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BU3YAJ/IbHO-OBPA3HAS BBIPASUTEJIBHOCTD B COBPEMEHHO
ICTETU3UPOBAHHOU MEJIUAPUTOPUKE

Anunomayus

DcreTrusanus MEeIUapUTOPUKHA — OJJHO W3 HAIPaBICHUN PAa3BUTHS MEIUAPEUH B pamMKax OOIIETo
TpaHCPOPMAIIMOHHOTO MPOIIecca ICTETU3ANN MEIMAaKOMMYHHKAIIMN. DCTETU3allus MEAUAPUTOPH-
KH pacCMaTpPUBACTCS B CTaThe KaK HACHIIICHUE MEIUapedd 0Opa3HBIMH CTHIIMCTUICCKUMH (UTYpa-
MU, TaKUMH KaK ajJIerOpPHH, aJUTIO3HH, TPOIbI, HEKJIaCCU(UIMPOBAHHbIE MeTapOpPUUIECKUE BhIpa-
XKEeHUS ¥ 00paszHas (ppazeosiorusi, KOTOPhIC MPUAAIOT PEYH PEICITUBHYIO U AM(PATHICCKYIO BBIpa-
3UTENBHOCTD. JlaHHBIE pUTOpUYECKUEe (PUTYpPBI CTPOSTCS Ha MEXaHU3ME KOTHUTUBHOUN MeTadophl U
00pa3yroT YeThIPe TUIOJOTHYCCKUE TPYNIBI METaQOPUIESCKHX OO0pa30B: aHTPOIOIICHTPHUYCCKHE,
330TepUYeCcKue, MpUpoIHbie U apredakTHbie. B hopMambHOM M3MEpeHHH 3CTETU3AUU, STH 00pa3-
Hble (DUTYpBHI BBICTYIAIOT JJIEMEHTAMH BU3YAIBHOH 3CTETUKU 4Yepe3 CIIOBO, MPOOYKIAIOT HUTPY
YyBCTB, pa3yMa U BOOOpakeHUs. B maeonornueckoM M3MEpeHUH SCTETH3AINK, JaHHbIE 00Opa3HbIe
¢burypsl, Oyayuu HaJeICHHBIMH KYJIbTYPHO-CUMBOJIMUYECKUMHU 3HAYEHUSIMH, MPOCIUPYIOT MOCpe]-
CTBOM MeTa(hOpPHUECKOT0 aCCOIMUPOBAHUS OMBIT MPOILUIBIX MEPEKUBAHUI pElUITMEHTa Ha BOCTIPHU-
SITHE aKTyaJbHBIX COOBITHH, TpenogHocuMbix B CMU. Co3naBaembie peueBbie 00pa3bl paboOTaroT B
30HEe JOpeQIIEKCHBHOTO, MHTYUTUBHO-UyBCTBEHHOTO MO3HAHUS. Uepe3 «CroBop» ¢ YyBCTBaAMH pe-
[UMUEHTa OHU UHTPOCHIUPYIOT CMBICIIBI M YCTAHOBKHU, TaK KaK SIPKUE, MIPOCTHIE U OBICTPHIC BIIEYAT-
neHus 6onee 3hPeKTUBHO, UeM CIIOBECHAsI apryMeHTaIus, GOpMUPYIOT YBEPEHHbIE U YCTOWYUBBIC
CYXKJICHUS.

KuroueBrblie cjioBa: screTusanusi, MEIMaKOMMYHHMKALK, MEAUAICTETUKA, ICTETU3AIUs MeaHa-
PUTOPUKH, pUTOpUUECKUE QUTYPBI, 00pa3bl, pelenTUBHAS U SM(paTHIECKask BHIPA3UTEILHOCTh PeUn

Ynanoeuu O.M.*
 Eypona eymanumapnoix ynueepcumemi
Bunwvnroc, Jlumea
e-mail: aksana.ulanovich@ehu.lt

3AMAHYU OCTETUKAJIAHFAH MEJIUAPUTOPUKAJATBI
BU3YAJIJIBI-BEMHEJI SKCITPECCUBTLIIK

Anoamna
BAK puTOpHKaCBIHBIH 3CTETUKATAHYbl MEIMa KOMMYHHUKAIUSHBIH 3CTETUKATAHYBIHBIH KaJIIbl
Tpanchopmarus nporeci asiceiHaarkl BAK ceiinieyin naMmpITyabpiH Oip OaFbIThl OOMBINT TaOBIIA/IbI.
BykapainbIk akmapat Kypaniapbl pUTOPUKACHIHBIH SCTETHKATAHYBI MaKalaa coiieyre perenTuBTIiK
YKOHE EKIIH/II SKCIPECCUBTUTIK OEpeTiH ajuieropusyiap, Tycraiaap, TponTap, sKikreamered metado-
paNBIK OpHEKTEp >KoHEe OeifHeni (pazeonoru3smaep CUSKTHI OPBIHABI KOJNJIAHFaH CTHIIMCTHKAIBIK
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tyiranapmed BAK celineyin KaHBIKTBIPY peTiH/E KapacThIpbUIaabl. bysl pUTOpUKANBIK Qurypanap
KOTHUTHUBTIK MeTadopa MeXaHU3MiHE KYpbUIFaH jKoHE MeTadopalblK OeiHeNIepAiH TOPT THUIIOJIO-
THSUTBIK TOOBIH KYpalIbl: aHTPOIOIICHTPUCTIK, I30TEPUKAIIBIK, TAOMFH JKOHE apTe(dakTiIiK. ICTeTH-
KaJaHABIPYIBIH (popMalibabel emeMinae Oyl OeifHemn TyIFanap ce3 apKbUIbl OciiHeNney 3cTeTuKa-
CBIHBIH DJIEMEHTTEPI KBI3METIH aTKapbIl, CE3IMHIH, IMapacaT IMEeH KUSUIIbIH OWBIH OSTalbl. JCTCTHU-
KaJaHABIPYIBIH UACSIIBIK ONIeMiHAe Oy OeiHem TyiIFanap MOACHH KOHE CHMBOJIIBIK MAaFbIHA-
Japra vie 00J1a OTBIPHIN, MeTa(OpaIbIK acCOIMAIU aPKbLIbI PEIUITUEHTTIH OTKEH TIKipuOeciH Oy-
KapaJiblK aKmapaT KypaslJapblHIa YCHIHBUIFAH aFbIMAAFbl OKUFAIap/Abl KaObuigayFa MpOCKIMsIaii-
1wl XKacanraH ceisiey OeiiHenepi pediiekcusira AeHiHT1, TYHCIKTIK-CEHCOPJIBIK TaHBIM aliMarbIH/a
KYMBIC icTeimi. PenmumuenTTiH ce3imaepiMeH «ce3 Oainacy» apKbUIbl OJIap MarblHATIAp MEH KO3Ka-
pacraplibl €Hrize/li, OMTKEeHI KapKbIH, KapanaibiM JKoHE KbUIAaM dcepiiep aybi3lia apryMEeHTTepre
KaparaH/ia CeHIM/I1 JKoHe TYpPaKThl HalbIMaayIap sl THIMIIPEK KaJIbIITaCThIPa/IbI.

Tyiiin ce3mep: >cTeTnka, Meaua KOMMYHUKAIMS, MEMa ICTETUKA, MEIMa PUTOPUKACHIHBIH 3C-
TETHKAChl, PUTOPUKANBIK (purypanap, OeifHenep, COMNCYIIH PEUENTHBTI JKOHE AMQAIUSIBIK JK-
CIIPECCHBTLIITI

Ulanovich A
1European Humanities University
Vilnius, Lithuania
e-mail:_aksana.ulanovich@ehu.lt

VISUAL-IMAGERY EXPRESSIVENESS IN MODERN AESTHETICIZED
MEDIA RHETORIC

Abstract

Aestheticization of media rhetoric is one of the media speech development trends within a more
general transformation process — aestheticization of media communication. Aestheticization of me-
dia rhetoric is considered in the article as saturation of speech in mainstream media with rhetorical
imagery figures, such as allegories, allusions, tropes, unclassified metaphorical expressions and fig-
urative phraseology, which amplify receptive and emphatic speech expressiveness. These figures of
speech are based on the mechanism of cognitive metaphor and range into four typological groups of
metaphorical images: anthropocentric, esoterical, natural and artefactual. Within the formal dimen-
sion of aestheticization, these imagery figures are elements of visual aesthetics through words that
awake the play of feelings, reason and fancies. Within the ideological dimension of aestheticization,
these imagery figures, being burdened with cultural-symbolic meanings, project, through metaphor-
ical association, the experience of the recipient’s past impressions and sentiments onto the percep-
tion of current events presented in the media. The created speech images operate in the zone of pre-
reflexive, sensory and intuitive cognition. Through “taming” the recipient’s feelings, they introject
meanings and attitudes, since a bright, simple and fast impression is more successful to generate a
confident and firm judgment than verbal argumentation.

Keywords: aestheticization, media communication, media aesthetics, aestheticization of media
rhetoric, rhetorical figures, images, receptive and emphatic expressiveness of speech

Beenenne. I'mo6anbHas nudpoBr3anus COLMyMa U COMYTCTBYIOIIAs 3TOMY MEIHATHU3aLUs CO-
LUATbHBIX OTHOIICHWH M MPAKTHK HEoOpaTHMMbIM 00pa3oM mpeolOpa3yroT COLMOKYIbTYPHOE IMPO-
CTPaHCTBO. DTO 0OHAPYKUBAETCSI B U3BMEHEHUH MACCOBBIX (POPM COIMAIBLHOTO U (pru3nyeckoro Obl-
THS JIMYHOCTU U 00LIeCTBa, B TpaHchopMaluu Mojeneld 1 popM COLMaIbHBIX MPAKTUK U OTHOIIE-
HUI, MEXaHU3MOB U UHCTPYMEHTOB KOMMYHHKaluu. KiIroueBbIM BEKTOPOM MpeoOpa3oBaHus COLHU-
aNbHOW PEANbHOCTH CTAHOBUTCS ACTETU3ALMS, KOTOPAs MOAPA3yMEBAET aKIIECHTUPOBAHUE U CUHTE3
YyBCTBEHHO-CBEPXUYBCTBEHHBIX XapaKTEPUCTHK B JOPMax BOIUIOIIEHUS cOlMaibHOCTH. ['0BOps 1O
CYIIECTBY M JIAKOHWYHO, 3CTETU3ALUs — 3TO «CO3HATEIbHAs PEOPTaHU3aLNs MHAPA C 3CTETUYECKUM
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nepeBecom» [1, c. 3]. Kak 3ameuaer B. Benblil, ecinu paHbliie Mbl OLICHHUBAIM PEaIbHOE IO Tapa-
METpYy U3MEPUMOCTH, TO CETrOJHs IJaBHBIA KPUTEPUN BOCHPUATUS — ICTETUUECKAs MPE3eHTA0eb-
HOCTbh: «DCTETHKA CTala HOBOW BEIYIICH BaJIOTOI B TOProBje peaibkHOCThIO» [2, C. 10].

OKCIUIMLIUTHO 3CTeTH3allus MPEeACTaeT KakK BbIPAa3UTENbHOCTh U abcosroTu3anus ¢opMm (couu-
QJIbHBIX 3HAHWM, MPAKTUK, OTHOLIEHWH) MOCPEACTBOM HHAECKCHUPOBAHUS PELENTUBHBIX CBOMCTB
5Tux ¢opMm. [Ipy 5TOM UCTUHHOW CYTBIO JCTETU3ALMM SBIAETCS OCOOBI UYyBCTBEHHO-
SMOLIMOHANIBHBIN CUTHAJ IICUXUKE U OTBETHAsI HA HETO peaklis CO3HaHuUs (IIPOUYyBCTBOBAHUE), BO3-
HUKAIOLIas IPU «B3aUMOACHCTBUM» YEJIOBEKA C 3CTETU3UPOBAHHBIMU (hopMamu. DcTeTu3anus Bo-
IUIOIIAET CO00I0 0COOBI KOTHUTUBHBIA MOAYC MEPUENIMUA C ONOPON Ha SENSES: CIMSHUE YYBCTB U
pasyma. Ilo Muenuro A.®. JloceBa, nepuenTUBHO-KOTHUTHBHAsE OCHOBA U MEXaHHU3M 3CTETH3alUU
UMEIOT «CJIOKHBIN (PU3NKO-(DU3U0IOTO-TICHXO0IO0T0-COLUATIBHBIN cocTaBy [3, C. 575].

OcTeTn3anus 3aTparuBaeT Bce 00JaCTH COLMANIBbHBIX OTHOLIEHUH. B Mennacpene oHa mposiBiis-
eTcs Kak M3MEHEeHHe (PM3NYECKOTO CTHIIS B3aUMOJICHCTBUSA YeloBeKa, HH(OpMAIMKA U MEAHNa, KOTO-
pBIii 33/1a€TCs TOCHOJICTBYIOLIEH CeroiHs B LM(POBOM MPOCTPAHCTBE MeAUa3CTETUKONH. Meauasc-
TETUKA T03BOJIIET T€HEPUPOBATH MOJUMO/IaIbHbIE, PELIENITUBHO BhIPa3UTENIbHbIE YYBCTBEHHbBIE 00-
pasbl, IOCTABISIET OOTraTyI0 IMILY»: Ul 3pEHUS U ClIyXa — HEMOCPEJICTBEHHO, OCS3aHUs, BKyca U
00OHsHUST — omocpenoBanHO. OHA CEroJHs OJHO3HAYHO «IIEPEUTPHIBACTY» CIOBECHO-TEKCTOBYIO
uHGOpMAILHIO B MEAMAKOMYHUKALUHU U (POPMUPYET HOBYIO SIUCTEMY — OCOOBII criocol mpecTas-
JICHUS] MUpPa U UHCTPYMEHT MOJIEIMPOBAHUS MUPOBOCIIPUATHUS YETIOBEKA.

KitoueBoil MOJIalbHOCTBIO B MAaCCUBE MEAMAICTETUYECKUX PECYPCOB BBICTYIAET BU3YaJIbHOCTD.
Ee yHukanpHOW OCOOEHHOCTBIO SIBISIETCS TO, YTO CJIOXKHBIE BU3yaJlbHbIE 00pa3bl B 3HAUUTEIBHO
OoJblIIeH CTENEHM, HEXEIH MHbIE CEHCOPHBbIE CTHUMYJIbI, CIIOCOOHBI 3allyCKaTh BTOPUYHBIMN MOAYC
BoctipusTHi. bnaromaps sd¢exrtam CHHECTe3MH W B3aWMOJICHCTBHIO OIIYIICHHH, BOCIPHUITHE
CJIO’KHBIX BU3YyaJbHBIX 00pa30B (KakK MPaBUIIO, C ayAN00()OPMIIEHUEM) aKTyalIU3UPYET U yCUIUBAET
Apyrue MOAATBHOCTH (OCS3aHHE, BKYC, OOOHSIHHE), YTO TaKXKe COMPOBOXKIACTCS €IIe U ICTETUYE-
CKUMH, T€JOHUCTUYECKUMU M TOHKO-MHTEJJIEKTYAIbHBIMUA 3MOLMAMU. TakuMm oOpa3oM, BH3yallb-
HOCTb MO03BOJIsIeT BecbMa 3(()EKTUBHO reHepupoBaTh «3((EKT TEIECHOr0 YyBCTBEHHOI'O MPUCYT-
CTBUS», MO3BOJISET «MBICIUTH BELIECTBEHHBI MUP M YEJIOBEUECKOE TEJIO KAK IOBEPXHOCTH, “‘BBI-
paxaromre” co0oi IIIyOMHHbBIE 3HAUEHHUS», BBICTYIAET IJIaBHBIM MHCTPYMEHTOM «IIPOM3BOJICTBA
IIPUCYTCTBUS» B COBPEMEHHOM Menuacpene [4, c. 38].

[ToMrMO MeaMa3CTETUKU B «IIPOU3BOJICTBE MPUCYTCTBUSD CETO/IHS YUaCTBYET U MEIUAPUTOPHUKA
— BepOabHas COCTaBIAIONIAs MEAMAKOMMYHUKAUUU. MennapuToprka 3BOIIOLIMOHUPYET B HAIIPaB-
JIEHUU Pa3BUTHS CIIOCOOHOCTU U OOpeTeHus €ro TMpaBa (HapaBHE C MEAMAICTETHKOM) MPOU3BOIUTH
qyBCTBEHHbIE 00pa3bl U AMOIMOHAIBHO-UYYBCTBEHHBIE 3(P(PeKThI, co3aaBaTh 3penuiiHocTs. CoBpe-
MEHHasi MEIMapUTOPHKA MTO3BOJISIET PELIUIIUEHTY YE€pPE3 IOCPENHUYECTBO CIIOB «BU3YaJIU3UPOBATH)»
JeUCTBUTENBHOCTh, BOCIIPUHUMATh WH(OPMAIMIO CEHCOPHO, MPOHUKATH YYBCTBOM B CMBICI, UTO
COTPSIKEHO C YAOBJIETBOPEHUEM M YI0BOJILCTBUEM OT IMPOHUIATENILHOCTH yMa U UTPbl BooOpake-
HUSL.

BaxHbIM BOIUIOIIEHHEM TEHAEHLMHU 3CTETHU3AlUU MEIUAKOMMYHMKAIMH SIBISETCS aKIEHTUPO-
BaHHAsl «BU3YaJIbHOCTb» B COBPEMEHHOM MEIUapUTOpPUKE, KOTOpasl MPOSABISAETCS B COBEPILIEHCTBO-
BaHUM CTHJIMCTHKHU MEJMAapey B HAllPaBJICHUU NPUIaHUs €l 0c000i 00pa3HON BBIPa3UTENbHOCTH.

MOTUBUPOBAHHOCTh M MOBTOPSIEMOCTh OJHUX MU TEX e 00pa3oB B MEAMAPUTOPUKE MpPUIAET
3TUM 00pa3zaM CHUMBOJHYHOCTb U JIaXe WX MHU(DOIOTU3UPYET, HAAEISET YepTaMu U CUIION MHa.
[TockonbKy 3TH 00pa3bl FeHEpUPYIOTCA LieJIEHAPaBIEHHO, TO Mbl UMEEM JIEJI0 HE MPOCTO € «yKpa-
IaTeJILCTBOMY» MEIUapeyu IMOCPEICTBOM YCUJICHHUS €€ PEEeNTUBHOM BBIPA3UTENBHOCTH, HO — C
UJCOJIOTUYECKON MOAysALuell CuXukK yenoBeka. Yepes oOpas3bl-MudHI, paboTaromue Ha ypOBHE
JI0pe(IEeKCUBHOTO WHTYUTHUBHO-UYBCTBEHHOT'O TMO3HAHUS, MPOUCXOAUT IPUPYUECHHUE» NCUXUKU U
HMHTPOCLUPYIOTCS CMBICIIBI U YCTAaHOBKH. be3 sSIBHOrO MOJIMTHUECKOTO MPUHYXIEHUs, 0e3 apryMeH-
THPOBAHHOTO yOEXJAI0IIEero BO3AEHCTBHS, MOCKOIbKY «IIPOCTOr0 OBICTPOrO OIIYIICHUS WUJIH BIIe-
YaTieHus: OT 00bEKTa 0CTATOUYHO JUIsl (POPMHUPOBAHMS YBEPEHHOTO U YCTOMYUBOTO CYKIEHUSI» |5,
c. 330].
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B ¢okyce BHMMaHusA B HaleM HCCIeIOBaHUU — Haubosiee SPKHE W YaCTOTHBIE BHU3YyaJbHO-
o0pasHble GUrypsl B TUCKypce aHrosi3bdHBIX CMMU 1, B 4aCTHOCTH — B COBPEMEHHOW aHTJIOSI3bIY-
HOM MeAuapuTOpuKe. Y CTaHOBIIEHUE UX SCTETHUECKUX U CEMAHTUYECKUX XapaKTEPHUCTHUK, BbISIBIIC-
HUE UX [IParMaTu4eckoro noTeHuana GopMupyeT Hallle 3HaHUE MEXaHU3MOB U UHCTPYMEHTOB 3C-
TETU3aLMY MEIMaKOMMYHHUKAIIUY, & TAK)Ke TOHUMaHUEe TOT0, KaK CeroJ{HSI COBEPUICHCTBYIOTCS TaK-
TUKU U CPEJCTBA PELICHUs 3a/1a4 MEIMa IporaraHsl.

Mertoauka. Hame ucciaenoBaHue HOCUT MEXKJIUMCUUIUIMHAPHBIA XapakTep U JIOKaJM30BaHO B
30HE MepecedeHus] HECKOIbKUX 00sacTell (PyHIaMEeHTAIbHOTO HAayyHOro 3HaHHs (¢puinocopuu, co-
L[MOJIOTUH, TICUXOJIOTUH, JUHTBUCTUKU) U Psia HAYYHBIX HANpPaBICHUN (3CTETUKU, TEOPUU KOMMY-
HUKAIUH, TICHXOJIMHIBUCTUKHU, CTHIIMCTHKH, TIparMa- U COLMOJIMHTBUCTUKN). OOpalienue K TeopH-
M U UJACSIM YYEHBIX B JAHHBIX HAay4HBIX OOJACTSIX MO3BOJIMJIO HAM pealn30BaThb KOMILJICKCHBIH
IIO/IXOJ1 B UCCIIEJOBAHUM ICTETU3ALUN MEIUAPUTOPUKHU.

OCHOBHBIM METOJIOM UCCIJIEIOBaHUS SBUJICS JUCKYpC-aHAIN3 aKTyallbHbIX MaTepHalioB WH(OMO-
71 pa3nUIHBIX aHrI0s3baHBIX MenuapecypcoB (NBC News, Fox News, CNN, MSNBC, BBC u np.).
Jluckypc-aHanu3 mpezrnoiarail yuyeT IpHU OCYIIEeCTBICHMM aHallu3a Meauapedd Toro ¢akrta, 4To
JUCKYPC — 3TO €IMHCTBO TPEX €r0 KaTeropHalbHbIX U3MEPEHUIL: AESITEIbHOCTH, AEUCTBUTEILHOCTU
1 HaOopa 3HAKOB B MX (YHKIMOHAIBHOW AAHHOCTH [6, ¢. 60]. DTO MO3BOJIMIO HAM HE TOJBKO BbI-
SBUTH PEIPE3CHTATHBHBIE 00pa3Hbie (PUTYPHI — CPEICTBA BU3YAIBHOHN BBIPA3UTEIBHOCTH B COBpE-
MEHHOUW MeIUapUTOPHKE, HO U YCTAHOBUTHh UX CEMAaHTUYECKUE, ICTETUYECKUE U KOMMYHHKATUBHO-
IparMaTH4ecKue acieKkThl. Takxke B Hamied paboTe Mbl 0OpaTHIIMCh K TAKUM METOJIaM HCCIIeJ0Ba-
HUS KakK JIEKCMKO-CEMaHTUYECKHUH, JTHMHTBOCTHIMCTHYECKHM, KOMMYHUKATHBHO-TIPAarMaTHUeCKUA
aHaJM3 MeIuapedr, MeTOI Kiaccu(uKalui, MHTEPIPETauy U peQIIeKCUBHBIA METO/I.

Hcnonb3oBaHHbIE B Hallei paboTe MOAXOMbI, OOIIME M YaCTHBIE METOAbl UCCIEeIOBAaHUS pelie-
BaHTHBI O0BEKTY U MPEAMETY HUCCIIEIOBAHUS U MO3BOJIMIIN MOIYYUTh PE3YJIbTaThl, OTINYAIOIINECS
HOBU3HOI U OpUTHHAIILHOCTHIO, TEOPETUUYECKON U MPAKTHUUECKON 3HAUUMOCTHIO.

PesyabraTsl. Penpesenmamugnsie eu3yanpbHo-o0paznvie uypvl 6 co6pemMeHHoll Meouapu-
mopuke

[IponsBoncTBO 3(pPekTOB BU3YaTbHOCTH M NMPOOYKIEHUE UYyBCTBEHHOI'O BIIEYATIIEHUE uepe3
CJIOBO — OCHOBHOM NPHUHIMUI CO3JIaHHUsI PUTOPUYECKHX (PUTYp B COBpEMEHHOM Menuapedu. DTo
o0OecrnieunBaeTcs MPUCYTCTBUEM B pE€YM PUTOPOB OTCHUIOK K oOpa3aM MHAMBHIYaJIbHOTO OMbITa U
COLMAJIbHOW MaMsTH, K TpeleaeHTaM, KyJIbTYpPHbIM MH(aM, UHAWBUIYAIbHBIM U COLMAIbHBIM
MIPE/ICTAaBICHUSIM.

JUis HarJsAHOCTH M YETKOTO MPEJACTABICHMS TOTO, KaK BBITJISIUT 3TAa «CJIOBECHAash BHU3Yallb-
HOCTb», U KaKle pUTOPHUYECKHE (PUTYpBI CO3/1al0T B Meauapey 3pGEeKT 3peuIHOCTH, peiaracM
00paTUTHCS K CIETYIOIUM ITPUMEpaM:

Andrea Mitchell (Tenexypuanuct Ha kanane NBC News) (o momuTH4ecKrX B3aMOOTHOIICHHSIX
mexny baiinenom u Herauwsixy): “It’s like actually this wasn’t a good marriage. This was a bad
marriage, but they managed to keep it together in any case”* — “31o 4T0-TO THIA HEGIATOMOTYY-
HOro Opa4YHOro cO13a.

D10 OBUT MJI0OX0H Opak, HO UM, BCe XKe, yAaBanoch ero coxpansars’; Kelly O’Donnell (momutu-
yeckuil peroprep Ha kaHase CBS) (06 ypoBHe HanpsH»kKeHHOCTH Ha (PMHAJIBHOM 3Tare Mpe3uJIeHT-
ckoit rouku B CIIIA): “like building the plane and flying it at the same time ”? — ‘310 xax cTpoOUTH
caMoJIeT ¥ OJHOBPEMEHHO HA HeM JIeTaTh’;

Greg Gutfeld (monutuueckuii aHanutuk Ha kaHaae FOX News): “A victory lap on inflation. As
the inflation numbers come out feels like Joe was leading the band playing on the Titanic 3~ —

1 NBC News, Meet the Press, July 26, 2024, https://www.youtube.com/watch?v=hpYn8Cdpmas
2NBC News, Meet the Press, Aug. 19, 2024, https://www.youtube.com/watch?v=VsMf07jkw4U
3 Fox News, Gutfeld, Sept. 14, 2022, https://www.youtube.com/watch?v=AQPMIDLkwhY
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‘ITobemonocHsblid yaap nmo uHGusiuu. Korna BeruibiBatoT 1udpbl MHGISIIAR, KaxeTcs, 4yTo Jxo
AMPHUKUPOBAJ rpynnoi Ha Turanuke’;

Dan Farber (ropucr, sx03kcnept) (o Hamepenusix Tpamma BeiBect CLIA U3 KIMMaTHYECKHX CO-
riameHuii u nporpamm): “It’s as if firefighters were told to stop fighting an inferno and go back
to the fire station”* — ‘1o KaK IPHKa3aTh MOKAPHBIM NPEKPATUTH GOPHLOY C OTHEM U BEPHYThCS
HAa TI0YKapHYIO CTaHIHIO .

ConuasbHble IPEICTaBICHUS, K KOTOPBIM aleJIMPYIOT MEIUAPUTOPHI B IPUMEpax BbILIE — AJIe-
MEHTBl METaKOMMYHMKaTHBHBIE. [locpencTBoM MX mpoenupoBaHus Ha npenogHocumyr B CMU
uHpopMannoo GOpMHUPYETCs aHTAKUPOBAaHHOE 0Opa3HOE BIEYATICHUE W OIIEHKA AKTYyaJIbHBIX SIB-
JIEHUH, CyObEKTOB, CUTYalUil uepe3 MpoOykIeHNE SMOLMOHAIBHO-4yBCTBEHHOM NaMATH U NepLen-
TUBHOTO OIIbITAa PELIUIIUEHTOB.

CekpeToM NPUHLIUMIUAIBHON BO3MOXKHOCTH IPUJAHUS MEAMAPUTOPUKE TAKOH BHU3YaJIbHO-
00pa3HOil BBIPA3UTEIHHOCTH, KOTOpPAsi MOJOOHO SMIHPUYECKOMY OMBITY MOPOKIAET YYBCTBEHHO-
SMOLMOHANBHBIN 3] deKT, sBiseTcss Meradopuyeckoe MbIIUIEHHE 4YeloBeKa, OOpeTaroliee CBOIO
MaTEepHATU3AIUIO B S3BIKE U PEYH. DCTETUKA PUTOPUUYECKUX (PUTYp B NMPUMEPAX BHIIIE (SI3BIKOBBIC
MeTa(opbl, CPaBHEHUS, AIJIIO3UM) UMEHHO TEM M 33J1aeTCsl, YTO B OCHOBE UX CTPYKTYphl U CEMaH-
THUKH JICKUT MEXaHU3M KOTHUTUBHOU MeTa(ophbl.

Mertadopuyeckoe MbIIIIEHHE HUMMAaHEHTHO YEJIOBEUYECKOM MEHTAJbHOCTH: «Halla OObIYHas
KOHLENTyaJbHasi CUCTEMA, B TEPMHUHAX KOTOPOW MBI U JyMaeM, U JIEUCTBYEM, SBIIIETCS MO CBOEH
npupoje GpyHaaMmeHTanbHo Metadopudeckoi» [7, €. 3]. MeradhopudHOCTh OYKBaJIbHO «B)XHBJICHA B
OTIBIT CYyOBEKTa — B €r0 HETIOCPEACTBEHHBIC TEJIECHBIE KNHECTETUUYECKNE PEAKIIMN Ha JICHCTBUTEIb-
HOCTB», OHA PENpe3eHTUPOBAaHA B PA3IMUHBIX (OPMAX: «OT BepOAJIbHBIX U TEKCTYaJIbHBIX 10 Ke-
CTOBBIX U Nep(HOPMATUBHBIX TEJIECHBIX MPOsiBICHUI» [8, C. 99]. DcreTn3upyromuii NOTeHIAI Me-
Taopbl MOXKHO OOBSICHUTH «HAPaZOKCOM MeETa(opb», CyTh KOTOPOro B CIEAyIOIIEM: Oyaydu
«YKOPEHEHHOI B paclpOCTPAHEHHBIX MOJENSX TEJIECHOI'O OIbITa, OOIIMX JUIsl BCEX JroAe» (1 B
3TOM ee yOequTenabHasi cujla Ha YpoBHE O€CCO3HATEIbHOIO B MCUXMKE), MeTadopa COACPKUT UM-
IyJIbC HOBOT'O MEPEKUBAHUS — TBOPUECKOT0, KYJIbTYPHO-3CTETUYECKOTO, MTPEOI0JIEBAIOIIETO O0bI-
JIEHHOCTS [9, C. 5]. A kak putropuueckue GUrypsl B peuu, Metagopbl IpUIAIOT OOIIEHHIO )KUBOCTb,
CIOCOOHBI YJIUBJISTH U BIIEYATIISATH HEOKUAAHHOCTHIO aCCOLMALINM.

B Meanapuropuke metadopsl SBIAIOTCS «BaXKHBIM MHCTPYMEHTOM ISl ONHMCAHMsI, TOHUMaHMUS,
MMUTAIUN WM MOJETUPOBAHUS PEATbHOCTH, YTO BOILIOMIAETCS B (POPMYIMPOBAHUN OpUTHHAIIb-
HBIX M CMBICTIOBBIX MeTaopuyecKuX BelpakeHUi» [8, €. 94]. Metadops! paboTatoT mogoO6HO napa-
00JIMYECKUM TPOIlaM — 3aJ1al0T TaKyl MPOEKIHI0 BOCHPUSTHS, KOT/Ia OJTHU acleKThl SBJICHUS BBbI-
CBEUMBAIOTCS, a JApyrue 3aTeMHsAoTcs. [Ipudem 3ta oOpasHast nmapaboiauyeckasi CTPYKTypa KOTHHU-
THUBHOHN MeTadopsl (Kak MEXaHW3Ma) JETEPMUHUPYET BOCIIPUATHE HA UHTYUTUBHOM, CYTTECTUBHOM,
YPOBHE, UTO KaK Helb3s 00Jiee OpraHMYHO B 00IIEM KOHTEKCTE ICTETU3HUPYIOLIEro mpoliecca.

B maccuBe putoprueckux QUryp BU3yalbHO-00pa3HOW BBIPA3UTEIBHOCTH, B OCHOBE KOTOPBIX —
MEXaHU3M KOTHUTUBHOW MeTa(ophl, BHACSAIOTCS, B IEPBYIO OYepE/ib, amlecopuu, OCHOBAHHBIE HA
MIPELeIEHTHOCTU A/LII03Ul, MPONbl, HEeKIACCUDUYUPOBAHHbIE 00pasHble Memagopuieckue 8vipa-
JHcenus U paszeogopuasn gpazeonozus. Jlanasle GUIypsl MOTYT (YHKIIMOHMPOBATH B MEIMAPEUH aB-
TOHOMHO HJIU COTIPSI’KEHO JAPYT C IpyroM, opMupyst 6oJiee CloKHble YyBCTBEHHbIE 00pa3bl.

IToBTOpsieMOCTh OHMX U TEX K€ 00pa3oB ypeBaTa yTPaTOH HEOJIOTHH, KHBOCTH U CBEXKECTU
BrieyatyieHus. Ho mockoibKy 3cTeTu3anus — npouece NCKIOYUTEIbHO JUHAMUYHBIA U THOKUHN, MBI
MO>KeM HaOJII0/1aTh HEMPEPHIBHOCTH MTPOM3BO/ICTBA HOBBIX METa(OPHUECKUX BBIPAKECHUH MU MPHU-
JTaHUsI 3HAKOMBIM 00pazaM HOBOT'O 3BY4YaHHs, YTO YCIIELIHO OKUBJISIET MEAUAPUTOPUKY U 3aaeT
JOTIOJTHATEIbHBIE UMITYJIBCHI JJI1 SMOLIMOHAIBHO-UyBCTBEHHBIX PEAKIIMNA ay IUTOPHUU.

be3 pucka omuOUTHCS, MOKHO YTBEPHKJIaTh, YTO CAMBIM IMOIYJIPHBIM, YACTOTHBIM U YCTOWYH-
BBIM BO BpeMeHHM 00pa3oM B aHIJIOA3BIYHONW MeIuapUTOpUKe siBisieTcs: o0pa3 uepwst. Ero arpudyru-

4 Legal Planet, May 13, 2024, https://legal-planet.org/2024/05/13/pouring-ga-on-a-5-alarm-fire/
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pOBaHME YpE3BbIUAHO PAa3HOPOIHBIM SIBICHUSM COLMAIBHOMN KH3HU CBUICTEIBCTBYET O IMOJIMBA-
JIEHTHOCTH JIAaHHOTO 00pasa.

HomunarusHoe nosne meradopuyeckoro oopasa «urpa» BKIIIOUAET LIETbIA Psiji eAUHHUIL A3bIKa U
peuu B COBPEMEHHON aHTIIOA3BIYHON MEeINapUTOPHKE, PSIMO MWIIM KOCBEHHO aNeJUTMPYIONUX K UC-
XOJTHOMY HPOTOTHUITY:

war games — ‘soennsvie uepvl’ (6 omunowenuu éoennvix yuenuit);, have a level playing field / tilt
the playing field — ‘poBHOe HrpoBoe moJie / HAKPEHATH UTPOBOE MoJie’ (O MOTUTHIECKUX, IKOHO-
MHUYECKUX, TUIIOMATHUYECKUX B3aMMOOTHOIICHUAX); Shadow games — ‘TeHeBbie HIPbI’ (O HEMPO-
3padHOCTH BeeHus aein); be at the top of the deck — ‘ObiTh Ha BepiiHHe K0JI0ABI" (O JHIECPCTBE B
MHPOBO MOJUTUKE WM YKOHOMHKE); parlor game — ‘3akynucHbie HIpbl’ (O KyJIyapHbBIX JOTOBO-
pennoctsx); (not)play by the rules — ‘(ue)urpars mo mpaBuiam’ (OTKPBITOCTH, YECTHOCTH HIIH
KYJIBHUYECTBO B Jiesiax); game the system — ‘xutputh’ (00x0auTh mpaBuia); be in the end game —
‘Ha (PUHMIITHOM TPsIMOi’ (O TOCTHXKCHHUH COTJIACHS) U JIP.

bnaronmaps mocTOSHHOMY NMPHUBJICYCHUIO BCE HOBBIX €IMHUII, AlCJUIMPYIOMINX K 00pa3y «urpay,
JTaHHBIA 00pa3 HE TOJIBKO HE TEPSET CO BPEMEHEM CBOIO aKTyallbHOCTh U JKUBOCTb, HO U PACHIHPSET
B MEIUAPUTOPHKE CBOM ICTETHUECKUE U CEMAHTUYECKHE TPAHMUIIBI, YTO HATJIATHO JIEMOHCTPUPYIOT
CJIeyIOIINe KOHTEKCTHBIC TPUMEPHI:

Garrett Haake (amepukanckuit xypuamuct). “There’s nothing Washington loves more than a
parlor game "® — ‘Huuto BammHITOH He IFOOUT CTONBKO CHIIBHO, KaK 3aKYJIHCHbIE HIPBI’;

Maria Teresa Kumar (koymOuiicko-aMeprKaHCKuii mpaBo3auTHUK) (0 Kamane Xappuc): “She
is playing in a completely different sandbox than Donald Trump’® — ‘Ona urpaer B coBepIIeHHO
Apyroi nmecounuue, Hexxenu JJonansa Tpamm’;

Garrett Haake (amepukanckuii xypuamuct): “I can use one more Olympics pun here: does the
Harris campaign feel like they have stuck the landing so far?” ' — “31ech MOXHO HCIIOIB30BATh
elle OANH OJIMMIUIICKHII KanaMOyp: He KaKeTCs JIM BaM, YTO TPIOK ¢ XappucC yYBEHUYANICS UAeaJIb-
HBIM npu3eMJyieHHeM?’ (I0A0OHO TaKOBOMY MPH BHIIOJHEHUH aKpOOaTHUECKOro MpruemMa B TUMHA-
CTHKE);

Danielle Alvarez (cosetnuk mpeaBbiOOpHO# kommanuu Tpamma): “The stakes are incredibly
high and Kamala Harris is dangerously liberal, so we need to call balls and strikes like we see
them”® — ‘CraBkm HeBeposTHO BhicokM, a Kamama Xappuc omacHo nuGepanbHa, MOITOMY MBI
JOJKHBI 00BSIBJIAAITH MSIYM M CTPAMKHU, KaK 5TO BBITOJHO HaM'.

[TockonbKy caM MPOTOTHIMYECKHA 00pa3 «Hrpa» MHOT000pa3eH U MPHUCYTCTBYET B Pa3HBIX CO-
[UATBHBIX U3MEPEHUsIX (CIOPT, AOCYT, T€aTp, KMHO, COI[HANIMU3AIHs, JETCTBO), IIMPOKUM OKa3bIBa-
eTcs U JWara3oH MPUMEHEHHs MeTadopraeckoro oopasza urpsl. OH BKIIOYAET CaMble pa3HbIe COIH-
QIbHBIE OTHOIICHUS W TPAKTUKU B PA3IUYHBIX TMOJUTHUYECKUX, DKOHOMHYECKHX, KYJIbTYPHO-
HCTOPUYECKUX KOHTEKCTaX. Tak, MOJUTHYECKUIN M30MpaTeNIbHbIN MPOLECcC LETUKOM U MOJTHOCTBIO
CTOMTCS Ha 00pa3e Wrphl: MOJUTHYECKUH uzep — IS 0N a stage (‘umeer GOMBIINYIO CIIEHY); TPE3H-
JICHTCKasi TOHKa — race (‘3aber’); numaep pertuHroB — key player (‘kiroueBoit Urpok’); ydacTue B
nebatax — get on stage (‘BbiIxox Ha ciieHy’); OaymoTupoBaThest Ha mocT — run for office (‘3aber x
KaOuHety’).

Otcpika K 00paszy Urpbl GOPMUPYET BOCTIPUSATUE PEaTHil CETOMHAIIHETO JAHS Kak NEHCTBUN U
CUTYyalllid, CONPSHKEHHBIX C MPOTHBOCTOSTHUEM, KOHKYPEHIHEH, pUCKOM, TIOOEION U TIOPaKECHHEM.
Urpa nubepanu3yer mpaBuiia B BHICTPAUBAHUU OTHOILICHUH W CHUMAaeT Psij OTpaHUYEHUH, B TOM
YHCcIIe W 3alpeT Ha KYJIbHHYECTBO U MPUTBOPCTBO B KOHKYPEHTHOM MPOTHBOCTOSTHUH. Mrpa — 310
TaKKe TaMMa dMOLIMI: a3apT, 3710CTh, BOCTOPT, pa3oyapoBaHue, obuaa, ctpecc. A Al CTOPOHHET 0

5 NBC News, Meet the Press, July 26, 2024, https://www.youtube.com/watch?v=hpYn8Cdpmags
5 NBC News, Meet the Press, Sept. 1, 2024, https://www.youtube.com/watch?v=sy4XLIdHZ2w
" NBC News, Meet the Press, July 26, 2024, https://www.youtube.com/watch?v=hpYn8Cdpmqs
8 NBC News, Meet the Press, July 25, 2024, https://www.youtube.com/watch?v=uZpGjyX7Pqg
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BECTHUK KazHIIY um. Abas, cepus « Dunonozuueckue naykuy, Ne3 (89), 2024 2.

HaOI0AaTeNs — eIle U BOBJICYEHHOCTh B KOJUICKTUBHYIO HIUTIO3UIO, IOy, nepdopmanc. [Ipoekius
peaIbHOCTH B MeAraoOpaze Urpbl MpoOYKIaeT B CO3EpPLAIOLIEM YEJIOBEKE YYBCTBO YJIOBJIETBOpE-
HUS OT BUJUMOCTH NMPHOOIIECHHS K KOJJICKTHBHOMY CLEHAPHIO, TTOPOXKIAET «MHOTOCIOWHOE Y/10-
BOJIbCTBHE OT Mbl-unentudukamum» [10, €. 127]. Bce KOHHOTaMK UIPHI BKUBJICHBI B TEKCTYPY
KUTEMCKOTO OIbITa 1 UMMAHEHTHBI CO3HAHUIO U IOBEJEHUIO YEJIOBEKA MACCHI C €r0 peAyLUpPOBaH-
HOM MHJIUBUYaJbHOCTHIO B MOJIb3y «COBMECTHBIX KaueCTB» U JEHCTBUI — «COBIAJIEHUSI MBICICH,
neneii, oopasza xusnu» [11, c. 18], ¢ ero crpemiieHHeM K YpaBHUBAHUIO BCAKOW UCKITIOYUTEITLHOCTH
U K CUMYJISILIUY.

Takum 00pa3zom, Takoil MOHATHBIN M OMU3KUH, YKOPEHEHHBIH B COLMAIBHON MaMsATH U CLIEHAPHU-
X YKU3HU, 00pa3 Urpbl croco0eH UMIUTMIIUTHO 33/1aBaTh OMPEICIICHHBIN yroi BUACHUS MacCOBOU
ayJIMTOpUEN TOr0 MM MHOTO SIBJIEHMS, KOTOPOE MPENOJHOCUTCS B MEIUa 4Yepe3 MpU3My 3TOW Me-
Ttaopbl. A B MEpCHEKTUBE BO3MOXKEH U TaKoil mparmaruueckuid 3¢ (dekrt, Kkorna BocnpusaTue Aei-
CTBHUTEJIBHOCTH KaK WUTPHI (C €€ MPHUATHOIN aTpuOyTHKON), TpAaHCIUPYyEMOe C SKpaHa U 3TUM OIpaB-
JIBIBAEMOE, IKCIOPTUPYETCS B JKU3Hb U BCTPAUBACTCS B MATPUILy COLMAIBHBIX MPEACTABICHUN U
JNEUCTBHM.

OO6pa3 urpsl OTHOCUTCS K TPYIIE aHmMponoyeHmpuieckux o0pa3oB, K KOTOPOH MOKHO OTHECTH
MIPOEKIUH PA3IUYHBIX (PU3NYECKUX M ICUXUIECKUX COCTOSIHUI 4eJI0BEKa, COIMAIbHBIX CUTYAIUi, a
TaK)Xe MpeleCHTHbIC IBICHUS (MICTOPHUYECKH M COLIMOKYIbTYPHO 3HAUMMBbIe ()parMeHThI COLUANb-
Horo ombiTa). Cieayromnye BHICKa3bIBaHUSI MEIUAPUTOPOB, B KOTOPBIX UMEET MECTO MeTadopuye-
CKOE aCCOLIMUPOBAHUE C AHTPOIOLEHTPUYECKUMHU 00pa3aMu, HATJSIHO EMOHCTPUPYIOT SMpaTu-
YECKYI0 U PELIENTUBHYIO ICTETUKY 3TUX 00pa30B:

Rachel Maddow (nmonurnueckuii ananutuk Ha kanaixe MSNBC): “Democracy is mortal. It can
be killed. It goes away when there stops being an expectation that we are governed by democratic
means’® — ‘Nemokpatusi cMepTHa. Ee MoxkHO youTh. OHA yXOAMT, KOTJa HET OXUIAHUS, 4TO
HaMU PyKOBOJAT C IOMOIIBIO IEMOKPAaTUYECKUX METO/I0B’;

Garrett Haake (amepukanckuii sxxypHanuct) (0 BeryruieHnd Kamanbsr Xappuc B Mpe3uieHTCKYIO
rouky B CIIA u ee crpemurensHo pactymieir nomyisipHoctu): “We've seen something of a
honeymoon period for Kamla Harris here and we don’t know how long that period may go”*° —
‘MpbI HaOII0]@€M YTO-TO Bpoje MeaoBoro mMecsina st Kamansl Xappuc, U HEMOHATHO, KaK JI0JITO
9TO MOKET IIPOJINTHCS;

Gretchen Whitmer (ry6eprarop mrata Muuuran): “Chicago is a bunch of happy Warriors who
understand the middle class, understand how we pull more people into the middle "' — ‘Uukaro —
3TO Macca cYacTJMBBIX BOMHOB, KOTOpbIE MOHUMAIOT CPEIHUIN KJIacCc M 3HAIOT, KaK MOJHATH €Il
OoJIbIIIe JTIO/ICH IO YPOBHS CpeTHEro Kiacca’.

Eme ogaum oOpa3om, npuaatonyM 3MPaTHUECKyIO BbIPa3UTEIbHOCTh MEAMAPUTOPUKE B aHIJIO-
SI3bIYHON MEJMaKOMMYHHKAIMH, SIBIISIETCS 330Tepuueckuii oOpa3z «the scourge» — ‘Omd, kapa,
CKBEpHA, HamacTh, HamiecTBue’'. CEMaHTHYECKWA CHUHKPETH3M 3HAuUeHHs caMoil Jjekcembl the
scourge oOecrieum1 MOJIMCEMHUIO COOTBETCTBYIOLIETO0 MeTadopudeckoro obpasza, Giarogaps yemy
naHHas lekceMa (GopMUpYeT OOIIMPHBIN CIHCOK PEYEBBIX KIIHILIE:

the scourge of war — ‘6mu Boitnbl’; the scourge of terrorism — ‘mpoxnamue meppopusma’; the
scourge of human trafficking — ‘6edcmeue mopeosnu moovmu’,; aircraft hijacking scourge — ‘mpa-
2edusn yeona camonema’; coronavirus scourge / scourge of Covid-19 — ‘namactb KOopoHaBupyca’;
the scourge of poverty — ‘mpoxasitue mumietsl’; the scourge of migration — ‘murparnuonHoe 6e-
crBue’; the scourge of violence — ‘omu nacunus’; school shooting scourge — ‘manacme wikonvhwix
nepecmpenok’ U T.1.

9 MSNBC, Rachel Maddow Highlights, May 6, 2024 https://www.youtube.com/watch?v=3jUWWUzOnwo
10 NBC News, Meet the Press, July 25, 2024, https://www.youtube.com/watch?v=uZpGjyX7Pqg
11 NBC News, Meet the Press, Aug. 18, 2024, https://www.youtube.com/watch?v=VsMf07jkw4U
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Abaii amvinoazvr Kas¥ITYV Xabapuwwicel « Punonozus eiavimoapsly cepuscol, Ne3 (89), 2024 .

OTHoOCHIIAsACS K KaTeropuu szomepuqeckux, metadopa «the scourge», nmpu co3aanuu 00pa3oB B
Meara aneJmupyioT K dddexram daranpbHOCTH U GUACHCTUYHOCTH COOBITUH, K HEKOTOPOU MHCTHU-
YEeCKOH, CyeBepHOU UPPAIMOHATBLHOCTH MOJIOKEeHHS Je. Harmpumep:

Ray Sanchez (xkypHamucT u paguoBenymmii): “The scourge of segregation appears to thrive in
the neighborhoods, schools and social circles across an America many believed was becoming
more tolerant”? — ‘Buu cerperanuy o4eBUIHO MPOIBETAET B PaiiOHAaX, NMIKOTAX M COIUAIbHBIX
Kpyrax 1o Bceil AMepuKe, KoTopasi, KaK J{yMajoCh, CTAHOBHUTCS O0Jiee TOJIEPaHTHOMW ;

Tim Scott (cenarop) (06 antrcemutusme) — “This is bigger than politics. This is the kind of
scourge on our nation, the thing that scars the soul of a country”** — “3to Gonble, yeM MOMUTHKA.
370 CBOETO posa GeACTBHUE IS HALICH HAIMU, TO, YTO OCTABJSET LIPAMBbI HA JyllIe CTPAHBI .

K kareropuu 330Tepudeckux MeTadop Takke mpeiiaraeéM OTHOCUTh U HEKOTOPBIE MHBIC IMda-
THYECKHEe OoOpasHble (UTYpbl B MEAMAPUTOpPUKE: HMH(pEpHATbHbIE (IEMOHHYECKHE), CaKpaJIbHBIC
(JlyXOBHO-PEJIMTHO3HBIC), MUCTHUYECKHUE (M3 MHpa MIOTYCTOPOHHETO):

evil — ‘Bcenenckoe 310°, the Satan — ‘carana, apsiBoa’, darkness — ‘Tbma, mpak, yepHs’, the
gates of hell — ‘Bpara Anma’, a witch-hunt — ‘oxora na BexsMm’, nightmare — ‘HounO# KomIMap’ U
ap.:

Lindsey Graham (nmonutuk-pecnybnukaneir, cenarop): ‘“The nightmare for Kamla Harris is to
have to defend her policy choices and explain to the American people why the world is not on
fire”** — ‘Kommap Kamansl Xappuc — HeoOX0AMMOCTb 3allUIIATh CBOH MONMTUYECKHIl BHIOOP 1
OO0BSICHUTh aMEPUKAaHCKOMY Hapony (yOenuTh), YTO MUpP HE B QrOHUU;

Sean Hannity (texeBexymmii Ha kanajae Fox News): “No American, whether your name is
Biden or Trump, should have to face a partisan witch hunt”*® — ‘Hu onun amepukasen, 6yas 3To
baiinen wnu Tpamm, He TOJDKEH CTAHOBUTBCS )KEPTBOW MAPTHIHON 0XOTHI HA BEIbM .

D30Tepuueckre o0pas3bl, KaKk BHIHO M3 MIPHUMEPOB BBIIIE, HAJEISIOT MEIHapeyb, B IEPBYIO OUe-
penb, 3M(paTU4ecKoil BHIPa3UTEIBHOCTRIO U MPHUIAIOT MEIUAKOMMYHHKAIUU dPPEeKThl TIephopma-
TUBHOCTHU W TeaTpalbHOCTH. UTO KacaeTcs mparMaTHKHU 330TEpHUYECKIX MeTadop, TO OHA 3aKIF0Ya-
eTcs B IPOBOLIMPOBAHUU 0COOOTO SMOLIMOHAIBHOIO OTKJIMKA (CPOAHU OJIaroroBeifHOMy TperneTy), B
NMoOYKACHUU PEIUITUEHTOB K BOCIIPHATHIO IMH CYOBEKTOB, CHTyallli, MOJIOKEHHS /1€ C TTO3UIIHN
BEpPHI B UX CaKpaJIbHYIO CYIIHOCTh M CBEPXCHITy MUCTHUYECKOI'O Havyasa.

BoraTcTBo (opM H CIOKETOB B MHPE MPHUPOJIBI, OKPYKAIOMIEM YeJI0BeKa, MPeAOnpeesieT IIH-
POKMI CHEKTp npupoOoHuix 00pa3oB, KOTOpPbIE MPOHMKAIOT B COBPEMEHHYIO MEIUAPUTOPUKY IS
MIPOBOLIMPOBAHUS ICTETHUECKUX I(P(HEKTOB BOCIIPUATHS, CXOKUX C PEATHHBIM IMITUPHUECKUM OIThI-
ToM. Cpean NpUPOIHBIX O0pa3HBIX (UIYyp B MEIUAPUTOPHKE MOXHO OTMETUTH Ipylmy meradop
HEXHUBOH MPHUPOJIBI, 300HUMHUYECKHIE U PUTOHUMHUYIECKHE 00Pas3bl.

B MaccuBe Metadop HEXHMBOH MpUPObl HaNOOJIee CHMBOJIIMYHBI 3CTETUYECKHE 00pa3bl, co3/a-
BaeMbI€ «BOJHBIMIY, «BO3IYITHBIMI» U «TaHIIAGTHBIMIY MeTadopamu:

the erosion of public confidence — ‘3po3msi oGwectBenHoro noBepus’; a swirl of legal
challenges — ‘BomoBopoT ropugrueckux npobiem’; a crime wave in the country — ‘BostHa mpe-
crynHocTH B ctpane’; legislative action is frozen — ‘3amMopo3ka 3akoHOJATEIBHOMN JESITEIBHOCTH ;
gain great tailwind / the wind is at one’s back — ‘monyunts momyTHbIit BeTep B crinHy’; tone down
the temperature of one’s speech — ‘cOoaBuTh TOH (MOHU3MTH Tpagyc) peun’; hurricane season —
‘ce30H yparaHoB’ (0 CONMaJbHBIX HANPSHKCHHOCTIX B o00miecTse); pro-authoritarian anti-
democratic winds that blow through Europe — ‘npoaBropurtapHble aHTHIEMOKpAaTHYECKUE BETPHI,
KOTOpBIe AyI0T B EBporne’.

12 CNN, Race and Reality, Dec. 1, 2015, https://edition.cnn.com/2015/12/01/us/milwaukee-wisconsin-segregation-
poll/index.html

13 NBC News, Meet the Press, May 5, 2024, https://www.youtube.com/watch?v=Qw69ZcstRsc

14 NBC News, Meet the Press, Aug. 18, 2024, https://www.youtube.com/watch?v=VsMf07jkw4U

15 Fox News, Hannity, May 31, 2024, https://www.foxnews.com/video/6354064320112
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BECTHUK KazHIIY um. Abas, cepus « Dunonozuueckue naykuy, Ne3 (89), 2024 2.

«Boznymasie» MeTaopbl YCTOWYMBO CONpPsDKEHBI ¢ 3 dekTaMu HeonpeaeIeHHOCTH, HeypaB-
JSIEMOCTH, CHIOHTAaHHOCTH, CTUXUHHOCTH SIBJICHUI M CUTYallui, KOTOPBIC MPEIIOTHOCATCS B ME/INa B
MPOEKITUH 3THX 00Pa3HbIX PUTOPHUECKUX DUTYD:

Rachel Maddow (teneBenymuii Ha kanaie MSNBC) (o BepxomeHcTBe mpaBa): “lt isn’t an
abstract thing. It doesn’t float in like a miasma and suffuse the atmosphere. The rule of law is
specific stuff’*® — ‘D10 He abCTpaKTHAs BElb U He BHUTAIOIINE W 3aNO0JIHSIOMHKe aTMocdepy MH-
a3Mbl. BepXxoBeHCTBO MpaBa — BEIlb COBEPIICHHO CHEH(PHUECKOT0 CBOWCTBA’;

Mary Ann Ahern (renepenoprep Ha kanaie NBC Chicago) (o mpoBeaeHHM HallMOHAIBHOTO
cee3na): “It feels like pre-hurricane mode: there have been some businesses that have boarded up
Jjust concerned about the protests”*’ — ‘C7I0BHO mpeayparaHnoe COCTOSHHE: HEKOTOPbIE TIPEIpH-
ATHUS 3aKOJIOTUJIM OKHA B IPEIYyBCTBUU IIPOTECTOB .

DJeMeHTaMH s3bIKa YYBCTB U AMOIIMI BBICTYIAIOT TAK)KE M BECbMa PEIIPE3CHTATHBHBIC B aHTJIO-
S3BIYHON MEeTUapUTOPHUKE 300HUMUYECKHE 00pa3bl, KOTOPbIE HAJENAIOT MeIMapeyb PELUEHTHBHON 1
AM(ATUYECKON BHIPA3UTEIBLHOCTHIO B YPE3BBIUANHO MIMPOKOM JMana3oHe OTTEHKOB BEpOATbHOMN
ACTETUKH, HAIIPUMED:

Matt Gorman (monurnyeckuii ananuTrk) (o Kamane Xappuc): “They (the republicans) call her a
chameleon "8 — ‘Onu (pecry6anKaHITE) HA3EIBAIOT €€ XaMeJIEOHOM;

Jim Jordan (monurtuk-pecnybnukanenr B Ilamare npexacraButeneit Konrpecca CIIA): “The
Manhattan kangaroo court shows what happens when our justice system is weaponized by partisan
prosecutors”*® — ‘Cya-kenrypy Ha MaHX>TTeHe JEMOHCTPHPYET, YTO MPOMCXOIHT, KOIJa Halla
crcTeMa MPaBoOCyIUsl CTAHOBHUTCS OPYKHEM MapTHIHHBIX IPOKYPOPOB’;

Kamala Harris (renepanbhsiii npoxypop Kamudopuuu (2011-2017), sune-npezunent CILIA): “7
took on perpetrators of all kinds, predators who abused women "?° — 51 6oponack ¢ HpecTyITHHKA-
MU BCEX MACTEH, C XHIIHUKAMM, COBEPIIABIIMMU HACHUJIHS HaJl KCHIIUHAMU ;

Lanhee Chen (topuct, noJauTUYECKHI aHATMTUK) (O FOPUIMYECCKOM IPU3HAHUH CTATyca Mpe3u-
nenrckoro ummynutera B CIUA): “I do think this Supreme Court decision is going to have a very
long tail <...>, whoever is president next”** — ‘51 mymato, uto 310 pemenue BepxoBHoro cyma Oy-
JIeT UIMETh OYeHb JJIMHHBIN XBOCT (JI0JITOCPOYHBIE MOCIEACTBUA) <...>, KTO ObI HU OBLI CIEIyI0-
ITUM TIPE3UICHTOM .

I'pynna apmegaxmuuix 006pa3HbIXx GUTYp B MEIUAPUTOPUKE — ITO MACCUB MMEHOBAHUH PYKO-
TBOPHBIX MPEAMETOB MAaTE€PUAIbHON KYJIbTYphl, 0OBEKTOB MPEIMETHO-BEIIHOIO MUPA YEJIOBEKA B
ux MeradopHUecKuX 3HaueHHsX. PaBHO kak M Bce MHbIe MeTadopsl, apTeakTHble 00pa3bl B Me-
JIMAPUTOPUKE — ATO HE TOJIBKO 3JEMEHTHI BHU3yaJbHOM SCTETUKH Yepe3 cioBo. OHHM HaleNsIoTCs
KYJbTypHO-CUMBOJIMUYECKUM 3HAYCHHEM W dYepe3 MeTapOpHUECcKOe AacCOIMHUPOBAHUE CIOCOOHBI
TPaHCIMPOBATh 0COOBIE KadecTBa M OLIEHKH Ha mpenoaHocumele B CMU sBnenus. Cpeau apre-
¢dakTHBIX MeTadop Haubojee penpe3eHTATHBHBIMU BBICTYNAIOT CIEAYIOLIUE: BOEHHBIE (OpYyXKHE,
opyaue, mosie OWTBBI), APXUTEKTYPHO-CTPOUTEIbHBbIE (APXUTEKTYypa, MOCTBI, CTEHBI, PYHHBI),
TPaHCHOPTHBIE (MEPEKPECTOK, 3alpaBOYHasi CTaHILIMSA, TPAHCIIOPTHAS CETh). ITU 00pa3bl GOpMHUPY-
IOT PSIJT PEYEBBIX KIIHIIE B aHTJIOS3BITHON MEIMapUTOPHKE:

be in the crosshairs — ‘6bITh 07 MpUNesom’ (B Gpokyce BHUMaHus); give sSmb. a green light —
‘naTh 3ejieHblil cBeT’ (coneiicTBoBath); t0 flash red lights — ‘Bxitouyars kpacHblii cBeT’ (TIpernsT-
ctBoBaTh B nenax); to build bridges (of understanding) — ‘maBoauts MocThI’; derail the progress —
‘myCTHTh MOA OTKOC Bce aocTkeHus ; fuel a war machine — ‘3anpasiste (OANMUTHIBATH) BOEH-
HyI0 MamuHy’; a terror pipeline — ‘trpy6onpoBoxa teppopa’ u T.1.

16 MSNBC, Rachel Maddow Highlights, May 6, 2024 https://www.youtube.com/watch?v=3jUWWUzOnwo
17 NBC News, Meet the Press, Aug. 18, 2024, https://www.youtube.com/watch?v=VsMf07jkw4U

18 NBC News, Meet the Press, Aug. 18, 2024, https://www.youtube.com/watch?v=VsMf07jkw4U

19X (Twitter), Rep. Jim Jordan May, 31, 2024, https://x.com/Jim_Jordan/status/1796287911869977011

20 BBC, Kamala Harris Campaign Speech, July 24, 2024, https://www.bbc.com/news/articles/cn053pnv0k1o
21 NBC News, Meet the Press, Sept. 1, 2024, https://www.youtube.com/watch?v=sy4XLIdHZ2w
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[Ipumepsl HUKE KOHTEKCTHOT'O MCIIOIb30BaHUsI apTe(akTHBIX MeTaQOpHUUEeCKUX 00pa3oB MO3BO-
JSIOT OLEHUTH MX 3CTETH3UPYIOIIUI MOTSHIIUAL:

Rachel Maddow (nonutuyeckuii ananutuk Ha kanaie MSNBC): “The democracy ship has
sailed because they (the two major governing parties) are no longer competing on democratic
grounds "??> — ‘Kopa6.ib 71eMOKPATHH OTYAJMJI, IOCKOIBKY OHH (00€ TIpaBsIIfe IapTHH) GOIbIIe
HE BeAyT KOHKYPEHTHYI0 00pb0y Ha JeMOKpAaTUYECKUX MPHUHIIMIAX ;

Gretchen Whitmer (ryoepuarop mrata Muuuran): “We are a beacon that people come to. You
need to come legally. We need to secure our borders”* — ‘MblI — MasiK, K KOTOPOMY TIPHOBIBAIOT
moau. Bam Hy)XHO npue3kaTh JieranbHo. Ham — 00e30macuTh Halllyi TPaHULIbL ;

Sahil Kapur (momutuueckuit penoprep): “It was really bad in the last few weeks of the Biden
campaign. It felt like the wheels were coming off — they (the democrats) had a candidate who clear-
ly they saw could not communicate and drive a message "?* — ‘B mocieqHie HeIeqM KaMIIaHHU
baiinena Obu10 coBceMm mioxo. Kazanock, 4To Kojieca OTBATUBAKTCA — Y HUX (IEMOKPATOB) ObLI
KaHJMIaT, KOTOPBIA CO BCEH OUYEBHAHOCTHIO HE MOT KOMMYHHUIIMPOBATH W TPAaHCIMPOBATH MEC-
cemK’.

He ormensisi, 6e3yciI0BHO, CYIIECTBYIOIIUE PA3IWYHS ICTETHUECKUX IPQPEKTOB, 3a/1aBaeMbIX B
MENapUTOPUKE pa3HbIMHU apTedakTHbIMU MeTadopaMu, BCe 3TH pUTOpHUECKUe (PUrypbl 00Bbean-
HSIOT €UHBIC YETKO MPOCMATPUBAEMbIe MparMaTuyeckue Mochuibl. Bo-mepBhIX, 3TO CPEeKUCCUPO-
BaHHOCTH TOJIOKEHUS JIeJ, IPUCYTCTBUE YeIOBEYECKOro (akTopa (3JI0HAMEPEHHOCTH WU Oyaro-
HaMEPEHHOCTH), 4YTO MPEANOoiaraeT BO3MOXHOCTb NPEOAOJIEHHUS PYKOTBOPHOM CHUTyalluH, €€
YIPaBISIEMOCTh CHJION ILIE€IEHANPABICHHOTO MPOTUBONCHCTBHA. BO-BTOPBIX — «0€3MyIIHOCTEY KaK
Ba)XHBII KOMIIOHEHT CEMAaHTHUKH CO31aBaeMOro apreakTHOro memmaodOpasa, ero MEeXaHHCTHY-
HOCTb, YETKOCTh U TEXHUYHOCTD.

AptedaxTHbie 00pa3bl, BIPOUYEM, YCIHEIIHO UTPAIOT HA KOHTPACTE C MHBIMU MeTadOpUYECKUMU
oOpa3aMu (aHTPONOLIEHTPUIECKUMH, 30TCPUUICCKUMH, MPUPOIHBIMHU). B mocnennux B Ooibinen
CTETIEHH AaKICHTHPOBAaH AacleKT NPOYyBCTBOBAaHUS, HUIrpa BOOOpaKeHHUs, pa3ymMa M TOHKO-
MHTEJJIEKTyalIbHbIX 3MOLUN. ApTedakTHble ke oOpa3Hble (UTYphl HE3aMBICIOBAThl; OJHO3HAU-
HOCTb M MPOCTOTA MPOTOTUIIOB HE TPEOYIOT YHPaXHEHUH ¢ MPOHHULATEIBHOCTBIO U UTPbl BOOOpa-
KECHHUS.

O0cy:xxnenne. Icmemusayus MeOuapuUmMOPUKU — «ROJTUMUKA 60CRPUAMUA)

Hcnonp30BaHne 3CTETUYECKH BBIPAKEHHBIX, 00pa3HBIX (PUTYp pedr — 3TO HE MPOCTO MOIHBIH
TPEeH]l «IIPUXOPAIIUBAHUS) METUAPUTOPUKH, HE HOBEUIINH «IEKOp» ISl TPAJAUIMOHHBIX TepMe-
HEBTHUYECKUX MPHUEMOB WH(POTPAHCIUPOBAHUS, apITYMEHTAIIUN W YOSKICHUS B MEIUAKOMMYHHKA-
1uH. OT0 6a30BBII MOAYC ICTETU3ALUU METUAPUTOPUKH, UTO MTOTUIMHEHO 1eJIn O0Jiee MacITaOHOTO
YpOBHS, 2 UMEHHO — CIy’)KUT ONTHMH3ALUU BBITOJHEHHUS MEIMaKOMMYHHUKAIEH €€ pPOJIEBOTO
IpeJHa3HaueHMs], 3aKII0YalOIIEerocss B MaCCOBOM MaHUITYJISITUBHOM BO3/AEHCTBHUM. [ moHMMaHus
TOT0, KaK IIPUEMBI «CIIOBECHOW BU3YaJIbHOCTH» B MEIMAPUTOPUKE COACUCTBYIOT PEIICHUIO 3aj]1ad
Mejaua MporaraH/sl, npejaraéM oOpaTUThCs K THOCEOJIOTMYECKMM M OHTOJIOTHYECKMM OCHOBaM
ACTETUKU M DCTETHYECKOTO, K HEKOTOPHIM HAESIM M KOHIICTIIIUSAM yUEHBIX B 00JIACTH DCTETHUECKOU
TEOPUH.

DcTeTndecKkn BRIpaKEHHBIE ()OPMBI B METMApEYH (M B YaCTHOCTH, IOMUHUPYIOIIAE B 3TOM Mac-
CHBE pUTOpHUYECKHE PUTYpBl 00pa3HON BBIPA3UTENBFHOCTH) ANEIUTUPYIOT HE K KPUTHUECKUM CYXKJie-
HUSIM U peQIIeKCHH, a K YyBCTBEHHOW MPOHHUIIATEIEHOCTH, CEHCOPHOU M apEKTUBHON MaMATH U
BoOOpakeHuto peuunuenta. CyObeKTOM BO3JIEHCTBUS 3CTETH3MPOBAHHBIX (JOPM BBICTYMAET, Kak
3T0 00603Haumn B cBoe Teopuun . Illmnep, «uenoBek UyBCTBEHHBIN» — UCXOHAS UIIOCTACh B Tpa-
eKTOPHH CTaHOBJIEHHUs JTUYHOCTH [12, C. 85]. Ho kOMMyHUKaLus yepe3 «IUCKypC Teslay OKa3bIBaeT-
Csl OTKPBITOW Tt MUCTH(UKAIWK ¥ TpodaHaIy, MOCKOIBKY HCTHHA «HE €CTh HEYTO TaKoe, 4TO

22 MSNBC, Rachel Maddow Highlights, May 6, 2024 https://www.youtube.com/watch?v=3jUWWUzOnwo
23 NBC News, Meet the Press, Aug. 18, 2024, https://www.youtube.com/watch?v=VsMf07jkw4U
24 NBC News, Meet the Press, July 26, 2024, https://www.youtube.com/watch?v=hpYn8Cdpmqs
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MOKHO MOJYYUTh U3BHE, KaK JAHHOCTb WJIM YyBCTBEHHOE CYILECTBOBAHME BELICH; 3TO HEUTO, YTO
MHTEJUIEKTyallbHasi CHOCOOHOCTh MTPOU3BOIUT CIIOHTAHHO, B CBOEH cBOOOJIE, 1 UMEHHO 3TOM CIIOH-
TAaHHOCTH, TOM CBOOOBI MBI HE HAXOJIMM Y 4YyBCTBEHHOTO 4eoBeka» [12, p.85].

IIcMXOKOTHUTHBHOM OCHOBOM 3CTETU3UPYIOIUX MPUEMOB U 3aJI0roM 3(p(PEeKTUBHOCTH 3CTETH3A-
LMY BBICTYIIAET, UCIOJb3Ys TEpMUHOJIOTHIO A. bayMrapreHa, 3cTeTH4ecKoe NepekxuBaHue, BaKHOM
4epTOi KOTOPOI'O SBJISETCA HAJCIEHHOCTh 3HAUEHUEM, KOTOPOE, OJHAKO, CYIIIECTBYET B HEBBIPA3H-
TENBHOM, «cMsATeHHOM» BuJE [13]. A B koHuenuuu ['.-B. JleliOanIa, 3T0 «SICHO-CMYTHOE MMOHUMA-
HUe», Korja npoOy KAeHNEe YyBCTB CBOJUTCA K YJIOBOJIbCTBUSAM MHTEIIEKTYaJIbHBIM, HO Oe3 3Tamna
patoHanuzanuu [ 14, p. 412], korna co3HaHUE «BCTPEUAETCS) CO CTUMYJIOM «B J10-pPalliOHAILHOM
nosie» [15, ¢. 37). Tem caMbIM, MBI MOYKEM 3aKJIFOUUTh, YTO OJTHOM U3 crienuduk 3¢ dexra oopa3Ho-
BBIPA3UTENILHBIX (POPM SIBJISIETCSI COOCTBEHHO 3Ta JI0JIS1 «CMYTHOCTHY» TIOHUMAHUS MIPU «B3aUMO/ICH-
CTBUM» C HUMM CyObeKTa, Oyab 3TO (hOpMBbI BOIUIOIIEHUS 3HAHUH, NpenoAHeceHUs] NHPOPMALUU
WM BBIPAXEHUSI OTHOIIEHUS. DTO ONTUMHU3UPYET BO3JEHCTBUE HA MAaCCOBYIO ayIMTOPUIO KaK BHY-
IIEHUE, TTOCKOJIbKY «PaLMOHAIIbHOE MOHUMaHUe (COBEPLICHHEHUIINN yPOBEHb MTO3HAHUS) — SCHO U
OTYETJINBO, HO CKENITUYHO U UMMYHHUPOBAHO K CYIT€CTUU (B OTIMYUE OT «HEBBIPA3UTEIHLHOI0» 3C-
TETHYECKOro MOHUMaHus)» [16, ¢. 257].

