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JAHTBOUJEOJIOTHYECKHN AHAJIN3 ONIMO3UIIAA «BOUH-COJIJTAT»
B MUPE «<ATAKH TUTAHOB» XAJA3UMD UCASAMbI

Anunomayus

Cratbsi IOCBSIIEHA JTUHTBOUICOJIOTHYECKOMY aHAIU3Y OMIMO3UIIMU «BOUH — COJJAT» B MaHTE
Xamsumd Hcasmbl «ATaka TuTaHoB». MccrnemoBaHue IEeMOHCTPHUPYET, Kak S3BIKOBBIE CpPEACTBA
WCIIONB3YIOTCS  JJIi  KOHCTPYHPOBAHHUS  MJCOJIOTMUECKH HArpy)XKeHHOM  MeauapeaqbHOCTH,
OTpaXXaloIlel COLMATBHO-TIOIUTUYECKUE OTHOIICHUSI BIACTH, MOAYMHEHHS U MaHUIYJSILIUA
co3HanueM. B paboTe paccmaTpuBaeTcs, Kak TPaJAUIMOHHBIE CJIOBAapHBIC 3HAYEHUS ITHX TEPMHUHOB
TpaHCOPMUPYIOTCS B XYJOKECTBEHHOM  HappaTuBe, MpuoOpeTas  MPOTHUBOIOJIOKHBIE
UJICOJIOTHYECKUE CMBICIBI. ABTOP MOKAa3bIBA€T, YTO B MUPE MAHTU OMNIO3UIIUS «BOUH — COJIJIAT»
CIIy’)KMT HE€ TOJbKO JJIsi OOO3HAUEHUS BOMHCKHX CTaTyCOB, HO M CTaHOBHUTCA HHCTPYMEHTOM
Mpomarajibl, MapKepOM pacoBOM NPHUHAMICKHOCTH ¢  CPEICTBOM  CO3JaHUS  JIOXKHBIX
uaeHTuYHocTe. Ha KOHKpeTHhIX NpHUMepax U3 TEKCTa MAHTM aHAIM3UPYIOTCS MEXaHU3MBbI
SI3BIKOBOTO  KOHCTPYMPOBAHUS HJICOJOTUYECKON PEATTbHOCTH, PACKPBIBAETCS pOJIb JIaHHOW
TEPMUHOJIOTUYECKON Tapbl B CO3JaHMM CUCTEMbl YIHETEHUss W MaHunyisinuu. lccrnenoBanue
MOATBEPKIAET, YTO JIMHTBOMJICOJIOTHYECKUN aHAIU3 XYyJAO0XKECTBEHHBIX TEKCTOB TIO3BOJISET
BBISIBUTH CKPBITHIE UICOJOTUUECKHE YCTAHOBKU U MEXAHU3MBI UX SI3bIKOBOM peanu3aliiu.

KiioueBbie c¢j10Ba: JMHTBOMICOJIOTHYECKUNA aHANIU3, S3BIKOBAsS MAHUIYJISIUSA, «ATaka
TUTAaHOBY», KOHIIETIT «BOWHY», KOHLENT «COJAAaT», CEMaHTHUYECKas OIIMO3WILMS, HJICOJOTHYEeCKast
WHBEpCUS
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XAJI3UMD UCASAMAHBIH «TUHTAHJAPTA IITABYBLI»
IQJIEMIHAEI'T <’ KAYBIHI'EP-CAPBA3» OIIITO3ULIUACBIHbBIH
JJUHI'BOUAEOJOI' UAJIBIK TAJIJAYbI

Anoamna

Makana Xamxume Hcasmansiy «Turtangapra madybul» MaHTachIHIAFbI <«GKaybIHIep-capOas»
OTIMO3UIIMSACHIH JTMHTBOUICOIIOTUSIIBIK TaJlayFa apHanFaH. 3epTTey TULAIK KypanaapablH OHITIKTIH,
MOWBIHCYHYIBIH KOHE CaHAHBI MaHMITYJISALUSIIAY IBIH 9JICYMETTIK-CasiCH KaThIHACTAPBIH KOPCETETIH
UJCOJOTHSUIBIK TYPFBIAAH KYKTEINTeH MeAHapanu3MAl Kypy YIIiH Kajlaid KOJIJaHbLIATHIHBIH
kepcereni. JKympicta Oy TEepMUHACPHIH JOCTYpIi CO3MIK MarblHAIAPHI Kapama-KapChl
UJCOJOTUSUIBIK ~ MarblHaJlapra ue 0olla OTBIPBIN, KOPKEM OHriMene Kalaidh e3repeTiHi
KapacTeIpbUIagel. ABTOp MaHra oJeMiHIe <« KayblHTep — cap0a3» ONMO3HMIHUACHI TEK JCKEpH
MopTeOeHi Oenriney yIlliH FaHa eMec, COHBIMEH Oipre yriT-Hacuxatr Kypalibl, HOCUIIIK MapKep KoHe
KaJlFaH COMKECTIKTI KYpy Kypaslbl PeTiHAe KBI3MET ETETIHIIrH KepceTeni. MaHra MOTiHIHCH
aJIbIHFaH HAKThl MbICANJap/a WICOJOTUSUIBIK IIBIHABIKTBIH TUIMIK KYPBUIBICHBIHBIH MEXaHHU3MJepi
TaJaHa bl, KBICBIM MEH MaHUMYJISIHS JKYHECIH KYpyAarbl OChl TEPMHHOJIOTHSUIIBIK JKYIITBIH PO
almbUIapl. 3epTTey KOPKEM MOTIHIEP/i JTUHTBOUICOJOTHUSIIBIK TalAay KAachIPbIH UACOIOTHSIIBIK
Ke3KapacTap MEH OJapAblH TUIMIK ICKe achIpbUly MEXaHU3MAEPIH aHbIKTayFa MYMKIHIIK
OCpeTIHIITIH pacTaibl.

Tyiiin ce3aep: JMHIBOMICOJOTUSIBIK TaJlgay, TUIAIK MaHUMysuus, « Tutanaapra madybun»,
(OKaybIHTEp»  TYKBIPBIMAAMAcChl, «cap0a3» TYXKbIppIMIaMachl, CEMAaHTUKAIBIK KapChUIBIK,
UICOJIOTUSUTBIK MHBEPCHSI

“Allamuratova A.Zh. =" | Allamuratova G.zh.2"2", Tadjibayeva D.M.3
Profi University
2Mamun University
3University of Journalism and Mass Communications
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LINGUO-IDEOLOGICAL ANALYSIS OF THE “WARRIOR - SOLDIER”
OPPOSITION IN THE WORLD OF ATTACK ON TITAN BY HAJIME ISAYAMA

Abstract
The article is devoted to the linguistic and ideological analysis of the "warrior—soldier"
opposition in Hajime Isayama's manga "Attack on Titan". The study demonstrates how linguistic
means are used to construct an ideologically charged media reality that reflects socio-political
relations of power, subordination, and consciousness manipulation. The paper examines how the
traditional dictionary meanings of these terms are transformed within the narrative, acquiring
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opposing ideological connotations. The author shows that in the manga's universe, the "warrior-
soldier" opposition serves not only to denote military statuses but also becomes a tool of
propaganda, a marker of racial affiliation, and a means of creating false identities. Through specific
examples from the manga's text, the mechanisms of linguistic construction of ideological reality are
analyzed, and the role of this terminological pair in establishing a system of oppression and
manipulation is revealed. The research confirms that linguistic and ideological analysis of literary
texts allows for the identification of hidden ideological attitudes and the mechanisms of their
linguistic implementation.

Keywords: linguistic and ideological analysis, linguistic manipulation, "Attack on Titan", the
concept of "warrior", the concept of "soldier", semantic opposition, ideological inversion

BBenenune. XyJ0KECTBEHHBIM TEKCT, B YAaCTHOCTH TAaKOM CJIOKHO CTPYKTYpPUPOBaHHBIN
HappaTHUB, KaK MaHTa, MPEACTABIISIET COOOM TIOJOTBOPHBIN MaTEpHall JjIsl IMHTBOUIEOJIOTHYECKOTO
aHanm3a. SI3pIKk B HEM HE TOJIBKO BHITIONHICT KOMMYHHKATHBHYIO (DYHKIIHIO, HO M CTAaHOBHTCS
MHCTPYMEHTOM  KOHCTPYUPOBAaHHS OCOOOM  peallbHOCTH, OTpaXkalollel COolUalbHbIE |
MOJIMTHYECKUE KOJUTM3UM Hamero mupa. Ecnu moHsATHE peanbHOCTH SBISIETCS POJIOBBIM, TO
ONpEeIEeICHUE MEIUapealbHOCTH OTHOCUTCS K  BHUJOBBIM  TpakTOBKam. B KOHTekcTte
JIMHTBOUICOJIOTUYECKOTO aHajiu3a OMNIMO3UIIMM «BOMH — COJIJIaT» B MHPE «ATakKd THUTAHOBY
MIPOJYKTUBHBIM MPEACTABIISIETCS MCHOJIb30BaHUE JIBYX B3aWMOJOINOJHSIOIIUX KAaTEropui aHaiusa
KOHCTPYHPOBAHUSI PEaTbHOCTH.

Kak ormeuaetr H.I'. lllepOunnna, peHOMEHOIOTHYECKOE TTOHUMaHUE PEAIbHOCTH, YITOMSIHYTOE
paHee, TpakTyeT €€ Kak MUpP 3HaYeHUW, KOHCTUTYHPOBAHHBIM KOTHUTHUBHBIM CTUjeM. Paznuuus B
CTHJIEBBIX XapaKTEPUCTHKAX MMOPOKAAIOT MHOKECTBO CyOBEKTUBHBIX PEAIbHOCTEH, OTIIMYAIOIIIXCS
Ipyr OT JApyra Kak CMBICIOBBIC €IWHCTBA pa3HON KoHpurypanuu. Bce 3TH MHOXKECTBEHHBIC
PEAIbHOCTH CKOHCTPYUPOBAHBI B IIPOIECCe 0OBEKTUBAIIMH — MPOCKIIMH CYOBEKTUBHBIX COCTOSHHIMA
CO3HAHUS BOBHE, pUIaHus UM (HOPMBI 1Ji1 OOBEKTHBHOTO CYIIECTBOBAHUS U BOoCcHpusiTHs. B aTom
MPOIIECCE TBOPSATCS CHMBOJIMYECKHE CUCTEMBI, B TOM YHCIIE SI3bIKOBBIE [1].

Jlaxke  OOBEKTHBHAST PEATBHOCTh IMOJUTHYCCKHMX HHCTUTYTOB IPEJACTaBIsET COOOM
CKOHCTPYHPOBAaHHYIO OOBEKTHMBHOCTh. TakuMm o00pa3oM, HE TOJBKO HWHCTHUTYI[MOHAIbHASI
MOJINTHYECKAs] PeajbHOCTh, HO M CyOBEKTHUBHBIE TMOTUTHYECKHE MHUPHI 3HAYECHUN HCKYCCTBEHHO
COTBOPEHBI.

[TonmutHueckass MeauapealibHOCTh B JIAaHHOM KOHTEKCTE TIPENCTaBisAeT COOOW 3HAKOBO-
CUMBOJIMYECKOE TPOCTPAHCTBO, MOJUTUYECKH LEJIEHANPABICHHO CKOHCTPYHUPOBAHHOE JIS
OKa3aHHWsl BJIUSHUSA Ha TOJUTUYECKOE Co3HaHHE obmiectBa. B Mupe «ATaku TUTAHOB» 3Ta
MeIUapealbHOCTh MPEJICTABIIEHA YEPe3 CHUCTEMY HJICOJIOTMYECKH HArpy»KEHHBIX OIIO3UIMMI, TIe
MIPOTUBOMOCTABIICHUE KOHIIETITOB «BOMH» M «COJAAT» CTAHOBUTCS KIIIOYEBBIM 3JIEMEHTOM
KOHCTPYUPOBaHUSI 0COOON COIMAIIbHO-TIONUTUYECKON PEeabHOCTH, OTPAKAIOLIEH CIOXKHBIE
OTHOIIIEHUS BJIACTH, MOJYMHEHUS U HJCOJIOTHYECKOM MaHUIYJSIUU. «B ceMHOTHYeCKOM IUTaHe
MOJIMTHYECKAas: MEIUapealbHOCTh NPEICTAeT U KaK TEKCTOBAas PEalbHOCTh, a TEKCT, B CBOIO
ouepesb, BBICTYMACT CTPYKTYPUPOBAHHONM U 0OCOOBIM 00pa3oM 3aKOJUPOBAHHOM 3HAKOBOM
cucteMoil. Otcrofa cieAyeT BBIBOJ, YTO MOJMUTHYECKAas MEAHApEaTbHOCTh MOMKET TBOPHUTHCS U
BOCIIPHHUMATKCS JIUIIb B MPOIIECCE KOMMYHHUKAIIUN KaK CHMBOJIMYECKOT0 oOMeHa» [1, 7].

DTO0 3HAKOBO-CHMBOJUYECKOE IMPOCTPAHCTBO OPTraHU30BAaHO HYEpe3 CUCTEMY MennaoOpa3os,
MpeAHa3HAYEHHBIX IS BOCTIPUSITHS, WHTEPHPETAlMH W OIEHKH ayJuTOpHel. AHamu3 3Tou
CUCTEMbI TO3BOJSIET BBIABUTH MEXAaHHU3Mbl HACOJOTUYECKOTO BO3JCHCTBHUS, 3aJ0KEHHBIE B
HappaTuBe npou3BeaeHusa Xaau3md Mcasambl.

Metoabl U MaTepuaJbl. TepPMHUH «UICOJOTHUS) MIMPOKO YHOTPEeOIsSeTCs Kak B CHEIHATbHOM
TuTepaType, Tak U B MOBCEAHEBHOM IHCKypce. B psime HaydHBIX KOHIETIMN OH TPaAUIIMOHHO
aCCOIMUPYETCS. C HETraTUBHBIMU KOHHoTanusMu. OpHako, HadWHas C cepeAuHbl XX Beka,
MOJTYy4YalOT Pa3BUTHE TOAXOIbI, TPAKTYIOIIME HICOJIOTHIO KaK HEHUTpaIbHYI0, HENEHOPATUBHYIO
($hopMy MOTUTHUYECKOTO MBIIIUICHUS U COLUATBHOTO CO3HAHUSI.
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Hecmotrps Ha 93T0, B OOLIECTBEHHOM BOCIPHUSTHU COXpAHSETCS  JUXOTOMUYECKOE
MIPOTUBOMNOCTABICHUE, COTJIACHO KOTOPOMY HJICOJIOTUSI ACCOLMHUPYETCS C aKCHOJIOTHYEeCKHUMHU
OpPUEHTALIMSIMU «UYy>KOT'0», ONIIOHEHTA WIN Bpara, B TO BPEMS KaK «CBOE» MBICIIUTCSI KaK HOCUTEIb
UCTHHBI: «Y Hac — UCTHUHA, y HUX — ujaeosorus» [2, 175]. Psaa ucciemoBarenell paccMaTpuBaroOT
pa3IMYHbIE MOAYCHI UACOJIOTHMH «CBOMX» U «UYKUX», IIPU 3TOM II€pBasi 4aCTO OTOXKAECTBIISAETCS C
HOPMATUBHON M ANUTHOW (HOPMON HIEOJIOTHH, a BTOpas — C DK30TUKON WU MaprHHAILHBIMH
auckypcamu [3, 138].

Jl1s HacToAILEro MCCAeOBAaHUS KIIIOUEBOE 3HAUEHUE MMEET aHaJIU3 S3bIKOBOM IpE3eHTaluu
UJICOJIOTHYECKON HAIPaBICHHOCTH HappaThBa, TO €CTh TOW JIHUCKYPCHUBHOW Cpelbl, B KOTOPOM
(GYHKIMOHUPYIOT HCCielyeMble KOOPAUHATUBHBIC M CYOOPAMHATUBHBIE KOHCTPYKIIUH.

[ToHsiTHE TMHTBOMACOIOTMYECKOTr0 aHAIN3a TPAKTYETCsA B HAYUHOM TUTepaType HEOJHO3HAUHO,
YTO OTpa’kaeT MHOTOACHEKTHOCTh 3TOTO0 METOJIa ucciaenoBaHusl. Pa3nuunbie aBTOPBI aKIIEHTUPYIOT
BHHUMaHHE Ha Pa3HbIX KOMIOHEHTAX B3aUMOOTHOIIEHUS S3bIKa U UJICOJIOTHH.

A.A. MUpOLIHUYEHKO ONpPENENSIeT €ro Kak aHajiu3 yCTOWYMBBIX OTHOILIECHHM, BO3ZHHKAIOIINUX
MEX/y A3BIKOM M MBIIUIEHHEM B IIPOLIECCE MOJAEIUPOBAHUS JIEHCTBUTEIBHOCTH. B 1aHHOM
MOJX0/I€ KJIFOUEBBIM SIBIISIETCS M3YYEHHE TOTO, KaK S3bIKOBBIE CTPYKTYpHl (OpMHUPYIOT H
3aKpEIUISIOT ONPEACICHHBIC MOJICITN BOCTIPUATHUS Mupa [4].

M.B. T'aBpunoBa nemaeT akleHT Ha JUCKypcMBHOM wu3Mepenun. OHa paccMmaTpuBacT
JIMHTBOUJCOJIOTUYECKUM aHAIN3 KaK PacCMOTPEHUE YPOBHEM, CTPYKTYp, CTpPATeTMii WM IIaros, B
KOTOPBIX MJICOJIOTUYECKUE YOEKIEHUSI BBIpAXKAIOT ce0s B JUCKYypCe, a TaKkKe JUCKYpPCHUBHBIX
JI0Ka3aTeNIbCTB B3aMMOJICHCTBHS PA3NUYHBIX HICOJOTHI. DTOT MOAXOJ HAIlelieH Ha BbISBICHHUE
MEXaHU3MOB BepOaTU3alMy UICOTOTHH B KOHKPETHBIX KOMMYHHKATUBHBIX MPAKTHKAX [5].

H.A. Kynuna npesiaraer mnonxojl, c(OKyCHpOBaHHBIM Ha JieKcuueckoM ypoBHe. OnHa
MOHUMAET TOJI HUM HCCIIEOBAaHHE CEMAaHTHUKU KJIIOYEBBIX CIIOB HJCOJIOTUYECKOTO COJAEP KAHUS
(umeosoreM), WX COYETa€MOCTH B pPEUEBOM TKAHU TEKCTa. DJTO CIOCOOCTBYET BBISIBICHHUIO
CMBICJIOBBIX U ATHUYECKUX MPUPAILIECHUHN, OTPaXKAIOUIMX TOYKY 3PEHHsI aBTOpa Ha T€ WJIM HHBIE
MOJINTUYECKUE COOBITHA. B 1eHTpe BHUMaHMS 3[€Ch HAaXOJUTCS aHAJINW3 KIIOYEBBIX KOHLEITOB,
(bOpPMHPYOIINX HUACOJIOTHIECKOE MMoJIe TeKcTa [6].

TakuM 00pazoM, JMHTBOUACOJOTMUYECKUN aHalu3 MpPEACTaeT KaK KOMIUIEKCHas METOJMKA,
Oo0BbEIMHSIOMAs HW3YYEHHE S3BIKOBOTO MOJEIHUPOBAHMS JIEHCTBUTENIBHOCTH, JUCKYpPCHUBHBIX
CTpaTerMii W CEMaHTHKH KJIIOYEBBIX HJCOJIOTEM JJisi BBISIBICHHUS CKPBITBIX HEOJOTHYECKHX
YCTaHOBOK, UMIUIMLIUTHO MPUCYTCTBYIOIINX B TEKCTE.

OOcyxnenne u pesyiabrarbl. Manra Xamsumd Hcasmbl «Ataka tutaHoB» («Shingeki no
Kyojiny) sBusiercs SpKuM NPUMEPOM MPOU3ZBEACHUS, TIE JEKCUKA, U, B YACTHOCTH, BOCHHAS
TEPMHUHOJIOTHS, THIATeTbHO Toao0paHa AJig co3laHus atMocdepbl MEePMAaHEHTHON Yrpo3bl H
UJIE0JIOTUYECKOTO IPOTUBOCTOSIHUSA. LIeHTpabHOE MECTO B 9TOM JIEKCUKOHE 3aHUMAET OMNIO3HIINS
tepmuHoB «BouH» (B X, senshi) u «commar» (£, heishi), kotopas mpu mnosepxHOCTHOM
pPacCMOTPEHHH BOCIPUHHUMAETCS KaK CHHOHMMHYECKAas, OJHAKO TMpH TIyOOKOM aHaiu3e
PacKpbIBaeT CIOKHYIO CUCTEMY MAaHUITYJISLMU U COLMAIBHOI'O HEPABEHCTBA.

B s3pIKkOBOM KapTMHE MHUpAa CJIOBa «BOUMH» U «COJNJAT» HMEIOT YETKHEe 3HaueHus,
3a(MKCUPOBAHHBIE B TOJIKOBBIX CIOBAPSX.

Boun (cormacuo TonkoBomy cioBapro OxeroBa): «UenoBek, KOTOPBIA CpakaeTcs ¢ Bparom,
BOIOET; Ooel, conpaty. KitoueBbIMM KOHHOTAIMSIMU SIBJISIFOTCSI apXaWyHOCTbh, BO3BBIIIEHHOCTh U
WHIUBUAYAIbHBIA T€POU3M. DTO CIOBO YacTO HCIIOJIb3YETCS B HCTOPHUYECKOM, OBUTMHHOM WM
BBICOKOM CTWJI€ («BOWH CBETa», «BOMH-3AIIMTHUK»). AKIEHT AeNaeTcsl Ha JIMYHOM MYXKECTBE W
nobnectu [7].

Conpar (cormacHo TonkoBomy cnoBapto OskeroBa): «B apMuu: BOGHHOCITY)KaIIHMid, a Takxke
BOOOIIE YENIOBEK, COCTOSIINI Ha BOCHHOM Cily:k0Oe, BOUH». DTO HEHTpalbHbIM, KOJUIEKTUBHBIA U
WHCTUTYUHMOHANIBHBIN TepMUH. OH 0003HaYaeT PSAIOBOTO YieHA PETYISIPHON apMHH, YaCTh BOCHHOM
MamrHbl. KOHHOTamu CBs3aHbl C TUCHUILUIMHON, UCTIONHEHUEM MPUKA30B U MPUHAIIEIKHOCTHIO K

crpykrype [8].
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B 0ObIeHHON pedyn 3TH C€I0Ba 4YacTO HCHOJB3YIOTCS KaK CHHOHMMBI Ul 00O3HauyeHUs
YeJIOBEKA, CPAXKAIOIIErocsi C OpYKUEM B pyKaxX, OJHAKO «BOMH» HeceT 0ojiee CaKpaJbHBIA U
WH/IMBUYaIbHBIH OTTEHOK, B TO BpEMsI KaK «coigaT» — Oosiee npodaHHblii 1 MaccoBbId. B mManre
«ATaka TUTAaHOBY» IIPOUCXOJUT UJICOJIOTUUECKUE MIEPEOCMBICIIEHNE ITUX JIEKCEM.

B menom B maHre «ATaka TUTaHOB» CEMaHTHKAa W JIEKCHKa TIIATENBHO IMOAOOpaHbI IS
OTPaKEHHUSI MpPayHOU M HaNpPsDKEHHON aTMocdepsl OCTOSHHONW yrpo3bl U OOpbOBI 32 BEDKHUBAHHE.
BoeHnHas TepMHUHOJIOTHS 3aHUMAET LIEHTPAJIBbHOE MECTO B JIEKCUKOHE NIEPCOHAXKEN, TOTUEPKUBAs UX
MOCTOSIHHOE yYacTHe B OOEBBIX ICWCTBUSX M CTpaTermyeckoM MblnuieHnu. CioBa Takue Kak
«OIepanusa», «aTaka», «pa3BelKa», «yKPEIUIEHHE» U «TPEHHPOBKa» YacTO BCTPEYAIOTCS B Peun
IIEPCOHAXKEH, YTO CO31aET OLLYIIEHUE HEPEPBIBHON BOMHBI.

CeMmaHTHKa TaK)Ke aKLIEHTUPYETCSl HA TEMax *KEePTBbI, BEDKUBAHUS U CBOOOJIbl. BoIpaxeHus mno
TUITY <«OKepTBOBATh COOOM paau Oyaylero», «6opbr0a 3a cBOOOAY» M «BBDKHBAHHME YEIOBEUYECTBA»
4acToO MOBTOPSIOTCA B JUAJIOrax, OTpaXkas IJIaBHble MOTHMBBI MaHru. Hampumep, B omHON H3
KJIFOUEBBIX CIICH TJIABHBIA repoil DpeH MPOU3HOCUT: « MBI JOJIKHBI TOOETUTH JIF000H 1IeHOH, HHa4Ye
BCE HAIIM JKEPTBBI OYyAyT HAIpacHbD», YTO MOJUYEPKHUBAET €r0 PEUIMMOCTh M TOTOBHOCTh MJITH Ha
KpaiiHue Mephl paau nocTikenus nenu [9)]. (3meck u ganee CChUIKU M3 MaHTH Ha ATOT pecypc). DT1a
¢dpa3a, BHENIHE 3Byyamas Kak yrnpék B HECOOPAHHOCTH, JJISi HUX JIBOMX SIBISIETCS KOJ0BOi. OHa
OTCBHUIAET K TPAarn4eckoMy JHIO Hayala UX MUCCUM — JHIO pa3pyuieHuss CteHsl Mapuu u rudenu ux
toBapumia Mapcens. PaiiHep wucmons3yeTr 37eCh JTUCKYPC «BOWHA», NPHU3bIBasi OHHU K
OTBETCTBEHHOCTH II€PE]l UX UCTUHHOM, CKPBITON MUCCHUEH.

[Tpumep 0co6oi TEKCUKH B JaHHOM IPOU3BEICHUN — YIIOTPEOICHUE CIIOB «BOUH» U «COJIATH.
ITpu nmepBoM NPOUTEHUN OHU KaXKyTCsl a0COIIOTHBIMU CHHOHMMAaMHU, I10Ka HE CTAHOBUTCS SICHO, UTO
HE BCE IEPCOHAKM BKJIAABIBAIOT B HUX OJHY M Ty K€ CeMaHTUKy. B mupe «Ataku TuraHos»
cyliecTByeT Onbaus U Mapius, NpelacTaBisiolIie coOOW JBe Haluu ¢ TIyOOKOH wucTopHen
BpPaXIbl U NPOTHUBOCTOSHUSA. ODNbJUsl, HEKOIJa BeJIMKas MMIIEpHUs, yNpapiisiia OoJbIIeH YacThbiO
Mupa Osarojapss Cwie€ TUTAaHOB — TUIAHTCKUX CYILECTB, OO0JAJaOIUX KOJOCCAIbHON
pa3pyLIUTENBHON MOIIBIO. DJIbIUHIBI UCIIOIb30BAIM 3TUX TUTAHOB KaK MHCTPYMEHT 3aBOEBAHUS U
[IOJIaBJIEHUS IPYTMX HApPOJOB, YTO CO3AAJIO0 JAOJITYI0 UCTOPUIO HEHABUCTH M CTpaxa IO OTHOILEHUIO
K HUM. Mapnus, Haxonsuiasicsi moJ THETOM OIbIUM, B KOHEYHOM HTOre€ CMOrja BOCCTaTh U
oJiepkaTh o0ey, NepeBepHyB OalaHC CUII U IPEBPATUB AIbIUNIEB B yTHETEHHBIN HAPOJ.

[Tocne nmoOeapl Mapnuu, 31bAUNLBI ObUIM BBIHYKJIEHBI )KUTh B U30JIALMK Ha ocTpoBe [lapanus
3a TUTAaHTCKMMM CTE€HaMH, CIy)XKallldMU HX 3aIlIMUTON M OJHOBpEMEHHO TiopbMoOH. Te ke, KTo
oCTaJIcsi Ha Marepuke Mapnuu, MOABEPrajiuch TUCKPUMHUHALMKM M KECTOKOMY OOpaIlEeHUIO.
Onpauiisl MaTepukoBo Mapiauu AOMKHBI ObUTM HOCHUTBH CIIELMAlIbHbIE HAapyKaBHbBIC IOBSI3KH,
o0o03HayaroImue UX KaK NpeACTaBUTeNell «HU3LIeH pacbl», W MOJBEPrajuCh MOCTOSHHBIM
penpeccusiM, 4TO SBHO CChUIAET HAc Ha «reTTo». OIHAaKO, HECMOTPSl HAa YITHETEHHOE IOJIOKEHUE,
HEKOTOPBIM 3JIbJUHIIAM MPEIOCTaBIsIaCh BO3MOKHOCTh «UCKYIIJICHUS» uepe3 ciayxO0y Mapnuu B
KAaueCTBE «BOMHOBY.

TepMUHOJIOTHSI «BOMH» U «COJIAT» B 3TOM KOHTEKCTE HECET 0COOYI0 CMBICIOBYIO Harpysky.
«Conaatb» — 3TO T€, KTO CIIY>)KUT B OOBIYHOW apMHH, BBIIIOJIHSS MPUKA3bl U 3alllUIIas HHTEPECHI
rocynapctBa. B To BpeMsi «BOMHBI» — 3TO OCOOBIN KJIaCC AIUTHBIX OOMIIOB, 00JIaAlOMIUX CHIION
TUTAHOB. OJTH BOMHBI BHIOMpAIMCh W3 YHUCIA MOJIOABIX AJIBIUNIEB M MPOXOJWIH CYpPOBYIO
MOATOTOBKY, 4YTOOBI CTaThb HE MPOCTO COJJaTaMH, HO JKMBBIMU OPYAHUSIMH, CIIOCOOHBIMH
TpaHCOPMHUPOBATECS B TUTAHOB. Takas pojib «BOMHA» MpPENOCTaBIsAia 3JbAMNIIAM IIAHC Ha
COLIMAJIbHOE BO3BBIIICHNUE U YIYUIIEHUE UX MOJ0XKEHMS, XOTS U LIEHOW OTPOMHBIX JIMUHBIX JKEPTB.

Paznnune B TepMHMHax oTpakaeT pa3ivuue B cTaTyce W npeaHasHadeHuu. «Commar» — 3TO
CTaHJApPTHBIM BOCHHBIM, YacThb KOJUIEKTHUBHOIO MeEXaHM3Ma. B TO BpemMsi Kak «BOUH» — 3TO
WH/IMBUYalIbHBIH T'epo, SJIUTHBIN OOl C YHUKAJbHBIMH CIIOCOOHOCTSIMH, Ubsl 3a7jaya HaMHOTO
BaXHEE U CIIOKHEE, 4eM y OOBIYHOIO cojjiara. JTO pa3iuyhe MOoAu€pKHBaeT 0coboe MecTo,
KOTOpOE€ 3aHMMAalOT OOJIafiaTelu CHJIbI TUTAaHOB B CTPYKType BoeHHOW Momm Mapiauu. Onu
SIBJIIIOTCSI HE TOJIbKO MHCTPYMEHTAMHU BOMHBI, HO M CUMBOJIaMU BJIACTU U CTpaxa.
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OTa JBOWCTBEHHAas CHCTEMa MO3BOJISIET Mapiuu OJHOBPEMEHHO IEpKaTh JJIbAUHIEB MO
KOHTpOJIEM M HCIIOJIB30BaTh MX B KAaueCTBE KIIKOYEBOI'O JJIEMEHTAa CBOECH BOCHHOM CTpPATEruu.
Onpauiinpl, o0najaroIliye CUJIOH TUTAHOB, CTAHOBATCA HEOOXOAUMBIMH, HO IPH 3TOM BCeria
OCTAIOTCS MOJ MOJO3pEHHUEM M KOHTposieM. MX cTaTyCc «BOMHOB» IIO3BOJIIET UM HAAEATHCS HA
IPU3HAHUE U YBaXEHHE, HO TaKXKe JAeJaeT UX IOCTOSHHBIMHU OOBEKTaMH MaHUIYJSALUN U
JKCIUTyaTalUu.

Takum 00pa3oM, TEPMUHOJOIMUYECKOE pa3jIndMe MEXIy «BOMHAMH» U «COJIJaTaMu» B
MPOU3BEACHNN «ATaKa THTAHOB» CIY)XKMT HE TOJIBKO Ui OOO3HA4YEHHUS pa3HUIBI B BOCHHOM
cTaryce, HO U OTpakaeT 0oJjiee riIyOOKHe COLMATIbHBIE U MOJIUTUYECKUE PEATMM MHUpA, CO31aHHOIO
MaHrako Xamszumd HMcasgmoil. OHO NOAYEPKUBAET CIIOKHBIE B3aUMOOTHOILLUEHUS MEXKIY
YTHETAIOIUMHI U YTHETEHHBIMHU, MEXy CUJION U CIab0CThIO, MEXy HAJEkKA0H Ha UCKYNJIEHUE U
PeanbHOCTBIO TIOCTOSIHHOI'O YTHETEHUS.

®paza bepronbna, >npauiina u3 Mapnuu: «B oOmieM, s NbITaloch CcKa3aTbh, YTO Bbl OYEHb
OTJIMYAETECh OT HMX...» CBUJETEIICTBYET O TOM, 4TONIbIUMIEI U3 Dnpauu (Ilapaguza) ApmuH u
OpeH CWIBHO OTJIMYAKOTCS OT TE€X «AbSIBOJBCKHUX OTPOAMI», O KOTOPBIX pacckas3biBaau B Mapun.
OtuM BelpakeHHeM bepToiib]] OTMEYaeT, 4TO OHU HE TaKUE, KaK UX IMPEICTaBISIIOT MAPIUHUIIBI.

Korna eme onuH «Boun» PaitHep mpousHocHT: «BcromHu neHb, KOrga Thl IPUIUIA CHOAA, U
CTaHb CephE3HEe», dTa ()pa3a BBIBBIBACT y JIPYrOW SIbAMUKN w3 Mapiuu, DHHH Oypro 3MOITHIA.
OObIuHO OeccTpacTHass DHHHM NPUXOAMUT B OCLIEHCTBO OT 3TUX CIIOB. DTO OOBACHAETCS TEM, UTO
PaitHep HanmomHWJI €ff O Tparu4eckoM JHEe, KOorja oHuU motepsuin Mapcens, nponomuin CreHy
Mapust 1 IpOHUKIIM B PsIIbI MECTHBIX. OTH CJIOBA HAIIOMUHAIOT DHHU O TOM, YTO OHM HE JIOJIKHBI
BbI3bIBaTh JIMIIHUX IOJ03PEHUI M JOJDKHBI CTaTh OOpa3LOBBIMM COJJaTaMH, YTOOBI YCIIEUIHO
BBIIIOJTHUTh MUCCUIO M BEPHYTbCS Ha poauHy. OHa SBISIETCS MOMEHTOM 3K3UCTCHIMAIBHOTO
kpuszuca. «OHU» — 3TO0 00pa3 «AbSBOJIOB OIbAUM», CO3JAAHHBI MapIUNCKON IporaraHjiou.
bepTonpT, HCHOIB3ysS MECTOMMEHHE «OHW» II0 OTHOLICHUID K CBOMM COIUIEMEHHUKAM, Ha
MIHOBEHHE JIOMaeT HAEOIoruueckyo cxemy. Ero peus mnpencraBisger co00ll KOTHUTUBHBIM
JMCCOHAHC: OH OCO3HA€T, uTo AMbauiiubl [lapaguca He COOTBETCTBYIOT TOMy o0Opa3y Bpara,
KOTOpBIM B HEM BOCIUTANIM. B €ro ycrax ciioBO «BOMH» (KOTOPHIM OH ce€0sl BBIHYXKJIEH CUUTATh)
KOH(UIMKTYET C OTKpBIBAIOLIEHCS €My pPeaJbHOCTbIO, UTO JIOKa3bIBAaeT paboTy TEpMHHA KaK YacTH
MaHHUITYJISITUBHOIO TUCKYpCa.

@®paza «Tel HEe NOAXOAMIIb HA POJb BOWHA», KOTOPYK NPOM3HOCUT PaiiHep OHHH,
MOMYEPKUBACT PA3HULLY MEXKIY MOHIATUSIMH «BOUH» U «COJAAT». JTa JIeTalb yYKa3bIBaeT Ha TO, KTO
ABJIAETCS MPEIaTeNIeM, BElb TOJIbKO MPHUIIEIbIBI U3 BHEIIHETO MUPA UCIOJIB3YIOT CIOBO «BOWH» B
KOHTeKcTe oOnanaHusi cwioil TuTaHoB. OHa Takke SBJSETCS KyJdbMuHanued naasineHus. OnHa
NOTUYEPKUBACT, YTO «BOMH» — 3TO HE MPOCTO OOel, 3TO pOoJb, MHPEANOoJararpuas IMOJHOe
M0/IaBJIEHUE JIMYHOCTH, OTKa3 OT COMHEHHMH M abCONIOTHYIO IMpelaHHOCTh Leiaun Mapnuu. OTo
IIPSIMOE yKa3aHUE Ha UJIC0JIOTUYECKYI0 HATPYKEHHOCTh TEPMHUHA.

Jns rnaBHbIX repoeB-3apauiines [lapaauca (Opena, Mukacbl, ApMUHa, KOMaHIupa DpBUHA
CMuTa) TEpMUH «BOMH» B MapiUiiCKOM MOHMMaHUM M3HAYaIbHO uyX7. VX camouneHTHUKaus
CTPOMTCS BOKPYT KoHienTa «coaaar» (F£1, heishi) mim «6oen» (F£L, heitai), uto nomguepkusaer
UX TPUHAUIEKHOCTh K KOJUJIEKTHBY, Cpaxkaroulemycs 3a oOliee BbDKMBaHHE, a HE 3a
UHIVBUAYAIbHOE «HMCKYIUIEHHE». OTO pa3M4Me B S3bIKOBOM IPAKTUKE CTAaHOBHUTCA Ba)KHBIM
MapKepoM, TO3BOJISIOIIMM YHMTATEeNI0 M MEPCOHaXKaM BIOCIEACTBHUM HICHTU(UIIUPOBATDH
«4ayxakoB» — PaitHepa, bepronbra 1 DHHU, — KOTOpBIE 0 NPUBBIYKE HCIOJIB3YIOT BHYTPEHHH
MapJIMICKUNA TEPMUH «BOUHY.

Ouenp BakHa clieHa uaeHTHuuKanuu Paiinepa u bepronbra, B koTopoit Paiinep packpbiBaer
CBOI0 MCTHMHHYIO CYIIHOCTb OpeHy: «Sl...bponupoBannbiii Turan. bepronst — KomoccanbHbiii
Tutan. Mbl... BouHbI». PaiiHep ucmomb3yer TepMuH «BoMH» (¥ ), 4T0OBI 0603HAUMTE CBOIO
MHUCCHUIO M JJIMTHBIA CTaTyC, AaHHBI Mapnuell. OT0 He IPOCTO yKa3aHWE Ha pOJA 3aHATHI; 3TO
JeKIapanusi MJEOJOTMYECKOM HAEHTUYHOCTH, KOTOpas IPOTHUBOIIOCTABISAET €ro «CcoyigaTam»
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[Tapaguca. YmnorpeOineHue 3TOro c€jl1oBa B MOMEHT HCTHHBI IOJYEPKUBAET €ro BHYTPEHHEE
IIPUHSATHE HAaBA3aHHOU POJIH.

B numanore Paitnepa u bepronbaa 3Byunt: «Thl He commar. Mbl BouHb. B nanHoil ¢paze
nporusonocrasieHue «compat» (£ ) u «soun» (B X ) BepakeHo MakCUManbHO YETKO.
«I[IpUTBOPATHCS CONAATOM» — 3HAUUT UTPaTh POJb PAJOBOTO Ooiila Pa3Benkopiyca, HHTETpUPYsCh
B obmectBo Ilapagmca. «Muccusi BOMHa» — 3TO MX HCTHHHAs, HJICOJOTHYECKH OOYyCIIOBIICHHAS
1enb, JaHHasg Mapnuei. SI3pIKkoBoe NPOTHBOIOCTABIICHHE DPACKPBHIBAET BHYTPEHHUN KOH(IMKT
MIEPCOHAXKEW MEX 1y HaBsA3aHHON MIEHTUYHOCTHIO U IPUOOPETEHHOM.

B monosor bepronbra mepen Outpoii 3a llluranmmHy, B KOTOPOM OH Pa3MBIIUIIET O CBOCH
JIBOMCTBEHHOM KM3HU — «MBI... urpanu poas conpar. Ho... Ha caMoM zaene Mbl BOMHBD) — 3TO
BBICKA3bIBAHUE HAIPSIMYIO apTUKYJIMPYET OHTOJIOTMYECKOE PA3JIMUUE MEXAY IBYMsS KOHLENTaMH.
«Congar» — 3TO posb, MacKa, KOTOPYIO MOKHO HAaJeTb U CHATb. «BOMH» — 3TO CyIIHOCTS,
HEU3MEHHAs U MCTHHHAsA, ONpPEIENICHHas uiaeosoruel Mapimu. OTO KIACCUYECKUM IIPUMEP TOTO,
KaK sI3bIK (JOPMUPYET UAEHTHUUHOCTD: Ja’K€ OCO3HABAsl CBOIO POJIb Kak nephopMaHc, IEPCOHAKHU He
MOTYT OCBOOO/IUTHCS OT BHYTPEHHE YCBOSHHOMN KaTErOPHH «BOWHAY.

Odunep Mapiuu obpamiaeTcss K HOBOOpaHIIaM-aibauiiiamM: «Eciu BB CTaHETE MOYCTHBIMH
MapiauilamMu... OyJay4yd SJbAUMIIAMU... Bbl yJIOCTOMTECh YECTH KaK BOMHBI Hamed Mapinuu...
oTOWTH y Bpara pail Ha 3emiie — [lapaguc!» B sTom oTphiBKE mMaeonorndeckas (GpyHKIUS TEPMHHA
«soun» (B X ) npossuserca ocoGenno spko. OH HampsAMYIO CBS3aH C HPONAraHIUCTCKHM
KOHCTPYKTOM «IIOYETHBIA MapJIMel» — JIOXKHBIM CTaTyCOM, KOTOPBIM Mpeiaraercs JbAuiLaM B
oOMeH Ha ciyxOy. SI3pikoBas (opMmyna «BOMHBI Hamieid Mapiauu» Npu3BaHa BbI3BaTb YyBCTBO
INPUHAJICKHOCTH U JI0JITA, MACKUPYS TOT (DaKT, YTO 3JIbIMHIBI OCTar0TCA Ul Mapnuu nroasmu
BTOPOT'O COPTA, NEMIKaMU B T€OIOJIUTHYECKON UTPE.

OTO TEPMHUHOJOTMYECKOE Ppa3TPaHUYEHUE CIY’)KUT MOIIHBIM HMHCTPYMEHTOM B DPACKPBITHH
OTHOM M3 LEHTPAIBHBIX TEM MAaHTM — KPUTUKM HALMOHAJIM3MA, pacu3Ma M MaHUIYJALHAN
CO3HAHHMEM 4EPE3 SI3BIK.

3akaouyenue. B Mupe «ATaku TUTaHOB» MCTOPUYECKUN KOH(MIMKT MEXIy HalusMu Mapiuu
u Onbpauyd TOpuBed K (OPMHPOBAHUIO CTPOTOM HEPAPXMUECKON CHUCTEMBl, TJ€ SI3BIK CTal
MHCTPYMEHTOM Nponaraiabl U KoHTposis. [lobena Mapnuu Hajn Dnpauiickoil umnepuel npusena K
CHUCTEMHOMY YTHETEHMIO 3JIbJUIICKOr0 Hapoja, 4acTb KOTOPOro Obljla M30JIMpOBaHA Ha OCTPOBE
[lapanuc, a pgpyras — mnojBeprajgach JUCKPUMMHALIMM Ha Teppuropun Mapnuu, Oyaydu
ITIOMEUICHHOW B YCJIOBUS, aHAJIOTUYHBIE TETTO.

B sT0ii cucreme s aabauiiieB Mapiauu OblUT IpeayCMOTPEH O0COOBIH «ITyTh MUCKYIUICHUS) —
ciyx0a B MapiuiiCKOW apMHM B KadecTBE IJIMTHOro Ooiia, oOmanatomiero cuioit Turana. J{ns
0003HaYEHHsI ITOTO CTaTyca McHonb3yercss Tepmun «somm» (B, senshi). Jdanmwii xonuent
CEMAHTHUYECKH Harpy>Ke€H MWJIESIMU DIUTAapHOCTH, WHAWBUAYAJIBHOIO TIE€POM3Ma, BBICIIETO
npeJHa3sHauYeHUs] U JUYHOU ciaBbl. BOMH — 3TO He MpOCTO BOEHHOCIY’KAIIMN; 3TO MU30paHHBIN,
HOCUTENIb YHUKAIbHOM CHJIBI, UYbsS MMCCHUS BBIXOAMT 3a paMKH OOBIUHBIX OOEBBIX 3ajad.
IIpucBoeHne CTaTyCHOTO HAaWMEHOBAHMS YTHETaeMOM TIpYyIIE SBISETCS  KIACCHYECKUM
WHCTPYMEHTOM MAaHHUITYJISINUHM, CO3JAIOIIMM WJUIFO3MIO TPUBWIIETHH M CTUPAIOLIMM YyBCTBO
KOJUIEKTUBHON MJEHTUYHOCTI.

B 10 e Bpems TepmuH «coamat» (F£k, heishi) ucnonssyercs nis 06o3Hauenus psAIOBBIX
BOCHHOCTYKAIIUX MAapJUICKOM apMuM, HE 00JaJaloIIMX CHUJIOW THUTAHOB M MPHUHAAJEKAUUX K
TATYJIbHOM Hamuh. FEro cemMaHTHYecKOe I0J€  BKJIKOYAeT TOHATHS  KOJUIEKTHBHU3MA,
UCIIOJIHUTENIBHOCTH, CTAaHAAPTU3AllMU U MPUHAIJIEKHOCTH K rocyaapcTBeHHoW MammuHe. Connar —
9TO BUHTHK B CHCTEME, YaCTh MEXaHU3MA, JIMILIEHHBIA TON MHAUBUAYAIBHON 3HAYMMOCTH, KOTOPOU
HAJENIEH «BOMH». DTO TEPMUHOJIOTUYECKOE PA3JINYME HE ABJIAETCA HEUTpaJIbHBIM. OHO BBINOIHSET
HECKOJIbKO KITFOUEBBIX UACOJOTHYECKUX (PYHKIM:

1) Co3nanme wumo3um conuansHoro Jugra. Craryc «BOMHA» NpeaiaraeT d3JbIUiIam
Mapiauu BO3MOXKHOCTb UCKYIIUTh «BHHY» CBOEH Pachl U MOJIYYUTh YCIOBHOE YBAKEHUE, MACKUPYS
peanbHOE MOJOKEHUE YTHETEHHOM IPYTIIBI.
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2) Pa3nenenne u Biaacth. Jlyaansm «BOWH/COJAATY MPOBOAUT YETKYIO TPAHHILy HE TOJBKO
MEXIYy OJipJUHLAMU W MapJuiliaMM, HO W BHYTPM CaMOW TIpPYIIIbl DJbIUNLEB, BBIACIA
«TIOJIE3HBIX» U «IOSIIBHBIX» (BOMHOB) OT «OOBIYHBIX» (’KHTEIICH I'eTTO).

3) MHCTPYMEHT KOHTPOJIsl. Mapiuiickoe KOMaHJOBaHUE, HAJACIsIsl DJIbIUKMIICB TUTYJIOM
«BOWH», OKHJAeT OT HHUX aOCOJNIOTHOM JOSUIBHOCTM U TOTOBHOCTH TIOXKEPTBOBAaTh COOOM,
SKCILTYaTUPYs UX JKEJIaHUE J0Ka3aTh CBOO LIEHHOCTb.

Onmno3uiys «BouH» (AMUTHBIN pad) VS «conmat» (psaoBON IpaxJaaHNH) SBISETCS LEHTPATIbHOM
B MJIEOJIOTMUECKOM JUCKypce Mapiuu. 9TO HE CUHOHUMBI, @ aHTOHHUMBI, OTPa)KaloLUE PACOBYIO
UepapXHUIO:

«BouH» — 3TO ICeBI0-BO3BBIIECHHBIN TUTYJ AJI YTHETEHHBIX, IPU3BAaHHBIH MacKMpPOBaTh UX
pabckoe MoJI0KEeHNE U AKCILTYaTUPOBATh UX CTPEMJICHHE K MPU3HAHUIO.

«Congar» — 3TO HOPMATHUBHBIM CTATyC JJIsl IOJHOINPABHBIX I'pa)/JaH, NOJYEPKUBAIOIINNA KX
MHTETPAIUIO B TOCY/IaPCTBEHHYIO CUCTEMY.

Takum oOpa3zom, MHcasima WHCIONB3yeT CJIOBApHYIO CEMAaHTHUKY Kak OCHOBY [UIi €€
nocneAyromei uaeonorndeckoil mHBepcuu. [Ipoctoe Ha MepBBIid B3IJSA pa3idyle B TePMUHAX
CTaHOBHUTCS MOIIHBIM MHCTPYMEHTOM aHajM3a MpOIAaraHjbl, PacKpbiBas, Kak sS3bIK MOXKET OBITH
MCIOJIb30BaH I CO3AaHUS JIOKHBIX UACHTUYHOCTEHN U MOIePKaHUs CUCTEMbl YTHETCHHUS.
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INTERTEXT IN CONTEMPORARY CONVERSATIONS:
FORMS AND FUNCTIONS

Abstract

In the digital age, intertext has become an integral part of communication, influencing oral and
written forms of interaction. The present study is devoted to analyzing the manifestations of
intertext in contemporary conversations, including informal and professional environments. The
first part of the paper reviews the theoretical foundations of intertextuality, including the classical
concepts of G.Genette, R.Barthes, and M.Bakhtin, as well as distinguishing intertext from
reminiscences, allusions, and quotations. Next, the use of intertext in everyday speech is explored,
from references to literature and movies to memes and political events. Particular attention of the
paper is paid to the digital environment, where intertext manifests itself in the form of internet
memes, comments, and social media posts. The influence of algorithms and media on the
dissemination of intertextual statements is analyzed, as well as their role in shaping the cultural
code of different communities. The conclusion summarizes the results of the study, considers the
influence of intertext on the simplification and complication of communication, and suggests
directions for further study of this phenomenon.

Keywords: intertext, intertextual, conversations, communication, memes, cultural code, a
phenomenon
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KA3IPI'I OHI'IMEJIEPAEI'T HHTEPTEKCT:
OOPMAJIAPBI MEH ®YHKIIUAJIAPDBI

Anoamna

[ludpaslk 1oyipAe HWHTEPTEKCT KOMMYHMKALMSHBIH aXbIpamac OeliriHe aWHaigbl, e3apa
OpEKEeTTECY/IIH aybI3Ila JKOHEe kazlalna TypJiepiHe ocep eTTi. bys 3eprrey Kasipri oHriMmenepieri
WHTepTeKCT KOpiHiCTEpiH, COHBIH immiHae OeiipecMu XKoHEe KociOM OpTaHbl TayjayFa OarbITTaJIFaH.
KywmbicTeiH OipiHmi OeniMinge MHTepTEKCTyalIbUIBIKTBIH TEOPHUSIIBIK HETI3/Iepi, COHBIH ILIIHIE
k. Kenerr, P.bapr xoHe M.BaXTWHHIH KJIACCHUKAIBIK TYKBIPBIMIAMAIAPhI, COHIAN-aK
MHTEPTEKCTTI PEMHUHUCLEHIUSUIADMEH, TYCHalgayJapMeH JKOHE JOMEeKCO3IepMEH aXbIpaTy
KapacThIpbUIabl. Opl Kapail WHTEPTEKCTTIH KYHACTIKTI Ceiyiey/ne KOJIAHBLIYBl 3epTTeleli —
one0ueT MeH KUHOFa ciITeMelNeplieH Oactam MeMmaep MEH cascu OKuranapra jaedin. MHTeprekct
MHTEPHET-MEMJIEP, TYCIHIKTEMENep JKOHE oNIEYMEeTTIK Meaua ka30anapsl peTiHAe KOpiHEeTiH
nu@pIbIK OpTara epekile Haszap ayAapbuiafbl. ANTOpUTMAECP MEH MEAMAHBIH MOTIHAPAJbIK
MoJTiMJIEMETIEpAiH TapalyblHa ocepi, COHIAi-aK OJIapIbIH OPTYPJi KaybIMIACTHIKTAPABIH MOIACHU
KOIBIH KaJIBIMTACTBIpyNarbl peii TangaHaabl. KOpBITBIHABIIA 3€pTTey  KOPBITHIHIbLIAPHI
IIBIFAPBUIAIABI, HMHTEPTEKCTIH KOMMYHHKAIUSHBI KCHUIIETY MEH KypIeJNCHIIpyre ocepi
KapacThIpbLIa/ibl, COHIAN-aK OCBl KYOBUIBICTBI OJIaH Opi 3epTTEY YIIiH OarbITTap YChIHBLIA/BI.

TyiiiH ce3/1ep: HHTEPTEKCT, MHTEPTEKCTYAIIBUIBIK, COIIIECY, KOMMYHHUKAITUS, MEMJIEP, MOJICHH
KOJI, KYOBLIIBIC
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HMHTEPTEKCT B COBPEMEHHBIX PA3I'OBOPAX:
®OPMBI U ®YHKIINUUN

Annomayus

B ycnoBusx mudpoBoil SMOXM HHTEPTEKCT CTall HEOTHEMJIEMOW YacThl0 KOMMYHHKAIWH,
OKa3bIBas BIUSHHUE HAa YCTHBIE M MUChbMEHHBIE (DOpMBI B3auMoeicTBus. Hacrosiiee uccnenoBanme
MOCBAIIEHO AaHAIM3y TMPOSBICHWA WHTEPTEKCTa B COBPEMEHHBIX pa3roBOpax, BKIOYAs
HedopMaIbHYI0 M TpodecCHOHANbHYI0 cpeny. B mepBoit wactu paboThl paccMaTpUBAIOTCS
TEOPETHYECKUE OCHOBBI MHTEPTEKCTYyaIbHOCTH, BKJIIOUas kiaccuueckue konmenmuu JK. XKenerra,
P. bapra u M. baxtuna, a Takxe pa3srpaHUYEHUE UHTEPTEKCTa C PEMUHUCLEHLIUSIMU, aJUTFO3USIMU U
nutatamu. Jlajgee ucciemyeTcst UCroab30BaHNEe HHTEPTEKCTa B MIOBCETHEBHON PEYH — OT CCHUIOK Ha
TUTEPaTypy ¥ KUHO 10 MEMOB M TOTUTHUECKUX COObITHI. Ocob0e BHUMAHUE yesieTcs UPPOBOi
cpene, TIe WHTEPTEKCT MPOSBISIETCS B BHUIE HHTEPHET-MEMOB, KOMMEHTApHEB U TIOCTOB B
COLIMAIBHBIX CETAX. AHAIM3UPYETCS BIMSHUE QJITOPUTMOB M MeEAMa Ha pPaclpOCTPaHEHHE
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MHTEPTEKCTYabHBIX BBICKa3bIBAaHWH, a TaKKe HX pOjb B (OPMUPOBAHMHU KYyJIBTYPHOTO KoOJa
pa3NUYHBIX COOOIIECTB. B 3aki0oueHMH TOABOAATCS HTOTH HCCIEIOBAHUSA, PacCMaTpUBACTCS
BIMSHUE WHTEPTEKCTa Ha YNPOILICHHWE W YCJIOKHEHHE KOMMYHHKALMHM, a TaKKe IPEIararoTcs
HaNpaBJICHUS JJIs JaTbHEHIIEro N3y4eHHs JaHHOTO (peHOMEeHa.

Ki1ioueBble cJI0Ba: WHTEPTEKCT, HHTEPTEKCTYAILHOCTh, Pa3rOBOPHI, KOMMYHHKAIUS, MEMBI,
KyJbTYpHBIN KOJI, peHOMEH

Introduction. Modern communication has changed significantly under the influence of digital
technologies. Social networks, messengers and blogs promote the active use of intertext, which
helps to compress meaning, convey emotional subtext and strengthen ties within communities.
Modern communication is also filled with references to pre-existing texts, cultural codes and
symbols. It is developing within an environment of information surplus, where the distinctions
between oral and written language, artistic and mainstream literature, as well as local and global
cultural codes are becoming progressively indistinct. Intertextuality is a fundamental phenomenon
influencing contemporary communication, characterized by texts engaging in dialogue with one
another, so generating new meanings through references, quotations, reminiscences, and allusions.
Intertext in conversation manifests itself in the form of allusions, quotations, memes and cultural
codes, which makes it an important element of research. This phenomenon is an integral part of
speech practice, allowing speakers to convey complex meanings concisely and succinctly.

Intertext in conversations performs many functions: it facilitates understanding of complex
ideas, helps to establish a connection between the participants of communication, forms belonging
to a certain cultural or social group. Fiction literature takes a special place in this process, becoming
a source of stable expressions, plot motifs and symbols that are reflected in everyday speech.
Kazakh contemporary literature also plays an important role in the formation of national discourse,
offering images, concepts and language constructions, which then pass into mass consciousness and
become elements of everyday communication. The works of such authors as Daniyar Sugralinov,
Rakhymzhan Otarbayev, Aigul Kemelbaeva, Karlygash Abdullina, Erzhan Zhunisbek and others
demonstrate active use of intertextual elements. They refer both to traditional Kazakh texts (epics,
legends, proverbs and sayings) and to global cultural sources (Western literature, cinema, Internet
memes, social networks). As a result, a complex system of text interaction is formed, in which the
national and the universal coexist in a single communicative space.

In addition, intertextuality in Kazakh contemporary literature often acquires the function of
social criticism. For example, in Daniyar Sugralinov’s novels one can see numerous references to
the realities of post-Soviet society, global digital culture and new forms of social interaction. This
makes an artistic text not only a means of self-expression of the author, but also a platform for
social dialog. In everyday conversations, such elements manifest themselves in the form of
quotations, paraphrasing, jokes and symbolic images, which indicates the profound influence of
literature on the thinking and communication of modern society.

The paper aims to analyze the forms and functions of intertext in everyday conversations, as
well as to identify the peculiarities of the influence of modern Kazakh literature on speech practices.

The following aspects will be considered as part of the work:

What types of intertext are most common in contemporary conversations?

What is their communicative and social function?

What literary works most often become sources of intertextual borrowings?

How are literary images and motifs transformed when they pass into oral speech?

Thus, this study will allow not only to trace the mechanisms of intertextual functioning in
communication but also to understand more deeply the role of modern Kazakh literature in the
formation of speech practices of society.

Methods and materials. This study uses qualitative interdisciplinary methodology based on
the principles of discourse analysis, intertext theory and cultural linguistics. The aim of the study is
to identify, describe and interpret the forms and functions of intertextuality in modern oral and
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written communication, paying special attention to the Kazakh linguocultural context. To identify
and classify examples of intertextuality in spoken language, literature and digital media, a
descriptive method was used. Discourse analysis used to interpret how intertextual elements
function in specific communicative situations, particularly in social media, political rhetoric and
everyday conversations. Comparative analysis — to compare intertextual practices in Kazakh culture
with broader global trends in digital communication. Also, linguocultural analysis allowed us to
examine how intertextual references (e.g. proverbs, quotes, memes) express national identity, values
and shared memory.

The empirical part includes oral speech samples containing Kazakh proverbs and sayings,
quotations from literary works and everyday expressions and fragments of modern Kazakh
literature by such authors as Abish Kekilbayev, Dulat Isabekov, Smagul Yelubai, Aigerim
Tazhibayeva.

The research paper gives examples from digital communication such as memes, posts in social
networks, hashtags. Intertextuality was also considered as a part of political discourse in media
texts. The study also draws on semiotic and communicative approaches. How short, intertextually
rich utterances convey multilayered meanings, create group identity, and fulfill rhetorical or
manipulative functions have been studied. These approaches investigate how in fractured digital
discourse intertextuality fosters brevity, expressiveness, irony, emotional resonance, and cultural
cohesiveness. Combining the instruments of literary, linguistic, and media research, this study seeks
to expose how intertextuality functions as a universal but culturally flexible phenomena, especially
in Kazakh speech and writing, reflecting both traditional legacy and the dynamics of the digital age.

Results and Discussion. The concept of intertext originates from the works of M. Bakhtin,
who considered the dialogical nature of language, as well as from the studies of R. Barthes and G.
Genette, who described different levels of intertextuality. Intertext can be distinguished from
allusions, reminiscences and direct quotations: while quotation implies an exact reproduction of the
text, intertext can be hidden or reworked, acquiring a new meaning in a different context. The term
“intertext” was first proposed by French literary critic Julia Kristeva in the 1960s, developing
Mikhail Bakhtin’s ideas about the dialogicality of a text. According to Kristeva, each text is created
not in a vacuum, but in a constant dialog with already existing texts. This means that any utterance
relies to a greater or lesser extent on the cultural and linguistic experience fixed in society.
Intertextuality, as a key concept of postmodernism, plays an important role in modern linguistics
and literary studies. It is seen as an integral category of a text, linking it to other works and cultural
context [1].

Other researchers, such as Gerard Genette, distinguish different levels of intertext:

¢ Direct quotation — verbatim reproduction of a part of the text.

e Allusion — indirect reference to a famous work, historical event, phrase.

e Parody — conscious borrowing with a change of meaning.

e Reminiscence — implicit reproduction of previously heard or read fragments.

In a broad sense, intertextuality is the ability of a text (or statement) to enter into connection
with other texts, forming a single cultural space [2].

Intertext fulfills several key functions in modern communication:

1. Brevity and expressiveness

Instead of a long explanation of one idea, a person can use an intertextual reference and its
meaning will be clear to the interlocutor. For example, the expression “The Butterfly Effect”
immediately conjures up the idea of the chaotic influence of small changes on the future, without
the need to explain the concept.

2. Creating a sense of belonging

The use of intertextual elements builds group identity. People who understand specific
references (e.g., movies, books, memes) feel part of the same community. This is especially
noticeable in Internet communication, where memes have become a way of cultural identity.
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3. Playing with the reader/listener

Intertext is often used to create a humorous or ironic effect. For example, if someone responds
to a difficult situation by saying, “I’m tired, I'm leaving” (a quote by Boris Yeltsin), this will create
a comic or sarcastic effect.

4. Manipulation and hidden meanings

In political and media communication, intertext can serve as a tool to influence the audience.
For example, the use of historical parallels or slogans from the past forms the necessary
associations.

5. Expanding the semantic field of a text

Any text or statement containing intertextual elements can be perceived deeper and more
multilayered. This is especially true in fiction, film, and journalism, where intertext creates an
additional level of meaning.

The synthesis of text, context and intertext plays a central role in the formation of meaning in
communication, and artistic discourse is a rich field for the interpretation of linguistic semantics [3].
Thus, intertext is a powerful tool to save language resources, make communication rich and
expressive, and build complex semantic links between statements. In the conditions of the digital
era, its role only intensifies, turning dialog into a dynamic space of quotations, allusions and
cultural codes.

Modern communication has undergone significant changes under the influence of digital
technologies. The Internet, social networks, and instant messengers have not only made it faster to
share information, but they have also made it possible for people to interact in new ways, and
intertextuality is a big part of those. People use references to other texts, memes, cultural symbols,
and historical events more and more these days, which makes the study of intertext very important.
Because of these changes, a new social and cultural setting has formed in which digital technologies
have a big effect on how people talk to each other and understand information [4]. Thus, the digital
transformation of society emphasizes the importance of the study of intertextuality in modern
communications [5].

Digital technologies have made communication fast, brief, and fragmented. Short posts, tweets,
stories, and comments have replaced traditional long narrative texts. Under such conditions,
intertext becomes a tool for concise but succinct expressions of thought. For example, the use of
phrases like “Ok, boomer” or “I don't know about it, but I condemn it” allows you to convey a
complex meaning in just a few words. Fragmentation of information affects the audience’s
perception of data, making it difficult to digest the material and reducing the ability for profound
understanding and critical thinking.

In addition, the use of emojis and other visual elements in digital communication helps convey
emotions and intentions, which makes communication richer and more multifaceted. Thus, the
digital environment promotes new forms of intertextuality, where brief and fragmentary messages
contain deep cultural and social references [6]. Memes have become one of the main forms of
digital intertext. Memes serve as cultural markers, generating complex layers of meaning that only
specific user groups comprehend [7]. For example, memes based on images from movies or news
headlines become independent units of communication, where the original context may change
greatly but remains recognizable. Example: an image with the caption “/t’s a fiasco, bro” has
become a universal symbol of failure, even if a person is not familiar with the original video from
which the phrase originated.

Social media algorithms select content based on user preferences, creating closed information
bubbles. Under such conditions, intertextuality can work in different ways:

¢ Reinforce the influence of groupthink (people only see references they are familiar with and
confirm their beliefs).

e Expand semantic horizons (if people interact with various content).
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An intriguing example is intertextual crowdsourcing, where Internet users collectively create
new meanings for old texts. For example, ironic movie reviews or “translations” of news through
the prism of memes form new contexts [8].

In the digital age, language is becoming more flexible and dynamic, and the boundaries
between spoken and written language are blurring. As a result:

¢ Informal correspondence actively uses emoticons, GIFs, and emoji as elements of intertext.

e New slang based on quotations and allusions (e.g., “Sounds like a challenge,” “Just don't
punch me in the face”) is appearing on social networks.

e Even in business and academic environments, the influence of intertext can be observed:
reports, articles, and presentations contain metaphors, memes, and pop-cultural references.

Intertext in the digital age is actively used in media politics and propaganda. Power, opposition,
activists, and media use references to history, literature, and movies to manipulate public opinion.
Intertextuality plays a crucial role in communication in various spheres. In political media discourse,
it enriches expressive strategies and deepens mutual understanding between countries [9].

Example: The use of the phrase “Big Brother is watching you” (allusion to George Orwell’s
novel “1984”) in news articles about digital surveillance emphasizes the alarming context [10].

Additionally, intertext (#MeToo, #StayHomeSaveL.ives, #FreeBritney) frequently serves as the
foundation for hashtags and slogans in social campaigns, which end up becoming global symbols.
Intertext is an important way to communicate in the digital age because it brings people together,
makes it easier to say complicated things, and changes how people see information. Its study is
necessary not only for linguists but also for media experts, marketers, and analysts, as it is through
intertext that trends, public moods, and cultural codes of modern society are formed.

The purpose of the study is to analyze the manifestations of intertextuality in modern
conversations, both oral and written. Modern oral and written conversations cannot be imagined
without intertextuality. People constantly refer to well-known texts, be it works of literature, songs,
folk proverbs, or even Internet memes. In the Kazakh language, intertext is often based on the rich
cultural heritage—folklore and works of classical and modern authors.

Intertextual elements are a big part of Kazakh spoken language. They help not only with
information but also with showing feelings, beliefs, and cultural values. Intertext in colloquial
speech can manifest itself in the form of proverbs and sayings, quotations from poems, as well as in
stable expressions that have become part of the folk language. These elements in the language
perform not only a functional role but also strengthen the link between generations, creating easily
recognizable certain cultural codes and understandable in society. Proverbs and sayings are the most
important component of Kazakh colloquial speech, which contains folk wisdom and life truths
passed down from generation to generation. In Kazakh colloquial speech, intertext in the form of
proverbs is often used to express opinions and assessments in a short and succinct manner.

For example:

- “Ely jylda — el jana” (Fifty years—and the people will be renewed): This proverb is used in the
context of discussions of change and transformation, often in discussions of generational change. It
reflects the idea that over a long period of time, no matter how old the people are, they are bound to
undergo changes, renewal, new ideas, and approaches.

- “Abai jolyn bilmesen, gazaqty tusinbeisin” (Without knowing “Abai's Way,” you will not
understand the Kazakh.) This expression is a reference to the great Kazakh philosopher and poet
Abai Kunanbaev, who deeply explored the essence of the Kazakh people, their culture, traditions,
and values. The use of this phrase in the conversation emphasizes that to understand the depth of
Kazakh identity, one must familiarize oneself with Abai's teachings.

- “Sen de bir kirpish daniege...” (You too are a brick in this world): This line from Abay
Kunanbaev's poem is used for motivation to inspire the youth to create something significant in life.
It reminds us that every person can and should contribute to society, which means they should strive
to improve themselves and fulfill their role in the world.
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These expressions in the Kazakh language are filled with profound meaning and often serve to
enhance emotional impact, help interlocutors to find a common language, and understand each
other without unnecessary explanations.

In Kazakh oral speech there are also references to the works of classical and modern Kazakh
literature, as well as to the works of literature of the Soviet period and post-Soviet era. Literary
works become an important source of intertext, which makes it possible to refer to familiar works
that express cultural and social values.

- Abish Kekilbayev, Mukhtar Shakhanov, Olzhas Suleimenov: These writers and poets have
left a significant impact on Kazakh literature, and their works are actively used in everyday
conversations. For example, lines from the works of these authors can be used to refer to complex
socio-political themes related to national identity, historical memory, or ethical issues. References
to these authors help interlocutors to express their thoughts clearly, as the works of these authors
personify the most important aspects of Kazakh culture and history. “Don’t forget your land” is
from works that address the theme of connection to one's native land and respect for one’s roots. In
conversation, this phrase can be used to emphasize the importance of preserving cultural traditions
and respect for one's homeland.

Intertext is used in everyday Kazakh speech to not only share information but also strengthen
cultural and social ties. The most important role here is played by the identification of interlocutors
with certain cultural codes and texts with which they grew up and which are iconic to them. The
peculiarity of Kazakh intertext is that it is actively embedded in the context of discussion of topical
social and cultural issues. For example, when talking about national identity, a quote from Abai
Kunanbayev is often used, which emphasizes the commitment to the traditions, profound wisdom,
and philosophy of the Kazakh people. On the other hand, quotations from works of Soviet authors
can be used in conversations about time and historical memory, which is also an important element
of colloquial speech, reflecting experiences and reflections about the post-Soviet era.

Thus, intertext in Kazakh oral speech is an integral part of everyday communication, which not
only helps to effectively convey meanings and emotional connotations but is also an important
element of cultural identity. Magal-matelder, quotations from poems and literary works become
links between generations, symbols of national wisdom and cultural traditions. In modern Kazakh
communication, intertext remains a living and powerful tool for expressing complex social, cultural,
and philosophical themes, as well as for maintaining unity and continuity between different strata of
society. Intertextuality in writing is an important tool that allows writers and authors not only to
create the depth of the work but also to build a dialog with the past, with the culture and literature of
different eras. In the context of modern Kazakh literature, intertext becomes a powerful way to
interact with the reader, creating a bridge between the classics and modernity and between different
cultural and historical layers.

The above examples demonstrate how contemporary Kazakh writing actively interacts with
literary heritage, drawing attention to important historical, philosophical, and cultural aspects.

1. Rollan Seisenbaev — “Olgender qaityp kelmeidi”

References to the works of Abay and Chokan Valikhanov help the author not only to reveal
deeper philosophical reflections on the fate of the Kazakh people but also to emphasize the
importance of the intellectual heritage of these great personalities. The introduction of their
quotations and ideas into the text creates not only a literary but also a cultural context that confers
the work a multilevel significance.

2. Dulat Isabekov — “Qargyn.”

Here intertextual elements are connected with world literature, which shows the author's
attempt to establish a dialog between different cultures. The characters' reasoning about Western
novels and philosophy shows how it is possible to combine Eastern and Western traditions, which
can be perceived as an aspiration for world understanding and comprehension of human values.
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3. Smaghul Elubai — “Agboz* u1.”

The work actively uses allusions to tragic events in Kazakh history and references to folklore,
which greatly helps create a deep sense of historical and cultural identity. The life of nomads
depicted through epics and folk tales makes this text both historical and mythological, revealing the
richness of Kazakh cultural memory.

4. Aigerim Tazhibayeva’s contemporary poetic works

The use of quotations from Abay, references to Aitmatov, and folk tales in her poems creates a
special style in which the classics are reinterpreted through a modern prism. This approach is not
only a tribute to great literature but also an attempt to adapt its ideas for the new generation,
drawing parallels between the old and the new, the traditional and the modern.

Thus, intertext in modern Kazakh literature plays an important role in the construction of multi-
layered works, where the past becomes part of the modern context, allowing the reader to
comprehend not only literature but also cultural, philosophical, and historical processes.

Conclusion. In contemporary Kazakh conversations, both oral and written intertext plays a key
role in enriching communication, serving as an important tool not only for the effective transfer of
information but also for the formation of cultural identity. With the rapid globalization process and
the rapid development of technology, intertextual elements become the main mechanism of
communication between generations, creating a space for the transmission of knowledge, values,
and cultural traditions. This interaction between texts not only saves linguistic resources but also
reveals the depth and multi-layered nature of the Kazakh language, giving it a special significance
in the context of national identity.

The use of intertext helps Kazakhs to express complex philosophical and moral ideas in a
compact and concise form. Quotations, phrases from classical literature, proverbs, sayings, and folk
epics — all this becomes part of everyday speech, filling it with deep layers of meaning that do not
require long explanations. Thus, intertext in the Kazakh language fulfills the function of a link that
strengthens communication and deepens understanding of cultural values, preserving and
transmitting them to new generations.

Intertext also plays an important role in the formation of group identity in Kazakh society,
especially in the digital age. In social networks and messengers, memes, phrases, quotes, and other
elements referring to famous cultural images and works become not only a tool of communication
but also a way to distinguish one's belonging to a certain community. In such communication
spaces, intertextual knowledge becomes an integral part of identity, providing understanding
between participants and creating a common cultural platform.

Equally important is the use of intertext in mass culture, where various references to Kazakh
literature, history, and folklore become elements of everyday communication. For example, jokes,
memes, and quotations based on classical works create common cultural references in public
consciousness, which help people find common ground and exchange ideas.

Thus, intertext in modern Kazakh is not just a tool used to add meaning to communication. It is
a crucial element that forms and strengthens national identity, preserves cultural traditions, and
promotes a more profound understanding of historical and cultural heritage. In the context of
globalization, when culture and language are exposed to external factors, intertext becomes a link
between the past and the present, which helps to preserve the uniqueness of the Kazakh people and
contributes to the preservation of their cultural identity.
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3PITOHUMBI B CIIOPTUBHOMN C®EPE KA3AXCTAHA:
HAIIMOHAJIBHO-KYJBTYPHBIE OCOBEHHOCTHU U IUHAMUWKA HOMUHALIU

AnHomayus

B crathe paccmaTpuBarOTCs IproHUMBI CHOpTHBHOW chepprl KazaxcraHa kak 3HauuMbIe
SI3BIKOBBIC M KYJIBTYPHBIC MapKephl, OTpaXkarolllie HAIMOHAIBHYIO HACHTHYHOCTH, HCTOPHUUECKOE
pa3sBUTHE W BIUSHHE TJO0AIM3AIMOHHBIX TMporeccoB. OCHOBY HCCIIEOBAHUS COCTABISET
JTUHTBOKYJIbTYPOJIOTHYECKHIA TTOIXO0J], IMO3BOJISIONIMKA TPAaKTOBaTh JPrOHUMBI HE TOJBKO Kak
SI3BIKOBBIC €IMHUIIBI, HO U KaK KYJIbTypHBIC 3HAKH, TPAHCIUPYIOIINE [ICHHOCTH U MHUPOBO33PEHHUE
oOmecTBa. OMIUPUIECKYIO 0a3y COCTAaBUIM HAUMEHOBAHUS CIIOPTHUBHBIX OOBEKTOB, COOpaHHBIE U3
OTKPBITBIX UCTOYHUKOB: MHTEPHET-CIIPABOUYHUKOB, MyOnukanuii B CMU, 1OroTunoB KoMnaHnui u
BbiBeCOK. Oco00e BHHUMaHHE YAEISCTCS BBISBICHUIO HAIMOHAIBHO-KYJIBTYPHBIX KOMIIOHEHTOB,
KOTOPBIE PEAM3YIOTCS Yepe3 BTOPUYHYK) HOMHUHAIIMIO, MEPEOCMBICICHHE CYIIECTBYIOIIMX CIIOB,
WCIOJIb30BaHNE KYJIBTYPHBIX CHMBOJIOB, PealMii M CTEPEOTHIOB. AHAIHM3 IMOKa3bIBa€T, YTO B
OPrOHUMHH CIIOPTUBHOW Cc(epbl COCYNICCTBYIOT HA3BaHUS, COXPAHSIOIINE TPaIUIIMOHHBIC
KyJIbTypHBIE OpHEHTUPHI (Hanpumep, bateip, Ywmit, Tynmnap), 1 UMeHa, OTpaKaroIue COBPEMEHHbBIE
rinobanbHbie TeHaeHnuu (Hanpumep, Adrenaline, Lifetime, World Class). /lunamuika HOMUHAIMK
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MIPOCIICKUBACTCSI OT COBETCKOTO IEPHOAA 10 COBPEMEHHOCTH, YTO JEMOHCTPHPYET MEPeXoi OT
KOJUIGKTHBHBIX ~ COIMMAIIMCTUYECCKUX MOJIENC WMEHOBAHWS K WHIWBUIYaTU3UPOBAHHBIM H
PBIHOYHBIM TpPAKTHKaM. B 3akirodueHue MOTYEPKUBACTCS JABOMCTBCHHAs (YHKIHUS SPTOHHMOB:
COXpaHCHHE HAIMOHAJIBHOTO HACIEOusi TPU OJHOBPEMEHHOW ajanTali K Mpoieccam
MOJICPHU3AIMN ¥ WHTEPHAIMOHAIM3AIIHH.

KiroueBble ¢JIOBa: 3proHUMHS, SPTOHUM, OHOMACTHUKA, HOMUHAIUS, JTUHTBOKYJIbTYPOJIOTHS,
HAIIMOHATLHO-KYJIbTYPHBIE KOMITOHEHTBI
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KA3AKCTAHJAT'BI CIIOPT CAJIACBIHIAYBI 9PT'TOHUM/EP:
YJITTBIK-MOJIEHU EPEKIIEJIIKTEPI )KOHE HOMUHALIUA TUWHAMHUKACHI

Axoamna

byn makanana KaszakcTanmarbl CIOPT CalachbIHBIH SPrOHUMAEP] YITTHIK OOJIMBICTHI, TAPUXH
JIaMyabl ’KoHE KahaHIBIK BIKMaIIapasl OCHHENEHTIH MaHbBI3Abl TIAMIK Opl MOJCHH KOPCETKIITep
peTiHAe KapacThpbUIaAbl. 3epTTey JUHTBOMOACHHETTAHBIMJBIK TOCUIT€ HETI3JEeNreH, Ol
SPrOHUMIEPAl TEeK TULMIK OIpJiKTep FaHAa eMec, COHbIMEH Oipre KOFaMHBIH KYHJIBUIBIKTapbl MCH
JTYHUETAaHBIMBIH OUTNIPETIH MOACHH TaHOaIap peTiHAe TaigayFa MyMKIHIIK Oepeai. DMIUPHUKAIBIK
MaTepuaia PETiHJE CIOPT HBICAHAAPBIHBIH aTayjapbl aJbIHBIN, OJap AallbIK JIEPEKKO3IACPIACH —
OHNIAliH-aHbIKTaManbIKTapaaH, bAK  makamanapbiHaH,  KOMIAHUS ~ JIOTOTHNTEpPiI  MEH
MaHJalIIanapelHaH SKUHAIIBL. 3epTTey/ie YITTHIK-MOACHH KOMIIOHEHTTEPIH KOpiHic Talysl
epekiie Hazapra anbiHabl. Oyiap KeOiHe eKiHII PETTIK HOMHHAIMS, 0ap CO3Jep/iH KaHa MarblHaAa
KOJIJIAHBUTYBI, MOJICHU CHMBOJIJIAP MEH peaIMUJIepiH CHTI31Iyl apKbpUIbl KaiblmTacaubl. Tammay
HOTWDIKECIHJIE JOCTYPJI Ka3aK MOJEHHM KYHIBUIBIKTAPBIH OciiHeneuTiH (Mbicanbl, baTteip, YwirT,
Tynnap) »xone sxahannany men bateic bIKnanbH kepcetetid (Mbicaibl, Adrenaline, Lifetime, World
Class) sprouuMiepaiH Kartap KOJJaHbICTa €KeHi aHbIKTanabl. KeHecTik Ke3eHHEeH Oactam Kasipri
Kaszakcranra aeiiHri Tapuxu caTblIapJarbl atay Oepy YpIICTEpiHIH AMHAMMKACBHI KOpPCETLTMN,
COLIMAJICTIK JOCTYPACH HAPBIKTHIK JKOHE JKeke OarbIiTKa OeTOypbhic aWKbIHAanAbl. Makanaaa
SPrOHUMJIEP/IIH €KI’KaKThl KbI3MET] — YJITTBIK MYPaHbI CaKTay *oHe Ka3ipri 3aMaHFbl MOJAEpHU3ALINS
MEH MHTEpHAIMOHAIN3aIUs YpaicTepiHe Oellimieny epeKIieaeHe]i.

Tyiin ce3mep: SProHUMHs, SPrOHUM, OHOMACTHKA, HOMHHAIUS, JIMHTBOMOJCHUCTTAHY,
VITTHIK-MOJIEHU KOMIIOHEHTTED
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ERGONYMS IN THE SPORTS SPHERE OF KAZAKHSTAN:
NATIONAL AND CULTURAL FEATURES AND THE DYNAMICS OF
NOMINATION

Abstract

The article examines the ergonyms of Kazakhstan’s sports sphere as significant linguistic and
cultural markers that reflect national identity, historical development, and global influences. The
study is based on a linguoculturological approach, which treats ergonyms not only as linguistic
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units but also as cultural signs embodying social values and worldview. The empirical material
includes the names of sports facilities collected from open sources such as online directories, media
articles, and company logos. Special attention is given to the national and cultural components
encoded in ergonyms, which often emerge through secondary nomination, reinterpretation of
existing words, and incorporation of cultural symbols, realia, and stereotypes. The analysis reveals
semantic models that preserve traditional Kazakh cultural elements (e.g., Batyr, Umit, Tulpar)
alongside those reflecting globalization and Western influence (e.g., Adrenaline, Lifetime, World
Class). The dynamics of ergonym formation are traced across historical periods from the Soviet era
to modern Kazakhstan, highlighting the shift from collective socialist naming traditions to
individual and market-oriented practices. The study emphasizes the dual function of ergonyms:
preserving national heritage while adapting to contemporary trends of modernization and
internationalization.

Keywords: ergonymy, ergonym, onomastics, nomination, linguoculturology, national and
cultural components

Beenenme. lI3yueHue SproHMMOB MO3BOJSET HPOCIEIUTh H3MEHEHHUS B IPOINPHAIBHOU
JIEKCUKE TOT'O WJIM MHOTO JIMHI'BOCOLIMYMa Ha MPOTSHDKEHUU OINPENIeIEHHOrO0 BPEMEHHOI'0 OTpe3Ka.
OCOOEHHO aKTyalbHO H3yY€HHE JAHHOM JIEKCHMKM C TO3MLUUM HAalMOHAJIBHBIX KYJIBTYPHBIX
ocobenHocteil. Tomy moaTBepkIAeHWE — OAHO W3 yTBepxkaeHuid B. ['ymOonpara B OTHONICHHH
xapakrepa s3pika. [lo ero MHEHMIO, HEOOXOIMMO HCIIONB30BaTh S3BIK KaK BCIIOMOTraTENIbHOE
CPEeACTBO IIPU U3yUYEHHM HALlMOHAJIBHOIO cBOeoOpasus. B mpoTHBHOM ciydae Bce McCIel0BaHUS B
TAKOM KiIroue OyAyT HampacHbIMHM. TOJBKO SI3bIK CIIOCOOEH 3ameyariieTh BCIO HallMOHAJIbHYIO
crierduky [1, 303].

