpIiH €H TOMEHT1 KaXXeTTI MHHUMYMBD) TeK
e3re JaybICKa YH KaTy, JUaJOrkKa TyCcy OapbIChIHJIa FaHA aKMKAT MOH Tyaisl [S]. FanbIMHBIH «Tek
KapbIM-KaThIHACTA, a/1aM MEH a/IaMHBIH ©3apa dPEKeTTeCyiH e FaHa aJiaM IIIiH/Eer1 aJiaM allbLIa b
JIETeH TYKBIPBIMAAPHI JHAIOTTHIH OMIp CYpPYyJAeri OHTOJOTHSUIBIK MaHbBI3bIHA Hazap ayaapTajbl.
Amnaiima omeOu mIbIFapMaaparbl JTUAIOTTHIH HAKThl KOPKEMIIK-(QYHKIIMOHAIABIK POJIH TaJlIar
KOPCETy — KEKe 3epPTTEY/Ii Tajal eTeTiH MaHbI3IbI MOCEIIE.

Ijaicrep MeH Martepuasiaap. uamor QopmanapblHblH (YHKIHOHAIABIK KBIPIAPBIH Talaay
yiria XX Fachlp Ka3ak MPO3achIHBIH TaHJaylbl yiuriiepi perinae «Kpi3bu1 jkebe» poMaHbl kKoHE
«AK 003 Yil» poMaHbl TaHAAIl adbIHABL. ByJl eki mbirapmMaia quaiorTik KepiHicTep apbIKiia OpbIH
anaapl JKOHE Ma3MYHIBIK TYpFbina Oip-OipiHeH aipipMambUIbiFbl Oap: «KpI3bur xebe» Tapuxwu-
PEBOIONUSIIBIK KE3CHJIET1 KEeHINKepyiep AMAJIOTiH KaMThica, «AK 003 yi» 1930-xpuimapaarsl
allapIIbUIBIK Ke3eHIHIH 9JIEyMEeTTIK-TYPMBICTBIK JUANOTrTapbiH Oepeni. Exki pomangarsl nuajgortepai
CaJIBICTBIPA TAJJIAY OJIAPJIBIH OPTaK 3aHIBUIBIKTAPEI MEH ©31H/IIK ePEeKIIeTIKTEePiH aryFa MyMKIHIIK
Oepemi. 3epTTey YOIIH Op POMaHHAaH CHOKETTIK MaHBI3BI Oap, KeHimkep MiHE31H allaThlH, He
UJCSUTBIK KYK KoTepeTiH 15-20 nuanorTsiK y3iHai ipikTenmi. JKyMbIcTa KeleH i Tajaay saicreMeci
KOJIaHbUIIBL: JIMHIBUCTHKANBIK-MOITUKAJIBIK Tanaay: Jluamor ce3iepiHiH TUIIIK KYPBUIBICHI,
COMIeMICpAIH  CHHTAaKCHCTIK  epEeKIIENKTepi, aBTOPJIBIK peMapkajap MeH  KeHimkep
peIUITMKaNapblHBIH CTUJIBIIK OOAybl TanmaHibl. MpIicalibl, KeWinmkepsiaep TUNHAETI SMOIHUSIIBIK-
AKCIIPECCUBTIK 00Ay, AUAJIOTKe TOH MHTOHAIUS, KiAIpiCTep MEH PUTOPUKAIBIK CYpPaKTap CHIHIbI
TIAIK TOCUIAEp KapacThIpeUiAbl. Juekype Taaaay: J(ManortiH KeH MOTIHAIK KOHTEKCTE aTKapaThiH
KbI3METI 3epJesIeH/l. Op MUAJOITHIK SMU30ATHIH LIbIFapMa CIOKETIHJET1 OPHbI, OKbIPMaHFa dcepl,
ABTOPJIBIK MJICSHBI YKETKI3yAeTl peJll TaJIKbUIaHbI. J{MaloTTIK XKaF[asTThIH OJEyMETTIK, MOJICHU
KOHTeKcl Ae eckepinii. CeMaHTHKAJIBIK Tajaay: J(Manor Ma3MyHBIHAAFbl UMIUTMIIUTTI MOHJED,
acTapIbl oiniap, CUMBOJIIBIK JKYK capananabl. Kelinkepriep aiiTkan ce37epAiH Typa MarblHACHI MEH
KOCBIMIIIA MaFbIHAIAPHI (aCTap, HPOHUS, aJUIETOPHS) AKbIPATHUIBII, OJIAPABIH MIBIFAPMaHbIH JKaJITbI
MarbIHAJIBIK KYPBUIBIMBIHA KOCKAH YJIeCl aHBIKTalIAbl. 3epTrey Ke3eHaepi. bipinmi kesenme
TaHJallFaH IIbIFapMalap MOTIHIHEH AuanorTep Oeliek TaHOANaHBIN albIHIBL. Op TUAIOTTIK Y31HI
Ma3MyHBIHa Kapail anfbplH ala >KIKTeN[l: akmapar anaMmacy, OKHFaHbl JaMbITyFa apHalraH
KOMMYHUKATHUBTIK [MAJIOITep; KeHINKeplep/aiH Ce3IMIH, MiHE31H, e3apa KapbhIM-KaTbIHACBIH
alllaThIH MCUXOJIOTUSIJIBIK THAJIOTTEP; acTapibl Oi, PHIOCO(HSUIBIK TYHIH, HEMECe IIbIFapMaHbBIH
HET13T1 UACSICHIH OUTIIpYTre KaThICATHIH MaFbIHA KAJBINTACTHIPYUIbI AUag0rTep. Exiniii ke3eHe
Op TONTarbl JUANOITEPre TEPEHMACTINTeH Taljay >KacayIbl: MOTIHHEH TBIC TPAarMaTUKAIbIK
KarJalpl, KEHImKepJaepaiH KOMMYHUKATHBTIK HHUETTEPi, HMOIMOHAIIBIK PEHKi, COHJai-aK
JUAJIOTTIH aJJIbIHAA JKOHE COHBIHJA OEpIITeH aBTOp CypeTTeyiiepl ecKepunmi. YUIHII Ke3eHJIe
KEKe TalAaylapAblH HOTIDKENEepl CHUHTE3JENIl, JKajilbl KOPBITHBIHABLIAP IIBIFApy  YIIiH
CaNbICTRIPbUIBL. EXi mibiFapma OOMBIHINA JUANOTTEPAIH (DYHKIMOHANABIK YKCACTBIKTAphl MEH
allbIpMaIlbUIBIKTapbl OENTIeH .

Hotuikesiep MeH Tankbliay. 3epTTey OapbICBIHAA Ka3aK MPO3achIHIAFBl TUATOT (opMaiapbi-
HBIH YII 0acThl QYHKIUACH ailKbIHIAIAbl: KOMMYHUKATUBTIK (DYHKITUS, ICUXOJIOTUSIIBIK (QYHKITHS,
MarblHA KaJBINTACTHIPYIIbl (QyHKIUA. TeMeHae op (YHKIUSHBIH MOHI KOHE Op IIbIFapMajaH
aJBIHFaH MBICATIIAP aPKBLIBI OJIAp IbIH KOPIHIC Ta0y epeKIIenikTepi OasH1amabl.
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1. KomMyHMKATHUBTIK (KATbICBIMIBIK) GyHKIMs. bys1 — TUanorTiH eH Herisri, 6a3ajiblK KbI3METI.
OHriMeNecyI TyJIFajaap akmnapaT anMacy, Oip HOpCceHi cypay HeMece Xadapiiay, SpeKeTKe UTepMeIey
MakcaThlHAa Auanorke tycenl. Kepkem mibFapmaga KOMMYHHMKATHBTIK (DYHKIMSIAFbl TUATIOITEP
OKBIPMaHFa MaHBI3/IbI MOIIIMETTEP OepeIi, OKMFAaHBIH OpOyiHE BIKIAN JKacalbl, KeHIe IKCIIO3UITHSIIBIK
aKmapaTThl Jja AUAJIOT apKbUIbl Oepeni. Mbicaibl, «AK 003 Yil» poMaHbIHAA €Ki KacThiH (JKmakait MeH
Illere) oHriMeci KOMMYHUKAaTHBTIK MakcaTra epOumi: XKmakail nochlHAa aybUITarbl jKac KeJHIIEK
bankus xeHiHae Kynus xabap alTajibl, €Keyl COHbI TAJIKbUIAIl, 9PEKET eTyre yaraanacaibl. «— Kacka
bana, ewkivee avmna, Oyein Oip Kul3blK Kepcemem cazan!y — nevni ceiobipnan Xnakail. MyHna Gip
KEUINKep eKIHIIICIHE aKIapaT KeTKi3y (KbI3bIK KOPCETIEKIN eKeHIH alTy) apKbLIbl JUAIOTTI OacTaIbl;
opi kapaii on lllerere OomraH oKuraHbl Oyre-lmirecine JeHIH oHriMenen Oeperl, SFHU IHATIOT
dHrimMesiey QopmMacbiHa aybIChIl, KOMMYHUKAIIUsl MIHIETIH aTKapaabl. Byia Auanortik smu3oara
pomaHiarbl 0ipa3 KeHinmkepAiH e3apa KaThIHACHI JKOHIHJE MOJiMeT anambl3: bankus — OGaiiipiH kac
TOKAJIBI, aJI BYJIBIIT — aHIIBI XKITiT, €KeYIHIH apachIHIaFbl KYIus Ke3aecyal JKaakail aHapIn )KypreHin
JManor apkputkl Outemis. OckUiaiiia, AUANOr KEHimKepiep oleMiHe KaThICTBI THIH aKmapaTTapiibl
TabuFy TypAe eHrizyniH THIMI Kypansl OonFaH. «KbI3bLI Ke0e» poMaHbIHIA Ja KOMMYHHKATUBTIK
MoHI 0achIM JManorTep Ker. Mpbican peTiHzie JKOFapblia alTbUFaH TYpME KOpiHICiHe KalTa opajcak,
[Tpuxoapko MeH BpOHHHMKOB apachIHAAFBI alFalIKbl cyx0aT — €H aj/IbIMEH aKmapar aiMacy, >Karaai
Oinyre apHaiFaH.«— Kaunoail mineciniz 6ap?» — Neiji TypMe 0acThIFbl KEHIHT1 perumkana. by — pecmu
CYpakK, SFHU JUAJIOTTiH TiKelel KOMMYHUKATHBTIK MakKcaThl (TYTKBIHHBIH KallayblH cypay) KepiHei.
BponnukoB Ta Tikeneld Tuterin Ounmipeni: «— Tinecim, wwipazoan Oepeizcenis exeny, SFHA Kamepara
XapbIK (11bIpaKk) OepyiH eTiHeni. OcChl OTIHINI NIEH OHBIH apThIHAH OPOUTIH Auanortep (LIBIPAK HEre
KEpeK, KiTall OKy Typalibl Co3) OKUFa KeJiciHe Ko3Fasbic Oepeni — [IpuXOMbKOHBIH KYHIri OSHBII,
BpoHHUKOBTHI TeKCepyi, aKbIPbl IUANIOT apPKbUIbI TYTKBIHHBIH TIHHU KiTaIl OKBII KYpreHl aHbIKTala/Ibl.
Con apKpUIBI aBTOp OKBIPMaHFa AaCTHIPTHIH MAaFIyMaT J>KeTKi3edi: BpOHHUKOBTBIH KyJBIFBI MEH
[TpuxoapkoHBIH AiHK (aHaTU3MI JIeé OChl KOMMYHHMKATUBTIK AUANIOr OapbIchbiHIa amibuiaasl. Kopbira
aliTKaHIa, KOMMYHUKATHBTIK ()YHKIHSA KOPKEM IHAJOITIH akmapar Oepy, OKMFaHBI uIrepiniery,
KeHinKeprepi opeKeTKe BIHTANAHIBIPY KbI3METTEPIHEH TaHbUIaAbl. byl (QyHKIMSIAFrel JUaIorTep
OKBIPMaHJIbl CIOXKETIEH OalaHbICTBIPHIN, KEHINKepiepailH He alTKbIChl KeJIETIHIHE TIKelen
KaTbICBIMIBIK KYpaJl peTiH/Ie KOpIHE.