Jlanee, u3 paccCMOTpEHUS ICTETU3ALMU B KOHTEKCTE Ujieosiorun acretuueckoro T. UrioToHa sB-
CTBYET, YTO 3CTETU3UPOBAaHHbIE (POPMBI ABISIOT COOON «UyBCTBEHHBIE aHAJIOTH MOHITUI» — CBOETO
poJzia 0a30BbIe BIIEUYATIICHUS HAa YPOBHE MAaTEPUAIbHOCTH KU3HHU, KOTOpPbIE CLIOCOOHBI IPOHUKATH B
caMmy TEKCTYpY >KU3HEHHOTI0, MUMHKPUPYS 101 HHTYUTUBHOE «3/IPaBOMBICIINE» U alpUOPHbIE 3HA-
gumocTH [5, c. 328]. Orcrona, 06pa3HO-BeIpa3UTEIbHBIC (POPMBI MPEACTABICHUS HHPOPMAITUN HITH
BBIPQ)KEHUSI OTHOILEHHUS] OKa3bIBAIOTCS MMMAHEHTHBIMH OOBIICHHOMY CO3HAaHMIO M >KUTEHCKON
MYJPOCTH, aEITUPYIOT K apXaUuYECKUM CUHTETUYECKUM CTPYKTypaMm onbita. OHU akTyaau3upyroT,
B TepMuHojoruu M. KanTa, «MHTYMTUBHBIA paccylok», MOOEXKIAIOINN pacCyJOK JAUCKYPCUBHBIN
[17, c. 280]. UHTYyUTHBHBII pacCyZOK ONMUPACTCS HA CUHTE3 U (POPMHUPYET NMEPBUYHOE UyBCTBEHHOEC
IpEJCTaBIeHUE KaK aKT (pUKcaluy JAHHOCTM B MMMAHEHTHOM OIIBITE, YTO BOBCE HEOOA3aTEIbHO
BJIeUeT pediuekcuio B (GopMe «OCO3HAHUS, COMHEHMS, KEJIaHUs, BOJEU3bSIBICHUS, OLICHKU M TaK
nanee» [18, c. 162]. Cuia acTeTHYeCKH BBIpaKEHHBIX (OpM (BH3yallbHO-00pa3HbIX GUTYp pedu, B
YaCTHOCTH) B TOM U COCTOUT, YTO OHU HE OPOCAIOT BHI30B KOTHUTUBHBIM CIIOCOOHOCTSIM YCPEIHEH-
HOTO CO3HAHUs, ONUPAIOTCS HAa HEKOTOPYIO NPUBBIYHOCTH JKUTEHCKOTO MHpa U MMMaHEHTHOTO
OTbITa, TEHEPUPYIOT MPOCThIE, OBICTPBIE U MOHATHBIE BIEYATICHUS], YTO CIIOCOOCTBYET HEKPUTHY-
HOMY IPUHSTHIO BXXUBJICHHBIX B 3THX MPEJCTAaBICHUAX OLIEHOK U MHEHUI. B o0pa3HoM cpaBHEHHH
ucnanckoro ¢guiocoga X. Oprera-u-I'accer 310 nodena «TpakTUPHBIX (aHTa3U» HAJ TEMH, «KTO
TpeOyeT oT ce0st OOoJbIIero» 1 «B3bICKaTeIeH K Mbiciny» [11, c. 21].

Eme onHol BaxXHON IparMaTH4eCKONH OCOOEHHOCTBIO ACTETU3HMPOBAHHBIX (OPM SIBISETCS MpU-
ATHOE YyBCTBO y/OBOJILCTBHS, BOSHUKAIOIIEE Y CyOBEKTa, OT €r0 BOBJICUEHHOCTH M MOJHOKPOBHO-
ro «y4acTHsD» B MUPOBOCIPHUSTUH C MO3UIUHA MHOM MaTpUIbl SMOIIMOHAIbHO-UYYBCTBEHHBIX Iapa-
METPOB U 3TAJIOHOB. BMECTO CKyYHBIX M HENPHBIIEKATENIbHBIX IIA0JIOHOB B MEAMAPUTOPUKE, 00-
pa3HO-BbIpa3UTENIbHbIE (DUTYpPHl PEUM MPUBHOCIT B COBPEMEHHYI0 MEIMAKOMMYHMKAIUIO SIPKHE
OTTEHKH UTPUBOCTH, KHUBOCTH, HEOJOTHIO, UTO JIeJIaeT MeIuarnoTpedieHrue MpoIeccoM MPUATHBIM,
3aTATUBAIOIIUM U KaK-TO HE3pUMO ACTETU3HpYIOMMM camoro cyonekra. Kak 3ameuaer K. CyOupu,
YyBCTBYIOIIMI MHTEIUIEKT (2 OH — OIOpa 3CTETU3allii) — 3TO BIIEYATIIEHUE TPAHCLEHACHTAIbHOE,
HO «TpPaHC HE BBIBOJUT HAC M3 MOCTUTAaEMOI0 K KaKOi-TO JIpyroi peaibHOCTH», a HA00OpOT — elle
riy0xe morpyskaeT Hac B MOCTUTAaeMoe, TaK, YTO BIEYATIIEHHUE CTAHOBUTCS JIOPOXKE U BaKHEe IS
penunuenta, yeM (opma u coaepxkanue [19, c. 248]. TpaHCIeHACHTAIBHOCTD 3aKII0YaeTCsA B Ta-
KOM YBIICUEHUH BOBJICUEHHOCTBIO, KOTJa BOCHPUATHE OOpa3HO-BBIPA3UTENBHBIX (OPM — 3TO HE
IIPBIKOK C TOJIOBOKPYKUTEIBHOM BBICOTHI pa3yMa JJIsl 0XBaTa YyBCTBEHHOI'O, a yJauHas IMOINbITKA
«BBIPBATHCS U3 JTUIKUX OOBITHH UyBCTBEHHO HEMOCPEIACTBEHHOI'O U MOAHSATHCS K 4eMy-To Oosee
KOHIICTITYaJIbHO JOCTOMHOMY» [5, €. 331].
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Taxum 06pazom, 3cTeTU3MPOBAHHBIE 0OPa3HO-BbIPA3UTENIbHBIE (PUTYPBI B MEIUAPEUH CIIOCOOHBI
TEHEpUPOBATh Y PELHUIIMEHTa TaKUE BIIEYATICHHS IPU BOCHPUITUU UM IpenogHocuMbix B CMU
SBJICHHU, KOTOPBIC BXKUBIIAIOTCS B CHCTEMY IPEACTaBICHUH CyOBEeKTa, €ro KapTHHY MHpa, 0e3
MIPOMEKYTOYHOTO JTala PaMOHANIN3ALNN U KPUTUYECKOTO OlleHHBaHus MHpopManuu. Kak TOHKO
noameuaeT T. IITOH, TOJIBKO Yepe3 CroBOp ¢ YyBCTBaMU (@ He Irpy0oe UX MOMUPAHUE) MOKHO J10-
CTUTHYTb COTJIACHSI C TICUXMKON M 00ecIeunTh He0OX0UMOe BIMsIHUE HUeH Ha pa3yM [5, c. 329]. B
9TOM U CyTh 3CTETH3aLUUM MEIUAKOMMYHHUKAIIMA KAaK CTPATETMH 3CTETUYECKON MOAYJISALMM IICUXH-
KM YEJIOBEKA U UIE0JIOTMUECKON PEKOHCTPYKLIUU €T0 MUPOBOCIIPUSATHS.

3akirouyeHue. DcreTusanus — riodaabHas COIMOKYIbTYypHAs TpaHchopMalus MUpa B HAIpaB-
JeHUH aOCOTIOTH3AIMK BBIPA3UTEIBHOCTH (POPM COLMAIBHBIX OTHOIICHUH, 3HAHHH, MPAKTUK I10-
CPEACTBOM MHJEKCHUPOBAHUS PELENTHBHBIX U 3M(ATHYECKUX CBOMCTB 3TUX (hopM. DcTeTm3anus
3aJeiiCTByeT HE MEXaHU3Mbl CO3HAHMs, a IMPUPOJHBIE, CIIOHTAHHBIE, MNCUXO()U3MOIOTHYECKHE
«yCTPOHCTBa» MCUXUKH — SMOLMOHAIbHO-UYBCTBEHHYIO 00JIaCTh IICUXMUYECKOI0, KOTOpast BHE ce-
PBI CO3HATENIBHOTO PETYJIMPOBAHUS, HO OTKJIMKAETCS HA «IUCKYPC TENay.

DcTeTn3anus 3aTparuBaeT Bce CQephl COIHOKYJIBTYPHOTO MPOCTPAHCTBA, HO OCOOCHHO SIPKO
MPOSIBIISIETCS. B MEMAKOMMYHHKAIIUU OJIarofapsi, B EPBYIO OY€peIb, MEIMAICTETHKE U MOTEHIIHA-
Iy UH(POBBIX PECYpCOB I'€HEPUPOBATH MOJUMOJANIBHBIC, PELENTUBHO BbIpa3UTENIbHbIE YYBCTBEH-
Hble 00pa3bl. CeroiHs, 0JJHAKO, HE TOJIBKO MEAMAICTETUKA «YHPAXKHIETCS» C YEJIOBEYECKON UyB-
CTBUTEJIBHOCTBIO (BU3YaJIbHOCTbIO B YAaCTHOCTH), HO U MEIAMAPUTOpPUKA (BepOanbHas COCTABIAIO-
1asi MEJMaKOMMYHHUKAILIMHN) TAK)Ke ICTETH3UPYETCS U CHOCOOHA MOPOXKIATh 3PPEKTHl 3pETUIIHO-
CTH, ONTUMU3UPYS TEM CaMbIM pEIICHNE MAaHUIYJIATUBHBIX 3a]]a4 Me1a IIpoIarat/ibl.

OcreTn3anus MEIUAPUTOPUKH MPOSIBISETCS] B COBEPLUICHCTBOBAHUN CTUIIMCTUKU MEAMAPEUH AJIs
co3sianust 3(p(PeKToB BU3YyaTbHOCTH M YYBCTBEHHOI'O BOCHPHATHUSA 4epe3 CiIoBo. Menuapuropuka
HACBIIIAETCS 3CTETUUECKU BBIPA)KEHHBIMU PUTOPUYECKUMU (DUTypaMu, TAKUMH KaK aJuIerOpUH, all-
JIFO3UH, TPOIBl METa()OPUUYECKOTr0 THUIA, HEKJIACCU(PULIUPOBAHHBIE METaOPUUECKUE BBIPAKEHUS U
obpasnas (paszeornorus. JlaHHbIe eAMHUIBI 00Pa3HON BBIPA3UTEIFHOCTH B MEIUAPEUH MTO3BOJISIOT
4yepe3 CI0BO «BU3YaJIU3UPOBATH» SMIIMPUUYECKUN OMBIT, IPENOJHOCUTh PEAIbHOCTh YEpPE3 UyBCTBA
Y SMOLUH, TPOOYXKIAI0T y PELUNHUEHTa UTPY YyBCTB, pazyMa U BOOOpakeHUs. DTO JielaeT Meaua-
noTpe0sIeHne MPOLEeccOM MPHUIATHBIM U He OpOcaeT BbI30B KOTHUTHUBHBIM CIIOCOOHOCTSIM CyOBEKTa.
OpHako 3a 3TUM BHIUMBIM IIPHUXOpAIIMBAHHEM» MEIMAPUTOPUKU CKPBIBAETCA HIEOJOTHYECKast
CYTh Ipolecca cTeTu3anui. YyBCTBEHHO BbIpa3uTeNIbHbIE 00pa3bl B COBPEMEHHOW Meauapedn —
3TO «mapabonnyeckue JUH3b». OHU MPOOYKIAIOT UyBCTBEHHYIO NaMATh U MEPUEHTUBHBIA ONBIT
pEeLUINEeHTa, IPOSUPYIOT 3TOT OMBIT MPOLUIBIX NepeKuBaHuil Ha npenogHocumbie B CMU akty-
aJIbHbBIE COOBITUS U, TEM CaMbIM, (POPMUPYIOT IPUCTPACTHBIN PAKYPC BOCIIPUSATHS.

Hame uccnenoBanne Ha Mareprallie COBPEMEHHOI'O aHIUIOS3BIYHOTO MeUa AUCKypca IO3BOJINIIO0
HaM Kjaccu(UIMpPOBaTh BU3YyalbHO-00pa3Hble (PUIyphl B COBPEMEHHOW aHIJIOS3BIYHONH MeAHapH-
TOPUKE C BBIIEJICHUEM CIEAYIOUINX UX IPYIII: aHTPOIOLEHTPUUECKUE, 330TEPUUECKUE, IPUPOIHEBIE,
apredakTHbIE.

B maccuBe aHTpOIOIEHTPUYECKUX TOMUHHUpYET MeTadopuyeckuii oOpa3 «urpa». B mpenoane-
CEHHMH peajnil COLMaIbHON KU3HU B MeMa Yepe3 00pa3 Urpbl aKIEHTUPYIOTCSI CEMaHTHKa OOPbObI
U pucKa, Tudepanu3aius npaBuil, TeaTpalbHOCTh U AMOIMOHAIBHAS HArPYKEHHOCTh. A BOCIIPHSI-
THE peasuii uepe3 NpU3My UIpbl alleJUTUPYeT K CO3HAHHUIO YeIOBEKa MacChl M OTBEYAET €ro MoTped-
HOCTH B «MBI-MJICHTH(PHUKALIUN.

Oco0eHHOCThIO MPAarMaTUKKM 330TEPUUECKUX 00Pa30B SIBISETCA WX OOpaleHHOCTh K 3ddexTam
(baTaNbHOCTH, UPPALUOHAIBHOCTH, MUCTHUECKON MPEIPEeHIeHHOCTH CUTYallMd, YyTO MOOYXKIaeT K
OLIEHKE BOCIIPUHUMAEMOTI'0 C MO3UIMH BEPHI B CBEPXCUITY CaKpaJIbHBIX Havyall. B rpymnmne 33otepuue-
CKHX MeTadopHyeckux Gpuryp peun Haubosiee pernpe3eHTaTuBHBIM sBIsieTcss 00pas «the scourgey» —
‘Ou4, MPOKJISATHE, HATIACTD .

[Tpupoausie 00pa3bl B MeIMApPUTOPUKE YPE3BBIUAIHO Pa3sHOOOPa3HBI B UX ICTETUYECKHX U Ce-
MaHTHYECKHX CBOMCTBaX M mparmaTuueckux 3¢ dexrax. PenpeseHTaTuBHbBI B 3TOH rpynne metado-
pudeckre o0pa3bl HEXUBOM MPUPOIBI («BO3AYLIHBIE», «BOAHBIE» U «IaHAUIIAPTHBIE»), KOTOpHIE
3aJ1al0T BOCIPUATHE COOBITUN U CUTYaIMil KaK CIOHTAHHBIX, HEYIIPABJIAEMbIX U CTUXUHHBIX.
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Putopuueckue Gurypsl peun Ha ocHOBE apTe(akTHBIX MeTadop MmpencTaBieHbl YeTKO Audde-
PEHLMPYEMBIMHU TpyNIaMu (BOCHHBIE, TPAHCIIOPTHBIEC, APXUTEKTYPHO-CTPOUTENIBHBIC, TPEIMETHO-
ObITOBBIC). bilarogapsi 0JJHO3HaYHOCTH M IPOCTOTE MPOTOTUIMHMYECKUX OOPa3llOB, COOTBETCTBYIO-
mue meradopudeckue oopasbl B MEAMAPUTOPUKE Y3HABAEMbl M IIOHATHBI, HE TPEOYIOT OT PELUIHU-
€HTa KaKUX-TM00 0COOBIX yNpaKHEHUH ¢ BOOOpakeHHEM U IPOHULIATEIbHOCTBIO.

B ¢opmanvrom uzmepenuu, screTusanysi MEIMaKOMMYHHUKAIIMM — 3TO TaKoe ee Mpeodpa3zoBa-
HUE, KOTJa «3CTETHYECKOE BBICTYIIAET MEANYMOM BOCHPHUSATHS U OHUMAHHS OKPY’KAIOIIET0 MHpa
MOCPEJICTBOM “UHTYUTHBHOTO paccyaka ™» [15, €. 37]. B udeonocuueckom uzmepenuu, s3crerusanus
MEIMaKOMMYHUKAIUM — 3TO «IOJUTHUKA BOCIPHUATHUS», KOIZlA «BOCIPUATHE SBISETCA IMOJUTHYE-
CKUM, U BTOpO€ JeHcTByeT B mnepBomM». llonuTuka (Kak MAE0NOrus) NpUpydyaeT BOCHPUATHE U B
3TOM cepe NCUXUYECKOro IPAKTUKYET CBOKO BJIACTh HAJl CO3HAHHEM CyObEKTa, CMELINBAsICh C UyB-
CTBEHHBIMU (hOpMaMH. DCTETHUECKH BBIPAKEHHbIE (POPMBI BHICTYIAIOT HE TOJIBKO CPEIICTBAMHU «pe-
TYJISTUBHOM MOIM(UKAIMN BOOOPAKaeMOTO M MO3HABAEMOT0», HO M MHCTPYMEHTAMH «KOTHUTHB-
HOM opronenun» [1, €. 3]. Tol yn0BKOM, MO3BOJIAIOLIEH TOJIUTUKE MUMUKPUPOBATh 10J] BOCIIPHSI-
THE, SBJSIIOTCA YHIPAaXHEHUS C BU3YaJIbHOCTBIO M IPOM3BOJCTBO 3PEIMIIHOCTH, a ONEpaTOpamu
«TIOJIMTUKHU BOCHPUATHS» BBICTYIAIOT CETOAHs KaK dKpaHHas KyJbTypa U MEIMAdCTETHKA, TaK U
S3BIKOBbIE 00pa3HO-BbIpPAa3UTENbHbIE (PUTYPHI B COBPEMEHHOM MEAMApUTOPUKE.
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CEMAHTHUYECKOE TPOCTPAHCTBO CKA3OK O JJEHUBOM YEJIOBEKE:
AKCHOJIOTHYECKHUU ACIIEKT

AnHomayus

[Ipobnema BepOanu3alMy KOHLENTOB M CIOCOOBI MX PENPE3eHTAlUU BCE Yalle MPHUBIEKAET
BHUMaHHE UCClieoBaTeneil. B TekcTax cka3ku 3aKOAMPOBAHO KOJUIEKTUBHOE CO3HAHUE HAPOJa, €ro
UCTOpHS, KyJIbTYpa, HOBeICHHE, SA3bIK. CKa3KH UMEIOT aKCHOJIOTUYECKYIO YCTAaHOBKY, YTO IO3BOJISI-
€T TOBOPUTH 00 UX BBHICOKOM JAMJAKTUYECKOM MOTEHIHaNe. JJaHHask CTaThs TOCBSILEHA BBISBICHUIO
0COOCHHOCTEH OpraHU3aluy CEMaHTHYECKOTO IMPOCTPAHCTBA TEKCTa CKA30K O JICHMBOM YeIIOBEKE,
OTIPEJICJICHUIO €r0 aKCHOJIOTUYECKOTO cTaTyca. B cTarhbe mpeacraBieHa MOJENb AUCKYPCUBHOTO
aHaJM3a TEKCTa CKa30K, aJITOPUTM KOTOPOH BKIIOYaeT 0a30BbIe KOMIIOHEHTHI KOHIICTITYaJIbHOTO
aHaJM3a, a TAaK)KEe aHAJM3 OCHOBHBIX TEKCTOBBIX KAaTETOPH: MMs MEPCOHAXa, IPOCTPAHCTBO, JCH-
cTBUE, BpeMsl. /laHHbIE KOMITOHEHTHI BBISBIIIOTCS KaK B PYCCKOM, TaK M KMTAHCKO# cka3ke. B pyc-
cKoi cka3ke «EmMens-nypak» uMeeTcst BOJIIIEOHBIH MOMOIIHUK — 3aroBOp IIYKH, KOTOPBIA IMOMOra-
€T Ieporo MPONTH MyTh COLMATU3ALMK U B3pociieHus. B kuTaiickoil ckaske «JIeHuBey posb BOJI-
meOHOTO IMMOMOIIIHMKA BBITIONHSIET PUTYyall, IPUMEHEHHE KOTOPOTO HE MOMOTJIO MEPCOHAXKY TPOUTH
myTh B3pocieHus. OnpeneneHo, 9YTo B TEKCTaX CKa30K aKCHOJIOTMYECKHH CTaTyC KOHIIENTA <JICHU-
BBl 4EJIOBEK» B PYCCKOM SI3BIKOBOM CO3HAHMHM MMEET KaK HETaTHBHYIO, TaK M TOJOXHTEIbHYIO
OLIEHKY; B KUTAlCKOM $13bIKOBOM CO3HAaHUH — HETATHBHYIO OLICHKY.

KiroueBble cjioBa: KOTHUTHBHAS JIMHTBUCTUKA, TUCKYPCUBHBIN aHANIN3, aKCHOJIOIMYECKHH ac-
MEKT, CEMaHTHYeCcKas CTPYKTYypa, MOJIeIMPOBaHUE, CKa30UHBIN AUCKYPC

IJyii I1.Y, XKymazynosa 5.C. **
L46aii amvinoasv Kazax ynmmoix nedazoeuxanvix ynusepcumeni
Anmamul, Kazakcman
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KAIKAY AJAM TYPAJIbI EPTET'VIEPIIH CEMAHTUKAJIBIK KEHICTII'L:
AKCHOJIOI'UAJIBIK ACIIEKT

Anoamna

3epTTeymiiepaiH Ha3apblH TY)KBIpbIMIaMalapsl BepOamu3aIisiay Moceleci JKOHE OJIapIIbl
YCBIHY Tacunzepi kelipek aynapaabl. Epreri MoTiHAEpiHAE XaJIbIKTBIH Y>KbIMJBIK CaHACBhIH, OHBIH
TapuXbIH, MOJICHHETIH, MIHE3-KYJIKbIH, TUIIH aHBIKTayFa Oosanbl. Eprerinepae axCHONIOTHSIIBIK
MopTebeci Gap, Oy onap/bIH JKOFaphbl AUJAKTHKAIBIK 9JIeyeTi Typalibl ailTyFa MYMKIHIIK Oepeni.
byn makana >kankay ajgam Typasibl €pTerijiep MOTiHIHIH CEeMaHTHUKAJIBIK KEHICTITIH YHUBIMIACTHIPY-
JIBIH  €PEKILIENIKTePiH KapacThIPBIN, OHBIH AaKCHOJOTHMSAJIBIK MOpTeOeciH aHBIKTAayFa apHaJFaH.
Makanana epreruiep MOTIHIH JUCKYPCHUBTI Tajl/ay MOJEI! YChIHBUIFAH, ITOPUTM TYXKbIpbIMJama-
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JIBIK TaJAay/IbIH HET13r1 KOMIIOHEHTTEPIiH, COH/Iali-aK HEeT13r1 MOTIH/IIK KaTeropusuiapAblH TalaayblH
KaMTH/Ibl: KeHIIKep/IiH aThl, KEHICTIK, OpPEKEeT, YaKbIT. byJ KOMIIOHEHTTEp OpbIC JKOHE KbITal ep-
Terijepiae anbikTanaapl. Opeic eprericinae «Emens — akpIMak» CHUKBIPJIBI KOMeEKImici 6ap, ol
KeUInmKepIiH KOoFaM MyIleci OOMybIHA JKOHE eCeHil, >KeTiTyiHe KOMEKTECeTiH MIOPTaH OalbIKTHIH
nyacel. Kpitaitnelk «OKaykay» epTerici CHKBIPIbI KOMEKIII PETiHAE KEHUIMKEPAiH €Cer0 KOJbIHAH
OTyiHE KOMEKTECIIeTeH PACciMi KOJAaHbIaabl. EpTerinep MoTiHAepiHae OpbIC TUTIHAETI <CKalKay
azam» TYKbIPBIMJIAMAChIHBIH aKCHOJOTHSIIBIK MOpTeOeci Tepic JkoHe OH Oarara We eKCeHJIri
AHBIKTAJIBL; KBITAl TIJIIK CAHACHIH/IA — TEK Tepic OarallbIHAIbI.

Tyiin ce31ep: KOTHUTHBTI JUHIBUCTHKA, JUCKYPCHBTI Tajjiay, aKCHOJIOTHSIIBIK aCIIeKT, CEMaH-
THUKAJIBIK KYPBUTBIM, MOJICIB/ICY, €PTET1 JUCKYPCHI.

Cui C.}, Zhumagulova B.*"
Abai Kazakh National Pedagogical University
Almaty, Kazakhstan
*e-mail: bakitgul@inbox.ru

THE SEMANTIC SPACE OF TALES ABOUT A LAZY MAN:
THE AXIOLOGICAL ASPECT

Abstract

The problem of verbalization of concepts and ways of presenting them is increasingly attracting
the attention of researchers. The texts of fairy tales encode the collective consciousness of the peo-
ple, their history, culture, behaviour and language. Fairy tales have an axiological approach, which
allows us to speak about their high didactic potential. This article is devoted to identifying the fea-
tures of the organization of the semantic space of the text of fairy tales about a lazy person, deter-
mining its axiological status. The article presents a model of discursive analysis of the text of fairy
tales, the algorithm of which includes the main components of conceptual analysis and the analysis
of the main text categories: character name, space, action, and time. These components are defined
in Russian and Chinese fairy tales. In the Russian fairy tale «Emelya the Fool» there is a magical
assistant — the Pike Conspiracy which helps the hero go through the path of socialization and
growth. In the Chinese fairy tale «The Slothy, a ritual is involved as a magical assistant, which does
not help the hero go through the path of growing up. In the texts of fairy tales, it is established that
the axiological status of the concept of «lazy person» in the Russian language has a negative and
positive assessment; in the Chinese language consciousness — is a negative assessment.

Keywords: cognitive linguistics, discursive analysis, axiological aspect, semantic structure,
modeling, fairytale discourse.

BBenenne. @onbKIOpHBIE TEKCTHI COAEPKAT OCOOBIM 00Pa30M CBEPHYTYIO HAIlMOHAIBHO CIIe-
upUIecKy0 HHPOPMAIUIO O EHHOCTSIX TOr0 WJIM MHOTO HAapoJia, SIBJISSCH CBOErO poja MHCTPY-
MEHTOM JJIsi TO3HaHUSI OCOOEHHOCTEH, 3aJI0KEHHBIX B KYJIbTYypy CaMoOro Hapoja. BrelsBieHue
CMBICJIOB, TaK Ha3bIBAEMBIX «CI'YCTKOB)» 3HaHUs, IEPENABAEMBIX OT ITOKOJIEHHS K IOKOJIEHHIO, CIIO-
COOCTBYET MO3HAHMIO KU3HEHHBIX YCTAHOBOK HapoJa, MyTel UX XpaHEeHUs U NepeJadyn, KoJIupoBa-
HUS BaXXHOM MH(OpMaIM B MapeMHOIOTn4eckoM (oHJE, a TaKkKe B TEKCTax cka3ok. B mocnennux
aKKyMYJIUPYETCs MPEeICTaBICHHE O TOM, KTO TaKOM YeloBeK, KaKMMH KadecTBaMM OH 00Jia/aerT, Ka-
KM€ YepThl EMy IIPUCYIIH, O YEM OH MEUTAET, KaK OH JKUBET, K UeMy cTpeMutcs. lHTepec k usyue-
HUIO CKa30K ompeessieTcst TeM, uto «characters in stories are often presented as cunning, foolish or
lazy» [1, c. 80]. CtepeoTHiHOE pEACTaBICHUE O XUTPOM, TJIYIIOM WIIM JICHHBOM YEIIOBEKE JIETJIO B
OCHOBY MHOTHX (DOJBKIOPHBIX, XYJOKECTBEHHBIX MPOU3BEACHUN, T€pOU KOTOPBIX MPOXOIAT Pl
UCTBITAaHUN — CTaHAAPTHBIX / HecTaHAapTHHIX. C.D. AHMCHUMOB OTMEUAET, YTO aKCHOJIOTOB HHTEpe-
CYeT «TOPSAIOK B paclpeAesIeHNH 3HAYCHWM W IIEHHOCTEH TO IIKaje 3HAYCHHI», T.e. «mpodieMa
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HEepapXUM LIEHHOCTEW», KOTOpasi MOKET UMETh «IIPAKTUYECKOE, aKTyaJbHOE 3HAYEHHUE ISl BOCIIU-
TaHUs, IeAaroruKu» [2, c. 74].

Mertoauka. B xauecTBe MaTepuana Mcciae10BaHus BbIOpaHa pycckas ckaska «Emens-nypak» u
KHTalickas cka3zka «JIeHuBer», B KOTOPhIX 00pa3 >KU3HU IepoeB OLICHMBACTCS HETaTUBHO — JICHU-
BbIil. Llenplo cTaTtby SBIISETCS ONPEICIIEHNE CEMAaHTUYECKOIO MPOCTPAHCTBA KOHIIENTA «JIEHUBBIN
YeJI0OBEK», OLIEHKA MTPU3HAKA «JICHUBBIID) B 3bIKOBOM CO3HAHWU HOCHUTEJEH PYyCCKOTO M KUTACKOTO
A3BIKOB. B KauecTBe 00beKTa MCCIEIOBaHMUS BBHIOPAHBI TEKCThI PyCcCKOil ckasku «Emens-gypak» u
KUTalCKON cKa3ku «JIeHuBeI, MpeaMeToM SBIIIETCS pElpe3eHTalUs KOHIIeNTa «JICHUBBIA 4eso-
BEK» B TEKCTaX JIaHHBIX CKa30K. B paboTe mpuMeHeHbl KOHIENTYaIbHBIA aHAIN3, a TAKKE TUCKYP-
CUBHBII aHanu3 TekcTa. B croBapHO# perpe3eHTaly KOHIIETTa METOJOM KOMIIOHEHTHOT'O aHAJIHU3a
orpeseNieHbl apxucemMa U AudepeHInaIbHble CeMbl KOHIENTa. MeTo | CIJIONTHOW BBIOOPKH HC-
TI0JIB30BAJICS IPU OTOOPE SA3BIKOBBIX €AMHMUII U3 MAPEMHOJIOTHYECKUX UCTOUHUKOB. MeToj Kiaccu-
¢ukanuy ObUT UCTONB30BaH NMpH 00pabOTKE MAHHBIX ACCOLUMATHBHOTO CJIOBaps CIOBA-CTUMYJIa
«eHuBbli». SEO aHanm3 wucnonb3oBalics ISl OMpEIENieHUsT CEMaHTHYECKOro sApa CKa3oK
(https://advego.com/text/seo). IIpuBneueHre MeTO1a MOJICTUPOBAHKS ObLIIO HEOOXOAMMBIM MIPHU CO-
CTaBJICHUU CEMAHTHUYECKOM CTPYKTYPBI TEKCTA CKA30K.

PesyabraTsl. [lyreM nosranHoOro npuMeHeH!s1 KOHKPETHBIX METOJI0B Ha Ka)KJIOM dTalle aHajan3a
KOHIIEMNTA <«JICHUBBII YEeIOBEK» C YYETOM JIOCTHKEHUN B 0OJACTH aKCHOJIOTMYECKOM JTMHTBUCTUKH,
JMHTBOKYJIBTYPOJIOTUH, KOTHUTUBHON JIMHTBUCTHKHM, KOTHUTHBHOTO JIMTEPATypPOBEICHHS IMOTyde-
HBI CJICAYIOUINE PE3YIIbTATHI.

1 3ran. Jlekcukorpaduueckoe onucanue. BblsiBIeHHE KOMIIOHEHTHOI'O COCTaBa CJIOBA «JICHU-
BBIil» MPOU3BOAUIIOCH U3 JIEKCUKOTpahUIECKUX UCTOYHUKOB. B 1mepBoM 3HAYeHHH CIIOBA aKTyallu-
3UPYIOTCS CEMBI ‘OTCYTCTBHE JeNia’, ‘JTIOOUTh Mpa3aHoCcTh . KOMIIOHEHTHBIN COCTaB CIOBa «JICHHU-
BBII» COJEPXKUT apxuceMy ‘He paboTarh’; auddepeHunasbHble CEMbl ‘OTpaHUYEHUE TBUKCHHS ,
‘OTCYTCTBHE HHTEpeca K JII0OOW AESITeNbHOCTU , ‘TIOKOM’, ‘Mpa3qHOCTh’; MOTEHIMATbHBIE CEMBbI
‘croco0 MpUroTOBIIEHUS , ‘TPOIYCK JIeHCTBUA , ‘yMEHbILIEHHE KoludecTBa AeicTBuil’. Tak, B Jek-
CUKOTpaMYeCKMX MCTOYHHKAX COXpaHsSETCs MEepBOE 3HAUEHUE CJIOBAa — «HE padoTaTh», ¢ TOUYKU
3pEHMSI STUMOJIOTHH CJIOBO «JIEHUBBIN» BKJIIOYAET HETaTUBHOE OTHOILEHHE K 000 AedaTenbHOCTH
U SIBJISIETCS] OTKJIOHEHUEM OT HOPMBI.

2 yran. «JIeHp» B PyCCKOM S3BIKOBOM CO3HAaHUU BOCIPUHHUMAETCS KaK JAHHOCTh MHUpPA, HEKOE
CyIIecTBo, cp. «JIenb npexe Hac poounacey (cM. https://posloviz.ru/category/o-trude-i-trudoljubii-
leni-i-neradivosti/). He3aBHCHMOCTD JIeHH OT CYIIECTBOBAHUS YEJIOBEKA, €€ «IIOCTOSIHCTBO» HAa3bl-
Baercs B nociosulie «Ha Hamry sieHb OyZeT u 3aBTpa AeHb». SIpKO BBILAEISAETCS U MOJIOKUTEIbHOE
OTHOILIEHHE oONajaresst 3TOro KayecTBa — «JIEHMBOrO TOJBKO 32 CMEPTHIO MOCBUIATHY», TaK Kak
CMEpPTh HE NPUJET B CHIIy HEPAaCTOPONHOCTH, MEUIMTEILHOCTH MOCHUIAEMOTO 3a Hell 4YeoBeka.
Tak, B mapeMusiX pyccKOro si3blKa MPOCIEKUBACTCS HEOJTHO3HAYHOE OTHOLLIEHHE K JIEHH, K TPU3Ha-
KY JIeHUsblli: J€Hb, BO-NIEPBbIX, MPEACTABIAETCS KaK CYLUIHOCTh, KOTOpas B ONPEIEIECHHbIX CUTYya-
usx (mpolecc AEITeTbHOCTH) UMEET OTPULIATENbHBINH aKCHOJIOTUYECKHI CTaTyC M BBICTYIIAeT B
KauecTBE aHTUIIEHHOCTH — JIEHb MEIIAeT TPYAUTHCS; BO-BTOPbIX, TO3UIIMOHUPYETCS KaK MOMOIIHUK
(oTmanser npuOIMKEHHE CMEPTH) U MTOITOMY aKCHOJIOIMYECKHH CTaTyC OIIEHUBAETCS KaK MOJIOKHU-
TEJbHBIN, CIIEIOBATENbHO, JIEHb OCMBICIIMBAETCS B A3IKOBOM CO3HAHHM HOCUTENIEH PYCCKOTO S3bIKa
KaK I[IEHHOCTh U aHTUIICHHOCTb.

3 3tan. AHaiM3 CIIOBApHOM CTaThU «JICHUBBIN» «PyccKkoro accornuaTtuBHOTO cioBaps» (KOI J0-
ctymna: http://tesaurus.ru/dict/) mo3BoiuII BELACTUTH 12 ceMaHTHYECKHUX TpadoB.

1) O6o3HaueHNEe CyOBEKTa — YEJIOBEK 16, y4eHHK 7, CTYIEHT S5, MaJlbuuK 3, CbIH 3, Opat 2, s 2,
Bacs 1, T'oma 1, I'pumna 1, nen 1, aypak 1, xmo6 1, uroctpanen 1, myx 1, npunn 1, pebenok 1,
IIKOJbHUK 1, mmama 1.

2) IlpodeccuonanpHas chepa cyobekTa — ciaykamui 1.

3) HeratuBHas orieHKa MpU3HAKA CYOBEKTa — TOJCTHIN 4, TONOIHBIN 1.

4) HeratuBHble KauecTBa CyObeKTa — UBaHIMBBIN 1, TypHOii 1, OecTonkoBsIi 1, HecoOpaHHBIH 1.
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5) HeratuBHas orieHka cyObeKTa — XaJsSBIIUK 1.

6) IlonoxxurenbHas oLeHKa cyObeKTa — YMHBIU 1, TpynomoOuBslit 1, TananT 1.

7) OnHOKOpPEHHBIE CIIOBA, B TOM YHCIIE C CEMOM «CyOBbeKT» — coHs 1, neHuBer 1, TeHTsi 1, jo-
JBIph 1.

8) HleiicTBue / cocTosiHME CYOBEKTa — JIFOOUT rocnaTh 1, cristmuid 1, iexats 1.

9) OtcyTcTBUE NEHCTBUS — OTIBIX 1.

10) OGo3HaueHNEe )KUBOTHOTO, KOTOPOMY IPHUITUCHIBAETCS KAYECTBO «JICHUBBIN» — KOT 9, 3as11 2,
niec 2, 6apan 1, 6eremor 1, Bonk 1, kak yx 1, konb 1, ocen 1, momyraii 1, mopoceHok 1, cion 1, Tio-
neHsb 1.

11) I'actponomuueckas cdepa — BapeHHK 3, romyoerr 2.

12) Ycunenue npu3Haka cjioBa-CTUMYJIa — OY€Hb 1, MOCTOSHHO 1.

Kak BumHO U3 pacnpenenenus peakiuii mo 12 cemantuyeckum rpadam, 71 peaxiust uMeeT 3Ha-
4yeHue cyOBeKT, 23 peakluy HampaBlIeHbl HA XapaKTEPUCTUKY KUBOTHOTO MHpPA, 5 peakluil OTHO-
CATCS K cocoOy MPUTOTOBIICHUS MUIIH, 2 peakluu OTPakaloT YCUIIEHUE MpPU3HAKA CTUMYJIa «JIe-
HuBBIY. Tak, acconaTuBHO-BepOaIbHas CETh CJIOBA JIeHUBbIL B S3bIKOBOM CO3HAHUHM HOCHUTENEH
PYCCKOTO sI3bIKa pacHpoCTpaHsercss Ha cdepy cyObeKTa, Kak ero mpu3Hak, 00JagaeT He TOIBKO
HEraTUBHBIM K 3TOMY MPHU3HAKY OTHOLICHHEM, HO U OTMEYaeTCs MOJOKUTENbHAs ero oleHka. Tak,
KOHLENT <JICHUBBII YEJIOBEK» B PYCCKOM SI3bIKOBOM CO3HAHUHM UMEET IIPOMEKYTOUHOE IOJI0KEHUE
MEXy OTPUILIATEIBHONW M MOJIOKUTEIHHON OLIEHKOH, YTO COMOCTaBMMO C pe3yjibTaTaMy aHalu3a
CJIIOBAPHBIX CTATEW M aHAJIW3a 3HAYCHUM MapeMHU.

4 yTan. AHajan3 OCHOBHBIX TEKCTOBBIX KaTErOpHil: MMs MEPCOHAXKa, MPOCTPAHCTBO, ACHCTBHE,
BpeMsl.

OO0Opa3 JIeHUBOI0 4eJIoBeKa B PyccKoii HapoaHoii ckaske «Emensi-mypax» (https://russkaja-
skazka.ru/emelya-durak/).

Hmsa nepconanca. B texcre ckazku (3431 c10BO) TIIaBHBINM repoit 30BeTCs 1o uMeHH Emenbsn 4
pasa, o yceuenno popme umenu — Emens — 33 pasza, qypakom HazweiBaeTcsi 82 pasa, 4TO MO MOYTH
B TPH pasa MpeBbIlIaeT oopalieHne / UMEHOBaHHE 110 KMEeHH. B Hayalle moBecTBOBaHMS pedb HJIET O
TOM, YTO y OTIa ObLIO 3 ChbIHA: CTapIllMe YMHbIE — UMEHA HE YKa3bIBAIOTCS, a TPETUH — JIypak, Mo
nMmenn EmMenbsH. CnoBo «aypak» UMEET KOpeHb -Ayp- B 3HAUEHUM ‘TIymblii’. B HacTosmiee BpeMs
JTAHHOE CJIOBO BOCIPHUHHMAETCS y3yCOM KaK OCKOpOJIeHHE, HO, Cp. 1ypadyoK, MOKET UMETh MOJIO-
KUTEIbHBIM OTTEHOK. TOJIBKO OTEll HE HAa3bIBAET MIIAJIILEIO ChIHA <JIypak», Mepell CMEpPThIO OH
OCTaBJISIeT JIETSAM OJIMHAKOBbIE YACTH HACJIE/ICTBA, TaK KaK JUIsl HETO BCE JIETH PaBHBI.

Ilpocmpancmeo. Cxazka «Emens-nypak» HauMHaeTcsi ¢ 0003HaYEHHS MECTa: «B HEKOTOPOil ObI-
1o nepeBHe». M.B. AnroHoBa, f.B. XKapkux nuuryTt, 4To «CBOH» MHp TJIaBHOTO Ieposi CKa3KH «C
TOYKH 3pEHHS aTpUOYTUBHOTO HATIONHEHHS JIOKYCa JOCTATOYHO CKYICH» U OTPAaHUYMBACTCA MEYBIO
[3, c. 125]. JleficTBUTENBHO, MTEYb KAK MECTO «OOUTAHUS», & TAKXKE MEPEABUKCHUS, YIIOTPEOISIETCS
9 pas, ¢ mpeyorom — Ha neuu — 11 pa3. ['1aBHBIN repoii cka3ku JIKUT Ha MeYH (caMoe Teroe Me-
cTo B u30€), TO €NUHCTBEHHBIN BUJ ero nesrenbHocTd. C.B. I'epacumoBa muiier, 4ro meub, Kak
(ONBKIIOPHBIN CUMBOJI, «SBISETCS CHMBOJIMUYECKUM IIEHTPOM JIOMa M €r0 MOTPaHUYHON 30HOM, CO-
eIMHEHHON ¢ HeOOM — Yepe3 TpyOy W C MPEUcCIogHel — uyepe3 mpax npeakos» [4, c¢. 353]. Hecny-
YaiiHO repoii ckazku Emens 1o0uT NpoBOANTE BCE CBOE BpeMs Ha Ie4H, KOTOpas 00ecreynBaeT ero
3alUTy U TO3BOJISIET eMy MpeObIBaTh B MUpPE JAeTcTBa. Eille oAHUM MpOCTpaHCTBEHHBIM 00pa3oM
aBisgeTcs Boaa, Tak E.H.®unuMoHOBa MUIIET, YTO OHA CIYXKHUT JUIsi 0003HAYCHHS «BEpXa» U «HH-
3a», OpUEHTAIMH [0 CTOPOHAM CBETa, pa3Mepa. Boga mpenacTaBisieT «HU3», TOPU3OHTAIb Neii3axa,
ropbl, He0O, JIyHA U JIEPEBO — €r0 «BEPX», BEpTHKAIbY [5, . 6]. B cka3ke repoit Tpu pa3a crajikuBa-
€TCsl CO CTUXMEN BOJbI, YTOOBI: 1) MpopyOuUTH JIYHKY B peke, HaOpaTh BOJbI, TOJIBIMU PYKaMH BBLIO-
BUTH IIYKYy, KOTOpas 3a CBOE CIIacE€HHE JIaeT eMy BOJIIEOHBIN 3aroBOp — 3TOT Jiap Mpelonpeienser
JAJIbHENITYIO KM3Hb, TIO3BOJISIET U3MEHUTH JKU3Hb Ieposi, 3aroBOp JaeT BO3MOKHOCTbh BHEIAPEHUS
HOBBIX TEXHOJIOTHI B OBIT TOTO BPEMEHH; 2) OKa3bIBAE€TCS B MOPE, 3aMypPOBaHHBIM B O0UYKE C TPUH-
LIECCON — ATO MEPBBIN €ro OMBIT OOLIECHUS C «IYKUMY JUJIsl HETO YE€JIOBEKOM, KOTOPBIN IPUMEHUI HEe
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XUTPOCTh U MAHUITYJIMPOBAHHE, @ «IPOCHOBI U CIIE3bI»; 3) CTaBUT XPYCTAJIbHBIA MOCT HaJ BOJOH,
COCIUHSIOIUN YK€ «CBOW» MHUP — €r0 KOPOJIEBCTBO C 4y XKHM» — KOPOJIEBCTBOM OTILAa CBOECH HEBE-
CTBI.

B pacummpenun «cBoero» Mupa repost OOJIbIIYIO POJIb CHIIPAJIO OKEHCKOE» Hadauio — JKeJlaHUe
HEBECTOK MoMoYb Emene moB3pociieTh, yMeTh OpaTh Ha ce0si 00s3aTEeNIbCTBA M BBINOJHSATH HX;
BoJIIeOHAs IIyKa JaeT eMy CIoco0 JUlsl «ONTHUMU3ALUM €ro JEATEIIbHOCTU ¢ SKOHOMUEH ¢u3nye-
CKUX PECypCOB; MPHHIIECCa C HOBOW JUIs HETO TAKTHKON, OCHOBAaHHOM Ha MPOChOax M ciesax, Cro-
COOCTBYET €ro CTaHOBJIEHMIO KaK MYXYMHBI, KaK JJOCTOMHOIO IPaBUTENsI CBOEIO HOBOIO KOPOJIEB-
CTBa.

Mup «MyKCKOI» OJIMLETBOPEH €r0 OTLOM, KOTOPBIA Ka)XXJAOMYy OCTABWJI OJMHAKOBOE HACIEI-
CTBO; OpaThsMH, CYMTABIIMX €r0 «IypPaKOM»; a Take 3TO HApOJ B rOpojie, COOpABIIMICSA HAaKa3aTh
Emento 3a mogaBieHHbIX €ro CaHsAMHU JII0JIeH; oduLep KOposisi, KOTOPbIH yAapuil 3a HEYyYTUBOCTb, a
B CJIEAYIOIUI pa3 UCIIOIHMUI NIPUKa3 KOpoJisl JOCTaBUTh EMento, HallouB €ro B 10M€ CTapOCThl Jie-
PEBHU; «IOCIAaHHBIA OT KOPOJIsH», IPUBJIEK €r0 HEBECTOK KaK «areéHTOB», U UCIOJIb30BaJl €T0 JKeja-
eMblIii MOAApOK Kak MMOBOJ JUIsl HOCELIEHHS JBOPLA; KOPOJb, HAYaBIIUN JUAJIOT Cpa3y C BBIACHEHUS
00CTOSTENLCTB IMPOKCILIECTBUS B TOpPOJIe, 3aTEM NPHUHSBILEM €ro B KadecTBe 3sTd. [IpocTpaHcTBO
CKa3KHU pacUIMpsETCs OT KOHKPETHOrO0 MeCTa — I1e€4b — JJ0 HOBOT'O JIBOPLIA, IOCTPOEHHOTO /1JIs1 HOBOM
CEMbHU IJIaBHOTO I'eposl.

/Jeiicmeue. 1) Bee neiictBus EMenu HaunHaKTCA € TOro, YTO YMHUPAET OTEL], MECTO KOPMUJIbLIA
CEeMbU 3aHUMAIOT CTaplIive OpaThs, OHM PELIMWIN IPEyBEIUYUTh OCTABIEHHOE MM HACIIEACTBO U
Havald 3aHUMAThCS TOPTOBJICH, OCTABHB MJIAJIIIETO OpaTa JoMa. 3a 3T0 eMy ObLI oOeman «Kpac-
HBIA KadTaH, KpacHbIE calloru, kpacHas manka». E.A. JlyDoHOCOBa MUIIET, YTO «KPACHBINA LBET»
SIBJISICTCSI CUMBOJIOM JIFOOBH U OOphOBI, «0003HAYaeT TaK)Ke BEIHUUE U BiacTh» [6, c. 8]. Urak,
Emens cornamaercs ocTarbes 0Ma ¥ IIOMOTaTh HEBECTKAM, TaK KaK OH 3a 3TO IOJyYUT KaK KpacH-
BYIO OJICKIY, TaK U IOBbIIEHUE cTatyca. HecMoTpsa Ha To, uro EMens nmo3unuoHupyer cedst Kak
COBEpPILICHHO JICHUBOI'O YEJIOBEKA, OH COIVIALIAETCS Ha ATOT BUJ JAeATenbHOCTH u3-3a BBII'OJIbI —
MIOJIy4€HHE HOBOM OJI€XK/Ibl, KOTOpasi SIBJISIETCS] CHMBOJIOM «BEJIMYUS U BIACTH.

IlepBoe neiicTBHE INIaBHBINA repoi CKa3Ku «IIPUHYKIECH ObLI» CAeNIaTh — MPUHECTH BOJBI U3 ped-
KM B MOPO3 — TOJIBKO IIOTOMY, YTO OH MOT' ocTaThcsl 0e3 mojgapkoB. Ero nepBblil BbIXOA U3 oMa 3a
BOJIOM M ycuiHs — IpopyOuTh NpopyOb B 3aMep3ileii peke U HabpaTh B BeJlpa BOJbI — BO3ZHAIPAXK-
JTAOTCS TOCPEJCTBOM BBOJIa B TIOBECTBOBAaHKE BOJIIEOHOr0 momouHuka, uyku. H.E. I'peicbik nu-
IIET, YTO «Y PYCCKUX (BOCTOYHBIX CJaBsH) LIyKa OblUIa MPEIMETOM 0COO0T0 MOYUTAHUNY), «ITO TO-
TEMHBIC TIPEIKI», «HEPEIKO SIBIISICTCS YyJISCHBIM MTOMOIIHUKOM Teposi» [7, ¢. 58]. 3a cBoe cnace-
HUE II[yKa J1aeT eMy BOJIIEOHbII MHCTPYMEHT B BHJIe 3aroBopa: «[lo myusemMy BeleHHIo, a o Moe-
My IPOUIEHHUIO. ..». BoeOHbIi 3aroBop UCHob3yeTcs, YT00bl HAPYOUTh 3arOTOBJIEHHBIX OpaThsi-
MH JpOB — TOIIOp caM pPyOMT JIpoBa, OHM CaMU JE3yT B Ieub; NIPUBE3THU JIPOBA U3 Jieca — TOIOP
HapyOmI1, poBa caMM MOTPY3WIIUCH B CaHHM; OTOUTHCS OT HAaNaBUIMX HA HEro JII0JeH, 3aJaBIeHHbIX
€ro CaHsAMM; OTOUTHCS OT O(ULIEPOB, KOTOPBIX OTIPABUI KOPOJIb; MOEXaTh HA MEUH B rOpoj K KO-
POJIIO; BIIOOUTH B ce0s1 J0Ub KOPOJIS; OTHPABUTHCS Ha MEYH JOMOM; 0CBOOOIUTHCS U3 OOYKH, KyAa
ObUI MOCa’KEH BMECTE C JI0YEPBI0 KOPOJIsl; 0CBOOOAUTHCS U3 OOUKH; HA Oepery ocTpoBa IMOCTPOUTH
POCKOILIHBINA ABOPEL] ¢ MPUIBOPHBIMHU U XPYCTaJIbHBIM MOCTOM, BEAYIIMM K JBOPILY KOPOJISi; CTAaTh
KpPacUBBbIM U YMHBIM.

CemanTuueckasi cTpyktypa ckaszku (Puc. 1) ckmaasiBaeTcst U3 cCHCTEMOOOPA3yIONINX KOMITOHEH-
TOB: TJIaBHBII Tepoii, MECTO — Me4b, BaKHOE COObITHE (Uy/10) — MOMMATh LYKy, UCIIOJIb30BaHHE 3a-
roBopa (12 UCTIOTHEHHBIX KeNaHUuM), TOCTUXKeHUe (YMHBIN, O0TraThIil, KpacUBBIi).
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EMEJIA EMEJIA -
JIOCTATOK . JICHB
- yMHBIi nypak 1
pabora yka ek
PEE—

Mup B3pocibIX Mup nerei

Puc. 1. — Cemanmuuecxkoe npocmpancmeo ckasku «Emens-oypaxy

I'mynslii 1 JIeHUBBIN Tepoil IpyU MOMOIIY BOJIIEOCTBA CTAHOBUTCS KPACUBBIM, YMHBIM M yCIIEII-
HbIM. B TekcTe cka3ku mpeacTaBieHa MOJIENb B3POCICHUS U «COLMAIM3AIIMMY YETIOBEKa.

Bpemsa. BoisiBiaeHbl MapKepbl CKa304HOTO BPEMEHU: JIEKCEMa «BPEMs» BMECTE C MaJIeKHBIMU
dhopmamu ucnonb3yercs 14 pas, cema ‘BpeMs’ BBISBISCTCS B JIEKCeMaxX «o0em» 2 — BpeMsl IpHHS-
TUSI TIUIIH; JIGKCEME «3UMHEE BpEeMsD» — BPEMsI T0J1a; «CTapoCTh» 1, «KHECKOJIBKO YacoBy» 1, «ToTyac»
12, «B TOT Hac» 2, «B Ty X MUHYTY» 2, mpemyorax «mocue» 15, «motom» 11, «xorma» 10 u mp.
Crnenudukol mpencTaBieHns BPEMEHH B CKa30YHOM JIUCKYpCE SIBIISIETCS €T0 OTHOCUTEIBHOCTh U
HEONPENENEHHOCTh — «IPOIIJI0O HECKOJIBKO BPEMEHNY», YEPE3 HEKOTOPOE BpeMs» U Ap. BpemeHHsbie
MapKepbl HCTIONB3YIOTCS I OTPAKEHUSI TOCTEA0BATEIILHOCTH Psijia IEUCTBUHN B TEKCTE CKa3KH.

OO0pa3 neHuBOro 4YenoBeka B cka3zke «Emens-nypak» mHpoK U pa3HOOOpa3eH, Kak U MOJAENb MU-
pa, 3aKoAMpOBaHHAs B TeKcTe. ['epoil CKa3Ku MOBOJILCTBYETCS MajbiM, €My JOCTaTOYHO MECTa,
OTPaHUYEHHOTO MEYKOI MM OOYKOM, OH HE CTPEMHUTCS K MaTepuaIbHBIM OJlaraM — MOT ObI IOeXaTh
¢ OpaTbsiMU TOPrOBaTh; TIOBOJILCTBOBATHCSI OOTaTCTBOM, KOTOPOE CyJmiIa myka. EMy HpaBuTCs Ter-
JIO TIeYH, TECHOTA O0YKH, OH HE JIe]aeT JUITHUX ABUKCHUHN, U3 COCTOSHUS TMOKOSI OH BBIXOJUT BHI-
HYXJICHHO, HO TIPH YCJIOBHUHM, YTO €CTh CBO€OOpa3Has oriata, BeIrojaa. EmMens eHuT cBoe BpeMs u
HE TPATUT ero Ha mycThle 3aHsATHsI. OJIHAKO ero JErko 0OMaHyTh JIOOMMBIMU YTOIIEHUSIMHU, XMEIb-
HBIMU HAIIUTKAMH.

B Bek TexHONIOTHIA, Kacaronuxcs MPaKTUYECKH BceX cep KU3HH YeNTOBEKa, MEHSETCSl OTHOIIe-
HUE K TEM WJIM WHBIM IIEHHOCTSIM. Y a4HbIe TEXHUYECKHE PEIICHUS MO3BOJSIOT YEJIOBEKY YKOHO-
MUTh (U3NYECKUE PECYPCHI, AIOT eMy OoJbliie BpeMeHHU. Mieu TakuX TeXHOJIOTUH 3aKOAMPOBAHbI
B (POJBKJIOPHBIX TEKCTAX, OHM SIBJISIIOTCS CBOCOOPA3HBIMHU BOJIIICOHBIMHU aTpUOyTaMH, BBITIOIHSIO-
IIMMH pabOTy BMECTO YeNOBeKa, Cp. KiIyOook oT baOwi-Aru — naBuratop, nepo XXap-ntuisl — poHa-
PHK, BONIIEOHOE 3epKAJIO — TEIEBU30p U Jp. Ps MOJ0OHBIX TEXHOTOTUUECKUX «UYyIeC» 3aKOIUPO-
BaH M B ckaszke «Emens-gypax» (cMm. Tabm. 1).

Tabun. 1. TexHonmoruyeckas Kapra CKa3Ku

[IporoTun TexHonoruu

Benpa c Bogo# camu unyt B oM | JloctaBka BOJbl, BOAONPOBOJ, NOJIBEJEHNE KOMMYHHUKALIMHU B IOM
JpoBa camu Jie3yT B eyb OronurenbHas cucTeMa

Canu camu enyT ABTOMOOMIIECTPOCHHE
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ITeur ener AHaJjor TemioBo3a
Tomop cam pyouT DJIeKTponuia

AKTyalbHOCTh MOAHATON MPOOIEMATHKU CTAaHOBUTCS HECOMHEHHOH B CBSI3U C BO3pacTarollei
POJIBI0 TEXHOJIOTUH M MEHBINEH POJIBI0 YeJIOBeKa, 3ajadya KOTOPOrO OrpaHUYeHa MPUOOpETCHHEM
«0Omar», a Takke BHICBOOOXKIEHHEM OOJIBIIET0 KOJTUYECTBA BpEMEHHU, KOTOPOe, IPOBOAUTCS B COLU-
QIBHBIX CETAX: 32 HAOMIOJACHUEM Uy KX JOCTHKEHUI U B MeuTax o uyae. OnpeneeHne HCTHHHBIX
CMBICJIOB, 3aKOJIMPOBAaHHBIX B CKa3KaX, BAYMUYMBOE UX IPOYTECHHE, MTO3BOJSET MHAYE TPAKTOBATH
KOHIICTIT «JICHUBBIA YEJIOBEK» — JICHb MOXXET BOCHPHUHUMATBHCS KaK MPOMEKYTOYHOE COCTOSHUE
MEXIy MUPOM JETCTBA U MUPOM B3pOCIIBIX — CpP. IEPEXOJHBII BO3PACT Y NOJAPOCTKOB, MEPUOJ T1O-
HCKa CBOETO KM3HEHHOT'O MTyTH, BO3MOXXHOCTh PEAIM30BATHCS B MUPE B3POCIIBIX.

Obpa3z nenusozo uenoeexka 6 Kumaickou napoonou ckaske «/JIenuseyr (https://wisdomlib.ru/
story/6941). B tekcte cka3ku (213 coB) MOBECTBYETCSI O CEMEIHOI mape, B KOTOPOW OJIMH SIBIISICT-
Csl JICHUBBIM YEJIOBEKOM.

HUmsa nepconasrxca. I'naBHbIN NEpcOHAX HE Ha3BaH 1O UMEHHU, 0003HAYAETCS B TEKCTE MO COIH-
aIbHOMY CTaTyCy «MY» — 7 M KaueCTBY «ICHHBEL» 2, «JICHUBBIN» 2, «JleHTAW» 1. ['epoii cka3ku
«OKa3aJICsS TAaKUM JICHTSIEM, KaKOTO CBET HE BUAA». JIJis TOro, 4To0Bl TOKa3aTh BBICHIYIO CTEIICHB
MIPOSIBIICHUS JICHU, YKA3BIBACTCS, YTO OH «JICHUJICS AK€ €CTh», MPEANOYUTAs, YTOOBI €r0 KOPMIIIH,
OH OBLI TOTOB «yMEPETHh OT TOJIOJIAY, JIUIIb Obl HE ABUTATHCS. DTO €r0 CTHJIb KU3HHU — MOJIHOE OT-
CYTCTBUE JIeHCTBUS/IBUKEeHH. JIEeHb — 3TO ero HopMalbHOE, IPUBBIYHOE COCTOSIHHUE, 00YCIOBIICH-
HOe ero BeI0opoM. OTCYTCTBHE KEJIaHHUS HE TOJILKO paboTaTh, HO M JIBUTAThCS, TPOTHUBOIIOCTABIIE-
HO 00pa3y paboTsuieil xeHbl. Hanuune noma, X034iicTBa, Mo KBATHPHUIIMPYET repos Kak odecrie-
YCHHOTO YEJIOBEKAa, KOTOPBIA MOXKET MO3BOJIUTH CeOE CO3eplaTelbHbId, «MEIUTATUBHBIIN» 00pa3
KU3HHU.

Ilpocmpancmeo. JlokanbHbie MapKepbl, 0003HAYAIOIINE MPOCTPAHCTBO, I MYy’Ka OIpPaHUYEHBI
MECTOM — «IIOCTE€JIb», JJIs1 )KE€HbI BBIPAKEHBI JIEKCEMaMH «POJHOU JIOM», «IAJIEKO», «JIOM MYXkKay,
KOTOPBIN TepefacTcsl TakKe JIEKCEeMON «XO3SHCTBO», «IOJIe», PACIIUpEHHEe MPOCTPAHCTBA — IO-
€XaThb «B FT'OCTH» B OTYM 10M, BEPHYTHCS B JIOM MYXKa.

Jleiicmeue. [1oBecTBOBaHNE HAYMHAETCA C TOTO, YTO «KPACHBYIO, YMHYIO U TPYAOTIOOUBYIO Jie-
BYLIKY» B «BOCEMHAIATh JIET» OTHAIOT 3aMYX «JaJeK0» OT OTYEro A0OMa, Kak 0Ka3ajaoch, 3a JCHU-
Boro uenoBeka. Kak ciencreue, «Bcst paboTay BO3JIOKEHA HA MOJIOYIO XO35MKY, B OTJINYHE OT MY-
kKa OHA «TPynoato0uBas». [ TaBHBIM MOMEHTOM CKa3KH SBISETCS MOE3/Ka KEHBI «B TOCTH» B CBOM
otunii oM. [IprurHa OTKa3a OT MOE3JIKH CYNPYTrOM 3aKJITI0YaeTCs B JICHU, HEXKEIAHUU JIBUTATHCA.
XapakTepucTuka «yMHas» MPOSIBUIIACH B UJe€ MPUTOTOBUTH OONBIIYIO JENENIKY U HaJleTh ee Ha
IIEI0 MY>a, YTOOBI OH HE YMEp C Tojio/ia 3a ee BpeMs oTCyTcTBUsA. OHa BOCIOJIb30BaJIaCh pUTYa-
JIOM, KOTOpPBIM «B 310Xy LluH» coBepmiancs «4uepe3 CTO JHEW MOCIe POXKACHUS» — «aKT JapeHus
3aMKa JIOJTOJICTHS, BBITIOTHSIBIINI UCKITIOYUTEIILHO CakpalbHYO0 QyHKIUION» [8, ¢. 372—373]. Jle-
Memika mo ¢gopMe HaOMHUHAET 3aMOK, MPEICTABIAIOMINUNA CO00M «IITOCKYIO cepeOpsSHYIO MIIACTHHY
OBAIHHOM WJIM TPSIMOYTOJIBHON (hopmbl. Ha HUX YacTO rpaBUpOBAIM aKCHOJOTHYECKYIO TPHUATLY
«CYacThe — JIONTOJIETHE — Kapbepay, N300paKeHHsI CBAIICHHBIX JKUBOTHBIX, JIETYUYUX MBIIIEH, 30110-
TBIX PBIOOK, IIBETOB, OjaroBemux ob6sakoB» [8, ¢. 373]. laHHBIN «3aMOK ClIeIOBAJIO CHUMATh IO
JOCTUKEHHUIO COBEpIICHHONETUs» [8, c. 374]. JlaHHbII puTyan He TOMOT JICHUBITY TIOB3POCIIETb.

Bpema. TemnopallbHBIMM MapKepamMu B JAHHOW CKa3Ke SIBIAIOTCA CJIOBA, COJEPIKAIIUE CEMBI
‘BpeMsi’+‘KOJIMYECTBO : «HECKOJIBKO JHEN» 3; ‘BpeMsi’+ ‘TIOJIHOCTBIO : «BECH ACHBY, «LIEIbII JCHbY;
Hape4YreM CO 3HAYCHHEM BPEMEHH: «Koraa» 2; o003HaueHWEe BO3pacTa: «BOoceMHamIaTh jet». C
Hayalia MOBECTBOBAHUS MOCJEI0BATEILHOCTh PA3BOPAUYUBAHUS UCTOPHH O «JICHHBOM MYkKe» obec-
MEYNBACTCS MCIOJIb30BAaHNEM JICKCHIECKUX €MHUII CO 3HaUYe€HWEM BpeMeHHU. B TkaHu 1moBecTBOBa-
HUsL OOJBIIYIO POJIb UTPAET JIEKCEMa «OJHAXKIBD», KOTOpas SBISETCS CUTHAJIOM BBOJa HOBOTO CO-
OBITHSI.

B kuraiickoit ckaszke «JIeHuBem» repoi Tak U OCTAETCSA B COCTOSIHUM MOKU3HEHHOU «IPEMOTBI»,
BezleT ce0s KaK MIIaJieHell TPEXMECIIYHOTO BO3pacTa, HAXOAIIUNCS B MIOJTHOW 3aBUCUMOCTH OT JKe-
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Hbl. B KMTaliCKON LIECHHOCTHOM KapTMHE MHpPa KOHUENT «JICHUBBIN YEJIOBEK» OLIEHUBAETCS OTpHIIA-
TEJBHO, TaK KaK MPOSBICHUE JICHU HAPYIIAET <«OKECTKO-CTPYKTYPUPOBAHHYIO CUCTEMY caM000pa3o-
BaHHUA», COOTBETCTBYIONIYIO y4eHHIO KOH(YIHaHCTBAa. B paMkax JaHHON KOHLIETLHHU Kaxaas ee
cTanus «0003HAYACTCS TIIArOIbHO-00BEKTHBIM OMHOMOM, UMCIOIIMM Kay3aTHBHOE 3HAYCHHE ‘ClIe-
Ja Tak, 9ToOkI..." » [9, ¢. 88], UTO COOTBETCTBYET KOHIICTITY «TPYAOTIOOUBBIN YEIIOBEKY.

TekcThl CKa30K MpOaHAIM3UPOBAHBI MO CIEAYIONIEH cXeMe: MMs IMepCOHaXka, MPOCTPAHCTBO,
JEUCTBUE, BpeMs. DTOT MOPSAAOK MO3BOJISET OXBATUTHh BCE KIIFOUEBbIE MOMEHTHI ITOBECTBOBAHUS U
BBISIBUTH COBMAJICHUS U Pa3JIMuUs B ICHHOCTHON KapTHHE MUpPA Pa3HbIX HAPOJIOB.

OOcy:xnenne. B QoabKIOpHBIX TEKCTaX pa3HBIX HAPOAOB 3aKOAMpPOBaHA IIEHHOCTHAs KapTHUHA
Mupa, 6a30BbIE MOJCIU TOBEICHUS, MIPUHITHIE B TOM WK WHOM oOmiectBe. C MO3UIMK JTHHTBO-
kyapTyponorun H.}O. Ky3HenoBa onpenensier, 4To JIeHb OLIEHUBAETCS OTPULIATEIIbHO, OHA «Mella-
€T YeJIOBEKY ce0sl peaan30BaTh», «JICHb OTIMYACTCS OT HEKETaHUS COBEPINATh JCUCTBUS TEM, YTO
OCO3HAETCSl KaK HEKOTOpPOE 0c000e COCTOSHUE)» — KaK «IIOHSATHAs W MPOCTUTENbHAs CIadoCTb» U
Kak «moBOJ AJig Jerkoit 3asuctu» [10, c. 171]. B.W. Kapacuk, U. JIu oTmeyarot, 4To cKa3kaMm xa-
pakTepHa Ha3uAATENbHOCTh, YHUBEPCATbHOCTD, STHOCTICHU(DPUUECKUE XapaKTEPUCTUKHU, BBIACISIOT
«3CTETUYECKOE OTHOIICHHE K PEATbHOCTHY, KIOYTHUTEIBHOCTh K POJUTEISIM», IIPUOPUTETHOCTH
KOJUJIGKTUBHOTO OJiara 1o CpaBHEHUIO C OJIarOM HHIWBUIYaIbHBIM», «OCTPYIO KPUTHUKY COIHAIIb-
HOM HECIPaBeUIMBOCTH» KaK XapaKTepHbIe 0COOCHHOCTH KUTalCKuxX cka3ok [11, ¢. 23]. C no3umumn
TeHJIEPHON JIMHTBUCTUKHU ONpeAenstoTes reraepHsie ponu nepconaxeit (O.C. Koctapuona, 2021),
paccMaTpuBarOTCA KOHIENTHI «MyX4uHa» U «keHiuHay (E.D. [Tanuenko, 2018), conocrasistores
TEKCThI (POJBKIOPHBIX CKA30K M UX peanusanus B cioxkere MynbTduibma «3omymka» (I1. Hluxas-
oBa, 2020) u ap. Ilpu TMCKYpCHBHOM aHANIM3€ TEKCTa CKAa3KU BO BHUMAaHUE MIPUHUMAIOTCS CTPYK-
TYpPHBIA aCHEKT, UHTEPTEKCTYyaJbHOCTh, YY€T COLMAIbHO-AUCKYPCUBHOIO KOHTeKcTa [12]. Yuer
aKCHOJIOTHYECKOTO TIo1x01a B chepe oOpa3zoBaHUs ClIOCOOCTBYET (DOPMHUPOBAHHIO «HAIIMOHATBHON
uaeHTUIHOCTH [13].

3akuiouenue. B HacTosiiiee BpeMsi O0IBINION UHTEPEC BBI3BIBAIOT KOTHUTUBHBIE UCCIIEI0BAHUS
JUCKypca, B TOM YHCII€ CKa304YHOTO. B TeKcTax CKa30K aKKyMYJIMPOBaH KU3HEHHBIN OMBIT HAPOAA,
OTpaXKaeTCsl COlMaIbHas MOJIETh OOIIECTBEHHOTO YCTPOWCTBA, JAC€TCS MPEACTABICHHE O 0a30BBIX
MOpPaJIbHO-HPABCTBEHHBIX YCTAaHOBKax M Jp. B CKa304HOM AMCKypce BBLACIAIOTCS OMIO3UIUU
«J100po / 370», «KpacoTa / ypoJICTBO», «O€IHbIN / OOTaThIi», «XOPOIIUMA / TI0X0H», «CBOU / 4y-
xoii» u ap. H.}O. Ky3nernoBa oTHOCUT quany «TpyA / TeHb» K TUIUYHBIM JUIS KyJIbTYPHOTO CO00-
miectBa kKoHuentaMm [10]. Tak, oOpa3 JIEHHBOTO YeIOBEKa MOXHO BBIJEIUTH B Ka3aXCKOM CKa3Kke
«Tpu neHtsas», B UPIIaHACKON CKa3ke «JIeHnBas KpacaBulla U €€ TETyLIKW», B KUTalCKOM CKa3ke «B
MOUCKAX YAOBOJIBCTBUS» U JIp. KOHIIENT «JIEHUBBINA YEIOBEK» UMEET OTPUIIATEIbHYI0 KOHHOTAIIHIO,
MIPUPOJIA €O ABJISIETCS AHTPOIOLUEHTPUYHON. B CKa304YHOM TUCKYpCe KOHLIETIT «JIE€HUBBINA YETOBEK»
COJICPXKUT SIPO — «HEKEJAHUE TPYIUTHCS», COOTBETCTBEHHO, UMEET CEMAHTHYECKYIO OMIO3HUIUIO
«TpynoNtoOuBhIN yenoBek». CeMaHTHUECKass CTPYKTypa KOHIIETTa «JICHUBBIA YETIOBEK» B PYCCKOM
HallMOHAJTBHOW KapTHUHE MHpa SIBJSETCS CIIOXKHOM, BKIIOYAET KaK OTPUIIATEIHLHO OICHHUBAEMBIi
KOMIIOHEHT, TaK M MOJIOXKUTEIbHBIN. DEHOMEH JIEHU B PYCCKOM SI3bIKOBOM CO3HAHUU 3aKJIIOUAETCS
B OOBEMHOCTH U Pa3MBITOCTH CaMOTO TIOHSTHS U CTOSIIETO 32 HUM KOHIIETITA, YTO YCTAHOBJICHO HA
MaTepuasne JEKCHKOTpadUuIecKnX, MapeMHOJIOTHYECKHX HCTOYHUKOB, OMpPEISICHUH CEMaHTHYe-
CKOM CTPYKTYpPHI Ha OCHOBE JIAaHHBIX aCCOIIMATHBHOTO CJIOBapsi, TEKCTaX CKa3oK. B kuTaiickom s3bI-
KOBOM CO3HAHUM KOHUENT <«JICHUBBIA YEIOBEK» MMEET OTPULIATEIbHYIO OLEHKY, TaK KaK HE COOT-
BETCTBYET NMPUHATON MOJIENT KOH(YIIMAHCTBA.
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«KbIVIMBIC» POMAHBIHBIH TAPUXU-9JEYMETTIK
KOHE JUCKYPCTBIK CUITATHI

Axoamna

Makamana Kpitaii Xanslk PecnyOnukacbiHaarsl Ka3ak oJeOMETIHIH KOPHEKTI OKIIACpiHiH Oipi
Kaxxpirymap [labnanynsiabie «KplIMbIc» poMaHbIHA TalAay jkacajifaH. byl 3epTTey >KyMbIChIHA
aTaJFaH eHOCKTIH HETi3rl KeHinmkepsepi, oJapablH 1IIKI OWJIapbl MEH CHIPTKbI OPTAaHbBIH OalIaHbICHI
TypaJibl IUCKYPCTHIK TYPFBIIaH KaH-)KaKThl curarTanaabl. Herisri ¢alyna kepkeM yakbIT IIEH Kop-
KEeM KEHICTIK YFhIMbIHA COMKEC OKHFayap OOJIBIN YKAaTKaH JQYipAiH LIBIHABIFBIHAH NIBIFATHIHBI aii-
ThUTFaH. JKa3yIIbIHBIH KOPKEM TYBIHABICHI IICUXOJIOTUSUIBIK 3ePTTEYAIH CaH TYPIi dIicTepi MeH To-
ClIIepiH KOJJaHy apKbUIbl KOPKEMJIETill Kypalgap/asl yinectipe OUIreHiri anblKTanaasl. bynax
0eJieK, eMip HIBIHIBIFBl MEH IIBIFApMajia CypeTTEeNreH yaKbIT MeH KeHICTIKTET1 CasCH KOHE dley-
METTIK KaKTBIFBICTap/bl KOpPKeM JieHreiae Oepe OUIreH jka3yIlbIHbIH IIeOepiiri Ae Tanjgay Hblca-
HBIHA aJTBIHA/IBI.