HccnenoBanue B CTaTbe€ HANpaBICHO Ha AHAINW3 HA3BaHUW COLMAIbHO-3HAYMMOW TPYIIIbI
O0BEKTOB — HPrOHUMOB CHOPTUBHOM cdepbl Kazaxcrana, monumaembix B TpakToBke O.D.
AumucranoBoit (2011) kak «Ha3BaHHS JEIOBBIX OOBEAWHCHUH JIHO/IEH, OOBEKTOB KYJIbTYPHI H
CIIOpTa, KOMMEPYECKUX MPEINPUITUN pa3indHoro (QyHKuuoHanbHOro npodmis» [2]. Ycunenue
MHTEpeca K CIOPTY H 3I0POBOMY 00pa3y >KU3HU MPUBOAUT K POCTY YHCIA CHOPTHBHBIX OOBEKTOB
no BceMy Kasaxcrany. bosee Toro, cormacHo nonoxenusm Crparterunm «Kaszaxcran-2050», B
CTpaHe HaMepEeHbI BO3BECTHU elie 0O0Jble HOBBIX CIIOPTUBHBIX coopyxeHuil [3]. CooTBeTCTBEHHO,
BO3HUKAET HEOOXOIUMOCTb JTUHTBOKPEATUBHOTO 110/1X0/1a K UX HAUMEHOBAHHUIO.

B spronumuu nepBUYHbBIE MPOLIECCHI HOMHUHAIMM BCTPEYAIOTCA PENIKO; 4Yalle pedb UIET O
BTOPUYHOM HOMMHAIIMM, KOTJA Ul CO3/1aHUSI MMEHU O00BEKTa NEepeOCMBICISIOTCS CYLIECTBYIOIINE
A3BIKOBbIE €AMHUIBL. [IpH 3TOM BaXKHO YYMTBHIBaTh, YTO 3PrOHUMBI (POPMHUPYIOTCS OTAEIbHOM
S3BIKOBOM JIMYHOCTHIO, CIOCOOHOW TpPAaHCIMPOBAaTh B HAMMEHOBAHUAX IIEHHOCTH Pa3IMYHBIX
HapoqoB u KyibTyp [4, 8]. Mbicip O HAIMOHAJIBHOW TNPHUPOJIC SI3BIKOBOM JIMYHOCTH U e
MPUHAIIEKHOCTH K KOHKPETHOMY JIMHTBOKYJIBTYPHOMY COOOILECTBY INpe/cTaBieHa B Tpyaax B.J.
Kapacuka u }O.H. Kapaynosa [5].

Metoabl W  MaTepuaabl  HMcciael0BaHUsl. METOJOJIOTUYECKYI0  OCHOBY  aHaiM3a
SProOHMMHMUYECKUX EIUHUI] B JaHHOHW paboTe COCTaBISIET JIMHTBOKYJIBTYPOJIOTMUECKUN MOIXO,
MO3BOJIIOMIMK  paccMaTpuBaTh JPrOHUMBI HE TOJIBKO KAaK S3bIKOBBIE €IUHMIBI, HO U Kak
KyJbTYpPHBIE 3HAaK{, OTpPa)KaroIlME€ MHPOBO33PEHUE U ILEHHOCTH COLMyMa. OPrOHUMBI MOTYT
TPAHCIUPOBATh HAIIMOHAIbHO-CHEIU(PUUECKHE 3JIEMEHThl KYJIbTYpPhl IMOCPEACTBOM Pa3INYHBIX
Croco00B — KaJbKUPOBAHMSI, TPAHCIUTEpAllMM, TPAHCKPUIILIMK WM UX KoMmOuHanmuu. B
«JIluarokynbTyposnorun» B.A. MacioBoil TakuMU >JI€MEHTAaMH KYJIbTYPbl SBISIOTCA pPeaTuu
(HePKBHBAJICHTHAsS JIEKCUKA), JIAKyHbI, MH(OJIOreMbl, apXeTUunsbl, (pa3eosoru3Mbl, CTEPEOTHUIIBI,
CHMBOJIBI U JIp. [6, 36-47]. Ocoboe BHUMaHME yIeNAETCS MOHATHIO «peallumy», onpenensembie E.M.
Bepemaruneiv 1 B.I'. KoctoMapoBbIM, Kak KyJIbTypHO-CHEIM(UUYECKHE CIIOBA U BBIPAKEHMUS,
TPYJAHOIIEPEBOIMMBIE WJIM HENEPEBOAMMBIE HAa APYTHE S3bIKM M UTPAIOLIME 3HAUYMMYIO DOJIb B
(GOpMUpOBaHMM HAMOHAIBGHONH WAEGHTUYHOCTH [/]. JIMHTBOKYJBTYpOJOTHYECKUI  aHaNn3
SProHMMOB B CTaThe MPEIOaraeT BbIsIBICHUE HAMOHAbHO-KYJIbTYPHON CEU(PUKY U JUHAMUKY
MX HOMUHAIIMK B KOHTEKCTE UCTOPHH pa3BUTHs criopTa B Kazaxcrane.
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OMnupuyeckyro 0a3y HCCIEIOBaHMS COCTaBIISIFOT HA3BaHUS CIOPTUBHBIX OOBEKTOB
Kazaxcrana, coOpaHHbIE METOAOM CIUIOUTHON BBIOOPKH M3 OTKPBITHIX MCTOYHUKOB (CHpPaBOYHBIC
HHTEpHET-pecypchl caiitoB zoon.kz, 2gis.kz, yandex.kz/maps, crateu B odwurmansaeix CMU
Kazaxcrana rtakux kak Tengrinews.kz, Today.kz, Kasaxcranckas mpaBaa W JAp., JIOTOTHIIBI
KOMIIaHUH, TOProOBbl€ BBIBECKH). B CHMCOK aHaIM3MpyeMbIX CIIOPTUBHBIX OOBEKTOB BXOIST
cnoptkomiiekebl (CK), mBopubl cnopTa, apeHbl M CTaJAWOHBI, (PUTHEC-LIEHTPBI WM TPEHAKEPHBIC
3aJbl, CIIOPTUBHBIE KIyObl M CEKIMM IO HMHTEpecaM, akaJeMHH, CHOPTHBHBIC IIKOJbI, BKIKOYas
JYOCII, CAXOCLIOP u ap.

Pe3yabTaThl U 00cy:kaeHue. B cratbe pacCMOTpeHB! M NPOAHAIN3UPOBAHBI SPrOHUMBI Kak
MPOBOJIHUKM  HALIMOHAJIBHO-KYJIBTYPHOM HH(GOpMAIMM, HUCTOYHUKAMU KOTOPBIX  SIBISIFOTCA
JMHIBOKYJIBTYPEMBI (pealluu), XapaKTepHbIE I ONPEIENCHHOIO HapoAa M CBSA3aHHBIE C €ro
KynbTypoii (Borateipe, Monotr — pycckas KynbTypa: (u3ndeckas cuia, 3almrTa, TpyAd; batsip,
Ckud — kazaxckas KyJbTypa: BOWH, CTelb). B cBoell JmHrBocTpaHoBegueckoil teopuu B.I.
Kocromapos u E.M. Bepemarua yTBep>Kaail, 4TO CEMaHTHKA MMEHU COOCTBEHHOTO M3HAYAJIbHO
UMeeT HallMOHAJIbHO-KYJIbTYpHbIE KOMIIOHEHThl U OHHU TaK)K€ YKa3bIBAlOT, YTO 3TU KOMIIOHEHTBI
MOTYT ObITh BbIBEZICHBI 13 (popMbl HauMeHoBaHus [8]. 3amaueit uccienoBanusi ObUIO BBIJICICHHUE B
Ha3BaHUM (U PepeHIUPYIOLEM KOMIIOHEHTE) JIEKCEM, CII0BOOOpa30BaTeIbHbIX MOJIEIEH U OCHOB,
(hOopMaHTOB, XpaHAIMX KyJIbTYpPHYIO MH(POPMALHMIO, U yYaCTBYIOUIHE B OOpa30BaHUH >PrOHHMA
CIOPTUBHBIX 00beKkTOB Kazaxcrana.

C uenpio BBIBICHUS AMHAMUKM HAIMOHAIBHO-KYJIBTYPHBIX KOMIIOHEHTOB B 3PTOHUMHUHU
CIOPTUBHBIX OPraHU3AIMH Ba)KHBIM ATAIIOM CTaJIO OOpalleHue K UCTOPUU CTAHOBJIEHUS CIOpTa B
Kaszaxcrane, HaunHas ¢ Iepro/a €ro CyIeCTBOBAHUS KaK COLUAIMCTUYECKON pecnyOinuKku. AHauu3
CEeMaHTHKU HAaUMEHOBAaHWH CIIOPTUBHBIX NPEANPUATHH MO3BOJINI BBIIBUTh KIIIOUEBBIE KYJIbTYypHBIE
KOHIIETITBI W PEaJMd W COCTAaBUTHh CIIMCKHA HA3BaHUH, COACPKAIIMX HAUMOHAIBHO-KYJIBTYPHBIN
KOMIIOHEHT 3HaYEHUSI.

B pasButnm (¢usmyeckoil KynbTypbl KazaxcraHa MOXKHO BBIIENWTH YETHIPE MEpUOJA:
JOPEBOIIOLIMOHHBIN, COBETCKUH, HOCTCOBETCKUH, coBpeMeHHbIH. CHOpT B COBETCKUH MEpUOJ
paszBuBaics depe3 JCCO (moOpoBosIbHBIE CIIOPTHBHBIE CEIbCKHE OOIIECTBA), KOTOpPhIE Hadalu
coznaBatbess B cepeauHe 1930-x romoB. CrnopTuBHbIE OO0BEIMHEHHS B (OpME KOJIJIEKTHBOB
(bu3NIeCKoil KyJIbTYphl OPTaHU30BBIBAINCH HA 0a3e MPEINpUATHI, KOJIX030B, COBX030B, YUEOHBIX
3aBeJICHUH M TEpBBIX CIOPTUBHBIX KiIyOoB. B coBerckom Kazaxcrane k (u3nueckoil KyabType
CTali mpuoOUIaThCcsl IMMpPOKUME Macchl Hapoaa. ®OusKkynbTypHas [eATelNbHOCTh CHayaia
NPOBOJMIIACH B KpPY)KKax M CHOPTHBHBIX KiyOax BceoOyua. Ilo3nHee KoMcCOMONIBCKHE H
o COI03HBIE OPTaHU3ALNHN CO3ANN KPYKKH (PU3KYIBTYPHI.

1931 r. — BBemenue I'TO (I'otoB k Tpyay u 0OOpOHE), BCECOIO3HOTO (HU3KYIBTYpPHO-
CIIOPTUBHOI'0 KOMILJICKCA. q)I/ISKy.]'II)TypHI)IG opramnM3anvi MU3 10Ja B TIoJila HapalmyvBaJId TEMIIbL
pocrta;

1935 r. — co3manme JICO Cnaprak;

1936 r. — co3nanue CIOPTUBHBIX OOIIECTB MPOPCOIO30B;

1951r. — co3manue ceapCKOro CropTUBHOTO 0b1IecTBa Komxo3misr;

1956 r. — o6weaunenue B JJCCO Kaiipar cnopruBHbIx oOmiectB Konxo3msl u Ypoxaid. 91o
Takke 4acTh ucropun (yrbOonbHOoro kimyba Kaiipar. Ha3anus mgaHHBIX OOBEAMHEHUN TaKkKe
OTHOCATCSI K 3PrOHMMaM HECMOTpPsl Ha TO, YTO B TO BpeMs B 00OpOT elle He ObUI BBEJEH ITOT
tepmuH. Ha3Banus npeanpusituii popmupoBanuce no npuHuumny abopesuanuu (I'TO, ACO) nunum
METOHUMHCTUYECKON OHUMH3AlMM (yKa3zaHME€ Ha JEATelNbHOCTh CIOPTHUBHOrO OOIIECTBa,
Hanpumep, «Konxozuis», «JIokoMoTHBY).

[TpakTryecku B kaxkaoM ropojie Kazaxcrana ects sipkoe HalIOMHUHAHUE O COBETCKOM IPOIILIIOM,
HO 3TO Takke U KynpTypa Kazaxckoit CCP u uctopusi cnopTuBHBIX moOea. ITo (hU3KYyJIbTypHO-
cnoptuBHoe o6mecTBo (PCO) «Iunamo», cymectByromee yxe nmourd 100 sner. Opranuzanus,
KOTOpasi CO3/1aBajiach JJsi OpPraHoB O€30MacHOCTH U TOpsAKa, CTajla CHUMBOJIOM CTONKOCTH
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Kazaxckoro Hapoma. Ona mnepexwia pacnang Coserckoro (Coro3a, TOAbl  CTaHOBJIEHUS
He3zaBHUcUMOCTH KazaxcTaHa M MO-IpeXHEMY B3palIUBAEeT CIOPTHUBHBIE KaJpbl A CTpaHbl. A
MMCHOBAaHHE CTaIMOHOB, CIIOPTHBHBIX KOMILJIEKCOB CJIOBOM «JIMHamMo» — 3TO, BO3MOXHO, JaHb
YBa)KEHUS TOH KyJIbType, YTO OblIa M OCTAETCS YacThIO JKU3HU M MCTOPUH Ka3zaxckoro Hapoma. K
CO’KaJICHUI0, TIPOCIICANTH KU3Hb M JACATEIHHOCTh, CMCHY Ha3BaHHMH Ka)KJOTO CIIOPTHBHOTO OOBEKTa
HE TPEACTABIIACTCS BO3MOXHBIM MO psiay mnpuuuH. OpHako ans cpaBHeHus B Tabnmme 1
PacCMOTPHUM HECKOJIBKO OOBEKTOB B Pa3HBIX PETHMOHAX, KOTOpbIE (DYHKIIMOHUPYIOT U CETOJHS, HO
YK€ o4 APYTUMHU Ha3BaHUSAMU.

Tabmuua 1. JluHaMuKa ceMaHTUYECKON CTPYKTYpPbI Ha3BaHUH CIIOPTUBHBIX OOBEKTOB

HepBOHa‘laJILHOG Ha3BaHUC

HpOMe)KyTO‘lHOC Ha3BaHHUE

Hacrosimee Ha3BaHue

«Ctpenay (1936)
«JIoxomortuBy (1938-1951)

«Hckpay, «bypeBecTHUKY,
«Enbex», «Topmemo» (1951
1964) ®CO «/lunamo» (1964-
1974) «Dueprusi» (1975-1986)

[leHTpasibHBIN CTAAUOH UMEHU
XamxuMykaHa MyHaiitacoBa
(1986) r. Acrana

[enTpasnbHbIi CTaIMOH Lentpanbubiii craanon (kas.

Kazaxckoii CCP (1958) OpTasbIK CTaAHOH) I. AJIMAThI

Craguon «JIokoMOTUB» Craguon «Kacrap» I.

(1960) ITeTpomnaBioBCK

Cranuon «ABanrapay» (1967) Cramnon «Kapacaii» (2008) r.
[TeTponaBnoBCck

JBoper criopra um. 50-etust
OxTs16pst (1967)

JIBopeny cmopra M KyJIbTypbl
uM. banyana Illonaka (Hauano
90-x) r. AiiMathl

Cramnon Kaxeimykan (2009)

Actana ApeHa r. Acrana

— pabouee Ha3BaHUE

MHOTrOYHCICHHbIE TEPEUMEHOBAaHUS CTAMOHA, HBIHE W3BECTHOTO TIOJ] IMEHEM JIET€HIapHOTO
Kazaxckoro Oopua XakuMykaHa MyHaiTiiacoBa, MpOUCXOJMIN B 3aBUCUMOCTH OT TOTO, y KaKOro
oOmiecTBa OH HaxoQwics Ha OajaHce, W KTO OTBEYaJl 3a COLMAIbHO-KYJIbTYpHYIO cdepy. B
OTHOWIEHMM Ha3BaHWi JIOKOMOTMB W  ABaHrapJ  OCYIIECTBWICS IPOLIECC  MAacCCOBBIX
MepPEeMMEHOBAHH, HEOOXOJUMBIN B BUAY CIIOXKHBIIETOCSI OHOMAaCTUYECKOTO MPOCTPAHCTBA CTPAHBI
10 1991 roga. Oto ObLIM OJTHU U3 HOBBIX Ha3BaHUM HOBOM cTpaHbl KazaxcraH.

Tema cmopra, CIOPTUBHOW HOMHHAIIMM M CIOPTHBHOTO JUCKypca BecbMa OOIIMpHA |
HE/OCTaTOYHO TiIyOoko u3yueHa B Kazaxcrane. Cpenu MHOTOYHMCICHHBIX MCCIEIOBAaHUN MO
OHOMACTHKE BCTPEUACTCS TEPMHUH «CIIOPTOHHUMY», HO OH HE pacCMaTPHUBAET JIEIOBbIE OOBEIMHEHUS
naHHoro npoduis. Eciu pa3rpaHuduTh MOHATHS CIOPT M (PUTHEC, TO MOKHO OYyJIEeT 3pPrOHHUMBI
paccMaTpuBaTh MOJ IPYTMM YIJIOM, C TOYKH 3PEHHUS HAIENIeHHOCTH Ha pesynbraT. CropT —
npo¢ecCHOHATBLHOE TMOHATHE, LENbI0 KOTOPOro sBIsETCS AOCTHXKEHHE pe3ynbTaToB. Torja Kak
nenb GuTHeca — MOANEepKaHUE 30pOBOTO 00pasza >kuW3HU. M3 BceX MHIYCTPH CIIOPT — camas
OBICTPO pa3BHBAIOIIASACS, @ PUTHEC — OJIMH U3 CaMbIX MOIMYJISPHBIX BUIOB CIIOPTUBHBIX 3aHATHH B
mupe. Ho Tak Obl10 HE Beerna.

B coBerckuii nmepuos 4enoBeK He UMeN HUKAKOTo MpejacTaBieHus o ¢puTtHece. CeroaHsmHemMy
GuTHECY MOXXHO TIPOTHBOIIOCTABHTH YTPEHHIOID THUMHACTHUKY. KyImbTypH3M akKkTHBHO Hadal
pa3BuBaThcs ¢ 30-X TOIOB B «Kadajgkax» (JHOOUTENbCKHE TPEHa)KEPHbIE 3alibl, B MOABAJIBHBIX
MTOMEMICHHUAX), KOTOPBIE COACPKAINCH 3a cYeT SHTy3uacToB. OIHO Ha3BaHHWE 3aMEHSUIO THICSYH
Ha3BaHUil, KOTOpBIE CYLIECTBYIOT ceroHs. Jlaxke caM CopT BOCIPUHUMAJICS B JPYTrOM KIIIOYE, YTO
MIPOJICMOHCTPUPOBAHO B TA0JHIIE 2.
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Ta6muma 2. Konnentel ciopta aiis KazCCP u nnst Kazaxcrana

Kazaxckas CCP PecnyOsiuka Ka3zaxcran
Y TpeHHss THMHACTHKA duTHEC ¥ BIJIHEC
KynbTypusm u atiietusm Bboaubunauar u kpocchuT
Crnopt — Tpya, BoeHHas ciyx0Oa / | CiopT — yiyudiineHre (U3UYECKOro 370pOBbsl, KPacHBOE
IMOATOTOBKA TeNo, X000u
JICO, ICCO, I'TO, Bceobyu WII, TOO, 'Yl
«KagaaKa» «Konxosmsy, | World Class, Fitnation, Fat2Fit, VAVILON, ®urnecsuzn,
«Ypoxait», «Craprak», «Kaitpar» | ¥nan-Fitness, 3seps, Fidelity, BAH3AM u xp.

Ecnu paccmaTpuBarh 3TH XapaKTEPUCTUKKM CHOPTUBHOM JKM3HHU, TO MOXKHO IOHATh, Kak
MBICJIMJI YEJIOBEK COBETCKOM SIOXM M KaK MBICIUT uenoBek ceromus. B Kazaxckoit CCP B Buny
TOTO, YTO JIIOJM KWK B OOJBIIEH CTENEeHW B HEOOJBIIMX IIOCEJIICHMSX, ayiax, KOJXo03ax
HALIMOHAJIBHBIE BHJBI CIIOPTA, HALMOHAIBHBIE WIPhl CPEAM MOJIOJEKU MOJIy4Yadd JOCTATOYHO
mUpoKoe pacopoctpaHeHue. B coBpemenHom Kazaxcrane wmaccoBas KyjibTypa IIOKa YTO
npeobianaeT Haa KyIbTypOil HAIHOHAIEHOM.

Crnopt cerojHsi — yHUBEPCAIbHBII cIOCO0 YCTAaHOBIEHUS MUPA U MOPSIIKA HA MEKyHAPOIHOM
apeHe. KazaxcraH cyimecTByeT B INI00ATLHOM MPOCTPAHCTBE, B KOTOPOM ITPOUCXOTUT COCAHMHCHUE
HAI[MOHATILHOW KYJBTYPHI C IPYTUMU MHUPOBBIMU KylbTypaMu. C 3amagHoil KyJIbTypoi B OOJbIIIeH
CTEIEHHU, MOTOMY YTO TJABHbIE COBPEMEHHBIE TEHACHUMHA B MHUPE CHOpPTA 3aPOJUIIUCH TaM —
MOBCEMECTHOE pa3BuThe cropra 6eper cBow nctoku B CIIIA u EBpomne. AMepUKaHCKUA TEPMHUH
¢dutHec nprkuics B Kazaxcrane u, Kak ¥ BO BCe MHPE, CTaJI COIUATBHO-KYJIBTYPHBIM (DEHOMEHOM
XX Beka. Toukol oTcyera craHoBiieHHus ¢puTHeca B KazaxcTtaHe MOKHO CUMTATh JIEHb OOPETCHHUS
HE3aBUCUMOCTU. KOMMYHUCTHYECKUI PEKUM U MOATIOJIBHBIE TPEHAKEPHBIE 3aJIbl CTAJI CMEHATHCS
JOCTYIHBIMU IIUPOKUM MaccaMm (uTHec-LleHTpamMu U QuTHec crynuamu. OOpa3 aMepuKaHCKOTro
CTUJIA >KU3HM, CHJIbI, CTAaTyCca M JIOCKA aKTyaJIM3HPYETCS B DPrOHUMAaX AHIJIMHCKON JIEKCUKOM
(Adrenaline, Lifetime, Real Dream, Golden Eagle), Ha3BanusMu OTAEIBHBIX PaiOHOB AMEpPUKHU
(bpyxnun, BpoHKC), TO €cThb TOIMOHHUMOB, JOCTATOYHO IIMPOKO W3BECTHBIX IIEJIEBOM ayJIUTOPUH
CpPEAN HOCUTENIEN PYCCKOro sA3blka. LlemeBoil ayquTopuen SBISIOTCS JI0IA C aKTUBHOM )KU3HEHHOU
no3unueir B Bo3pacte oT 25 mo 35 mer. Ecam B 90-x ucmonb30BaHME MHOCTPAHHBIX CIIOB B
Ha3BAHUSAX BOCIPUHUMAJIOCH B CO3HAHUHU TOTJA €IIE COBETCKOI'O YEJIOBEKA KaK IPEJICTABICHUE O
JydIlleM KadyeCTBE YCIyT, TO CETOJHs 3TO OIpaBAaHO YJOOCTBOM M MOJOW Ha MMEHA, TakkKe
MEKIYHAPOJHBIM CTaTyCOM aHTJIMUCKOIO SI3bIKA B LIEJIOM.

SI3BIK Kak KyJBTypHBIM KOMIIOHEHT IOAPA3ACIACTCS HA YHUBEPCAIbHBIM KYJIbTYpPHBIN
KOMIIOHEHT W HAIlMOHAJIBHO-KYNbTypHbI KkoMmmoHeHT. T.®d. HoBukoBa B MoHOrpaduu o
KYJIbTYPOJIOTHYECKOM MOAXO/I€ K MPENOAABAHHUIO PYCCKOTO SI3bIKA C TOYKH 3PEHUS PETHOHATA3ALUN
o0Opa3oBaHMs BBIJEISIET TEMaTHYECKHE JIEKCUYeCKHue KOMIUIeKChl. [lo-Apyromy wux Ha3bIBaeT
enuuuiiamMu s3bika ¢ HKK (HanmoHambHO-KyJIbTYPHBIM KOMIIOHEHTOM) 3HaueHus [9]. DproHumesl ¢
HKK 3Hauenusi nmpucBamBaroTCsi 0ObEKTY B 3aBUCHMOCTH OT TOM WH(OpMAIMU, YTO HAXOJIUTCS B
MEHTAJIbHOM JIEKCUKOHE UMsaaress. B ceMaHTHKe 3proHuMa HaXOJIUT OTPAKEHUE MUPOBUJICHHUE U
MHPOBOCIPUATHE HAPOJA B €AUHCTBE C €ro JyXOBHOW, COUUAIIBHON U MAaT€pUAIIBHOU KYJIbTYPOU.

DProHWMBI, OTPAXAIONIME HAIMOHATHHO-KYJBTYPHYIO CHEeIH(PUKY Ka3axCKOro Hapoja,
COCTaBJISIET MPEACTaBIEHBI B TabmuIe 3. OTH dPTOHUMBI MOKHO Pa3[eNUTh Ha JIB€ KaTErOpHH: Te,
KOTOPBIE COXPAHSIOT MPEEMCTBEHHOCTh IPUOPUTETOB U T€, KOTOPHIE OTPAXKAIOT HOBBIE KYJIbTYPHBIE
peanuu B HOMUHAIUU.
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Ta6muma 3. Oprouumsl ¢ HammuneMm HKK kazaxckoro mapona

Ckud Tapian ¥ nan-fitness
Opna Tamepnan Sanatfit

Anay Capelapka AGAYIN fitness
bateip TonkeiH Halyk Arena
Anam Tan-Hypsl JAS QYRAN
Kaiipar Jlayner Rakhat Fitness
Tynmap 3usTkep Zhailjau

Anatay JKaybiarep ZhaStar
AObLnaii xaH Kyanpim QAZAQ BATYRY
Tenrpu bapbic Apena ALG A
Kapacaii Kenic VINO 4-EVER
Beksar Mascyp QaharManfit
Makcat Kac-batbip PALUAN GYM
Apnan Ywit SUNKAR
XKacrap Oiinene-fight Bes Batyr

OKCHaHCHsST JPYTHX KyJbTyp M S3BIKOB B JPrOHHMHIO OTIEIBHOW CTpaHbl WJIH TOpOJa
OCyIIECTBISIETCST B TOM uyucie 4yepe3 crnopr. OOpamas BHUMaHUE Ha Ha3BaHUS B
JUHTBOKYJIbTYPOJIOTUYECKOM KOHTEKCTE, HAYMHACIIh 3aMeYaTh TPAHCIISAIIUN HEKOTOPBIX TPAIUIINH,
MOHATUH, TPEINOYTCHUH, MNPHHATHIX B KYyJIbTYpe JpPyroro Hapoja, JAPYroro ToCyJIapcTBa.
Heckonbko TpUMEpOB 3KCHAHCHHM JAPYTUX KyJIbTyp (WX peanuii) B IproHmMuky Kazaxcrana
MpEACTaBJICHBI B TaOHIIE 4.

Tabmuna 4. [IpuMepsl )proHUMOB, OTPAKAIOIIUX CIIEHU(UKY APYTUX KYIBTYP

Jprouum /e Te1bHOCTD HKK

Tommpo [ITkona kapard [TepcoHak aHMMe M MAaHTHU (SIT1. KYJIbTypa)

KBoH Cek1us TXOKBOHIO 1) xopeiickass dammius; 2) Kymak (mep. ¢ Kop.) —
DIIEMEHT TXIKBOHJIO

PO Kny6 peanpHoro aiikuno | B dm. KyiabType MOKJIOH, MPUBETCTBHE, BBIpaKEHHE
YBaKEHHSI

Crpeko3a | lllkona TaHiueB B pyc. nurepatrype mnepconax Oacu Kpsuiosa.
TanIyromas nonpeIryHbs CTPEK03a

ARNOLD | TpenaxepHsblIii 3ai1 Awmep. KYJbTypa: OTCBIJIKA K ApHonbay

CLASSIS [IIBapueHerrepy (amep. KyJIbTYPUCT, YEMITHOH)

OLIMPIA | CiopTKOMIIIIEKC Mecto npoBenenust odmerpedeckux OIUMIUNCKUX UIP

BAH3AU | ®urHec-K1y6 SIMOHCKMI  NPUBETCTBEHHBIM  BO3IVIAC, IIOXKEIaHUE
JOATOJIETHS (TIep. «IECATH THICSY JIET»)

Derby Axanemus ¢yr6omna WrpoBoii ciopT B AHITIUH, TPOUCXOAUT OT (HyTOOIBHOM
UTPBI

B acmekte HaMOHATBHO-KYJIBTYPHOH CHENM(DHUKH TIONYYalOT TakKe pPacrupoCTpaHEHHE
OIMcaTeIbHbIE IPTOHUMBI, NTPEJICTABICHHBIE TBYMS OCHOBHBIMH MOJEIISIMU: «O0BEKT+MEMOPATHBY
U «OOBEKT+HIIEMEHT ». B Tabnuie 5 oHM MPOUIUTIOCTPUPOBAHBI IPUMEPAMU COBPEMEHHBIX
SPrOHUMOB.
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Tabnuia 5. Mojienu 3proHMMOB ¢ HAITMOHAILHO-KYJIBTYPHOU CHIEIU(UKON

«00bEeKT+MEeMOPATHB)» «00BEKT+HIJIEMEHT »
SK BOXING mixosa 6okca uMm. Cepuka KonakbaeBa Almaty Arena

JBoperr cnopta uM. banyana [llonaka Endurance Almaty
I{enTpanbHblii cTaguod WM. XapkuMykana MyHnaiitnacoBa | Crossfit Astana

JIBoper cnopta uMm. BuHOKYpOBa BRONX Astana Boxing club
CJIOIIOP no 6okcy um. K. Caduna Acrtana ApeHa

Cnoprussbiil kommieke uM. O. XKapsiaranosa CesepHnblii Jlernon

Crnoxunach onpeseneHHas TSHASHIM B IPUCBOSHUH UMEH OpPraHU3alMsIM CIIOpTa M0 MOJEIN
«o0bekT+memMopaTuBy. Hamnpumep, HMeHa NPOCIAaBIEHHBIX Ka3aXCTaHCKUX CIIOPTCMEHOB U
YEeMITMOHOB KaK HAIIMOHAIBHBIX CHMBOJIBI CTPAHBI IPUCBAUBAIOTCS TAKUM KaK CIIOPTHBHBIC IITKOJIHI,
nBopIbl criopta U ctaguonbl: OHFOCII (obracmuas 0emcko-toHOWeCKas CROPMUBHAS WKOA) NO
HayuonanbHuiM eudam cnopma ¢ 2017 2cooa nocum ums banyana lonraxa; CJFOCIIOP no 6okcy
um. K. Caguna (Ilemponasnoscx);, Jleopey cnopma um. A. Bumnokyposa (Ilemponasnosck),
Llenmpanvuviti cmaouon um. Xaosxcumykana Mynaiimnacosa (Acmana); Cnopmuensiii KOMNIEKC
um. O. XKapvineanosa (Anmamut); Ilpogeccuonanvuuiii cnopmugusiii kny6 Abwinai xan (Animamot).
B 9acTHOM KOMMEpPYECKOM CEKTOpE CIIOPTHBHBIM INKOJaM, (PUTHEC IEHTPaM W TAHIICBAILHBIM
CTYyIUSIM HEPEIKO MMSIATeII MPHUCBAMBAIOT COOCTBeHHBbIC MMeHa (wnazam ¢ Kris Gray, Katrin
Fitness, cnopmueno-manyesanvnas cmyous Kamunvt Kum, I[lxona eumnacmuxu FEecenus
Eeookumosa).

B Momenu «0OBEKT+IIEMEHT» D3JIEMEHT OTpakaeT aJMUHUCTPATUBHO TEPPUTOPHATBHOE
yCTPOMCTBO rocyaapcerBa (yrnorpebiieHue B Ha3BaHUM AcrtaHa, Anmatsl, CeBepHblil). Hazpanus no
JaHHBIM MOJICTISIM CTaJId BO3MOXHBI B JproHUMuM Ka3zaxcTaHa ¢ MOMEHTa OTroCyAapCTBICHHS
npouecca oQUIMAIBHOTO HAMMEHOBaHUS OOBEKTOB. XOTA 3TO HaOJIOAAaeTcs BO BCE BPEMEHa
CYIIIECTBOBAHHMSI TOCYIAPCTBEHHOCTH, TaK KaK OJHON M3 (QYHKIMI S)PrOHUMOB SIBIISIETCS — (DYHKIUS
OXpaHbl COOCTBEHHOCTH WJIM OXpaHHUTENbHAs (QYHKITHS.

3akmouenue. TakuM 00pa3oM, B JMHTBOKYJIBTYPOJIOTHUYECKOM AaCIEKT€ B TIOCTCOBETCKHIA
nepuoj; y Hapona Kaszaxcrana crama (opmupoBaThCsi HOBas CHUCTeMa KYJIbTYPHBIX IIEHHOCTEH,
HOBOE MBINIICHHUE. 3aIyCTHB MPOIECCH KOPEHU3AIlNY, HAIMSI MBITAJIaCh WICHTU(UIINPOBATE CeOsl,
3asiBUTH O ce0e KaK O He3aBHUCHUMOM, UMEIOIIEH CBOM S3bIK, HCTOPUIO U KYyIbTYpY. CUMBOIIBI TIOXH
COBETCKOW KaHyiH B Jery. JlampHelImme mporecchl riodanu3anuy pa3BepHyin crpany Ha 180
rpagycoB. CUMBOJBI 3110XU MHPOpMATH3AMK ¥ TUGPOBU3AINH, TI00ATN3aMA U MOJEPHU3AINH
aKTyaJlbHbI B KOMMYHHKAaTHBHOM TIPOCTPAHCTBE COBPEMEHHOTO TOpOJia M CKAa3bIBAIOTCS Ha
HAI[MOHATILHOM CO3HAaHWHM Hapoja. HanumoHambHO-KYJIBTYpHas COCTABIAMOIIAs >KU3HU TJE-TO
BHYTpU BC€X O3TUX IpoueccoB. HeWMUHI KauyecTBEHHBII M OCO3HAHHBIM CIIOCOOEH IOBBICUTH
KyJIbTYPHBI ypOBEHb TopokaH. Ha ceromHsAIIHUYN JeHb MEepBOOYEpEeNHAasl 3aJada — COXPAHSThH
OamaHC MeXay OCOOCHHOCTSMH HAIMOHATBHOW KYJBTYphl W €€ WHTCPHAI[MOHATM3AIMEH W
MonepHuzaiueil. IlomoOHoe OamaHCHpOBaHUE CETOAHS MPUBOIAUT K MHOTOIUKOCTH SI3BIKOBOM
MOJIBI, TO ©CTh CMCIICHHWE TEHJCHIUI MPEABAYIINX TEPHUOJ0B C NPUHIUIHAILHO HOBBIMH
HaIpaBIICHUSMHU.

Cnucox ucnonb308aHHOU IUMEPAmypbl.:

1. I'ymboneom B. O paznuyuu cmpoeHusi 4eiosedueckux si3blK08 U e20 GIUSHUU HA OYXO8HOe
pazeumue yenosevecmesa |l Uzopannvie mpyowt no sizvikosunanuro. — M. : Ilpoepecc, 1984.

2. Anucmanoséa @.®. DpeoHuMbL COBPEMEHHO20 PYCCKO20 S3bIKA KAK MUKDOCUCEMA.:
asmoped. ouc. ... Kano. gunon. nayk. — Maxaukana, 2011. — 23 c.

3. Ponv 2ocyoapcmea 6 noddepoicke cnopma k 2050 200y ¢ Kazaxcmamne [Dnekmponnulil
pecypc]. — Peowcum oocmyna: https://madeniportal.kz/ru/news/rol-gosudarstva-v-podderzke-sporta-
k-2050-godu-v-kazaxstane (/[ama obpawenus: 11.09.2025).

28




BECTHHK KasHIIY um. A6as, cepusi «Dunonozuveckue Hayku», Ne3(93), 2025 a.

4. Kapacux B.U. A3vikosoil kpye: auunocms, KoHyenmol, ouckypc. — Boneoepao: Ilepemena,
2002. -331 c.

5. Kapaynos FO.H. Pycckuil s13b1K U s361K08As TUYHOCMb. — [-e u30. — M.: H30-60 JIKU, 2010.
— 264 c.

6. Anegupenko H.D. Jlune80Ky16myponocus: yYeHHOCHMHO-CMbICI080€ NPOCMPAHCMBO A3bIKA:
yueb. nocobue. — 5-e uzo., cmep. — M.: ®JIMHTA, 2016. — 288 c.

7. Macnosa B.A. JIlunesoxyremyponoeus. — M.: @unonoeus, 2007. — 263 c.

8. Bepewaeun E.M., Kocmomapos, B. I'. A3vix u kynemypa. — M.: Unopux, 2005. — 11 c.

9. Hosuxosa T.®. Kynemyponoeuueckuii n00Xo0 K npenodadanuio pycckozo s3blkd 6 acnekme
peauonanuzayuu 0opazosanus. monocpagus. — bencopoo: Hz0-eo benlV, 2007. — 296 c.

References:

1. Gumboldt V. (1984). O razlichii stroeniia chelovecheskikh yazykov i ego vliianii na
dukhovnoe razvitie chelovechestva [On the difference of the structure of human languages and its
influence on the spiritual development of humanity]. In Izbrannye trudy po yazykoznaniyu.
Moscow: Progress, pp. 312-390. [in Russian]

2. Alistanova F.F. (2011). Ergonymy sovremennogo russkogo iazyka kak mikrosistema
[Ergonyms of the modern Russian language as a microsystem]. Abstract of PhD thesis in
philological sciences. Makhachkala: Dagestan State University, 23 p. [in Russian]

3. Rol’ gosudarstva v podderzhke sporta k 2050 godu v Kazakhstane [The role of the state in
supporting sports by 2050 in Kazakhstan]. (n.d.). Retrieved September 11, 2025, from
https://madeniportal.kz/ru/news/rol-gosudarstva-v-podderzke-sporta-k-2050-godu-v-kazaxstane [in
Russian]

4. Karasik V.I. (2002). Yazykovoi krug: lichnost’, kontsepty, diskurs [Language circle:
personality, concepts, discourse]. Volgograd: Peremena, 331 p. [in Russian]

5. Karaulov Yu.N. (2010). Russkii yazyk i yazykovaia lichnost’ [The Russian language and
linguistic personality] (7th ed.). Moscow: LKI, 264 p. [in Russian]

6. Alefirenko N.F. (2010). Lingvokul turologiya: tsennostno-smyslovoe prostranstvo yazyka
[Linguoculturology: value-semantic space of language] (5th ed.). Moscow: Flinta; Nauka, 416 p.
[in Russian]

7. Maslova V.A. (2007). Lingvokul 'turologiya [Linguoculturology]. Moscow: Filologiia, 263
p. [in Russian]

8. Vereshchagin E.M., Kostomarov V.G. (2005). Yazyk i kul’tura [Language and culture].
Moscow: Indrik, 111 p. [in Russian]

9. Novikova T.F. (2007). Kul'turologicheskii podkhod k prepodavaniyu russkogo yazyka v
aspekte regionalizatsii obrazovaniya [Cultural approach to teaching the Russian language in the
aspect of the regionalization of education]. Belgorod: BelGU, 296 p. [in Russian]

29




Ab6aii ambiHdarsl Kaz¥IlY XABAPILIBICHI «Pusaosozus Folabimdapbly cepusicol, Ne3(93), 2025 .
MPHTH 16.21.07 10.51889/2959-5657.2025.92.3.004

Kiklewicz AK. ©
University of Warmia and Mazury
Olsztyn, Poland
e-mail: aleksander.kiklewicz@uwm.edu.pl

CRITERIA OF ARTISTRY

Abstract

Even though works of art (including fiction) created in different eras and in different cultural
conditions generally correspond to the category of beauty (as a certain value), they are based on
different criteria of artistry. According to the concept proposed in the article, these criteria evolve,
and the nature of their evolution is determined by the structure of the sign, in which Charles Morris
(1938) identified three dimensions: semantics, syntactics and pragmatics. In accordance with this,
the author distinguishes three criteria of artistry: semantic, syntactic and pragmatic, dominating in
the paradigms of art (realistic, modernist and postmodernist). The article describes the most
characteristic features of each of these paradigms.

Keywords: art, fiction, semantics, pragmatics, syntax, modernism, postmodernism

Kuknesuu A.K. ™=

Bapmus osrcone Macypusa ynusepcumemi
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KOPKEMJIIK KPUTEPUMJIEPI

Anoamna

Op TYpIi Ayipiep/e xKoHe 9pTYpill MOJIEHH Kafiailap/a )kacaliFaH eHep TYbIHIbLIAph! (KOpKeM
one0ueTT] Koca aliFaH/1a) Kbl CYTYJIBIK caHaThiHA (Oenrial Oip KYHABUIBIK PETIHJIE) COHKEC Keyce
7ie, oJ1ap 9p TYpJIi KepKeMIIK KpuTepuiiiaepre HerizaenreH. Makanaga YChIHbUIFaH TYXKbIPbIMaMara
colikec, OYJ1 KpUTEPUIAIep JTaMUJIbI )KOHE OJIap.IbIH IBOJTIONMSCHIHBIH cunathl Yapibs3 Moppuc (1938)
Yl enieMi 6enreH O6enri KypbUIbIMBIMEH aHBIKTalla/lbl: CEMaHTHKA, CHHTAKCUC YKOHE MparMaTuka.
Ocblran colikec aBTOp KOPKEMIIKTIH YII KPUTEPUHIH AHBIKTaWJbl: CEMAaHTUKAIbIK, CUHTAKCHUCTIK
KOHE TparMaTUKalblK, ©Hep MapagurMajapblHaa OacklM (peajucTiK, MOAEPHUCTIK JKOHE
MOCTMOJIEPH/IK). Makanaza ocbl mapagurManap/ablH dpKaiicbIChiHA TOH OeNruiep cunarTaiFaH.

Tyiiin ce3agep: eHep, KepkeM oieOMET, CeMaHTHKa, MparMaThKa, CHHTAKCHUC, MOJEPHU3M,
MTOCTMOJEPHU3M

Kuknesuu A.K. ™=
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e-mail: aleksander.kiklewicz@uwm.edu.pl

KPUTEPUU XYJOXKXECTBEHHOCTH

Annomayus
HecMmotpss Ha TO, 4TO MpOM3BEIACHHS] MCKYCCTBA (BKIIIOUAs XYAOKECTBEHHYIO JHTEpaTypy),
CO3/IaHHBIE B pa3HBIC 3MOXM M B PAa3HBIX KYJIbTYPHBIX YCIOBHSX, B IIEIOM COOTBETCTBYIOT
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KaTeropuu KpacoThl (KaK OIpPEJeJIEHHOW ILIEHHOCTH), OHM OCHOBAaHbl HAa Pa3HbIX KPUTEPUSIX
xynoxxectBeHHOcTH. CornmacHO  KOHLENUUWM, IPEMJIOKEHHOM B  CTarbe, OJTH KPUTEPHUH
SBOJIIOLIMOHUPYIOT, U XapaKTep UX JBOJIIOLUHU ONPEACIAETCS CTPYKTYpOH 3HaKa, B KOTOpou Yapib3
Moppuc (1938) BeigenuI TpH U3MEPEHHS: CEMaHTHKY, CHHTAKCHC U IIParMaTtuky. B cooTBeTcTBHM C
9TUM aBTOP BBIAENAECT TPU KPUTEPUSA XYIOKECTBEHHOCTU: CEMAHTHUYECKHH, CUHTAKCUYECKUN U
[IparMaTU4ecKui, JOMUHUPYIOIIKE B NapaJurMax UCKyccTBa (pealucTU4ecKOi, MOJEPHUCTCKON U
MIOCTMOJIEPHUCTCKOM). B crarhe ommceiBaroTCss Hambosee XapakTepHBIE YEpThl KaKIOW W3 3TUX
apagurm.

KuroueBbie cj10Ba: HCKyCCTBO, XYJOXKECTBEHHas JMTEpaTypa, CEMaHTHKa, IIparMaTHKa,
CHUHTAKCUC, MOACPHU3M, IOCTMOAECPHU3M

Introduction. The category of beauty is based on the evaluative perception of objects, and
evaluation, as is known, is an interpretation of objects relative to a certain segment of a certain scale
of characteristics. There is also the concept of aesthetic convention, according to which some
objects are prototypical examples of what is considered beautiful, charming, attractive, or,
conversely, ugly, unattractive, repulsive. In addition to prototypes, aesthetic convention includes
criteria according to which works of art (as well as any other objects) are interpreted and evaluated.

The formal-constructive foundations of the interpretation of works of art (including artistic
style) have been studied in detail within the formalist and structuralist traditions. Nevertheless, it is
obvious that the essence of art is not limited to a set of tropes or stylistic figures. The aesthetic
determinants of linguistic communication are variable in nature and continuously evolve from
naturalistic symbolism in archaic forms of art to interactionism in postmodern artistic practice.

The criteria of artistry (as well as the criteria of beauty) directly influence artistic paradigms,
which, in turn, are classified and described on various grounds. For example, Valery Tyupa
identifies three types of paradigms: 1) reflexive traditionalism; 2) aesthetic creativity; 3)
modernism. Each of these paradigms is based on different criteria for determining what perfect art
is [1, 155-158].

Thus, the paradigm of reflexive traditionalism, covering the historical period from syncretic
(folklore) poetics to the end of the 18th century and most vividly embodied in the literature of
classicism, relied on normative aesthetic consciousness. Art was considered a craft activity carried
out according to certain rules (“techne” in the philosophy of Plato and Aristotle), subject to
assessment from the point of view of mastery, i.e. the level of practical mastery of artistic
techniques. The criterion of aesthetics was the canonical correctness of the text, identified with the
professional level of its author.

Works of art from the second half of the 20" and first decades of the 21 century are assessed
in a completely different way. According to Tyupe, the modern paradigm of art is activist in nature
— it is based on the principle of the interactivity of art. Artistic activity today is understood as an
activity aimed at the consciousness of another person — the interlocutor. The emphasis on the
perception of the text (or discourse) is associated with a greater or lesser uncertainty of content: by
analogy with the concept of social constructivism, equal participation of the sender and the recipient
in the construction of meanings is assumed.

Although the paradigms of art are described in detail, the criteria underlying them are often
presented rather intuitively. Moreover, it should be noted that such criteria are used not only to
characterize paradigms as epochal formations of artistic culture but also for individual movements,
associations, styles, idiostyles, and even individual texts. For example, Ryszard Solik lists the
criteria according to which such movements as Romanticism, Realism, and Impressionism are
distinguished: the illusion and form of the image, the correspondence between the theme and the
plot, the hierarchy of artistic genres, iconographic economy, the power of convention, etc. [2, 16].

The purpose of this article is to examine the concept of artistic criteria on which major
historical stages of artistic culture development are based. These criteria are not intuitive or
inductive in nature but have the status of axioms: their identification is based on the semiotic model
of the sign proposed by Charles Morris in the first half of the 20" century.
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Even though artistic activity (including literary creativity) is often initiated by difficult to
formalize, sublimated impulses, as Ivor A. Richards wrote, the principles by which works of art are
understood and evaluated are based on the status characteristics of signs as basic categories of
interpersonal communication [3, 24].

Methods and materials. To analyse the criteria of artistry in this article, methods of semiotic
analysis and comparative literary studies were used. The research was based on Charles Morris's
concept, which distinguishes three dimensions of a sign: semantics, syntax and pragmatics [4]. The
research material comprises works of art from various eras and cultural contexts, selected based on
their correspondence to the concept of beauty. Both classical works and contemporary texts are
used as examples, which allows us to trace the evolution of artistic criteria.

Semantic analysis was conducted based on the definition of aesthetically marked signs and
their relationship to referents that are considered beautiful. The study also examines examples such
as the noun ‘bouquet’, which contains elements of aesthetic evaluation.

Syntactic analysis involved the examination of compositional forms of speech and the ways of
configuring signs that create an aesthetic impression, regardless of the discourse topic. Various
stylistic figures, such as rhyme and rhythm, which determine the aesthetic value of a text, were used
as examples.

Pragmatic analysis aimed at studying the author's communicative intention and its influence on
the perception of a work of art. The study also took into account the cultural codes of the sender and
receiver of information, which is especially important in intercultural communication.

Thus, the research methods include semantic, syntactic, and pragmatic analysis, which allows
for a comprehensive examination of the criteria of artistry and their evolution in various art
paradigms.

Results and discussion

1. Semantic criterion

The origins of art are linked to its semantic nature: beauty is contained in the reality around us —
works of art express or reflect it. Aesthetically marked signs are related to referents (artifacts or
natural objects) that are considered beautiful, i.e. according to the principle: “(if) the referent is
beautiful — (then) the sign is beautiful” [5, 146]. The nature of art thus lies in the imitation of the
beauty of perceived objects of reality, as, for example, Adam wrote in the 18" century Smith [6, 86].

Aesthetic information is contained in the definitions of some lexical names of visually
perceived objects. As an example, we can consider the noun “bouquet”, which in the article by
Alexey D. Koselev is defined as follows [7, 299]:

PROTOTYPE (mental image): “A bunch of flowers (image of a typical referent) + Flowers are
placed in a vase with water, tied with a ribbon, given to family and friends (typical actions with a
referent)” <=

CORE (causal characteristic): “Flowers are selected in a bunch in such a way that they form a
beautiful ensemble and their appearance and smell evoke aesthetic pleasure”.

As we can see, the second part of the definition contains elements of aesthetic evaluation,
namely the expressions beautiful ensemble and aesthetic pleasure.

Visual art is ideally suited to fulfill this imitative function, especially iconic signs based on
similarity to beautiful referents [8]. It is no coincidence that children's drawings usually contain
beautiful objects, most often flowers.

This type of imitation corresponds to the principle of natural symbolism: signs inherit the
functional properties of their referents, which are used in various magical practices [9; 10]. The
same principle lies in the nature of art.

Art is based on signs of an analogous, imitative nature, which owe their aesthetic value to
denotates. Initially, the rule was: “A beautiful story is a beautiful text.” It is no coincidence that
traditional (including folk) genres of art are thematically connected with the mimetic function: they
describe beautiful landscapes, attractive characters (for example, young women and young men),
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love scenes, etc. In real life, such beautiful scenes are said to be “asking to be drawn”. We
encounter a similar leitmotif in Akutagawa'’s story Du Zichun:

In the rays of the setting sun, which flooded the city gates with liquid oil, caps of the finest silk
gauze on the heads of old men, golden Turkish earrings in the ears of women, multi-colored reins
on white horses rushed past... As if you were looking at a beautiful painting.

Thanks to the mimetic principle, a subsystem of sign means was formed over time, intended to
express aesthetically colored content: semantic poeticisms as names of beautiful objects (they can
be defined as bellonyms), as well as semantically marked stylistic figures, tropes, phraseological
units. This was the first stage in the formation of the art system [11, 278].

2. Syntactic (constructive) criterion

Over time, this subsystem begins to separate from the mimetic function — situations arise when
the aesthetic effect no longer depends on the topic of discourse. A new stage in the history of
artistic practices is based on syntax: the aesthetic function is related to the way signs are configured.
The source of beauty in speech communication lies in the compositional forms of speech — it is not
at all necessary for individual semantic elements to indicate beautiful objects.

This is how an artistic style begins to form. The units and typified constructions that comprise
it are not limited in terms of semantics — aesthetic impact is possible due to the elements belonging
to a given style. The poetic form has aesthetic value due to a certain arrangement of words and
phrases — especially due to such elements of the verse structure as rhyme and rhythm, while the
theme of the poem can be a blooming meadow or an old, worn jacket, as, for example, in the poem
(and song) of Bulat Okudzhava. Stanislav Lem writes about this criterion of artistry in his
“Philosophy of Chance”:

Everyone recognizes that there is a difference between the sentences: “Anthony, taking Maria
by the hand, led her into the rustling hazel grove” and “Antek dragged Manka into the bushes. The
difference is that in the case of the first sentence, it would not occur to us that something indecent
could happen between these people. In the case of the second sentence, on the contrary, such a
possibility becomes more likely” [12, 35].

Lem points out that these two phrases evoke different associations, which relate to the nature of
their lexical components, although both phrases describe the same fragment of reality with the same
participants. Thus, in the first phrase, Antony took Maria by the hand and led her in the direction of
the rustling hazel - these expressions have a stable association with artistic style and create an
aesthetic impression, while the expressions Antek, Manya, drag into the bushes in the second
phrase, on the contrary, indicate the negative nature of the situation due to their inconsistency with
high style.

The beauty of contemporary literature relates to the interpretation of the linguistic form of
texts, especially their most recognizable elements, such as rhythm or rhyme. They determine what
Roland Barthes called “the pleasure of the text” [13, 462]. Serbian linguist Milosav Carki¢ sees
“hedonistic information” in various stylistic figures based on the phonetic relationships of words in
the text — such as alliteration, assonance, dissonance, echolalia, etc. [14] Since phonemes are not
signs, it is clear that their aesthetic value has nothing to do with mimesis.

Thanks to the formation of artistic style, it became possible to apply the aesthetic criterion to
any discourse, regardless of its content. We consider any texts and phrases to be beautiful, refined,
elegant, or, conversely, unattractive, ugly, deformed, if they comply or do not comply with a certain
stylistic canon. Thus, the scope of application of the category of aesthetic value goes beyond verbal
art and can concern texts (and discourses) of different types: scientific, journalistic, religious,
official-business, everyday, etc.

The formation of an artistic style also significantly changes the aesthetic interpretation of a
work: now what is important is the construction of signs that correspond to the aesthetic intention of
the author. In this regard, Umberto Eco, defining an artistic text, writes that it presupposes a
“stimulating manipulation of expression” [11, 276]. Since behind each construction of signs there is
a specific (known or unknown) author, the beauty of a work of art indicates the artist’s skill and, in
particular, the efforts he has made to ensure that the work corresponds to the aesthetic canon:
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Our sense of beauty has evolved to enable us to distinguish between the difficult and the
simple, the rare and the common, the expensive and the cheap, the talented and the untalented, and
the fit and the unfit [15, 400].

An example is traditional oriental painting, which has a monochrome character: a wide range of
forms and compositions are achieved by diluting the ink and through filigree brushwork. One Ming
Dynasty author listed twenty-six different ways of painting rocks and twenty-seven ways of
representing leaves on trees (Hockney & Gayford, 2019).

This is why, as Jeffrey Miller writes,

Almost any thing can be made aesthetically pleasing: no product that has been made with
special care can be counterfeited by a less diligent person. [...] Wanting to emphasize his superiority
in the professional sphere, any specialist will call himself an artist of his craft (2000, 400, etc.).

This applies to almost all areas of human activity, from mathematics to the “art of war” —
everywhere beauty is associated with intellectual perfection.

On the contrary, the lack of skill, and especially mastery, for example in the case of a speaker
who is unable to construct a meaningful linguistic construction, evokes an anti-aesthetic reaction
[16, 66]. Although a work of art requires an original form, the author’s artistic mastery is assumed
to be formed in accordance with aesthetic norms and rules of language [17, 95].

3. Pragmatic criterion

The syntactic paradigm was eventually replaced by a pragmatic one: in the new model of
aesthetic communication, the emphasis was shifted from the artist’s skill to his personality. In a
work of art, as Hanna Konicka writes, there is a special kind of pragmatic directive — a reference to
the “specific intention” of the author as the first condition for the success of any act of
communication [18, 170]. John Searle (1999) writes in this regard that each genre (novel, comedy,
poem, etc.) encodes a certain pragmatic intention of the author. The pragmatic criterion of art comes
to the fore in the era of postmodernism.

When interpreting a work of art (as artistic) and determining its aesthetic value, the attitude and
intention of the recipient also play an important role: aesthetic value is a phenomenon of a partly
conventional, partly phenomenal series, when what is considered beautiful is beautiful [19, 108; 20, 162].

The pragmatic criterion in interpreting works of art is especially noticeable in situations where
the cultural codes of the sender and the recipient of information differ and what is beautiful for the
sender is not beautiful for the recipient [17, 92]. This is particularly observed in the relations
between locals and newcomers. Thus, the traveler and photographer Sergei Karpushin describes his
stay in the Eastern Sayan Mountains:

The village [...] is very well located for photographic tasks. [...] Morning fogs are a special
decoration, forcing me to pay special attention to this moment. Local residents are in a hurry on
business, passing by, they are interested in my occupation, ask permission to look through the
viewfinder, say: - “Well, what's so beautiful here, fog and sun, we have this here every day” [21].

The evaluative statement “What is beautiful here?” is quite typical for different situations of
intercultural communication.

The role of the sender's communicative intention is also important in situations where the genre
characteristic of the text is not defined. Stanislav Lem wrote on this subject: “If we are unable to
relate a text to a certain subject area or a certain single image, we are dealing with the text of a
madman or a poet” [12, 122]. Lem believed that in both cases there is an abuse of language and a
certain deconstruction of it, while, however, the poet's work is interpreted as a product of his
intentional action, and it is this pragmatic criterion that is decisive.

This aspect of fiction was noted by the eminent Czech philologist Jan Mukaiovsky [22]. In his
opinion, the main factor in the perception of a text as a holistic sign created to implement an
aesthetic function is the intentionality of the author [23, 136]. Mukatfovsky believed that
intentionality in art is equivalent to “semantic energy”, thanks to which the work is interpreted as a
sign. This does not contradict the situations that Tomasz writes about Kunz: artistic discourses, in
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his opinion, are characterized by deliberate ambiguity, which in extreme cases can border on
complete incomprehensibility [24, 186]. However, this does not mean that, like noise in classical
information theory, such ambiguity does not play any role - on the contrary, a message that creates
the impression of deliberate disorder has a special value: it encourages the recipient to reflect.
According to Kunz, noise in a work of art becomes a significant element precisely due to the
author's intention (the recipient's awareness of such intention): an artistic sign is not so much a
linguistic form as a material representation of the sender's point of view. Kuntz believes that each
participant in artistic discourse is guided by the idea of a mandatory “mode of order” (the equivalent
of “semantic energy” in Mukafovsky) — a general criterion that gives the reader grounds to make
efforts to seek some global meaning in every artistic message, regardless of its construction, as the
semantic intention of the author.

Conclusion. In conclusion, it should be noted that the criteria of artistic quality (semantic,
syntactic and pragmatic) operate differently in the activities of the sender and the receiver. The
sender (the creator of the text) usually belongs to a certain artistic group and operates within the
framework of a certain convention: classicism, romanticism, realism, modernism or postmodernism.
Of course, there are eclectic works, including intentionally eclectic ones, but they are usually
marginal.

The recipient finds himself in a different situation. On the one hand, he lives in a certain time
and encounters texts and works that belong to the canon or standard of a given era. On the other
hand, the recipient inevitably encounters texts and works from earlier eras, and therefore other
artistic criteria. There are many such situations: these are required school works, museums,
specialized painting exhibitions, retro festivals, folk art festivals, documentaries, etc. This second
channel of art perception explains the phenomenon when the recipient rethinks the work
considering his own artistic experience in a broader cultural (so-called “vertical’) context.

References:

1. Tyupa, V.I. (2008). Paradigmy khudozhestvennosti [Paradigms of artistry]. In
N.D.Tamarchenko (Ed.), Poetika: Slovar' aktual'nykh terminov i ponyatiy [Poetics: A dictionary of
current terms and concepts] (pp. 155-158). Moskva: Izdatel'stvo Kul'turnaya revolyutsiya. [in Russian]

2. Solik R. (2019). Od ,,miernoty” do arcydziela. Interpretacja a redefiniowanie sztuki. In
W.Jacykowa & R.Solik (Eds.), (Re)interpretacje: miedzy praktykq tworczg a dyskursem (pp. 11-23).
Katowice. [in Polish]

3. Richards I.A. (2004). Principles of literary criticism. London & New York.

4. Morris C. (1971). Writings on the general theory of signs. The Hague & Paris.

5. Warnke M. (2011). Asthetik des Digitalen. In H. Graber, D. Landwehr, & V. Sellier (Eds.),
Kultur digital: Begriffe, Hintergriinde, Beispiele (pp. 145-160). Basel. [in German]

6. Smith A. (2021). Eseje filozoficzne. Torun. [in Polish]

7. Koshelev A.D. (2015). O referencial'nom podkhode k leksicheskoj polisemii [On the
referential approach to lexical polysemy]. In A.A. Kibrik (Ed.), Jazyk i mys/’: sovremennaja
kognitivnaja lingvistika (pp. 287-349). Moskva. [in Russian]

8. Fankhauser R. (2008). Visual literacy and science education: Results of a qualitative
research project. Forum Qualitative Sozialforschung, 10(1). https://doi.org/10.17169/fqs-10.1.1183
9. Frazer J.G. (1911). The golden bough. Part 2: Taboo and the perils of the soul. London.

10. Allan K. (1986). Linguistic meaning. London.

11. Eco U. (2009). Teoria semiotyki. Krakow: Wydawnictwo Uniwersytetu Jagiellonskiego. [in
Polish]

12. Lem S. (2010). Filozofia przypadku. Literatura w swietle empirii. Warszawa. [in Polish]

13. Bart R. (1989). Izbrannye trudy. Semiotika, poetika [Selected works. Semiotics, poetics].
Moskva. [in Russian]

14. Jarkic M. (2013). Stih i jezik [Poetry and language]. Belgrad. [in Russian/Serbian]

35




Ab6aii ambiHdarsl Kaz¥IlY XABAPILIBICHI «Pusaosozus Folabimdapbly cepusicol, Ne3(93), 2025 .

15. Miller D. (2000). Soblaznitel’nyj razum: kak vybor polovykh partnerov povlijal na
evoljuciju chelovecheskoj prirody [The seductive mind: How sexual mate choice shaped the
evolution of human nature]. Moskva. [in Russian]

16. Piekarska J. (2014). Komizm mimowolny w komunikacji dzieci z niepetnosprawnoscig
intelektualng. Jezykoznawstwo: wspélczesne badania, problemy i analizy jezykoznawcze, 8, 63-73.
[in Polish]

17. Fieguth R. (1983). O poetyckim znaczeniu nieznacznego. Wiersz Norwida “Dwa guziki (z
tytu) ”. Studia Norwidiana, 1, 89-103. [in Polish]

18. Konicka H. (2008). Przezycie literackie w dobie kultury medialnej. Kognitywistyczne
przestanki komunikacji. Teksty Drugie, 3, 166-173. [in Polish]

19. Potocka M.A. (2007). Estetyka kontra sztuka. Kompromitacja zafozern estetycznych w
konfrontacji ze sztukg nowoczesng. Warszawa. [in Polish]

20. Kajtoch W. (2015). Szkice polonistyczno-rusycystyczne. Olsztyn. [in Polish]

21. Karpukhin S. (2024). LiveJournal post. Retrieved from
https://karpukhins.livejournal.com/84059.html [in Russian]

22. Mukarovsky J. (1966). Studie z estetiky. Prague. [in Polish]

23. Lotman Yu.M. (1970). Struktura khudozhestvennogo teksta [The structure of the fiction
text]. Moskva. [in Russian]

24. Kunz T. (2019). Wiecej niz stowa. Literatura jako forma istnienia. Krakéw. [in Polish]

XFTAP 16.21.61 10.51889/2959-5657.2025.92.3.005

Hawan ]I M.~ ™ | JKymangwvizor .= | Bamvipoexosa K.A.> ¥
12 Axmem baiimypcoinynwr amvinoazol Tin 6inimi uncmumymul
Anmameul, Kazakcman
3M.Byes06 amvinoazer Oymycmix Kazaxcman ynusepcumemi
HlIvimxkenm, Kazaxcman
e-mail: pashan_dan@mail.ru
e-mail: altyn.zhumanova02@mail.ru

*e-mail: kamshat.batyrbek@mail.ru

KA3AK ECIMJIEPIHIH TAPUXHU )KOHE 3AMAHAYHU KOJIJAHBICBI:
IQJIEYMETTIK-M9JAEHU ®AKTOPJAP ’KOHE CTATUCTUKAJIBIK
O3I'EPICTEP

Axoamna

Kes-kenren tinmeri Oenrini 6ip JEKCUKAIBIK KAaTETOPUSHBI CUMATTAWTBHIH JKaJKbl €CIMIEPIiH
OapIbIK TYPIH FBUIBIMH 3€pTTey Kazipri TaHjaa KajmblFa OipJeil TaHbUIAbL. OJIeMIIK Tid OLTIMIHIH
3aMaHayM JaMy Ke€3€HI OHOMACTHKAJBIK 13[C€HICTepAlH >Kelen ecyiMeH cumnarTtanaisl. Cebedi
OHOMACTHKa OOMBIHIIA 3epTTeyJiep apXeoslorus, oJleyMeTTaHy, TapuXu Teorpadus CHUSKTHI
FBUIBIMJIAP/IBIH CypaKTapbiHa jkayar Oepeni. COHFBI KbUIIAphl aHTPOIOHUMIIED JTMHTBUCTHUKAJIBIK
HBICAaH pETIHJE JIMHTBHCT MaMaHJAapJblH Ha3apblH Kell aynapyaa. COHABIKTAH Ka3aKTapJblH
AHTPONIOHMMHUSChIHA YHUIy YITTBIK OJIEyMETTIK-JIMHIBUCTUKAJIBIK OpTaHbIH Oip cajachblH
3epTTeyMEH Tnapamap. 3epTTey JKYMBICBIHBIH HETi3Ii MakcaThl Ka3aKTapAblH 3aMaHayu
aHTPONIOHMMUKAJIBIK JKYMECIHIH KyHi jkayanm Oepe anaThlH cypakTap Ti30eriHe xayam i37ey
KaXeTTiIirineH tyaapl. Kasak eciMaepiHiH TapuXU-JIMHIBUCTUKAIBIK, CTATUCTUKAJIBIK, QJIEYMETTIK
TYpZ€ TalJaHybIHBIH MIHJETTEpl Keleciiel HaKThUIaHAIbl: KoJia Oap aHTPOTOHMMHKAIBIK
MaTepualbl JKMHAY, ©HJAEY, 3aMaHayl Ka3aK ecIMACpiHIH KaJbIITAaCybIHbIH TapUXbIH,
EPEKIICTKTEPIH KOPCEeTy, AaHTPOIMOHUMHUKAIIBIKKYHEHIH COHFBI 0€C  KBUIABIKTAFbl  Jamy
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JTUHAMUKACBIH KapacThIpy. 3epTTeY >KYMBICBIHBIH TaKbIPBHIOBIH ally Ke3iHAe Tijd OLTiMIHIH KaJIIIbl
METOAOJIOTUSAJIBIK MPUHIUNTEP], OCNTii OHOMACTTApABIH TEOPHUSUIBIK EHOEKTepi Heri3 OOJibl.
ABTopiiap 3eprrey OapbICBIHIA OHOMACTHKAIBIK FHUIBIMHBIH KOJIAaHATBHIH OapiblK JAepIIiK
onicrepine xyriaai. CoHbIH imiHae, 0akpUIady, CHIATTAY, KYPBUIBIMIBIK-3TUMOJIOTHSIIBIK TapUXH-
CANBICTBIPY ~ Taljgay oOicTepi  KOJTAHbUIABL.  JKYMBICTBIH  MaHBI3JBUIBIFBI  OHBIH  TYPKi
OHOMACTHKACBIHBIH ~ JaMyblHa  KOCAaTBIH  YJeciMeH cumarTtajnaabl.  HoTmwkenep — Kazak
AQHTPOITOHUMHUKAChIHA KOCBIMIIIA MOIIMETTED €HT13y cenTirid Turizeai. CTaTUCTUKAIBIK MOJIIMETTED
WITTBIK OUTiIM MEH YITTBIK TUIAIH KajJblOTacy YIepicTepl JKOHIHAE JHMHTBUCTTAD MEH
oJleyMeTTaHyIIbUIApFa KOPBITHIH/BI JKacayFa jkakcbl. COHbIMEH Katap, OKYJIBIKTap, CO3IIKTEpP, OKY
o/licTeMeNIepiH KacaraH Ke3Jie e MaKaladarbl HOTHKENIEp Il KoJanca OoIa bl

Tyiiin ce3gep: OHOMACTHKa, OJCYMETTIK-MOJCHU (HAKTOp, CTATHCTUKA, AHTPOIIOHUMHKA,
JICKCHKAJIBIK KaTETOPHsI, TYPKI OHOMACTHKACHI, dJIEyMETTIK TMHTBUCTHKA
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NCTOPHUYECKOE U COBPEMEHHOE UCIIOJIB3OBAHHUE KA3ZAXCKHUX UMEH:
COOUOKYJBTYPHBIE ®AKTOPBI U CTATUCTUYECKHUE UBMEHEHU A

Annomayus

HayuHnoe wu3ydeHue BceX BHUJOB HMEH COOCTBEHHBIX, XapaKTEPU3YIOUINX OIpPEAETICHHYIO
JIEKCUYECKYI0 KaTerOpHIo B JIOOOM SI3bIKE, B HacTosIee Bpemsi ooOmenpusHano. COBpeMEHHBIN
3Tam pa3BUTHS MUPOBOTO SI3BIKO3HAHHS XapaKTEPU3YETCs] YCKOPEHHBIM POCTOM OHOMACTHYECKUX
MMOUCKOB. DTO CBSI3aHO C T€M, YTO MUCCIEIOBAaHUS OHOMACTUKU OTBEYAIOT HA BOIMPOCH TAKUX HAYK,
KaK apXeoJorus, COIMOJIOTHs, UcTopudeckas reorpadusi. B mocnenHue roabl aHTPOIIOHUMBI Kak
JUHTBUCTHYECKAass (QopMa Bce OoJbllle TMPUBIECKAIOT BHHUMAHHE JIMHTBUCTOB-CIICIIMAIMCTOB.
[ToaTomMy morpykeHue B aHTPOMOHHMHUIO Ka3axOB SBISETCS MaparnapoM H3y4YeHHUS OJIHOW W3
oOnacTell HAIMOHAJIILHOW COIIMOJMHTBUCTUYECKON cpenbl. OCHOBHAsl 1I€JIb HCCIEI0BATEIbCKOM
paboThl COCTOUT B TOM, YTOOBI COCTOSIHHE COBPEMEHHOW aHTPOMOHMMHUYECKOW CHUCTEMBI Ka3axOB
HCXOJIUII0O U3 HEOOXOJIMMOCTH TIOMCKa OTBETOB Ha Psifi BOIIPOCOB, HA KOTOPHIE OHU MOTJHU ObI
OTBETUTh. 3aJauyd TApUHCKO-IIMHTBUCTHYECKOTO, CTATUCTHYECKOTrO, COIMAIBHOTO aHalu3a
Ka3axCKUX HWMEH YTOUHSAIOTCS CJEeAylomuM oOpa3om: cOop, o00paboTka HWMEIOIErocs
AHTPOTIOHMMHUYECKOTO  MaTrepualia; OTpakeHHe UCTOPHH, OcoOeHHOocTel  (OopMUPOBAHUS
COBPEMEHHBIX Ka3aXxCKUX UMEH, PAaCCMOTPEHUE TUHAMUKHU PA3BUTUSI AHTPOTIOHUMHUYECKON CUCTEMBI
3a MOCIEAHHE MATh JeT. B pacKpbITHH TEMBI UCCIENOBATENHCKON pabOThI OBLTH 3aJ0XKEHBI OOIIHE
METOJOJIOTUYECKHE TPHUHIUIBI S3BIKO3HAHUS, TEOPETHUYECKUE TPYJIbl H3BECTHBIX OHOMACTOB.
ABTOpBI 0OpaTWIIMCh MOYTH KO BCEM METOJIaM, KOTOpPHIE OHOMACTHYECKas HayKa HCIIOJB3YeT B
CBOEM HCCIIEIOBAaHUU. B TOM 4YmciIe MPUMEHSIUCh METOJBl HAaOII0IAaTEIHHOTO, OMUCATEIHHOTO,
CTPYKTYPHO-ITUMOJIOTUYECKOTO  MCTOPUKO-CPABHUTENLHOTO  aHaimu3a. BakHOCTh  paboThI
XapaKTEpPU3yeTCs €€ BKJIaJOM B pa3BUTHE TIOPKCKOW OHOMAcTHUKH. Pesymbratel OymyT
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CIOCOOCTBOBaTh ~ BHEIPEHUIO  JIOTIOJIHUTENBHBIX JIaHHBIX B  Ka3axCKyl0 aHTPONOHUMUKY.
CratucTuveckre JaHHbIE XOPOIIH JJISl TOTO, YTOOBI C/IeNaTh BHIBOJIBI IMHTBUCTAM M COIIMOJIOTaM O
nporeccax (GOpMHUPOBaHMS HALMOHAJIBHOI'O O0pa30BaHMs M HALMOHAIBHOrO si3bika. Kpome Toro,
IpU CO3JaHUM Y4YeOHUKOB, CIIOBapeil, METOAMK OOyYeHUS MOXKHO HCIOJIb30BaTh PE3yJbTaThI,
CoJIepaKaIlMECs B CTaThE.

KioueBble €j10Ba: OHOMAcTHKa, COIMOKYJIBTYPHBIH (haKkTOp, CTaTHCTUKA, aHTPOIIOHMMHKA,
JIEKCHYECKasi KaTeropusi, TIOPKCKasi OHOMAaCTUKa, COLIMOJIMHIBUCTUKA
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HISTORICAL AND MODERN USE OF KAZAKH NAMES:
SOCIO-CULTURAL FACTORS AND STATISTICAL CHANGES

Abstract

The scientific study of all kinds of proper names that characterize a particular lexical category
in any language is now universally recognized. The modern stage of development of World
linguistics is characterized by the rapid growth of onomastic searches. This is because research on
onomastics answers questions from sciences such as archeology, sociology, historical geography. In
recent years, anthroponyms as a linguistic object have been attracting more and more attention of
linguists. Therefore, looking at the anthroponymy of Kazakhs is a parapar with the study of one of
the areas of the national socio-linguistic environment. The main goal of the research work is the
need to find answers to a series of questions that the state of the modern anthroponymic system of
Kazakhs can answer. The tasks of tarii-linguistic, statistical, social analysis of Kazakh names are as
follows: collection, processing of available anthroponymic material; reflection of the history,
features of the formation of modern Kazakh names, consideration of the dynamics of the
development of the anthroponymic system over the past five years. When revealing the topic of the
research work, the general methodological principles of linguistics, the theoretical works of well-
known onomasts were taken as the basis. In the course of the study, the authors turned to almost all
the methods used by onomastic science. In particular, methods of observation, description,
structural and etymological historical and comparative analysis were used. The significance of the
work is characterized by its contribution to the development of Turkic onomastics. The results will
contribute to the introduction of additional information into Kazakh anthroponymy. Statistical data
are good for linguists and sociologists to draw conclusions about the processes of National
Education and formation of the national language. In addition, when creating textbooks,
dictionaries, and teaching methods, you can use the results of the article.

Keywords: onomastics, socio-cultural factor, statistics, anthroponymics, lexical category,
Turkic onomastics, sociolinguistics

Kipicne. Kasak xankpl IIbIp €Tim JYHUE €CITiH allKaH coOure apHaibIll jKacajlaTblH ofIeT-
FYPBIIN, MIHJAETTEPAl OYDKBITHAN, MYKHUST opblHIayFa ThipbickaH. CoHmall FypeIITapAblH Oipl —
cobure eciM Kor. Kazak XaJKbIHBIH JanacblHAa eciM OanaHblH OoJalllaFrblHA ocep €Tejli JIereH
ke3kapac 6ap. CoHIbIKTaH, co0Ure aT TaHAay Ke3iH/ae epTesieH Oepi eCiMHIH IIbIFy TapUXbIHA, MOH-
MaFbIHAaChlHA aca Haszap aynapajbl. Kasak JTUHTBUCTEpiHIH J€ JMHIBUCTUKAHBIH IMIIHAE >KaJIKbl

eciMaep/ii 3epTTEUTIH OHOMACTHKA cajlachiHA KO KOHIJ O6JeTIHAEP1 OChIIaH.
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OHoMacTHKa Ke3-KEeJNreH J>KaHAbl HEeMEeC J>KaHChI3 3aTTapAblH HE KYObUIBICTApABIH €CIMiH
3eprTeiial. I'pex TiiHIEe «OHOMACTHKa» — «aT KO eHepi», SFHU araylapibl 3€pTTEHTIH FBHUIBIM
casiachl Jiemn ayaapsuiaabl. OHOMACTUKAHBIH KYpJeii cajlackl — aHTPONOHUMHKA. AHTPOIOHUMUKA
KiCl arTapel, oKe aTrTapbl, aJlaMHBIH TeTi, JaKam arTtapabl 3epTreini. Kazak MoguHueTiHJeri
AHTPONOHMMUKA FBUIBIMBIHBIH 3aMaHayH KiCl eciMepiHe KaTbhICThl JaMybl, KEHEIO1 >KYMBICTHIH
©3CKTUIIrH aiKkpIHaaipl. Kazak oHomacTukacel xeHiHae Oenek 3eprreynep XX raceipasiH 60-70
XKbUTIapsl maiaa 6ona 6acraner. T.K. XKanyzakos, O.A. Cynranbses, K.EcoaeBa, E.A. Kepumbaen
eHOCKTepiHJe Ka3aK aHTPOTOHMMHUKACHI JIEKCHKA-CEMAaHTHKAIBIK CHIAT OOWBIHIIA IKIKTENIIL,
TapUXH, STHOMOJICHH IIBIFY TapuXTaphl 3epTTeireH [1].

Amnaiima, Kasipri TaHIa >KUHAKTAJIFaH aKmaparTapibl, TapUXd MONIMETTEpHi, EHOCKTepIi
KaNMbLUIAUTBIH, KyhenenTiH XIX racelpaarbl Ka3ak €CiMIEPiHIH JaMy AMHAMUKACBIH KOPCETETIH
KYMBICTap )KOKTBIH KaCHI.

Kazak ecimaepi XX raceipabiH 20-xpurmapel MeH XXI| racwipra AeiiiH KeNTeTeH aybIcyliapra
tan Oonapl. Kahawmany ynzepictepi MeH  XaJbIKTapIblH  HMHTErPAIMSICHl  Ka3aKTapAblH
AQHTPOIIOHUMHUSICHIHBIH ~ TIJIApaJIbIK KEHICTIKTE ©3 KOJIOPUTTI EpeKIISTKTepiH caKTail oThIpa
Oeliimaenyre THIPBHICKAHBIH Kepceremi. Kaszipri 3amanayn Ka3zak eciMIepiHiH CaH XarblHaH MOJI
00ybl FaHa eMec, KypaMbl MEH KYPBUIBIC >KaFblHAH Ja CaH ajdyaH Oonysl Kem ke3zaeceni. 1968
x*bpUIpH e3iHae oHomacT raineiM T. JKamyszako “Kanmait ecimui yHaracei3?”’ eHOETIHIE Ka3ak
eCciM/IepiHiH KONTYPIIIIIriH alibin KepceTkeH [2].

Op XAIBIKTBIH TUT OUTIMIHJIE aHTPOIIOHUMHUS FHUTBIMH KaH-KAKChl 3epTTeNreH. Mbicaisl, D.A.
bermaToBThIH “O30¢k ecimaepi, [.d. Carraposteiy “Tatap ecimaepi, FO.M. I'yceBanbiy “PCOCP
XaJBIKTapbIHBIH eciMaepi, O. Mup3aeBToiH “O3ipbaiixan ecimaepi, Optukos P. men Kanonraes .-
HbIH “Toxik eciMaepiHiH emuieci” aTThl €HOCKTEpl TYPKI XaJbIKTapPbIHBIH aHTPOTIOHMMHKACHIH
TEpEeHHEH 3epTTeyre yiectepin turizeni [3]. 3epTrey KyMbBICHIHBIH MiHIETTEPI:

- AHTPONOHHMMHUKAIIBIK MaTepUANIIbI )KUHAY, OHJIEY, KYHETey;

- AHTPONOHMMUKANIBIK JKYWEHIH KYpbUly MEH KaJblITacy epeKIIeNIKTePIHIH TapuXbIH
KOepCeTy;

- COHFBI XBUIAPAAFhl Ka3aK €CIMICPiHIH 03repic JMHAMHUKACHIH KOPCETY;

- 3aMaHayM eciMJIepJiH KaJIbIITaCyblHa ocep €TKEH oJIEyMEeTTIK-MOJCHH (haKTOpIap/ bl
Kyueney.

onicTep MeH Matepuajjap. 3epTTey *KYMBICBIHBIH TaKbIPBIObIH allly Ke31HJE Til OUTIMIHIH
KAl METOAOJIOTUSUIBIK MpuHIMINTEpl eckepunin, backakoB H.A., 3ununa C.M., Hukonosa B.A.,
ITononsckuit H.B., Carraposa I'.®., JKanyzakos T., Mycaes K.M. ranbIMAapbpIHBIH TEOPUSIIBIK
TY)XbIpbIMAaManapbl Heri3 Oonael. bonysn ne Kypren M.A. “ringe OapiblFbl Ko3faianabl, 0opi
ayblcazibl”’, “¥KaJKbl ecIMIEpAl 9pTYpil Idyipiepre axelpara any Kepek’ JIereH MiKipiHe cyiieHe
OTBIPBITT KYMBICTBIH MIiHJIETTEP] XaJIbIK TAPUXbl MEH TWHAMHUKACHIHBIH KaKbIH OaiJIaHBICHI TYpiH/IE
KapacThIpbUIIbl. Makanaaarsl 3epTTey ajaM eciMJepiHiH Oenruti O6ip Adyipre *aTaThIHBIH 3€pTTey
OHOMACTUKAJIBIK MAaTepHabIH WHBEHTApPH3AlWs ONICIH KOJJAaHYIbl KakeT erTi. Tapuxu-
CaJIBICTBIPMAJIBIK, CTAaTHCTUKANBIK Tajjay CEeKUIIl oAicTep 3aMaHayM Kas3akK eciMJIepiHe Tayijay
Kacay/1a KOMEKTECTI.

¥aT OONMBICBIHBIH KOPIHICI iCHeTTeC aHTPOIOHHUMHKAHBIH Maiiga 0oy, KalbllTacy, AaMy
Ke3eHJepl oTe Kypaem yaepic. MyHnait ke3eHIep/ieH Ka3ak eciMiepi /¢ OTKEHI alJaH aHBIK.
Cebebi >KaNmbITYpKI  XalbIKTapbl YJIKEH TOJKYyJapAaH, Tapuxu SKarnasTTaplaH, Casch-
SKOHOMHUKAIIBIK TepOemicTepai OactaH eoTkepreH OSTHOCTBIH Oipi. Typki XanbIKTapbIHBIH
aHTPOIIOHMMHUKAChl KOHe JoyipieH Oepi Kapail OipHeme ke3enaepre Oemineni. Kazak
anTpornoHuMuKachk! T. YKaHy3akoBThIH eHOeTi OolibIHIIA 5 1oyipai kamTus [3]:

- | 1oyip — KeHe TYpKi 3aMaHbI;

- Il noyip — opta Faceipmap;

- Il nayip — 17-19 raceip apanbifsl,

- IV nayip — Kazak peBomonusicbiHan keiinri KeHec yKiMeTiHIH 3aMaHBbI.
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¥.A. MycabekoBa aTairaH TepT ke3eHre Oecinmi ke3eH XX raceipasiH 90-xkbputaapsiHan Oepri
TOYEICI3MIK YaKbITBIH KOCabl. BYJ KIKTENy JIOTMKAIBIK Ke3Kapac OOWBIHIIA AYPHIC CaHAIaJbI.
TypkiTanymibl — FaldbIMAApPBIHBIH ~ OKIKTENIylHE Hasap cajcak, ojap Talnma arayiapblMeH
OainanbicThipansl. H.A. backakoB Typki Tiiaepi aHTPOIIOHUMUKACKIH ObLIaiIa axeipatraisl [5]:

- anTail 19yipi;

- FYH J19Yipi;

- KOHE TYPKI J19yipi;

- OpTa TYpKi;

- )KaHa TYPKI;

- €H KaHa Jayip.