2. Mcuxonorusanbik GyHkuus. KepkeM auanortiH kejaecli MaHbI3Ibl KbIpbl — KeHIMKEpIiH
MiHE3-KYJIKbIH, 1IIKi ce3iM JYHHMECIH, KapbIM-KaTbIHACBIHIAFBI IHeNeHicTepai amry. [luamor
apKBUIBI aBTOP KEHIMKepIIep MCUXO0IOTHACHIH KaHaMa TypJie KOpCeTe/i: Jaybic bIpFarbl, CO3 TaHAY,
Kayarn Oepy Toculi — oOcbUIapAblH Oopi KeHMiNnKepAiH KeHLT Kyl MEH XapaKTepiH aHFapTajbl.
«KbI3bL1 3Kebe» pOMaHBIHAAFBl TYPME SIU30IBIHIA JUAIOTTIH TCHXOJOTHSUIBIK pPeili aiKbIH
Oaiikananel. Ilpuxoapko MeH DBpOHHUKOBTBIH ceiliecyl — €Ki TypJi HHUETTeri, eki Typii
OJIEYMETTIKTANl OKUIAEpIHIH Ky3lecy coTi. llpuxoapko omedi apa3fplk TyIOslpMak Oosica,
BpoHHMKOB ca0bIp cakTam, KapChUIACKIHBIH TICHXOJIOTUACHIH 03 Makaananaasl. MoceneH, TIHU KiTall
TypaJibl TUAJOTTI aNaWbIK: «— Byn ocotim Oininiy ximabwvl gou... Ciz ol ak namuiaga Kapcwulcols.
Cetime mypa OiHu Kiman oKucwel3, scymoaxy — aen tanaanansl [lpuxonpko. MyH1a o1 TYTKBIHHBIH
JTYHHETaHBIMBIH TYCIHOEW Typ: marmia OWiliriHe Kapchl HIBIKKAH PEBOJIIOLMOHEPIH [HX11 OKYBIH
TICUXOJIOTHSUTBIK KaHUIIBUIBIK JIeTI CaHalIbl. BpOHHUKOBTHIH jkayaObl OHBIH 1IIKi eceOiH aHFapTaIbl:
«— A, Men MyMKiH, OY1 Kimanmsl OYpblcman magbl OKbIN WbIKCAM, Kamemol myciHepminy — Aeiai
MomakaHchil. IIeiH MoHiHIEe BpoHHUKOBTHIH Oyil ce3i — ammapkaTy, IIpuXOAbKOHBIH KEOHUTIH
Kaian, KajJaraHblH (MIBIPAK) aly VIIiH alTBhUIFaH KYyJBIK. J{MamorTiH OChl Y31HIICIHIE JKaCBIPBIH
MICUXOJIOTHSUIBIK KYpPEC KYpPIiM >KaTbIp: Oipi — acTBIPTBIH MBICKBUIJAM, KApChUIACBIH ©3 TUIIHAE
CeHIpin OThIp, eKiHmici — initially abaplpan KanFaHbIMEH, TYTKBIHHBIH JiHTe OeT OypraHblHA
KOIIMrizie unanbin Kanaabl (« Mymkin, mymKiny Ael, mbslpak oepyre kemiceni). Jlemek, nuanor Tex
CBIPTKBI aKmapar ajMacy eMec, KEHINMKep TCUXOJOTHSACHIH allaThIH aifHa ICTeTTi. «AK 003 yii»
pPOMaHBIH/AA Ja JUAIOTTEep KEeHImKepyepAiH >XaH TYHHECIH KOpCeTyAe opacaH peil aTKapajbl.
Mocenen, araibiHabl [laxpagauH MeH O30epreHHIH KaKTBIFBICHI — TCUXOJIOTHSUIBIK IITHUETCHICTI
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JUAJIOTTIH KOPHEKI MbICAbl. AIIApIIBUIBIK KE31HAE KYPTTaH 06JIeK KOIMeH Kaiblll KoWFaH Oaif
aracplHa amryisl O30epreH Oip TYHIE SMONMICHIH >KapbuUibicina mibiFapansl: «— Cenciy... Cen
kinaniciy! baszvlioa-ax xouty kepex eodi! ... EnOi mine!l..» — nemn aracbiHa aypce Kost Oepemi. Ochl
Y3IIK-CO3IBIK IIBIKKAH CO3JepACH-aK 1HICIHIH almry-bi3ara OyJIBIFBIN, ©3 KATEJITriH MOWBIHIAFBICHI
KeJIMeH, Oap KiHOHI arachlHAa apThINl TYPFaHbI KepiHeAl. O30€preHHiH IuaiorTeri op YHi (Iaysic
KOeTepyi, CO31HIH asKTalMail y3iidyl) — OHBIH IMIKI KYW3EJICIHIH, JOPMEHCI3 allybIHBIH KOPCETKIII.
Axn IaxpaanuH >kafbl AUaIor OapbIChIH/IA JKaK alllai/Iel (aBTOp cO31HE KaparaH/a, ayblp KYpPCiHII
KaHa KOsi/bl), OYJI 1a OHBIH XapaKTepiH — CaOBIPIbUIBIFBIH, HE aliTyFa JarJapraH IIapachl3 KYWiH
a”rapTazapl. OcblUiail AMANOT periuKaJapblHbIH Ma3MyHBI FaHa eMec, (popmachl (MHTOHAIMS, May3a,
YH KaTmay) Ja TCHUXOJOTHSUIBIK ocep TyFbi3aabl. COHBIMEH, MCUXOJOTHSIBIK (PyHKUHUsICHI Oap
JMaNIOTTep KOpKeM IlbIFapMazia MiHe3 JdapanayAblH KypalibliHa aifHanaabl. Kelinkepaiy aiiTkan ce3i
MEH alTy MOHEpi apKbUIbI OHBIH HHUETI, YMOIMSICHI, KAPhIM-KATHIHAC CHUTIAThI OKBIPMAHFa CE3LIIIIL,
acTapibl Typle ambUiaabl. baxTHH alTKaH «ouanoemazvl AO0aMHuIH JHCAH-OYHUECI CublpmKa
auibliadbly IeTeH Karuaa J9J1 OCBIHAi KOPKEeM JHaJIOrTep/Ie 63 JJIeiH Tababl.

