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ETYMOLOGICAL BASIS OF THE WORD KOK IN KAZAKH LANGUAGE

Abstract

The article considers the etymological basis of the word kok in Kazakh linguistics. The Kazakh people's
way of recognizing the linguistic image of the universe through the word &k is analyzed. In order to achieve
this goal, the history of the origin of the word kok was analyzed based on the ancient Turkish dictionary,
M.Kashkari's "Turkish dictionary", and the etymological dictionary of the Kazakh language. The main goal of
providing the etymological basis of words related to the word kok is to show that the basis of root words related
to the word kdk lies in the Turkic languages themselves. In the article, the analysis of the etymology of the
word £k was based on semantic and extralinguistic principles. The result of the study of the nature of the word
kok and the phrases derived from it is the lexicology of the Kazakh language, semasiology, phraseology,
cognitive linguistics, linguistic and cultural studies, etc.

Keywords: etymology, word kok, language picture of the world, phrase, Turkic languages, extralinguistic
principle, language history

E. Anxas®, 2K M. Ilancam?
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KA3AK TUIIHAEI'T KOK CO3IHIH 3 TUMOJIOTI' UAJIBIK HEI'T31

Anoamna

Maxkanana kKazak TUT OLTIMIHIET] KoK CO3iHIH IIBIFY TOPKIHIH, ITUMOJOTHUSIIBIK HETi3/IepiH KapacThIpabl.
Kexk ce3iHiH 1IBIFy TOPKiHI KaiIbl aliTEUIFaH €HOEKTe MEH FBUIBIMH OU-TIiKipiep Taimmamn kepcerineni. Kazak
XaJIKbIHBIH FaJaMHBIH TULIIK OCHHECIH KoKk €O31 apKbLIbl TaHy KOJJIapbl TajjaHaabl. FhUIBIMU MaKajlaHbIH
MakcaThl — KoK CO3iHiH Maiiia 00y TapuXbl MEH TLT JaMYbIHIaFbl KOJIJIAHY asiChIHBIH KEHEIOIH aHbIKTay. OChI
MakcaTKa JeTy YIIIiH KkeHe Typki ce3airine, M.Kamkapunsi "Typki ce3firine", Ka3ax TiJliHiH STUMOJIOTHSIIBIK
CO3[IITIHE TOKTAJBII, COJAPIBIH HETI3IHAE KoK CO3iHe MIBIFy TapUXbIHA TANJay >KacalblHABL. Kox Ce3iHiH
TaHBIMJIBIK JIMCKYPCTaFbl (TYpakThl TipkecTep, Oara-TiIeK, Mmpo3a, 1M0o33usl) KOpiHici HAKThl TUIIIK JepeKTep
apKBUTBl aWKbIHTAABL. Kok ce3iHe OaiiylaHBICTBI CO3JCPIiH 3TUMOJIOTHSUIBIK HeTi3lepiH Oepynmeri Herisri
MaKcaT — KoK CO3iHe KAaTBICTBI TYOip Ce3ldepAiH Heri3i TYpKi TUIIEpiHIH ©3iHIe >KaTKaHIBIFbIH KepCceTy.
Makanaga xox CO3iHIH STHMOJIOTHSCHIHA Tajigay KacajfaHJa CeMaHTHKAJBIK, SKCTPAJIUHIBUCTHKAJIBIK
MIPUHIMIITEP HETI3re alblHIbl. Kok Co31 MCH OJlaH TybIHIAaFaH TIPKECTEPAiH TaOUFAThIH 3ePTTCYIIH HOTHXKECI
Ka3aK TiTi JeKCUKOJIOTHSICHI, CEMacHOJIOTHs, (hpa3eoIIoTHsi, KOTHUTHBTIK TUT OLTIMI, JIMHTBOMS/ICHUETTAHY T.0.
caJlaJIapbIH OKBITYFa KaXeTTI KYH/IbI MaTepHasl OOJIbII CaHaIa/Ibl.

Tyiiin ce3mep: >TUMOJIOTHs, KOK CO3i, FaJaMHBIH TUIAIK OeWHeci, o3 TipKeci, TypKi TiIaepi, dKCTpa-
JIUHTBUCTUKANIBIK TIPUHITUTL, TiT TAPHXBI
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3TUMOJIOTMYECKASI OCHOBA CJIOBA KOK B KA3AXCKOM SI3bIKE

Annomayus

B crathe paccMaTpHBArOTCS MCTOKH, dTHMOJIOTHUSCKHAE OCHOBBI CIIOBA k6k B 0Opa3zoBaHHMM Ka3aXCKOTO
S3bIKa. AHAIM3UPYIOTCS IMyTH TO3HAHUS Ka3aXCKUM HapOIOM SI3bIKOBOM KapTUHBI MUpa yepe3 cinoBo kdk. Llens
HAy4YHOH CTaTbd — BBISIBUTH paCIIMpeHUE cepbl NPUMEHEHHs ClIoBa kOk B HMCTOPUHM BO3HUKHOBEHHS M
pa3BuTHs s3bIKA. JI7ISl TOCTHOKECHUSI 3TOM 1end Mbl C(OKYCHPOBAIM Hallle BHUMaHHE Ha JIPEBHETIOPKCKEM
crnoBape, "TiopkckoM cinoBape” M.Kamrapu, 3TUMONIOTHYECKOM CJIOBape Ka3axXxCKOTO $I3bIKa, Ha OCHOBE
KOTOPOTO OBLI MPOBEJICH aHAIN3 UCTOPHUU MIPOUCXOXKICHUS CcIoBa kok. BeipaskeHue cioBa kOk B KOTHUTHBHOM
mickypce (yCTOWYHMBBIE BBIPKEHHS, OJNarociOBeHHE, Mpo3a, T033UsI) OBLIO OMpPEAENeHO peaTbHBIMH
SI3BIKOBBIMH JaHHBIMH. OCHOBHAS 11eJ1b TIEpe/Iaull STUMOJIOTHUECKHX OCHOB CIIOB, CBI3AHHBIX CO CIIOBOM kOk
MOKa3aTh, YTO OCHOBA KOPHEBBIX CJIOB, OTHOCSAIIMXCS K CIOBY KOk, JIEKUT B caMHX TIOPKCKUX s3bIkax. [Ipm
aHaM3e TUMOJIOTHH CJOBa kGk B cTaThe OBUIM B3STHI 32 OCHOBY CEMAHTHUYCCKHE, SKCTPATUHIBUCTHYCCKUE
MPUHIMUIEL. Pe3ynbTaToM u3ydeHus mpupoabl clioBa kdk W 00pa30BaHHBIX OT HETO CIOBOCOYCTAHUH SBIACTCS
LEHHBIA MaTepuai, HeOOXOAWMBIM Uil MpEenojaBaHus JICKCHKOJIOTHH Ka3aXCKOTrO S3bIKa, CEMaCHOJIOTHH,
(pazeonorun, KOTHUTUBHOTO SI3bIKO3HAHMSL, THHIBOKYJIBTYPOJIOTHHU H JP.