Anraii noyipiageri ecimuepre Enin, Tommpuc, Iy Gateip, Anein Ep TyHra, Meae CHSKTBHI
ecimaep ToH. Kene typki noyipine bywmbin, binre, Tonbsikek, KynTeriH cHsSKTBI cOJ Ke3eHJETI
OaThIpIap/AbIH, XaHIAPAbIH eciMaepiH karkbi3ambi3. bl.¥. TypaHnoB xymbickiHma [5] opra Typki
JOYipiH UCIaMIBIK OPKEHUET KE3€Hi, OpJia JQyipi Jen KapacTeipraH. MciaMIplK ©pKeHUET Ke3eHi,
SFHU OpTa TYPKIi JA9yipiHze TLTiMI3 apald jkoHe mapchl MOJICHUETIHEH €HIeH Co3/1IepMEH OalbIThUIFaH.
Conppikran, Moawna, ®Patuma, [ayxap, Hypus, [lepomi, Axmer, XKycin, Hca, Myxammen,
Mycrada, U6pahum, 3ubda, Paxmeromnna, Heirmetonna cusiktel eciMaep kataasl. Opaa noyipi gen
LIIbIHFBICXaH WMIICPUSACHIHBIH OWIIK ©TKeH Ke3eHI MEH Ka3aK XaJKbIHBIH TOJIBICY JIQYIpiHIH
apanbIrbiH kaTkbi3aMbl3. Lllona, Oiipar, CaiibiH, basn, Hosi, Capaap eciMaepi ochl ke3/ieH OacTay
ananpl.15-19 raceipmapasl KaMTUTHIH - apanbikta JKoHiOek, OiirepiMm, AObUTal, AKTamOepmi,
Toyeken, KaspiOek, KooOsumannel, Kaceim, Komapt, Maxamber, Akan, Tene, Torkan ecimaepi
KaTaJIbl.

HuTennekTyanaplK OsiHy OpbIH airaH ke3eHae 20-rachIpAblH OachlHIa YIITTHIK cayaTTaHyMeH
Karap YITTBIH OTapJIaHybl J1a KaTap JKypin skaTkaH eni. by kesenne bomsic, Mopusm, Mapus, Po3a,
CoBetbek ChIHIIBI eciMIep KeHre *Kaibliabl. Toyenci3aik Ke3eHiHe MeMIIeKeTIMI3 O6acka enaepMeH
MOJICHH, cayAa OaiylaHbicTapblH OpHATTHI. COHBIH apKachlHIA OPKCHHET TE, MCHTAIUTET T
nambiapl. Kasak xankel OamanmapbiHa OYpBIHFBI TapuXu TYJIFalapAblH eciMaepiMeH Kartap,
Eypomanan xenreH ecimaepiai Kos O6acraraH eni. Mpicaibl, OHeEN, DieaHop, ATwuia, AJaMebic,
Kanna xone T1.0.

Kazak Tin OurimiHzeri ecimaep OaWbIpFbl Ka3aKd MOJICHHU-TAPUXHU OMIpHAiIH OelHEecCiH ailKbiH
Kepcereni. AHTponoHumzaepre l-kecteaerifiel skikTenmy ToH. bamamapra aT Kol Ke3iHAE OeT-
FYPBITIIIEH KaTap BIPBIM THIMBIMAAP J1a KaTap KYpPreH. MbICalibl, TT-KO3 TUMECIH, JKbIH-IIaHTaHHAH
cakTay HaHbIM-ceHiMiMeH Oananapra KymikOaii, )Kaman6ana, Ketibap, AKOYT CHUSKTHI LIOpaKTay
€CTUIETIH ecimzep OepreH.

Kecre 1. Kazak ecimaepiHiH JeKCHKa-CEMaHTUKAJIBIK TONTAPFa JKIKTENy1

Man [IapyalbUIBIFBIMEH OaitnanpicThl | bota, byka, Akko3bl., Kynbeiamak, XKeuikei0aid,
ecimzep: Kos3sl T1.0.

Taburat KyObUTBICEIMEH OaityianbICThI ecimaep: | Tay0ait, bopan, Tonranaii, AWbIM T.0.

AHpap MeH yil xaifyaHaTTapsbl %oHe KycTapMeH | ApbicTtad, Tynki6ai, Jlamsi T.0.

0allIaHBICTHI eCIMIED:
Ackim  Meranmmap MeH KeiMOaT  3arrap | AnteiH, bomar, MapxaH T.6.
aTayJjapbiHa OalJIaHBICTBI eciMAep:

OciMJIIK aTTapbiHa OAIAHBICTHI: Ke3rannak, Paiixan, Payman, ['ymxkan T.06.
XKemic-xunek ataynapbiMeH OaillaHbICTHI: Anma, Meiii3, Anap, Kanrax T.0.

TybICTBIK aTayslapMeH OallJIaHbICThI: ATtabek, baba, Tyranbaii, XKuen0aii T.0.
XKep-cy arTapbiHa KOHBUIFAH eciMep: Amnaray, Enin, Opan, Anraii 1.6.

Typuni Taram arTapbiHa OalIaHbICThI eCIMIEP: Atipan0Oait, l1IsipeinOait, Illexep, CyTTi0aii T.0.
Yii-xuhaznapeiven,myaikrepre OaitnansicTol: | Illapa, TaGak0Oaii, AitHaryn 1.6.
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Kazakrapaeig eciMaepiHiH Tarbl Oip TOOBI OallaHbl KaKCHIIBIKKA JKETEIeYy MaKCcaThIHa apMaH,
TiJIEK, MaKcaTTapMeH OalIaHBICTBIPBUIAEI. byil eciMaep i ToObI OapIbIK Hoyipiepae Ke3mecesi.
Mpeicanbl, batsip, Apbictan, OceM, Kepkem, bakpiT, loyner, borare3, MbiHxacap, AKbLI *KoHE
T.C.C. AJl eciMIIep/iiH COHbIHA “O€k, XaH, Ou, OeriM, XaH, CYITaH, 0aii, Tepe” KOMIIOHEHTTEPIH KOCY
opTa FachIpjlap TApPUXBIHBIH OKHFAJaphbIHAH KCHIH Kem OpbIH aibiln, KeHec yKiMeTi Ke3iHje
0acenen Kanasl (cypet 1). A Ka3ipri TaHaa OyJ1 KOMIOHEHTTEP KaiiTa COHI'e ailHaIFaH.

0
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_681\"1 —6eK XadH —aH Aatop:K.PricBaes
Cyper 1. 1927-2021 »xpiniapbl apajbIFbIHAAFBL €p aaMIapAbIH apachlH/Ia TapaliFaH )KaJFayap

Hotuaxenep koHe TAIKbLIAYy. AHTPOIOHUMHKAHBI XaJBIKTBIH TapUXbIH 3€PTTEYCi3, YITTHIK
©31HIIK TaHBIMHBIH CHEHU(UKAIBIK EpeKIIeNIKTepiH OlaMell, STHOCTBIH Maijga OOJYBIHBIH
QJIEYMETTIK, T'€ONOJUTHUKAJIBIK IIApPTHIH TYciHOEH 3epTrey MyMKiH emec. COHFBI JKbUIIApAarbl
aHBIKTAyIIbl (PAKTOP PETiHJIE TOMEHET1 TOPT TYCIHIK KbI3MET €Te/Ii.

bipinmi ¢akrop, Ka3ak TUTIHIH TYpKI Tijaep TOOBIHA >KaTaTHIHABIFBL bipak, TYpKIimIuigik
Ka3aKTap/bIH ©31H/IK TaHBIMBIHAA a0CTPaKThl YFbIM OOJbIN caHanaabl. EXiHII akTop, UciaaM JiHi.
YuriHon (axkTop KelmneHAUTiK eMip canTbl. byl Ka3ak XauKbIHBIH CaHACBIHAA SYMOLIMOHAIIBI KOHE
TepeH TICUXOJOTUSUIBIK OpbIH KanaslpAbl. On e31HAIK epekiie OaTbicKa Ja, IIBIFBICKA J1a
KaTNalTbIH, OpPTAJbIK-€yponanblK (eHoMmeH icrertec. TOpTIHINI 3JIEMEHT — XaJbIKThIH >KEPMEH
Oaiinanbichl. ATanFaH (akTopiapJblH 9CEpiHEH Ka3lpri TaHJa YIATTBIK TUI ©31HJIK JIEWOn TypiHzae
HOTHXE KOPCETE/I.

AHTPOTIOHMMHKAITBIK JKYWEHIH KaJbITaCyblHA MaTEepPHAJIbl JKOHE PYXaHH MOJICHHET TE O3
ocepiH THHI3AI. MojieHHeT — KOFaMHBIH MaTepHall[bl, PyXaHH JaMybIHBIH JKETiCTIKTEPiHIH
KUBIHTBIFBI,aJ1aM MEH TaOUFATTBIH OPEKETTECYiHIH HOTWKecl. Taburar ajamMra MOICHHETTI KypyFa
KaXeTTI MaTepualblH KopblH Oeperi. CoHIBIKTaH, Ka3zak ecimaepi Oenrimi Oip Ke3eHneri
OKHFaMEH, MOJICHHETIICH OailIaHBICTHI.

KazakrapnplH MaTepuanibl MOJEHHETI TaMbIPbIH ©Te TepeHre xkaanasl. KazakcraHnmarbl
aZamMIapIblH aJIFalIKbl 13/Iepl epTe MaleoNUT NdyipiHe katarblHbl Oenrimi. Oran nmomen Tapas
KaJachblHbIH MaHbIHAaH TaObutraH ToHipkaszaH, bepikasaH TypakTapbl. 6 FacbIpJbIH aJFaIIKbl
KapThICBIHAA Tailmanap KaubinTaca Oactaabl. Typik KaraHaTel-barbic-Typki KaraHaTbl- Kapiyk
KaraHatel- OfbI3  MemJiekeTi- Kumaktap MeH KbINIIaKTapablH —MemiekeTi-Kapaxanunarep
MeMJIeKeTi- O13/1IH yakKbhIT 3aMaHayd Ka3ak TUTIHIH aHTPOTIOHMMHKAJBIK JKYHECIHIH KaJbIITacybl
MEH JIaMYbIHbIH HETi3ri ke3eHaepi. Kazak XajaKbIHbIH KaJbIITAaCybIHbIH Kypaeni ke3eHi XV racblp
MeH XXI racwlp O6acel. XV FacweIpjarbl Ka3ak XaJIKbIHBIH KaiblTacybl Kazak memiekeTiHiH Ooi
TY3€reH yakbIThl. ATalfaH Tapuxu Ke3eHJepie Maiifa OoyifaH aneiiTUBTEP aHTIPOHOMM/Epre
oTTy. benrini 6ip MaTepuanibIK MOJICHUETT] CUNIAaTTAlThIH aHTPONOHUMHUKAIIBIK aTayJap/bl apHaiibl
CEeMaHTHKAIBIK YSAUIbIKTapFa 0eareHois:

41



Ab6aii ambiHdarsl Kaz¥IlY XABAPILIBICHI «Pusaosozus Folabimdapbly cepusicol, Ne3(93), 2025 .

Meicaibl “TypmbIC, TYPMBICKA KOKETTI Kypanaap” ceMaHTHUKAIBIK yambirsl: Opak-Opak(6ait),
Tabak- Tabak(6ait). “Man mapyambUIBIFl TaKbIPEIOb: Man- Manbaii, 6ek, Koii- Koii(iber)(6aif);
OTBIPBIKIIBUIBIK, CEMAHTUKAIBIK YAIIBIFRL. bumait- bunaii(ryn), (Ax) bunait, Caban — Caban(06aii),
“banblk aynay, aHWBUIBIK: baneik — bambik(0ait),(6ek); “Kuim arrapsr”: baiinak-baiinak(6aif),
Kanmak- (Ak)Kanmnak.

TypKi XanbIKTapbIHBIH PYXaHU MOACHUET] Typajibl alTKaH Ke3Jle, KOHE TYPIKTEpIiH eMipiHaeri
MyTKa TaOBIHYIIBUIBIKTHI aiiTa KEeTy Kepek. OJEeMHIH OapJiblK XaJbIKTapbl CEKUIIl epTe TYpKuIep
KOFaMJIBIK JaMyZblH OacTanKbl CaThICBIHIA MyTKa TaObIHIbL. EH yibIicel acnaH Kynaaiiel — Tenrpu
oonael. by xeninae OpXOHIBIK ecKepTKimTep — mparorpadrap Oap. Mciam AiHIHIH Tapaytysl
Ka3aKTap/AblH pyXaHH eMipiHe aiftapiubikTaii ocep erri. TypikrepaiH opTa FaceIpiapAarbl
aHTPOMIOHUMHUKOHBIH/IA apald JIEKCUKACHIHBIH KOMIIOHEHTTEP1 KOIl Ke3ece/Il.

KazakrapablH pyXaHU MOJCHHETI MOpPAIbIBIK, ©HEp, YHAMIIBULIBIK YFHIMIAPBIMEH THIFbI3
OaitanpicThl. Kermem TypKiTEpiH Fachipyiap OO#BI jKEKE MOPAIJBIK KOACKCTEPl KaJbIITACHI,
HETI3T1 YFBIMAAphl aKcakalgapJaH *ac yprnakka oepiiin oTelpabl. by yreiMaapra aybI3eki XajblK
HIBIFAPMAIIBUTBIFBL  Jonen. OnapAasiH OapibIFbl 3aMaHAayd Ka3aKTapIblH aHTPONOHMMHMKOHBIH/A
KepceTuren. MpIcall peTiHie Keneci CeMaHTHKAIIBIK YAIIBIKTH KapacThIPAbIK:

“Ilyrka TtaObinyra OaiinmanbicThl”: Tenrpu (Tanup)- Tonip(6aii), (6epren), “Hcnamra
OaitnmanbicTel”: Amuta(x)- (I'abm)omna, Amna(6epren), Myxammen- (On)maramoOeT, Maxan6er,
(Anp)Myxan, Maxan (0ait). Mopasb, YHaMIIBUIABIK CEMAHTUKAIBIK YALIBIFBL OAIeT-Oni1(0eK),
Azar- Asar (6aif). “Otbacsel, py, Taiilla, XaJblK® CEMaHTHKAJBIK YAIIBIFBI: ATa- Ata(0Oek), Ara-
Ara(0ek). Onepre OaitnanbicThl. OHep(6ek), CoiMOaT(rymn).

MycaeB K.M. 3amaHayn Ka3ak eCiMJEpiH 3epTTey YIIiH TYPiK aHTPOIIOHUMJEPiHiH OipbhIHFaii
XKIKTEJTyiH KapacThIpFaH AYpbIC JereH Mmikip aiTkaH eni [6]. Bysn yakeiTta opTypsii OpUHIUAITED
naiinananeutybl MyMKiH. COHBIH 0ipi- racTTap OOMBIHINIA KIKTEY:

- Oacramnkpl TYpKI IJIacT;

- KipMme TuiacT (Ka3akTapAblH MOJCHH, PyXaHH, dJI€YMETTIK, SKOHOMHUKAIBIK OaiTaHbICTapbIH
KepceTesi).

XIX racwIpabIH Ka3ak eciMICpiH KeJeci STHOJUHTBHCTUKAIIBIK TUIACTTAPFBI 06Ty YCHIHBLIA B
1. JKannelanrtait mnacter; 2. Typki miactel; 2. Kpitait, Monroin, Apa6, CnassH, Ilapcsl ennepinen
eHreH kipme mact; 4. ['ubpunrep; 5. )Kana Kazakiia mniacr.

I.  JKanmeranrait miactel. Kazak ecimuepinin apaceiiga CarrapoB .. 3eprreyi OoiibiHIIa
anTtail JoyipiHe jKaTaThlH ecimiaep >kui kesmecemi [7]. Mbicanbl, ANTBIH, AJTBIHAN,ANTHIHOAM,
AntbiHIam, AnTeIHOEK. MyHAaFbl anThlH €631 TYHFYC-MaHbWXKYp TUIAEpiHAEri aiTaH, OypsT
TUTIHJIET] anTa(H), MOHFOJI TUTIHJIET1 aJITH CO3JIepiHe YKcac,opl MarbiHanmapsl 0ip. Kazak Tininae Oaid,
MOHFOJI TuTiHAE OasiH, OypsT TUTiHIAE OasH, TYHFYC-MaHBWKYp TUIAEpiHaAe Oaxk cesnepl e yKcac.
Ocsiran KaThICTHI ecimaep: baiibek,baitbonat, baitbepi, baittemip, baitbapric, baiicyy.

Il. Typik miacts:

- keHemypki naacmel. XX FacbIpjaH Oepi Ka3aK aHTPOIIOHUMHKOHBIHAA KOHETYPKI eciMJIiep
Oeslek MmiacTThl Kypaiasl. EpTene Kazakrap, KeNTereH TapHUXIIbUIAPIABIH AdJenaeyi OoiblHIIA,
uciIaM JiHIHE KaparaH/Ja MyTKa TaOBIHYMIBUIBIKTBI KeOipek KoyigaraH. COHJIBIKTaH, KeOlHEe col
HaHBIM-CEHIMIepre cail KeJeTiH ecimiep kenten ke3neceni. B.A. ['opaneBckuii KoHETYpKi MI1aCThIH
MYCBhIJIMaHFa JIEUIHT1 JeT aTall, OHbIH ©31HIH OipHelIe CEeMaHTHUKAJIBIK aHTPOIIOHUMIEPAIH TOOBIH
KYpPalTBIHBIH aTtan eTkeH [8].

KazakrapaeiH myTKa TaOBIHYIIBUIBIFRIMEH OalIaHBICTHI Ka3aK €ciMJepl amelIaTUBTI JEKCHUKa
Heri3inge jkacamanel. EH keHe KabaTThl TaOWFaT KyOBLIBICTAphl, KOHE KYIailapAblH aTTapsbl
Kypaiinel. Meicanbr: 1) “ail” TyOipimen Aiiryran,Aficyny; 2) Kyn Ty6ipimen: Kyncyny, Kynait
KoHe T.0.

Erep oifen ecimaepi KbIMOar Oaranbl TacTapMeH, IIHU CEHIMAEPMEH OalIaHBICTHIPBLICA,
KOHETYPKi ep ajaMIapAblH eciMaepi keOiHe jkaHyapiap oneMiMeH OainmaHbicThl: 1) “Kackbip”
tyOipimen: bepi, bepi6aii, baiibepi; 2) “bapeic” TyOipimen: bapricOek, bapsic xone T.0.
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Kanyzakos T.Jl. bepi, bepibaii, KackpipOaii, benTipik cusakTel eciMaepaid OoyblaH epTese
Ka3zakrap KacKbIpJbl ©3]epiHiH MereHatbl caHaraH [4]. CoHbIMEH Kartap, 3€pTTENICTiH IUIACTKa
MBIHAJal eciMaepi KaTkpi3yra 6omansl: 1) Amnameic (aam — 6aTelp + MBIC — MaMblIIl “0ateip”),
Epkin (epk < erk “kym”, “Omnik” + in< an “cana” ), Apsictan (ap “kamran”, apcir+ aH “an”); 2)
Opas (orus//rus “6akpit”), KyTTh10aii (KYTTHI “0aKbIT, 0aKbIThI +0aii) KoHE T.0.

CoHbIMEH, KOHETYPKiI Ka3zak eciMAepiH Tajjay Ke3iHAE OJNIapIblH epTele KOpIIaraH OpTaHbI
KOHE JIIHA HaHBIM-CEHIMJIEPMEH (TOTEMHU3M, aHUMHU3M JKOHE T.0.) KaObLIIaFaHbIH KOPCETEI].

- KazakmapowlH dceke Nidacmol

KazakrapiplH »Keke IJIacTblHA >KaTaThlH eciMjaep TOObIHBIH IIeHOepi oTte KeH. Onapiabl
MBbIHAJall €Ki Heri3ri TOMKa JKiKTeyre 0omajsl: 1) aJaMHBIH MaTepualbl HEMECE pyXaHH eMipi
TypaJibl aKmapar OepeTin ecimaep: banrabaii, Akmonmiak, Jlaysui0aii; 2) agaMHBIH KE€Ke TYJIFachl
Typaubl aknapat oepetin ecimaep: XKaiinapoek, Apteikbaii, Kyanasik sxone T.0. biz0eH 3eprrenren
eciMaepaiH Keyeci TOObI TYPKI TULAEPiH KOOIHAe Ke3ECETIH, JKaJIbl CO3/IeH TYbIHAaFaH eciMaep:
JKuenoOaii, Enik0aii, Kanamkac sxone T.0.

I1l. Kipme macr.

- kwvimaii naacmul. KpITail TUTIHEH €HIeH Ka3aKTapblH ecimaepi Oenek cakraiMaraH. Omapisl
Ka3zak (pamunusiapeinaa kedipek kezaectipyre 0onaabl: KaMObLI- “AMBIHB - COT, HEJIEHETIH OPBIH,
bakcrei6aii- Oakchi+0aii- KbITai TiTiHAEe 0aKChl — MYFaIIIM, TAJIIMIEp kKoHE T.0.

- Monzon naacmol. Apabd-upaH MIACTHIMEH CANIBICTHIPFAHAAi MOHFOJ TUIACThI KEH JHana3oHaa
tapanmmaral. Kenecoaea C.K., Capribaesa 11111 3eprreynepinae MOHFOJI-Ka3aK TUIIEPIH 3€pTTEH
OTbIpa MOHTOJIU3MHIH Kipyl OJlapMEH Kepiiijiec OOJIybIMEH KaTap, MOHFOJIIApIbIH Oaca-KeKTell
KipyiMeH TBIFbI3 OailJlaHbICTHIpbIIANbl. byHnail antpomonumMukoHnapra: bekenOair — “OokyH”,
XKaiican- “3aiican”- “Ouneyuri, 6ackapyusl”, XKupen — “uepen’ - “y3ak emip”.

- upan (napcei) naacmol. Typki XaJbIKTapbeIHBIH Tinaepingeri upanmsm Oprta Asus MeH
Kazakcranapl KaMThIN, apabusmre Kaparanjaa eprepek enai. O corbl, ToXap TaiimanapbIMeH TYPKi
TalnanapbIHBIH apachlHa KaTblHAcTIeH Tycinaipiteni. KypaMbl OoibIHIIA MapChl TIIACTHI OipTEKTI
1acTThl Kypamaiasl. [lapcel ce3nepinin OipkaTapsl KeNTereH Ka3zak eciMIepiHiy maiiia 601ybIHbIH
KOMITOHEHTI: aH, TyJ, Oonar >kxoHe T.0. Mpeicanbl: ['yn3anupa, Xanms, TacOomat xoHe T.0.
KazakrapablH eciMIepiHiH apachblHAa Mapchl KYHTI30€CiHIH araylapbIMeH OallaHbICThl: ANWHa,
Hyiicen, XXKekcenbait cusikTbl eciMuep kemn keszaeceni. Kemreren mapcel araynapbl Ka3ak TUTIHJE
JEITUMOJIOTHSIFA YIIBIpAl, 3K30THKANBIK Oonbin ectinMeiai. byn typanst A. Tadypos “llloken
JIeTeH Ka3ak eciMiHIH mnapc-ToxikrepaiH [llaxumapnan gereH aTaybIHBIH ©3IepICIHIH HITHXKeECl
eKeHIH Kaiman Oimyre 6omaapr’” aen kasrad [9].

- apab naacmel. Apad aHTIPONOHUMHUSCH! Ka3aKTapAblH €CIMAEPIHIH KaJbIITaCybIHAA YJIKEH
pen oitHaiinpl. Apab kipMe artaynapbl TEK CBHIPTKBl (pakTopiapra FaHa eMec, OlI€yMETTiK-
SKOHOMMKAJIBIK, MOJIEHHU, 3THUKAJBIK, TUILAIK ylepicrepre Kartel acep erti. B.A. TopayieBckuii
“MyChUIMaHJapabIH ecimaepiHiy meHoOepi Tap. Onap keOine IlaiirambGaprapibiH, caxabamapibiH
aTTapelH TaHmaiael: Myxammen, Axmen, Mycrada, Omap xone T.0. [lalirambapaapabiH ecimzaepi
MyxaMMeATIH CYHHETIK aMalbl PeTiHJe OpblHAanaabl”. ApabTap/laH €HreH eciMIEepiH €Ki YJIKEeH
TOMKA XiKkTece 00Ja/ibl: MYChIUIMAH JIIHIMEH Tikenew OaitnanpicThl: Paxpim, Xadus, Paxman xoHe
T.0.; TYPMBICTBIK aybI3€Ki JIKCUKa/IaH maiijga OonraH ecimaep: Axnuma (akpin), Kamuns (omemi),
Manap (Masik) xoHe T.0. MyChbUIMaH JAiHIMEH TBHIFbI3 OalJIaHBICTBI ecimuepii o3 keseriHme 1)

“ucmam” kommoHeHtimMeH: Mcmam, WMcnamxan, Mcmambex skone T.0. 2) “muH” — “miH, ceHiM”
komroneHtiMen Faiinernun, Hwuszameraun sxome T.6. 3) “Asmma, ymra, omra” — ‘“Kkanrbiz”
KoMmroHeHTTepiMeH: HabuOysia, Huerymma, A6momna, Xamugoia xone T.0. 4) “adbn” — “kyi,

AJITaxThIH KYJIbI” KOMIIOHEHTIMEH: ©0ayanu, O0aukapiM xauHe 1.0. [10].

- cnasan dcane bamvic eyponanvik niaacm. OpbIC TUTIHEH cesnepiiH eHyi 18 racwlpnan
Oacramei, 20 rFaceipaeiH  20-KBUITAPBIHIA aybI3eKi TIIMEH KaTap, ICKepiiK XaTTapMeH
6aitnanbicTel. Opbiciia eciMaepid ke Tapainybl 1940 xxpinabig 10 Kapamacsinaa opeic rpaduKach
Heri3iHae omnoOumiH e’y yakpiThiMeH mapamap [11]. Conm kpuigapbl oTay KypFaH apanac yiIT
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OKIJIZIEpl OpbIC TUIIHEH €HTeH eciMuepal kemrenm Kos Oacrambl. KipMme aTTapiblH apachkiHaa
arbpUIIIBIH, (paHIly3, HEMIC, MCIIaH, UTAJIbSH, TPEK TULepi aAe ke3aecti: 1) JlaTeiH, Tpek TingepiHe
)KataThlH OpbIciia ecimiaep: Mapuna, Enena, Maprapura sxone T.0. 2) baTbiceyponaibik ecimaep:
Kanna, DnbBupa, Mapat xone T.0. 3) PeBOMIOIMSIIBIK OKHFaIapbl KepceTeTiH aTtaynap: Kiapa,
CynbsiinH, OkTs0puHa >koHE T.0.4) AKBIH, CypeTIi, >XKa3yImIbUIAPJbIH eciMaepi: Apxumen,
Mornaccan, ["arapun xone T.0. 5) Onebuer keiiinkepiepinin arrapbl: Crnaprak, M3onpaa, Jlaypa
xoHe 1.0. 6) Kama, e3eH, tay arrapblHaH maiijga OoiraH ecimaep: Mapcenb, Kpeim koHe T.0. 7)
OpebIc TUTIHIH Kalbl eciMaepiHeH maiina Oonran attap: Muna, Maitop, CoBxo30ek, 3aBoj jkoHE
1.0. 8) KbIcKapThUTFaH co3/epaeH Hemece OipHele co3aepail TipkecyineH: Punar, Mapien, Majc
XKoHE T.0.

I1l. Tubpuarep. MoHFOI, OpbIC, apad, mapchl IIACTTAPBIHBIH Ka3aK JajachlHa €pKiH CHYIHIH
apKachIHa epJiep MEH dueNaep/IiH TMOpUITI eciMIepiHiH OipkaTaphl maiaa Oonapl: 1) TypKi-Ka3ak
KOMIIOHEHTI+ apa® KoMmoHeHTi: Afiranu, AiimarambeT sxoHe T.0. 2) apabd KOMITOHEHTI+TYPKi-Ka3aK
KOMITOHEHTi: AKpUIOEK, AMaHOall koHe T.0. 3) TypKi-Ka3aK KOMIIOHEHTI+ Mapchl KOMITOHEHTI:
Aiifoc, Aiizar xoHe T.0. 4) mapcel KOMIIOHEHTI+ TypKi-Ka3ak KOMIIOHEHTi: AHapbek, basap6aii
*oHe T.0. D) apa® KOMIOHEHTI+ Mapchl KOMITOHEHTI: Oumimiep, bakpimkaH oHe T.0. 6)mapcsl
KOMITOHEHTI+ apab koMrioHeHTi: babakoska, JKanaxmer »xoHe T.0.

IV. JKaHa xa3zaku miact. OJeyMETTIK-CasICH, YKOHOMUKAIIBIK, FHUTBIMH-TEXHUKAIBIK, MOJICHU
eMipJieri e3repicTep Ka3aK XaJIbIKBIHBIH aHa TIIIHIH JIEKCHKA KaOaTTapbIHBIH, CO3IK KOPBIHBIH
JaMybIHA alTapIIbIKTal ocep eTTi.

AHTPOIIOHUMHUKANIBIK KOp >KaHa €CIMIEPMEH, CEMaHTUKAJBIK KYPbUIBIMbI OOWBIHINA BIHFANIIBI
eciMIepMeH TOJBIKTBIPBULIBI: OieMi, OaeMaid, OceM koHe T.0. HakThl kKepceTinreHn MaTepuaiaap
OoHBbIHIIIA, eCIMAEPACT] aybICylapiaH Kallla aJMalTBhIHbI3 MOJiM. ¥PpIakTapAblH aybICybl, 3aMaH
Tayia0bIHa cail 0OJIATHIH OPTYPJIi ©3repicTep XaIBIKThIH eciMIepiHe ocepin Turiseni [12].

Op VYITTBIH JTHOCHI JIEKCHKA CHSIKTBI YJITTBIH MEHTAJAbl MOJEHUETIMEH OailllaHbICTHI.
AHTPOIIOHUMJICPAIH KYypaMbl YITTHIK-MOJCHH crienn(dukara ne. ¥JITTHIK aHTPONOHHMHKA ©31HIH
Oaii Kypambl MeH epekiine ecimaepre ue [13]. Onapapl FeUIBIMIA “MJUTOKYTHBTI €N aTauibl.
KypbuteiMbl GolibIHII, OJIap:

1) wummnepatus-ericrik: Kyan, XKanrac, XKaitna sxone T.0.

2) eKiHII KypaMbl HMITEPATHB-ETICTIK KOMIO3UTTEH: baiibon, Meikbac xoHe T.0.

CoHBIMEH KaTtap, TUIEK-eCiM CaHallaThIH €CIMIEP/IiH KBI3BIK dpi epeKIle KaTeropuschl aa Oap.
Meicanbl, Ep6on (Ep+6om), Keizrymac (Keiz+tymac). TinTi kb3 Oanmara keneci 6ana-yi1 OOJICHIH
JiereH HueTneH: ¥YnoonceH, ¥Ynbana, ¥Ymkanrac, ¥10e0ek, ¥YmkaH Aen Kosaael. A yi Oanara Kbi3
TYBUICHIH JIET€H HHUETNEH KOWbUIaThiH eciM a3. Cupek ke3geceTiH eciMm: Keaeiroi. Keitbip
XKarJainapaa Kpi3ra Oojamiakra Y TybUICHIH JeTeH TilekneH ¥ITyap Aen Te Kosasl. KeOinece
eciMaep VATTBIK JOCTYpP MEH CaiTThIH HeETi3iHJe KoWbulFaH. bamamapel mieTiHed OepeTiH
or6aceutapaa Tokrap, Typap, Typcebin, TokracsH, TypcbiHOek, bekTyp (Tipi KalchiH, eMip CYpCiH,
eJIIM TOKTAachblH JereH MarbiHana), TenenOepreH, Otemic, Teneren (akpichl Oap, KaWTapbUIFaH
JereH MarbiHaAbl). byHmalt Tinek-eciMiaep amaMHBIH OMIPIIK JKONBIH OachlHAaH aHBIKTAI
OeperiHzmel. ¥3aK eMmip CypciH JereH HuerneH: Owip3ak, Meimxkacap, bexxan, Ecenaman,
bektypceiH, MyHaiitnac, bektypran. KymTiH, KyaTTslH Heci OoichlH JereH HuerneH “Ep”,
“OaThIp” KOMITIOHEHTTEPIH KOCHIMN, KYIITI aH, KYC, METaJl. KapyJapblH atayiaapsiH 6epren: Epoodn,
bateipixan, Urenri, Xonbapsic, Komkap, Hap6aii, Tymmap, Bypkir, Tinibek, bonar, Temipoek,
Haiizabex, Cemcep, [llokmap, banrabek. baitnbik, mommisuibik HUeTIMeH: KynanOait, [lopkemOaii,
O3imbait, Kenrip6Oaii, TaiiGarap, AiipanOaii, Keuikeiaiimap, baiixkirit, Kenne6aii, bypaxan,
KawmpicOait, blpreiz0aii, baiican, Ypkimo6aii, Kapakan, bepmi6aii, bapneibaii, balimypar, Jloyner;
akpu1, TanaHT: JdapeH, AkpunkaH, AkeiOaid, Eckanu, Ecmaxan, Jlaneimmnan, OHepbaii, Kanambait,
Faneiv; xomaptTeik: Meip3abait, ®an3, Caru, XKXomaprt, Jlapxan, Azar, Amausp, Icmet, IsHFEIC,
[Mamy6ait, Kopim, Xasupa, Acwus; Oaxeit, cortimik: JKoman, XKomraii, blpeic, baknoyner,
Kewmickyn, Acxar, basn, Canranar, Hypryn, Hypnan, Jloypen, bepeke, JlymaH; OaThIIABUIBIK:
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Apwiarassel, eiveip, Epboncen, bapnac, Epaceun, Epnen, Epxan, Epcaiibia; xkym ueci 60JIChIH
neren tinekneH: Jlopmen, Ilopmen, Kaiipar, Kyar, Kambap, KoOsuranner, Kapacaii, lllepxan,
Tonarait; ceniMuinik HuetimMeH: bayken, bayoek, Akrinek, Jlocaii, Y MiT; YWIbUIBIK: AKIIOKBI, ACKap,
3anrap, [IsHap, bekcynTran; MyKUsTT, caHallbl O0JICHIH nereH ceHiMmue: Ecnazap, Ecman, Ecken,
baiican, Ao6aii, Xerec, Ilapacar, 3eiiin, Ectusp; nacroniumBoctu: Kaiicap, Taiimac, XKirep,
nananelK: bexeii, lllanaxmer, lana, Faneivokan, JIykman; misMeIpIbIK: bepik, bekrac, bekremip;
CYIyNbIK: AWKbI3, Airepim, Kynke, Aiiman, [llonman, Airyn, Aibana, Aitbapma, Aii3us, Ai3ana,
Aiinapa, Apyxan, Aucyny, Kyncyry, Hakpeim, ['ymkaman, Askap, Aibkaman, OceMm, Ojemi,
I'ynpapura, Aiibuxe, Ilepusar, Mepyepr, ['ynHa3; aTa-aHachbIHBIH CyHeHIm OOJICBIH JIeTeH
nuernen: ben6epai, Hypraza, Omipcepik, Ecmypar, Mezer, [demey, Cyiiey, XKancas; Tarynsikra
eMip cypciH aereH HuerneH: beibir, bipmik; yprarel Ouneynr O0JChIH JereH HuetneH: bubon,
bextemip, Pauc, Omip6ek, bekrac, bekriney, benen, Kypmer, A63an, Eneyni, OkimkaH; MiHe3i
Kaiiel 0oJichiH AereH ceHimae: JXKibek, Makman, Epkexan, Qypust, Toproia [14].

ATtanFaH eciMepai Ka3ak XalKbl Ka3ip jae OanmamapeiHa Kosiiel. Keline 3amanayu arpiMra caid
epekiie eciMaep ne kesaeceni. Kasak eciMaepin 3amaHayy KOJMAAHYABIH Ja ©31HIIK epeKIIeNiKTepi:
Ka3aK oNminOMiHIH HaKTBl opinTepi KOK HeMmece a3 0ojaTblH 5-6 opinTeH TypaThlH 2 OYBIHIBI
araynap Oepy conre aiinanran [15]. Anm 2023 xbutrbl AJMaThl Kajgachl OOMbBIHINA €Ki CO3JCH
TypateiH ecimaep kemnren Oepinren. Koz Oamanapra: Cadue-Cynran, Epke-Ilapa, Cadus-Hena,
ABpopa-Awmenus, Cas-fcmuna, Celinga-®atuma, Ceppa-Paysa, Copreit-Kaman, Apuna-Uzadenna,
3eitnen-Huca, Munar-Anuca, Mycuiuma-®@atux, Cynamurta-Canomus, Tomupuc-XaHIanbim,
Po66u-Hyp, Canp-Cabunb, Occma-Hyp, Lllaxa-bany, Ymmy-I'ynecym, Campara-®dapusan, Has-
Epkem, Kynim-3ana. Ep Ganamapra: Aamup-xan, AObiiaii-Apman, Anam-Cepx, Ata-Man, baii-
Anu, Typryt-beii, Mup-Onem, Mapar-bek, Xan-/{usap, Caan-Anu, Hyp-Asan, Myxammen-Atruna,
Ecer-barsip, En-Apna [16].

2024 xwuineiH 30 coyipinge 2021 >xburFbl XallbIK CaHAFbIHBIH KOPBITBIHABICH OOWBIHIIIA
ecimyiep MeH (haMHUITUsIIap Typasbl KapHUsJIAHBIM Y JITTHIK CTATHCTHKA OFOPOCHIHBIH PECMHU CalThIHA
mbIKTEL. ByHs1a eH ken ke3neceTiH 33 MbIH Kaszak aThl, 29 MbIH Ka3zak daMuiauschl. 95% ka3akThiH
atbl MeH 83% Ka3akThiH (amuusicel 6ap. bynan 6acka opsic xKoHE ©30€K XaIbIKTapbIHBIH eCciMIepi
MeH ¢amunusuiapbl 6eputre. [epextep 2021 xbuiFbl XaiblK caHarbl HOTHUIKECIHE HET13/IENreH.
bynpail TOJBIKKAaHABI AHTPONOHMMHKA Typasbl >kapusuiianbiM TMJl enaepinze OipiHmil per
mblkKaH. EciMaep OoibIHIIIA TONBIKKAHABI CTATUCTHKA HETi31 1aMbiFaH Eypomna enfepiH/e MIbIFbII
Typassl [17].

CoOHFBI JKBUIIAFBI MOJIIMETTEpre CyHeHCeK, XallbIK apachlHaH TOMEHJIET1 eciMaepii 6epy coHre
aifHanraH (2-kecte).

Kecre 2. ¥ 1ITTHIK cTaTHCTHKA OIOPOCHIHBIH MATiMeTi OoibrHIIa 2024 KBITBI €H KO Ke3/IeCeTiH
ecimaep [18]

¥n Oana ecimaepi CaHbI Kp13 6ana ecimaepi | Canbl
OJINXaH 2848 Menuna 5307
Owmap 2362 Atiiia 4390
Alicyntan 2268 AcbUIBIM 4139
OMip 2162 AtinuH 4063
Annusp 2035 Pasna 3019
Myxammen 1928 Tomupuc 2877
Anan 1900 Codus 2719
Anun 1768 AmMuHa 2471
Hypucnam 1549 AlipiM 2312
Xamza 1468 Asta 2279
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Erep xazipri Tizimai 2014 xpUIMEH CalbICTBIPAThIH 00JIcak, OnuxaH, OMip xkoHe Hypuciam
ecimyiepi yinap apacblHaa oimi jae TaHbiMall. Kemap yumriH Afimia MeH AMUHa eciMiepi COHFBI
OHJKBUI/IBIKTA TaHBIMaJI OOJIBIN Kayia Oepei.

KopsiThinabl. Kazak ecimaepi — MOIEHH JXKOHE QJIEYMETTIK TapUXbIMBI3IBIH aifHachl. byi
3epTTey Kas3aK ECIMICPIHIH TapuxXxH >KOHE Kazipri 3aMaHFbl ©3TepiCTepiH, OJCYMETTIK-MOACHHU
dakTopiapasl JKOHE CTAaTHUCTHKAIBIK JepeKTepAl Tanjayra apHanraH. Kasak ecimaepiHzeri
e3repictep,  JSCTYpJiep MEH  IKaHAIIBUIABIKTAPIBIH  BIKIAJbl, COHJA-aKk  KOFaMJaFrbl
TpaHCcHOPMAIUSUIIBIK YAEPICTep eCIMACPAIH TaHIATybIHIAFbI 0aCThI (DAKTOPIIAPABI AHBIKTATHI.

OJIeMIIK TUT OUTIMIHIH 3aMaHayd JlaMy Ke3€HI OHOMACTHUKAJIBIK 13/ICHICTEPAIH Keaell oCyIMeH
cunartanaapl. Cebebi oHOMacTMKa OOWBIHIIA 3EPTTEYJIEpP apXCOJIOTHS, SJIEyMETTaHy, TapuXu
reorpadusi CHSIKTBI FRUIBIMIAPIIBIH CypaKTapbiHa jxkayarn Oepesi. COHFBI KbULIAPhl aHTPOIIOHUMIIED
JUHTBUCTUKAIIBIK HBICAH PETiHJIE JIMHTBUCT-MaMaHAApbIH Ha3apblH Kell ayaapyna. COHIBIKTaH
Ka3aKTap/blH aHTPONOHUMHUSICHIHA YHUTY WITTBIK OJICYMETTIK-TMHTBUCTHKAIIBIK OPTAHBIH Oip
calachlH 3epTTeyMeH mnapamap Oonnel. KaszakrapablH 3amMaHayd aHTPONOHHUMHKACH! JKyieciHe
ATHOCTBIH KAJIBINTACYy TapHUXbl, CAsCU-DKOHOMHKAIBIK (aKTOpJIApIbIH KOI ocep CeTKeHi Oenrimi
6ongel. ConbiMeH Kartap, coHFbl 10 XKpulma Ka3zak aHTPOIOHMMHKACHIHIAFBI e3repictep XXI
FaCBIpABIH OAaChIMEH CalbICThIpFaHaa aWpbiKiia kepiHemi. Cebebi, apa® TUTIHEH €HIeH, HcjaM
JiHiMeH OalIaHBICTBI €CIMICPACH KeWiH, Ka3aKTapblH ©31HE TOH BIHFAMIIBI CO3ACPICH KacCAIaThIH
eciMaep/i Kem KojuaHnyna. KopbIThIHABUIAH KelreHae Ka3ak eciMIepiH 3epTTeijie MbIHA KaWTTap
ecKepiyi THic.

1. Tapuxwu akropiap MeH YITTHIK cana: Kaszak eciMiepiHiH TapuXbl TEPCH TaMbIpJiapra ue.

Ecimmep kebiHece yprmaKTaH-YpIakKa JKaJIFacKaH, XaJbIKTBIH TYPMBIC-TIPIIUITT MeH
JOCTYpJIepiH OCHHENEHTIH, COHbIMEH Karap TaphXd OKUFalap MeEH TYIFaIapMEH OaiiaHbICThI
Ooonran. KeHec Ke3eHiHAE KOMMYHHCTIK HJICOJIOTHUSHBIH BIKNAIBIMEH Ka3ak eciMiepiHe Je
e3repicTep eHriziiai, 6ipak ereMeH/ i e 0oJIFaH COH YITTBIK €CiMJIepre JETeH CYpaHbIC KaiTa apTa
Oacrapl.

2. ONEeyMETTIK-MOJICHH e3repicTep: 3amaHayd Ka3zaKk KOFaMbIHAA eciMjep TaHIaybIHa
QJICYMETTIK KOHE MOJeHU (akTopiiap epekIine pell aTkapaabl. byrinae kaszak ecimuepi kebiHece
XaJBIKTBIH YITTBIK OIpJIITiH, TOYENCI3NIrH OHE MOJEHH MypalapblH KepceTy MaKcaTbIH/Aa
tagfananasl. COHBIMEH Karap, JOCTYp MEH 3aMaHayd KOFAaMHBIH BIKITANbI €CIMJICPAiH >KaHamna
YFBIMIAp MEH MOHJIepre ue O0IybIHA OKETI.

3. Craructukanslk esrepicrep: KaszakcTaHmarbl eciMjiep CTAaTHCTHUKACHI YaKbIT OTe Kee
e3repin OTBIpAbI. MbIcambl, COHFBI KBUIAAPHI YITTBHIK €CIMACPIiH CaHBIHBIH apTybl OailKamasbl.
Kazak Tuningeri ecimaep keOeiin, meTenaik koHe apald eciMiepiHe JereH KbI3bIFYIIbUIBIK a3aiibl.
ConHbIMeH KaTap, eciMAepAiH MaFbIHACKI MEH IBIOBICTHIK €PEeKIIeNiKTepl KOFaMJIaFbl dJIEYyMETTIK
opTara OailylaHBICThI ©3repil OTHIPAIbI.

4. Xana ecimaep MeH TpeHATep: 3aMaHayHM Ka3aK KOFaMbIHJAA jKaHa eciMIep TpeHATepi Ae
KAJIBIITACThI. MBICAJIBI, XaIBIKAPAIBIK JICHICHIe TaHBIMAT €ciMIep, COHMAi-aK Ka3ak TiJIiHE TOH
epekie eciMaep KeOelim kememi. Ajaiiia, YITTBIK JTOCTYpP MEH MOJACHHUETKE JAEreH KYpMeT
eciMJIep/ie CaKTaJIbIT OTHIP.

Kazak ecimzepi Tapuxbsl MEH SJ€YMETTIK MOHI apKbUIbl XalbIKTBIH MOJIEHUETI, YITTHIK CaHa-
ce3iMi, JKOHE QJIEYMETTIK JIMHAMHUKAChl Typasibl MaHBI3IbI akmapaTr Oepeni. 3amaHayu Ke3eHJIE,
ocipece TOyeNCI3[iK anFaHHAH KeiiH, Ka3ak eciMAepiHIH MarblHAChl MEH KOJJaHBLITYbIH/A
e3repictep Oomnabl. byn e3repictepai 3epTrey, YITTBIK MOACHHMET MEH 9JIEyMETTIK YpHAICTEep.iH
e3apa OailylaHBICBIH TYCIHYTe MYMKIiHAIK Oepei.

CoHIIBIKTaH, Ka3aK €CIMICpPIHIH TapuXH JKOHE 3aMaHayd KOHTEKCTIHJIET! MaHbI3bl, KOFAMHBIH
OpTYPJIi AJIEYMETTIK, MOJICHH ©3repicTepiHe ayal peTiHJie YHEMI KaHaphIIl OTHIPa/IbI.
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CUMBOJIUKA IOPTHI B CBOPHUKE
«KA3AXCTAHCKHUE CKA3KHN» IO.CEPEBPAHCKOI'O:
AITIPOBAIIUA METOAUKHU COLHUAJIIBHOI'O YTEHUA

Annomayus
B craree uccnenyercs coppemenHas ckaska «llactyxu-6musnens» u3 nukia «Kasaxcranckue
ckazkm» 1O.CepeOpsHCKOT0. ABTOPHI aHATM3UPYIOT Takue (OJIBKIOPHBIE JIEMEHTHl KaK [opTa U
TI0OOeTeliKa, KOTOpbIE CIy’)KaT HE TOJbKO CHMBOJAMHM KyJIbTYPHOM WIEHTUYHOCTH, HO H
nprOOpETalOT HOBBIC 3HAYCHUS B KOHTEKCTE COBPEMEHHOM H3HH. Uepe3 MU OIOrHuecKuii MOTHUB
JBOMHUYECTBA U UCIIOJIIb30BAaHUE apXaU4HOM CUMBOJIMKH, B CKAa3Ke OOHApPY>KUBACTCS CBSA3b MEXIY
TPaJULMSIMU U COBPEMEHHOCTBIO, YTO PACKPBIBACT TIJIYOMHY W MHOTOCIOHHOCTh Ka3aXCKOTro
¢donbkiopa. IlomuepkuBaercs 3HAYMMOCTb JKaHpa aBTOPCKOW CKa3Ku B (hOPMUpPOBAHUU
HAIlMOHAJbHOW MJAEHTUYHOCTU U Mepefaud KyJbTYypHBIX LIEHHOCTEH. B craThe mpeanpuHumaercs
MONBITKA WM3YYEHMs] U TEOPETU3ALUU Pa3IMuuil MEXIy JETCKUM U B3POCIBIM KOHTEHTOM, YTO
octaércsi MajouccienoBaHHOW mpobnemoil B Kasaxcrane m B mupe. ABTOpbl paccMaTpUBaroOT
IpUMEp UHTEPaKTHUBHOIO (popMaTta MpHOOILIEHUS MOJIOJEKHU K JETCKOM JTUTepaType B BUJE UBEHT-
MEPOIPUATHS, OPraHU30BAaHHOIO B JyX€ COLMAJIbHOIO 4YTEHHA. B KadecTBe WILTIOCTpalMH
IIPUBOJUTCS. OIBIT IPOBEIEHUS MEPONPUATHS «IKOJIOTMYECKHE UTEHMsD), MOYETHBIM TOCTEM
kotoporo BbicTynui }O.CepebpsiHckuil. UreHue paccmarpuBaeTcsi Kak (EHOMEH JyXOBHOM
KOMMYHMKAIMH, MO3BOJIIOIIMNA TPAaKTOBAaTh €ro HE TOJBKO KaK CPEJICTBO IMO3HAHUS, HO U Kak
OCHOBY KYJIbTYpPHOTO M 3THYECKOI'0 B3aUMOJCHCTBUSI.
KiaoueBble cioBa: jaerckas JuTepaTypa, cuMmBoiuka, HO.CepeOpsiHCKMI, Ka3aXCTaHCKOE
JUTEepaTypoBeieHre, MU(POIIO3THKA, COLIUATIbHOE YTECHHS
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IJIEYMETTIK OKbIJIBIM 9AICTEMECIH AITPOBAIIUAJIAY

Anoamna
Makanaga 1O.CepeOpsinckuiinin «Ka3zakcran epreriiepi» UukiaiHeH anblHFaH — «Eri3
HionaHjap» aTrThl 3aMaHayHl epTeri 3eprreieni. ABTOpiap MOJEHU OIpereilyliKTiH CHUMBOJIApHI
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OOJIBINT KaHa KOWMai, Kasipri eMip/iH KOHTEKCIHJE YKaHa MOHTe Me OOJiFaH KHi3 YW MeH TeOeTei
CHSIKTBI (DOJTBKIIOPIBIK SJIEMEHTTEPAl TaJIJai Ibl. Mn(bonormmbm eTi3/1iIK MOTUBI MEH apXauKaJbIK
CHMBOJIMKaHbI KOJIJIaHy apKbUIbI €pTETiieH JIOCTYP MeH Ka3ipri 3aMaHHBIH apachlHAAFbl OalIaHbIC
KOpIHIC Taybll, Ka3ak (OJBKIOPHIHBIH TEPeHMIrT MEH KONKAOaTTBUIBIFBI amlbliaabl. Y ITTHIK
OipereiIiKTi KaJBINTAaCTBIPy MEH MOJICHH KYHIBUIBIKTAPIbI )KETKi3Y/Ie aBTOPJIBIK €PTETi dKaHPBIHBIH
MaHBI3bl €peKIle eKEHIr aTam KepceTijemi. Makanaga Oayajapra >KOHE €peceKTepre apHajFaH
KOHTCHTTIH albIpMAIIbUIBIKTAPbIH 3€PTTEY MEH TECOPUSIIAHIBIPYFa TAIBIHBIC Kacamnajbl, Oy
Kazakcranma na, onemje 1e a3 3epTTeIreH Mocese OOJbIN Ta0blIaabl. ABTOPIIAp KacTap sl Oaianap
onebueTiHe TapTyAblH MHTEPAKTUBTI (DOPMATHIHBIH MBICAJIBI PETIH/IE QJIEYyMETTIK OKBUIBIM PYXbIHA
YHBIMIACTBIPBUIFAaH MBEHT-iC-IIapaHbl KapacThipansl. Mmmoctpanus petinge FO.CepeOpsHckuii
KYPMETTI KOHAK 0oJiFaH «DKOJIOTHSIIBIK OKbUIBIMIAPY» 1C-IIAPachlH OTKI3y TOXKIPUOEC] KenTipiIel.
OKy pyXaHM KOMMYHHKanus (DEHOMEHI pEeTiHJe KapacThIPBUIBIN, OHBbI TEK TaHBIM Kypaibl FaHa
€MeC, MOJICHH J>KOHE JTHKAJBIK ©3apa OPEKETTECTIKTIH HEri3l peTiHAe TYCIHAIpyre MYMKIHIIK
oepemi.

Tyiiin ce3nep: O6ananap ogebueti, cumBoauka, FO.CepeOpsHCKHIA, Ka3aKCTaHIBIK 91€OUETTaHY,
MUQOIIOITUKA, dJICYMETTIK OKbLUIBIM
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THE SYMBOLISM OF THE YURT
IN YURIY SEREBRIANSKY’S KAZAKH FAIRY TALES:
TESTING THE METHODOLOGY OF SOCIAL READING

Abstract

The article examines the contemporary fairy tale “Twin Shepherds” from Yuriy Serebriansky’s
cycle “Kazakh Fairy Tales.” The authors analyze such folkloric elements as the yurt and the
skullcap, which serve not only as symbols of cultural identity but also acquire new meanings in the
context of modern life. Through the mythological motif of duality and the use of archaic
symbolism, the tale reveals a connection between tradition and modernity, uncovering the deep and
multi-layered Kazakh folklore. The significance of the author’s fairy tale genre in shaping national
identity and transmitting cultural values is emphasized. The article attempts to study and theorize
the differences between children’s and adult content, an issue that remains insufficiently explored
both in Kazakhstan and worldwide. As an example of an interactive format for engaging young
people with children’s literature, the authors consider an event organized in the spirit of social
reading. An illustration is provided by the experience of the “Ecological Readings” event, at which
Yuriy Serebriansky was the guest of honor. Reading is viewed as a phenomenon of spiritual
communication, allowing it to be interpreted not only as a means of cognition but also as the
foundation of cultural and ethical interaction.

Keywords: Children's literature, symbolism, Yuriy Serebriansky, Kazakh literary studies,
mythopoetics, social reading

BBenenne. Jlerckas JsuTepaTypa B COBpeMEHHOM He3aBUcHMMOM Kazaxcrane TpeOyer
OCMBICIIEHHSI M TMPHUCTAJIbHOTO U3Y4YEeHUsS. AHANU3 PYCCKOS3BIYHON JETCKOW JHTepaTyphbl
Kazaxcrana Ha matepuaine «Ka3zaxcranckux ckazox» nucarens 0. CepeOpsHCKOro, Ha Hall B3IJIsA,
SBJIIETCS BaXXHBIM aCIEKTOM IIeJIOCTHOIO IOHHMMAHHS BCErO0 COBPEMEHHOI'O Ka3aXCTaHCKOTO
JUTEPATypHOro Inpouecca. M3yueHue neTckoil IuTepaTypbl B KOHTEKCTE Ka3aXCTaHCKOM KYJIBTYpbI
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aKTyaJIbHO Kak JJIs OTE€YECTBEHHOM (UIIONOTUHU, TaK W AJIA KYJIbTYPOJOTHH, TCHUXOJIOTUU U
MeJJarOTUKH, MOTOMY YTO MMEHHO CKa3KH MTPAalOT BaXKHYIO POJIb B BOCIIUTAHUU JIETEH U mepeaye
KYJIbTYPHBIX LIEHHOCTEH.

JImunocts FO.CepeOpsiHCKOrO  sBJIIETCS 3HAKOBOM JUIsl COBPEMEHHOW Ka3aXCTaHCKOMN
JTUTEepaTyphl. ABTOp HE TOJHKO aKTUBHO pabOTaeT B >KaHPE MPO3bl U MOI3HH, HO U CTAHOBUTCS
BaXHOU (DUTYpOHl B TPOIECCE OCMBICICHUS Ka3aXCTAaHCKOM HAlMOHAIBLHOW HMICHTHYHOCTH. Ero
TBOPUYECTBO OTPaXaeT Pa3MbIIUICHUSI O MyJIbTHUKYJIBTYPHOCTH M MHOTOs13b1unK Kazaxcrana, o Tom,
KaK KyJIbTypHBIE KOJIbI Pa3HBIX HAPOOB MEPECEKAIOTCS B YCIOBUSX TII00aTH3aIUH.

«Kazaxcranckue cka3ku» (pUCYHOK 1) MpeacTaBisiioT co00# COOPHUK CKa30YHBIX HCTOPHUH,
MOCBAIIEHHBIX COBPEMEHHBIM Ka3aXCTAaHCKUM PEANIUAM, KYJIbType U TpaauuusiMm. OTMETUM, 4TO ITH
CKa3K{ HE TOJBKO Pa3BJIEKAIOT JETEH, HO U BBIMOJHAIOT BaXKHYIO POJb B BOCIIMTAHUU, NEepeaaBas
KYJbTYpHbIE U HAllMOHAIbHBIE LICHHOCTH.

«Kazaxcranckue cka3kuw» cTaim 4eTBEPTON 1o cyeTy kHuUrou mucartens HO.CepebpsHckoro.
Kuaura BmepBeie yBumena cBer B 2017 romy B u3IaTeNbCcTBE «ApyHa» Ha PYCCKOM SI3BIKE
(opuruHai) C MOCIEOYIOIIMM TIepeBOAOM Ha Kaszaxckuil si3plk. B 2022 romy coctosiochk
MEepPEU3/IaHue KHUTH, TaKXKE€ BBIMYIICHHOE HM3JaTeIbCTBOM «ApyHa» B paMKax roCyJapCTBEHHOM
MIPOrPaMMBbI MOAIEPKKU COBPEMEHHON Ka3aXCTaHCKOM INTEpaTyphI.

OtmernM, 49To cOopHUK «Ka3axcTaHCKHME CKa3Ku» ObLI  XOPOIIO BOCIPUHAT Kak
Ka3aXCTaHCKUMU KpUTUKAMH, TaK M UUTATeNIIMU, 3a CuUeT €€ CHOCOOHOCTH COETUHUTH
TPAIUIIMOHHBIE CKA30YHBIE MOTHUBBI C COBPEMEHHOM >KM3HBIO, a TaKXke Onarogaps yIWBHUTEIbHBIM
WJUTIOCTPAIUSAM Ka3aXxCTaHCKOro Xy oskHUKa Bsuecnasa Jroii-Ko.

afXMare,
A ey Ty,

Pucynok 1. «Kazaxcranckue ckazku» F0.CepeOpsiHCKOTO

Metoabl M MaTtepuaJbl. ABTOpbl CTAaTbU BHOCST BKJIaJ HE TOJIBKO B Ka3axXxCTaHCKOE
JUTEpaTypoOBEJ€HWE, HO W B pa3BUTUE METOJUYECKOrO HaIpaBJIEHUS MEeJarornyeckoiu
JESTEIBHOCTH. Hccnenosarenu MIPUMEHSIIN MHU(OIOITUUECKUH, KOMIIapaTHUBHBIH,
T€PMEHEBTUYECKAM, CTPYKTYpPHBIN, CEMUOTHYECKUN, KYyJIbTYpPHO-UCTOPUYECKHA METOJbI aHAJIN3a,
KOTOpBbIE IO3BOJISIOT OOHApYXUTh B apXeTUNUYECKHE OOpa3bl U MOTHBBI, BCKPBITh TIyOMHHBIE
MIEPBOOCHOBBI apXETUIHUYECKUX CTPYKTyp B cOopHuKe «Kazaxcranckue cka3zku». Kpome Toro, B
CTaTbe MPEICTABIIEH ONBIT IPOBEIECHUS UBEHTA « DKOJIOTUYECKUE UTEHUA», CBSA3aHHBIN C IPAKTUKON
COLIMAJILHOTO YTEHHS, KOTOPbIA OTKPHIBAE€T HOBBIE BO3MOKHOCTHM [JIsi NPHUOOILEHUS JeTed u
MOJIPOCTKOB K JIUTEpaType U (HOpMUPYET KYJIbTYpy COBMECTHOIO OOCYXICHHS XYA0KECTBEHHBIX
TEKCTOB.

PesyabraTtel M oOcy:xnenus. [lo npusnanuio camoro lO. CepeOpsiHckoro, cOOpHHUK
«Kazaxctanckue ckazkm» ObUI HamMcaH Ui Jo4epu Bapu. ABTOp mouyBCTBOBaJI HEOOXOAMMOCTh
CO3/1aTh TaKUE UCTOPHUU, KOTOPBIE MOTIIM OBl TIOMOYb €if MMOHATH PEATbHOCTh OKPYKAIOIIEro MUpa,
crenu(puKy KazaxcTaHCKOro MupooinyieHus. CepeOpsiHCKUI 0CO3HaBall, YTO MOAXOIAIINX CKa30K
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He ObUIO, TOATOMY CaM 3aIoJIHUI 3TOT Mpobest. CKa3Ku CTajld MOMBITKON JOCTYIHBIM U MOHSITHBIM
A3BIKOM OOBSICHUTh peOEHKY crneuupuyeckue acnekTsl »ku3HM B KazaxcraHe, NpuUBUTH
HAIlMOHAJIbHBIE W KYJbTYPHbIE LIEHHOCTH 4Yepe3 3aHUMAaTeJbHbIE MCTOPUU. OTOT (akT
MOJYEPKUBACT HE TOJBKO JMYHYI0 MOTHBAIMIO aBTOpPa, HO W OTpakaeT oOmIyl0 mpobiemy
COBPEMEHHOI'0 JIETCKOI0 JIMTEepaTypHoro mnojs B KazaxcraHe — HEAOCTATOK JIUTEPATyphl, KOTOpas
MorJIa Obl aKTyaJIM3UPOBATh HALIMOHAIBHBIE TEMBI JJI1 COBPEMEHHBIX JeTel B JOCTYITHON (opMme.

Kanp, ucciegyeMoil HaMu KHMIM — 3TO aBTOPCKUE CKa3KH, KOTOPbIE PEKOMEHJOBAaHbI IS
COBMECTHOTO YTEHHUsS JIETe C pPOAUTENISIMHU, IpeAsiaras MHTEPECHbIE TeMbl JUII oOCyxaeHus. B
npousBefieHusAX CepeOpsiIHCKOro pacKpbhIBaeTCs Ba)KHOCTb COXPAHEHUs KYJbTYPHBIX KOpHEH B
YCIOBMSIX Tio0ann3alu. DTH CKa3KM HE IMPOCTO PAacCKa3blBalOT MUCTOPHH, & CTAHOBSITCS OCHOBOM
JUIs BOCIUTaHUs OyyIIHUX MOKOJIEHUH B TyXe YBa)KEHUS U IOHUMAHUS KYJIbTYPHBIX Pa3IUyuil.

«KazaxcTaHnckue CKa3Ku» COCNMHSIOT B ceOe TpaAWIMOHHBIE CKa304YHbIE MOTHUBBI U
COBPEMEHHYI0 JKu3Hb. Kak oTMewaer Ka3axcTaHckuii uckyccrtBoBen Ombra barypuna B
npenucinoBun K «Kaszaxcranckum ckaskam»: «Cka3ka Belb HE 3aHUMAETCs HE3HAYMTEIIbHbIM,
OBITOBBIM, CaMO€ NPOCTOE B HEW 4yAeCHbIM 00pa3oM Ha BallMX TIJa3ax OOpeTaeT 3HAYCHHE
CHMBOJIMUECKOTO M ObITHITHOTO» [3, 2]. Mudosornueckuii acrekT BOIUIOMIACTCS B MPOU3BEICHUH
yepe3 UCMOJIb30BaHUE IPUEMOB MHOCKA3aTeIbHOCTH M apXaudHoW cuMBoiuKU. Tak, Hampumep, B
cka3zke «llacTyxu-Onu3Heub» BO3HHUKAaeT CUMBOJ IOPThl. BceneHHas 3ToH CKa3Ku BOIUIOLIAETCS
yepe3 MU(OIOrM4eckuii MOTUB JBOMHMYECTBA (J1Ba Opara OJIM3HELA) U CUMBOJIUKY THOOETEHKH,
KOTOpasi BJPYI CTAaHOBUTCS OTPOMHOM IO MNpPUXOTU ropHoro oOora: «Tam oOH yBuAEN CBOIO
Tio0eteiiky. Crana oHa OrpoMHOro pasmepa. Pasmepom ¢ Hacrosimuii gom» [3, 31]. ITo mbicin
l'aueBa: «Jlom — MakeT MHMpO3JaHbs, HALMOHAIBHBIM KOCMOC B YMEHBIIEHUHU...Y CTPOHUCTBO
KWINIIA, C OJHOW CTOPOHBI, €CTh OTIEYATOK, OTPAKEHUE KOCMOCA BOKPYT HAC; JIOM CTPOUTCS Kak
CX€Ma TOro, YTO YEJIOBEK BUJIMUT BOKPYT, TaK YTO IO JOMY MOKHO M3yuyaTh BO33pEHHE Hapojaa Ha
MHpP: KaKk OH ero moHuMaer» [2, 12]. VIuBHUTENbHO, YTO 4Yepe3 CHMBOJIMKY CBOCTO IKHJIMIIA
KOYEBHUKM Kak OBl YraJplBaloT U YCTPOMCTBO CaMOW IUIAHETHI, KOTOpas HUMeeT c(hepUyYecKylo
bopmy (MMEHHO 3Ty (GOpPMY MOBTOPSIET U TIOOETEHKA).

Kak ormeuaer uccnenoBarenp kazaxckoi KynbTypbl Korait O.P.: «tOpta — cakpann3oBaHHBIM
LEHTP, Ha nepudepur KOTOPOro pacrojaraercsi octaibHor mup» [1, 232]. OxgHako B aBTOPCKOM
ckazke HOpus CepeOpssHCKOrOo Mbl BHJAMM HE TOJBKO CaKpaJlbHOE€ 3HAUYEHUE IOPTHI JJIS CEMbHU
KOYEBHHMKA («OH B3sUl HOX M, BbIpE3aB B THOOETEWKe IBEpb, BOLIET BHYTPb. 3/1€Ch OBUIO CYXO H
terio. CTanu OHM XKHUTh B THOOETElKe Bcel CeMbeil»), HO U OOBSICHEHHE €€ MPOMCXOKICHHUS.
ABTOpCKasi HHTEpIpEeTaLMsl 3aCTaBIsSET COBPEMEHHBIX Ka3aXCTaHCKUX JIeTei mpoOyauTh (haHTa3HIo
U 33JyMaThCsl HAJl UCTOpHUEN BO3HMKHOBEHHMS MHpa KOYEBOIO HApoOAad, €r0 HE3aMbICIOBAaTOr0, HO
TAaKOro yHMBEpCalIbHOro ObITa. Ecau 3TOT yAMBUTENBHBIA JOM KOYEBHHKA, IOPTY, B PEAIBbHOCTH
MOKHO pa30upaTh U COOMpaTh, TO MOYEMY HENb3s1 BOOOPA3UTh, YTO OH MOXKET YMEHbLIAThCS U
yBesnnuuBaThcs? Tak U MPOUCXOIUT HA CHMBOJIMYECKOM YPOBHE.

B ckazke CepeOpsiHckoro «Ilactyxu-6musnens» u3 mukna «KasaxcTaHckue ckazku» Mepexo[
TIOOETEHKN B OIPOMHOE MPOCTPAHCTBO CUMBOJIM3UPYET NMpeoOpa3oBaHKUE MPUBBIYHBIX OOBEKTOB B
He4To OoJiplee, YeM OHM KaXKyTcs Ha MEpBbI B3IJIsLA. DTO MOKa3bIBAET, KAK B MHpE JETCKOU
CKa3KM Bce OOBIJEHHOE MOXKET CTaTh 3araJJOYHbIM M MHUCTHUYECKHUM. TakuMm oOpazom, yepes
UCMOJIb30BaHUE TPAAULMOHHBIX (DOJIBKIOPHBIX CHUMBOJIOB M MH(OIOTMYECKMX MOTHUBOB, aBTOP
CO3/1aéT yHMKaJIbHOE COEAMHEHME IMpouuioro u Hacrosmero. Ckasku CepeOpsHCKOrO HE TOJIBKO
OTPaXalOT BaXKHbBIE JJIEMEHThl Ka3axXxCKOM KyJIbTYphl, HO U HAaXOASIT HOBBIE CIOCOOBI UX
MHTEPIIPETALIMHA B KOHTEKCTE COBPEMEHHBIX peauil.

OTtmeTuM, 4YTO JETCKas JUTepaTypa WIPaeT KIIOYEBYIO poiib B (DOPMUPOBAHMM JTMUHOCTH
oApocTKOB. OCOOEHHO 3TO aKTyaJlbHO B KOHTEKCTE M3MEHEHUH, MPOUCXOA[IIUX B KYJIbType U
obmiectBe coBpemeHHoro Kasaxcrtana, a Takke W BO BceM Mupe. Jlerckas nurepaTrypa CIIyKHUT
BaXXHBIM MHCTPYMEHTOM BOCIIUTaHMSA, OHA CIIOCOOHA MOBIUATH HA MUPOBO33pEHHE MoIoiexkH. s
JeTel ¥ MOJAPOCTKOB OHA CTAHOBUTCSI XOPOIIEH BO3MOXKHOCTBIO pa300paThcs B CBOMX UYBCTBAX M
MMOHMMaHHUU OKPYXKaIOIIero MUpa.
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Tema BAMSHUS JETCKOTO KOHTEHTA U pa3TpaHUUYEHUS] MEXAY JETCKUM U B3POCIBIM JI0 CHX MOP
ocTaTcs HEIOCTaTOYHO HCClIeOBaHHOW. UTeHne Kak ()eHOMEH KyJbTYpbl PaccMaTpHBacTCs B
rYMaHUTapHBIX HayKaX B Pa3HbIX pakypcax U JO HACTOSIIEr0 BPEMEHHU HE MMEET OJHO3HAYHOTO
ompezaeneHus. B MEXIUCIUIUIMHAPDHOM TIOJE, CBS3aHHOM C KOMMYHUKATUBHCTUKOW, OCOOBIMA
MHTEpEC MpPEACTaBIseT IOHMMAaHUWE YTEHHMs] KaK JyXOBHOM KOMMYHHUKAIIUM, YTO IO3BOJISIET
paccMaTpuBaTh €ro HE TOJBKO KaK CpPEJICTBO TO3HAHMS, HO U KaK OCHOBY KYJIbTYpHOTO H
3THUYECKOI0 B3aUMOJICHCTBUSI.

B cBsi3u c BbIIeyKa3aHHBIM, HAMH OBUT TIPOBEACH ONPOC CPEAM CTYIACHTOB OakanmaBpuara. B
ornpoce npuHsun yyactue 6osiee 200 cTy1IeHTOB U3 TPEeX YHUBEPCUTETOB rOpoa AJIMAThI:

- KazHITY um. AGas

- KasHUTY um. K.M. Carnaesa

- UIB umenu K. Caraguesa

Onpoc oxBaThIBaJl TEMY BOCHPUSTUS IPOU3BEACHUN (IETCKUX U B3POCIBIX) CPEIU MOJAPOCTKOB.

Ompoc TmoKazan, YTO CTYIEHTHI MOJJEPKUBAIOT PasTPaHUUEHUE B3POCIOTO0 U JETCKOTO
KOHTEHTA:

- 63,4% pecnoHICHTOB OTBETHIIH, YTO T'PAHUIIBI JOJKHBI OBITh YETKUMU

- 26,7% npuaep>KuBarOTCI MHEHUS, YTO TPAHUIIBI MOTYT OBITh Pa3MbIThI

- 9,9% oTBETWIN KHET)

- 93,1% onpoIIeHHBIX MNIAHUPYIOT CICAUTD 3a TEM, UTO YATAIOT UX JETH

CyuTaeTe NM Bbl, Y4TO FPAHMULLI MEXAY AETCKOW U B3POCNON IO Konwposate ax
nuTepaTypon AONXHbI 6bITb UETKO onpeaenexbl?

202 oteeTa

® [la
@ Her

Mparmyst MOryT GoiTe pasMbiThl

bBynete nu cneauTb 3a TEM, YTO YUTAKOT BaluKM AETU?

202 otBeTa

® fa
@ Her

—

PucyHnok 2. Pasrpannuenne B3pOCiIoro u JeTCKOro KOHTEHTa

B ompoce Obu1 Takke BOMPOC O TOM, KaKyr (PYHKIIMIO JIOJDKHA BBIIONHATE JuTepaTypa: 50%
OTBETHJIU, YTO OHA JIOJKHA Pa3BUBATh MOPAJIbHBIE IIEGHHOCTH U MepeiaBaTh OMbIT, 35,6% — 00y4arhb
Y pa3BUBATh.
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KaKkyto OCHOBHYH QYHKLUMIO AOMKHA BbINONHATL AeTCKasd I_D KonuposaTe ouarpam
nutepartypa?

202 oTBeTa

® O6y4aTh 1 paseuBaTs
@ Pasenexats 1 yBNeKaTs

BocnuTeiBaTe MOpanbHble UEHHOCTH K
nepenasate oNbIT

. [MomoraTte cNpaenATLCA CO CTPECCOoM

@ Hanaxueatb obLeHKe Mexay
pebeHKoM K B3pOCnkIM

Pucynok 3. OcHoBHast pyHKIMS 1€TCKON JINTEpaTypbl

O4eBUIHO, YTO 3TH MOKA3aTENIU JEMOHCTPUPYIOT BOCIPHUITHE JIUTEPATYPhI MPEKIE BCETO KaKk
Cpe/icTBa BOCIUTAHKS ¥ 00pa30oBaHUs. 3HAYUTEIILHO MEHBIIAs YacTh PECIIOHICHTOB BhIACIMIA €€
pa3BIICKATEIbHYIO U ACTETUYECKYIO (DYHKIIMIO, YTO YKa3bIBAaCT Ha JJOMUHHUPOBAHUE B CTYICHUYCCKOM
cpejie MPEICTaBICHHUI O JIUTEpaType Kak O COIHAIbHO 3HAYMMOM HMHCTPYMEHTE (OPMHPOBAHUS
nuuHocTU. TakuM 00pa3oM, pe3ysIbTaThl ONMpOCca MOATBEPXKIAIOT BBIBOJ O TOM, YTO COBPEMEHHAas
ayJMTOpPHUs CKJIOHHA PaCCMaTPHUBATh JUTEPATYPY HE TOJBKO KaK HCTOYHUK YIAOBOJBCTBHS, HO M KaK
Ba)KHBII KaHaJ TPAHCISIIIUY KYJIbTYPHBIX U 3TUYECKUX IIEHHOCTEH.

OmHMM U3 TMOKa3aTeIbHBIX MPUMEPOB HHTCPAKTUBHOIO B3aMMOJCHCTBHS B (opmare
COIMAJILHOTO YTCHHS CTAJI0 MEPOINPHUAITHE «IKOJIOTUYECKUE YTCHUs», MpoBeA¢HHOe B Kazaxckom
HAI[MOHAJILHOM HCCJICIOBATEIbCKOM TEXHMYECKOM yHuBepcutTere mMmeHnu Kawnbrma CarmaeBa 26
despass 2025 roma. VBeHT ObL1 opraHW3oBaH KaHaugaToMm ¢uionormdeckux nayk [I.T.
AnunbaeBoii B paMKax BOCITUTATEIbHOI paObOTHI M B COOTBETCTBUU C IIEISMH YCTOHYHUBOTO Pa3BUTHS
(ITYP). ITouétubim rocteM MepomnpusaTus ctan nucatens FO. CepeOpsiHCKHii.

Pucynok 4. «9xonornyeckue ureHus» ¢ FO.CepedpsHckum

®opmaT «IKOIOTHUECKUX YTEHHID Mpearnoiarai, 4To npernojaBaTenn Kadeapbl Ka3axcKoro u
PYCCKOT'O A3BIKOB 3a4YUTHIBAJIU MCTOPUU H3 C60pHI/IKa «KazaxcraHckne cka3Km» Ha TpéX SI3bIKAX —
PYCCKOM, Ka3aXCKOM M aHTJIMICKOM, MOCJE Yero CTYJAEHThl aKTUBHO BKJIIOYAINCH B OOCYXJIEHHUE
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npounTanHoro. Ocoboe BHUMaHHUE YIENSAJIOCHh HKOJIOTUYECKOM MpoliemMaTuke, KOTopasi SBISETCS
OJIHOM M3 KIIIOUEBBIX TeM cOOpHHUKa. BeTpeua BbI3Basia ®UBOM OTKIIMK Y CTYJIEHYECKOW ayIAUTOPHH.
CaM aBTOp aKTHBHO y4acTBOBAI B JHUCKYCCHH, JACTWICS KOMMEHTAPHSIMH M OTBEYAJ HA BOIPOCHI,
YTO TO3BOJHMJIO CIYHIATeNsIM TJIyO)Ke TIOHATh CMBICI M XYyJIOKECTBEHHBIE OCOOCHHOCTHU
MPOU3BEICHUIA.

Ha mepornpustuu BBICTYNWIM NPEICTaBUTENN PEerHoHalbHOrO aHamutuyeckoro nentpa CAPS
Unlock, xotopsie pacckasaii 0 CBOEM KOHKypce st Mosoaexu ctpad Llenrpanbroit Asun «Turn it
around»: LlenTpanpHOa3naTcKas Kojiojaa KIMMaTHYECKUX KapTOUeK B MapTHEpCTBe ¢ PernoHanbHpIM
opucom FOHECKO B Anmarsel u YHauBepcuterom Apuzonsl (CIIIA). Maauna HypskanoBa u Cayie
KanukoBa npu3Baiy cTy1I€HTOB aKTUBHO Y4aCTBOBATh B 9KOJIOTUYECKUX UHUIIUATUBAX.

3akmouenne. B «Kazaxcranckux ckaskax» HO. CepeOpsiHCKHIT — NEpEOCMBICTUBAET
TPaAULMOHHBIE CKa30YHbIE MOTUBBI Yepe3 MPU3MY COBPEMEHHON Ka3aXxCTaHCKOM JeHCTBUTEIBHOCTH,
YTO JIeNlaeT €ro TMPOW3BENCHHS YHHUKAJIbHBIMU M aKTyalbHBIMH Uil u3y4deHus. OMNMo3uiys
«Kazaxckue ckazkm» u «Kazaxcranckue ckasku» B KoHTekcTe TBopuecTBa HO. CepebpsiHCKOTrO
OTpaXKaeT BKHOE Pa3JIMUKe B BOCHPUATHH HAIIMOHAILHOW MISHTHYHOCTH U KyJbTyphl. «Kazaxckue
CKa3KW» TPAJUIIMOHHO BOCTIPHHUMAIOTCS KaK (POITBKIIOPHBIN IIIACT, COCPEAOTOUCHHBIN HA Ka3aXCKOM
Hapone, ero oOblYasx, MU(ax W JereHgax. JTU CKa3KH MepelaloT MHOTOBEKOBBIE KYJbTYPHBIC
LEHHOCTH U HUCTOPHH, KOTOpbIE ObUIM PACIpPOCTPAHEHbI CPElIM Ka3aXOB KaK ITHUYECKOW TPYIIIHI.
«Kazaxcranckue ckazkm» CepeOpsSHCKOro, HANPOTHB, CTPEMSATCS OTPA3UTh MYJIBTHKYJIBTYPHYIO H
MOJMATHUYECKYIO PHPOAY coBpeMeHHoro Kazaxcrana. 3To mpou3BeIeHHe HAITMCAHO HE TOJIBKO IS
Ka3aXxCKOro HapojJa, HO U JJIsl BCEro MHOroo0Opasusi HapoaoB cTpaHbl. CepeOpsSHCKUI MUILET CBOU
ckazku ans nerei Kaszaxcrana, [yii HapoJa € YHUKaIbHOM KyJIbTYpHOW HIEHTHYHOCTBIO. JTa
OIMO3UIMS, HA Hall B3IJI, MOMYEPKUBAET MEPEXO0] OT Y3KOAITHHYECKOTO K HAIMOHAIBHO-
rOCY/IapCTBEHHOMY KOHTEKCTy, 4TO Jenaer «Ka3axcTaHCKHe CKa3KW» 3HAaYMMBIM IPOHM3BEICHHUEM,
OTPaXKAIOIIMM COBPEMEHHBIA KYJIbTYPHBIM NaHAmadpT crpansl. OTaeIbHOE BHUMAHHUE 3aCTY)KUBACT
OTBIT MHTEPAKTUBHOTO (pOopMaTa COLUATBHOTO YTEHHS, PEAIM30BaHHbII B UBEHTE «JKOJIOTUYECKHE
YTeHHs». OTO MepornpusATHe, mpoBenéHHoe ¢ ywactueM camoro HO. CepeGpsiHCKOTO,
npoIeMOHCTpupoBasio, 4to «Kaszaxcranckue CKa3km» CIOCOOHBI CTaTh HE TOJBKO IPEIMETOM
JUTEPATypOBEIYECKOrO aHanmu3a, HO U 3(G(EKTUBHBIM HHCTPYMEHTOM BOCIUTATEIbHON pabOoTHI.
OO6cyxaeHne TEeKCTOB Ha PYyCCKOM, Ka3aXCKOM M aHTJIMICKOM SI3bIKaX MO3BOJIMIIO CTYACHTaM Ty0ke
MPOHUKHYTh B COJAEp)KaHWE MPOU3BEACHUN W BBIIBUTH UX JKOJOTHYCCKYIO HAINPABICHHOCTH, YTO
MOJTBEPIMIIO 3HAYMMOCTh CKa30K Ui (OPMHPOBAHHS IIEHHOCTEH YCTOHYMBOTO PAa3BUTHS H
pacumpeHus KyJabTypPHOTO TUAJIOTa.
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THE IMAGE OF THE KAZAKH STEPPE IN ANNETTE MEAKIN’S
“A RIBBON OF IRON” (1901)

Abstract

This article examines the representation of the Kazakh steppe in Annette M. B. Meakin’s
travelogue “A Ribbon of Iron” (1901), one of the earliest English female-authored accounts of
Siberia at the turn of the twentieth century. Situating Meakin’s narrative in the political context of
the Boxer Rebellion and the Blagoveshchensk massacre, the study analyses how her descriptions of
Omsk and its surroundings construct the Kazakh steppe as an imperial periphery. Particular
attention is paid to Meakin’s ethnographic sketches of the Kazakhs, whom she calls “Kirgiz,” and to
the ways in which their everyday practices — yurts, kumys, horsemanship, clothing — are
aestheticised and framed within orientalist categories. The article also highlights the role of
mediating figures — Jewish residents, German settlers, Russian officials — in shaping her access to
Kazakh life. By reading Meakin’s text through imagological and postcolonial approaches, the study
argues that European travel writing inscribed Siberia into Western discourse as a multiethnic
contact zone marked by hierarchy, ambivalence, and imperial tension.

Keywords: Annette Meakin, A Ribbon of Iron, Kazakh steppe, Siberia, travel writing,
orientalism, interethnic relations
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AHHETT MUKHHHIH “A RIBBON OF IRON” (1901) EHBETTHJIETT KA3AK
JIAJIACBIHBIH BEMHECI

Axoamna

byn makamaga Aunerr M.b. Mukunnin “4 Ribbon of Zron” (1901) artel TpaBeOrbIHIAFHI
Ka3aK JaJIaChIHBIH PEIPE3eHTAIUSACHI KapacThIpblIaabl. by eqHoek XX rachipasiH OackiHaarbl Cioip
TypaJIbl aFbUIIIBIH dieJT aBTOPJIAPBIHBIH AJIFAIIKbl €HOCKTEPIHIH KaTapblHAH OPBIH allajibl. 3epTTey
MuxkunHiH OasHmayslH MxsTyaHs kerepiyici MeH biiaroBemeHCKiferi KbIpFBIH CHSIKTBI CasiCH
OKHFaJIap KOHTEKCIHJIE KapacThIpaJibl )koHe OHbIH OMOBI MEH MaHAWBIH CUIIATTAYbl Ka3aK JaIachlH
UMIIEPHSUTBIK MIETKEpl aliMaK peTiHae Kalail OeiiHenereHiH Ttammaiael. Epekmie Hazap Mukux
«KBIPFBI3JIAp» JICTl aTaraH Ka3aKTap.blH STHOTPA(HsUIBIK CHIIATTaMalapblHA ayJapblialibl: KHi3
yilsiep, KbIMBI3, aTKa MiHy MOIEHHETI, KHiM YITiIepi — OapibiFbl OPHEHTAIHNCTIK KaTeropusiapaa
ACTETUKAIBIK TYPFbIIa dceMenin kepceriieai. Conmai-aK MaKaiaja el TYJIFaiapablH — eBpen
TYPFBIHIAPBIHBIH, HEMIC KOHBICTAHYIIBUIAPBIHBIH, OPBIC HICHEYHIKTEPiHIH — Ka3aK eMipiHe KO
alryarbl peji aWKbIHIANaabl. VIMaroJorusiiblK KOHE TOCTKOJOHHUSUIBIK TOCUIIEpi KOJIaHa
OTBIPHIN, 3epTTeY eyponanblk TpaBenortap CiOipai mepapxwus, CKIYVIITHUIBIK JKOHE HWMITCPHUSIIBIK
HiMeneHic OenriiereH KOmdTHOCTHI «Oaiianbic aliMarbl»y peTiHAe baTbic AMCKypChIHA €HTI3TeHiH
TONENICHII.