Conpaii-ak K. IllaOmaHyimeIHBIH anTHITOMIBIK «KBIIMBICY» pPOMAHBIHBIH KOPKEMIIIK-UACSIIBIK
epEeKILETIKTEPIH 3epTTel, OYTiHT1 KYH TYPFBICBIHAH capayay Ja FhUIBIMM MaKaJlaHbIH HET13T1 Makca-
ThI €TIll aJIbIHFAH. OJi KYHT'€ KEH ayKbIMJIbI 3€pTTEIIMETeH OYJ1 pOMaH/IbI Ka3ipri oie0ueTTany xKoHe
MOTIHTAHY FBUIBIMBIH/AFBl COHFBl TEHJCHIMS AUCKYPCTBIK HETi3/e Tanjgay Ke3zaemeli. OJIeMIIiK
KOHE OTAHJIBIK FaJIbIMIAP/IbIH OChl TEPMUHTE OANITaHBICTHI MIiKIpJIepi MEH TY)KBIPBIMAAPBIHA HIONY
xacanasel. JKa3ymisl KOJJaHBICHIHAAFB! TPAH3aAKIUSIIBIK KOHE SKCIO3UIUSIIBIK JUCKYPC TypiepiHe,
OasHaay KyieciHe MoH Oepiiesi.

Tyiiin ce3aep: pomaH, KEpKEM MOTIH, TUCKYpC, aBTOp, keiinkep, Kaxbikymap [1abpanybt
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HUCTOPUKO-COIUAJIBHBIN U JUCKYPCUBHBIA XAPAKTEP
POMAHA «ITPECTYIIJIEHUE»

Annomayus
B cratee mpoBenen anamm3 pomana «lIpectyminenue» Kaxesikymapa I1labpanyssl, ogHOTO U3
BHJIHBIX MIPEACTaBUTENCH Ka3zaxckoi ymrepatypbl B Kuraiickoit Hapomgnoit PecmyGnuke. B mannoi
HCCTIEI0BATENIbCKON paboTe MOAPOOHO OMKCAHBI B JUCKYPCUBHOM CMBICIIE OCHOBHBIE T€POU pOMa-
Ha, UX MBICITH W B3aMOCBS3b ¢ BHEITHEHN cpenoit. OcHOoBHAs (adyiia UCXOAUT U3 PEATbHOCTH dII0-
XU, B KOTOPOH COOBITHSI TPOUCXOISIT B COOTBETCTBUH C TIOHITHEM XYJIOKECTBEHHOTO BPEMEHHU U
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XyJ0KECTBEHHOI0 MPOCTPAHCTBA. XYJA0KECTBEHHOE MPOU3BEACHUE IUCATEIS ONPENEIAECTCS TEM,
YTO OH yMEJ COYETaTh BBIPA3UTEIbHBIE XYI0KECTBEHHbBIE CPEACTBA C MOMOILBIO PA3JIMYHBIX METO-
JIOB U MPUEMOB IMCHUXOJIOTMYECKOTO UCCIIEIOBaHUs. AHAIU3UPYETCS U MACTEPCTBO MUCATENs, KO-
TOPBIM CyMEJI Ha XYJOKECTBEHHOM YPOBHE II€pEllaThb pEaJbHOCTh JKU3HHU: B IPOU3BEICHUU
M300paKeHBI U TIOJTUTHYECKUE, U COITUATBHBIE KOH(IUKTH BPEMCHH.

Taxke OCHOBHAs I1€7Tb HAYYHOH CTaThH — U3YYHUTh XYI0KECTBEHHO-HJICOJIOTUYECKUE OCOOCHHO-
ctu mectutoMHoro pomana K. Mlabnanyner «I[Ipectyrienue» u nuddepeHpoBaTh €ro ¢ TOYKU
3peHUsl CETOHAIIHETO THS. B TO ke BpeMs 3TOT poMaH, eile TIy00Ko He M3ydeHHBIH, OyaeT mpo-
AQHAJIM3UPOBAH HAa OCHOBE JHMCKYpCa, HOBEHILErO0 HANpPaBJIEHUS COBPEMEHHOM JIMTEPATYPBI U TEK-
cronoruu. IIpoBeaeH 0030p MHEHUH W BBIBOJIOB MUPOBBIX U OTCUECTBEHHBIX YYEHBIX IO OTHO-
HICHUIO K 3TOMY TEPMHHY. AKIIEHT JI€JaeTCsl Ha TUIAX TPAH3aKIMOHHOTO U SKCHA3UIIMOHHOTO JIUC-
Kypca, HCHOJIb3YEMbIX NTUCATENIEM, U CHCTEME IIOBECTBOBAHUS.

KuroueBble ciioBa: pomMaH, Xy/10)KECTBEHHBIN TEKCT, TUCKYpC, aBTOp, repoit, Kaxeikymap 111a6-
JAHYJIbL.

Akish N.1, Mursal A.>"

YInstitute of Literature and Art named after M.O. Auezova
2Abai Kazakh National Pedagogical University
Almaty, Kazakhstan
*e-mail: aigerimmursal@mail.ru

HISTORICAL, SOCIAL AND DISCURSIVE CHARACTER
OF THE NOVEL "CRIME"

Abstract

The article analyzes the novel "Crime" by Kazhykumar Shabdanovich, one of the prominent
representatives of Kazakh literature in the People's Republic of China. This research paper details in
a discursive sense the main characters of this work, their inner thoughts and the interrelationship of
the external environment. In the paper, the main fabula comes from the reality of the era, in which
the events take place following the concept of artistic time and artistic space. The writer's artistic
work is determined by the fact that he was able to combine artistic means through various methods
and techniques of psychological research. In addition, the the writer's skill is analyzed, who was
able to convey on an artistic level the reality of life and the political and social conflicts of time and
space depicted in the work. Also, the main goal of the scientific article is to study the artistic and
ideological features of K. Shabdanuly’s six-volume novel “Crime” and differentiate it from the
perspective of today.

The main scientific goal of the article is to study the artistic and ideological features of the six-
volume novel by K.Shabdanuly's novel "Crime™ and differentiate it from the perspective of today.
At the same time, this novel, which has not yet received widespread study, will be analyzed based
on discourse, the latest trend in modern literature and textual criticism. The opinions and
conclusions of world and domestic scientists related to this term are considered. Emphasis is placed
on the types of transactional and expository discourse used by the writer and the narrative system.

Keywords: novel, artistic text, discourse, author, hero, Kazhykumar Shabdanuly.

Kipicne. Kaxpirymap [Ila6nanynbiabiH «KplIMBIC» aTThl aTaKThl POMAHbI alThl KiTallTaH Typa-
TeIHBI Oenrimi. Kazak oneOueTiHIH TapuxblHAa MYHJAl KeJemJli MPO3aJbIK TYBIHIBI OOJIMaraHbI
onebueT mexipeciHeH jkakebl MaiM. Kepkem oMbIMBI3/IbI HIBIpKAY OUiKKe keTepreH M. Oye30BTiH
«Abaif KO POMaH-3IIONESACH TOPTTOMIBIK O0sica, X. ECeH)KaHOBTHIH « AKXANBIKY) JETeH poMa-
HBl YII TOMHaH TypaThiH. OnaH KeiliH a3bplUiFaH «AraibiHIbl JKYHICOBTEpP» OCHI TPHIIOTUSHBIH
YKaJIFAaChl PETIH/I€ TAHBUIBIT, OAPIIBIFEI O€C KiTal JeM alThIIaThIH.

JlyHuexys1 onebueTinie MyHaail TOMJIBIKTap CUPEK >Ka3bUIaThIH/BIKTAH /1a, OJap/blH KeJeMiHe
OaiiaHbICTHl apHalbl aTayiap KojjaHblIa OepMeiiai ekeH. FamamTop MeH 6acka aa KoyiFa TYCKEeH
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onebuerTepi aKkTapMmaan KaparaH Ke3je, OipiHI )KaKTaH Ka3bUIFaH aJlThHITOMIIBIK IIbIFapMaHbIH
OOJIMBICBIHA KATBICTHI apHaiibl TepMuH kesnecrienl. [Tutep Jukcon: «bipinmii kaktan OasHaay —
OaranplK IIAKKa HIETiHIC )Kacay MEH afaMy Ce3IMAEP/Al KYHe KEeTKi3yre KOMEKTece1i» e TYXKbI-
peiMaaiinel [1, 22-6.]. bi3 Tangay HpIcaHbIHA ajlFaH OCBIHAY KOJIEM/II AIOMesaH KOPIHETIH HETi3Ti
OasHIayIIbI-HappaTOp — Oac KeHinkepiH o31. SIFrHu, OyJI KepKeM HIblFapMa TyTacTai nepiik Oi-
piHIIi XakTaH OasHAanaasl. bipak aBTOp-HAppaTOPIBIH HIBIFAPMAHBIH Keil coTTepine OasHaayIbIH
e3re (hopmanapbiHa J1a M€K apThII OTHIPATHIHBIH aliTa KETKEHIMI3 JKOH.

«KpuIMBIC» poMaHbIHAA OasHIAYABIH CaH TYPl OKUFaJIap JKEJICIHIH TUHAMHKAChIHA coiikec Oip-
OipiH aJIMacTBIPBIN, OKBIPMAH/bI >KaJIBIKTRIPMAUTHIHAAN IeOCpIIIKIeH KONIaHbUIFaH. ABTOP OKH-
Fallapbl SKeTKi3yJle Kyprak OasiHIaylaH MeEHNiHIIe anmaK OoJbll, OJapAblH 3IKCIPECCHUBTI-
AMOIMOHANIBI  OOSyBIH KalbIHAaTa cyperreimi. Kepkemmik jKenmiciH KeHinmKepiH 1ImKi Kai-
KYHiHEeH, ilIKi aprmajblcTapbiHaH Xxabapap eTeTiH ICUXOJOTH3MMEH dpJiei Tycesi.

Fanem 3. @peiin: «bizaig 6apmra OutiMiMiz caHaMeH OalIaHbICTBI. TINTI BIPBIKCHI3BIKTHIH ©31H
013 OHBI CaHAIBUIBIKKA alHANABIPY apKbUIbI TOMIIbUIAN anambi3» [2, 144-6.] neitai. Onerte eMipoa-
STH]TBIK TIIBIFapMaiapaa 0amaHblH KO3Kapackl OIpTIHIACT KaIbIITaCATHIHBI, OMIP CypeTTepi MeH TYpi
KYOBLIBICTApIbIH CaHa-Ce3IMHIH JUHAMHKAIBIK ©CyiHEe ocep €TeTiHi, YJIKEHIeH Ke3[le COJI caHa-
ce3iMHiH OipTiHzen O6ackalia curarka ue 0ojia 6acTalThIHBI, KeHJIe TIINTI alFalllKbICBIHAH Oackaria
OO0JIBIM, ©3repicKe TYCEeTiHI MaJiM. SIFHU, eMipaiH TYpii KeaeprijiepiHeH KeiiH HeMece KyaHbIIITa-
pBIHAH COH ac KeHiNKep »aHallla KOPBITBIHABLIAP KacayFa MOKOyp Oonaibl, epikci3 e3repicke
Tycin, *aHama Oip cUraTTap/bl UEJIEeHYl alaMHBIH ©CKEH OpTaChIHA, TAPUXHU-INICYMETTIK YKaFIasiT-
TapFa TikeJel OalTaHbICTHI.

bipinmni kitaOeinbiH okuranapbl burabin (burabbut) Gama ke3iHeH OacTam, CTYAEHTTIK >KbLia-
pBIHA JICHIHT1 apanblKKa co3burraH. KitantelH OipiHIm OeTiHeH OacTtam-ak 0ac KeHinmkepAaiH OalabiK
[IaKTaH KOPTeH eMip KUBIHABIKTaphl OipiHII KaKTaH OasHaana OacTaidipl. AJl IIBIFapMaHbIH Kep-
KEeM YaKbIThl MEH KOPKEM KEHICITIriH Oapiail oThIpbIn, OyJl alThUIFaH KEHiMKepAiH aBTOPABIH 31
JieT MaibIMIayFa OKBIPMaHHBIH TOJIBIK KYKBIFBI Oap.

Ocsl apana eckepte KeTeTiH Oip jkarmaail — 6ac KeHinmKep/IiH eciMi anThl ToMza na 6ipece bura-
611, el 6ipae burabbin 60bII €Ki TYpIll JKa3bUIbI XKyp. KiTanTelH bIHFalibIHA Kapail Tangay Oa-
PBICBIH/IA OCBI €Ki €CIMHIH KaTap >KYpill Kalybl Ja COJ 9PTYPJIi >Ka3bUIyABIH cangapbiHaH. JKammsl
HIbIFapMaHbIH O1piHIII KiTaObIHBIH OKuFranapel buradin (buraObu) Oana ke3iHeH Oacral, CTyAEHT-
TIK KBUIAApbIHA JCHWIHT1 apalibIKKa cO3bUIFaH. KiTanThlH COHBIHIA KEHMINMKep olli JKUbIpMara KeTe
KoiMaca Ja, caHa-ce3iMi ecCill, epTe eceireH, KanbnTackan 0036ana. OHbIH caHACBIH, OMipre JereH
Ke3KapacTapbl epTe eCeiTKeH — JIMHAMUKaJbl TypAe OacTaH KEIIKEH OKHFalapbl MEH TYPJl aybIp-
THambUIbIKTaphl. JKac OanaHblH OOMBIHAH epecek aJamFa JalbIKThl OOIMBIC-OITIMHIH KAaJbINTAC-
KaHJIBIFbIH, IIBIFApMaarbl Keil 5MHU301Tapia KOPiHiC TaybIl OTHIPYbIHAH aHBIK OAKaJIbI.

gjicreme. 3epTTey KYMBICBIHBIH MaTepuainbl petinae K. [IladnanyibiabiH anThIToMIbK «Keli-
MBIC» POMAaHBI >KOHE OTaHJBIK, IIETENIIK FaIbIMIAPbIH 3epTTeyjepi Herire anbiHabl. COHbIMEH
Karap JUCKYypC MOCENeCiH KapacThIpFaHIa, 3epTTeyMis3re Heri3 OonaThlH eHOeKTep i FaHa maiiia-
JIaHJTBIK.

Makasansl xa3y OapbIChIH/IA 3€PTTEY dICTEpl PETIH/E FRUIBIMU JKOHE 9e0u Tanaay >Kyprisii-
T, COHBIMEH KaTap TYMHYCKalaapra HETi3/IeNTeH Kylelney, calbICThIpMalbI-CaJFacThpMalbl capa-
Jay Tociaaepi KOMIaHbUIIbl. JKacanFraH TYKbIpbIMAaMalap MEH KOPBITBIHIBLIAP HAKTHI JIOHEKTEep-
MEH HeTi3/Ieil, MbICaJIJapMEeH KOpCeTUI .

HoTu:kenep meH Tajakbuiayiaap. Kepkem MoTiHAI Tanjayaa HEri3re ajiblll OTHIPFaH TUCKYPC
YFBIMBI JKalJIbl Ka3aK FajdbIMIaphl OCHl KYHT€ JEHIH KONTETeH 3epTTeysiep JKYpri3ai. Atam aWtap
6oncak, XK. CyneiimenoBa, I'. bypkitoaesa, /]. beticen6exoBa, b. Kanuyinei, K. Caguposa, b. Cane-
HOBa koHe T.0. Fanbimaap. H. Hazap6aeB mibirapManapbslH HApPaTUBTIK JKOHE JUCKYPBICTHIK TYPFbI-
na Kapactelprad onebuet 3eprreyiuici E. XyarGekynbl Oyn yrbiMFa « TUIIIK KOMMYHUKALUS TYPI.
Ken menOep/e, TUCKypC YaKbITTBIH MOJICHU TUIAIK KOHTeKCTi. OFaH pyXaHU-UACOIOTHSIIBIK MYpa,
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Ke3Kapac, QTYHHETaHbIM Kipemi. Tap MarbiHama, MTUCKYypC JAeN KaHaad Ja OOJMAachlH MAaFbIHAJIBI,
KYH/JIbI 1C-OpeKeTTiH (aKTiHIH) HAKThI TULMIK IIBIHIBIFBIH alTaab», — e aHbIKTaMa oeperi [3].

By TakpIphin meTeNnAiK FalbIMAapAbIH TapalblHaH KOITel 3epTTenl. bactankpiia «auckype»
YFBIMBI JINHTBUCTUKAJIBIK TYPFbI/Ia FaAHA 3€PTTENII KeNi. YaKbIT oTe Keyie Oy YFBIMHBIH KOJIJJaHbI-
Jy asichl KEHII, «TUI K9HE TMCKYpPC» JIeN KapacThIpblia 6acTanbl. beabrusislk auHrauct 3. brouc-
CEHC OCBhl TaKBIPBINIKA KATHICTHI OTKEH FACHIPJbIH KbIPKBIHIIBI JKbUIJApbIHAH OacTam-aK KeITereH
3epTTeyJiep XKYPri3il, HOTHXKEIep KopceTTi [4].

Keiiin kemne Oys1 YFRIMHBIH MOTIH 1IIIHACTI POl XKaiibl 3epTTeyiep naiaa 6oa 6actaasl. Mace-
neH, ranbiM Kpecc MOTIHHIH KypbUIBIMBIHIAFbI KOPIiHICI >Kailibl MbIHAJIAl TYXKBIPBIM >Kacaibl:
«/lucKypc MOTIHHIH KYPBUIBIMBIH/IA TTali1a OOJIBII, TYpJeHin oTbipaabl. Kakcel 6ip MoTiH 60IMachkiH
OHBIH 1IIiHJIe OlpHEIIe AUCKYPCTHI Ke3aectipe anambi3. Keige Oip MoTiHHIH immiHAe OipHerie Oip-
OipiHe MarblHACHI YKaFbIHAH Kapama-KaMllbl IUCKypcTap KOJJAaHbIC Ta0ybl MYMKIH,» — JI€M TYKbI-
PBIM JKacaiel [5, 27-0.]. SIFHH, FaIBIMHBIH TYKBIPHIMBIHA M€K apTCaK, MOTIH ©3 KYPBUIBIMBIH ©3-
repTei cakTaiabl 1a, IMCKYPC MOTIH 1IIIH/IE XKaFdaira Kapail TypJaeHIil OThIpaibl.

Axn raneim J]. ['peliGepain mikipiHe cyHeHCeK, OJl TUCKYpPCThI casicu MaTiHaep, BAK Oerinneri
aKmaparTap MeH MaTepuaiiap Herizinae Ty KbeIpeiMaap xacaiasl [6, 301-6.]. Famsim P. XKocnuu ne
JTUCKYPCTBI OCBI HET13/1€ kKikTel kepcerendi [7, 195-6.].

An moTiHgeri (OHBIH 1HIIHAE MOATUKAIIBIK MOTIHAEP) «IUCKYpPC» YFbIMbIHA OaimaHbIcThl DpaH-
y3 MekteOiHiH exinaepi XK. Kyptur men M. @yKoHBIH AMCKYPCKa KATBICTHI MiKipJepi MaHBI3bIH
woiimaii keneni. XK. Kyprun: «®opMyna OoibIHIIA TapUXU KAATHIH KaliHAp KO37epi TUCKYPCTHIK
KEHICTIKKE TYCKEHJE IMilIiHI e3repicTepre yinbipaiiapy» [8, 99-6.]. An M. ®dyko Oyran neiin
«IUCKYpC OYJT «OYpBIH aTHUIFaH» JKOHE «EIIKAIIaH alThIIIMAWTRIH» CHHTE3» [9, 27-0.] AereH mikip
Oinmiprex. SIFrHu, FalbIMAApAbIH OCbl aWTHUIFaH MIKIPJIEPIH HETI3re ajcak, JUCKYpC MOTIHHIH all-
Falkbl (hopmMacbiHa AUCKYPC €HE OTBIPHII, OHBIH SJIEYMETTIK JKOHE TapUXU MOHIH ©3repTil, OFaH
KocbIMIia MoH ycren oteipansl. K. labnanynbmey « KpUIMBIC) pOMaHBIH Tajiayna OChl MOTiHTE
KATBICTBI TYXKBIPBIMIAP/IbI 0ACTHI HET13T€ aJJIbIK.

«KpImmbIc» poMaHBIHBIH OipiHIIl KiTaObIHAA Oana KeHinmKepiH Ke3KapachIHBIH KaJlbIITAacy, 6Ccy
JMHAMUKACBIHBIH JaMybl IIAIIaH. By yaepic o MeKTen j>KachlHa JKeTIeW TYPBII-aK TYpJli dIH-
301Tap apKbUIBI Ky3ere aca Oacraiinpl. XKanmbl keWinkepaiH anaM peTiHAeri KO3KapachIHBIH OCy
KOJIBI JKeen. by apaga MiHe3-KYJIbIK, KO3Kapac 3BOIIOIUSCHIHBIH KaJIbIITACYbl JUMHAMUKAIBIK Yp-
nicke ue. Keiinkep OamaHbIH CaHACBIH T€3 €CEUTIN, KaH JTYHUECIH TOJIKBITHIIT OTHIPATHIH (aKTOp-
Jap — JKacTail KepreH oAIETCI3IK MeH MeHAeNIK, Typili KUSHATTap, aifHalagarsl agaMIapibiH, oci-
pece OallaHbIH aTa-aHACHIHBIH OachlHAH KEIIKEH 30PJIBIK-30MOBUIBIKTAPHI, AKBIH KacallFaH HaKaK-
TaH-HaKaK OipeyJsiepaiH KOPIbIK KOPCETY1 KOHE T.0.

bactanksl Geniminge OanaHbH, sFHU Oac keiinkepi burabunaiy (Gipeynep ochl KbUlIapbl OHBI
«Kaykap» nmen Te ataiifibl) oKe-IIeIeCiHIH Kalai KaJbllTachlll, Kalail YHJIECHTeHI oJlap/IbIH KOpPreH
#o01p-kananapel OasHaanaael. OCkl TycTapa aBTOp ©31 alThIN OThIpFaH OKUFaIapAbl YIIIHIII JKaK-
TaH CypeTTeyre MaKOYp. «Ax, onviy Avicana, Hypcana oetimin ininepi akeci oniciMen-ax KblIMblCKA
Kipinmap 6onvinmol. JKeinayvlk 6onvin anvinmel. Kacipemmen onzeni dcypeen wiewieHiy KynazvlH
bIHRLIPYIAN, MUBIH ULYKbIN Jice2eHoell KYHOI3-myHi bebeynen ken omvipadwl eken» [10, 12-6.].

JIuckypc — OYJ1 SKCTPATMHTBUCTUKAJIBIK-TIPArMATUKAIIBIK, 9JIEyMETTIK-MOJICHH, MTCUXOJIOTHSITBIK
KoHe 06acka 1a (akropiaapMeH OailTaHBICTHIPATHIH KUBIHTBIK MaFbIHAIBI MATiH. O KeHinkepiepain
@3apa KapbIM-KaThIHAChIHA KATHICATBIH KOMIIOHEHT PETiHJIE )KOHE OJIAp/IbIH CaHACHIHBIH (KOTHUTHB-
TIK YJepicTep) KOMIOHEHTI peTiHJe KapacThlpbliaThiH ceiey timi [11, 311-6.]. ABTOp agam ncu-
XOJIOTUSICBIHBIH 6CYi, ©3repyi TiKelel KOFaMIbIK OpTara OailaHbICThI €KEeHIH HAKThI IEPCOHAXKIAp-
IbIH O1p-0ipiMeH KapbIM-KaThIHACKHI apKbUIbl OeifHenen xeTkizeni. FansiM b. MaliTaHOBTBIH 3epTTe-
yiame: «KahapMaHHBIH pyXaHU olleMiH, jKaH CBIPBIH JKETKI3y aMall-ToCUIAEPIHIH KUBIHTHIFBl HEMe-
Ce UJICSITBIK-ICTETHKANBIK, IIBIFAPMAIIBUIBIK (heHOMEH — Ticuxonorusmy» [12, 4-6.].
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Bipiamn kitanTa ochl TYpFBIJA Ha3ap aylapThiH Keinkepnepain 6ipi — blaTeikOait. bacrankpiia
cabaKTacTapbIHBIH apachlH/Ia KUKUDKIHIE HEri3 OOJIbIN, ©3iHIH TEHTEKTIIT MEH €CEPCOKTHIFhIHBIH
canapblHaH Ki0i Ty3y *KarbIMIbl KeHiIKepiepre YPhIHbIN KYPETiH Oy OanaHbIH caHackl OipTiHAEn
e3repicke Tyce Oactaiifpl. bac keitinkep buraOblin ekeyiHiH apachl 1a UT MIEH MBICBIKTal Jypaapas-
IbIKKA yi1acKaH OonatbiH. Kene-kene OysapablH KOFaMFa JIereH Ke3KapacTapblHbIH YiHJIecyi, COHbIH
HOTIDKECIHJIE TaTyJIacybl EKeYiHiH e3apa TyciHicyiHe, 6ip OaFbITTa )KYMBIC ICTE€yiHE aJIbIN KeJei.

CeiiTir, oKpIpMaHHBIH OyJ1 ekeyl Oip-OipiMeH OiTicriec AYIITIAaHbIKKA Yiacap JAen KYTeTiH yMITi
XKy3ere acnait Kanazel. TinTi Oy ekeyiHiH OipiHCi3-0ipl Typa amManThIH, Oip-0ipiH KOJaam XypeTiH
BIHTAMAKTACTBIFBI CCHIMCI3 JIEHIel/Ie CUSKThI KOPIHICHIMEH, KaKbIHIACYbIHA HET13 OOJIFaH — aFbIM-
JaFbl cascu Karjaimap. MiHe3-KyJIBIKTapbIHbIH, KEKEJIEHI'€H KO3KapacTapblHbIH albIpMalllblIbIK-
TapbIHAa KapamacTaH, eKeyiH OIPIKTIPETiH — 63 YIThIHA, XaJIKbIHA JIETCH CYWICTICHIIIUTIK, TAaTPUOTTHIK
ce3iM. KitanTeiH coHbIHA Kapail bIHTHIKOANHIBIH KOIIMTiIel CasiCH JKaFblHAH IIBIHBIFBIN, KONTETeH
AKaFBIMIIbl 1CTEPre MYPBIHJBIK OOJIbIN XKYpPreHiH OalikaiiMbi3. ByHbIH €31 — ajiaM jKaHBIHBIH 3BOJIIO-
LUSCBl TAPUXU-CASCH JKaFlailylapra TiKeJe KaThICThl eKeHAIrH JaeielTiH (hakropiap.

ANTHI TOMHAH TYPAThIH aca KeJIEM/1 TyBIHABLIAFbl KeHIKepIiep CaHBIHBIH OISy OOITyhl MyM-
ki emec. OcbIHIIaMa MOJI KeHinkepaep/iH OapliachklH KamTy, OJapblH XapakTepliepiHe, MiHe3-
KYJIBIKTapblHa, QJIEYyMETTIK YCTaHbIMJaphl MEH CasiCU Ko3KapacTapblHa Tajjiay jkacay LIaFblH MaKa-
nana MyMKiH e emec. COHIBIKTaH KeWOip HeTi3ruiepiHiH FaHa aTTapblH aTail OTHIPHII, aJaM KO-
JIOTHSIChIHA KATBICTBI MOCeJIeNiep casicl OKUFallapblH (OHBIHIA JKYPETIHAEPIH FaHa aTaln alTKaHbI-
MBI3 JK6H Jen Ou1eMi3. AxaM TaburaThl MEH 0acTanKbl YCTaHBIMAAPBIHBIH JUHAMUKAJIBIK TYPFbIAAH
IIAIIIaH ©3repyiH KOpCceTeTiH Keiinkeprep ne koK emec. OmapbiH inriHeH Oipinmi kitanta Kenec
OKIMETI OpHaFaHHaH KeWiH KOMMYHHCTIKKE OTIIl aJlblll, eJIre KbICHIM KOPCETETIH KeHiNKepiepaiH
KarapblHJa aiTeiaThiH CaHatnail MeH AkTail OeifHenepiH ecke ajcak Ta )KETKUIKTI. bynap — ka3ak
oneOueTiHae OypbIHHAH KE3JIECETIH Al all Jece, 0ac alaThlH KOIIMIT KOKCOKKAaH KOMMYHHCTED.
YKIMETTIH TalChIpMachlH apThIFIMEH OpPBbIHJAY YIUIH ThIpAIlTaHbIN, ©31HIH araibIH-TyFaHAapbIHA,
&KepJiecTepiHe KbICBIM KOPCETETIH HaFbI3 KaHbl CYHBIK OeJICeHiIep.

Faneim M. bazap06aeBtoiH: «KaliceiOip kepkeM mibiFapMa 0oJica 1a, OHbIH TYIKI MaKcaThl, Ues-
CBl aJamMJIap/IbIH KUMbLIbI, MiHE3-KYJIKbI apKbUIbI HISIIUIMEK», — JETeH MIKIPIH eCKepceK, OChIHAaN
1IIK1 TapThICTAp aFrbIMBbI LIBIFAPMAHBIH YaKUFAChIH 1p1 KaKThIFbICTapFa OacTaisl [13, 195-6.]. Mine,
OCBIHJIAal apaiac-Kypayiac agaMaapabiH Oip-OipiHe skay OO MIBIFYBI, OJI JIa COJI ajlacambipaH Ke3Jie
OpBIH aJlaThIH OMIpP/IiH allbl IIBIHBIFBI €KEHIITT CO3Ci3.

XKac 6036ananbH, arHu, buraObabiH Hypus neren OoifkeTKeHre BIKbUIACHI aybll, aKbIPbIHA
OJ1 BIKBUTACTHIH FAIIBIKTHIK Ce3iMTe YiIacysl 1a HaHBIMBL. bacTankeina HO31K, KOl HopceneH xabapbl
KOK Kac KbI3JIbIH OIpTiHJEN NaTPUOTTHIK CE3IMIHIH OSIHYBI, COMTII TYpJi Casich opeKeTTepAiH IIeT
KaFbIHaH KepiHic Ta0ybl ]a CaHaHbBIH O©CYiHIH ocepiHeH. EH akpipbiHia bruraObii skaHbIHAAN JKaKChI
KepeTiH OyJ1 OoibkeTkeH O1p GoaMallbl ICTEH YCTalbll Kanalabl 1a, TYTKbIHFA Tyceai. Ochl oHriMe-
HiH COHBIHA Kapail OKbIpMaH/bl Aip €TKi3eTiH — OoixeTkeH Hypus MeH OHBIH oKeci Ka3a 00Jibl Je-
reH CcybIK Xxabap. Ocbl apajia »ac KbI3/IbIH ©CiIl, CAHACBIHBIH YJIFAIObIH, KOFAM/IBIK ICKE apajacyblH,
©3 XaJKbIHA JIET€H YKaHAIIbIPJIBIFbIHBIH 9CEPIHEH OKTEM KYILIKE, UMIEPUATUCTIK XaH3y OKIMETIHIH
TereypiHiHe Kapchl TYPYBIH COJ JKbUITapAaFbl eMip HIBIHABIFEI en 011y kepek. by apana 613 agam
HBOJIIOLUSCHIHBIH ©CY1, JaMybl Typajbl TYCIHIKTIH HaKThl KOPiHICIHE Kyd O0IaMBbI3.

Hypus ecimai e31HIH FalIbIFbIHAH Kanusga albIpbUIbIN KajFaH buraObia cost CyMIKTICIH KaHAan
Karaaiaa Kypcee jae, ympItap emec. JKyperiH kayjaraH achlil OeifHEeHI Keiije Kusjian Ta KeTeTiHl
COHJBIKTaH. OCTIN KYpreH 3aMaH/Aa COJl CYHIKTICIHE YKCAWTBhIH Tarbl Oip OOMKETKEH YIIBIPACHII,
JKYPETiHIH Jip eTe Kaxybl Maxa00art JAereH ce3IMHIH KaHJal >Karaaiiaa 1a emmnenTiHairiaiyg 0ip ke-
3€KTi KepiHicl 6oJica Kepek.

KepkeMm mibirapManblH 031 — JUCKYpC, ce0edl cypeTKep/IiH OKbIpMaHFa KapbIM-KAThIHACKI KOHE
KOTHUTHBTI, 3CTETHKAIIBIK-TAHBIMBIK aKIapaTrTapIsl 0epyi, KOFaMIBIK OpTaIarbkl OPTYPIIi KeJIEHCI3
OKHFayap/ibl OastHIaybl, COJl apKbUIbI YKEKEe aJlaMHBIH pyXaHHU dJIeMiHE ocep eTyiMeH iCKe acajbl —
[14, 11-6.]. Kpickama aiiTKaHJa, KOPKEM IIbIFapMa JKa3FaHla CypeTKep ©3 TaHBIM-TYHCIriHe cail
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KYpacThIPbUIFaH JUCKYPCTHIH 3aHIBUIBIKTAPBIH €CKEpMece, KOPKEM TYBIHIBI OMIp IILIH/IBIFBIHA JKa-
Haca ajJMaraH/bIKTaH, KOIIJIIK OKbIPMaHHBIH BIKbUIAChIHA OesieHe anmMaiiapl. LlIpIFapMambuibiK
KHUSJICHI3 KOPKEM TYBIHBI Kacaamaiasl. [LIbFapMamblIblK KUST — KOPKEM TYBIHABIHBIH ©6H OOWBIH-
Jla aBTOPJBIH Ka3ybIMEH KaTap KYPIll OTBIPAThIH KYpZAeJNi CypeTKepiiK MPOLECTiH KaiHapbl. by
Typaiibl akajgeMuk 3. Kabmonos: «...TBopuecTBONBIK (haHTa3Ms, SIKW OMJAH MIBIFApy — MIbIFapMasa
CyperTesiep IIBIHABIKTAH IIajFail )aTKaH OKbIC HOPCE €MeC, COJI IIBIHIBIKTHI CYPBINTAYy, capaiay
TOCUJII; IIBIHIBIKKA CyapbUIFaH aJaM TYJIFACBIH dpi KUHAKTAY, opi Japajiay TOCiIi» JereH O0naThiH
[15, 91-6.].

«KpUIMBIC» pOMaHBIHBIH aiThl KiTaObl ja TyremimMeH KplTaligarbl Ka3aK XaJKbIHBIH Kacipet-
KairpicbiHa TOMNBL. [lIpiFapmanbiH atel «KpUTMBIC) OONFaHBIMEH, 0ac KEHINKep MIBIH MOHIHJETI
KBIJIMBIC jKacayFra OerimMiaimiri mamaibl. JKa3pIKChI3 JKara IIeTiI KYPreH XaldblKThl UMIICPUAITUCTIK,
OTapUIBUIIBLIK MUFBUIIAFBI OMITIK Heepi «O0aHab eTl, «KBIIMBICKEP) JIel HeOlp OaJieHl YHiI-Terin,
iCKe anFpIChI3 KbII TacTai el Kail skepre e exi mapTUsSHbIH HemMece eKi TYpili OMIiK uenepinin Oip-
OipiMeH COFbICKaHBbI Ke3iHze, coHblH iminae Yan Kait [1lu men Mao L[3enyn OactaraH OOJbIIEBUK-
TIK HUETTET1 9CKepJiep COFBICHIHBIH Jie01 KpITaliIbIH COHAY CONTYCTIriH/E )KaTKaH a3 FaHa XYpT Ka-
3aKTHI XKoHE 0acKa Jla MYCBUIMaH XaJIBIKTapbIH Koca mapruabl. OcblHAY KaH]IbI TEKETipecTe OalbIp-
FbI TYPFBIHAAP/IBIH Kall KaFbIHAH Jla YThUIATHIHBI KOTI.

Kepkem onebuer AUCKYpPCHIHBIH €pPEKIIeNirT — KOMMYHUKATUBTI OKUFaFa KaThICYIIBLUIAP/IbIH Ke-
HICTIKTIK, yaKbITTBIK ITapaMeTpiep KarblHaH Oip-Oipine Oaiimanpichl O0aMalapl. OKbIpMaH MEH aB-
TOp Op KEHICTIKTe, 6acKka yakKbITTa OOJybI Ja MYMKiH, OKbIpMaH aBTOP TypaJibl elTeHe OilMeyl ae
MYMKiH. Bipak MoTiHre KaThICThl OKbIpMaH KOMMYHHUKATHBTI CTPATETUSHBI, aBTOPBIH MaKCaThIH
Oimyre ThIpBICaabI [16].

YuriHmi Kitanka AeliHri cypeTTep/ie a3blll-TO3FaH XaJbIKThIH, 9Cipece albICTaFbl aybll TYPFbIH-
JApbIHBIH KYHKOpPICTEpl COHIIANBIKTHI ayblp. Keiine 6a36ipeynep 6ip y3iM HaH Taba anmaii, KHHAJ-
ca, CHJII Oipeyrepi coJt a3bIl-TO3FaH OyKapa KYPTTHIH YCTIHEH KYH Kopill, OalbIn xatael. MyHan
anacamblpaH 3aMaHAa KOFaMJIBIK-OJIEYMETTIK TONTap/AblH HeOIp KhIPTHICTAPHI AllIbUIBIM, aJJIbIHFbI
IUTaHFA LWIBIFATBIHBI — ajiaM OaslachIHBIH OYPBIH-COH/IbI TYCIHE JIe Kipill KepMereH TYpJl TaFabIpia-
pBl. ByphiH jxakchl 601 )KypreH, 01p-01piMEH ChIIIAChIN KYPreH agamaapablH 0T JKbIPTHICHII, KO-
picreii keTkeHiepi KaHiama. Hemece kepiciniie, 6ip-0ipiH »KaT caHam, OHIIIA KaybllINai, ajabICTaH
FaHa aMaHJacaThIHJAp KUBIH-KBICTAYy coTTepie Oenrini Oip cebenTepMeH KON YCTAacKaH, TIMTi Ky-
ITIAKTACKaH aKbIH JKaHIapFra aifHaIaabl. OJICYMETTIK-TAPUXU OKUFATIAp/IbIH asChIH/IA OTETIH OCHIH-
Jail TaFapIpaap KiTanTapAblH OpKaWChICHIHAA /1a YIITbIpacalbl KoHE ©3/1epiHIH Keibip Tpare usibK
HeMece KOJUTH3USIIBIK CHUTIATTapbIMEH OKBIPMaHIAP/IbIH €CIHIE Kalbll, ce3IMTall XKaHAapabl imTen
€HIPETEeTIH JEHIelre /e KEeTKI3UIreH. OJIeyMETTIK-CasiCl KaNIIbUIBIKTAp/IbIH JKEKeJIereH ajaMjap-
JIBIH TaF[bIpJapbl MEH OJapJbIH apachlHIAFbl YCTAHBIM KAHIIBUIBIKTAPhl apKbLIBI KepceTe Oimyi —
Kas3ylIbl MEOEPIIIriHiH e1eyli YIIKbIHIAPHhI.

KopsiTbinabl. Kitan KpiTali MeMiekeTiHIET1 Ka3aK XaJKbIHBIH >KUBIPMACBIHIIBI FACKIPBIH Op-
Ta TYCHIH/AA Oip KUBIH-KBICTAY 3aMaHfa Tan OOJFaHbIH, HAKAKTAH HAKaK CasCh KYPECTepAiH Kyp-
OaHJIBIFBIHA YIIBIPAaFaHbIH, OJIAH IIBIFAp JKOJIBI 13/1CT1 alacypraH >KaHIap IbIH JKaH AYHUECIH, aJaMu
OeT-MiIIHIH aKTapa KepceTyIMeH epeKIlle.

HIerrapma Tapuxu OKUFaJIapIbIH HETi31H/IE XKa3bUIFaHIBIKTaH, POMaHHBIH OapIibIK KiTaObI ga Ke-
3€H HIBIHBIFBIH HAKTHI OEpim Typ Jen aiTyra o61eH 6omansl. «KplIMBIC» pOMaHBI — TaKbIPHIITHIK
JKarblHaH FaHa eMec, UCSUTBIK-KOPKEMIIK TYPFBICBIHAH J1a TYHUEXKY3UTIK Ka3ak oneOueTiHeri y3-
JIK HIBIFapManapAbiH Oipi.

Tatioananvinean aoebuemmep mizimi:
1. Dixon, P. Literary Processing and Interpretation: Towards Empirical Foundations. — Poetics.
[Text] 1993. —Me 22
2 . @peiio, 3. Tpyowr pasnvix nem. Kn. I. [Texem] — Tubunucu: Mepanu. 1991. — 257 c.

34




BECTHUK KazHIIY um. Abas, cepus « Dunonozuueckue naykuy, Ne3 (89), 2024 2.

3. Khuatbekuly, Y. Discourse: Leader and the Modern Literature // [Text/. Opcion, Aiio 35,
No0.89 (2019): 879-895. ISSN 1012-1587/ISSNe: 2477-9385

4. Buyssens, E. Les langages et le discours, Essai de linguistique fonctionnelle dans le cadre de
la semiologie [Text]. Bruxelles: Office de Publicite, 1943.

5. Kress, G. Ideological Structures in Discourse // Handbook of Discourse Analysis. [Text] —
London: Academic Press. — Vol 4. 1985 — P. 27-41

6. Graber, D. Political Languages // Handbook of Political Communication. — [Text] Beverly
Hills, London: Sage Publications. 1981 — P. 195-224

7. Joslyn, R. Keeping Politics in the Study of Political Discourse // Form, Genre and the Smdy of
Political Discourse. [Text] — Columbia (S. Car.): Univ. of S. Carol. Press. 1986. — P. 301-338

8. Kypmun, K. JK. Illanka Knemenmuca (3amemku o namamu u 3a06eHUU 8 NOIUMUYECKOM
ouckypce) // Keadpamypa cmvicia: @panyy3ckas wKoia auaiuza OucKypca: nep. cgp. u nopm.
[Texcm] — M.: OAO UI" «llpoepeccy. 1999. — C. 95-104

9. @yko, M. Bonsa k ucmutne: no CmopoHy 3HAHUSA, 61ACMU U ceKcyanbHocmu. Pabomueipasnvix
nem/ Ilep. ¢ ppany. — [Texcm] M.: Kacmanw. 1996. — 448 c.

10. Lllaboanynet, K. Keuimeic. Tom. 1. [Momin] — Aamamer: Amascypm. 2009. — 504 6.

11. Meutsch, D. Mental models in literary discourse: Towards the integration of linguistic and
psychological levels of description //Poetics. [Text] — 7. 15. — MNe. 3. 1986. — P. 307-331.

12. Maiimanos, b. Kazax pomansl dcone ncuxonro2usivlk manoay. [Momin] — Aimamoi: Canam.
1996. — 336 6.

13. Bazapbaes, M. Doebuem sxcane 0ayip. [Momin] — Aamamul, 1966. — 271 6.

14. Aounosa, A. C. Kabvinoay cmunucmuxacwl. [Mamin] — Anmameor: Deepo. 2016. — 99 6.

15. Kab6oonos, 3. Co3 eHnepi (O0ebuem meopuscviubiy Hecizoepi). [Momin] — Aimamor: Mexmen.
1976. - 373 6.

16. Hcaesa, K. A. Ka3zax kepkem OUCKYPCbIHOARbL ICMEMUKANbIK KAPbIM-KAMbIHAC MICenect. —
Monoooti yuenstii. [Momin] —Ne 4.1 (63.1). 2014. — 182 6.

References:

1. Dixon, P. Literary Processing and Interpretation: Towards Empirical Foundations. — Poetics.
[Text] 1993. — Mo 22

2. Frejd, Z. Trudy raznyh let [Work for different years]. Kn. I. — [Text] Tibilisi: Merani. 1991. —
257 p.

3. Khuatbekuly, Y. Discourse: Leader and the Modern Literature // [Text] Opcion, Ao 35,
No0.89 (2019): 879-895. ISSN 1012-1587/ISSNe: 2477-9385

4. Buyssens, E. Les langages et le discours, Essai de linguistique fonctionnelle dans le cadre de
la semiology [Text]. Bruxelles: Office de Publicite, 1943.

5. Kress, G. ldeological Structures in Discourse // Handbook of Discourse Analysis. [Text] —
London: Academic Press. — Vol 4. 1985. — P. 27-41

6. Graber, D. Political Languages //Handbook of Political Communication. — [Text] Beverly
Hills, London: Sage Publications. 1981. — P. 195-224

7. Joslyn, R. Keeping Politics in the Study of Political Discourse // Form, Genre and the Smdy of
Political Discourse. [Text] — Columbia (S. Car.): Univ. of S. Carol. Press. 1986. — P. 301-338

8. Kurtin, Zh. Zh. Shapka Klementisa (zametki o pamyati i zabvenii v politicheskom diskurse)
[Notes on Memory and Forgetfulness in Political Discourse] // Kvadratura smysla: Franczuzskaya
shkola analiza diskursa: per. sfr. i port. [Text] — M.: OAO IG «Progress». 1999. — P. 95-104

9. Fuko, M. Volya k istine: po storonu znaniya, vlasti i seksualnosti [Will to the truth: on the side
of knowledge, power and sexuality]. Raboty raznyx let/ Per. s francz. — [Text] M.: Kastal. 1996. —
448 p.

10. Shabdanuly, Q. Qylmys [Crime]. Tom.1. [Text] — Almaty: Atazhurt. 2009. — 504 p.

35




Abaii amvinoazvr Kas¥ITYV Xabapuwwicel « Punonozus eiavimoapsly cepuscol, Ne3 (89), 2024 .

11. Meutsch, D. Mental models in literary discourse: Towards the integration of linguistic and
psychological levels of description //Poetics. [Text] — 7. 15. — Me. 3. 1986. — P. 307-331.

12. Maitanov, B. Qazaq romany zhane psihologiyalyk taldau [Kazakh novel and psychological
analysis]. [Text] — Almaty: Sanat. 1996. — 336 p.

13. Bazarbaev, M. Adebiet zhane dauir [Literature and era]. [Text] — Almaty, 1966. — 271 p.

14. Adilova, A. S. Qabyldau stilistikasy [Stylistics of reception]. [Text] — Almaty: Evero. 2016. —
99 p.

15. Qabdolov, Z. Soz dneri (Adebiet teoriyasynyn negizderi) [Art of words (basics of literary
theory)]. [Text] — Almaty: Mektep. 1976. — 373 p.

16. lsaeva, Zh. A. Qazaq korkem diskursyndagy estetikalyk karym-katynas maselesi [The
problem of aesthetic communication in the Kazakh artistic discourse]. — Molodoi uchenyi. [Text] —
Ne 4.1 (63.1). 2014.—P. 61-64.

MRSTY 17.01.11 10.51889/2959-5657.2024.89.3.004

Almazuly D.t, Ospanov Y.**
'Abai Kazakh National Pedagogical University
Almaty, Kazakhstan
e-mail: almazuly.daniyal@bk.ru
*e-mail: ospanov.yedilbay@gmail.com

THE CURRENT STATE AND PROSPECTS FOR THE DEVELOPMENT
OF LITERATURE

Abstract

This research will present findings from an experimental study, carried out at Abai Kazakh Na-
tional Pedagogical University, focusing on how graphic novels influence the reading comprehen-
sion Student’s abilities in the literature department. It will detail the implementation of activities
before, during, and after reading for both groups engaging with traditional texts and graphic novels,
along with the students' feedback on these practices. Consequently, we aim to demonstrate the po-
tential of integrating graphic novels as a genuine resource within reading courses to enhance (criti-
cal) reading skills. This article represents the positive influnence of graphic novels on reading
comprehension by experimental study of students, comparing the results between traditional and
graphic formats.

This research allows to understand the importance of using graphic novels in the current
ededucational framework. According to analysis the students' academic performance presented in
their GPA scores, and their reading habits.

The observation demonstrated that students with higher GPA scores as general rule exhibit a
manifestly elevated frequency of engagement with Graphic Novels. Graphic novels use in the visual
art and traditional test to motivate the reluctant readers. They permit deeper comprehension of mate-
rials that offer to realize both narrative and visual cues.

Keywords: literature; reading; reading strategy; case study; comics; oriental comics; graphic
novels.
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OQJIEBUETTIH KA3IPT'T JKAF JAVBI MEH IAMY BOJIAIIAFBI

Anoamna

AGait ateiagarel Kazak YITTBIK NEIaroruKaiblK YHUBEPCUTETIHIE TPpaUKAIBIK POMaHIAP IbIH
onebuer OGeJiMi CTYyICHTTEPIHIH, OKYAbl TYCIHY JaFAblIapblHa 9CEP1 TypaJIbl KYPTi3UIreH dKCIepu-
MEHTTIK 3epTTey asiChIH/A, Oy )KYMBICTa AICTYPIIl MOTIHIIK JKoHE IpaUKaIbIK pOMaH TONTapbiHA
KOJIZITAaHBUIATHIH OKYyFa JICHIHT1, OKY KE31HJIeT1 )KOHE OJaH KEWiHT1 ic-mapanap MpoIeci, COHAan-aK
CTYIEHTTEPIH OCBhl JPEKETTepPre pPeaKUUsIChl TaHbICThIPbUIaAbl. OchLiaiiima, 06i3 (CbIHH) OKY
KaOlIeTTepiH AaMBITy YIIIH OKY KypCTapblHa IIBIHANWBI pecypc peTinze rpadukaibik poMan popma-
CBIH KaJiail eHrizyre O0OJIaThIHBIH KOPCETKIMI3 KEeeIi.

by makamanma goctypii koHe TpaduKaibiK (OpMaTTapIbIH HOTHIKEICPIH CAIBICTBIPA OTBIPHII,
CTYACHTTEPAl KCIEPUMEHTTIK 3€pTTCY apKbUIbl IPapUKAIBIK POMAHIAPABIH OKY/Ibl TYCIHYTe OH
ocepi kepceTured. byi 3epTTey rpadukaliblk poMaHIapasl Ka3ipri OuTiM Oepy Kyiecinme Koima-
HYJbIH MaHbBI3IBUIBIFBIH TYCIHYTe MYMKIHIIK Oepeni. Tammayra colikec, CTyIEHTTEpIIH YJrepimi
onapasiH GPA Gamgapsl MEH OKY SJETTEPiHAC KOPCETUITCH.

bakpuiay kepcerkenaei, GPA Oamnmgapsl )KOFapbl CTyIEHTTED, 9/IETTE, TpaPUKaAIBIK POMaHIap-
MEH ©3apa 9peKeTTeCy KHUIITIHIH )KOoFapbutaraHblH Kepceteni. ['padukanbik pomangap OeliHeney
OHEPIHJIE JKOHE JIOCTYPJII TECTTE KYJIBIKCHI3 OKbIPMAHIApibl BIHTAJIAHABIPY YIIH KOJJIAHBLIAIBL.
Omap OasiHmay >kKoHE KOpHEKI Oenriep/i ’y3ere achIpy.ibl YCHIHATHIH MaTepHajIapibl TEPEHIPEK
TYCIHyTe MYMKIHJIK Oepei.

Tyiiin ce3aep: ogeduet, 0Ky, OKy CTpaTeruschl, Kelc-cTaain, KOMUKC, HIBIFBIC KOMUKCTEPI, Ipa-
(buKanbIK poMaHIap.
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YKazaxckuil nayuonanvnoni nedazoeuueckuil ynusepcumem umenu Abas
Anmamut, Kazaxcman
e-mail: almazuly.daniyal@bk.ru
*e-mail: ospanov.yedilbay@gmail.com

COBPEMEHHOE COCTOSHHUE U ITEPCIIEKTUBbBI PASBUTUA IUTEPATYPBI

Annomayus

B paMkax 3KCIepUMEHTAIEHOTO MCCIICIOBAHUS BIUSHUS rpaGHUIeCKUX POMAaHOB HA HABBIKH T10-
HUMaHUS TPOYUTAHHOTO CTYJEHTAMH JUTEPAaTypHOTO oTAeneHus Ka3zaxckoro HalMoHAIBHOTO Tie-
JArOTHYECKOTO YHUBEPCHUTETAa MMEHN AOas B TaHHOW paboTe MPECTaBIICH MPOIECC JACITeIbHOCTH
710, BO BpeMsl U MOCJI€ YTCHUS, TPUMEHSEMBIH K TPaJUIIMOHHBIM TPYyMIaM TEKCTOBBIX U rpadudec-
KHX POMaHOB, a TAK)KE PEaKIUs CTYJICHTOB HA 3TH JCHCTBHs. B HeM OyneT moapoOHO onrcaHa pea-
TU3alisl MEPOTIPUATHI 10, BO BPEeMsl, U MOCIIe YTEHUS JUIsl 00eUX TPYII, a TAaK¥KEe OT3bIBBI CTYCH-
TOB 00 3THX mpakTHkaxX. CleI0BaTeIbHO, MBI CTPEMUMCS TIPOJACMOHCTPHPOBATh MMOTSHITHAT HHTE-
rpanuu rpaduYecKuX pOMaHOB B Ka4eCTBE PEaTbHOTO pecypca B paMKax KypCOB YTEHHUS IJIs pas-
BHUTHS HABBIKOB (KPUTHYECKOT0) YTCHHS. B 3TO# CTaThe MpPEICTABICHO IMOJIOKUTEIHHOE BIIMSHUC
rpadUYecKuX POMaHOB Ha MOHUMAHUE MPOYUTAHHOTO B XOJI€ SKCIIEPUMEHTAILHOTO UCCIIEeIOBAHUS
CTYJCHTOB, B XOJI¢ KOTOPOT'O CPAaBHUBAIOTCS PE3YJIbTAThl MEXIY TPAJIUIMOHHBIM U TpaduuecKkuM
¢dopmaramu.
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DT0 UccIe0BaHUE MO3BOJISET MOHATh BAKHOCTH HCIIOJIB30BaHUS TPaUIecKUX POMAHOB B CO-
BpPEMEHHOMH cucTteMe oOpazoBaHus. COIIacHO aHaIM3y, aKaJeMHUUYEcKasl yCIIeBaeMOCTh CTYJICHTOB,
BBIP@KCHHAs B X CpelHeM OaJuie, M UX NMPHUBBIYKH K uTeHHI0. Habmoqenne mokasano, 4to ydaiu-
ecst ¢ Oosiee BBICOKUM CpeHUM 0ajuioM, Kak MPaBHIIO, Yalle oOpamaroTcs K rpaguyeckum poma-
HaM. ['paduyeckne pomMaHbl HCIONB3YIOTCSA B M300pa3UTEIFHOM MCKYCCTBE M TPAJAWIHMOHHBIX Te-
CTax A1 MOTHBallMM HCOXOTHBIX yputatenei. OHU MO3BOJISIOT FJIY6)KC IIOHATH MaTCpHajibl, KOTO-
pbIe MpeJIaraloT Kak HOBECTBOBATENIbHBIC, TAK M BU3yaJIbHBIE TIOACKA3KH.

KiroueBble cjioBa: nuTeparypa, YT€HHE, CTPATerusl YTCHUs, TEMAaTHUECKOE UCCIIeI0OBaHUe, KO-
MHKCBI, BOCTOYHbIE KOMUKCBI, Tpah)U4eCcKre POMAHBI.

Introduction. The impact of the digital realm on our lives is undeniable, affecting everyone
from tech experts to casual users. To thrive in our current landscape, even the most reluctant indi-
viduals must adapt their behaviors and routines. Digital presence is ubiquitous—whether through
televisions, smartphones, or self-service kiosks. Our methods of accessing and interpreting infor-
mation, as well as our search behaviors, have undergone significant transformation. Many struggles
with traditional maps, forget phone numbers, and younger generations frequently find reading train
schedules challenging, opting instead for online searches on their ever-present mobile devices. Re-
gardless of our strategies, reading comprehension is an essential skill that remains crucial in our dai-
ly lives.

Numerous studies have approached reading comprehension from various angles. Colombo and
Furbush (2009) describe reading as a “bottom-up process” that initiates with letter identification and
progresses to words, phrases, and sentences. However, evidence indicates that reading encompasses
more than merely deciphering text (Meredith, 1970; Smith, 1973). It also entails grasping the au-
thor's intent and meaning.

Thus, the retrieval of information involves not just basic skills but also “higher-order skills” like
differentiating content, employing prior knowledge, summarizing, and understanding causal rela-
tionships (Gernsbacher, 1990; O'Brien, 1987). Ultimately, all definitions of reading hinge on the
presence of a text, leading to an exploration of whether graphic novels can serve as legitimate texts
in reading curricula.

Cognitive awareness. Research shows that online readers, such as those consuming news
through websites, engage with text in distinct ways compared to individuals who read traditional
print materials. Rather than skimming for answers, they actively seek information, often switching
between texts, which could explain their struggles with longer content. Additionally, they quickly
pursue more in-depth insights into topics of interest, facilitated by hypertext navigation. The decline
in reading among younger audiences has been widely noted, yet it is essential to emphasize its irre-
placeable role in their lives. Reading enhances vocabulary, which is vital for effective communica-
tion, and it also positively affects grammar comprehension in context, ultimately benefiting both
writing and speaking skills. Beyond its educational value, literature offers aesthetic pleasure—a
quality now often associated with audiobooks. Childhood exposure to picture books fosters creativi-
ty, encouraging children to weave narratives through visuals. Many children, especially boys, en-
gage with comic strips during their early years. At university, reading takes precedence, particularly
in literature classes where the focus shifts from simply acquiring knowledge to mastering the art of
reading through effective strategies. Strategies for reading proficiency include compensatory meth-
ods, cognitive reasoning, and emotional encouragement, as noted by various studies on language
acquisition.

Moreover, the shift from print to digital media has prompted a reevaluation of reading strategies.
Online platforms often present information in bite-sized segments, enticing readers to consume con-
tent quickly. This environment encourages the development of skimming techniques, where indi-
viduals search for key points rather than engaging deeply with the material. However, while this
approach may facilitate speed, it risks underscoring comprehension and critical analysis, essential
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skills that reading fosters. Establishing a balance between efficiency and depth is vital for cultivat-
ing informed and discerning readers.

Furthermore, the interactive nature of digital content, with its hyperlinks and multimedia ele-
ments, can enrich the reading experience by offering diverse perspectives and resources. Yet, this
multitasking often distracts readers from engaging fully with a single text. To mitigate this, educa-
tors and parents must instill discipline in digital reading habits, guiding younger audiences towards
focused reading practices that enhance understanding and retention.

As technology continues to evolve, the role of reading will undoubtedly adapt. Emphasizing the
essentials of traditional literacy—critical thinking, creative expression, and the pleasure of storytell-
ing—remains crucial. By fostering these skills, individuals can navigate the complexities of both
print and digital worlds, ensuring that reading retains its irreplaceable significance in their lives.

Graphic novels. Scott McCloud (1994) defines comics as a series of deliberately arranged illus-
trations and images designed to communicate information or evoke an aesthetic reaction in viewers.
Harvey (2005) argues that this definition places too much emphasis on the visual elements of com-
ics, overlooking their linguistic aspects. Comics blend both visual and textual narratives, which is
distinctive among fixed visual storytelling formats. While McCloud concentrates on the sequence of
images, it's crucial to acknowledge that both sequencing and integration can coexist, even with dif-
fering emphases. Comic books are often linked to children's literature, such as American superhero
comics and Czechoslovakia's Foglar's Rychlé Sipy. Nevertheless, they are also popular among
adults in Japan, dispelling the notion that comics are merely inferior alternatives to literature, espe-
cially for younger audiences.

Graphic Novel as a Text; Why to prefer graphic novels

Regarding the role of text in reading, it encompasses more than traditional written formats. The
reading experience is shaped by the interplay between the reader, the author, and the text. As litera-
cy evolves and technology changes, students increasingly resort to web 2.0 tools and digital re-
sources instead of traditional reading. While some research explores how non-traditional texts, like
graphic novels, can enhance comprehension, findings remain mixed. Studies by Hammond (2009)
and Gavigan (2010) emphasize the positive influences of graphic novels on literacy and engage-
ment, particularly for reluctant readers. This paper presents an experimental study assessing the ef-
fect of graphic novels on reading comprehension, comparing responses and outcomes between tra-
ditional and graphic formats.

The importance of integrating graphic novels into the educational landscape cannot be overstat-
ed. They serve as a bridge between visual art and traditional text, engaging both reluctant readers
and those who are avid consumers of literature. The unique combination of images and words in
graphic novels allows for a multi-layered reading experience, facilitating deeper comprehension as
readers navigate through panels that offer both narrative and visual cues. This interplay not only
supports cognitive engagement but also fosters critical thinking skills as students analyze and inter-
pret the interactions between text and images.

Moreover, the rise of digital platforms amplifies the accessibility of graphic novels, enabling
broader exposure and utilization in varied contexts. Digital formats allow for interactive experienc-
es that traditional books may lack, incorporating elements such as animations and hyperlinks that
lead to supplementary information. These features can enhance understanding and retention, mak-
ing graphic novels a relevant tool in the current educational framework.

As educators embrace the potential of graphic novels, it is essential to conduct further research
into their pedagogical effectiveness. This study seeks to fill gaps in existing literature by quantita-
tively measuring the impact of graphic novels on reading comprehension compared to traditional
texts. By examining students' responses, we aim to provide insights that may ultimately shift per-
ceptions and practices regarding the role of graphic novels in literacy education.

Objective and Method. We conducted a survey among students of the Faculty of Philology, in
particular two groups attending literature and reading classes,
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Obijective. The primary objective of this research endeavor is to comprehensively investigate and
juxtapose the literary preferences of students engaged in literature and reading classes at the es-
teemed Faculty of Philology, focusing particularly on two distinct cohorts: those attending classes
centered around Graphic Novels and those immersed in Traditional literature. With a cohort size of
40 students, this study endeavors to delve into the intricate nuances of their reading inclinations and
their potential correlation with academic performance, elucidated through Grade Point Average
(GPA) scores. By dissecting the differential propensities of students towards Graphic Novels and
Traditional literature genres and juxtaposing these against their scholastic achievements, this inves-
tigation aims to furnish valuable insights into the symbiotic relationship between literary prefer-
ences and academic attainment amongst students specializing in the discipline of literature.

Methods. Participant Selection: The meticulous selection of participants for this study entailed
recruiting 40 students from the Faculty of Philology, ensconced within literature and reading clas-
ses. These participants were then bifurcated into two distinct groups based on their enrollment in
either Graphic Novels or Traditional literature classes, ensuring a representative sample reflective
of the diverse academic fabric of the faculty.

Survey Design: The cornerstone of this research initiative resides in the meticulous construction
of a structured survey instrument, meticulously crafted to elicit comprehensive insights into partici-
pants' proclivities towards Graphic Novels vis-a-vis Traditional literature. The survey encapsulated
an array of inquiries spanning participants' reading habits, preferences, and inclinations towards
both literary genres. Additionally, participants were enjoined to divulge their GPA scores, serving
as a tangible metric to gauge their academic prowess.

Data Collection: The rigorous data collection phase unfolded within the confines of participants'
regular class sessions, ensuring minimal disruption to their academic pursuits. Participants were
provided with a lucid exposition of the study's objectives and were afforded the assurance of confi-
dentiality and anonymity vis-a-vis their responses. Subsequently, they were accorded adequate time
to complete the survey, with any queries pertaining to the questionnaire duly addressed to obviate
any ambiguities.

Data Analysis: The trove of data amassed through the survey instrument, inclusive of partici-
pants' responses and their corresponding GPA scores, underwent scrupulous analysis employing a
gamut of statistical methodologies. Descriptive statistical techniques, ranging from mean, median,
to standard deviation, were adroitly wielded to encapsulate participants' predilections towards
Graphic Novels and Traditional literature. Moreover, inferential statistical tools, such as correlation
analysis or t-tests, were adroitly harnessed to unravel the intricate interplay between students' liter-
ary predilections and their scholastic performance.

Ethical Considerations: Paramount importance was accorded to ethical imperatives throughout
the trajectory of this study. Informed consent, constituting a sine qua non of ethical research en-
deavors, was meticulously obtained from all participants, with stringent measures instituted to safe-
guard their privacy and confidentiality. Additionally, the study protocol underwent rigorous scruti-
ny and garnered the imprimatur of the institutional ethics committee, thereby ensuring compliance
with established ethical guidelines.

Research result. Graph 1: Frequency of Reading Traditional Literature Based on GPA Scores
This bar graph delineates the frequency of reading Traditional Literature among students catego-
rized by their GPA scores. The x-axis denotes GPA scores, partitioned into ranges (e.g., 2.0-2.5,
2.6-3.0, etc.), while the y-axis represents the count of students within each GPA range. Each bar
corresponds to a GPA range, with its height indicating the number of students falling within that
range. The graph provides a visual depiction of the prevalence of reading Traditional Literature
across varied GPA score categories, facilitating an examination of potential correlations between
academic performance and reading habits within this genre.

Graph 2: Frequency of Reading Graphic Novels Based on GPA Scores
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This scatter plot graph illustrates the correlation between students' GPA scores and the frequency
of reading Graphic Novels. Each data point signifies an individual student, with their GPA score
plotted on the x-axis and the frequency of reading Graphic Novels plotted on the y-axis. The graph
enables an exploration of any discernible trends or patterns in the relationship between academic
performance and reading habits concerning Graphic Novels among the surveyed students (utilizing
the same GPA ranges as in Graph 1).

As we can see in the graphs, where we correlated two values like the average GPA score and the
readability of a certain type of literature. We rated the frequency of “readability” from 0 to 3 on a
scale. Where 1 is "once a month", 2 is "once a week", 3 is "daily”. Of the 40 students surveyed,
"never read" answer, which means 0, traditional literature has reached only 1 time, and graphic
novels had 7.

But it is also impossible not to mention that students with high GPA scores have a significantly
higher frequency of readability of Graphic novels, as in Graph Ne2. The analysis shows the relation-
ship between students' academic performance, as reflected in their GPA scores, and their reading
habits. Particularly striking is the observation that students with higher GPA scores tend to exhibit a
markedly elevated frequency of engagement with

Graphic Novels. This finding challenges preconceived notions regarding the perceived "easy
readability™ of graphic novels, suggesting that high-achieving students are equally drawn to and de-
rive value from this genre.

Furthermore, while modern analogues may indeed offer heightened accessibility and potentially
greater temporal efficiency in reading, questions arise regarding their capacity to convey the same
depth of emotional resonance, aesthetic appreciation, and fidelity to authorial intent as traditional
literature. This prompts a nuanced exploration of the multifaceted dimensions of literary merit and
reader experience across diverse genres.

In conclusion, the survey results underscore the imperative for literature education to evolve and
embrace a more inclusive and dynamic approach that acknowledges and integrates a diverse array
of literary forms. By bridging the gap between traditional and modern genres, educators can foster a
richer and more holistic literary experience for students, nurturing critical thinking, empathy, and
cultural literacy in the process.

Discussion.The discussion delves into the implications of the research findings, highlighting the
importance of acknowledging and accommodating diverse literary preferences within educational
frameworks. The discrepancy in reading frequency between traditional literature and graphic novels
reflects broader trends in contemporary reading habits and preferences among students. This calls
for a reexamination of curriculum design and teaching methodologies to ensure that students are
exposed to a wide array of literary forms, thereby fostering a more inclusive and engaging learning
environment.

Moreover, the correlation between high GPA scores and increased engagement with graphic
novels challenges preconceived notions about the literary merit and educational value of modern
genres. It suggests that graphic novels, despite their visual nature, possess intrinsic qualities that
resonate with high-achieving students and contribute to their academic success.

Overall, the research underscores the need for literature education to evolve in tandem with
changing reading trends and student preferences. By embracing a diverse range of literary forms
and fostering critical engagement with both traditional and modern genres, educators can cultivate a
deeper appreciation for literature among students and equip them with the skills necessary for navi-
gating an increasingly complex literary landscape.

Graph Nel

Graph Ne2

Conclusion. The examination of reading comprehension between graphic novels and traditional
literature in this scientific article illuminates key insights into the evolving landscape of literary
consumption and educational practices. Through a comprehensive analysis of various factors, in-
cluding reader engagement, cognitive processing, and educational impact, the study provides valua-
ble contributions to our understanding of the merits and challenges associated with both literary
forms.
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One of the central findings of this research is the nuanced comparison of reading comprehension
levels between graphic novels and traditional literature. While traditional literature often enjoys a
historical precedence and is revered for its depth and complexity, graphic novels have emerged as a
vibrant and innovative form of storytelling, characterized by their visual narrative elements. Despite
initial skepticism regarding the educational value of graphic novels, the study reveals that they can
be equally effective in promoting reading comprehension, particularly among diverse learner popu-
lations and those with varying literacy levels.

Furthermore, the study highlights the importance of considering individual preferences and
learning styles when designing literature education curricula. While traditional literature may reso-
nate more deeply with certain readers, graphic novels offer unique benefits, such as enhanced visual
literacy skills and accessibility, which can broaden the appeal of literary content and cater to a wid-
er audience.

Additionally, the research underscores the need for educators to adopt a more inclusive approach
to literature instruction, recognizing the value of both graphic novels and traditional literature in
fostering critical thinking, empathy, and cultural literacy. By integrating diverse literary forms into
educational settings and providing students with opportunities to explore a range of genres and nar-
rative styles, educators can cultivate a richer and more meaningful literary experience.

In conclusion, this scientific article contributes valuable insights into the comparative analysis of
reading comprehension between graphic novels and traditional literature. By acknowledging the
unique strengths and challenges associated with each literary form, educators can adapt their teach-
ing practices to meet the diverse needs and preferences of students, ultimately fostering a lifelong
love of reading and appreciation for literature in all its forms.
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FORMAL AND STYLISTIC COMPONENTS OF M.O. AUEZOV'S EPIC NOVEL
"THE PATH OF ABAI"

Abstract

The ancient epic tradition significantly influenced the formation of the modern Kazakh literary
language. It has become the main base of modern philosophy, literature and aesthetics. But in that
literary era, when the great novel by M.O. Auezov was being created, they did not write about the
epic tradition — the bearer of healthy moral principles — and especially about the zhyrau tradition,
attaching a label to it — "idealization of the khan's past and patriarchal-Bay reality.” It is for this rea-
son that the term zhyrau is not mentioned in the epic novel. This image has not been recreated due
to the historical reality of the New Time, the time of Abai, when the Zhyrau descended from the
historical arena, although the writer's artistic logic allows us to trace the immortal oral-literary con-
tinuity of the traditions of the previous era by the akyns. Today we call this phenomenon Steppe
Knowledge.

Despite their special status, their distinctive social functions, their worldview and ways of inter-
preting reality, both Zhyrau and akyns go back to the same source, the ancient oral foundation, from
where they draw rhythms, plots, motifs, themes and images, means of artistic expression and depic-
tion, what we now call «the formulaic style» at the suggestion of epicologists M. Parry and A.B.
Lord.

Since this mighty stylistic technique of Zhyrau is still traced in the works of the akyns of the
Abai epoch and it manifests itself with special force in the works of the most talented akyns of the
New Time, then the formulaic law that forms the language and style, the entire formulaic aesthetics
of the poets of the New Time, should be studied in a comparative aspect. This is the main purpose
of article.

Keywords: epic tradition, oral Parry-Lord theory, novel, zhyrau, akyn, Abai epoch
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M.O. OYE30BTIH, «ABAH ) KOJIbl» SIONESACBIHBIH ®OPMAJIIbI-CTUJIbIIK
KOMIIOHEHTTEPI

Anoamna

Exenri anukanbIK AoCTYp Kasipri Kazak o1e0u TUTIHIH KaJlbIITacyblHa aWTapJIBIKTai 30p acep
etti. O ka3ipri GpumocopusHbIH, 9ICOUETTIH KOHE ICTETUKAHBIH 0ACThI TiperiHe alHaIabl. AJaii-
na, M.O. 8ye30BT1H POMaHBI JYHUETE KEITeH 910 Joyip/ie dMUKAIBIK JIOCTYP — OHEreliK Oac-
TayJIapJbIH Ueci, acipece KbIpayliap AICTYpPi Typasbl — «XaHIBIK OTKCHHIH JKOHE MaTpPHAPXAIIIBIK —
0aif OOJMBICBIHBIH HCATM3AMICED JeTeH ka3z0a KalablpraH KOK. 1oy ocel cebenrTeH poMaH-
AMoMes/a XKepIpaylap TepMUHI alThuIMak el byl 00pa3 jkaHa 3aMaHHBIH TapuXU OOJIMBICHIHA, KbI-
paynap Tapuxu apHaJaH IIbIKKaH AOaill yakbIThlHA Opail KailTa jkacaiMmaraH, JET€HMEH Ka3yIlbl-
HBIH KOPKEM JIOTUKACHI aJJIBIHFBI JI0Yip ISCTYPIJIEPiHIH aKbIHIAP/IbIH OIIIeC aybi3ia-oaeou cadbak-
TaCTHIFBIH OaiiKkayFa MYMKiHIIK Oepemi. byrinri Tanma 6i3 Oyi1 KyOBUIBICTHI Jana Oiiimi en artaii-
MBI3.

O3iHiH alphIKIIa JopeKeciHe KapamacTaH, oJIEMJIK Ke3Kapac IeH MHTEPIIPETAlUsIay KYMBIC-
TapbIHBIH 9JIICTEPIHE, KbIpay MEH aKbIHAAPABIH EpeKIle dIeYMETTIK KbI3MeTTepl Oip arbIiHAa, ©3/1e-
PiHIH BIPFaKTapblH, OCHHENIEePiH, MOTUBTAPBIH, TAKBIPHINITAP MEH CIOKETTEPIH, KOpKeM OeliHenepi
MEH alTBhUIBIMIAPbIH IIbIFAPFaH €Xelri aybI3ina Kopsl 013 Ka3ipri yakeITTa snocranyibsl M.I[Isppu
MeH A.b. JIopAThIH yChIHYTaph! O0MBIHIIA «(POPMYIIIBIK CTHIIBY JET aTaiMBbI3.