KaioueBble cjioBa: >TUMONIOTHS, CIOBO kdk, A3bIKOBas KapTHHA MHpPA, CIOBOCOYCTAHHE, TIOPKCKHE
SI3BIKH, E)KCTpaJH/IHI‘BI/ICTI/I‘-IeCKI/Iﬁ IIPUHIUII, UCTOPUA A3bIKA

Introduction. Ancient words and phrases in the folk language have different secrets. Commonly used
words, words that have fallen out of use, and active words that are active and frequently used can be the object
of etymology research. Etymology is not only a time dependent phenomenon. To make an etymological study,
we need to look at the history of language development. All the words, the composition of which has become
clear, the meaning of which has become obscure, and the components of which have become known, are
subjected to etymological analysis in their order.

Issues related to the history and development of words, that is, etymology, have been of interest to
mankind since ancient times. One of the main goals of etymological research is to find the origin of the word.
In the meaning of the word, each language has its own characteristics and its own color, national character. Due
to the development of consciousness, the field of concepts also increases. This process, in turn, affects the
development of word meaning. As a result of the development of the meaning of the word, the meaning either
expands or narrows. Both external and internal reasons contribute to the development of the meaning of the
word. By external causes, we mean the changes that occur due to the development and change of society,
production, culture. Such changes add phrases and new words to our language. The expansion of the meaning
of a word is the acquisition of new additional meanings on top of the already known meaning of a word without
changing its personality. The lexical-semantic meaning of the word kok, which is used in the modern Kazakh
language, has expanded, and today the word kok is used in various ways.

Etymological features of words were studied by scientists led by academician A.Kaidarov. In his works,
etymological research is constantly improving, developing and filling up with new facts, like a living organism.
If the study of the origin of words and phrases is the main task of etymology, it can be seen that sometimes
ethnolinguistics also needs this. In the history of language development, it is necessary to turn to the help of
etymology of ethnolinguistics to reveal the meaning of meaningful units, to determine the reasons for their
creation and the scope of their use. Etymology has its own function during the ethnolinguistic analysis of
language units in the lexicon of the Kazakh language. From this point of view, since the word kdk is one of the
units that express the national identity of the Kazakh people, etymology has a special place when giving an
ethnolinguistic explanation to the names related to it.

Etymology is a branch of historical lexicology and general linguistics, studying the history of the origin of
words, the process of formation of the vocabulary of each nation. The research object of etymology mainly
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includes individual words, phrases, grammatical entities in the language. The object of etymological research is
not only the words and figures that are not used individually due to the fact that their meaning has been
forgotten or obscured, but also words and figures of speech with a clear general lexical-grammatical meaning
that are used independently and systematically in our language. Etymological studies rely on various methods
and principles depending on the purpose and object. Among them, the most frequently used ones are:
historical-comparative approach, morpheme-model analysis, root epidemiology, etc.

Regardless of the type of etymological research, regardless of which language it is directed to, it is
necessary to rely on three different, namely phonetic, morphological and semantic principle-criteria from a
scientific point of view. These principle-criteria, which are considered to be an effective way of determining the
correct and precise vocabulary, are used not in a general way, but on the basis of specific characteristics of
specific languages and the laws of formation and development of those languages. In this regard, another
condition for etymological research in synchronic and diachronic directions is to consider historical factors. If
we look at the history of the origin of the word &k, we will see that its foundation is based on ancient Turkic
knowledge.

Methods. As research material of the article, during the analysis of the etymology of the word kok in the
Kazakh language, the ancient Turkic dictionary (DTS), the Turkic dictionary of M.Kashkari, the etymological
dictionary of the Kazakh language, the phraseological dictionary, the explanatory dictionary, the dictionary of
the Abai language, the dictionary of the Mukaghali language were used as a basis.

The study of the etymology of the word kok was based on the semantic principle that reveals the linguistic
image of the universe. Lexical-semantic analysis, linguistic-cultural, ethnolinguistic analysis was performed on
the determined linguistic data, and the comparative-historical method was used to verify the origin of the word
and its original true meaning. We considered the laws observed in the process of historical development of the
language on the basis of diachronic linguistics. In addition, it was studied through the complex use of methods
of narration, grouping, differentiation, collection.

Research results. Color is a universal concept common to all mankind. The connection of color symbols
with certain culturally fixed conditions allows us to consider them as an important worldview concept for
creating a national image of the universe. The lexical fund of the concept of kdk includes words, phrases, fixed
phrases, blessings and wishes, curse words, titles of works of art. Before classifying the word ok, let's focus on
its etymology.

The word kok belongs to the syncretic root. Academician A.Kaidar said: "As much as it is natural for the
first people to call the kok dome kok based on its color, on the contrary, it is also possible to create a generic
name for the type and color of kok by comparing all the kok objects on earth with the color of the sky" had
expressed his opinion [1, 88]. Indeed, "did the meaning of kok as a phenomenon appear first, or did the critical
(color) meaning appear first?" This question is still controversial. Regarding the word kok, N.Aitova says:
"among Turkic peoples, in Kazakh, kok is used in the sense of strengthening kok. This comes to the concept of
kok and kok, that is, the same as kok. Repeating each word twice has exaggerated and accelerated its tonal
meaning" [2, 24]. We know that the kok color has a lot of meaning, since the Turkic people did not distinguish
between the kok and green colors until now.

There are a lot of names of species and colors that are closely intertwined with our national language and
culture and provide cognitive explanations. One of them is the word kok.

The word kok is also often found in ancient Turkish written monuments. In the old Turkish dictionary, the
word kdk has several meanings. We classify the ancient Turkic meanings of the word kdk as follows:

1-figure. The lexical-semantic nature of the word kdk given in the old Turkish dictionary
7
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Kok — sky: bulit oriip kok ortiildi a cloud rose and the sky was covered with [clouds] (MK I 139); jerni
kokni jaratqan created earth and sky (QBH 25); koktiin bir kok jaruq tisti a kok ray fell from the sky (JIOK 6g);
ucuyma qus bolup kokka ucajin becoming a flying bird, I will fly to the sky (Uig | 37).

Kok 1. root: jemi ot koki ickii jaymur suvi his food is the roots of herbs, his drink is rainwater (QBN
4404,); 2. base, support: bular erdi din hdm séri’at koki these were the basis of faith and Sharia (QBN 13;,).