Tyiiin ce3gep: Aunnerr Mukuu, A Ribbon of Iron, kasak namacer, CiGip, Tpaseor,
OpPHEHTAIIN3M, THOCAPAIIBIK KaThIHACTAP
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OBPA3 KA3BAXCKOW CTEIIA B TPABEJIOTE AHHETT MUKHWH
“A RIBBON OF IRON” (1901)

Annomayus

Cratbsi TIOCBSIIIEHA pENpEe3eHTAlMU Ka3axCKoW ctenu B TpaBenore Annert M.b. Mukun “4
Ribbon of ron” (1901), ogHOM M3 MEPBBIX AHIIIOA3BIYHBIX KEHCKUX onucaHuii Cubupu pydexka
XIX-XX BB. PaccMmarpuBas noBecTBoBaHue A. MUKUH B OJUTHYECKOM KOHTEKCTE MIX3TyaHbCKOTO
BOCCTaHMs M biaroBemieHckoro norpoma, aBTop CTaTbu aHAIN3UPYET, Kak B €€ onucanuu OMcka u
€ro OKpPECTHOCTEH KOHCTPYHpYETCs 00pa3 KazaxCKoil crenu kak umriepckoil nepudepun. Ocodoe
BHUMaHME YJIeNAeTCsl 3THOrpauyecKuM 3apHCcOBKaM MUKHH O «KUpPru3ax» — MX ObITe, HOpTam,
KYMBICY, KOHEBOJICTBY, OJEXKJE, KOTOPhIE ICTCTU3HPYIOTCS W BIHCHIBAIOTCS B OPHEHTAIMCTCKHE
kareropuu. OTIENBHO PAacCMAaTpPUBAETCS POJIb MOCPEIHUKOB — EBPEHCKUX KHUTEIEeH, HEMELKHUX
KOJIOHHCTOB, PYCCKHMX YHHOBHUKOB, — OTIPENEISBIINX €€ JOCTYN K Ka3axCKOW >KM3HH. B omrTuke
MMarojioTMM Y TOCTKOJOHUAIBHBIX MCCIEJOBAHUN II0KAa3aHO, YTO €BPONEWCKHE TpaBeIOTH
BruceiBain CHOMpH B 3amaJHBIA JUCKYPC KaK MHOTOITHHYHYIO «30HY KOHTAKTa», OTMEUYEHHYIO
uepapxueil, aMOMBaJIC€HTHOCTBIO M HANIPSKEHHOCTHIO UMITEPCKUX B3aUMOACHCTBHIA.

Karouesbie cioBa: Aunert Mukun, A Ribbon of Iron, kasaxckas crens, Cubupsb, TpaBelor,
OPHEHTAIN3M, MEKHAIIMOHAIbHBIE OTHOILICHHUS
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Introduction. At the turn of the twentieth century, Siberia occupied a paradoxical place in the
imagination of European travellers. On the one hand, it was perceived as a land of exile, hardship,
and imperial violence; on the other, as a space of cultural diversity, where multiple ethnic groups
coexisted under Russian rule. This multiethnic composition — Tatars, Kazakhs, Jews, Germans, and
other communities — made Siberia not only a geographic frontier but also a laboratory of interethnic
contact. For European observers, travel across Siberia thus became an encounter with the imperial
periphery as a site where ethnic diversity and imperial authority intersected in complex ways.

Among the voices that documented this world was Annette M. B. Meakin (1867-1959), a
British traveller and writer who journeyed across Russia and Siberia in 1900 with her mother,
publishing her impressions in “A Ribbon of Iron” (1901) [1]. Meakin was among the first European
women to travel along the newly constructed Trans-Siberian Railway, undertaking the journey, as
she herself emphasized in her book, after being inspired by the presentation of the railway at the
Exposition Universelle of 1900. She relied on the Guide to the Great Siberian Railway prepared
under the editorship of A.l. Dmitriev-Mamonov and A.F. Zdziarski, translated into English by Miss
L. Kukol-Yasnopolsky and revised by John Marshall, which had been issued precisely for the
purpose of promoting the line to an international audience [2]. Many other travellers followed this
model of combining personal impressions with official materials — among them the American
Michael M. Shoemaker, who undertook a Trans-Siberian voyage two years later and published his
account in The Great Siberian Railway from St. Petersburg to Pekin (1903) [3].

Her intellectual background was equally remarkable: between 1897 and 1900 she attended
Latin classes at University College London under the distinguished classicist A.E. Housman. In his
reference letter, Housman praised her “intelligence”, “enthusiasm”, and unusual zeal for Latin
composition, including verse — qualities that he “had seldom known” among his students [4, 30].
Although she did not complete a degree, Housman’s testimony illustrates her scholarly discipline
and literary ambition, which later shaped the precision and attentiveness of her travel writing. She
went on to publish two further volumes on Russia and its borderlands — In Russian Turkestan: A
Garden of Asia (1903) and Russia: Travels and Studies (1906) — which together with “A Ribbon of
Iron” form a coherent corpus of her travel writing on the Russian Empire.

Despite its originality, “4 Ribbon of Iron” has remained virtually unexplored in scholarship.
Apart from scattered mentions in works on English and American travelogues about Siberia [5],
women’s travel writing in Russia [6], anthologies of Trans-Siberian narratives [7], or broader
discussions of railway imaginaries [8], Meakin’s travelogue has never been the subject of a
comprehensive study. Her Siberian journey, in particular, is still waiting for close academic
attention. A somewhat greater degree of recognition has been given to her writings on Central Asia,
yet even those have not been systematically analysed or fully translated into Russian or into the
languages of the region. This lacuna underscores the significance of revisiting A Ribbon of Iron as a
unique source for understanding how European travellers perceived interethnic relations on the
imperial frontier.

What distinguishes Meakin’s account is precisely this mediated perception of the Kazakh
steppe. Her encounters with Kazakh communities are filtered through Jewish guides, German
settlers, and Russian officials, reflecting the multi-layered structure of contact in Siberia. At the
same time, her descriptions reproduce orientalist and imperial frames: Kazakhs are presented as
hospitable and “best-natured,” yet accused of horse theft; their yurts and kumys are carefully
described but framed in terms of primitiveness or exotic spectacle. The Kazakh steppe thus
becomes a cultural frontier, legible only through the combined lenses of empire and orientalism.

The aim of this article is to analyse how Annette Meakin’s “A Ribbon of Iron” represents the
Kazakh steppe and its inhabitants within the broader context of interethnic relations in Siberia as
perceived by European travellers at the fin de si¢cle. Drawing on imagological and postcolonial
approaches, | argue that Meakin’s narrative exemplifies the ways in which European travel writing
constructed Siberia as both an imperial periphery and a multiethnic contact zone. By examining her
depictions of Kazakhs and the mediating roles of other communities, this article contributes to our
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understanding of how Siberia’s ethnic diversity was inscribed into Western discourses of empire,
otherness, and borderlands.

Methods and materials. The primary material for this study is Annette M.B. Meakin’s “A
Ribbon of Iron”, a travelogue based on her journey along the newly constructed Trans-Siberian
Railway. Particular attention is paid to the Preface, which situates the narrative in the political
context of 1900, and to Chapter 111 (Omsk-A Visit to the Kirgiz), where Meakin offers her most
detailed account of Kazakh life and of the multiethnic environment of Omsk and its surroundings.

The text is considered not in isolation but as part of a wider corpus of European travel
writing about Siberia at the turn of the twentieth century (e.g., Michael Shoemaker, Ella Christie,
John Fraser, Francis Clark, Henry Norman, Bassett Digby and Richardson Wright). Within this
corpus, Meakin’s account is distinctive for its female authorship and for its particular focus on
everyday practices and interethnic encounters.

The study also builds on scholarship in the history and ethnography of the Kazakhs under
Russian rule. Martha Olcott’s The Kazakhs (1986) [9] provides a broad overview of Kazakh social
and political transformation; Virginia Martin’s Law and Custom in the Steppe (2001) [10] examines
the legal pluralism of Kazakh society in the nineteenth century; Steven Sabol’s Russian
Colonization and the Genesis of Kazak National Consciousness (2003) [11] analyses the colonial
dynamics that shaped identity. These works help to situate Meakin’s ethnographic sketches — yurts,
kumys, horsemanship, and Islamic practices — within the broader context of Kazakh life under
empire.

For the imperial and postcolonial framework, the article uses studies on the Russian steppe
frontier and Central Asian conquest: Michael Khodarkovsky’s Russia’s Steppe Frontier (2002)
[12], Willard Sunderland’s Taming the Wild Field (2004) [13], and Alexander Morrison’s The
Russian Conquest of Central Asia (2020) [14]. These works conceptualise the steppe not simply as
geography but as a frontier — a space of asymmetrical encounters and a laboratory of empire.

The religious and interethnic dimensions of Meakin’s narrative are interpreted through Robert
D. Crews’s For Prophet and Tsar: Islam and Empire in Russia and Central Asia (2006) [15] and
Adeeb Khalid’s The Politics of Muslim Cultural Reform (1998) [16], which show how Islam shaped
interethnic interactions in the imperial borderlands. Urban contact zones are further illuminated by
the collective volume Everyday Life in Central Asia (2007) [17], both of which highlight the role of
mediating figures — settlers, officials, and minority groups — in structuring access to local
populations.

Finally, the study engages with broader discussions of Russian orientalism (Schimmelpenninck
van der Oye, 2010, Pavel Alekseev, 2020) [18; 19], in order to show how Meakin’s narrative
simultaneously reproduces imperial categories and contributes to the orientalist imagery of the
Kazakh steppe in Western discourse.

The study proceeds through close reading of Meakin’s narrative, with emphasis on descriptive
strategies, metaphors, and characterisation of ethnic groups. At the same time, it situates the text
within the broader European discourse on Siberia, thereby allowing us to see how Meakin’s
representation of the Kazakhs contributes to the construction of Siberia as both an imperial
periphery and a multiethnic contact zone.

Results and Discussion

1. Political Context and the Framing of the Periphery. Annette Meakin begins her narrative
with a strikingly political Preface, which recalls the events in Blagoveshchensk in July 1900. As she
notes, “within twenty days of our visit to Blagovestchensk, that town was the scene of a massacre,
the descriptions of which were received with horror throughout the civilized world” [1, 5].
Although she and her mother departed shortly before the killings, her retrospective commentary
anchors the travelogue in the wider upheavals of the Boxer (Ihetuan) Rebellion. This starting point
is not incidental: it situates Siberia within a geography of imperial crisis, where the Russian Far
East, Manchuria, and the steppe were bound together by military mobilization and interethnic
violence. Later historiography confirms that Meakin’s sense of shock was well founded.
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The Preface reveals how precarious the balance of power on the Amur frontier appeared to a
European observer. Meakin emphasises the vulnerability of Blagoveshchensk, abandoned by most
of its troops who were sent across the border: “only one reserve battalion and one battery were left
to guard the town” [1, 5]. The city’s Chinese population, far outnumbering the Russians, is
described as a potential threat, while the Cossacks who carried out the expulsions are characterised
as “little better than savages” [1, 7]. The massacre itself — “the river was black with dead bodies for
weeks afterwards” [1, 7] — becomes emblematic of the brutality of borderland encounters. Archival
reconstructions confirm that such brutality combined racial animosity with material interest: peasant
militias and townspeople not only expelled and killed Chinese and Manchus, but also seized their
lands, shops, and even the bricks of abandoned factories [20, 218-219]. In this light, Meakin’s
preface captures not only the horror of an atrocity but also the structural insecurities and rivalries
that defined the Amur frontier at the fin de siecle.

From the standpoint of European reception, this passage is significant for two reasons. First, it
frames the Russian Empire not as a stable civilising force but as a power locked in violent
confrontation with its neighbours and with the ethnic minorities under its rule. The juxtaposition of
Russian military weakness, Cossack cruelty, and Chinese victimhood creates a picture of instability
that prefigures the rest of the narrative. Second, the massacre is narrated through the lens of
“eyewitnesses,” which gives the travelogue an aura of documentary authority. For Meakin’s British
readers, the episode would have underscored the volatility of Russia’s Asian frontier and the
dangers inherent in its multiethnic composition.

In the context of interethnic relations, the Preface demonstrates how European travellers
perceived Siberia as part of a continuum of contested spaces stretching from the Kazakh steppe to
Manchuria. The Chinese, the Cossacks, and the Russian military emerge as actors in a violent
drama, but the implications reach further: the scene preconditions the reader to interpret subsequent
encounters with other non-Russian groups, including the Kazakhs, within a framework of danger,
subordination, and imperial fragility. The narrative thus inscribes the Kazakh steppe into a
geography of borderland unrest, where ethnic diversity is not neutral background but a source of
tension and anxiety.

2. Omsk as a Multiethnic Frontier. Arriving in Omsk, Meakin immediately confronts the
dual nature of the city: a space of imperial administration and modernisation, yet also a frontier
settlement where multiple ethnic groups coexist uneasily. Her first impressions are ambivalent. By
night the landscape appears bleak — “the only buildings in sight looked like barns and cattle sheds”
[1, 33] — temporary shelters for migrants moving eastward. But this unpromising picture quickly
gives way to acts of hospitality: a Jewish resident assists the travellers, ensuring their comfort and
later facilitating their excursion into the steppe. This figure, described with warmth and sympathy,
identifies himself emphatically: “I am a Jew” [1, 34]. The episode foregrounds both the presence of
Jewish life in Omsk and its ambiguous social status — Meakin later notes that Jews were “not
admitted into society here” [1, 35]. The contrast between exclusion and individual kindness
becomes a microcosm of Siberian interethnic realities.

Equally prominent are German settlers, represented by the Lutheran pastor and his wife, who
instruct Meakin on local customs. The pastor’s wife explains the economic use of camels among the
Kazakhs, noting that “intelligent people do not mount camels... they are beasts of burden” [1, 37].
Here, ethnographic knowledge about the steppe is filtered through a German intermediary, who
positions herself as both insider to the local environment and representative of European rationality.
Germans in Siberia, long integrated as colonists and administrators, thus appear as authoritative
voices mediating between empire and nomadic populations.

The Russian imperial frame is equally present. Omsk’s identity as a fortress town is recalled in
terms that emphasise its military origins: “built to instil awe into the hearts of the neighbouring
Kirgiz and all other Asiatics who might prove troublesome” [1, 36]. This historical memory
inscribes the city into a geography of domination, where the Kazakh steppe is cast as a source of
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recurrent threat. At the same time, Meakin is attentive to signs of modernisation: cadet schools,
gymnasia for boys and girls, government efforts to beautify streets and plant trees. These features
allow her to reassure her readers that Omsk is “not yet outside the pale of civilization” [1, 38].

Religious plurality further underscores the city’s multiethnic character. A Tatar mosque stands
so prominently that Meakin initially mistakes it for a Russian church, only realising her error when
she hears the muezzin’s call to prayer: “Then, too, | noticed the golden crescent glittering in the
sunlight above the ‘Mullah’s’ head” [1, 40]. She observes that “the Kirgiz, who are Mohammedans,
also come to the mosque. They, like the Tatars, belong to the Turki race, and speak a Turkish
dialect” [1, 41]. This brief ethnographic aside situates Kazakhs within the Islamic landscape of
Siberia, linked to Tatars through religion and language, while remaining distinct in their nomadic
lifestyle.

Thus, Omsk in Meakin’s account appears not merely as a Russian stronghold but as a
multiethnic contact zone where Jews, Germans, Tatars, Kazakhs, and Russians intersect. Each
group is ascribed a role within the imperial hierarchy: Jews as industrious but socially marginal;
Germans as carriers of knowledge and culture; Tatars and Kazakhs as representatives of Islam and
the steppe; Russians as administrators and modernisers. For Meakin’s readers, this tableau of
coexisting yet stratified communities would have exemplified the complexity of interethnic
relations in Siberia at the fin de siécle, reinforcing the perception of the region as a frontier space of
cultural diversity and imperial tension.

3. Ethnographic Portrait of the Kazakhs within the Multiethnic Frontier. When Annette
Meakin travels outside Omsk into the surrounding steppe, her attention turns to the Kazakhs, whom
she consistently calls “Kirgiz,” following the Russian imperial terminology of the time. Her
description of their material culture and everyday life provides one of the earliest English female-
authored portrayals of this community. Yet this ethnographic detail is never neutral: it is framed by
categories that reflect both Russian colonial discourse and the expectations of a European
readership.

The yurt is at the centre of her depiction. Meakin likens it to “the shape of our beehives, with a
round hole in the centre, which serves both as a chimney and an air hole” [1, 44]. The metaphor of
the beehive domesticates the unfamiliar for her British audience, while simultaneously evoking
simplicity and primitivism. By converting the cost of yurts into pounds sterling — “£5... whilst one
of the richer class... will sometimes cost £7/5” [1, 45]- she renders the nomadic economy
intelligible in European terms. This strategy exemplifies how European travellers mediated cultural
otherness through their own frames of reference, translating local realities into familiar categories
while reinforcing perceptions of difference.

Her observations on food and household practices follow a similar pattern. Kumys, made from
mares’ milk, is described not only as a local staple but as a commodity circulating between Kazakhs
and Russians: “Russians buy it from them and drink it as a tonic in spring time” [1, 47]. This detail
illustrates the economic interdependence between nomads and settlers, but it is framed through a
language of exotic curiosity. Cooking practices are depicted in terms that border on the grotesque:
an outdoor oven is at first mistaken for “a freshly dug child’s grave” [1, 47]. Such comparisons,
striking for their morbid imagery, cast everyday practices as primitive and strange, thereby
reinforcing a sense of cultural distance.

When turning to character, Meakin reproduces a familiar ambivalence: “The Kirgiz are
acknowledged by all who come in contact with them to be the best-natured people on the face of the
earth. The only sin of which I have heard them accused is horse stealing” [1, 45]. This juxtaposition
of hospitality with criminality is emblematic of orientalist discourse, where the “noble” qualities of
indigenous groups are consistently shadowed by accusations of backwardness or immorality. For
Meakin’s British audience, such portrayals confirmed both the attractiveness and the
untrustworthiness of nomadic peoples.
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Horsemanship, central to Kazakh identity, is aestheticised in terms that underline vitality and
wildness. Kazakh horses “fly like the wind, and are restrained with difficulty” and can endure “ten
hours without food” [1, 45]. By repeating anecdotes of governors struggling to control these
animals, Meakin extends the metaphor of untamed energy to the people themselves, situating the
Kazakhs as figures of exotic vigour on the imperial margins.

Gendered aspects reinforce the exotic frame. Women’s attire is described as “a strange white
linen covering the greater part of the face, with openings for eyes, nose and mouth” [1, 46]. This
detail situates Kazakh women within an orientalist repertoire of veiling and concealment,
highlighting their alterity rather than individuality. Musical instruments — “a roughly made and very
primitive guitar” [1, 46] — are interpreted as cultural curiosities rather than as markers of a
sophisticated oral tradition.

Read in the context of interethnic relations, Meakin’s portrait of the Kazakhs is less an isolated
ethnographic sketch than part of a broader tableau of the Siberian frontier. The Kazakhs appear as
indispensable economic partners of Russians (producers of kumys, suppliers of horses) and as part
of the Islamic landscape shared with Tatars, yet simultaneously as a people framed by stereotypes
of primitivism and criminality. Their image emerges at the intersection of admiration and
condescension, integration and exclusion.

4. Orientalist Frames and Imperial Optics. Meakin’s portrayal of the Kazakhs is embedded
in a set of orientalist and imperial optics that structured how European travellers approached the
Russian periphery at the turn of the twentieth century. Her account constantly negotiates between
two poles: fascination with the exotic and reassurance of imperial authority. This ambivalence is
precisely what renders her text valuable for understanding the European reception of Siberian
interethnic relations.

The memory of Omsk as a fortress town offers an exemplary case. The city, she recalls, was
originally built in 1765 “to instil awe into the hearts of the neighbouring Kirgiz and all other
Asiatics who might prove troublesome” [1, 36]. The phrasing here is revealing: Kazakhs are
subsumed under the broader category of “Asiatics,” defined not by their culture or history but by
their potential to disrupt imperial order. By uncritically reproducing this formula, Meakin imports
Russian colonial categories into her own text, reinforcing the image of the steppe as a zone of latent
danger.

At the same time, her ethnographic detail is couched in aestheticising language. The landscape
is described through metaphors of delicacy and refinement: “the slender stems of these graceful
trees are covered with a delicate white bark resembling the kid of a /lady’s glove” (Meakin 1901, p.
43). Horses “fly like the wind” [1, 44], yurts resemble beehives, and camels cry “just like children at
night” [1, 37]. Such comparisons transform the steppe into a picturesque tableau, reducing cultural
practices and natural phenomena to objects of visual or emotional spectacle. This aestheticisation is
a hallmark of orientalist discourse, where unfamiliar realities are mediated through metaphors that
render them legible to metropolitan readers while denying them complexity.

The logic of contrast reinforces this framing. Omsk is associated with cadet schools, gardens,
and public ceremonies; the steppe with yurts, veiled women, and kumys-making. The juxtaposition
suggests a spatial hierarchy: the town as a bulwark of civilisation, the steppe as a realm of arrested
development. Kazakhs are explicitly divided into those “who have not yet become ‘Russianized™
[1, 43] and those closer to assimilation. This binary, inherited from Russian colonial discourse,
naturalises the idea that the value of indigenous populations lies in their capacity to be absorbed into
imperial structures.

What complicates the picture is Meakin’s repeated insistence on Kazakh hospitality. To her,
they are “the best-natured people on the face of the earth” [1, 45]. Such affirmations do not negate
the stereotypes of criminality or primitivism, but they inflect them with ambivalence. The Kazakhs
appear simultaneously as noble nomads and potential horse thieves, as hospitable neighbours and
exotic curiosities. For Meakin’s British audience, this ambivalence would have resonated with
familiar orientalist tropes of the noble savage [21] — a figure to be admired yet firmly contained
within a civilisational hierarchy.
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In this sense, Meakin’s travelogue exemplifies how European representations of Siberia’s
indigenous peoples were shaped by a double optic: they are at once aestheticised as part of a
colourful frontier landscape and subordinated within imperial categories of knowledge. This duality
is crucial for understanding how interethnic relations in Siberia entered the European imagination:
not as encounters between equals, but as spectacles framed by the intersecting lenses of Russian
colonial discourse and Western orientalism.

5. Intercultural Mediations. One of the defining features of Annette Meakin’s account is that
her perception of the Kazakhs is never based on direct dialogue or extended self-representation.
Instead, her encounters are consistently refracted through intermediaries — Jews, Germans, Russian
officials — who already occupied specific niches within the imperial and colonial order of late
imperial Siberia. This fact is not incidental: it reveals a structural condition of frontier life, where
access to indigenous groups was shaped by layers of mediation and translation. As Mary Louise
Pratt has argued in relation to other colonial peripheries, the “contact zone” is never symmetrical,
but is constituted by hierarchies that privilege some voices and silence others. Meakin’s A Ribbon
of Iron offers a vivid example of this mechanism in the Siberian context.

5.1. Jewish mediation. The role of Jewish residents in Omsk illustrates how marginalized
groups could become indispensable cultural brokers. Excluded from official society, yet deeply
embedded in everyday commerce and mobility, Jewish intermediaries often acted as practical
facilitators of contact with steppe populations. In Meakin’s account, the figure of the Jewish guide
iIs emblematic: his very self-identification underscores both his marginal status and his active
agency. For European travellers, such figures provided the crucial link between urban centres and
nomadic villages, demonstrating how knowledge of Kazakhs circulated not directly, but through
actors whose own position in the imperial hierarchy was precarious. This paradox — marginality
combined with indispensability — was a recurring feature of the Russian frontier, as shown in Jeff
Sahadeo’s work on Central Asian urban societies [17, 129].

5.2. German mediation. German settlers, by contrast, appear as authoritative interpreters
rather than marginalised guides. Long established in Siberia, they occupied a distinct position as
colonists, teachers, and pastors, often serving as bearers of European rationality in the imperial
periphery. Their interpretations of Kazakh customs — whether in agriculture, animal husbandry, or
religious practice — presented these as legible phenomena within a European epistemological
framework. In Meakin’s narrative, such voices effectively “translated” nomadic life into categories
intelligible to outsiders. This reflects a broader dynamic identified by W. Sunderland [13]: the
steppe was not only colonised militarily but also epistemologically, through settler groups who
positioned themselves as mediators of knowledge between empire and nomads.

5.3. Russian mediation. A third layer of mediation emerges through Russian officials and
institutions. The fortress origins of Omsk, the photographic albums of “types” commissioned by the
Tsar, and the classificatory schemes distinguishing ‘“Russianized” from “authentic” Kazakhs all
exemplify how the state codified ethnic diversity into taxonomies. As A. Khalid and R. Crews have
shown in the Central Asian context [15;16], imperial authorities used both religion and ethnicity as
administrative categories, simultaneously recognising plurality and subordinating it to the logic of
control. In Meakin’s travelogue, this institutional mediation is visible in the way she adopts Russian
colonial terminology (“Kirgiz”) and frames Kazakh life through categories already embedded in
imperial discourse.

Taken together, these mediations demonstrate that the image of the Kazakh steppe in A Ribbon
of Iron is not simply the product of Meakin’s personal impressions. It is the outcome of a layered
process of translation in which Jews, Germans, and Russians each acted as filters, shaping what
could be seen, what could be explained, and how it was framed for a European readership. The
Kazakhs appear not as direct interlocutors but as figures refracted through multiple discourses, their
voices subsumed under the authority of intermediaries.
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For Meakin’s readers in Britain, this multi-layered mediation reinforced the perception of the
Kazakh steppe as a space of otherness, legible only through imperial and colonial grids of
knowledge. The very structure of her narrative thus exemplifies the dynamics of the frontier as a
“contact zone”: a palimpsest of voices, hierarchically ordered, in which marginal groups could act
as mediators, settler communities as interpreters, and imperial institutions as classifiers. In this
sense, A Ribbon of Iron does not simply depict Kazakh life but also reveals the mechanics by which
European observers accessed and represented it.

Conclusion. Annette Meakin’s A Ribbon of Iron (1901) provides a particularly valuable case
for studying the reception of Siberia’s interethnic landscape in European travel writing at the turn of
the twentieth century. Her journey, framed by the political upheavals of 1900, situates Siberia not as
a neutral transit zone but as an imperial frontier marked by instability, ethnic diversity, and
contested authority. The Preface, with its references to the Blagoveshchensk massacre, foregrounds
the entanglement of military mobilisation and interethnic violence, preconditioning the reader to
view the empire’s eastern peripheries as volatile and fragile.

Within this framework, Omsk emerges as a paradigmatic frontier city — at once a symbol of
Russian modernisation and a reminder of its origins as a fortress against “troublesome” nomads.
Meakin’s depiction of its multiethnic composition — Jews, Germans, Tatars, Russians, and Kazakhs
— reflects the layered nature of everyday interactions in Siberia. Each group is assigned a position
within an implicit hierarchy. Her ethnographic sketch of the Kazakhs encapsulates the ambivalence
of European perceptions. This dual optic — admiration coupled with condescension — reflects the
orientalist logic that shaped Western representations of Siberia’s indigenous peoples.

Equally important is the mediated character of Meakin’s encounters. Access to Kazakh life is
provided through Jewish hosts, German settlers, and Russian officials, illustrating how knowledge
of indigenous communities was filtered through layers of intermediaries. This mediation is not an
incidental narrative detail but a structural feature of the Siberian frontier, where interethnic relations
were constituted by networks of interaction rather than direct encounters.

As part of a broader inquiry into European travel writing, this case study underscores that
Siberia was imagined not merely as a geographic periphery but as a multiethnic contact zone, where
Jews, Germans, Tatars, Russians, and indigenous peoples interacted within asymmetrical structures
of power. Meakin’s narrative thus exemplifies the ways in which European observers perceived
interethnic relations in late imperial Siberia — as complex, stratified, and deeply entangled with the
imperial project itself.
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METAMOP®O3bI MUPOB B «KOJI3UKH
(BAIINCHU O AEAHUAX JPEBHOCTH)»

AnHomayus

Crarbsi mMOCBslIEHAa aHANW3y I[EPBOTO MNaMATHHUKA MHCbMEHHOM JTepaTypbl SAnoHuw,
«Komsuku (3anucu o aestHUSIX APEBHOCTH, 712 T.)». PaccMOTpeHbl TEOPETHKO-METOM0IOTHICCKHE
MOJIOKEHUS MO MpoOJeMaTUKEe CTPYKTYpPHOTO aHaiu3a U €ro MIpPeoJOJICHHS B €BpPOMEHCKOW H
ATOHCKON HayKe; MPUMEHEHbl METOJbl aHaJlM3a JMUTEPaTypHOrOo TEKCTa, OCHOBAHHBIE Ha MJEAX
MIOCTCTPYKTypanu3Ma. MeToauKa JaHHOTO HCCIEAOBaHUS ONUPAETCS HAa NMPUMEHEHUU METOIOB
aHaJl3a JINTEPaTypHOIO TEKCTa, OCHOBAaHHBIX Ha HJEAX MOCTCTPyKTypaiuzMa. B HaydHOM
UCCIIEIOBAaHUHM TPUMEHEHBl TEOPETHKO-METOJIOJIOTMYECKHUE TIOJIOKEHUsT 10  MpoOiieMaTuke
CTPYKTYPHOTO aHajlu3a U €ro IpeoJOJCHUS B E€BPOIECUCKOM M AINOHCKOW Hayke. Pe3ympraTom
HCCIEAOBAHUS SIBUIOCH IOCTPOEHHME HOBOrO IMOAXoAa K mpoureHuro «Koa3ukm», KOTOpbId
OCHOBBIBASICh Ha aHalIM3€ JWHAMHKH TIOBECTBOBAHHUS BBISBHI METaMOp(}O3bl MHPOB, a TaKXKe,
aKLIEHTHPYS BHUMAaHUE HA 3HAUMMOCTH KOHTEKCTa, OIpeiesni AMHAMUKY HappatuBa. [loiydeHHsbie
pe3yJIbTaThl MOTYT OBIThH MOJIE3HBI B CBSI3U C HEOOXOAUMOCTBIO OCMBICIEHUSI IPEBHUX TUCHbMEHHBIX
NaMsTHUKOB BocToka B Ka3axXCTaHCKOW Hayke, M BOBJICUEHHUS [aHHOW TeMbl B 000pOT
(UITOIOTUIECKUX UCCIICIOBAHUIA.

KuroueBble cjioBa: JpeBHsIS SINOHCKasl JurepaTrypa, «Koa3uku», CTPYKTYpHBIM aHajiu3,
MOCTCTPYKTYPAJIN3M, OMHAPHBIE ONTIO3UIINHU, METaMOP(}O3bl, AMHAMUKA HappaTHBa

Anoacosa M.M. @
on-Dapabu amvinoazvl Kazax ynmmulx ynueepcumemi
Anmamul, Kazaxcman
e-mail: andassova872@gmail.com

«KOKHUKN» («kEXKEJII'T 3AMAHHBIH ICTEPI TYPAJIBI ’/KA3BAJIAP»)
IBIFAPMACBIHAAT'BI OJIEMJIAEPIAIH METAMOP®O3/IAPbI

Anoamna

Makana JXKanoHuUsSHBIH ajFalliKbl ka3z0a 9/Ie0MeTIHIH eCKepTKill Tajaayra apHanraH, « Koxuku
(Esxenri 3aMaHHBIH icTepi Typaisl jkazbanap, 712 x.)». Eyponanbik »oHe JKarmoH/IbIK FHUTBIMBIH/IA
OHJIAFBl MAceJeNepAl KYPBUIBIMIIBIK TallJay KOHE MICITy TYypajbl TCOPHUSIIBIK JKOHE OJ[ICHAMAIIBIK
epexenep KapacThIPbUIIbI, MOCTCTPYKTYpaanu3M HUAesIapblHa HETI3[AENTeH 91e0u MOTIHII Tanjay
omicTepl KOJJAHBUIIBI. 3epTTeyliH HoTmwkecl «KOXUKM» OKYIBIH JKaHa TOCUIIH Kypy OOJIbI, Ol
OasiHIay JMHAMUKACHIH TalljayFa CYWEHE OTBIPHII, oNeMIEpiH MeTaMop(do3JapblH aHBIKTAbI,
COHBIMEH KaTap KOHTEKCTTIH MaHBI3JIBUIBIFRIHA Ha3ap ayjapa OTHIPHIN, OasHJay JTUHAMHKACHI
aHBIKTANABL. AnbiHFaH HoTWkenep Kaszakctan fFoulbIMBIHAAFB! [IIBIFBICTBEIH  €Xenri  jka30a
€CKEpTKIIITEePIH TYCIHY/E€ KOHE OCBhl TaKbIPbINTHl (UIOJIOTHSUIBIK 3€pTTeylieple KOJAaHy
KKETTUIIriHe OaiIaHbICThI Maliaibl 00Iybl MYMKIH.

Tyitin  ce3mep: exenri xanoH  onebueri, «Koxukw», KYpPBUIBIMABIK  Tallaay,
MOCTCTPYKTYpAIIU3M, €KUTIK ONMO3UIHsIIap, MeTamopdo3aap, 6assHiay THHAMUKACK
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METAMORPHOSES OF WORLDS IN “KOJIKI
(RECORDS OF ANCIENT MATTERS)”

Abstract

This article analyzes Japan's first written literary monument, Kojiki (Records of Ancient
Matters, 712). It examines theoretical and methodological positions on the issue of structural
analysis and its overcoming in European and Japanese scholarship; and methods of literary text
analysis based on poststructuralist ideas are applied. The result of the study was the development of
a new approach to reading the Kojiki, which, based on an analysis of the dynamics of the narrative,
revealed the metamorphoses of worlds and, emphasizing the importance of context, determined the
dynamics of the narrative. The results obtained may be useful in connection with the need to
understand ancient written monuments of the East in Kazakhstani science and to involve this topic
in philological research.

Keywords: Ancient Japanese literature, “Kojiki”, structural analysis, poststructuralism, binary
oppositions, metamorphoses, narrative dynamics

BBenenne. B coBpeMenHyro 3moxy rinodanusanud ocoboe 3HaueHHue MpUoOPETaroT BOIPOCHI
HAI[MOHAJILHOM W KYyJbTYpHOW camMouJIeHTU(UKANUUA. B HBIHENIHEe BpeMsi HE TOJIBKO B
Ka3aXCTaHCKOM, HO W MHPOBOM HAy4YHOM IIPOCTPAHCTBE YCHIIMBAETCS HUHTEpeC K JIPEBHHUM
MaMsATHUKAM HapoJ0B BoCTOka, B KOTOPBIX 3aI0KECH KYJIBTYPHBIH KOJI, OCMBICICHHE KOTOPOTO
He00X0UMO IS IOCTPOSHUS MEKKYJIbTYpHOTO quanora 3amana u Bocroka.

JlaHHOE WCCIIeJIOBaHHE HAIPABJICHO HA aHAIM3 TICPBOTO MAMITHHKA MHUCHMEHHOH JINTEPATYpPhI
Anonun, «Koa3uku (3amucu o JeSHUSX APEBHOCTH)», KOTOPbIE ObUIH cocTaBiieHbl B 712 r. B aTom
TpakTaTe OTpaXeHbI MHU(MBI W JIETEHJBI, KOTOPHIE IOBECTBYIOT O CO3JaHHU BCEJICHHOH, 00
00pa3oBaHUM SIMOHCKUX OCTPOBOB, O POXKACHUU OOKECTB M O NPOUCXOXKIECHUU STOHCKOTO
UMIIEpaTOPCKOTO Po/a.

B 3amamHoil u poccuiickol Hayke TOJYYWJIM OCBEIICHHWE DPAa3IMYHBIE ACMEKThl H3ydaeMoi
npobnembl. B wactHoctu, 3to padotsl I'.Jlopu, D.1lllaponnon, H.U. Konpana, JI.M. EpmakoBoii.
HemanoBaxunyto ponb B u3ydeHuu «Kom3Wku» 3aHUMAIOT MEPeBOAbI MEPBOMCTOYHUKA, KOTOPHIE
caMu TIO ce0e SBISIOTCS CaMOCTOSTEIbHBIMU HCCIICIOBAaHUSMHU, OCHOBAaHHBIMH Ha aHAJN3e
uepormuukn M TpaMMaTHYECKOW CTPYKTYpbl JApEBHE-SIMOHCKOro s3blka. K Takum paboTam
OTHOCATCSI TepeBoasl Ha aHrmiickui s3bik b.X. UemOepnena, J[.JI. ®dununmaii, I'.Xennara,
nepeBobl Ha pycckuil 361k A.H. Memepsikosa, JI.M. Epmakosoit u E.M. [Iunyc.

OpHako mepeBo/ia Ha Ka3aXCKHUH SI3bIK WM K€ HAYyYHBIX PabOT, OCHOBAHHBIX HA HM3YUYCHHH
MEePBOUCTOYHMKA, HE MPOBOAWIOCH. /|0 HACTOAIIEr0 BpeMEHH B Ka3aXCTaHCKOM SITOHOBEICHHUH
npeoOaanu UCCIIEIOBaHHS MOJIUTUIECKOTO, COIMATILHOTO, 9KOHOMHYECKOTO,
KyJIbTYPOJIOTHYECKOTO XapakTepa, OJHAKO HCCIEAOBaHWN, OCHOBAHHBIX HA aHANU3€ JIPEBHUX
JUTEPATYPHBIX TAMSATHUKOB, IPOBEICHO HE OBLIO.

JIpBUHAs JOJIST UCCIICIOBAHHM MPUXOJUTCS HA SIMOHCKUX yueHBIX. M3yuenue «Kom3ukmy, kak
TpakTaTa 00 HCTOKaX HAIlMW, OTPAKEHO B IOCTATOYHO OOJIBIIOM HAYYHOM MaTepHaie OT SMOXU D0
(1603-1868) nmo cospemennoctu. IlepBeiM wmccienoBareneM «Komsuku» Obut M. Hopunara,
KOTOPBIA TIPOBET aHAIW3 HEPOTTH(PHUKH TEPBOMCTOYHHKA M OOOCHOBAJI OCOOCHHOCTH JIpCBHE-
SATMOHCKOTO TMHCHbMa, KOTOPOE OCHOBBIBAsCh Ha CHCTEME KHTAHCKOTO MHChbMa HECIo B cebe
AJIEMEHTHI XapaKTePHBIE IS SAMOHCKOTO TPaMMATHYECKOTO CTPOs. BBUT OCYyIIeCTBICH JAeTabHBIMI
MEePEeBOJI KAKIOT0 naparpada pyKomnuceil BCeX TpeX CBUTKOB Ha SMOHCKHM sI3bIK 110X J710 [1, 64-
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90]. M.HopuHara 3aioXuj OCHOBBI M 3aJal KOHCTPYKTHBHOC HAIIPaBJICHUE B HCCICIOBAHHH
«Ko3ukm» B cBeTE JINTEPaTypPOBEAECHUS, TEKCTOIOIMH, HCTOUHUKOBEICHMS.

B navane 20-ro Beka B usyuenun «Koasukm» npeobiagan moaxo/ CpaBHUTEIHLHOTO aHaIU3a,
r7e SIMOHCKUE JIET€HAbl CPaBHMBAJINCH C JIETEHJAMHU TPEYECKOM M PHUMCKOM MH(DOIOTHH.
[IpeacraButensamu 3toro noaxons seistorcs b. Takaru, M. Mamymypa, A. Ecuga. B 60-e¢ rombr
MOMYJISIPHOCTh OOpPETAaeT METOAOJIOIHS CTPYKTYPHOI'O aHaIN3a, OCHOBOIIOJIOKHMKOM KOTOPOTO
cuntaercs (panmysckuii  yuyensiii K.JI  Crpocc [2, 443-450]. B kauectBe sipuaiiiiero
IIPEICTABUTENS] SIIOHCKUX CTPYKTYPaJIUCTOB MOXHO BblaeauTh H. Caiiro, KOoTOpblii OIHUM U3
MEPBBIX IPUMEHIII JaHHBIN moaxo 1 B u3ydennn «Komsukuny» [3, 30-48].

B 80-90 romax 3apoxkmaeTcss HOBOE TEOPETHKO-METOMOJOTHYECKOe  HampaBlieHUE
«CakyxuHpoH» - « MeTo0JI0THs LIEJIOCTHOTO aHalln3a JUTepaTypHoro npousseneHus». T. Konocu,
M. Moypu, M. TaHuryuyu, COBEpPLICHCTBYIOT METOJOJOTHYECKYHD OCHOBY CTPYKTypajau3ma
MIPUMEHSISI €€ HEMOCPEJCTBEHHO K MPOUYTEHUIO TeKcTa. [Ipu 3TOM cam TEeKCT BOCIIPUHUMAETCS Kak
3aKpbITasi CUCTEMA, KOMIIOHEHTBI KOTOPO, B3aUMOJIEHCTBYSI APYT C IPYI'OM SIBJISIOTCS 3JIEMEHTaMU
yCTOH4MBOM CTPyKTYpsI [4, 1-8]. DTa MeTomomorus 3amoXkuia OCHOBbI u3ydeHus: «Kom3uku» Kak
LENbHOIO JIMTEpAaTYpHOro IPOM3BEACHMs, 0Opena MHOTO IocjenoBaTesied U sBJsIach
TOCIIOJICTBYIONICH B SITOHCKOM JINTEPATYPOBEICHUU MOCIEIHUX JIET.

Teopernueckuii aHanu3 HayYHOW JTUTEPATYPhl BBIIBUJI, YTO HAKOIUIEH OOraThlii TEOPETUUECKUIM
MaTepuai ¥ MPaKTUYECKUH OMBIT B MPOYTEHUH NepBoUCTOYHMKA. Kak rmokasan ananus B koHue 20 —
ro u Havane 21-ro BeKa B OCHOBE HMCCIEIOBAHHMN JISKAI METOJ| CTPYKTYPHOTO aHaln3a, KOTOPBIHA
BOCIPUHUMAJ TEKCT KaK 3aKpPBITYIO0 CUCTEMY, UTO MPUBEJIO K CTAarHAIIMU HUCCIICJOBAHUA.

[IpakTka 4YTeHMs] NEPBOMCTOYHMKA IIOKa3aja, YTO I[OBECTBOBAHUE BBIXOJAUT 3a pPAMKHU
CTPYKTYpbl, TaK KaK CYIIECTBYeT KOHTEKCT, KaK BHYTPU TEKCTa, TaK M CHAPYXH; TakKke
[IOBECTBOBAHUE JMHAMUYHO, T.€. HE BIMCHIBAETCS B LEJIbHYIO, YCTOWYUBYIO CTPYKTYpY. Takum
0o0pa3oM BO3HHKAeT HEOOXOAUMOCTh AaKIEHTHPOBaTh BHUMAHHE TOM, UYTO HE CXBaThIBAETCS
CTPYKTYPOIl, HO SIBJISIETCS BaXKHBIM aCIIEKTOM JUIsl PACKPBITHS CYTH TEKCTa

B 3TOli CBsSI3W BaXKHBIM SIBJISIETCSI MOCTPOCHHME TaKOro moaxofa K u3ydeHuio «Komsukmy,
KOTOPBIN OBbI, OCHOBBIBAsICh HAa aHAJIN3€ JMHAMUKU NOBECTBOBAHUS BBISBHI METaMOp(O3bl MUPOB,
TO €CTh HEYCTOMYMBOCTh U U3MEHYMBOCTh 3HaueHnit HebecHoro u 3emHoro mupa, SImato u M3ymo,
a Tak)Ke aKIEHTUPYs BHUMaHUE Ha 3HAYMMOCTH KOHTEKCTa OMNpeeNnia Obl TMHAMUKY HappaTHBa
yepe3 MpHU3My ULIAMAaHUCTUYECKMX BepoBaHMM B jApeBHel Snonun. Pa3paboTka maHHON
METOJI0JIOTUU TIpHBeia Obl K MEPEOCMBICICHUIO MU(POJIOTHYECKUX UCTOKOB JIPEBHETO roCyapCTBa
SImato M NpeosoNIEHNIO TPAIULIMOHHOIO CTPYKTYPAIMCTCKOIO MOAX01a B U3ydyeHnn «KoI3ukm».

OTOT MOJAXOJ Ha JaHHBII MOMEHT HE PAacCKphIT U HE IMOJY4HJI OCBAILICHHUS B CHELHAIBHOU
JUTEpaType SMOHCKUX, AaHMVIOSA3BIYHBIX, PYCCKOSA3BIYHBIX M Ka3aXCTAaHCKUX AaBTOPOB, IOATOMY
HY’XKJaeTcsl B ajbHeimen pazpadotke. [louck myteil 000CHOBaHUS U peIIEHUs] TaHHOW MPOOIeMBbI
COCTaBMWJI CYTh JAHHOTO UCCJIEIOBAHMS.

Takum oOpa3zoM, obOvekmom ucciedosanusi se6isgemcsi TEPBBIA TMaMITHUK  STTOHCKOM
MUCbMEHHOM nuTepatypbl «Koa3uku (3amucu o JestHUSX APEBHOCTH)». [Ipedmemom ucciedosanus
aBigercs aHanu3 meramopdo3 mupoB B «Komsukw». [lenvro uccneoosanus SBISETCS aHAIW3
pa3paboTka HOBOW METOJOJOTMM K M3ydeHuto «Koa3ukm», OCHOBaHHOW Ha aHalu3e MeTramopdos
MUPOB.

MeTtoabl u Mmatepuaiibl. B xonue 20 — ro u Havasne 21-ro Beka B OCHOBE HCCIIEIOBaHUMN JIexKall
METOJI CTPYKTYPHOI'O aHajHn3a, TEOPETHUECKas OCHOBA KOTOPOro ObLIa 3aMMCTBOBAHA SITOHCKUMHU
YUEHBIMH Yy €BPOIEHCKUX CTPYKTYpanucToB. CTPyKTypaJUCTCKUI MOAXOJ MPEANOIaracT HaJlu4due
YCTOWYMBOM CTPYKTYphl, KOMIIOHEHTHI KOTOPOH, B3aWMOJAEWUCTBYS ApPYyr € JpyroM, oOpa3yroT
€IMHOE 1eJIoe, TAaKUM 00pa3oM TEKCT BOCIPUHHUMAETCS KakK 3akphiTas cucrema. KomnoneHTamu
CTPYKTYpbI SIBJISIFOTCSI MPOTHUBOIOJIOKHBIE JIPYr JIPYry 3JIEMEHThl. OTH MIPOTHUBOMOJIOXKHOCTU
cocTaBisitoT OMHapHbIe onmno3uu A u B (B1), rie A o0o3HauaeT HeHTp, MOpsAA0K, CBALIEHHOCTb,
B o6o3nauaet nepudeputo, xaoc, Mupckoe [4, 174].
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OnuH W3 nepBeIX CcTpykTypanuctoB H. Cailro mpoBen CTPYKTYpHBIM aHaldu3, BCIEICTBUE
KOTOpOro BbISIBUI B «KoA3uMKKM» LENbHYIO CTPYKTYPY, COCTOSIIYIO W3 IPOTHUBOIIOJIOXKHBIX APYT
npyry oanementoB. H. Caiiro yTBepkgaeT, 4YTO MHUpPBL, OOXKECTBa, O KOTOPBIX BeEAETCS
MIOBECTBOBAHUE, OOPETAIOT CBOE 3HAUEHHUE TOJBKO OYIy4YH BCTPOCHHBIMH B 3TO CTPYKTYpallbHOE
B3anMo/ieiicTBie. B kauecTBe mpumepa MOXHO MPUBECTH OMIO3ULIMI0 MHUpa Bricoknx HebecHbix
Moneit (51 KR Takama-no Xapa), Tie poxkaatoTCs U NPaBAT 60KECTBEHHbIE MPEIKOB UMIIEPATopa,
u CepeauHHOM cTpaHbl TpocTHUKOBBIX noneit (Z R & Acuxapa-no Haxayy Kyuu), T.e. CTpaHbl
3eMHbIX 0oroB [3, 44-45]. B mannoii onmo3unuu Mup Breicokux HebGecupix [louneit onuuerBopsier
LEHTp, MOPAIOK, cBslleHHoe, a CeperHHasl cTpaHa TPOCTHUKOBBIX IMOJIEH O3Ha4yaeT nepudepuro,
xaoc, mupckoe. To ke camMoe MOXHO CcKa3aTh O IPOTUBOCTOSIHUM TIocyAapcTBa SIMaro
wieMeHHoro oOwbeaunenus W3ymo, rae SImaro oOo3Hayaer wHEHTp W HopsAok, a Mzymo
onuueTBopsieT nepudeputo u xaoc H. Caiiro BeIIBUTaeT TpeX-CTYNEHYATYIO CTPYKTYPY BCEIEHHOM,
rie Bepxuum mupom ssnsercs mup Boicokux HebGecubix Iloneit (15 K i Taxama-no Xapa),
CepeauHHBIM MupoM sBiserca CepeluHHas cTpaHa TPOCTHUKOBBIX moneit (2 J5iH [E Acuxapa-no
Haxayy Kynu), ctpaHa, KOTOPYIO HaceJSIOT 3eMHbIe 00TH U 1yxH, a B Hyokuuit mup Bxonsat CtpaHa
Kenreix Bon (¥R [E Emu-no Kynu), Crpana na Teepapix Kopuax (HREXM [E Hr-no-xamacy-
kynu) u Mopckas pasauna () Vua 6apa). Bepxuuii MUp OIMIETBOPSAET LEHTP, CBATOCTh U
MOPAZIOK, T.€. COOTBETCTBYET 3JieMeHTY A, CpeIuHHBI MUpP OJMLETBOPSIET NepUudepuro, Xaoc U
MHPCKO€, COOTBETCBY# 2JieMeHTy B. A HuxHuil Mup ycunuBaeT cTpyKTypHble 3HaueHus B, Takum
oOpa3om BHHCHIBasich B equHoe menoe. H. Caiiro yTBep)kaaeT, 4To 3Ta CXeMa B3auMOJICHCTBHIA
MPOHU3bIBaET ToBecTBOBaHUWE «KOM3MKM», TEM CcaMblM HAIOJHSS €IWHBIM CMBICIOM BCIO
CTPYKTYpy  JApPEBHEro  Mpou3BeleHHUs. be3  ONMO3MIMOHHOIO  B3aUMOJEHCTBUS  ATHX
MIPOTUBOMOJOKHOCTEH, A3TUX CHMBOJMYECKHX CXeM moHuMaHue «KoI3uku» Kak ILeIbHOro
MIPOM3BEICHUS HEBO3MOXKHO [3, 23].

OmnuM u3 ocHoBHBIX mocnenoBateneii H.Caiiro ssnsercs T.Konocu, ubu wuccienoBaHust
COXpaHWJIM aKTyaldbHOCTh MO ceil aeHb. T.Konocm Tak xe, kak m H.Caiiro ocHoBbIBaeTcs Ha
MIPOTHUBOCTOSIHUU OMHAPHBIX OMMO3ULIUH, HO B OTIM4uK OT H.Calro BBIABHraeT IBYXCTYIEHYATYIO
kapTuny BceneHHoU. Cnenyst T.KoHocu BceneHHas B SITOHCKOW MU(OJIOTUU COCTOUT U3 JIBYX MHUPOB
— Bepxnero u Cepeaunnoro, riae Bepxuum mupowm seisiercs Mup Boicokux Hebecnpix Tonedd (151K
i Taxama-no Xapa), A CepenvHHBIN MUp BKJIIOUAET B ce0s BCe OCTalbHbIE MUPEHI [6, 63-74].

CTpyKTYpaJIUCTCKUH MOJXOJ TOHHMMal TEKCT KaK 3aKpbhITYl0 CHUCTEMY, 4YTO IPUBEIO K
cTarHauuu uccienoBanuil. TakuMm o0pa3oM BO3HHMKIA HEOOXOJMMOCTh aKIEHTUPOBAaTh BHUMAaHUE
TOM, YTO HE CXBAaTBIBAETCS CTPYKTYPOW, HO SIBJISIETCS Ba)KHBIM aCIEKTOM JUJISl PACKPBITHS CYTH
Tekcta. [Ipobnemarnka mpeooyieH!s] CTPYKTYpHOT'O aHajlu3a B OTHOLIEHUH u3yuyeHHus «Koa3ukm»
HE pacKpbplTa M HE IMOJIy4Musia JIOJDKHOTO OCBSILICHHUS B CIELUAIbHOW JIUTEpaType SAMNOHCKUX,
AHTJIOSI3BIYHBIX, PYCCKOA3BIUYHBIX M Ka3aXCTAaHCKUX aBTOPOB, IOJTOMY HYXAAETCS B JajbHEHIIEH
paszpabotke. Ilowck mnyTel pemieHus JaHHOW mpoOIeMbl 00YCIOBUI BbIOOP HampaBICHUS
HACTOAILETO UCCIEAOBAHHUS.

B 3701 CBSI3M OCHOBHBIM HalpaBJIE€HUEM JAHHOTO MCCIIEAOBAHUS SBUJIOCH IOCTPOEHUE HOBOTO
noaxoja K npoureHuro «Koasukn», KOTOPBIM OCHOBBIBAsCh HAa aHAIN3€ IMHAMUKH [TOBECTBOBAHHUS
BBISIBUT MeTaMop(03bl MUPOB, TO €CTh HEYCTOMYMBOCTh M M3MEHUMBOCTH 3HadeHuil HebGecHoro n
3emHoro mupa, fImato m M3ymo, a Taxke, akUEHTHpPYs BHMMAaHHME Ha 3HAYUMOCTH KOHTEKCTAa,
OTIpEeICTUT IMHAMUKY HappaTHBa.

JlaHHBIl TOAXOJ OMNMPAETCsl Ha NPUMEHEHUWH METOAOB aHaln3a JMUTEPaTypHOTO TEKCTa,
OCHOBaHHBIX Ha WJAEAX MOCTCTPYKTypaiu3Ma, TO €CTh TEOPETHKO-METOA0JI0THYECKHE MOJI0KEHUS
1o MpobJeMaTuKe CTPYKTYPHOTO aHAIM3a U €ro MPEeoJI0JICHHs B €BPOIECHCKON U AMOHCKON Hayke,
takue kak XK. [leppuna, M. ®yko, P. bapr, T. Konocu, C. Muypa [7, 19-34].

Takum oOpa3oMm, METOAMKAa IAHHOTO HCCIEIOBaHMS OINUPAETCS HAa MPUMEHEHHH METO/I0B
aHaJlM3a JIMTEPaTypHOrO TEKCTa, OCHOBAaHHBIX Ha HJEAX MOCTCTPyKTypaiuzMa. B HaydHOM
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UCCIICIOBAHUM IIPUMEHEHbl TEOPETUKO-METONO0JIOTUYECKHE TOJIOKEHUS 10 IpobiieMaTuKe
CTPYKTYPHOTO aHAJIU3a U €r0 MPEOJIOJIEHUS B EBPOICUCKON U AMOHCKOM Hayke. [Ipu BbIoOIHEHUH
HCCIIeIOBaHMsI MCIIOJIb30BaHa OOMIMpHas MH(popMalMoHHAs 0a3a, BKIO4Yarouias B ceOs LIecThb
BAapUaHTOB TMEpeBOJa HMEPOrMU(PUKA € TPAKTOBKM TI'PAMMATHKH JPEBHE-SIIMOHCKOTO S3bIKa,
CYHIECTBYIOIIMX € 3N0XM 10, Takue kak TpakroBku H.Mortoopu, K.Kypano, H.Caiiro,
K.Hucumus, T.Konocu. Taxke ObuUM WM3y4eHBI YHHKaJIbHBIE pykonucu 1, 2, u 3-TO CBHTKOB
«Kom3ukm», xpansmmecs B HamuonanpHoit Oubmmorexke SAnommm B 1. Tokmo u B
HccnenoBaTenbCKoM LEHTPE U3YUEHHUS AMTOHCKOU auTepaTypsl (I.Tokuo).

PesyabTaThl M o0cyxknenue. Cieayromue pe3yibTaTbl ObLIM HOJYYEHBI NPU IIPOBEAECHUU
JAHHOTO UCCIIEI0BAHMUS:

1. Mupsl, 0 KOTOpbIX BeJercs noBecTBOBaHME B «KOI3MKM», NMPETEpPHEeBAIOT IMOCTOSIHHbIE
MeTaMOp(}O3bl, TO €CTh MEHSIOT CBOM 3HAYCHUS B IIPOIIECCE TIOBECTBOBAHUSI.

2. DneMeHTbl HappaTHBa IOJBMXKHBI M HM3MEHYMBBI, OHM HE CXBaTBIBAIOTCS B LIEIbHYIO U
YCTOMYMBYIO CTPYKTYPY IIPOU3BEACHMUS.

3. buHapHble onno3unMy, Kak LEeHTp U nepudepus, CBAIMIEHHOE U MUPCKOE, HOPSIOK U Xaoc,
Ha KOTOPBIX OCHOBBIBAETCA METOJ CTPYKTYPHOI'O aHAJIM3a HE aKTyalbHbl B U3ydeHHH «Kom3ukmy;
U3MEHEHHE U JIMHAMUKAa CXEM B3aUMOJICHCTBUS MHUPOB COCTaBISET OCHOBBI ITOBECTBOBAHMUS
«Konmzukm».

4. TlocTpoeHa HOBas MpaKTHKa YTEHUs, B pe3yjbTaTe KOTOPOH 00OCHOBAHO MOJIOKEHHE, YTO
JJIEMEHTBI LIEJIOT0 HE COXPAHSIOT YCTOMYMBOE 3HAYEHUE, IIPETEPIIEBAIOT ITIOCTOSIHHBIE U3MEHEHMS,
YTO HEN30€KHO MPUBOJUT K paclaay CTPYKTYpHI.

5. Pa3pabotan u BBelIEH HOBBIA IMOAXOJ K WHTEPHPETAIMU TEKCTa, KOTOPBIA IO3BOJISET
IIPEOI0JIETh KIIIOUYEBBIE IMOHATHUSA CTPYKTYPAJIMCTCKOTO IMOJAXOAAa KaK CTPYKTYPHOCTb, OMHApHBIE
OIIO3ULUH.

B aT0li rmaBe Mbl IPOBEAEM JETAIBHBIN aHAIU3 MUPOB, O KOTOPBIX BEJIETCS IOBECTBOBAHHE B
«Komukwu». 1-it cBuTok «Kom3ukm» HauyMHAETCS CO CIIOB O TOM, YTO Korjaa 3apoawinch Hebo u
3emist Ha Bricokux HeGecubix Ilomnsx nosBuinck nepBble 60ru: AM3-HO-MHHAKa-HYCU-HO KaMH —
bor-IlpaButens Casmennoro Lentpa Hebec; 3a Hum Taka-mu-mycy6u-Ho kamu — bor Beicokoro
CesamenHoro Tsopenus; 3a HuM KamumycyOu-Ho kamu — bor boxecrsennoro Teopenus. Ilocne
HUX TOSBUIIUCH €Ille Tpoe OO0XKECTB, KOTOPbIE COCTABUJIM MSATh MOKOJEHHH OCOOBIX HEOECHBIX
6oros. [locine HUX MOSIBUIIOCH CEMb IOKOJIEHUH MapHbIX OOroB, B 00IEM KOJMYECTBE JABEHA/ATH
00ros.

31ech HYHO OTMETHUTb, YTO JelcTBHE OOroB, SIBUBIIMXCS B CaMOM Hauaie, pacrpenensercs
mexnay Hebom wu  3emneil, Ttakum o60pazom Taka-MH-MyCcyOuM-HO KaMHM  OJIMIIETBOpSIET
XKHUBOTBOpsyto cuity Heba, a KamumycyOn-HO kaMH OJMIIETBOPSET KUBOTBOPSIILYIO CHITY 3€MIIH.
[losiBnienne kaxaoro u3 OOroB CHUMBOJM3HPYET MO3TanHOe (opMHpOBaHHE BCEJIEHHOM,
3apoX/IeHNue HeOECHOM 1 3eMHOI OCHOB, a TAK)K€ OCHOB, CO3UJAIOIIUX TyX U TEIO.

B Hauane mnosectBoBaHus 1-ro cBuTka «KOH3MKW» MBI HE BHUIUM pa3JIENCHUS MEXIY
HebecHbiM 1 3eMHBIM MHpamH, B AaHHOM KoHTekcTe Bricokume HeOecusie Ilons urpatrot posb
MecTa MOsIBJIEHUSI OOroB, MECTa, II€ 3ap0KIaeTCsl )KUBOTBOPSIILAs SHEPTUsl, KOTOpasi 1aeT Hadajo
BcesieHHOUW. Ho mo mepe mosiBneHust Apyrux mMupoB 3HadeHue Bricokux HeGecubix Iloneit Oyner
HEn30€KHO MEHSTHCS.

[Tocnenneit mapoii cemu MOKOJIEHUI OOroB MosBIAOTCS Opar u cectpa M3anarum u M3anamu.
OHu xeHsaTcs Apyr Ha apyre u M3aHaMu poxkaeT AIOHCKUE OCTPOBa, MOPSI, PEKH, AEPEBbs, TPABBI.
Korna M3anamu poskaer Oora orusi, OH OmajsieT ee BHYTPEHHOCTH, U OoruHs M3anamu ymupaer,
yto B «Kom3ukm» onmceiBaercs kak nepexon B Ctpany XKenteix Boxg — mup MeptBbIX. Ee cynpyr,
6or M3anaku oTmpaBiseTcs 3a HeH, OJHAKO YBHJIEB €€ pasiiararouieecst Telo, OH Iyraercs u
BO3BpallaeTcsd Has3ad. 3Jeck Mbl BuAuM nepBoe ynomumHanue o Cepenunnoit Crpane
TpoctHukoBbIX [lonel, B JaHHOM KOHTEKCTE 3Ta CTPaHAa CUMBOJIM3UPYET MU KUBBIX JIIOACH, KyAa
BepHyJics M3anaku nmocine npedbIBaHNs B MUPE MEPTBBIX.
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Nzanamu noronsier M3anaku u y Bxoja B Cepenunnyro Ctpany TpoctHukoBbix [loselr oHu
MPOU3HOCAT CIIOBA MPOIIAHUS JIPYT € APYroM. M3aHaMu TpO3UTCS €KEIHEBHO 3a0UpaTh THICSIUY
#uBblX U3 CepenunHoil CTpaHbl, B OTBET Ha 3TO M3aHaku KIsHETCS KaXAbld J€Hb CTPOUTH IO
MOJTOPHI THICSYH POAMIBHBIX M30, YTO TOBOPUT O TOM, YTO JKMBBIX BCeraa OyneT Ooblie, HeXenn
MEpPTBBIX. JTOT MH(} paccKka3blBaeT O BO3HUKHOBEHHUH CMEPTHU HA 3eMJjie, O TOM IOYEMY JIIOAH
CMEpTHBI, BE/Ib PaHbIIE OHM MOTJIH KHTh Be4HO Kak Ooru. Takum obpaszom Cepenunnas Ctpana
TpoctHukoBbIxX [loseit yTBepxkaaeTca B CBOEM 3HAYEHUM MHUpa KuUBbIX, a Ctpana Xenteix Bona B
3HAYEHUU MHPA MEPTBBIX.

OTOT 3MM30[ SBISETCS OJHUM U3 KiIoueBbIX B «KoI3ukm», Tak Kak IOBECTBYET 00
00pa3oBaHUM cpa3y IBYX MHPOB H IMOKA3bIBAET, YTO MHUPHI HE CXBAYCHBI B yCTOMYUBYIO CTPYKTYPY,
KaK ObLJIO MPUHATO CUUTATh MIPH CTPYKTYPHOM aHAlIKM3e, a 00pa3yloTcst 1 00pEeTaloT CBOU 3HAYCHMUS
B IIPOLIECCE TOBECTBOBAHUSI.

W3aHaku, BEpHYBIUINCh B MUP KHUBBIX, JA€T KU3Hb TpUaJe BbICIINX O0XKECTB, 3TO AMaTepacy -
ooruns comuna, CycaHo- Oor Berpa u Oypu, u llykyemu — Gor myHbI. AmaTtepacy BOCXHIIAET
W3anaku cBouM cBeTOM U BennuueM U M3aHaku nmopyuaet eil mpaButh MupoM Bricoknx HebecHbix
[Toneit. LlykyemMu CTaHOBUTCS NpaBHUTEIEM HOYHOM cTpaHbl, a CycaHO IMOBEJIEBAIOT IPAaBUTH
Bonnoit PaBuunoi. OnHako CycaHO MPOTHBUTCS MPUKA3y CBOETO OTLA M TOBOPHUT, YTO KEJAET
OTIIPAaBUTHCS B MUP MEPTBBIX, IJie HaXOAUTCA €ro Marb. CycaHO HENpPEeCTaHHO IUIAYyeT, IUlay €ro
MIPEBPAIIAECT BCE JKUBOE B BBDKKEHHYIO MYCTBIHIO, M 3BYKH ILIaya €r0 HAallOMUHAIOT HEHUCTOBBIN
yparas.

N3anaku usronsier CycaHO U3 CTpaHbl XKUBBIX, HO MEpel TeM, KaK MOKUHYTh cTpany CycaHo
pelaeT HaBEeCTHTh CBOIO CecTpy Amarepacy JIJsl TOro, 4ToOblI MONPOUIaThesi. AMarepacy TyMmaer,
yro CycaHo xoueT oToOpath y Hee Hebecubie [lona u Boopykaercsi, HO IPOUTPHIBAET CPasKEHUE C
Cycano. BcneacrBue yero Cycano ockBepHser mup Bwicokunx HeOGecubix Ilonelt, coBepiias
3amnpeTHbIE AEHCTBUA.

B nanHOoM osmum3oze Mbl BUAMM NPOTUBOJCHCTBHE JByX OoroB, Amarepacy, KoTopas
npencraisier Mmup Boicokux Hebecupix [lonelr u CycaHo, koTopblii npeacraBisier CepearHHYIO
Crpany TpoctaukoBbix I[loneit. Ilpuxonq Cycano BbI3Basl OOJbIIME BOJHEHUS B TMPABICHUU
Amatepacy, uTo o3HauaeT, yTo HeGecnble [losis He sBIIsIIOTCS MUPOM, 001aJar0IUM aOCOIOTHON U
HEONpPOBEPKUMOM BIAcCThlO, KoTopas mnpucyma ueHtpy. CycaHo mnoOexmaer Amarepacy B
MOEJMHKE U 3TO TOBOPUT O TOM, YTO B 3TOM MNPOTHBOCTOsSHUM mobexnaer CepenunHass CtpaHa
TpoctHuKOBBIX [loM€H, T.€. MUp 3eMHBIX OOTOB U AYXOB HAMHOT'O CUJIbHEE MUpPa HEOECHBIX OOTOB.

VY4eHble CTPYKTYpPaIUCThl HAAETSAIOT MUP HEOECHBIX OOroB TaKUMH 3HAYEHUSMHU Kak LEHTD,
CBSILICHHOE, MOPSIIOK, @ MUP 3€MHBIX OOTOB TAKMMH 3HAUEHUSMHU Kak nepudepus, MUPCKoe, Xaoc,
OJIHAKO BCJIEJICTBHE IPOBEIECHHOIO aHajIM3a JaHHOTO JIH304a MbI MPUXOAMM K COBEPLIEHHO
MIPOTUBOMNOJOKHBIM BbIBOJaM. Mbl BuauM, yTo Oymryromas cuia CycaHo moOexaaeT 3HEpruio
Bricokux Hebecnbix Iloneii, u HeGecHble 1ot CTAHOBATCSI MUPOM, IOBEPKEHHBIM B CMYTY; 3TO HE
CBSILIEHHBIN LIEHTP, 3TO MECTO, OJHUIETBOpSIOlIee Xaoc. TakuM 00pa3oM CTAHOBUTCS OUEBUIHBIM,
yro obutarenu CepenuHHoit CTpaHbl MOTyT BHecTH Xaoc B Mup Beicokux HeOecHbix Ilomeii.
Takxe Cepenunnas Ctpana TpocTHUKOBBIX [loneil siBisieTcs MecTOM POKIACHHS TPUAAbl BBICIINX
00>KeCTB, KOTOPbIE CTAHOBSTCS MPABUTEIISIMH TPEX MHUPOB, YTO TOBOPUT O ToM, uTto CepeauHHas
Crpana sBISi€TCSI UCTOYHUKOM CHJIBI U BJIACTH, U MMEET BO3MOXKHOCTh OKa3bIBaTh BIIMSHUE Ha
apyrue mupsl. 13 storo crneayert, uto mup Bricokux HeGecubix [oneil siBnseTcss BTOpUYHBIM O
oTHoIIEeHUIO K CepeTuHHON CTpaHe, KOTOPYIO HACENSIIOT 3eMHbIE 00KECTBa.

B pesynbrare aHann3a, akIIEHTUPOBAHHOTO HAa JAHHOM KOHTEKCTE, Mbl BUIUM, YTO TakKue
OMHApHBIE ONMO3MUINH, KaK LIEHTP — Mepudepus, MopsIoK- Xaoc, KOTOPbIE COCTaBISIOT OCHOBY
CTPYKTYpHOTO aHaiu3a, HE MOAXOIAT ISl NMOHMMAHMS TEKCTa U HE NPUEMIIEMBI U U3y4EHHUS
«Komsuxnmy.

Heo0xonuMo Taxke oOpaTHTh BHUMaHUWE Ha TO, YTO 3HaueHUs Mupa Bricokux HebGecHbix
[Toneit mperepneBalOT M3MEHEHHUS B JUHAMHKE TOBECTBOBaHHUSA. B Hayaie moBecTBOBaHHUS 3TO
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MECTO 3apO’KICHHS BCCIICHHOMN, SHEPTHS, Aafomas poxKaeHus Bcemy kuBomy [8, 158]. Ognako mo
Mepe oOpa3zoBaHus APYyTrux MHUPOB, 3HaueHus Boicokux Hebecupix [loneit menstotcs. Benencraue
MOSIBJICHUS CTPaHbl >KMBBIX, CTPAHbl MEPTBBIX M HMX IPOTUBOCTOSHUSA APYT APYrY, POKIACHUS
Awmarepacy, Hebecubie [Tomnst mproOpeTaroT 3HaueHne MUPA, KOTOPBI HACEISIOT HeOeCHbIE OOTH BO
raBe ¢ OorumHel coyiHia Amarepacy. M, kak Obuto ormedeHo Beime, Beicokue HebecHwie [Toms
CTAaHOBUTCS MUPOM BTOpPHUYHBIM 10 oTHOIIeHUIO0 K CepenunHoil Crpane TpoctHuxoBbsix Ilomeil.
Taxxke Meramopdo3bl npoucxonar u ¢ CepeaunHoit Ctpanoit TpoctHukoBbix Iloneit. Eciu B
nepuoy npasnenus M3zanaku CepenunHas CtpaHa Obula IPOTHUBOIIOCTABIEHBI MUPY MEPTBBIX U B
3TOM KOHTEKCTe 00O03Hauyana MHUp XHUBBIX, TO MOcie npuxoia K Bractu OxyHuHycu, CepeanHHas
Crpana crana 0003HauaTh MUpP 3€MHBIX OOTOB H JJyXOB, C IEHTPOM B MecTHOCTH M3ymo.

JlanHbIil aHaTU3 TPUBOAUT K BBIBOAY O TOM, YTO MHPBI MIPETEPIEBAIOT METaMOP(O3bl, TO €CTh
3HAUEHUS MUPOB HE IOCTOSIHHBI W IOABM)KHBI. MEHsIsI CBOE€ 3HAu€HHE, OHU CO3HAIOT HUTH
ITIOBECTBOBAHMSI, KOTOPOE HE CXBATHIBAECTCS CTPYKTYPOH.

Cnenyromee cronkHoBeHue Bricokux Hebecubix Iloneit u  Cepenunnoit  CTpaHbl
TpoctHukoBbix [loneil mpoucxonuT B 3MM304€, A€ TJIABHBIMU TEPOSMH SBISIOTCS HMOTOMKH
Amarypacy u Cycano. Cycano nocie u3rHanus u3 Boicokux HeOecnbix Iloneit cmyckaercs B
MecTHOCTh M3ymo, e, youB apakona SIMata-Ho Opoun >xeHuTcs Ha npuHuecce Kycunana Xume.
Ero noromoxk B mectoM rnokosieHuu 6or OKyHUHYCH cTaHOBATCS nipaButeneM CepeaunHoit CTpaHsl
TpoctHukoBsix [Tosen.

3nauenue uMeHu OkyHuHycH — Xo3suH Benukoi Ctpansl, OKyHHUHYCH IIPEJCTAET KaK 100pHbIi
U CHpaBEMJIUBBIA IpPaBUTEIb, OH IOMOTraeT >KUBOTHBIM M €ro IpaBJICHUE HAINOJHEHO MHUPOM M
criokorictBueM [9, 278].

Tem BpemeneM y Amarepacy, KoTopas MpoJoiibkaeT MpaBUTh MupoMm Bricokux HebGecHbix
[Toneit, poskaercs BHYK, M OHa pPEIIAET cAelaTh €ro MpaBUTeIeM HE TOJIBKO MUpa HEOECHBIX OOTOB,
HO W 3eMHOro mmupa. HeOecHbie OOruM CO3BIBAIOT COBET, HA KOTOPOM MPUHUMAIOT pEUICHHE
HaNpaBUTh MOcTaHHUKOB B CepenuHnHyio CTpaHy sl TOTO, YTOOBI YTUXOMUPHTH 3€MHBIX OOTOB U
IIOCTaBUTh y BJIACTH BHyKa Amarypacy, XOHOHMHMIHU. 31€Ch HYy)KHO OTMETHUTb, 4YTO ISl OIIMCAHMS
3eMHBIX OOrOB HCIOJIB3yeTCs CI0BO * Jit.3\ 2 i apabypy xamu”. Tlpenplayluue uccienoBaTelu
TPaKTOBAJIM 3TO BBIPAXKEHHE KaK ‘‘HEMOKOPHBIE, BapBapcKue OOru”, U UCXOMS U3 3TOTO 3HAYCHUS
BocnipuHuManu Cepenunnnyto Ctpany TpoctHukoBbix [lomell kak Mup xaoca U mepudepum,
KOTOPYIO HacensioT mepBobbiTHIE ayxu [10, 99]. Oxmako cinoBo “ 7t 52 % apalbypy” B cBOeM
HCXOJHOM 3HAUYEHUH HECET CMBICI “‘CHIIBHBIN, UCITYCKAIOIIMM CUITY ', U3 ATOTO CIELYET, YTO 3€MHBIE
Ooru 00Jaar0T EPBO3IAHHON CHIION, a He SBIISIOTCS BapBapckumu [11, 125].

[TepBoiii mocnanHuk Beicokux Hebecubsix [loneit, Amenoxoxu npuOsi B CepeauHHYIO
Crpany, cran BaccasoM OKyHUHYCH M HE BBIIIOJIHWJI IIpHKa3za HeOecHbIX Ooro. Btopoi
IIOCJIAaHHUK, AMEHOBAKaXMKO TOXKE HE BBIIOJHWI IPUKa3 M Mokenan ocratbesi B CepelnHHON
Crpane, He Bo3Bpamasich Ha Heb6o. Tonbko TpeTuil mociaHHUK TakeMHKa3ydd CMOT BCTYNHTH B
neperoBopsl ¢ OKyHHHYCH U €r0 JAE€TbMH, B pe3ylbTare KoTOphlXx OKyHHHYCH IooOeIan nepeaarsb
CTpaHy MOTOMKaM AmaTtepacy B3aMeH Ha TO, UTO HeOecHbIe O0rH ocTpoAT XpaM it OKYHUHYCH U
OyayT Bo3maBaTh eMy mouecTd. HeOecHble OOrM BBINOJIHMIM 3TH YCIOBUS W XOHOHHMHUIH,
CIIyCTUBIIHUCH C HEOEC, cTal MpaBUTENIEM 3eMIIH.

OTOT 31130/ nepeaauun npasiieHus 0T OKYHHHYCH K XOHOHUHUTHY CTPYKTYPAJIUCTBI TOJKOBAIH
Kak nokopeHne CepequHHOW CTpaHbl, YCMUPEHHUE MEPBOOBITHBIX BAPBAPCKUX OOroB HEOECHBIMU
6oramu Bo miaBe ¢ Amarepacy. OmHako U3 Toro ¢akra, yTo JBOE IOCIAHHUKOB OTKAa3alHCh
BBITIOJTHATH TIOpYy4YeHHE HEOECHBIX O0TOB U cTanu BaccasiaMu OKyHUHYCH clieayeT, uto CepeanHHas
CTpaHa SBISUIACh MPOILBETAIOLIEH CTpaHOoM, rae O0buto KoMdopTHO HaxoauTbes. HebGecHble Oorm
CMOTJIM NIOJIYYUTh BAAcTh HaJ CpeIMHHON CTPAHOM JIMIIb BBIIOJIHUB ycaoBue OKYHUHYCH U BO3/1aB
€My ITOYECTH.

JlaHHBII aHaIM3 TMOATBEPXKAACT HAIIM BBIBOABI O TOM, uyTo HeOecHBII M 3eMHON MUPBHI HE
COOTBETCTBYIOT 3HAUEHUSM, 3asBICHHBIM CTPYKTYpPAJIUCTCKUM mnoaxoiaoM. Camu  MHpHI
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MIPETEPIEBAIOT U3MEHEHUSI B JAMHAMHUKE ITOBECTBOBAHMS, OHU MOJBM)KHBI M HEYCTOMYMBBI U HE
CXBATHIBAIOTCSA B LEIBHYIO CTPYKTYpy. [lomOOHBIN aHamu3 MPUBOIUT K Kpaxy CTPYKTYphl H
03Ha4yaeT NpPeoJOJIEHUE CTPYKTYPHOIO OAX0Aa.

3akiroyenue. Ha oCHOBaHUY MOTYUYEHHBIX PE3yIbTaTOB OBUTH CCIIaHbI CICAYIONINE BBIBOIBL:

- BBISBJIEHO, YTO MHUpPBI, O KOTOPBIX BeAeTcsl moBecTBoBaHue B «Kom3umkm», mperepneBaroT
MOCTOSTHHBIE MeTaMOP(HO03bI, TO €CTh MEHSIOT CBOM 3HAYCHUS B MIPOIIECCE ITOBECTBOBAHUS

- JI0Ka3aHO, YTO 3JIEMEHTbl HappaTUBA MOJBM)KHBl MU WU3MEHYMBBI, OHM HE CXBATBHIBAIOTCS B
LEJIBHYIO U YCTOMYUBYIO CTPYKTYPY IPOU3BEICHHUS.

- BBIABIICHO, YTO OMHAapHbIC OMMO3MIMH, KaK LIEHTP M mnepudepus, CBALICHHOE U MUPCKOE,
MOPSAJOK M XaoC, HAa KOTOPBIX OCHOBBIBAETCS METOJl CTPYKTYPHOIO aHajiu3a, HE aKTyaJbHbl B
n3yuenun «Konzukmy;

- 000CHOBAHO, YTO M3MEHEHHUE U IMHAMUKA CXEM B3aMMOJICUCTBHUS MUPOB COCTABIISIET OCHOBBI
noBecTBOBaHUs «Koazukmy».

- MOCTPOCHA HOBAs IMPAKTUKA YTCHUS, B PE3yJIbTaTE€ KOTOPOM JOKA3aHO MOJIOKEHHE, «UYTO
3JIEMEHTHI LIEJIOr0 HE COXPaHSIOT YCTOMYMBOE 3HAYEHUE, MPETEPIEBAIOT MOCTOSHHBIE U3MEHEHUS,
YTO HEU30EKHO MPUBOAUT K pacmlaay CTPYKTYPHI.

[lonoxurenbHple  pe3ynbTaTbl MPOBEACHHOIO  HCCIEAOBAHMS  MO3BOJIAIOT  MPOBOAUTH
JAJbHEWIIINE HAYYHbIE UCCIIE0OBAHUS B PYCII€ ITOCTCTPYKTYypaanu3Ma B SIIOHCKOW, Ka3aXCTaHCKON U
MUpOBOIl Hayke. [lonmokeHust cTaTbu MOKHO HCIIOJIB30BATh IPH YTEHUM Kypca IO JUTEeparype,
KyJIbType ApeBHel Snonuu. Pe3ynbrarsl ncciieoBaHrus MOTYT OBITh MPUMEHEHBI B JATbHEUIINX
pa3paboTKax U HUCCIENOBaHUSAX, IMOCBAIICHHBIX OCMBICICHUIO HACleIusl IPEBHEH KYyIbTYpHI
SnoHuu, ¥ MOTYT CHIOCOOCTBOBATh Pa3BUTHIO JUAIOra MEXAY KylnbTypamu cTpaH LleHTpanbHOI
Asun u Jlanprero Bocrtoka.
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RUSSAN-LANGUAGE LITERATURE PROGRESS IN KAZAKHSTAN

Abstract

The aim of the article is to show the development of Russian-language literature in Kazakhstan.
The object of the article is the progress of Russian literature in Kazakhstan. The actuality of the
article lies in the significance of Russian-language literature in Kazakhstan and its historical
context. The practical significance of the article is that its material can be used for lectures on
literature studies. It highlights the development of Russian-language literature in Kazakhstan from
its inception, providing information about the most outstanding Kazakhstani writers and their best
works. These writers are the founders of Russian-language literature in Kazakhstan. The stages of
the progress of Kazakhstani Russian-language literature are described in the article.

Keywords: Russian literature, progress, writers, works, development, history
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KA3AKCTAHJIA OPBIC TIIHHJETT OJEBUETIHIH JAMYEI

Anoamna

MaxkananslH MakcaTsl — Kazakcranaarsl opbIC TUILII 9A€0METTIH JaMyblH KepceTy. MakalaHbIH
o0wekTici — Kazakcranmarsl opbIc 9/ieOueTiHIH mporpeci. MakamanblH ©3ekTiriri Ka3zakcranmarsl
OpBIC TUIAI oAcOMETTIH MaHBI3IABUIBIFBI MEH OHBIH TapUXU KOHTEKCTIHZAC >KaThlp. MakKallaHbIH
MPAKTUKAJIBIK MaHBI3bIIBIFBI OHBIH MaTCpHUAJIbIH dJcOMeTTaHy OOMBIHINA JopicTeplae KOJJIaHyFa
OonateiHABIFRIHAA. Makanana KasakcTangarel OpbIC TUIAI oleOMETTIH JaMybIHBIH OacTayblHAaH
Oacrar, eH KOPHEKTI Ka3aKCTaHJBIK Ka3yIIbUIap MEH OJIAPJbIH €H Y3/IK IIbIFapMaiapbl Typajbl
aknapat Oepineni. byn xa3ymbiiap Kazakcranmarsl opbIc TUIAI o1€0METTIH HEri3iH Kalaymibuiap
Oonbinm  TaObUTaABl. Makaslala Ka3aKCTaHIBIK OpBIC TUIAI 91eOMETTIH MPOrpeciHiH Ke3eHIepi
CUIIATTAJIFaH.