3. MarbIHa KaJbINTACTHIPYUIbI (ceMaHTHKANBIK) GyHkuusa. Kepkem nuckypcra quanor Keijie
TIKEJIeH CIOKETTIK MIHIETTEH achlll, IIbIFAPMAHBIH TYCHAIAbl WICSCHIH, KONKAOATThl MaFbIHACHIH
Ty3yre Karbicaapl. MyHIail [uanortepii mapTThl TYpE MarblHA HEMECE CMbICA KaJbITACTHIPYIIIBI
nen atayra Oomnanel. Omap keOiHe KeHimkepiep apachlHAArbl MiKipTanac, GUIOCOMUSIIBIK AHAIIOT,
HeMece OKbIpMaHFa O TaCTAMTBHIH acTapibl COisieciM TypiHIe Kenell. «AK 003 Yil» poMaHbIHAA 19T
OChIHJAM (YHKIMSIAFbl JHAJOITIH Tamamia yirici — kemeil mapya Illopin meH onbIH oifeni
I'ymxahaHHBIH TYPMBICTBIK TYpPFBIIAFbl alThichl. [llopin jkaHa YKIMETTiH aybUTHAWBI (AybUT COBETI)
OoubInl caianraH, Oipak yH-imi omi kemei kyitinge. bip taneprenri mait yeringe Hlopin Kpl3biHaH
0ail aybUIbIHAH KaHT cypamn okemyai Taman eteni. Con corTeri epii-3ailblNThUIap AMAJIOri Kal
TYPMBICTBIK Kepic OOl KOPIHreHIMEH, acTapbhlHIAa YJIKEH KOFaMIbIK MarblHAa karblp. L[lopim:
«'ynocan! bap! — Bap, Ilaxpaoounniy yiinen 6ip waxnax kawm cypan aken! Epmen 6azapuwiiap
Keneecin bepemizy, — nen OyWbIpajbpl. OWell MYHBI €CTIll KaTThl HapasbpUIaHAAbL: «bapmatiosi! ...
Ayvinnati 6010bim 0en emix micyoi ceH apiaH2anod, ayblIHAUObIY KAmblibl 00N Y apacblHOaA ulekep
cypayea 6i3 0e apranamvi3. bapmaiioviy, — nen 6ip-ak keceai. by perukanap apKplibl aBTOp JKaHA
3aMaH OpHaca J1a, KeIeHiH MCUXOJIOTUSICHl ©3repMEreHiH, HAMbICKOWIBIFbI OapbIH kepcereal. Onan
opi auanor mueneniceni. [opin amynansin: «Kedetl bonzan coy cypaiimolz oa! Keoeii 6oimacax,
01301 Kim Kondap edi?» — NeN IaHK eTe KajaJbl. OHelNi oJlaH J1a KaTThl YBITTHI CO30€H KalTapaibl:
«Kapvinkazanel conda anay 6ip mep me? ... OKim 6010biM Oen ceH xcypciy wenmenoen. Kacioinoi
macman. Kapa cy iwin 6i3 omvipmeis. bBativimolz mop ycmaowt oen maz oonvin. Con mMopiyoi micmen
iw, enoeute, KaHmmuly opHuIHa!y — nen xKyiiHeai. Ockl TUanorTi OKbIFanaa, 1930-Kpuinapaars! KaHa
OKIMETTIH IIBbIH Kaflailbl, oNIEyMETTIK TEHCI3JIK Macesieci alKbIH Ke3re Tyceai. ABTOp emodip
JepekTeMe He OasHIay apKbUIbl eMec, KapamaibiM KeHilkepiepaiH e3apa ce3 KaKThIFbICH apKbUIbI
JOylp IIBIHABIFBIH AallbIl OTHIp. SIFHM, OyJl JUANOTTIH MAarbIHA KAJBINTACTBIPYIIBI KbI3METI
QIIBIHFBl KE3€KKE IIBIKKAH: KYHICTIKTI TYPMBIC JHAJOri KOFaMIarbl YIKEH KaWIIBUTBIKTHIH
cuMBoOJTbIHA aliHanaabl. Con cekinai « KpI3bL1 :xede» poMaHbiHAarel bpoHHUKOB 1eH [IpuxoapKOHBIH
JH >KalJbl qUaliori Je TepeH MarblHaJbIK JKYK KeTepeni. bip skarbiHaH, Oy ekeyi >kail FaHa JiHU
KiTanm Typajibl Tajachlll TYpFaH CHUSKTHL. AJl acTapblHa YHUICEK, OTapuibUl OWIIIK IEH e3UIreH
OyKapaHbIH TYHHUETAHbIM KaWIIBUIBIFBI KepiHenl: Oipi — IIpKey KOJJaraH MNaTIIaHbl «KacHeTTD»
CaHalpl, EKIHIIICI — XaJbIKKa OOCTaHIBIK OMepy >KOJIbIHIA TaTIlaFra Kapchl MIBIKKAH. EKeyiHiH
JIMAJIOT1 apKbUTBl JKa3yIIbl JIOyip HIACONOTUACHIH KAKTBIFBICTBIPAIbI, JIIHU CEHIMHIH cascaTeH
actacybslH MeH3eW . BpoHHUKOBTBIH «Esancenue — bubnusnviy dcayapean Hyckacvl» JeN KEKeTyi
(Sram, maTmra Owiiri ci3gepre KaHmaid KacueTTi Oosica, MaraH OopiOip JereH uimapa) — aBTOPJIIBIK
MO3UIIMSIFA JKAaKbIH TYKBIPBIM. OCBI TYPFBIJIaH KENTEeH/E, KOPKEM IIbIFapMaJarbl MaHBI3IbI UAEsIap
KeOiHe KeHimnkepyep AWANOri apKbuIbl Oepijiesll JlereH KOPBITBIHABI Xacayfa Oosiaapl. Jmanortin
MarbIHa TY3YIIi aneyeTiH opbic 3eprreymict A.O. ColHUKOB Ta aTar KOPCEeTKEeH: OJI JUATOTU3aIHs
«KOpKeM OasiHAAyAblH PEeMAaTHUKACHIH KYIIeHTin, MOTiHIe CEeMAHTHKAJIBIK KEHIiCTiK
TYBIHAATATBIHBIN» >Ka3afpl. Bi3NiH 3epTTey MarepuannapbIMbI3aFbl JAUATIOITEp Je TN COJaii,
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MOTIHZETI KOIKa0daTThl MaFbIHAHBIH IIOFBIPJIAaHy HYKTeJepiHe aiHamanel. JKorapbliga KeNnTipiuireH
MBICAJIap AMAJIOr (hOPMATAPBIHBIH YII Heri3ri GyHKUMSICHIH HAKThUIaN Oepii: KAaThIChIMIBIK
KbI3MET — OKBIPMaHFa aKmapaT >JKETKi3iM, OKWUFaHbI ©pO0iTy; MCHXOJOTHSUIBIK KbI3BMET —
KeHinKepiepaiH MiHe3iH, KapbIM-KaTbIHACBIH, SMOLMICHIH KOPCETy; MAaFbIHAJBIK KbI3MET —
HIbIFapMa UIeAChbIHA KaTbICThI acTap, pumocodusi, CAUMBOJIIBIK MOH KaJbIITAacThIpy. EKi mbiFapmania
na Oyt yir (yHKIMSHBIH OapJIbIFbI YIITACHII, TAAJIOTTepl KOPKEM HIbIFapMaHbIH aXbpIpamac 0eJiri
eTill Typ. AJaiiia op MIbIFApPMaHbIH JKaHPJIBIK-MAa3MYH/IBIK €peKIIeiKTepine caii 6enriii Oip GpyHKuus
OaceiMaay Oaiikanansl. Mbicanbl, «KbI3blT ke0ene» Tapuxu TYJIFanap, CasiCH-oJICyMETTIK OKUFaap
Ken OOJIFaHIBIKTaH, TUANOTTepIiH KOMMYHHKATUBTIK-aKIapaTTHIK JKYT1 OachIM: jKa3yIllbl OKbIpMaHFa
KOKETTI JIepeKTep/i, 3aMaH KOpIHICTepIH JUalor apKbUIbl JKeTKizedi. Al «AK 003  yi»
MICUXOJIOTHSUIBIK-QJIEYMETTIK pOMaH OOJIFaH/ABIKTAaH, KEHINKepiepaiH »aH JpaMachlH KepceTyre
apHaJIFaH JTUaJIOTTep CaHbl KOIl, IEMEK ICUXOJIOTHUIBIK (DYHKIMS JKETEeKIi OpbIHIa Aeyre 0oJajbl.
ConbpiMeH Oipre, €Ki IIBIFAPMAHBIH EKEYiHAE 1€ TUAIOITIK COMIeciMIep HEri3ri TaKbIPBIITHIK-
UACATBIK MOHJI aWKbIHAayFa OeliceHe KaThicaibl. byl — NManorTiH MarblHA KaJbIITACTHIPYIIbI
KbI3METi oMOe0ar Typ/ie MaHbI3/1bl €KEHIH KOpPCETeIl.

ANBIHFAH HOTIDKENEPHAl OTAHABIK JKOHE INETENIIK 3epTTeyJIepleri  TYXKbIPbIMIapMeH
CAJIBICTBIPBIN, FHUIBIMM KOHTEKCTKE OpHANACThIpcakK, OipHele e3eKTec OarbITTapiabl Oaiikayra
6onanpl. EH anppiven, Oi3aiH ym Typai (QyHKUMOHANABIK TangaybiMbis M.M. baxTuHHIH
JAMOJIOTH3M TeOpHsIChIMEH YHIeceli. baXxTuH KepkeM WIbIFapMajgarbl ce3 OHEpiH TyoOereii
JTUAJIOTTIK KYOBUIBIC JIEN CaHAIl, «POMAHOA&bl OUAN02 — KOMNOZUYUSHLIY Od, UOesHbly 0d MYn
Ka3vl2bl, OUMKeHi OUanoe apkblivl a0am 630 OONbIN Kalblnmacaosly JIeTeH TYXKBIPbIM jKacaraH.
bi3gig 3eprrey OapbIChIHIa aHBIKTAJIFAH MarblHA KAJBINITACTHIPYIIBI (CEMAaHTHKAIBIK) POJ — IO
baxTuH aranm KOpCETKEH «IIbIFapMa WICSICHIHBIH IHAIOT apKbUIBl TY31UTyl» KaFUIAThIH HAKTHI
nepekrepMeH KyatTaiiapl. [opin rmeH oiemniHiH KOFapblIaFrbl JUAJIOT] — JTUATOTH3MHIH KaparnaibiM
MbIcalbl: Oip-OipiHe Kapama-Kapchl €Ki Jaybic (MiKip) apKbUIBI aBTOp VIHIHINI Oip acTapJbl
AKMKATThl IIBIFAPBIN  OTBIP. bynm Typrbima  Oi37iH  HOTHXKEMI3 baxTHHHIH — «moJudoHMs
(KermIaybICTBIIBIK) TEOPUSCHIH Ka3aK MPO3achkl MAaTepUANIBIHIA PacTald TyCe/I.

3epTTey HOTIDKENEPiH Kazipri opeOuerraHy MEH JIMHTBUCTUKAJArbl JHAJIOT KOHIHJETI
eHOEKTepMEH CalbICTHIPY /A3 MaHbI3bl. PYHKIHOHAJABIK-KOMMYHUKATHBTIK Tanaaay 0arbIThl
TYPFBICBIHAH anfaHnaa, 0131iH KyMbICBIMBI3 2021 kbUThl XKapblK kepreH domuueBa eHOETIHIH 13Ti
JOCTYpIH KanFailpl aeyre Oomanel. OHZIAa KepKeM JUalOITI TalJayJblH >KaHa MYMKIHIIKTEpl
alllbUTBIN, KeHINKEepJiH ceiey TOpTiOiH (YHKIMOHAIBIK KbIPhIHAH 3€pTTEy KEPEeKTIrl alTbuIFaH
[7]. Biz nme monm ocel ycTaHBIMABI OACHIBUIBIKKA ajla OTBIPBIN, AMAJIOITI COMiey aKTLIepiHiH
KUBIHTBIFBI FAaHA €MEC, KYp/eJii JTMCKYPCTBHIK KYPbLIbIM pEeTiHAe KapacTeIpAblK. HoTnmxkecinne, op
IUAJIOTTIK Olpiik OipHeme KbpI3METTI KaTap aTKapaTbIHBIH HAaKTbhl MBICAIIapMEH KOpPCETTIK.
Mocenen, bponnukoB nen Ilpuxonpko apacbiHAarbl Oip FaHa Jauanor (WIbIpaK Typajbl) 9pi
KOMMYHHKAIUS, Opi TCHUXOJOTHSUIBIK aiifla, opl TEpeH HJes MKETKI3y Kypalbl OONIbl — OCHI
nonuyHKIMOHANAB TAaOWFAThl TUANOITIH KOpPKEeM MOTiHAeri Oipereimirin monenaewai. byn
TY)XbIpbIM OpbIc 3eprreymiiept A.A. XucamoBa meH JK.E. ®@omuueBa aHbIKTaraH IUaJOITIH
oI ()YHKIIMOHATBLIBIFBI TPHHITAITIMEH TOJIBIK COUKEC KeIle/Ii.

Juanortin MarsIHATY3YLII dJeyeTi Typaibl 0i311iH OaifkaynapbIMbI3 a 3aMaHayH TeopHsUIapFa
caii keneni. Macenen, A.O. ComHukoB 2022 KbUTbl JKapHsIaFaH 3€pTTEYIHJE TUAIOTTI KOpPKEM
MOTIHJIET1 «CMBICIIOO0pa3yomuii (GakTop» e arar, OHBIH apKAChIHIa KOPKEM TYbIHAbIHBIH
CEMAHTHKAJBIK KeHIiCTiri yiaraipin, KeNKa0aTThl MAFbLIHAJIBIK OPTAJBIKTAP maiija
00JIaTBIHBIH DKCTIEPUMEHTANB/II TypAe HeriznereH [6]. bi3 tanmaran «Ak 003 yii» poMaHBIHIAFbI
JMANIOTTep OCHIHBI aliKbIH KepceTeni: Oip kKapamnaitbiM muanor (ILlopin meH oHBIH diieniHiH) OYKLT
QJICYMETTIK MarblHaFa We OOJIBIN, MIBIFApMajaFrbl OPTAIBIK KAWIIBUIBIKTBI aliblll TYp. JWamorTig
MYH/Iall «peMaTUKACh» - MaHbI3bl MOHJEP LIOFBIPJIAHYbI, 013/11H OMBIMBI3INA, Ka3aK MPO3achl YIIiH
ne 3aHabl KyOosueic. Jlemek, A.O. COomHUKOB aTan KOPCEeTKEeH JAUATOTTIH CEeMAHTUKAIIBIK KbI3METI —
Ka3aK KepKeM Ce31HJe 1€ HEeri3r1 KbI3METTiH Oipi.