Kok — free: idi ogsiz kok tiirk free Turks without a ruler and without tribal divisions (KT 63).

Kok — saddle bar: er sézi bir ¢ddr koki i€ at the saddle of the straps - three, at the husband's word - one
(MK 11 283).

Kok — the seam: joyurganiy 6z kokiin isisar oyul izya ada bolur if a mouse gnaws through a blanket along
the seam, then there will be dangers for children (TT VII 36).

Kok — kok, gray: iizd kok tanri asra jayiz jer kok sky above, brown earth below (KT 6;); kdk ton kdk
clothes (MK 111 132).

Kok — iris (Suv292;3).

Kok — kok topulyan bird name (MK 1519) [3, 332-333].

Thus, during the analysis of the etymological basis of the word kok, several concepts, content, and a series
of associations were determined. The fact that the concept of kdk is a multi-meaning concept was given with
specific examples. We have proved with examples that the concept of kok has been transformed into a separate
conceptual field, different from the concept of color. As a result, it was determined that the word kok is a set of
macro-concepts that have their own meaning, apart from type and color. These macro-concepts reflect the
lifestyle and behavior of our people, and show national characteristics and taste. At the same time, these macro-
concepts reveal the meaning-informational field of the concept of kok through language units. According to the
purpose of our research, the cognitive nature of the concept of kok, which reveals the linguistic image of the
universe, was determined, and the connotational meanings of the linguistic units revealing its essence were
revealed. The symbolic image formed in the mind of the informational language units collected in the kdk
conceptual field was studied at the level of anthropocentric theory. Linguistic-cultural cognitive nature of kok
concept was determined based on the analysis of opinions in scientific works written before us.

The word is found in all Turkic-Texas peoples as phonetic and semantic variants. If we look for the origin
of the word kok, we can say that it is a common world of the distant Altai world. The main reason for this is
that the word kok is also found in languages from the Altai group. Altay Tii.: kek [kok], Karacay-Malkar Tii.:
kék [kok], Karakalpak Tii.: kok, Karay Tii.: kok, Kazak Tii.: kok, Kirgiz Ti.: kek [kok], Kumuk Ti.: rék [gok],
Tatar Tii.: xyk [kiik], Ozbek Tii.: kyx [kok]. The origin of the word kok can be traced back to the Altai group.
That is to say, the word kok is also found in the Altaic and Mongolian languages. The word kok found in the
Kazakh language and the word kok found in the Altai language are used to describe natural objects and
phenomena, as well as various other concepts. For example, in the Kazakh language, kdk sky, ascended to the
sky, rejoiced as if reaching the sky, kok balausa grass can be found in different meanings, in the Altai language
kok chechek kok flower, kok talayi kok sea, etc. can be found in the concepts. The word kok in Kazakh also
means green (green grass, green plant). For example, k6k pasture zelennaya zhailau, kok grass, kok apple, etc.
In the Altai language, the word kok means green. For example, kok 6l means green grass. In the Kazakh and
Altai languages, the word kok also means gray. In addition, the word kok in the Kazakh and Altai languages
also means unripe. For example, in the Kazakh language it means kok tunek (unripe tuber), kék alma (unripe
apple), and kok arpa (unripe green barley) in Altai. If we look. The word kok is often used in the Kazakh and
Altai peoples. In this regard, we can go deeper into the etymological basis of the word kok.

Altai-Turkish dictionary has the following meanings of the word kok.

Kok I. Dikis, dikme. II. 1. Yesilik, ot. 2. Mavi; yesil; kok 6161 kdgorip ¢ikti ot yesilendi; kok tefieri 1)
Mavi gok. 2) Tanri; kok tefieri! (sasirma bildiren iinlem) aman tanrim! [4, 1211].

In the Kazakh-Turkish dictionary, he gave the meanings of the word kok as follows.
Kex (I) 3am. Gokyiizi, gok, sema.

Kexk (I) 3am. Cadirin agaclarini birbirine baglayan kayis.

Kex (kok) (IIT) cera. 1. Mavi. 2. 3at1. Yesil, cimen. 3. Sebze meyve pazari, sebze hali [5, 243].

From the ethnographic point of view, the word kok is a symbol of the sky in the Kazakh concept. For the
Turkic peoples, the word kok means sky, god. That is why, in the linguistic consciousness of the Turkic
peoples, the concepts of sky, sky, and God are inseparable and form the semantic paradigm of the traditional
image of the world of ancient times.
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In the linguistic understanding of the Turks, the lexical meaning of Kok and God is the same, and it is the
most used lexeme in the said relic. In general folk knowledge, various conceptual symbols are used in
connection with the concept of kok.

It is known from history that the word kok is used in the meaning of the sky from the sentence in
Kultegin's poem: This is how he settled the homeless koék Turks who were wandering between two spaces [6,
10]. The legend of Ashina, related to the mythological concept of the progeny of the kok wolf, is also
widespread in the country. The eastern part of the Golden Horde is called the kok Horde, and the secret of the
kok color of our state flag lies deep in history.

In the modern Kazakh language, the word kok can be found in several meanings. Ancient Turkic written
monuments and data of some modern Turkic languages testify to the existence of the word kok in our language
from very early times. According to Radlov, we can see that the word kok is also used in the Televite language
in the meaning of clan [7,1232].

Many researchers and scientists, starting with Mahmud Kashgari, spoke about the origin and history of the
word kok. M. Kashkari's Turkic dictionary is a great heritage of the Turkic world, added to the world's
scientific treasure. M. Kashkari's Turkish dictionary shows three different meanings of the word kok.

The meanings were given in Kashkari dictionary volume 3:

1) kok, sky. If you spit in the sky, it will fall on your face. This proverb means: "If you do bad things to
others, it will come back to you";

2) color;

3) kok. Kent Kok; kok belts of the city, kok trees [8, 188].

Volume 2 shows two meanings of the word kék: 1) Who is your root? — What is your root? | mean, what is
your surname? in the sense of (Ogyz, Kypchak); 2) root, tree root [8, 411]. In the vocabulary of the Kazakh
people, kok is good and kok is bad. The basis of these phrases is M. Kashkari What is your origin in the
dictionary? What does kdkiiii mean? we can connect with the combination. The phrases ok is bad and kdk is
good mean that the origin is bad and the origin is good. Many scientists have commented on the origin of the
word kok and the expansion of its semantic meaning. A.N. Kononov noted that kék in modern Turkic
languages is known mainly in the following meanings: 1) kok, light kok, azure, light green, gray, color of
young greenery, gray; 2) sky, young grass, greenery, meadow; 3) God (Alt.) [9, 172]. E.V. Sevortyan in the
“Etymological Dictionary of the Turkic Languages” identified the following meanings of kok (gok): 1) sky;
2) blue, azure, heavenly, dark kok; 3) green; 4) immature; 5) color of young greenery, young grass, greenery,
meadow; 6) gray, gray-haired; 7) crimson, black, night; 8) God [10, 67].