Tyiiin ce3nep: opbic 91e0UETI, Iporpece, Kaszylbuiap, MbFapMaiap, 1aMmy, TApUX
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PASBUTHUE PYCCKOS3BIYHOM JUTEPATYPBI B KABAXCTAHE

Annomayus
Ilenp cTaTbM - TMOKa3aThb pa3BUTHE pPYyCCKOA3BIYHOW sureparypbl B Kazaxcrane. OObekT
CTaTbMU - IpPOrpecc pycckoil nuteparypbl B Ka3axcraHe. AKTyaJlbHOCTb CTaThbU 3aKJIOYacTCi B
3HAYMMOCTH PYCCKOSI3bIYHOM JTepaTypbl B KazaxctaHe M €€ HCTOPUYECKOM KOHTEKCTE.
[IpakTHyeckas 3HAYMMOCTb CTaTbM 3aKJIOYAaeTcss B TOM, 4YTO €€ Marepual MOXKeT OBITh
WCIIONB30BAaH Ui JIEKIMM 110 JIMTEpaTypoBeIeHHIO. B cratee ocBemiaercs pa3BUTHE
pyccKosi3pIuHOM uTeparypsl B Ka3axcTane ¢ camoro Hauania, ImpeocTaBiseTcss MHpopMmanus o
CaMbIX BBIJAIOIMIMXCS KA3aXCTAHCKUX MHUCATENAX U UX JIYUIIUX [POU3BEACHUAX. OTH IMHUCATENN
ABJIAIOTCS. OCHOBATEJISIMU PYCCKOSI3bIUHOM suTepaTyphl B Kasaxcrane. B crarbe ommcaHbl 3Taribl
IIporpecca Ka3axCTaHCKOM pyCCKOSA3BIYHOM JIUTEPATYPHI.
KuroueBbie cioBa: pycckas juTepaTypa, Iporpecc, MHUCaTelny, NPOU3BEIEHUs, Pa3BUTHE,
HCTOPHS

Introduction. “The literature of the people of Kazakhstan is a unique and multifaceted
phenomenon, a unique creative phenomenon, including Kazakh, Russian, Uyghur, Kurdish,
German, Tatar, Korean, Uzbek literature” [1, 2]. “Russian literature of Kazakhstan is part of the
general literary process of the multicultural environment of the republic and at the same time an
independent creative phenomenon that has a significant impact on the spiritual atmosphere of
Kazakhstan. A large, fruitful branch of Russian literature functions quite actively” [1, 43].
Currently, many books are published every year in our country. Their authors are Russian and
Russian-language writers from Kazakhstan. The Republic of Kazakhstan has the largest number of
Russian writers after Russia.

Methods and materials. In the paper the methods used for the investigation are observational
study, case reports, literature review.
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The information was taken from the collective monograph Literature of the people of
Kazakhstan, second edition, supplemented, and from the book Literature of Kazakhstan,
encyclopedic reference book.

Results and discussion. Dm. Furmanov, Vs. lvanov, P. Vasiliev, L. Martynov, S. Markov, 1.
Shukhov, N. Anov, F. Berezovsky made a huge contribution to the development of Russian
literature in Kazakhstan. The theme of Kazakhstan was expressed in a special way in Sorokin’s
work. The works of many writers reflected the social processes that take place in the Republic of
Kazakhstan. Writers talked about the war, about the life of the inhabitants of the steppe, about
friendships between peoples, international relations and the construction of a new future.

The history of Russian literature in Kazakhstan has its pre-revolutionary roots. In the Russian
literature of Kazakhstan at the very beginning the concept of Eurasianism was dominant. Russian
writers and poets were fascinated by the theme of the East. Eurasianism means faith and tolerance
at the junction of Europe and Asia, which serves as the basis for spiritual and moral unity. At the
same time, Eurasianism has fertile soil in the arts. Another name for it is the spiritual unity of
cultures, which includes the process of close interaction between Slavic and Turkic culture. Despite
the close relationship, these two types of cultures easily maintain their originality.

Russian Orientalists persistently sought to strengthen literary relations between Kazakhstan and
Russia. This process contributed to the establishment of the Eurasian basis of the literary process in
the Republic of Kazakhstan. One of these Orientalists was Alexander Efimovich Alektorov. Among
all the works of Alexander Efimovich Alektorov, the most important is his biobibliographical
“Index of books, magazine and newspaper articles and notes about the Kyrgyz.” It came out in
1900. This work serves as an index of the titles of articles, essays and other works about
Kazakhstan, which were collected from the Russian press. Alektorov's works contributed to
journalism and folklore of the nineteenth and twentieth centuries. This orientalist wrote about the
history of the Kazakh people and collected folklore, ethnographic and historical material about the
life, traditions, customs and other types of culture of the Kazakh people. In his works, Alexander
Efimovich Alektorov called Ybyray Altynsarin “Pushkin of the Kyrgyz.”

In addition to Alexander Efimovich Alektorov, orientalists who contributed to the development
of Russian-language literature in Kazakhstan were V.V. Velyaminova-Zernova, A.l. Levshina, G.N.
Potanina, V.V. Radlova, A.N. Kharuzina, N.M. Yadrintseva. They tried to fully study the Kazakh
people. They based their works on anthropology and ethnography.

Kazakh folklore was studied by A.E. Alektorov, V.P. Vasiliev, G.N. Potanin, V.V. Radlov,
P.M. Melioransky, N.I. IIminsky, I.N. Berezin. Their works were carefully studied and published.

Close Russian-Kazakh literary relations developed throughout the nineteenth century. Russia's
interest in the East was growing, because at that time works about the Kazakh people were often
published in Russia. Russians became acquainted with Kazakh culture, history and aesthetics when
they read such books. This process influenced international relations and affected politics,
economics and culture.

The founders of Russian literature in Kazakhstan are Russian residents of the Republic of
Kazakhstan 1. Shukhov, M. Zverev, Dm. Snegin, V. Chugunov, D. Cherepanov, etc. Their themes
were human brotherhood and freedom. Among them you can find the names of Russian-speaking
poets P. Vasiliev and P. Kuznetsov. Vasiliev Pavel Nikolaevich wrote about the images of the
Kazakh steppe. The most famous of his such poems is “Asian” [2]. Russian writers and poets of
Kazakhstan always have elements from Kazakh culture. They reflect information about Kazakh life,
customs, traditions, oral folk art, etc. Pavel Vasiliev Nikolaevich has vivid imagery in his poems,
where he describes the Kazakh steppe.

Then came the 30s. Russian literature in Kazakhstan wrote about real events, about changes in
the morality of people of modern times, as well as about the formation of a different citizenship. In
works of art from this period of time there are characters of different nationalities. Maxim
Alekseevich Gorky had his influence on Kazakh literature. His books were published jointly with
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Kazakh writers Nikolai Ivanovich Anov and Ivan Petrovich Shukhov. The novel “Hate” is a novel
about Kazakhstan today [3, 594]. In the thirties of the twentieth century, professional literary
criticism arose in Kazakhstan. Writers M. Batalov, M. Silchenko, M. Fetisov, I. Shukhov created
their works in this direction.

In 1933, a great event took place in the history of Russian literature in Kazakhstan. A Russian
section has appeared in the organization of writers of Kazakhstan. This section included I. Shukhov,
M. Zverev, P. Kuznetsov, Dm. Snegin and others. In their essays and stories, V. Chugunov, D.
Cherepanov, L. Makeev, |. Shukhov wrote about industrialization and collectivization processes in
Kazakhstan. I. Shukhov wrote about man and his homeland, about man’s work. Besides him,
famous critics of that time were M. Sholokhov and F. Panferov.

The thirties of the twentieth century in Kazakhstan were marked by famine and collectivization.
At this time, poets came from Russia to Kazakhstan. They translated Kazakh works into Russian.
They composed their own works similar to these works. For example, A. Bezymensky, Vs.
Rozhdestvensky and B. Ruchev translated Abai. Poets of this time - V. Kopytin, N. Titov, P.
Vasiliev, M. Pastushenko. They are noted as optimistic poets in the history of Kazakhstani
literature. Other poets of this time, like A. Aldan-Semyonov, Dm. Snegin and I. Kalashnikov write
about labor enthusiasm, friendship of people, love and the Motherland.

The classics of Kazakh literature are M.O. Auezov, G. Musrepov, S. Mukanov, A. Nurpeisov.
They created their own and joint works. For example, Leonid Sobolev, together with Mukhtar
Auezov, wrote the books “Abai” and “Epic and Folklore of the Kazakh People.” Dal, Alektorov,
IiIminsky, and Tveritin made their contribution to the preservation of valuable monuments of the
spiritual culture of the Kazakh people.

One of the famous writers of that time was the People's Writer of Kazakhstan, Maxim Zverev.
In his essays, stories he raised the topic of the life of nature. He was interested in the Altai forests,
Tien Shan mountains, floodplains of the Balkhash region and deserts.

The prose of another writer of that time, Yuri Osipovich Dombrovsky, covers socio-historical
events in Kazakhstan, regression, camps, evacuation, development of virgin lands, resettlement of
Volga and Caucasian Germans. His most famous works are “Keeper of Antiquities”, “Faculty of
Unnecessary Things”. He wrote about the Kazakh intelligentsia of the twentieth century. The novel
“Derzhavin” is considered the first Kazakh work by Yuri Osipovich Dombrovsky.

At this historical time, great interest was shown in the poetry of P. Kuznetsov, N. Titov, Dm.
Snegin, V. Chugunov, I. Kalashnikov. Literary critics of that time M. Batalov, D.N. expressed their
point of view about their poetry. Nikolic, M.S. Silchenko, N.S. Smirnova, 1.Kh. Gabdirov, E.I.
Landau, M.l. Ritman-Fetisov, E. Lizunova, K. Kurova, N.K. Savchenko, A.L. Zhovtis, N.S.,
Rovensky, P.P. Kosenko, A.L. Malovichko, etc.

Russian-speaking writers of Kazakhstan wrote about the exploits of the people during the Great
Patriotic War. They were the poets Dm. Snegin, P. Kuznetsov, V. Chugunov, P. Bogdanov, L.
Makeev. Writers on this list include I. Shukhov, L. Sharikov, Dm. Snegin, Vas. Antonov, V.
Skorobogatov, O. Merkulov, L. Krivoshchekov, V. Vanyushin, N. Korsunov and others.

In the 60-80s, N. Kuzmin wrote about the development of virgin and fallow lands in his work
“At the Steep Yar”, V. Vanyushin in his work “Fulcrum Point”, D. Cherepanov in his work
“Steepness”, |. Shchegolikhin in his “ Snowstorms”, G. Chernogolovin in “Two Days Until
Spring”, A. Kiyanits in “High Flood”, N. Korsunov in “Without Witnesses” and “Where the
Knitting Tree Is Weaved”. However, at that time it was forbidden to state the full truth about the
virgin lands.

N. Pichurin wrote about the working class in the sixties and eighties in his work “City in the
Steppe”, F. Chirva in his work “Trains Don’t Go There”, V. Burenkov in his work “To spice up the
plot”, V. Berdennikov in his work “Warm Earth" and "Roots", etc.

During these years, interest in the history of Kazakhstan intensified. N. Anov, A. Sergeev, P.
Kuznetsov, Dm. wrote about Zhambyl Zhabayev, Mikhail Mikhailov, Uraz Dzhandosov, lbrai
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Altynsarin, Alibi Dzhangildin and Vladimir Zagorsky. Snegin, M. Simashko, I. Shchegolikhin, G.
Sviridov. They examined the person completely.

P.Kosenko publishes biographies - chronicles about Russian and Soviet writers. They were P.
Vasiliev, Vs. lvanov, A. Sorokin, F. Dostoevsky.

The story “A Man Finds Happiness” by Pavel Nikolaevich Kuznetsov reflects the years 1845-
1860. Historical moments affect the friendship of Chokan Valikhanov with Fyodor Dostoevsky, P.
Semenov and G. Potanin. [4].

Sabit Mukanovich Mukanov, a classic literary critic, also wrote about Chokan Valikhanov. In
the novel “A Flashing Meteor” he is shown as an educated, freedom-loving and moral person [5].

Kosenko Pavel Petrovich in his book “Irtysh and Neva. Twelve years from the life of Fyodor
Dostoevsky, writer” recreated the image of Fyodor Dostoevsky [6].

The historical works “Ak-Mosque” by N.Anov, “St. Petersburg Ambassador” by A.Sergeev
and “The Bell” by M. Simashko depict the process of Kazakhstan’s annexation to Russia. The
images of historical work reflect the national character of the people.

In the second half of the 80-s of the 20th century, the topic of interpenetration into foreign
worlds became relevant. For example, in the novel “The St. Petersburg Ambassador” by Alexander
Nikolaevich Sergeev, the steppe life of the Kazakh people of the eighteenth century and their
national character are depicted. The work depicts reality, the everyday life of the Kazakh people,
steppe hunting and migrations through summer pastures [7].

His contemporary, Maurice Davidovich Simashko, writes in his novel “The Bell” about the
formation of the views of the outstanding educator Ybyray Altynsarin. Ybyray Altynsarin is a
Kazakh teacher and public figure. The writer managed to recreate the historical situation of that
time and the characters of the characters [8].

Along with M.Simashko and A.Sergeev, A.Alimzhanov and A.Kekilbayev wrote about the
accession of Kazakhstan to Russia. Anuar Turlybekovich Alimzhanov has a novel “Messenger”,
which tells the story of the mission of the Russian ambassador Tevkeleev to the Kazakh steppe [9].

Abish Kekilbayevich Kekilbayev has a novel “The Pleiades - a constellation of hope.” In the
book, the author provides general information about the historical processes of that time. This
philosophical novel tells about the prerequisites for the annexation of Kazakhstan to Russia [10].

In general, the process of Kazakhstan’s accession to Russia brought positive results. Writers
began to write at this time that statehood appeared in the Kazakh steppe, the people began to obey
the laws and civil strife stopped, in which many good, innocent inhabitants of the Kazakh steppes
died. Neighbors waging war against the Kazakh people began to carry out fewer attacks. The level
of the economy has increased. Steppe agriculture arose and trade began to develop. Kazakhstan
switched to a sedentary lifestyle. These events became the theme of Kazakhstan writers of that
historical time.

The story “Intervention in Omsk™ by Nikolai lvanovich Anov depicts the civil war [11].

In the dilogy “Morning and Two Steps at Noon” by Dmitry Fedorovich Snegin, the theme of
revolutions is raised. The historical and revolutionary theme was the main one for Dmitry Snegin.
Uraz Dzhandosov is one of his main characters [12].

Nikolai Alekseevich Raevsky made a significant contribution to the development of
Kazakhstani literature. In his polar books “If Portraits Speak™ and “Portraits Speak,” the author
talks about Alexander Sergeevich Pushkin [13]. “If Portraits Speak” is not a dry scientific study, but
a fascinating story about the curious discoveries of a Pushkin scholar” [14, 2].

Unlucky people are poets, not all of them, however, but many...Forgetting the order of the
prophet, they drink wine, debauchery in every possible way, mock people and each other [15, 2].

Nikolai Alekseevich Raevsky contributed to world Pushkin studies. Thanks to the research of
this writer, it became possible to better and more accurately recreate the appearance of Natalia
Goncharova, Alexander Sergeevich Pushkin, and the life of the Fikelmon, Vyazemsky and
Goncharov families. Goncharova is the wife of the great Russian poet, Alexander Sergeevich
Pushkin. The activities of Nikolai Raevsky brought new scientific materials. Today they are the
property of a huge readership.
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Both prose and poetry of the period of the Great Patriotic War have their own page in the
history of Kazakhstani literature. Its representatives: Dm. Snegin, P. Kuznetsov, V. Chugunov, P.
Bogdanov, L. Makeev, L. Skalkovsky, L. Krivoshchekov, N. Korsunov, V. Skorobogatov and
others. The leading themes of literature of this historical time: frontal brotherhood, Soviet
patriotism, humanism, deontological duty, equality of all nations in the face of the threat of war.
When poets were at the front, they published their works in the military press. It included combat
leaflets, new newspapers, etc. The best works of this time: the story “On the Distant Approaches”
and “The Parliamentarian Leaves the Reichstag” by Dm. Snegina; “If you stay alive”, “Ordinary
time of war” and “Starting line” by Vasily Antonov; “Without bowing my head”, “Meet me in
Berlin” and “Guardsmen” by Fyodor Egorov; “And they called the regiment Berlin”, “We are
coming to you, Prut” and “The volleys died down” by Vasily Skorobogaty; “Unfulfilled sentence”
Sergeeva and others.

“On the Distant Approaches” is a story about the feat of arms of Kazakh soldiers from the
famous 8th Guards Panfilov Division in the defense of Moscow.

“The parliamentarian leaves the Reichstag” depicts the feat of the Kazakh citizen, Hero of the
Soviet Union l.Ya. Syanov and his comrades during the storming of the Reichstag.

The third military story, “Waiting,” is based on an episode from the heroic chronicle of Captain
Lysenko’s battalion, which was the reserve of General 1.V. Panfilov.

The events of the story “Autumn Equinox” take place in one of the virgin state farms in
Kazakhstan, but echoes of the recently past war can be heard in it [16].

For the third night, the village was tormented by oppressive silence. Here, in the old Cossack
village of Lobanova, the last spark of the kulak uprising was trampled [17].

The military prose of Kazakhstan includes the novels “For Your Sake”, “West of the Dnieper”,
“On Two Banks” by Oleg Merkulov; “The Supreme Measure” by N. Korsunov; “The War Goes to
the West” by L. Krivoshchekov; “Fau Hunters” and “English Fortress” by V. Petrov and others.

“The War Goes to the West” is a novel by Leonid Danilovich Krivoshchekov. The main character
is Lieutenant Maksimov. The novel depicts the process of formation of his character and the formation
of his personality. The heroes of the novel “The War Goes to the West” are ordinary soldiers, sergeants
and officers of an infantry battalion who daily perform their feats of arms. In conditions of a brutal war,
they remain people of high moral principles, clear and firm convictions [18].

Nikolai Korsunov’s work “The Highest Measure” depicts pre-war life, the work of villagers
from the village of Izluchnoye during the war, and the courage of Tabakov’s regiment. This novel
recreates scenes of military battles. The work is full of lyrical digressions, monologues of characters
and landscape sketches [19].

Patriotism and friendship of peoples are the leading ideas in Kazakhstani literature, which tells
about the Great Patriotic War, about the working class of the people. There are also works on this
topic: “Trains Don’t Go There” by Fyodor Ermolaevich Chirva; “Copper Mountain” (“The novel
takes place at the largest copper mine in Kazakhstan” [20]) and “To spice up the plot,” where
socialist principles are defended and established” [21] by Valery Burenkov; “City in the Steppe”
and “Dawns over the Steppe” by Nikolai Pichugin; “Warm Land” (“This book is about the difficult
days of the war, about courage and betrayal, about true love and easily accessible love, about the
formation of personality and its destruction” [22]) and “Roots” by Vladlen Konstantinovich
Berdennikov.

Another thematic cycle about virgin lands and agricultural work included the works “At the
Steep Yar” by Nikolai Kuzmin, “Fulcrum” by Vasily Fedorovich Vanyushin, “Steepness” by
Dmitry Feofanovich Cherepanov, “Two days until spring” and “Risk Zone” by Galina Vasilievna
Chernogolovina, “Snowdrops" and "Without Witnesses" by Nikolai Korsunov, "Flood" by Andrei
Petrovich Kiyanitsa, "Blizzard Snow" by Ivan Pavlovich Shchegolikhin.

The topic of virgin lands is considered the most significant in the post-war period. Essays on
this topic were published by Shukhov I., Kiyanitsa A., Snegin Dm., Chernogolovin G. Among the
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poets of Kazakhstan, F. Morgun, L. Krivoshchekov, P. Shcheglov and others wrote about the virgin
lands. Among the plays about virgin lands, the best is “At the Behest of the Heart” by N. Anov and
Ya. Stein, “The Heirs” by N. Anov.

In 1963-1974, the magazine “Prostor” was especially popular. Its editor was 1.P. Shukhov. It
published A. Platonov’s story “Dzhan”, Pasternak’s play “Blind Beauty”, stories by Y. Kazakov,
poems by O. Mandelstam, M. Tsvetaeva’s cycle “To Mayakovsky”, J. Gert’s novel “Who, if not
you?” and story “Lier”

Prose of the 60-70-s writes about morality. Yuri Mikhailovich Gert portrayed the social and
moral quests of the best part of the youth of those years.

The next stage of the literary process was the depiction of nature. In Kazakhstan he worked as
“a naturalist artist, a singer of nature, a bright representative of scientific and artistic literature” [23,
135]. This is Maxim Zverev, naturalist writer, zoologist. He created a new direction in literature - to
write about nature, about animals, about the world around us. He was joined by such famous writers
and poets as P. Marikovsky, V. Mosolov, D. Ryabukha, A. Elkov, A. Skvortsov, R. Tamarina, V.
Antonov, G. Kruglyakov, O. Postnikov, G. Madzigon, | Potakhina. In the 70-80s, the works of N.
Chernova, V. Niktenko, L. Stepanova, A. Solovyov were published.

V. Badikov wrote about Tamara Madzigon: “Essentially an urban poet, Tamara wrote
amazingly a lot about nature, fell in love with it, became close to it, like Pasternak, as with her
double, and always took her as a defender and client. In essence, these are not landscapes, but
intimate philosophical lyrics” [24, 242].

In the 80s the theme of spiritual and material deficit was raised. It took place in the novels of
Yuri Mikhailovich Gert. For example, “The Night of Predestination”. Especially strongly it is
reflected in the novels “Letters on birch bark” by A.Artsishevsky; “Judgment da Delo” by
A.Zagorodnigo; “The Force of Coriolis” by V.Miroglov; “Deficit” and “Officials” by
I.Shchegolikhin.

In the last decade of the twentieth century, the historical novel established itself with even
greater force in the Russian literature of Kazakhstan. Simashko Maurice Davidovich played a huge
role in this. Among his heroes can be identified historical people who contributed to the
enlightenment of his people. In the novel “Mazdak” the author tells about real historical persons.
They are Mazdak, the king of Kavadeh, the scribe Abraham. In his work “Semiramis” Maurice
Davidovich Simashko shows the image of Catherine the Great. He tries to recreate her portrait with
the greatest accuracy. In his work there is a thorough motif of big and small homeland. Such a motif
is also in 1. Shukhov, I. Shchegolikhin and others. In the book “The Road to the Holy Land”
Simashko reflects on the Motherland. The protagonist of one of the stories in this book is Sultan
Beibarys. This novella is called “Emshan”. The Sultan broke with power for the sake of his
Motherland. In his work “Literary Stories” Maurice Davidovich Simashko writes about such
historical figures as Y.Dombrovsky, I.Itkind, B.Lavrenev, F.Panferov, A.Tvardovsky, M.Auezov.

In the book by Dmitry Fyodorovich Snegin “Open to All. Conversations with Bauyrzhan
Momyshuly” reveals the historical theme. The work is a synthesis of essays and biography. Snegin
wrote about the heroism of the people during the Great Patriotic War. Dmitry Fyodorovich Snegin -
People's writer of Kazakhstan, screenwriter, participant of the Second World War.

Modern literature of Kazakhstan is reflected most accurately in the magazine “Niva”. It has
been published since 1991. The names of contemporaries of Kazakhstan literature: O.Shilenko,
A.Sergeev, E.Myagkova, Y.Polyakov, L.Shashkova, S.Kunyaev, A. and N.Kazantsev, 1.Kalyagin,
V.Vladimirov, S.Yagmurov, N.Perovsky, V.Gundarev, Y.Grunin, T.Florovskaya, etc.

Since Kazakhstan gained independence, new works by A.Sergeev, N.Raevsky, V.Berdennikov
have been published. These people are philosophers who tried to find the truth.

In the work of Vladlen Konstantinovich Berdennikov there is the idea of the unity of guilt and
responsibility for all his own. Vladlen Berdennikov mentioned in his works the names of Kazakh
poets and writers. They were N. Zabolotsky, N. Korzhavin, M. Yakovlev, Sh. Bekturov, A.
Chizhevsky and others.
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Yuri Vasilyevich Kungurtsev, writer and publicist, in the story “Dam” described the thirties in
Kazakhstan. His heroes, historical personalities such as Dyusembai Altynbekov, A. Solzhenitsyn. In
the story “Command” Kungurtsev Yuri Vasilyevich described the days of exile of the famous
Russian writer Solzhenitsyn. His exile took place in Kazakhstan in the countryside.

The next representative of Kazakhstani modern literature is Ruth Tamarina. She is a participant
of the Second World War. In 1991, Ruth Tamarina's documentary work “Sliver in the Stream” was
published. In this work Tamarina writes about the years of repression. Her best poems: “Simple
Truths”, ‘Hope’, ‘Green Wind’, ‘As long as there is tomorrow” and others.

Another representative of Kazakhstan's artistic creativity is Adolf Alfonsovich Artsishevsky.
The author wrote about ordinary people. Among his works the most famous are the novel “Day in
the midst of summer” about paleontologists, “Dangerous Zone” about a hunter, a man with his
sorrows and joys, “Top” about journalists, stories “Neskuchnye uchiny”, the novel “Letters on the
Shore”, “The Land We Live On”, documentary stories and others.

In the 20th-21st century, at the turn of the century, in the Russian literature of Kazakhstan,
publicism is gaining popularity. Chernogolovina Galina Vasilievna is a writer. In “Dead Wheel” she
writes about I. Khudenko, E. Mikulina, I. Shukhov, T. Madzigon. She is concerned about the fate of
modern writers. Her novella “Bright Wednesday” is a memoir about the writer I.P. Shukhov.

Potakhina Inna Vasilyevna wrote about her modernity. Her lyrics are reflective and sincere. In
1992 her collection “Intermission” was published, in 2000 - “The Bell”, in 1965 - “New Poems”, in
1977 - “Ski Walk”, in 1986 - “Violin Key”.

Lydia Stepanova is a poetess and translator. Since 1978 she worked as the head of the
department of the publishing house “Zhalyn”, translated into Russian the works of Nurzhekeev B.,
Abdrakhmanov T., Pfeffer P. Her poetry is joyful, ironic, timid and daring. The unity of emotional
tone and lyrical experience is noticeable in it. She writes a portrait of her generation, creates
sketches of nature.

Poems of Soloviev A., Marmontov V., Frolovskaya T., Lezina K., Deriev R., Shilenko O.,
Mikhailov V., Postnikov O., Gundarev V. and others enriched Russian poetry of Kazakhstan.

The past and the present up to the last decade of the twentieth century is touched by lvan
Pavlovich Shchegolikhin. In his works there is the motif of the Motherland, the complexity of social
changes, and the tragic historical memory of the camps. Ivan Pavlovich Shchegolikhin is a national
writer of Kazakhstan, translator. He is the author of many prose works. He translated into Russian
“The Thorny Path” by Saken Seifulin, “Baluan Shulak™ by Sabit Mukanov, “Eyewitness” by Gabit
Mustafin, “Zhaiau Musa” by Zeitin Akishev and others. His best novels and stories: “Gray Field”,
“And again morning”, “Time Machine”, “Shalnaya week”, etc.

One of the outstanding modern writers of Kazakhstan is Gundarev VIadimir Romanovich. He is
a poet and writer of Kazakhstan. His most famous books are: “My Wooden Village” (1973);
“Zimopis” (1976); “Chief Agronomist of the virgin lands” (1979); “The Bright River” (1980); “The
Bright River” (1980); “Seven Days, and the whole life” (1987); “Our hearts are written here”
(1994); “In the heart and memory of generations” (2000). His poems and books have been
translated into Korean, German, Ukrainian, Kazakh, Slovak, French, Portuguese and Spanish. The
poet, a Russian son of the Kazakh people, has a roll call of lyrical images, love of nature, love for
the Motherland, the desire to learn the secrets of native nature, blood unity with the motherland.
Exactly these themes are common for poets and writers of Kazakhstan of the twenty-first century.
So, Vladimir Romanovich Gundarev appears to us in his poetry as a patriot and citizen who loves
nature and admires it.

Valery Fedorovich Mikhailov is a Kazakh contemporary poet and writer. Valery Mikhailov,
like all modern poets of Kazakhstan, loves his homeland. He describes his homeland colorfully in
the poem “To the Motherland” in 1997. Valery Mikhailov writes about Kazakhstan. He has two
homelands. He was born in Kazakhstan, but his grandfathers came from Russia. In his famous
documentary story “Chronicle of the Great Jute” he writes about collectivization in Kazakhstan.
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Today Kazakhstani writers and poets write about love and happiness, separation and loneliness,
peace and war, friendship and betrayal, man and nature.

Poetesses write about love. In the Russian poetry of Kazakhstan these are: I. Potakhina, R.
Tamarina, T. Madzigon, L. Lezina, L. Shashkova, L. Stepanova, R. Derieva, O. Shilenko, T.
Frolovskaya, N. Chernova. This is love for a man, love for the Motherland, love for the places
where we were born and grew up.

Among male poets of Kazakhstan of the twenty-first century stands out Alexander Matveev.
His poems are imbued with the feeling of uncomfortable life, betrayal, failed love. He, like many
modern poets, is published in the magazine “Niva”. His first book of poems “Pages of Memory”
includes the motif of memory.

Alexander Dolgov is a poet. His lyrics are full of optimism. Especially famous are his poems
“Obelisks” and “Maple Leaf”. The theme of this poem is the continuity of life, and the maple leaf is
a symbol of immortality.

Alexander Kurlenya is another poet of modern times. He combines in his work a philosophical
and lyrical beginning, the unity of man and nature.

Increased anxiety is one of the main features of Russian poetry of Kazakhstan of the last
decade.

Modern poets and writers of Kazakhstan of different ages and professions. One of their main
attributes is a connection with modernity, a sense of the crisis state of reality, patriotism, and a
connection with history.

In Soviet times, the beginners of Kazakh Russian-language literature were Bauyrzhan
Momysh-uly and Makan Jumagulov. The older generation includes O.Suleimenov, A.Alimzhanov,
S.Sanbaev, E.Gabbasov, the middle generation includes A.Ezhenova, R.Seisenbaev, B.Kanapyanov,
B.Kairbekov, K.Bakbergenov, 0O.Zhanaidarov, B.Momyshuly, A.Kodar, A.Zhaksylykov,
D.Nakipov, Kh.Bulibekov, K.Kabdrakhmanov, A.Didar, U.Tazhikenov, R.Burkitbaeva-Nukenova
and others, to the new generation - S.Usenbekova, J.Nurpeisova, E.Askarbekov, M.lIsenov,
E.Zhumagulov, R.Gibintaev, A.Sabralieva, A.Makarimova and others. Their creativity is spiritual
and of national origin.

Badikov Victor Vladimirovich studied prose and poetry of Russian, Kazakh, German, Uyghur,
Tatar and Korean writers and poets of Kazakhstan. The results of these studies are in his works “On
the Fracture of Times. Fate and voice of the artist”, ‘New winds’, ‘In the stream of time not to lose
yourself’, etc.

Olzhas Suleimenov is a poet and public figure, People's Writer of Kazakhstan. His best works:
a collection of poems “Argomaki”, a poem “Earth, bow to the man”, poetry collections “Sunny
Nights” (1962), “Night of Parisian” (1963), “Good Time of Sunrise” (1964), “Transformation of
Fire” (1981), etc.

Berik Magisovich Djilkibayev is a writer and translator. His best books are “Kazakh erotic
novel”, “Master Ash Chiyan”, “Wormwood speech of Nogailinets Brodnik”. His works have been
published in the magazines “Friendship of Peoples”, “Prostor”, “Ait”, almanacs “Knigolub” and
“Literaturnaya Alma-Ata”. His main themes are the fates of philosophers and poets, sages of the
East and rulers. In his works distant times echo with modernity. His motifs are historical, biblical
and ethnographic.

In the prose of other Kazakhstani contemporary writers, R. Seisenbaev, S. Sanbaev, A.
Zhaksylykov, D. Amantai, D. Nakipov, there is a deepening of psychologism, ambivalence of
images, expansion of themes and drama.

Another writer, Rollan Shakenovich Seisenbaev, continues the theme of deontological duty to
the younger generation, writing, moral duty to his homeland.

Stories and novels of the present “White Aruna” (1969), “When thirsty for myth!...”, “And
eternal battle!..”, “Copper Colossus”, “The Road Only One” (1970, 1974), “Seasons of our life”
(1981), “Wells of sultry valleys” (1976), “A bottle for perfume” (1985), created by writer and
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translator Sanbaev Satimzhan Hamzauly. His frequent themes: happiness, love, good, duty, honor,
justice, dignity, morality, the relationship of man with society, personality and history, the unity of
one fate and the fate of all mankind, the history of the country.

Bakhytzhan Musakhanovich Kanapyanov is a poet, honored worker of culture of Kazakhstan.
His works include the poems “Night Coolness”, “Reflection”, “Sense of Peace”, “Branch”, “Line of
Fate”, a book of short stories ‘Fireflies’. In his works, Bakhytzhan Musakhanovich reflects on
spiritual experience and continuity of knowledge. One of his best works is “Libra”. Bakhytzhan
Kanapyanov's researches are devoted to poets Makhambet, Shakarim, M. Zhumabaev, S.-M.
Toraigyrov, P. Vasiliev, |. Zhansugurov. He writes about the fate of Kazakh intelligentsia, about
figures of Alash Orda, about translation, about the analysis of poetic text, about love to his
Motherland, about his family, about native nature, about romantic moments in nature and life.

Bauyrzhan Momyshuly's prose is philosophical, figurative and metaphorical. In his story “Light
of the wolf path” about the formation of the hero's personality, about his spiritual maturation and
change of his worldview.

The next contemporary writer is Didar Amantai. The peculiarity of his style is the density of
writing and short sentences. In his book “Chingiz Aitmatov and Modern Prose” Didar Amantai
gave a classification of prose. It consists of five branches: social-anthropological prose,
commercial, fantastic, philosophical-metaphysical and poetic. These styles are found in prose
usually in mixed form. Didar Amantai's essays tend to be sad. His works value the past and
emphasize historical memory. In his work “Requiem for Autumn” the author creates images of love
and seasons. His work is considered melodic and dialogical. The main themes of Didar Amantai's
work are the gift of words, the gift of creativity, the fates of writers, thinkers and poets. For
example, the essay “Retrospective on Camus and Dostoevsky”.

Another contemporary talent is the poet Dyusenbek Nakipov. His poetry is passionate and
imaginative. It combines history and philosophy, plots and parallels. It is addressed to his
contemporaries. This poetry is continued in the postmodernist poetic prose of Viktor Vladimirovich
Badikov. His most famous works are “The Song of the Mollusk™, “Gemini”, “Circle of Ashes”,
“Shadow of the Wind”, “Time of Re”.

Amantai Akhetov is a contemporary poet of Kazakhstan. In his poetry he addresses the
contemporary, patriot, aristocratic reader. In 2014, a collection of his poems “Star Midnight
Burning” was published. Among prose, Akhetov Amantai's novel “Three Theories” is famous. He
has had twenty original translated books published: “The Book of Repentance”, “The Book of
Memory”, etc. In his work one can hear high civil motives, patriotism, pain for the fate of fellow
countrymen, memories of childhood and youth, Kazakh folklore, historical legends, images of
steppe beauties, batyrs, riders and storytellers. Eurasianism sounds in his poems.

Umit Tazhikenova's prose continues the line of modern creativity. Her famous books:
“Sacralization of Memory” (2001), “Ascent to the Absolute” (2003), “Tamarisk Vine” (2009).
Musicality of phrases and words, Asian mentality, variety of genres (novel, short story, translations,
travel notes, journalism) are attributes of Tazhikenova's work. She writes about the fate of women,
vicissitudes of fate, folk wisdom, the fate of grandfathers and fathers, humor and optimism, truth.
Her heroes are traders, salesmen, cafe and restaurant staff, writers, doctors, artists, officials,
journalists, etc.

Raushan Burkitbayeva-Nukenova is a contemporary writer of Kazakhstan. She is the author of
more than ten books that have been published in Russia and Kazakhstan. These books are: “I envy
the sun” (1996), “Nomadic Love” (1998), “Arabesques of Love” (1996), “Night Mirrors” (2001),
“Mystery of the Night” (2002), “Quay of Dreams” (2006), “Quay of Hopes” (2006), “The Face of
the Slipping Moon” (2008). Her prose is realistic and follows the hot trails of our modernity. Her
work has been translated into several languages around the world. She is a poet and prose writer.

Ilya Andreevich Odegov, a twenty-first century writer, novelist and translator, is the author of
four books of prose. His novels and stories have been published in literary magazines and
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collections in Kazakhstan, Russia, the United States and Europe. The characteristic features of Ilya
Andreevich Odegov's works are acute storytelling, mythologism, mysticism, documentary and
authenticity.

Omar H. is a famous modern prose writer of Kazakhstan. On the pages of his stories the author
reflects on eternal problems of existence; on life and death; on yurts and nomads; on rapidly passing
life of mankind; on the history of native Kazakh people.

Bakhyt Kairbekov is a Kazakh translator, poet, writer and film director. His works include elegies,
parables, lyrical miniatures, etc. His most famous collections are “Diary” and “The Way of Water”. In
his work the writer unites heaven and earth, man and nature, life and art, beginning and end.

Auezkhan Kodar is a Kazakh poet, playwright, philosopher, cultural critic, translator and literary
critic. His most important books are “The Call of Being”, “Anthology of the Kazakh Steppe”, “The
Color of the Moon”, “The Truth of Korkyt”, “Heirs of Genghis Khan”, “Mirror of Atimtai”, “Birds
and Angels”, “Confession”, etc. He writes about modernity, outstanding figures, historical memory,
about his point of view, about his native steppe and its people, about national heroes.

Zhanaidarov Orynbay composes poems, odes, ballads, novels, historical poems, and science
fiction stories. His books: “A Thousand Windows to the Steppe” (2001), “Dreams at Dawn” (2003),
“Religion and Mythology of the Ancient Turks” (2004), “Myths of Ancient Kazakhstan” (2005),
“Legends of Ancient Kazakhstan” (2006), etc. In his book “Poem about Chokan” he writes about
the outstanding Kazakh figure Chokan Valikhanov. Orynbai Zhanaidarov's themes are post
historical times, ancient clans and tribes. He unites native culture, people and nature with his
creativity. He writes about native spaces, clean deep lakes, his homeland, camels, caravans, horses,
the sound of hooves. With his work the author improves the understanding of Asian and European
traditions in literature and history.

Kairat Bakbergenov is a Kazakhstani poet who is the author of poetry collections “Caught
Wind” and “Rope”, scripts of cartoons “Invitation to the Game” and “Butterfly Season” [25, 98].
His work unites poetry of different poets of different centuries, different countries of the world,
different linguistic elements and different cultures.

One of the representatives of Kazakhstani modernity is the writer Lilia Kalaus. Lilia Kalaus has
her own individual style. She transforms the world in her work, applying grotesque. Eventfulness,
visuality, emotionality of speech, nervousness in monologue and dialogue, vivid imagery,
multilayeredness, variety of styles and genres, incompleteness of plot, impetuousness,
incompleteness, clichés of modern mass literature, intertextuality, detectives, thrillers, comedies,
ladies' novels about princes and Cinderellas, free speech behavior of characters - the characteristics
of Lilia Kalaus' creativity.

Zemskov Mikhail Borisovich reflects on the fate of today's intellectuals. His creativity is
universal. His themes: human dreams, life and life of society, sadness and passionate desires, beliefs
and doubts. The work of this author, as well as the work of all other writers, has been greatly
influenced by the mass media, including cinematography.

Gennady Nikolayevich Doronin is a writer. His famous books: “The verb of the past tense”,
“Bersharal”, “An old friend leaves”, “The Fourth Ten”, “The Life and Death of Pinocchio”,
“Between Destinations”, “He and She”, “I would go to the magicians”, “Island”, “Reality Number
One”. Acting persons of this writer are sociable and introverts, alcoholics and leading a healthy
lifestyle, possessing free will, independently deciding their lives.

The work of Svetlana Nikolaevna Nazarova is autobiographical, subjective and full of feelings,
images, descriptions, sharp, emotional, reflects her life experience. The main theme of her work is
historical memory, commenting on the events of the past.

Serebryansky Yuri Yurievich is a Kazakhstani contemporary poet and prose writer. His best-
known books are “My Karavazhdo” (2006), “Manuscript Found in the Back of the Head” (2010),
“Destination.Road Pastoral” (2011). He is published in the magazines “New Youth”, “Friendship of
Peoples”, “Znamya”, etc.
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O. Fomina is a contemporary Kazakhstani writer. Her prose is original, light, sincere, fairy-tale,
full of fantasy, plot, positive. The theme of traveling is reflected in the title of her stories: “The
Amazing Adventures of Xontos”, “The Adventures of Perlamktrovaya Button”, etc.

Artemyeva Rimma Albertovna is a Kazakh poet, prose writer and publicist. She is published in
magazines “Amanat”, “Niva”, ‘“Prostor”, ‘“Tan-Sholpan”, “Renaissance” (Ukraine), “Megalot”,
“Golstrim” (Russia), “Leaves” (USA), etc. Her most famous books are: “Three Generations of
Women” (2001), “Wanderer” (2002), “Touches” (2005), “Thank You for Your Friendship” (2008),
“Rhythms of Silence” (2010). She is one of the authors of the anthology “Independent Kazakhstan:
Anthology of Modern Literature” (Moscow, 2013). The themes of publications, articles and essays
by Rimma Albertovna Artemyeva are humanity, cultural heritage, great events in the life of
literature and culture, the contact of different cultures and their influence on each other. This author
has essays about outstanding personalities like P. Marikovsky, N. Raevsky, etc. Victor
Vladimirovich Badikov, Kazakh literary critic, believed that Rimma Artemyeva Albertovna is a real
poet, whose work is the heritage of the culture of the Republic of Kazakhstan.

Galina Shkavronskaya is a contemporary Kazakh poet and prose writer. She writes parables,
novels, articles, poems. Her two poetry collections are best known - “Give me a Smile” (2009) and
“Rainbow of Feelings” (2013). The themes of this author's reflections are life and time. She has
poems written exclusively for children, such as “You are the sweetest of all!”. Her most famous
romances are: “Adagio”, “Autumn Caprice”, “The piano sounds”, “Everything in this life ends
sometimes”, “Nights cool, quiet, quiet...”.

The young poet Zhukov Roman is the author of modern poems, dramas, and miniatures.
Landscape lyrics are of special importance in his work. The author writes about the younger
generation. The origins of his creativity lie in his native nature. Zhukov's poem “Farewell to the
colors of forgiveness” draws a kindred spirit in the world around us.

Conclusion. The fact that many master's and doctoral theses are written on the theme of
creativity of domestic writers is evidence of humanitarization of education.

Thus, the development of Russian literature in Kazakhstan has its long history. Each period of
its development is valuable with its peculiarities and innovations. It is characterized by its
properties, authors and their works.
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PYJIOJIb® HITEAHEP Y ETO YYEHUE
B PYCCKOM KYJBbTYPE PYBEJKA XIX-XX BEKOB:
XPOHUKA CTAHOBJEHUS AHTPOIIOCO®CKOT O
OBIIECTBA B JJOPEBOJIIOLIMOHHOW POCCUHU

Annomayus

B nmpemraraemMoil BHMMaHUIO 4MTATENIEd CTAaTh€ pPAcCMATPHUBAIOTCS OCHOBHBIE BEXH
CTaHOBJIEHUS] AHTPOINOCO(PCKOro OOIIECTBa B JOPEBOMOLMOHHON Poccun. B nenTpe BHUMaHUS —
JUYHOCTH M OPTaHU3AlMM, CBA3aHHBIE C 330TEPHUUYECKUMMU HAIIPABICHUSMH B PYCCKOM KyJIbType
CepebpsiHOTO Beka, B 4acTHOCTH cTopoHHUKU yueHus P.Ilteiinepa Mapraputa CabamHukoBa,
Anna MununoBa win AHzapein benbiii. B ctatee ocmbiciuBaroTcst ¢ yuetom uneit P.IlItelinepa o
cyas0e u muccuu Poccuu npudMHbI ycriexa aHTpornocopuu cpein 60IbIIOro KOIUYecTBa AesTenen
PYCCKON KyJIbTYpbl U3 CUMBOJUCTCKUX U OKOJIOCHUMBOJHUCTCKUX KPYroB (TE€OCO(BI, U3AATEIHCTBO
Mycarer u np.). OthgenbHOe BHHUMaHHE YAENSIETCS B 3TOM KOHTEKCTE 3HAUEHHIO JICKLUH,
npountaHHbix P.llTeitHepoM cnenmanbHO Uit pycckux ciymareneid B [enmscunrdopce B 1913 T.
Hexotopsie matepuansl U3 auuHoro apxuBa Mapraputsl CabamnukoBoii B Jlopnaxe, I1IBeiinapus,
myOJIMKYIOTCS BIIEPBBIE.

KaroueBble cioBa: antponocodusi, Mapraputa Cabamnukosa, Pynonsg lreitnep, Anapeit
benwrii, 330Tepusm, Mycaret, CepeOpsHbIil BeK
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PYJI0Jb® HITAHHEP )KOHE OHBIH XIX-XX FACBIPJIAP
TOFBICBIHAATBI OPBIC MOAEHUETIHAEIL'T ITIMIEPI:
PEBOJIIOIIUST A JEAIHI'T PECEMIEI'T AHTPOIIOCO®USIIBIK
KOFAMHBIH KAJIBIIITACY HIEXKIPECI

Axoamna

OxkpIpMaHIap Ha3apblHA  YCHIHBUIFAH  MakajajJa peBoimonusra jaelinri  Peceligeri
AHTpOTIOCOHSUTBIK  KOFAMHBIH ~KaJIBINITACYBIHBIH HETI3r1 Ke3eHIepi KapacTeIpbliaabl. Kywic
FACBIPJIaFbl OPBIC MOJEHHUETIH/AET] 330TEPHUKANBIK OarbITTapMeH OallaHBICTBI TYJIFajgap MEH
yiteimap, aran aitkagga P. UlraifHep imiMmin >xakraymsutap Maprapura CabamHukoBa, AHHA
MunigioBa Hemece Anapei benbrit. Makanana P. Il raitHepain Peceliiin TaribIpbl MEH MHUCCHUSICHI
Typajbl HICSIAPbIH €CKEePE OTHIPHITN, CUMBOJMCTIK KOHE CHMBOJIHM3MIC KAKBIH TONTApJaFbl OpPBIC
MOJICHHMETIHIH KOeNTereH KaWparkepiepiniH (Tteocoducrep, Mycarer Oacmacel xoHe T. O0.)
aHTPOINOCOUSIHBIH COTTLIITIHIH cebentepi Tycinmipineai. byn typreiga P. HlTaiinep 1913 sxbutst
I'enbcuHTQOpCTaFbl OPBIC THIHJAAYIIBUIAPHI YIIIH apHAibl OKBIFAH JIOPICTEPAIH MAaHbBI3IbUIbIFbIHA
epeKIlie Ha3ap ayAapblUiajbl.

Tyiiin ce3aep: antpomnocodus, Mapraputa CabamnukoBa, Pynonsd [rtaiinep, Anupeit
benwlii, 330Tepusm, Mycaret, Kymic racbip
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RUDOLF STEINER AND HIS TEACHINGS
IN RUSSIAN CULTURE AT THE TURN OF THE 19TH-20TH CENTURIES:
CHRONICLE OF THE FORMATION OF THE ANTHROPOSOPHICAL
SOCIETY IN PRE-REVOLUTIONARY RUSSIA

Abstract

This article examines the main milestones in the formation of the Anthroposophical Society in
pre-revolutionary Russia. The focus is on individuals and organizations associated with esoteric
trends in Russian culture of the Silver Age, in particular, supporters of the teachings of R. Steiner,
Margarita Sabashnikova, Anna Mintslova or Andrei Bely. The article explores, taking into account
R. Steiner's ideas about the fate and mission of Russia, the reasons for the success of anthroposophy
among a large number of Russian cultural figures from symbolist and near-symbolist circles
(theosophists, Musaget publishing house, etc.). In this context, special attention is paid to the
significance of the lectures delivered by R. Steiner specifically for Russian listeners in Helsingfors
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in 1913. Some materials from Margarita Sabashnikova's personal archive in Dornach, Switzerland,
are being published for the first time.

Keywords: anthroposophy, Margarita Sabashnikova, Rudolf Steiner, Andrey Bely,
esotericism, Musaget, the Silver Age

BBenenue. Konenm XIX — nauamo XX cronetust ctanmm i EBponbl u Poccun BpemeHem
riyOOKMX JYXOBHBIX M KyJIbTYPHBIX TpaHchopmanmid. MHTeuIeKkTyanbHas >KM3Hb OKa3anach B
COCTOSIHUM KPHU3UCa, BBI3BAHHOIO OJHOBPEMEHHO M YCTaJIOCTBIO OT palUOHAINU3MA, U
pa304apoBaHMEM B IIO3UTUBHUCTCKOM HAyKe, KOTOpas HE CMOIVIa JaTb OTBETHl HA «BEYHBIC
BOIIPOCBI» O CMBICJIE YEJIOBEYECKOIO0 CyIIECTBOBaHUA. Marepuanuctuyeckas KapTHHAa MUDA,
ONMPABINAACS HAa MAEH IPOrpecca U TEXHUYECKOIO PAa3BUTHs, BCTyNAJla B IPOTUBOPEUYUE C
JTYXOBHBIMU YCTPEMJICHUSIMHU YE€JIOBEKa, YTO POXKAAI0 NOTPEOHOCTh B HOBBIX MHPOBO33PEHUECKUX
cucremMax. MIMEHHO B 9Toi arMocdepe BO3HUK HHTEpPEC K Ppa3IHMuHbIM (GOopMaM 330TepU3Ma,
MHUCTHLM3MA U HOBBIM PEIUTHO3HO-QMIOCOPCKUM YUYEHMSM, OJHMUM M3 KOTOpBIX cCTajia
antpornocodus Pynonsda Lleitnepa.

Jns Poccum monoOHbI Kpuzuc umen ocolOyr ocTpoTy. TpaauiuoHHas NpaBoOCiIaBHas
PEJIUTHO3HOCTh YK€ HE YJIOBJIETBOPsUIa 3HAYUTENIbBHYIO 4acThb OOpa30BaHHBIX KPYroB, TOIJa Kak
3alaJHbpll  palMOHAIM3M  BOCHPUHHMMAJICS KAk YyXAbIH M CIMIIKOM  OJHOCTOPOHHMIA.
[IpencraBuTenu pycckoil MHTEJUIMTEHIIMM UCKAJIU aJbTEPHATUBHBIE ITyTH, CIIOCOOHBIE OOBEIUHUTD
BEPY U 3HAHME, MUCTHMYECKOE M HAy4YHOE, JMYHOE JIyXOBHOE IEPEKHBAHUE U YHUBEPCAJIbHBIC
KYJbTypHBIE CMBICIIBL. IMEHHO B 3TOM MHTEIUIEKTYaIbHON aTMOc(epe BOSHUK HHTEPEC K Teocopun
E. I1. bnaBarckoii, a 3arem u K antpornocoduu P. IllreitHepa. [Tocnennss crana BOCIPUHUMATHCS
HE MPOCTO KakK 3amajHblid JYXOBHBI MMIIOPT, HO KaK MHPOBO33PEHHUE, CIIOCOOHOE OCMBICIHUTH
ocoOyto Muccuto Poccun B KOHTEKCTE T7100aIbHONH UCTOPUH.

CepeOpsHBII BEK pPYCCKOW KYyJBTYpBl, C €ro akIeHTOM Ha CHMBOJH3M, pPEIUTHO3HO-
¢dunocopckuil peHeccaHC M MOUCKU HOBBIX (POPM JTyXOBHOCTH, OKazajics OCOOCHHO OJyiarofaTHoOH
nouBo g peuenuuu uaeu lllreiinepa. CumBonuctel — AHapeir benbiii, BsuecnaB lBaHoB,
Hmutpuii MepexkoBckuii, 3uHauza l'unnmyc ¥ MHOTME Apyrue€ — CTPEMWINCH K CHHTE3Y
HCKYCCTBa, (UIOCOPUU U PEIIUTHH, YTO CO3AaBaJIo aTMOC(epy OTKPHITOCTH K HOBBIM JTyXOBHBIM
Te4eHUusIM. B 3TOM KOHTeKkcTe aHTpornocodus, COCAUHSBIIAS 3JIEMEHTHl 3amajHoi ¢umiocopum,
MUCTUIIM3MA, XPUCTHAHCKOM TpagulMM W  330TE€PUKH, MpEeACTaBisAiach Kak Yy4yeHHe,
COOTBETCTBYIOILIEE KYJIbTYPHBIM 3aIIpOCaM BPEMEHH.

3HAKOMCTBO PYCCKOM HHTEUIMTEHIIMM C aHTpormocopueil He ObUIo ciaydyallHBIM H
snu30uuecKuM. OHO MPOUCXOANUIIO Ha (JOHE aKTUBHBIX TPAHCHAIIMOHAJIBHBIX KOHTAKTOB, y4acTUs
PYCCKHX MBICTUTENIEH U XyJ0KHUKOB B €BPONEHCKUX KyJIbTYPHBIX Ipoleccax. Yxe B koHue XIX
BEKa pycckHe Teoco(bl ycTaHaBiuMBaIM cBsizu ¢ EBpomoi, a k Hawamy XX Beka B Poccun
MOSIBUJIMCH COOCTBEHHBIE KPYXKKHU U O0IIECTBAa, OpPUEHTUPOBAaHHBIE HA n3ydeHue Tpyaos Lltelinepa.
BakHelnyro posib ChITpajli JIMYHOCTH, CyMEBLINE COEIMHUTH PYCCKUN KYJIBTYPHBI KOHTEKCT C
eBpOIEeNCcKOi 1yxoBHOM Tpaguiueil: Maprapurta CabamnukoBa, AHHa MuHIyuioBa, Anapeit benbiid,
Mapust ¢on Cusepc. bnaromaps ux ycwiusM aHTPONOCO(CKUE HJEH TMONYYUIH LIHPOKOE
pacnpocTpaHeHue 1 ObLIN aallTUPOBAHBI K CHIEHM(PHUKE PYCCKOM TyXOBHOM KU3HU.

Ocoboe 3HaueHue umenu Jjekuuu Pyponbda ITeiiHepa, mpouuTaHHbIE CHELUATBHO IS
pycckoii ayautopuu, Hanmpumep B [enmbcuHardopce B 1913 romy. B HHX mpo3ByYaau TE3HCH O
muccun Poccun u e€ gyxoBHOW ponu B OynaylieM dejaoBedecTBa. DTU MJEH HAXOIWIN OTKIHK Y
MHOTHX TIpEJICTaBUTENed pPYCCKONM HWHTEIUIMTeHUIUH, BOCIpUHUMaBIIMX Poccuio kak cTpany,
NpeJHa3sHauYeHHYI0 K 0co0oi ucropuueckoil ponu. Takum oOpa3om, aHTpormocodusi HE TOIBKO
YAOBJIETBOpPSIa JTUYHbBIE PETUTHO3HO-(PriIocodckre MOoTpeOHOCTH, HO U BKITIOYAJIaCh B AUCKYCCHUU O
cyabp0ax HaIMK, YTO MPHUIABAIO €l JONOIHUTEIbHYIO PUBJIEKATEIbHOCTb.

Baxxno momuepkHyTh, uTo oOpamieHue k yudenuto lllteiinepa B Poccum mpoucxomuno He B
M30JIALMM, a B KOHTEKCTe Oojee IIMPOKOM KynbTypHOH 1uHaMukHu. CepeOpsHBIA Bek
XapaKkTepu30Bajicd HEOObYaliHOW HHTEHCUBHOCTBIO JYXOBHBIX IOHCKOB, KOTOpPBIE OXBAaTbIBAIU
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pasHble ciou oOmecTBa: OT (GUIOCO(MCKUX CaJOHOB U JIMTEPATYPHBIX OOBEIUHEHUU 1O
U3JATEIIbCTB, XYA0KECTBEHHBIX KPYXKKOB M PEIMTHO3HO-(puiocodckux cobpanmii. Teocopus u
aHTpOI0CcO(GUs CTAaHOBUIMCH HEOTHEMJIEMOI YacThIO TOrO mpouecca, GopMHUpYsl albTEPHATUBHOE
MIPOCTPAHCTBO JUIsl TUCKYCCHUI O YeIoBEKe, KyIbType U Oy Iymiem.

BBenenue B ucciae0oBaHME CTaHOBIJIEHUS aHTPONOCO(CKOro oOIIecTBa B JOPEBOIIOLMOHHON
Poccun TpeOyer yu€ra HECKOJBKMX acnekToB. Bo-nmepBblXx, HEOOXOIUMO paccMOTPETH
COLMOKYJIbTYPHBI KOHTEKCT pyOexka BEKOB — KPHU3MC pPaLMOHAIM3Ma, MOHUCKU HOBBIX (hopM
PENUTHO3HOCTH, UHTEPEC K BOCTOUHBIM U 3alIaJHBIM 330T€PUUECKUM yUeHUSIM. BO-BTOpBIX, BasKHO
[IPOAHAIU3UPOBATh JIMYHOCTHBIA (akTop: 0€3 KOHKPETHBIX JesTeled pPYyCCKOW KyJIbTYphl
aHTporocopuss He cMoria Obl YKOPEHHUTHCS Ha POCCHIICKOW mMouBe. B-TpeTbux, cieayer y4yecTb
TpaHCHALIMOHAJIILHOE n3MepeHue: Poccus He TONBKO BOCIIPMHUMAIIA 3allaIHbIE NJEU, HO U aKTUBHO
y4acTBOBaJa B UX Pa3BUTHH, IPUBHOCS COOCTBEHHBIN TyXOBHBIN OIIBIT.

Takum oOpa3oM, wuccieoBaHUE aHTPONocoGuu B pPycCKOHW KynbType Hauyasa XX Beka
MO3BOJISIET TIIyOXKEe TOHATH CHEHU(HUKY TyXOBHBIX NOUCKOB CepeOpsHOro BeKa, BBISBHUTH
MEXaHU3Mbl KyJIbTYpHOIO TpaHcdepa U 0co3HaTh posib Poccuu B MEXIYyHApOAHBIX PEIMTHO3HO-
bunocopcknx nBMKEHUSAX. HacTosimas cTaTbs CTAaBUT CBOEH IIENBI0 MPOCIEAWTH XPOHHKY
CTaHOBJIEHUS] AHTPONOCO(PCKOro oO0IIecTBAa B JIOPEBOJIIOLUOHHONW PoccuM, BBIIBUTH KIFOUEBBIX
aKTOPOB JTOTO IIpollecca M IMOKa3aTh, KakuM oOpazom yuenue Pynomepa Illreiinepa
MHTETPUPOBAJIOCH B OTEUECTBEHHBIN KyJIbTYPHBIN U lyXOBHBIM KOHTEKCT.

Metoapl u  marepuaybl.  Merogonoruyeckoi  OCHOBOM  paOOTBI  BBICTYHAET
MEXIUCUUIUIMHAPHBI  NOJAX0JA, OOBEAMHSIOUIMA HCTOPUKO-KYJIbTYpHBIH, ¢unocodckuit u
¢bwunonornyeckuii aHanu3. B KauecTBe HMCTOYHMKOB MPUBJIEKAIOTCS TPYIbl CAMUX YYaCTHHUKOB
aHTPOIOCO(CKOro JIBUKEHUS, apXUBHbIE MaTepuallbl, BIIEPBbIC BBEJEHHbIE B HAay4yHbIH 000poOT, a
TAK)X€ HCCIIEJOBaHUS OTEYECTBEHHBIX M 3apyOeKHbIX Yyu€HbIX. Takoil moaXoA MO3BOJISET
PEKOHCTPYHPOBATh HE TOJBKO (PaKTUUECKYIO CTOPOHY CTAHOBJIEHHS aHTponocodckoro oduiecTsa B
Poccuun, HO 1 Gosiee MUPOKKUE TyXOBHBIE CMBICIIbI, KOTOPHIE OHO UMEJIO JIJISl PYCCKOM KYJIBTYpHI.

BBenenue k cratbe, TAKUM 00pa3oM, JOJKHO HOAYEPKHYTh aKTyallbHOCTh U3Y4aeMOW TeMbl U
e 3HaYMMOCTH JUIs TIOHUMaHHUS UCTOPHUU PYCCKOM KynbTypbl CepeOpsiHoro Beka. OOparieHue K
Hacinenuio llTeitHepa u ero mnocienoBareneil OTKPBIBAET MEPCHEKTUBBI JUIsl aHAJIM3a TOrO, Kak
pycckas wuHTeMreHnuss Ha pyoexxke XIX wuw XX BekoB HCKala IyTH BBIXOJa W3
MHUPOBO33PEHUYECKOI0 KpHU3HCa, KaKWe JyXOBHbIE OPHEHTUPHI HaXOoJWila M KakuM o0Opa3oM
MHTErpupoBaja 3apyOexHble YUYeHUs] B COOCTBEHHYIO TpaIMIIMIO. AHTponocousi CTAaHOBUTCS HE
TOJIBKO 4YacThIO PYCCKOM HMCTOPMM HJIEW, HO M BaXXKHBIM CBMJETENBCTBOM auanora Poccum c
EBpormoii, pe3ynpraToM KyJbTypHOro oOOMEHa, B XOJE€ KOTOPOTO OTEYECTBEHHas KYJIbTypa
OJTHOBPEMEHHO yCBauBaja U TpaHC(HOPMHUPOBAJIA 3aMaJHbIe KOHLEIIIHH.

Ha pyOexe XIX-XX croneruil eBpomeiickas KyJbTypHas >XU3Hb OKa3ajach B COCTOSSHUU
ryOOKOro  JyXOBHOIO  Kpu3uca. YTpaTa JOBepUs K  Marepualu3My, YTHIUTapHOMY
MHPOBO33PEHHI0O U BEpe B IPOIrpPecc, KOTOPHIA OMMpaCs UCKIIOUUTEIbHO HA OIBITHBIE METOJIbI
HayKM KaK eJMHCTBEHHO BEpHbII NMyTh K MCTHHE, BbI3Basa B KoHIe XIX Beka y 3HaunTelbHOU
4acTH 00pa30BaHHBIX CJIIOEB OOINECTBA OCTPYIO PEAKIMI0. JTa peakius MPOSBISLIACh BO MHOTHUX
cdepax KyJabTyphbl U CTala YHUBEpCAIbHBIM ()eHOMEHOM 3MoxH. Poccust He ocTaach B CTOPOHE OT
mooOHbIX TporeccoB. [IpencraBurenyt OTEUECTBEHHOW MHTEUIMTEHIMM M XYAOXKECTBEHHBIX
KpPYTOB NBITAINCHh BOCIOJHUTH JyXOBHYIO ITYCTOTY, BO3HMKIIYIO B pE3yJbTaTe pa3ouyapOBaHUs B
NpEeKHUX uHaeanax, oOpamiasch K TIOMCKaM HOBBIX (OPM PpEIMTHO3HOCTH M CIOCOOOB
cHUHTeTHYecKoro mo3HaHus. H.bepaseB Has3bpiBan 53Ty CHUTyalMIO «KPU3UCOM O(UIIMATBEHOTO
sHanus» [1, 110]. OHu oka3aay OIIyTUMOE BIMSHUE W Ha XYJOXECTBCHHYIO KYJIbTYPY TOW 3MOXH
[2, 5]. OnauM n3 Haubosee 3HAYMMBIX HAINPaBJICHUI TaKOTO poja cTaja aHTpornocodus Pynonsda
HTeitHepa, KOTOpas U cTana MpeIMeToM 0co00ro BHUMAaHUS HACTOSIIIErO UCCIIeIOBAHUS.

Hacrosimast cratbsi onupaeTcss ¢ OJHOM CTOPOHBI Ha XPECTOMATHMHBIE TPYJIbl POCCUHCKOMN
HayKd B OOJACTH KyJbTYpbl M 330T€pUUYECKUX TeueHUM B pamkax CepeOpsHOro BeKa pyCCKOM
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kyaeTypbl  (A.boromonoB, K.Csacesn, A.JlaBpoB, H.bomeukas wu nap.), a ¢ gpyroil Ha
HEMELKOS3bIYHBIE HAYYHBIE TEKCThI, B KOTOPBIX UCCIIENyeTCsl KyJIbTYpHOE 3HaUeHUE aHTPONOCcOpUn
B Poccuu ¢ yuerom ee pasButus B HemenikoM (bepimn), mo3ke mBeinapckom mnerrpe (Jopnax). B
S3TOM OTHOIIEHUM KIIFOYEBBIMU IpeAcTaBisitorcss kKuurn P. ®on Meiigens U JOpPHAXCKOTrO
anTporiocoda U uccienoBarens pycckoro ciena B aHtponocoduu, B.Kyrmepa. IleHHbiM
MCTOYHUKOM JJIsl TEKCTA CTaThU OKA3alIMCh Takxke Tpybsl camoro P.IlItelinepa, B ocOOEHHOCTH €ro
JeKUMU M U3peyeHHs, MocBsimieHHble Poccum u ee mecty B aHTpomocodCckoil cucreme, H
aBToOMorpaduueckue nyoOnukanun Mapraputel CabammaukoBoil. Oco0oe MecTo 3aHMMAIOT
apxuBHble Marepuaibl CabalTHUKOBOM, MOJIyYEHHbIE B IIEHTPAIbHOM apxuBe AHTPONoco(dCKOro
obmecTBa B mBeinapckoM Jlopnaxe. HekoTopsle U3 HUX IMyOJIMKYIOTCS BIIEPBHIE.

Pesyabrarsl M o0cy:knenus. [logbEéM mHTEpeca K 330TepuyeckuM yueHusiM B Poccum Ha
nepenome XIX—XX BekoB BrnosHe 3akoHOMepeH. Kak ormeuan H.bepaseB, momoOHble TedeHUs
OTBEUYAIM IIYOMHHBIM JyXOBHBIM 3aIpocaM uYeJOBeKa, pa30uyapOBAHHOIO B TOCHOJICTBYIOIIMX
dopmax Hayku, punocoduu u penuruu [1, 110]. BakabIM MPOCTPAHCTBOM Il Pa3BUTHSI HOBBIX
(GOopM AYXOBHBIX IMOHCKOB CTajdl HE TOJBKO JIMTEPATypHBIE U XYIOKECTBEHHbIE OOBEAMHEHUS,
M3JATENbCTBA M JKYPHAJIBI, HO M CaJOHBI MPEJICTABUTEIEH COCTOATEIBHOM MOCKOBCKOW H
neTepOyprekoit 31auThl. IMEHHO TaM MPOUCXOIWINA BCTPEUH JIIO/ICH, CTPEMUBIINXCS HAWTH HOBBIE
IIyTH K «KUBOU TyXOBHOCTH.

YactuyHo Ttakue cobpanus 3ameHsu 3amperniéHuble B 1903 romy Penuruosno-¢unocodcekue
3acefaHust 10N PYKOBOJACTBOM JI.MepexKOBCKOro, rie MOXXHO ObUIO CBOOOJHO 0O0CYKIaTh
MHPOBO33pEHYECKHE BOMPOChl ¢ pazmmudbix nosunumic [3, 30]. Ho B ommmume OT KpPYXKKOB
MepeKKOBCKOTO, 3/1eCb BHHUMAaHHME YJIENISUIOCh W HEXPUCTUAHCKMM JTYXOBHBIM TpazuimsM. He
CIy4aiiHO MMEHHO CHMBOJIMCTHI U ONM3KHE K HUM HHTEIUIEKTyaJbHbIE KPYTH OKA3aJIMCh OCOOEHHO
BOCIIPUUMYHBBIMH K TIOIOOHBIM MOMCKAM, CTPEMSICh K OTKPBITHIO BBICIIIMX CMBICIIOB ObITHs [4, 147].

OmauM  ©3  (QaKTOpOB, ONPENEISBIIMX MPUTATaTeNbHOCTh TMEPBOM  BOIHBI  PYCCKOTO
IITeiHepUaHCTBA, ObLIa €ro OpPHUEHTAlUs Ha XPUCTHAHCKYI0 OCHOBY W BOCIpHUATHE ceOs Kak
OOHOBNEHHOTO BapuaHTa IMOJJIMHHOTO XPUCTHAHCTBA, OTBEYAIOLIEr0 JyXy BpemeHu. Kak
noxuépkuaer H.bonenkas, nHTepec pycckoi MHTEJUIMTEHLIMU K aHTPONOCO(pUH BO3HUKAT UIMEHHO B
KOHTEKCTE JBOWHOTO KPH3HCa — TPAJAUIIMOHHOTO XPUCTHAHCTBA M TIO3UTHBUCTCKOM Hayku [5, 418].

Pycckas Bepcus mreliHepruancTBa opopMuiIach B cpeie 0TeuecTBEHHBIX TeocodoB. Teocodus
K KoHIly XIX Beka crajma NMOMyJsIpHBIM JyXOBHBIM HAaIllpaBlIEHUEM CPeIu HHTEeJIMreHuuu. Eé
ocHoBarenbhuIa, E.IT. bnaBarckas, coBmectHo ¢ I'.Onkorrom u Y. JIxxamkem B 1875 romy co3naia
Teocodckoe obmiectBo. [IpoBo3rnamas 1eab OObEAMHUTH PAa3pO3HEHHBIE 3HAHMS B IEJIOCTHOE
mupoBo33penne [1, 110], braBarckas mpoTHBONOCTaBIsIa CeOs 3amaJHOMY MaTEpUATU3MY H
YTWINTapuU3My, OIUpPasChb Ha MWJAEH BOCTOYHOM MYAPOCTH, NPEUMYIIECTBEHHO WHIUNCKON
TpajuLIi{, HTHTEPIPETUPOBAHHOMN B COOCTBEHHOM (UI0coPCKOil cucreme.

[Tocne cmeptu E.I1. bnaBarckoii B 1891 roay e€ nocnenoBaTen NpoJ0iHKUIN pacpOCTPAHATh
uneu teocopuu B Poccun. Cama brnaBarckas Bujena oqHON U3 CBOMX 3aJay JIOHECEHHE YUEHUS JI0
COOTEUECTBEHHUKOB: €€ cTaTbu NOJ IceBioHMMOM Panna-bail medaranuce B NEpUOIMYECKHX
n3nanusx [3, 64], a myTteBbie ouepku, Takue Kak «M3 meriep u nedpeit Muaoctana» u «3araiouHbie
IUIEMEHa Ha TroiyObIX Topax», ObICTpo OOpenu MHOIMyJIsSpHOCTh Cpeld HIMPOKOM YHUTATEeNbCKOW
ayJIMTOPUH.

Opnako peakius Ha e€ uaen Oblia Aaneko He oaHo3HayHoW. Tak, Bi. ConoBBbEB BBICTYMHII C
OTKPBITON KPUTHUKOU TeocoPuu, cuutas e€ 4y a0l pOCCUIICKON AyXOBHOHM TpaJWLIMU U yHpeKas B
U3IMIIHE OYyIJMHCKOM XapakTepe, KOTOpBIA, MO €ro MHEHHIO, YIpOoXall XPHUCTHAHCKOMY
mupononumanuto. Ero «3amerka o E. Il. BrmaBarckoii» u penensus Ha tpyn «The Key to the
Theosophy» [6, 25] cramm mnoka3zaTeTbHBIMH TIpUMEpPaMHU OSTOM MOJEMHUKH. TeM He MeHee
npenocrepexxenuss CooBbEBAa HE CMOIIIM OCTAHOBUTH POCT MHTEpeca: y»Ke BCKope Teocodus, a
3areM U aHtpornocodus P. IllteiiHepa nmpuoOpenn 3aMeTHYIO MOMYJISPHOCTh B MHTEJUIUTEHTCKUX
Kpyrax. 9TO COOTHOCHUTCS C 3alpocamMy TBOPUECKON U PEIUTHO3HO UIYIIEH HHTEJUITUTCHITUH
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Hauano ¢popmupoBanus camocrostenbHOro Teocodckoro odmectBa B Poccun MOKHO OTHECTH
K nepBbIM rojam XX Beka. B 1902 rony Ha oTkpeiTHH HeMelkoil cekunu Teocogckoro odmiecTa B
bepnune, BosriaBmennoit P. Illreiinepom, mpucyrctBoBana E. Ilucapesa (1853-1922). Ilox
BrieuatieHueM ot Jekiuuu A. bezant (1847-1933) ona Hanmcana BOCTOPKEHHYIO cTaThio B «CaHKT-
[TetepOyprckux BemomocTsax» oT 22 okrssops 1902 roma [6, 26]. B cBoém or3biBe Ilmcapea
MOTYEPKUBAJIa YHUBEPCAILHOCTh TEOCO(PCKOTO YUEHUSI, CIIOCOOHOTO COCTUHHUTD HAyKy W PEJIUTHIO,
pPacKpbITh O0KECTBEHHbIE OCHOBBI MHPO3JAHUS M COJACHCTBOBaTh E€AMHEHHIO HapoAOB MU
KoH(peccuil.

B tom ke roay B Jlonmone A.Kamenckas (1867-1952), npenogaBarensauna u3 IlerepOypra,
NpUCYTCTBOBaNla Ha JeKIusx beszant. Panee oHa mO3HaKOMHIAch € TEOCOPCKHUMH HICSIMU
omaromaps H. TI'epuery (1864-1932), uneny anrimumiickoro Teocockoro oomiectsa. VMMeHHO
KameHckast oTkpbuia 1Bepu B 3TOT Mup U st Mapuu ¢on Cusepc (1867-1948), Oynyrueit cynpyru
u Omkaiiireit coparauisl [reiinepa [6, 26-27].

Takum obpazom, E. ITucapesa, A. Kamenckas u M. ¢pon Cusepc (mpubantuiickas HEMKa 110
IIPOUCXOKACHUIO) CTAIN KJIIOUEBBIMU (PUIypaMHM PaHHEr0 POCCHMCKOro T€OCO(PCKOTO JABHKEHHMS.
[Tucapesa perynspHo mnocemana jgekuuu kak A. besant, Tak u Illltelinepa, TeM cambiM BBOJS B
KyJlbTypHOE TpocTpaHcTBO Poccun wuzaem o000uxX HampaBieHUH, KOTOpblE OKOHYATEIbHO
pazpenunuck b B 1913 roxy. B 1906 rony ona ocroBana kpyxok umenu P. IlITeiinepa B cBoém
KaJy’KCKOM MMEHHH, a M03XKe OpraHu30Bajia U3aTeibcTBO «JIoToc», BhITycKaBIliee B TOM YUCIIE U
tpynsl LTelinepa [6, 27].

Ocobast poib B HalaXUBaHUM CBSA3M MEXAy pycckumu Teocodpamu u P. Hreitnepom
npunamnexaina Mapun ¢pon Cusepc. MimenHo oHa mepecbuiana B Poccuro ero Tpyzsl, 0O KOTOPBIX
HactoitunBo npocuia E. IlucapeBa, 1 Hepeako cama 3aHMMaslach MX mepeBofoM. [lo KoHIa cBoei
xm3HH (o CHBepC OCTaBajach BaKHBIM NMOCPEAHUKOM Mexay LlITeiiHepoM M ero poccuiicKuMu
nociuenosarensiMu. Bokpyr kpyskka ITucapeBoii (hopmupoBaioch MpOCTPAHCTBO AJIsi OOCYXKIECHUM,
rze, MToMIUMO (GHIOCO(CKUX BOMPOCOB, 3aTPArBaINCh U HHTEPIPETAIINN UCTOPUIECKUX COOBITHI C
TOUKHM 3peHus Teocoduu [3, 89-91].

B Canxr-IletepOypre opraHmzamuio MECTHOTO TeOCO(CKOTO KpyXKKa B3sia Ha cebs A.
Kamenckas. OHa ycTaHOBMJIA KOHTaKT C HEMELKHUM KPY>KKOM, KOTOPBIM PYKOBOJMIJIA akTpuca M.
¢on ltpayx-Crnertunu (1847-1904) — 6mu3skas nmonpyra ¢hon Cusepc, 3naBmias [l teitnepa emé ¢
1903 ropma. HeyauButenbHO, YTO 3TO 0ObeAMHEHHE ObUIO OPUEHTUPOBAHO NMPEUMYIIECTBEHHO Ha
HEMEIKYI0 TPAaKTOBKY Teoco(uu, (pakTUYeCKH TATOTEBINyI K miTeiiHepuaHcTBy [6, 28]. Ilocne
koHuuHb! [lTpayx-Cnertuan KameHckas akTMBHO COJEHCTBOBala CO3JaHMIO PYCCKOTO KpYy>KKa
mpu canione A. @unocodosoii. [locnenuss He TOJBKO MpeaOCTaBUIA TUIOMIAAKY NIl BCTPEY, HO U
OKa3bIBaJla MaTepHaJIbHYIO MOAJIEPKKY Haee 00pa3oBaHUs MOIHOIEHHOro Teocodckoro odmiecTra
B Poccuu. IlpumeuarenbHo, 4to Ha coOpanusx y Puiiocodosoil ObiBan u [I. MepekKoBCKHiA,
KoTOpbIi mo3aHee Berpermics co llreitnepom B Ilapwke — BcTpewa 3Ta B UTore o003HauMiIa
NPUHIMITHATBHBIA PACKO MEXK/y HUMH KaK TyXOBHBIMH JIMJICPAMHU HOBBIX TeueHui [3, 67].

Baxueiileli BeXoil B MCTOPUU PYCCKOro IUTEHHepuaHCTBa crana BcTpeda P. IllreliHepa c
Annoit MunipioBoit netom 1905 roma B bepnune. MuHIpioBa, Gurypa HeoHO3HAYHAS U sIpKas,
uMelna OOIIMpPHbIE CBA3M B KYJIbTYpHOW Cpefie CBOero BpeMeHu — e€ 3Hanu u B. VBaHoB, u A.
benerit, u M. Bonomun, u H. bepnse, u M. CabamnukoBa, u 3. MeTHep, 1 MHOTUE JIpyTHE.
CoBpeMEHHUKH TPHUMHCHIBAJIN € CBEPXBECTECTBEHHbIE CIIOCOOHOCTH, a BHEIIHOCTh HEPEAKO
cpaBHuBau ¢ 00nukoM E. braBaTckoi, 4To UMb YCHIMBATIO €€ HCKITFOUUTEIbHbIN opeot [4, 148].

ITon Bo3geiictBueM MuHIUIOBOM BonommH yBa€Kcs TeocOQCKMMHU TpyAaMHd U CTal
BOCTIPHHUMATh peBOIoIMoHHbIe coOBITHS 1905 roma B Poccum depe3 mpusmy 330TepHUECKUX
yueHHi, GopMHUpYs CBOM UCTOPHOCO(CKHE B3TIIAIBI B IyXe TEOCO(DUH.

6 cenTs0ps 1905 roma MunipioBa Hanmcana CabanTHUKOBOM, HaxoquBIIekcs Torna B [{ropuxe,
npuriamas e€ Ha nexkuuio Illrelinepa. B xapakTepHol 1 He€ MaHepe OHA YCUIIUIA 3HAYUMOCTh
MOMEHTa, BHYyIIasi COOECETHUIIE ONIYIIIeHne N30paHHOCTH.
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[ToctenenHo y Heé€ QopMupyercs 4yBCTBO COOCTBEHHOM «M30paHHOCTH» KakK YYEHUIIB,
CBSI3aHHOH C HACTABHUKOM 0COOOM AyXOBHOW HUTHIO, K KOTOPOH OHa eni¢ He BIIOJIHE TOTOBA.

MepexkoBckuii, Hapsany ¢ H.bepnsessim u B.JiBaHOBBIM (Y4bM OTHOIICHHS C YYCHHEM
reitnepa OB OCOOCHHO CJOXHBIMH H BO MHOTOM (DOPMHUPOBAIUCH TOJA BIUSHHEM
MHUHIIZIOBO#), OTHOCHJICA K TaK Ha3bIBACMBIM «aHTH-IITeHHEepam» [6, 76-77]. Drto Obun
MBICIIUTENN, KOTOpPbIE MOIJIM HpPOSBIATH MHTepec K uaesm llTeiiHepa M comocTaBisTh UX CO
CBOMMHM B3IUIAJaMH, HO IIPU 3TOM HE IPU3HABAIM €0 JTyXOBHOI'O aBTOPUTETA, TOCKOJIBKY BHJIEIN
ce0st caMHX B POJIM TyXOBHBIX JIUJICPOB.

Co BpemeHeM, 10 Mepe OO0OCTPEHHUS NMPOTHBOPEUYHMH MEXIY aHTJIO-MHIAMMCKON W HEMEIKOH
BETBSIMH T€OCO(CKOro JBHXKEeHUs, AHHa MUHIUIOBAa BCE siCHEE OCO3HABaja PacKoJ M IOCTEIIEHHO
OTAAJIsIach CHayaja oT eTepOyprckux, a 3aTeM U OT MOCKOBCKUX T€OCO(OB.

XyIoXKHUIIA HE MOTJIAa TMPUMHUPUTHCS C KPUTHUECKHUM HACTpOEeM OJIM3KOrO €l 4YeloBeKa B
otHomeHun IllteliHepa, KOTOPOro OHa ONHKCHIBAJIA IIOYTH B XPUCTOJIOTMYECKMX TOHaX: «Bbl He
MOHMMAETe, 4TO BCE, UTO OH AT, — 3TO €ro BEJIHKasl )KepTBa U 100pOoTa; OH, KOTAa BUJUT UCKaHUE,
UaET Ha TIOMOIIlb; U 0 Bac oH ciymian ¢ mo6oBbio 1 xaan Bac» [10, 575]. Hecmotpst Ha TO, 4TO
MetHep naxe npucyTcTBOBaJ Ha onHoM m3 sekuui Illreitnepa B basene, oH Tak M ocrancs
HEMPUMHUPUMBIM IPOTUBHUKOM aHTPONOCO(CKOro YUeHHUSI.

CBoé& oxoHuUaTenpHOE BhIpakeHUe kputuka uaei llreiinepa y O. Metnepa momyuymia B 1914
rogy B KHMre «Pazmviunenus o ['émey. IlepBoHadalbHO 3aMbICeNl BKJIKOYAJ JBAa TOMA, OJHAKO
n3/iaHa Oblia JUIIb IepBas 4acTh; MaTepUallbl KO BTOPOH — HAOPOCKH U 3aMETKH — COXPAHUJIUCH B
ero apxuse [9, 234]. Tlo cyrtu, 3Ta pabora mpeacTaBisuia COOOM pPE3Ky MOJEMHKY MPOTHB
IITEHHEPOBCKOTO TOJIKOBaHMs Hartypduiocoduu ['€re u mompITKy ONMPOBEPTHYTH MPEIIOKEHHBIN
[TeitHepoM cuHTE3 3CTETUKH, punocoduu u Hayku. Tem cambiM MeTHep cTpeMuiics «IoIpyOuTh
KOPHH» aHTPONOCO(HH, TUIIUB e€ réTeBCKON OmophI [Tam xe, 233].

B Tom xe 1914 rony mosBuica u Tekct JIbBa KoObummHckoro «Vigilemus!». Ero asrop,
HEKOrJa ropsunii ctopoHHUK IlITeliHepa, BCIEICTBME CBOEr0 HEYCTOMYMBOIO M IMOPBIBUCTOIO
XapakTepa HpeBpaTUiCs B OKECTOYEHHOTO IMPOTUBHUKA. OTH MyOJMKAUMM CTaad MNPUYUHON
OKOHYATEJIBHOTO pa3pbiBa ¢ AHapeeM benbiM, koTopslit BMecTe ¢ A. Typrenesoii enié B 1912 roxy
BOWLIEIN B KPYT JIMYHBIX y4eHUKOB llITeitnepa.

benbril B TOT nepuox Haxoauics B JlopHaxe, Ha CTpouTenbeTBe ['eTeaHyma, U OTKPBITO BCTal
Ha 3aIIUTy yduTens oT Hamagok MertHepa u KoOGwuimHckoro. OH Bcé riy0ske morpyskaics B
réreBesienue, usydass uHTepnperanuu llrefinepa B ob6mactu Quiocopun npUpPOIBl U TaK
Ha3bplBaeMoro rereanusma. Mtorom 3toit pabotsl crana ero kuura «Pyodonvgh Lllmetinep u I'éme 6
MUpo8o33peHuu cogpemenHocmuy, Boimenmas B 1917 romy. Pe3kuii, mopoii naxke haHaTHIHBIN TOH
benoro, pesko ornuuaBmmiics ot crtwist KoObuimHCKOro, M ero 0Oe3yclioBHas NpPeJaHHOCTb
[ITelinepy OKOHYATENBHO PACKOJIONU «TPUYMBHpAT» OCHOBaTeneil «Mycarera». Kak ormeuan
OJIVH U3 COBPEMEHHUKOB, «Pa3/ICiCHHE MEXIY YUPEAUTEISIMH CTalI0 OKOHYaTenbHbIM» [11, 515].