Abaii moyipiHIeri aKpIHAApAbIH IIBIFApMAIIbUIBIFBIHAA KBIPAYIAPABIH OChl KYAIPETTI CTHUIIBIIIK
TEXHHUKAChl KOPIHIC TaOATHIHIBIKTAH JKOHE OJ JKaHA 3aMaH aKbIHIAPBIHBIH IIBIFapMAaIlbUIBIFBIH/IA
epeKIlie KYIITNeH KOpiHic Tarnca, TIT MeH CTUIIBA1 KaJbITaCThIPaThiH (DOPMYIANbIK 3aH/IbI, )KaHa 3a-
MaH aKbIHAAPBIHBIH OapIbIK (HOPMYIATIBIK 3CTETUKACHIH CaJbICTHIPMATbI-CAIFACTHIPMAIIbI ACTIEKTi-
1ie 3epeney KaxeT. by ockl MakajgaHbIH HET13T1 MaKcaThl OOJIBIN TaObIIaabl

Tyiiin ce3mep: >mocThIK aocTyp, [lappu-JIOpATEIH aybI3lia TEOPHUSCHI, pOMaH, KbIpay, aKbIH,
Abail nayipi.

K. JKanabaes"", V. Axbepoikuizvi®
'Kasaxckuit Hayuonanvhuiii Yuusepcumem umenu ano-@apadu,
2Kazaxcruil Hayuonanvnoui Ileoacoeuueckuii Ynusepcumem umenu Abas,
Kaszaxcman, Anmamor
*e-mail: ovlurl963@mail.ru
e-mail: ulpan-0392@mail.ru

OOPMAJIBHO-CTUJIEBBIE KOMITOHEHTHBI JITOIIEA M.O. AY230BA
«ITYTbH ABAS»

Annomayus

JIpeBHsis suecKas TpaJAuIlHs 3HAYUTEITFHO TOBIHsUIIA Ha (GOPMUPOBAHUE COBPEMEHHOTO Ka3axX-
CKOTO JTUTEpaTypHOTO si3bika. OHA cTana OCHOBHOM 0a30ii coBpeMeHHOU (uiiocoduu, TuTeparypbl
u scteTukd. OIHAaKO B Ty JIUTEpPATYpPHYIO 310Xy, KOTJa co3aaBaiics Benukuid poman M.O. Aya3o0Ba,
PO ATMHYECKYIO TPAIUIIUIO — HOCUTEILHUILY 3I0POBBIX HPABCTBEHHBIX HCTOKOB, — U B OCOOCHHOCTH
PO TPAJUIIMIO KbIpay HE MUCAIN, TPUBSI3aB K HEH SIPJIBIK — «MACATH3ALMSA XaHCKOTO MPOIUIOro U
naTpuapxanbHO-0aiicCKOil JeHCTBUTENBHOCTHY. IMEHHO 1O 3TON NpUYMHE B pOMaHe-dIoIee He
YIOMMHAETCSl TEpMUH KbIpay. He Bocco3gan 3ToT o0pa3 U B CHIIy UCTOPUYECKOM JEHCTBUTENBHO-
ctu HoBoro BpeMeHu, BpeMeHH Abast, KOTJa KbIpay COILIH C UCTOPUUECKON apeHbl, XOTS XyI0Ke-
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CTBEHHAs JIOTMKA MHCATENs MO3BOJSET MPOCIEIUTh OECCMEPTHYIO YCTHO-TMTEPATYpHYIO MpEeM-
CTBEHHOCTh aKbIHAaMHU TpaauLui npeapyaymiei snoxu. Ceroans 3To siBieHUe Mbl uMenyem Crer-
HBIM 3HAaHHUEM.

Hecmotpst Ha 0coOblil cTaTyc, Ha CBOU OTJIMUUTENbHbBIE COIMANIbHBIE (YHKIIUU, HA MUPOBO33pe-
HUE ¥ CIIOCOOBI HHTEPIPETAIIUH JACHCTBUTEIHHOCTH U KBIPAY, M aKbIHBI HCXOMAT U3 OJHOTO UCTOKA,
JPEBHET0 YCTHOrO (hOHAA, OTKYZa OHU YepHaroT PUTMBbI, CIO’KEThbl, MOTUBBI, TEMBI U 00pa3bl, Cpe-
CTBa XYJIO’)KECTBEHHOH BBIPA3UTEIBLHOCTH M M300Pa3HTEIBHOCTH, TO, YTO MBI Ceilyac Ha3bIBaEM
«(hOPMYITBHBIM CTHIIEM» TI0 MpeI0KeHUI0 31mocoBeioB M.IIappu u A.b. Jlopaa.

[TockonbKy B TBOPYECTBE aKbIHOB a0aeBCKOW AMOXM IMPOCIEKHBACTCS ATa MOTyYasl CTUIIEBas
TEXHHKA KbIPAy W IMPOSIBISIETCS OHA ¢ OCOOCHHOW CHIJION B TBOpYECTBE HanOoJiee TaJaHTIMBBIX
aKbIHOB HOBOTO BPEMEHH, TO ()OPMYIIbHBIN 3aKOH, (JOPMUPYIOLIUI S3BIK U CTHJIb, BCIO (GOPMYIIb-
HYIO 3CTETHKY [103TOB HOBOT'O BPEMEHH, CIEAYyeT U3ydaTh B CPABHUTEIbHO-CONOCTABUTEIHLHOM ac-
nekre. B 3ToM 3akiitouaeTcsi 1 OCHOBHAs L1€JIb HACTOSILIETO CTaThsl.

KuioueBble ciioBa: smudeckas Tpaaullys, poOMaH, *Kblpay, Mod3T, yctHas Teopus [Iappu-Jlopaa,
AbaeBckas 3moxa, GopMyIbHBIN 3aKOH.

Introduction. Speaking of a novel-epic as a genre and a large form of narrative literature, we
consider the well-known scale of the picture by the writer of events and phenomena, which certain-
ly have an important, fateful significance for the whole nation. We pay attention to the special, mul-
tifaceted form of the artistic vision of the novel due to its monumental and historically objective de-
piction of folk life — the main stylistic components of this type of works.

Among the world's novels with such a complex genre-style paradigm can be called "War and
Peace" by Tolstoy. Tolstoy, “"the Silent Don" by M.A. Sholokhov and "the Path of Abai" by M.O.
Auezov — the greatest conquest of the spiritual culture of mankind.

Academician K.I. Satpayev, over time describing the epic of M.O. Auezov "the Path of Abai" as
an "encyclopedia of the life of the people", undoubtedly, meant this factor — his and multilayered
monolithic nature.

The realistic and complete description of historical life, the variety and acuteness of social prob-
lems, the deep psychology in the relations of active characters, the rich and colorful ethnographic
details of Kazakh life of the nineteenth century and the special, boundless wide space with an infi-
nite number of real and fictional heroes and events — so powerful objectively-monumental and
grandiose novel before M.O. Auezov has not yet created Kazakh literature.

Methods. On the basis of the provisions of Auezov’s on the three sources, the poetic culture
Abai, we note that in the artistic system of the novel, in addition to the great poetic names russians,
persians and arabs, they contain a large number of names kazaks of akyns: Akylbay, Arip, Baikok-
she, Balta, Barlas, Birzhan-Fett, Darmen, Zhambyl, Kadyrbay, Kakitaya, Kokpaya, Kuandyk,
Magavyi, Shozhe and others. And these real historical names and their novel bearers, and the poet-
ic images and patterns created by them, give the great epic a unique poetic form, contribute to its
unique aesthetic content. Therefore, this artistic world requires the investigation of its system.

In the novel, many other representatives famous of the art of the word, which are mentioned or
represented, and in retrospect, many other representatives famous of the art of the word Kazakh —
speakers, narrators, aityskers and zhyraus: Maiki-bij machen, Aitailak, Alpys, Baymagambet, Bu-
khar-wartime, dulat, wild boar-Akin, Kulmambet, Kozhamberdy, Maikot, Marabai, Sadak, Suyun-
bai, Sybanbai, Shortanbai, Shumek and others.

The historical type of Zhyrau, created in the Khan era and colorfully described in the novels and
novels of A. Alimzhanov, I. Esenberlin, A. Kekilbayev and other writers, as is known, had a high
political status (he was a statesman and administrator of Khan in the steppe). He also enjoyed ex-
tensive social functions. His poetry was distinguished by a richly branched poetic system. Notable
researchers A. Margulan, E. Tursunov and M. Magauin wrote about these characteristics at that
time, The first researchers: S. Seifullin [1], S. Mukanov [2], M.O. Auezov [3] and the following,
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talented researchers: E. Ismajilov [4], M. Magauin [5], A. Margulan [6], N.S. Smirnova [7], B.
Abylkasimov [8], E. Tursunov [9], S. Negimov [10], A. Zhakylykov [11], K. ZhanAbaiev [12].

But this historical type could no longer exist in the new time, when the rulers of the AGA sul-
tans, who were mostly executive officials, Zhyrau, Khan's advisers and ideologists of the state and
independence, who replaced khans, bearers of various democratic opinions directly related to popu-
lar life. It is this change of time and described in the novel, that is, the second half of the nineteenth
century.

M. Magauin and E. Tursunov write that Zhyrau is the oldest type of poet who performed im-
portant public and state functions, sometimes acting as a predictor - Abyz, an interpreter of dreams
and dreams. With the social functions of Zhyrau, with the nature of his priestly beginnings, the
specificity of his poetic system is connected, which forms his philosophical-edifying or pathetic-
heroic pathos.

In his tolgau (reasoning), he addresses the most important social problems, philosophically
summarizes social phenomena and changes, sings the wisdom of the Creator of nature, talks about
issues of traditional morality and morality. Therefore, in the epic novel, despite the ideology, the
traditional continuity is inevitably traced, the organic connection with the previous literary era, with
the poetic culture of Turkish antiquity and the Classical Middle Ages.

Research result. But not only through the mentions of Akynov Barlas and Kadyrbai, we see
Akynov's organic connection with the previous oral literary era, but also in the most poetic folk art,
in those living folk genres that organize the entire poetic system of the novel. Through the thickness
of the pages and the forgotten centuries, we feel the powerful breath of Zhirau, we see it in folk tra-
ditions, in this deep relationship, which involuntarily manifests itself in common traditional themes,
motifs, images, symbols, etc.

These sums, the epic motifs, traditional images and the moral, which are in the epic legends of
grandmother Zere, young Abai tells about an old legend: "Edil-Zhayyk", "Zhpar-Kory", "Kula-
Mergen", "Kalkaman-Mamyr", "Elik-Kebek", the heroic fate of akyn Kozhamberdy's exile. There-
fore, the researcher E. Tursunov is right, who pointed out that at the heart of every epic legend there
is a plot that sings to the hero (Oda-madaktau), the plot that will become the most important com-
ponent of the addition of the future poem.

Let's move on to the topic of considering the formal stylistic components of the epic tradition of
the Kazakh Zhyrau, participating in the artistic system of the novel epic by M.O. Auezov "The Path
of the Abai". We find these structurally significant elements and formal components of Zhyrau's
poetry not only in the tradition of the venerable akyns and students of the Abai Poetic School, but
also in the criticism of women and young girls who angrily denounce Kunanbai on behalf of the
entire family offended by him:

The original The translation of A.B. Nikolskya

Jay bop shyqty Yrgyzbai Kynano6aii, Tb1 Bparom Ham cTa,

Ai1ypga berdin bir qyzdai-ai! 3a 00Uy — AUTS HaM Jaad...

Onyn aty Kynanbai, Kynan6aem 30BeTcs Bpar,

Juiriktigi qulandar. Kak kynana, quk ero mar,

Shubarlygy jylandaz... [13,151] Kak 3mest, on mectp u aykas... [14, 172]

Note that unlike the cautious Akin - Barlas, Kadyrbay, and Baikokshe - people directly call their
perpetrator "enemy" and ruthlessly endow him with a variety of disappointing epithets calling him a
ferocious kulan or an insidious variegated snake. This is with the established images and traditional
norms of the ritual accusation, with the genre character of the expression - gargis. See, for example,
how this traditional imagery is implemented in the Caris of the singer Makhambet (singer of the
first half of the 19th century):
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Han emessin, ylansyn, TeI HE XaH, TbI pa3pyILIUTEIDb,

Qara shubar jylansyn. ThI IECTPBIH 3MEI,

Han emessin, aiarsyn, TrI HE XaH, THI HCUAIHUE 3714,

A1yr quiryq shaiansyn! ThI CKOPITUOH € pa3ABOECHHBIM XBOCTOM

In ordinary speech, neither the representatives nor the poets speak directly personally and ob-
serve the norms of ethics. Hence M. O. Auezov writes: “Who did Barlas indicate when he spoke
about the rulers? He never spoke definitely... ». Zhyrau is in his speeches right now, without hints,
the Khan speaks everything that people think, sharply in the face: Asan Kaigy: "Oh, Khan, if you
don't tell me, you won't know ..."; Shalkiiz: "Aryk Khan!", "The first visit to Bi Temir", "Bi told
Temir to stop the pilgrimage"; Zhiyembet: "Amir's strong name Esim Khan", "Yensegei boy Er Es-
im"; To Margas: "Hey, leave Tursun Khan of Katagan™; Aktamberdy: "Oh, old Bohemians.” Such
appeals are answered in Umbetey and Bukhara Zhyrau. If similar patterns are found in the poetry of
Tatikary, Kotesha, and Makhambet, it only confirms the common origins of the origins of the dif-
ferent genera of Zhyrau and Akyns, which rise up to the ancient folk rite of passage.

This opinion is also confirmed by the similarity of the structure of the poetic expression to the
structure of the genre Kargys, occurring, inter alia, in in the poetry of Margaska and Makhambet.
So, at the end of each series of verses there is a monotonous rhyme: Yrgyzbay - bir Kyzday-ai -
Kunanbay - kulandai - zhylandai ... which is the nature of the monorhythm. We consider Kargys
Margaski "Katahannyk khan Tursyn: khan Tursyn, ant yrsyn, zhatyrsyk, Kaskyrsyk, baska yrsyn,
pakyrsyk, Er Esim ...". Thanks to this structure, both texts - the denunciation of the ruling girls in
the epic novel and the curse of the khan by the singer - have not only convincing but also destruc-
tive value through repeated sounds that seem like an old magic spell. like magic that creates a
unique atmosphere. Such a technique can also be found in Machambeth and Actambert, as well as
in the heroic epic.

In the Russian translation, we see an anaphoric structure instead of a monorim. This is explained
by the inverse syntactic structure of the Russian language, and it is important for the theory of poet-
ic translation from Kazakh to Russian and from Russian to Kazakh:

Kynan6aii..... ... Yrgyzbai
3a o0uty — TUTS HAM JIal. .. ... bir gyzdai-ai!
Kynan6aem.... ... Kynanbau,
Kak kynaHa... ... qulanda.
Kak 3med. .. ....jylandaz...

Kazakh rhyme in Russian translation is mirrored by Anaphora. The traditional Kazakh zhyr - a sev-
en-syllable - in Russian translation is replaced by a three-foot anapest with an incomplete third foot
with a heavy thump at the end of the verse. This gives the translation the energy of the original. The
organization of rhymes in the Russian translation goes a long way: ((a—a—6— 06 —1)):

1 2 3-4 5-6-7 7 syllables
(buynov);

Kazakh | Jay bop shyqty | Yrgyzbai
variant

As in the poetry of Zhyrau, there are traditional images and accompanying epithetical properties:
zhuyriktigi kulandai, shubarlygy zhylandai (like a kulan his step is wild, like a snake he is colorful
and cunning). They are not only external features that adorn the artistic image, but have a great
symbolic and meaningful content that has been developed through millennia of popular practice.
This property of the Kazakh traditional symbols was used very effectively by Zhyrau and Akyns:
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Ket-Buga "The Legend of the Lame Kulan™, Asan Kaigy "Kyrygy zhok, zhaly zhok, ulan kaytyp
kun kurer? ..", Makhambet “and many others , because this artistic-poetic, figurative-verbal fund
was formed long before the appearance of the oldest bearers of the Kazakh oral-poetic tradition and
became a cultural and linguistic basis, a source of images from native nature.

Discussion. This commonality testifies to the relationship that folk tradition is fed by the aesthet-
ic achievements of akyns and zhyrau and the poetry of zhyrau and akyn, in turn, despite their differ-
ent status and functions, has a common genre and verbal-pictorial formula basis. After all, even Ul-
zhan, “illiterate, having not repeated them to anyone for years, she carefully kept her poems in her
memory, and this surprised and delighted Abai. She could pass zhyry, aitys and edifications in verse
all day long. " This suggests that even the "illiterate” population possessed the foundations of oral
folk literature in its genre diversity. Therefore, when M.O. Auezov mentions the role of Kazakh oral
creativity in the poetic formation of Abai, then this refers to the formation of the creative begin-
nings of all akyns and zhyrau who ate the juices of folk poetry. Hence the admiration of G. Potanin:
"The whole steppe sings!"

But there are purely epic elements in the epic novel, and clear traces of the zhyrau tradition.
Even though by the time of Abai the historical status of the zhyrau had been changed and the akyns
entered the social arena of historical reality, in their memory thousands of the most famous art
forms, samples, motives and ideas of their predecessors were kept in their memory. formulaic sty-
listics and grammar. Such in the novel are the sublime and philosophically inspired songs of Barlas
and Balt-akyn, accompanying Alshinbai. Of course, we have akyns before us, but they are very dif-
ferent from all the other akyns described in the epic novel. For example, Barlas has a rich genre
repertoire, and in his deepest states and experiences he rises to the degree and grandeur of the an-
cient zhyrau, vividly testifying to the inextricable connection of literary eras.

In several cases, Barlas-akyna is characterized by the elevation and monumentality of the style,
the laconicism and severity of the presentation of the material, and deep concentration. Therefore
M.O. Auezov also writes that Barlas at different times can reincarnate "from cheerful, funny in the
afternoon” to "wise mentor, deep thinker" in the evening" 3:

Qulagyn sal jyryma,
Oilana qara syryma.
Shat-shadyman emespin,
Qur qulandai jortqanmen,

Qubyltyp ku tartqanmen,
Qaigydan, Barlas, qury ma?! [15, 43]
And yet in his accusatory speeches "Aka sultan ulyk bar ...", "Starshyn deytin ukim bar ...",

"Zharly, zarly demeidi ..." his akynsky style and worldview, his peculiar poetic system, his means
and breaking through methods of artistic expression and expressiveness ... It differs considerably
from all carriers of the oral-poetic tradition who take part in the novel and Balta-Akyn. He has a
special status (he is constantly in a noble environment), in the novel he only performs these actions
and only says what is of great social importance. His poetic system most vividly embodies those
necessary artistic and stylistic qualities that characterize him as a sensible Zhyrau who raises and
decides important questions. In the novel, his image is episodic, but the example itself is telling: the
scene of the reconciliation of Kunanbai and God. In addition, he emphasizes him as a special type
of poet.

Let us trace the figurative-stylistic and structural-semantic organization of the literary text of
Balta-akyn in order to clarify the degree of influence on it of the traditional elements of the poetic
system of zhyrau:
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Balta poet Translation of A.B. Nikolskya
Algan jaryn jamandap, ["oBopwuIIb, 4TO XEHA TUIOXA,
Asgandy gaidan tabarsyn? A cymeii-ka HeBeCT HaiTH!

Aq tonyndy jamandap, ["oBopuIbs — 0K 1A TIJI0XA,

Atylas gaidan tabarsyn? A cymeii-ka CyKHO HaWTH!

Oz basyndy zor etip, Konb cka3zan, 4To BbIIIE BCEX, —
Tendes gaidan tabarsyn? B koM TBI Apyra cMokems HalTh?
Agaryndy jat bilip, Ecnu B ccope ¢ TobGor0 pox, —
Jaqyndy qaidan tabarsyn? Kto npocnaBur TBOM nena?

Araz bolsan eline, O Tebe monBa Oyner 3ia!

Jamandyq aitar habarshyn. Ecnu, x, poaudu BeCch HApOI

Taty bolsan, agaiyn, B kpenkoit 1pyx0e cepana coaber —
Sonay qatyn-balaga 3HaiiTe, BCIOJly O Bac MOJIBa
Stuinshi aitar habarshyn! [16, 95] Caetioii Bectd qoMuuT ciosa! [17, 121]

It is explained by general themes, motives, images with different repetitions, the organization of
redistributive combinations, and ultimately its functional purpose: to attract the attention of the di-
ence. The didactic motives of this utterance are distinguished by the beauty of antiquity, because the
rhythmic basis of the word is the size of the poem - the traditional seven-syllable Kazakh.

Conclusion. Going from the analysis of the poetic structure, poetic system and genre-stylistic
features of poetic models presented in the novel-epic, we note:

1. Regardless of their special status, their distinctive social functions, worldview and ability to
interpret actions and songs, and poets have one common source, folk art, where they wear rhythms,
rhymes;

2. In the novel-epopee the term zhyrau is not mentioned and it is not the re-creation of this type
of singer in the power of historical truth and the realism of re-creation of a completely new literary
epoch, but the artistic logic of the writer always acknowledges the truth;

3. In the work of separate poets of the Abaiev epoch all the traces of the powerful influence of
epic traditions are reflected and with the great force there is the law of traditional formulaic tech-
nique, forming language and style, formulaic aesthetics.

Article “Formal and stylistic components of M.O. Auezov's epic novel “The Path of Abai” is
part of the project "Investigation of the artistic-determinative system "Formal™ of stylistics and
grammar of poetry wartime XV-XVIII the twentieth century. Frequency Dictionary” (according to
the program financing of scientific and scientific-technical projects for the years 2021-2023 by the
Ministry of Education of the Republic of Kazakhstan), [IRN AP09261377] "Research of the artistic-
determinative system "Formula" of stylistics and grammar of poetry wartime XV-XVIII centuries.
Frequency Dictionary"
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MAPAJIUTMA «CBOM — YYKOM — IPYT'OM»: TEOPUS U TIPAKTHKA

Annomayus

B cratbe npenaraercs ¢punocodckas KOHIENLUS «KCEHOJIOTUNY (HAyKH O Uy>KOM) Kak crocooe
[O3HaHUs ce0s 4epe3 MO3HAHUE KYJIbTYP «Uy>KOro», Kak croco0e (popMHpOBaHUS COOCTBEHHOU
UACHTUYHOCTU. ABTOp (POpMYyJIMpYeT YeThIpe YacTh KCEHOJOTHYECKOW MapaaurMbl. Bo-mepBbix,
MBI MO’KEM OCO3HaTh CBOE I, JMIIb depe3 «Ipyroe» u «4yxoe». Bo-BTOpBIX, HHBHWIM3ALMOHHAS,
KyJbTypHasi ¥ HAIIMOHAJbHAS UICHTUYHOCTD aKTYJIN3UPYETCS TPU CTOJIKHOBEHUH HIIM KOH(IIMKTE
C «4ykuM». B-TpeTbux, Ham «f1 - 00pa3» yxe 3aJ0KeH B caMy MOJIENb «4y>Koro». B-ueTBepTshIX,
00pa3 «4yKoro» B TOM WJIM UHOM KYyJbTYPE MOXKET CIIYy’KUTh BaXKHBIM IOKA3aTeIeM YPOBHS €€ pa3-
BUTHS, @ TAK)KE NMHCTPYMEHTOM HE TOJIBKO CAMOYTBEPXKACHHS, HO U CAaMOIIOHUMAaHHUsI, CAMOOLIEHKH,
CaMOKPUTHKH, a TAKXE CTUMYJIOM CaMOCOBEPILICHCTBOBaHUA. B KayecTBE WILIIOCTPALlMM ITHX
MIPUHIIMIIOB B CTAaThe MpeJylaraeTcs 00bsICHEHHE MOHATUN MapaJurMbl «CBOW — YYy>KOM — Ipyroii» B
TEOPUH Ha MPUMEPE OTHOLIECHUHA MEKJIYy COBPEMEHHBIMHU JIIOJIBMH, & TAKKE€ BHYTPH PACCKA30B Ka-
3aXCTaHCKOW MUCATENbHULBI YMUT TakKMKEHOBOH. B 3aKiIOUEHHM CTaTbU aBTOP TAKKE BBIAEISAET
CKPBITOE COCIIOBUE «4YXKUX» I€POEB CPEIU YCIOBHBIX «CBOUX).

KuroueBbie cioBa: KyibTypa, «CBOI», «uyKoi», «Apyroi», «si — o0pas», KCEHOJIOT s, KOC OIl-
ITO3HIIMS.
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«O3IHAIK - 7KAT - BACKA» TAPAJIUI'MACBI: TEOPUSA ’)KOHE ITPAKTHKA

Anoamna

Makaniaga «kceHoJorus» (KaT FhUIBIM) (PHIOCOPUSIIBIK TYXKBIPBIMIAMACHI <OKaT» MOJICHUET-
Tep/i TaHy apKbUIbI ©31H-631 TaHy TOCUIl PETIHJIE, O31HIH Ke€Ke 0achlH KaJbITACThIPY TICLI1 pETIHIe
YCBIHBUIAJbl. ABTOP KCEHOJIOTHSUIBIK MMapaJUrMaHbIH TOPT O6JITiH TYKbIpbIMIaiabl. bipiHiiiaeH,
613 e3imi3ii MEH neren «0acka» >koHe «XKaT» apKblIbl FaHa TYCiHE ajlamMbl3. EKIHIIIEH, OpKeHU-
€TTIK, MOJICHH KOHE YJITTHIK OIpEereisIiK <«oKaT aJjaMMeH» KaKTBIFBIC HEMEeCe Jay-KaHXall Ke3iHe
©3eKTi Oonasel. YmriHmiaeH, 0131iH «Men» - OeliHeMi3» Ka3ipaiH ©31HJe <«OKaT» MOJEITIHE €HTEH.
TeprinmineH, Oenrinai Oip MOIEHUETTETi <CKATThIH» OelHeci OHBIH JaMy JEHTCHiHIH MaHbI3IbI
KOPCETKII, COHBIMEH KaTap ©31H-031 pacTay FaHa eMec, 031H-031 TYCIHY, 031H-031 Oaranay, e31H-e31
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THE PARADIGM OF "FRIEND-FOE — OTHER": THEORY AND PRACTICE

Abstract

The article proposes a philosophical concept of "xenology"” (the science of alien) as a way of
knowing oneself through the knowledge of the cultures of the "stranger", as a way of forming one's
own identity. The author formulates four parts of the xenological paradigm. First, we can realize our
Self only through the "other" and "alien". Secondly, civilizational, cultural and national identity is
actualized when confronted or in conflict with a "stranger"”. Thirdly, our "I-image" is already em-
bedded in the very model of the "alien". Fourthly, the image of a "stranger” in a particular culture
can serve as an important indicator of its level of development, as well as a tool not only for self-
affirmation, but also for self-understanding, self-esteem, self-criticism, as well as an incentive for
self-improvement. As an illustration of these principles, the article explains the concepts of the
"friend-stranger —other" paradigm in theory using the example of relations between modern people,
as well as inside the stories of the Kazakh writer Umit Tazhikenova. In the conclusion of the article,
the author also identifies the hidden class of "alien™ heroes among the conditional "their own".

Keywords: Culture, "own", "alien”, "other", "'l — image", xenology, binary opposition

BBeueHne. Bo Bce BpEMCHA 06H_[eCTBO HaxoJUuJIO «CBOU», KIYKUCH» U «IApPYTHUC» BCIIU, TpadUu-
LIUH, KyJIbTYpY, SA3bIKH, IUNIEMEHA U T. 1. FIMEHHO mapagurma «CBOW-4yKOW-IPYroi», SBISIOIIASICS
OI[HOI71 n3 Haubolee 06CY)KI[aeMBIX MOI[GJ'IGIZ aHaJin3a B COBPEMCHHOM COLIMOTYMAHUTAPHOM 3HaA-
HUU, IIPEJICTaBIsIeT cO00M cocod COLMOKYIBTYPHOU KiIacCU(PHUKAIUMU, KOTOPBI MOXKET ObITh MPH-
MCHCH K MUDY J'IIOI[GI71 " pa3HbIX €TI0 HaHpaBJ’IeHHﬁ. OHa moMoraeT HaM IOHSATH B3aMMOOTHOIIIEHHUS
MEX1y MPEeJCTaBUTENAMHU, TPYNIIAMHU, KyJIbTYpaMy U OOIIIECTBOM B IIEJIOM.

HpOTI/IBOCTOSIHI/Ie «», <(CBOI>'I>>, «MbI», «Halm» — «TbD», «OH», «KOHA», «I[perfI», «OHHN», «KHUX»,
HECOMHCHHO, JIC)KUT B HGHTpaHBHOfI YaCTH KYJIBTYPBbI JIFOOBIX HapoJ0B MHpa, C TOYHOCTBIO OIIPEC-
ACIISIsL €€ TpaHULIbI U MIBITASICh COOTHECTHU KaKA0I'0 OTACIIBHOI'O YCJIOBCKA, B IIPOUCCCC OIPCACICHUA
YCTOABUIUXCA I'PaHUIL O6H.[€CTBa N CTAaHOBJICHHA €TI0 MOPAJIbHBIX ITPUHIIUIIOB U YCTOCB.

Kareropuu «cBoit» 1 «4yxoii» MpeacTaBif0T coOON ABa 4WieHa TPaJuIMOHHON OWHApHOW OIl-
MTO3UIINH, KOTOpasi, IO BCEH BUIUMOCTH, COCTABIISIET OJHY M3 OCHOBOIIOJATalOIINX OWHAPHBIX OII-
MO3UIMK YeoBeUeCKOn KylIbTyphl Kak TakoBoH [1]. Ilapanurmsl «cBo# — uysxoit» He OyaeT qocra-
TOYHO JJII TOTO, YTOOBI OMHUCATh PA3HOOOPa3HBIE B3AMMOJICHCTBHS OJHOTO JTUTEPATYPHOTO TEPOS C
HpOTHBOl’IOJ’IO)KHOﬁ JJIs1 HETO KyanypOfI BHYTpU IPOU3BCACHUSA, UMCHHO IMO3TOMY CTOUT TAKKC
N00aBUTH U TPETHE MOHATHE — «JIPYTOM».

[Ipexne uyeM mepelTu K NPOTUBOCTOSHUIO MEXAY 4acTSAMU NapaJurMbl «CBOW — 4y>KOU — JIpy-
roil», HaM CJeayeT pa3o0paThCs, Kak BOOOIIE MOSBISAECTCS MOHATHE «CBOWY». «CBOW» MCXOAMT TIps-
MHKOM U3 BHYTPCHHCT'O BOCTIPHUATUSA ONPCACIICHHOI'O YJICHA 0,[1HOI71 U3 KYJIbTYPHBIX I'PpYIII, OTCHOJla
u nosiBisiercst «51 — o6paz». «S — o6pas3» — 3TO TOBOJBHO CIIOKHAsE MHOTOCJIONHAS KOHCTPYKIIHS
H,Z[CHTH‘-IHOCTCﬁ [1] HNmenno « — o6pa3» MBI MOJKEM Ha3BaTb «CBOUM» U YIKC HCXOHAA U3 3TOI0
OO0BSCHUTBH, KTO K€ TaKOU 3TOT «cBoi». Ilorpyxasch B camoro cedsi, CBOU OIIYIIEHUS U MPUBBIYKH,
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CIIEAYIONINE 32 HAMU U3 CAMOTO JETCTBA, Mbl MOKEM IOHSATh, KaKyl0 CpPEeAr MHOT000pa3usi MUpPO-
BBIX KYJIBTYP MBI OyJieM cuuTaTh «cBoei». «CBoi» — 3TO olpe/eseHHbIe JIIOIU, BElIH, KyIbTypa,
IIPUBBIYHBIA YKJIAJ dU3HU U T. A., TECHO CONPUKACAIOLIUECS APYr C IPYroM, HAallpUMEp: HaIHo-
HaJIbHOCTBIO, Pacoi, MECTOM NPOXHBAHUS, PEIUTrueld UM MUPOBO33peHueM. «CBOM» 3a4acTyro
JIIOJU POJHBIE IPYT IPYTY, 3TO T€, KTO IO Pa3HbIM IPUYMHAM IPUHUMAIOT BaC B KAUECTBE OJIM3KOI0
YeNoBeKa, M Te, KO0 TaKXe M0 MPUYMHAM KPOBHOT'O UJIM TyXOBHOTO PO/ICTBA MIPUHUMAETE BBI.

O06pa3 «cBoero» cBsizaH ¢ caMoMJeHTU(UKALIKEH, C OTHOLIEHHEM ce0sl K TOMY HJIM UHOMY «BO-
oOpakaeMoMy cOOOIIECTBY» — Oyb TO HAlMsl, PEJIUTUs WK 4TO-TO eule [2]. MoxHO cka3aTh, YTO
«CBOM» — 3TO MPHUBBIYHBIC IS HAIIETO BOCIPHUATHS WICHBI «CBOETO» OOIIECTBA, C KOTOPBHIMH MBI
COIPUKAcCaeMcsi C CaMOro cBoero poxjaeHus. [lomydaercs, 4yTo, B3aUMOJICHCTBYS C APYTUMHU UJie-
HaMH «CBOET0» COOOIIECTBA, YEIOBEK MOXKET YKPEIHUTh CBOIO MACHTUYHOCTH, IOYYBCTBOBAB, YTO
€ro IIEHHOCTH M YOeXJeHUs pa3aensioT Apyrue. Ho Te, Koro Mbl Ha3bIBaeM «CBOMMI» HE TOJBKO
OyAyT pa3femsaTh C HAMU NMPUBBIYHBIC HAM LIEHHOCTH U YOSXKICHHS, HO M W3HAYaIbHO OyIyT HpH-
BHUBAaTh HaM UMEHHO TO K€ CaMO€ M3 MPUBBIYHBIX JUISI HUX KYJIbTYPHBIX COOOPAKEHHUM «CBOMX).

OO0pa3 uyxoro B TOM WM MHOHM KyJbType (paBHO KakK U Il TOM WJIM MHOW JIMYHOCTU) MOXKET
CIIy’)KHTh Ba)KHBIM IMOKa3aTeleM YPOBHs ee coOCTBEHHOTo pa3BuThs [1]. «Uyxoii» BeICTymaeT Kak
OTJIMYAIOIIUNCS OT OJIU3KOI0 «CBOEMY» UEJIOBEKY KpPYyTa, «Uy>KON» TaKKe Uy>KepoJHas TpyIIa Uuiu
KyJbTypa.

«Uyxoit», 6e3ycIoBHO, OyAET SIBISATHCS U «CBOMX» HEKHM BPAaroM H/WJIM BPKAYIOIIMM CO
«CBOMMM» TIIEMEHEM, OOIIMHON. B cuity TOro, 4To «4y>»o0i» — 3TO MPOTUBOIOJIOKHBIN «CBOEMY» U
HENPUHSTHS JaHHOW Pa3HOCTH Y «CBOMX» CKJIAJIbIBAIOTCS OIPE/IEICHHbIE CTEPEOTHUIIbI, CBA3aHHbIE
C «UYXKUMHI», a TaK)K€ BOZHHUKAET YYBCTBO HEKOETO y)Kaca, COCPEIOTOYECHHOTO Ha «4uykoM». «Uy-
’KO€» BBI3BIBAET CTPaX U HENPUATHE, OTHOLIEHHE K HEMY IPEAINONaraeT y «CBOMX» arpeccuro u
CTpEMJICHUE K JJOMUHUPOBAHUIO HaJ HUM [3].

[TonsiTHE «APYTOI» ACCOLMUPYETCA MPEKIE BCETO C IPYTUM YETIOBEKOM, «JIPYruM — S» (apyrum
cyobekToMm) [4]. «/pyroit» sBiaseTcs HEKUM MOCPETHUKOM MEKIY «CBOUM» M «UYXKHM», JTOBOJIBHO
4acTo «JIpyroi» Urpaer pojib METaQOpPHUYHOIO MOCTa WM KaKOro-iubo CpeicTBa CBSI3M MEXKIY
«CBOMM» M «UY>KHMY, 324aCTYI0 MOXKET JJaxke 00BbETMHUTD ITH J[Ba MUPA.

MOo’KHO CKa3aTh, YTO «APYTOi» MOTHOCTHIO CHHOHUMHYEH «4y>KOMY», HO CTETIEHb UX Pa3iInyuil
10 CPAaBHEHMIO CO «CBOUMM» Bce e OyAeT pa3znuyarbes. B mupe, rae «uyxoi» accolMupyercs co
CTPaxOM U HEJOBEpPHEM, «APYyroi», Ha00OpOT, BOCHPUHHUMAETCS KaK HEOOBIYHBIN, HO HE 00s3a-
TEJIbHO IUIOXOM WM IyTArOLIUHN.

[Tapagurma «cBOM — uyK0l — APYroi», 0€3yCI0BHO, UTPAET IOBOJIHHO BAXKHYIO POJIb B JIUTEPA-
Type€ — OHa MO3BOJISIET aBTOpPaM U YMTATEIIsIM MCCIIEN0BATh, aHAIM3UPOBATh U IIOHUMATh YEJIOBEYE-
CKYI0 IPUPOJLy U OOIIECTBO MPH MOMOIIU PA3IUYHBIX KYJIbTYPHBIX U HCTOPUUYECKUX CBSI3EH.

OueBHIHO, YTO B JUTEpAType 3Ta MapajnurmMa 3a4acTyro IPOSBISAETCS MPU MTOMOIIM XapaKTepa,
KOH(JIMKTAa U CIOKETa, OTpa)kalollMX B ceOe B3aWMOJAEWCTBUE MEXKIY «CBOUMUN», «UYKUMU» U
«JIpyTUMH», a UHOTAA AK€ MOUCKH JAPYKHOTO COCYLIECTBOBAHMS ITPOTHUBOIOJIOKHBIX KYJBTYP
JpyT € APYTOM.

YacTo B nUTEpaType MOKHO OOHAPYKUTh TEMY HE TOJIBKO «UY>KOTO» WM «JIPyroroy, mo3BoJs-
IOLIYIO MTUCATeNsIM NMPUOeraTh K BOIPOCaM CaMOMIEHTUYHOCTH, IPUHSATHUS, TOJIEPAHTHOCTH U HEMO-
HUMAaHUs, HO U UCCIIEI0BAHUE CTOJIKHOBEHUS U IPOTUBOCTOSHUS B PA3JIMYHBIX KYJIbTypax, a TAKKe
aHaJIW3 JIMYHBIX, TPYIIOBBIX, OOIIECTBEHHBIX, HAIIMOHATIBHBIX U KYJIBTYPHBIX HOPM, (OPMUPYIO-
LIUX y aBTOPOB U YATATENIEH MIPEICTABICHUE O «CBOEMY, «UYKOM» U «IPYTOM».

CamMa xe TeMa «4y’K0ro» yallle BCero pa3BUBaeTCs MPU MOMOIIY PaCCMOTPEHUSI HHOCTPAHHOTO U
HK30THUYECKOTO MPH MOMOIIM MyTEeIIECTBUN U OTKPBITHIL, YTO CIOCOOCTBYET U3YUEHHIO Pa3IUuuil U
KOHTPACTOB MEXy POJHBIMH, YyXKUMH U IPYTUMH KYyJIbTypaMH.

B 1ienom, mapagurma «CBOM — 4yKOi — APYTOM» CIIOCOOCTBYET 00OTAIEHUIO JTUTEPATYPHOU Te-
MaTHKH ¥ MOTHBAIMH K U3YYEHUI0 MHOT000pa3us 4YeJI0BEYECKOTO OMbITa U KYJIbTYpHOI'O pa3HO00-
pasusi.
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B nanHO# crathe OyJeT NMPUMEHEH aHaJIM3 C MCIIOJb30BAaHUEM IapaJurMbl «CBOH — Uy>KOW —
JAPYroi» 10 OTHOLICHUIO K paccka3aM Y MUT TaKMKEHOBOM.

MeToauka. YyeHble akTUBHO MCCIIEAOBAIM MapaJuIrMy «CBOW — Uy»kOil — APYyroi» B JIUTEpaTy-
pe. B 3ToM KOHTEKcTE, MOXKHO YIOMSHYTh paOOThl TakuX yudeHbIX, kak M.M. baxtun [5], FO.M.
Jlorman [6], B.M. Diixen6aywm [7], B.M. XKupmyHckuii [9] u apyrux, 4pbM TPYIbl MOCBSIICHBI aHa-
JIU3Y JINTEPATYPHBIX TEKCTOB C YYETOM 3TOM MapaJurMsl.

Hanpumep, M.M. baxTun pa3paboTajl KOHIENIHIO XyA0KECTBEHHOIO CJIOBa, I/1€ MOHATHE «4y-
JKOT0» UTpaeT JOBOJIBHO BAXKHYIO POJIb — «TEPOM POMaHa» TPAKTYIOT U «UHTEPIPETUPYIOT» XYI0-
AKECTBEHHBIH MHp Ka)Jbli 110-CBOEMY, UTO (hOPMUPYET 0COOYI0O MHOIOTOJIOCHOCTh U T€TepOrioc-
cuto. Ero pabots! «IIpobiaemsr TBopuecTBa /0cTOEBCKOTO» M «DCTETHKA CIOBECHOTO TBOPYECTBAY
SBJIIIOTCSL KJIACCUYECKUMHU OOpa3llaMy aHallM3a XyZO0XKECTBEHHOI'O TEKCTa C y4ETOM IapaJurMbl
«CBOM — yy»0H — ipyroit» [5].

IO. M. JlotmaH, B CBOIO OYe€pelp, B CBOMX TpyAaX IMOCBATHI MHOIO BHUMaHHUS OCMBICICHUIO
«IPyTOTO» Yepe3 NMpu3My KyJIbTypHOH cemMuotuku U nomudonnu. Ero pabotsr «CemMuoctpykTypa
MHOCTPAHHOTO TeKCTa» U «O CTPyKType XyJI0’KECTBEHHOI'O TEKCTa» Ipe/ylaratoT NoJpOoOHbINA aHa-
JIU3 MPOIIECCOB BOCTIPUSITHS «4Uy>KOro» B IuTeparype [6].

Takue paboTsl, 6€3yCIOBHO, ABISIOTCS BaXHBIMM B KOHTEKCTE M3YYEHHUS MapaurMbl «CBOU —
Yy’KOH — Apyroi», a TakKe MX BIMSAHUSA HAa MUPOBOM JMTEPATypHBIA Ipouecc. VMccnenopanue B
3TOM 00JIaCTH MOKET BKJIIOYATh B ce0s aHAJIM3 JINTEPAaTYPHBIX IPOU3BEIACHUHN, U3yUEHHUE UCTOpUYE-
ckuX (hakToB, 0030p S3BIKOBBIX OCOOEHHOCTEH, MOHUTOPHHT MEXKYJIbTYPHBIX KOMMYHHUKAIMA U
MHOTHe€ Jpyrue (pakTopbl, CBA3aHHBIE C B3aUMOAECHCTBUEM Pa3IMYHBIX KYJIbTYP.

Pe3yabTaTsl. 115 Hauama CTOUT O3HAKOMUTHCS C TakOW (UTYpol B iuTepaType, kKak YMut Ta-
KUKEHOBA, — OJHOM M3 sIpYailllinX COBPEMEHHBIX Ka3aXCTAaHCKUX NucarenbHull. OHa NpencTraBu-
TEJNBHUIA JKEHCKOW TPO3bI, C SPKO BBIPAKCHHBIMH XapaKTEPHBIMH OCOOCHHOCTSMH Ka3aXCKOH
HaIlMOHAJILHOCTH, JJIsi KOTOpOH Oe3rpaHuyeH KylbTypHBIH MHUp rocynapcrBa. Pacckassl V. Taxu-
KEHOBOW TECHO CBSI3aHBI KaK C COBPEMEHHOM, TaK M C IPEBHEHN Ka3aXCKOM KyJbTYpOH, HECMOTPS Ha
HCIIOJIb30BAaHUSI PYCCKOIO sI3bIKa B HAIMCAaHWU CBOMX TEKCTOB, MHMCATEIbHUIA BKJIIOYAET B CBOE
TBOPUECTBO MHOXECTBO Ka3aXCKUX CJIOB M BBIPAKEHUN, MPUIAIOLUINX IMPOU3BEACHUSM OCOOBIH
HAIMOHAJIbHBIA KOJIOPHUT.

V. TaxxukeHoBa, 10 OCHOBHOMY 00Opa3oBaHMIO (UII0JIOT, )KUBET B AnMaThl. [lepBas myOnaukanus
pacckazoB Y. TaxukeHoBoil coctosnack B 2001 rony B xypHane Kazaxckoro Ilen-kiny6a «Tan-
Hlonman». B ToM xe roxay Baiien coopHuk «Cakpanusamnus namsati», B 2003 rony — cOOpHHK pac-
CKa30B M MyTEBbIX 3aMeTOK «Bocxoxaenne k Adconmoty», B 2006 roy BbIen COOPHUK paccKa3oB
Ha Ka3aXCKOM s3bIke «AKHMKaTKa XyriHy». B 2009 rogy unrareny mo3HaKOMUIUCh CO COOPHUKOM
«JIo3a Tamapucka», B KOTOpbIi BolLIM pomaH «Ock cymiecTBoBaHMs», 3cce «lloaBoast npeasapu-
TeJIbHBIE UTOTH», PACCKA3bl, MyTEBbIE 3aMETKH, MyOJINLIMCTUKA, TIepeBoab! [10].

Mpbl HauHEM CBOM aHau3 ¢ HEOOJBIIOro pacckaza Y. TaxxukeHoBO#M moja Ha3zBaHueM «llpuBert-
CTBUE MPOCTPAHCTBA». 3/1€Ch MOKHO BBIJICIUTH CIEAYIOLUIMX IepOEeB: HEMOJIOIasl KEHIMHA, CHJIf-
11as Ha CKaMelKe; MHOTOYHCIIEHHbIE PAOOTHUKU My3€esl U IPOCTPAHCTBO.

B camom Hauane pacckaszana repoeB MOKHO MOJENHUTh Ha «CBOMX» M «UyX ux». «CBOM» — 3TO
MIPOCTPAHCTBO JoMa-My3est M. Ay330Ba B AJIMaThl U €ro yrpioMble paboTHUKH. «Hyxoi» e sSBIs-
eTcsl HeMOoJIoast )KeHIIMHA, 0’KUAtoIIasi IPUBETCTBUSI.

[loueMy ’x€ M3HAYAIBLHO HEMOJIOZAAs KEHIIMHA Yy)K/1a IMPOCTPAHCTBY JOMa-My3€s U BCEX €ro
oburtareneii? OHa (kKak Ha3bIBaeT €€ aBTOp), CHUJA HA CKaMeHKe, OKHIAaeT TPHUBETCTBUA H, TaK
Ha3bIBAEMOT0, IPUHATHS» €€ B mpocTpaHcTBe. JKeHIIMHA Kaxercs oOuTareiasiM U pabOTHHKAM
JI0OMa-My3esl IOCTOPOHHEH, MOTOMY YTO MpPHIILIA CIOBHO ObI U3 COBCEM IPYIroro MpoCTpaHCTBa, MU-
pa, OTAEIBHOTO U OTJIMYAIOLIETOCS OT MECTAa UX HBIHEIIHEro HaxoxaeHusA. Co3aaercs OLLyIEHUE,
YTO paOOTHHUKHM HUKOI/Ia HE MOKUJAIOT 3TOTO MPOCTPAHCTBA, HECMOTPS Ha MOSIBIIEHUE KaX/I0T0 U3
00YCJIOBJICHHOT0 IMOBOPOTA, JYLION OHU BCETr/Aa HaXoaATcst TaM. OTMETUM CIEYIOLIHHA TpUMep:

54



BECTHUK KazHIIY um. Abas, cepus « Dunonozuueckue naykuy, Ne3 (89), 2024 2.

«...OHa BrisapIBaJIach B JIMIIO KaXXJIOIO BXOJSIIETO B 3TOT MHUpP, HA MOBOPOT, I'/ie B KOHIIE He-
JUIMHHOM aJuiey MOSIBJISUIMCH PAOOTHUKH My3€es, YTOOBI OTBETUTh HA UX IPUBETCTBHUE. ..».

Ho, k e€ coxaneHuro, oOuTarenu u pabOTHUKU AOMa-My3esi OyATO OBl COBCEM HE 3aMEyaroT
KEHIIUHY, TOYHO €€ U HET BOBCE. JTO MOYKHO YBUJETh B CIECIYIOLIUX CTPOUKAX:

«...Ho oHu — monozple u crapblie, BABOEM U O OJHOMY, 03a00YEHHBIE YEM-TO, C TACMYPHBIMU
JUI[AMH, — CKJIOHUB T'OJIOBBI, CJIOBHO OBl HE BUAS €€, — IPOXOAMIN ObICTPBIM (LIapKAIOIIUM, OOMKO
MOCTYKUBAIOIIUM KaOJMydKaMHd WM CEMEHSIIMM) [IaroM, CKOJIb3Sl B3IJIAJOM CJOBHO IIO-
IIyCTOMY...».

«...Wl HuKoMy He OBLIO Jeia M0 HEMOJOJON KEHIIMHBI, CUAAILICH HAa CKaMelKe Ha BUAY M He-
CMEJI0, OXKHIAIOIIE MOTIISABIBAIONICH HA HUX...» [11, 228-229].

MBI 4eTKO BHJIUM, KaK JKCHILIMHY OTBEPraloT BCE€ B 3TOM MpocTpaHcTBe. OHAa — «uyxas». A UM
Ja’ke He3aueM ee MPUHUMATh, UX JKU3Hb NPOTEKAeT, KaK U Bcernaa, oObIIEHHO, KaK B JIF000M Ipyroi
JI€Hb, @ TyT BAPYI HOSIBISIETCS HEMOJOJAsl JKEHIIMHA, KOTOPOH XO4YeTcs XOTsl Obl HEHAJ0Jro, HO
CTaTh «CBOE» CPEIIN «CBOUX», CPEIU TEX, KTO CUUTAET €€ «uyxoi». MOXKHO CKa3aTh, YTO UX JIEHb
BCE K€ HE MEHSETCS C MOSBJICHUEM JKEHIIMHBI, BCE UJIET CBOUM YEPETAOM.

OnHako K KOHILy paccka3a HEMOJIOAOW JKEHIIMHE OTYACTH yJAETCS HAKOHEI] CTaTh «CBOEW», €€
OKUJJaHHE BO3HArPaXk/IEHO IPHUHSITHEM OT CaMOro MPOCTPAHCTBA JoMa-Mys3ess Myxrtapa Aya3oBa.
DTO CTAaHOBUTCS MOHATHO MOCJE CIECTYIOLIUX CTPOK:

«...Bapyr npsiMo y €€ HOr TI'yJKo yJIapuics 0 TPOTYyapHYIO IUIUTKY OpeX, BOCCEIaBLINi B Oypoil
KOXYp€e, CIIOBHO B packpbIBIIeMcsl OyToHe joTroca. IMEHHO B 3TOT MOMEHT CYXKJIEHO ObUIO eMy
OKOHYATEJIbHO CO3PETh, YIACTh 03€Mb U 3BOHKO TPECHYTh B TUIIMHE.

O, BOT ¥ 10310pOBAIKCH ¢ Hew» [11, 228-229].

Tak u momywaercs, 4TO B KOHIIE paccKasza «4yXHuX» He ocraercs. IIpocTpaHcTBO mpuHUMAaeT
Hally «4Yy’KyI0» T€pOUHIO, HarpakJiasi €¢ MpUBETCTBHEM.

[Tonpobyem mpoaHanu3upoBaTh U JIpyroi HeOobIIONW pacckas Y. TaxukeHoBoit — «C TOUHO-
CTBIO JI0 CAHTUMETPAY.

B pacckase u3 mectu npeioxKeHU MOKHO ONpEeAeNuTh TpeX repoeB: AKUMAT, CTapuKa U Clie-
LUAJTUCTOB.

CriennanucTbl — «CBOW», OHM MHOTO 3HAIOT U TOYHO YBEPEHBI B IIOJHOM OECIIOIE3HOCTH 100Oe-
KM JepeBbeB. CTapuk — «UyXOi», CKOpee J1ake HEB3pAaYHbI U HE3aMETHBIN ISl CIIEMAIUCTOB Ie-
POii, OH «Uy’KOI» JIUIIb MOTOMY, UTO «CBOW» €ro Jake HE 3aMeyaroT, Oy/ATO CTaphuKa COBCEM HET.
AKHUMaT — «JIpyrue», OHU CTAHOBSTCS HEOONbIIUM MocToM Mexay Crnernuanuctamu U CTapukom,
IIOMOTasi CTApUKY MOHATh, YTO OH «4y>KON». AKMMAT JaeT 3aJaHue MOOETUTh AePEBbs, UTO CIIOCO0-
CTBYET MOSBJICHUIO HEOOJBIION CBSA3H MEXKIY «CBOUMU» M «UyKUM». CHEIHaTUCThl HETOMYIOT U
MBITAIOTCS YOSIUTh «IPYTHX» B HEHYKHOCTH MOOENIKH, TaK U HE 3aMeyasi «4y>K0ro».

«...A crienuanmucThl TOBOPST, UTO MMOOeNKa Oecrone3Ha, TeM Oosee modeaKa CTapbiX AePEBbERY.

A cepoli crapuuoK, CKOpee BCEro, TOUHO 3aMeydasi Takoe OTHOILIEHHE K CBOEMY TPYJly, BCE paBHO
paj, 4To AJis HErOo, HEB3PAYyHOTO U HEMOHSITOr0, ecTh paboTa:

«...Cenoit cTapuyoK cTapaTeIbHO U AKKYypaTHO OEITUT TOJICTHIE IEPEBBSL. .. ».

«OH pan, 4To Hamach paboTta...».

«/pyrue» B 3TOM pacckasze BBINOIHSIIOT POJIb MOMOITHUKA IS «IYyXOT0» Ieposi, K €ro cYacTblo,
He oOpailasi BHUMaHHUS Ha HEJIOBOJILCTBO «cBoux» [11, 325].

OO6parumcs Takxke u K pacckasy Y. TaxukenoBoi «Jloms». B pacckase repoeB Toke MOXKHO I10-
JeNUTh, TPUOETHYB K TOMOIIIH MapaJurMbl «CBOU — UYKOH — APYTOil».

«HyX0l» B JAHHOM CIIy4ae MaJb4UK, KOTOPBIN MOSBISETCS B HAYaJle paccKasa:

«Manpunk ObUT HEMHOTO He B cebe, U TeM Oojiee B HOBOM CeMbe, C HOBBIM Ha3BaHBIM OpaTom,
ITYCTPBIM U TOJBUKHBIM, OH TEPSJICS, 3aTPABICHHO U OJaXKEHHO YIIBIOAsCh. ...

OH ¢ camoro JeTcTBa JAjs BCceX BOKPYT Kazajcsl 4YeJIOBEKOM HE OT MUpPA CET0, OTIMYAIOIIUMCS OT
CBOMX CBEPCTHUKOB, CBOETro OpaTa. ManpuuIiika Ka3ajucsi BCEM BOKPYT IOPOIMBBIM, UyJaKOBATHIM.
Ero He npunumanu apyrue pedsrta, U3aeBasich HaJl HUM, a OH IEPEHOCUI BCE U3/IEBKU:
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«...B urpel cBom OHM €ro He NpPUHUMAIIM, HE CUHUTAIMCh C HUM, OH TEpIEN UX H3JCBaTCIIb-
CTBA...».

C BO3pacToOM OH TaK M OCTAJICA «4y>KUM)» JUIsl BCEX, COBEPILIEHHO HE IPUHUMAEMbIM O0ILIECTBOM
YK€ B3pOCIIBIM MYKUYUHOM:

«...OH mu30erain nrozel, KOBBIPsJICA B Ky4ax Mycopa, XOTs HUYEro cOOCTBEHHO €My U HE Hajlo
obut0...» [11, 317-320].

EnuHcTBEHHas, KTO €ro noHUMasia, IpuHuMalla u J1ro0uia Oblaa ero MaTh. Math sIBJISIETCS I'epo-
€M, KOTOPOT'O MOKHO OTHECTH K KaTETOPUH «APYTHX», T.K. «CBOW» HE OTPEKAIHCh OT Hee, OHa Oblia
C HUMH JpYy>KHa.

«CBoM» — J€TH, JIIOJU U Ja)Ke ero ceMbs. V31eBaTenbcTBa U HENPUHSTHE JIETEN 110 OTHOLLIEHUIO
K MaJIbYMILIKE yXe ObLIM yKa3aHbl Bbllle. bojiee TeCHOE CTOJIKHOBEHHE B PACCKA3E y «UY’KOTO»
IIPOM30LLIO CO CTapyXOH, CHeNaBIlIel eMy 3aMe4yaHue, a 3aTeM HarpyOuslieil Myxuune. Kasanocs
Obl, CTapyXa TOX€ OTHOCHUTCS K «CBOMM)» I€pOsiM, Belb OHA TAKXKE IJIOXO OTHOCUTCS K MHKIIIO3HB-
HOMY MY’KUMHE, HO cama K€ JaHHas TepPOUHs, CTapyXa, TaKKe€ OTHOCUTEIIBHO YY’KJ1a JUIsl MOJIOAOTO
U CPEIHEr0 BO3PACTA, MBIIIYIIEro 3J0POBbEM, IPUHUMAIOLIETO MTPaBUIJIa MEHSIOIIErocs Ha TOT MO-
MEHT MUpPa O0IIECTBAa «CBOUX». M3 3TOTO ClIeyeT, UTO cTapyXxa CKOpEee «ayKash», HEKEITH «CBOSD).

OOBIUHO MYXECTBEHHO NEPEHOCUBIIMN BCE M3EBATENbCTBA PO Ha ITOT pa3 HE BBIAECPKAI
Haropa JaHHOH MOKHUIION KeHIIHHBI. OOBIYHO B CITydasX ¢ MOJOOHBIMHU H3/1€BATEIbCTBAME OH ObLI
B MEHBIIMHCTBE, HAIIOp €0 KOMIIAHUHM «CBOMX» HEBO3MOXKHO OBIJIO MOJIAaBUTh HEPABHBIM pac-
npenenenreM cuil. Ceiiuac ke My»4HMHA IIOYYBCTBOBAJI, YTO SIBHO CHJIBHEE KAKON-TO HEMOLIHON U
KAJIKOM cTapyXu, pa3fessaiolield ¢ HUM OJJUHAKOBOE KJIEHMO B OOILIECTBE — «Uy>KOI»:

«...TemHas 37m00a K JIOASIM, KOTIMBIIASsICS TOJAMHM, BAPYT 3aXJECTHYJA €ro; ero 3a/eio TO, YTO
Jla’ke 3Ta crapyxa, 0e300pa3Hast U )KajKasi, HU4yTh HE JIydlle ero, crapanach yHU3UTh €r0...».

Teprnenne «4yX0ro» OKOHYATEIHHO JIOMHYJIO B MEPENalke CO CTapyXoi, OH HE CMOT OOJbIIe
JepKath ce0s B pyKax U MONPOCTY JUILWI HEBUHHYIO 0a0yIIKY KU3HU:

«...OH 4yBCTBOBAJI, YTO OH JIOJKEH OTBETUTH, U UMEHHO CErOJHS, celyac...».

Ero Mate 10 mocienHero crapajach 3allMTUTh CbIHA, HE BEPS B TO, YTO OH MOl TaKOE€ COBEP-
IINTh, €€ TUXUI U TOKOPHBINA MaJbUHK:

«...He MoXxeT ObITh, YTO €€ TUXHI CBhIH KOT0-TO Yyoui...» [11, 317-320].

Ho cynom 6b110 A0Ka3aHO, YTO 3TO UMEHHO OH COTBOPHJI MPOTUBOIIPABHOE JIEUCTBUE CO CTapy-
X0H. «/Ipyras», HeCMOTpsl Ha BCIO CBOIO JIFOOOBb K ChIHY, PEIINIa OCTaBUTh BCE Kak e€cTh. «Uyxo-
ro» OCYJMIH, B KOHIIE KOHIIOB, MIOCJIE BCEX €r0 YHW)KEHUH U MaTepUHCKOW 00iu oH ymep. «CBom»
CTaJli ONPaBABIBATh «UY>KOT0», BEAb JEHCTBUTEIBLHO HE MOIJIO TAKOT'O CIYYUTHCA C TUXUM H CIIO-
KOWHBIM «4Yy’KHM». B uTOre «4y»xoi» BCce paBHO OCTAJICSI HEIPUHATHIM «CBOMMM JI0 CAMOI'0 CBOE-
ro KOHIa, JIMIIb «Ipyras», MaTh €ro, 70 KOHIAa CBOEr0 YaxJia U MEpeKnBaja 3a IOPOJUBOIO ChIHA,
KOTOPOTO YK€ HET Ha 3TOM CBETE.

O0cy:xxnenne. Vcxons U3 JaHHOTO aHAJIN3a, B IBYX U3 TPEX PACCKA30B MBI MOKEM OIPENEIUTH
€AVHBIM TUI «4yXHUX» repoeB. B pacckasze «lIpuBeTcTBHE MpOCTpPAHCTBA» BCE I'E€POU JTOBOJIBHO
pa3IMyYHbI, «CBOW» COBEPIIEHHO PAa3HBIX BO3PACTOB, OHM SIBJSIOTCA M MOJIOABIMHU, U IOKUIIBIMHU.
VIMeHHO MOATOMY «UY’>KIOCTb» TJIaBHOM IepOMHU HE OOYyCIIOBJIEHA €€ BO3PAacTOM, OHA «UyKash»
TOJIBKO [TOTOMY, YTO HOBasl, HEN3BEIaHHAs, HEMPUBBIYHASA KaK IPOCTPAHCTBY JOMa-My3€s UM. Ayn-
30Ba, TaK M €T0 0OMTATEIISAM, KCHIIIMHA.

B ciyuae ¢ pacckazamu «C TOYHOCTBIO 10 CAaHTUMETPa» U «/{oJis1» MBI MOXKEM IIPOCIEIUTD He-
KYIO0 3aKOHOMEPHOCTh. «UyXMMU» reposMu B OOIIECTBE SIBISIOTCS CTapUKH, B TIEPBOM pPaccKase
«UYKUM» SIBJISIETCSI CTapHK, MBITAIOLIUICS 3apaboTaTh XOTh KaKylO-TO KOINEWKY, a BOT BO BTOPOM
3TO yXKe cTapyxa, J0KHBaroulasi CBOM BeK, KOTOPBIM ObUT HCKyCCTBEHHO MpepBaH. O0a OHU MPOXKHU-
JU JTONTYIO KM3Hb, HO MOKa MHUP IMPOJOJIKAJl MEHSTHCS, a COBPEMEHHOCTh Opaia BepX HaJ Mpo-
IIJIBIM, OHHU, CTApUKH, BMECTE C HUM YXOIAT B HeObiTHe. CTapyxa moru6aer, ocCBOOOXAAsACh OT
«4y’KOT0» MHUPA, a CTAPUK OCTAeTCs JOXKUBATh CBOW BEK, TUXO NMPUHUMAs TO, YTO JUISl OCTAIILHOTO
00I11eCTBa OH /10 KOHIIA CBOMX JTHEH OyJIET «Uy>KUMM.
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3akiaouenue. B coBpeMeHHOM MUpE mapajurma «CBOW — 4y>KOM — Jpyroi» He TepsieT CBOUX
MO3ULIMIA HU B PEAIbBHOM MHUPE, HU B MUPE JUTEPATYPbl. MBI O CUX MOP YETKO MOYKEM PA3IAEIUTH
OKpY’KaloIllee HAC MYJIbTUKYJIBTYPHOE OOILECTBO HAa «CBOUX)», «UYXKUX» U «Apyrux». «CBom» —
pa3aeNgioT HAIlll COOCTBEHHBIE LIEHHOCTH, MPUHAAJIEKAT K TOH ke KyJIbType, YTO M MBI WU OIpe-
JICJIEHHBIN JTUTEepaTypHBINA repoi, eciIi peub UJIET 0 KaKOM-JIN00 XyA0KECTBEHHOM MPOU3BEICHHH,
Hampumep, o pacckazax YMut TaxukeHoBOU. «Uyxkue» — HA000pOT, MOJHOCTHIO OTIUYAIOTCSI OT
«CBOMX», OHM JIPYyTHE, a UX KYyJIbTypa KaXXeTCs «CBOMM» U BOBCE CIMUIKOM 4YKI0H. «/pyrue» —
pacrojararTcs MeXAy «CBOUMU» U «UY>KUMU», OHU MOTYT OBITh YEM-TO MOXOKU CO «CBOUMMY, HO
U HEYTO «Uy»XO0€» B HUX TOXKE MPHUCYTCTBYET, UMEHHO MO3TOMY «IPYTHE» U HE MOTYT HEpeuTH
IPaHb CBOEH «IPYrOCTH» U CTAaTh «CBOMMM» WIH «4yXKUMU». HecMOTps Ha TO, 4TO JaHHBIE pa3iu-
YKl TECHO CBSI3aHbI C Pa3HUIIEH B KyJIbTYypax, MOKET OBITh M TaKOE, YTO JIIOJH, IPUHAJUIeKAIINE K
ONPEACICHHOMN KYJIbTYPE, WM NIEPCOHAXKN OJIHOTO JIUTEPATyPHOTO MPOU3BEICHHS MOTYT OKa3aThCs
«UYKUMI» WU «JIPYTUMID CPEU T€X, KOTO OHU JIOJDKHBI ObLITH HAa3bIBATh «CBOUMMUY.

Kak pa3 Ha npumepe Tpex paccka3oB YMHUT TaXMKEHOBON Mbl MCCIIEIOBAIN YETKOE pa3jinyuue
MEXy 4JI€HaMHU XOTb M OJHOTO, HO JOBOJILHO Pa3jIM4YHOr0 OOIIECTBA, B KOTOPOM HE MPUHUMAIOT
«HE TaKUX», KaK BCE OCTajJbHbIE. B ee MpOon3BeAEHUAX Mbl YBUICIH «UYKHX - CTAPUKOBY, KOTOPHIE
CTaJIM YY’KUMH C TEUEHUEM BPEMEHHU, IOTOMY UTO JKU3Hb UJIET, U BPEMs JBUKETCS BIIEPEN, & OHU,
«Uy)XH€ — CTApUKU» 3aCTPsUId B COOCTBEHHOM MPOILIOM, OCTAaHOBHWJIMCH, HE MMESI BO3MOKHOCTHU
WM He yMes JBUratbes Broepen. «Uykue» repou mo-cBOEMy HECHYACTHBI B KaXKJIbIM M3 PAcCKa3oB.
Hckntouennem siBIs€TCS JIMILB BO3pAacTHAs TepouHs pacckaza «lIpuBeTcTBUe MpoCTpaHCTBay, KO-
TOPON MOCYACTIMBUIIOCH CTAaTh «CBOEW» JIJIsl MPOCTPAHCTBA JoMa-My3esi uM. Ayas3oBa. Bee ocraib-
HBIE «UYy’KHE» TepOH, BKIIIOUas, BBIPOCIIETO «UyKOT'0 — MaJIbYMKa» HE ObUIM MPUHSATHI 00IIECTBOM
«CBOMX» U TaK U OCTAINUCh «UYKHUMH», 1aXKe MOCMEPTHO. «CBOM» K€, HEMHOI'O MOXKAJIEB «UYKUX,
MPOJOJIKWIIA CBOE CYIIECTBOBAHUE B PACCKA3aX MUCATEIBbHUIIBI C TEMHU K€ YCTAHOBKAMH, KOTOPBIC
TECHO CBSI3aHHBI C [TAPAAUTMON «CBOU — YYy3KOU — APYTON».
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JUAJIOI KYJBbTYP: KAJIMBIIKO-KA3AXCKUE JIUTEPATYPHBIE CBA3H.
MUXAWJI XOHUHOB - CBIPBAY MAYJIEHOB

Annomayus

B cratbe paccMaTpuBarOTCs KaJIMBILKO-Ka3aXCKUE JINTEPATYpPHBIE CBSI3M Ha IIpUMEpe Ka3aXCKUX
nepeBosioB CeipbaeM MayeHOBBIM CTHXOTBOPEHUN KaJIMBILIKOTO ModTa Muxauna XOHHUHOBA H
NpeaUCcIoBHs MepeBoaurKa K mybnukanuu. B razere «Counanucrtuueckuii Kasaxcran» 6 aBrycra
1981 roga ObuTM HamewyaTaHbl 6 CTUXOTBOpPEeHHM pa3HbIX JieT M. XoHuHOBa ¢ npenucioBueM C.
MaynenoBa «Muxauna XOHHUHOBY. DTO mepBasi MyOaMKalys JUPUKH KaJIMBIIKOTO MO3Ta Ha Ka3ax-
CKOM s3bIKE. B mpeaucioBumn aBTOp pacckasal O CBOEM 3HAKOMCTBE C KJIMBILIKMM ITO3TOM BO Bpe-
Ms noe3aku u3 Mocksel B [IckoB juist yuactus B [Iymkunckom npasgauke. Ilocie Toi moe3aku oHu
MOAPYKUINCH, IEPENHUCHIBATIUCEH, YUTAIN IIPOU3BENCHHS IPYT IPYyra B IEPEBOJAX HA PYCCKHUM SI3bIK
— A3BIK OOIIEHUS! HApPOJOB COBETCKOW cTpaHbl. CTUXM Tepos-apTH3aHa, BOIIEAIIME B Ta3eTHYIO
myOJIUKauio, 3HAKOMAT Ka3aXCKOro YHMTATeNsl C KaJIMBIIKON Jipukoil o Poccun, pogHoMm kpae,
BOWHE U MUpE.

KuroueBble cioBa: KaaMbllKas JUpUKa, Kazaxckue nepeBoibl, CeipOait MayneHoB, Muxauin
XOHHHOB, TUAJIOT KYJIBTYP
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MOJIEHUETTEP JUAJIOI'Bl: KAJIMAK-KA3AK 9/IEBU KATBIHACBI.
MHWUXAWJI XOHUHOB — CbIPBAY1 MOYJIEHOB

Anoamna
Makanaia KaiMak-Kaszak onebu Oaitnanbictapsl Cripbaii MoylIeHOBTIH KalMakK aKbIHBI Mu-
xauJl XOHMHOBTBIH OJICHIEPIHIH Ka3akila ayJapMaliapbl MEH ayJapMallblHbIH OachlIbIMFa >Ka3FaH
QJIFBICO31 MBICAITBIH A KapacThIpbuta bl «Comuanuctik Kazakcrany razeriniy 1981 xKbUtFbl 6 TaMbI-
3marbl caHblHa M.XOHMHOBTBIH op kbligapaarel 6 eneHi C.MoyneHOBTIH «Mwuxansi XOHHHOBY
JIeTEH AJIFBICO3IMEH JKapHsUTaHbl. ByJl KaaMak aKbIHBIHBIH JTUPUKACHIHBIH Ka3akK TITIHJET] TYHFbIII
0acbUIbIMBL. AJIFBI CO31HJIE KalaMrep KaiMmak akblHbIMeH IlyIIKuH MepekeciHe KaThiCy YIIiH
Mackeynen IlckoBka GapraH canapblHAa TaHBICTBIFEI Typaibl aThin KeTkeH. Coi canapiaH KeliH
oJIap JOCTAChINl, XaT aJbICHIN, Oip-OipiHIH IIBIFapMalapblH KEHEC €1 XaJbIKTapbIHBIH KapbIM-
KaTbIHAC TiJ1 — OPBIC TUTIHE ayJapMachlH OKbIIBL ['a3eT OAaChUIBIMBIHA CHICH MapTHU3aH OATHIP/IBIH
KBIPJIapbl Ka3aK OKbIpMaHbIH Peceil, TyraH jkep, COFbIC MEeH OeHOITUIUIK Typalibl KalMaK JHpPUKa-
CBIMEH TaHBICTBIPA/IBI.
Tyiiin ce3mep: KalMak JIMPHUKACHl, Ka3akiia aygapmaiap, Ceipbait MoynenoB, Muxaun XoHu-
HOB, MOJICHUETTEP JIUAJIOTHI.
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DIALOGUE OF CULTURES: KALMYK-KAZAKH LITERARY CONNECTIONS.
MIKHAIL KHONINOV - SYRBAI MAULENOV

Abstract

The article examines Kalmyk-Kazakh literary ties using the example of Syrbai Maulenov's Ka-
zakh translations of poems by Kalmyk poet Mikhail Khoninov and the translator's preface to the
publication. On August 6, 1981, the newspaper “Socialist Kazakhstan” published 6 poems by M.
Khoninov from different years with a preface by S. Maulenov “Mikhail Khoninov”. This is the first
publication of the Kalmyk poet's lyrics in the Kazakh language. In the preface, the author told about
his acquaintance with the Kalmyk poet during a trip from Moscow to Pskov to participate in the
Pushkin Festival. After that trip, they became friends, corresponded, read each other's works in
translations into Russian — the language of communication of the peoples of the Soviet country. The
poems of the partisan hero, included in the newspaper publication, introduce the Kazakh reader to
Kalmyk lyrics about Russia, his native land, war and peace.