The explanatory dictionary of the Kazakh language reveals 5 meanings of the word kok.

1) The world of the bottomless sky, air. Due to this meaning, there are the following regular expressions:
kok sky, kok sky, sky shot, sky reached, kok dome, what was asked from the sky was found on the ground, fell
from the sky, a star standing in the sky.

2) The rafters of the yurt, etc. a belt made of the skin of a camel.

3) Kok sky color of the object.

4) A plant that has turned kok.

5) Fruits and vegetables [11, 407].

In general, the word kok, which has deep roots, has a lot of meanings nowadays. By combination of words,
light kok, kok sky, kok paint, kok thunder, kok eyes, kok gray, kok smoke, kok spotted, kok mare, kok curly
beard, kok fog, kok meadow, kok grass, green tea, green apples, green crops, green tubers, green beans, green
peas, green peas, etc. Meanings related to the word kok have been created. In the knowledge of the Kazakh
people, the concepts of green grass, green meadow, and green tea, which come from the word kék, mean green.

The word kok means green, young grass. For example, mowing the ground (mow young grass); kék shygu
(to turn green); kok tem shygyp, maldyn auz kok ke tidi (spring came and cattle began to graze on the pasture).
kok alma, kok egin, kok sagal, kok tuynek, tolyk pisip zhetilmegen means immature. Aspan, aspan alemi (sky;
firmament) there are several expressions in the modern Kazakh language related to the word kok, which is used
in the meaning of kok. For example, kok zhuzi (firmament); kok kumbez (firmament); kok sengir (mountain
top); kok tireu (to rise very high); kok ke boylau (grow high (about trees); become tall; rise higher and higher);
kok ke boylagan kayyndar (high birches); kok ke boylagan munaralar (high towers); kok ke koteru (praise,
exalt to the skies); kok ke koterilu (fly high); kok ke karau (to put yourself above others); kok ke kulash uru
(strive for the sublime; kok ke samgau (soar into the sky); kok te kalyktau (soar in the sky (about a bird); kok
pen talaskan (very high); kok ten tiikkendey (as if fallen from the sky; unexpectedly); olardyn arasy zher men
kok tey ( the difference between them is like between heaven and earth). kok ke bagu (to ask from heaven); kok
ten suragany zherden tabyldy (proverb. the thing asked from sky was found on the earth); kok karine ushyrady
(let the sky smite you).
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In our language, there are quite a few phraseological units made in connection with the names of species
and colors. There are phraseological phrases related to the word kok in the vocabulary of the Kazakh language,
which express several concepts. The purpose of providing the etymological basis of the word kok, which is the
source of phraseological phrases, is to show that the basis of the root words related to the word kok lies in the
Turkic languages themselves. For example: kdk boots are a sign of wealth, good condition, youth is related to
love: kok feelings — pure love, loyalty, kok braid — childhood, conspiracy is young, not old. And, kok-faced —in
the sense of cunning, kok-faced — full, kok like a storm — in the sense of very strong, preferably lofty, kok
donkey — a submissive soul, a slave to work, a person who is willing to spend, kok hips — in the sense of too
fast, kok neck — in the sense of sharp, resistant, kok yashyk — insignificant, kok spine — patient, kok top —
tyrannical, kok malta — talkative, kok forehead — a sad person, not exhausted by suffering, kok brain — a person
who does not mind anything, these idioms are related to the negative character of a person. The word kok is
expressed as a constant expression in the depiction of the creator, the possessor of power and natural
phenomena. The sky is old — a curse, looked at the sky — prayed to God, reached the sky — first fought with the
sky, rose to the sky — soared high, kok dome — the sky, left like the sky — is cut off from the plot, a star in the
sky is used in the sense of an unattainable dream [12, 267-270].

The word kok is widely used in the modern Kazakh language. The word kok can be found in literary
works, sayings of great people, and proverbs. A deer knows the kok color (Korkyt), To the dark Kazakh kok, |
climb out and become the sun! (Sultanmahmut Toraygyrov), It's going crazy in the sky. We can cite examples
such as Golden Star (Kasym Amanzholov). We also meet in proverbs such as "Rain falls from the sky, grass
does not smell fragrant”, "The distance between a person and a person is like the earth and the sky", "You
cannot stand on the sky, you cannot ride on many".

We can see the use of the word kok in the work of the Kazakh poet Abai Kunanbaev. In the "Abai
language dictionary" the meaning of the word kok is defined and each of them is shown with individual
examples. 1) Green grass that rises to the surface. Wasn't a good summer with thick kok and abundant lakes
coming after a heavy winter with heavy snow?; 2) air, sky. One is kdk, one is earth throne... 3) switch. Up, full
chest. Their hearts are in the sky, their eyes are in the sky, honesty, dishonesty, intelligence, science, knowledge
- nothing is more valuable than cattle; 4) green grass-shaped parrot. The sky is kok like a kok sky. I know, open
up [13, 270].

In the "Dictionary of the Mukaghali language" the word kok is used in different meanings. The following
meanings of the word kok can be found in the language of the Mukaghali poet: 1) like the open sky (color). Do
you know that red and kok, maroon and yellow can be found in the same place; 2) grass-like color (color),
green. You will see the kok forest, the yearlings, the clear boiling sediments; 3) neither kok nor green,
approaching them, bluish (color). We wished to give life to the kok Cow, which was fed by a herd; 4) green
grass, plant. The kok has come out, I wish everything would go away; 5) sky, air. Green garden, calm sky and
earth, don't take your worries away! [14, 464-465]

In the "Dictionary of the Kazakh Literary Language" there are several definitions of the word kok.

Kok. The rafters of the yurt, etc. connecting the saplings and rafters together. A tape made from
unbleached straw, used for Kyz Zhibek's pages are torn by Kerege kok (Kyz Zhibek).

Kok. Stubborn. He himself'is a kok boy (Kazakh language. region. dictionary).

White snow, kok ice. It's the bitter cold of winter. | heard the news and was happy to be alive. | ran around
in such white snow and kék ice and worked on the collective farm (A. Nurshaiykov, Jomart).

Kok food. Grass used as fodder for livestock. Annual legume it is better to use crops for green fodder and
silage (K. Borangaziev, Fodder).

Kok is in a hurry. Young, untrained, immature. The sly fox has its own urine. He didn't know that the
large-bodied greyhound that he had launched was an unripe b horse (M. Magauin, Aksha kar).