[Tomumo BHyTpeHHell OOpbObI HJeH, 3HAUMMbBIM HAlpaBiIeHHEM pabOThl H3/JaTeNbCTBA
OCTAaBAJIMCh MEPEBOABI HEMEIKON NyXOBHOU smreparyphl. Tak, B. MIBanoB nepesogun Hosamnuca,
A. TlerpoBckuii — «ABpopy» S1. béme, a B 1912 rony yBumenu cBeT TeKCTHI U iporioBean Maiictepa
Okxapra B nepeBoje M. CabaiHuKOBOH, CHa0KEHHBIE €€ COOCTBEHHBIM MPEMCIOBUEM.

Pynoned IlreliHep HEOAHOKPATHO 3aTparuBajl TEMY OCOOOTO JyXOBHOTO TpeIHA3HAYCHUS
PYCCKOrO Hapoja B KOHTEKCTE MCTOPHYECKOM JBOJIIOIMM desoBedecTBa. [[o ero Mpicau, UMEHHO
CIIaBSIHCKUI MHp, TPEXIe BCEro pycckue, JOKHBI ObLIM yHacleAoBaTh MHCCHIO, KOTOPYIO 0
9TOTO BBINOJHAI TEPMAaHCKUM YEJIOBEK, M CTaTh aBaHIapJoM HOBOM IyXOBHOW smoxu. B aroii
MepCIeKTHBE ocolasi posib OTBOJAMJIACH PYCCKUM IOCHE[oBaTeasiM aHTpornocopuu. Brepsbie
TeitHep uMen BO3MOXKHOCTh OOPATUTHCS C MOAOOHBIMU MJESIMH K CTOJIb 3HAUUTEIBHOW TpyIIe
PYCCKHX CITyIIaTeNeu.

OpHuUM U3 COOBITHI, KOTOpPOE PYCCKHE YYEHUKH BOCIPUHSUIM KaK CUMBOJ OCOOOTO OTHOLIEHHMS
[TeiiHepa K HUM, CTAJIO €r0 COBMECTHOE C HHMHU IOCEIIEHHE IMacXaJbHOIO OOrociyXeHus B
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MPaBOCIABHON LEPKBHU. XapakTepHas 4YepTa MHOTHUX PYCCKUX IITEHHEPHUAHIIEB 3aKiItOoyanach HE B
TOM, 4TOOBI 3aMEHUTH [IPABOCIIABHE aHTPOMIOCO(HEH, a CKOpee B CTPEMJICHUU K UX CHHTE3Y. Tak, emié
B 1909 rony CabamnukoBa B pasroBope co LlIteitHepom moguepkuBana JyXOBHYIO CHIIy U YHCTOTY
NPaBOCIIABHOM JINTYPrUH M CpaBHUBAJIA €€ BO3JICUCTBUE C COOpaHUSIMU aHTPOoocodoB. [8, 55].

Wnorga, onHako, MmoJO0HBIE IMOUCKM MPUHUMANU (OopMy, KOTOpas BBITJIsjeNa BHEIIHE
nokasHoit. Tak, A. TypreneBa BcmomuHanma o K. XpuctodopoBoii, mocemaniieii OepIuHCKHE
coOpaHus U peryysspHO npuHocuBIIed Ha nekuuu Llrelinepa Gonbinme OykeTsl po3. OHa cTaBWIIa
ux mepen kadeapoil, CIOBHO NPHUHOIICHHE, a TOCJIE BBICTYIUICHHS pa3JaBalia «OCBSIIEHHBICH
[[BETHI CIyIIATE/ISAM, YTO BBI3BIBAIIO Y MHOTUX Hegoymenue [13, 35, nmepeBo mMoii].

O Hell xe ynomuHaia B JHeBHHKe (CaballlHUKOBA, OMMUCHIBAas BIICYATICHUS OT COOpaHUil B
I'enscunrdopcee B 1912 roxy. B Tot pa3 XpucrodopoBa ucrekia macxXalbHbIA Ky, KOTOPBIH ObLT
paspe3an camuMm llItelinepom B ¢opme rexcarpammbl. Ero sxect u BbIpakeHHE JHMIA HATOMHIIN
CabamHukoBO# cBsimeHHnYeckoe OmarocioBenue. [locie aroro Iltelinep mpousHEC pedyb 0 MecTe
Xpucra B uctopuu uenoBeuectBa [8, 62]. B e€ BocmoMuHaHUSIX OTpak€H MOMEHT, KOrjaa OH
yKa3blBaJl HAa OTrPAaHUYEHHOCTh COBPEMEHHOTO CO3HAHMs, CIIOCOOHOTO TMEpEeKUBATh JIMIIb
«[lonoxxenne BO TpoO», HO emE HE TMOCTUTLIETO IOJJIMHHOTO cMbicia Bockpecenus. OH
MOTYEPKUBAIL, YTO YUAaCTHE B MOJOOHOM Ipa3HUKE JOJKHO 00S3bIBATh KAXKI0TO K TyXOBHOM padoTte
HaJT CO00I, YTOOBI CO BpEMEHEM MPHUOIM3UTHCS K IOHUMAaHHUIO TaiHbI Bockpecenus [Tam ke, 62].

Hosoctu o xpusuce-packone 1913 r. gonumu u 1o Poccun 6naronaps CabamHukoBoi, KOTOpast
nepeaana MOCKOBCKUAM JPy3bsSIM CBEACHHUS O COOBITUSX M COOOIMMia, 4To B I'epMaHuM yke UAET
pabota Hax yctaBoM HOBoro o0benunenusi. B orser b. I'puropos, A. [letpoBckuii u B. Bukentbes
HanpaBuin besant mucemo B MHauio, 3asBUB, 4To OoJblie HEe mpu3HalOT €€ rinaBoil Teocodcekoro
obmectBa. OHM OOBUHSUTH €€ B TOM, YTO OHA IMOJMEHMIIA XPUCTHAHCKUN MMITYJIbC COBPEMEHHOCTH
BOCTOYHOM MYJPOCTBIO, MCUEpPIIABIICH CBOIO MCTOPUYECKYI0 MHUCCHIO M TPEBPATUBIICHCS, IO WX
MHEHHMIO, B TOPMO3 JiIst pa3Butus [6, 155].

B nuceme CabamnukoBoit k A. IletpoBckomy ot 12 suBaps 1912 roma (coxpaHuBiiemcs B
JUYHBIX TeTpajsax aHtpornocopa M.CkpsOMHOI) spko oOTpakeHa €€ BHYTpPEHHsAA pabora |
nepeocmsiciaenue nozunuuu Llreitnepa.

Tpetwero despans 1913 rona Hlteitnep mpounTan nekiuio «O CyIIHOCTH aHTPOIIOCO(GUn», e
MOKa3ajl MPeeMCTBEHHOCTh 00pa3a Couu B pa3HbIX KYJIbTYpPHBIX 3M10XaX: OT aHTUYHON MYIPOCTH
yepe3 CpeaHEBEKOBYIO JTH000Bh K «uno-Copuu» Kk coBpeMeHHOCTH, korga Codust 1omKHa OBITh
BOCITPUHSTA YEJIOBEKOM M BHOBB siBJIeHa MHPY B (popme anTponocoduu [8, 67, nepeBox moii]. st
PYCCKOM ayTUTOpPUM 3TU CJIOBa HEM30€XHO mepekiukanuch ¢ oopazom Co¢uu y B. ConosnéBa.
benblil, mosx BneuaTieHHeM OT JeKuMH, cka3an CabamHukoBoil: «Kena, obneuénnas B CouHie.
[...] 1o Ham 3HaK, Codus, 0 KOTOPOW MbI TOBOPHIIN U OyZieM TOBOPUTH» [TaM e, IepeBOJI MO ].

CabamrankoBa, MHOTO unTaBinas ColoBbEBa, MEepeBe/IIas Ha HEMEIKUNA €ro CTUXOTBOPEHHE
«bennbrii npyr, ucrommn TeOs MyTh...» WU Ha3BaBmas «OmpaBaaHue 100pa» OTKPOBEHHUEM
BoskectBennoro ciosa [7, 136], BCOMHMIA B TOT MOMEHT W JIPYroro JyXOBHOTO aBTOPUTETA —
Cepaduma Caposckoro. Ero mpopoyecTBo 0 CKOpOM TMPHUIIECTBUU Boropoauiisl oHa BOCHIpHUHSIA
KaK CBSI3YIOIIEE 3BEHO ¢ aHTPOMOCOPCKUM ydeHueM. B qHeBHUKOBOM 3amucu ot 19 despans 1913
roga CabamHukoBa octaBuia cioBa: «S momomna k Auapero benomy u ckaszana: “Bnaapramia
rpsnér”. Cnosa Cepadumar [apxuBHas aHeBHHKOBas 3anuch 1913 r., Goetheanum-Archiv, Einheit
001, Mappe 0104].

Oco00oro BHIMaHUS 3aCTy’KUBAET UCTOPHUST OTKPBITHS MOCKOBCKOH CEKIIMH, TaK KaK MMEHHO B
e€ TMepBBIX IIarax SpKo MPOSIBIIIMCH OCOOEHHOCTH CaMOCO3HAHUS U JTyXOBHBIX YCTAaHOBOK PYCCKHX
aHTpornocopoB. CUMBOJIMYECKHM COBMAJECHHEM CTaJl0 TO, YTO B JIeHb OCHOBAaHUS MOCKOBCKOI'O
a"TpoIocopckoro odmecTBa Hermoaaieéky ot bazens, B JlopHaxe, Ha4amoch CTPOUTEIECTBO IIEHTPA
MupoBoro AHTpomocodckoro obmectBa - [ereamyma. s pycckux ydenumkoB IllTeiinepa
cTpouTenbecTBO ['ereaHymMa mpuoOpeno peaurno3HO-CUMBOJIMYECKMI CMBICI Kak Hayallo HOBOM
TyXOBHOW KyJbTypbl. To, 4TO mpolecc BO3BENEHHS 3TOT0 «Xpama aHTpomnocodum» coBmai ¢
poxaeHneM Poccuiickoro aHTpornocouyeckoro oOOIIECTBA, TOJBKO YCHIMIO Y HHUX YYBCTBO
M30paHHOCTH W MECCHAHCKOTO MpeTHa3HAUCHHS.
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Kak ormewan B.Dentommna, 0COOBIM aBTOPUTETOM B CpElE€ PYCCKUX aHTPOINOCO(OB
MOJIb30BaNUCh Ompkaiiiue ydeHuku lllTelinepa, BXOuBIIME B I30TEPUUYECKYIO IIKONYy. ITa
3aKpbITasi TpyIIa CYUTAIaCh DJIUTOM, oONalaTeNsIMU 3HAHUN, KOTOPbIE HEJNb3sl ObLIO JOBEPHUTH
HENOJrOTOBJIEHHBIM, 4YTOObI HE NPUYMHMUTH Bpena. Te, kro Berpeuancs co lIreitHepom iuuHO,
BOCIIPHHMMAJIMCh KaK HOCHTENIH 0ocoboro «opeosia» [3, 112]. Cpenn mux — CabamHukoBa, eié
panee — MuHiIpioBa, a kK MoMeHTy co3fanusi PAO —u Auapeit benbiid.

Mapraputa CabamHuKoBa, MMEBIIAs OOraTblii JUYHBIA ONBIT oOmieHus co llltelinepom u
JOATUE TOABI MpeObIBaBIIas B KPyry €ro y4YeHHKOB, BOCHPHUHUMANIACh KaK «HEO(HUIMAIbHBINA
npenacraButenib  Jlopuaxa» B Poccum [12, 9-10]. Ona Oblia CBS3YIONIMM 3BEHOM MEXKIY
crposmmmMcs B EBpone HEHTpOM M PyCCKUM aHTporocockuM coobmecTBoM. VccnenoBarenu, B
yacTHOCTH A. JIaBpOB, NOTUEPKUBAIIN €€ UCKIIFOUUTENIBHOE MTOJIOKEHUE U 3HAYUTEIbHBIN aBTOPUTET
B OTEUYECTBEHHOM JiBIKeHuu [11, 475].

Pycckast nyxoBHasi )KM3Hb HUKOTJa HE OIPAHMYMBAJIACH PAMKAMHM HALMOHAJIIBHOM TPAaJHULIMU:
OHa MOCTOSIHHO MCKaJla KOHTaKTa C MHBIMH (PHIIOCOPCKUMH U PETUTHO3HBIMH CHCTEMaMH, YTOOBI B
MpoLIecCe B3aMMOJCHCTBUS OCO3HATH COOCTBEHHBIE TOPU30HTHL. MIMEHHO MO3TOMY aHTporocodus
okazaiach B Poccuu He ciyyallHBIM «TOCTEM», a JIBUKEHUEM, CYMEBIIMM IIYCTUTh KOPHU U CTaTh
YacTbIO BHYTPEHHETO pa3roBopa o OyAyIeM YeloBeKa U Hapoa.

Korna mbr obpamaemcst k atmocepe CepeOpsHOTO Beka, MBI SICHO OLIyIIaeM HampspKeHUE
3MOXU. DTO ObUT MEPUOA KYJIbTYPHOTO «IIEpeIoMay, KOrjaa MpUBBIYHBIE OCHOBAHMS, Ka3aBIIHeECS
BEUHBIMH, PYHIIWIMCh HA a3ax. Pamumonanusm XIX Beka, CTONb yBEepeHHBIM B cele, MOTepsl
yOenuTeNnbHOCTh. TpalullMOHHAs PAaBOCIIaBHAs Bepa, OCBAIIABIIAS JKU3Hb MOKOJICHUMH, 0Ka3alach
IUIE MHOTHX CIMIIKOM (OPMaJM30BaHHOW, HE OTBedaromeld HOBBIM 3ampocam. Ha ¢one
MOJIMTUYECKUX TOTPSICEHUM, PEBOJIOLUMOHHBIX HJEH M COLMUAIBHOIO HEPABEHCTBA JIYXOBHBII
KpU3HUC CTaJl HEOThEMJIEMOW 4YacTbi0 MHpOBOCHpUATHS. B Takoil atmocdepe nrodoe yueHue,
o0emiaBiiee TapMOHUIO JyXa M pa3ymMa, HOBOE€ OCMBICICHHE XPUCTHAHCTBA U TMEPCIEKTHBY
OyAyIIero pa3BUTHUs Y€I0BEYECTBA, CTAHOBUIOCH YPE3BBIYAHO MPUTATATEIHHBIM.

Antponocodus IlIteiitHepa okazanace UMEHHO TakuM ydeHreM. OHa yTBepxkaaja, YTO YeTOBEK
€CTh HE MPOCTO OMOJIOTMYECKOE WIIM COIMAbHOE CYIIECTBO, HO JyXOBHOE HA4ajo, CocoOHOE K
Pa3BUTHIO U BOCXOXKICHMIO. /Il PyCCKUX MHTEIUIMTEHTOB, MEPEKUBABIINX «KPU3UC CMBICIA», 3TO
3By4aJI0 KaK OTBET HAa BHYTpeHHUH 3amnpoc. Ho ocoOenHo BaxkHO TO, uTo B jekuusax llIrteitHepa o
cyab0e Poccum mpo3Byuana MbICib 0 €€ 0co00i MHCCUU — OBITh HOCHTEIEM HOBOT'O JYXOBHOTO
HMMITYJIbCa, BEIYIEr0 YeJIOBEYECTBO B OymyIliee. JTa uies, Kak W3BECTHO, Bcerja Oblia Onm3ka
pycckoil Mbiciu: emé craaBsHOMUIBI, a 3aTeM U (uinocopsl penuruo3Horo peHeccanca (bepases,
Bbynrakos, ®@nopeHcKHil) TOBOPHIIN O «pyCcCKOW uaee», o npusBanuu Poccun B ucropuu. Llrelinep,
C MO3MIIMH 3aM1aJHOTO MUCTUKA, OATBEPAMII U Pa3BUII 3TO OLIYIIEHUE.

3/1ech MBI CTaJIKMBaeMCsl ¢ BaXHBIM napagokcoM: Poccust k Hagaimy XX Beka Oka3ajlach BHOBb
HEOOBIYaiHO OTKPBITOM K JyXOBHOMY HMMMOpPTy. HO 3Ta OTKpBITOCTH HE O3Hayajla IMPOCTOro
KonupoBaHus. Pycckas KyibTypa oOnagana crocoOHOCTBIO TpaHCQOPMHpPOBATH BCE BHEIIHEE,
«TIEPEeIUIaBIATE» B COOCTBEHHOM AyXOBHOM KoTie. [Toatomy anTponocodus B Poccun npuobpena
uHble uepThl, 4yeM B ['epmanum wnm IlIBelinapun. OHa cTanma YacThlO CHMBOJIMCTCKOIO
MHUPOOILYIIEHUS, IPOHUKIIA B XYI0)KECTBEHHOE TBOPYECTBO, B PEIUTUO3HBIE TUCKYCCUH, B TIOUCKH
CHHTE3a MPaBOCIIaBUsl U KHOBOTO XPUCTHAHCTBAY.

B3ate xoTs 661 purypy Anapes benoro. s nero IllteiiHep OblT HE MPOCTO yduTENEM, HO
JTYXOBHBIM OpPHEHTHpPOM, Oyiarojapsi KOTOpPOMY OH TMBITAICA YNOPSAOYUTH COOCTBEHHBIE
¢dunocopckue U XyJ0XKecTBEHHbIE MCKaHUs. benblii BocmpHHUMAaN aHTPONOCO(UIO KakK KU K
OCMBICJIEHHIO MUPOBBIX IPOIECCOB, HO OJJHOBPEMEHHO BUJEN B HEW MOJATBEPKICHHE 0CO00N posn
Poccun. Ero kuura «Pymoned Ilrteitnep u ['€Te» — 3TO HE TONBKO TOMBITKA OOBSICHHUTH
¢bunocopuIo HaCTaBHHUKA, HO U IIAr K MOCTPOEHUIO «PYCCKON BEpCUM» IITEHHEPUAHCTBA.

Maprapura CabamnrnkoBa, AuHa MuHIoBa, Mapus ¢on CuBepc — Kaxkaasi U3 dTUX KESHIIUH
cTaja cBoeoOpa3HeiM MenuatopoM Mexnay Ilreitnepom u Poccumeit. Mx nuuHbIE apXUWBHI,
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BOCIIOMHMHAHUS, MEPEBOABI ChHITPAIM HE MEHBILNYIO pPOJIb, YeM IyOJIMYHBbIE JIEKIUU. VIMEHHO OHHM
CleNadl BO3MOXKHBIM BCTpaMBaHHWE AaHTPONOCOPHH B KyJIbTYPHBI KOHTEKCT MOCKBBI U
ITerepOypra. 1 sT0 TOXe XapakTepHas yepTa pyCCKOM pelenuuu: 3/1eCb BakeH He Oe3JIMYHBIN
MHCTUTYT, @ KOHKPETHAs IMYHOCTD, )KUBOE OOIICHNUE, TTepeIada JyXOBHOTO OIbITa U3 YCT B YCTA.

3akmouenue. IlonBons MTOr, MOXKHO CKa3zaTh, uTO aHTpornocodus B Poccum BwImoIHsIA
HECKOJIbKO (yHKIMHA. Bo-TIepBBIX, OHA CTajla OTBETOM HA KPU3UC TPATUIMOHHOTO PEITUTHO3HOTO
CO3HaHus, Ipejyiaras OOHOBIEHHOE XPHUCTUAHCTBO. BO-BTOpPBIX, OHAa YAOBJIETBOpSIA KAKAY
CHHTE3a — CTPEMJIEHHE COCAMHUTH HAYKy, (GHIOCO(PHIO, HCKYCCTBO U PEJIUTHIO B €IUHYIO CHCTEMY.
B-TpeThux, oHa MO3BOJISUIA PYCCKOM MHTEUIMI€HLMM OCO3HATh ceOs He Ha mepudepuu MUPOBOU
IyXOBHOM JXKW3HH, a B €€ neHTpe: Beap LlTeitnep mpsmo roBopmi o Muccuu Poccun B Oymaymieit
JI0XE.

Ho BaxxHO momuepkHYTh U Jpyroe. Pycckoe miteliHepraHcTBO ObLTO HEOAHOPOAHBIM. OIHH,
kak Aunjapeit benblid, npuHsim ero ¢ BoctoproM. [pyrue, kak Omuiab MetHep wnu JMmutpuii
MepeKKOBCKMI, BCTAM B OMNIIO3MLMIO, cuuTas ydeHue llITeliHepa OIIACHBIM, YYKIbIM, Haxe
epeTHYecKuM. OTa IOJIEMUKA JIMIIb YCHWJIMJIA MHTEpeC K aHTpornocoduu, caenaB e€ NpeiMeToM
ropsiuux crnopoB. TeM cambIM JIBUKEHUE OKa3ajloCh BCTPOEHO B TKaHb PYCCKOM KyJIbTYpbI: BEb
[0JIEMHKa — 3TO TOXKe (popMa yyacTus.

C ncropuyeckoi TUCTAaHLIMM CTAHOBUTCA CHO: aHTpornocodus He crana B Poccun maccoBbIM
SBJICHHEM, HO €€ BIMsSHUE Ha AyXOBHYIO atmochepy CepeOpsiHOro Beka TpyaHO nepeoleHuTs. OHa
MOBJIMSJIA HA XYA0XKECTBEHHbIE TEKCThl, (PUIOCOPCKHUE Pa3MBILUIEHUS, PEIUTHO3HBIE IOMCKH.
bosiee Toro, oHa ocraBuia ciel U B MOCIEAYIONIMX MOKOJEHHUSAX, OCOOCHHO B AMMIpPALUH, e
yueHukH [lITeitnepa nponomkain CBOK IEATEIBHOCTD.

Ceroanst oOpaleHne K 3TOMY OIBITY BaKHO HE TOJBKO JUIsl UCTOPUKOB KyJIbTyphl. B smoxy
HOBBIX JIyXOBHBIX KPH3HCOB, KOI/Ia YEJIOBEYECTBO BHOBb MILET OanaHC MEXay HAyKOHW M BEpOil,
MEXJly TEXHUKOM M AyXOBHOCTBIO, Hacienue llITeiiHepa M ero pyCCKuX IOCIENOBATEIEH MOXKET
JaThb MHTEPECHBbIE UMITYJIbCHI JUIS pa3MblluieHUd. OHO HAallOMUHAET, YTO MOJUIMHHAS JTyXOBHOCTb
He OouTcs Juanora, 4ro Bepa M 3HAHUE MOTYT COCYIIECTBOBAaTb, YTO KyJbTypa oOperaer
MOJJUHHYIO CHUJy HMEHHO B MOMEHTBl KpU3HMCOB, KOIJla IPUBBIYHBIE OTBETHI YXKE HE
YZIOBJIETBOPSIOT.

B stom cMmeicne pycckas antpornocodpusi CepeOpstHOro Beka OCTAa€rcs AJii HAac HE TOJBKO
IIPEIMETOM MCTOPUUYECKOTO UCCIIEOBAHMS, HO U >KMBBIM BbI30BOM. OHa IOKa3bIBAET, YTO JAXKE B
MepEeIOMHBIE MOMEHTBI HCTOPUU BO3MOKHO UCKAaTh TAPMOHHUIO, CTPOUTH MOCThHI MEXKAY KyJIbTYpaMH
Y HaXOAWUTH HOBBIE JYXOBHbBIE UMITYJIbCHI.

Vuenne Pynonbda Illltelinepa cTano 1 MHOTMX NpEACTaBUTENEH PYyCCKOW MHTEIIUTEHLIUU
CepeOpsHOro Beka BaKHBIM OPUEHTHPOM B MOMCKAaX HOBBIX JYXOBHBIX U KYJIbTYPHBIX OCHOBaHHIA,
a TaKke B OCMBICIEHUM HcTopuuyeckoil Muccuum Poccun. Ero ucrtopuocodus, BKiIrOYaBILIas
IIPEJICTABICHNS O TPANyIIEeld POJIM PYCCKOTO HAapoaa, U XPUCTUAHCKO-MHUCTUYECKOE COAEpKAHHE
aHTpOnocopuu 00YCIOBUIN 3HAUYUTENIBHBIN HHTEPEC K 3TOMY JIBH)KEHHUIO M 3aMETHOE BIIUSHUE €TI0
uaed Ha KyJIbTYpPHYIO JXKM3Hb pyOexa BekoB. Pycckas aHTpomocodus, BbIpoCcIIasi Ha OCHOBE
Teoco(r, oKa3ana BIMSHUE HE TOJBKO HAa HEMOCPEICTBEHHBIX yueHUKOB llITeliHepa — Takux Kak
M. CabamnukoBa, Dmuc (JI. KoObunuckuii) unun Anapeit bensiit, — HO U, B 0Ooliee MIHMPOKOM
CMBbICJIE€, HA KPYTH CUMBOJIMCTOB U PEIMTHO3HBIX MBICIUTENEH, BKIIOYasl T€X, KTO BCTyNnall ¢ HEll B
JMAJIOT WM B OTKPBITYIO nojeMuky: M. Bonommna, 3. Metnepa, B. MlBanoBa.
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ABAW KYHAHBAEB KOHE TEUIIT)KAH 9JIMEB

Axoamna

byn makanmaga Ka3ak e€NiHIH YJIbl aKbIHBI, KOFaM Kaiipatkepi AOaii KyHaHOalynbl meH
KpITaiiibIH aTakThl YUAFBIP aKbIHBI TeHimmkaH OJUEBTBIH OMipi, jKacaMIa3JIbIFbl KoHE OLTiM any,
XalKbIHBIH ~KaMbIH OilJlay, BIHTBIMAKTBUIBIK KaTapibl HEri3ri Mocelnenepieri YKCaCTBIFbI
CaNBICTBIPMAJIBl  TYpAe KapacTelpbuianel. COHbIMEH Oipre MyHAail YKCacTBIKTapAblH Oyl exi
aKbIHHBIH o710 ’kKacaMIla3/IbIFbIHA KaHAal BIKIAT KOpPCETKEHIIr aWTeuiaabl. byn mocenene Abait
MeH TeuimkaHHBIH ©JICHIEPl MbICAJIFa ajiblHA OTBIPBIN, YKCAC TAKBIPHIN, YKCAC Ma3MyHMEH Oipre
€Kl aKbIHHBIH >KacaMIla3Jblfbl Ja ©31HJIK epekuenikrepiMeH kepcerineni. CoHbIMEH KaTap
TelimkaHHBIH JKac Ke3lHeH Oactam AOail eJeHIepiH OKBIN, COJI OJICHAEPIIH Ma3MyHbl MEH
¢dopmachl KaFblHAH aifaH ocepl ©31HIH [ MIbIFapMallbUIbIFBIH JaMBITyFa Heri3 OOJFaHbl
anTeutanel. Oran gonen — TelimkanabiH qa «Cerizasky JereH oJieH Ka3ybl.

ConbiMeH Oipre €Ki aKbIHHBIH IIBIFAPMAaIIbIIBIFBIHIA YKCACTHIK Kallail KaJbIlTacThl, KahgaH
naiina O0JIIBI IETeH Macelie KapacThIPhLIa/IbI.

Tyiiin ce3aep: xacaMmmnasablK, GopMa, Ma3MYH, €PEKIIeTiK, YKCACTHIK

Kaowip O.
Llenmpanvhwiii ynusepcumem HAyUOHAIbHOCMEU
Tlexun, Kumati
e-mail: ekberqadir@126.com

ABA KYHAHBAEB M TEUIII)KAH AJIMEB

Annomayus
B nanHOl cTaThe MpOBENEH CPABHUTENBHBIA aHAIN3 >KU3HU U TBOPYECTBA BEITHUKOTO
Ka3aXCKOT0 I03Ta, 00IIecTBEHHOTro Aesrens Abas KynanOaeBa u M3BeCTHOrO YUTYPCKOTO 03T U3
Kuras Telimkana AnreBa B TaKUX KIIFOUEBBIX 00JIACTSAX, KaK 00pa30BaHUe, OTHOIICHHS K JIIOJISIM U
comupapHocTd. Takke OyaeT pacCMOTPEHO, KaK 3TH CXOJICTBA IOBIWSUTH Ha JIUTEPATypPHOE
TBOPUYECTBO JIBYX MO3TOB. B cTaThe B kKauecTBe MPUMEPOB PACCMATPUBAIOTCS CTUXOTBOpEeHUs Abast
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u TelmkaHa, uccaeayeTcs TBOPYECTBO 0OOUX TTOITOB, OTMEYACTCS CXOXKEITh C TEMAaTUKOM, a TaKkKe
MOKa3aHa UX 0COOEHHOCTh. ABTOPHI OTMEUAIOT, 4YTO TeHIKaH, C IOHBIX JIET YHTABIIUN CTUXH Abas
Y HaxOJMBIIMICS TIOJ BIUSHUEM coJepKaHus U (POPMBI 3TUX CTUXOTBOPEHHUM, CTal OCHOBOW JIJIS
pPa3BUTHUSI CBOETO COOCTBEHHOrO TBOpuecTBa. CBHUIIETETHLCTBOM 3TOTO SBIISIETCS CTUXOTBOPEHUE
Teitmxkana «Ceruzask.

Kpome Toro, Oymer paccCMOTpPEH BOIPOC O TOM, Kak C(HOPMHPOBAIOCH U OTKYJa B3SUIOCH
CXOJICTBO B TBOPYECTBE JIBYX MO3TOB.

KiroueBble cjioBa: TBOpUYECTBO, (hOpMa, COJEpIKaHUE, CBOe0Opa3ne, CX0ICTBO
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Minzu University of China
Beijing, China
e-mail: ekbergadir@126.com

ABAI KUNANBAYEV AND TEIPZHAN ALIYEV

Abstract

This article provides a comparative analysis of the life and work of the great Kazakh poet,
public figure Abai Kunanbayev and the famous Uighur poet from China Teipzhan Aliyev in such
key areas as education, attitudes towards people and solidarity. It will also be considered how these
similarities influenced the literary work of the two poets. The article examines the poems of Abai
and Teipzhan as examples, explores the work of both poets, notes the similarity with the subject,
and also shows their peculiarities. The authors note that Teipzhan, who read Abai's poems from a
young age and was influenced by the content and form of these poems, became the basis for the
development of his own creativity. Evidence of this is Teipzhan's poem "Segizayak".

In addition, the question of how the similarity in the works of the two poets was formed and
where it came from will be considered.

Keywords: creativity, form, content, originality, similarity

Kipicne. Teiiimkan OnueB — Kepitalimarel yirelp onebueriHiH XX FacbIpllaFbl aTaKThI
ekunepiHiy Oipi. On MeMJIeKeT 111l MEH IIEeTeIre TaHbUIFAH aTaKThl aKblH, 9/1eOMeT KalpaTkepi.
TeliimxkaH ©31HIH KeITereH oJieH, JacTaH, MaKajlaJapbIMeH YHFbIp o/1eOMeTiHAe FaHa eMec,
conbiMeH Oipre Kpitait Xansik PecriyOnukachIHBIH of1eOUeTIHAC 1€ epeKiie OpbiH anabl. O ke3iHae
KpITali MeMIIeKeTTIK Ka3ylIbulap KOFaMbl TOPAFachbIHbIH OpbIHOAcapbl OOJBIN KbI3MET aTKapFaH.
Conpaii-ak OYKiJT MEMJIEKETTIK a3 YITTapJblH 9JeOM IIbIFapMalllbUIbIK XKYMbBICTapbIHA >KayanThbl
KbI3METKEp OOJIFaH.

Teiiimkan Onue 1930 xbpuiel 12 coyipae Kertaiiparel [biHkaH yYHFBIp aBTOHOMUSUIIBIK
aynanbiHbIH Koprac aybuteiHa ayHuere kenreH. OHBIH IIbIFApMAIIbUTBIK kOBl 1945 sxpuiman
Oacray anazapl. 1989 xbinel nyHueneH eTkeHre aeiinri 45 kbt iminge 1000-ra TapTa eneH ka3raH.
1951 xbiael ATMaTHI KallachIHIAFEI «OKaHa eMipy» KypHaiap 0acrmacklHaH OHBIH TYHFBIII ©JICHICD
xuHarbl «Ilopuk Haxmucey (IIsirbic oHI) skapblk kepiai. ComaH KeiiHri xpuiaapbl Telimkan
OnueBThIH « ThIHWIBIK Haxmucny (ThHBIITHIK oHI), «Tyrumec Haxmray (TaycsuiMac oH), «3anmy
YpIpailIbIK konau Oaxap» (Epekiie xepkeMm kenai kekteM), «baxap minxamu» (Kektem 1m1aObIThHI),
«BotunumHaM KyinoliMon» (OTaHbIMABI KbIpiaiiMbiH), «Tamnanran mwmbipaap» (Tanmamans
enenzaepi), «Suraky (Kanrak), «Tehmot KypOanm» (KactaHIpIlk KypOaHbI) aTThl ©JICHIED KHUHAFbI,
JacTaHaap OJKWUHAFBl JKApBIK KepreH. TeHilvkaH OJMEBTHIH JKa3bICKAaH XaTTaphl  KOHE
MaKaJajlapblHbIH KUHAFbl OosiFaH «Ocapnop» (LLbrapmanap) aTTel KiTaObl XKapblK kepreH. bynaan
Oacka OHBIH oHJEpiHIH Oip Oeiri KpiTail TimiHe aymapsiibin 1980 >xbutel KpiTalt MemiiekeTTik
*asymbutap OacnackiHaH «Telimkan eJeHIHeH TaHJamalblIapy JereH arneH kapusuanrad. 2014
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XKBUTBI 4 TOMIBIK TOJBIK KUHAFBEI «Teitimkan OnueB ocopiepn» (Telimkan ONMeB mbIFapMasaphbl)
nereH atneH lLIpIHxkaH XaIbIK OacachiHaH OACBHUIBII IIBIKKAH.

bynan Oacka akplH aymgapMa eHOeKkTep (COHBIH IIIiHAe KiIacCuK akblH UyioHHIH «OKynambik
3apel»y (JKanFpI3ObIK 3apbl) aylapMachlH €peKile aTayra 0ojiafbl) MEH OYPBIHFBI OTKEH aKbIHJIAP
MO23USACHIH OHJIEY, dKUHAKTAY KoHe Oacnara yCbIHYy (MbIcalibl «Omimep HaBau ro3amiupuy (Omimep
Hayau enenuepi), «¥HFbIp KiIaccuk opebuatuaud HoMmyHmwiapy (Kiaccukanbik yiFbIp 9eOUeTiHIH
epHekrepi), «Huzapu nacrannepu» (Huzapuin gactanmaapbl) )KyMbICTApbIH aTKapaibl.

Teitimkan OnMeB 91e0M MIBIFAPMAIIBITBIKKA KEJIep alAbIHAa QJIEMHIH KONTETeH aTaKThl aKbIH-
KazylbUIapbl CUSKTHI alJIbIMEH ©3 YITBIHBIH XaJlblK aybl3 d97e0ueTi MeH KIIACCUKAaJbIK 9/1e0UeTIH
TEPeH 3epTTel, COHBIMEH Oipre JyHUEAEri aTaKThl AaKbIHIAPIBIH IIbIFaPMAIIbUILIFbIHAH
cycbiarad. COHBIH HOTHXKeCiHe, TelimKaHHbIH MIBIFapMAIIbUIBIFEl TYPJICHII, dKaHAallla OH aJlFaH.
ATan eTceK, OpbIC, Ka3ak, 630eK, TaTap YITTapbIHBIH 9ae0ueTi TelimKkanHbIH aKbIHIBIK FYMBIPbIHA
OCep €TiM, OHBI dJIeM JJICOMETIMEH THIFbI3 OalIaHBICTHIPIBI.

Marepuannap men dmicrep. Teitimkan OnueBthiH (1930-1989) onedu mibrFapManIbUIbIKTa
JKOFapbl aTaKTapra KoJl JKeTKi3yiHje Omnimep Hayaure ykcacTbIFbl 0ap oneMre TaHbIMall YJIbl aKbIH
AGaiineiH e3iHaiK yieci Oap. Telfimkan OIMEBTHIH OCIMT-KETLTY KOJBIH, 6JICH HIBIFapMAalIbUIBIFbIH
KapacTbipcak, Abaii KyHaHOaeBThIH calblll KETKEH i37epiH Oaiikayra Oomnaabl. TelimkaH OnneB
©31HIH IIBIFAPMAIIBUIBIFEl JKOHIHIC Ja3FaH MakKajalapblHaH, OepreH cyxOaTTapelHaH OenTii
OoraHzail sxac Ke3inae oaeduerke epekiine MoH Oepe OacTaraH Ke3/e KUPUIUIHIIA JKa3ybIH YHPEHIl,
Kenec OpnarplHaH KeNeTiH Ka3akiia, ©30€KIie KiTanTapisl OKbIFaH. MyHBIH imiHAe AOailIbiH
eJIeH Iepi ae Oap.

Hotm:kesiep MeH Tajkbliayaap.Tedimkan e3 MIbFapManibUIBIFBIHIA AOall eJeHIepiHeTi
TaKbIPBII TIEH CYpPETTEeYACH 30p ocep anFaH. Artam aiiTkanaa, AGail eneHaepiHaeri eHOEKKOPIbIKKA
Oayiry, el YIIiH KbI3MET €Ty, KacTBIK IIaKTa OLTIM alry CeKUIIl oiylapra TepeH MOH Oepill, )KacThIK
[IaKTa KaJIKayJbIKKa 00M anbIpbll Oekepre Iairy, MaKTaHIIAKTHIKKA Oepily, alIke3/iK CeKiai
KaMaH KacHUeTTep/i ChIHFa ajaThlH OWiIapsl jkac TelimkaHra epekmie ocep Oepin, OHBIH
HIBIFAPMAIIBUTBIFBIHA JKAKChI KaZaM Oachlll, eJIeHAep >Ka3yblHa TYPTKi OOJIbI.

TeitimkanabH, 1950-xbimaper 20 xaceiHga kxasraH «KacTeirbiM», «EHOSKKOP KITiT» JEreH
CUSIKTHI oneHaepi AGaiiapiH «F'bUTbIM Tammaii MakTaHO0ay JIeTeH eJeHIMEeH TaMbIpiac eKeHiH Oaikay
KublH eMec. CoHmaii-aK ochl esieHaepl Abail eJeHIepiHEH aaFaH MAOBITTHIH €H 0acTamKbl KOPIHICI
OO0JIBIT CaHANAbI.

Aobaii meH Telimkan exi Joyip, ekl 6acka Tapuxu KOFaMIbIK JKaFaiia emMip CypreH akbIHaap,
Oipak OyJ ekeyiHiH ecill >KeTiTy >KOJAapbl MEH CiHIpreH TopOueciHeH Oip-OipiHe JKaKbIHIBIK, SFHU
YKCACTBIFBIHBIH Oap €KeH/IIr1H OalikayFra 00Jaibl.

AbGaii na, Teilimkan na Oanma Ke3lHJe IIemIeci, KM Kecl alThIn OepreH XamlbIK aybl3
oneOUeTIHAeTI epTeriep MEH Kapa eJICHJEpiH Ken ThIHJam, TopOue anraH. Conpaii-ak Abail na,
TeifimkaH ga XalbIKTHIH Kapa eJIeHAepiH KOl >KaTTar, eKeyi Je OH JKacKa KeNreH Ke3/e O3IirHeH
eJieH jka3a OacTaraH. Bysll eki aKbIHHBIH IIBIFAPMAIIBUIBIFBIHA IIBIFBIC TTOA3USCHIHBIH ocepi
Oaiikananel. Exeyl ne Onmimep Hayaunel e3iHe ycra3 TyTkaH. MaceneH, AGaif 14 sxaceiHia Obliaid
TIETI OJIEH JKa3a/Ibl:

®uzynu, lamcu, Coiixanmy,

Hayawu, Carau, ®upnoycu.

Xoxka Xapus — Oy 6opi,

Monar Oep s marupu dapusn [1; 45].

Teitimkan Goinca, 18 xac kesinge (Hayawre) nmeren arrsl eseninme Hayawre o3 xypmeri
OuTmipin ObUIAN Jen OJIeH Ka3a bl

Illyya 6apua cana ampak, moia ampax,
Lllyya nameiy suaiiovt moneyea napnak [2; 24].
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MyH1arbl akbIHHBIH aifTiiarsl «Hayanapl Oapina XanbIk Kaaip TYTa/bl, OHbIH aTaFbl MOHT1IIKKE
*Kacait Oepeni» JereH ces.

AOaii opbeic TUTIH Yi#peHin, opbic akbiHAapbl I[lymkuH, JlepmonToB, KpbutoBTapabiy
HIBIFapMajiapblH OKBIM, OJapAbIH COJI 3aMaHFa YWJeceTiH oinapbiH KaObuigaraH. CoHbIMEH Oipre
COJI JIQYIpAIH €CKIIIT HuiesIapblHAa Kapchl IIBbIFaAbl. FBUIBIM MEH MOJEHHETTIH jKaHa YITICIH
XaJbIKKa Hacuxarrtaiael. TeHimkaH Aa e3IiriHeH ClIaBsH Ka3yblH YHPEHIN OpbIC aKbIHIApbIHAH
[Tymkun, MaskoBckuii, McakoBckuiiaiy eneHaepin okuabl. CoHbIMEeH Oipre oy AbGail cexkiaal coi
3aMaHFbl ECKUIIKTIH KapaHFbUIBIFBIH €3 6JICHICPIMEH >KapbIKTaHAbIpyFa yMThUIaabl. Telimkan
[Tymkunre apaaran « CeHiH oHIH» aTThI ©JICHIH/IC ObIJIal JAeT jKa3abl.

CeHiH opK KYIJIMTeH HaKIIaH Teio HalKyH 00JI0M HaH/IbI,

OcCipopAiH KeJIil ajaKbIll MEHIH KOHLIIMIS OT cansl [2; 63].

byn eneninme akpiH [IyImIKWHHIH a3aTTHIKTBI, OOCTAHABIKTHI KBIPJIAN >Ka3FaH ©JICHI MEHi e
coylaii KpIpiayra Oacram OTBIp AereHii aWtampl. Abaii 14 jkacka KeNreHae OKyJaH OpaIblll,
OKECiHIH BIKMAJIBIMEH el 0ackapy >KYMbICTapblHa apajaca Oactaiigsl. bym ke3zne AGail ennix
apachIH/a XKYpil, eJIMEeH Oipre OOJIbIN, XaJIKbIHBIH KaMbIH keiai. AOait ©3iHiH «bainap xxyp KuraH
MaJIbIH KOPFAJIATBII» JIETCH OJICHIHJIE OChI XKAWTTHI amblK Oimipeni. Tedimkan ga 14 xac ke3inae
OKYBIH TOKTaTyFa MaxOyp Oonbim, en apacbiHa Oapein eHOek ereai. CONTIN XaaKbIHBIH TYPMBIC
JKaFIalbIH K030€H KOpill, 0JapablH )KOK-MYKTaXbIH TepeH Tycinemi. Abail ga, Telimkan na XaibIK
apachlHJIa KYpPreH Ke3lle Kapa eJIeHre epekiie MoH Oepil, pyXaHH jKaKTaH Tosbicaabl. MiHe, Oy
XKarjgaiiap Oy €Ki aKbIHHBIH I[IbIFapMalIblIBIFbIHA JKAKBIHABIK QBT KEIyIMEeH Oipre oJap/IbiH
KOFaM JIaMyblHa 0ailIaHbICThI, XaJIKbIHBIH TYPMBICHIHA OailIaHbICTHI OMIAPBIH Ja JKaKbIHIACTHIPIBI.
Mpicansl, AGait 31 e 0acKapFaH OyJIETTEH IIbIFa TYpa, OJIAPABIH O30BIPJIBIFBIHA KAPCHI TYPAJIbI.
ONTKEH1 0J1 XaJIKbIHBIH KaMBIH OMJIaN MaHCAMKOPJIBIKTaH 0a3 keuieai. On Oueymiaep/IiH XaabIKThl
TOHAIN, MaJMEH MAaHCANThI CATBINl AJFAHIBIFBIH OIIKEPE €Till, OFaH ©31HIH 6JICHICPIMEH KapChl
Typanbl. AGait «Kynembaiiray nereH ejaeHiHIe:

Boibic 00116IM, MIHEKEH,

bap mManbIMIbI HIBIFBIH/ALL.

Ty¥ene Kom, arra xai,

Kanmans! enre teirsingar [3; 79].

Teiimkan I1H eK11epl 9yJeTIHEH IbIKKaH yprHak. bipak o1 Ja AiH eKUIIepiHiH Kapa XalbIKThl
anjan, ojapAaH rnaiaa Kepin KyH KOpeTiH TYPMBICHIH ChIHFA allafbl.

Peakap comburap, MeKKap Kene/i,

Wyran comini 19cToK Kbutuay [4; 38].

bi3 Gailikam oThIpcak, OChl €Ki aKbIHHBIH ©JICH Ka3yJapbl YKcac eKeHiH Kepemi3. Onap ejeHdl
XaJBIKTBIH KaMbIH Oijiam, onapra OUTIM MEH MOJEHMETTI YHpeTy Kypaibl peTiHIe KOpCETKEeHIH
kepeMi3. Abaii «MeH xka30aiiMbIH ©JICH I EPMEK YIIIIH» JETeH oJIeHIHe ObLTai Tewmi:

MeH *a30aliMbIH ©JICH]II epMEK YIIiH,
Xox-6apapl, epTeriii TepMeK YILiH.
Kekiperi ce3imai, Tis1 opamabl

XKaznpim yiri xxactapra 6epMeK YIliH.

Byn ce3ni Tacklp yKiac, TananTsl yrap,
KenininiH ke3i ambIk, cepreri ymrin [3; 103].

Ennmi Teiiimkan «lIluplp ma3MbIFbIM BWXAaH imu» (OneH ka30arbiM OXOaH iCl) JIereH
OJIEHIH/Ie ObLIal AEHl:

HTuuslp a3MbIFBIM heyecTiH uemec,

MeH HY9YH IIAHUBIP YBDKIAH HBIIIEL, Oec.

[Tikip — ©ypyrym, Meicpaiap — TOMyp,

hepimnep — kuubIM, Bazintep — Henec [4; 97].

Byn exi akbIHHBIH 6JICH TNl Kajai 00Ty Kepek Typaibl alTKaH KOPBITBIHIBLIAPHI YKcac. Abait
«OneH — ce3/IiH MaTuackl, €63 — capachl» aTThl eJeHiHAe oJeH TuTl «Tuire )KeHuI, KYPEKKe KbLIbI
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THI» TYPaThIH 00Ny Kepek nemn Kapaiael. Tehimkan Oonca «llluubip mempimi» esneHiHIAE oJieH
TiniHiH «KeHUIIIH KOIIBIH KOTEPETiH KacHueTi» 00IaThIH KOpCceTe/Ii.

Aobaii na, Telimkan na OuTiMal skac Ke3iHeH yupeHreH. AGai 13 sxkacka kenrenae Cemerimeri
OpbIC MeKTeOiHe Kipil, e3[iriHeH KOoFamabIK utiMaepai yipenreH. Conpaii-ak e©JEHHIH HeTi3iH
KanaraH. Teiimkan Oosca, 14 skaceinna Kybka KamacklHa Keiin, TUMHa3Msga oprajay Ourimial
KEIIKI MEKTeNTe OKbIN anajabl. MiHe, OCBHIHAAW XaFjmaillapiaH €Ki aKbIHHBIH J1a aJlaM3aTThiH
KACTBIK IIaFbIHA JIETE€H Ke3KapacTaphl Ja yKcac OoniraHblH KepeMi3. Exeyl N »KacThIK MIAKThI
azlam3aT YIIiH eH Oip KbI3BIKTHI IIAK KOHE OUTIM ajyFa eH JalbIKThl KbIMOAT Ke3 en Kapanasl. by
ol AGaiinbiH «biniM Tanmai MakTaHOa» JEreH eJIeHIHeH Kopcek, TelimkanHbiH «lunKaH KIriT»
(EnOexKop KiriT) AereH oJeHIHEH KOPiHEe/i.

byn exi akbIHHBIH aJaMHBIH LIbIHAWBI Maxab0aT TypachlHIAFbl Ke3Kapackl na Oip apHara
TOFbICa/ibl. MbIcaibl, AGail ©3iHIH eJICHIepiH/Ie MIbIHAWB Maxa00at, MIBIHANBI FAIIBIKTHIK dpAaibIM
TIOK KYPEKTe OOJIaThIHBIH, OHBI TIJIMEH aWTHIM JKETKI3yre OOJIMAaNWTHIHBIH KOPCETIIN «FaITBIKTHIH TiJIl
— TUICI3 TUD» Jien jka3ca, Teiimkan Maxa00aTThIH Tl «MyXxa00aT THITH JKYPIKKS TAIBIKY (Maxadoar
TiJT )KYPEKKe ToH) Jen ka3bl. Abail Maxab0aT Typalibl eJIeH epHeriH Obuiail aen epoiTce;

FameIkTeIH Ti1 — TIICI3 TIII,

Ke306en kep e immeH Oi1.

Cyiiicep »xactap KaTe eTrec,

Meiinig wian, meinig kyi [3; 206]

Teitimkan:

Myxa60aT THIIN KYPIKKS TaJbIK,

By OHBIH IIYHIINIVK OB39JUTHKHIHH.
bunaBa uruT nom poHKUMa MOHIUH.
KopkbiMaH COUTYHIH op3aHyiMKuanH [2; 221]

JIeT JKaJIFacThIPa/Ibl.

ConbIiMeH Oipre MbpIHA KAHTTHI J1a epeKlIe aTal KepceTy KakeT. byl eki akpIHHBIH KenOip
Ke3ze TaburaT KyObUIBICTApbIH CUTIATTAYhI Ja, OHBI TaHYBI Ja yKcac 0ombin Keneni. Mpicansl Abai
«KpIc» aTTBl ONEHIHAE KBICTBI «aK KWIM KWTCH, aK cakKalbl Oap, YCTi-0achlH KbIpay OackaH,
KaOaFrblHAH Kap jKayFaH Kopl ajam» cumatbiHaa cypertece, Telimkan «KpIc KeTTi» aTThl oleHIHIe
KBICTBI «OH1 CYBIK, asgfblHA My3 KaTKaH, JEMIMEH YCKIpiK as3 OYpKeTiH, €Nl IIasHaai IaraThiH,
JICHEeCiH/Ie KYII-KyaThl CAPKBUIFaH KapTaH aJlaMFay TEHEM >Ka3aJlbl.

Aobaii:
AKX KHIMII, TeHeml, aK CaKaabl,
CoKpIp, MBITKAY, TAHBIMAC TIP1 KAH/IBI.
Ycri-6achl aK KpIpay, TYC1 CYBIK,
backaH *xepi ChIKbIpiIan Kemin Kaausr [3; 75].
Tedimxkan:

TonoTuavH Kap MaKkKaH,
ABIFBIFa MY3 KaTKaH.

Bypkin coryk neMuHu,

XyIpl MassHaal YaKKaH —
[ITonKUTH MOK, CIMpa KbIIII
Ces3in na3HbIH eciHe

Karrer omae aqurrocnar [4; 4].

Abaii KpIC Me3TiUTiHIH OacTanfaH Ke3iH eJeHMEeH cyperrecce, TeHimkaH KbIC ME3TUTiHIH
asiKTajgap YakbIThIH ©JIeHre apkay eTkeH. Kapam Typcak eki aKbIHHBIH ©JIeH Ma3MyHbl OipiH-0ipi
TOJIBIKTBIPBIIN, KbICTBIH 00Pa3bIH TOJIBIK alllKaH JIeyTe Heri3 0ap.

Tentimkan keitOip kesmepae AOailiblH Kapa ce3IepiHe >KaKbIHIACThIpAa OTBHIPHIN OJICHIIEP
kaszanpl. MplcanFa anap Ooscak, AOail agaMaap/blH Tafablpiac O0JIaThIH, ONAP/AbIH arajap MeEH
1H1Iep cekinal 6aybIpiac OOJIBIT eMip CYPETIHIH KecTeler
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JlyHue — yJKkeH ke,

3aMaH — COKKaH e,

AJNIBIHFBI TOJNKBIH — aFaap,

APTKBI TOJIKBIH — 1HLIIED,

Keseknenen esinep,

Basrpiaii kepinep» [5; 85]

nemn 37-Kapa ce3iHfe ka3ca, TeHimKaH 1o 0Chl Oi/IbI eJIEHMEH ObLIail KeTKi3ei:

By hasTHBIH XOIUIBIFEI,

YuH KOHUIHIH JOCJBIFBI.
To3bIMac TOCTHIK Ty,
KpIibirb1 oM uasibies! [2; 163].

JKorapeigarbl xKoIgapbl CAIBICTHIPCAK, «OYJI JYHUE MOCTHIKTAH, OaybIPMAaIBIKTAH TYPAIbDy
JIETeH aKUKATTBIH OYJI €Ki aKbIH/Ibl OMJIAH IBIPFaH YKCAC TYCIHIK €KeH1 KopiHei.

Teliimokan eMipiHIH coOHbIHAA AOaiablH 13IMEH JKYpill TYPMBICTaFbl apam3aliblK JKacay,
MaKTaHIIAKThIKKAa OOW ajjablpy CEeKUIOl >KaFbIMChI3 KacueTTepAi chiHaraH «FaibaTkopiblK —
mapMaHasl Kecom» (Ocek aity — aywlp kecen), «Kemm amanbiH Kasanel Temik» (Kenim ama
aJlaMHBIH Ka3aHbl Tecik), «Conbl 6ombin anran agam» (CombichiMak anam), «Manran makram My 6ip
FeU1 Tehmar» (OTipik MakTay *xana >ka0ymeH Oipiaeill) nereH artmeH Oipkarap FakIHSATTBI Kapa
ce3Jep jKa3abl.

1956 xbinel Tetiimkan KpiTail eniHiH JOCTHIK JelIeranuschl KypaMbIHIa coll ke3aeri Kenectep
OparpiHbIH OipHele KananapblHa Oapbinl KaiiTamel. Ka3akcranra jkacaraH camapbiHna AOaliabiH
«Ceri3 asgk» eJieHIMEH TaHbIcazbl. Enre Kalita opanranma AGaiinbiH esieHiHe enikTen «Ceri3 asky
OJICHIH Ka3bIll KapUsUlaiabl. Bysl elleHHIH TaKbIphIOBIHBIH KAachlHA aKbIH OBLIAl Jem KepceTemi:
«byn eneH Ka3zak XaJuKbIHBIH YiIbl akbIHBI AOaiasiH Oenrimi «Ceri3 ask» ONeHiHIH XKeliciHae
*)a3pu1ab». EHni Telimkan xa3FaH eJIeHIHIH O01p 0eJIiriH KenTipernik:

Kepaym onemmin,

3ehepitik FomiH,

Kyryiran a3at WibIHHBL.

Kapa kenenry,

Hokyyn MoHTY,

HypnanraH aBaT WIIGIHHEIL.

30KYM KeJJil OJIKEHT?,

Kormynaym MeH KyJIKeHT?.

Iohapnipin Oar,

Xy nypak, Xyl 4yar,

KyHay3ra oxmramt aXIbIMBbl.

Wbt ryaykiipig

HcTaHyKIIBIPBIH,

NitnTeiny monaT HaXIIbIHbI.

SpamkaH HaxXmaH KajIbIHTe

WuThinTy 3aMaH KOIPBIHTE.

TrIpakTyp MaHFaH,

OXKpIHTe KaHFaH,

ATUTBIK JUHBI3BI XKV YPFaH.

bamaxkiap naunra,

Yewep xaManra,

Himotke Tonran gacteipxas [6; 50].

AolaiineiH «CerizasfbIHIa» COJ Ke3/IeTl Ka3aK XaJKbIHBIH aJlaHChI3 TIPIILIIT, eHep-OutiMre
Oeli-kail Kapaybl, )KyTaH TIPUIUIIrT CeKiIAl KacueTTepi chiHanaabl. COHbIMEH Oipre akblH XaJbIKThI
Oonamiakka oOchbl 0OacTaH HWKEMJIENIN JKaKChl TYPMBIC KeIIyre Imakbipaabl. TeHimKaHHBIH
«CerizasfbiHa» Ka3aK JajachblHa KeJNreH e3repicTep, Jnamyjap kepcerimin, AOail aWTKaH
OoJamaKThIH OpbIHAAFaHbI KepceTineal. Terimkan o31HiH «CerizasFrbraaay
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AOaliibIH FBIMBI,
Kes3iuig neme,
Terinron xyna gapaenre [6; 51].

Mynna Teliimkan AOaifra sxayam Oepinm Ka3ipri Ke3lle 3aMaH ©3TepPreHiH, aKbIHHBIH alThI
KETKEH TYHHECIHIH Ka3ipri Ke3jue Oap OOJFaHbIH, XaJIbIKTHIH OUIIM ajiblll, OHEp HUTIepil, eHOEKKe
€Tyre JIeH KONFaHbIH, BIHTBIMAKTHI TYPMBIC KEIIIIT )KaTKaHbIH KOPCETE/II.

TenimkanubiH AOait xaszraH «Ceri3askneH» epTeleH TaHBIC EKEHIIr KepiHemi. OWTKeHi,
Tetiimxan xa3zran «Cerizasky eJeHIHIH KypbUIbichl AGaiibiH «Ceri3asky eJeHIHIH KypbUIbIChIHA
ykcac epinreH. TeiimkanHbH «Cerizasrby AOaiabiH «Ceri3asfbl» CEKUIAl XalblK JKaFIalblH
KalIbIKTaH Oa)kaiiiar, CBIpTTaH Kaparn OTBIPBIN cypeTTeiai. OHbIH YHIHE 631HIK YH KOCaIbl.

KopwiThinabl. KopeiTa aiicak, AOait KynanOaeB mnen Telimkan OIMeBTHIH Oip-OipiHe
YKCaWTBIH Kepiepi Oap. bymapapiH Oopi KesiHIeri omap jkacam TYPFaH KOFaMJBIK JKaFJaiiMeH
OailTaHpICTBI OOJIBINT KeJIce, TaFrbl Oip >KaKTaH OJIapJAblH 9l¢OMETTIH KYHBI, aJaMIeplIiIiK KacHeT,
OMIpJIIK YCTaHBIM Kajail 00y KepeK JereH CEeKUIIl MOCEeNIepACH allFaH Ce31IMIHIH KAKbIH [bIFbIHAH
miblFabl. ATan aitcak, Oyl eki akpIHHBIH ekeyl ae 14 jkacbiHaH Oactam elieH jka3yFa KipiCKeH.
Exeyi e FYMBIPBIHBIH 45 KbUIBIH MIBIFAPMANIBUIBIKIICH OTKi3reH. Exeyi ne 59 skacbiHma KanuThic
O6onran. OnapIplH eJEHAEPIHIH Ma3MyHBbI yKcac OOJBIN KelyiMeH Karap, ©eJieH ©pHEri MeH
ememMinae 6enriii Oip JeHrei e )KaKbIHIBIK O0ap eKeHiH OaiKaiiMbI3.

Teitimkan AGaiiibIH eJIeH KecTeleyiH YHpeHIn KaHa KoiiMall 3 3aMaHbIHA JIAWBIKTAIl J1aMbITa
Ja OlIreH.
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KOHIEIITYAJBHBIE OCHOBBI U3YYEHUSA OBPA3A KABAXCTAHA

Anunomayus

Tema oOpa3za cTpaHbl B JIUTEpaType — OJHA M3 HauboJiee 3HAYUMBIX MU MHOTOCIIOMHBIX B
rYMaHUTapHBIX HayKax, OCOOCHHO B (PUIIONIOTHH W KyJIbTyposioruu. B ycrnoBusx rioOanuzaiui,
YCWICHHUSI TPOIIECCOB MHTPAIMH, TPAaHCHOPMAIUU HAIMOHATBHOW HWICHTUYHOCTH U IEPECMOTpa
MMIIEPCKOTO HacleAusl B MOCTCOBETCKOM MPOCTPAHCTBE MOHSATUE «00pa3 CTpaHbD) CTAHOBUTCS HE
TOJIBKO HAYYHOW KaTeropuei, HO U HHCTPYMEHTOM KYJIBTYpHOU camopediekcuu. Jluteparypa, Kak
XYJI0’)KECTBEHHAs] MOJIETIb MUPa, HEM30EKHO BOCIIPOU3BOINUT, OCMBICIISIET, TPAHCIUPYET, KPUTHKYET
U TEpEeocMBbICISET 00pa3 rocygapcrsa — OyAb TO peajbHas I'€ONOJUTHYECKas €IMHULA WIH
MU(DOIOrU3UPOBaHHAS TEPPUTOPHS. B 3TOM cMmbIcie «o0pa3 CTpaHbD» — 3TO CUHTE3 MPEACTaBICHUH,
MHU(DOB, aCCOIMAIIHIA, APXCTUIIOB ¥ CUMBOJIOB, CKOHIICHTPUPOBAHHBIX B XyJI0)KECTBEHHOM TEKCTE W
00paIEHHBIX K YUTATEIHCKOMY CO3HAHHUIO.

Ocoboe 3HaueHume mnpobiema oOpasa CTpaHbl NpPHOOpPETaeT B KOHTEKCTE POCCHICKOMN
JTUTEpaTyphl U OTEUYECTBEHHOTO NUTEepaTypoBeaeHus. Poccus, obnanas Oorareiiiell KyJlbTypHOH,
reorpaMueCcKOi U UCTOPUICCKOW MHOTOCIIOMHOCTBIO, BCET/Ia BBICTYIala 00bEKTOM MPUCTAILHOTO
BHUMaHUs mucareneil, ¢uiocopoB, MOITOB W MyOJUIUCTOB, a TaKXKe Y4EHBIX-(UIIOIOTOB,
CTPEMSIIINXCS BBISBUTH WHBAPUAHTHBIE CTPYKTYPhl HAlIMOHAJIBHOTO CaMONOHMMaHHs. B pycckoii
nuTepaTypHoil Tpanuuuu, HauuHas ¢ XVIII Beka, o6pa3 crpaHbl ObUT HEOTAENUM OT IMOHMCKOB
HallMOHAIBHOW HAeH, Cyap0bsl Poccun, €€ UCTOPUYECKOTO MyTH, MECTa B MUPE U POJU B UCTOPUHU
YEJI0BEUECTBA.

KiroueBbie cioBa: Kazaxcranckuii TekcT, oOpa3 crtpansl, oOpa3 Kazaxcrana, KynbTypa,
CEMaHTHKa

bnazooapnocmes: Hccrneoosanue ¢unancupyemes Komumemom no nayxe Munucmepcmea
Hayku u  evicuwezo  obpazosanus  Pecnyonuxu — Kaszaxcman — (epaum  NeAP23489915
«TpancmeduanvHas u XxyooocecmeeHnas penpesenmayus oopaza Kazaxcmana 6 cospemeHHOU
MUPOBOTL KYIbIYPER).
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KA3AKCTAH BEVMHECIH 3EPTTEYJIIH
KOHIENTYAJIABIK HET'I3JIEPI

Anoamna
OpeluerTeri e OeffHec! TaKbIpbIObl — TyMaHUTAPJIbIK FRUIBIMIAP/IAFhI, acipece GUI0I0rUs MEH
MOJIGHUETTAaHyJaFbl €H MaHBI3/Ibl opi KemkabaTThl MacenenepaiH Oipi. XKahawmany, kemri-KoH
YAEpICTepiHIH KYIICIOl, YJTTHIK OIPEreisliKTIH ©3repyl JKOHE ITOCTKEHECTIK KEHICTIKTErTl
MMIIEPUSIIBIK MYPaHbI KaliTa Kapay >KarJaibiHaa «ei OeifHec» YFbIMBI TeK FhUIBIMU KaTeropHsl FaHa
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eMec, COHbIMEH Oipre MOJICHU ©31H-031 TaHY/IbIH KYpajblHa aifHAIya. O/e0nueT — dJIEeMHIH KOPKEM
MoJIeTIi peTiHAe MeMJIeKeT OelHeciH KaiTa >KaHFBIPTHIN, MalbIM/IAIl, JKETKI3iM, ChIHFA aJbIl, KaiTa
TYCIHIIpEai, O HAKThl T'€0CasCH KYpPBUIbIM OOJChIH Hemece Mudooru3anusiaHFaH KEHICTIK
6onceiH. Ochbl TyprbIa «en OeifHeci» — 97e0M MOTIH/AE IIOFBIPJIaHFAaH JKOHE OKBIPMAH CaHACBIHA
OaFbITTAIFAaH TYCIHIKTEPAIH, MUQTEPAIH, acCOUMAIUsIapIbIH, apXETUIITEp MEH CHUMBOJIAPIBIH
CHUHTE3I.

En Geitneci Moceneci opbIc 91¢O0METI MEH OTaH/BIK 9/Ie0MeTTaHy KOHTEKCIHAC alphIKIIa MOHTE
ue. Peceil e3iHiH 0aii MomeHH, reorpausUIbIK JKOHE TAapUXU KONKaOAaTTBUIBIFBIMEH opKallaH
KazymibUIapabiH, (GrutocodTapabiH, aKbIHIAPABIH, ITyOIUIIUCTEP/IiH, COHJAN-aK VITTHIK ©31HJIK
CaHAaHBIH WHBAPUAHTTHl KYPBUIBIMIAPBIH aWKbIHAAyFa YMTBUIFaH  (UIIOJIOT-FaIbIMIAp/IbIH
HazapbeiHga 6omael. XVIII Faceipran Gactam opbic ofebu IocTypiHae e OeiHEeC! YITTHIK UICSHBI,
PecelifiH TarmbIpbIH, TapUXU S>KOJIBIH, OJIEMJIETI OPHBIH JKOHE ajam3aT TapUXbIHAAFbl POIiH
13JIeyMEH a)kpIpamac OailIaHbICTa TaMBbIJIBbI.

Tyiiin ce3nep: Kazakcran MotiHi, exn OeitHeci, Kasakcran Oelineci, MOIEHUET, CEMaHTHKA

*Sabirova D.A} % Bai X.2
12Abai Kazakh National Pedagogical University
“e-mail: dinasabirova_84.kz@mail.ru
e-mail: baixiaoyu951@gmail.com

CONCEPTUAL FOUNDATIONS OF STUDYING THE IMAGE OF KAZAKHSTAN

Abstract

The theme of the image of a country in literature is one of the most significant and
multidimensional in the humanities, especially in philology and cultural studies. In the context of
globalization, intensified migration processes, transformation of national identity, and rethinking of
the imperial legacy in the post-Soviet space, the concept of the “image of a country” becomes not
only a scholarly category but also an instrument of cultural self-reflection. Literature, as an artistic
model of the world, inevitably reproduces, interprets, transmits, criticizes, and rethinks the image of
the state whether it is a real geopolitical entity or a mythologized territory. In this sense, the “image
of a country” represents a synthesis of perceptions, myths, associations, archetypes, and symbols
concentrated in a literary text and addressed to the reader’s consciousness.

The problem of the image of a country is of particular importance in the context of Russian
literature and national literary studies. Russia, with its rich cultural, geographical, and historical
complexity, has always been an object of close attention from writers, philosophers, poets, and
publicists, as well as philologists striving to identify invariant structures of national self-
understanding. In the Russian literary tradition, beginning in the 18th century, the image of the
country has been inseparable from the search for a national idea, Russia’s destiny, its historical
path, its place in the world, and its role in human history.

Keywords: Kazakh text, image of a country, image of Kazakhstan, culture, semantics

Beenenue. VYxxe B osmoxy IIpocBemieHuss Mbl BUAMM IONBITKH XYJO0XKECTBEHHOIO U
(GUI0COPCKOTO OCMBICIIEHUSI CTpaHbl KaK KyJIbTYpHOTO M HcTOpuueckoro siBneHus. Tak, M.B.
JlomonocoB, H.M. Kapam3un, A.H. PaaumieB B CBOMX NPOU3BEACHUSIX 3aJaBald HE TOJBKO
(dakTHyecKoe, HO U IIEHHOCTHOE, OLIEHOYHOE n3MepeHue Poccuu, o0cyxaanu npoliemMy HapogHOTO
JyXa, KpEIOCTHUYECTBA, IMPOCBEIICHUS, BIACTH U HPABCTBEHHOCTH — TO €CThb COCTaBIAIOLIHUX,
OTIPEIEIIAIONINX 00pa3 CTpaHbl B CO3HAHWU COBpeMeHHHMKOB. OnmHako uMeHHO B XIX Beke, B Tak
Ha3bIBAEMBIN «30JI0TON BEK» PYCCKOM JTUTepaTypbl, 00pa3 Poccun cTaHOBUTCS CTEPKHEBOM TeMOH
XYJI0)KECTBEHHOTO BbICKa3biBaHMs. Y Ilymkuna, JlepmonToBa, ['oross, loctoeBckoro, Tomucroro,
TypreneBa, Hexkpacoa, CanrtbikoBa-lllenpuna o6pa3  Poccum  obperaeT  CIOXKHYIO,
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IUalleKTUYeCKyl0 (opMy: OHa W BeNuKas, U CTpajaollas, W MaTepUHCKas, U IKECTOKas, U
IyXOBHasi, M BapBapckas. OTOT 00pa3 CTaHOBUTCS AapeHOM CTOJIKHOBEHHUS 3alaJHU4YecTBa U
CJIaBSIHO(UIILCTBA, MEUTHI O CIIPABEAJIMBOCTH U y)Kaca Nepel AeCIoTHeH, naeana HapoAHO! Ay U
00K COIMANIbHOW HECIPaBeIMBOCTU. XyA0KECTBEHHAs perpe3eHtanus Poccun B nmuteparype
XIX Beka GpopMUpYET OCHOBY BCeX NabHEUIIUX Mojieiel o0pa3a CTpaHbI.

XX BEK BHOCUT HOBBIE CMBICIIBI: PEBOJIIOIMS, TPaKJaHCKasl BOMHA, COLUAIMCTUYECKAs yTOIuS,
penpeccun, Benukas OteuecTBEeHHAs! BOiHA, «OTTENENbY, 3aCTOM, nepecTpoiika u pacnajg CCCP —
BCE OTH COOBITHUS HE NPOCTO BIUSAIOT HA COJAEPKAHHE JUTEPAaTyphl, HO M Ha CIOCOOBI
penpeseHTanun crpaHbl. B coBerckoil nuteparype oOpa3 PoauHbl uyacTo wuaeanu3upyercs,
CTaHOBHTCS YacTbi0 O(uIMansHON mponarasabl. OTHAKO JaXe B ATUX YCIOBUSX MHOTHE MUCATEIN
HAXOJAT CIOCOOBI TOHKOTO MCHUXOJOTHYECKOT0 U KyJIbTYPHOI'O aHallu3a COCTOSIHUS CTpaHbl. Tak, B
npousBenenusx I[lmaronoma, IllonoxoBa, TBapmoBckoro, I'poccmana, AxmaroBoii, Ilactepnaka,
Comxenunpina, Tpudonoa, PacmytmHa M MHOTUX Jpyrux Mbl HaOIOJaeM BapUaTHBHbBIE,
MHOrO3Ha4yHble 00pa3sl Poccum — HE TONBKO Kak (DU3MYECKOrO MPOCTPAHCTBA, HO Kak
HCTOPUYECKOT0 U HpaBCTBEHHOTro (heHoMeHa. CTpaHa MpeCTaeT U KakK IoJie Tpareaui, u Kak oM,
Y KaK 30Ha OTUYXJICHUS, U KaKk MUQ.

Metoabl u matepuasibl. COBpeMEHHOE TyMaHMTApHOE 3HaHUE BCE daine oOpamiaercs K
MYJIBTUJUCHMILIMHAPHBIM M OCTKIACCUYECKUM MOAX0/1aM, CIOCOOHBIM yUECTh CIOXKHYIO IPUPOTY
KyJIbTYpPHBIX (eHOMEeHOB B I1udpoBylo smoxy. HMccinemoBanue TpaHCMEOHANbHON |
XyJO’)KECTBEHHOM pempe3eHTanmu  oOpa3a Kazaxcrana B MUPOBOH  KyibType TpeOyer
KOMIUIEKCHOTO, THOKOrO M MHTEPHPETaTUBHOTO HWHCTpyMEHTapus. MeTopojorudeckas pamka
HacTosmed  paboOTBl  BBICTPOGHA HA  IEPECEYCHHU  KYJIbTYPOJIOTMYECKHX, MeAHua- W
JTUTEPaTypOBEAUYECKUX METOAOB aHaiu3a, I LEHTPAIbHYIO POJb HIPalOT KOHTEKCTYalIbHBIH,
CEMUOTHYECKUI, HAPPATUBHBIM U BU3YaJIbHO-JUCKYPCUBHBIN MOIXO/IBI.

PesyabraTtel u o0cy:xaeHue. C mepexoJoM K IOCTCOBETCKOMY MepUOAy HabmogaeTcs
KapAUHAJIbHOE W3MEHEHHE napaaurmbl. JlutepaTypoBeleHUE CTaHOBUTCA Oo0Jiee OTKPBITBIM K
WHTEPIUCIUIUIMHAPHOCTH, YCUJIMBACTCS BIMSHHUE 3alaJHbIX TEOPUH — MOCTMOJEPHU3MA,
[IOCTKOJIOHHAJIN3Ma, CTPYKTypaiu3ma, FepMEHEBTUKM, uMarojioruu. MccienoBaTenun HauyMHAIOT
paccMaTpuBaTh 00pa3 CTpaHbl KaK TEKCT, KaK KOHCTPYKT, KaK COBOKYIHOCTb CHMBOJIOB H
apxeTtunoB. Bo3HukaeT untepec k 00pasy Poccuu rimazamu «Ipyrux» — SMUTPAHTOB, HHOCTPAHLIEB,
HallMOHAJIBHBIX ~ MEHBIIMHCTB, PpErHMOHANbHBIX cooOmiecTB. Bo3HukaeT HoBas  Hay4Has
TEPMHUHOJIOTHS: «JIOKAIbHbIE TEKCThI» (MEeTepOyprckuid, CMOMPCKUA, MOCKOBCKUH, Ka3aXCTaHCKUHN 1
1p.), «CEMHUOTHKA MPOCTPAHCTBA», KKYJIbTYpPHBIE KOJIbI», «PENPE3CHTAIIMH BIACTU» U T.[.

Hayunble mIKONBI, CIOKMUBIIMECS B 3TO BpeMs, MOJYEPKUBAIOT MOJU(POHUYHOCTH oOpasza
crpanbl. Hanpumep, FO.M. JloTmaH u ero TapTyckas IIKOJIA MPEUIOKUIN KOHLENT «CeMHOChepbh»
U UJIer0 KyJabTyphl kKak TekcTa [1]. B. H. Tonopos B cBoeit padote «IleTepOyprckuii TEKCT pyccKoit
JUTEPATypbD» MOKa3al, KaK rOpoJ MOKET BBICTYIIaTh HOCUTENIEM KYJIBTYPHOTIO KOZAA, IPEICTaBIISIL
coboii MuKpooOpa3 crpansl [2]. Ero uaes Obuta mojaxBaueHa W pa3BHTa B UCCICIOBAHHAX JPYTHX
ropomoB u peruoroB. B. B. UMsanos [3], b. A. Ycnenckuit [4], A. M. Ilanuenko [5], A. U.
Jlunosenkuit [6]., M. JI. ['acniapoB [7]. — Bce 3TH ydeHbIe BHECIU BKJIAJ B U3yUCHUE JTUTEPATYPHI
KaK CHCTEMBI PENIPE3EHTALMH CTPAHbI M HALIMOHAJIBHOTO CAMOCO3HAHUS.

OcoOblif MHTEpeC BBI3BIBAET CPABHUTEIbHBIA aHaIW3 00pa3oB CTpaHbl BO «BHYTPEHHEH» M
«BHEWIHEN» uTeparype. Kak moka3pIBalOT MMaroJoruueckue uccienoBanus, Poccus mpencraer
COBEpIICHHO MO-Pa3HOMY B 3aBUCUMOCTH OT TOUYKH 3peHus. s 3amagHoii mutepatypsl XX Beka —
9TO AK30THUYECKAsi, BapBapcKas, 3arajoyHas cTpaHa. B mocTCcoOBETCKOM pycCcKOW JIUTepaType — 3TO
CTpaHa MOTEPSHHOIO CMBICIIA, HCTOPUUYECKOIO KPYIICHHUs, ITOMCKa HOBOTO MyTH. B amurpantckoi
muteparype XX Beka Poccus dvacto m3zoOpakaeTcss Kak yTpadeHHash pOJMHA, TParkueckoe
MIPOCTPAHCTBO, JIMIIEHHOE CBOOO/IbI U MaMSTH.

CoBpeMeHHbIE HCCIIEZIOBaHUS 00pa3a CTpaHbl HEPEAKO AaKIEHTUPYIOT BHHMMaHHE Ha
(dbparMeHTaK, TOJULEHTPU3ME, KyJIbTypHOH nonudonuu. OOpa3 cTpaHbl B JIUTEpAType y>Ke He
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BOCIIPUHHUMAETCSl KaK C€IMHBIM U yHHBEpcalbHbIM. OH CyHIeCTByeT B MHOXKECTBE HApPPATHUBOB:
THUYECKHUX, PETHOHAIBbHBIX, AMACIIOpPAIbHBIX, I'EHIEPHBIX, NOKOJIeHYeCKuXx. HoBas poccuiickas
mureparypa XXI| Beka, mpejacraBieHHas MMeHamMu TakuMu kak 3axap Ilpunenun, Jlrogmuna
Vuukas, Anexcauap Unuuesckuii, EBrenuii Bogonaskun, 'y3ens Axuna, Imutpuii ['myxoBckui,
HCCIIEyeT «HOBbIE CTpaHbD» — Poccuio noctuHaycTpuansHyto, Poccnto noctummnepckyto, Poccuro
U pOBYI0, THOPUIHYIO, ICLICHTPATU30BAHHYIO.

Taxkum o6pazom, u3yueHue oOpas3a CTpaHbl B POCCUIICKON JMUTEpaType — 3TO HE MPOCTO aHAIM3
TOIOCOB MJIM CIOKETOB, 3TO HCCIEIOBaHHWE TIyOWHHBIX MPOIECCOB KYJIbTYPHOH HACHTHYHOCTH.
OTO MMyTh K MOHUMAHUIO TOT0, KaK CTpaHa BUAUT ce0s1 M KaK OHA XOYeT ObITh YBUAECHHOW. JTO IyTh
K CaMOIIO3HAHUIO 4yepe3 TeKCT. M ecnu nureparypa IEeHCTBUTENIBHO OTPaXaeT HE TOJIBKO 3II0XY, HO
Y BEYHBIE BONPOCHI OBITUS, TO 00pa3 CTpaHbl — 3TO 3€pKajlo, B KOTOPOM HapoJ, HallMsl, TOCYJapCTBO
Y KaXbI OT/IEJIbHBIN YEJIOBEK MILYT U HAXOAAT CBOE OTPAKEHHUE.

Ka3zaxctaHn B pyCCKOM JMTEpaTypHOM TpagULMM 3aHUMAET yHHUKalbHOE IosoxkeHue. OH
NpPEJCTaBICH HE TOJNBKO KakK reorpauiyeckoe MPOCTPAHCTBO, HO M Kak KYyJIbTYPHBIH MU,
UCTOpUYECKasl apeHa, CMMBOJI I'pDaHULBl — MEX1y EBponoi m Asuel, HIMBUIM3ALUEN U CTEIBIO,
nmriepuerd u cBobomoii. C XVIII Beka B pycckoit KynbType (pOpMHUpYETCS YCTOMYHMBBIM 00pa3
Kazaxcrana — cHauvana kak «ZJainpHero ¢poHTHpa» Poccuiickoii mMmnepuu, mo3xe — Kak MecTa
CCBUIKM, 3aTéM — KaKk IPOCTPAHCTBA  MHOIOHAMOHAJIBHOIO  COCYLIECTBOBAaHUA W
MOJIEpPHU3ALMOHHOT0 KcnepuMenTa. Otobpakenue Kasaxcrana B pycckoil tuTepaType HEM3MEHHO
CONPSKEHO € 00pa30M «JIPyroro» — M B TO JKe BPeMs C dJIeMEHTaMu camouzieHTHdukaimu [8].

HccnenoBanue obpasa Kazaxcrana B pycckoil iutepaType MpeanoaracT aHajlu3 pa3HbIX 310X,
KAHPOB U JUCKYPCOB. MBI MOKEM MPOCIEAUTh KaK POMAHTHUYECKYIO IK30THUKY B ITyTEHIECTBUAX U
3allUCKaX, TaK M TPAaru4ecKyl COCTABIMIOIIYI0 CCBUIKM M H3THAaHUSA, MU COBPEMEHHOE
[IEPEOCMBICIICHUE PErHOHAIBHOM WJICHTHYHOCTH B YCIOBHUAX ITIOCTCOBETCKOIO IIPOCTPAHCTBA.
Kazaxcran mpesncraBieH Kak oco0asi CEMHUOTHYECKas CHUCTEMa: TOIOC CTEMHM, MOTUB I'PaHMIIbI,
apXeTUI KOYEeBHHKA, I[BETOBas MNanuTpa, ¢uopa u ¢ayHa, STHHYECKHE THIIAXH — BCE OTO
IIPEBpaILaeTCs B 3HAKU, Uepe3 KOTOPbIE pyccKas JIUTEepaTypa CTPOUT 00pa3 3TOM CTpaHBl.

BriepBrie 00pa3 Ka3axCKoW 3eMJIM Kak KyJbTYPHOTO KOJa BOHIET B PYCCKYIO JIMTEPATypy B
XVIII Bexke — B «3amuckax» U «/I[HeBHMKax» SKCIEAMLIMH, OPraHU30BAHHBIX AKajeMuell Hayk.
[Tyremectus [lamnaca, PerukoBa, JlenéxuHa conmpoBoXaaauch ITHOrpa@UUECKUMU ONMUCAHUSIMH,
3apHCOBKAaMHU TPHUPOJBI M ObITa Ka3zaxoB. Yke 37ech (hOpMUpyeTCs YCTaHOBKA Ha BOCHIPUSTHE
Kazaxcrana kak IpoCTpaHCTBAa «HMHOI0» — JK30THYECKOrO, HO IOKOPEHHOrO, apXaWyHOIo, HO
HOTEHIMAIBHO «IIUBUIH3HpYyeMoro» [9].

B xynmoxectBenHoit swmreparype XIX Beka KaszaxcraH mpencraer uepe3  ONTUKY
poMaHTHueckoi reorpaguu. ¥V JlepmonToBa B «Mublpu», [lymkuna B «Ilyremectsuu B Ap3pym»,
a Takke B «KamurtaHCkOM Jo0uYke», IAe Ka3axW yINOMHHAKTCI B KOHTekcre [lyrau€Bckoro
BOCCTaHMsI, BUJIEH HHTEPEC K CTENH KaK CUMBOIY CBOOO/IbI, AUKOCTH U OE3rPaHUYHOCTH.

Ocobyto ponb urpaet TBopuectBo Tapaca IlleBuenko. Haxonsice B ccbuike B HoBomeTpoBckom
YKpEeIUIeHUH (Ha TEeppUTOpPUHM COBpPEeMEHHOM MaHrucrayckoil o0dacTd), OH MUIIET CTUXU U
nHeBHHKH, rae KazaxcrtaH — 3TO He IPOCTO «MECTO CTpPaJaHMs», HO U CHUMBOJ BHYTPEHHEHN
CBOOO/IbI, OUMILIEHHS, TyXOBHOT0 Mpo3peHus. B ero ctuxax («Y kazaxos», «Ha octpoe Kocapany)
Ka3axu M300paxaroTcs Kak MPOCTOW M JOOpBIM HapoJ, a MeH3aKk BhI3BIBAET BOCXHUIIEHUE. Takum
0o0pa3oM, Ka3axCTAaHCKUH Mei3a)k CTAaHOBUTCS YaCThIO JMYHOW Omorpaduu M XyJ0KECTBEHHOI'O
Muda o cume ayxa.