Juanor (opmanapblHbIH ICHXOJOTHSUIBIK KoHE KeHinkep amy (yHKuusichl *ailbiHaa O1371H
HoTwkenep B. AnrammHanbiH eHOeriMeH yinracaipl. 3eprreyin ¢paniy3 oneduerinaeri (XVIII f.)
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JMAJIOTTap/Abl Talail Kejie, UajIorThl OasiHaay TICIi opl Keilinmkepre MCHXOJOTUSUIBIK TepeHIiK
Oepy omici nen Oaranmaran [8]. LlsmHbIHAA na, OI3MIH 3epTTEye € AUAIOTTIH MEPCOHAXK OOJMBICHIH
alryarbl MOHI OpacaH eKEHIH KepIik. Ocipece, «AK 003 yi» KEHINKepyiepi AUaior apKbUIBI eMipre
KeJTeHICH: MBICaJIbl, O30€pPreHHIH aFrachlHa allTKaH Oip-aK aybi3 KiHonaysl ( «Cer Kinaniciy!» ) OHBIH
MIHE3IEMECIH TOJIBIKTBIpA TYCEl — allyIllaH, TaFabIpFa eKIeli, OipaK mopmeHci3 xaH. Coll CHSKTHI
bankust MeH ByJbIITBIH JKachIpbIH OaiilaHbICHIH oHTriMeney OapbichiHna JKmakaii men IllereHin
JMaorTepi onapblH MiHe3iH ne kepcerendi: JKnmakail — Ky, ecekkymap, lllere — anran, KbI3bIKKBIIIL.
Bynapneiy 6opiH aBTOp apHaiibl CHIIATTaMai-aK JUaIor Co31MEH TaHBITKAH. AJTAIlIMHA allTKAaH «Ouanoe
— WUbIRAPMAHBL CaH KbIPIbl JHCIHE NCUXONIO2USIbIK Mmepey ememin maciny IETeH TE3UC OCHIHbI
noneneiai. 3epTTeyiMi3aiH Tarbl Oip CalbICTBIPHUIATHIH TYCHI — Ka3akK oJcOMETTaHyBIHIAFbI €H JKaHa
3eprreysiep. Atan aWTkanzaa,T. Pama3zanoB :kone A. CaapbIK Ka3ak KOpPKEM MOTIHIHJIETI JUajior
KYPBUIBIMBI MEH KBI3METI Typajibl apHailbl MaKaia jKapusuiarn, Oi3/iH *KYMBICIICH 3aMaHbl Oip i371eHic
XKyprizred. Omnap 1a KOpKeM AUaIOrTiH KOMIIO3HUIMSIIBIK-MaFbIHAJIBIK POITiH atan kepcereai [9]. biznix
HOTHKEJIEPIMi3 TOJBIKTBIPHII, HAKTHI TIPO3a YITLIePl apKbUIBI TJICIICT OTBIP.

XKanmpl, anpiHFaH HOTIKENEp Kazipri (UIONOTusl FHUIBIMBIHIAFBl KOPKEM THCKYPC >KOHE
AHAJIOTU3M MOCEJICTIEPIMEH THIFBI3 OailylaHBICTHI. Bi3MiH 3epTTey KOpKeM MOTIHII «aemop —
Keliinkep — OKblpMaH» YIITaFraHBIHBIH JIUAJIOT1 peTiHe KapacThIpy YpiciHe yiec Kocaasl. Mpicasbl,
IIBIFapMasapAarsl KeHimKepiiep IHajliori TeK e3apa ceiijiecy emec, COHbIMEH Oipre aBTOp MEH
OKbIPMaH apachIHAAFbl JTUAJIOTThIH Oip Oemmieri ekeHiH Oakkanpik. Illopim men oieni ce3
TaJacThIpFaH/a, aBTOp YHCI3 OJapFa ayjaH OOJIBINI TYpFaHIAi, al OKbIPMaH COJ JIHAJIOTTI OKH
OTBIpBIN, imITeH Ooica ga Tamacka o3 OaracklH Oepelni — Oyl KyObUIbICTHI baxTtun «agmop —
weleapma — OKbIpMAH Ouanozel»Aen TyciHaipreH. Jlemek, 0i3 KapacThIpFaH IWANOT YATLIEepi
MUKpOJIEHTeiie  Kellinkepiep apacblHAa >Kypce [lie, MakpojeHreiine OyKil  KepKeM
KOMMYHUKaIUsHBIH Oip KepiHici. Ocbl TyprbliaH, OI31iH J>KYMBICHIMBI3 KOPKEM IHCKYPCTAFbI
auajgor ¢(opMajapbiHbIH (QYHKIHMOHANIBIK POJIi MoceleciH KeIIeHIl Kapam, Teopusi MeH
TOKIpUOEH1 YIITACTBIpa TAJAYFa KOJI )KETKI3/11 JeTl CAaHAWMBI3.

KopsbiTbinabl. JXXyprizuiren 3eprrey HOTIKeNEpl Ka3ak Mpo3achlHAa Iuanor (opMaiapblHbIH YII
Heri3ri (YHKOHUSACBIH — KOMMYHUKATHBTIK, TICHXOJIOTHSUIBIK JKOHE MAarblHA KAJIBIITACTHIPYIIIBI
KbI3METTEpIH aiiKpIHAayFa MYMKIHAIK O0epi. KoMMyHUKAaTHBTIK (YHKIUS JUATIOTTIH aKmapar aimacy,
OKUFaHbI ©pOITy, KEHIIKepep/il opeKeTKe IaKbIpyAarbl pejliH KepCceTce, NCUXOIOTUUIBIK (DyHKIMS
KeHinKepyiepaiH MiHe31H, ASMOIMSIBIK XalliH, e3apa KapbIM-KaThbIHACHIH aIllyFa OaFbITTaIFaHbIH
Toneriei. MarbiHa KaTbITacTRIPYIIBI (PYHKIHS JHATOTTIH IIBIFapMaHbIH KOITKA0ATThl CEMaHTHKAITBIK
KYPBUIBIMBIH TY3YyT€, HICSIIBIK-MaFbIHANBIK ©3€TiH ailKbplHAayFa BIKMald eTeTiHiH kepcerTi. Kazak
KOPKEM IPO3aChIH/Ia TUAIOT MOMU(PYHKIIMOHATARl KOPKEMIIK TOCLT PETiHIE TaHbUIABL bip auanmortik
SMU30ATHIH ©31H7e OipHelle KbI3MeT KabarTachll kepiHic 6epeni. «Kp3bu1 xkebeneri» [Ipuxoapko Mexn
BpoHHHUKOB apachIHAAFel TUAIOT Oip ME3TLIIE aKMapaTThIK, ICUXOJIOTHSIIBIK JKOHE HIISSUTBIK MOHTE He
6onca, «Ak 003 yizaeri» llopin neH oieniHiH TYPMBICTBIK THATIOrT OKUFAIIBIK MOJIIMET OEpyMeH KaTap,
XapakTepJiepiH alllblll, 3aMaH IIbIHJBIFBIH OelHemnel. 3epTTey HOTHXKeNnepl TUAJOITIH KenKaOaTThl
CEeMaHTHUKAIBIK KYPBUIBIM jKacayJarbl MaHbI3bIH alKbIHIAAbL. JKa3ylllbl AUANOr apKbUIbl YKACHIPHIH
MarbIHAJIAP/IBI, ACTAPJIbI OWJIApABl KETKi3edl. MaHBI3IBl  QNEYMETTIK-(PHIOCOPUSIIBIK  TYHIHACP
KaparaibiM KeHinkepiaep/IiH OHrIMeCIHeH KOpiHill, JUAJIOITIH Waes TachMallAayllbl PETiHAET! pejiH
kymenTeni. Jlnanor keiinkep OeHECIH jKaHIaHIBIPATHIH aMall eKeHl aHbIKTaIbl. Ceitniey MoHepi, co3
camnTaybl, jkayar Oepy Hemece YHCI3 Kalty — 0opi Oipirin TyJiFaHbIH KepKeM OelHeCiH jkacaiiipl. Ocipece
TICUXOJIOTUSUTBIK TIIHETICHIC KE3CHJEpIHAC TUAIOT KEWINKep XapaKTepiH allaThblH aiiHara aiHaJIIpbl.
Kazak kepkeM IHCKYpCBIH JHATOTTIK TYPFBIIAH TalAdy OHIMII ofic eKeHi monenaeHmdi. Juanorrepmi
KYHeIi 3epTTey apKbUTBI MIBIFAPMaIarbl acTapiiappl TaHyFa, VITTHIK COWMICY MOJICHHETIHIH KOPKEM
oneOMeTTeri KepiHiciH OaiikayFa *oHE aBTOp MEH OKbIPMaH apachlHAAFbl OaiaHBICTBI TYCIHYTe
6omazel. [Ipo3anblk MOTIHAEP/l TUATIOTU3M TYPFBICHIHAH Taj/Iay o/leOMeTTaHy MEH JIMHIBHCTUKAHBIH
TYWICKEH MaHBI3/Ibl OarbIThl €KeHI alKpIHAanabpl. JKanumel, 3epTTey MakcaThl TOJBIK OPBIHIATIBL.
Huanor dopmamapbl KOpKeM JTUCKYPCTarbl CIOXKETTIK KaHKAHBI KO3FayIIbl, ITCHXOJOTHSIIBIK
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3epJelieyIn 9pi MarbIHAJIBIK KONMKAOATThLIBIKTEI Kypaylllbl KOMIIOHEHT peTiHae chmarTaisl. Kazak
MIPO3aChIHIAFBI JUATIOTTEP TEK SMU30ATHIK COH €MEC, IILIFAPMAHBIH 6H OONBIH/IaFbl MAaFbIHAJIBIK KETTiHi
KOIKBIPJIAHBIPHIN, OFaH «JIBIOBIC TIEH TYC» OEpeTiH KOPKEMIIK TETIK €KeHl JaneniaeHnal. byi Tocin
oneOM MOTIHII AMANOTTIK MOITHKA TYPFBICBIHAH TEPEHIPEK TaHyFa JKOJI allbll, Ka3ak o/eOueTiHiH
KOPKEMIIK KYIHSICBIH alllyJaFbl TaFbl O1p Kagam OOJIIbI.
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UHTEIPALIMSI COBPEMEHHBIX IM®POBBIX TEXHOJIOT UM
B CUCTEME SA3BIKOBOI'O OBPA3OBAHUA