He milked his white milk to the sky. He was angry and said his mother's curse. If this dream does not come
true, I will milk my white milk to heaven (1. Esenberlin) [15, 222-235].

The word kok is found in modern Kazakh language in new meanings. For example, kok balausa is freshly
cut, not dried, silage fodder. In the "Explanatory Dictionary of the Kazakh Language™ the word kék balausa is
defined as follows: kok balausa is a fresh, mature grass, the kok balausa of corn. In the poet Zhumeken
Nazhimedenov's poem "Kok balausa egyler / Kok wax plants...":

Kex 6amayca erinep,

Kerepep-ay Tai1, meiHap.

Taun, meHApAAH TOTiIep

MOHIHaK-MOHIJ_IaK TaMIIbLIap
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Kok wax plants,

Kok willow, sycamore.

Willow and sycamore sheds

Beads of drops [16].

Koktat (Kekrar) — vegetable. In the explanatory dictionary of the Kazakh language, the word koktat is
given as a noun vegetable. I went to the market and bought koktat.

Koktemir (Kextemip) — is an automaton capable of performing the functions of humans in performing
complex technical operations.

Kokshandyr (Kekmanapsip) — is a garden crop [17, 62-63].

Color names are a system of different names that have a national sign and feature in popular knowledge. In
the modern Kazakh language, the color kok has the following meanings:

— the sky, the world of the sky — to reach the sky, to find what you wish from the sky on the ground, the
sky is blind!, ascended to the sky;

— grass, moldy plant, vegetable — kok grass, kok shoot;

—young, unripe raw — kok tuber, kok braid, kok beard;

— lean, tender, fat-free, tasteless — kok frog lamb, kok belly, kék chalap;

— patient, docile, insignificant one of many — kok donkey, kok spine, kok horse walking horizontally;

— fierce, stubborn, cunning, angry — kok doli, kok face, kok wolf, kok horn, kok fang;

—to be lazy — to have a kok neck, to have a kok spinal cord, to have a kok sweat, to have a kok shoulder, to
have a kok head, to have a kok brain;

— lightning — kok lightning, etc.

In order to understand the full semantic nature and meaning of the word kok, we cannot consider it only in
the sense of color. The word kok also has a number of meanings, such as life, beginning, renewal, happiness,
kinship, time, height, which is mixed with the concept of sky. In the linguistic culture of the Turkic peoples, the
word kok appeared in close connection with nature. In the Kazakh people, kok sky, kok tower, wish from the
sky, horizon, lawn, kék sky, kék dawn, kok earth, spring, k6k support, kok fog, green tea, vegetable, 4ok apple,
etc. Concepts are directly related to the word kok. It is known that the Turkic people live in harmony with
nature. That is why the emergence of the word kdk is a natural phenomenon when looking into the secrets of
the heavenly world. The semantic aspect of the word kok in the knowledge of the ancient Turks is very wide.
The word kék in the words kok God, kok sky, kok Turk and kok wolf conveys the word common sacredness and
is rooted in mythical concepts that appeared in the ancient Turkic world. For the Turkic peoples, the word kok
has a symbolic meaning of the higher world.

Discussion. Language is a cognitive symbol of the world image and existence recognized in the human
mind. Through language, mankind gives names to the objects and phenomena known and known in nature. The
problem of the unity and connection of national identity and national language was a great scientific and
theoretical problem that attracted the attention of scientists from early times.

The origin of many species-color names in the Kazakh language is still unknown. Although some of them
can be identified etymologically, revealing the secret of some of them requires extensive research.

It is known that when talking about the etymology of any language, one cannot ignore the history of that
language. Since language is a social phenomenon, it is natural that it is closely connected with the society and
the history of the people. Etymology, one of the main areas of linguistics, has been studied, but there are still
problems to be studied.

Various views and assumptions were made by scientists regarding the issue of the origin of colors. Among
the Turkic peoples, the kok color has also been considered a symbol of fidelity, eternity and constancy since
ancient times. The Tirkic coloronym kok — the physical aspect, the color of the sky and grass — was also
associated with the divine substance, with the progenitor of the clan. The meanings kok, gray are found in the
word kok in absolutely all ancient Turkic monuments. Its semantic structure has already been studied in
linguistics in sufficient detail.

Kok and God are synonymous words in the meaning of heaven. As proof of this, the great Turkic scientist
in the Kashkari dictionary, there are several meanings of the sky, one of which is the sky. And in this
dictionary, the meaning of the nominative god is also indicated as sky. In Sh. Ualikhanov's article "Remains of
shamanism in the Kyrgyz people”, he says: "Heaven is the highest power in shamanism. The sky is the kok sky.
In Kyrgyz, the first adjective kék means a visible material thing, and the noun god has become a synonym for
the words "God" and "God" [18, 105]. In all Turkic languages, the word kok is used in the widest possible
sense, and any of these meanings attracts attention with its sacred meaning.
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The study of color vocabulary is rapidly developing in Kazakh language education. The meaning,
symbolism, etymology, concept creation feature of colors are attracting the attention of modern language
workers and are being studied from the perspective of anthropological paradigm. In this article, we have
considered the etymology of the word kok, which has its own character in our national language and language,
while expressing our point of view on existing opinions. Names of species and colors are one of the groups of
words that reveal the richness and beauty of the Kazakh language — a rich treasure of our language. We believe
that the vast majority of color names are common to the Turkic languages since ancient times, and that there is
a certain commonality in the history of its study in linguistics.

Conclusion. Names related to the word kok have their own place and importance in the vocabulary of the
Kazakh language. The formation and further semantic development of these words is carried out on the basis of
certain laws. These patterns are revealed by a careful diachronic study of these names and their origin. In the
course of the research, during the analysis of linguistic units that reveal the content of the word kok, it was
found that there are many regular expressions with the word kok and they are actively used. We call the
linguistic expressions created by the word kok in the language fund of our nation as language models that
participate in creating the linguistic image of the universe. We can clearly see that behind the linguistic
symbols born in close connection with the cultural traditions of the Kazakh people, there is a trace of the
national worldview. The language of any nation is a part of that nation's culture. The study of linguistic units
that provide information from the worldview of our people is the basis of knowing our culture. At the same
time, we found out through linguistic data that the use of the word kok in linguistic units shows the deep
knowledge of our nation from ancient times to the present day and defines the linguistic image of the universe.
Through this, we learned that the word kok has a special role in the global worldview of the Kazakh people. In
conclusion, we made sure that the word kdk in the Kazakh language has its own development history and is a
large-scale structure that informs our nation's knowledge of the universe.
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PEAJIM3ALIUSI TPUHIUIIA IBY CTOPOHHOCTH CPABHEHUSA
(HA ITIPUMEPE CJIOBA «MWJIOCTUBbIN»)

Annomayus

Ilens maHHOM CTaTbU — XapaKTEPHUCTHKA CJIOBA «MWJIOCTHUBBIH» B Ka3aXCKOH JIMHTBOKYJIBTYpE M BbIA-
BIICHHE €r0 COOTBETCTBUM B PYCCKOM SI3bIKOBOM CO3HaHWH, UCCIIENOBAHHE €€ S3BIKOBOM HAIOIHEHHOCTH, a
TaKKe HACHTH()UKAIMS JIMHTBOKYIBTYPHOU CrIeU(UKH JaHHOU S3bIKOBOH €IMHHUIIBL.