C coBerckoii snoxoit 06pa3z Kazaxcrana npuoOperaer HOBBIN Tparnueckuii peructp. B smoxy
CTaTMHCKUX penpeccuit Kazaxcran crtan omgHoW w3 TiaBHbIX Tepputopuit s ['YJIATa,
CIELTOCENEHNH, CChUIKH. DTO OTPAa3WJIOCh B MEMyapax, IUCbMax U XyJO’KECTBEHHOU Mpo3e. 3/1ech
BaXHO Ha3BaTh AJjekcanapa CoJpKEeHHUIIbIHA, Yell apxumnenar HauuHaercs nMeHHo c¢ Kapuara, u
Bapnawma [llanamoBa, u Esrenuto I'un30oypr, u Maputo CKupMyHT.
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Hamnpumep, Esrenust [ ma30ypr B kaure «KpyTtoi MapmipyT» onuckiBaeT jarepsi Kaparanasr He
TOJIBKO KaK MECTO y»aca, HO U KaK MPOCTPAHCTBO, II€ YEJIOBEK CIIOCOOCH COXPAHATH JOCTOMHCTBO.
Kazaxcran 31€ch — HE MPOCTO TOIOC, a CII0KHAst MeTadopa KUZHEHHON U TyXOBHON OOPHOBI.

Henb3st 3a0biBath W O ccbUIbHBIX Hemuax [loBOMKbBsS, MOJSIKAaX, Ye4eHIaX, KOpeuliax,
nenoptupoBaHHbIX B Kazaxcran. VX kojleKTUBHAS MaMsTh, 3a(pUKCUpOBAaHHAS B JTUTEPATYPHBIX U
MEMYapHBIX TEeKCTax, (GopmupyeT ocoOblii o0pa3 Kaszaxcrana kak MpOCTpaHCTBAa CTpajaHus U
TEPIUMOCTH. DTO MPOCTPAHCTBO MHOTOSI3bIYHOE, MHOTOKYJIBTYPHOE, MHOTOHAIMOHAIBHOE, T
PYCCKHE THCaTeNH OLIYIIAIT He TOJILKO 00JIb, HO U COIPUYACTHOCTH K o01iei cynpoe [10].

B mnocrcranmunckuit nepuona, ocooenHo B 1960-1980-e roxpl, mosBisieTcs Apyrod oobpas
Kaszaxcrana — kak TeppuTOpUM Apy>KObl HAPOJOB, KyJIBTYPHOI'O Juajnora, MojaepHu3anuu. B mpoze
Anaromus Kuma, HOpus JlomGposckoro, Omxaca CyneliMeHoBa, baxwita KenkeeBa, Buktopa
Bepnoro, MBana IleroneBa u apyrux Kasaxcran cTaHOBHUTCS HE TOJIBKO (POHOM, HO M TepoeM,
JEHUCTBYIONIUM JIUIIOM, KYJIbTYPHOU MeTadopoil.

Ocoboe 3Hauenune mmeer TBOpyecTBO FOpus JlomOpoBckoro, aBropa pomana «dDakyibTeT
HEHYKHBIX Benlei». Ero Kazaxcran — 310 AnMa-ATa ¢ e€ KylIbTypHOH AIIMTOM, My3€sMH, TUaJIOTOM
¢ ucropueii. [Ipupona, ropon, KyJIbTypHOE IPOCTPAHCTBO — BCE ATO y4acTBYeT B (hOPMUPOBAHHUU
oOpasa cTpaHbl KaK YacTH €BPA3UIICKON KYJIbTYPHOU HIACHTUYHOCTH.

Anaronuit Kum — nucarens KOpeHCKOro mpoucxoxiaeHusi — co3gaét odOpa3 Kazaxcrana kax
TEPPUTOPUN TTyXOBHOro Tmoucka. B pomane «benka» cremp mnpeAcraeT Kak MPOCTPAHCTBO
MeTapU3UYECKOTO OYMILEHHUS, KYJIbTYPHOIO CHHTE3a, IZIE YEIOBEK CTaJIKHMBAETCS C BONPOCAMU
OBITHSL.

Cerognst B XXI| Beke o00pa3 Kazaxcrana B pycckod IuTepaType CTaHOBHUTCS OCOOEHHO
MHOTOTPaHHBIM. MBI BUIMM TONBITKH OCMBICICHHSI TOCTCOBETCKONW HWACHTUYHOCTH, HACIEAUS
UMIICpUH, JIOKAIIHOW KyJIbTyphl. BO3ZHHKAIOT <«JIOKAJbHBIE TEKCTBHD, B TOM YHCIE Ka3aXCTaHCKHUU
TEKCT, B KOTOPBIX OMHUCHIBAIOTCS KOHKpeTHble ropona (Cemeit, Kaparanma, Anmatsl, YpaibcCk,
AcTtana), KyJIbTypHBIC IPAKTHUKH, I3bIKOBBIE KOJUTU3UH, TPOOJIEMBI MUTPALIUH.

CoBpemeHHble pycckosi3biuHble ucarenu Kasaxcrana — Enena 3elidept, Anaronuii ABepuH,
Haraness JloceBa, Aunekceit IllBaneB, Opan ApykeHoBa, baxwir KaupbGekoB — co3maror
npousBeneHus, rae KazaxcraH He mpocto ¢oOH, a JKuMBas KyJbTypHas cpena. OTH TEKCTHI
HATOJHEHbl TONMOHUMAaMH, JaHIMIa(QTHBIMU ONMCAHHMSIMH, CHMBOJIAMH, peduieKcuell HaJ MeCTOM
PYCCKOM KyJbTYpbI B Ka3aXCTaHCKOM OOIIECTBE.

Hampumep, B pacckazax Enens 3elipept Cemunanarunck (Cemeil) npeacraer kak metadopa
MaMsTH, TPaHUIBl MEXAYy MNPONUIBIM M OyAylMM, PYCCKMM H Ka3zaxckuM. B Tekcrax Opan
ApPYKEHOBOH TOpPOJ CTAaHOBUTCS CHMBOJIOM YS3BUMOCTH, HJICHTUYHOCTH, KEHCKOTO OIbITa B
nocrcoBerckoM Kaszaxcrane.

CoBpemenHoe nsyuyeHue obpaza Kaszaxcrana B pycckoil nuteparype TpeOyeT oOpaleHus K
[[EJIOMY KOMIUIEKCY TOHSTHM U TEOpUH, BHIPAaOOTAHHBIX HA CTHIKE (PHIIONIOTUH, KYJIHTYPOJOTHH,
couuosniornu u ¢unocoduu. [lpexae Bcero, BaXXHO MOAUYEPKHYTh, UTO «00pa3 CTPaHbD» — 3TO HE
TOJIBKO OTpa)keHHe OOBbEKTUBHOM peaIbHOCTH, HO M KOHCTPYKIIUS, 3aBUCSINAs OT MO3MULIMU aBTOpa,
KyJbTYPHBIX KOJOB U HcTOpUYeckoro KoHTekcTa. [locTkononunansubsie uccnenosanus (I'. bxabxa,
3. Canp) no3BoJISAIOT paccMaTpuBaTh Ka3axcraH He MPOCTO Kak reorpaguueckyro TeppUTOPHUIO, HO
KaK MPOCTPAHCTBO, IJie CTAIKUBAIOTCS UMIEPCKHUE TUCKYPCHI U JIOKalIbHBIE Tooca. Takoi nmoaxon
JieaeT BO3MOXKHBIM  BBISBJICHHE HANpsDKEHUM MEXIy LEeHTpoM U nepudepueit, Mexay
METpPONoJinel U KOJIOHUEW, MEX/Ty BIaCTHBIM HappaTUBOM M FOJIOCAMH «APYTUX.

Ocoboe 3HaueHNe UMEET MOHATHE «KA3aXCTAHCKUI TEKCT» — M0 aHAJIIOTUH C «IeTepOYyPrcKuM
tekctom» B.H. TonopoBa nnu «mockoBckuMm Tekctom» FO.M. Jlormana. Ka3axcTaHCKui TEKCT —
3TO COBOKYIHOCTb ITPOU3BEACHUH, B KOTOPBHIX KazaxcTaH cTaHOBUTCS HE MPOCTO MECTOM JICHCTBHS,
a CMBICJIOBBIM IEHTPOM, OIPEAETSIOUMM CTPYKTYpy ClOKeTa U oOpaszHylo cuctemy. B Takumx
TEKCTaX CTelb, TOPbI, FTOPOJa, KIUMAaT, ITHOrpauyecKre IeTaiH, A3bIKOBO€ MHOrooOpasue — BCE
3TO MpeBpallaeTcss B 3HAKW, co3daroliue ocolyro KapTuHy mupa. Hampumep, B mpose HOpus
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JlomOpoBckoro AnMatrel — 3TO HE MPOCTO TOPOJA, & CHMBOJ HWHTEIUICKTyaJIbHOW CBOOOABI U
OJTHOBPEMEHHO KYJbTYpHOrOo BbI30Ba; B mod3uu Omxaca CyneliMEHOBa CTEllb CTaHOBUTCS
IIPOCTPAHCTBOM, I'/ie BCTpedaroTcst ucropus 1 Mud, Boctok u 3anaa, npouuioe u Oyayiee.

CpaBHUTENBHBIN AHAIN3 «KAa3aXCTAHCKOI'O TEKCTa» C JIPYTUMHU <JIOKAJIbHBIMU TEKCTAMU)
MIOKa3bIBaET €ro YHUKAJIbHOCTb. Eciu merepOyprckuil TEKCT COCpPEOTOYEH Ha Hjee ropoja Kak
Muda, TO Ka3aXCTAaHCKUH TEKCT cOYeTaeT ypOaHMCTUYECKWE M CTEIHBbIE MOTHBBI, CO3/aBas
CUHTETHYECKYIO0 MOJENb, Ile TOPOJ U IPHUPOJA B3aUMOJACHUCTBYIOT, 4 HE NPOTHBOIIOCTABIIAIOTCS.
Jlangmadt urpaer ponp He (OHA, a aKTMBHOTO YYAaCTHHMKA COOBITHI: CTENb B IMPOU3BEICHUIX
Amnaronusa Kuma mnn baxsita KanpOekoBa CTaHOBUTCSI CBOETO pojia MEPCOHAXKEM, BIMAIOLIUM Ha
Cyab0bI TepoeB. DTOT MOTUB «OIYIIEBIEHHOTO MPOCTPAHCTBA» YKa3bIBaeT Ha TIIyOOKYIO CBS3b
4eJI0BEKA U IPUPOJIbI B Ka3aXCTaHCKOM KyJIBTYPHOHU TPaIULIMH.

OTnenbHOTO BHMMAHHS 3aCTy)XKHBAeT aHMUMAJIMCTUYECKUN Koja. M3o0paxeHue >KHBOTHBIX B
murepatype o KazaxcraHe — He IpPOCTO 3JEMEHT 3THOrpauyeckodl 3apUCOBKHM, a HOCHTEINb
apXeTUIHMYECKUX CMBICIOB. BepOitos, KOHb, OEpKyT, BOJK — BCE OHM CHUMBOJIM3HPYIOT pa3HbIE
CTOPOHBI Ka3axCKOI'O MHpa: BBIHOCIMBOCTb, CBOOOJY, MyJpocTb, cuily. B pacckazax Enensl
3eiihepr m Opan ApyKEeHOBOH >KMBOTHBIC BBICTYHNAIOT KaK MEAMATOPBI MEXKIy 4YEJIOBEKOM W
CTEIbI0, KAK MapKepbl Ay TEHTUYHOCTH.

BaxHbIM HampaBieHHEM AUCKYCCHUHU SIBJISETCS BOIPOC O TPAHCMEIUAIbHBIX PENpEe3eHTALMSIX.
Ceronns o6pa3 KazaxcraHa BBIXOIUT 3a MpeEibl JIMTEpaTypbl, IPOHUKAs B KUHO, TeaTp, HUPPOBOE
uckycctBo. ®unbmbl Epmexa TypcynoBa («Kemun», «lllan»), cepuasbl, IOKyMEHTaJbHbIE
IIPOEKTHI, a TAKXKE MOAKACTbI U OJOI'M CO3/1al0T HOBbIE HApPATUBBI, KOTOpPbIE JONOJIHIIOT WIH
MIOJIEMU3HUPYIOT C JIMUTEPATYypHbIMU. TpaHCMeNMaIbHBIA MOAXOJ MO3BOJSAET YBUIECTb, KaK OJUH U
TOT € MOTHUB (HaIlpUMep, TeMa CChUIKM MJIM T€Ma IPaHUIIbl) [10JIy4yaeT pa3Hble MHTEPIPETAaLUH B
[IpO3€, KNHO U BU3YaJIbHOM HCKYCCTBE. DTO OCOOEHHO BaXKHO i1 (POPMUPOBAHUS COBPEMEHHOM
UJEHTUYHOCTH, KOT'1a MOJIOJIO€ ITOKOJIEHHE BoCipuHUMaeT KazaxcTaH He TOJIbKO 4epe3 KHUTH, HO U
yepe3 BU3yalbHble U HUPPOBbIE POpMaTHI.

Hakonen, akryanpHOM  ocraérca  mpobiema IepeBoja W MHTEPHALMOHAIM3aLUU
Ka3axcraHckoro tekcra. llepeBoabl mnpousBeaenuit Anatonuss Kuma, Omxaca CyneilimeHOBa,
baxpita KaupOexkoBa Ha aHIVIMHCKUM, (QpaHIy3CKHM, HEMEUKHH S3BIKM  CHOCOOCTBYIOT
dbopmupoBannio oOpaza Kazaxcrana 3a pyOexxoM. 31eCh BaXXHO YUMUTHIBATH HMAarojJOTHYECKUM
acmekT: Kak BochnpuHuMaercs Kazaxctan wuHocTpaHHbIM untatesneM? Hackonbko mnepeBon
COXpaHSET JIOKaJbHbIE KOJBI? OTH BOINPOCHI OTKPHIBAIOT MEPCHEKTUBY JUIS JaJbHEHUIINX
UCCIIEIOBAaHUM M MOTYEPKUBAIOT BAXKHOCTh COTPYAHHMYECTBA (DUIIOJIIOTOB, MEPEBOAYMKOB U
KYJbTYPOJIOTOB.

[TpoBen€HHBIN aHAMN3 TMO3BOJSET BBIIEIUTh HECKONBKO KIHOYEBBIX XapaKTEpUCTHK obOpasza
Ka3zaxcrana B pycckoi nureparype:

MmuorocaoiiHocTe M noaugoHuyHocTh. KaszaxcraH mnpencTaBileH B JUTEpaType Kak
IIPOCTPAHCTBO, TJ€ IEPECEKAOTCS pa3Hble Iojloca — PYCCKHE, Ka3axCKUe, IEepeceeHYECKue,
SMUIPAHTCKUE. JTa MOMUGPOHUS CO3AET CIOKHYIO TKaHb TEKCTa, i€ HET eIMHOIr0 IIeHTpPa, a eCcTh
MHO’KECTBO TOYEK 3PEHHUS.

Cemantuka rpanuubl. Ka3axcran BbICTyHaeT Kak CUMBOJ MOTpaHUYbsl — reorpaduyeckoro,
KyJIbTYPHOI'O, 3K3UCTEHIMAIbHOr0. I'paHuIia 3/1ech HE TOJBKO paslenser, HO U COEIUHSET,
CTaHOBHTCS MECTOM Juaniora. B pomanax coserckoro nepuoja Kazaxcran gacto n3odpaxaercs Kak
SKCIIEpUMEHTAaJIbHAs IUJIOUIa/IKa MOJIEPHHU3AIMH, a B MMOCTCOBETCKUX TEKCTaX — KakK MPOCTPAHCTBO
MIOMCKA UIEHTUYHOCTH.

Apxerunudeckue odpaspl crenu. Crenb — OAVH W3 HEHTPAIbHBIX CHMBOJIOB Ka3aXCTaHCKOTO
TekcTa. OHa MOXKET OBITh M BPaXA€OHOM, M CIIACUTENbHON, 1 OECKOHEUHO MyCTOH, 1 HallOJTHEHHOMN
*u3Hbl0. B mpousBenennsax Illesuenko, Kuma, CyneitmeHoBa cTenp — 3TO IPOCTPAHCTBO, TIE
YeJIOBEK CTAJIKUBAETCS C CAMUM COOOM, C BEYHOCTBIO.
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Tparundeckuii m karapcuueckuii peructpbl. Kazaxcran — 3To 1 MecTo cTpajgaHus (CChUIKa,
I'VIJIAT, nenopraiuu), ¥ MECTO TyXOBHOTO OYHIIEHHs. DTa ABOWCTBEHHOCTD JIEJIaeT 00pa3 CTpaHbl
JpaMaTUYHBIM U PUIOCO(PCKU HACHIIIICHHBIM.

Motu namsatu. Jluteparypa o Kazaxcrane mocTossHHO BO3BpAIaeTcs K MPONUIOMY — Oyl TO
BOCIIOMHUHAHHUS O CCBUIKE, IEMOpTalMsX, NETCTBE, O Topoje, KoToporo Ooibiie Her. [lamstsb
CTaHOBHTCS CTPYKTYPOOOPA3YIOIIUM AIIEMEHTOM TEKCTa.

CoBpemenHble ypOaHucTHueckne MOTHUBBI. XX| Bek NpPUHOCHUT B Ka3aXCTAaHCKUH TEKCT
HOBBIC TEMBl — MUTPAIUIO, S3BIKOBYIO TMOJHTUKY, TioOamm3anmio, nudposusanuio. l'opox
CTAHOBUTCSI apeHON KYJIbTYPHBIX M COLHUAIbHBIX JKCIIEPUMEHTOB, a JUTEepaTypa (UKCHUPYET ITY
JUHAMUKY.

Takum obOpazom, oOpa3 Kaszaxcrana B pycckoil JuTepaType HpeICTaBisieT coOON JKUBYIO,
MOCTOSIHHO pa3BUBAIOIIYIOCS cucTeMy. OH OTKPBIT JUIsi HOBBIX MHTEPIpPETAllUid, HOBBIX MeJIua U
HOBBIX MOKOJIEHUH uyuTarenei. M3yueHue 3Toro obpasa MO3BOJSET HE TOIBKO JIyYlle MOHSTH
PYCCKYIO M Ka3aXCTaHCKYIO JIUTEpaTypy, HO M MPOCIECIUTH CIOKHBIE MPOIecch (popMUpOBaHUS
MTOCTCOBETCKOM MIEHTUYHOCTH, TMAora KyJIbTyp U CO3aHus OOIIeH MaMsTH.

B mepcrniekTuBe ManbHEHININX HCCICIOBAHUN BaKHBIM TPEACTABIISICTCS CO3/IaHUE IUPPOBOTO
kopnyca  «Ka3axCTaHCKOrO  TEeKCTa»,  BKJIKOYAIOUIEIO  XYJOKECTBEHHbIE,  MEMYapHBbIE,
nyOMUIMCTHYECKHE MPOU3BEACHUA. Takoil pecypc CTaHET HMHCTPYMEHTOM Ui (DHIIOJIOTOB,
HCTOPUKOB, COLIMOJIOTOB U OYJET CIOCOOCTBOBATh COXPAHEHHUIO W MOMYJISPU3ALMU KYJIbTYPHOTO
Hacneaus Kasaxcrana.

3akaouyenue. OOpaz Kazaxcrana B juTepaType — 3TO CJIOXKHOE, MHOTOCIOMHOE H
TpaHC(HOPMUpYIOIIEECs SIBIIEHHE, OTPaKalOlee HCTOPUYECKYIO, KYJIbTYPHYIO M JTyXOBHYIO
3BOJIIOLIMIO HE TOJIbKO camoro Kazaxcrana, HO U Bcell €Bpa3uilCKOM HUBWIM3AUMOHHON Mozenu. Ot
MIEPBBIX ITHOTPAQUICCKUX OYEPKOB U CCHUTLHBIX MEMYAPOB JI0 COBPEMEHHOM IMOCTKOJIOHHAILHOMN |
MYJIbTUMEIUIHON Tpo3bl — KazaxcTaH He MpOCTO CYHIECTBYET B JIMTEPATYPHOM BOOOPaKEHUH, OH
3a4a€T HOBBIE KOOPAMHATHI JJIsI TOHUMAHHUS MIACHTUYHOCTH, MAMSTH, TPAHULl U B3aUMOJICUCTBUSA
KYJIBTYD.

Ha nporsbkenun BexkoB KaszaxcTaH BOCHPUHUMAIICA PYCCKMMH aBTOpPaMU Kak <«JIpyroe»
MIPOCTPAHCTBO — CHAYAJIa KAK K30THYECKAS] U HEOCBOCHHAs TEPPUTOPHSI, 3aTEM KaK apeHa JUYHBIX
WCIIBITAHUHN, COLMAIIBHOW 00JIM, KYJIBTYpHOTO cMemieHus. OJHAKO CO BPEMEHEM 3TO <JIPYyToe»
CTaJI0 HEOTHhEMJIEMOM YaCThbIO «CBOero». Ka3axcTraH He TOJIbKO Jajl MPUIOT MHOXKECTBY CCHUIbHBIX,
MEPECENICHIIEB, MUTPAHTOB, HO U CTaj JJisi HUX MPOCTPAHCTBOM OCMBICICHHS OBITHS, TYXOBHOTO
IIOMCKA U JIUTEPATyPHOTO BOILIOIICHUS.

Pycckass nurtepatypa, oxBaThiBasg IIMPOKUW CHEKTp TEM, CBsi3aHHbIX ¢ KaszaxctaHoM — oOT
tparequii ['YJIAT'a no nupudeckux oOpa3oB CTEMH, OT OTHOKYIBTYPHBIX MOPTPETOB [0
COBPEMEHHBIX TOPOACKUX XPOHUK — CPOpMHUpOBaANA YHUKAIBHBIM KYJIbTYPHBIM MU(, B KOTOPOM
Kazaxcran mpencTaBieH Kak MPOCTPAHCTBO CHIIBI U YSI3BUMOCTH, TTyOOKOW MaMATH U OTKPBITOTO
Oyymiero.

CoBpeMeHHbIE MTUCATENU U UCCIEI0BATENN BCE Yale TOBOPSAT O «Ka3aXCTAHCKOM TEKCTE» Kak O
CaMOCTOATENILHON JIMTEPATyPHOU MOJCIIM — B HEW BaXKHBI M JIOKaJbHbIE TONMOCH (CeMHUMalaTUHCK,
Kaparannma, Anmatel), W KyJIbTypHbIE MapKepbl (S3bIK, KoueBas QuiIocousi, penurus), H
HallMOHAJIBHBIN KoJ. B HOBBIX mpousBeneHusix Kazaxcran mpeactaér He mpocTo Kak (OoH, a Kak
CMBICJIIOBOM I[EHTP, BOKPYT KOTOPOTO CTPOUTCS CIOKET, Pa3BUBAIOTCS KOH(IHKTHI, PACKPBIBAIOTCS
TEPOMN.

[lepeocmbicnenne Kazaxcrana mpoucXOAUT U B AMACTIOPHOM JTUTEpAType, U B TOCTUMIIEPCKOM
mpo3e, U B KPOCC-KYJIbTYPHBIX MpoekTax. Bo3HMKai0T HOBBIE ()OPMBI perpe3eHTanu: U(poBbIE
apXUBBI, TIOJKACTHI, TPAaHCMEAWIHBIE pPOMaHbI, rpaduueckue HOBEUIbI, B KOTOphix Kazaxcran
CYIIECTBYeT YK€ He Kak mepudepus, a Kak aKTHBHBIM YYaCTHUK TJIOOQIBHOTO KYJBTYPHOTO
Jjanora.
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O6pa3 Kazaxcrama B pycckodl JuTepaType — OTO CIOXXHOE, MHOTOCIOWHOE |
TpaHcopMUpyIOIIeecss SBJIICHHE, OTPAKAIOIIee MCTOPUYECKYIO, KYJIBTYPHYIO U JIyXOBHYIO
IBOJIIOLMIO HE TOJBKO camoro KaszaxcraHa, HO M BCEM €Bpa3MHCKOM LMBWJIM3AaLUOHHOW MOZEIH.
OnHako BaKHO MOTYEPKHYTH, YTO UCCIIEIOBAHUE 3TOTO (PEHOMEHA UMEET HE TOJIBKO aKaJeMUYEeCKOe,
HO U IPAaKTUYECKOE 3HAYCHHE JJIsl pa3BUTHS JIUTEPATyPhl, HAYKH U KYJIbTYPHOH ITOJIUTHKY.

Bo-miepBbIX,  CHCTeMaTHYeCKOE€  HM3yYeHHE  Ka3axCTaHCKOTO  TEKCTa  CHOCcOOCTBYyeT
HOMYJIApU3allMd  HAalMOHAIBHOW JmTepaTypbl. Eciam co3maTe 1u@poBbIE KOpIyca TEKCTOB,
JOCTYIIHBIE HAa HECKOJIBKUX SI3bIKAX, 3TO II03BOJIUT BBIBECTH TBOPYECTBO KA3aXCTAHCKUX aBTOPOB Ha
MEXIyHapoAHbI ypoBeHb. IIIKOIBHBIE M YHHUBEPCUTETCKHME IPOTPAMMBI, BKIHOYAIOIINE aHAIIN3
PYCCKOSI3BIYHOM M Ka3axXCKOS3BIYHOM JnuTeparypbl o Kaszaxcrane, (QopMHPYIOT Yy CTYACHTOB
KPUTHUYECKOE MBIIUICHUE U KYJIbTYPHYIO SMIIATHIO. JTO, B CBOIO O4Yepelb, IIOMOraeT CTPOUTH
JUAJIOr MEXJy O3THOCAaMH, YKpPEIUIAeT 4YyBCTBO TIPaKJAHCKOM HACHTUYHOCTH M TOPIAOCTH 3a
KyJIbTYPHOE HaclleJHe.

Bo-BTOpBIX, = MOAOOHBIE  WCCIEAOBAHUS  CTUMYJHPYIOT  pa3BUTHE  CPAaBHUTEIbHOU
JUTEpaTypOBEIEHUS 1 UMAroJornu Kak Hayku. Ka3axcranckuil TeKCT — 3To OoraThlii MaTepuai A
aHauM3a B3aUMOJCHCTBUS KYyJIbTyp, NpoOieM IeHTpa u mnepudepur, MOCTKOJIOHUATBHBIX
auckypcoB. Ero mu3ydyeHue mnomoraer pa3BUBaTh HOBBIE METOJbl — Hampumep, LUPpPOBbIE
ryMaHUTapHbIE TEXHOJIOTHH: KOpITyCHYIO JIMHTBUCTUKY, CEMUOTHYECKUI aHau3,
KapTorpagupoBaHUE TEKCTOB. JTO OTKPHIBAET BO3MOXKHOCTH I OOJNBLIMX HAy4YHBIX NPOEKTOB,
IPaHTOB U MEXAYHapOIHbIX KOJu1aboparuii.

B-Tperbux, nurepatypa o KasaxcrtaHe MOKET cTaTb MHCTPYMEHTOM KYJIbTYPHON IUIIIIOMAaTHU.
[lepeBoabpl NpOM3BENCHUN KA3aXCTAHCKUX M PYCCKOSA3BIYHBIX aBTOPOB HA  aHIVIMKWCKUM,
(bpaHIly3CKHUI, HEMELKHH A3BIKU Jeal0T BO3MOXKHBIM (DOPMUPOBaHKE TO3UTUBHOTO 00pa3a CTpaHbl
3a pyOexxom. Takuwe MpPOEKTHI MOTYT IMOAJEPKHUBATHCS TOCYNApPCTBOM M YacTHBIMH (DOHIaMWU,
y4acTBOBaTh B MEXAYHApOJIHBIX KHIDKHBIX spMapkax, (ectuBaisix, (opymax. B ycnoBusx
rJ1I00amM3aluy 3TO BaXHbIH MHCTPYMEHT MATKOM CHJIbI, CIIOCOOHBIM IpUBJIEYb BHUMAaHHE K
UCTOpUH, KYJIBTYpPE U COBPEMEHHBIM NOCTHKeHUAM Ka3axcrana.

B-4eTBEpTHIX, pa3BUTHE MCCIIEOBAHUN Ka3aXCTAHCKOIO TEKCTa OTKPBIBAET BO3MOKHOCTHU IS
MHTETpalui HayKu 1 oOpa3oBanus. Co3gaHue yueOHBIX TOCOOM, XpecTOMATUH, MyJIbTUMEIUIHHBIX
KypcoB 1o TeMe obpa3a KazaxcraHa MOXeT MCIOIb30BaThCS B IIKOJAaX, YHUBEPCUTETAX, Ha Kypcax
MOBBIIIEHUS KBATU(UKAIMKU Y4YUTelNed. DTO CO31aéT MPEeeMCTBEHHOCTh 3HAHWN, FOTOBUT HOBOE
MIOKOJIGHUE HCCIeloBaTeNNel, MeNaroroB M KyJbTYpHBIX JesTeNeidl, CIOCOOHBIX COXpaHSATh HU
pa3BUBaTh KYJbTYPHBIA KOJ| CTPaHBI.

Haxonen, nzydyenue obpasza Kazaxcrana B nuTeparype umMeeT U couuanbHbiii 3ddext. OHO
IIOMOTaeT OCMBICIUTH TPABMATUUECKHUE CTPAHUIIBI HCTOPUU — CCBUIKH, PENIPECCUH, TENOPTALUN — U
MIPEBPATUTh UX B pPECypc NaMsITH, a HE B UCTOYHUK KOH(IUKTOB. JIuTteparypa JaéT BO3MOKHOCTb
TOBOPUTH O CIIOXKHBIX TeMax uepe3 MeTaopbl, CUMBOJIbI, XyJ0)KECTBEHHbIE 00pa3bl, 4TO 00JIeryaer
OOIIECTBEHHOE BOCHpPHUITHE M CHOCOOCTBYET NPUMHUPEHMIO pasHbBIX rpynn. B 3tom cmbicie
«Ka3aXCTaHCKUH TEKCT» CTAHOBMUTCS IUIOMIAJKON /ISl HAIIMOHAJIBHOIO Jauajora, miaTgopmoit ms
JUCKYCCUHU O OyyIlleM CTpaHBbI.

[TepcnexTuBBl AanbHEWIIEH pabOThl BKIIIOYAIOT Pa3padOTKy HMHTEPAaKTUBHBIX KapT 00pa3oB
Kaszaxcrana, 0a3 JaHHBIX TME€PCOHAXEW U TOMOHUMOB, IPOBEJIEHUE MEKIUCIMUILIMHAPHBIX
KOH(pEepeHIM W JIeTHUX UIKOJ, BOBJEYEHHE CTYJCHTOB B TPOEKTHl MO OIHM(]POBKE H
aHHOTHPOBAHUIO TEKCTOB. Bc€ 3TO co31aéT yCTOWUMBYIO HAYYHYIO MHPPACTPYKTYPY U HOBBIIIAET
MHTEPEC K TUTEPATypE U TYMAHUTAPHBIM HayKaM B LIEJIOM.

Takum obpazom, uccienoanue odpasa Kazaxcrana — 3To He TOJNIBKO aKaJeMUYECKUN TPYJ, HO
U BKJIQJl B KyJIbTYpHOE CTPOMTEIBCTBO, HAyKy, 00pa30BaHUE M MEXKIYHAPOJHOE COTPYAHUYECTBO.
OHO moMoraer co3garb LEIOCTHYIO, MHOTOIOJOCYIO KAPTHHY Ka3axXxCTAaHCKOW WAEHTHUYHOCTH,
crenartb €€ 4acTblo TJ00aJbHOrO KYJIBTYPHOTO JAHUCKYpCa M BJIOXHOBUTH HOBBIE IOKOJIEHHUS
HCCEeA0BaTeNIel U YUTATEIEH.
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JTUAJIOT ®OPMAJAPBIHBIH KOPKEM JUCKYPCTAFBI
®YHKIIMOHAJIBIK POJII

Anoamna

Makanaga KepKeM AHMCKYypCTarbl Iuajor (opManapblHBIH (YHKIMOHAIABIK peJi KemleH/i
Typae 3eprreneni. Makcar — ofebu mibIFapMaZa KOJJAHBUIFAH JTUANOITIK KYPBUIBIMIAPIBIH
KOIKBIPJIBI KBI3METIH aHBIKTAIl, OJIAPABIH MOTIH INNHAErT MOHIIK, IICUXOJOTHSIIBIK KOHE
KOMMYHHKATUBTIK JKYKTEMECIH Tanjgay. TeopusIblK HEri3 peTiHJe KOPKEM AHMCKYPC, AUAIOTU3M
KOHE CTHUJIMCTHKAJIBIK TOCUIIEpre KAaThICTHI OTAHABIK JKOHE INETENIIK 3epTTeyJiep ajbIHFaH.
Matepuan peringe HI.MyprazansiH «Kpbu1 xebe» xone C.EmyOaiinpiH «AK 003  yil»
POMaHAPBIHAAFEl KEHIMKEPIIIK AUAIOrTep TAHIAIIBIN, JIMHTBOTIOITHKAIBIK, CEMAaHTUKAIBIK JKOHE
JUCKYPCTBIK 9ICTEP YINTACTHIPBUIBIN KOJAAHBUIIBL. 3€PTTEY HOTHMIKECIH/AE AMATOTTIH YII HEris3ri
(YHKIUACHI — KOMMYHHUKATHBTIK, TICHUXOJIOTHSUIBIK JKOHE MAaFBIHATY3YII KBI3METTEPi HAKTHI
MBICAJIJIapMEH JoneeH 1. Jlnanor KepkeM MOTiHJAE OKbIpMaHFa ocep €TETiH, KEHINMKEepJiH 1IIKi
OOJIMBICHIH alIaThIH, acTapiibl WACSHBI KETKI3eTiH 0acThl Kypad eKeHi aHBIKTaIIbl. by 3eprrey
Ka3akK MPO3achlH TUATOTTIK TYPFbIIaH TaHY/IbIH FHUIBIMU HET131H KEHEHTYTe yiiec KOCaIbl.

Tyiiin ce3gep: muamor ¢dopmanapel, KOpPKEM ITUCKYpC, KOMMYHHMKATHUBTIK (YHKIHS,
TICUXOJIOTHSUIBIK (DYHKIIMS, MaFbIHA KAJIBIITACTHIPYIIBI (YHKIHS, Ka3aK [IPO3achl, THAT0THU3M
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OYHKIINOHAJBHASA POJIb ®OPM JUAJIOTI'A
B XYAOXECTBEHHOM JJUCKYPCE

Annomayus
B crarbe BcecTOpoHHE paccMarpuBaeTcs (PyHKIMOHANIbHAs poib (GopM Juaiora B
XYJO’)KECTBEHHOM JucKypce. Llemp uccrnegoBaHus — ONPENENUTh MHOTOACTEKTHBIE (DYHKITHH

TAQIOTUYECKUX CTIPYKTYp B JUTEPATypPHOM TEKCTE, MPOAHAIU3UPOBATE UX CMBICIOBYIO,
MICUXOJIOTHYECKYI0O M KOMMYHUKATUBHYIO Harpy3ky. Teoperudeckoil 0a30i MOCIYXHIU TPYIbI
OTCYCECTBCHHBIX H Sapy6e}KHBIX YUCHBIX B o0OJactu AUCKYypCa, AuajlorusMa W CTUITUCTUKH. B
KauecTBE MaTepuasia ObIIM OTOOpaHbl AUanoru nepconaxeit u3 pomanos . Myprassr «KpacHsrii
ckakya» u C. Enybas «benbiii 1martep». AHanuM3 NPOBOJAWICA C  HCIOJIb30BAHHEM
JIMHTBONIO3TUYECKOT0, CEMaHTUYECKOT0 U JUCKYPCHUBHOTO MOJIX0/10B. B pe3ynbrare ncciegoBaHus
BBIABJICHBI TpU OCHOBHBIC (bYHKHI/II/I Juajiora — KOMMYHHUKATHUBHas, IICHUXOJIOTMYCCKass U
CMBICIO000pasytomias. Y CTaHOBIEHO, YTO JUAJIOT B XYyJ0)KECTBEHHOM TEKCTE SBIISIETCS Ba)KHBIM
Cp€ACTBOM PACKPBITHA XapaKTepa, BBIPAXKCHUA OMOLOMOHAJIBHOI'O0 COCTOAHUA MW 1T€peaadyun

113



https://orcid.org/0009-0001-6301-3322
https://orcid.org/0000-0001-5546-4513
https://orcid.org/0000-0003-1966-2357
ФУНКЦИОНАЛЬНАЯ%20РОЛЬ%20ФОРМ%20ДИАЛОГА%20В%20ХУДОЖЕСТВЕННОМ%20ДИСКУРСЕ
ФУНКЦИОНАЛЬНАЯ%20РОЛЬ%20ФОРМ%20ДИАЛОГА%20В%20ХУДОЖЕСТВЕННОМ%20ДИСКУРСЕ
alitok@mail.ru%20
Azhm63@mail.ru
https://orcid.org/0009-0001-6301-3322
https://orcid.org/0000-0001-5546-4513
https://orcid.org/0000-0003-1966-2357
aray.zhailau@gmail.com
alitok@mail.ru
mailto:Azhm63@mail.ru

Ab6aii ambiHdarsl Kaz¥IlY XABAPILIBICHI «Pusaosozus Folabimdapbly cepusicol, Ne3(93), 2025 .

noarekcra. Pabora BHOCUT BKJIaJ B pa3BUTHE HAayyHOM 0a3bl aHajIM3a Ka3axCKOM MPO3bI C TOYKH
3pEHUS IUATIOTUYECKON TOATUKHU

KiloueBble cjoBa: Qopmbl auanora, XyHOXKECTBEHHBIH JHUCKYpC, KOMMYHHKATHBHAS
GyHKIUS, TICHXOJIOTHYEeCKas (YHKIUS, CMbICIOOOpasyromas QYHKIHUS, Ka3axckas mpo3a,
JAJI0TU3M

“Sisenbay A.Zh.! , Kushkimbayeva A.S. 2 , Abdrakhmanova Zh.M 3
1234, Dosmukhamedov Atyrau University
Atyrau, Kazakhstan
“e-mail:aray.zhailau@gmail.com
e-mail:alitok@mail.ru
e-mail: Azhm63@mail.ru

THE FUNCTIONAL ROLE OF DIALOGUE FORMS IN LITERATURY DISCOURSE

Abstract

This article provides a comprehensive analysis of the functional role of dialogue forms in
literary discourse. The aim of the research is to identify the multifaceted functions of dialogic
structures in fiction and to examine their semantic, psychological, and communicative dimensions.
The theoretical foundation is based on both Kazakhstani and international studies in the fields of
discourse, dialogism, and stylistics. The study uses character dialogues from Sh. Murtaza’s Red
Falcon and S. Yelubai’s White Yurt as primary material. A combined methodological approach
incorporating linguopoetic, semantic, and discursive analysis was applied. The findings reveal three
core functions of dialogue: communicative, psychological, and meaning generating. The study
demonstrates that dialogue plays a key role in shaping characters, conveying emotional depth, and
embedding subtext. Overall, the research contributes to the further development of Kazakh prose
analysis within the framework of dialogic poetics.

Keywords: dialogue forms, literary discourse, communicative function, psychological
function, meaning-forming function, Kazakh prose, dialogism

Kipicne. /{uanor TepmMuHI oieTTe €Ki HE OJIaH Jla KOl aJJaMHbIH Ke3eKTecill Coilecyl apKblibl
AKy3ere acaTblH KapbIM-KaTbIHAC TYpiH Oinaipeni. Kazak TijiHIH TyCiHIIpMe CO3MITIHAE UATIOT «eKi
Hemece OipHelle ajiaM apachbIHIAarbl OHTiMe» Jemn aHbIKTaimFaH [1]. OxeroB cesmiriniae ae aUajor
«eKi aJJaMHBIH apachblHIarbl CO3 alIMacy» peTiHae cunartanazpl [2]. An arputinbia Timiageri Oxford
Dictionary onbr «conversation between two or more people» - eki Hemece OfaH Ja Kol axam
apacbIHIarel ceisiecy aen Tycinmipeni [3]. SIFHM Herisri aHbIKTaMara COHWKEC IHANOr - KapbIM-
KaThIHAC JKacaylIbUIApIbIH ©3apa peruTuKaniap aaMacybl apKbUIbI iCKe acaThlH CoeciM (opMachl.
Byn amanorTeiH JTMHTBUCTHKAIBIK KBIPBIHIAFBI 0AacThI epekiieniri: xabap ammacy, cypak-kayarl,
mikip OUIAIPY CeKii KOMMYHHUKAIMSIIBIK MakcaTTarbl ceiinecy. JKanmbl Tin OUTiMiHAE TUANOT €H
aJIIPIMEH KOMMYHUKAIUSHBIH HET13r1 (oopMackl, TUIIECIMHIH TUHAMHUKAIBIK KYPBUIBIMBI PETIHAC
KapacTblpbliaabl. KyHOemikTi emiperi JUallorThlH KbI3METI — akmapar >KeTKi3y, cyxoarracy,
QJIEYyMETTIK OailJlaHBICTBl OpHATY TOPI3Al KaThICHIMABIK (DYHKIMSAMEH IIeKTenenl. Al KepKeMm
onebuerTeri auanor — OyAaH onjeKaiga kypnem KyObuieic. Kepkem mauckypcra aumanor Tek
aKmapaT ajMacy KypaJibl FaHa €Mec, SCTeTHKANBIK JKYKTI apKajarl, IIbIFapMa KYPbUIBIMBIH TY3YT€,
OKHWFaHbl JAMBITYFaF KeWinmkep OCWHECIH alryFfa, IIbIFapMaHBIH HICSCHIH alKbIHAAyFa KbI3MET
ereni. FanpiMaap KepkeM MOTIHAEr! AMajorTi KendyHKUMOHAIAbl KYObUIBIC Jel ecemTeii.
Msicanel, I'.I'. Xucamosa IllykmuH oHriMenepiHaeri JuaiorTepai Tanfai Keie, OJapiblH
ACTETUKAIBIK TAaOUFAThIH aTal KepceTelll *KoHE TUallorTepAl Tajjail Keje, olaplblH dCTETUKAJIBIK
TaOWFATBIH aTal KOPCETEe/Il XKOHE JUATOTTEP/I1 HET13T1 MOTIHKYPAYIIHI (CIOKETTIK) KBI3METIH, MiHE3-
KaJIBIITHl alllaThiH KBI3METiH, opi OaranaymblUiblK Kbei3MeTiH Oenemi [4]. Jlemek, kepkem
HIBIFapManapJarsl  Iuanor QopMmaiapbl TEK TUIMIK KapbIM-KaTbIHAC Kypasibl OOJBIN KajaMmaii,
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aBTOPABIH UACSUIBIK MAaKCaThIHA, KEMHIIKEP MICUXOJIOTHACHIH allyFa, OKbIpMaHFa 3MOIMOHAIBI 9Cep
eTyre KYMbUIIBIPbUIATHIH KOPKEM/IIK TCLIre aifHalIa bl

Kazak mpo3acelHIaFel TUANOTTIK hopManap KeH KOJIAHBUIFAaHMEH, OJIapAblH (PYHKIIMOHAIIBIK
penepi Ky#elni Typlie apHaifbl 3epTTey HbICAaHBI 0oJia KOWFaH KOK. J(uanor keuinkepiepiiH Timi
peTiHae op WIblFapMmajaa Keszaecenl, Oipay coJl JUANOITEPAiH IIbIFapMa Ma3MYHbIHA KOCAThIH
MaFrbIHANBIK JKYT1, CIOKET JaMyblHA BIKHAJbI, KeHUINKep OOJIMBICHIH allyJarbl Peji TOJBIKKAHIbI
TaJJAHbIN, KIKTENTeH eMec. byl — Kasipri Kazak (HIONOTHSCHIHAAFBl ©3€KTi FBUIBIMH MOCEIE.
Huanor QopmanapblHBIH CEMaHTUKAIBIK, KOMMYHUKATHBTIK OHE IICHUXOJOTHSIIBIK KbhIpJIaphlH
KELIEH 1 CUIaTTay KaXKeTTIr TyblHAam oTblp. M.M.baXTUHHIH AMATOTU3M TEOPUSCHI AUAOTTHIH
azgaM OOJIMBICBHIH, TAHBIMBIH KaJIBIITACTHIPYIaFbl MAHBI3BIH KOPCETKEeH1 Oenriiai. baxTuH OoibIHIIA
«Oip FaHa JaybIC €UITEHEH] IIeIIeial, €Ki 1aybIC —OMIpIiH €H TOMEHT1 KaXeTTI MUHHUMYMBD) TEK
e3re JaybICKa YH KaTy, JHaJorka TYCy OapbIChIHIa FaHa aKUKAT MOH Tyazbl [5]. FampiMHBIH «Tek
KapbhIM-KaTbIHACTA, aJlaM MEH aJJaMHbBIH ©3apa SpeKeTTeCcylH e FaHa ajiaM IIIiHAeT] aaM allblIaabh)
JIereH TYKBIPBIMJIAPbl JAMAJIOTTHIH OMIp CYpPYAEri OHTOJIOTUSIJIBIK MaHbI3bIHA Ha3ap aynapTajibl.
Anaiina omebu IbIFapManapAarbl TUATOTTHIH HAKThl KOPKEMAIK-(pYHKIIMOHAIIBIK POJIiH TajIar
KOPCETy — XKEKe 3epPTTEY/Ii Tajam eTeTiH MaHbI3/Ibl MaceIIe.

Idaictep MeH matepuasiaap. [luamor ¢gopmanapblHblH (YHKIUOHAIABIK KbIpJIApbIH Talgay
yirie XX fFacelp Ka3ak MPO3achIHBIH TaHjaayusbl yiariiepi petinae «KbI3blia :kede» poMaHbl KoHE
«AK 003 Yil» poMaHbl TaHAAIl aJbIHABL. ByJl €Ki mblFapMaia TMaNorTIK KepiHicTep aiphIKIa OpbIH
anaapl JKOHE Ma3MYHJBIK TYpFbina Oip-OipiHeH aipipMambUIbiFbl Oap: «KpI3bul jxebe» Tapuxu-
PEBOIONUSIIBIK KE3CHJIErT KeHINKepyiep AWaNoriH KamThica, «AK 003 yi» 1930-xpuimapaarsl
allIapIIbUIBIK Ke3eHIHIH 9JIeyMETTIK-TYPMBICTBIK TUANOrTapbiH Oepeni. Exi pomannarsl Auanortepii
CaJIBICTBIPA TAJIJIAY OJIAPJIBIH OPTaK 3aHIBUIBIKTAPEI MEH ©31H/IIK ePEeKIICTIKTepiH anryra MyMKIHIIK
Oepemi. 3epTTey YIIiH Op POMAaHHAH CIOXKETTIK MaHBI3BI Oap, KEWiNkep MiHE31H amaThiH, HE
UJESUTBIK JKYK KoTepeTiH 15-20 nuanorTsik y3iHai ipikTenmi. XKyMmbIcTa KeleH i Tanaay daicTemMeci
KOJIaHbUIIbI: JIMHIBUCTHKAJNBIK-MO3TUKAJBIK Tajaaay: Jluamor ce3aepiHiH TUIMIK KYPBUIBICHI,
COMIEeMIECpAIH  CHHTAaKCHUCTIK  €peKIIeNKTepi, aBTOPJIBIK peMapKamap MeH KeHinkep
PEIUIMKANIAPBIHBIH CTHIBIIK OOSYbl TaJJaHAbl. MpICabl, KEUINMKepaep TUTIHACTI SMOIUSIIBIK-
AKCIIPECCUBTIK 00sy, AMAJIOTKEe TOH WHTOHALMA, KIAIPICTEp MEH PUTOPHKANIBIK CYPaKTap CBHIHIIBI
TIAIK TOCUIAEp KapacThIpeUiAbl. Juekype Taagay: J(MaaorTig KeH MOTIHAIK KOHTEKCTE aTKapaThiH
KBI3METI 3epJieieH/Il. Op IUaJOTTHIK SMU30THIH IIBIFapMa CIOXKETIHJEr1 OpHBI, OKBIPMaHFa dcepi,
ABTOPJIBIK MJICSHBI JKETKI3yAeTl peJll TaJKbUIaHbl. J(MaOTTIK KaFAasTThIH OJIEyMETTIK, MOJICHH
KOHTeKCI Ae eckepinii. CeMaHTHKAJIBIK Tajaay: J(Majgor Ma3MyHBIHAAFbl UMIUTHIIMTTI MOHJED,
acTapIbl oillap, CUMBOJIIBIK JKYK capananabl. Kelfinkepiep alTkaH ce37ep/iH Typa MaFbIHAChl MEH
KOCBIMIIIA MaFbIHAIAPHI (aCTap, UPOHHUS, AJUICTOPHS) AXKBIPATHUIBIT, OJAPIbIH MIbIFAPMAHBIH KaJIbI
MarbIHAJIBIK KYPBUIBIMBIHA KOCKAaH YJIeCl aHBIKTANIbl. 3epTrey Ke3enaepi. bipinmi kesenme
TaHJallfaH IIbIFapMalap MOTIHIHEH Auanortep Oeliek TaHOANAHBIN ANbIHABL Op MUANOITIK Y31HAI
Ma3MyHBIHa Kapall anjplH ana >KIKTeNJAl: akmapaT anMmacy, OKHFaHbl JaMbBITyFa apHalFaH
KOMMYHUKATHUBTIK [MaJIOITep; KeHINKepiep/iH ce3IMiH, MiHEe31H, e3apa KapbIM-KaTbIHACBIH
allIaThIH MCUXOJIOTUSIIIBIK THAJIOTTEP; acTapibl oi, GUIOCOPUUIIBIK TYHIH, HEMECe IIbIFapMaHbIH
HEeTi3r1 UAEsIChIH OUIIpYTe KAThICATHIH MaFbIHA KAJBINTACTHIPYIIbI AUag0rTep. ExiHiI ke3eHe
Op TONTarbl JUANOITEPre TEPEHACTUITeH Taljay >KacalJbl: MOTIHHEH ThIC NpParMaTHKAIBIK
Karjaiibl, KeWinkepiaepaiH KOMMYHUKAaTUBTIK HHMETTEpl, SMOLMOHAIABIK PpEHKI, COHAai-aK
JUAJIOTTIH aJJIbIHA >KOHE COHBIHJA OCpUITeH aBTOp CypeTTeyJsiepl ecKepinii. YIIHIN Ke3eHIe
KEKe TalfaylapJblH HOTIDKENEpl CHHTE3MENIN, JKallbl KOPBITBIHIABUIAD UIBIFAPy  VIIH
canbICTRIpbULIBL. EXi mibiFapMa OoiBIHINA TUANOTTEpAiH (QYHKIIMOHAIIBIK YKCACTHIKTApPhl MEH
ailbIpMaIlbUIBIKTaphl OENTIeH .

HoTtu:kesiep MeH TaJKbLIay. 3epTTey OapbhIChIHIA Ka3aK MPO3aChIHIarkl TUaior (hopmaiapbl-
HBIH YII OacThl (PYHKIMSICHl aWKBIHAANIb: KOMMYHUKATHUBTIK (YHKIHS, MCHUXOJOTUSIIIBIK
(GyHKUMS, MaFbIHA KAJbINTACTBHIPYmIbI QyHKuusA. ToMeHnae op (QYHKIUSHBIH MOHI JKOHE 9p
HIbIFapMajiad ajJbIHFaH MbICAJIIAp apKbUIbI OJIapAbIH KOpiHic Taly epeKiIenikTepl OasH1anabl.
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1. KoMmMyHMKATHUBTIK (KATBICHIMIABIK) (yHKOHMs. bynl — nuanortiy eH Herisri, 0a3aibIK
KbI3METI. OHrIMENeCyIli TyJFajap akmnapar anMacy, Oip HopceHi cypay Hemece xabapiay, opeKeTKe
uTepMesiey MakcaThlHIa Auaiiorke Tyceai. KepkeM mibFapmaza KOMMYHUKATHBTIK (DYHKIHSIIAFbI
JMAJIOTTEp OKBIPMAHFa MAaHBI3JBI MONIIMETTEp Oepeni, OKUFaHbIH epOyiHe BIKIal Kacaipl, Kewne
AKCIIO3UIMSIIBIK aKIMapaTThl Jla IHAIOT apKbuibl Oepeni. Mpicanbl, «AK 003 yil» poMaHBIHIA €Ki
xacteiH (Kmakaii men Illere) oHriMeci KOMMYHHMKATHUBTIK Makcarrta epOumi: JXmakaii moceiHa
aybUIJIaFbl Jkac KemiHIIeKk bamkus xeHiHIe Kynus xadap aiTajbl, €Keyl COHBI TAIKbUIAI, OPEKET €Tyre
yarnanacausl. «— Kacka oana, ewikivee atimna, 6y2in Oip Kbi3blK Kopcemem cagar!» — Neii celObIpian
Knakaiti. Mynma Oip KeHinmkep EKIHIIICIHE akKmapar >KeTKi3y (KbI3BIK KOPCETIICKIl EKEHIH anTy)
apKbUTBI TUAJOrTi OacTaabl, opi Kapail on lLllerere OonraH OoKuraHbI Oyre-miirecine JACWiH OHTIMeENe
Oepeni, sFHU JWajor JHTriMesey ¢opMachlHa aybIChIll, KOMMYHHKAIMS MIHJETIH aTKapaabl. by
JMAJIOTTIK SMU30ATaH POMaHIarbl Oipa3 KeHINKepIiH e3apa KATHIHACHI JKOHIHIEC MOJIMET ajlaMbl3:
bankust — GaiipIH Kac TOKAJIbl, ajl BYJIBIIT — aHIIBI XKITiT, €KEYIHIH apachIHAaFbl KYIHs Ke3Iecy/ll
Knakaii anIpIn AKYpreHin Auanor apkeUibl Oitemis. Ocpuiaiiina, Tuanor KeHinkepIep aJeMiHe KaThICThI
TBIH aKmaparTap/bl TaOUFHU TYpJE €HTI3yAiH TUIMAL Kypaibl OonraH. « KbI3bLI kebe» poMaHbIHIA J1a
KOMMYHHKATHBTIK MOHI OachIM AUAIOTTEp KoIl. MbIcall peTiHe KOoFaphlia alThUTFaH TYPME KOPiHiCIHE
KaiiTa opaicak, [Ipuxoapko MeH BpOHHHKOB apachlHAArbl alFallIKbl cyxOaT — €H ajbIMeH aKmapar
anMacy, Jkarmail Ouryre apHaiFaH.«— Kawnoaii mineciniz Oap?» — nedmi TypMe OacTBIFbI KEHiHTi
peruMkaga. byn — pecMu cypak, SFHH AUATOTTIH TiKelel KOMMYHHKATUBTIK MakcaThl (TYTKbIHHBIH
KalayblH cypay) KepiHei. BpOHHUKOB Ta TiKeleH Tinerin ounipeni: «— Tinecim, wvipazoan bepeizcenis
eKeny, SIFHU Kamepara >kKapblK (1bpak) OepyiH eTiHemi. Ocbl OTIHIII MEH OHBIH apThIHAH ©pPOUTIH
nranorrtep (WIBIpaK HEre KepeK, KiTall OKy Typalibl C€e3) OKHFa KEJCiHe KO3Falbic Oepemi —
[TpuX0oAbKOHBIH KYIITl OSHBIN, BPOHHUKOBTHI TEKCEpyi, aKbIpbl AMATOT APKbUIbI TYTKBIHHBIH JIIHH
KiTall OKBII JKYpreHi aHbikTanaasl. Coi apKpUIbI aBTOP OKBIPMAHFa aCTBIPTHIH MariIyMaT >KeTKi3eli:
BpoHHUKOBTBIH KyibiFel MeH [IpuXoAbKOHBIH MiHU (paHaTU3Mi /€ OChl KOMMYHHMKATHBTIK JHajOT
OapbichiHIa amblIapl. Kopeita aifiTkan a, KOMMYHMKATHBTIK (DYHKIUS KOPKEM THAJIOTTIH aKapar
Oepy, OKUFaHbI UIrepiyieTy, KeHinkepiepal opeKeTKe bIHTAIaHIbIPY KbI3METTEPIHEH TaHbLIabl. by
(GYHKIMAAAFBI TUATOTTEP OKBIPMAH[BI CIOYKETICH OaMJIaHBICTBIPBIN, KEWINKepIepaiH He alTKBICHI
KeJIeTIHIHE TiKeJIeH KaTbICBIMABIK KypaJl peTiH/Ie KOpiHEe.

2. TMlenxonorusaanik pynknus. Kepkem AUaOTTiH Kejleci MaHBI3JbI KbIPhl — KEHITKepaiH
MiHE3-KYJIKbIH, 1IIKi Ce3iM JYHHECiH, KapbIM-KaThIHACBIHIAFBI IHeNneHicTepai amry. [luamor
apKBUIBI aBTOP KEHIMKepiIep MCUXO0JIOTHACHIH )KaHaMa TypJie KOpCeTei: TaybiC bIPFaFbl, CO3 TaHIaY,
kKayarn Oepy TocuUll — OCbUIapJbIH O0opi KeHinKepAiH KOHIT Kyl MEeH XapakTepiH aHFapTajbl.
«KbI3bL1 3Ke0e» pPOMaHBIHAAFBl TYPME SIU30JbIHIA JUAIOTTIH TCHXOJOTHSUIBIK pelli alKbIH
Oaiikananel. Ilpuxoapko MeH DBpOHHUKOBTBIH ceilecyl — €Ki Typial HHUETTeri, eki Typii
OJIEYMETTIKTANl OKULAEPIHIH Ky3aecy corTi. [lpuxoapko omeii apasnmblK TyabIpMak Oodca,
BponHMKOB calbIp cakTam, KapchUIaChIHBIH ICUXOJIOTHSICHIH 03 Maiiananaasl. MoceneH, AiHH KiTam
TypaJibl TUAJOTTI aNalbIK: «— Byn ocotim Oininiy ximabwvl eou... Ciz 20U aK namuiaea KapcolCol3.
Cetime mypa OiHu Kiman oKucwel3, scymoaxy — nen tanaanaasl [Ipuxonpsko. MyHa 011 TYTKBIHHBIH
JTYHHETaHBIMBIH TYCIHOEW Typ: marma OWIliriHe Kapchl IIBIKKAH PEBOJIIOIMOHEPAIH [HXKIT OKyBIH
TICUXOJIOTHSUTBIK KaHIIBUTBIK JETI CaHai/1bl. BpOHHUKOBTHIH *ayaObl OHBIH 1IIKiI ece0iH aHFapTaJbl:
«— A, MeH MYMKiH, OY1 Kimanmul OYpblCman maevl OKbln WblKCAM, Kamemoi myciHepminy — Neimi
MomakaHchil. IIeiH MoHiHAEe BpOHHUKOBTBHIH Oyil ce3i — angapkaTy, [IpUXOIbKOHBIH KOHITIH
Kaian, KajJaraHbelH (IIbIPAK) ady YIIIH auThUIFaH KyJbIK. JIMaJOTTIH OCBI Y3IHIICIH/IE KACKIPHIH
MICUXOJIOTHSUIBIK KYpEeC KYpiM >KaTbIp: Oipi — acTBIPTBIH MBICKBUIJAN, KApPCHUIACBIH ©3 TUIIHAE
CeHmipin oThIp, ekiHmici — initially abapipan KanraHbIMEH, TYTKBIHHBIH JiHre OeT OypFaHbIHA
KOIIMIizielt uinansin Kanaasl («Mymkin, mymxiny aen, meipak oepyre kemiceni). Jlemek, nuanor Tek
CBIPTKBI aKmapaT ajaMmacy eMec, KeHUimKep TMCHUXOJOTUSCHIH allaThlH aiiHa I1CTeTTi. «AK 003 yii»
pOMaHbIHAA JAa JAUAIOITEep KEWINKepyepliH >KaH TYHUECIH KepceTyJe opacaH peJl aTKapaibl.
Mocenen, araiibiaabl [laxpagaua MeH O30€preHHIH KAKTHIFBICBI — TICUXOJIOTHSUIBIK IITHUEICHICTI
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JUAJIOTTIH KOPHEKI MbBICAbl. AMIAPIIBUIBIK KE31H/AE JKYPTTaH O6JICK KOIMer Kajblll KoWFaH Oait
aracplHa amrynel ©30epreH Oip TyHAE AMOIMACHIH JKapbuibiciia mbirapaabl: «— Cenciy... Cen
kinaniciy! baszvioa-ax xouty xepex eodi! ... EnOi mine!l..» — nemn aracbiHa qypcee Kosti Oepemi. Ochbl
Y3IIK-CO3JBIK IIBIKKAH CO3JEpJCH-aK 1HICIHIH ally-bI3ara OyJIBIFBIN, 63 KaTeNIriH MOWBIHIAFbICHI
KeJMel, 0ap KiHOHI arachlHAa apThIIl TYPFAaHBI KOpiHemi. O30epreHHiH auanorteri ap yHi (gaysic
KOTepyi, CO31HIH asgKTalIMai y3uIyi) — OHBIH IIIKi KYH3ENiCIHIH, JOPMEHCI3 allybIHBIH KOPCETKIIIi.
Axn IlaxpagauH >karel Auanor OapbIChIH/A JKaK allnaiabl (aBTOp ce3iHe KaparaHza, ayblp KYypCiHII
KaHa KOsiIbl), OYJI J1a OHBIH XapaKTepiH — caObIpPIBbUIBIFBIH, HE alTyFa JarlapraH IIapachl3 KyHiH
a”rapTaapl. OcblUlail AUANOr perinKalapbIHbIH Ma3MYHBI FaHa eMec, (popMachl (MHTOHAIMS, ay3a,
YH Karnay) Ja NCUXOJOTHSIJIBIK ocep TyFbi3anbl. COHBIMEH, MCHXOJOTHSIIBIK (YHKIHUICHI 0ap
JMAJIOTTep KOpKEM IIbIFapMa/ia MiHe3 Japajiay/blH KypaibiHa aifHanaael. Keilinkepain aiiTkaH cesi
MEH alTy MOHEpi apKbUIbI OHBIH HHETI, SMOIMICH], KapbIM-KATBIHAC CHUIIAThI OKbIPMaHFa CE3LTiI,
acTapibl Typle ambUiaabl. baxTHUH alTKaH «ouanoemazvl Aa0AMHuIH JHCAH-OYHUECI CublpmKa
auibliadbly IeTeH Karuaa JdJ1 OChIHA KOPKEM TUallorTepAe 63 IJIeiH Taba bl

3. Ma¥plHA KAJBINTACTBHIPYIIbI (CEeMAHTHKAJIBIK) (pynkmus. Kepkem nuckypcra muanor
KelJe Tikenel CHOKETTIK MIHJIETTEH achll, IIbIFAPMaHbIH TYCHANIbl HJIESCHIH, KOMKA0ATTHI
MarbplHACBIH TY3yre KaTbicaapl. MyHmall Auanortepai MMAPTTHI TYpIE MarblHA HEMeCe CMblCl
KaJIBINTAaCTRIPYIIBI Jien arayra Oomaapl. Omap keOiHe KeWinkepriep apachlHIarbl IMiKipTalac,
bunocousIIBIK IUANOT, HEMece OKbIPMaHFa O TacTAaNTBIH acTapJibl COMIECIM TYPIHIE Keneal. «AK
003 yii» poMaHbIHAA 9N OCBIHIAN (QYHKUMAAAFRl AUAJOITIH Tamallna yirici — keaed mapya Hlopin
nieH OHbBIH oiieni ['yikahaHHBIH TYPMBICTHIK TYPFBIAAFB! alThIChL. Llopimn aHa YKIMETTIH aybUTHAKBI
(aybur coBeti) Ooubln caiinmanraH, Oipak y#-imi omi kemed Kyiinae. bip TanepreHri mail ycrinae
[opin kpI3pIHAH Oail aybUIbIHAH KaHT cypan okemynl Tanamn erefi. Conl coTTeri epii-3albInThuiap
JIMAJIOT] JKail TYPMBICTBIK Kepic OOJBIN KOpPIHTeHIMEH, acTapblHAa YJIKEH KOFAMJBIK MarblHa >KaThIp.
Wopim: «l yrocan! Bap! — bap, Ilaxpaoounniy yiinen 6ip waknax xaum cypan axen! Epmen
bazapwvlnap Keneecin Oepemiz», — Jen OYWbIpaabl. OHell MyHBI €CTIN KATThl Hapa3bLIaHAIBI:
«bapmatiovl! ... Ayviinatl 6010biM Oen emix micyoi ceH apiaH2aHod, ayblIHANObIY KAmblHbl 00N i
apacvinoa wekep cypayea 60i3 e apranamwviz. bapmaiiovy, — nen 6ip-ak keceai. by permkanap
apKbUIbl aBTOP KaHA 3aMaH OpHAaca Ja, KeACWIIH TICUXOJIOTHSCHl ©3TepMETeHiH, HaMBICKOMIIBIFBI
Oapeia kepcereni. Oman opi nuanor mmeneHiceai. [lopin amrynansimn: «Keodeii 6onean coy cypatimvi3
oa! Keoeii 6oimacax, 6i30i Kim Konoap edi?» — A€M MaHK eTe Kanaapl. ONeNli OJaH J1a KaTThl YHITTHI
ce30eH Kaitapanbl: «Kapwviikazanuvl conoa anay 6ip mep me? ... OKiM O0I0bIM Oen ceH JHCYPCiH
wenmenoen. Kacibinoi macman. Kapa cy iwin 6i3 omeipmul3z. baiibimels mop ycmaowvl den ma3
oonvin. Con mepinoi micmen iw, emoeuie, KanHmmbvly OpHbiHa!ly — nen kywuinemi. OChl TUANOrTI
okpiFanga, 1930-xkpimapnarbl JkaHa OKIMETTIH IIBIH JKaFlaibl, QNEYMETTIK TEHCI3IIK Maceneci
alikpIH Ke3re Tycelai. ABTOp embip JepekreMe He OasHAay apKbUIbl €eMec, KaparaibiM
KeUINKepIep/IiH e3apa ce3 KaKThIFbIChI ApKbUIbI JOYIp IIBIHIBIFBIH alllbIll OTHIP. SIFHU, OyJ1 TUANIOTTiH
MAFbIHA KAJIBINTACTBIPYIIbI KbI3METI AJJBIHFbI KE3€KKE IIBIKKAH: KYHJENIKTI TYPMBIC TUAJIOT1
KOFaMJaFbl YJIKEH KaWIIbUIBIKTBIH CHMBONbIHA aiHamansl. Com  cekinai «KpBbl1 xede»
poMaHbiHAaFrel bpoHHUKOB TeH [IpUXOABKOHBIH TiH KAl JUANiori /1€ TePeH MaFbIHAIBIK JKYK
keTepeni. bip karplHaH, Oy ekeyl *ail FaHa JIHU KiTall Typajbl Tajachlll TYpFaH CHSKTBI. Al
acTapblHa YHUICEK, OTaplIblI OWIIK MEeH e3UIreH OyKapaHblH JYHUETAHBIM KaWIIbUIBIFBI KOpIHEI:
0ipi — wIipkey KoJJaraH MaTIIaHbl «KACHETT» CaHaWIbl, eKIHIIICI — XalbIKKa OOCTaHJBIK orepy
KOJBIH/A TaTIara Kapchl MIBIKKAaH. EKeyiHIH AWanori apKbUIbl JKa3yIIbl JOYyip HICONOTHSCHIH
KAKTBIFBICTBIPABI, JIHU CEHIMHIH CasiCaTIieH acTacyblH MEH3eimi. BpOoHHMKOBTHIH «Eseancenue —
bubnusnviy scayapean nyckacer» nen kekeryi (SIFam, matima OuItiri ci3nepre KaHaai KacueTTi 6osca,
MaraH Oopibip JiereH Miapa) — aBTOPJIBIK MO3UIMAFa KaKblH TY>KbIpbIM. OCBI TYPFBIIAH KEJIreH/ e,
KOpPKEM IIbIFapMa/iaFbl MaHbI3/Ibl HJeslap KeOiHe KeWinmkepsep AMUaNori apKbulbl Oepiieni JereH
KOpBITBIH/BI acayFa Oonaapl. JIMajorTiH MarFblHa Ty3ylll oieyeTiH opeic 3eprreymrici A.O.
COUTHHUKOB Ta aTan KOPCETKEH: OJ JUATOTU3AINS «KOPKeM 0asiHIay/IbIH PeMAaTHKACBIH KYLIeHTi,
MITiHAE  CeMAHTHKAJBIK  KeHICTIK  TYbIHAATATBIHBIH»  XKa3aasl.  bi3miH  3eprrey
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MaTepUaapbIMbI3IaFbl TUATIOTTEP 1€ A9 COJaid, MOTIHJEr KenKa0aTThl MarblHAHBIH LIOFBIPIAHY
HYKTenepiHe aiHanaapl. JKorapbiia KEeATIpUITeH MbIcaigap Auaiaor (opMajapbIHBIH YII Heri3ri
(GYHKIUSICHIH HaKThUIam Oeplli: KATBICHIMBIK KbI3MET — OKBIPMaHFa aKMmapar >KETKi3ill, OKUFaHBI
opOiTy; NMCUXOJOTHUSIJIBIK KbI3MET — KEHINKepiepIaiH MiHe3iH, KapbIM-KaThIHACHIH, SMOIMSICHIH
KOpPCETY; MaFbIHAJIBIK KbI3MET — HIbIFapMa HJIesIChIHA KAaThICTHI acTap, ¢puinocodus, CAMBOIIBIK MOH
KaJblnTacTelpy. Eki mbirapmana na Oyit yi GyHKIUSHBIH OapibiFbl YIITACHII, JUAOTTEPAl KOPKEM
IIBIFAPMAHBIH  aXbIpamMac Oeuiri erim Typ. Auaiia op IIBIFAPMaHbBIH  KaHPIIBIK-Ma3MYHIBIK
epeKIIernikrepine caii Oenrim Oip QyHkuus Oackimumay Oaiikamambl. Meicanbl, «KbI3bi1 xedemne»
TapUxH TYJIFajap, casCU-dJIeyMETTIK OKUFajap Kem OOJFaHAbIKTaH, JUAJOrTepAiH KOMMYHUKATHUBTIK-
aKIapaTThIK Kyl 0achIM: jKa3yIllbl OKbIpMaHFa Ka)KETTI JIEPEeKTep/i, 3aMaH KOPIHICTEepIH Tuajor
apKpUIbl JKeTKizemi. An «AK 003 Yi» IICHXOJNOTHSJIBIK-JICYMETTIK pOMaH OOJFaHbIKTaH,
KeHinKepIep/iH *aH JpaMachlH KepCceTyre apHajfaH IUAJIOrTep CaHbl KOIl, IeMEK ICHUXOJIOTHSIIBIK
(byHKIIMS KETeKII opbIHaa neyre 6omaapl. CoHbIMEH Oipre, €Ki MIbIFapMaHbIH €KEeYIHE /1€ JUATOTTIK
celyiecimMiep HET13T1 TaKbIPBINTHIK-UISSIBIK MOH/II alKbIHAayFa OeICeHe KaThicaabl. byl — muanortig
MaFbIHA KB TACTHIPYIITBI KBI3METI oMOe0arn TypAe MaHbI3Ibl EKEHIH KOPCETE/II.

ATNBIHFAaH HOTHXKENIEP/lI OTAHJIBIK JKOHE INeTSNIK 3epTTeYJepAeri TYKbIPhIMIapMEH
CAIBICTBIPBIN, FHUIBIMM KOHTEKCTKE OpHajacThIpcak, OipHelle e3eKTec OarbITTapibl Oaiikayra
O6onanpl. EH amapiveHn, Oi3aiH ymr Typial (QyHKUMOHANIBIK TajaaybiMbi3 M.M. baxTuHHIH
JAHOJIOTU3M TeOpHUsiChIMEH YHiecei. baxTHH KepkeMm IIbIFapMaZarbl Co3 OHepiH Tyoereiimi
JTUAIIOTTIK KYOBUIBIC JICTl CAHAIl, «POMAHOAebl OUAN02 — KOMHOZUYUSAHLIY Od, UOESHbIH 0d MYR
Ka3vl2bl, OUMKeHI OUanoe apkblibl adam 030 0O0Nbln Kalblnmacadsly JIeTeH TYXKBIPBIM jKacaraH.
bi3gig 3eprrey OapbIiChiHIA aHBIKTAIFAaH MAaFblHA KAJBINTACTHIPYIIbI (CEMAaHTUKAIBIK) PON — IO
baxTuH aranm KOpCeTKEH «IIbIFapMa HJCSCHIHBIH TUAJOT apKbBUIBI TY3UIyl» KaFUJAThIH HAKThI
nepekrepMeH Kyartraiiabel. Lllopin meH oierniHiH )KOFaphIIarsl TUANOT] — TUATOTH3MHIH KaparaibiM
MbIcalbpl:  Oip-OipiHe Kapama-Kapchl eki Jaybic (MiKip) apKbUIbl aBTOp YUIHIN Oip acTapiisl
AKMKATThl IIBIFAPBIN  OTBIP. by Typrbiga Oi374iH  HOTHOKEMI3 bBaxTHHHIH — «TONTHGOHUS
(KemaaybICTBUIBIK) TEOPUSACHIH Ka3aK MP03achl MaTEpHANIbIHIA pacTaid TyCel.

3epTTey HOTHXKENEPiH Kasipri omeOMeTTaHy MeEH JIMHTBUCTHUKAIAFbl JIMAJIOT KOHIHJETI
eHOEKTepMeH CaJbICThIPY Aa MaHb3bl. PYHKIHOHAJABIK-KOMMYHUKATHBTIK Tajaay OarbIThbl
TYPFBICBIHAH anfannaa, 0i31iH >KyMbICBIMBI3 2021 KbUIbl KapblK KepreH doMudeBa eHOETIHIH 13Ti
JOCTYpIH KaiFainpl geyre Oonanpl. OHJAa KepKeM AMAJOrTI Tal/ayAblH *aHa MYMKIHIIKTEpi
alllbUTbIN, KeHINKepJiH ceisey TopTiOiH (PYHKIMOHANJBIK KbIPbIHAH 3€pTTEY KEPEKTIrl alThUIFaH
[7]. Bi3 nme mom ockl yCTaHBIMIBI OACIIBIIBIKKA ajla OTHIPBIN, JHAIOTTI COWIey aKTiIepiHiH
KUBIHTBIFBI FAaHA €MEC, KYp/eJii JMCKYPCTHIK KYPbLIbIM pETiHAe KapacTeIpAblK. HoTmxkecinae, op
IUANOTTIK Olpiik OipHemie KbhI3METTI KaTap aTKAapaTbIHBIH HAKThl MBICAJIAAPMEH KOPCETTIK.
Mocenen, bponnukoB neH Ilpuxonpko apaceiHaarbl Olp FaHa Auainor (LIBIpaK Typaibl) opi
KOMMYHHKAIUS, Opl TCHUXOJOTUSIIBIK aiffia, opi TepeH Haes >KeTKi3y Kypaibl OOJABI — OCHI
NOJMU(YHKIMOHANBl TAaOWFAThl JUANOITIH KOpPKEeM MOTIHJeri Oipereinirin ponenaenni. byn
TY)XbIpbIM oOpbIc 3eprreymiiept A.A. XucamoBa meH JK.E. ®@omuueBa aHBIKTaraH IHaJOITIH
oSN () YHKIIMOHAIBIIBIFBI TPUHIIMITIMEH TOJIBIK COMKEC KEeNe/Ii.

Juanorrin MarblHATY3yml dJeyeTi Typanbsl 0i34iH OalikaynapbIMbl3 Ja 3aMaHayu
Teopusmapra cail kememi. MaceneH, A.O. ComuukoB 2022 XbUTbl >KapHsularaH 3epTTEyiHIe
JTUAJIOTTI KOPKEM MOTIHET1 «CMBICI000pa3ytonuii (hakTop» Jen aTar, OHBIH apKachiHIa KOpPKeM
TYBIHJBIHBIH CEMAHTHKAJBIK KeHICTIrl yjaraiibin, KenmKadaTTbl MaFbIHAJIBIK OPTAJBIKTAP
naiiia 0GoJaTBIHBIH JKCIICPUMEHTAIBII Typae HerizgereH [6]. bi3 Tammaran «Ak 003 yii»
POMAaHBIH/IAFBl TUANOITEP OCHIHBI alKbIH Kepceredi: Oip Kapamaiibim muanor (LLlopim meH OHBIH
oifeTiHiH) OYKiT oJIEyMETTIK MarblHaFra Me OOJIBIM, MIBIFapMaarbl OPTAIBIK KaHIIBUIBIKTHI alllbII
Typ. JAuanortiy MyHAall «peMaTHKachl» - MaHBI3[bl MOHJAEP IMIOFbIpIaHybl, O13/11H OWBIMBI3IIA,
Ka3aK Mpo3achl YIIH jae 3aHabl KyObuibic. [lemek, A.O. COIIHHKOB aTam KOPCETKEH AUAIOITIH
CEeMaHTHKAJIBIK KbI3METI — Ka3aK KOPKEM CO31H€ 1€ HEer13r1 KbI3METTiH Oipi.

Juanor gopmManapbHbIH MCUXOJOTHSIJIBIK KOHE KeinKkep amry (yHKUMsSIChI >kKaiiblHAa 013711H
HoTmkenep B. AnrammHaHbiH eHOeriMeH yiuracansl. 3eprreymni ¢paniry3 oneobueringeri (XVIII £.)
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JMAJIOTTap/Abl Talail Kejie, JUaorThl OasiHaay TICIi opl Keilinmkepre MCHUXOJOTHSIBIK TepeHIiK
Oepy amici nen Oaranaran [8)]. IlIbHbIHAA 1a, OI3MIH 3epTTEY/AC JIe AUAJIOITIH MEPCOHAXK OOJIMBICHIH
aIryIarbl MOHI OpacaH e€KeHIH Kepaik. Ocipece, «AK 003 yi» KeHinkepriepi JUajor apKbLIbl eMipre
KEJITCHJICH: MbICaNIbl, O30CpPreHHIH arachlHa aiTKaH Oip-aK aywi3 KiHonaybl ( «Cen kinanicin!» ) OHBIH
MIHE3IEMECIH TOJIBIKTBIpA TYCEl — allyIllaH, TaFabIpFa eKIemdi, Oipak aopMmeHci3 xaH. Coll CHSIKTHI
bankuss MeH ByJIBIITBIH JKachIpbIH OaillaHBICHIH oHTriMeney OapbichiHa JKnmakaii men IllereHin
JMaorTepl onapblH MiHe3iH jae kepcereni: XKmakait — Ky, ecexkkymap, lllere — anran, KbI3BIKKBIII.
Bynapneiy GopiH aBTOp apHaiibl CHIIATTaMai-aK JUaIor Co31MEH TaHBITKAH. AJTAaIllMHA alTKaH «Ouanoe
— WUbIRAPMAHBL CAH KbIPIbl JHCOHE NCUXOJIO2USIbIK Meper ememin maciny JETeH TE3UC OCHIHbI
Jonenieiai. 3epTTeyiMi3aiH TaFbl Oip CalbICTHIPBIIATHIH TYCHl — Ka3aK o/cOMETTaHyBIHAAFbl €H JKaHa
3eprreyiiep. Atam aWTkanaa,T. Pama3zanoB :koHe A. CaabIK Ka3ak KOpPKEM MOTIHIHZIETI JWajior
KYPBUIBIMBI MEH KbI3METI Typajibl apHaiibl MaKaia jKapusuiar, Oi3/[iH *KYMBICIICH 3aMaHbl Oip i371eHic
yprizred. Onap Ja KOpKeM JHaIOrTiH KOMIIO3UIHUSIIBIK-MarbIHAIBIK postiH atan kepcereni [9]. bisain
HOTHKEJIEPIMi3 TOJBIKTBIPHII, HAKTHI TIPO3a YATLIEP] apKbUTBI IJIEIJIETT OTHIP.

Kanmel, anplHFaH HOTWXKENEP Kaszipri (QUIONOTHs FhUIBIMBIHAAFEI KOPKEM JUCKYPC >KOHE
AHAJIOTU3M MOCEJICTIEPIMEH THIFBI3 OailyIaHBICTBI. bBi3MiH 3epTTey KOpKEeM MOTIHII «aemop —
Keliinkep — OKblpMaH» YIITaFraHBIHBIH AUAJIOT1 PETIHE KapacThIpy YpAiciHe yliec Kocaabl. MbIcalbl,
IIBIFapMajapAarel KeHinmKepiiep Juajiori TeK e3apa Ceifjiecy emec, COHbIMEH Oipre aBTOp MEH
OKbIPMaH apachbIHIAFbl JUAJIOTThIH Oip Oesmreri ekeHiH Oaiikaaplk. [llopin men oifenmi ce3
TaJacTBIPFaH/a, aBTOp YHCI3 OJapFa amaH OOJBIN TYpFaHIAi, al OKBIPMAaH COJl JWAJIOTTI OKH
OTBIpBIN, iTeH Oojca Ja Tanacka o3 OarachlH Oepeni — Oyl KyObuIbICTHI baxTtun «asmop —
wleapma — OKbIpMAH OuanozeiyAen TycinaipreH. Jlemek, 0i3 KapacThIpFaH IWANOT YATLIEepi
MUKpOJIGHTeiie  KeHlimkepiiep apacblHAa JKypce Je, MakpoieHreige OYyKil  KepKem
KOMMYHUKaIUsHBIH Oip kepinici. OCbl TyprblAaH, Oi3/1iH >KYMBICBIMBI3 KOPKEM IHCKYPCTAFbI
auajgor (opMajapbiHbIH (YHKIHOHAJNABIK POJIi MoceNeciH KeIIeHI Kapar, Teopusi MeH
TOKIpUOEHI YINTACTBIpa TANJAyFa KOJI KETKi3/l JeT CaHAMBI3.