Annomayus

JlaHHasi cTaThsl pacCMaTPUBAET HCIOIb30BaHHE MH(GOPMAIIMOHHBIX TEXHOJOTUH MPH U3YyYECHUU
s3pIKa. D((HEKTUBHOCTP M KA4eCTBO 0OOpa30BaHUS B COBPEMEHHOM MHpPE CETOAHS BO MHOTOM
ONpeAeNsoTcd  TNo0anbHOW — pallMOHANU3alMel  MHTEJUICKTYalIbHOW  JIEATENbHOCTH.  JTO
JocTuraercs Onaromapss BHEIPSHHIO COBPEMEHHBIX HH(POPMAITMOHHBIX TEXHOJOTHH, MOJITOTOBKE
KOMIIETEHTHBIX CIIEHUATNCTOB U (OPMHUPOBAHHIO y HHUX HOBOIO THIIA MBIIUICHHUS Yepe3
WHIVBUAYTH3UPOBAHHBIA MOAX0H B O0y4eHUH. ABTOpaMHU MPEICTABICH METOJ WCIOIb30BaHUS
AyTEeHTUYHOTO SI3BIKOBOTO MaTepHalla Ha 3aHATUSAX 10 PYCCKOMY SI3bIKY, KOTOPBIA AT
BO3MOXXHOCTh BBI3BaTh HHTEPEC, MPUBJICUb BHUMAaHHUE, [IOMOTAET 3aNHTEPECOBATh CTYICHTOB KaK Ha
caMOM 3aHSITHMHM, TaKk W B TOM MaTepuaie, KOTOpPbIH OHHM wu3ydaioT. lcnons3oBaHue
BHJIEOMATEPHATIOB  Ja€T  BO3MOXKHOCTh  KOMIUIEKCHOTO  Pa3BUTHS  Pa3IUYHBIX  CTOPOH
KOMMYHHKATUBHOM KOMIETEHIMM W (OPMUPOBAHUIO YCTOWYHMBBIX HABBIKOB HCIOIb30BaAHUS
S3BIKOBOTO MaTepHalia TMPUMEHHUTEIFHO K KOHKPETHBIM YCIOBHSM OOIIeHHS. Ayauo- |
BUJICOMATEpHAIIbl, JOCTYMHBIE CTyJ€HTaM BHE Y4YeOHOH ayAuTOpUH, 3HAUUTENBHO PACIIUPSIOT
BpeMss Juis oOydeHus. OHH TNPEAOCTABISIIOT BO3MOXHOCTh IPAKTUKOBATHCS, 3aHUMATHCS
CaMOCTOSITENIFHO, a TAK)XKe MCIOJIb30BaTh ATOT MaTepHal Ui 3aKPEIUICHUs U TIOBTOPEHHUS 3HAaHUI B
ya00HOE BpeMs. ABTOPBI CTAaThU OIMHUCHIBAIOT MPHUMEPHI HCIOIH30BAHUS BHICOMATCPUAIOB HA
3aHATHUSX, KOTOpbIE MJAalOT BO3MOXKHOCTH 3()(PEKTHBHOTO YCBOEHHUS SI3BIKOBOTO MaTepuana,
dbopMHpOBaHEe KOMMYHUKATHBHON CITIOCOOHOCTH 00y4YaeMbIX.

KuioueBbie cioBa: 1u(poBbIe TEXHOJOTHH, WHHOBAIMS, TJ00aNM3alus, MYJIbTHMEINA,
BUJIEcOMAaTepHall, MOTUBAIINS, KOMMYHUKATHUBHAS] KOMITETEHITUS

121



https://orcid.org/0000-0003-4376-5022
https://orcid.org/0000-0001-9705-8345
https://orcid.org/0009-0002-6590-4222
mailto:g.atembaeva@gmail.com%20%20%20u
mailto:esimail5577@gmail.com
mailto:di.becbaeva@mail.ru

Ab6aii ambiHdarsl Kaz¥IlY XABAPILIBICHI «Pusaosozus Folabimdapbly cepusicol, Ne3(93), 2025 .

*Amembaesa I A." @‘@ , Ecemosa A.T? @?‘% , Bexbaesa JI.P.}? @3}
TA6aii amvinoazel Kazax yimmulk ne0azo2uKanbly yHusepcumeni
’Kypmaneazer amvinoazul Kazax ynmmuix KoHcepsamopusco
S Xanvixapanvix Busnec Yuusepcumemi
Anmamet, Kazaxcman
“e-mail: g.atembaeva@gmail.com
e-mail: esimail5577@gmail.com
e-mail: di.becbaeva@mail.ru

TIJAI BIJIIM BEPY )KYWECIHIEIT KA3IPT'T IU®PAJIBIK
TEXHOJOT'UAJAPABI UHTET PAIIUAJIAY

Anoamna
byn makamana Tin yipeHyae akmapaTThIK TEXHOJOTHsUIApAbl MaiianaHy KapacThIPbUIAIbL.
Kazipri 3amana 6isiM OepyTiH THIMIUTITT MEH carachl )kaHa aKMapaTThIK TEXHOJIOTHSIIAPIBI CHTI3Y
apKbLIbl UHTEJIEKTYANIBIK 1C-OpeKeTTi kahaHIbIK YTHIMABI €TyTe, OUTIKTI MaMaHJap bl AaspiayFa,
OimiM Oepyni Jjgapanay apKbUIBI MaMaHIApJblH JKaHAIlA OWIAYBIH JAaMBITYFa TOJIBIFBIMEH
OaitmanpicTel. Opbic TUT cabakTapblHOa TYNHYCKAa TUIMIK MaTepuanibl maiiganaHy ofici
YCBIHBUIFaH, OJ1 KbI3BIFYIIBUIBIKTHI OSTYFa, Ha3ap ayjapyFa MYMKIHIIK Oepeni, CTyACHTTep.i
cabakTbIH ©31HJE /e, OJIap OKBIN >KaTKaH MaTepuajfa Ja KbI3BIKThIpaabl. beliHemaTepuannapabl
KOJIJaHY KOMMYHHUKATHBTI KY3bIPETTIIIKTIH 9PTYPIIi acTeKTiJepiH KeIeH Il JaMbITyFa XKoHe Oenrii
0ip KapbIM-KaTbIHAC >KafjaiiyapbiHa OalIaHBICTBl TUAIK MaTepuaiibl MailagaHyIblH TYPaKThl
JaFAbUIapbIH  KaJBITACTRIpyFa MYMKIHAIK Oepenmi. Ayauo >koHe OelHe MYyJIbTUMETUSIIBIK
JEPeKKOe3Jep CTYIEHTTEpre CHIHBINTAH THIC YaKbITTa KON JKETIMAlI XoHE OyJl OKY YaKbIThIH
y3apTaabl KOHE TIXKIpUOE MEH O31HIIK JKYMBIC icTeyre MyMKiHAiK Oepeni. Makama aBTOpiapsl
TUAIK ~ MaTepuaygpl  THIMAI ~ MEHrepyre, OKYIIbUIAPABIH  KOMMYHHUKATHUBTI  KaOlleTiH
KaJIBIITaCThIpyFa MYMKIHAIK OepeTiH cabakra OeliHemaTepuangapibl KOJAAaHY MbICAIapblH
CUIIaTTaNIbI.
Tyl ce3gep: HMQPIBIK TEXHONOTHsUIAp, MHHOBaUUANap, kahaHnaHy, MyJabTUMenua, OeiiHe
MaTepuai, MOTHBAIUS, KOMMYHUKATUBTIK KY3BIPETTUIIK
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INTEGRATION OF MODERN DIGITAL TECHNOLOGIES IN THE SYSTEM OF
LANGUAGE EDUGATION

Abstract
This article considers the use of information technology in language learning. The efficiency and
quality of education in the modern world at the moment is completely dependent on the global
rationalization of intellectual activity through the introduction of new information technologies, the
training of qualified specialists, the development of new thinking among specialists through the
individualization of education.The method of using authentic language material in the Russian
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language classes is presented, which makes it possible to arouse interest, attract attention, helps to
interest students both in the lesson itself and in the material that they study. The use of video
materials makes it possible for the complex development of various aspects of communicative
competence and the formation of stable skills in the use of language material in relation to specific
communication conditions. Audio and video multimedia sources are available to students outside
the classroom, and this extends the learning time and provides the opportunity for practice and
independent work.The authors of the article describe examples of the use of video materials in the
classroom, which make it possible to effectively master the language material, the formation of the
communicative ability of students.

Keywords: digital technologies, innovation, globalization, multimedia, video material,
motivation, communicative competence

Beenenne. B 310Xy cTpeMuTeNbHOrO pocTa NOTOKa HH(OpMAIK BCE OOJIBIIYIO aKTYalbHOCTb B
pa3nuuHbIX cdepax AEATEIbHOCTH, B TOM YHCIE U B CHUCTEME SA3BIKOBOIO 0OOpa3oBaHMs,
npuoOpeTaeT NPUMEHEHNE HOBEUIINX CPeICTB MHPOPMALMOHHBIX U HU(PPOBBIX TEXHOJIOTUH.

[{udpoBeie TEXHOIOTHM B HACTOSIIEE BpPEeMs OAIOT OOJBIIYI0O BO3MOXKHOCTH JUIS HM3YYCHUS
a3blka. VMcnosnb30Banne HUQPOBBIX TEXHOJOTHM MPH U3YUYEHUU S3bIKA PACKPHIBAIOT BO3MOXKHOCTU
BOCTIPUSTHS TEKCTOB, IO3BOJSIOT OOBEAMHATH B IUQPPOBOM Qopmare TEKCT, My3bIKaJIbHOE WU
peueBoe CONpPOBOXKAEHUE, TpapuKy M BuIeou300pakeHHs. B pesynbTare co3Aai0TCs HOBBIE
MHCTPYMEHTBI IEpejaul 3HAHUN U OpraHu3aluy o0pa3oBaTebHOTO Mpoliecca.

B Hacrosimiee BpeMs akTHMBHO MCHOJB3YIOTCA B cdepe o0pa3oBaHMs HH(POPMALMOHHBIE
TexHoJoruu. OHU MMOMOTAIOT COXPAaHUT 0a3y JaHHBIX, 00ECIICUNBAOT cOOP, 00pPabOTKY, XpaHCHHE,
pacrpocTpaHeHHEe U OTpaXeHHne UH(DOpMAIIH.