Jns mpeacraBuTeneld MHOW JIMHTBOKYJIBTYPHOM OOIIHOCTH (B JAHHOM Clydae PYCCKOH) BOCHPHATHE
SI3BIKOBBIX €IMHUI] HE COBCEM aJ€KBAaTHO, YTO CBA3aHO MPEXKIE BCETO ¢ HECOBMNAAECHUEM JTHMHIBOKYJIBTYPHOTO
OTIBITA TIPEJICTABUTENEH PYCCKON OOIIHOCTH IO CPaBHEHHIO C Ka3axCKoil. 1 B 3TOM IDIaHe Ui COTIOCTAaBH-
TCJIBHOT'O JIMHI'BOCTPAHOBCACHUA HaI/I6OJ'H)IHI/II71 HUHTEPEC MPCACTABIAIOT HMCCICAOBAHUA Ka3aXCKHUX SA3bIKOBBIX
€IMHUI] B CONIOCTABIICHUH C PYCCKHUM SI3IKOM YYaIIHXCSl.

CnoBO «MHIIOCTHBBIID» OTHOCHTCS K YUCIY Ba)KHEHIINX BUTAIBHBIX OPHEHTHPOB YEIOBEKA M IOATOMY
3aKOHOMEPHO TIOJIy4YaeT B SI3bIKE MHOKECTBEHHOE JIEKCHUECKOE U (hpa3eosiornueckoe 0003HauUeHNUE U 0ObEKTH-
BUpYETCS KITFOUEBOH JIEKCEMON «MUIJIOCTBY», MHOTAA CaMO K€ CIIOBO OOBEKTUBHPYETCSl B IAPEMUSIX, KOTOpPBIE
COJepKaT KIIFOYEBBIE JIEKCEMBI.

KnaioueBble cjioBa: MPUHIMI JBYCTOPOHHOCTH CPAaBHEHUS, JIMHIBOKYJBTYypHAash OOIIHOCTb, OE39KBH-
BaJICHTHas JICKCHUKaA, MHHOCTHBI)II;'I, MWJIOCEPANEC, MCHTAJIbHOCTD.
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EKDIKAKTBI CAJIBICTBIPY IPUHIUIIH ICKE ACBIPY
("MEMIPIM/I" CO3IHIH MBICAJIBIHJIA)

Anoamna

ByJ1 MakaaHbIH MakcaThl — Ka3aK JIMHTBOMOICHUCTIHICTI «MEHIPIMI» CO3IH CHUIIATTAy JKOHE OHBIH OPBIC
TUIIK CAaHACBIHAAFBl COWKECTITiH aHBIKTAy, OHBIH TLIIIK TOJNBIKTBHIFBIH 3€PTTEY, COHJai-aK OCBI TULMIK Oip-
JIKTIH JMHTBOMOJICHH €PEKIIEITiH aHBIKTAY.

backa JMHTBOMOJEHM KOFaMIACTBHIKTBHIH OKijepl yimiH (Oyi Karmaiga opbic) TUIAIK Oipiikrepi
KaObLIJIay TOJBIFBIMEH COMKEC KEIMEH i, Oy €H ajIbiIMEeH OpBIC KOFaMIACThIFbl OKUIACPIHIH Ka3aK TUTIMCH
CAIIBICTBIPFAH/Ia JIMHTBOMOJICHH TXKIpHOECIHIH colikec KenMeyiMeH OaimanbicThl. OcbFaH OallTaHBICTHI
CaJbICTBIPMAITBI JIMHTBUCTHKAIIBIK 3ePTTEYJIep YIIIH OKYIIbUIAP/IBIH OPbIC TiTIMEH CAJBICTBIPA OTHIPHII, Ka3ak
TUTIIK OIpJIKTEPIH 3ePTTEY YIKEH KbI3bIFYIIBUIBIK TYABIPAJIbL.

«MetiipiMai» ce3i aTaMHBIH ©MIpJIiK MaHBI3/bI OCMTiIEPiHIH KaTapblHa KaTaJIbl, COHIIBIKTAH TAOUFH TYP/IC
Tinge OipHelle JEeKCHKANbIK JKoHE (pa3eoorusulblK Oenriiepai amafpl >KoHE «MEHipiMAUIK» Herisri
JIEKCeMachbIMEeH OOBEKTHBTI 0Ojia/bl, KeHae CO3MiH 631 HErisri JeKceManapibl KaMTHUTBIH [apeMusiapiaa
00BEKTHUBTI 00JIA b

Kinar ce3mep: exi >kakThl CajJbICTBIPy NPWHIIMII, JTHHTBOMOJCHU KAaybIMIACTHIK, OanaMachl3 JIEKCHKA,
MeHipiMIi, MEHIPIMILTIK, MEHTATUTET.
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IMPLEMENTATION OF THE PRINCIPAL OF TWO-SIDED
COMPARISON OF THE WORD «MERCIFUL»

Abstract

The purpose of this article is to characterize the word «merciful» in the Kazakh linguistic culture and
identify its correspondences in the Russian language consciousness, research its linguistic fullness, as well as
the identification of the linguistic and cultural specifics of the given language unit.

Representatives of a different lingvo cultural community (in this case, Russian), the perception of language
units is not entirely adequate which is primarily due to the discrepancy between the lingvo cultural experience
of the representatives of the Russian community compared to the Kazakh one. And in this regard, to present the
studies of Kazakh language units in comparison with the Russian language ones is of great interest for
comparative lingvo regional studies.

The word «merciful» is one of the most important vital reference points for a man and therefore naturally
receives plural lexical and phraseological meanings and objectified by the key lexeme «mercy», sometimes the
word itself objectified in the paremies, which contain key lexemes.