Keywords: Kalmyk lyrics, Kazakh translations, Syrbai Maulenov, Mikhail Khoninov, dialogue
of cultures.

BBenenne. Kanmbliiko-Kazaxckue JUTepaTypHbIE CBSI3U XX B. HE ObLIIM O0BEKTOM U MPEAMETOM
M3YyYEHUS B KAJIMBILIKOM JMTEPATypOBEIECHHUH. MeXy TeM aKTyaJbHOCTh OOpAIleHUs K JAUAIOry
KyJbTYpP B COBETCKOM IIPOCTPAHCTBE BO3pPACTAET B IMOCTCOBETCKUN NEPHUOJ, KOIZa IOJIBOASTCS
ONpEIEIICHHBIE JINTEPATyPHBIE UTOT'M IPOIIEIIIETrO CTOJIETHS B KaxaA0u cTpaHe. Ka3zaxcran B ucro-
pUM KalIMBILKOHN JuTeparypbl XX B. CBSI3aH KaK C XYJI0)KECTBEHHBIM TBOPYECTBOM, TaK U C IEpe-
BOJYECKOU JesATeNbHOCThIO. Tak, Hanmpumep, B pomane «Uu menxmy, CmoneHckuH hazp» («I[lom-
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HUIIb, 36MJII CMOJICHCKasl...», 1974) M. B. Xonunosa (1919-1981) ecTh ka3axcraHckas JOKaIUs
(omucaHue Ka3axcKOM CTENH U ayJia) BO BpeMsl CII€JOBaHMsI BOMHCKOI'O JILIEJIOHA Ha 3arajl B UIOHE-
urosie 1941 r., o6pa3 kazaxckoro BouHa, edpeiitopa Ceipdbas Kynan6aeBa, repon4ecKky moruoIiero
B 0010 Ha cMmoneHckoi 3emiie [1; 2]. B pacckazax C. K. Kansesa (1905-1995), mocne oTObITHS aB-
TOpOM JlarepHoro cpoka Ha KoibiMe Kak «Bpar Hapojaa», MOBECTBYETCSA O €ro npedbIBaHUU TIO CO-
BETY COJIarepHHKa-Ka3axa B AJIMa-aTUHCKUN 00JIacTH, TJIe OH MPOKUBAI B CTaTyCe CHENIOCEICHIIA
¢ 1943 o 1957 rr., Tak KaK B MEPHOJI CTATMHCKUX PENPECCU KAIMBIIKUNA Hapoa ObLI JEMOPTHPO-
BaH B Cubups, Cpennroro Asuto, Kazaxcran, Ha Jlanpamii Boctok [3, 36-58]. Ha xa3axckom si3bIke
B 1970-1980-x rr. ObutH u3mansl moBectu A. I'. BamakaeBa (1928-1998) [4; 5], mosma «byHT pa3y-
ma» JI. H. KyrynetuaoBa (1922-2006) [6], B ra3eTax u xKypHayax omyOiukoBanbl ctuxu J. Kyry-
neTrHOBA, B. JI. Hypoga (1. p. 1938) B nepeBogax H. Casxbaesa, O. Hypranuesa, A. AbGaitnunae-
Ba, K. llankaposa, XK. Keigsiposa, K. XXymaranuesa u 1p. B HOBOM cTONIETHH OBUTA OCYIIICCTBIICHBI
kazaxckue nepeBoabl I'. XKaitneibaem u M. llarumonaunoii cruxorBopenus M. Xonunosa «CTaHy
KpacHBIM TIOJIbIIAHOM» M cKa3ku P. XanuHoBo# «I'epronn», BOIIEAIINE B AHTOJIOTHIO OAHOTO CTH-
XOTBOPEHHUS MO3Ta Ha fA3bIKax HapojoB mupa (2021) [7, 66] u B kHury n30paHHO Mpo3bl «OaUHO-
Koe aepeBo» (2024) [8, 321-322]. B To e BpeMs HET KaJMBILKHUX IEPEBOJOB MPOU3BEACHUN Ka-
3axckux nucateneid. Tem He MeHee, oOpaleHne K N30paHHBIM CTPAHUIIAM TaKUX MEXKYJIbTYPHBIX
KOHTAKTOB MO3BOJIUT BOCCTAHOBUTH UCTOPHUIO TBOPUECKOTO COTPYIHHYECTBA JIBYX HApOIOB.

Metoauka. O0b14HO TBOpueckoMmy B3aumosnericTButo nucareneit CCCP cnocobcTBoBanu -
HOE 3HAKOMCTBO, JTUTEPATypPHBIC BCTPEUH, MOC3AKH, (PecTUBAIU, THHU / ACKAIbl TUTEPATYPHI U T. 1.
SI3bIKOM OOIIIEHUsI CTAHOBMIICS PYCCKUHN SI3BIK, TIOCPEACTBOM KOTOPOTO OCYIIECTBIISUIACH AallbHEH-
masi IeSITeJIbHOCTh, B TOM 4HCIIe TiepeBoaueckas. [Ipobiiema nepeBosa ¢ 0OJHOTO si3bIKa HA JAPYrou
00yCIIOBJIEHAa 3HAHWEM NIEPEBOUMKA TOTO HIIK UHOTO A3bIKa, UCTOPUH, KYJIBTYphI, ObITa, BEpOBAHUI
HapoJia, MOCEIIEHUEM T€X WJIM MHBIX MECT, YTO CIHOCOOCTBYET JIydllleMy MOHMMAaHHIO HCXOIHOTO
TEKCTa U ero mepeaaye Ha APYroil A3bIK, a TAKXKE TEM, UTO YacTO MEPEBOJI CIIENaH C MOACTPOUYHHUKA,
MOATOTOBJICHHOTO aBTOPOM WJIU JPYTHM JIUIIOM, © MHOTOE TOTJ[a 3aBUCEJIO OT YPOBHS MOJCTPOUHU-
Ka, MOCJIeIyIOIIei COBMECTHOM pabOThl aBTOpa U MEpeBOAUMKA. B cioyyae ¢ Ka3axCKUM MEepeBOIOM
ctuxotBopeHuit M. Xonunoa C. MayieHOB paboTan ¢ aBTOPCKUM TMOACTPOYHHKOM Ha PYCCKOM
s3pike. Heznanue 000MMH MO3TaMU SI3BIKOB APYT JIpyTra BeJO K OMOpe Ha PYyCCKUI MOACTPOYHHK, K
JMAJIoTy B mpoliecce padoThl, K JOBEPHIO U 000I0IHOMY COTJIACHIO B KOHEYHOM pEe3yJIbTaTe Iepe-
BEJICHHOI'O MTPOU3BeIeHHUs. MHOT0€ 3aBUCENO0 OT OIbITa IEPEBOIUUKA, OT €T0 CTPATETUH B Nepeaaye
TEKCTa Ha MHOM SI3BIKE CPEJICTBAMHU CBOETO SI3bIKA, CUCTEMbI HAIIMOHAIBHOTO CTHXOCIOKEHHUS WU B
KOMIIPOMHUCCHOM PELIEHUU MEXKIY «UYKUM» U KCBOUM.

PesyabraThl. MTorom coBMecTHOM paOOThl KaJIMBIKOIO [O3Ta M Ka3axCKOro Io3Ta-
MEePEeBOYMKA CTAJO MOSIBICHHUE IIECTH CTUXOTBOpeHUI M. X0oHHMHOBA, OMyOIMKOBAaHHBIX HA CTpa-
Hutax ra3ersl «Comuanuctuueckuii Kazaxcran» 6 arycra 1981 r. Muxann BanbkaeBuy ycren mo-
Ty4uTh OaHIEpOh U3 ANMATHI C Ta3eTHOM MmyOuKanueld OyKBaIbHO Mepesl CBOUM yXOJ0M U3 JKU3-
HU 22 ceHTsAO0ps Toro *e rojaa. bezycinoBHo, OH ObUT paj TAKOMY MOJAPKy CBOETO JIpyra. ITO ObUIH
MIepBBIC TIEPEBOJIBI €r0 IUPUKU HA Ka3aXCKU s3bIK. OCOOCHHO JUISt HETO OBLIO IIEHHBIM MPEAUCIIO-
BHE, TIPEIBapAIOIIee Ta3eTHYI0 0A00pKy, B KoTopoMm CripOait Maynenos (1922-1993) nan xapax-
TEPUCTUKY €ro JUYHOCTU U TBOPUECTBY, PACCKA3a]l O CBOEM 3HAKOMCTBE C HUM.

Obcyxaenne. O6patumcst BHavase K npeaucinosuio C. MaynenoBa «Mwuxann XOHUHOB» Ha Ka-
3aXCKOM SI3bIKE U MPUBEJIEM MMOJTHOCTHIO IS BBEJICHHUS B HAYYHBINH 000POT.

«Cpipbait MoyseHoB.

MUXANII XOHNHOB
Muxaun XoHUHOBTBIH ‘“JKeHIUIreH e’ AereH JacTaHbIH/A “Ta0bIThI Cel, MiHEe31 op, MIa0bIChI
1aH KeJT — JaJTaHbIH XKIriTI” IeTeH *oJaap MeH1 O1p OKbIFaHa KaTThl TOJKBITKAH efl. JKakchl eneH
IITyMaKTaphl )KaTTaMalbIH JECEH J€ *KaJbIHa Kalbll, Y3aK *KOJIaFbl )KOJIAChIHIal Ko KyH Oipre
6omazael. Kazakrap cekiyni KaJiMakTap J1a €p KaHaThl aTThl KakKchl Kepemi. OmapaplH aHbI3IaFbl €H
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KAaCcHeTTI JyHHeci KaHaTThl Tyianap — apansan. JlaBun KyrwibIuHOBTE A€ apaH3all Kem aTanajbl.
XKanmbl Kanmak 1mo33usichl 613re TaKbIPBINITAPbIMEH Ji€, 9/1e01 00pa3aapbIMeH i€ ThIM KaKbIH. ApaH-
3an 013miH ecimizre KoObutanasiHbiH TallOypeUibiH anbin kKenemi. Muxann XoHUHOBTHIH “MeHiH
namam”, “JlomObipa meptkenae”’, “Tyicnep”, “lllomanra oma” aereH eseHjaepi OI3/iH OTKEH
TaFJbIPHIMBI3Z0CH, OYTiHIT KyHAEpiMi30eH TepeHje TaObIchin OipikkeH Tamblpiapnail Oip-OipiMen
XKIri OUTIHOSH OpaityiachIN JKaTaibl.

Muxann XOHUHOB COFBICTBIH aJIFAIlIKbl alJlapbIHAa KOpIIAy/a KalbIl, KSHiH TeMip Kypcayisl
Oy3blnl WIBIFBIH, benopyccus xepiHje acThIPThIH YHBIM KypyFa arcajbicaisl. COFbICTaH OYpBIH ap-
MUsia OOJIBII, 9CKEPU I3IPIIIKTEH OTKEH OJI JKayBIHTEPIIK Kapyiapabsl MEHIepyAe 3 KapayblHIaFbl
napruzanaapra ken kemek kepceteni. 1080 KyH MeH TYHIII XaiblK KahapMaHIapbIHbIH KaTapblHIa
eTki3in, “Kapa Muika” fgereH aTrneH poTaHbl OacKaphblll, Kapiiaaail KalMak XKiriTi kayra KeIpruaan
tueni. Gammctep onblH 6acbiHa 10 MbIH Mapka Tirezi. OHbIH OMBIpaybl OPACHIE, )KaybIHTEPIIIK Me-
JaJIbFa TOJIBI.

Muxaun XonnHoB — benopyccusiublH bepe3nHo KallachIHBIH apJakThl a3amarbl, MOTHIEBTIH
YIII KOJIXO3BIHBIH KYPMETTI MYIIECI.

OHbIH poMaH, MOBECTEP1, MOAMANAPHI, OJCHIEP KUHAKTAPBI OPTAIBIK Oacmanap/ia opbiC TUIIHIE
mbIKKaH. O — “OroHek” KypHaJIbl CHIAIBIFBIHBIH JIAypeaThl.

Muxann XOHMHOB YJIKGH OUTIMII, MOACHHETTI aKblH. ApHaiibl eHep MeEKTeOiH OiTipreH
KUBIPMAJIaH KaHa aCKaH Kac XKITIT COFBIC a/IbIHAA DJIMCTa KaJachlHIa KalIMaK J[paMa TeaTPhIHbIH
JTUPEKTOPBI OOJFaH, COFbICTaH KeiliH M. ['opbkuil aTbiHAaFel 971e0UeT UHCTUTYTHIH TOMOMJIAII, all-
MBICBIHIIBI JKBUIIAPEl  MOCKBaIaFbl JKOFaphl 9/1€01 KypCThl TaybICHII, OUTIMIH KEHEHTII, TepeHaeTe
TYCKEH.

bi3 Muxann XoHnuHoBIeH eH anram MockBanaH [IckoBka 6apa sxaTKaH carnapia TaHbICTHIK. bip
kyneae Mapk MakcumoB, ['aponsa Perucran, XoHuHoOB TepTeymiz 00iabK. Mapk neH Muxaui
0ipiH-0ipi COFBIC Ke37IepiHeH Oiei eKeH.

Menin KazakcrananHan ekeHiMai OiutreH coH Muxaun meHeH Onu LllopinoBTiH xan-xkailbiH
Cypasjpbl.

— benopycTeiH Oenriii epKypek mapTu3anbl, O0ana >KaHAbl KaiicaH, KOHUIIl ei, — Aer, ol OAu
TypaJibl OMJIAPBIH OpPTara Cajjabl.

— OIIi COJI KaJIbl. OJi COJI MiHe31, 9111 COJI KYJIKICl, a1aj, MeJIip MeHipi, — IeAIM MEH.

Muxaiinosckiferi mepekene — Ilymkun kyHaepingae XOHHHOBIIEH >KYOBIMBI3 JKa3bUIFaH IKOK.
Con canapiaH KeiiH JOCTBIFBIMBI3 XaT apKbLIbI XKaNracThl. KaThIHACKIMBI3 Y31IT€H KOK.

Men OyriH OaThlp MapTH3aH, aTaKThl akblH Muxauin XOHUHOBTBIH Olp TOI €JIEHJEPIH ayaaphblil
OKYIIIbI KaybIMHBIH Ha3apblHa YCBIHBII OTBIPMBIEY [9, 4].

[IpuBeneM Takke MOTHOCTHIO ATOT TEKCT B pPyCCKOM TepeBoe Maxmyaa AbapaxmaHoBa.

«MUXANJTI XOHNHOB

Crpoku u3 noaMmsl “butsa ¢ Betpom” Muxamina XoHUHOBA “TIOPBIBUCTBIN, TOPJIbI, OBICTPHIN Be-
Tep — CTEMHOM HKUTUT cpasy IIyOOKO B3BOJIHOBAIM MeHsl. beiBaeT, cTpodbl XOpoIIero CTHXoTBo-
peHUs, €CIM JakKe HE CTapaelibCs BBIYYUTh HAM3yCTh, OCTAIOTCA B TMAMSTH, COMPOBOXKIAIOT, KaK
JIOOpBIN CIYTHUK, MHOTHE JHU. KamMbIKH, KaK U Ka3axu, JT00AT KPhIIAThIX KOHEH. B nx mpeganusix
CaMbIil pacIpOCTPAaHEHHBIN MEPCOHAX KpbUIaThld Tyhmap — apan3an. Y JlaBuma KyryneruHOoBa
apaH3all 4acTo BCTpedaeTcs. BooOie Kanmblllkasi MO33us U MO0 TeMaThke, U Mo obpa3aM OuYeHb
Oim3ka HaMm. ApaH3ayn HamomuHaeT HaMm TaiOypeura KoOmannmel. “Most crens”, “Korma 3BeHur
nom6pa”, “Bepbmoasr”, “Ona yabany” Muxanna XOHHHOBAa CBOMMU KOPHSIMHM TE€CHO CKpEIIHMBa-
I0TCA U C MPOIJION HalIel Cy1b00M, U C CErOJHAITHUM JTHEM.

B nepBbie Mecsipl BoWHBI Muxann XOHHHOB OKa3bIBA€TCS B OKPYKEHUH, BBIMIS U3 )KEIE3HOTO
KalkaHa, y4acTByeT B ()OPMHUPOBAHHMM TOJIOJLHON opraHu3anuu B benopyccun. ITockonbky a0
BOWHBI TIPOIIEIN CIEIHUAITBFHYIO TTOATOTOBKY, OH OKa3aJl OOJBIITYI0 TTOMOIIs apTH3aHaM CBOETO OT-
psila B OBJaJCHUM BOEHHOM TexHUKou. B Teuenne 1080 aHeil n HOUEH MOJIOI0N KaJIMBILKUN JIKU-
TUT, MPO3BaHHBIA “Mumika YepHbIii”, O€CNOmaIHO CpakaeTcs ¢ Bparom, pyKoBOIS pOTOM Hapo-
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HbIX Mctutened. @ammnctel Ha3HavyaroT 10 TeICSY Mapok 3a ero rojoBy. Ero rpyap ykpamarT op-
JieHa, 00eBbIe MeAIIH.

Muxann XOHMHOB — MOYETHBIM TpakJaHUH ropoja bepe3anHo, MOYETHBIM YICH TPEeX KOJIXO030B
benopyccun.

Ero poman, noBectb, 1o3Mbl, COOPHUKH CTUXOTBOPEHUI M3aHbl B LIEHTPAJIbHBIX U3/1aTEIbCTBAX
Ha pycckoM s3bike. OH — naypeat )KypHana “Oronek’.

Muxaunn XOHHHOB — BBICOKOOOPA30BaHHBIN, BBICOKOKYJIBTYPHBIN 1TOA3T. J[0 BOWHBI JBaalaTH-
JETHHUH I0HOIIA ObIT akTepoM KanMBIIKOro ApaMaTHYeCKOro TeaTrpa B ropoje IDIHCTa, MOCIe BOW-
HbI OKOHYMJI JIuTeparypHblid UHCTUTYT UM. M. 'OpbKOT0, B IECTUAECATHIE FO/IbI PACILIUPUI 3HAHUS
Ha BeIcmux nurepaTypHbIX Kypcax B Mockse.

Mpbl ¢ MuxansioM XOHUHOBBIM BII€pBbI€ TO3HAKOMUWIUCH B TTyTH U3 MockBbl B [IckoB. B ongHoM
KyIle OKa3zanuch ByeTBepoM: Mapk Makcumos, ['aponsa Perucran, XonnHoB u 1. Mapk u Muxaun
ObLTH 3HAKOMBI C BOGHHOTO BpEMEHH. Y3HaB, 4To s u3 Kazaxcrana, Muxaun XOHHHOB cTajl CIpaB-
nsatbest 00 Aau [lapunose.

— I'eponyeckuii maptuzan bernopyccuu, OTKPBITHIN U Becesblii YeTOBEK, — 3aKIFOYUIT OH 00 AJH.

— OH U ceifyac TakoM, TOT e CMEX y HEeTo, CIIPAaBEUINBLIA U JTOOPBIH, — TOATBEPANIT S

Ha npaszanuke B MuxaitnoBckom — Ha qasax [lymkuHa — Mbl ¢ XOHMHOBBIM ObUIH BCET/1a BMECTE.
[Tocne To# moe3aku Haia Apyx0Oa MPOAOTKACTCS B TUChMAX.

Ceroans mpeajiarat0 BHUMaHUIO YUTATeNIed HECKOJIIBKO CTUXOTBOPEHUM repos-napTu3aHa, 3Ha-
MEHUTOTO 1odTa Muxauna XoHHHOBA B cBoeM niepeBojae» [10].

[IpenucnoBue conpoBoxaanock ¢ororpadueir M. XoHHHOBA, 3HAKOMSIIEH Ka3aXCTAHCKUX YH-
TaTeNel ¢ 00JIMKOM MPOCIaBICHHOTO BeTepana Bemnkoii OTeduecTBEHHOM BOMHBI, OBIBIIETO KOMaH-
JUpa poThl MAPTU3AHCKOr0 OTpsiga Ha MoruneBuuHe.

Kanp nipeauciioBusi, MpeaBapsIOIIETo Ty WK UHYIO IyOIMKalUI0, KHUTY, COOPHHK, aHTOJIOTHIO,
uMeeT cBou (hopmanbHBIE U COJEp)KaTelbHbIE HIOAHCHI, OMpEJeNIeHHbI 00beM U aapecanuio. B
JAHHOM CJIy4ae Japy»keckas nHToHaius npeauciosus C. MayneHoBa nepeaHa Kak B HHGOPMATHUB-
HOM Marepuaie, TaKk U B XapaKTEPUCTHKE JIMYHOCTHU MuUcaTensi-BouHa. [loguepkHeM, 4To 3HaAKOM-
CTBO Ka3aXCKOTr'0 IMHCATENs C MPO30M M MO33MEN KAJIMBIIIKOTO JIpyra MPOUCXOUIIO MOCPEICTBOM
YTEHUsI €T0 MPOU3BEACHUN B pyccKoM mepeBoje. OqHaKo U 3TOro ObLIO TOCTaTOYHO, YTOOBI YBU-
neTh obiee B (onpkiiope U KyJabType NBYX HaponoB. Tak, Hampumep, C. MayneHOB TPUBOJAUT
CTPOYKH U3 XOHHHOBCKOM modmbl «butsa ¢ Berpom» (miep. B. IlopTyranosa), rae Berep cpaBHUBA-
€TCSl CO CTEMHBIM JDKUTUTOM, HAXOAUT Mapajijiesii B o0pa3e KpbUIaTOro KOHS B Ka3aXCKOM U KaJl-
MBIIIKOM (POJBKIIOpPE U TOI3UU: TyJIAp U apaH3ai, MIPUXOANT K BRIBOIY: «BooOIie KaiMbIIKas moa-
3 U TI0 TeMaTHKe, ¥ 110 oOpa3aMm oueHb Osm3ka Ham» [10]. OH cuutaet, yTo CTUXH «MOS CTEbY,
«Korga 3Benut gom6Opa», «Bepbmoasr», «Ona yabany» Muxauna XOHMHOBAa «CBOMMH KOPHSIMHU
TECHO CKPEIIUBAIOTCS U C MPOIUION HaIIeH Cy 00, U ¢ ceroausmHuM qaem» [10].

Kpatko coobuuB o Guorpaduu apTrcTa, BOMHA-MUCATENS, aBTOP MPEIUCIOBUS 3aMETUJI, YTO €r0
poOMaH, TOBECTh, MOAMBI, COOPHUKH CTUXOTBOPEHUW M3JaHBl B LIEHTPAIbHBIX M3JATENIbCTBAX Ha
PYCCKOM $I3bIKE, MOATBEPK/1asi BCECOIO3HYIO M3BECTHOCTh KAJIMBILIKOTO JIUTEPATOpA.

[ToaTBepkIeHNEM CTAaHOBUTCS U YTOYHEHHE O TIEPBOM 3HAKOMCTBE B IyTH U3 MocCkBbI B IIcKOB,
KOTJa B OJJHOM KyII€ IT0€3/]a OKa3aJluCh OHU ¢ nmodTaMu Mapkom MakcumoBbIM u ["aponsaom Peru-
ctanoMm. Oka3zanoch, 4To Mapk u Mwuxaun ObUTM 3HAKOMBI C BOEHHOTO BPEMEHH. 3HAYUMBIM IS
Ka3axCKOro 1nosTa, Berepana Benukoit OTeuecTBEHHOM BOMHBI, CTAJIO TO, YTO B Pa3rOBOPE HAIIEJICs
o0t 3HakombIit — Anu [apunos. «['eponueckuii naptuzan benopyccun, OTKpBITHIN U Becesblit
YeNIOBEK», — 3aKIIFOUMI KaIMBIIKU# coces o kyne [10]. Tak 6oeBoe OpaTcTBO CTAHOBUTCS CKPEMOn
JUTs1 IPY>KObI HOBBIX 3HAKOMBIX.

C. Maynenos 3ametiil: «Ha npa3nHuke B MuxainosckoM — Ha aHAX [lymikuna — mel ¢ XOHHMHO-
BBIM ObuTH Bcerna BmecTe. [locie Toi moe3aku Hama Apyx0a mpogoinkaercs B mucbmax» [10]. He-
CMOTpS Ha TO, YTO B MPEIMUCIOBUU aBTOP HE YTOUHMII, KOTJa COCTOsIACh noe3ika Ha [lymkuHckuii
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Ipa3gHUK 1o33uu B 1ICKoB, OH MoAUEpKHYJI, YTO 3HAKOMCTBO MPOJOJDKIIOCH. Pe3ynpTaTtoM cranu
Ka3aXCKHe MepPeBO/IbI KAIMBILIKOM JTUPUKH.

[Tonbopka CTUXOTBOPEHUH B TazeTe JaHa ¢ rpadMYecKUMHU WIUTIOCTpanusMu 0e3 ykazaHus Qa-
MUJIMH XyJI0’KHUKA. [lepeBo/ipl pacmonokeHsl B clieqyollel nocieaoBarenbHocTu: JKen ganaHbiH
xiriti; «Kep-omakra oT Jambuiaan...»; «Emi okemcoBet conmarsl...»; «Poccus 6epai MeHiH 6aba-
Ma...»; Jlon; banamapzaer cyitemin [11, 4]. Ouu mnansl o pyopukoi «Timi 6acka — Tijeri Oip, xKy3i
6acka — xxyperi 6ip» [11, 4], T. e. «Pa3HbIi A3BIK — TO XK€ JKEIaHUE, APYTOe JHIIO0 — TO KE CePILIEH.
OTH CTUXHU U3BECTHBI B PyCCKOM IepeBojie pa3Hbix mo3ToB — O. lllectunckoro, M. Komuccaposoid,
A. Haiimana, A. Hukonaesa, H. IlonuBuna u np.: «Ilo nopore, pacnpasiss rpyab...», «Poccus aga-
J1a MOUM TIpeKaM JaleKuM...», «JJon», «Jlrobmko s ManeHbkux nereity, «Otem» u ap.

Bce atu mpousBeneHus 00beIUHICT TeMa POIUHBI, BOWHBI U MHpa, IepeaaBasi o01edenoBeye-
CKH€ LIEHHOCTH: MaTPUOTH3M, IPAKIAHCTBEHHOCTh, T'YMaHU3M, JIOPOTHE M Ba)KHbIE JJIsl aBTOpa U
nepeBonunka. Kak, Hanpumep, B cTuxoTBopenuu «bananapasl cyiiemin» («5 6bU1 conmaTom»):

Congar 00 aBIM,

Kepaim emip OapibIFbIH.

AyBIp KYHHIH anipl a3a0bIH, 3ap MYHBIH,
bananap mat eccid epKiH anFbl KYH,
Cyiiemin MeH OOJIaIIaKThIH OAJIFBIHBIH!

Connat 6011bIM.

Con 6ip KeHic KyYpT YIIiH
Konapranmaii Kepinzi Tay KbIPTHICHIH,
Keprenim 0K COHJIa KYJITeH OanaHbl,
Copnan Gepi cyiiem Oana KyJkiciH!

Conpgar 60 1bIM.

besinaeni 6opanaap,

JKepreneneHn nana Tantsl agamaap
Ecrirem oK coi 0ip ke3ze 6ana oHiH,
Cyiiem comaH oH cayiFaHblH OajlaHbIH!

Congar 60JIIBIM.

KemtiMm KaHIIIa 01 COHIa

O31M kay/pl KOPIIAbIM,

Kangsim e3im Kopiiayaa,

Kepmim Tamait maiinannia enrex OajiaHsl,
blcTeik conan GananapabiH KaHaphI!

Conpat 6011bIM.

OTT1 6pTTE KYHAEPIM

OrtraH, cyaH TalbIHYAbI OLIMEaIM,
AIITHIK, CYBIK Oanamap bl KETTI ajblll,
CyiieM conan Gananapsxbel OThIpFaH
JacTapxaHnja, 1oM YCTiH]I€ TOTITaHBIII.

Comnnat 6011bIM.

OnripeM e xay aHjaar,

«>KonbapsicTapy jKaJbIH MIANITHI XKaJlaHAM,
OpTtenai yinep anai-ayien anayman,
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bananapapiy oiibIHBI 12 Tapajibl
CyiieM conaH oifHaI )KypreH OajaHsbl.

Conpar GonzbIM.

Tycte con KyH i Kyp,

JKana mrenTi aJapIK jkacam madybu,

MekTenTe yiI-KbI3 OpTECH/II J)Kay OThIHAH,

Cyiiem coman Gananap/Isl SJIIMNIE OKBIT OTHIPFaH.

Congar 60JIbIM.

KpIpbIK O€CiHIII KBUT TYBI,

bi3 ycrem 60, xay KaHAThI KbIPKBLUIJBL,
ABTOMATTaH Me31 OOJIBIIN IIaPIIaIbIM
banamapapr apkanayabel akcaabiM.

Congar 60J1IbIM.

bopin kepin emipacH

Can KeKIe-KeK CaibICThIM MEH ©JIIMMEH
CytiemiH MeH Oananap/ibl 0aKbITThI
Ke3nepineH maTTHIK OTHI TETITEH [11, 4].

3akuouenue. B ctuxorBopenun «C nevyaibHOM AyMOIO B ria3ax...» (mep. A. Hukomnaesa) kai-
MBIIKUI TO3T 00paTuics K TeMe oOIIero B KU3HU JBYX OpaTCKUX HaponoB. B Gecene co crapeim
Ka3aXxoM OH YBHJIEJ MHOI'O IIOXOXEro, KaK JBE KalelbKu BOJbI, KaK JIBE CECTPEHKH, KaK JBE CEe/ble
00pOBI M KaK KAJIMBIUKH U Ka3allKd, B CTEHOM JaHAmadTe, meapoM B 100poTe K JF0IIM, HAKO-
HEIl, y3Hall, YTO y co0eceTHIKa OTeIl ObLT Ka3axoM, a MaTh — KaJIMbIuKoii [ 12, 47-48].

MHoro ofuiero B 6uorpaduu U TBOPYECTBE Ka3aXCKOIO M KaJIMBIIKOro mnucateneil. OHu mpu-
HaJuIexaT K ogHOMY nokoJjieHuto. O6a — yuactHuku Benukoit OreuecTBEeHHOH BOIHBI, UMEIOT 0oe-
BBIE OpJICHA U MeAanu. Tpyauauch B O33UU U MIPO3€, ABTOPBI MHOTUX KHUT, U3/IaHHBIX HA POJHOM
S3bIKE U B pycckoM nepeBoje. [1omyunan u3BECTHOCTh M KaK MepeBoIUMKU. VX BKiIax B pa3BUTHE
POIHBIX JUTEpaTyp OTMEYEH MHOTMMM HarpajaMi, B TOM 4ucie opAeHOM «Jlpyx0a HapomoBy.
[TamMsATh 0 HUX coXpaHHUJIach B UMEHOBaHMM yaull uMeHu C. MaysneHoBa B ropoje AJIMaThbl, UMEHH
M. XonuHoBa — B ropojax: Omucrta (Kanmsikus), bepesuno (benapycs), B cene Laran-Hyp (Kan-
MBIKUS1), B HazBaHuu 1Koy uMeHu C. MayneHoBa — mikoia-nuieit Ne 37 B r. AcraHe, 1Ikona-
rumHasus Ne 24 B r. Kocranae, umenu M. XonuHoBa — bosnbiienapsiHckas cpeansis mkoaa Ne 2
OxkTs6pbckoro paitona Pecriyonuku Kanmbikus.

WX TBOpYECTBO SIBIISIETCSA JNOCTOSHUEM HALIMOHAIBHBIX JINTEPATYP HA COBETCKOM M IIOCTCOBET-
CKOM IPOCTPAHCTBE, MaHU(PECTUPYs OOILIYI0 HCTOPUIO COBETCKOW JINTEPATYpPbl MPOILUIOrO CTOJIE-
THS.

HccnenoBanue NMpoBeeHO B paMKax rOCYyAapCTBEHHONW CyOCHANU — MPOEKT «YCTHOE M MHUChMEH-
HO€ Hacllelu€ MOHIOJIbCKUX HapoaoB Poccun, Monromnu u Kuras: TpaHCrpaHUYHBIE TPAAUIUN U
B3aUMOJACHCTBHs» (peructpannonHbiii Homep AAAA—-A19-119011490036-1)
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K BOITPOCY AYTEHTHYHOCTH KAK JIMHT BOMETOJUYECKOM
KATEI'OPUH

Anunomayus

B crathe ocCBelieHBI TEOPETUYECKUE M NPAKTHYECKHE ACIHEKTHI MCIIOJIB30BAaHUS ayTEHTUYHBIX
TEKCTOB B OOyYEHHMM CTYJCHTOB HESA3BIKOBBIX CIIELUAIBHOCTEH PYCCKOMY SI3BIKY. AKTYalbHOCTb
TEMBI O0YCIIOBJICHA CIOKHBILEHCS S3BIKOBOM CUTYaIle M HEOOXOIUMOCTHIO COBEPIICHCTBOBAHUS
S3BIKOBOM MOATOTOBKH CTYIEHTOB Ka3aXCTaHCKHUX BY30B. PeallbHOE TpeXbsA3bIlUMe, CIOKUBIIEECS U
yCrenrHo (pyHKIMOHUPYIOIIEE B CTpaHe, TpeOyeT COONIIOICHHSI ONPeeIEHHBIX MOIX0I0B B 00yUe-
HUU U PYCCKOMY SI3bIKY, B TOM YMCJIE IIOJIHOE IOTPY’KEHUE B A3BIKOBYIO CPEly 4epe3 INPHUMEHEHUE
AyTEHTUYHBIX KOMMYHUKATUBHBIX CUTYalLUi.

B crarpe onucaHbl paziauyHble MOIXOAbI K ONPEIEIEHUI0 ayTeHTUYHOTO TEKCTa, ero Kiaccudu-
KalluM, TUIOB ayTEHTUYHOTO TeKCTa. BblaeneHsl TUMBI ayTeHTHUHBIX 3afaHuil. CucremMaTu3npoBa-
HBI KaHPBl AyTEHTUYHBIX TEKCTOB, KOTOPbIE MOTYT OBITh MCIIOJIb30BaHbl B O0OYYEHHUU B 3aBUCHMO-
CTH OT BBINOJHSAEMBIX UMHU GyHKIUH. Taxke mpuBeAeHbI NPUMEPHl ayTEHTUYHBIX 3aJaHUM, Hc-
MOJIb3yEeMBbIX IIPU 00YYEHUHU PYCCKOMY SI3bIKY B TEXHUYECKUX BY3aX.

KuroueBble cioBa: ayTeHTHYHOCTb, TEKCT, 0OyuY€HHE, YHUBEPCUTET, TEXHUYECKas CIeIHallb-
HOCTb.

A60opumoea E.H.*
L Combaes amvinoasvr Kazax ynmmoix 3epmmey mexuHukanviy yHugepcumeni
Anmamul, Kazaxcman
e-mail: elmira.abdrimova@yandex.ru

JIMHI'BOMETOAUKAJVIBIK KATEI'OPUSA PETIHJAEI'T
AYTEHTHUAJIBIK MOCEJIE TYPAJIbI

Anoamna

Makanana JUHTBUCTHKAIBIK eMec (TUIIIK eMec) MaMaHABIKTap/blH CTYJIEHTTEpIHE OpBIC TUIIH
OKBITY/Ia ayTEHTHUSUIBIK (TYITHYCKA) MOTIHAEP/II MaiallaHyAbIH TEOPHSUIBIK JKOHE MPAKTUKAIBIK ac-
MEeKTUIepl KopceTUreH. TaKbIPBINITHIH ©3€KTUTIN Ka3ipri TUIMIK KaFaaifa KoHE Ka3aKCTaHJIBIK
KOFapbl OKY OpPBIHJApbIHIA CTYJCHTTEPAIH TULMIK JalbIHIBIFBIH KaKcapTy KaXeTTUliriHe Oaiina-
HbICTBI. EniMi3ie OpHBIKKAH >KOHE TaOBICTBI )KYMBIC ICTEN AaTKaH Harbl3 YIUTULALIIK OpBIC TUIIH
OKBITYJIbIH Oenriji Oip TocLIIepiH YCTaHyJbl, OHBIH IHIIHJAE AyTEHTHUSJIBIK KOMMYHHKATHUBTIK
YKaFIasTTapbl KOJJAaHy apKbUIbI TUIAIK OpTaFa TOJIBIK €HYIl Taam eTe/Il.
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TakbIpBINTHIH ©3EKTUIIr KAIBINTACKAH TUMIK JKaFaalFa xoHe Ka3zakcTtanaslk KOO cTyneHTTe-
PIHIH TUIIIK JalbIHIBIFBIH KETUIIIPY KaXeTTUTriHe OaiyanbIcThl. Enje KanplnTackaH KoHE COTTI
KYMBIC ICTEHTIH HAKTHI VIITUIIUTIK OKBITYJIA JKOHE OPBIC TUiHAEC Oenrim Oip Tociiaep/i, COHBIH
IIIHJE ayTEeHTUSUTBIK KOMMYHUKATHBTI YKaFAaiapapl KOJIaHy apKbUIbl TULIIK OpTaFa TOJBIK €HY I
tanan ereni.Makanaga ayTeHTHsUIBIK (TYIHYCKAJIBIK) MOTIHJI aHBIKTAYABIH OPTYpIi TocUIIepi,
OHBIH KJ1acCH(DHKAIUACHI )KOHE TYIMHYCKA MOTIHHIH TYpJIepl CHITaTTaJIFaH.

AYTEHTHSUIBIK (TYIMHYCKAJIBIK) TalChIpMaIapAblH TYpJiepi aHbIKTanaabl. OpbIHAAUTBIH KbI3MET-
TepiHe Kapai OKbITyJla KOJJIAHBUIATBIH ayTEHTHSUIBIK MOTIHICPIIH JKaHpJapbl xyheneHreH. Tex-
HUKAJIBIK KOFaphl OKY OPBIHIAPBIHIA OPBIC TUTIH OKBITY/Ia KOJJIAHBUIATBIH ayTEHTHSUIBIK TaIChIp-
MaJtapbIH MbICAJIIAPhI Ja KEJITIpiIreH.

Tyiiin ce3mep: ayTeHTHSJIBIK (TYMHYCKAJIBIK), MOTiH, OKBITY, YHUBEPCUTET, TCXHUKAJIBIK Ma-
MaH/IBIK.

Abdrimova E.N.}
Satpayev University, Almaty, Kazakhstan
e-mail: elmira.abdrimova@yandex.ru

TO THE QUESTION OF AUTHENTICITY
AS A LINGUO-METHODOLOGICAL CATEGORY

Abstract

The article highlights the theoretical and practical aspects of using authentic texts to teach Rus-
sian to students of non-linguistic specialties. The topic's relevance is conditioned by the current lan-
guage situation and the need to improve the language training of students of Kazakhstani universi-
ties. Real trilingualism, which has developed and successfully functions in the country, requires cer-
tain approaches to teaching Russian, including full immersion in the language environment through
authentic communicative situations.

The article describes different approaches to defining authentic text, its classification, and types
of authentic text. Types of authentic tasks are highlighted. Genres of authentic texts that can be used
in teaching depending on their functions are systematized. Also, examples of authentic tasks used in
teaching the Russian language in technical universities are given.

Keywords: authenticity, text, teaching, university, technical specialty

Beenenne. CoBpeMeHHas IMHIBOAUJAKTHKA HAIIPaBJIEHA HA NIEPCOHAIN3ALNI0 U MAaKCUMaJIbHOE
MOTPY>KEHHUE B SA3BIKOBYIO cpeay. Kpartuaiimum myteM K ObICTPOMY OCBOCHMIO UYXKOT'O sI3bIKa CTa-
HOBSTCS ayTeHTUYHbIE TeKCThl. OOpaTUMCs K MOHATHIO ayTEHTHYHOCTH.

AyTEeHTUYHBIE TEKCThI KaK TEKCTbI, CO3/IaHHbIE HOCUTENISIMU fA3bIKa /ISl HOCUTENEH s3bIKa, 00-
JAJAI0T HEHHBIM PECYPCHBIM NOTEHIHMAIOM. K mpenMyniecTBaM ayTeHTUYHOTO TEKCTa MOXHO OT-
HECTH CIIEAYIOLIEe:

1. BO3MOXXHOCTh BOCIPUHHMATh PEAbHYIO pedb B WHTOHAIIMOHHOM, JIEKCUUECKOW U 00pa3HOi
MEPBO3JJAHHOCTU. YTIOTpebsieMble B €CTECTBEHHOM, a HE HCKYCCTBEHHO CO3[JaHHOM cpejie peueBble
000pOTHI OTPaAXKAIOT BCE OOraTCTBO KOPITycCa S3bIKA.

2. OGyueHue pyccKOoMy SI3bIKY B KOHTEKCTE A3bIKOBOM cutyaruu B PK Haienen He cToibko Ha
YCBOEHHE I'PaMMAaTHYECKUX MPABUII, HO, PEXKE BCETO, HABBIKOB KOMMYHUKAIUH.

3. AKTyaJIbHOCTb. AYTEHTUYHBIE TEKCThl OTOOpPAKaIOT COBPEMEHHBIN COLMOKYJIBTYpPHBIH KOH-
TEHT, TIOHATHBIM U OJIM3KHI HOCUTEN0. AyTEeHTHYHBIN TEKCT BOUpaeT B ceOsl BCe S3bIKOBHIE M3Me-
HEHHUs, TCHACHLUHN, IPUAAIOIINE UX UCIIOIb30BAHUIO PEIIEBAHTHBIN XapaKTep.

4. TpaAMLIMOHHOCTb U MIUOMATHYHOCTh. TpajMIIMOHHOCTh 3/1€Ch O3HA4YaeT CIOCOOHOCTH Iepe-
JIaBaTh CaMble LEHHBIE JUISI HOCUTENS KYJbTYpbl pealnH, KOTOpbIE MOTYT BBINACTh B IIpOIECCE
agantupoBanus. C TpaIUIIMOHHOCTBIO TPAHUYUT HINOMAaTUYHOCTh, KOTOpAsl TAKXKeE SIBIISIETCS CBOE-
00pa3HbIM KJIIOYOM K MOHUMAHUIO S3BIKOBBIX B YACTHOCTH M COLMOKYJIBTYPHBIX B 00ILEM — OCO-
OeHHOCTEH.
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5. Beicokas moTtuBanus. HecoMHeHHO, TpUMEHEHHE Ay TEHTHYHBIX TEKCTOB MOTUBUPYET CTY/ICH-
TOB K YCBOCHHIO PYCCKOTO si3bIKa. B 4acTHOCTH, 3/1eCb MO’KHO OTMETHUTH JBa HAIIPABICHHS, B KOTO-
PBIX MOTEHIMAIBFHO MOBBIIIAETCS MOTUBANNA. Bo-TIepBbIX, 3TO peanbHas cpeia o0mmeHus — oIiaiiH
U, B OonblIel creneHu, oHJaiH. Bo-BTOpbhIX — npodeccrnoHanbHas MOTUBUPOBAHHOCTH, 00YCIIOB-
JICHHAsl TEM, YTO OCHOBHOW KOHTEHT IpodeccroHanbHOW MH(POPMAIIMH HAXOANUTCS HAa aHTIHMHCKOM
U PYCCKOM SI3BIKAX.

[Tpuxonum K BBIBOAY O TOM, YTO MPUMEHEHHE ayTCHTUYHBIX TEKCTOB CBOAUTCS K CIICAYIOIIUM

HaITpaBJICHUAM.
1.  Pa3paboTka 4eTKHX MHCTPYKIHI — aJITOPUTMOB IIPU PabOTe C Ay TEHTUYHBIMH TCKCTaMHU.
2.  llpenBaputenbHas, CAHXpOHHAs U 0000IIatoIas Jekcudeckas padora.
3. MynbpTUMOJANIBHBINA MMOAXO0J HNPU 0TOOpE ayTeHTHYHOro Marepuana. HeoOxoammo oTna-

BaTh MPEANOYTECHHE HE TOJIBKO BepOaIbHBIM TEKCTaM, HO M ay/IM0-, HECIUIOUIHBIM TeKcTaM — HH(DO-
rpaduke, cxemam, Tabaunam, guarpaMMmaM. CoueTaHHOE M HMCIIOJIb30BAaHHUE ayAHOOPOKKH U BU-
Jeopsia TaKKe CIIOCOOHO MOBBICUTH 3()(HEKTUBHOCTH Ay TEHTUYHOTO TEKCTA.

4.  AxTtuBHOE OOCYXJEHHE MPOCIYILIaHHOI'O/IPOYUTAHHOIO/CO3JaHHOIO CaMOCTOSITEIbHO
TEKCTa.

5. Hcnonb3oBaHME ayTEHTHUYHOI'O TeKCTa Kak Mojenu. O0s3aTelbHOE CO3aHNUEe CBOETO TEK-
CTa 1Mo 00pasiy.

Metoanka. AyTeHTHUHBINA OXO0/ B JMHTBOIUAAKTUKE pa3pabOTaH JOCTATOYHO MOJIHO U Ha ce-
TOJHSIIHUN JIeHb OOHOBJISIETCS M pa3BUBaeTCs. PaccMOTpUM HEKOTOpbIE TO3UIMH HCCIIEA0BATENIEH.
Tak, K.B. Tkadenko [1] BeiensieT Tpu acneKkTa HUCIOJIb30BaHUS ayTEHTUYHBIX TEKCTOB: CEMaHTH3a-
IUS1 JIKCUYECKOTO (POHA, CEMAaHTH3AIMS JICKCUKH, perenius. Takas «TpexcioifHas» nogadya ayTeH-
TUYHOTO MaTepuala IMpearoaraeT MoCTYyNaTeIbHOE BBEJICHUE CIOB M CIOBOCOYETAHUH, JIMHIBO-
KYJIbTYpOJIOTHYECKOTO KOMMEHTAPHsI W, HAKOHEI, AKTUBHOCTh W MHTEPAKTHBHOCTH IPH BBITIOJIHE-
HUM NIPAKTUYECKUX 3aJaHUH.

[Tpobnema ncnoap30BaHUs ayTEHTHYHBIX TEKCTOB TPH O0YUYSHHH SI3BIKAM TaK)Ke MOJTHUMAETCS B
padotax O.B. MapTeiHOBO ((hopMHUpOBaHKE COLMOTUHTBUCTHYECKON KomnereHun) [2], M.H. 3o-
notapeBoii 1 M.JI. Bypak (oO0yuenue cTyneHToB nHxenepHoro npodwuis) [3], I'. TokrocyHoBOM U
H. BekmyparoBoii (popmMHupoBaHUe HABBIKOB CAMOCTOSTEIBHOTO uTeHHs) [4] U ap.

[Tpu 00y4yeHUH pycCKOMY SI3bIKY Mbl MCIOJIb30BAIN CIEAYIOIINE TEKCThl ayTEHTUYHOIO COJEp-
KaHUA C yueToM uX (yHKIMoHana (Tabauua 1).

Tabmuua 1 — XKaHpbl ayTEHTHUHBIX TEKCTOB B CBA3M C QYHKLUUSAMHU pedn

NeNe DyHKIMH peun Kanp Tekcra

1 Pa3BrekarenpbHas ayJIo 1 BepOasibHbIE TEKCTHI MECeH, BU/IC0, KHHO

2 HNudopmarmonnas Hay4YHbIE TEKCThI, 110 OOINbINE YacTH HAy4dHO-
MOMNYJISIpHBIE, KOH(EPEHIHs, HHTEPBBIO

3 Pazpsacusronas 9KCKYPCHOHHBIN TEKCT

4 JlokymMeHTHpYyomas JIEJIOBas IEPENICKa, KOHTPAKT, PE3IOMe

5 yOex)Iaroas/MaHUITY TUPY OIS HOBOCTHOW KOHTEHT pa3nu4Hoil ¢opmbl, CMU-KkOHTEHT, B
T.4. peKjiama

6 OO6yuatomas y4eOHBIN TEKCT I HOCUTEIS S3bIKa

7 KoMMmyHHKaTHBHAS COLMAJbHBIE CETH, TOYTA, YCTHBIN AMAJIOT-TIONHIIOT, CO-
0O0IIEHHsI B MECCEHKepaX, JINUHbIE IUChMa, Iy TKH

8 OcreTnueckas KapTuHbI, poTorpaduu, XyT0eCTBEHHAS JIUTEPATYPa

AYTEHTHYHOCTh — CBOMCTBO TEKCTa, S3BIKOBOW CHUTYyallUH, JIFOOOW 3HAKOBOW CHCTEMBI COOTBET-
CTBOBAaTh OPUTMHAIBHOCTH (ITOJJTMHHOCTH).
A. BpuH [5] BT HECKOJIBKO TUIIOB 2y TEHTUYHOCTH:
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— yueOHbIe ayTEeHTUYHBIE TEKCTHI;

— CIOCOOHOCTH K BOCIIPUATHIO @y TEHTHYHOT'O TEKCTAa,

— ayTEHTHUYHOCTh, Peajiu3yeMasi B XOJI€ peaau3alii KOMMYHUKATUBHOW CUTYaIUH.

P.B. Hoconosuu u P.I1. Munbpyn [6] B cBoeit pabote «Kpurepuu comepkaTeIbHOW ayTEHTHY-
HOCTH Yy4YeOHOr0 TEKCTa» pa3lMyaroT CJICAYIONIMEe BUIbI AYTEHTUYHOCTH: HAIMOHAIBHO-
MEHTAJIbHYIO, CTPYKTYPHYIO, TPaMMaTHYECKY10, JIEKCHKO-(Ppa3eoornueckyio, peakTuBHYIO, (PyHK-
LUOHAJIBHYIO0, cuTyaTuBHY!0. JI. JIuep pa3nudaer TeKCTOBYIO, MParMaTuyeCcKyro, MHIUBUIYATbHYIO
ayTeHTHUYHOCTH [7].

JI1st TOCTH>KEHUST pe3yIbTaTOB B MPOIIECCE MPArMaTUYHOTO ayTEHTUYHOTO 00YUYEHUsI UCIIOJIb3Y-
I0TCA onpeAeNnéHHble CUTyalluu. B CBA3M ¢ 3TUM MOKHO TOBOPHUTH 00 NMEPCOHAIBHON ayTeHTUYHO-
CTH, TIOJT KOTOPOW MOHUMAETCS] OpPUTHMHAIIbHAS WICHTUYHOCTh «IOTPEOHOCTEH, MOTHBOB U I
HHAUBHIOBY [7, 77].

['oBopst 00 yCIIOBHSIX MCHOJB30BAHUS ayTEHTHYHBIX TEKCTOB, uccienoBatenu H.B. Enyxuna u
E.B. HoconoBuu [8] oTMe4arOT ciaeayone MOMEHTHI:

1. Bonbmoii 00beM BepOanbHO, BU3yaJIbHOMW, 3ByKOBOI HH(OpMAIHH;

2. Pa3HoHamnpaBieHHas TeMaTHKa.

OTHU CBOMCTBA ayTEHTUYHBIX TEKCTOB HE MO3BOJISIIOT WJIHM, CKOpEe, 3aTPYIHSIOT OCYIIECTBICHUE
LIETIU U 33724 3aHATHUS.

K Bompocy kiaccupukanuy ayTeHTUIHBIX TEKCTOB MOXHO JTOOABUTH CIICAYIONINE 0030pHBIE TI0-
JIO’KCHM S, M3JI0’)KCHHBIE B Tabyuiie (Tadnmma 2).

Ta6nuia 2 — THIbl Ay TCHTUYHBIX TEKCTOB (Ha OCHOBE HCTOYHUKOB 10-12)

NeNe | MccnenoBarenb ['pynmnsl TEKCTOB

1 K.C.Kpuuesckas PeanbHo-uTeparypHbie, QONBKIOPHBIE, MY3bIKAIBHBIE, 3PUTEIh-
HbIC, MTOBCEAHEBHBIC (pEKilama, aHKeTa, OOBSABICHUE, HTHKETKA,
OJIaHKHM, MEHIO U T.II.), IparMaTHYHbIe (HOBOCTH, MPOTHO3 IOTO-
IIbl, OOBSBIICHUS, ay/JMOBH3YaIbHBI KOHTEHT TEJCBHICHHUS, pa-
o, uHTepHeT). [IparMaTuyHble TEKCTHI ENSITCA B 3aBUCHMOCTH
OT KOMMYHHKALUH: MPOPECCHOHAIBHBIE, COLIMOKYIbTYPHbIE, ObI-
TOBBIE, TOPrOBO-KOMMEpYECKHE, CeMEilHble, CIIOPTUBHBIE, pPa3-
BJIEKATENIbHBIE.

2 | I'N.Boponnna ODyHKIMOHABHBIE (CXEMBI, aQUIlN, PUCYHKH), HH()OpPMATUBHBIC
(cTaTey, HHTEPBBIO, ONMPOCHI, MMCbMA, HOBOCTH, OOBSIBICHUS, CTa-
TUCTHKA, peKJIaMa, KOMMEHTAPHH, OTYETHI).

3 3.T. Azumos [lomyayTeHTHYHBIE, OTpEJAKTUPOBAaHHBIE AayTEHTHYHBIE, TPy0O
BBITOUEHHBIE, I0YTH AyTEHTUYHbIE

AyYTEHTUYHBIM TEKCT BHE 3aBUCHUMOCTH OT THIA HOCUT COLUOKYJIBTYPOJIOTHYECKYIO HH(pOpMa-
0. K oCHOBHBIM TpeOOBaHUSM K ayTeHTHYHOMY TEKCTy, Ha OCHOBE KOTOpOro (opmupyercs
KOMMYHI/IKaTI/IBHaH KOMIICTCHIINA, MBI OTHECJIN.

1. ayTeHTUYHOCTh MCIOJB3YEMBIX MAaTepUATIOB (CO3JaHbl MPEICTABUTENIIMUA JAHHOTO WHOS3bIU-
HOTO 00I1I1eCTBA);

2. CBEXKECTh U aKTyaJIbHOCTh MAaTEPUAIIOB, COJIEPIKaIecsl B IPOU3BEIEHUU MACCOBON KYJbTY-
PBI;

3. KyJlbTypOJIOTHYECKast U CTPAHOBEAUECKasl COJIEPKATEIHHOCTS;

4. yqu I/IHTepeCOB nu YBJ'Ie‘-IeHI/Iﬁ O6y‘IaIOH_[I/IXC$I, MOTI/IBI/IpOBaHI/Ie K UCCIICOIOBAHUIO Ky.]'IBTypI)I nu
SI3BIKA;

5. COOTHOIICHHE PeUeBHIX (POPMYITHUPOBOK JINTEPATYPHOH HOPME H3y4aeMOro s3bIKa;

6. OOIIEeOCTYITHOCTh Ui OCMBICIICHUS (COOTBETCTBHE YPOBHIO BIAJCHUS PYCCKUM SI3BIKOM H
MHTEJUJIEKTyaJIbHOMY Pa3BUTHUIO HIKOJIbHUKOB);
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7. opraHu3anus OTOOpaHHBIX MaTepUalIOB B COIJACOBAaHMM C NPUHIUIAMU TEMaTHUYHOCTH U
HapacTaHUs TPYIHOCTH.

IlentpanbHas npobiiema i1 00CYXKIEHHUsSI U CIIOPOB — ayTEHTHYHOCTh TEKCTa KaK OCHOBHOI'O
3BeHa yueOHoro mpouecca. [IpuMeHeHne ayTeHTHYHBIX, HEaAaTHPOBAHHBIX TEKCTOB, MPEIHA3HA-
YEHHBIX JUUISl U3Y4aIOLUX HEPOIHON A3bIK, OOHAPYKUBAET CIENyIOIUe IPEUMYIIECTBa:

1. ObpabGoTanHble WM YHOPOIIEHHBIE YUeOHBIC MaTEpUANbl JHUIIECHBI XapaKTEPHBIX MPHU3HAKOB
TEKCTa Kak OCOOOW eJMHMIbI KOMMYHMKAllUM, OHU YTPaTUIM aBTOPCKYIO HHIMBHUIYaJIbHOCTD,
HaI[MOHATILHOE CBOeOOpa3ue.

2. ckyccTBEHHbIE U YIIPOLIEHHbIE TEKCThI 3aTPYAHAT Iepexo/1 K IOHUMAaHHIO TEKCTOB, KOTOpbIE
00y4YaeMblIif BCTPETUT B «PEATbHOM KUZHIY.

3. AyTeHTHYHBIE TEKCThI — 3TO AEHCTBEHHOE CPEICTBO B 00YUYEHUH KYJIbTYPE CTPAaHbl H3y4aeMO-
TO SI3bIKA.

4. AyTeHTHYHbIE TEKCTHI 00jiee pa3HOOOpa3Hbl IO CTUIIIO U TeMaTHKe, paboTa HaJl HUMU BbI3bI-
BaeT MHTEPEC Y 00yIaeMbIX.

5. AyTeHTHUYHBIE TEKCThl WIUTIOCTPUPYIOT (YHKIIMOHUPOBAHUE S3bIKa B JOpMeE, KOTOpasi IpUHS-
Ta y €ro HOCUTEJIEH, U B €CTECTBEHHOM COI[MAIbHOM KOHTEKCTE

K ayTeHTHYHBIM MaTepuajaM MO>KHO OTHECTH CJeIyIOIlue: JTHEBHUKOBBIE 3allUCH, IMOAKACTHI,
HOBOCTHBIE BBIIIYCKH, TIOCTBI COIIMANIBHBIX CETEH, MEHIO, CTaThH, PEKJIAMHBIE CIOTaHbl, aHEKIOTHI,
JIMYHAs Nepenucka, TOK-II0y, HHTEPBbIO, KOMMEHTApUH, PELeNThl, HHCTPYKIMU, IECHU U Jp. XKan-
POBO-KOMIIO3UIIMOHHOE PAa3HOOOpa3He MO3BOJISIET MOKa3aTh 00yYaeMbIM pPEeUYeBbIC MIA0IOHBI, UIAHO-
MaTHYECKUI KOHTEHT, JIEKCHKY, CBA3aHHBIE C CAMbIMU Pa3HOOOPa3HbIMM cepaMu KU3HU U HpU-
HAQ/IJISKAT K Pa3IMuHbIM CTHIISIM. BaXHast poiib B TIOCTHKEHUN ayTEHTHYHOCTH BOCTIPUSTHS TEKCTa
oTBezieHa U ero oopmienuro. K npumepy, B COBpeMEHHBIX yUeOHBIX OCOOMSIX 00BSABIEHUE MOa-
HO B BHJI€ JIUCTKA, KOTOPBII MPUKIIEEH K CTEHE, CTAaThsl — KaK BBIPE3Ka U3 ra3eThl U T.J. DTO cO37aéT
WUTIO3UIO IOJUTMHHOCTH.

Pe3ysabTaThl. MBI BRIACTWIN CIIEAYIONINE BHBI ayTEHTHYHBIX — CIUIOIIHBIX M HECIUIOIIHBIX —
TEKCTOB:

— XyJIO’)KECTBEHHAS JINTEPATyPa;

— ra3eTHbIC TeKCThI;

— BHUJICOPOJIMKH U TEIIEBU3NOHHBI KOHTEHT;

— MeCHH;

— TO/IKACTHI;

— CTEH/aIl;

— IIOCTBI COLIUANIBHBIX CETEH.

K kpurepusim or60pa OTHECEHBI ClIeAYIOIIHE:

— COOTBETCTBHE TeMe 3aHATUS (pa3jiena);

— aKTyaJIbHOCTb;

— COOTBETCTBHE MHTEPECAM CTY/ICHTOB;

— IIEHHOCTh COIIMOKYJIbTYPOJIOTMYECKOT0 KOHTEHTA,

— BOCIIUTATENBHBIA MTOTEHITHAI.

JleckpunTopaMu KOMMYHMKATUBHOW KOMIIETEHIIMM B pa3pe3e ayTeHTUYHOCTH MOTYT OBITH Ciie-
IyIoIlue:

— BJIQJICHUE ayTEHTUYHOM JIEKCUKOM;

— MOHMMaHue HH(OPMAIH ayTEHTHYHOTO TEKCTa JIF00O0T0 KaHPa;

— CITIOCOOHOCTD 33JaTh BONPOCHI/TIPUHSTH 00CYKAECHHUE 110 TEME ayTEHTUYHOT'O TEKCTa;

— CO37JaHHEe OPUTUHAITFHOTO TEKCTa HAa OCHOBE MOJEIH ayTEHTUYHOTO;

— peduiekcust paboThI C Ay TEeHTUYHBIM TEKCTOM.

Ha ocHoOBe m3ydeHus1 Hay4HBIX padoT, MOCBSAIICHHBIX WCIOIh30BAHUIO ayTEHTHYHBIX TEKCTOB
pU 00YYEHUHU HEPOIHOMY SI3bIKY, Mbl IPUMEHSIEM Ha 3aHATUAX CIEAYIOIIME TUIIBI 3aJlaHUH 10 Xa-
paKTepy TEeKCTa Ha OCHOBE:
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rpaguuecKoro TeKCTa — CILIOMIHOTO U HECIIJIOIIHOTIO;
XYI0’KECTBEHHBIX TEKCTOB;

MCIIOJIb30BaHUs BUJICOKOHTEHTA,

ra3eTHBIX U )KypHAJIbHbBIX TEKCTOB,;

OCBOEHUE IIECEH;

IIOCTOB COLIMAJIbHBIX CETEH;

HAy4YHO-TIONYJISIPHBIX TEKCTOB,;

KOMOMHUPOBAHHBIX 3aJaHUH.

HpH o0yudeHnu cTyeHToB TexHuueckux crenuanbHocTeil KasHTY umenu K. CarnaeBa mbl nc-
IIOJIB3YEM CIIEIYIOIINE 3aJaHUs:

[To Tumy BBIMOMHAEMBIX ACUCTBUI U (POPMUPYEMBIX HABBIKOB BBIACICHBI TUITBI 3aJaHUN Ha:

— YTE€HUE ayTEHTHUYHBIX TEKCTOB;

— JIEKCUYECKYIO paboTy MO MPOYNTAHHOMY/IIPOCITYIIAHHOMY KOHTEHTY;

— IIOCTaHOBKY BOIPOCOB M 00CYK/CHUE;

— OTBETHI Ha BOIPOCHI;

— IEPEBOJL CIUIOUIHOIO TEKCTA B HECIUIOIIHOM;

— KOMIIPECCHIO;

— cOo3JjaHle COOCTBEHHOIO TeKCTa (MOHOJIOT, JUAJIOr, MOJIWIOL, ayJu0JOPOXKKa, BUACOPs, UH-
¢orpaduka, Tabnuma, cxema, HHCTPYKIHUS U T.I1.);

— Yy4acTHE B JIEKCUYECKON UIPE C HUCIIOIb30BAHUEM UIHOM.

['maBHasi CII0)KHOCTh B HCIOJIb30BAHUU ayTEHTHUYHBIX TEKCTOB COCTOUT B TOM, YTO OHH Ipea-
CTaBJISIIOT COOON TOT YPOBEHb CIOKHOCTH, KOTOPBIN MpeACTaBiseTcs Kak BbIcOKUi. [IpennsaBienne
IIPU 5TOM MOXKET BBI3BaTh KOTHUTHUBHBIN KOJIJIAIC, KOTOPBIH HEOOXOAUMO MPEOIOIETh C TIOMOIIBIO
MeHTOpa. IIpu 3TOM coxpaHsieTcs pUCK IOTEPH MOTHUBALIMM B CBSI3U C HEIPEOJOJIUMBIM YPOBHEM
CIIO)KHOCTH. 3ajiaya IpernojaBaTelii — COXPAHUTh M MOBBICUTh MOTHUBALMIO 3a CUET JEJIMKATHOI'O
IICUXOJIOr0-NIEAATOTNYECKOr0 CONPOBOXACHNA. OJHO U3 CPENCTB PEUICHMs 3aa4 Ha ’TOM METOJHU-
YECKOM ITyTH — 3a0CTPEHHE MEePCIEKTUBHOCTH HCIONb3yeMbIX TeKcToB. [Iparmarnyeckas Hampas-
JICHHOCTb, KaK IPaBWJIO, SIBJISIETCS T'apaHTOM BO3HHUKHOBEHMS HHTEpeca K y4eOHOMY OOBEKTY.
TexcT nomkeH ObITh YNTAOETBHBIM U JOCTOBEPHBIM.

IIpuBeneM npumepsl 3a1aHUM.

3aoanue 1.

1.  Ipocaymaiire pomuk https://youtu.be/HZ5pPSOTVWo?si=-LIIdOD2IrhTrlh6 u oTtBerbTe
Ha BOMPOCHI K TEKCTY.

— W3 xakMX METaJIJIOB CAENIaHbl CTEPKHUA?

— YT0 ucnpITaTeNb NPUCOESTUHIII K KOKIOMY U3 CTEpKHEH?

— C noMOMIbIO YEro NPUKPENIEHBI TBO3AUKH?

— JI7151 4ero cTep)KHU HarpeBaroOTCsl OJUHAKOBO?

— Kak cBs3aHBI CKOPOCTBH OCTBIBaHMSI U TEIIONPOBOAHOCTH?

— B kakoe Bpems rojja npOBOJUTCS OMBIT?

2. IlocTtaBbTe BOIIPOCHI K BUJIEO.
3. 3anuiuTe Nponuchio Bce HUGPhI, KOTOPbIE MOKA3bIBAEeT JAaTUMK HA BUJEO.
4. Co3paiiTe CBOM POJIMK HA PYCCKOM S3BIKE 110 MOJENIN TPOCMOTPEHHOTO.

ONoGa~WONE

3aI[aHI/Ie 2. OxapaKTepmyﬁTe YCTHO COIIPOTHUBJICHUC HC MCHCC IATH MATCPUATIOB, UCIIOJb3Y
tabmuny (Tabmuna 3 Ha ocHOBe caifta https://www.thoughtco.com/table-of-electrical-resistivity-
conductivity-608499).

Marepuan p (Qem) ipu 20°C Y nenbHoe co- | ¢ (C/m) npu 20°C IlpoBoau-
MIPOTHBIICHHE MOCTh

Cepebpo 1.59x1078 6.30x10’

Menp 1.68x1078 5.96x107
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OTOXOKEHHAS METh 1.72x1078 5.80x107
30110TO 2.44%x1078 4.10x107
ATFOMHHUHA 2.82x1078 3.5%107

Kanpmii 3.36x10°8 2.98x107
Tungsten 5.60x10°8 1.79x107
Nuk 5.90x1078 1.69%x107
Hukenp 6.99x1078 1.43%x107
JIutuit 9.28x10°8 1.08%x107
Kenezo 1.0x1077 1.00x107
[TnaTuna 1.06x1077 9.43x10°

OO0cyxnenne. AyTeHTUYHBIH TEKCT — MEPBO3JAHHbIN, TaHHBI HOCUTEISIMH s3bIKa 0e3 oOpa-
O0TKH, T. €. HEaJaNTUPOBAHHBIM, OTIMYaeTCsd MH(MOPMATUBHOCTHIO, BHI3bIBAET UHTEPEC Y YUALIUX-
Csl, COAEPKUT JIEKCUKY JIMHI'BOKYJIbTYPOJOTHYECKOrO coaepkaHus. Meronnyeckass HEHHOCTh TEK-
CTa 3aKJIIOYAETCs B TOM, YTO OH BBICTYIAET KaK WILTIOCTpALMsl GYyHKIMOHUPOBAHUS SI3bIKOBBIX €/11-
HUL, KaK oOpasel peuu, Kak o0pa3el peueBbIX HaMEpEHUI aBTOpa, Kak MOJIEIb [MOPOXKICHUS pede-
BOTO BBICKa3bIBaHUS, KaK CTPYKTypa YIPaBJICHHUsS CMBICIOBBIM BOCHPHUATHEM, KaK CTPYKTypa
YIpaBJIE€HUS yYeOHBIMU JEHCTBUSAMHU U T.NI. AYyTEHTUYHBIA TEKCT HE IOJIBEPIraeTCss METOINYECKON
00paboTKe U MOTOMY COJEPKUT OCOOEHHOCTH, XapaKTEPHbIE SI3bIKY Ha Pa3HOOOPA3HBIX YPOBHSIX.
AT comepXHT JEKCHKO-TPaMMAaTHYEeCKHH MaTepuas, (HaKTUYeCKyl0 WH(POPMALHIO H SI3BIKOBBIC
CpeACTBa /sl OpraHu3alMyi HHOS3BIYHOTO OOLICHHUS.

[IpuBeneHHbIe 3a1aHUS TIOKA3BIBAIOT, KaK HA CAMOM JieJie HeOOXOIMMO OPTaHU30BBIBATh 00yUe-
HUE SA3bIKY Npodeccun uepes pycckuii si3blk. K coxanenuro, 1efcTByIOME MPOrpaMMbl U y4eOHU-
KM HE BCEI/1a OPUEHTUPOBAaHbl HA ayTEHTUYHOCTh KAaK JIMHIBOMETOAMUYECKYIO KaTErOpHUIO, HE y4u-
THIBAIOT THUIIbl ayTEHTUYHBIX TEKCTOB, Pa3HOOOpa3HbIe COBPEMEHHBIE 3aJjaHUs Ha MCIOJIb30BaHUE
ayTEHTUYHOCTH.

Conepxanue o0y4yeHHs TPaJAULMOHHO OTPaHUYMBAETCS KPYroM TeM yueOHOU mporpammsl. Of-
HAaKO KOMMYHUKaTHUBHBIA METOJ] 00yU€HUsI HHOS3IYHOMY OOIIEHHIO CTPOUT COJIEp:KaHue 00yUdeHUs
[0 MOJAENH peaibHOoro obmeHus. OTCoaa OCHOBOM NUAAKTUYECKON €AMHUIEH, KOTOPYIO MBI BbI-
Opanu B KayecTBE pealM3allM CoAep)KaHHUs oOydeHus, craja mnpobiemHas cutyanus. Curyanus
BO3HHUKAET Ha CO/IEPIKaHUM MTPOOIEMBI

3akiroyenue. Takum oOpa3oM, Mbl IPUXOAUM K BBIBOAY 00 OTCYTCTBHM YETKOI'O ONpPEIEICHHUS
ayTEHTUYHBIX MaTepHUajoB, X KJIacCU(UKALUN B OTEUECTBEHHON M 3apyOexHON MeToauKe oOyue-
HUS, a TaKXK€ O IMOJIb3€ WX MCIIOJIb30BaHUs B 00YYEHUH PYCCKOMY s3bIKYy. ClenyeT OTMETUTb, YTO
HCIOJIb30BAHUE JIAHHBIX MaTEPUAIIOB BO3MOXHO TOJBKO MPH OOYYEHUU COBPEMEHHOMY PYCCKOMY
SI3BIKY, €CJIM OHM B3SIThl U3 NIOBCEIHEBHOM JKU3HU HOCHUTEJEH sI3bIKa U OPOPMIIEHBI C yUYETOM OCO-
OeHHOCTEel UX KYJIbTYpbl U MEHTAJIUTETa. AyTeHTUUYHbIE yueOHbIe MaTepHajbl, CO3/1aHHbIE C TAKOH
METOJIMYECKON LENbI0, MO3BOJSIOT MCIOIb30BaTh BCE BUJIbI PEUEBBIX JEHCTBUN Ha 3aHATHUSIX IO
PYCCKOMY $I3BIKY M JIOCTHIaTh IOCTABJIEHHOM L€JIH, KOTOpas NOJYEPKUBAET MPAaBUIBHOCTH COLHU-
aJIbHOM MPOOJIEMHOCTH CUTYallud ayTEHTHUYHOCTH.

Vcnonb30BaHue ayTeHTUYHOT'O TEKCTa B MpoLecce 00YUYEHUsI pyCCKOMY SI3BIKY MPHUBOIMT K 3-
(bekTy morpyxeHust B cpenry, GopMHUpyeT COUMOKYIbTYpHBIA (POH, MOBBIIIAET MOTHBAINIO 00y4a-
romuxcs. McecnenoBaHus MCHOIB30BaHUS ayTEHTUYHOIO TEKCTA B JIMHTBOAMIAKTUKE BOOPYKHIN
npernojaBaTesiell MOHATHEM AyTEHTHYHOTO TEKCTa, KPUTEPUSMHU OTOOpa, KiacCU(pUKalUeld TUIIOB
ayTeHTUYHOro Tekcra. JlanpHelre pa3paboTKH B 3TOM 00JIACTH JOKHBI OBITH CBSI3aHBI C pealiu-
3anMeld MyJbTUMOJAIBHOCTH IIPU ONOpPE HAa ayTeHTHYHBIN KOHTEHT, KOTOPBIN BKIIIOYAET CEroHs
caMblif pa3HOOOpa3HbIN TEKCTOBBIN MaTepHal.

Lenbto mpennaraeMbliX 3aJaHui SIBJISETCS pa3BUTHE ayTEHTHMUYHOCTH YCTHOTO PEYeBOro oOIie-
HUS B OOIIEM M Ka)J0ro M3 €ro BHJOB B OTAENbHOCTH. OOydeHHE MHOSI3BIYHOMY OOIICHHIO Ha
HaYyaJlbHOM 3Tarie 00y4eHHUs B SI3bIKOBOM By3€ IpeciielyeT MHOIOIJIAHOBBIE 3ajjaul, KOTOphIE pea-
TU3yI0TCsA 4epe3 (opMupoBaHHE pa3IMUYHBIX KoMmreTeHIud. CpeacTBoM oOyueHHs SBISIOTCS
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ayTEHTUYHbIE 33JaHUsl PA3IUYHBIX TUHOB. OKUIAEMbIM PE3YJbTaTOM CTAaHOBUTCS KOMIIETEHTHBIN
CIELIUAINCT, TOTOBBIN K YCTHOMY ayTEHTUYHOMY HHOSI3BIYHOMY OOILEHHIO.