MupoBasgs oOpa3oBarenbHasi CHCTEMa BbIIUIA HAa HOBBIM 3Talm  pPa3BUTHUS, KOTOPBIN
XapaKTepu3yeTcs JBYyMs KJIIOUEBBIMU TEHJICHIIMSMU: MOSIBIEHUEM COBPEMEHHBIX MH()OPMAIIMOHHO-
KOMMYHHMKAIlMOHHBIX ~ TEXHOJIOTMM W  mpoueccaMu riodanu3auuu. JlaHHbIE  [POLIECCHI,
OXBaThIBAIOIINE BECh MHP, OKa3aJl 3HAYUTEIbHOE BIMSHUE HA CUCTEMY BBICIIEr0 0Opa3oBaHUs B
Kaszaxcrane. Pasutue Bpicuiero mnpodeccuoHaqibHOro 0Opa3oBaHUS HANpPSIMYIO CBSI3aHO C
aKTyaJIbHBIMM COIMAJIbHO-DKOHOMMYECKUMH TEHICHLUSAMH, 3aKOHOMEPHOCTSIMH U BbI30BaMH,
CTOSIIIIMMHU TIEpe]T 0OIIIECTBOM.

K HUM MOXHO OTHEeCTH: yBelu4eHHue 00bEMa HayYHOH M TEXHHYECKOH MH(OpMALUU, NEePEeXo.]
Ha PHIHOYHYIO SKOHOMUKY, ObICTpasi CMEHa TEXHOJIOTUH, pOCT HAYKOEMKHUX NPOU3BOJICTB, aKTHBHOE
HCMOJIb30BAaHNUE COBPEMEHHBIX MH()OPMAIIMIOHHO-KOMMYHHKATUBHBIX TEXHOJOTUNH B 0Opa30BaHUM.
B nocnenHue roapl 37M€KTpOHHOE OOyu€HUE MPEBPATHIIOCh B OJHO M3 KIIOYEBBIX HAIpPaBIICHUMN
Pa3sBUTHs HEMPEPHIBHOTO M OTKPHITOrO 0Opa30BaHMs, YTO MO3BOJSET YAOBJIETBOPUTH PACTYIIMH
rio0anpHBI  cpoc  Ha oOpa3oBaTenbHble yciayrd. OCHOBHOM 1ienbl0  MH(pOpMaTU3aluu
00pa3oBaHMs SBISETCSA YCUJIEHUE WHTEIUIEKTyalIbHOW aKTMBHOCTH Yepe3 BHEAPEHHE COBPEMEHHBIX
MH(OPMALIMOHHBIX TEXHOJIOTHI.

Metoasl u MaTepuaibl. THQopMaMoHHbIE TEXHOJIOIMH aKTUBHO NMPUMEHSIOTCS IS U3yUSHUS
SI3BIKOB, TaK KaK OCHOBOM IS peaju3alliid KOMIIETEHTHOCTHOTO O/X0/1a BBICTYNAET KOTHUTUBHO-
JIMHTBOKYJIBTYPOJIOTHYECKAss METOJ0J0rTHs, npeiokeHHas akagemukoM C.C. KynanGaeBoit [1,
264]. TakuM 00pazoM, KOTHUTUBHO-JIMHI'BOKYJBTYPOJIOTHYECKAasT METO0JIOTHS OTBEYAET peausiM
COLIMAJIFHOTO 3aKasa, I/Ie TJIaBHOM KOHEYHOW IIeNbI0 BBICTYHAaeT C(hOPMHUPOBAHHOCTH JTMUHOCTH
CyOBbeKTa MEXKYJIbTYPHOH KOMMYHHKAIMM, CIIOCOOHON M TOTOBOW K aJIeKBaTHOMY OOILEHHIO Ha
MEXKYJIbTYPHOM YPOBHE B paMKax Mpo(hecCHOHAIbHON AEATEIbHOCTH.

Jlis  TmoBBIIIEHHWS] KadecTBa OOpa3oBaHMsI B HACTOSIIEE BpEeMsS €CTh HEOOXOAMMOCTh
HCMOJIb30BAHUE MHUPOBBIX 00pPa30BATEIbHBIX PECYPCOB, AJIEMEHTOB AJIEKTPOHHOTO OOYYEHHUS U
JUCTAHIIMOHHBIX 00pa30BaTEIbHBIX TEXHOJIOTUN, KOTOPBIE AAIOT BO3MOXKHOCTH CaMOCTOSITEIIHHOIO
YCBOEHHSI MaTepHualla, YTO OYEHb BaXKHO JJIs1 JOPMUPOBAHUS KOMIIETEHTHON JIMYHOCTH.
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Kakum o0pa3om ucrnonb3oBanre HHGOPMAIIMOHHBIX TEXHOJIOTHI MOMOTaeT YJIy4IIUTh MPOLECcC
u3ydeHus s3bika? Bo-mepBbIX, OHM JONOJHSIOT TPaAWIMOHHBIE (OpMBI OOydUeHUs, Ha0T
BO3MOXXHOCTh  HCIIOJIb30BaTh MYJIbTUMEIUNHHBIE MPOTrPaMMbl, BO-BTOPBIX, WHHOBAIOHHBIE
croco0bl  00yuYeHHs] TO3BOJISIIOT (POPMHUPOBATH OIBIT TBOPYECKOM JAEATENBHOCTH CTYJCHTOB,
KOTOPBIH BIIMSET HA KOMIIETEHTHOCTh OYIyIIIEro CHelHalucTa.

ObecnieueHne LEIOCTHOTO MOX0/1a K MPOIECCY MCIIOJIb30BaHU HH()OPMAITMOHHBIX TEXHOJIOTUI
B NpodeCcCHOHAIbHOW MOATOTOBKE CTYJEHTOB CIHOCOOCTBYET [IOCTHXKEHUIO YMEHUH MBICIUTH
METOAMYECKUMH KaTETOPHSIMH, IPUHUMATh MPO(ecCHOHANbHbIE pelieHus] (OPMUPOBAHHIO OIBITA
TBOPUYECKOHN JEATEeIbHOCTH M MOTHBALIMOHHO-LIEHHOCTHOTO OTHOIIEHHUS K Hel, (OpMHUPOBAHUIO
TOTOBHOCTHU K IPO(ECCHOHATBHOM IESTETFHOCTH B YCIOBUAX MH()OPMAITHOHHON CPEbI.

N3BecTHO, 4TO 00bEM HHPOPMAIINH, YCBAUBAETCS, KaXK/IbIe MATH JIET, U TEMIIbI €€ MPUPOCTa BCE
yBeNMUUBAIOTCSA. Takoi pocT 00béMa nHpOpMAIMK IPUBOIUT K €€ OBICTPOMY YCTapEeBaHHIO. ITO
3HAYUT, YTO MHAMBHUIY HEOOXOIMMO YMEHHE IOCTOSHHO JOOBIBaTh HOBBIE 3HAaHUSA IS
OCYIIECTBIICHHSI MTOJHOLIEHHON JKM3HEAeATeNbHOCTH. He ciydaifHo, mo3ToMy Bce HCCIenoBaTel
JaHHOW TpPOOJIeMBbI pa3lessatoT yOexJaeHue B TOM, UYTO MOJOAEKb «HEOOXOJUMO HE TOJIBKO
BOOPYXAaTh... HAYYHBIMHU (paKTaMH, 3aKOHAMH M TEOPUSIMH, HO €II€ U yUYUTh OBJIA/IEBATh METOIaMHU
nozHanus» [2, 117-123].

WudopmanroHHbIe TEXHOJIOTUH TNpHAAIOT ydeOe Oosiee 3((HEKTUBHBIN U MPHUBICKATEIBHBIM,
CTUMYJHUPYIOUIMA Xapakrep. MOXXHO OTMETUTh XapakTEpHbIE MPHUHIUIBI HWH()OPMALMOHHBIX
TEXHOJIOTUI:

® MHOTOKOMITOHEHTHOCTh BKJIIOYAaeT B ce0sl yueOHO-METOIMYECKHE MaTepUabl, TEXHUIECKUE
CpeICTBa, HAYYHO-HCCIIEIOBATENbCKYI0 TONACPKKY, a TaKKe XpaHWiHile hHpopmanuu 1r000ro
TUMA, BKIIIOYast rpaduKy, BUICO U JPYTUE PECYPCHI;

® HHTErpajibHas COCTABIIAIONIAS OXBAaTBHIBAET COBOKYIMHOCTH 0a30BBIX 3HAHHWH C JOCTYIIOM K
MUPOBBIM  HMH(GOPMALMOHHBIM ~ pecypcaM, a Takke HH(pOpPMalMOHHO-CIIPaBOUHYI0  0a3y
JOMOJTHUTEIBHBIX ~ MAaTEpHAJIOB, KOTOpBIE YIIIYONSIOT ©  pacmupsiorT  o0pa3oBaTelIbHBIC
BO3MOKHOCTH.

CymiecTByeT OOIBINON CIEKTP MH(POPMAIMOHHBIX WHCTPYMEHTOB M OOYYaIOIIUX CPEJICTB IS
o0yuyeHMs s3bIKa. PaccMOTpUM OJMH M3 Hambosee pacHpOCTPAaHEHHBIX METOJIOB HMCIIOJIb30BaHUS
KOMITBIOTEPHBIX TEXHOJIOTHH — MCIIOIB30BaHUE ayTEHTUYHOTO SI3IKOBOTO MaTepHalla Ha 3aHSATHIX
o pycckoMy s3bIKy. Mcmonb3ys Buieomarepuai, MpenojaBaTesb I0JIyd4aeT BO3MOKHOCTh
OCBEXHTH SMOIMOHAIBHYIO c(epy CBOMX 3aHITHH, MPUBHECTH B HUX DJEMEHTHI HOBOTO W
HEOXXHMJIAHHOTO, YTO TIOCIYXKUT HE TOJBKO TMPHUBJIECYCHHUIO BHUMAHUS CTYJEHTOB, HO W B
OTIPEJICIEHHON CTereHH O0eCIeYUT POCT MOTHBALMU M 3aWHTEPECOBAHHOCTH CTYICHTOB KaK B
CaMOM 3aHSATUH, TaK U B TOM MaTepualie, KOTOPbI OHU M3y4aroT.

BHuMaHWe MOXXHO paccMaTpuBaTh Kak TCHXO(H3HOIOTUYECKHHA TPOIECC M COCTOSHHE,
oTpakarolliee IMHAMHUYECKUE XapaKTePUCTUKU TO3HABATEeNbHON JesaTenbHOCTH. OHO MPOSIBIIsSETCS B
COCPEJIOTOYCHHH Ha OTHOCHUTENBHO Y3KOM AacleKTe BHEITHEH WM BHYTPEHHEH pealbHOCTH,
KOTOPBIH B ITaHHBIII MOMEHT CTAHOBUTCS OCO3HABAEMbIM M MTPHUBIIEKACT MICUXUYECKHE U (PU3UUECKUE
pecypchl 4enoBeKa Ha OMpeIeNEHHBIN Mepro1 BpeMeHH. « BHUMaHne—3To mpoIiecc CO3HATEIEHOTO
win 6ecco3HaTeNIbHOro(II0IyCO3HATEIbHOT0) 0TOOpa OJHOM HMH(pOpPMAIMU, MOCTYMAIOLIEH depe3
OpraHbl UyBCTB, U UTHOPUPOBaHUE Apyroi» [3, 423].