Keywords: principal of the two- sidedness of a comparison, linguo cultural community, nonequivalent
lexics, merciful, mercy, mentality

... 1 6om, craorcu na munocms!
Bwisaem sice max, umo npucmanem k mebe 00HO C1O60 U He 0Aém ROKOsL
K. Ilaycmosckuil, 3onomas posa

Kipicne. Ce3 kanipiH »eTe TYCiHETIH, o3 MarbIHACBIHA aca MOH OepeTiH Ke3-KelreH ajaM, TOMEHJEri
JKOJIIAP/Ibl JKaH-TOHIMEH CE3iHE ajiajibl, OJap OWTiIl 4YMiaM akbiHbl, HoOenb ChIAIBIFBIHBIH Jaypeatbl [1a0mo
Hepynanbiy «Ce3nepiMen» yHJeCTIriH Tabajpl: «...KiM He aliTca, COHBI aiiTChIH, MEH YIIiH 0api, 0api aneme
— ce3Jiep, oJlap OH alTajibl, oJlap KOTEPLTII YIIaIbl, TOMEHACH ... MCH OJlapFa Tar3bIM €TeMiH... MeH onap/sl
KaKChl KOPEMiH, MEH OJIapFa >kaObICAMBIH, MEH OJIap/ibl KyaMbIH, TICTEIEHMIH, )KyTaMbIH... MeH Ce31i coHmai
JKAKChl KOPEMIH... KYTIIET'€H KEPCH... XKOHE COJI CO3/Ii, MCH aIlIKO3IIKIIeH KYTeMiH, TOJBIKTAH €CTUMIH, JKOHE
OJ1 MaFaH Kapai Kynaiinel.. Ceszmep, CYHIKTI...omap Jon TYpJi-TYCTi Tactap CHSKTHI KapKbIpaiIpl, KyMic
OanbIKTap CHUSKTHI MIOPIIBIT MIBIFAABL... Onmap — ke0iK, JKiIl, MeTalI, MBIK Tapi3di...MeH aymaiTeiH ce3ep e
Oap... onap eTe 9eMi, MEH oJlapJbl OIpJIEeH 6JIEHIe CaJFbIM KeJIedl... MEH OJlapJbl YIIbII Oapa >KaTKaHJa
YCTaliMbIH, OJlap bI3bUIAFAH KE37Ie MEH OJNap/bl Iam Oepir, yCTamn anaMblH, MEH OJap/ibl YCTAall ajJaMblH J1a,
TazamaiiMbIH, Ta0aKKa CaNbIN albIMa KOSMBIH, MEHIHIIE, Oap MIBIHBI CUSKTHI, OJap JIpuIIeimi, oyap Imia
CYHeriHeH KacallFaH CHSAKTBI, oJlap ©CIMIKTEpre YKCalibl, oJlap Maiiibl, MICKEH JKeMiCTep CHAKTHI HeMece
OanapIpiap CUSIKTBI, araTTap CHSKThI, Kapa 30UTYH CHSKThI, COJaH KEHiH MEH OJIap/bl apaJlaCThIPHII, IIAWKAIl
iIIIeMiH, MEH OJIapibl €Ki OeTiHeH CUITaliMBbIH, aiHANMBIH, oieMileliMiH, 6ocataMbiH ... MeH onmapipl eJeHIe
CTaJaKTUTTEpIe OIPIKTIPEMiH, arallThlH €H KIIIKeHTal >KbUITHIP O6IKTepl CHSIKTHI JKalbIll, MO3aMKa
JKacaliMbIH, KEME ararblHa YIIbIPaFraHaFrbl TOJIKBIHHBIH ChIMbl CHSKTBI ~ KOMIp KECEKTEpIHINE TOril
TacTaliMbIH... Bykin oif — cesze... Tek Oip co3 aybICKAaHIBIKTaH FaHa HEMECe EKiHIIICI OHBl KYTIEHTIH JKoHE
oraH OaFbIHOAMTBIH €63 TIPKECIHIH OPTACBIHAA KOPOJb CHSKTHl OpHATAaCKaHIBIKTaH OapiiblKk O e3repyi
MyMKiH... Ce3aepiiH KeJeHKeCl, MeJIIpJiri, cajiMmarbl, KaybIpChIHAAPHI, Imaiirapsl Oap, cesuepre Oapi
*aObICKaH, OJIap Y3aK yaKbIT OOWBI ©3CHIEP/IC aFbIIl )KYPTeHIIKTEH, OJiap €NJICH elre CasixaTTaIbl, COHBIKTaH
TapaM-TapaM OOJIBIN TaMbIpFa alHAIIBL... OJIap COHIMAIIBIKTHI €XKEIT1 XKoHe )KaHa TyFaH HopecTenepei... Omap
MOHTLTIKKE KOMIUITeH TaOBITTA KOHE €HJIl allibuia 0acTaraH IyJIiH TOCTaFraHbIHIA eMip cypeni... » [ 1].

Anamyap ce3 KYIBIpETiH epTeiieH-aK OaiikaraH. Eprteneri erumerTiktep (apaoHaap JAdyipiHAe aWThII
KeTKEHJIeH, oleMl alTBUIFaH Ce3IiH JKOHE aWThUIMaraH ces3liH (OHAbIH) KeMeriMeH AMOH-Pa Kymaiibl
JKapaThINThI, a1 bubnusiaa Obliait aetmi: «ayenrige Ce3 OoiraH...». Co3 rachIpiap MEH MeMIIeKeTTep/i OacTaH
keripi. OHBIH TaFabIpbl, KO3FAJIbICHI, JaMybl — «OTKCH KYHIEPIi» KaiTa Kypyra KaKeTTi Oara jKeTiec
Marepuai. OpOip ATHOC ©3iHiH 9JeyMETTIK-TPAKTUKAIIBIK, KbI3METIMEH KOpILIaraH MaTepUaliAbIK, reorpadus-
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JIBIK, TApUXHU 9JIeMIe TEH MarblHala CO3IEpIiH Oail KoHE op TYpii, ABIOBICTBIK YHIECIMIH skacambl. Tii
JAMYBIHBIH op Ke3€Hi CO3/iH KeH MarblHACHIHJA CaHa JIeHreiine coiikec kemexi. TUTMIH epeKIIeriri YaTThIH
TapUXH )KOHE OMIPITIK JKOJBIHBIH SPEKIICITITrIMEH, TOCTYPIMEH JKOHE MPAKTUKAIBIK KbI3METIMEH aHBIKTAJIaIbI.