KopbiTbiHabl. JXypri3iireH 3epTrey HOTHXKEIEp] Ka3ak Mpo3achlHAa AUAIOT (JOpMalapbIHbIH YIIT
HETi3ri  (QYHKOWSACBIH — KOMMYHUKATHBTIK, TICHXOJIOTHSUIBIK JKOHE MarblHA KAJIBIITACTHIPYIIbI
KbI3METTEpIH aiiKpIHAayFa MYMKIHAIK O6epi. KoMMyHHKAaTHBTIK (YHKIMS OUAJIOTTIH aKmapar aiMmacy,
OKUFaHbI epOITy, KeHINKepep/al OpeKeTKe IIaKbIpyJaFbl POJiiH KepCeTce, MCUXOIOTUSUIBIK (PYHKIHS
KeHinKepyiepaiH MiHe31H, SMOIMSJIBIK XalliH, ©3apa KapbIM-KaTbIHACBHIH aIllyFa OaFbITTaFaHbIH
nonenyesi. MarbiHa KalbITacThIPyIIbl (PYHKIUS THATOTTIH IIBIFapMaHbIH KOITKA0aTThl CEMaHTUKAIBIK
KYPBUIBIMBIH TY3YyT€, HICSIIBIK-MaFbIHANBIK ©3€TiH aiKbplHAayFa BIKMald eTeTiHiH kepcerTi. Kazak
KOpPKEM IMPO3achlH/a AUANOr NONM(YHKIMOHAIABI KOPKEMIIK TOCUT peTiHae TaHbulabl. bip nuamortik
SMU30ITHIH ©31H7e OipHelle KbI3MeT Kabarrachin kepiHic 6epeni. «Kpi3but xebeneri» [Ipuxoapko MeH
BpoHHUKOB apachIHIAFBl JHANOT Oip ME3Tilie aKnaparThIK, IICUXOJIOTHSUTBIK JKOHE UISSUTBIK MOHTE He
6onca, «Ak 003 yiiaeri» [lopin neH oieniHiH TYPMBICTBIK THAT0r1 OKUFAIIBIK MAJIIMET OepyMeH KaTap,
XapakTepJepiH alllblll, 3aMaH IIbIHJBIFBIH OelHemnenl. 3epTTey HOTHXKeNepl OUAJIOITIH KenKaOaTThl
CEeMaHTHUKAIBIK KYPBUIBIM >KacayJarbl MaHbI3bIH alKbIHAAAbL. JKa3ylibl AMANoOr apKbUIbl >KACHIPHIH
MarbIHAJIAP/IbI, ACTApJIbl OWIApAbl KETKi3edl. MaHBI3IBl  QNEeYMETTIK-(PHIOCOPUMSIIBIK  TYHIHACD
KaparaibIM KeHinkepiaep/IiH oHINMECIHeH KOpiHil, JUAIOITIH WAes TachIMalayllbl PETIHIET! PeiiH
Kyieireni. Jlpanor keifinkep OeiHECIH JKaHIaHIBIPaThIH amall eKeHl aHbIKTan bl Celliey MoHepi, co3
camnTaybl, Jkayarn Oepy Hemece YHCI3 Kalty — 0opi Oipirin TyJiFaHbIH KepkeM OelHeCiH jkacaiiipl. Ocipece
TICUXOJIOTUSUTBIK IIHETICHIC KE3CHJIEPIHE MUANOT KEWINMKep XapaKTepiH allaThlH aifHara alHaJIbI.
Kazak kepkeM JHCKYpChIH JHATOTTIK TYPFBIAAH TalAay OHIMII ofic eKeHi manmenaenmi. uanorrepmi
XKY#en 3epTTey apKbUIbl MIBIFApMajarbl acTapiapibl TaHYFa, YITTHIK COWIey MOICHHETIHIH KOPKEM
oneOMeTTeri KepiHiciH OaiikayFa »OHE aBTOP MEH OKbIPMaH apachlHIAFbl OaillaHBICTBI TYCIHYTe
6omazel. [Ipo3anblk MOTIHAEPAl TUATIOTU3M TYPFBICBIHAH Taliay oeOMEeTTaHy MEH JIMHTBUCTUKAHBIH
TYWICKEH MAaHBI3/IbI OarbIThl €KeHi alKpIHAAAbl. JKammbl, 3epTTey MakcaThl TOJNBIK OPBIHAAIIBI.
Huamor Qopmanapel KOpKEeM JUCKYPCTaFbl CIOKETTIK KaHKAHBI KO3FAYIIbl, TICHXOJOTHSIIBIK
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3epaeneyln opi MarbIHAJIBIK KONMKAOATTHUIBIKTHI KYpaylllbl KOMIOHEHT peTiHae cunartaiasl. Kaszak
MIPO3aChIHAFBI UATIOTTEP TEK SMU3OATHIK COH €MEC, IILIFAPMAHBIH OH OONBIHIAFbl MAFBIHAIIBIK YKEITiHi
KOIKBIPJIAHBIPHIIN, OFaH <JILIOBIC TIEH TYC» OEpEeTIH KOPKEMIIK TETIK €KeHi manernmeHal. by Tocin
oneOM MOTIHJI JMANOTTIK MOATUKA TYPFBICBIHAH TEPEHIPEK TaHyFa KOJI allblll, Ka3ak o/eOMeTiHIH
KOPKEMIIK KYTIHMSICHIH allyJaFbl TaFbl O1p Kagam OOJIIbI.
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UHTEI'PAIIMS COBPEMEHHBIX IIU®POBBIX TEXHOJOI' UM
B CUCTEME SA3BIKOBOI'O OBPA3OBAHUA

AnHomayus

JlanHast cTaThsl paccMaTpUBAET UCIOJIB30BaHUE UH(DPOPMALIMOHHBIX TEXHOJIOTHI IPU U3y4YEeHUU
s3piKa. D((HEKTHBHOCTh, W KAueCTBO OOPAa30BaHHUS B COBPEMEHHOM MHPE CErOfHS BO MHOTOM
OmpeAenstoTcs  TNo0aabHOW  palMOHAIM3AalMed  UHTEIUICKTYalbHOW  AESITeNbHOCTH.  ITO
JocTUuraeTcs Onaromapss BHEIAPSHUIO COBPEMEHHBIX WH(MOPMAIMOHHBIX TEXHOJIOTHM, MOATOTOBKE
KOMIIETEHTHBIX CIENHUATUCTOB U (OPMHUPOBAHUIO y HHUX HOBOTO THIA MBIIUICHUS 4Yepes
WHJMBUIYATU3UPOBAHHBIN MOAX0A B O0OyueHHUU. ABTOpAMU MPEJICTABICH METO] UCIIOJIb30BAHUS
AyTEHTUYHOTO S3bIKOBOIO MaTepuala Ha 3aHATUAX [0 PYCCKOMY S3bIKY, KOTOpBIM Haér
BO3MO>KHOCTH BBI3BaTh MHTEPEC, IPUBIICYh BHUMAHHE, IOMOTAET 3aMHTEPECOBATh CTYJECHTOB KakK Ha
caMOM 3aHSATHM, Tak M B TOM Marepuaie, KOTOpbli OHM u3yyaroT. lcnoas3oBaHue
BHJIEOMATEpHATIOB  Ja€T  BO3MOXKHOCTh  KOMIUIEKCHOTO  pa3BUTHS  Pa3JIMUHBIX  CTOPOH
KOMMYHHKATUBHOM KOMITETEHIIMM U (HOPMHUPOBAHHIO YCTOMYMBBIX HABBIKOB HCIIOJIb30BAHMUS
S3BIKOBOTO MaTepHalla TMPUMEHUTENFHO K KOHKPETHBIM YCIOBHSM OOIIeHUs. Aynuo- H
BHJICOMATEpHANIbI, JIOCTYIHBIE CTYJCHTaM BHE y4e€OHOW ayauTOpPHUM, 3HAYUTEIHHO PACIIHPSIOT
Bpemss st oOydeHus. OHHM TPEAOCTaBISIOT BO3MOXHOCTh TPAKTUKOBATHCS, 3aHUMATHCA
CaMOCTOATENILHO, a TAKXKE UCIIOJIH30BaTh 3TOT MaTepua sl 3aKPETUICHUS U TIOBTOPEHUS 3HAHUH B
ynoOHOe BpeMs. ABTOPHI CTaThU OMHUCHIBAIOT TPHUMEPHI HCIOIH30BAHHUS BHIEOMATEPHAIOB Ha
3aHATHUSAX, KOTOpBIE JAlOT BO3MOXHOCTh 3(PQPEKTUBHOTO YCBOEHHUS S3BIKOBOTO MaTepuana,
(dbopMUpOBaHNE KOMMYHHKATUBHOM CITIOCOOHOCTH 00yUYaeMBbIX.

KiioueBbie ciioBa: 1udpoBbie TEXHOJOTHHM, WHHOBAIMA, TJIOOAIM3AIMs, MYJIbTUMEIHA,
BHJIEOMaTepHall, MOTUBALIMS, KOMMYHUKATHBHAs! KOMIIETEHLINS
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TLJIAI BIJIIM BEPY )KYHUECIHJIEI'T KA3IPTT IIU®PAJIBIK
TEXHOJIOTUAJAPABI UHTET PAIIUAJIAY

Axoamna
byn makamana Tin yiipeHyae akmaparThlK TEXHOJOTHSUIApAbl MalganaHy KapacTbIpbLIabl.
Kaszipri 3amana 6isiM OepyTiH THIMIUTITT MEH carachl )kaHa aKIMapaTThIK TEXHOJIOTHSUIAPAbl CHI13Y
apKbLIbl UHTEJIEKTYANIIBIK 1C-OpeKeTTl KahaHIbIK YTHIMABI €TyTe, OUTIKTI MaMaHJap bl 1aspliayFa,
OumiM Oepynmi Japanay apKbUIBl MaMaHIApIbIH JKaHAllla OWJIAYbIH JaMBITyFa TOJBIFBIMCH
OaiimanpicTel. Oppic T cabakTrapplHOa TYIMHYCKAa TUIMIK MaTepHalibl Maiifanany ofici
YCBIHBUIFaH, OJ1 KbI3BIFYIIBUIBIKTHI OSTYFa, Ha3ap ayaapyra MYMKIHIIK Oepeni, CTyIeHTTepi
cabaKThIH ©31HJE /e, OJIap OKBIN >KaTKaH MaTepualFa J1a KbI3BIKThIpajbl. beliHeMaTepuamaapabl
KOJIJaHY KOMMYHHKATHBTI KY3bIPETTUTIKTIH 9pTYPJIi aCIeKTiIepiH KEeHICH Il TaMBITYFa KoHe Oenrii
0ip KapbIM-KaTbIHAC >KaFdailiapblHa OalIaHBICTHl TUIAIK MaTepHalAbl MaialaHyIblH TYPaKThI
JaFIbUIAPBIH - KAIBINTACTRIPYFa MYMKIHIIK Oepeni. Ayauo oHE OCiHE MYJIbTUMETUSIIBIK
JEPEeKKOe3Jep CTYACHTTEpre CHIHBINTAH ThIC YaKbITTa KOJ JKETIMII JXOHE OYJ OKy YaKbIThIH
y3apTaabl KoOHE TIXKIpUOE MEH O31HIIK JKYMBIC icTeyre MyMKiHAIK Oepemi. Makana aBTOpIapsl
TUAIK ~ MaTepuayigpl  THIMAI ~ MEHrepyre, OKYHIbUIAPABIH  KOMMYHUKATHUBTI  KaOlleTiH
KaJBINTACTRIPYFa MYMKIHIIK OepeTiH cabakra OeifHeMaTepHangapAbl KOJJaHy MbICAAapbIH
CUIaTTaluIbl.
Tyiiin ce3aep: nudpPIbIK TEXHOJOTUsIAp, UHHOBALMIIApP, *ahaHaaHy, MylbTUMenUa, OeiiHe
MaTepuai, MOTHUBAIUS, KOMMYHUKATUBTIK KY3BIPETTLIIK
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INTEGRATION OF MODERN DIGITAL TECHNOLOGIES IN THE SYSTEM OF
LANGUAGE EDUGATION

Abstract
This article considers the use of information technology in language learning. The efficiency
and quality of education in the modern world at the moment is completely dependent on the global
rationalization of intellectual activity through the introduction of new information technologies, the
training of qualified specialists, the development of new thinking among specialists through the
individualization of education.The method of using authentic language material in the Russian
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language classes is presented, which makes it possible to arouse interest, attract attention, helps to
interest students both in the lesson itself and in the material that they study. The use of video
materials makes it possible for the complex development of various aspects of communicative
competence and the formation of stable skills in the use of language material in relation to specific
communication conditions. Audio and video multimedia sources are available to students outside
the classroom, and this extends the learning time and provides the opportunity for practice and
independent work.The authors of the article describe examples of the use of video materials in the
classroom, which make it possible to effectively master the language material, the formation of the
communicative ability of students.

Keywords: digital technologies, innovation, globalization, multimedia, video material,
motivation, communicative competence

Beenenne. B 31moxy cTpeMHUTENBHOTO pocTa OTOKa HH(OPMAIMK BCE OONBIIYIO aKTyallbHOCTh
B pa3IMyHBIX cdepax AeATEIILHOCTH, B TOM YHCIE€ M B CHUCTEME S3BIKOBOTO OOpa30BaHMUS,
npuobOpeTaeT NpUMEHEHNE HOBEHIINX CPeACTB HH(POPMALIMOHHBIX U IU(POBBIX TEXHOIOIHH.

[udpoBbie TEXHOJOTUH B HACTOSIEE BpPEeMs AAIOT OONBIIYI0O BO3SMOXHOCTH JISI M3YUYCHHUS
a3bika. Mcnonb3oBanne nUQPOBBIX TEXHOJOTUI NMPU MU3YyYEHHUHU SA3bIKA PACKPBIBAIOT BO3MOXKHOCTH
BOCIIPUSITHS TEKCTOB, IO3BOJSIOT OOBEAMHATH B IUPPOBOM ¢dopMmare TEKCT, My3bIKaTbHOE H
peueBoe CONpPOBOXKAEHUE, IpaduKy U BHJeou3oOpakeHHs. B pesynpTare co3garoTcss HOBBIE
WHCTPYMEHTHI TIepe/Iaurl 3HAHUH U OpraHn3aIllul 00pa30BaTeIbHOTO MPolLecca.

B Hacrosimee Bpems aKTHBHO HCHOJB3YIOTCA B cdepe oOpa3oBaHus HH(POPMALMOHHBIE
TexHosiorud. OHM TTOMOTAIOT COXPAHUT 0a3y JaHHBIX, 00eCIeYnuBalOT cO0p, 00pabOTKy, XpaHEHHUE,
pacrpocTpaHeHHEe U OTpaxKeHne HHPOPMaLUH.

MupoBast o0pa3zoBaTelbHasi CHCTEMa BBIILIA HAa HOBBIA JTalm pa3BUTHS, KOTOPBIN
XapaKTepU3yeTcs AByMs KJIIOUEBbIMU TEHAEHLMSAMMU: MOSBICHUEM COBPEMEHHBIX HH(POPMALIMOHHO-
KOMMYHHUKAI[MOHHBIX ~ TEXHOJOTHMH W TMpoueccaMu riodanmu3anud. JlaHHBIE  MPOIECCHI,
OXBaThIBAIOIINE BECh MHP, OKa3aJd 3HAUUTEJIbHOE BIMSHHE HAa CUCTEMY BBICIIEr0 0Opa30BaHUS B
Kazaxcrane. Pa3Butme BbICHIEro Mpo(ecCHOHATFHOTO O00pa30oBaHUs HANPSIMYIO CBS3aHO C
aKTyaJbHBIMH COILMAIbHO-?)KOHOMMUYECKUMH TEHJICHLIUSAMH, 3aKOHOMEPHOCTSMH U BBI30BaMH,
CTOSIIIIUMH TIepe]] 0OIIECTBOM.

K HMM MOXHO OTHECTH: yBeIMUYeHHE 00bEMa HAyYHOU U TEXHUUYECKOW MH(pOpMAIMH, TEPEXO0]T
Ha PIHOYHYO SKOHOMUKY, OBICTpasi CMEHa TEXHOJIOTHI, POCT HAyKOEMKHX IPOU3BO/ICTB, aKTUBHOE
MCIOJIb30BAHUE COBPEMEHHBIX MH()OPMAIMOHHO-KOMMYHHUKATUBHBIX TEXHOJIOIMH B 0Opa3oBaHUMU.
B mocnenHue roapl AIIEKTPOHHOE OO0ydYeHHE NMPEBPATHIIOCHh B OJHO W3 KITIOYEBHIX HAIPaBICHHUN
Pa3sBUTHs HETPEPBIBHOTO M OTKPBITOIO OOpa30BaHUs, YTO IMO3BOJIAET YJIOBIETBOPUTH PacTyIIUi
ro0anpHBI  cpoc Ha oOpa3zoBarenbHble yciuyrdn. OCHOBHOM 1enbl0  HH(pOpMaTH3aLUU
00pa3oBaHMs SBISETCSA YCUIIEHUE WHTEIUIEKTYaIbHOW aKTUBHOCTH 4epe3 BHEIPEHHE COBPEMEHHBIX
WH(POPMAIIMOHHBIX TEXHOJIOTHHA.

Metoasl m Matepuanabl. VHpoOpMalMOHHbIE TEXHOJOTHMM AKTUBHO TNPUMEHSIOTCS IS
M3yYEHUS SI3BIKOB, TaK KaK OCHOBOW JUIS peajii3allii KOMIIETEHTHOCTHOTO ITOJIXOJa BBICTYIAET
KOTHUTHBHO-JIMHTBOKYJIbTYPOJIOTHYECKasi ~METOJOJOrHs, npemoxkeHHas akagemukom C.C.
Kynan0aeBoii [1, 264]. Takum 00pa3oM, KOTHUTHBHO-JIMHTBOKYJIBTYPOJIOTHYECKAST METOI0JIOTHSI
OTBEYAET peaJusM COIMAJbHOTO 3aKa3a, TI/€ TIJIABHOM KOHEYHOH IIeNbl0  BBICTYMAeT
c(OPMHPOBAHHOCTH JIMYHOCTH CyOBEKTa MEKKYIBTYPHON KOMMYHHKAIINH, CITOCOOHOM M TOTOBOH K
aJIeKBaTHOMY OOILIEHHIO HAa MEKKYJIbTYPHOM YPOBHE B paMKax MpoeCCHOHATLHON JeATEIbHOCTH.

Jns  moBbImIeHWsT KadecTBa OOpa30BaHUS B HACTOSAIIEE BpeMs €CTh HEO0OXOAMMOCTh
UCMOJIb30BaHUE MHUPOBBIX 00pPa30BaTENbHBIX PECYPCOB, AJIEMEHTOB 3JIEKTPOHHOTO OOY4YeHHS H
JMCTAaHIIMOHHBIX 00Pa30BaTENBHBIX TEXHOJIOTHIA, KOTOPhIE JAIOT BO3MOXKHOCTH CAMOCTOSITEIIEHOTO
YCBOGHMSI MaTepHualla, YTO OYEHb BaXKHO 711 JOPMHUPOBAHUS KOMIIETEHTHOW JTMYHOCTH.
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Kakum 00pa3oM ucnosnb30BaHNe HHOOPMAIIMOHHBIX TEXHOJIIOTUI IIOMOTaeT yJIy4IIUTh IPOLEecc
u3ydeHus s3blka? Bo-mepBbIX, OHU JOMONHSIOT TPAAULMOHHBIE (OpPMBI OOyYeHHs, HAIOT
BO3MOYKHOCTh ~ HMCIIOJIb30BaThb MYJbTUMEAMNHHBIE IPOrpaMMbl, BO-BTOPBIX, WHHOBALMOHHBIE
croco0bl  00y4YeHHUs] TO3BOJSIOT (OPMHPOBATH OIBIT TBOPYECKOW JESATEIBHOCTH CTYACHTOB,
KOTOPBIH BIIMSAET HA KOMIIETEHTHOCTb OyAyIIEro ClelualnucTa.

ObecnieueHne IEIOCTHOTO TOAXOJA K TPOLECCY HCIOJIb30BaHUS MH(POPMAIMOHHBIX
TEXHOJIOTUH B MPO(ECcCHOHANBHOM MOArOTOBKE CTYJIEHTOB CIIOCOOCTBYET JOCTHKEHHMIO YMEHUI
MBICIUTh ~ METOJMYECKUMH  KaTeTOPHSIMHM, NPUHUMATh  NPO(EeCCHOHAIBHBIE  PELICHHS
(OpPMHPOBAHUIO OIBITa TBOPUYECKON JEATENBHOCTH U MOTHBALIMOHHO-LIEHHOCTHOIO OTHOLIEHHUS K
HEell, (QOPMHPOBAHUIO TOTOBHOCTH K TNPOPECCHOHANBHON  AEATENbHOCTH B  YCIOBHUSX
MHGOPMALIMOHHOH cpeibl.

N3BecTHO, YTO 00BEM MH(POPMALIMHU, YCBAaUBACTCA, KaXKIbIE IMATh JET, U TEMIIBI €¢ MPHpPOCTa
Bce yBenuuuBaroTcs. Takoi pocT o0béMa MHpOpMaLUU NMPUBOAUT K €€ ObICTPOMY YCTApEBaHMIO.
OTO 3HAYMT, YTO WHAMBUAY HEOOXOIMMO yMEHHE IIOCTOSHHO JO0ObIBaTh HOBBIC 3HAHUSA IS
OCYILIECTBJICHHSI MTOJIHOLIEHHON KH3HeesTenbHoCTH. He ciydaiiHo, m03TOMY BCe HCCieoBaTeNn
JAHHOW MpOOJIEMbl Pa3/ENSAOT yOEKIEHHE B TOM, YTO MOJOJIEXKb «HEOOXOIWMO HE TOJIBKO
BOOPYXAaTh... HAyYHbIMU (paKTaMM, 3aKOHAMH M TEOPUSAMH, HO €II€ U YUUTh OBJIAJIEBATh METOAAMU
no3HaHus» [2, 117-123].

WNHdpopMalnoHHbIE TEXHOJOTUHU NpUAaT yuyeOe Oosee 3PpPEeKTHUBHBIN M MPHUBIIEKATEIbHBIN,
CTUMYJIMPYIOIIMKA XapakTep. MOXXHO OTMETHTh XapaKTEpHble NPUHIMIBI HWHPOPMAIMOHHBIX
TEXHOJIOTUH:

® MHOTOKOMIIOHEHTHOCTb BKJIIOYAeT B ce0sl yueOHO-METOMUECKUEe MaTeprallbl, TEXHUYECKHUE
CpeACTBa, HAYYHO-HMCCIEIOBATENbCKYIO TMOMJIEPKKY, a TAKKe XpaHWIUIIE MH(OPMAIMH JIF0O0TO
TUIa, BKJIFOYast rpaduKy, BUAEO U JPyTue pecypebl;

e MHTErpajibHasi COCTABJIAIOINAs OXBATHIBAET COBOKYIHOCTh 0A30BBIX 3HAHUI C JIOCTYNOM K
MHUpPOBBIM ~ MH(POPMALIMOHHBIM  pecypcaMm, a Takke HH(PpOpPMAIMOHHO-CIIPaBOUHYI0  0a3y
JONOJHUTEIBHBIX ~ MaTepUalIOB, KOTOpbIE YINIYONSIOT M pacIIupsoT  oOpa3oBaTelbHbIC
BO3MOYKHOCTH.

CymectByeT 00JbIION CrIeKTp MH(OOPMAIIMOHHBIX HHCTPYMEHTOB U O0YyYaroIIUX CPECTB s
o0yuyeHus s3blka. PaccMoTpuM onuH M3 Hambojee paclpOCTPAaHEHHBIX METOOB HCIOJIb30BAHHUS
KOMIIBIOTEPHBIX TEXHOJIOTHI — MCIIOIb30BaHUE ayTEHTUYHOI'O SI3bIKOBOTO MaTepHalla Ha 3aHATHUSIX
0 PYCCKOMY s3bIKy. Mcmomnb3yst BHIaeoMaTepHal, IPEroaaBaTellb IOJIydaeT BO3MOXKHOCTD
OCBEXHTb SMOIMOHAIBHYIO C(epy CBOUX 3aHSATHH, NPUBHECTH B HHMX HJIEMEHTHl HOBOTO U
HEOXXHUJIAHHOTO, YTO TIOCIYKUT HE TOJBKO TIPUBJICYCHUIO BHUMAHHS CTYACHTOB, HO H B
OIpeJIeIEHHONW CTENeHH 00eCHeuuT pPOCT MOTHBALMM M 3aMHTEPECOBAHHOCTH CTY/IEHTOB Kak B
CaMOM 3aHSATHH, TaK U B TOM MaTepualie, KOTOPBI OHU M3y4aroT.

BHumaHue MOXXHO paccMaTpuBaTh Kak MCUXO(QHU3HOIOIMYECKHH TpOLEecC U COCTOSIHHUE,
OTpakaroliee JHHAMHYECKUE XapaKTePUCTUKU MTO3HABATEIBHOM e TebHOCTH. OHO MPOSBIISETCS B
COCPEJJOTOYCHUH Ha OTHOCHUTENBHO Y3KOM AacleKTe BHEIIHEH WM BHYTPEHHEH peaJbHOCTH,
KOTOPBIH B TaHHBI MOMEHT CTAHOBUTCSI OCO3HABAEMBIM H MPHUBIIEKAET IICUXHUYECKHE U (hPU3NIECKHE
pecypchl 4enoBeKa Ha ONpeeNéHHbIN neproj BpeMeHu. « BHuMaHne—3To mporece CO3HATeNbHOTO
U 6€cco3HATEeNbHOrO(ITOTYCO3HATENIBHOT0) 0TOOpa OJHONW WH(OpMAaIUU, MOCTyHaromel depes
OpraHbl YyBCTB, 1 UTHOpUpPOBaHUE npyroi» [3, 423].

B HameMm citydae, MCTIONIb3ysl ayTEHTHYHBIN BUAEOMATEpHal, MPETOIaBaTeb MOKET HE TOJIBKO
NpUBJICYh BHUMAaHHE CTYJCHTOB K ONpEAETIEHHOMY SI3bIKOBOMY SIBICHHIO (HampuMmep,
MIPOU3HOCUTEIFHOMY aKIIEHTY), HO ¥ TIEPEKIIOYNTh BHUMaHUE CTYICHTOB Ha JPyTrUe OCOOCHHOCTH
WIH SIBJICHUS TIPU MHOTOKPATHOM ITPOCMOTDE.

Tak, ecau TpU TEPBOM IIPOCMOTPE OTPHIBKA BHIEOMAaTepHalia CTYACHTaM MpeIiaraercs
CKOHLIGHTPUPOBaTh BHUMAaHHWE Ha IPOU3HOIIEHHH, TO IpPH CIEAYIOUIMX MPOCMOTPAaX MOKHO
MIPUBJIEYh UX BHUMAaHUE K TPAMMATHYECKIM KOHCTPYKIHUSAM, KOTOPBIE HCIIONB3YIOTCS B PEUYH MU K
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KecTaM M XapaKTepHOH MHUMHKE HOCUTeNeH s3blka, JUOO K IPYTMM SKCTPaIMHIBUCTUYECKUM
¢bakxTopam, CHOCOOCTBYIOLIMM WIJIH MPEIMSATCTBYIOIIMM MPOIECCy KOMMYHUKAITUH.

Takum 00pa3zoM, CTyIEHTHI Iepes KakIbIM HOBBIM IIPOCMOTPOM OAHOI'O M TOTO € OTpPbIBKA
MOJIy4Yar0oT HOBOE 3a/IaHHE U BOBJICKAIOT B aKMUGHbIL MIPOCMOTP, KOTOPBIA TpeOyeT omnpeneneHHon
KOHIIEHTPALlMd BHUMAHUS M MBbICIUTEIbHON aKTUBHOCTH OOYYalOLIMXCS BO BpEMsl MPOCMOTpA.
[Tomyyast HOBOE 3aJaHuE, CTYIEHTHl MOJMYYarOT MOAKPEIUICHWE CBOEH MOTHMBAalMU K pabore ¢
JAHHBIM OTPBIBKOM B YACTHOCTH U K pabOTe HaJ U3y4YEHUEM SI3bIKA B IIEJIOM.

JlonomHUTENBHO AMs MccaenoBanus 3 (EeKTUBHOCTH U(POBBIX TexHONIOTHI B 00yyennu PKU
HCIOJIb30BAIKCH CIEAYIOLINE METOANKY:

1. Ananuz cywecmsyrowux niamgopm u uncmpymenmog - llpoBeneH o0030p W aHanM3
(YHKIIMOHATBHOCTH  aJalTUBHBIX 00pa3oBaTelbHbIX IUIATGOPM, KOPIYCHBIX TEXHOJOTHIH,
MYJIbTUMEAUNHBIX PECYPCOB U HEMPOCETEBBIX TEXHOIOTUM.

2. Oxcnepumenmanvhoe obyuenue — B paMkax uccieqoBaHus ObUIM OpraHU30BaHbl 3aHATHSA C
yuactueM 100 cTyaeHTOB, N3yYalOUINX PYCCKUH S3bIK Kak BTOpoil. CTyeHThI ObLTH pa3/ieieHbl Ha
JIB€ TpPYyHOMbl: OJHA HCIOJb30BaJIa TPAAULIMOHHBIE METOAbl OOy4YeHMs, Apyras - LU(POBbIE
TEXHOJIOTUU. DKCIEpUMEHT Jumicsa 12 Henenb, B TEUCHHE KOTOPBIX (UKCHUPOBAIUCH YCIIEXH
CTY/ICHTOB 4Yepe3 PeryJsipHOe TECTUPOBAHUE U HAOIIOIEHUS NIPenoaaBaTeieH.

3. Anuxemuposanue u unmepsvio — IlpoBenensl ompockl cpemu 100 crymentoB u 10
IpernojiaBaTeneil sl BBIABICHUS YPOBHS YJOBJICTBOPEHHOCTH U 3(PQPEKTHUBHOCTH pa3IUYHBIX
IU(GPOBBIX TEXHOJOTHH. Bompocel BKIOYanu OLEHKY ynoOcTBa 1uiathop™m, BIMSHHUA Ha
MOTHUBAIMIO U BOCIIPUATHE y4eOHOro MaTepuaa.

4. Ananuz oamnvix 06 ycnesaemocmu — CoOpaHbl U 00pabOTaHbI PE3yibTaThl TECTOB JIO H
[0CJ€  HCHOJB30BAHUSA LU(PPOBBIX HUHCTPYMEHTOB. AHAIM3 MPOBOAMICS C  IOMOILBIO
CTaTUCTHYECKUX METOOB, TaKNX Kak t-kpurepuii CThIOCHTA ISl IPOBEPKU 3HAYMMOCTH Pa3InIHNA
B pe3yjbTaTax.

Pe3yabTaTsl 1 00cy:KkIeHHe

o DkcnepumenmanbHoe o00OyueHue TIOKa3ajao, YTO CTYJICHTHI, HCHOJB3YIONUe NIH(POBEIC
TEXHOJIOTUH, MPOJIEMOHCTpUpoBaIN B cpeaHeM Ha 20% OGosee BBICOKHE pe3yJsibTaThl B TECTax IO
rpaMMaTHKe U JIEKCUKE TI0 CPAaBHEHHIO ¢ KOHTPOJIBHOHN TPyIIIOH.

e Aunxemuposeanue BbISIBIIIO, 4TO 85% CTYyJEHTOB OTMETWJIM POCT MOTHBALMK Oilaromaps
MHTEPaKTUBHBIM 3JIEMEHTaM 00y4eHusi, TAKUM Kak VR U UTrpoBble TEXHOJIOTHUH.

e /nmepevio c npenooasamenamu Tokazand, uyto [0% memaroroB cowin uHUQpOBbIE
WHCTPYMEHTHI 2 PEKTUBHBIMHU B a/IalTAllMX y4eOHOTO MaTepHraa 1o/l ypOBEHb 3HAHUH yJaIHXCsl.

Tab6numa 1. OcHoBHBIE UG POBBIE TeXHOJIOTHH B 00yduennn PKU

TexHoJsiorus IIpumenenne Ipumepsl
AlanTHBHBIE WunuBunyanpHas nmoactpoiika yueonoro | Duolingo, LingQ
o0pa3oBaTe/bHbIE MaTepHasa, aBTOMaTU3UPOBAHHbIIN aHaAIN3

miargopmsl o1nO0oK

Kopnychsbie Ananu3z ynotpe6aeHus CioB, HaunonansHbIi
TEXHOJIOTUM U 0a3bl | MOp(OJIOTHYECKas pa3MeTKa TEKCTOB KOPITyC PYCCKOTO
AAHHBIX s3pika (HKP)
MyJabsTuMeIuiiHbIe WHTepakTHBHBIE yUEOHUKH, RussianPod101,
pecypchbl M MTPOBbIE | BUIEOMaTepHaJIbl, FeiMU UKL S3BIKOBBIE KBECTHI,
TEXHOJIOTHH VR/AR
HeiipoceTreBbie MarmmmHHBI} IepeBoI, 4aT-00ThI, Google Translate,
TEXHOJOTUH U pacro3HaBaHUE peun DeepL
aBTOMATHYECKHH

nepeBojg
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Ta6muma 2. [Tpumepbl uCnoyIb30BaHus U(PPOBBIX TaHHBIX

IIpumep Onucanue

AHaJHN3 TEKCTOB € HCMOJIb30BAHHEM CTymeHTHI 3arpy>KaroT TEKCTHI I U3yUeHUs
KOPNYCHBIX T€XHOJIOTHii MOP(DOJIOTUYECKUX U CHHTAKCUYECKUX 0COOCHHOCTEH
Hcnosb3oBanue 00yuaonmux [TpunosxkeHus: aHATU3UPYIOT ONIMOKH B PEUYU M MTUChME
MPUJI0KEHUH ¢ HCKYCCTBEHHBIM CTYZIEHTOB, (OPMUPYS TIEPCOHATHINPOBAHHBIE
HHTE/UIEKTOM PEKOMEH AN

Ipumenenue VR/AR st norpy:kenusi | BupTyanbHbIe 9KCKYPCHH 110 POCCHHCKUM TOPOIaM

B SI3BIKOBYIO Cpeny MIOMOTAI0T U3Y4aTh JICKCUKY U KYJIbTYPY HHTCPAKTUBHO

Pe3ynbraThl uccnen0BaHMS MOKA3aJIM, YTO HCIIOIB30BaHUE U(PPOBBIX TEXHOJIOTUN B 00yYeHUN
PKH criocoOCTByeT yaydIIeHHIO MoKa3aTeae yCcrneBaeMOCTH, IMOBBIIICHUIO MOTHBAIIMU CTYIEHTOB
u Oonee riryOOKOMY YCBOGHHIO Marepuana. B yacTHOCTH, Tpynmbl, MCHOJB3YIOMUE LHU(PPOBBIC
TEXHOJIOTUH, TIOKa3aiu B cpenHeM Ha 20% Oosee BBICOKHE pe3ysbTaThl B TECTaX 10 IPaMMAaTUKE U
JIeKCUKE. AHKETUPOBAaHHE CTYJICHTOB NOJATBEPAMIIO BBICOKHH YpPOBEHb Y/IOBJIECTBOPEHHOCTH
U(GPOBBIMA HWHCTPYMEHTAMH, a TPENOJaBaTeId OTMETHIM HX YAOOCTBO U 3(P(PEKTUBHOCTD.
JlanpHelye uccieoBaHus B JaHHOW 00J1acTH HalpaBeHbl HA COBEPLUICHCTBOBAHUE a/1alITUBHBIX
AITOPUTMOB, YIIydlIeHHE pabOThl HEHpoceTel B paclo3HAaBaHUHM Peud M pa3pabOTKy HOBBIX
MHTEPAKTUBHBIX METOJIOB O0yUECHHS.

Y4eOHble BHAECOMATEpHATIBl OKA3bIBAIOT BIUSHHE HE TOJBKO 32 CUET HAIJISATHOTO
NpeJCTaBICHUS WHPOPMALUHU, YTO CIIOCOOCTBYET YCBOCHHIO 3HAHMHM KaK WHIYKTHBHBIM, TaK W
JEeTyKTHBHBIM ITyTE€M, HO M 3a CUET PAaCUIMPEHHs] BO3MOXKHOCTEH Ui CaMOCTOSITEIbHON paboThl,
CTUMYJIMPOBAHMs  IMO3HABATEIBHON AaKTUBHOCTM ¥  MOBBIIICHUS MOTHBAIIMM  CTY/ACHTOB.
Vcnonp30BaHne BUICOMATEPUATIOB JaET BO3MOKHOCTD KOMAIIEKCHO20 PA3BUTHS PA3IMYHBIX CTOPOH
KOMMYHUKAaTHBHOH KOMIIETEHIUH © (OPMHPOBAHUIO YCTOWYHMBBIX HABBIKOB HCIOJIH30BAHUS
S3BIKOBOTO MaTepHaja MPUMEHHTEIbHO K KOHKPETHBIM YCIOBHUSAM oOmieHus. Kak ormedaer A.A.
3aneBckas «SI3BIKOBBIE W HES3BIKOBBIC 3HAHUS, SIBISISACH YaCThI0 HWHAWBUIYAIBHOTO OIBITA,
HEM30€KHO B3aMMOJICHCTBYIOT, CTAHOBSCH NMPAKTHYECKH HEPA3TUYUMBIMH. OTO MPOSBISIETCS B
(beHoMeHe CHsIHUS ¢I10Ba M 0003Ha4aeMoro UM 00BEeKTa, KaK B €CTECTBEHHBIX YCIOBUSAX OOIICHHS,
TaK ¥ BO MHOTHX SKCIIEPHUMEHTAIBHBIX CUTYAIIUsAX, CBSI3aHHBIX C HCIIOIb30BaHUEM ciioBy [4, 38].

Ecth emé onuH BaXHBIM acleKT MCIOJb30BaHUS BUICOMATEPHUATIOB B OOYYEHUM S3bIKA: TI0
CBHJIETEIILCTBY IICHXOJIOTOB, OOpa3Hasi, 3puTeNbHas IMaMATh 10 CBOEMY O0BEeMy HaMHOIO
MPEBBIMIACT JPyTUe BHUIBI MAMSATH, T.e. HH(QOpMaIUs XpaHUTCS B YEIOBEUECKOW MaMATH B BHUJIE
KapTUHOK-00pa3oB. OO0 stom roBopuT PebGexka Oxcdopn, omucbiBas 3()PeKTUBHBIE NPUEMBI
3aIIOMHUHAHUS TIPH OBJIAZICHUN SI3BIKOM: CTPATETHH 3allOMHHAHUS YacTO CBSI3aHBI C 00BEINHEHHEM
pa3HBIX THIOB MaTepuana. [Ipu u3ydeHHH si3pIKa MOKHO NMPHUMEHSTh PAa3JIMYHbIC 33JaHUs, TaKUe
KaK ONMILIM KapTUHKY, IpUAyMail K Hel HazBaHMe, NMpUAyMaill BU3yalbHbIH 00pasbl ()pa3 U CIOB.
[Tpu m3ydeHnn s3bpIKa OUEHBb Ba)KHA CBSI3b CIIOBECHOTO ¢ 00pa3oM. Bo-mepBbIX, 3puTenbHas TamsITh
npeoOyiiagaer HaJl OOBEMOM CIIOBECHOTO 3amOMHMHAaHUsA. Bo-BTopblX, uH(poOpManus B BUAE
3pUTEIBHBIX 00pa30B COXpaHseTcs Jydiie. B-TpeTeux, 3pUTENbHBIE 00pas3bl CHOCOOCTBYIOT
CKOpeiIeMy TPUIIOMHHAHUIO  CIIOBECHOTO  Marepuaia. B-ueTBEpThix, Oonpmmas dYacTh
00y4aroIuXCcsl MPENoYnuTaeT UCIOIB30BaTh UMEHHO 3putenbHyro mamsate Oxford Rebecca [5].
XK.H. AxkcenoBa [6], T.J. CaunukoBa [7/] ormeuaror «CoBpeMeHHBbIE HHU(POBBIE TEXHOJIOTHH
aKTHUBHO TPaHC(HOPMHUPYIOT 00pa30BaTENbHBIN MPOAYKT. B By3ax TakuM MpPOIYKTOM MOTYT OBITh HE
TOJIBKO IIeTIbIe OOpa3zoBaTelbHBIE NMPOTPaMMBbI, HO W OTAEIHHBIE 3JEMEHTHI, TaKHE KaK KYPCHI,
JIEKINH WIN JTaXKe 3aHITHS TPOIOJDKUTEIBEHOCTRIO B OJIHY Tlapy». Hampumep, JeKIust MOXKeT OBITh
npeoOpa3oBaHa B BeOumHap. OJHUM M3 COBpEMEHHBIX ()OpMaTOB OOy4YEHHUS SIBISETCS CTPUM-
oOy4eHwue, I/ie BHICOPOIMKH HCIOIB3YIOTCS B Ka4eCTBE KIIFOYEBBIX DJIEMEHTOB IMEIarOrHYECKOTO
B3aumozeictBus [8]. OOydaromiue BUIEO MPUMEHSIOTCS HE TOJBKO B Ka4yecTBE Marepuaa,
MIPEIOCTABIIIEMOTO TPETOAaBaTesieM, HO U B (hopMe BHACOOTYETOB CTYACHTOB O BHITOJHEHHBIX
sapanusax. C.C. Apoysos, O.H. I'puban, A.H. KoncrautunoB [9] «BBIAECIAIOT psii BUIEOMETOIOB,
KOTOPBIE PEATU3YIOTCS B By3aX C HCITOJb30BAaHUEM ITU(PPOBBIX TEXHOJIOTHIL:
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Jlexyuu u cemunapwi

® METOJl COBMECTHOI'O IIPOCMOTpPA BUJIEO CO CTYJEHTAMHU

e MeTOoJl BUACOPUKCALUU

® METOJ| YJAJIEHHOT0 OOIIEHUS C IKCIEPTOM

Komnvromepnuuii knacc u nabopamopus

® METOJ IPOCMOTPA BUJEO CTYAEHTAaMU IIPU BBIMOJIHEHUH PAKTUKO-OPUEHTUPOBAHHBIX paboT

® METOJl BUAEO0TYETOB 110 JaOOPAaTOPHBIM paboTaMm

IIpakmuueckas u camocmosmensras paboma

® METOJ] BUACOOTUETOB 10 MPAKTUYECKUM paboTam

® METOJ] BUACO-UHTEPBBIO.

OTH 1NOAXOAbl TOMOTalOT  YIyYIIUTh OOpa3oBaTelbHbI MpoLeCcC, IOBBIIAS  €ro
MHTEPAKTUBHOCTH U 3PHEKTUBHOCTHY.

Ha nekunoHHbIX 3aHATUAX 3()PEKTUBHO UCIONB3YETCSI METO/L COBMECTHOTO IIPOCMOTPA BUJIEO,
7€ CTy/EHThl 3HaKOMATCS C MaTepHalloM, a 3aTeM IpPernoJaBaTellb 33JaeT KIIOUEBbIE BOIPOCH U
OpraHu3yer oOCyXJeHHEe, UTO CIIOCOOCTBYeT YINIyOJeHHI0O IOHMMaHus TeMbl. Mertoj
BuAeoGUKCcAlMH T10/Ipa3yMEBAET 3alKUCh IIpenoaBareaeM yueOHOro Mmarepuania, 4YToObl CTYJEHThI
MOTJIM CaMOCTOSITEJIbHO M3y4aThb €ro B YJO0OHOE Uil HUX Bpems. B ycnoBusx ynaboparopuil mnu
KOMIIBIOTEPHBIX KJIACCOB CTYJEHTHl BBIIOJIHAIOT 3aJaHUsl CaMOCTOSITENIBHO, a IPEenoJiaBaTellb
BBICTYNIa€T B POJIM KOHCYJIbTAHTA, IOMOras B cilydae 3aTpyJHeHMHA. MeToJ BH/1€0-MHTEPBbIO
HaIpaBJIeH HAa pa3BUTHE KOTHUTUBHOrO MblluieHUs. OH mpemnosiaraer, 4To CTYJAEHTbl HE TOJBKO
OTBEYAIOT Ha BOIIPOCHI IO TEME, HO U Y4aTCsl COCTABIIATh COOCTBEHHBIE KOHTPOJIBHBIE BOIIPOCHI, UTO
[IOMOTraeT Jy4llle yCBOUTh MaTepuall.

3akuodenue. Jlenas 0030p Ha MaTepraie UCIIOIb30BAHUS BUICOMATEPUAIOB HA 3aHATHSIX PyCCKOIO
SI3bIKA, MOXKHO C/IEJIaTh BBIBOJI, YTO IPUMEHEHHE BUIEOMATEPUAIOB PACILUPSIOT CLIOCOOHOCTH, TAI0T UM
BO3MOKHOCTb XOpOIIO YCBOMTbH CJIOBApHBI COCTAB H3Y4aeMOIo $3bIKa, YJIYYIIUTh CIIyLIaHHE,
rOBOpEHHE, YTeHHE M MucbMo. IIpernMyniecTBo OHJIalH ayauo- BUIAEOMYJIbTUMEIUUHBIX MCTOYHHUKOB
3aKJIFOYaeTCs B TOM, YTO OHM IO3BOJIIKOT CTYIEHTY YBENMUYMUTH BpeMsi oOydeHus. CTyIeHT MOXKET
NPaKTUKOBAaTbC M PabOTaThb C MATEpUAIOM CaMOCTOSITENIbHO B YJIOOHOE JUIi HEro BpeMs U B
KoMpopTHOM Temre. Takoil (opmaT CHMXKAET CTPaX COBEPLINTH OIIMOKY WM HE CIPABUTHCSA C
3a/1aHMEM, YTO CIIOCOOCTBYET MOBBIILICHUIO MOTUBALIMKM U YBEPEHHOCTH B CBOUX CHJIaX.

Takum 00pa3oM, MOXKHO 3aKJIIOUUTh, YTO MPH NPABUIBHOM HCIIOJIb30BaHUM KOMIBIOTEPHBIE
TEXHOJIOTUU CTaHOBSTCS 3(PPEKTUBHBIM MHCTPYMEHTOM [UISl Pa3BUTHS S3bIKOBBIX KOMIIETEHLUH.
OHM CcHOCOOCTBYIOT MNPEOJOJCHUIO S3BIKOBOTO Oapbepa M IICHUXOJOTMYECKMX KOMIUIEKCOB Y
CTYJEHTOB B IIPOLIECCE CAMOCTOSITEILHOM pabOThl, @ TaK)Ke MOBBILIAIOT UX 3aMHTEPECOBAHHOCTh U
MOTHUBAIMIO K U3yUEHUIO s3blka. KpoMe Toro, MHTEpHET-pecypchl IOMOTratoT (POPMHUPOBATH HABBIKU
MEXKYJIbTYPHON KOMMYHUKAILIUY U PACIIUPATH 3HAHUA O IPYTHX KyJIbTypax.

Cnucok ucnonb308aHHOU TUMepamypbl.

1. Kynanbaesa C.C. CoepemenHOe UHOA3bIUHOE 00pA308aHUe:; MeMOO002UU U MEOPUU:
monoepaghus. — Animamei, 2005. — 264 c.

2. Ycosa A.B. @opmuposanue obobwennvix ymenutl u nasvikos Il Hapoonoe obpazosanue. —
1974. — Ne3. — C. 117-123.

3. Hemos P.C. Ilcuxonoeus. — M.: Ilpocsewenue,; Bradoc, 1995. — 376 c.

4. 3anesckas A.A. Bonpocel meopuu 06yueHuss UHOCMPAHHBIM SI3bIKAM. KOHCnekm jaexyuil |
Teep. coc. yu-m. — Teepwv: Tel'V, 1991. — Buin. 1: Cneyugpuxa unousuoyanvrnozo 3uanus. — 48 c.

5. Oxford R.L. Language Learning Strategies: What Every Teacher Should Know. — Henle &
Henle Publishers, 1998.

6. Axcenosa JK.H. Dxocucmema ynusepcumema Kaxk omeem HA 6bl308 OblCMPOPACIYUIUX
yugposwvix poinkos Il Cospemennvie mendenyuu pazeumus HENPepvleHO20 00PAZ0BAHUSL. BbI306bL
YuUppoBOL IKOHOMUKU: MAMEPUATILL MENCOVHAD. HAYVY.-Memo0. KoHQ. — Tomck: Tomckuil eoc. yH-m
cucmem ynpaesnenusi u paouosnexkmponuku, 2020. — C. 270-271.

127




Ab6aii ambiHdarsl Kaz¥IlY XABAPILIBICHI «Pusaosozus Folabimdapbly cepusicol, Ne3(93), 2025 .

7. Cannuxosa T./]., Axcenosa K.H. K éonpocy o npobremax u nepcnekmugax yugposuzayuu
obpazosamenvholl cpedst sbicutell wikoavl Il Kpeamusnas skonomuxa. — 2020. — T. 14, Nell. — C.
3089-3104.

8. Cagpyanos P.M., Jlexmyc M.FO., Koneanos E.A. Lughposuzayus cucmemor obpazosanus Il Becmmux
VI'HTY. Hayka, oopazosanue, sxkonomuka. Cepust: Ixonomuka. — 2019. —Ne2(28). — C. 116-121.

9. Apo6ysoe C.C., Ipuban O.H., Koncmanmunos A.H. Texnonocus cmpum-odyuenus 8 gyze:
monoepaghus | Ypanockuii 2oc. neo. yn-m. — Onekmpon. oan. — Examepunoype: [6. u.], 2020. — 1
CD-ROM. — Texcm: anexmponmbsiil.

10. Jleonmves A.A. A3vik u peuesas oesmenrvbHocms 8 obwel u nedazo2uyeckotl ncuxonozuu I/
Jluunocmy, kynemypa, asvix. — M.; Boponexc, 2001. — C. 119-127.

11. Mockosxun JI.B. Memoodonocuueckue acnexmuol TUH2800UOAKMUKU U MEMOOUKU 0OVUEHUs
A3bIKY: nocobue st cmyodenmos u acnupaumos. — CI16.: Kopugeii, 2002. — 46 c.

12. Bummusa U.A. Jlunesoncuxonozusn peuesotl desmenvrocmu. — M.: Mock. ncuxon.-coy. un-m;
Boponeoc: HI10 « MOIDK», 2001. — 432 c.

13. Acmagyposa T.H., Onanuu A.B. Jluneeoouoaxmuxa 6 @vicuiell wikoie (3b1K08oll 8)3). —
Bonzoepao: Uz0-60 Boal'y, 2010. — 594 c.

References: ) . .
1. Kunanbaeva S.S. (2005). Sovremennoe Inoyazychnoe obrazovanie: metodologii i teorii

[Modern foreign language education: Methodologies and theories]. Almaty. [in Russian]

2. Usova A.V. (1974). Formirovanie obobshchennykh umenij i navykov [Formation of
generalized skills and abilities]. Narodnoe obrazovanie, (3), 117-123. [in Russian]

3. Nemov R.S. (1995). Psikhologiya [Psychology]. Moscow: Prosveshchenie; Vlados. [in Russian]

4. Zalevskaya A.A. (1991). Voprosy teorii obucheniya inostrannym yazykam: konspekt lektsii
[Issues in the theory of teaching foreign languages: Lecture notes]. Tver: TvGU. Nel: Spetsifika
individual 'nogo znaniya. 48 p. [in Russian]

5. Oxford R.L. (1990). Language learning strategies: What every teacher should know. Heinle
& Heinle Publishers.

6. Aksenova Zh.N. (2020). Ekosistema universiteta kak otvet na vyzov bystrorastushchikh
tsifrovykh rynkov [The university ecosystem as a response to the challenge of fast-growing digital
markets]. In Sovremennye tendentsii razvitiya nepreryvnogo obrazovaniya: vyzovy tsifrovoi
ekonomiki. Materialy mezhdunarodnoi nauchno-metodicheskoi konferentsii (pp. 270-271). Tomsk:
Tomsk State University of Control Systems and Radioelectronics. [in Russian]

7. Sannikova T.D., Aksenova Zh.N. (2020). K voprosu o problemakh i perspektivakh tsifrovizatsii
obrazovatel 'noi sredy vysshei shkoly [On the issue of problems and prospects for digitalization of the
educational environment of higher education]. Kreativnaya ekonomika, 14(11), 3089-3104. [in Russian]

8. Safuanov R.M., Lekhmus M.Yu., Kolganov E.A. (2019). Tsifrovizatsiya sistemy obrazovaniya
[Digitalization of the education system]. Vestnik UGNTU. Nauka, obrazovanie, ekonomika. Seriya:
Ekonomika, (2(28)), 116-121. [in Russian]

9. Arbuzov S.S., Griban O.N., Konstantinov A.N. (2020). Tekhnologiya strim-obucheniya v
vuze: monografiya [Stream learning technology at university]. Yekaterinburg: Ural State
Pedagogical University. [Electronic data, 1 CD-ROM]. [in Russian]

10. Leont’ev A.A. (2001). Yazyk i rechevaya deyatel’'nost’ v obshchei i pedagogicheskoi
psikhologii [Language and speech activity in general and educational psychology]. In Lichnost’,
kul’tura, yazyk (pp. 119-127). Moscow; Voronezh. [in Russian]

11. Moskovkin L.V. (2002). Metodologicheskie aspekty lingvodidaktiki i metodiki obucheniya
yazyku [Methodological aspects of linguodidactics and language teaching methods]. Saint
Petersburg: Korifei. 46 p. [in Russian]

12. Zimnyaya I.A. (2001). Lingvopsikhologiya rechevoi deyatel nosti [Linguistic psychology of speech
activity]. Moscow: Moscow Psychological-Social Institute; Voronezh: NPO MODEK. 432 p. [in Russian]

13. Astafurova T.N., Olyanich A. (2010). Lingvodidaktika v wvysshei shkole (yazykovoi vuz)
[Linguodidactics in higher education (language university)]. Volgograd: VolGU Press. 594 p. [in Russian]

128




BECTHHK KasHIIY um. A6as, cepusi «Dunonozuveckue Hayku», Ne3(93), 2025 a.
BI3JAIH ABTOPJIAP

AsutamypaTtoBa Aiicanem JKajracoaeBHa — (UIONOTHS FHUIBIMAAPBIHBIH KaHIWAIATHI, JTOIEHT,
«[podu» ynusepcureri, Tamkenr k., ©30ekctan, ORCID: https://orcid.org/0009-0002-2326-4124,
e-mail: aysanem69@mail.ru

AsnamypartoBa I'yiacanem JKanarac6aeBHa — QuUIoNOTHs FHUIBIMAAPBIHBIH KaHIUAATHI, JOLCHT,
Mamyn akagemuscel, Xope3m K., O30ekcran, ORCID: https://orcid.org/0009-0001-0001-7094, e-
mail: gulsanem69@mail.ru

TanxubaeBa duanoza My3addapoBaa — wmaructp, KypHaimcTuka KoHE OyKapasblK
KOMMYHUKalusiap yHuBepcureti, TamkeHnt k., ©36ekcran, ORCID: https://orcid.org/0009-0006-
8377-1258, e-mail: tadjibaevallmi@gmail.com

AmmmoBa Masnuka Fanuekb3bl — maructp, ara okpITymsl, 1. XKancyripos arteiamarer JXKericy
yauBepcureti, Tamasikopran K., Kasakcran, ORCID: https://orcid.org/0009-0009-3617-8744, e-
mail: malikaamg@yandex.kz

Hlykenaii I'yaim Teseykbizbl — PhD mokTopsl, OKbITYIIBI-Aapickep, 1. XKaHcyripoB aThiHIars!
XKericy yuuBepcureri, Tammsikopran K., Kaszakcran, ORCID: https://orcid.org/0000-0001-5214-
8427, e-mail: g.chukenaeva@zu.edu.kz

YaarukenoBa Jlazat AJsiXMMeTOBHA — (DUIOJIOTHS FHUIBIMAAPBIHBIH KaHIUIAThI, OKBITYIIbI-
nopickep, 1. XKancyripos atsingarsl XKerticy yHuBepcureti, Tanasikopran K., Kazakcran, ORCID:
https://orcid.org/0000-0001-9317-9086, e-mail: lyazzat.chaltykenova.59@mail.ru

Kanapuna 3apuna TajgankepoBHa — Maructp, Opbic Tl MeH oiebueri KadeapacblHbIH
OKBITYIIBICH, AOaii areiHmarel Kas3ak YITTBIK IEIarorvuKaiblK YHUBEPCHUTETI, AJIMATHI K.,
Kazakcran, ORCID: https://orcid.org/0009-0005-3269-5331, e-mail:

zarinakanafinal00@gmail.com

KukieBuu Ajsiekcanap KoHCTaHTHHOBUY — (QUIONOTHS FHUIBIMIAPBIHBIH JIOKTOPHI, Mpodeccop,
Bapmun-Ma3zyp yHuBepcuteti, JKypHalWCTHKa KOHE OJICYMETTIK KOMMYHHKAIUS HHCTUTYTHI,
OnpIITHIH K., [Tonpma, ORCID: https://orcid.org/0000-0002-6140-6368, e-mail:
aleksander.kiklewicz@uwm.edu.pl

IMamwan Jana MycabekKbI3bl — (DUIOTOrHUsS FBUIBIMIAPBIHBIH KaHIUAAThl, A. BalTypchIHYIIBI
aTeIHAarbl TiM OiLTiMiI MHCTUTYTHIHBIH ara FBUIBIMU KbI3MeTKepi, Anmatsl K., Kazakcran, ORCID:
https://orcid.org/0009-0003-0583-862X, e-mail: pashan_dan@mail.ru

Kymankpi3pl AatblH — A. baliTypceiHynbl aTbiHAarbl Tinm OutiMi MHCTUTYTHI, OHOMacTHKa
OeiMiHIH Killli FUTBIMU KbI3MeTKepi, Anmartsl K., Kazakcran, ORCID: https://orcid.org/0009-0004-
8268-924X, e-mail: altyn.zhumanova02@mail.ru

BarbipOexoBa Kammar Ajimbirapoia — M. Oye3oB artbiHaarbl OHTycTik Kaszakcrtan
yHHUBepCUTETiHIH JnoktopanTthl, LleiMkenT k., Kaszakcran, ORCID: https://orcid.org/0009-0006-
2376-921X, e-mail: kamshat.batyrbek@mail.ru

Anunbaesa llloaman TumypkpbI3bl — QUIOIOTUS FRUIBIMIAPBIHBIH KaHAWJIATHI, Ka3akK JKOHE OpbIC
Tinzepi KadeapachlHbIH KaybIMIacThlpblIFaH npodeccopsl, CorbaeB yHMBEpCHTETI, AJMAThl K.,
Kazakcran, ORCID: https://orcid.org/0000-0003-1043-3275, e-mail:
s.adibayeva@satbayev.university

AOyoBa buoumxkan I[lapkyjJoBHA — JOKTOpaHT, OpBIC Tl MEH onebueri kadeapacel, Abait
aTeiHAarbl Kaszak VATTBIK TelarorukaiblK yHHBepcuTeTi, Anmartbl K., Kazakcran, ORCID:
https://orcid.org/0000-0002-8976-0959, e-mail: bibizhan@mail.ru

AuekceeB IlaBen BukropoBu4 — (umonorusi FEUIBIMAAPBIHBIH JIOKTOPHI, mpodeccop, I'opHo-
Anrtaii MemilekeTTiK yHHBepcuTeTi, Opbic Tl MeH onebueri kadenpacel, ['opHo-AnTaiick K.,
Peceii, ORCID: https://orcid.org/0000-0003-3680-1785, e-mail: pavel.alekseev.gasu@gmail.com
AnpmacoBa Mapan Myp3akamukbiel — PhD poktopsl, on-®apabu atbiHgarsl Kazak YITTBIK
yHuBepcuteTi, Anmartel K., Kaszakcran, ORCID: https://orcid.org/0009-0009-2508-8452, e-mail:
andassova872@gmail.com

129


mailto:aysanem69@mail.ru
mailto:gulsanem69@mail.ru
mailto:tadjibaevallmi@gmail.com
mailto:malikaamg@yandex.kz
mailto:g.chukenaeva@zu.edu.kz
mailto:lyazzat.chaltykenova.59@mail.ru
mailto:zarinakanafina100@gmail.com
mailto:aleksander.kiklewicz@uwm.edu.pl
mailto:pashan_dan@mail.ru
mailto:altyn.zhumanova02@mail.ru
mailto:kamshat.batyrbek@mail.ru
mailto:s.adibayeva@satbayev.university
mailto:bibizhan@mail.ru
mailto:pavel.alekseev.gasu@gmail.com
mailto:andassova872@gmail.com

Ab6aii ambiHdarsl Kaz¥IlY XABAPILIBICHI «Pusaosozus Folabimdapbly cepusicol, Ne3(93), 2025 .

BanueBa 3emdupa PunaToBHA — TOKTOpaHT, (HUIOIOTHUS KOHE TyMAHUTAPJBIK FBUIBIMIAD
dakynpreri, M.X. [lynmatu areiagarel Tapa3 yHuBepcuteti, Tapa3z k., Kazakxcran. ORCID:
https://orcid.org/0009-0008-6774-3171, e-mail: zemfira.valieva@mail.ru

Bapra IMatpuxk — PhD nokropsi, Onomoyn [lanankuit yauBepcuteri, ®uiocodus dakyabreri,
claBUCTHKa KadeapachlHbIH OKBITYIIBICH, Omomoyil k., Yexus. ORCID: https://orcid.org/0000-
0002-7510-2672, e-mail: patrik.varga@upol.cz

Kaapip 9k6ep — ¢uionorus FeUIBIMAAPBIHBIH JOKTOPBI, Mpodeccop, A3 WITTap TUI-9AeOHeTi
uHCTUTYTHI, OpTanblk yiaTTap yHuBepcureTi, beibkiy k., Keitait, ORCID: https://orcid.org/0009-
0008-5723-2570, e-mail: ekbergadir@126.com

Ca6upoBa /lnna AaraeBHa — PhD nokropsl, KayeiMaacTeipblIFad nipodeccop, Adail aTbiHIAFbI
Kazak  yiITTBIK  megarorukaiblk — yHHBepcuteTi, Anmarel K., Kasakcran, ORCID:
https://orcid.org/0000-0002-6001-5314, e-mail: dinasabirova84.kz@mail.ru

Baii Csiowii — MarucTpasT, opsic TUII MeH oaebueTi kadenpacel, AbGal arbiHAarbel Ka3zak YITTBHIK
neIaroruKaiblK yHUBepcuTeTi, Anmarsl K., Kasakcran, ORCID: https://orcid.org/0009-0005-3967-
4955, e-mail: baixiaoyu951@gmail.com

Cucenbaii Apaii Kaiinaykpsel — 7M01701-Kazak Tini mMeH omebueri 2-Kypc MarucTpanthl, X.
JlocMyxaMeZioB ~ aThIHIarbl  ATbIpay yHuUBepcuteTi, ATtbeipay K., Kazakcran. ORCID:
https://orcid.org/0009-0001-6301-3322, e-mail: aray.zhailau@gmail.com

Kymknmo6aeBa  Aiinyp Cepux06aeBHa —  Quionorus  FbUIBIMIAPBIHBIH — KaHIUAATHI,
KaybIMJIACTBIPBUIFaH mpodeccop, X. JlocMyxaMeoB aThIHIaFbl AThIpay YHUBEPCUTETI, ATBIpay K.,
Kazakcran, ORCID: https://orcid.org/0000-0001-5546-4513, e-mail: alitok@mail.ru
AoapaxmanoBa JKymazuss MaKMTKBI3BI —  (QWIONOTHS  FHUIBIMIAPBIHBIH  KaHJIAJIATHI,
KaybIMJIACTBIpBUIFaH mpodeccop, X. JlocMmyxaMe0B aTblHAaFbl AThIpay YHUBEPCUTETI, AThIpay K.,
Kazakcran, ORCID: https://orcid.org/0000-0003-1966-2357, e-mail: Azhm63@mail.ru

AtembaeBa I'yibHapa AiliiameBHa — JIOKTOpPaHT, OpbIC TUII MeH onebueri kadempacel, Abaii
areiHnarel  Ka3ak YATTBIK TeJarorukanblk yHuBepcuteTi, Anmatel K., Kaszakcran, ORCID:
https://orcid.org/0000-0003-4376-5022, e-mail: g.atembaeva@gmail.com

EceroBa Ailinypa TakeeBHa — menaroruka fbUIBIMAAPBIHBIH KaHAUJAThl, ara OKBITYIIHI,
Kypmanraser ateiHaarel Kazak yiaTTBIK KoHcepBaTopusichl, Anmatel K., Kaszakctan, ORCID:
https://orcid.org/0000-0001-9705-8345, e-mail: esimail5577@gmail.com

Bexb6aeBa /Inna Pu3aGexkoBHa — ara OKbBITYIIIBI, XaJbIKapaldblK OU3HEC YHUBEPCUTETI, AJIMATHI K.,
Kazakcran, ORCID: https://orcid.org/0009-0002-6590-4222, e-mail: di.becbaeva@mail.ru

130



mailto:zemfira.valieva@mail.ru
mailto:patrik.varga@upol.cz
https://orcid.org/0009-0008-5723-2570
https://orcid.org/0009-0008-5723-2570
https://orcid.org/0009-0008-5723-2570
mailto:ekberqadir@126.com
mailto:dinasabirova84.kz@mail.ru
mailto:baixiaoyu951@gmail.com
mailto:aray.zhailau@gmail.com
mailto:alitok@mail.ru
mailto:Azhm63@mail.ru
mailto:g.atembaeva@gmail.com
mailto:esimail5577@gmail.com
mailto:di.becbaeva@mail.ru

BECTHHK KasHIIY um. A6as, cepusi «Dunonozuveckue Hayku», Ne3(93), 2025 a.
HAIIIN ABTOPBI

AiutamypaTtoBa Aiicanem JKaarac6aeBHa — KaHaugaT (UIOJOTMYECKMX HAyK, JIOIEHT,
Vuuepcuter «lIpodu», r. Tamkent, Y3oekucran, ORCID: https://orcid.org/0009-0002-2326-
4124, e-mail: aysanem69@mail.ru

AmnamypatoBa ['yiabcanem Kanrac6aeBHa — KaHauaar (QUIONOTHYECKUX HAyK, IOIICHT,
Axanemus Mamyna, r. Xopesm, Y3oekucran, ORCID: https://orcid.org/0009-0001-0001-7094, e-
mail: gulsanem69@mail.ru

TamxkuoaeBa [Auanoza My3addgapoBHa — mMaructp, YHUBEPCUTET KYPHAIUCTUKH U MACCOBBIX
KoMMyHuKaiwui, r. Tamkent, ¥Y36ekucran, ORCID: https://orcid.org/0009-0006-8377-1258, e-mail:
tadjibaevallmi@gmail.com

AmumoBa Manuka I'enueBHa - MarucTp, Crapiivil npenoaasareilb, JKeTbICyCKMI YHUBEPCUTET
umenn W. XKancyryposa, r. Tanasikopran, Kasaxcran, ORCID: https://orcid.org/0009-0009-3617-
8744, e-mail: malikaamg@yandex.kz

Hlykenaii I'yaim Toseykbi3bl - goktop PhD, npenonaBarenb-iextop, JKeThICYCKUl YHUBEPCUTET
umenn U. XKancyryposa, r. Tanasikopran, Kasaxcran, ORCID: https://orcid.org/0000-0001-5214-
8427, e-mail: g.chukenaeva@zu.edu.kz

Yanrukenona Jlazat AnaXuMeTOBHA - KAaHTUIAT (DUITOJOTUICCKUX HAYK, TPEIOIaBaTeIIb-JICKTOP,
XKetpicyckuit ynuepcuter umenu WM. Kancyrypoma, Tamaeikopran, Kazaxcran, ORCID:
https://orcid.org/0000-0001-9317-9086, e-mail: lyazzat.chaltykenova.59@mail.ru

Kanapuna 3apuna TajgankepoBHa - Maructp, npemnojaBatenib KadeIpbl pyccKoro si3blka H
nutepatypsl, Kazaxckuil HallMOHAJIBHBIN IEIarorMYecKUii yYHHUBEpCUTET UMeHU Abasi, AJMarthl,

Kazaxcran, ORCID: https://orcid.org/0009-0005-3269-5331, e-mail:
zarinakanafinal00@gmail.com
KukneBuu Auekcanap KoHcTaHTHHOBHY — J0KTOp (HMIIONIOTHMYECKUX Hayk, Ipodeccop,

WNHCTATYT KYpHAIUCTUKN M COLMAIIBHONM KOMMYHHUKAalUMu BapMuHCKO-Ma3ypCcKoro yHUBEpCUTETA,
r. OJBIITHIH, [Tonba, ORCID: https://orcid.org/0000-0002-6140-6368, e-mail:
aleksander.kiklewicz@uwm.edu.pl

IMaman /lana MycaGekoBHa - KaHAMJIAT (HIOJOTHYECKUX HAYK, CTApIIMN HAY4YHBIH COTPYAHUK
WuctuTyTa  sA3BIKO3HAHMS WMeHH  baiftypceiHoBa, 1.  Anmarel, Kazaxcran, ORCID:
https://orcid.org/0009-0003-0583-862X, e-mail: pashan_dan@mail.ru

KymaHKbI3bl AJITBIH — MIJIAQIUIMK HayudHbI coTpyAHUK oTaena OnHomacTuku, MHCTUTYT
si3pIko3HaHuss uM. A. baiitypceiHoBa, . Anmatsi, Kasaxcran, https://orcid.org/0009-0004-8268-
924X, e-mail: altyn.zhumanova02@mail.ru

Barbip0exoBa Kammar AlmuraposHa — pokropaHT HOxHo-KasaxcraHckoro yHuBepcuTeTa
umern M. AyazoBa, 1. [lIsimkent, Kazaxcran, ORCID: https://orcid.org/0009-0006-2376-921X, e-
mail: kamshat.batyrbek@mail.ru

Anunbaesa IMlonnan TumypoBHa — KaHaunaT (UIOJIOTMYECKUX HAyK, acCOLUUPOBAHHBIN
npodeccop Kadeapsl Ka3axCKOro M pyccKoro s3blkoB, CarmaeB YHUBEpCUTET, TI. AJMarsl,
Kasaxcran, ORCID: https://orcid.org/0000-0003-1043-3275, e-mail:
s.adibayeva@satbayev.university

AbyoBa buOuwxkan IlapkyjJoBHa — J0KTOpaHT Kadeapbl PYCCKOTO S3bIKa U JIMTEPATypHI,

Kazaxckuil HallMOHAJIBHBIN Menarorudyeckuii yHuBepcureT umeHun Abas, r. Anmartsel, Kaszaxcras,
ORCID: https://orcid.org/0000-0002-8976-0959, e-mail: bibizhan@mail.ru

AuekceeB IlaBesn BukTopoBu4 — J0KTOp (puitonorndeckux Hayk, mpodeccop xadeapbl pyccKoro
S3bIKa W JUTEpaTyphl, ['OpHO-ANTaliCKMIl TOCYJapCTBEHHBIN YHUBEPCUTET, I'. ['OpHO-ANTaiCK,
Poccusi, ORCID: https://orcid.org/0000-0003-3680-1785, e-mail: pavel.alekseev.gasu@gmail.com
AnpnacoBa Mapaa Myp3akanaueBHa — noktop PhD, Kazaxckuit HalmoHaIbHbIH YHUBEPCUTET UM.
Anb-®apabu, r. Anmarbl, Kaszaxcran, ORCID: https://orcid.org/0009-0009-2508-8452, e-mail:
andassova872@gmail.com

131


https://orcid.org/0009-0002-2326-4124
https://orcid.org/0009-0002-2326-4124
mailto:aysanem69@mail.ru
https://orcid.org/0009-0001-0001-7094
mailto:gulsanem69@mail.ru
https://orcid.org/0009-0006-8377-1258
https://orcid.org/0000-0001-5214-8427
https://orcid.org/0000-0001-5214-8427
https://orcid.org/0000-0001-9317-9086
https://orcid.org/0009-0005-3269-5331
https://orcid.org/0000-0002-6140-6368
mailto:aleksander.kiklewicz@uwm.edu.pl
https://orcid.org/0009-0003-0583-862X
https://orcid.org/0009-0006-2376-921X
mailto:kamshat.batyrbek@mail.ru
https://orcid.org/0000-0003-1043-3275
https://orcid.org/0000-0002-8976-0959
mailto:bibizhan@mail.ru
https://orcid.org/0000-0003-3680-1785
mailto:pavel.alekseev.gasu@gmail.com
mailto:andassova872@gmail.com

Ab6aii ambiHdarsl Kaz¥IlY XABAPILIBICHI «Pusaosozus Folabimdapbly cepusicol, Ne3(93), 2025 .

BanueBa 3emdupa PunaTtoBHa — MOoKTOpaHT ¢akyiapTeTa (PUIOJOTHH W TYMAaHMTAPHBIX HayK,
Tapazckuit  yauBepcuter umenun M. X. ymatm, 1. Tapa3, Kazaxcran, ORCID:
https://orcid.org/0009-0008-6774-3171, e-mail: zemfira.valieva@mail.ru

Bapra IlaTpux — noxrop PhD, npenonaBarens kadenpbl claBUCTHKH GHIOCOPCKOro (hakyabTeTa,
VYuusepcurer [lanankoro, r. Onomoyi, Yexus, ORCID: https://orcid.org/0000-0002-7510-2672, e-
mail: patrik.varga@upol.cz

Kaaplp Okbep — nokTop ¢uiogornyeckux Hayk, mpodeccop, LleHTpanbHBI yHUBEPCUTET
HallMOHAIBHOCTEW, IHCTUTYT A3bIKa M JIUTEPATYPbI HALIMOHAIBHBIX MEHBIINHCTB, I. [lekun, Kurai,
ORCID: https://orcid.org/0009-0008-5723-2570, e-mail: ekbergadir@126.com

Ca6upoBa JluHa AuaraeBHa — jokrop PhD, accomumpoBansblii mpodeccop, Kazaxckwuii
HallMOHAJBHBIN TEJarorudecKuii yHUBepcuUTeT MMeHu Aobas, r. Ammarbl, Kazaxcran, ORCID:
https://orcid.org/0000-0002-6001-5314, e-mail: dinasabirova84.kz@mail.ru

Baii Csiowii — maructpanT kadeapbl PycCKoro si3blka M JUTeparypbl, Kazaxckuii HalmOHAJIbHBIN
MeJarornyecKkuii  yHuBepcuteT uMmeHH  Abas, 1. Anmare, Kasaxcran, ORCID:
https://orcid.org/0009-0005-3967-4955, e-mail: baixiaoyu951@gmail.com

Cucenbaii Apaii Kaiinaykpel — 7MO01701-maructpanT 2 Kypca Ka3axCKOro S3blKa H
nuTepaTtypel, ATblpayckuid yHuBepcuter umeHu X. JlocmyxamenoBa, T. Artbeipay, Kazaxcrah,
ORCID: https://orcid.org/0009-0001-6301-3322, e-mail:aray.zhailau@gmail.com

Kymknmo6aeBa Aiinyp Cepux0aeBHa — xaHAuIaT (HIOIOTMYECKUX HAYK, aCCOIUUPOBAHHBIN
npodeccop, Ateipayckuii yHuBepcuTeT mMeHu X. JlocMyxamenoBa, T. Ateipay, Kasaxcraw,
ORCID: https://orcid.org/0000-0001-5546-4513, e-mail: alitok@mail.ru

AbapaxmanoBa Kymasusi MaxkuTOBHA — KaHIUIAT (QUIIONIOTUYECKUX HAYK, aCCOLMHUPOBAHHBIN
npodeccop, Atbipayckuii yHuBepcuTeT uMeHu X. JlocMyxamenoBa, T. ATteipay, Kazaxcraw,
ORCID: https://orcid.org/0000-0003-1966-2357, e-mail: Azhm63@mail.ru

AtembaeBa ['yabHapa AiiiameBHa — JOKTOpaHT KadeApbl PYCCKOTO fA3bIKA U JUTEPATYpHI,
Kazaxckuif HallMOHANBHBIN TMEJAarorH4ecKuii yHuBepcuTeT uMeHu AOas, r. Anmatsl, Kazaxcran,
ORCID: https://orcid.org/0000-0003-4376-5022, e-mail: g.atembaeva@gmail.com

EceroBa Aijinypa TakeeBHa — KaHIMJAT MEAArorMyeCKUX HAyK, CTapUIMK MpENoJaBaTelb,
Ka3axckas HanuoHanbHas koHcepBaTopusi uMeHu Kypmanrassl, r. Anmatsl, Kazaxcran, ORCID:
https://orcid.org/0000-0001-9705-8345, e-mail: esimail5577@gmail.com

bexOaesa /Ilmna PuszadexoBHa — crapliuii IpenoAaBaTelb PYCCKOTO S3bIKa YHUBEPCUTET
MeXIyHapoaHoro ousneca, Anmarsl, Kasaxcran, ORCID: https://orcid.org/0009-0002-6590-4222,
e-mail: di.bechaeva@mail.ru

132


https://orcid.org/0000-0002-7510-2672
mailto:patrik.varga@upol.cz
https://orcid.org/0009-0008-5723-2570
https://orcid.org/0009-0008-5723-2570
mailto:ekberqadir@126.com
mailto:dinasabirova84.kz@mail.ru
https://orcid.org/0009-0005-3967-4955
https://orcid.org/0000-0001-5546-4513
mailto:alitok@mail.ru
https://orcid.org/0000-0003-1966-2357
https://orcid.org/
mailto:g.atembaeva@gmail.com

BECTHHK KasHIIY um. A6as, cepusi «Dunonozuveckue Hayku», Ne3(93), 2025 a.
OUR AUTHORS

Allamuratova Aisanem Zhalgasbayevna — Candidate of Philological Sciences, Associate
Professor, Profi University, Tashkent, Uzbekistan, ORCID: https://orcid.org/0009-0002-2326-4124,
e-mail: aysanem69@mail.ru

Allamuratova Gulsanem Zhalgasbayevna — Candidate of Philological Sciences, Associate
Professor, Mamun Academy, Khorezm, Uzbekistan, ORCID: https://orcid.org/0009-0001-0001-
7094, e-mail: gulsanem69@mail.ru

Tadjibayeva Dilnoza Muzaffarovna — Master’s Degree, University of Journalism and Mass
Communications, Tashkent, Uzbekistan, ORCID: https://orcid.org/0009-0006-8377-1258, e-mail:
tadjibaevallmi@gmail.com

Ashimova Malika Genievha — Master’s Degree, Senior Lecturer, I. Zhansugurov Zhetysu
University, Taldykorgan, Kazakhstan, ORCID: https://orcid.org/0009-0009-3617-8744, e-mail:
malikaamg@yandex.kz

Shukenai Gulim Toleukyzy — PhD, Senior lecturer, I. Zhansugurov Zhetysu University,
Taldykorgan, Kazakhstan, ORCID: https://orcid.org/0000-0001-5214-8427, e-mail:
g.chukenaeva@zu.edu.kz

Chaltikenova Lazat Alyakhimetovna — Candidate of Philological Sciences, Senior lecturer, I.
Zhansugurov Zhetysu University, Taldykorgan, Kazakhstan, ORCID: https://orcid.org/0000-0001-
9317-9086, e-mail: lyazzat.chaltykenova.59@mail.ru

Kanafina Zarina Talapkerovna — Master’s Degree, Lecturer at the Department of Russian
Language and Literature, Abai Kazakh National Pedagogical University, Almaty, Kazakhstan,
ORCID: https://orcid.org/0009-0005-3269-5331, e-mail: zarinakanafinal00@gmail.com

Kiklewicz Aleksander Konstantinovich — Doctor of Philological Sciences, Professor, Institute of
Journalism and Social Communication, University of Warmia and Mazury, Olsztyn, Poland,
ORCID: https://orcid.org/0000-0002-6140-6368, e-mail: aleksander.kiklewicz@uwm.edu.pl
Pashan Dana Musabekovna — Candidate of Philological Sciences, Senior Researcher, A.
Baitursynov Institute of Linguistics, Almaty, Kazakhstan, ORCID: https://orcid.org/0009-0003-
0583-862X, e-mail: pashan_dan@mail.ru

Zhumankyzy Altyn — Junior Researcher, Department of Onomastics, A. Baitursynov Institute of
Linguistics, Almaty, Kazakhstan, ORCID: https://orcid.org/0009-0004-8268-924X, e-mail:
altyn.zhumanova02@mail.ru

Batyrbekova Kamshat Aishigarovna — Doctoral Student, M. Auezov South Kazakhstan
University, Shymkent, Kazakhstan, ORCID: https://orcid.org/0009-0006-2376-921X, e-mail:
kamshat.batyrbek@mail.ru

Adibayeva Sholpan Timurovna — Candidate of Philological Sciences, Associate Professor,
Department of Kazakh and Russian Languages, Satbayev University, Almaty, Kazakhstan, ORCID:
https://orcid.org/0000-0003-1043-3275, e-mail: s.adibayeva@satbayev.university

Abuova Bibizhan Parkulovna — Doctoral Student, Department of Russian Language and
Literature, Abai Kazakh National Pedagogical University, Almaty, Kazakhstan, ORCID:
https://orcid.org/0000-0002-8976-0959, e-mail: bibizhan@mail.ru

Alekseev Pavel Viktorovich — Doctor of Philological Sciences, Professor, Department of Russian
Language and Literature, Gorno-Altaisk State University, Gorno-Altaisk, Russia, ORCID:
https://orcid.org/0000-0003-3680-1785, e-mail: pavel.alekseev.gasu@gmail.com

Andassova Maral Murzakalievna — PhD, Al-Farabi Kazakh National University, Almaty,
Kazakhstan, ORCID: https://orcid.org/0009-0009-2508-8452, e-mail: andassova872@gmail.com
Valieva Zemfira Rinatovna — Doctoral Student, Faculty of Philology and Humanities, M. Kh.
Dulati Taraz University, Taraz, Kazakhstan, ORCID: https://orcid.org/0009-0008-6774-3171, e-
mail: zemfira.valieva@mail.ru

133



https://orcid.org/
mailto:aysanem69@mail.ru
https://orcid.org/
mailto:gulsanem69@mail.ru
https://orcid.org/
mailto:tadjibaevallmi@gmail.com
https://orcid.org/
mailto:malikaamg@yandex.kz
https://orcid.org/
mailto:g.chukenaeva@zu.edu.kz
https://orcid.org/
mailto:lyazzat.chaltykenova.59@mail.ru
https://orcid.org/
mailto:zarinakanafina100@gmail.com
https://orcid.org/
mailto:aleksander.kiklewicz@uwm.edu.pl
https://orcid.org/
mailto:pashan_dan@mail.ru
https://orcid.org/
mailto:altyn.zhumanova02@mail.ru
https://orcid.org/
mailto:kamshat.batyrbek@mail.ru
https://orcid.org/
mailto:s.adibayeva@satbayev.university
https://orcid.org/
mailto:bibizhan@mail.ru
https://orcid.org/
mailto:pavel.alekseev.gasu@gmail.com
https://orcid.org/
mailto:andassova872@gmail.com
https://orcid.org/

Ab6aii ambiHdarsl Kaz¥IlY XABAPILIBICHI «Pusaosozus Folabimdapbly cepusicol, Ne3(93), 2025 .

Varga Patrik — PhD, Lecturer, Department of Slavic Studies, Faculty of Philosophy, Palacky
University, Olomouc, Czech Republic, ORCID: https://orcid.org/0000-0002-7510-2672, e-mail:
patrik.varga@upol.cz

Kadyr Akber — Doctor of Philological Sciences, Professor, Minzu University of China, Institute of
Minority Language and Literature, Beijing, China, ORCID: https://orcid.org/0009-0008-5723-2570,
e-mail: ekbergadir@126.com

Sabirova Dina Altaevna — PhD, Associate Professor, Abai Kazakh National Pedagogical
University, Almaty, Kazakhstan, ORCID: https://orcid.org/0000-0002-6001-5314, e-mail:
dinasabirova84.kz@mail.ru

Bai Xiaoyu — Master’s Student, Department of Russian Language and Literature, Abai Kazakh
National Pedagogical University, Almaty, Kazakhstan, ORCID: https://orcid.org/0009-0005-3967-
4955, e-mail: baixiaoyu951@gmail.com

Sisenbay Aray Zhailaukyzy — 7M01701-2nd year master's student of Kazakh language and
literature, Kh. Dosmukhamedov  Atyrau University, Atyrau, Kazakhstan, ORCID:
https://orcid.org/0009-0001-6301-3322, e-mail: aray.zhailau@gmail.com

Kushkimbayeva Ainur Serikbaevna — Kh. Dosmukhamedov Atyrau University, Atyrau,
Kazakhstan, ORCID: https://orcid.org/0000-0001-5546-4513, e-mail: alitok@mail.ru
Abdrakhmanova Zhumaziya Mazhitovna — Candidate of Philological Sciences, Associate
Professor, Kh. Dosmukhamedov Atyrau University, Atyrau, Kazakhstan, ORCID:
https://orcid.org/0000-0003-1966-2357, e-mail: Azhm63@mail.ru

Atembayeva Gulnara Aidashevna — Doctoral Student, Department of Russian Language and
Literature, Abai Kazakh National Pedagogical University, Almaty, Kazakhstan, ORCID:
https://orcid.org/0000-0003-4376-5022, e-mail: g.atembaeva@gmail.com

Yesetova Ainura Takeevna — Candidate of Pedagogical Sciences, Senior Lecturer, Kurmangazy
Kazakh National Conservatory, Almaty, Kazakhstan, ORCID: https://orcid.org/0000-0001-9705-
8345, e-mail: esimail5577@gmail.com

Bekbayeva Dina Rizabekovna — Senior Lecturer of Russian Language, University of International
Business, Almaty, Kazakhstan, ORCID: https://orcid.org/0009-0002-6590-4222, e-mail:
di.bechaeva@mail.ru

134



https://orcid.org/
mailto:patrik.varga@upol.cz
https://orcid.org/0009-0008-5723-2570
mailto:ekberqadir@126.com
https://orcid.org/
mailto:dinasabirova84.kz@mail.ru
https://orcid.org/
mailto:baixiaoyu951@gmail.com
https://orcid.org/
mailto:aray.zhailau@gmail.com
https://orcid.org/
mailto:alitok@mail.ru
https://orcid.org/
mailto:Azhm63@mail.ru
https://orcid.org/
mailto:g.atembaeva@gmail.com
https://orcid.org/
mailto:esimail5577@gmail.com
https://orcid.org/
mailto:di.becbaeva@mail.ru