B namem ciyvae, UCronb3ysl ayTeHTUYHBIN BUeOMaTepHall, MPEroiaBaTellb MOXKET HE TOJIBKO
NpUBIICYh BHUMAaHHE CTYICHTOB K OINPENEIEHHOMY S3BIKOBOMY SIBICHHIO (Hampumep,
MPOU3HOCUTENIFHOMY aKIEHTY), HO M NIEepEKII0UNTh BHUMAHHUE CTY/ACHTOB Ha APYrue 0COOEHHOCTH
WK SIBJICHUS TIPU MHOTOKPAaTHOM TIPOCMOTpE.

Tak, ecnu mpu mMepBOM NPOCMOTPE OTpPHIBKA BHAEOMaTepHaia CTyJIEHTaM I[pelaraercs
CKOHIIEHTPUPOBaTh BHUMAaHWE Ha MPOW3HOMICHHH, TO TPH CJICAYIOIIUX IPOCMOTPaX MOXKHO
MPUBJICYb X BHUMAHUE K TPaMMaTHYECKHUM KOHCTPYKLUSAM, KOTOPbIE HCIOIB3YIOTCA B PEUH MIIH K
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KecTaM M XapaKTepHOH MHUMHKE HOCUTENeH s3blka, JM00 K APYyTrUM SKCTPAJIMHIBUCTUYECKUM
¢bakxTopam, CIOCOOCTBYIOLIMM WJIM IPENSATCTBYIOMIUM IPOIECCY KOMMYHUKAIHH.

Takum 00pa3oM, CTyIeHTBHI Mepesl KaXIbIM HOBBIM IIPOCMOTPOM OJHOIO U TOTrO K€ OTpPbIBKA
MOJTy4YaroT HOBOE 3aJIlaHHE U BOBJICKAIOT B aKMUGHbIl IPOCMOTP, KOTOPBIA TPEOyeT onpeneneHHon
KOHIIGHTPALlMM BHUMAHUS M MBICIUTEIbHON aKTUBHOCTH OOY4YarOUIMXCSl BO BpeMs IIPOCMOTDA.
[Tonmyyast HOBOE 3aJaHUe, CTYIEHTHl MOJYYarOT IMOAKPEIUICHWE CBOEH MOTHBAIMK K padore ¢
JAHHBIM OTPBIBKOM B YAaCTHOCTHU U K pab0Te HaJl U3yUYEHHUEM S3bIKA B LIEJIOM.

JIONOJHUTENBHO IS UccienoBanus 3 dekTuBHOCTH MU(POBBIX TexHOJOrHi B 00yuennn PKU
HCIOJIb30BAIKCH CIEAYIOLINE METOIUKY:

1. Ananus cywecmeyrowux niamgopm u uxcmpymenmog - llpoBeneH 0030p W aHAIU3
(GYHKIIMOHATBHOCTH  AJallTUBHBIX  00pa30BaTENbHBIX IUIATPOPM, KOPIIYCHBIX TEXHOJOIMH,
MYJIbTUMEIUNHBIX PECYPCOB U HEMPOCETEBBIX TEXHOIOTUH.

2. Dxcnepumenmanvroe obyuenue — B pamkax uccieqoBaHus ObUIM OpraHU30BaHBl 3aHSTUA C
ydyactieMm 100 CTyIeHTOB, H3y4arOIINX PYCCKHUH A3BIK Kak BTOPOU. CTyAeHTHI ObUIH pa3/ieieHbl Ha
JIB€ TpPYyMNbl: OJHA HCIHOJb30BaJla TPAJAULUOHHBIE METOAbl OO0yd4eHus, apyras - LU(pPOBbIE
TEXHOJIOTUU. DKCIIEPUMEHT Twics 12 Hexenb, B TEYCHHWE KOTOPBIX (PUKCHPOBAIHCH YCIEXU
CTY/ICHTOB 4Yepe3 PeryJsipHOe TECTUPOBAHHUE U HAOJIIOICHHS ITperoiaBaTenei.

3. Aukemuposanue u unmepevio — Ilpoemensl ompocsl cpeau 100 crymentoB u 10
IpernojiaBaTeneil Juisl BBIABICHUS YpPOBHS YIOBJIETBOPEHHOCTH M 3(P(PEKTHBHOCTH pPa3IMYHBIX
U(POBBIX TEXHOJOTHH. Bompocsl BKIOYaNM OHEHKY YJA0OCTBa TaTgopM, BIUSHUS Ha
MOTHUBAIMIO U BOCIIPUATHE y4eOHOr0 MaTepuaia.

4. Ananusz oannvix 06 ycnesaemocmu — CoOpanbl 1 00paboTaHBl PE3yJIbTAThI TECTOB JIO U MOCIIS
UCMOJIb30BaHUS LUGPOBBIX MHCTPYMEHTOB. AHaIU3 IMPOBOAWICS C IMOMOUIbIO CTaTUCTHYECKUX
METO/OB, TAKHUX KakK t-kputepuit CThIOICHTA U TPOBEPKH 3HAYMMOCTHU PA3IMUNil B pe3yJIbTaTax.

Pe3yabTaTsl U 00Cy:KI1€HUE

e OxcnepumenmanvrHoe oOyyeHue TI0Ka3ano, YTO CTYJIEHTBHI, MCIOJb3YyIOIIUE IUPpPOBBIE
TEXHOJIOTUH, POJAEMOHCTpUpOBaiu B cpeaHeM Ha 20% Oosee BbICOKHE pe3yibTaThl B TECTax IO
rpaMMaTHKe U JIEKCUKE 110 CPAaBHEHUIO C KOHTPOJIbHOM IpyMIoi.

o Anxemupoganue BbBIABUIO, 4YTO 85% CTyIEHTOB OTMETHJIM POCT MOTHUBAIMM Oiarogaps
MHTEPAKTHBHBIM dJIeMEHTaM 00ydeHUs, TAKUM Kak VR ¥ UTpOBBIE TEXHOJIOTHH.

e Uumepsvio c¢ npenooasamenamu Tokazand, uyto 70% memaroroB cowid IHUQPPOBbIE
MHCTPYMEHTHI 3((PEKTUBHBIMU B a/laniTalluy yuyeOHOro MaTepHaa 1oji ypoBeHb 3HaHUH ydaIiuxcs.

Tabmuua 1. OcHoBHbIe H(ppOBbIe TeXHOMOTUH B 00yueHun PKI

TexHoJi0rHsA IIpuMeHeHne IIpumepsl
AanTUBHBIE WNunuBuyansHas noACTpoliKa y4eOHOTO Duolingo, LingQ
o0pa3oBare/ibHbIe MaTepHaia, aBTOMaTU3UPOBaHHbIA aHAIN3

1aTgopmsbl omrboK

KopnycHsie AHanu3 ynotpeOaeHus 0B, HannonanbHslil kopmyc
TeXHOJIOTHH U 0a3bl MopdoJoruyeckas pa3MeTKa TEKCTOB pycckoro sizpika (HKPA)
JAAHHBIX

MyasTHMeaUiiHbIE WutepakTuBHbIe yueOHNKY, BUAeoMaTepuaisl, | RussianPod101, s3pikoBbIe
pecypchl 4 HTPOBbIE reiMuQuKas kBecThl, VR/AR
TeXHOJIOTHH

HeiipoceteBbie MariuHHBIH niepeBo/], 4aT-00ThI, Google Translate, DeepL
TeXHOJOTHHU U pacro3HaBaHUE PeUH

aBTOMaTH4YeCKHI

NepeBo
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Tabnuna 2. [IpumMepsl UCHOIB30BaHUS IIU(PPOBBIX JAHHBIX

IIpumep Onucanue

AHAaJIM3 TEKCTOB € HCIOJIb30BAHHEM CryIeHThI 3arpy>KaroT TeKCThI VI U3yUCHUS
KOPIYCHBIX T€XHOJIOI i MOP(OJIOrHIECKUX U CHHTAKCHYECKHX OCOOCHHOCTEH
Hcnonb3oBanue 00y4aronux [TpunoskeHus: aHATM3UPYIOT OIIUOKH B pEeYX M MUCbMeE
NMPHJIOKEHUH ¢ HCKYCCTBEHHBIM CTYACHTOB, (OPMHUPYSI IEPCOHATU3UPOBAHHbIE
HHTE/UICKTOM PEKOMEH AN

IIpumenenue VR/AR nuist norpy:kenusi | BupTyanbHble SKCKypCHH IO POCCUMCKUM ropojam

B A3BIKOBYIO Cpeny IIOMOTal0T U3Yy4aTh JICKCUKY M KYJIbTYPYy UHTEPAKTHUBHO

PesynbraTsl HccieqoBaHus MOKA3alH, YTO WCIOJIb30BaHNE NU(POBBIX TEXHOJIOTHNA B 00YUEHUU
PKU criocoOcTByeT ynydIIeHH o TIoKa3aTeliel YCIeBaeMOCTH, MOBBIIIEHUI0 MOTHUBAIIUN CTYJICHTOB
u Oonee riyOOKOMY yCBOEHHIO MaTepuana. B 4yacTHOCTH, IpymIbl, UCTIONB3YIOUIHE UPPOBBIC
TEXHOJIOTUH, TI0Ka3anu B cperHeM Ha 20% Ooiiee BBICOKME PE3YyJIbTAThl B TECTaX MO PaMMATUKE U
JIEKCUKE. AHKETHpPOBaHHME CTYACHTOB IOATBEPAMIIO BBICOKUHA YPOBEHb YAOBIETBOPEHHOCTU
U(POBBIMH MHCTPYMEHTAMH, a MPENOoJIaBaTeIi OTMETHUIM WX YyI00CTBO U 3(PPEKTUBHOCTH.
JlanpHelye uccieoBaHus B JaHHOM 00JIaCTH HAINpaBJIeHbl HA COBEPIIEHCTBOBAHUE aJIalITUBHBIX
QITOPUTMOB, YyiydllleHue paboThl HeHpoceTel B pacno3HaBaHUM pPEYM U Ppa3pabOTKy HOBBIX
MHTEPAKTUBHBIX METOZOB OOyUYCHHS.