[loHATHE ayTEHTUYHOCTU TECHO CBSI3aHO C MMMEPCHUBHBIM IOJXOAO0M (MJIM UMMEPCHUBHBIM Me-
TOJIOM) B O0Y4YEHUU sI3bIKaM, KOTOPbII OCHOBaH Ha IOJHOM MOTPYXEHUHU B s3bIKOBYIO cpeny. Co-
3/1aHie NPHUOJIMKEHHON PeaIbHOCTH MO3BOJISET OOydaroIIMMCS MOYYBCTBOBaTbh Ce0si HOCHUTENIEM
qy»oro si3bIKa. [lorpykeHue B sI3bIKOBYIO U KyJIbTYPHYIO CpEy, OCYLIECTBIIIEMOE TP UMMEPCUB-
HOM O0yYEHHH, OCYIIECTBISIETCS B CICAYIOLINX HAPABICHHUIX:

1. dopmHpoBaHKE HABBIKOB MIOCTPOCHUS PEUYEBHIX BBICKA3bIBAHHIA;

2. otpaboTka ophOIMUIECKUX YMEHHUIA,

3. IpUBUTHE COLIMOKYJIBTYPHBIX HABBIKOB.

CoBpeMeHHass TMHIBOJUAAKTHKA ONEPUPYET OJHOBPEMEHHO JIBYMS HMOHSTHSIMH — «UMMEPCHB-
HOE 00y4eHHUe» U «MMMEpPCCHOHHOE 00yueHue». Mexay STUMH TEPMHHOJIIOTUYECKUMHU COYCTAHUS-
MU CYLIECTBEHHO OIpEeIEHHas pa3HMIA, 3aKIII0YAoIIascs B ciaeayroneM. MIMMepcnoHHsbIi noa-
X0 03HAYaeT arpecCHBHOE, PE3KOE MOTPYKEHUE B ayTEHTHYHYIO cpeny. iMMmepcuBHOE 00ydeHne
ornepupyer OoJiee MAAAIIMMU IPUEMaMHU S3bIKOBOTO MIOIPYKEHHS.

[Ipu noMoIu UMMEPCUBHOTO MeTo1a (pOpMUpPYIOTCS:

— IIPOM3HOCHUTEIIbHBIC HABBIKY;

— KOMMYHUKAIUS ¢ HOCUTEIISIMU SI3bIKA;

— JIGKCUYECKNE HaBBIKU;

— COLMOKYJIbTYpHasi KOMIIETEHIIMSL.

K ucnonpzyembM npuémMaM UIMMEPCUBHOTO 00YYEHHs OTHOCUM JI€JIOBbIE UIPbI, OOLIIEHHUE C HO-
CUTEIIIMU s3blKa M JAp. B KkadecTBe 1€I0BOM WIPbI Mbl OPraHHU3YEM CUMYJIILIUOHHBIE KEHCHI.
Hanpumep: «Bsl npurnamesnsl Ha MexayHapoJHyI0 HayYHO-TIPAaKTHYECKYH0 KOH(EPEHLNIO apXu-
TeKTOpoB B MockBe. Pacipeienure poiau U OpraHu3ynTe THAIOTH.

[TomBoNS UTOTH, MOKHO OTMETUTH, YTO MPH OOYYEHUH PYCCKOMY SI3BIKY B TEXHHYECKOM BY3€
OCHOBHBIMM SIBJISIFOTCSI /1B HAIIPABJICHUS JIMHIBOJAUAAKTUKHU: HUCIIOJIb30BAHUE ayTEHTHUYHBIX Mate-
pHaIoB U UMMEpPCUBHBIA MeTo. JlomonHss Apyr Jpyra, OHM CHOCOOCTBYIOT Haubojee MOIHOMY
PELLIEHHIO TOCTABJICHHBIX B 00Y4YEeHHUH 3a/1a4.
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THE PLACE OF THE DETECTIVE IN THE MODERN LITERARY PROCESS
AND THE STUDY OF WORKS OF THE DETECTIVE GENRE AT SCHOOL

Abstract

In the modern world, there is a pressing question about what school-aged children read, as their
minds are actively shaped by social media and the vast array of information available on the inter-
net. It is essential to include works by contemporary authors in the school curriculum, whose texts
act as intertextual and hypertextual dialogues that engage with the literary works of previous eras,
guiding young readers in the right direction. In this paper, we attempt to identify the need for study-
ing detective literature in schools as the most popular genre. This genre is represented by various
subgenres, such as historical detective and new detective. This is due to the phenomenon of post-
modernism, which inextricably links literature and cinema, and features such as rethinking of histo-
ry. The study of such works at school is seen as one of the right solutions to the problem of reading
both in literature lessons, as well as history, geography, since the way of knowing the world through
a work of art is one of the key ones in the formation of personality and the formation of the
worldview and moral position of the younger generation.

Keywords: detective genre, postmodern, hypertext, intertextuality, double coding, reminiscence,
remake, fanfiction
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KA3IPI'I 3BAMAHT'BI OIEBM YAEPICTEI'TI AETEKTUBTIH OPHbI ’)KOHE JIETEKTHUB
KAHPBIHJIATBI IBIFAPMAJIAPJIbI MEKTEIITE OKY MOCEJIECI

Anoamna
Kaszipri onemae caHachl oJI€yMETTIK JKEJiJIEpMEH, HHTEPHETTIH apKachIHAa KOJ JKETIMIII aKra-
pPaTTHIK KEHICTIKTIH ajdyaH TYPJLUIIriMeH OEJICeH[I TYpJe KajbIITacaThlH MEKTEN OKYIIbLIAphl HE
OKHUJIBI JIETEH CYpaK OTKip Typ. OacOuer OoibIHIIA MEKTen OaraapiaMachiHa MOTIHAEpI OapIibIK
QJJIBIHFBI K€3CHIEP/IIH KOPKEM IIBIFAPMATAPBIMEH AIlBIK JHAJIOTKA TYCETIH MHTEPAKTUBTI KOHE TH-
MEPMITiH OOJIBIN TaOBIATHIH 3aMaHayH aBTOPJIAP/IBIH HIBIFaApMaIapblH KOCY KEPEK JKoHE OChUIaiIIIa
’ac OKbIPMaHJIbI AYPHIC OaFrbITKa OarbITTay KepeK. byl )KyMbIcTa 9JicOMeT NIeH KHHOHBI aXKbIpamac
OaliJIaHBICTHIPATBIH MMOCTMOJICPHIK KYOBUIBICTBIH ©31HE OHE IMOCTMOJCPHHIH TapHXThl KaiTa
Kapay CHUSKTBI CpeKIIeirine OaiJIaHBICTBI TApUXU JICTCKTHB, JKaHa JCTEKTHUB CHUSKTBI TYpJepiHje
YCHIHBUIFAH €H TaHbIMAJI JKaHpP pETiHAE JETeKTUBTIK OaFbITTarbl oneOMeT MEKTeOiHIe OKYy
KOKETTUIIIH aHBIKTayFa ThIphICaabl. MeKTenTe MyHIall TYBIHIBUIAPIBI 3epTTey o1ebuer cabakra-
pBIHAA 1a, TapuxTa Jaa, reorpadusma Aa OKYy MOCENECiHIH IypbICc HemimMaepiHiH Oipi OobIm
KepiHe/i, OUTKeH1 KOpKeM IIbIFapMa apKbUIbl SJI€M/I1 TaHY TOCLI1 — )KEeKe TYJIFaHbl KAJIBINTACTHIPYAa
OHE JKac YPIAaKThIH JYHUCTAHBIMBI MEH aJaMIepIIiIiK YCTaHBIMBIH KAJBIITACTHIPYAa MaHbBI3/IbI
00JIBII TaOBLUIABL.
Tyiiin ce3nep: IeTEKTUB KaHPBI, IOCTMOJEPH, XHUKasl, THIIEPMAITIH, HHTEPMOTIHILTIK, KOCAPIIBI
KOJATAY TACLIi, pEMUHHUCLEHIIHS, peMEHK, (paH(HKIIEH.

Kapumosa JK.A.
Y Kazaxcxuii nayuonanvmonii nedazozuueckuil ynusepcumem umenu Abas
Anmamel, Kazaxcman
e-mail: Zhanar.4@mail.ru

MECTO JETEKTUBA B COBPEMEHHOM JIMTEPATYPHOM ITPOLECCE
N N3YYEHUE NPOU3BBEJEHUU JETEKTUBHOI'O JKAHPA B IIKOJIE

Annomayus

B coBpemeHHOM MUpPE OCTPO CTOUT BOMPOC U O TOM, YTO YUTAIOT IIKOJIHHUKH, Yb€ COZHAHHUE aK-
TUBHO (OPMHPYETCS COIMAIBHBIMHU CETSIMU, MHOT0OOpa3zueM HHGOPMAIMOHHOTO MPOCTPAHCTBA,
JOCTYITHOTO Ojarojapsi mHTepHeTy. Heobxoaumo BKIIIOUATh B IMIKOJBHYIO MPOTpaMMy 1O JIUTEpa-
Type MPOU3BEACHUS COBPEMEHHBIX aBTOPOB, YbHM TEKCTHI SIBJISIOTCS CBOETO POJia UHTEP- U TUIIEp-
TEKCTOM, BCTYMNAKOUIUM B OTKPBITBIA IUAJIOT C XYJI0)KECTBEHHBIMHU MPOU3BEICHUSIMHU BCEX MpeILIe-
CTBYIOIIIUX MEPHOJIOB, a TAKXKE CIEAYET HAMPaBIATh, TAKUM 00pa30M, FOHOTO YUTATElNs B MPABUIIb-
Hoe pyciio. B manHo# paboTe mpeanpuHsITa MOMBITKA BRISIBUTh HEOOXOIUMOCTh U3YUYCHHS B IIIKOJIC
JTUTEpaTyphl JACTEKTUBHOTO HAMPABJICHHS KAaK CaMOro TOIYJISPHOTO KaHpa, MPEICTaBICHHOTO B
TaKuX Pa3HOBUIHOCTIX KaK MCTOPUYECKHH JETEKTHUB, HOBBIA JETEKTHUB, YTO OOYCIIOBIEHO CaMUM
(heHOMEHOM TMOCTMOJIEpHA, HEPa3PhIBHO CBS3BIBAIOIIETO JUTEPATYpPy M KMHO U TaKOW OCOOEHHO-
CTBIO TIOCTMO/JIEPHA, KaK IIEPEOCMBICIIEHIE UCTOPUHU. VI3yueHre Takoro poja Npou3BeACHHUI B IIKO-
Jie TIPEeAINoaraeT OJIHO U3 BEPHBIX PEIICHUN MPOOIeMbl YTCHHS KaK Ha YpOKaxX JIUTEpaTyphl, TaK U
ucropuu, reorpadun, Tak Kak Coco0 MO3HAHUS MHpaA Yepe3 XYI0KECTBEHHOE MPOU3BEACHUE —
OJIMH W3 KJIIOYEBBIX B CTAHOBJICHUU JIMYHOCTH M (POPMHUPOBAHUU MUPOBO33PEHUSI U HPABCTBEHHOU
TTO3HIINH TTOIPACTAIOIIETO TTOKOJICHHS.

KuroueBble cji0Ba: JETEKTUBHBIM >KaHP, MOCTMOJAEPH, LIMKJ, TMIEPTEKCT, MHTEPTEKCTyallb-
HOCTh, IPUEM JIBOWHOTO KOJUPOBAHUS, PEMUHUCIICHITNSA, PEMEIK, (haHpUKIIIeH
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Introduction.The detective genre emerged in the mid-nineteenth century and has become one of
the most recognized by a wide readership unassuming and interested in "light reading. And alt-
hough the first detective stories by Allan Edgar Poe are not easy, given the dark and mysterious at-
mosphere of his novels, the sharp adventure of his stories captures the unsophisticated reader pre-
cisely because the content turns out to be much more important than anything else. It is not our task
to study the detective as a genre, we will only briefly outline its features in the postmodernist para-
digm and proceed to the main topic of our article.

The detective genre was not regarded as a true "representative™ of the art of the word until the
beginning of the 20th century, when it finally conquered that boundary between so-called "serious™
literature and literature "for the general public”, which is not clearly marked. Conan Doyle, Agatha
Christie, Georges Simenon became classics of the detective novel, creating at the same time the
concept of serialism of mass literature, which allows you to return to your favorite hero repeatedly.
Umberto Eco, an Italian scholar, philosopher, literary critic, writer, and researcher of the postmod-
ern phenomenon, addresses the theme of serial reproduction in art, considering the artistic signifi-
cance of works of mass literature [1, p. 17]. He emphasizes that it is seriality, repetition, cyclicality
that has become an integral part of the modern literary process and detective stories with the main
character investigating together with the reader, moving from one part to another and then continu-
ing to develop on the movie screen, are a vivid confirmation of the blurring of boundaries between
elitist and mass literature [1, p. 20]. Why is the same work interesting to both the mass reader and
the intellectual? Because authors deliberately use the so-called "double coding” method. [1, p. 21],
such as encapsulating a complex philosophical parable in a detective form. Or we see in the book
deep reflections on the psychology of human behavior through the prism of an exciting fantasy plot.

In light of the above, it seems interesting to study at school the detective genre of literature,
which has taken its rightful place in the modern literary process due to the expansion of the genre
itself and the appearance of such its varieties as the historical detective (for example, Umberto Eco's
The Name of the Rose), the new detective, which includes "all genres of the crime novel™ (as stated
in the subtitle of the book series under the general title of "The Adventures of Erast Fandorin™ by
Boris Akunin). This interest is also due to the very phenomenon of postmodernism, which inextri-
cably links literature and cinema.

Methods. And here begins the most interesting thing for the modern reader-viewer, who is a stu-
dent of the 21st century, a century that has combined the book and film, blurring the boundaries be-
tween what is written and what is embodied in the film adaptation. In recent decades, created a lot
of movies based on the works of authors who wrote and scripts for these films. These include screen
adaptations of several parts of the aforementioned cycle The Adventures of Erast Fandorin by Boris
Akunin, films from the "Porteriana™ about the boy-who-survived and Newt Scamander (by Joan K.
Rowling), and a series of films from the cycle of A Song of Ice and Fire, divided into so-called sea-
sons (by George R.R. Martin), and several films based on the work of Helen Fielding's Bridget
Jones's Diary, two films, Night Watch and Day Watch, based on the trilogy of Sergei Lukyanenko,
the screen version of Dina Rubina's novel Petrushka Syndrome and many other, no less famous
paintings, with which the reader became familiar after reading the books that became bestsellers.
And it was often the other way around, as the books were released in parallel with the film adapta-
tion that began. And, of course, many reviews, professional and amateur, reviews, discussions, fo-
rums appeared, and entire "universes" were created based on series of books and movies, such as
Harry Potter, the detective Fandorin and others. The artistic worlds of the works expand and find
their continuation not only in the films made from the scripts of the authors themselves, but also in
the film universes of different screenwriters and directors, who created their own full-length films
and series based on the classic works.

Thus, the artistic space and time of the existing work in the reader's mind acquires a kind of
"parallel universe" in which the plot continues to develop, and the characters experience a transfor-
mation in accordance with modern reality, getting an opportunity to "try themselves™” in a new hy-
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postasis. For example, Sherlock Holmes, everybody's favorite detective, who thanks to cinema has
acquired many appearances by the beginning of the 21st century, in some ways coinciding with the
canonical image and in other ways wildly differing, enters our world in a new role and investigates
more sophisticated crimes of our time with a new force, not without the help of modern forensic
methods and computer opportunities of the Internet, which makes him closer and more understand-
able to us. But it is this increased interest in the hero of Sir Arthur Conan Doyle makes us pick up
the book to find out "how it all really was. This "what it was really like" is one of the powerful tools
of knowledge, like a child's interest in the construction of a toy, anticipating the research interest of
future irrepressible scientists, design engineers, and creators. That is why we see the study of works
at school also in terms of screen embodiments as one of the correct solutions to the problem of read-
ing fiction and popular science works in the lessons of literature, history, geography, and in every-
day life. This learning the world is one of the keys to the formation of personality and shaping the
worldview and moral position of the younger generation.

This approach is possible and incredibly interesting thanks to the peculiarities of postmodernism,
whose main concern is the reinterpretation of the past both historically and aesthetically. Yes, ironic
[2, p. 17], extraordinary, sometimes strange (and the stranger the better), but exactly reinterpreta-
tion, because everything has already been said.

The historical background, the philosophical framework, the psychological underpinnings - eve-
rything is there in the contemporary text. The entire artistic space is a huge hypertext, in which
there is neither beginning nor end. The modern schoolboy is not so much a reader as a viewer, lis-
tener, a co-thinker (let us allow ourselves a neologism). Therefore, he will learn about the works of
classics, about historical events, not from these sources themselves, but by examining the material
that aroused his interest in this hyperspace of the novel-movie.

Fiction has never claimed to be the ultimate truth. It questioned, it pondered, it confused, it de-
lighted by the very impossibility of dotting all the i's, it gave hope and took away its last crumbs, in
short, it captivated the reader by its insolubility. And this inherited the modern postmodern art. This
includes the detective novel.

Another detective hero known to high school students is Erast Fandorin. The author, Boris Aku-
nin - a literary pseudonym of the famous Russian writer, scholar, literary critic and translator G.
Chkhartishvili, invented by him specifically for the detective series of works about the detective.
The detective series about Erast Fandorin - a real postmodern masterpiece, written according to all
the criteria for the modern intertext. "...In relation to classical texts Akunin's works look like a di-
gest, an extract - like volumes of Russian classics in summary, so dear to the heart of careless
schoolchildren™, - writes the researcher of Boris Akunin's works A. Ranchin [3]. This is the ironic
quotation mentioned above, and the word ironic does not mean irony at all, but rather a deep con-
nection of texts which raises the understanding of the events, images and phenomena described to a
new level. And this level is high enough that the sophisticated reader can see this deep connection
of the "new detective" with the works of world classics.

A huge number of allusions and quotations we find in the works of Boris Akunin on the texts of
both classical and modern fiction. It is enough to name a few names: Homer, Shakespeare, Karam-
zin, Pushkin, Lermontov, Bulgakov, Dostoevsky.

Akunin brought such a phenomenon as the "remake" into literature from cinema. The main thing
in the remake is not the plot, but "the play of actors and the director's solution, the formal features.
Which is obviously incompatible with the detective genre, which is essentially a story genre" [3].
But Akunin perfectly combines the previously incompatible phenomena of literature and cinema:
his novels contain many remakes of individual scenes from classical Russian literature, played out
by his characters as if they were actors (in the ironic detective novel All the World is Theater, etc.).

Most interesting is the deeply hidden "layer" of Akunin's novels, plays and short stories - the
very intertextual game of meanings "Guess where that came from?" And the more interesting it is
to read and rethink Akunin's prose that transforms the classic text, because this rethinking forces us
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to turn to the primary source. We also find very valuable in the works of Boris Akunin that they
constantly disturb us "on the edge™ of the keen reading consciousness, forcing us to seek an answer
to the question "What was it really like?", to repeat forgotten facts of history, to return to Shake-
speare, Pushkin, Dostoevsky, not only to Agatha Christie and Conan Doyle. And students will turn
to documentary sources to learn more about historical events, understand them and try to under-
stand not only what happened, but also the behavior of the people behind these events, which also
helps determine the position of both the author and his own.

Boris Akunin in his novel cycles, for example, in the cycle "The Adventures of Erast Fandorin,"
when creating the images of the characters also relies on the experience of forming hypertext in a
computer system, allowing movement within a single hyperspace, which allows the reader himself
to expand the artistic reality of the text by turning to previously read novels, observe the evolution
of each character in the space of the entire cycle and even "travel” with him in time.

Why do we need to refer to history? So that students can connect the events of the past with the
present, and this, in turn, will help them understand what is happening today. The fact is that history
repeats itself, and because of this we can make a comparative-comparative analysis of events. This,
firstly, develops the intellect, and secondly, helps one to make sense of the present. History is the
spiritual and moral maturation of humanity. You can ask students: you made mistakes, you played,
you learned, you were wrong again; you fought for the truth. What did this lead to? What conclu-
sion have you drawn?

History is a kind of spiritual record of a people. When this spiritual chronicle is presented in a
textbook with bare facts - that's one thing, but when it can be learned from an entertaining, exciting
book - it undoubtedly arouses the interest of different age groups to read. The study of such litera-
ture should not be avoided at school, either.

The whole cycle of Boris Akunin about the adventures of Fandorin at the turn of the century -
this is a unique portrait of the country. And he wrote it a man who loves it. Few people portray peo-
ple devoted to Russia, with such sympathy, people so different, on different sides of the barricades,
but so remarkable, whole, brave, capable of sacrifice for the greater good for others. Some of them
are made up, some of them really existed. And the truth and fiction are so intertwined in the artistic
world of the writer that the reader unwittingly reaches for documentary sources to check, to learn, to
remember. Appeal to the historical facts that took place in reality and the "disclosure™ of the secrets
behind the scenes, and the explanation of history - all this distinguishes Akunin's project from other
detective series.

Researchers have written extensively about the reasons for the popularity of Akunin's prose, but
from the perspective of school practice another is important: how to use this popularity. One of the
functions of so-called middle-literature is to find an ideology or a moral frame of reference that will
help guide the resolution of the contradictions on the agenda that arise in public consciousness.
Someone must help solve them, and that someone is, first and foremost, an honest, incorruptible,
firmly upholding the position of morality, such as Erast Fandorin, a new man in literature, a shining
example to follow, necessary for modern youth. As the author himself positioned his hero: he must
be such that boys would take an example, and girls would fall in love.

Research results.

At lessons it is possible to set these purposes and tasks:

- to get information about the author of the literary series (project) and his ideas, as well as about
the series itself and the main character Erast Fandorin;

- find historical reminiscences in the novels and interpret them;

- analyze the behavior of the characters;

- improve speech skills;

- Use the knowledge gained to form an idea of the heroes of the novels and their attitude to the
events and problems raised by the author;
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- analyze Akunin's concept of historical events and write an essay.

It is advisable to compare the historical reference and interpretation of events in the novel “The
Turkish Gambit". [4]. Pupils will name the prototypes of Lavrentiy Mizonov, General Sobolev,
Captain Perepelkin, Seimas McLaughlin, Ambassador Gnatiev, Prokhor Gukmasov, talk about
these historical figures and answer questions:

- What is the difference between B. Akunin's White General and the real hero of Plevna, Mikhail
Skobelev? Does his portrait, created by the pen of the writer, correspond to your ideas?

- What behind-the-scenes secrets did the documents of that period conceal and how does the
writer interpret them?

- What were the causes of the Russo-Turkish War (1877-1878), according to the author?

- What are the causes of the war according to the official version (World History textbook)?

It is not uninteresting to get acquainted with the historical document about the last coronation of
Emperor Nicholas Il Alexandrovich and Empress Alexandra Feodorovna in the Russian Empire and
its subsequent comparison with the novel "Coronation". [5, p. 368]. This will allow us to reflect on
why the author, in this novel, has departed from the third-person narrative and tells us the story on
behalf of the lackey of the imperial family. Students can be prompted with questions:

- What is the author's own position?

- What details in the narrative express the author's evaluation?

- What are the peculiarities of the compositional structure of the novel?

- How does this affect the content?

- What real-life events are described in the novel?

- What is fiction?

- What work of A. Conan Doyle is this novel an allegory for? Justify your answer.

Discussion. In a postmodern text, the author as a real person has no significance. What matters is
his "in-text pose.” [6, p. 350], a certain unordinary figure, which is woven into the structure of the
text and on whose behalf the narrative is conducted. This works exclusively in the postmodern seri-
al, since the hero who lives in our consciousness (and "settled there precisely because of the seriali-
ty, that is, the "infinity" of the text) becomes a figure of reality, separated from his creator. But
Akunin-Chkhartishvili violates this postmodernist tradition. In the beginning (the novel Azazel) we
see a young hero with abilities, but still an ordinary man, loving, dreaming of marriage, family hap-
piness, then struck by grief, turned gray and became a stutterer (*The Turkish Gambit" and other
novels). Then comes more and more "superman” (“The Diamond Chariot," "All the World a Thea-
ter,” "Black City"). And in recent works ("Planet Water", "I do not say good-bye™) Fandorin again
becomes "human" is closer to the author, even "coincides™ with him in his views, even though G.
Chkhartishvili deliberately removes himself from Erast Petrovich: "We are very different. Akunin is
significantly kinder to me. This, for one thing. Secondly, in contrast to me, he is an idealist. And
thirdly, he knows for sure that God exists, something | envy him for. [7].

Akunin doesn't just retell history in his own way. He gives food for thought he makes us return
again and again to the facts of history to understand where the truth and lies. But not only to events
on a broad scale, but also to private documents, personal records: diaries and letters, correspond-
ence - because behind the greatness of events that have become the unshakable heritage of history,
there is a man with his personal tragedy, with his personal pain and doubts. And this sometimes
sheds light on the true cause of events.

The "Fandorin" cycle has something that may interest both the mass reader and the elite (accord-
ing to W. Eco, a researcher of the phenomenon of postmodernism, these are readers of the first and
second levels respectively [8, p. 121]), and these books may be classified as fiction and "serious"
literature in full measure, addressing important contemporary questions and different philosophical
approaches. Ultimately, it all depends on whose hands the work falls into a fan of detectives, unso-
phisticated in classical literature, or a connoisseur of the world classics.
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His desire to revive the image of the hero, not to make it a formulaic representative of the Good,
not knowing the doubts of the fighter for justice, but to show a real man with his own, though for-
givable, weaknesses - distinguishes B. Akunin, and eventually it leads to the fact that Erast Fan-
dorin becomes too predictable for enemies, and he fools the villains around his finger. This is an-
other of the author's non-standard techniques, thanks to which the reader perceives the hero as
changing from novel to novel, becoming a strong and wise man (Fandorin, who in The Diamond
Chariot considers it possible and even necessary "to destroy scoundrels who should not be carried
by the earth", in the penultimate novel of the cycle "Planet Water" refers to murder for revenge in a
different way [9, p. 367]).

In postmodernism, the reader becomes a co-author of a work stuffed with references, allusions,
so-called Easter eggs, recognizing the pretexts, getting involved in the semantic game. And many
cannot withstand the pressure of involvement and begin to write their own texts. In media space you
will find a huge number of fanfics (jargonism referring to amateur writing based on popular original
literary works, works of cinema art, comics, as well as computer games) written as a continuation or
a possible, alternative development of the plot.

In literary studies, fanfiction is considered a genre of mass literature, for example, in the collec-
tion of scientific articles "The Phenomenon of Mass Literature in Modern Russia" edited by I.L.
Savkina and M.A. Chernyak [10, p. 2]. With some reservation, fanliterature can be called a repre-
sentative of the new trend in creativity, which for now is content with the computer analog of "sa-
mizdat". Recently, enthusiasts have taken to organizing crowdfunding to publish the most popular
fanfiction. Thus, was printed a novel in three books "Harry Potter and the methods of rational think-
ing" Eliezer Yudkovsky. In school practice, many teachers use creative approaches in the lessons,
designed to interest students in reading fiction - writing fanfiction as a continuation of the read work
or its reinterpretation, a different ending, etc.

Conclusion. To summarize. In modern education there are inevitable problems associated with
information oversaturation on the one hand, and the rejection of the younger generation from the
usual reading of books in favor of clip consciousness, seeking to get information through the visual
and audio row - on the other hand. Wishing to solve the arisen gap in intellectual and moral devel-
opment, which is unambiguously promoted by reading fiction, teachers of schools, universities,
public figures, simply not indifferent adults offer various methods, techniques of teaching, the latest
technologies as tools to attract young people's attention to books. We, teachers of the Russian lan-
guage and literature, ask ourselves: "What exactly is capable to interest the modern schoolboy?
What problems of mankind concern them? What works can fascinate them enough to lead them to
want to read at all?" And we see that one of the clear preferences of teenagers is movies. And we
can use this keen interest to lead the student to the treasury of creative thought, to works of fiction
that have traversed the thickness of centuries, that have come through space and time to the present
day in the form of intertextual references that can entertain as puzzles the reader and make them
turn to the source text. And if it is a detective story, it is worth turning to in literature class. To see
the connection between film and literature, to look at the new book-and-screen world in a new way.
Conan Doyle couldn't have imagined the Sherlock Holmes the cinematic age knows in the images
portrayed by Vasily Lanov, Robert Downey Jr, Johnny Lee Miller, Benedict Cumberbatch and oth-
ers. Can it be argued that all the film incarnations of the beloved character have kept the canonical
image unshaken? If not, what and how did it change from film to film? If something was preserved,
what exactly? What role does the change of art types that took on the interpretation of the image
play in the character's development? All these questions could fascinate a student and make him or
her take on the source material.

The updated content of education involves the study of the world-famous tale of J.K. Rowling's
Harry Potter, but only in extracurricular reading. Also included in the 7th grade curriculum are ex-
cerpts from J.K. Tolkien's The Hobbit, or There and Back Again. But this is not enough. From our
point of view, the school curriculum should include not only classics, but also works for a wide
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range of readers, and especially those that will arouse students' interest and will turn their face to
the classics through intertextual links of works of literature and film, about which it was mentioned
above.

All of the above suggests the following conclusion: detective and fantasy novels and novellas,
fantasy works and movies based on them, can be used in the program and extracurricular literature
lessons devoted to the features of modern, postmodern, artistic reality, which is a kind of symbiosis
of fiction and film, the new universe created by film incarnations of popular 20th century works,
whose main character is in demand regardless of the era. In postmodernism, which dictates its con-
ditions for the coexistence and mixing of different types of art, we are no longer even dealing with
intertext, but with a kind of hyperspace of literature, cinema and social platforms taken together.

Changes that have taken place in the literary process of the late XX and early XXI centuries,
trends and features of new phenomena are not reflected in the school curriculum. Meanwhile, they
are of interest in terms of understanding those phenomena that occurred in recent decades and are
reflected in one way or another in culture, art and directly in the literature of this period.

Intertextual references can perform various functions, and one of the most important, in our
opinion, is the metatextual function, thanks to which the need to refer to texts-sources that provide a
wide range of space for obtaining new information or filling in the missing (forgotten) links is actu-
alized.

Why is this important for students? Postmodern literature is permeated with quotations, allu-
sions, reminiscences, epigraphs that refer us to myths, fairy tales, works of world fiction, the facts
of history, and this happens in a way convenient for understanding of a modern schoolchild like hy-
pertextual links on the Internet.

We all love Edgar Poe, Stephen King, Agatha Christie, and other authors who write in the adven-
ture, fantasy, mystery, and detective genres. Some people think this is not "great" literature, but
A.S. Pushkin said: "It will be said that criticism should deal solely with works of visible merit; I do
not think another work is insignificant in itself, but remarkable in its success or influence; and in
this respect moral observations are more important than literary observations™ [11, p.157]. There-
fore, it is very important for students to be interesting, exciting to read works that refer to historical
reality. This pushes students to search activities. It is time for the study of such literature at school.
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INPUMEHEHME HCKYCCTBEHHOI'O HUHTEJIVIEKTA IIPU OBYYEHUH
NHOCTPAHHOMY A3BbIKY

AnHomayus

B cratbe ocBemniaercst posib ucKkycctBeHHoro uHresuiekra (M) B coBpemeHHOM mpoiiecce 00y-
YCHHSI MHOCTPAHHBIM SI3bIKaM. AKIICHTUPYETCS BHUMaHUE HAa WHHOBAIIMOHHBIX METOJaX, KOTOPHIC
WU npenocrapisieT 11 MEPCOHATM3AIMHA YIEOHOTO TMPOIIecca U MOBBIIICHUS ero dPPEKTUBHOCTH.
PaccmaTpuBaroTCs pa3iMuHbIC HHCTPYMEHTBI, TAKHE KaK aJalTHBHBIC TPOrPAMMBI, HHTCPAKTHBHBIC
4ar-00Thl M UTPOBBIC AIIEMEHTHI, M X BIMSHUE HA MOTHBALIMIO U yCIIEBAEMOCTh ydamuxcs. [IpuBo-
JATCSL  PE3yJbTaThl HWCCIICIOBAHWM, JIEMOHCTPUPYIONIUME 3HAYUTEILHOE YCKOPCHHE Iporiecca
oOyuenus npu ucnoabzoBanuu NMU. O6cyxnaoTcs NOTEHIIUAIbBHBIE IPOOIEMBI, CBSI3aHHBIE C JI0-
CTYITHOCTBIO TEXHOJIOTUH M HEOOXOIMMOCTHIO COXpPaHEHUS YeJIOBEUECKOTo (akTropa B oOpa3oBa-
TenbHOM Tporiecce. CtaThsi moauepkuBaeT, 4to MM MOXET CIyXHTh MOIIHBIM WHCTPYMEHTOM B
M3YYCHHUH SI3BIKOB, HO €r0 MPUMEHEHHUE JOJDKHO OBITh COATaHCHPOBAHHBIM M HAIPABJICHHBIM Ha
JIOTIOJTHEHKE, a HE 3aMEHY TPAIUIIMOHHBIX METOJIOB O0yUCHHSI.

KiroueBble c10Ba: UCKYCCTBEHHBIM MHTEIUICKT, 00y4YeHNE HHOCTPAHHBIM S3BIKaM, aalITHBHBIC
TEXHOJIOTUH, IEPCOHATU3UPOBAHHOE 00yUCHHE, HEHPOHHBIC CETH, aBTOMAaTH3UPOBAaHHbBIE 00pa3oBa-
TEJIbHBIC CUCTEMBI, HHTEPAKTUBHBIC IIAT(OPMBI, YaT-00THI JIJIS O0yUYEHUSI.

Knono M.BY"., Illan6aesa ﬂXl, Teinbaesa I'.C.1
YAkaoemux E.A. Boxemos amvinoaevt Kapazanowi ynueepcumemi,
Kapazanowi, Kazaxcman
*e-mail: marina_vagner@mail.ru

HIET TIJIIH OKbITYJIA ’KACAH/IbI UHTEJUIEKTTI KOJIJAHY

Anoamna

Makasnana meT TULIepiH OKBITYIBIH Ka3ipri nporiecinae skacanabl nHTeeKTTiH (Al-XKW) pemi
kepcetinred. OKy MpPOLIECIH KEKEICHIPY KOHEe OHBIH THIMILUIIriH apTThipy yuria (Al-)KU) ycsi-
HATBIH MHHOBAIMSUIBIK ONICTEpre Hasap aynapbiiaabl. AJAaNTHBTI (Tajlamnka cai) Oarmapiamanap,
MHTEPAKTUBTI 4aT-00TTap, OMBIH AJIEMEHTTEPl JKOHE OKYIIBUIAPJBIH MOTHBALIUSACHI MEH OKY YII-
repiMiHe ocepi CHUSAKTBI dpTYpii Kypaimap Kapactbipbuiansl. (Al-JKW) xonmaHy Ke3iHae OKy Mpo-
LECiHIH alTapibIKTall jKeles/IeyiH KOpPCETeTIH 3epTTey HOTHXKeNepl KenTipiareH. TeXHONIOTusHbIH
KOJI KETIMILTITIMEH )oHe O11iM Oepy mporiecinae agaMu (GakTopabl cakTay KaKeTTUTIrIMeH Oaiina-
HBICTBI BIKTUMAJI Moceliesiep Tankputanaabl. Makanana (Al-XKW) tingepai ylipeHyae THIMII Kypa
00Ja anaThIHJBIFBI aTal KepCEeTUIreH, Oipak OHbI KOJIJaHY TEHJAECTIPUIreH KOHE JCTYPJl OKbITY
ONIICTEPiH aIMacThIpyFa eMec, TOJIBIKTBIPYFa OaFbITTalIFaH O0JIyBl KEpEK.

Tyiiin ce3aep: >kacaHIpl MHTEJUIEKT, IIET TULIEPIH OKBITY, aJalTHUBTI TEXHOJOTHSIApP, JKEKe-
JICHJIIPUITEH OKBITY, HEHPOH/BIK KeJiiep, aBTOMAaTTaHAbIpbIIFaH Ou1iM Oepy »kyiienepi, HHTEepaK-
TUBTI I1aTopmanap, OKbITyFa apHaJIFaH yaT-00TTap.
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APPLICATION OF ARTIFICIAL INTELLIGENCE IN TEACHING
A FOREIGN LANGUAGE

Abstract

The article highlights the role of artificial intelligence (Al) in the modern foreign language teach-
ing process. It focuses on the innovative methods that Al provides to personalize the learning
process and improve its efficiency. Various tools such as adaptive programs, interactive chatbots
and game elements and their impact on learner motivation and performance are discussed. Research
results demonstrating significant acceleration of the learning process when using Al are presented.
Potential problems related to the availability of technology and the need to preserve the human ele-
ment in the educational process are discussed. The article emphasizes that Al can be a powerful tool
for language learning, but that its use should be balanced and aimed at complementing rather than
replacing traditional teaching methods.

Keywords: artificial intelligence, language learning, adaptive technologies, personalized
learning, neural networks, automated educational systems, interactive platforms, chatbots for
learning.

Beeagenne. B snoxy rimobanuzanuu U MEXKYJIbTYpPHOTO OOILIEHUS BIJIAJIEHHME WHOCTPAHHBIMU
SA3BIKAMH SIBJIIETCSI KJIFOUEBBIM aKTHBOM JJIsl JIMYHOTO POCTa U HPOQPECCHOHATIBHOIO Yycrexa.
UckyccrBennsiii uatemnekt (UMW), crosmuii Ha mepeaHeM Kpae TEXHOJIOTHYECKOTO Iporpecca,
IpeacTaBisieT co00M HMHHOBALMOHHBIM WHCTPYMEHT, KOTOPBIH pagUKalbHO TpaHC(HOPMUPYET
MOAX0JIbl K M3yueHuto s3bikoB. UM He ToibKO agantupyer oOyueHue Moj WHAUBHUIYaJIbHbIE MO-
TPeOHOCTH yYalUXCsl, HO ¥ CO3JaeT OecrpereICHTHbIE BO3MOKHOCTH JJIsl IPAKTUKU U yTITyOJIeHUS
3HaHud. Buenpenne MU B oOpa3oBaTenbHBIM IMPOLIECC OTKPHIBAET HOBBIE BO3MOXKHOCTH JJIf
MHTEPaKTUBHOCTH, THOKOCTU M MOBBIICHUS 3(PPEKTUBHOCTH, Jienas Mpolecc U3yuyeHHs s3bika 0o-
Jiee JIOCTYIHBIM, YBIICKATEIbHBIM U PE3YJIbTATUBHBIM [1].

CoBpemennbsie MM-cucteMbl, HCIONB3YS CIOXKHBIE aJTOPUTMBI MAIIMHHOTO OOy4eHus u obpa-
OOTKM €CTECTBEHHOT'O SI3blKa, CIIOCOOHBI OIIEHUBATh YPOBEHb 3HAHUIl yuallerocs, MpelocTaBlsATh
NEPCOHAIM3UPOBaHHbIE Yy4eOHbIE MaTepualibl M aJalTHPOBATh CIOXKHOCTh 3aJaHUN B pealbHOM
BpEMEHH. DTO TO3BOJSET y4alllUMCs MPOJBHUraThCS B CBOEM TeMIle, yJelnssi Ooibllle BHUMAHUS
cabbIM MecTaM M ycKopsisi oOyueHHe 1Mo Mepe yiydlleHus HaBblkoB. Kpome Toro, MM moxer
o0ecneunTh HEMPEePhIBHYIO OOPATHYIO CBA3b U KOPPEKTUPOBKY, YTO SIBISIETCS KPUTUUYECKU BaXKHBIM
JUTSl OCBOEHHUS SI3bIKA [2].

Ota cTaThs UCCIEeNyeT pa3IuyHble acreKTsl npuMeHeHuss MM B o0yueHnn HHOCTPaHHOMY SI3BIKY,
aHAJIM3HUPYS €ro MOTEHIMAJ U BBIABIAA KaK PEUMYIIECTBA, TaK U BBI30BBI, C KOTOPBIMH CTAJIKHUBa-
10TCA ydamuecs: U npenojasarend. Ocoboe BHUMaHUE yJeisieTcs MPaKTUYEeCKOMY MPUMEHEHUIO
NH-UHCTPYMEHTOB U METOAMK, UX BIUSHUIO HA MOTHUBAIMIO yJaluxcs U 3(h(eKTuBHOCTh 00yye-
HUS, a TaKKe€ PacCMaTpHUBAIOTCS STUYECKUE U TEearord4yecKkhe acheKkThl ucnoib3oBanus MU B
oOpa3oBaTenbHOU cpene. B 3akiodueHune, cTaTbs npeaiaraeT pekoMeHaauu no uHrerpauu MU B
S3BIKOBOE 00pa3zoBaHue, o0ecneunBasi FapMOHMYHOE COYETaHHE TEXHOJIOTUN U YeJIOBEUECKOro B3a-
UMOJECHCTBHUS.

Metoauka. [Ipumenenne nckyccrsenHoro nnrtemiekra (M) B 00yueHN HHOCTPAaHHOMY SI3bIKY
OTKPBIBAET HOBBIE MEPCIIEKTUBBI ISl MHAUBUAYATH3AUN U HHTEPAKTUBHOCTH y4eOHOTO Ipolecca.
PaccmoTpum Gosee moapoOHO MeTOoAbI 00ydeHus: Ha ocHoBe M 1 X npakTuiyeckoe NpuMeHEHHe.
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Mertoauka NPUMEHEHUs] MCKYCCTBEHHOTO HMHTEIEKTa HpU OOYyYEeHHMM HWHOCTPAHHOMY S3BIKY
BKJIIOYAET B ceOs MCIIONB30BaHKUE CHEIMATH3UPOBAHHBIX MPOTPaMM U MPUIIOKEHHUH, KOTOpPBIE I10-
MOTaloT CTyJeHTaM H3y4yaTb sA3bIK Oosiee 3(pdekTuBHO W ynOOHO. DTH HPOrpaMMbl MOTYT
npeJylaraTh MHTEPAKTUBHBIC YPOKH, YIIPAKHEHHSI HA PA3BUTHE HABBIKOB TOBOPEHUS, ayIMPOBAHM,
IHChMa M YTEHHS, @ TAK)KE BO3MOKHOCTB OOIICHHSI ¢ HOCUTEIISIMU si3bIKa [3].

OnHUM U3 OCHOBHBIX MPEUMYIIECTB HCIIOJIB30BAaHMS UCKYCCTBEHHOTO MHTEIUIEKTA MpH 00yde-
HUHU MHOCTPAHHOMY SI3bIKY SIBJISIETCS MHIMBMyanu3anus ooydeHus. [IporpaMMel MOryT agantupo-
BAaThCI 1101 YPOBEHb 3HAHUI M MOTPEOHOCTH KAXKIOTO CTYJICHTA, Mpeasiaras NepCoHATU3UPOBAHHBIC
YPOKH U yrpakHeHus [4].

Kpome Toro, Onaromapss HCIIOJB30BaHUIO HCKYCCTBEHHOTO WHTEIUIEKTAa CTYJIEHTHI MOTYT
IIOJIyYUTh OOPaTHYIO CBsI3b 110 CBOMM OLIMOKaM MIHOBEHHO, YTO ITIOMOIaeT UM ObICTpee yiydllaTh
CBOM HaBBIKH. Takxke, ncnoibp3zoBanue M B 00yueHHH HHOCTPAHHOMY SI3bIKY JIEJIAET MPOLIECC U3Y-
YyeHus: 60Jiee UHTEPECHBIM U 3aXBAThIBAIOLIIM.

Takum o0Opa3oM, MeTOAMKAa TPHUMEHEHHS WCKYCCTBEHHOIO WHTEIUIEKTa NpU OOy4YeHHH
MHOCTPAHHOMY $3BIKY I103BOJIAE€T CTyJeHTaM 3(QQEeKTHUBHO pa3BUBaTh CBOM HABBIKM B 00JacTh
SI3BIKOB M JIOCTUTATh JYUIIUX PE3YIbTATOB B N3YUEHUH WHOCTPAHHBIX SI3BIKOB.

1. ApnanTuBHBIE 00YYaOLIUE CUCTEMBI:

* IIpumep: Duolingo npemiaraer TMHAMUYECKYIO IPOrpaMMy 00y4EHHUsI, KOTOpas aJanTUpPyeTcs
K ycliexaM U TPYIHOCTSM Y4Yallerocs, U3MEHss CIOXKHOCTh 3a/JaHuil U mpejylaras yrnpakKHEHHs,
HAaIleJICHHBIE Ha YCTpaHEHHE KOHKPETHBIX MTPOOETIOB B 3HAHUSX.

2. VnTepakTuBHBIE YaT-00THI JUIs I3bIKOBOM NMPAKTHKU:

 IIpumep: ChatbotAndy obGecrieunBaeT MpakTHKy pa3rOBOPHOTO aHIIIMHCKOTO SI3bIKA, UCIIOJIb-
3ysl paclio3HaBaHHE €CTECTBEHHOI'O SI3bIKA JJIS CO3JaHUs PEAMCTHYHBIX JUAIOTOB, YTO MO3BOJISET
yYaIMMCs yIy4IiaTh CBOM HaBBIKU B KOM(OPTHOH 00CTaHOBKE.

3. Urposble 371€MeHTHI AJIS OBBILIECHUS MOTUBALUH:

* I[Tpumep: Memrise BJItOYAET 3JIE€MEHTHI FeHMHU(PHUKAIINY, TAKHE KaK OUYKU M HATPaJIbl, KOTOPHIC
CTUMYJIUPYIOT YYalUXCS TNPOJNOJDKATh M3yueHHe s3bIKa, Mpejasaras 3axBaThIBAIOLIMN U
KOHKYPEHTHBIH OTIBIT.

4. TlepcoHanu3upoBaHHbIE YUeOHBIE BHJICO C MHTEPAKTUBHBIMU AJIEMEHTAMHU:

» Ilpumep: Yabla mnpenmocraBnser BuaeoMaTepuaibl ¢ CyOTUTpaMH, KOTOpPBIE MOXKHO
HacTpauBaTh, U MHTEPAKTUBHBIMHM 33aJaHMSIMHU, MO3BOJISAS YYALIUMCS IHOTPY>KaThCSl B S3BIKOBYIO
Cpeay | yJydniaTh TOHUMaHHE Ha CITyX.

5. Cucremsl aHaiM3a U 0OpaTHON CBS3U MO MPOU3HOLIEHUIO:

* Ilpumep: RosettaStone wucmonap3yeT TEXHOJOTUW PACIIO3HABAHUS PEYH JIJIST  OICHKHU
MPOU3HOLICHNUS YYalIUXCs, MPEJOCTaBlisisi MIHOBEHHYIO OOpaTHYIO CBsSI3b, YTO CIOCOOCTBYET
KOPPEKINH aKIEHTa U YIY4IIEHHIO Pa3rOBOPHBIX HABBIKOB.

6. MuTemnekryalbHble TOMOITHUKY [T €KETHEBHON MPAKTUKU!

* TIpumep: GoogleAssistant u Siri MOTyT OBITh HCIIOJIB30BAHBI JIJISI ©KSTHEBHOM MPAKTUKU UHO-
CTPaHHOTO S3bIKa, MO3BOJISASA MOJIH30BATENSIM BECTH €CTECTBEHHBIE TUAJIOTH U YJIydllIaTh CBOM pa3-
TOBOpPHBIC HABBIKH.

7.  AnanuTHKa 00y4eHUs U MePCOHATU3NPOBAHHbBIE OTUETHI:

* IIpumep: [Tnardopmel, Takue kak Lingvist, coOuparoT raHHbIe 0 mporecce 00yUYeHUs 1 Mpe/o-
CTaBIISIOT y4YallUMCs MOJIPOOHBIE OTUYETHI O MPOTrpecce, BBISBIIAA CUIIbHBIE U Clla0ble CTOPOHBI B X
3HAHUSX.

8. BupTtyanbHble peanbHOCTH AJI1 HIMMEPCUBHOTO OOYUEHUSI:

» TIpumep: MondlyVR mnpeanaraer y4ammmcsi MOrpy3UThCS B BUPTYAIbHYIO CPEIy, TJIe OHH
MOTYT B3aMMOJIEHCTBOBATh C BUPTYaJbHBIMH NEPCOHAXAMU U OOBEKTaMM, MPAKTUKYS S3BIK B
KOHTEKCTE peaTbHBIX JKU3HEHHBIX CUTYAI[HH.

OTH METOJbI U IPUMEPHI AEMOHCTPUPYIOT, Kak MM MoxkeT ob6oratuth mporecc o0yuyeHHst HHO-
CTpaHHOMY SI3BIKY, JleJiasi ero 0osiee MepCOHATN3UPOBAHHBIM, HHTEPAKTUBHBIM ¥ MOTHBHUPYIOIIHM.
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Ncnonbp3oBanue MU B 00pa3oBaHMM OTKPBIBAET HOBBIE BOZMOXHOCTH ISl CAMOCTOSITEIBHOIO U3Y-
YEeHUs1, IO3BOJISS YUALMMCs IOCTUTaTh 00Jiee BHICOKUX PE3yJIbTaTOB U Pa3BUBATh SI3bIKOBHIE HABbI-
K1 3PPEKTHUBHO U C YJIOBOJIBCTBUEM.

Pe3yabTaThl. Mcnonb3oBanne uckycctBeHHoro unremmiekra (M) B o0yuyeHMH MHOCTpaHHOMY
SI3bIKY IPUBOJUT K 3HAYUTEIIbHBIM YJIYUYLICHUSM B OCBOCHUU SI3BIKOBBIX HAaBBIKOB. Pacmmpum u
yIriIyOuM NpeACTaBiICHUE pe3yJbTaToOB, MOJYUYEHHbIX Onarojaps npumeHeHuto MM B s3bIKOBOM
o0Opa3oBaHUH.

1. ViyumeHue BoCHpUATUS U IOHUMaHMS A3bIKA!

UckycctBennsiii uHTe/uiekT (M) urpaer kitoueByr0 posib B YIYYILIEHUM BOCHPHUSATHS U
MIOHUMAaHMsI SA3bIKa, PEIOCTABIISI YUalIUMCsl HHCTPYMEHTHI JUIsl Oojiee IiyOOKOro M3y4eHHus! HHO-
CTpaHHBIX S3BIKOB. BOT Heckoipko cnoco0oB, ¢ momoipio kKotopeix MW crmocobcTByeT 3Tomy
poueccy:

- MepcoHanM3upoBaHHOe oOydeHnue: MU aHanu3upyer ypoBEeHb 3HAHHM MU CTHIIb OOY4YCHHS
KaX/I0T0 CTyJeHTa, Ipejuiaras y4eOHble MaTepuaibl U 33JaHus, KOTOpble HAWIydlIMM 0Opa3oM
COOTBETCTBYIOT UX MOTPEOHOCTSIM. DTO MO3BOJISICT YHaIUMCs paboTaTh HaJ| CIa0BIMHA CTOPOHAMH U
YKPEIUIATh IOHUMAaHUE S3bIKa HAa MHIUBUyaJIbHOM YPOBHE.

- NutepakTuBHble ynpaxHeHus: MM moxer co3naBaTh pealMCTUYHBIE CLUEHAPUU U JIUAJIOTH,
KOTOpBIE MO3BOJISIOT CTYEHTaM MPAaKTUKOBATh IOHUMAaHKUE HA CIyX U Pa3TOBOPHBIC HABBIKU B KOH-
TPOJIMPYEMOM, HO )KMBOH CpeJie.

- Ob6patHas cBs3b B peasbHOM BpeMeHU: CHUCTeMbl paclio3HaBaHMs peyd, OCHOBaHHbIe Ha MU,
IIPEIOCTABIIAIOT MTHOBEHHYIO OOpaTHYIO CBSI3b [0 IPOM3HOIICHUIO M TPaMMaTHKE, YTO [TOMOraeT
CTyZIeHTaM OBICTPO KOPPEKTUPOBATh OIIMOKH U yJIy4IlIaTh CBOU SI3bIKOBbIE HAaBBIKH.

- AnantuBHble TecThl U onleHKU: M MoxeT ananTupoBaTh CI0KHOCTb TECTOB U YIPAKHEHUH B
3aBHCHUMOCTH OT YCIIEBA€MOCTH CTyJE€HTa, oOecreuuBasi MOCTOSIHHBIA IMporpecc U MoAJepKHUBas
MOTHUBALIMIO HA BBICOKOM YPOBHE.

- UmmepcuBHOe oOyueHue: TeXHOIOTUU BUPTYaIbHOM M JIOTIOJIHEHHON PealbHOCTH, UHTErpH-
poBanHble ¢ MU, NO3BONAIOT CTyJIEHTaM IOTPYXKaTbCsl B SI3BIKOBYIO Cpeay, 4YTO YJIydIIaeT
ITIOHUMaHHE KYJIbTYPHOIO KOHTEKCTa U HIOAHCOB SI3bIKa.

- OTH MeToAbl IEMOHCTPUPYIOT, Kak M MoxkeT cTaTh 1IeHHBIM MOMOIIIHUKOM B IIPOLIECCE U3Y-
YEeHUs1 UHOCTPAHHBIX S3BIKOB, Jienas oO0ydeHue Oosee 3(pPEeKTUBHBIM M UHTEPAKTUBHBIM. OJHAKO
BaKHO MOMHUTH, 4T0 W ciy’XuT B KauecTBe TONOJHEHUS K TPAAUIIMOHHBIM MeToJaM oOy4eHus U
HE MOXET IOJTHOCTBIO 3aMEHUTh YEJIOBEYECKOE B3aUMOIECUCTBUE U MIPAKTUKY.

[Tpumep: B pamkax mporpammsl, ucnonb3yromeit RosettaStone, cryaentsi, paboraromme Hax
npousHoueHueM ¢ nomoursio MU, npoeMoHCTpupoBalin yilydllleHne NOHUMaHus Ha ciryX Ha 50%
ObICTpee, YeEM UX CBEPCTHUKHU, 3aHUMAIOLIUECS 110 TPAAULIUOHHON METOAMKE. JTO OBLJIO U3MEPEHO C
[IOMOILBIO CTAHAAPTU3UPOBAHHBIX TECTOB HA IOHMMAaHUE S3bIKA IIOCJIE TPEXMECSIYHOIO Kypca
oOy4eHwus.

2. IloBbllieHne MOTHBALIUU M BOBJIEUECHHOCTH:

UckycctBennsiii uuremiekt (MN) MokeT 3HaYUTEIbHO MOBBICUTH MOTUBAIIMIO U BOBJIEUEHHOCTD
yyaluxcs B mpolecce o0y4eHHss HHOCTPAaHHOMY S3bIKy. BOT Heckosbko crioco0oB, kak MU cro-
COOCTBYET 3TOMY:

- l'elimuukanus: M-nnatdopmbl BKIIOYAIOT UTPOBBIE 3JIEMEHTHI, TAKHE KaK 0aJlibl, ypOBHU U
JOCTUKEHHSI, KOTOPble CTUMYJIHMPYIOT y4aluXxcs MpOJonKaTh oOydyeHHe M JOCTUIaTh HOBBIX Iie-
Jen.

- WutepaktuBHble 3amanus: WM co3maer nUHAMUYHBIE W HWHTEPAKTHBHBIE YIPAKHEHUS,
KOTOpBIE JIENIal0T Mpoliecc 00ydeHus 6onee yBIeKaTeIbHbIM 1 MEHEE MOHOTOHHBIM.

- IlepcoHanu3upoBaHHBIA KOHTEHT: AJanTuBHbIE anroputMmbl MM mpenocTtaBisioT ydeOHbIE
Marepuaibl, COOTBETCTBYIOIIME HHTEPECAM M YPOBHIO 3HAaHHWW Ka)J0r0 CTYJEHTA, YTO MOBBIIIAET
UX JUYHYIO 3aHHTEPECOBAHHOCTh B 00YUYEHUH.
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- HenpepsiBHast oOpatHas cBsizb: WM obecrieunBaeT MrHOBEHHYHO OOpaTHYIO CBs3b IIO
BBIITOJIHCHHBIM 33JIaHUSAM, 4YTO IIOMOTaeT y4alllUMCsl BUJAETh CBOM IIPOrpecC U BIOXHOBISAET UX Ha
JAJIBHENIINE YCIIEXH.

- CoumanbHoe B3aumojeiicteue: Hexoropeie MM-munatdopmbl MO3BOJSIOT yYaIIUMCST B3aUMO-
JeUCTBOBATh JIPYT C IPYIOM, COPEBHOBAThCS M COTPYAHUYATh, YTO CO3JIAa€T YyBCTBO COOOIIECTBA U
MIOAICPHKKH.

OTH MeTo/bl I0Ka3bIBaAIOT, 4TO MM MOXeT ObITh MOILIHBIM CPEACTBOM JUIs ITOBBILIEHUS MOTHBA-
MM U BOBJICYCHHOCTH Yy4Yaluxcs, jaenas oOyueHHe Oojee MepCOHATM3UPOBAHHBIM, WHTEPAKTHB-
HbIM M COLHAaJIbHO 3HAYMMbIM. OIHAKO [UIsl NOCTH)KEHHs HAWIIyYLIMX PE3YJIbTaTOB BaXKHO IIpa-
BUJIBHO MHTEIPUPOBATH 3TH MHCTPYMEHTHI B 00pa30BaTEeNbHBIA MPOLECC U MOIACPKUBATH OaIaHC
MEX]ly TEXHOJIOTUSIMU M TPaJUIMOHHBIMU MeTOaMU 00ydeHust [5].

» Ilpumep: Ananu3 naHHBIX moib3oBareneii DuU0ling0 moka3ai, YTO BBEACHHE AIIEMEHTOB
rediMuuKauy OpUBOAUT K YBEIMUYCHHUIO €KEIHEBHON aKTUBHOCTH Ha Iuiatdopme Ha 70%. OT0
BBIPAKAETCSI B YBEJIMYECHUM KOJMYECTBA BBIIOJIHEHHBIX YPOKOB M YIPA)KHEHHM, a TAKKE B POCTE
YKCJIa IOBTOPHBIX MTOCEIEHUI TIPUIIOKEHUS.

3. Tlepconanm3amms yaeOHOTO mporecca:

[lepconanu3anus yueOHOro mpoliiecca ¢ IOMOIIBI0 UCKyccTBeHHOro uHremekra (M) apnsercs
OMHUM W3 HambOoyiee MOUIHBIX CHOCOOOB YIIydlleHHss OOydYeHHs WHOCTPAHHBIM s3bIKaM. Bor
KJII0YeBbIe acnekThl, kak MM crocobcTByeT nepcoHanu3anuu:

- Apanranus K ypoBHIO 3HaHui: MW aHanmu3upyer TeKylire 3HaHUs U HAaBBIKM y4allerocs, 4To-
ObI MPEUIOKUTh YUeOHBIN MaTepuall, KOTOPbI COOTBETCTBYET UX YPOBHIO U CIIOCOOCTBYET IOCTE-
IIEHHOMY IIpOrpeccy.

- UnnuBuayanbHele yyeOHble IU1aHbl: Ha OCHOBE MaHHBIX O NMPOU3BOJAUTENBHOCTH YyYallluXcs
NU mosxer co3naBaTh UHIUBUYaJIbHbIE yUeOHbBIE IUIAHbI, KOTOPbIE (POKYCUPYIOTCS Ha UX CJIA0bIX U
CWJIBHBIX CTOPOHAX.

- [lepconanusnpoBanHbie pekoMmeHnaunu: MU npennaraer kHury, craTey, BUJIEO U IpYyTUE pe-
CYpChl, KOTOpbIE COOTBETCTBYIOT HHTEpEcaM YuYallerocs M CHocoOCTBYIOT Oojiee TIiIyOOKoMy
MIOTPY’KEHUIO B SA3BIKOBYIO CpENY.

- ApantuBHble TecTbl U OuEHKM: MM MOeT W3MEHATh CIOKHOCTh TECTOB M 33JaHUM B
3aBHCHMOCTH OT yCIIEXOB y4alllerocs, ooecredynBasi ONTUMaJIbHYIO Harpy3Ky U u30eras neperpy3ku
[6].

- OOpatHas cBsa3b U KoppekTupoBka: Cucremsl MU mpenocraBisioT moJapoOHYI0 oOpaTHYIO
CBSI3b T10 BBINOJIHEHHBIM 3a/IaHUSIM, TOMOTas yJaluMcsl TOHSTh U UCIIPABUTh CBOU OLIHOKH.

OTu noaxoasl MmokasbiBaioT, uto MM Moxer chenars oOydeHue Oosee ILejeHanpaBIeHHbIM U
3¢ EKTUBHBIM, YUUTHIBAs YHUKAJIbHbIE HOTPEOHOCTH U MPEINOYTEHUs KaX/10r0 yJamerocs. Takon
MIOJIXOJT HE TOJIBKO YJIy4YIlIaeT pe3ysibTaThl 00yUeHUs], HO U JeNaeT Impolecc 6ojaee MOTUBUPYIOIIUM
U yJIOBJIETBOPUTEIBHBIM JUISl CTYI€HTOB.

 [lpumep: Crynentsl, ucnons3yromue Lingvist, rne MW ananu3upyer ommOKd U aganTHPYeET
yueOHbI MaTepuan, JOCTUIIHM IEJeBOro ypOBHsS BiazeHus sa3blkoM Ha 30% ObicTpee, dem
0KUJAJIOCH. DTO MOJTBEPKIAETCS CTATUCTUYECKUMU TaHHBIMHU O CKOPOCTH MPOXOKJIEHHS Y4eOHBIX
MOJyJIEH U pe3yJbTaTax TECTUPOBAHMUSL.

4. UntepakTuBHOE 00yUY€HHUE C UCIIOJIH30BAHUEM YaT-00TOB!

» Ilpumep: Ilonp3oBatenu, perynspHo B3ammopeictBytomume c¢ ChatbotAndy, ormeuaror
yIydIlieHuEe pa3TOBOPHBIX HABHIKOB Ha 40% 3a Tpu mecsma. ITo MOATBEP)KIAETCS CaMOOIICHKON
y4daluxcsl U OT3bIBAMU HOCHUTENEH SI3bIKa, YYACTBYIOIUX B OLICHKE Pa3rOBOPHBIX HABBIKOB.

5. Hcnonb3oBaHue BUPTYaTbHOM pealbHOCTH JJIsl HUMMEPCUBHOTO O0YUYEeHHUS:

WuTepakTuBHOE 00yUYeHHE C UCIOIB30BAHMEM YaT-00TOB HA OCHOBE HCKYCCTBEHHOT'O MHTEIIEK-
ta (M) mpeacrarnsier co00i MHHOBAIIMOHHBIN MOJIX0J] K M3yYCHHI0 MHOCTPAHHBIX S3BIKOB. BOT
HECKOJIbKO KIIFOUEBBIX aCMEKTOB, KOTOPBIE AETAIOT 3TOT METO1 A(PPEKTUBHBIM:
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- [IpakTuka pa3sroBopHoro si3bika: Yar-00Thl TO3BOJISIIOT YYallMMCSl IPAKTUKOBATh pa3rOBOPHBIE
HaBbIKM B PEATMCTUYHBIX JMANOrax, 4To CIOCOOCTBYET YJYYIIEHUIO CIIOCOOHOCTH OOIIAThCS HA
MHOCTPAHHOM SI3bIKE.

- Hemennennas obparHas cBsi3b: MM-4ar-060Thl NpenoCTaBIsIIOT MITHOBEHHYIO OOpaTHYIO CBSI3b
10 MCIOJB30BAHUIO SA3bIKA, IOMOTas ydaluMcs ObICTPO YYMTHCS Ha CBOMX OIIMOKAaxX WM yJIydllaTh
S3BIKOBBIC HABBIKH.

- HoctynHocTh 24/7: Yat-00THl TOCTYNHBI B JII000€ BPEMs, YTO JAET y4YaIUMCS BO3MO>KHOCTb
IIPAaKTUKOBaTh S3bIK, KOrzJa 3TO YJIOOHO [uld HHUX, 0€3 OrpaHMYeHUH @0 BPEMEHU WIH
MECTOIIOJIOKEHHUIO.

- Ilepconanu3upoBannblii onbIT: MM-4aT-00ThI MOTYT aIanTHpPOBAaThCS K YPOBHIO 3HAHWH U
MHTEpECcaM y4allerocs, npeyiaras nepcoHaJIn3upoBaHHbIE yueOHbIe CLIEHAPUHN U TEMBI JIJIs1 00CYXK-
JCHMSL.

- UrpoBbie sneMeHThl: MHOTHE 4aT-00Thl BKJIIOYAIOT IJIEMEHTH IeMMU(UKaLuM, Takhe Kak
3aJJaHMs W Harpajapl, KOTOpblE JeJalT Ipouecc oO0ydeHus Oosee yBIEKATEIbHBIM U
MOTHUBHUPYIOLIUM.

Hcnonb3oBanue 4aT-00TOB /11 MHTEPAKTUBHOTO OOYYEHUs SIBJSETCS MOLIHBIM CPEACTBOM JUIS
YIIyYILEHUS A3BIKOBBIX HABBIKOB, OCOOEHHO B 00J1aCTH pa3roBOPHOIO sI3bIKa M MOHMMAHUA HA CIYX.
OnHu npeanararoT yyaluMcsl YHUKaJIbHY0 BO3MOKHOCTh IPAKTUKOBATh SI3bIK B O€30IIaCHOM M KOH-
TPOJUPYEMOM CpeJie, UTO MOXKET ObITH OCOOEHHO IOJIE3HO /JIl HAUWHAIOLIUX U CPETHUX YUALUXCS.

* [Ipumep: Yuamuecs, npaktukyoruue 536k B MondlyVR, nokasanu yiydineHue crocoOHOCTH
K MMMEpPCHBHOMY BOCIPHUSATHIO SI3bIKOBOW cpeabl Ha 60% IO CpaBHEHHIO C MCIIOJIb30BaHHEM
CTaHJAPTHBIX ayJuO- U BUAECOMATEPUATIOB. DTO M3MEPSIOCH IIOCPEACTBOM TECTOB Ha ITOHMMAHHE
S3bIKA B KOHTEKCTE U CIIOCOOHOCTH K BEJICHHIO OeceIbl B UMMEPCHBHOM cperie.

OTu pe3ysbTaThl WIUIIOCTPUPYIOT, Kak MM MOKET CyIIeCTBEHHO YJIy4lIUTh MPOLECC U3YyYEHUs
MHOCTPAHHBIX SI3BIKOB, Jeflasi ero 0oJsiee NEpCOHAIM3UPOBAHHBIM U MHTEPAKTUBHBIM. OHHU TaKxke
MIOJYEPKUBAIOT BAXXHOCTh WHJIMBUIYAJIBHOIO TOAXOAA M PEryJspHOM NPAKTHKH, a TaKXKe
HeoOxoauMocTh uHTerpauuu MH-MHCTpYMEHTOB B KOMILJIEKCHYIO 00pa30oBaTeNbHYIO IPOrpaMmy.
BaxHO oTMETHTB, 4TO ycmex B OOy4eHUHM 3aBHCUT OT MHOXecTBa (haKTOpPOB, BKJIIOYAs JUYHYIO
MOTHBAIINIO, PETYJSPHOCTD 3aHIATHHM U Ka4ecTBO yueOHBIX MaTepuainos. MU sBaseTcs nuiib oAHUM
13 UHCTPYMEHTOB, CIIOCOOCTBYIOIIUX JOCTH)KEHHUIO 3TUX LeNEeH.

O0cy:xnenmne. IIpumenenue uckyccrBeHHoro untemnekra (M) B oOydeHMM HWHOCTpaHHOMY
A3BIKY MPEACTaBIAET COOOM MEePCIEeKTUBHOE HAIIPABICHHUE, KOTOPOE MOXKET KapIUHAIbHO U3MEHHUTh
MOAXO0Jbl K M3y4yeHHIo s3bIkoB. MM obOnajmaer moreHuumanoMm Juisl co3iaHus Ooiiee IIyOOKOro u
NEPCOHATU3UPOBAHHOTO 00pPa30BATENBHOIO OIBITA, OJHAKO €ro BHEJIPEHUE COMPSKEHO C PAIOM
BBI30BOB UM BOIIPOCOB, TPEOYIOLIUX TIIATEILHOTO PACCMOTPEHHS.

IIpeumyiectBa ucnosnb3oBanus MH:

NU cnocoben aganTupoBaTh 00ydyeHHE K MHAUBUYaIbHBIM OCOOEHHOCTSIM Ka)KJ0TO yJallerocs
, UTO MOXET 3HAYUTEIHHO MOBBICUTH YPPEKTUBHOCTh U CKOPOCTh 00ydeHus. FIHTepakTUBHBIE YaT-
00ThI, MEPCOHAIU3UPOBAHHBIE YyueOHBbIE MPOrpaMMbl U UIPOBBIE AJIEMEHTHl MOTYT YBEIMYUTH
MOTHBAIIMI0 M BOBJICUEHHOCTb CTYJEHTOB, Jejas Mpolecc H3yueHHs Oojiee yBJIEKAaTEIbHBIM H
MeHee MOHOTOHHBIM |[6].

BbI30BbI M OrpaHUYEHHS:

Heo6xomumo yunteiBath, uto MM HE MOXKET TOIHOCTHIO 3aMEHUTD MpeToaBaTesei U TpaauIlu-
OHHBIE METOJIbl 00y4eHus. YenoBeueckoe B3aUMOJICHCTBHE UIPAeT KIIOUEBYIO POJb B OOyUEHHH,
0COOCHHO B TaKMX acleKTaX, Kak KyJbTypHOE MOHUMaHHUE, HIOAHCHI S3bIKa U MEXKIUYHOCTHOE
obmenue. Kpome Toro, CyniecTByeT puck YCHJIEHUS COLHAILHOTO HEPABEHCTBA, MMOCKOIBKY JOCTYII
K nepefoBbiM MM-TexHONIOrusAM MOXKET OBbITh OrpaHHuEH Ul ydyallluxcs U3 MeHee 00ecreueHHbIX
CJIOEB HACEJIEHUS WM PETHOHOB.

OTHYecKue cooOpaKeHUs:
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BaxkupiM acriekToM SIBISETCS 3allMTa JUYHBIX JaHHBIX YYalluxcsi M oOecleyeHue uX
KoHuneHmanbHocTH. MM-cucTeMbl JOKHBI OBITH pa3paboTaHbl TaKUM 00pa3oM, 4YTOOBI HE
HapyulaTh MpaBa ydallUuXcs U MPEIOCTaBIATh UM KOHTPOJb HaJ COOCTBEHHOH HHQpOpMaIHei.
Taxoke cnenyer obecnieuntsb, uToObl MM HEe ycunmBai npeaB3sSTOCTh WIM AUCKPUMHHAIIIO, & CIIO-
COOCTBOBA CO3/IaHUIO MHKITIO3UBHOM U CIIpaBeNTUBON 00pa3oBaTeIbHOM cpebl [7].

Bynymee I B 00yueHnH si3bIKaM:

Hnsa Toro uro6slt MM Mor mnonoXuTenbHO BAMATH HAa OOyYeHHE MHOCTPAHHBIM S3BIKAM,
HE00XO0IMMO TPOIOJIKATH MCCIEIOBAHUS U pa3pabOTKH B 3TOM 00snacTH. BaxkHO CTpeMHUTBCA K CO-
3/1aHUIO0 MHTEJUIEKTYaJIbHBIX CHUCTEM, KOTOpbIE OyayT JOMOJHSATH M oloramarb o0pa3oBaTelbHbIH
mporece, a He CTPEMUThCA K MOJHOW aBroMaTu3anuu. COTpyAHUYECTBO MEXIY pa3zpadoTUHMKaMu
WU, nenaroraMu U ydauigMHCs MOXET MPHUBECTH K pa3pabOTKe MHCTPYMEHTOB, KOTOpbIe OyayT
YUUTBIBATh ME€JarOTHYECKUE TPUHIIMITBI U 00ECTIEYMBATh BEICOKOE KAYeCTBO O0YUEHHUSI.

3akniouenue. VickycctBenuwiii uHTeiekT (M) BHOCHT 3HAUMTENbHBIA BKJIaA B 00JACTh
Oo0y4YeHHs HWHOCTPAaHHBIM SI3bIKAM, TIPEAOCTABISAS HMHCTPYMEHTHI Il TEPCOHAIM3ALUU |
onTuMu3anuu ydebHoro mporecca. Mcnons3oBanue MM mo3Bomsier co3path Oojee ruOkue u
WHTEPAKTHUBHBIE METOAbI OOYYEHHs, KOTOpble MOTYT aJanTHPOBaThCS K WHAWBUIYAIbHBIM
MOTPEOHOCTSAM U MPEANOYTCHHSIM YYalIUXCs, TEM CaMbIM MOBBIIIAS WX MOTHUBALUIO U YCKOPSS
poLecc o0yyeHus.

Tem He MeHee, cienyeT MOMHUTH, 4To MU sBIsieTCsl AUIIb MHCTPYMEHTOM, KOTOPBIM JOKEH
JOTIONTHSATD, & HE 3aMEHSATh TPATUIIMOHHBIE TIOAXO0/IBI U YEJIOBEYECKOE B3aUMOJICHCTBHE B 00pa3oBa-
HuU. BaxkHO coxpaHsATh OanaHCc MEXIy TEXHOJOTHYECKHMMH WHHOBAIMSIMH W T€IarorH4eCKHUMHU
MPUHIUIIAMHA, YTOOBI 00ECTIEYNTh KaYeCTBEHHOE U BCECTOPOHHEE M3YUCHHUE S3bIKA.

B Oyaymiem, nmo mepe pa3Butus texHonoruii MMM, MoxXHO 0XKuJaTh MOSBICHUS HOBBIX U Ooliee
MPOABUHYTHIX WHCTPYMEHTOB JUIsi 0OydeHHUs s3blkaM. OJHAKO JUIS JOCTMDXKCHUS HAMITy4IInX
pe3yNbTaToB HEOoOXoIuMO OyJdeT MpoaoKaTh HCCIENOBaHUS B JTOM O00JacTH, a TaKkxke
pa3pabarbIBaTh METOJIBI M CTPAaTeTWH, KOTOpble TO3BOJIAT 3(dexrnBHO uHTErpupoBaTh WU B
o0pa3oBaTeNnbHBIH Mpoliecc.

B xoHeyHoMm wuTOTre, mEnbi0 Hcmonb3oBaHUS MU B 00ydeHHMM MHOCTPAHHOMY SI3BIKY OJDKHO
OBITh HE TOJBKO YJIyUIIEHHE TEXHUYECKUX aCIMEeKTOB OOy4YeHMs, HO U oloraiieHrue oopa3oBaTeb-
HOTO OIbITAa YYaIUXCS, IMTOMOIIb B Pa3BUTHU WX KOMMYHUKAaTHBHBIX HAaBBIKOB M KYJIBTYpHOTO
noHuManus. Takum obpazom, MM MokeT cTaTh MOIIHBIM COIO3HHKOM B Ipoliecce 00y4YeHHUs, CIIo-
COOCTBYIOIIMM JIOCTHKEHHUIO 00Jiee BHICOKMX 00pa30BaTENbHBIX CTAHAPTOB U MOATOTOBKE CTYACH-
TOB K YCHEIIHOMN KU3HU B MHOTOSI3bIYHOM U MYJIBTUKYJIETYPHOM MHpE.
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IMPLEMENTING THE GOALS OF TEACHING A FOREIGN LANGUAGE TO STU-
DENTS WITH DISABILITIES IN THE PROCESS OF DEVELOPING SOCIAL COMPE-
TENCY IN THE CONTEXT OF INCLUSIVE EDUCATION IN HIGHER EDUCATION
INSTITUTIONS

Abstract

The authors analyze social skills as a component of communication skills and work out proce-
dure to help students with neuropsychiatric disabilities acquire and develop necessary social and
communication skills and abilities by using foreign languages as a means of communication and
interaction when learning foreign languages. The authors define the purpose of teaching foreign
languages to students with neuropsychological characteristics (along with the direction of correc-
tion) can be defined as follows: - developing the ability to know, - introduce, and use foreign lan-
guages as a means of adapting to new communication and language, - consider ocial experience is a
means of effectively solving communication and social problems. Since social competence is an
element of communicative competence, the authors assume that when learning a foreign language,
students with disabilities will acquire and develop the necessary social and communicative skills
and abilities, using a foreign language as a means of communication and interaction.

Keywords: goals of foreign language teaching, students with disabilities, social competency, in-
tegrated education at universities, communication skills and abilities, foreign language as a means
of communication, social skills of intercultural communication

Jlapuonoea M.I0.Y", Kanviwesa I' K.
1CapceH Amanaconos ameinoazel [llvizeic Kasakcman ynueepcumemi
Ockemen, Kazaxcman
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MYMKIHAITT INEKTEYJI CTYAEHTTEPAI ’KOO-a1a UHKJIFO3UBTI BIJIIM BEPY
KAFJAVBIHJIA OJAPJBIH 9JIEYMETTIK K¥3bIPETTLIITTH JIAMBITY
MNPOLECIHAE HIET TIVIIH OKBITY MAKCATTAPBIH ICKE ACBIPY

Anoamna

Makasiaga aBTopiap 9JIeyMETTIK AaFAbUIap bl TaJAaiabl, oJapAbl KOMMYHUKATHUBTIK JaFabLIap-
JBIH Kypamjac 0ediri peTiHjae KypbUIbIMAAUIbI )KOHE MYMKIHAII HIEKTEYJl CTYASHTTEpPre KapbhiM-
KaThIHAC KYpaJibl PeTiH/AEe IIeT TULIEPiH MaiaiaHa OTHIPHIN, KAKETTI dJI€yMETTIK KOHEe KOMMYHH-
KAaTHUBTIK Jar[pliap MEH OUTIKTIIIKTI MEHrepyre *oHe JaMbITyFa KOMEKTECETIH 9/IICTEMEH] JKoHe
aFbUIIIBIH TiJ1 cabaKTapbIHIAFbl ©3apa OpEKETTeCYAl YChIHA/Abl. ABTOpJIAp MYMKIHIII HIEKTEYIi
yipeHyuiiepre mer TUIAEpIH OKbITY MaKCaThlH KeJeciied aHBIKTaiabl: KaOUIeTTepiH IaMbITy,
TUIAIK OUTIMIEPIH KAJBINTACTRIPY, MIET TUIIEPIH jKaHa KaphIM-KaThIHACKA OeiiMIey Kypasbl peTiH-
Jie maiianany, aJIeyMeTTIK ToXipuOeH1 KallbINTacThlpy; KOMMYHUKATHUBTI JKOHE QJIEyMETTIK Mace-
Jenepal THIMJI IIeNry Kypasibl peTiHje. ONeyMeTTIK KY3bIpeTTIIiK KOMMYHHKATUBTI Ky3ipeTTiIiK-
TIH 2JIEMEHTI OOJFaHIBIKTaH, aBTOPJIAp MYMKIHJII IIEKTEYJl CTyJACHTTEp IIET TUIIH MEHIepy Ke-
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3iHJe YHPEHETIH TiJiH KapbhIM-KaThIHAC TEH ©3apa opeKeTTECTIK Kypajbl PeTiHAe MaiijagaHa OTbl-
PBIT, KQKETT1 QJICYMETTIK-KOMMYHUKATHBTIK JIaFablIap MEH OUTIKTUTIKTEPIH UTepil, JaMbITaIbl AT
OOJDKaN B

Tyiiin ce3aep: MET TUIACPIH OKBITY MAaKCAaTTaphl, dJIEYMETTIK KY3BIPETTUIIK, MYMKIHIIT1 IIEK-
TEYJi CTYJIEHTTEp, YHUBEPCUTECTTEC WHTETpAIlUsUIaHFaH OiliM, KapbhIM-KaThIHAC JaFIbUIapbl MEH Oi-
JIKTUTr, KapbIM-KaThlHAC KYpajbl PETIHIErT IIET TiTl, MOACHUETApaJbIK KapbhIM-KaThIHACTHIH
QJIEYMETTIK JaFAbLIapHhI.

Jlapuonoea M10.Y", Kanviwesa I K.
HAO «Bocmouno-Kazaxcmanckuii ynusepcumem umenu Capcena Amanaconosay,
Yemo-Kamenozopck, Kazaxcman
*e-mail: cotedazur.riviera@mail.ru
e-mail: Gulnarkapysheva@mail.ru

PEAJIM3ALIVA HEJEA OBYYEHUS THOCTPAHHOMY S3BIKY
CTYJAEHTOB C O'PAHMYEHHbBIMH BO3MOXHOCTAMU
B ITIPOLIECCE PA3BUTHUA Y HUX COIMAJIBHOM KOMIETEHIINA
B YCJIOBUAX NHKJ/IIO3UBHOI'O OBPA30OBAHUA B BY3E

Annomayus

B crartbe aBTOpHI aHATM3UPYIOT COIMAIBHBIC HABBIKH, CTPYKTYPUPYS HX KaK KOMIIOHEHT KOM-
MYHHUKATUBHBIX HaBBIKOB M MPEACTABISIOT METOAMKY, KOTOpask IOMOKET CTYACHTaM C OTpaHUYCH-
HBIMH BO3MOKHOCTSIMH TIPHOOPECTH W Pa3BHTh HEOOXOJMMEBIE COIMAIBLHBIC W KOMMYHHKATHBHBIC
HABBIKUM M YMEHHUS, UCIIOJb3Yys] MHOCTPAHHBIE SI3BIKM KaK CPEICTBO OOIEHUS M B3aHMMOJCHCTBUS Ha
YPOKax aHTJIMMCKOTO SI3bIKA. ABTOPBI OMPEICISAIOT IeJb O0YUYSHUS HHOCTPAHHBIM SI3BIKAM CTYICH-
TOB C OTPAaHMYEHHBIMU BO3MOXHOCTSIMHU CJIEAYIOUIMM 00pa3oM: pa3BUTHE CIIOCOOHOCTEH, (hopmu-
POBaHME S3BIKOBBIX 3HAHW, HCITOJIb30BAHNE WHOCTPAHHBIX SI3BIKOB KaK CPEJICTBO QIANTaIllid K HO-
BOMY OOIIIeHHIO, (POPMHUPOBAHKUE COLMATBHOTO OIBITa KaK CcpelcTBa ()PEKTUBHOTO pelIeHus: KOM-
MYHUKATUBHBIX W COIUAIBHBIX 3a7a4. [[0CKOIBKY colMaabHash KOMIIETSHIIHS SBIISETCS SJICMEHTOM
KOMMYHHKATUBHOW KOMIETEHIIMH, aBTOPBI MPEANOoIaraiT, 4TO MPH U3YYEHUH HHOCTPAHHOTO SI3bI-
Ka ydariuecss ¢ OrpPaHUYCHHBIMH BO3MOXHOCTSMHU MPUOOPETYT M PA30BBIOT HEOOXOIUMBIC COIH-
abHBIE M KOMMYHUKATHBHbIE HAaBBIKM M YMEHUS, UCIOIB3Yys WHOCTPAHHBINA SI3BIK KaK CPEJICTBO
OOIIEHNS U B3aUMOJIEHCTBHUSL.

KuroueBble ci1oBa: 11e1u 00y4eHNUs HHOCTPAHHBIM SI3bIKaM, COIMANbHAS KOMIIETEHTHOCTbD, 00Y-
YAIOIIMECs ¢ OTPAaHUICHHBIMU BO3MOXHOCTSIMHU, HHTETPUPOBAHHOE 00pa30BaHUE B By3€, KOMMYHH-
KAaTUBHbBIE HABBIKA M YMEHHs, THOCTPAHHBIN S3BIK KaK CPEICTBO OOIIEHUS, COIMAbHbIE HABBIKU
MEXKYJIbTYPHOTO OOIICHHUS

Introduction. One of the priorities of modern defectology in the context of integrated education
is to create conditions for the development and realization of the potential opportunities of students
with neuropsychiatric disorders in socially valuable activities, as well as compensatory education.
Scientists [1], [2] call the main problem of such students the problem of social adaptation, therefore
the task of higher education institutions, defectologists and teachers is to maximally satisfy the edu-
cational needs of such students, their education. Satisfy educational needs. Help transform abilities
into achievements and realize their potential through socialization and self-awareness.

At the heart of the problem of realizing the potential of students with neuropsychological charac-
teristics can be identified several reasons [3]: low "motivation” for learning a foreign language,
general attitude to difficulties in communicating with peers and adults; passive perception of
knowledge; disability to act in real situations at school and in society.
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Methods. The analysis of the above reasons shows that they are mainly social in nature. This led
us to the idea that gifted children, due to their personal characteristics, have difficulties in realizing
their abilities and adapting to the social environment, which is associated with underdeveloped so-
cial competence.

Since social skills are a component of communication skills, it is expected that learning a foreign
language will help students with neuropsychiatric disabilities acquire and develop the necessary so-
cial skills, using language as a tool of communication and interaction [4].

Therefore, the purpose of teaching foreign languages to students with neuropsychological char-
acteristics (along with the correction) can be defined as follows: Developing the ability to know,
introduce, and use foreign languages as a way of adapting to new social environment, communica-
tion and language. Communication and social problems can be effectively solved through acquiring
social experience.

Setting educational goals inevitably leads to some details of educational content that should meet
the educational needs of students as much as possible and develop communication and social skills.
As for similarities and differences, to notice the differences in their abilities from other students
these are one of the qualitative features of the content of teaching a foreign language to students
with neuropsychological characteristics is the distribution of the content of social competence of a
foreign language, in which it is necessary to highlight the areas of language knowledge (linguistic
and social), the area of skills (linguistic and social), the area of personal characteristics and situa-
tions in the area of communication between students, in which the socialization of the child takes
place, the acquisition of rules and norms of social behavior, methods of interaction [5].

Research results. The communication spheres of students with neuropsychological characteris-
tics are as follows: - social and everyday communication (family, relatives, friends, performing
simple household chores); work (education and labor); - university; hobbies (clubs, classes); socio-
cultural communication, rules of behavior in museums, nature, classrooms, restaurants, etc [6].

The foreign language program develops language knowledge, speaking skills, communication
situations in detail. Social knowledge is carried out in communication situations where the follow-
ing speech tasks are solved: greeting and responding to greetings, introducing oneself and others,
speaking to people of different ages and statuses, attracting attention, giving advice and warnings,
inducing actions (suggestions). Expression performing some actions, expressing gratitude, agreeing
(disagreeing) in response to them.

The social skills sphere includes skills related to the use of the above knowledge: the ability to
convey a message, the ability to attract the attention of the interlocutor, the ability to provide help,
the ability to listen to the interlocutor and show interest in his speech, the ability to behave in a
communication situation, the ability to initiate and maintain communication, the ability to correctly
use appropriate situations, verbal and nonverbal means of communication, the ability to accept the
point of view of the interlocutor [7]. The ability to intelligently explain their point of view, the abil-
ity to avoid and resolve conflict situations in communication, the ability to be critical of their own
actions and statements.

To form and develop social competencies, it is necessary to have a form of educational organiza-
tion that allows simulating situations and tasks around social communication and interaction at a
certain age [8]. It is necessary to provide both individual, group (pairs, groups, teams) and frontal
forms of work where the last one is desirable. Thus, learning how to interact with other students and
listen to the opinions of others can be important for students with neuropsychiatric disorders. Ex-
press and defend your point of view, modify your behavior, subordinate your interests to the inter-
ests of the team.

The goals, content and form of education largely determine the methods of teaching. Working
with books takes less time than practical and visual ones, because... there is a lack of information
that can be used to teach students with neuropsychiatric disorders [9]. In combination with oral
methods (stories, explanations, instructions), you can use memory methods to speed up and facili-
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tate memorization, use logical comparison techniques, juxtaposition and generalization methods.
Students in this category will learn verbal material better if visual teaching methods (pictures,
demonstrations, etc.) are added to the explanation. There is no shortage of practical methods (exer-
cises, laboratory methods) and educational games, allowing for an integrated approach [10].

Traditional approaches that require memorization, imitation, and focused (intensive) listening do
not lead to accurate results because they do not effectively use the five channels of sensory percep-
tion. Students with mild or severe neuropsychiatric disorders cannot easily repeat words or phrases
that they have seen (presented) several times. An integrated learning approach is more effective
than a functional approach to optimize the process of forming speech and communication skills in
students with neuropsychiatric characteristics.

It is preferable to acquire knowledge of speech automation through continuous intensive training
and coaching. The behaviorist “stimulus-response-reinforcement” scheme produces more socially
positive outcomes, such as the ability to work in teams, mutual respect, and accuracy. Traditional
methods are used to teach foreign languages to students with neuropsychiatric disorders, but some
modifications and changes are needed. Students with neuropsychiatric disorders often have low
self-esteem, but they are very sensitive to exaggerated or artificial (insincere, undeserved) praise.
Therefore, set minimum standards for goals or expectations based primarily on what students can
achieve, rather than on what is needed to achieve at a given level [11]. This will build positive feed-
back and help you achieve your goals at each stage of the task.

Students with neuropsychiatric disorders are least developed in reading and writing skills, so
students with hyperactivity or attention deficit disorders are distracted and interrupted when they
must perform tasks that require them to demonstrate these skills. The priority tasks in the lesson
should be related to the oral expression of ideas (statements) and graded, graded listening skills, and
less time and effort should be spent on practicing grammatical structures, spelling, and reading [12].

Many students with neuropsychiatric disorders have difficulty with perception, tend to ignore de-
tails, and strive for general, superficial understanding and reproduction. For example, they do not
notice apostrophes or plurals when reading, and they omit some forms of speech when writing or
speaking. Since most of these problems are in their native language, it is difficult to expect the ef-
fect of intensive training. Students enjoy classes that require them to participate more actively in
speaking (exchange, conversation). For example, presenting a photograph evokes vivid emotional
responses when describing the photograph (if you know the right words) and includes emotionally
charged experiential elements, but this often interferes with solving the assigned task. Spend most
of the class time practicing these exercises as thoroughly as possible.

Each step of the learning process should be carefully planned. | will briefly describe the steps of
the task.

While preparing a speech most students with neuropsychiatric disorders need support to stimu-
late their interest in language, especially in learning. Unlike typically developing students, they do
not know the motivation associated with learning a foreign language, so it is better to gently push
and force them during class to actively participate in the process [13].

Presenting of new material implies that students with disabilities can study more effectively if
they know the actual goals of the lesson. At the beginning of the lesson, discuss with students (in a
form that they can understand) the goals and tasks set for the lesson and get their will to achieve
them. It is also a good idea to break down the goals into their components.

As for the reinforcement, in the process of reinforcing the material, it is very important to use
clear explanations and tips (keywords). Each task should not take more than a few minutes, as the
tasks should meet certain criteria and require students' attention. Use feedback and encouragement
and set goals to increase the fluency of the statement first, and then increase its accuracy and rele-
vance. Students with neuropsychiatric disabilities often have difficulty at this stage, because they
have to remember grammatical structures and vocabulary items at the same time. It is especially
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difficult for them to perform tasks that require generalization and to transfer skills to other situa-
tions and conditions. This ability is formed through systematic work.

Students with neuropsychiatric disabilities have difficulty recognizing complex versions of ob-
ject images and letters, have poor orientation in judging aspects, and are characterized by phonemic
hearing, auditory and verbal memory, and fine motor skills. However, these disabilities are essen-
tially mosaic. With the failure of some cortical functions, other functions are preserved [14]. For
this reason, some of these students have major difficulties in learning to read and write, others have
difficulty with calculations, and others experience problems such as greater accuracy or lack of co-
ordination of movements. Considering this function, provide students with tasks that utilize multi-
ple sensory channels, such as auditory (auditory), visual, tactile, and kinesthetic. Some students
with neuropsychiatric disabilities have their own sensory preferences and acquire language primari-
ly through these channels. Expand their learning styles through guessing exercises, blind pairing
activities, and group work. Encourage active participation using all opportunities, such as bulletin
boards, sticky notes, and bonus points.

It is difficult to provide a sense of success for students with neuropsychiatric disabilities, but cer-
tain rules can be followed to help [15]:

- Assess student progress daily.

- Use simple grammatical structures and vocabulary units to create directions, instructions, and
tasks.

- Provide a limited number of response types for each task.

- Provide multisensory cues to achieve the correct response.

- Break difficult tasks into parts. - Increase the time it takes to complete a task due to more ques-
tions from the teacher, group work, effective use of cues, and gestures.

As for the control, it is advisable to divide the test and control tasks into two parts: multiple
choice, "true-false", fill in the blanks, "match" or other similar tasks. Scoring. The second part is an
essay, which includes tasks that involve the main dialogue, extended general questions, and free
presentation of the reading. Students with neuropsychiatric characteristics cannot endure long-term
mental stress in school activities, are not able to concentrate and control voluntary attention, so they
need special instructions and keys (tips) to restore the necessary information in memory in the test
task. As for the behavior and discipline, students with underdeveloped emotional and volitional
spheres are characterized by underdeveloped educational skills. Most of them come from low-
income families, feel anxious and behave badly towards their peers and teachers. Teachers should
avoid confrontations or fights with students in front of classmates. Call the student in a private set-
ting to discuss the problem (remember that these students will be instructive and ignore the parental
tone) and set appropriate boundaries for behavior.

Discussion. To organize the practice of speaking in a foreign language, teachers should involve
students in Olympiads held in universities or departments, organize the viewing of films in the lan-
guage studied, and then discuss the main issues that need to be discussed in the foreign language.
"Questions and answers" and/or monologue narration. This technique includes both the use of
communicative methods of teaching foreign languages and the use of technologies that are in line
with the needs of the time [8].

Computer technology plays an important role in education and is an essential tool when working
with students with disabilities. These technologies allow students to interact with the instructor and
learn through video lectures, audio, diagrams, visual aids, and other visual materials. Students can
complete assignments, take notes through automated systems, use e-courses and/or work with in-
structors, solve tests and creative problems, record and submit their own video or audio in response
to instructor questions, engage in electronic simulators, and complete daily assignments to reinforce
knowledge. All this has made technology an indispensable tool for teaching students with special
needs, helping them to integrate effectively into the educational process alongside regular students
and increasing their motivation to learn a foreign language.
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It is also necessary to create conditions for inclusive education in universities and opportunities
for non-standard students to become active members of the educational environment. For instance,
the East Kazakhstan University named after Sarsen Amanjolov in Ust-Kamenogorsk includes barri-
er-free building environment (accessibility of the surrounding area, accessibility to the building,
ways of moving inside the building, availability of special equipment); special educational pro-
grams, special textbooks, training manuals and training materials; manuals for special skills training
(sound amplification equipment, multimedia training manuals, etc.); equipment of classrooms for
groups and students; possibility of providing services of individual remedial training (sports equip-
ment, special simulators, etc.), assistants/helpers, sign language interpreters, typology teachers; pos-
sibility of conducting group and individual training. Also, on the basis of East Kazakhstan NAO
University named after Sarsen Amanjolov in Ust-Kamenogorsk successfully operates a resource
training and methodological center for the education of disabled people, which provides the neces-
sary support to applicants, students and graduates with disabilities [15]. All this helps non-standard
students to develop their activities in various directions without difficulties in understanding infor-
mation, and the creation of such conditions is included in the plan [4].

Conclusion. The development and continuous improvement of the system of inclusive education
enable students with disabilities have a chance to get higher education and employment. Inclusion
contributes not only to the development of their intellectual abilities necessary for successful learn-
ing and acquisition of professional skills, but also allows them to improve their personal qualities,
which play a key role in the process of socialization, active participation in academic and extracur-
ricular activities along with other students. It also allows training.

The above recommendations on the organization and content of foreign language education in
inclusive groups, tested in the course of experimental work at the University of East Kazakhstan
named after Sarsen Amanjolov, Ust-Kamenogorsk, and the results obtained allow us to conclude
that the recommendations are of practical importance for the effective formation of speech and
communication skills of students with disabilities with neuropsychological characteristics.
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MEKTEINITEI'T KASAK 9JIEBUETI CABAT'bI APKBIJIBI 'EHJAEPJIIK
IOJIEYMETTEHIIPY

Anoamna

byn makamama mekrenreri omeOuer cabarbl apKbUIBI TEHIEPIIK QIICyMETTEHIIpY Mocelect
KapacTeIpbliaibl. AnaM OajachlHBIH HMHTEJUIEKTYaJbl ENIKTEerim OacTtay OyiaKTapblHBIH Oipi
MeKTenTeri ofebuer cabarpl ekeHi aHbIK. JKahaHIBIK yaepicTepie akTyalIbl Mocelere aiHajaFaH
TeHJIePJIIK TYCIHIK BIKNAJIAaphl OCKEJNEeH Yprak TopOuecine Tikeneld ocep erynae. Kepkem
onebmeTTeri TeHIEepIiKk Macenenep OKYIIBUIAPIBIH JKac epeKUIeNliriHe Kapail caHachlHAA TYpIi
CypakTap TYFBI3bIN, TINTI Tepic MO3ULMATIAP Ja OpHATYhl MyMKiH. Kepkem omeOuer Tek KaHa
TeJIOHUCTIK KOKETTUTIKTEP/Il KaHaraTTaHYJIbIH OJIbI eMeC, COHBIMEH KaTap KOFaM TypaJibl Oiperei
aKmapar Kesi.

Makanania noHapasblK 3epTTeysiepre KoHi1 0eirn, MeKTenTeri 5-9 chiHbINTap1a OKbIIATHIH Ka3akK
oneOuetri  cabarplHIAFbl  MPO3AJBIK  I[IBIFApMajap  TEHAEPTIK  acleKTifeé  TaJJIaHBIII,
QJICYMETTAHYIIBUTBIK, TICHXOJIOTHSUIBIK KBIPJIAPHI allbuTa el KepkeM mibFapMaiapIbiH OKYIIBIHBIH
TeHJIePJIIK TAaHBIMBIHA 9Cep1 KapacThIPbLIAIbI.

Tyiin ce3mep: oneOHETTI OKBITY, IIBIFApMa, TEHJIEP, TEHAEPIIK OJICYyMETTEHIIPY, MEKTell
Oarmapiamacel, Tapoue.

Hypocanxoizvl A.*
YKaszaxcxuii nayuonanvmuiil ynusepcumem umenu ano-Papabu
Anmamut, Kazaxcman
e-mail: aruzhan_nurzhankyzy@inbox.ru

TEHJIEPHAS COILIUAJIU3AIIUS MTOCPEACTBOM YPOKOB KA3AXCKOUM
JIMTEPATYPBI B IKOJIE

AnHomayus
B or1oii cratee paccmaTpuBaercs mpobiieMa TEHACPHOW COIMANM3allud Onarojaps ypokam
nutepatypel B mkosie. OJHUM U3 HMCTOYHUKOB HHTEIUIEKTYaJbHOTO MOJApPAXXKaHUS U
MOJIOXKUTEIIFHOTO BJIUSHUS Ha 4YEJIOBEKAa, OUYEBHJIHO, SIBISIOTCS YPOKH JIMTEPATyphl B IIKOJE.
BrnusiHue reHIepHOro MOHUMaHUS, CTaBIllee aKTyalbHOW MpoOieMOil B TIOOANBHBIX Mpolieccax,
HampsIMyl0 BIIMSIET HAa BOCIUTAHHWE TMOJPACTAIONIETO TOKoJeHus. [eHaepHbie TpoOIeMbl B
XYJI0)KECTBEHHOH JIMTEPaType MOTYT BBI3bIBATh Y yUalIUXCSl Pa3jIM4HbIE BOIPOCHI B 3aBUCUMOCTH
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OT BO3pacTa M JJa)kKe yCTaHABIMBATh HETATUBHBIC MO3UIMH. XyI0KECTBEHHAS JINTEPATypa - 3TO HE
TOJILKO CIIOCOO YJOBJICTBOPUTH TCIOHUCTHYECKUE MOTPEOHOCTH, HO W YHHKAIBHBIH HCTOYHUK
nHpopManuu 06 oOIIeCTRBE.

B crathe nemaercs akUIEHT HA MEXKIUCIUIUIMHAPHBIX HCCICHIOBAHUSAX, AHAIM3UPYIOTCS B
T'CHJICPHOM acCIIeKTe MPO3andeCKre POU3BEICHUS Ha YPOKaX Ka3aXxCKOW JIMUTepaTyphl, H3y4aeMbIc B
5-9 kjmaccax MIKOJBI, PACKPBIBAIOTCS  COLMOJIOTMYECKUE, TICUXOJIOTHYECKHE  ACIICKTHI.
PaccmaTpuBaeTcs BIUSHUE XYI0KECTBEHHBIX ITPOU3BEICHNUN HA FEHCPHOE IMO3HAHUE YYaIlerocs.

KiroueBble ci10Ba: TperoaBaHue JTUTEPATYPhl, COUMHEHUE, TCHIIEP, TeHAepHAs COIMaTN3aIus,
IIIKOJIbHAS ITPOrPaMMa, BOCITUTAHHE.

Nurzhankyzy A.!
Al-Farabi Kazakh National University, Almaty, Kazakhstan
e-mail: aruzhan_nurzhankyzy@inbox.ru

GENDER SOCIALIZATION THROUGH KAZAKH LITERATURE
LESSONS AT SCHOOL

Abstract

This article investigates the phenomenon of gender socialization through literature instruction in
educational settings. Literature lessons constitute a significant source of intellectual development
and imitation for individuals. In the context of contemporary global transformations, the impact of
gender perceptions has emerged as a pressing concern, directly influencing the upbringing of youth.
Gender dynamics depicted in literary works can elicit diverse responses among students, potentially
including negative attitudes, based on their developmental stage and individual experiences.
Beyond its entertainment value, literature offers a valuable source of insights into societal norms
and values.

This article employs interdisciplinary research methods to analyze prose works included in the
Kazakh literature curriculum for grades 5-9, examining their gender-related themes from
sociological and psychological perspectives. The study assesses the influence of these literary
works on students' perceptions of gender.

Keywords: literature teaching, composition, gender, gender socialization, school curriculum,
education.

Kipicne. Anam3aTThlH HHTEJUIEKTyasbl €JIKTerim Oactay OysiakTapbIHBIH Oipl MEKTEeNTerl
onebuer cabarbl exeHi aHbIK. JKahaHabIK yaepicTepsie akTyaisl Mocesnere alHalFaH TeHIepiiK
TYCIHIK BIKNAJJAApbl OCKEJIEeH YpraK TopOueciHe Tikenedl ocep eryne. Kepkem omebuerreri
TeHJepIIK Moceneiep OKYIIbUIApJAbIH JKac epeKUIeNiriHe Kapail caHachlHAAa TYpJl CypakTap
TYFBI3bIIN, TINTI TEpIC MO3ULHUATIAP a OpHATYbl MYMKiH. CoJl Ke3eHJeri aBTOpIapAblH CIOKETTEpI
MEH MacejeiepiHe KYTiHe OTBIPHIN, dJIeyMET Typajibl KOFaphl CEHIMAUTIKIIEH Oarayiayra O0yajbl.
MekTen OKyIIBUIApBl COJI QJIEyMeT aiHachl apKbUIBI KBl KO3-KapacTapblH KaJIBIITACTHIPAPHI
aHbplK. MekTen OaFmapiamachl aschbIHAA OKBITBUIATHIH onebueTiMizmiH xkayhapnapsr JKycimbek
AlimaybiTyniel,  beiiimOer Maiinun, Fabut MycipennoB nen bepnibek CokmakbaeB CHAKTHI
TYJIFalIap/AblH IIbIFapMajapblHAH XaJIbIK THIHBICHI, FACHIP IIBIH/BIFBIH KepeMi3. by mbrapmanap
TEK YITTBIK Tapux IE€H MOJCHHET, TIIIM-TopOueneH cumar Oepe Koiimail, Typii TeHIepiK
npobaemanapabl alKbIH/IbL.

Kazak onebueri cabarbIHIarbl TEHIEPIIK PEKUMAEPAl aHBIKTAyJbl OacTbl KUITTEpPl KOpKeM
mbIFapaMa. ['eHaepiik peXuM TYKBIPhIMAAMACHl AJFAIIKbIb OOJBIN aBCTPATHUSUIBIK COLIMOJIOT
PoiiBen Konnen ycwiHbin, «l'eHAEpaiK pEeXUM» YFBIMBI  9p HMHCTUTYTTarbl TeHAEPIIK
KaTbIHACTAPABIH JKal-KyHiH amkan [1, 164 6.] . OneOueT akaAeMUSIIBIK ITOH PETiHJEe TeHIEPIiK
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MOJIENIbJICPl MHTEpUOpHU3aIMsiIayFa bIKIAI €TeTiHi ce3ci3. Ochl Macesenep asChlHAa MbIHAHAAN
CypakTap Tyajbl:

— MekTen okynIbUIapblHa OKYFa JKOHE TajiayFa YChIHBUIATHIH MOTIHACPIIH ep/olen TYCIHITIH
KAJIBIITACTRIPY 1A PO KaHai?

— Kazipri KapkpIHIBI JaMy YCTIHIET! K€3€HJE OKYJBIKTaFbl MOTIHAEP ©CKEJIeH YPIaKThIH
QJICYMETTIK-MOJICHH JKaFJalibIHa Kajai acep eTei?

— Kasipri mexren Oarmapiamaceingarsl «Kazak omeOueri» OKYJBIFBI OananapiblH JKac
epeKUIeNiKTepiHe cail reHaepIiK Macenenepii ChIHU TYPFhIaH TYCIHYT€ KETKUTIKTI MaiMeT Oepei
me?

— Kaszak oiieninig oOpa3bl MEH epiHiH 00pa3/IbIK €PeKIIeNiri Kajiaid KopiHic TanKaH?

—  Kiaccukanslk MoTinzepae OeifHeIeHreH reHAepIliK MOIebIep Ka3ipri Ka3ak XaJIKbIHBIH Te3
©3rePETIH AJICYMETTIK-MOJICHH YKaFIalbIMEH Kaylaii OaiaHbIca Ibl?

— OnaebueTTep TeHaep Typaibl CBIHU TYPFBIAAH OillayFra MaTepuan oepesi me?

lennmepnik Tanmay ymiiH 5-9 ChIHBINTapAa OKBITHUIATBIH Ka3aK JKoHE IIeTeN oicOMeTiHIH
OarmapiiaMalibIK MOTiIHAEpl TaHJaabl. bi3mi epiaep MeH oWeniep.iH HEri3ri oaedu OeiHenepiH
capayiaii Keie, TapUXU-MOJIEHH KOHTEKCTEH ThIC capalaiiMbl3. OJEYMETTIK, IICHXOJIOTHUSIIBIK
TUNITEPIMEH KaTap OJNapAblH pejjaepiH Ae (CYHIKTI/CYHiKTI emec, KyHhey/oilen, oKe/aHachl,
VIBI/KBI3BI, aFachl/KapbIHIAChl) KapacTeipambid. OKYyIIBI CaHACBIHAA OpPBIH alybl MYMKIH
yAepicTepi KaliTa KypacTbIpa OTBIPHIIN, >KaJIIblIay o/icTeMeciH maiinananaMbi3. Kaszipri onemaik
onebueTTaHy FHUIBIMBIHIA €p MEH oiien KeHinkepiep (EeMHHIIK MeH MACKyJIWHTIKTI CalbICTBIPY
KYMBICTapbhIHA YJIKEH KOHLI Oeminyae. OKyNbIKTapIarbl oiien/ep OciiHenepiHe reHAepIiK Taiaay
MOTIHACPAI 3epTrey TopTiOiMeH Oepinren. Kazak omebuwerine mony 5 — 9 (OKyIIbLIapIbIH
JTYHUETAaHBIMBIHBIH KApPKBIHABI KAJbINTACy Ke3€Hi) ChIHBINTap/a OKBITHUIATHIH Ka3akK o7eOueTiHIH
MPO3AJIBIK IIBIFapMaapblHaH Oactamanael. FeUIBIMIA TEHAEPIIK TaHBIM Maceneci  (EeMHUHIIK,
MacCKyJIMH/IIK TPUHILIUIITEP KapamMa-KalIIbUIBIK TIeH UepapXusi apKbUIbl KOHIENTYyaTu3alusuIanyaa.
HeiFeic (MH-gH) xoHe Oateic (IlnmaToH, ApucToTens) IoCTYpiiepiHAer! 9MenaiK NPUHIUI KapaHFbl,
KalbpIlITacllaFaH, MaTepuaabl TaOufaTneH TapHchopManusiaHca, epKEKTIK MpPUHIUN -
YUBIMIIACTHIPYIIBI, PyXaHW MPHHIIMIL, aKbUI, MOJCHHETIICH acTacThl. [ CHAEPIIK OJICyMETTCHY
TETIKTEpi, JOCTYpAl TEHAEpIIK MOJENbAEpP JKOHE KOFaMIBIK  KEHICTIKTe  (DeMHUHIIK
SMAHCUMALMSICHIHBIH KOpIHICI Ka3ipri TeHJIeHUusuIapel OipJeH Oip olen TEeHAIrH KeTepreH
HmiplFapManapiad KepiHic Tadyma. MoceneH, ISCTYpii Ka3aK KOFaMbIHAAFbl ©3repicTep oifen
MopTebeciMeH OINMIeHreH. «¥aT OonMbickly, «KyHmsubikrap», «Topbue» — XX Facblpaarsl
Ka3aKTap/blH ©MIpIH CHUIATTaWThIH HETI3r1 CHMATTap peTiHAe alybl, YpHakTaH YpIaKKa Tepic
ocepIIepiH YCTEMIETEeHIH JIe dKaChIpMaiMBbI3.

Maxkanansl xKa3yJarbl MaKCcaTbIMBI3 MEKTENTEri Ka3ak o/eOueTi cabaFbIHBIH OCKEJIEeH YpIaK
TeHCPIIK JJIEYMETTEHIIPYIHE dCEpIepiH JKaH-)KaKThl Tajjarn, capaiay. JKaHa yprnakThiH CaHACHIH
WITTBIK JSCTYPJE KaIBINITACTBIPY MOceneci OYpBIHFBIIAH Ja OTKip OONBIN TYpPFaH Ke3le oneduer
MIOHIHIH KYHABUIBIFBI OYPBIHFBIIAH 1a apThin Kesemi. Kazak omgebueringe ep MeH oien oOpasmapsl
KOFapbl MopTe0ere , TYTACThIKKA He (9p MEKTEeN OKYIIBICHI «AHay, «Oke», «Kazak onebueriHiH
olien OeliHenepi», TaKbIPHIOBIHIA 3CCE Ka3y/1a).

Oaicreme. Makana OapbIChIHAA TYpal oAcOMETTaHYIIBI, TIEAaror, dJICYMETTaHYIIbl FalbIM-
JapJAbIH TIKIpJIepi ecKepe OTBIPhIN 5-9 CHIHBINT OKYIIbUIAPBIHA Ka3akK ofcOueTi cabarbIHBIH
TeHJIEPIIIK QJIEyMETTEHIPY MaHBI3ABUIBIFBI capaianabl. OKyIIbl CaHACBIHIA OPBIH alybl MYMKIH
yAepicTepal KaiiTa KypacThlpa OTBIPBIN, >KalMbUIay OICTEMECIH MaimanaHaMbl3. MekTen
OarmapiamMachlHAaH — TaHJAAJNFaH TMPO3AJIBIK  MOTIHAEpPre KEMIeHII 3epTTey, KOHTEKCTLIIK
3epTTEYJIEPMEH KaTap, 9iCTEMENIK YChIHBICTAp OepiIIi.

Hortu:kenep. 5-9 ceiHbINTapAa ISCTYpi TYpAE OKBITBUIATHIH Ka3ak KoHE IIeTed dfeOueTiHiH
OargapiaMalblK MOTIHJEpl TeHAEPIIK 9JIEyMETTEHYIH KOPCETKIIl PEeTIHIEe SpPEeKeT €Til, BIKMal
eTeni. OUWeNnIik TeH epKeKTiK OeliHenep epTeAcH KalbITacKaH. SIFHU, Kalbl TeHACPIIK
pexumaepneH Oesek, oae0ueT cabarblHBIH Ja ocepl Mos. KiaccukanblK MOTIHAEPIH KOPITYCHI
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marblH OOJFaHMBIKTaH, KOO0ICI OHJaFaH >KbpLIAap OOWBl ©3TepMEreHIIKTeH, Ka3aK o/eOueTiHIe
Ka3bUTFaH TeHIEPIIIK 3aHABUIBIKTapAbl MaMaH eMec aJiaM J1a YCTIpT Tajjay »acai anaasl. bi3 kazak
MEKTEO1HIH TYJETIHEe d9cep €TeTIH MacKyJIWHIIK-PUMUHIIK OciHeNepiHiH «(POHIBIK COyJICTICHYIH
aHBIKTAYy YIIIH OENTiii MoTiHAepre mioiny OeuiriH oxeii almbikTaiiMbi3. Kepkem mibFapMaHbl
OKyUIbUIApFa TaJlJayFa YHpPEeTy MyFaJlIMI'€ OKYLIbIHBIH K€ KaCUETTEPIH TaHBII, IIbIFapMalllbUIbIK
OarpIT Kepcere amanel. lllpirapmanapiasl OKBITY €H alIbIMEH OKYIIBUIAPBIH KbI3BIFYIIBUTBIFBIH
04Ty Macelescl Typ. DNUKaNbIK HIbIFapMasIapAbl OKbII-YHPETy Ke3iHAe OKyLIbUIap Ha3apbl ce3ci3
KOPKEM MOTIHHIH SMHKAJBIK JKaHpFa KaKeTTI Kypampaac OejikTepine aynapaznbl. Al, kKeOHece
MEKTeM KaFJaibIH/1a KapalaTblH KOMIIOHEHTTEP:

1. IIslrapMaHbIH TaKbIPBHIOBI, CIOXKETi, KOTEPreH Mocesenepi, TopOuemiK MoHI Kapayajbl;

2. Kepkem misirapmamarsl oOpasaap rajepesichl (OKyIIbLIap ajaM MiHe3/Iepi MeH TUIITEPIHIH CaH
aITyaH]IbIFBIH TaJIANIbI).

3. ABTOp MO3ULUSACH], LIBIFAPMAHBIH KOPKEM/IK 9JIEMIH Kacayllibl Ke3-KapachlH TaJIKbLJIaiIbl.
AN «yikeH» oneOHWeTTiH [, JKaHPJBIK oAcOMeTTIH A€ CyiI0ajapblH COKBIp MaiiaiaHsblIl,
KOH/IbIpMaii, 9/1e01-Mo/IeHH KYKTI YFbIHbIIN, ChIH KO30€H, LIbIFapMalIbUIBIKIIEH KapayFa ThIphICCAK,
«OnebueT» moHiHIH OYT TYpPFBIIa TOpOHeiK MyMKIHIri 30p. OKyIIbUIapFa 3aMaH Tana0bIHa Kayan
Oepe OTBIPHIN, JKEeKe TYJIFaHbl 13TIICHAIPY MEH dapajaHabipyra kemekrtecy. Ce0ebi, «I'enmepimik
nejaroruka — OefiTapan Ke3KapacTap/pl, KEMCITYIIUTIKTI, 9JIEyMETTIK peJiiep MEH HOpMalapIbIH
naiina GOJybIH 3€pTTel, MeAarorrapra >KeKe TYJIFaHbl /1a, MOJICHUETTI Jie AMAJEKTUKAIBIK TYple
KOpYy MYMKIHJITIH KAMTaMachl3 €Ty MaHbI3ABUIBIFBIH KOPCETETIH KeH KYJIAIITHI caja. MoeHueTneH
TaHbICy OapbICHIHAA UHIUBU] OipTe-0ipTe MOICHU KYpamaacTap bl UTepil, COFaH COWKeC TYJIFAIIbIK
KAaCHETTEPiH KAJIbIMTAacThIpaas [2, 2 6.].

5 - ceinbinta Mapat KaGanb6aiinein «baybip» oHrimeci, TeiHbiMOaii Hypmaran0eToB «AHAacChIH
carblHFaH Oanay» oHrimeciHeH y3inaici, Hypaayner Akpiin «Harbiz oxke kaitma», Jhxek Jlonmon
«MekcuKka YiIbD» CHIHIBI HIbIFapMaiap OKbUIagel. COHBIMEH Karap, 5 CBIHBIN Ka3ak o1eOHeTTi
cabarplHa aaMIepUIUTIK KacUeTTEepPMEH, OTOCBHl KYHABUIBIKTApbIH Kac Oana OoiblHA IapbITy
MakcatbiHa bepnibex CokmakbaetbiH «MeHiH athiM — Koka» XHKaschlHaH Y3iHIAICIH Oepenl
«MEHI» XKETKUTIKTI mibiFapMa >nuieHTpi  Koska o0Opa3bl apKpUIbl Ka3ak Oamachl ©3 00pa3fbiK
MPOTOTHUIIH, epeKIIeNKTepiH, acipece KoxaHbIH MiHE31 apKbUIbl aJlaMIe€pIILTIKKE XKETy YJTiCiH
kopemi3. Koxka — KeHiT KyHi MEH MiHE31HIH TYPaKCBI3AbIFbIHAH TICUXUKANBIK KaKThIFbICTApFa
VIIBIPYBl ~ apKbUIbl 01341  TapThICTBl  ojemre  anbll  Kerenl. JKasylblHbIH — 11e0epIik
naboparopusiChiHAA KEHINKepiepAiH eciMaepl J1e, CHMBOJIJIBIK MarblHa Oepin Typrannai, Koxa —
KOXaiblH, MbIp3a JereH MarblHaHbl Oeprenaeil. Ay, Koka TeHiperiHueri KarapiacTapblHBIH
apacelHaa epekme ke3re TyceTiH JKanap, XKaHtac eciMaepiHZETri «oKaH», «ap», «Tac» ce3jepi
Oenek-0esiek accolMalusira ue, e3lepi Je epekuie cesiep. JKaHap — KYHHIH coylieci, Ke3JiH
xaHapbl. OHBIH TICUXMKAchlHA ©31HIH JKOHe OacKalap/blH MECIHIH ecCiMiHe JIeTeH Ke3Kapachl acep
ereni. KokaHHBIH aliHanachIHAAFBl TYPJl XapakTepil ep, oailen oOpasgap »keTepiik. AHAChIMEH,
OKECIMEH, allHalagarbl aJaMJIapIblH ocepl Tamala OepiireH. AWTaNbIK, MEKTEN OKYIIbUIAPBIHBIH
ep MyFaJIiMJepre KaKbIH/IBIFbI, ole] MYFaIMIEPAIH KaTaJlIbIFbI, )KaKChl OKTHBIH KbI30aJ1a, Oy3bIKM
epOanasiap MeKeTen OKYLIbUIApbIHAH OeNrisli CTpeoTHNTepal TpaHCPOpMalusIaiasl. A, MIET el
onebuerineH okplIaThiH JIkek Jlonnon «Mekcuka yiiel» mbiFapmacbiga @enune PuBepa cusKTbI
ajaM Hazap ayaaprnail kKoiimaiinbl. TaHmanyra JTaiblK YJIBI WT1 MaKcaTKa YMTBUIFAH aJiaM.
Hypnayner AxpimtsiH «Harbi3 oxe Kaiina?» mibiFapMachlHa ©TKEH]II aHcay MOTHBI KepiHE.l.
Kazak tanbIMBbIHIA xkenep TopOueneyii, Oarylibl KbUIbl KYIIaK (QYHKUMSACHIH aTKapajbl, ajl ara
o0pa3pl KacueTTi, YpIakThiH Oactay kemil. Mpeicanel, AGaiaeiH, IllokaHHBIH oXeci Kazak
OKeNepiHiH cunathbl. A, ojjaH 0acka oopa3fap YHEMI TapThIC TYIbIPaJIbL.

6 - combin okymsUiapel Caiibln MypatOekoB «Kycan wmici» moBeciHeH y3iHIi, OpaixaH
bexeiiiH MaTpUOTTHIK ce3iMIepiH Ko3ray MakcarbiHa «Toprait MiHren ak 603 at», Kanmakan
O0aikanpipoB «KaxpIMyKaH» TOBECIHEH Y3iHAI €p OalaHbIH KYpecKep, ajiblll KyII Heci, ep
agamMaap eI KIrepauTik GopmackiH cunartaiabl. OKymibl Oananapra eHOekke Oaymy, eHepii 60y
KacueTTepiH OoWbIHAa JapbiTa OTBHIPHIN, Oa3alblK CTpOETHNTEpAl OeiicaHanbl Typae OekiTeni Ae.
AWTanelk, ep agamra TOH (DU3MKAIBIK-OMOJIOTUSJIBIK EpPEKIIETIKTEDP, KYMbIC, XapakTep KepceTy
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alfpIpMalUIBIKTAphIH  J1a  Kepcereldi.  MacKynuHAIK — o0pa3fblH  JKapKblH  KacHETTEepiH
KAJIBIITACTRIPAABI. AJI, COl MakcarTa, [oyenci3iK KYHIBUIBIFBIH JKYperiHe CiHIpy YuIiH Ackap
Adnraiineig «IIponuckacein» okbITaabl. «lIponuckagare» auamorrap ¢GparMeHTT] *KaabUlbl Ka3ipri
yprHaK YIIH CiHIpY KHbIH OOJFaHBIMEH, Oilay JCHIeWiH Oacka caTbiFa KeTepeli. ApXaTThiH
OachlHaH KEIIKEH OKWUFachl oTe ayblp. Keiinkep OachlHIarbl ayblp CUTyalusi OYTiHTIHI Oaraarl,
0oJanIakThl ©31HHEH KYPYFa )KeTelen Ii.

7 - cembpm MyxTtap Oye3oB «Kekcepek» oHrimecinen y3inmi, Kaceim KaiiceHo «Kay
ThUTBIHJAFBI Oanay y3iHai, Canceiz0aii CaprackaeB «Tommimn kKapa» moBecTiHeH y3iHai, TeseH
oo0mik «Konakrap». «Kekcepek» oHIiMeCiHJIe OKUFa TapTHIMIBLIBIFBI, UCS TEPEHIITIHEH O6leK,
oifes1 MEH ep aJaMbIHBIH TaOWFATIEH acTaCcThIK epeKIIeINiriH ae kepcereni. Kasak MoneHuerinae ep
aJaM TY3JIIH aJaMbl OOJFaHIBIKTAH Jaja aHAapbIMEH OalIaHBIChI, alBIPMAIIBLUIBIFEL, ACTACTHIFA
e3relie cunarranaabl. A, ofenep 0ackiM jKaFaaiia Ty IbIPYIIbI JIBIK KaCHETIIeH acTacaubl. «Kay
TBUTBIHJIAFBI 0alia» COFBIC KacipeTiMeH, OaFa JKeTHec >KCHIC TYBIHBIH XaJblK VIIIH KbIMOATKa
COKKaHbIH Kepcerei. OKymmbutapabl 0eHOITIIIiKTI OaFanar, agam3ar OanaceiHa MedipiMal 6omyra
TOpOMENey OTBIPBINT TANKBIPIBIK, JKIFEPIiIiK KaCHeTTePiHIH MaHBI3BIH cumnaTtTaiabl. «KoHnakrapy
OHriMecCi JIIiHEeH aWpIpblIFaH OYTiHHIH TpareJAMsAChIH OIIKepeseli, ToMa apKbUIbl Ka3aKKa >KaT
KeiHaik cunarthl, Canabex apKbUTBI MTapbi3,00PBIITHI OUIMEHTIH agaMIbl CypeTTEeH .

8 - combin Mipskakbin Jynatyisl «bakbitess XKamam», baysipxkxan Mombinyiisl « ¥YIIKAH ysi»,
Hynar Hcabekos «Onke», Taxayn AxtanoB «Kyii anp13ei», XKynic CaxueB « Aiiiarbl )KabIpbIHOAK),
«da6bum», Poza MykanoBa «MoHrinik 6ana 6eiine». «bakpiTch3 Kamanna» Xaman cyinynblk,
aKpUI, CaJITAaHATBHI YWJIECKEH, XaT TaHbIFaH KbI3 eni. «PoMaHna 3 TYCBIHIAFBl PEATHCTIK OMip
IIBIH/BIFBl MOJIBIHAH KOPIHIC TaybIM, pyXbl OUIK, OOCTaHIBIK CYWTINI KaHAap OeiHeci coMIalFaH.
TybemapHBIH 0ac keiinkepi — XKaman. OHBIH allHATACHIH KOPIIaraH KOCAIKbI KeHUIMKepiep oKeci —
xyac Copcenbaii, anacel — HO31K >KaHAbl, akbuIael [llonmnan, aiTTeipran Kyieyi «ta3 XXyman», nana
IIIOHYXKapFI, JKaybl3 baibkan, Fameirsl Famu. Pomannarer XKaman men Fanu — exeyi e enre cylkimai,
Oip-OipiH TEeH TYTHIN, CYHiNn KocbuiMak OosiraH »aumap» [3, 1 ©6.]. JliHrekri o0pa3apl Ka3zak
KBI3BIHBIH OachlHa OKEJII COJI 3aMaHFbI QJIEMJIIK MPO3aJaFbl pyXaHU AYHHE OEcCITIMIEH OpJIeTKEH
mIbiFapMa OoJNbl. OKECiHIH Ko3iHe KapayFa YsIaThlH, YSIHABIK MEeH HOaIblIbIK CaKTalyabl Waual
TYTaTblH YITTHIK KAacHeTTepiMi3Il maml eTenl. Aunaiija, acTtapiibl KapcbUIBIK, KIpOEHIEpiH amry,
epKiHAIK, OlmiMre, OKyFa YMTBUILY, 63 MYpaTblHA KETY MAaHBI3JbUIBIFBIH allfa TapTabl. «OIMKe»
nIpamachl oien OanachlHBIH KYpOaHIBIK, IIeKi3 MaxabOaThIHBIH Harbl3 yirici. Ka3ak TaHBIMBIHIA
YpIIaK >KaJIFacThIFbI, 0aybIp, €pT JKaKbIHABIK KACHETIH TaHBITAbl. ByJl TaKpIpbIITAp aTABIHFBI FACHIP
aifHacbl 0oJjla OTBHIPBHIN, Oap 9JEYMETTIK KbICHIMABI apKajaraH Ka3akK KbI3bIHBIH OOpa3bl apKbUIbI
Ka3ak XalliH KepceTy 0onap, KbI3 Oanamap/ sl TOJIACCHI3 IIbIIay MEH MBIKTHI O0JIyFa IIaKelpy OyHIai
CUTyalusjgapJpl HOpMa KblIaTblHAAM, Kpl30ajara acKaH >kKayanKepUIUNK apTy, OacKaHbIH KYHOCI
YIIIH KOFaM KbICBIMBI, €pJepJiH ©3 ICIHEe MOpajbdiK >KayalnKepIIUiK >XYri eHUT OO0yl
(bakTopIapblH KOPCETy apKbUIbI Ka3ipre KOFaMJIbIK KaObLIIayaa anly-bi3a TyIsIpaphl ce3ci3.

9 — coinbn OKyNbIFbIHAA beliiMOeT MaiinuuHig «lllyranbiy Oenrici» xukasnan y3inai, Fadut
MycipenoB «¥nman» poMaHblHaH Y311, Kaxsiranu MykanOeakanuyssl « Tap ke3eH» poMaHbIHAH
y3iHai okbIThinaabl.  beitimOer Maiinun «lllyranpiy Oenrici» XHMKasCchl agaMTeplIliik, Maxadoar
uneschiH ketepeni, anmaiga JXaman cuskrel lllyra nga maxab6aT meH KoraM KacipeTiHEH MepT
6omazpl. MekTenTe OKbLIATBIH KOPKEM d7ieOueTTepiH 6ackiM Oeirinae yiaT, SFHU YITTBIH CailT-
JIOCTYpl MEH KYHJIBUIBIKTapbiHa caii cyperrenreH. «Kamamrep ¥iman oOpa3biH €CKiZIeH KUPEHTI,
KaHara YKaKbIHJIACTBIPa CYpPETTETeHIMEH JIe PEaTUCTIK OaFbITTaH aybITKBIM, Ka3aKbl CAIT-IOCTYPIi
Topkiieyre >xon Oepmeiini. OKbIpMaH KoHUTIHAE ¥YJmaH O€WHecl epKeNiriMeH, Typa aWTaThiH
©XKETTUIINIMEH KaiTa col KeHe IoCTYpAl JKeTULipe TyceTiHAeW ocep Kaiablpaibl. Tokammap
oifeniiH OOMBIHIAFbI HAMBICKOMIIBIK, KOIIKE KaMKOp 0oja O1eTiH KapanailbIMIbIIbIFbl OHbI OYpbIH
Ka3aK poMaHJapbIH/Ia Ke3AEeCeTiH KeHIMKepaepAeH Aapaiall, epeKIesen TYPaThiH 311K KaCHeTi».
[errapManapaa OTapIIBUIABIK OKEITeH Jajla OMIpIHJIET1 e3repicTep, €H alIbIMEeH, Ka3aK JalachiH
©3TepPTKEH1 KOPIiHE/I.
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Taakpliay. bisre Oenriai epiepliH ASCTYpil KacHeTTepi — OacTaMallbUIIBIK, Oocekere
KaOIJIeTTUTiK, Toyekenre Oapy, arpecCHUBTLIIK, COHBIMEH Karap KaTaHJbIK, YCTaMIBUIBIK,
YTBIMJIBUTBIK, JKayarKepIILTK %KoHe T.0., COHABIKTaH «KATTHUIBIK KAHOHBD Jien ataianbl. COHbIMEH
Karap, KarbIMChI3 00pa3iapblHIa MaHCAITKYMAapJiblK, 30pPJIBbIK-30MOBLUIBIK OachiM. AJaMrepIiiik,
OTAHCYMUTIIITIK MypaTtTapaaH Oerek, TereMOH/IBIK EPKEKTIKTIH KOIOACIIBLIBIFBI,
OWIIK >KoHE OaChIMIBIK YFBIMIApbIHAH TYpaabl. [ €réMOHIBIK €PKEKTIK «HOPMATHUBTIK» YJIT1 JKOHE
EPKEKTIK MJIea] pPeTiHAe YChIHbUIFaH. THICIHIIE, epiiep €pPKEKTIKTIH IereMOH/IBIK CTaHIapTTapblHA
coiikec Kemyre ThIphICaabl. by KacueT anaMHBIH HO3IK JKaHIbUIApPAAH >KOFAphl JKOHE >KOFaphl
exeHpiria oungipeni [4, 55 6.]. ConaplkraH, 9AeOHUeTIN MyFaTiMaepre OKyIIbIIapFa OWJbI JYPHIC
KETKi3y, )KaFIasATThl TYCIHIpe OlTy eTe MaHBI3/IbL.

A goctypii oiien KacHeTTepi - 3MOIUOHANABUIBIK, JKYMCAKTBIK, CAKTBIK, KEJICIM, 3MIIaTHs.
3amaHayu (3raJIuTapIibIK, JEMOKPATHUSIIBIK) MOJEIbL epiep MEH diennepain Oemin >kapMaraHMEH,
onebuerre crepeoTunTik oOpasmap OackiM. «KeHec moyipiHzmeri Kazak oneOHeTiHIEeri Tarbl Oip
afpBIKIIIA TOKTAIATBIH MaceJie — o/Ie0MeTTeri KYHIBUTBIKTAp KYHeCiHIH KoOiHe ep amaMaapabiH
Ke3KapacTapbl HEri3iHje >Ka3bUlaThIHABIFBL. KepkeM MoTiHzeri oiien oOpa3gapbiKell Karjaina e3
JCHIeHiHIe  ambUIMald, MyparT-My[Jeci KepceTiIMel  jkaTagsl  HeMece NaTphuapXajijIbIK
KOFAMHBIH IIapTTapblHAa COWKEC CHUMATTajblll, alMacThIpblIaAbl. byraH oifen >kazymbuiapAblH
CaHBIHBIH a3 00dybl ga acep erTi» [5, 89 6.]. MekrenTeri Ka3ak oaebueri cabarblHIa TeHIEpre
KATBICTBI TpobiieManap, CUTyalusuiap I3CTYpl TeHAEPIIK peep, CTEPEOTHITEPMEH KEeNiCTIeUTIiH
OKyIIBUIApFa OKBITY KHBIHABIK TYyZIbIpybl MyMKiH. Kepi ocep erymi ¢akropmapra:

- O3iH OereH ce3iHyi: MoTiHaepae penpe3eHTanus OONIMaybl OKYIIBUIApFa €3 TYWreHuaepi
MaHBI3/Ibl EMEC CUSKTHI Ce3iHyl MYMKIH.

- Mukpoarpeccusnapasl Oactan kemripy: Onap e37epiHIH KBIHBICTBIK COWKECTIKTEpiHE
OaillaHBICTBl KOPJANTBIH €CKepTYyJep.i, >KarbIMChI3 OOJDKaMIaplbl, ailblliTaynapabl Cce3iHyl
MYMKiH.

- Osin-e31 TeMeH Oaramay: MoTiHIepae >KarbIMAbl OeifHenmep MeH YATUIepAiH OoiMaysbl
OKYUIBUTAP/IBIH ©31H-031 OaraiayblHa Tepic dcep €Tyl MYMKiH.

- Wukmo3usaHbplH 00JIMaybl: MOTHBAIUSA MEH OCJICEHITIKTIH TOMEHJCYIHE OKEeITyl MYMKIiH.
COHJIIBIKTAH, <OKaceCHipIMAEPMEH JKYMBIC ICTEyJe TeHAEPIiK epeKIIeTKTep Typajabl OuliM
nefarorrap MeH aTa-aHaJlapJblH OKY-TopOue MpOoLEciHIH OOBbEeKTUBTUNrH (00bEeKTHBTI Oap
allBIpMAIBUIBIKTApIbI TYCIHY apKbUIBI OKBITY) KOJAAY KY3BIPETTUNITiH JaMBITyFa, OKYIIbLIapFa
KBIHBICHIHA KapaMacTaH ©3JIepiHIH HaKThl MYMKIHIIKTEPIH >Xy3€re achIpyFa, OJapjbl Ky3ere
achIpyIbIH KypalJapblH TabyFa MYMKIH/IK Oepy kepek» [6, 7 6.].

KopsIThiHAbl. MeKkTen OKyIIBUIApbIHA OKYFa YCBHIHBUIATHIH JSCTYPJi ofeOM MIbIFapmarap
KHUHarbIHAa Kypeckep keiinkepnep(Koxa, Toprail, AsiH), asHbIUTH TaFaelpisl  oifengep (Lllyra,
XKaman) sxareIMIbI 00pa3aapsl MeH epiepiH Kapama-Kaiel OeiiHenepi 06ap JereH KOPBIThIH/IbIFa
kemayre Oonaapl. OKyJbIKTapia oHesn ajaM KaKeTTUIIKTEpiH, OMOJOTHSUIBIK epeKLIeNiKTepiH
€CKepMEUTIH (paKkTOopJIap o1 KYHTe ACiiH 0achiM. MeKTemn OKYIBIKTapbIHIa SHeNIepAiH dIeyMETTIK
eMipl KONl ChIHFa allbIHabl, OyJ1 OKYyIIbUIAp apachblHAa oHes TarabIpbl - YH MEH O0TOachl peTiHJe
KepceTyi, OKYIIbl KbI3JapbIMbI3Fa Kepi acepiH ae Oepeni. KapchUiblK TynblpyMeH KaTap ©31H-e31H
TaHJamMay KacHeTTepiH HYCKaWabl. Anaiiia, MekTen OarJapiaMachlHbIH HEri3ri MakcaThIHAA
oifennep OeiiHenepiHiH ¢GoHbIHIA epiep OelHeNepiHiH  CaJbICTBIpMaibl  OACBIMABUIFHI,
MaHBI3ABUTBIFBI Oap. BYTIHTIT] aKknmapar aFsIMbl 3aMaHbIHA KOFaMa 06ap, o1e0ueTTe KopiHic TamKaH
TeHJIEPJIIK CXeMajapJpl HaKThl, JXEKe TYJIFalapMeH TOJThIpyFa KeMeKTeceTiH OulmM Oepy
JKaFIailylapbelH Jkacay MaHbI3Iel. Keprapma cTepeoTuTepieH cak OOJBIN ©31H-031 Ky3ere achipy,
Oayanmapapl TopOueney, Yi mapyambUIbIFbIHA apaliacy MoceNeliepine ep agamaapabl KeOipek TapTy,
TOCTYpii «(HEMUHIK» KOHE «MACKYJIMHIIK» CTpaTeTHsuIapibl jKy3ere achlpy CHUSKTHI JYHHeEIep
KBIHBICIICH €MeC, KaFJaiiMeH OaillaHbICTBIPYBIMBI3 KepeK. AJaMIepIliIiK KacCueTTepAl AapbITyIIbI
MEKTeNnTeri Kazak 9/iebueTi cabarbl TYpili KbIpbIHaH KOpPCETe OTBIPHIN, cabaK oTy MakKcaTTapbIHIa
CUTYaIHsIIBIK €MEeC, CTEPEOTHITIK KYHBUIBIKTApbl HYCKAY YHeMi akTyanblel emec. COHIBIKTaH,
3aMaHayW MYFaJIMJIEpPre OJEyMETTIK OUTIM ©Te MaHBI3Abl. OACOMETTIH CYI0aIapblH COKBIP
naiinananbay, omeOW MOICHHM JKYKTI YFBIHY, CBIHH, IIBIFApPMAIIBUIBIKIICH KapayFa THIPBICCAK,
«OnebueT» MoHIHIH OYJI TYPFBIIAFbl TOPOUENiK JIeyeTi 30P.
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Aunomayus
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DEVELOPMENT AND ASSESSMENT OF FUNCTIONAL LITERACY OF SCHOOL-
CHILDREN BASED ON INTERNATIONAL RESEARCH

Abstract
Changes in the world economy at the beginning of the current century, which created the need to
adapt to a competitive economic environment, have aggravated the problems of education quality,
since the ‘educational intelligence’ of the population is considered the most important strategic re-
source of the state.
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Educational results are a key indicator of the quality of education, since it is through the prism of
educational results that the effectiveness of a country's educational policy is considered and the ne-
cessity and pace of reforms in the education system are determined. The results of international
studies pisa, pirls, timss, pbts, icils, talis serve as target indicators of the quality of education in the
country.

Keywords: functional literacy, education, monitoring, TIMSS, PISA, PIRLS, curriculum, inter-
national assessment.

BBenenune. CyniecTByeT HECKOJIBKO MPHU3HAHHBIX OpPraHU3aluil, KOTOPbIC MPOBOIST HE3aBHCHU-
MBbI€ MEXKIyHApPOHbIC OLIEHKU YPOBHS (DYHKIMOHAJIBHOH I'PaMOTHOCTH B Oosiee yem 60 cTpaHax:
MexayHapojHas accolpanus o OleHKe oOpa3oBaTenabHbIX goctwxenuit - IEA (International
Association for the Evaluation of Educational Docs); — MekayHapoaHOE CPaBHUTEIBHOE HUCCIIECIO0-
BaHHME KauyecTBa MAaTEMaTHUYCCKOTO M €CTECTBEHHOHaydyHoOro oOpaszoBanusi - TIMSS (Trends in
Mathic and Science Study); — MmexkayHapOAHAs OIIEHKA 00Pa30BATEIbHBIX TOCTIKCHUN YUAIUXCS -
Pisa (Programme for International Student Assessment).

MesxnyHapoansie uccienoanus Pisa (Programme for International Student Assessment) oka3za-
71 HauOoJbIlIee BIMSHUE HA Pa3BUTHE 0Opa3oBaHUs B MUpPE B mociieaHue roapl. CeromHs orede-
CTBEHHOE 00pa30BaHUE HE MOXET UTHOPUPOBaTh pe3ynbTarhl Pisa. MccnemoBanus Pisa ceromus
paccMaTpuUBalOTCS KaK YHHMBEPCAIbHBIH HMHCTPYMEHT CPAaBHHUTEIBLHOW OICHKH S(PPEKTUBHOCTH
IIKOJILHOTO 0Opa3oBaHusi B Mupe. [loyyueHHbIe B XO/€ MCCICIOBAaHUS JaHHBIC CIYXaT OCHOBOH
JUISL OTIPENIENICHUSI CTPATEeTHii Pa3BUTHs CUCTEMbI 00pa30BaHMs, KaK B IUIAHE COJCPIKAHUS U METO-
J0B 00y4YeHUS B IIEJIOM, TaK ¥ B IUIAHE BIUSHHS Pa3IMYHbIX (PAKTOPOB HAa YPOBEHb Pa3BUTHS (YHK-
[IUOHAJIbHOI IPAaMOTHOCTH IIKOJIBHUKOB.

Tectsl Pisa orniennBaroT Tpu 001acTH GYHKIIMOHATHHON TPAMOTHOCTH: TPAMOTHOCTh YTCHUS, Ma-
TEMaTHYECKYIO0 TPAMOTHOCTh U HAYYHYIO TPAMOTHOCTb.

TectupoBanue Pisa — 3T0 MeXIyHapOIHOE CPaBHUTEIBHOE HCCIeN0OBaHUE, MpoBoauMoe Opra-
HU3alKeNd 3KOHOMHYECKOro coTpyanuuecTBa u pazsutus (OOCP) nns oneHku kadectBa o0pa3oBa-
HUS B pa3HbIX cTpaHax mMupa. OHo npoBoautcs ¢ 2000 rosia ¥ OXBaTHIBACT MIKOJILHUKOB B BO3PACTE
15 ner, orleHMBAas X 3HAHHS U HABBIKU 110 MaTEMATHKE, YTCHUIO U HAYYHOU TPaMOTHOCTH.

Metoaunka. Pe3ynbTathl TecTa Pisa cuMTaroTcsi BaXKHBIM MOKa3aTelieM KayecTBa 0Opa3oBaHHS B
CTpaHe M HCIIOJIB3YIOTCS JJIsi CPAaBHEHUS PA3JIMYHBIX CHCTeM 0Opa3zoBaHUs. biaromapst sTomy Te-
CTHPOBAHUIO MOXHO OIICHUTH, KaK ydalllhecs MPHUOOPETAIOT 3HAHKS U HABBIKH, HEOOXOIUMBIC TSI
YCIICITHOW KM3HHU M Kapbepbl B COBpeMeHHOM Mupe. Kpome Toro, pe3ynbrathl Pisa HCHONB3yOTCS
IUIsL pa3pabOTKH MPOTrpaMM M PEKOMEHIANNHI 10 YIyUIIEHHIO 00pa30BaHUs B Pa3HBIX CTPaHAX MUPA
[1].

OcHoOBHas 11e7b TeCTUpOBaHUs Pisa — mpoBepka KOMIETEHTHOCTH YYallMXCsl B YTEHHH, MaTe-
MaTHKE M €CTECTBEHHBIX HayKaX. 3a KaXIbIM TECTOM CTOMT JUTUTEIBHBIA U MAcIITaOHBIN MPOIECcC
pa3paboTKH U MPOBEPKHU TECTOBBIX 33aHUI, KOTOPBIN OCYIIECTBISIFOT YKCIIEPTHI CO BCETO MHpa.

PesynbTatsl Tecta Pisa onpenenstoT ypoBeHb 00pa30BaHUs B CTpaHE M MO3BOJIAIOT OLIEHUTH d(-
(eKTHBHOCTh 00pa30BaTENbHON CHCTEMBI. TECTHPOBaHHE MOMOTAeT 00pa30BaTEIbHBIM YUYPEKIC-
HUSIM OIICHUTHh CBOM BO3MOXKHOCTH M HEJOCTATKH, YTO MO3BOJISIET UM TOBBIIIATH KA4eCTBO 00pa3o-
BaHUS M TOTOBUTH BBITYCKHUKOB K COBPEMEHHBIM TPEOOBaHMIM OOIIIECTBA.

TectupoBaHHe Takke MO3BOJSET CTPaHAM CPAaBHUBATH CBOIO CHCTEMY OOpa30BaHUS C IPYTHMHU
CTpaHaMH MHpa, BBISBISTH TIEPEIOBO OIBIT M IPUMEHSITh €r0 B CBOCH cucTeMe 00pa3oBaHusl.

PesynbraTel Tecta Pisa Takxke BIUSIOT Ha TOJIHTUKY B 00JIACTH OOpa30BaHHS BO BCEM MHpE U
UCTIOJIB3YIOTCS TIPABUTEIBCTBAMU JIJISl pa3pabOTKK CTpaTeruil pa3BuTHs o0Opa3oBaHus. Pe3ynbraThl
TECTa MOTYT TIOMOYb CJIEJIaTh BaXXHBIC PEIICHHS B IJIAHUPOBAHUU M ONTUMHU3AIUK 00pa30BaTEIb-
HOUW CHCTEMBI, MOBBINICHUN KayecTBa 00pa30oBaHus U (GOPMUPOBAHUU 00Pa30BATEIILHON MOJTUTUKA

2]
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B kaxxnom uccienoBanuu Pisa, mpoBOAMMOM Kaxable TPU roja, MPUHUMAIOT ydacThe Oolee
500 000 cTynentoB u 6onee 72 cTpaH.

Pisa mpoBoauTCS B Te4eHHE OJHOTO AHS B OHO U TO K€ BpPEeMs B OIPEIEICHHOE BpEMS BO BCEX
CTpaHax-y4acTHHIaX. Bce TecThl MPOBOISATCS Ha KOMITBIOTEPE.

VYuyaiuecs: 3anofHAIOT aHKEThl O TOM, YTO OHH JIENal0T Ha ypOKaX, CBOMX MPEINOUYTECHUSIX U
B3rIsI1aX. Pisa HE TOJIBKO OLIEHUBAET CIIOCOOHOCTH y4alluXcs, HO U OIICHWBAET, KaK OHU y4aTcs U
MPUMEHSIIOT 3HAHUS JIJIS1 pELIeHUs] TPOOIIeM.

Pe3yabTaThl. Pesynbrarel Pisa MoryT nMeTh O0JbIIIOE 3HAUYCHUE AJIT 00pa30BaTEIBHBIX CUCTEM,
MIOCKOJIBKY OHHM MOTYT CHOCOOCTBOBATH MPOIECCY MOBBIINICHHUS] KauyecTBa OOpa30BaHMUs, TMOBBIIIE-
HUIO MIPOU3BOIUTEIBHOCTH U KOHKYPEHTOCIIOCOOHOCTH TOCYJapcTBa B MUPOBOM 3koHOMHUKe. Of-
HAKO TaKXe CTOUT OTMETUTh, YTO TECThl Pisa MMEIOT CBOM OTpaHUYEHUS U HE MOTYT ObITh €IMH-
CTBEHHBIM MHIMKATOPOM KadecTBa OOpa30BaHUs B CTPAHE.