VY4eOHble BUieOMaTepUabl OKa3bIBAIOT BIMSHUE HE TOJIBKO 3@ CUET HATJIAIHOIO MPEACTAaBICHUS
nHpOpPMAIMK, YTO CIIOCOOCTBYET YCBOCHHIO 3HAHMW KaK HMHIYKTHBHBIM, TaK M JIEAYKTUBHBIM
IIyTEM, HO U 3a CUET pPaCUIMPEHUsI BO3MOXKHOCTEHN AJI1 CaMOCTOATENbHON padOThl, CTUMYJIMPOBAHUS
MO3HABATEIBHOM AKTUBHOCTH W  TOBBINIEHHS MOTHMBAallMM  CTYJICHTOB. lcnosibp3oBaHue
BUJICOMATEPUAIOB  JAET  BO3MOXHOCTb  KOMMJIEKCHO20 ~ PAa3BUTUS  PaA3IMYHBIX  CTOPOH
KOMMYHUKAaTHBHOH KOMIETEHIIMHM W (OPMHPOBAHUIO YCTOHYMBBIX HABBIKOB HCIOJIH30BAHUS
S3BIKOBOTO MaTepHajia MPUMEHHTEIBHO K KOHKPETHBIM ycloBHsM oOmeHus. Kak ormeuaer A.A.
3aneBckas «SI3BIKOBBIE W HES3BIKOBBIC 3HAHUS, SIBISSCH YAcThIO WMHIMBHIYalbHOTO OIIBITA,
HEM30€KHO B3aMMOJICHCTBYIOT, CTAHOBSICh IMPAKTHUYECKH HEPA3TMUYMMBIMH. DTO TIPOSBISETCS B
(eHoMeHe CaUsHUS CI0Ba U 0003HAYaeMOro UM 00BbEKTa, KaK B €CTECTBEHHBIX YCIOBUSAX OOIIECHUS,
TaK ¥ BO MHOTMX SKCIIEPUMEHTAJIbHBIX CUTYaIUsIX, CB3aHHBIX C UCIOJIb30BaHUEM cI0B» [4, 38].

Ecth emé oauH BaKHBIM acleKT HCHOJb30BAaHUS BUIEOMATEpPHUAJIOB B OOYYEHHM sI3bIKa: IO
CBUJETEIBCTBY IICHXOJIOTOB, OOpa3Has, 3pUTEJbHAs MaMATh IO CBOEMY OOBEMY HaMHOIO
MIPEBBIIACT JAPYTUe BHUIBI MAMSITH, T.e. MH(QOpMAIUs XpaHUTCS B YEJIOBEYECKON IMaMSATH B BHJIE
KapTUHOK-00pa3oB. OO0 stom rosopuT PebGexka Oxcdopn, omnmchiBas 3((ekTHBHBIE NPUEMBI
3aIIOMHHAHUS TIPH OBJIAZICHUHU SI3IKOM: CTPATETHH 3alIOMHHAHUS YacTO CBS3aHBI C 00bETUHEHUEM
pasHBIX THIOB MaTepuana. [Ipu m3ydeHHH s3bIKa MOXKHO NMPUMEHSTH Pa3IMYHBIC 3a/IaHUS, TaKHe
KaK ONMILIM KapTUHKY, NpUAyMail K Hell Ha3BaHWe, MpHUIyMail BU3yalbHbIH 00pa3bl ¢pa3 U CIOB.
[Ipu u3ydeHuu si3plka OUEHb Ba’kHA CBSI3b CJIOBECHOTO ¢ 00pa3oM. Bo-nepBrIxX, 3puTenbHas NaMsTh
npeoOyiiagaer Hajx OOBEMOM CIIOBECHOTO 3amoOMHMHaHUA. Bo-BTopbiXx, HHpoOpmanus B BuUie
3pUTENBHBIX O00pa30B COXpaHseTcs Jyuiie. B-TpeTbux, 3puTenbHble 00pa3bl CHOCOOCTBYIOT
CKOpelleMy MpPUIIOMHHAHHMIO CJIOBECHOrO Marepuana. B-4eTBEpThiX, Oousblllas  4YacTh
oOydJaronmxcsi MpeArnoYrnTaeT HCIOIb30BaTh UMEHHO 3puTenbHyro maMmsth Oxford Rebecca [5].
K.H. AxcenoBa [6], T.Jl. CanaukoBa [7] ormeuator «CoBpeMeHHbIE IU(PPOBBIE TEXHOJIOTHH
aKTHUBHO TPaHCPOPMHUPYIOT 00pa30BaTENbHBINA MPOAYKT. B By3ax TakuM MPOAYKTOM MOTYT OBITH HE
TOJIBKO LieJble 0oOpa3oBaTeNbHbIE MPOTPaMMbI, HO W OTJIENbHBIE AJIEMEHTHI, TaKhe KaK KYypChl,
JIEKUMU WU JIaXKe 3aHATUS MPOJAOIKUTEIBHOCTRIO B O/IHY mapy». Hampumep, nexuus MoxeT ObITh
npeoOpa3oBaHa B BeOuHap. OOHUM M3 COBpEMEHHBIX (OpPMATOB OOYYEHHS SBISIETCS CTPHUM-
oOydeHue, /e BUACOPOIUKN HCIIONB3YIOTCS B KaU€CTBE KIIIOYEBBIX AJIEMEHTOB I1€JarOorHuecKkoro
B3auMozeicTBus [8]. OOydarompe BHIEO NPUMEHSIIOTCS HE TOJBKO B KadecTBE Marepuaa,
MIPEIOCTABIIIEMOTO MpenojaBaTesieM, HO U B ()OpMe BHJIEOOTYETOB CTYJIEHTOB O BBINOJHEHHBIX
3amaamsix. C.C. ApoOysos, O.H. I'puban, A.H. KonctantuHoB [9] «BBIIETSAIOT psii BUIEOMETOOB,
KOTOpBIE peain3yloTCs B By3axX C UCIOJIb30BAaHUEM IU(DPOBBIX TEXHOJIOTHI:
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Jlexyuu u cemunapul

® METOJI COBMECTHOTO IPOCMOTpPA BUJIEO CO CTYACHTaAMH

® METO]l BUACOPHUKCAINN

® METO]l YJAJICHHOT'O OOIIEHUS C HKCIEPTOM

Komnvromepnuiii knacc u nabopamopus

® METOJ MPOCMOTPA BUJIEO CTYJICHTAMH IIPU BBIMOJHEHHH MPAKTUKO-OPUEHTHPOBAHHBIX paboT
® METOJ] BUICOOTUYETOB I10 JIAOOPATOPHBIM paboTam

Ipakmuyeckas u camocmosmenvHas paboma

® METO]l BUICOOTYETOB IO MPAKTHYECKUM paboTam

® METO]l BU/ICO-UHTEPBBIO.

OTH  1OAXOABl  TOMOTAIOT  YIY4YIIMTh  OOpa3oBaTeNbHBIA  MpOLECC, IOBBIMIAS  €ro
MHTEPAKTUBHOCTH U APPEKTUBHOCTHY.

Ha nexnmoHHBIX 3aHATHSAX 3Q(PEKTUBHO UCIIOIB3YETCS METO/ COBMECTHOTO IPOCMOTPA BHJICO,
rZle CTYJCHTHI 3HAKOMATCS C MaTepHajioM, a 3aTeM IpPenojaBaTeib 33JaeT KIYEBbIe BOIPOCH U
opranmzyer OOCYXICHHE, 4YTO CIIOCOOCTBYeT yIriIyOJEeHWIO TIOHMMaHUS TeMbl. MeToj
BH/Ie0(pMKCALMYU TT0/IPa3yMEBAET 3aIKCh MPEToAaBaTeNieM yueOHOTO MaTepraia, 4ToObl CTYICHTHI
MOTJIM CaMOCTOSATENIFHO M3Yy4aTh €ro B ynoOHOE A HUX Bpems. B ycmoBusx mabopatopuil mimm
KOMITBIOTEPHBIX KJIACCOB CTYJEHTHI BBIMOJNHAIOT 3aJaHUsl CAaMOCTOSITENBHO, a MPEernojaBaTelb
BBICTYIIA€T B POJIM KOHCYJIbTaHTa, IIOMOTas B Cilydae 3aTpyJHEHUi. MeToa BHI€0-MHTEPBBHIO
HaNpaBJICH Ha Pa3BUTHE KOTHUTUBHOTO MbIILICHUs. OH IpEeAronaraer, 9YTo CTYACHTHI HE TOJIBKO
OTBEYAIOT HA BOIPOCHI IO TEME, HO U Y4aTCsI COCTABIATh COOCTBEHHbBIE KOHTPOJIbHBIE BOIIPOCHI, YTO
MIOMOTaeT Jy4Ille YCBOUTH MaTepHall.

3akiodenue. Jlenas 0030p Ha MaTepHaie UCHOJIB30BaHMUsI BUIEOMATEPUAIIOB HA 3aHATHUSAX PYCCKOTO
SI3BIKA, MOYKHO CJIETIATh BBIBOJ, YTO IPHMEHEHHE BUJICOMATEPUATIOB PACIIIUPSIOT CIIOCOOHOCTH, JIAI0OT UM
BO3MOYKHOCTh XOPOLIO YCBOUTH CIIOBAPHBIA COCTaB M3y4aeMOIO sI3bIKa, YITy4IIUTh CIIyIIaHHe,
TOBOpPEHHE, YTeHHWE W MUCHhMO. [IperMyIecTBO OHJIAWH ayano- BHUACOMYJIBTUMEIMHHBIX MCTOYHHKOB
3aKJIFOYaeTCs B TOM, YTO OHM IO3BOJIIFOT CTYAEHTY YBEIMYUTh BpeMsi oOydeHus. CTyIeHT MOXKeT
MPAKTUKOBAThCS M pabOTaTh C MAaTepuajioM CaMOCTOSITENIbHO B YAOOHOE IJIsi HEro BpeMs U B
koMpopTHOM Temre. Takoil (opmaT CHMXKAET CTpaX COBEPUINTH OIIMOKY WM HE CIPABUThCA C
3aJJaHUEM, YTO CIIOCOOCTBYET MOBBIIIICHUIO MOTHBAIIMH U YBEPEHHOCTH B CBOMX CHJIAX.

Takum o06pa3om, MOXKHO 3aKJIIOYWUTh, YTO MPH MPABUIBHOM HCIOJb30BAHUU KOMIIBIOTEPHBIE
TEXHOJIOTUU CTAHOBATCA d()(HEKTUBHBIM WHCTPYMEHTOM JUIS Pa3BUTHS S3BIKOBBIX KOMIIETEHITHH.
OHM CcHOCOOCTBYIOT MNPEOJOJEHUIO S3BIKOBOTO Oapbepa M ICUXOJIOTHYECKUX KOMIUIEKCOB Yy
CTY/ICHTOB B TPOIECCE CAMOCTOSTEIHLHON pabOTHI, a TAK)KE MOBBIIAIOT X 3aHHTEPECOBAHHOCTD U
MOTHUBAIMIO K U3yUEHHIO s13bIka. KpoMe Toro, HHTEpHET-pecypchl IOMOTratoT (OPMHUPOBATH HABBIKU
MEXKYIbTYPHOH KOMMYHUKAIIH U PACIIAPSITh 3HAHUS O IPYTHX KYJIbTYpax.
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