[IporpamMma MexayHapoaHoi ouenku yvamuxcs (PISA) neoOxomuma uist aHanmu3a U yiaydile-
HUS KadecTBa 00pa3oBaHus 1Mo BceMy Mupy. OHa OLIEHMBAET HABBIKM M CHOCOOHOCTH 15-meTHHX
YUYEHUKOB B TaKMX 00JACTSIX, KaK YT€HHE, MaTeMaThKa M ecTecTBeHHble Hayku. PISA BaxkHa, mo-
CKOJIbKY TTO3BOJISIET HE MIPOCTO U3MEPATh YPOBEHb 3HAHUM, & aHAIM3UPOBATh YMEHHE MTPUMEHSTh X
B peaJIbHOM KU3HHU. DTO MOMOTaeT CTpaHaM OIEHUBATh CBOM 00pa30BaTeIbHbIE CUCTEMBI U CPaBHU-
BaTh MX C MUPOBBIMHU CTaHIApTaAMH.

OcHoBHas 1ienb PISA 3akiiouaetcst B BBISIBICHUH CHIIBHBIX M CIIA0BIX CTOPOH 00pa30BaTEIbHBIX
nporpamMm. Pe3ynbTaTel TECTOB MO3BOJISIIOT TOCYAApCTBAM KOPPEKTUPOBATh YUeOHBIE TPOTPAMMBI,
BHEIPSTHh 3P PEeKTUBHBIE METOIUKH U pa3zpabareiBaTh pedopmbl. Kpome Toro, PISA ctumynupyer
MEXyHApOAHOE COTPYIHUYECTBO B chepe oOpa3zoBaHus, jJeasi BO3MOKHBIM OOMEH NEpeOBBIMU
MeJarornyecKuMu MpakTukaMu. B uTore 3To MccienoBaHuE MOMOTaeT MOATOTOBUTH YYalUXCs K
KU3HHU B OBICTPO MEHSIOIIEMCS M TEXHOJIOTHUECKH MPOIBUHYTOM MUPE.

MHorue rocyaapcTBa HampsIMyIo BIHSIOT Ha coiepKaHKUe YUeOHBIX MPOrpamMM B pe3ysibTare Te-
crupoBanusi. Hanpumep, ecim pe3ynbTaThl TECTOB IMOKA3bIBAIOT HU3KHI YPOBEHb 3HAHUH B OTpe/ie-
JICHHOM 00J1acTH, TO TOCYIapCcTBO MOXKET M3MEHUTh Y4eOHYIO Mporpammy, BKJIIOYMB B Hee Oosee
yIIIyOJICHHOE W3YUYeHHUE ITOU 00JIaCTH.

Taxoke pe3ynbTaThl TECTOB MOTYT BIUSATh HA pa3BUTHE HAYYHO-UCCIIEIOBATEIbCKON J1€ATENBbHO-
ct B cepe oOpazoBanus. Ha ocHoBe naHHbIX Pisa mpoBoasTCs MccienoBaHUs, TOMOTAlOIINUE CO-
BEPILICHCTBOBATh yUEOHbIE TPOrpaMMbl U METObI O0YUYEHHUS.

B nienom Pisa siBnsieTcs oJHUM M3 BaXHEWIINX MHCTPYMEHTOB TOBBIIICHHS KayecTBa 00pa3oBa-
HUS BO BCEeM MHupe. Pe3ynbTaThl TECTOB CIIy’KaT OCHOBOM JJIsi COBEPLIEHCTBOBAHUS yUEOHBIX MPO-
rpamMM U pa3pabOTKH HOBBIX ITOIX0JI0OB K MPEIOIaBAaHHIO.

PesynbraTsl TecToB Pisa 0ka3bIBalOT 3HAUYUTEIbHOE BIMSHUE HA 00pa30BaTENbHYIO MOJIUTHKY BO
MHOTHX CTpaHax Mupa. MHOTHE MpaBUTEIBCTBA MCIONB3YIOT AT PE3YNbTaThl, YTOOBI H3MEHUTH
CBOU CHCTEMbI 00pa30BaHUs U CAeIaTh UX 00j1ee KOHKYPEHTOCTIOCOOHBIMH.

Ob6cyxaenne. B HeKOTOpBIX cTpaHax pe3ysbTarhl Pisa sBisitoTcs (akTopoM, ONMpEeeIsitonuM,
CKOJIBKO JIeHer OyJleT BBIJEIEHO Ha 00pa3oBaHue B CieayomeM roay. Eciau pe3ynbraTsl XOpoIue,
TO MPaBUTEJIIBCTBO MOXKET BBIIETUTH OoJible JeHer Ha oOpa3oBaHue. Eciu pe3ynbTaThl HEyOBIIe-
TBOPUTENbHBIE, TO PABUTEIILCTBO MOXET NEPECMOTPETh CBOIO 00pa30BaTEIbHYIO MOJIUTUKY U TIe-
peHarnpaBuTh GUHAHCHPOBAHKE B APYTHE 00IaCTH.

OTH U3MEHEHUS] MOTYT MPUBECTH K BHEJPEHUIO HOBBIX METOJ0B OOyUEHUs, BHEAPEHHIO HOBBIX
MpOrpamMM, TOBBIIICHUIO KadyecTBa YYCOHHMKOB M YIYUIICHUIO IIKOJIBHOW WHPPACTPYKTYPHL. DTO
MOJKET MPHUBECTH K YIyYLIEHHIO OOpa30BaHUS M, KaK CIEACTBUE, MOBBIIICHUIO YPOBHS JKU3HU B
KOHKPETHOM CTpaHe.

Kpowme Toro, pesynbratsl PISA Takke MOTyT BIHATH Ha OTHOIIEHHE OOIIECTBEHHOCTH K 00pa30-
BaHu10. Eciu pe3ysbpTaThl TECTa BBICOKHE, 3TO MOXKET MOOYIUTH JII0/IeH yBakaTh 00pa3oBaHUeE, YTO
B CBOIO OU€pe]b MOXKET YBEIMUYUTh KOJMUYECTBO CTYAEHTOB, KOTOPbIE MEPEXOAIT B BBICHIME yueO-
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HBIC 3aBEJICHUS WIN MOIYYaloT MPO(HEeCCHOHAIBHYIO OATOTOBKY, YTO TaKXKE OKAXKET IMOJI0KHUTEb-
HOE BJIMSIHUE Ha Pa3BUTHE COLUAIbEHO-IKOHOMHUYECKOU C(epbl CTPaHBI.

[Iporpamma MmexxayHaponHoro MonuTopuHra mporpecca B urenuu (PIRLS, Progress in
International Reading Literacy Study) — sto mccienoBanue, KOTOPOE OIEHHBAET HABBIKM YTECHUS
ydaluxcst 4eTBepToro kiacca no scemy mupy. PIRLS npoBonutces ¢ 2001 roga kakasie msTh JIET U
opranusyercs MexXIyHapOIHOW accollMalMel Mo oIeHKe oOpa3oBaTeNbHBIX aocTikeHui (IEA).
OcHoBHas nenp PIRLS — oneHuTb, HaCKOIbKO XOPOIIO AETH MOHUMAOT TEKCThI, YTO IO3BOJIET
OIIpENIeJITh YPOBEHb HAUAIBbHOIO 00pa30BaHUS U €ro yCNEUIHOCTh B pa3HbIX crpaHax. PIRLS ¢o-
KYCHPYETCSl Ha y4allMXCs HAa4aJIbHOM IIKOJIbI, TAK KaK 3TOT JTaIl CYATAETCS KIIIOUYEBBIM U1 pa3BU-
THUSl HaBBIKOB UTeHMs. J[eTH B 3TOM BO3pacTe OCBaMBAIOT 0a30BbI€ HABBIKM YTEHUS, KOTOPBIE BIIO-
CJICZICTBUU CTAHOBATCS OCHOBOM ISl NanbHEHIIero o0y4yenus. BaxkHo He MPOCTO y4uTh AeTei uu-
TaTh, HO ¥ pa3BUBaTh UX CHOCOOHOCTh MOHMMATh MPOYMTAHHOE, HHTEPIPETUPOBATh UHPOPMALIUIO
U UCTOJB30BaTh €€ B moBcenHeBHoM xu3Hu. PIRLS npenocrasniser ctpanam BO3MOXHOCTh CpaB-
HUTb PE3yJIbTAaThl CBOUX YyYaIUXCA C Pe3yJbTaTaMH YYEHUKOB U3 JPYIMX CTpaH. DTO IIOMOIaeT
YBUJIETh, KaKUE TTOAXO/bI B 00yUYEHUH YTCHHIO 00Jiee YCIICUIHBI i KaKue 00pa30oBaTeIbHbBIC MPAKTH-
KU TpeOyroT yiyumeHus. CTpaHbl MOT'YT Ucnonb30BaTh AaHHble PIRLS s pedopmupoBanus co-
eil cucTeMbl 00pa30BaHus, YIyUIICHNUs yUYEOHBIX IPOTPaMM B METOJIOB MIPETIOIaBaAHMS.

PIRLS He mpocTo olieHUBaeT YpOBEHb UTEHMS, HO U COOMpAeT JAaHHBIE O IIKOJIBHOW cpefe, me-
JarorUYecKuX MOAX0aX U y4eOHBIX MporpaMMax. JTO MO3BOJISET TIy0Ke MOHATh, Kakue (paKkTopbl
BIIUSAIOT HA PA3BUTHE HABBIKOB YTCHMS U YTO MOKHO CZEJIATh JUIS UX yJydlleHus. Pe3ynbrarel uc-
CIIEZIOBAHMSI MOTYT CTaThb OCHOBOW JJIsi OOYYEHHUs NIearoroB, pa3padOTKH HOBBIX METO/IOB IPETO-
JlaBaHUS U KOPPEKTUPOBKU LIKOJIBHBIX IIPOIPaMM.

PIRLS u3yuaer He TOJNBKO HAaBBIKM YTEHHsI, HO M BHEIIHHE (PaKTOPHI, KOTOPbIE MOTYT Ha HHX
BIIUATH. DTO TAKHUE ACIEKTHI, KaK COLUAIIBHO-3KOHOMUYECKHM CTaTyC CeMeH, JOCTyll K KHUraM J10-
Ma, MOAJIEPKKA CO CTOPOHBI POJUTENIEH, a TAK)KE PEeCypcChl IIKOJI M KadecTBO npenoaaBaHus. Ilo-
HUMaHHe 3TUX (aKTOPOB MOMOTraeT CTpaHaM pa3padaThiBaTh KOMIUIEKCHBIE MPOTrPAMMBI HOJIEPK-
KM JIeTel, yiydias He TOJIbKO y4eOHBIN MPOLECC, HO U YCJIOBUS JJI UX POCTa U Pa3BUTHSL.

HaBbiku uTeHMs, MOJyuYeHHbIE B HAYaJbHOM LIKOJIE, SIBIAIOTCA (PyHIaMEHTOM i yCIEUIHOIO
oOydeHusi Ha CIEQYyIOIMX dTanax. J[eTu, KoTopble HE OCBAaMBAIOT YTEHUE HAa BBICOKOM YpOBHE B
HayalbHOM IIKOJIE, MOTYT CTOJKHYTHCS C TPYIHOCTAMHU B JajibHEiIeM OOy4eHUHU 10 JPyruM
npenMeram. PIRLS momoraer onpenenuth, HaCKOJIBKO YCIEUIHBIMU SIBISIOTCS TEKYIIME METOMbI
00y4YeHMs YTEHUIO, U KaK MUX MOXXKHO YCOBEPILEHCTBOBATb, YTOOBI MOATOTOBUTH JeTel K JaibHEN-
IIMM aKaJIEeMUYECKUM U KU3HEHHBIM BBI30BaM.

PIRLS cnoco6cTByeT MexayHapoJHOMY COTPYIHUYECTBY B cepe oOpa3oBanus. CTpaHbl MOTYT
0OMEHUBATHCS YCHEIIHBIMU MTPAaKTUKAMU, OCHOBBIBATHCS HA OIBITE TEX, KTO JOOMIICS BBICOKHUX pe-
3yJbTATOB, U BHEAPATH HOBBIE METO/Ibl OOYUEHUS YTEHUIO. JTO MO3BOJISET YIydllaTh KauecTBO 00-
pPa30BaHMs HE TOJIBKO BHYTPHU OJHOM CTPaHbI, HO U HA MEXAYHAPOJIHOM YPOBHE.

Hanpumep, B cTpanax, KOTopble MOKa3bIBatoT BbIcOKUe pe3ynbraTsl B PIRLS, yacto Habmonaer-
Csl aKIIeHT Ha paHHEM YTEHHUH, TOCTyIE K KaueCTBEHHOW JINTEPAType U aKTUBHOM MOAJIEPKKE yUu-
TeJIel W poAuTeNed. DTU CTPaHbl UCHOJIB3YIOT PE3yJbTaThl UCCIENIOBAHUS ISl TOTO, YTOOBI MPO-
JI0JKaTh COBEPILIEHCTBOBATH CBOIO 00pa30BaTeNIbHYIO CUCTEMY M MOJIEPKUBATh BHICOKUN YPOBEHb
IPaMOTHOCTH CPEAM CBOUX IPAXKAaH.

B crpanax, koTtopble cTajgkuBalTcs ¢ Oosee HU3KUMU pesynbratamu, faHHble PIRLS nmo3Boss-
IOT BBISIBUTH NPOOJEMbl M HavyaTh paboTy HaJ MX pelIeHHeM. DTO MOKET BKIIIOYATh YIydIlIEHHE
y4eOHBIX MpOrpaMM, yBelndeHHe (UHAHCHUPOBAHUS 0Opa30BaTEIbHOM CHCTEMBI WM TOBBIIICHHUE
KBaJIM(UKAIIMU TIE1aroroB.

B coBpemenHoM mupe, rie nudpoBble TEXHOIOTHH MPOHU3BIBAIOT MOYTH BCE CQephl YeroBeye-
CKOH JesTeNbHOCTH, Ba)KHO Pa3BUBATh Yy IIKOJIHHUKOB HE TOJIBKO TPAJUIIMOHHBIE HABBIKH, TaKHE
KaK YyTeHHe, MaTeMaThKa U HayKH, HO U HU(PPOBYIO IPaMOTHOCTb. OJHUM M3 KIIFOUYEBBIX HHCTPY-
MEHTOB ISl OLIEHKH YPOBHS LIU(POBBIX HABBIKOB ydaluXcs sBiseTcs MeXIyHapoJHOE HCCIIeo-
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BaHHE KOMITbIOTEpHOW W WHpOpManroHHONH rpamoTrHocTH IKOJIBHUKOB (ICILS, International
Computer and Information Literacy Study). 3To uccrnegoBanue, npoBoauMoe MexayHapoIHOU ac-
comualel 1Mo oOmeHKe oOpas3oBaTenbHBIX JocTiwkeHunid (IEA), HampaBieHO Ha OIGHKY TOTO,
HACKOJIBKO 3(PPEKTUBHO MIKOJLHUKHA MOTYT UCIIOJIB30BaTh U(POBBIE TEXHOIOTHH /ISl IOMCKA, CO-
3naHus 1 oOMeHa HH(opMaluei, a Takke Ha BbIsBIEHUE (DAKTOPOB, BIMSIOMIUX HA Pa3BUTHE ITHX
HaBBIKOB.

Ha niepBbiii B3rIIs11, MOXKeET nokazatbesi, yTo ICILS — 3T0 mpocTo ouepeaHoit TecT, KOTOpbIN J10-
0aBIIsIeT ydaluMcs cTpecca U 3arpykeHHocTH. OHako BaxHO moHUMarth, yTo ICILS BeImOmHSET
psia BaKHBIX (DYHKUMH, KaK JUIsi CaMUX LIKOJIBHUKOB, TaK U Ui 00pa30BaTeNIbHOI CHCTEMBI B IIe-
nom. Paccmotpum, 3auem mikosibHukaM caaBaTh ICILS u kakue mpeumyiiiecTBa 3TO MCCIIEI0BaHUE
MOXET PUHECTH.

B coBpeMenHOM 00I1I€CTBE BiIa/ICHUE KOMITBIOTEPOM U MHTEPHETOM CTAHOBHTCS TAKUM K€ BaXK-
HBIM HaBBIKOM, Kak U 0a3zoBas rpamoTHOcTh. ICILS onenuBaet, Hackonbko 3 (pekTUBHO yyamuecs
MOTYT HCIIOJI30BaTh KOMITBIOTEPHBIC WU WH(OPMAIMOHHBIE TCXHOJIOTHH ISl PEIICHUS ITOBCEIHEB-
HBIX 3a7a4. Hampumep, 3T0 MOXeT BKIIIOUaTh MOUCK WH(GOPMALIMU B UHTEPHETE, pabOTy C TEKCTO-
BBIMH PEJIAKTOPAMU H 3JICKTPOHHBIMH TaOJIUIIAMH, CO3JaHUE NPE3CHTANUNd Wi oOMeH WH(popMa-
LUEW B COLUATIBHBIX CETAX.

[{udpoBasi rpaMOTHOCTH BKITFOYACT B CeOsI HE TOJIBKO TEXHUYCCKHE HABBIKM, HO M KPUTHYECKOE
MBIIIJICHHE, YMEHUE aHaJTU3UPOBaTh U OIlCHUBAaTh MH(pOpMaluio. B Mupe, rie exxeJHeBHO pacIpo-
CTPaHSIOTCS OTPOMHBIC OOBEMBI JIAHHBIX, YMEHHUE HAXOJUTh JIOCTOBEPHBIC MCTOYHUKH HWH(MOpMA-
uuu cranoButcs kiaroueBbiM. ICILS nmomoraer onpenenuTs, HACKOJIbKO IIKOJIbHUKH BIAICIOT 3TUMHU
HaBBIKAMH ¥ TOTOBBI JIU OHM K KM3HU B IM(PPOBOM MUDE.

OpnHa U3 MIaBHBIX NPUYMH, 110 KOTOpPOHM IIKoJbHMKaM BaxkHO caaBaTh ICILS, 3akmrouaercs B
TOM, YTO ATO UCCIIEIOBaHHE TOTOBHUT UX K OyAymiel mpodeccnoHanbHON AesrenbHocT. HezaBucu-
MO OT BBIOpaHHOH mpodeccun, UGPOBLIE HABBIKA CTAHOBITCS HEOOXOIUMOCThIO. Bpaun ucmnosns-
3YIOT CJIOKHBIE KOMITBIOTEPHBIC CUCTEMBI JIJISi TUATHOCTUKU U JICUYEHUS MAIlMEHTOB, apXUTEKTOPBI
CO3/Ial0T MPOEKTHI C MOMOIIBI0 TPOrPaMMHOTO 00eCTIeUeHHUs ISl POSKTUPOBAHUS, & KyPHATHCTHI
paboTatoT ¢ 0azaMu JaHHBIX W NUIIYT CTaThbU AJIs OHJANH-u3gaHui. Jlaxke Takue npodeccuu, Kak
YUUTENs U FOPUCTHI, TPeOYIOT YBEPEHHOTO BJIa/IEHUSI KOMIIBIOTEPHBIMU TEXHOIOTHUSMHU.

ICILS nomoraer mkojibHUKaM OLEHUTb CBOW ypOBE€Hb F'OTOBHOCTH K 3TUM BbI3oBaM. Ecnu pe-
3yJbTaThl TOKA3hIBAIOT HEIOCTATOUHBIN ypOBEHb HU(POBON TPaMOTHOCTHU, ITO SBISETCS CUTHAJIOM
JUISL YYEHUKOB, POJAUTENEH U IIKOJI O HEOOXOIUMOCTH yCHIIeHUsI 00y4eHuUs B 3TOM 00J1acTH.

OpHMM U3 KIIFOUYEBBIX acleKTOB HU(POBON TPAMOTHOCTH SIBIISIETCS YMEHUE KPUTUUYECKU aHAIH-
3upoBaTh UHPopManuw. B smoxy (eikoBbIX HOBOCTEH U Ae3uH(OpMAIIUK BaKHO, YTOOBI MIKOJIb-
HUKH YMEJIH OTJINYaTh JOCTOBEPHBIE UCTOYHHUKHU OT JIOKHBIX U MaHumyassTuBHbIX. ICILS momoraer
OIICHUTh YPOBEHb MEIMArPAMOTHOCTHU, TIPOBEPSIS, MOTYT JIM YUYEHUKH PACIO3HATH (DaJbIITUBYIO HO-
BOCTb, IIPOAHAIM3UPOBATH HAJEKHOCTh MUCTOYHUKA WJIM OLIEHUTH IMOCIEICTBUS PaCIpOCTPAHECHUS
JIO’)KHOM MH(OpMAaLIHH.

MenaunarpaMOTHOCTh — 3TO HaBBIK, KOTOPBIA BaKEH HE TOJBKO VIS YCIEITHON y4eObl, HO U s
COIMAIPHON M TTOJTUTHYECKOW aKTUBHOCTH. Y MEHUE aHAIM3UPOBATh MH(OPMAITHIO U JIeJaTh BHIBO-
Ibl Ha OCHOBE (DaKTOB MOMOTAET yUYEHUKAaM CTaTh OTBETCTBEHHBIMHU TIpa)KIaHaMHU, CIIOCOOHBIMU
MIPUHUMATD B3BEIICHHBIE PEIIEHUS U KPUTUUECKH OIEHUBAThH OKPYKAIOIIUNA MUP.

ICILS oniennBaet, HaCKOJIbKO YYEHUKH MOTYT 3(()EKTHUBHO MCIOIB30BaTh IU(POBBIE PECYPCHI
JUISL CaMOCTOATENbHOro 00yueHusi. COBpeMEeHHbIE TEXHOJIOTMU OTKPHIBAIOT HEOTPaHUUYEHHBIE BO3-
MOXXHOCTH JIJIsl TIOJTyYEHUSI 3HAHUI: OHJIAWH-KYPChI, BUJCOJIEKIINH, SJIEKTPOHHBIE KHUTH, HAYYHBIE
CTaTbU M MHOTO€ JIPYyTO€ JOCTYIIHBI JJI0OOMY YEJIOBEKY C JOCTYIIOM K MHTEpHETY. Y MEHHUE MO0JIb30-
BaThCs STUMHU PECYypCaMH CTAHOBUTCS BaKHBIM KOMIIOHEHTOM YCIHeNrHOW y4eObl u mpodeccro-
HAJIbHOW JIE€SITETbHOCTH.

ICILS no3BonsieT oleHuTh, HACKOIBKO IMIKOJIHHUKH CIIOCOOHBI CAMOCTOSITETLHO HAXOIUTh HYX-
HYI0 MH(POpPMAIUIO, CHCTEMaTU3UPOBaTh €€ M HCIOJIb30BaTh JUIsl pElIeHUs 3ajady. DTO HCCIe10Ba-
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HUE TaKXe MOMOTAeT BBISIBUTH Oaphepbl, KOTOPHIE MOTYT MPEMSITCTBOBATh PA3BUTHIO HABBIKOB Ca-
MOCTOSITEIBHOTO 00y4eHHs, TAKUEe KaK HEJJOCTAaTOYHBIM JOCTYH K TEXHOJIOTHUSAM WM HEJOCTaTOYHAs
MOTHUBAILIHSL.

ICILS He TONBKO OLICHMBAET YPOBEHBb MU(GPOBOM IPaMOTHOCTH YYaIIMXCs, HO U MPEIOCTaBISAET
LEHHYI0 MH(OpMAIMIO Il 00pa30oBaTeIbHBIX CUCTEM Pa3HbIX cTpaH. Pe3ynbTaTel McciaenoBaHus
MIOMOTalOT BBISIBUTH CHJIbHBIE U Cla0ble CTOPOHBI CUCTEMbI 00pa30BaHus, YTO B JaJIbHEHIIEM I103-
BOJISIET YJIYYIUTh Y4EOHBIE MPOTPaMMBbI M METO/IbI TIPETIOTaBAHHS.

Hanpumep, ecnu pesynbrathl ICILS nokaspiBatoT, 4TO ydaliydecs OJHOW CTpaHbl 3HAYUTEIHHO
OTCTAIOT IO YPOBHIO HU(POBBIX HABBIKOB, 3TO MOXET CTAaTh CUTHAJIOM JIsi 00pa30BaTeIbHBIX BIIa-
CTel 0 HEOOXOIMMOCTH MepecMOTpa yueOHBIX mporpamm. B To ke BpeMs cTpaHbl, I€MOHCTPUPY-
IOIIIME BBICOKHE PE3YJIbTATHI, MOTYT MOACIUTHCS CBOUMHU YCIEHTHBIMU IIPAKTUKAMU C JIPYTUMHU TOC-
yAapCTBaMU, UYTO CIIOCOOCTBYET Pa3BUTHIO MEXIyHAPOJHOTO COTPYJIHUYECTBA B 00siacTu o0pa3o-
BaHMUSI.

[udpoBble TEXHOIOTHUH HE TOJIBKO MMOMOTAIOT JIOASM pelaTh 3aa4d B OJIMHOYKY, HO U OTKPBI-
BalOT OIPOMHBIE BO3MOXKHOCTH JJIsl COTpYJIHUYECTBA. B COBpeMEHHOM Mupe KOMaHbl U3 Pa3HbIX
CTpaH MOTYT paboTaTh HaJ OJHUM MPOEKTOM, UCIOJIb3Ysl 00JaUHbIE CEPBUCHI, BUICOKOH(PEPEHIINU
U JIpyrue WHCTPYMEHTH. YMeHue 3(p(GeKTUBHO paboTaTh B HU(GPOBOM Cpele W COTPYAHHYATH C
JPYTUMU JTHOJbMU CTAHOBUTCS BaKHBIM HAaBBIKOM JUISI IIKOJIbHUKOB.

ICILS nomoraer oLEHUTb, HACKOJBKO IIKOJIBHUKU TOTOBBI K paboTe B KOMaHAE B LU(POBOM
cpene. DTO Hccle0BaHUE MPOBEpsieT yMeHHEe OOMEHUBAThcA MH(pOpMaluel, COBMECTHO peliaTh
3aJla4d ¥ KCIO0JIb30BaTh OHJIAMH-MHCTPYMEHTHI JUIsl OOLIEHUS U B3auMojehcTBus. Pa3Butne »THx
HABBIKOB HE TOJIbKO MOATOTABIMUBAET yJaluxcs K Oyaymiei pabore, HO U crlocoOcTByeT (HopMUPO-
BaHHUIO COIIMAJIbHO OTBETCTBEHHBIX IPAXKIAH.

CoBpeMeHHbIE HIKOJIbHUKH IPOBOJSAT 3HAUUTEIPHOE KOJIMYECTBO BPEMEHU B HUHTEPHETE, UYTO CO-
3/1aeT KaK BO3MOXXHOCTH, TaK M PHCKH. BakHO, 4TOOBI OHM MOHMMAJH, KaK 0€30MacHO U OTBET-
CTBEHHO HCIONB30BaTh MHU(poBbie TexHomoruu. ICILS mpoBepsieT, HACKOIBKO IIKOJIBHUKU OCO-
3HAIOT PUCKH, CBSI3aHHBIE C 0€30MaCHOCTHIO B UHTEPHETE, U MOTYT JIM OHH 3alIUTUTh CBOU JINUHBIE
JTAaHHBIE.

®opmMHupoBaHUE OTBETCTBEHHOT'O MOBEAECHUS B IIU(PPOBOI Cpeie BKIIIOUAeT B ce0s 3HAaHHE OCHOB
K1OepOe30MacHOCTH, YMEHHE pa3indarh 0e30MacHble U HeOe30MacHble CalThl, a TaKkKe MOHUMaHNe
MpaBWJI OOLIEHUS B UHTEPHETE. DTHU HABbIKM IOMOTalOT IIKOJIbHUKAM HE TOJIBKO 3alUTUTH ce0s1, HO
U CTaTh OTBETCTBEHHBIMHU MOJIB30BATENSIMHU IU(POBOTO MPOCTPAHCTBA.

ICILS — 370 He IpOCTO TECT, a BaKHBII MHCTPYMEHT ISl Pa3BUTHSI M OIEHKH IU(DPOBBIX HABBI-
KOB IIKOJBHUKOB. OH MOMOTaeT MOATOTOBHUTH yYalIUXcs K OyAyllemMy, pa3BUBAaeT KPUTHUUYECKOE
MBIIIJIEHUE, MENArpaMOTHOCTb M HABBIKM COTPYAHMYECTBA, a TAKXKE JJAET BO3MOKHOCTh 00pa3oBa-
TeJIbHBIM CHUCTEMaM COBEPIICHCTBOBATHCA U alallTUPOBAThCA K TpeOOBaHMUSM BpeMeHH. B smoxy
1M(pOBOH PEBOJIOLINH BJIaIeHUE HH(DOPMAIIMOHHBIMU TEXHOJIOTHSIMU CTAHOBUTCS KJIFOUEBBIM (pak-
TOPOM YCHEIIHOCTH B y4eOe, kapbepe u moBceaHeBHoOU xu3HH, U ICILS momoraer mkodpHUKaM
C/IeNaTh MEPBBIH 1Iar K 3TOMY yCIIEXy.

CoBpemeHHas cucrteMa 00pa30BaHUSI CTPEMUTCS HE TOJIBKO MepelaTh y4alluMCsl 3HaHUS, HO U
pa3BUBaTh Y HUX HaBBIKH, HEOOXOAUMBIE JJIsl YCIEIIHOM )KU3HU B OBICTPO MeHstolemMcs mupe. Bo-
IPOC O TOM, HacKoJbKO 3(h(eKTHBHO 0Opa3zoBaHME CHpaBISIETCs C ATOH 3amadeil, Tpedyer o0OBeK-
TUBHOU OleHKH. OJHUM W3 KIIFOYEBBIX WHCTPYMEHTOB SIBISIFOTCS MEXKIYHAPOJHBIC TECTHI, TAaKHE
kak PIRLS (omenka yteHus yyammxcsi HadanbHbIX kKiaccoB) U PISA (omenka 3Hanuii 15-meTHux
YYEHHUKOB 110 MaTeMaTHKe, YTEHUIO U €CTECTBEHHBIM HayKaM). DTH UCCIIEJOBaHUS BaXKHBI JIIsl BCEX
ypoBHE# 00pa30BaTENbHON CUCTEMBI — OT OTAEIBHBIX IIKOJI 10 HAIIMOHATHHBIX MUHHCTEPCTB, T0-
CKOJIbKY OHH ITPEIOCTaBISAIOT OOBEKTUBHBIE JAHHBIE O COCTOSHUM U KauecTBe 00pazoBaHus. B aTom
3CCe MBI PAaCCMOTPUM, 3a4€M HY>KHbI TAKHE TECThI U KaKHe MPEeUMYLIECTBa OHU JAI0T.

3akimouenune. MexayHaponsslie uccienoBanus, takue kak PIRLS u PISA, mpepocraBistor
YHUKaJIbHYIO BO3MOXHOCTh CPaBHUTH 00pa3oBaTelIbHbIE CHCTEMBl Pa3IMUYHBIX CTpaH. JTH TECTHI
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MIPOBOASATCS B JIECATKAX FOCYIapCTB, YTO MO3BOJISIET OLEHUTH, KaKHe MOIXObl K 00pa30BaHUIO pa-
6orarot nmydmie Bcero. CTpaHbl, KOTOPBIC TTOKA3bIBAIOT BHICOKHE PE3YJIbTAThl, MOTYT JCIUTHCS CBO-
UM OIBITOM C JAPYTHUMH, a T€, KTO CTAIKUBAETCA C TPYAHOCTIMH, MOTYT MCIOJb30BaTh PE3yIbTaThl
JUTSL YITYYIIEHUS] CBOCH CUCTEMBI 00pPa30BaHMSI.

Hanpuwmep, pesynbrarsl PISA no3Bonuin BbIIBUTB, YTO B CTPAHAX C BBICOKUMHM pPE3yJIbTaTaMU
(manpumep, Ounnsaaus, CUHramyp) 4acTo MPUCYTCTBYIOT TaKUE 3JIEMEHTHI, KaK BBICOKUN YPOBEHb
KBaJIM(UKAIIMK yYUTENel, paHHee BMEIIATEIbCTBO B CIIyyau OTCTaBaHHs YUYEHUKOB M HAJIMYHUE J0-
CTYITHBIX Y4eOHBIX pecypcoB. Jlpyrue crpaHbl MOTYT MPUMEHSTH 3TH MPAKTUKH, YTOOBI YIIYUIIUTh
CBOM 00pa3oBaTeIbHBIC PE3YIIbTATHI.

TecTbl KOHTPOJIST KauecTBa 3HAHUN MOMOTAIOT BBISBJIATH HE TOJIBKO YCIEXH, HO U MPOOJIEMBI B
obpazoBarenbHoi cucteme. PIRLS u PISA mo3BossitoT O1ieHUTh, KaK pa3HbIe TPYIIIBI YYAIIUXCS
CHPABIISIOTCA C 33/IaHUSMHU, U Ha OCHOBE 3TOT'0 BBISIBUTH MTPOOJIEMBI, CBSI3aHHBIE C COLMATIBHBIM He-
paBeHcTBOM. Hampumep, ucciieoBaHre MOXKET MOKa3aTh, YTO YUEHHUKH U3 CEMEU ¢ HU3KUM J0XO-
JIOM WJIU U3 CEIIbCKUX PallOHOB 3HAYUTEIBHO OTCTAIOT OT CBOMX CBEPCTHUKOB. JTO MPEAOCTABIISACT
BO3MOXXHOCTh pa3padoTaTh IEJIEBBIC MEPBI JUISI COKpAIeHUsT 00pa30BaTeIbHOTO HEPABESHCTRA.

Kpome Toro, Takue ucciaeaoBaHusi MOTYT BBISIBUTH NMPOOJIEMBI B 00J1aCTH TTOATOTOBKU YUUTENCH,
HEXBAaTKy PECypcOB B IIKOJAaX HJIM HEJOCTATOYHYIO MOJAJIEPKKY CO CTOPOHBI CHCTEMBI 00pa3oBa-
Hus. Ha ocHOBe 3THX JaHHBIX MOKHO BHOCHTH U3MEHEHHS B MOJHUTUKY, YTO MO3BOJIUT CAENaTh 00-
pazoBanue 0oJsiee JOCTYMHBIM U () (PEKTUBHBIM I BCEX YUCHHUKOB.

Pesynbrarel MexayHapoaHbix ucciaeaoBanuii, Takux kak PIRLS u PISA, npenocraBisior meH-
Hy10 uHpOpManuio s yuuTeleid u mkoj. OHU MMOMOTAIOT TIOHATh, KaKue 00JIACTH 3HAHHM TpeOy-
10T OOJIBIIIETO BHUMAHUS U TJIe HEOOXOuMa JIONOJHUTENIbHAS MOIepKKa ydamuxcs. Hampuwmep,
€CJIM Pe3ysbTaThl TECTOB MOKA3bIBAIOT, YTO YUCHUKH IUIOXO CIPABIISIIOTCS C 3a/1a4aMu, TpeOyoIu-
MU HaBBIKOB KPUTHUYECKOTO MBIIUICHHUS, YUYUTEIS MOTYT aJalTUPOBATh CBOM METO/bI IpernojaBa-
HUS, 4YTOOBI YIENATh OOJIbIlle BHUMAHUS Pa3BUTHIO ATHX HABBIKOB.

Kpome Ttoro, mexmyHapoaHble HCCIEIOBAHUS MOTYT CTaThb OCHOBOW MJisi pa3paOOTKU HOBBIX
y4eOHBIX TIporpaMM. B cTpaHax ¢ BBICOKMMH pPe3yJIbTaTaMU YacTO HCIOJIB3YIOTCS TEePEIOBhIE Me-
TOABI OOYUYEHHSI, TAKME KaK MPOEKTHAs JEeATEIbHOCTh, KOJIIabopalus MeX1y yJalluMHICs U aKTHB-
HO€ HMCTIOJIb30BaHUE TEXHOJIOTHIl. DTH MOAXOAbI MOTYT OBITH BHEJIPEHBI B PYTUX CTpaHaX HA OCHO-
BE€ aHaJIM3a pe3yJbTaTOB TECTOB.

MexnyHnapoansie ucciaeaoBanusi, Takue kak PISA, He TOIbKO OLEHMBAIOT aKkaJeMUYECKUE 3HaA-
HUS, HO U CIIOCOOCTBYIOT Pa3BUTHIO TaK Ha3bIBa€MOM IJ100albHOM KOMIIETEHIIMU. DTO yMeHHUE (-
(heKTUBHO B3aMMOJICHCTBOBATH C JIOJBMU U3 PA3HBIX KYJIbTYpP, aHAJTU3UPOBAThH TI00aTbHBIE MPO-
0JieMbl 1 TPUHUMATh OOOCHOBAHHBIC PEIIEHUS HA UX OCHOBE. B coBpeMeHHOM Mupe, r11e riaodanu-
3alMs 1 MEXKYJIbTYPHBIE CBSI3U UTPAIOT BCE OOMBIINYIO POJIb, TAKHE HABBIKM CTAHOBSITCS HEOTHEM-
JIeMOM 9acThi0 00pa30BaTeIHLHOTO Mpoliecca.

PISA onenuBaeT, HaCKOJIBKO ydalirecs MOHUMAIOT Tio0aabHbIe MPOOIeMbl, TAKHE KaK U3MEHe-
HUE KJIMMaTa, MEXIyHapOIHAs MOJUTHUKA U DKOHOMHYECKHE BBI30BBI. TO TOMOTAET CTpaHaM ToTo-
BHUTHh CBOMX TPa)JaH K KU3HU B I7100aTbHOM OOIIECTBE U (POPMHUPOBATH OTBETCTBEHHBIX U AKTHUB-
HBIX YYaCTHUKOB MHUPOBOTO COOOIIIECTBA.

OnHOM 13 KITFOYEBBIX 3a7a4 COBPEMEHHOTO 00pa30BaHUs SBISETCS MOATOTOBKA YUAIUXCS K BBI-
30BaM OyayIero. Mbl JKUBEM B SMIOXY CTPEMHUTEIBHBIX U3MEHEHUH, TJe TEXHOJIIOTUU Pa3BUBAIOTCS
C HEBEPOSITHOI CKOPOCTHIO, a podeccuu, KoTopble OyayT BocTpeboBanbl yepe3 10-20 net, MoryT
JakKe HE CYIIECTBOBATH CETOAHS. B 3TOM KOHTEKCTe Ba)KHO HE TOJBKO O0ydaTh AeTei (akTaM u
JAHHBIM, HO W pPa3BUBAaTh y HUX THOKOCTb MBIIUICHHS, CIIOCOOHOCTh adamTHPOBATHCS K HOBBIM
YCJIOBHSIM U OBICTPO OCBaWBaTh HOBBIC HABBIKH.

Mexnynapoansie TecTsl, Takue kak PISA u PIRLS, noMoraioT oneHuTh, HaCKOJIbKO COBPEMEH-
HbI€ IIKOJLHUKH TOTOBBI K 3TUM BbI30BaM. OHH MPOBEPSIOT HE TOJBKO 3HAHUE YUEOHBIX MaTepHa-
JIOB, HO ¥ YMEHHE MPUMEHSATh UX B HOBBIX U HEMPHUBBIYHBIX KOHTEKCTaX. DTO JeJIaeT TaKUE TECThI
BKHBIM WHCTPYMEHTOM JJIsl TIOJITOTOBKH YUaITUXCsI K Oy IyIIeMy.

[TpoBenenne MeXTyHAPOIHBIX TECTOB KOHTPOJIS KauecTBa 3HaHMiA, Takux kak PIRLS u PISA,
HEO0OXOIUMO ISl TOTO, YTOOBI OOBEKTUBHO OIIEHUTH COCTOSIHHE 0OpPA30BAaHMS U BBISIBUTH MYTH IS
€ro yJaydlleHHs. DTH TECThl MO3BOJIAIOT CTpaHaM CPaBHUBATh CBOM OOpa3OBaTEIbHBIE CHCTEMBI,

110



BECTHUK KazHIIY um. Abas, cepus « Dunonozuueckue naykuy, Ne3 (89), 2024 2.

BBISIBJISTH MPOOJIEMBI M HEPABEHCTBA, CTUMYJIMPOBATh PePOPMBI U MOICPKUBATh yunTeneit. Kpo-
M€ TOr0, OHM MTOMOTAIOT MOATOTOBUTH YYaIlIUXCs K BHI30BaM COBPEMEHHOI'O MUpPa, pPa3BUBasi y HUX
HABbIKU KPUTHYECKOI'O MBIIIJICHUS, MEIUarpaMOTHOCTH U TNI00aabHON KoMIleTeHIH. Takum obpa-
3oM, PIRLS u PISA wurpator xiaroueByto pois B hopmupoBaHuu 3PpGEKTUBHON U COBPEMEHHOMN CH-
cTeMbl 00pa30BaHMsl, KOTOpas OTBEUaeT TPEOOBAHUSIM BPEMEHHU.
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DISCUSSING THE ISSUES OF BUILDING A SYSTEM OF TRAINING LOCAL
CHINESE LANGUAGE TEACHERS IN KAZAKHSTAN

Abstract

Under the framework of the Belt and Road Initiative, this study focuses on the construction and
optimisation of the local Chinese language teacher education system in Kazakhstan. By examining
in detail, the structure and function of the current system of Chinese language teacher training in
Kazakhstan and the multiple challenges it faces, we use comparative pedagogical methods and refer
to successful models of teacher education at home and abroad, with the aim of proposing a set of
actionable strategic recommendations. These proposals aim not only to promote the professional
growth and stability of local Chinese language teachers, but also to enhance the quality and effi-
ciency of Chinese language teaching, thus promoting the popularisation and application of Chinese
language in Kazakhstan. Srengthening international co-operation in the field of language education,
especially exchanges with China, is crucial for enhancing understanding and deepening the human-
istic bond between the two peoples. Therefore, this study also aims to provide theoretical support
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and practical guidance for the construction of a shared linguistic and cultural platform connected
two countries and promoted of the regional practice of the concept "community of human destiny",
thus contributing to the pluralistic dialogue and harmonious coexistence among the countries along
the "Belt and Road".

Keywords: Kazakhstan, Chinese language, international education, native Chinese teachers,
teacher training system.
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KA3AKCTAHJAFBI JKEPTLJIIKTI KBITAN MYFAJIMIEPTH JASIPJIAY )KYWECTHIH
KYPBLIBICBIH TAJIKBLIAY

Anoamna

«Benney JKOHE JKOJI» acTaMacChIHBIH KEH meH6epiHI[e oy 3eprrey Kaszakcranjgarbl KbITal Timi
MyFalliMJIepiHiH )I(GpFIJIIKTl oM 6epy mynecm KypyFa JKoHE OHTaI/IJIaHIH)IpyFa OaFpITTaJIFaH.
Ka3aKCTaH11aH)1 KpiTait Timi myramimuaepidn JaspIay bl Ka31pr1 JKYHECIHIH KYPBLIbIMbI - MEH
KbI3METIH JKOHE OHBIH aJJbIHAA TYpPFaH KONTereH MIHJICTTEPAl erKeH-Ter kel KapacThipa
OTBIPHIN, 013 CATBICTHIPMAIIBI MEIarOTUKANBIK OICTEPAl KOJIJTaHAMBI3 KOHE 1C-OpeKeTKe KaOuIeTTi
CTPATETHUSIIBIK YChIHBICTAP YKUBIHTBIFBIH YChIHY MAaKCAThIH/IA €IIMI3/Ie )KOHE IICTEIe MYFaIiMIep i
OKBITYIBIH TaOBICTHI YATUIEPIHE KYTiHEMi3. ByJl YCBIHBICTAp KEPTiTIKTI KbITAH T MyFaTiMACPiHIH
KociOM ecyi MEH TYPaKThUIBIFBIHA BIKIAT €Till KaHa KOWMail, COHBIMEH KaTap KbITaill TUIIH OKBITY-
JIbIH camachkl MEH THIMAUIITIH apTThIpyFa, ocbuiaiima Ka3zakcranja KpiTail TIJIH KEHIHEH HacUXaT-
TayFa JKOHE CHTI3yre bIKMaj eTyre OarbiTTanraH. CoHmai-ak, TULMIK OiTiM Oepy camachlHIAFbl Xa-
JIBIKApaJIbIK BIHTBIMAKTACTHIKTHI, acipece KpiTaliMeH amMacyapl HBIFAWTY €Ki XaJlblK apachIHAaFbl
TYCIHICTIKTI KaJBINTACThIpy JKOHE TYMAHHUCTIK OalaHBICTBI TEPEHIETY YIIIH ©T€ MaHBbI3/IbI.
ConppIKTaH, OYJ1 3epTTey €Ki eI apachIHJIaFbl OPTAK JTMHTBUCTUKAIBIK JKOHE MOJICHHU IIaTGOpMaHbI
KYpyFa TCOPHUSUTBIK KOJIJIAy MEH MPAKTUKAIBIK OaCIIBUIBIKTBI KAMTaMachl3 €TyTe )KOHE aJlaM TaF/Ibl-
PBI  KayBIMAACTHIFBI TYKBIPBIMJIAMACBIHBIH aWMaKThl TPAKTHKACBIH UITepiIeTyre OarbITTaJFaH.
Ocsunaiima, «benaey *xoHe o OONBIHIAFbI e1/Iep apachlHaa TUTFOPAIMCTIK TUAJIOT TeH YIIeciM-
1l KaTap eMip Ccypyre bIKIal eTei.

Tyiiin ce3nep: Kazakcran, KbITail TUTIHAET] XalbIKapalblK OiTIM, KePTUTIKTI KbITall TiJi MyFa-
JiMAepl, MyFalliMJIep/il Aaspiay xKynecl.
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OBCYIKAEHHUE BOITPOCOB ®OPMHUPOBAHUSI CUCTEMBI IOAT'OTOBKHA
MECTHBIX IIPEITIOJABATEJIEM KUTAUCKOT O A3BIKA B KASAXCTAHE

Anunomayus
B pamkax mmpokoii nHAIMaTHBE «OQUH T0SIC, OJIUH MYThY» TaHHOE MUCCIIEI0BAHKE TTOCBSIIEHO
CO3JJaHUIO0 U ONTUMHU3AIMU MECTHON CHUCTEMBI MOJATOTOBKHM yUWTENEeH KUTalcKoro sizbika B Kazax-
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crane. [logpoGHO uccnenyst cTpykTypy U (YHKIHU CYHIECTBYIOIIEH CHCTEMbI MOATOTOBKU YUHTE-
Jei kutaiickoro s3pika B Kazaxcrane U MHOTOYMCIICHHBIE TPOOJIEMbI, ¢ KOTOPBIMH OHA CTaJKHBa-
€TCsl, MBI HCIIOJIB3YEM CPaBHUTEIIBHBIE NIEAArOTHYECKUE METOBI U CCHUIAEMCS Ha YCIEIIHbBIE MOJIe-
JIM TEeJarorn4eckoro o0pa3oBaHMs B CTpaHE U 3a PyOEKOM C LEJIbIO MPEJUIOKUTh Psil IPAKTHYE-
CKHX CTPaTErMYeCKUX PEKOMEHJAlMil. DTH NPEeJIOKECHNs HAIIPaBJICHBI HE TOJIBKO HA CONEHCTBHE
po(hEeCCUOHATTLHOMY POCTY M CTaOMIBHOCTH MECTHBIX NpErnojaBareield KUTalCKOro si3bIKa, HO U
Ha TIOBBIIICHHE KauecTBa U 3((HEKTUBHOCTH MPENOJaBaHU KUTAHCKOTO SI3bIKA, COCOOCTBYS TEM
CaMbIM IOIYJIIPU3aLMKA U IPUMEHEHUIO KUTANWCKOro s3bika B Kazaxcrane. B 1o e Bpems ykpen-
JICHHE MEXyHapOJHOI'0 COTPYIHHUYECTBA B 00JaCTH S3BIKOBOIO 00pa30BaHMs, OCOOEHHO OOMEHOB
¢ KutaeMm, nmeer pemaroniee 3HaueHUe JUIs yJIydlIeHUs] B3aUMOIIOHUMAaHUS U yIiyOJIeHUs TyMaHu-
CTHYECKHX CBSA3eH MEXIy JByMs Hapojamu. TakuMm oOpa3oM, JaHHOE HCCIEAO0BAHUE TAKXKE MPU-
3BaHO 00ECIEUNTh TEOPETHUECKYIO MOIJICPKKY U MPAKTHUECKOE PYKOBOJCTBO /IS CO3J[aHUs O0IIen
S3BIKOBOW M KYJBTYPHOM MIATGOPMBI MEXKIY IBYMsS CTpaHaMU W TMPOABIKEHUS PETHOHAIBHON
MPAKTUKH KOHIIETIIMU OOIIHOCTH YEJIOBEUYECKUX CyAeO, CIIOCOOCTBYSI TEM CaMbIM ILTIOPAJIUCTHYE-
CKOMY JMaJIOTy U TApMOHMYHOMY COCYLIECTBOBAHUIO MEXKIY CTPAHAMH, PACIIOJNIOKECHHBIMU BIOJIb
«OpmHoro nosica ¥ OJTHOM IOPOTHY.

KuroueBbie cioBa: Kazaxcran, Mex1yHapoJHOe 00pa3oBaHHe Ha KUTAHCKOM f3bIKE, MPernojaa-
BATEJIN-HOCUTEIIM KUTANUCKOT'O SA3BIKA, CUCTEMA MIOATOTOBKU yUUTEIIEH.

Introduction. The historical ties between China and Kazakhstan can be traced back to the glori-
ous era of the ancient Silk Road, spanning from the Western Han Dynasty to the Qing Dynasty. De-
spite historical records confirming interactions between the two countries, there is little evidence of
the spread of the Chinese language and its characters within Kazakhstan. Before Kazakhstan's inde-
pendence, due to geopolitical factors, the study of Chinese was almost non-existent in the country.
After the two countries rapidly established diplomatic relations following their independence in
1991, Chinese language education began to emerge, though initially on a limited scale, with only a
few schools offering related courses. The establishment of the Shanghai Cooperation Organization
in 2001 marked a new chapter in the spread of Chinese. As economic and political relations be-
tween China and Kazakhstan deepened, the 2003 Joint Statement between the People's Republic of
China and the Republic of Kazakhstan emphasized the importance of cultural and educational ex-
changes, providing policy support for the spread of Chinese in Kazakhstan. In 2013, President Xi
Jinping's Belt and Road Initiative further accelerated this process, making the study of Chinese an
essential skill for Kazakhstani citizens to adapt to economic globalization and regional cooperation
trends.

The 2023 Joint Statement between the two countries reaffirmed their commitment to educational
cooperation, emphasizing the training of local Chinese language teachers in Kazakhstan and the ef-
fective operation of educational institutions such as Confucius Institutes. As China and Kazakhstan
celebrate the "Golden Thirty Years™" of their relationship, the demand for Chinese language educa-
tion and the accompanying challenges coexist. The shortage of local Chinese language teachers and
the immature training system have become pressing issues. Traditional teacher training models can
no longer meet current demands, requiring innovative localized strategies to enhance teachers' pro-
fessional abilities and teaching quality.

Therefore, this study, based on the "Construction of a Local Chinese Language Teacher Training
System in Kazakhstan," delves into the current situation, challenges, and future development trends
of the local Chinese language teacher training system in Kazakhstan. By comparing successful cas-
es domestically and internationally, we will propose forward-looking and practical reform sugges-
tions aimed at strengthening the local teaching workforce, improving the quality of Chinese lan-
guage education, and promoting the widespread dissemination of Chinese in Kazakhstan. This will
further enhance cultural exchange and educational cooperation between China and Kazakhstan,
contributing academic wisdom to the construction of a prosperous future for both countries and the
community with a shared future for mankind.

Methods. In analyzing the status of local Chinese language teachers in Kazakhstan, it is neces-
sary to place our research within the overall strategic framework of foreign language education in
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Kazakhstan, to gain deeper insights into the complexity and dynamics of the local Chinese language
teacher training system. This macroscopic perspec-tive helps reveal potential structural problems
and provides theoretical and practical bases for building long-term development strategies that
adapt to the demands of the times. Firstly, let us briefly outline the historical context and objectives
of Kazakhstan's foreign language education policy, which will shed light on the position of foreign
language education, especially Chinese language education, in its foreign language education
blueprint. Next, we will examine in detail the actual situation of local Chinese language teachers,
including their professional backgrounds, teaching abilities, career development paths, and so forth.
Based on this foundation, we will systematically summarize the key issues currently existing, such
as the shortage of teachers, limitations in professional training, uneven distribution of teaching re-
sources, and delve into the economic, social, and policy factors behind these issues. Such analysis
aims to provide strong empirical support for optimizing teacher training mechanisms, improving
teaching quality, and addressing the shortage of teaching staff, to promote the sustainable develop-
ment of Chinese language education in Kazakhstan and enhance its language competitiveness in the
process of globalization.

Evolution and Influence of Kazakhstan's Foreign Language Education Development Strategy

The history of foreign language education in Kazakhstan can be traced back to its period as a
Soviet Union republic. The 1989 "Language Law of the Republic of Kazakhstan™ laid the founda-
tion for bilingualism, emphasizing the status of the Kazakh language as the national language and
the role of Russian in interethnic communication. This law regarded language as the core of nation-
al culture, emphasizing its importance for cultural prosperity and the future of the nation. After in-
dependence, Kazakhstan continued to promote the spread of the Kazakh language while gradually
relaxing its foreign language, especially English language education policy [1]. The 1997 "Lan-
guage Law" and the 1999 "Government Program for the Functioning and Development of Lan-
guages™ provided a legal framework for foreign language education, ensuring the legitimacy and
systematic nature of multilingual education [2].

In the 21st century, Kazakhstan's foreign language education policy further developed, as seen in
the 2001 "National Program for Language Use and Development 2001-2010", which reflected the
emphasis on multilingual education [1]. Since 2012, with the introduction of the "Three Language"
policy [3], the status of English and Chinese has significantly increased, with Chinese education
benefiting from the active promotion of China's Belt and Road Initiative. Currently, Confucius In-
stitutes and university Chinese courses have become important carriers of Chinese language educa-
tion in Kazakhstan [4]. However, facing the challenges of the international school system, Kazakh-
stan's foreign language education policy still needs further improvement and refinement to adapt to
the trend of globalization.

In the context of the "Belt and Road", Kazakhstan should consider the domestic and foreign en-
vironments and innovate the mode of foreign language education, for example, by developing di-
versified teaching institutions, such as international schools, and guaranteeing the quality and
breadth of foreign language education with standardized management and high-quality teaching re-
sources. This will not only promote the comprehensive development of foreign language education,
but also strengthen international cooperation, enhance understanding and friendship among coun-
tries, and contribute to the internationalization process of Kazakhstan.

Current Situation and Progress of Chinese Language International Promotion in Kazakhstan

Chinese language education in Kazakhstan continues to grow under the Confucius Institutes and
cultural centers. Currently, China has five Confucius Institutes in Kazakhstan, including Al-Farabi
Kazakh National University, Eurasian National University, Karaganda State Technical University,
Aktobe Normal University, and Kazakh Ablai Khan University of International Relations and
World Languages. These institutions train more than 3,000 Chinese language learners annually
providing Chinese language education in Kazakhstan.

Al-Farabi Kazakh National University was the first higher education institution in Kazakhstan to
offer a Chinese language major, and since 1989, it has established cooperative relationships with
several top Chinese universities, for example, Lanzhou University, Beijing University of Economics
and Business, Xinjiang Institute of Physics and Chemistry Technology of the Chinese Academy of

114




BECTHUK KazHIIY um. Abas, cepus « Dunonozuueckue naykuy, Ne3 (89), 2024 2.

Sciences, Beijing Institute of Technology, Xi'an Institute of Technology, Beijing Foreign Studies
University, East China University in Shanghai and Tianjin University. In 2002, with the support of
“Center of Chinese Language Education”, the university and Lanzhou University jointly established
Kazakhstan's first Chinese Center, which was upgraded to a Confucius Institute in 2005, becoming
a leader in Chinese teaching in Almaty.

Eurasian National University in Astana, as the largest public comprehensive university in Ka-
zakhstan, has a wide international influence and has had exchanges with the presidents of 26 coun-
tries, and is known as the "Presidential University". Chinese language education has been signifi-
cantly enhanced here with the development of the Shanghai Cooperation Organization in 2007 and
the establishment of the Confucius Institute at the university by Xi‘an International Studies Univer-
sity.

The Confucius Institute at Aktobe State Pedagogical University, founded in 2007 in cooperation
with Xinjiang University of Finance and Economics, is the third and largest Confucius Institute in
Kazakhstan. The Confucius Institute at Karaganda State Technical University was cofounded by
Xinjiang Shihezi University in 2012, with an initial teaching team of Peking University master's
degree graduates in international Chinese education dispatched to support teaching.

The Confucius Institute at Aktobe State Pedagogical University, founded in 2007 in cooperation
with Xinjiang University of Finance and Economics, is the third and largest Confucius Institute in
Kazakhstan. The Confucius Institute in Karaganda State Technical University was co-founded by
Xinjiang Shihezi University in 2012, with an initial teaching team of Peking University master's
degree graduates in international Chinese education dispatched to support teaching.

Established in 2017, the Confucius Institute at the Abraham Lincoln University of International
Relations and World Languages is the fifth Confucius Institute in Kazakhstan and the second one in
Almaty. At present, the Confucius Institutes in Kazakhstan have widely adopted such teaching ma-
terials as New Practical Chinese Textbook, HSK Standard Tutorial and Happy Chinese, and at the
same time, they utilize the "Chinese Language Alliance”, "Confucius Institutes Online"”, "Chinese
Language Bridge" and "Chinese University MOOC". At the same time, online resources such as
"Chinese Union", "Confucius Institute Online", "Chinese Bridge" and "MOOQOC for Chinese Univer-
sities" have been utilized to enrich the means of Chinese language teaching and learning [5].

To sum up, Chinese language education in Kazakhstan is developing rapidly under the frame-
work of the "Belt and Road" Initiative but facing the challenge of how to continue to innovate and
improve the quality of teaching.

Current situation and characteristics of local Chinese language teachers in Kazakhstan

As of the 2017-2018 academic year, Kazakhstan's higher education system includes 127 institu-
tions, covering nine state universities, 38 state universities, 75 private universities, and five private-
ly owned universities with foreign capital, where more than 20 Chinese language degree programs
have been established. Among these educational institutions, there are state universities, public uni-
versities, transnational partner universities, private universities, as well as Confucius Institutes and
private language training institutions together form the backbone of Chinese language teaching in
Kazakhstan [6].

According to relevant research reports, native Chinese language teachers (including immigrant
communities) account for 84% of the total number of Chinese language teachers in Kazakhstan, and
their contribution to native Chinese language teaching cannot be ignored. Chinese language teach-
ers in Kazakhstan mainly come from three channels: teachers graduated from native universities,
Kazakh immigrants from Xinjiang, China, and teachers dispatched by Chinese partner universities
[7]. For example, four of the seven Chinese language teachers at the National Pedagogical Universi-
ty of Kazakhstan are immigrants from Xinjiang, while more than half of the 20 teachers at the Uni-
versity of International Relations and World Languages of Kazakhstan are from Xinjiang; there are
25 Chinese language teachers at the National State University of Kazakhstan, and the team of Chi-
nese language teachers at the Karaganda National University of Technology consists of six Chinese
and two Kazakhstani teachers, with a balanced ratio of male and female [8]. There is a balanced ra-
tio of male and female teachers, and their ages are mainly between 20 and 30 years old, with a few
teachers over 36 years old [9].
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In Almaty, language training centers of different sizes also have different teacher configurations.
the Chinese.kz training center has 10 rigorously screened Chinese language teachers; the Bibistudy
training center currently has four teachers, two of whom specialize in Chinese language teaching
and the Alemnur training center has amassed a total of 20 teachers, including four Chinese language
teachers, in its seven years of development, Spasibeaucoup Multilingual Training Center has 48
teachers, 4 of whom have studied in China [10-11].

In terms of the teachers' higher educational system, China-Kazakhstan cooperation enables to in-
crease the number of teachers with master's degrees. There is the highest index of teachers graduat-
ed from colleges in Chinese language and literature and Chinese international education. The pro-
fessional knowledge and educational background of teachers both from Kazakhstan and China pro-
vide stable quality of Chinese language teaching in Kazakhstan.

Challenges and Directions for Improvement

Although some local Chinese language teachers have received pedagogical education and sys-
tematic training in educational psychology and teaching methods, given the urgent demand for ex-
cellent Chinese language teachers in Kazakhstan, many schools tend to select teaching staff with
good Chinese language proficiency, with relatively lax requirements for pedagogical background
and teacher qualifications. Despite the government's efforts to increase teacher salaries and offer
scholarships for pedagogical majors (such as the 54,000 scholarship slots allocated by the Kazakh-
stani Ministry of Education to pedagogical institutions in 2018-2019, with pedagogical scholarships
ranking second in number), the low social status and relatively low remuneration have led to a
shortage of teaching staff, with some teachers working part-time in multiple schools, affecting the
quality of education. Therefore, it is crucial to establish a nationally unified and professional local
Chinese language teacher training system.

When training local Chinese language teachers, it is necessary to consider both commonalities
and local characteristics, considering factors such as cultural differences in Kazakhstan and individ-
ual differences among teachers. In a way that combines theory with practice, training objectives
should be clearly defined, and personalized training programs should be developed. Emphasizing
teachers' understanding of the Confucius Institute's philosophy can enhance their adaptability and
development potential, thereby strengthening the long-term development of local teachers.

Currently, volunteers from Confucius Institutes are the main force in Chinese language teaching,
but the shortage of local teachers limits the improvement of teaching quality. Simply relying on ex-
ternal inputs cannot fundamentally solve the problem, local teacher training is the key [12]. As co-
operation between China and Kazakhstan deepens, efforts should focus on training high-level Chi-
nese language professionals and sinologists through various avenues such as the "Confucius New
Sinology Program” including "Sinoforeign joint training”, "local doctoral talent cultivation™ and the
"Understanding China Visiting Scholars Program™ cultivating local Chinese language experts and
sinologists in Kazakhstan to lay the foundation for the sustainable development of Chinese lan-
guage education.

These challenges indicate the need for reforms in Kazakhstan's Chinese language education in
terms of teacher training systems, localization strategies, and diversified training channels to meet
the increasing demand for Chinese language teaching. Relying solely on external inputs cannot fun-
damentally solve the problem, local teacher training is essential. As cooperation between China and
Kazakhstan deepens, the focus should be on training high-level Chinese language professionals and
sinologists through various avenues such as the "Confucius New Sinology Program™ including "Si-
no-foreign joint training"”, "local doctoral talent cultivation™ and the "Understanding China Visiting
Scholars Program™ cultivating local Chinese language experts and sinologists in Kazakhstan to lay
the foundation of Chinese language education.

Based on these challenges, Kazakhstan's Chinese language education needs reforms in the terms
of teacher training systems, localization strategies, and diversification of training channels to cover
the increasing demand for Chinese language teaching.

Analysis of Causes

Initiative The "Belt and Road" initiative aims to strengthen connectivity and build a diversified,
balanced and sustainable regional development framework among Asia, Europe, and Africa. As a
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key node of the "Silk Road Economic Belt," Kazakhstan's strategic position and its relationship
with China provide favorable conditions for the dissemination of the Chinese language. The rapid
development of the Chinese economy and the promotion of the "Belt and Road" initiative have en-
hanced China's interaction with countries along the route, promoting the demand for language ex-
change.

Teacher quality is crucial to Chinese language education, but teacher training in Kazakhstan
mainly relies on short-term training, especially training in China, with relatively few cooperative
training programs. The objectives and implementation of graduate education in Chinese internation-
al education still need to be optimized. Training content often focuses on textbooks, teaching meth-
ods, and exams, neglecting the differences and challenges in cross-cultural teaching. In addition,
language conflicts (e.g. the status of English and Russian) affect teaching effectiveness, and Chi-
nese teachers face issues of cultural adaptation and term limits.

Training for local teachers should emphasize the enhancement of Chinese language promotion
and cross-cultural communication abilities while also focusing on teachers' innovative thinking and
problem-solving abilities. Currently, Kazakhstan's investment and support for training local teach-
ers are insufficient, such as increasing the number of scholarship slots and extending the duration of
study abroad funding. Efforts should encourage local teachers to participate in higher-level academ-
ic programs such as the "Confucius New Sinology Program” through methods like Sino-foreign
joint training, doctoral programs, visiting scholar programs, leadership programs, international con-
ferences, and publication assistance, to cultivate high-level Chinese language talents and sinologists
and ensure the long-term development of Chinese language education.

In summary, when responding to the opportunities brought by the "Belt and Road" initiative,
Kazakhstan needs to adjust its language education policies, establish localized training models and
broaden teacher training channels to adapt to the changing international environment and educa-
tional demands.

Research result. The fundamental solution to the shortage of Chinese language teachers lies in
strengthening the training of local teachers. Currently, the main challenge facing local Chinese lan-
guage teachers in Kazakhstan is the lack of professional skills. Establishing a localized teacher
training system can ensure that teachers receive systematic development throughout the entire chain
of "professional learning - admission threshold - advanced training - quality assessment™. Addition-
ally, it can stimulate the development of independent teaching, research, management, and evalua-
tion mechanisms, promote the maturity of Chinese language education disciplines and contribute to
the writing of localized teaching materials to improve the practicality and richness of teaching re-
sources [13].

1. Establishing a Kazakhstan-based Chinese Teacher Training Framework

High-quality teachers are crucial to Chinese language teaching. The Kazakhstan Ministry of Ed-
ucation should standardize Chinese language teaching in universities and establish a unified teach-
ing syllabus to provide institutional guarantees for Chinese language teaching [14].

Firstly, a database of local Chinese language teachers should be established to identify and train
potential outstanding teachers. Teachers with development potential can be recommended to partic-
ipate in the master’s program in Chinese international education. At the same time, the effectiveness
of the training should be strengthened. In view of the practical and operational nature of second
language teaching, short-term but highly effective training should be designed to follow the princi-
ples of pluralism and practicality, to be problem-solving oriented, to adopt a task-oriented training
model, to be teacher-centered and to stimulate active participation of teachers through collaborative
learning.

Secondly, teacher recruitment standards should be upgraded, and teaching level requirements
should be set according to the needs of Chinese language at different learning stages. Such as young
children, primary school students and college students. In the past, due to the shortage of teachers,
the threshold of Chinese language teaching was low, which led to different levels of teachers [15].
This situation needs to be changed urgently.

In addition, it is crucial to build a research support system. Chinese language teaching in Ka-
zakhstan needs theoretical guidance, a lot of localized research, adapted educational policies, strate-
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gies and financial support. Encourage outstanding local teachers and students to participate in the
Confucius New Sinology Program and train high-level Chinese language talents and sinologists
through Chinese-foreign cooperation in doctoral training, doctoral research, visiting scholars’ pro-
grams, leadership programs, international conferences, and publication grants, to build up a reserve
of strength for the continuous promotion of the Chinese language in Kazakhstan [16].

2. Adapting to Teacher Education Reforms: Constructing a Localized Chinese Teacher Training
Framework

The learner population of Chinese in Kazakhstan exhibits significant diversity, spanning all age
groups from primary school to adult learners, as well as learners from different backgrounds and
professions. In some Kazakhstani primary and secondary schools, Chinese has been included as a
second or third foreign language option, providing young people with the opportunity to engage
with Chinese learning early on. Currently, several universities have established undergraduate and
graduate degree programs in Chinese.

Firstly, advocating for the establishment of Chinese interest courses at the primary and second-
ary education levels is recommended. These courses aim to stimulate students' initial interest in
learning Chinese. As extracurricular activities, these short Chinese courses provide a foundational
platform for interested students to engage with and learn Chinese. Given the current absence of
Chinese courses at the secondary school level, resulting in students lacking necessary foundational
Chinese skills and motivation for language learning in language courses, Confucius Institutes, and
universities, it is necessary to build a comprehensive Chinese education system starting from all age
groups.

Secondly, it is suggested to establish high schools (vocational education schools) dedicated to
Chinese in Kazakhstan. These schools target students who are interested in Chinese teaching or plan
to study in China. In addition to regular high school courses, specialized Chinese courses should be
added, teaching basic Chinese characters and spoken language in the first year, introducing Chinese
culture and reading courses in the second year and integrating some courses taught in Chinese in the
third year, including writing courses, to prepare students for studying abroad. After completing such
high school studies, students should reach HSK Level 5 proficiency, with the ability to read Chinese
media, appreciate Chinese films and deliver complete speeches in Chinese.

Thirdly, support for Chinese major students to specialize in Chinese teaching is crucial. After
graduating from high school, students can choose their future learning paths independently. For stu-
dents who choose to major in Chinese at domestic universities or apply to study in China, policy
support and scholarships should be provided. Study abroad students should participate in preparato-
ry courses in their first year. Considering that Kazakhstani students who pass the HSK Level 5 ex-
am may encounter difficulties in actual learning, preparatory courses should go beyond basic lan-
guage learning, including comprehensive training in all-Chinese instruction, understanding Chinese
culture, learning skills and life skills for studying abroad, to help students better adapt to university
studies.

Students who complete undergraduate Chinese education programs in China should be encour-
aged to further their studies by pursuing master's degrees. At the same time, cooperation with Chi-
nese institutions of higher education can be established to create undergraduate and master's degree
programs in Chinese language and literature. By con-tinuously studying Chinese at the undergradu-
ate and master's levels, extending the duration of study in China, students can not only improve
their Chinese proficiency but also deepen their understanding of China's national conditions and
culture, providing talents with a solid background knowledge for Sino-Kazakh cooperation projects.

Finally, establishing a sound certification examination system for local Chinese teachers is es-
sential. Kazakhstani students who have completed their undergraduate or graduate studies in China
can take the Chinese teacher qualification examination upon returning home. The difficulty of the
exam should be based on the level of students who have completed four years of undergraduate
study in China and passed the exam, for students who have completed undergraduate Chinese stud-
ies in Kazakhstan, the difficulty of the exam should be comparable to that of graduates who have
achieved excellent levels during their studies in Kazakhstan, students who have completed master's
studies can apply to become Chinese language subject teachers at universities.
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3. Constructing a Multi-level Framework to Expand Local Chinese Teacher Training Pathways

Given that students in Kazakhstan private and international schools can freely choose their first
foreign language according to their individual needs, this provides favorable conditions for the pop-
ularization of Chinese. Therefore, under the background of the "Belt and Road" initiative, the Min-
istry of Science and Education of the Republic of Kazakhstan should consider this characteristic of
the times and adjust language education policies in a timely manner to promote language diversity
and international exchanges. Kazakhstan should seize this strategic opportunity to actively promote
international cooperation in the field of education, especially in multilingual education, especially
Chinese education, to create a better environment for foreign language learning and study abroad
opportunities, encourage students to learn practice-oriented foreign languages, cultivate talents with
practical language skills, further promote the globalization of language education.

Discussion.To this end, the Ministry of Science and Education of Kazakhstan should promote
indepth cooperation between local universities and Confucius Institutes, regularly arrange for local
Chinese teachers to study in China or receive professional training at local Confucius Institutes to
enhance their teaching abilities. At the same time, improving teaching resources for Chinese teach-
ers, providing better material conditions and welfare benefits, stimulating teachers' enthusiasm and
initiative in teaching, promoting their teaching ability and theoretical literacy, guiding students to
effectively learn Chinese, enhancing students' interest in learning Chinese and exploring Chinese
culture, and further promoting the widespread dissemination of Chinese in the region [17]. The
"Joint Statement of the People's Republic of China and the Republic of Kazakhstan" in 2023 em-
phasizes the joint efforts of both sides in cooperation between educational and research institutions
to ensure the efficient operation of the Kazakhstani Center in China, the Kazakh language profes-
sional teaching and research office in Chinese universities, and Confucius Institutes in Kazakhstan.

Drawing lessons from the language education strategies of the European Union and China, Ka-
zakhstan should increase Chinese courses in national basic education, innovate Chinese teacher
training models (including cooperation with social organizations), expand fields of study for foreign
students, thereby accelerating and optimizing Kazakhstan's National language education policy in
response to the needs of cooperation between Kazakhstan and China under the "Belt and Road" ini-
tiative [18].

Conclusions. Thus, detailed analysis of the local Chinese teacher training system in Kazakhstan
emphasizes the strategic importance of strengthening Chinese education in Kazakhstan from the
macro perspective of the "Belt and Road" Initiative. The article proposes a series of strategic rec-
ommendations aimed at promoting the professional development of local Chinese teacher teams and
improving teaching quality. Looking ahead, we hope that Kazakhstan will deepen reforms in the
field of Chinese education, establish a sound local Chinese teacher training framework, strengthen
the construction and integration of teaching resources, enhance the social identity and popularity of
Chinese in the local area, and further consolidate and positively influence cooperation between Ka-
zakhstan and China deepening strong cultural and educational exchange for building a common fu-
ture between Kazakhstan and China.

In the tide of globalization, the optimization of Kazakhstan's local Chinese teacher training sys-
tem is not only crucial for improving the overall level of Chinese education in the region but also
has profound international implications for enhancing cross-cultural understanding and communica-
tion. By cultivating Chinese teachers with cross-cultural competence, Kazakhstan is expected to
play a more active role in promoting interaction and integration of global cultural diversity, making
substantive contributions to building a harmonious and symbiotic world cultural pattern.
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