Matepuangap MeH 3epTTey daicTepi.

backa nmMHTBOMOmEHW KaybIMIACTHIKTBIH OKUIIepl YymriH (OyJ1 Jkarmaiima opeIc) Tinmik OipiikTepi
KaObLI/Iay TOJBIFEIMEH COMKEC KeJIMeWi, OYJ1 €H alJIbIMeH OpBIC KaybIMJIACTHIFBI OKUIICPIHIH Ka3aK TUTIMEH
CAJIBICTBIPFAHIa JIMHTBOMOJICHU TXKIPUOECIHIH colikec KenMeyiMeH OaimanbicThl. OChIFaH OalIaHBICTHI
CaITBICTBIPMAJIbl JIMHTBUCTHKAJIBIK, 3epTTEYyJep YIIiH OKYIIBUIAPABIH aHa TUTIMEH CalbICThIpa OTBHIPHIM, TLIIIK
OipiiKTEepIi — eNTaHy aKmapaThlH TAaChIMANIAYIIBUIAPIBl 3€PTTEY YJKEH KBI3BIFYIIBUIBIK TYIbIPAIbl. By
XKarnaiina celiney OeNiKTepiH OpBIC TUIIHIETi aHANOrTapbIMEH 3epTTey MaHbI3Ibl pen arkapaabl. CblH
eCIMIEepiH JEeKCHUKATBIK-CEeMaHTHKAIBIK TOOBI €peKIle KBI3BIFYIIBUIBIK TYABIPAAbl, OHIA JIEMEHTTEp
JKUBIHTHIFBI, OJIAP/IbIH CEMaHTHKACHI MEH KATBIHACKHI TAPHXH ©3TepMeIi, OYJT TMHTBICTUKAIBIK ITBIHIABIKTAPIBIH
TYPaKCBI3JIBIFBIMCH aHBIKTaNabl. bajamMackl3 Jiekcukana (TEK OCHl MOJICHHETKE TOH IIBIHIBIK CO3Jlepi) eH
IIBIMEH HETI3T1 YFeIMIap kepiic Tadansl. E.B. YpBICOH «TYKbIphIMIaMa /KOHIETT/ — OYJT TUTIIH TYKBIPBIM-
JaMabIK JKyieciHiy Oipairi, Gipak OHBI CO3MIIH MarbIHACKIHIA Ja aXbIpaTyFa Oomampn aem kazaasl [2, 104].
10.C. CtenaHOBTHIH aliTyBIHINIA, «TYXKBIPBIMIaMa /KOHIIETIT/ — OYJT ajjaM CaHAChIH/IAFbl MOJICHUCTTIH IOKTHIFbI
CHSIKTBI; MOJICHHET aJIAMHBIH IICUXUKAJIBIK JIEMiHE €HETiH Hopce. EXiHIIN )KaFbIHAH, TYXKBIPhIMIaMa /KOHIISIT/
— OyJT KapamnaibIM, KaTapAarel agam, OJ1 «MOJICHH KYHIBUIBIKTApIbI )KacayIIbhy eMec — OUTKEHI 031 MOJICHUETKE
eHemi, anm Keilip >karmaiimapna oOfaH ocep eTelmi. [epMHHHIH ©31HAIK MarblHACKIHIAFBl YFBIMIApAaH
afBIPMAIIBUTBIFBI, KOHIENT TEK OWIaHOAWbI, 0J1 TojFaHa Aa anaabl. Ojap 3MOLMSIIAPIbIH, YHATYJIap MEH
yHaTHaynap/bH, Kelae KaKThIFbICTApABIH TAaKBIPHIOB!  Ooma amansn [3, 40].

Ex anppiveH, TykbIpeiMaama — Oyi1 TaOuFd TUTIIH JeKceMallapbiHa (HEMeCe JIMHTBOMOICHUETTEPIH/IE)
KOpiHeTiH Oenriai Oip MarbiHa, ajl JIMHTBOMOJCHHMET (JIMHTBUCTHKAIBIK JKOHE AKCTPAIMHTBUCTUKAJIBIK
Ma3MYHHBIH JHAICKTUKAIBIK Oipiirid Outnipeni» [4, 44]. CezxacaMbIK Kypalifap 9JeMIi Urepy e ajam YIliH
MPAaKTUKAIBIK MaHBI3EI 0ap OCBIHAAN Oenriiiep MEeH KacHeTTepi ©3eKTeHAIPY KaKeT OOIFaH Ke3/le OaraaHybl
MYMKiH HIBIHIBIKTAPIBl OUTHIPY YIIiH TapThUlaasl, OV OCHl MIBIHABIKTAP/BIH KaHa, YTHINTAPIBLIK MopTeOere
ne O0oybIH Kepcereni. «Peanuii ceznep — Oyt Oenrini Oip XalbIKTBIH, SJJIIH TapUXbIHA, MOJICHUETIHE, OMIpIHE,
OMIp CAJIThIHA TOH JKOHE 0aCKa XaIbIKTap/Ia Ke3AeCIeUTIiH 3aT, YFBIM, KYOBUTEIC ...» [5, 3].

Hotuaxenep soHe Tajakpliay. Camasbl, MiHe3Il OUIIIPETiH ChIH eCiMIEpiH iIiHAE «MEHipiMai» XKoHE
«CYMKIMT» CBIH €CIMEpP] epeKIlie MaHbI3Ibl MaFbIHAFa M€, OUTKEHI OJIap TiIe, koOiHece TYPaKThl TIpKEeCTEep/Ie
KOpIHETIH acCONMANMsIIapAbIH €H KON CaHBIH Tynbipansl. COHBIMEH Karap, OyJI JTMHTBOMOIEHHETTEp Kasipri
OpBIC TINHJETI CO3IEpAiH €H KONl CaHATTApPBIHBIH Oipi OONBIN TaObLIaNbl: COMIIey aFbIHBIHIAA KOJIJIAHY
OOMBIHINA 3aT €CIM MEH €TICTIKTEH KeHiH yuIiHi opbiHaa. OnaplbliH MOHJCPIHIH OHIMIUIITIH aHbIKTAY YIIiH
013 10.H. KapayioB ycbIiHFaH ajThl KaJaMJIbIK €PEXKEHI KOJIAH/IbIK;

«Toxipnbe KepCeTKEeHJIeH, CO3/IKTEeri Ke3-KeNreH eKi ce3fi OalIaHBICTBIpaThIH Ti30eKk opaaiibiM Oolna
Oepmelizi, Oipak epikTi Typ/e TaHJIaJFaH CO3JEP YIIIH OJ1 SIIKAIIaH JKaJIIbl JICMEHTKE JIeHIH aJIThl KaJlaMHaH
acrmaiap [6, 77-0er]. Meitipimaijik (MUI0CTh) — OYJI KYp/EIi, KOl KbIPJibl KYObUIBIC, OJ1 OPBIC KOHE Ka3ak
TUIEpIHAEC OPTYPJi TOCUIIEp apKbUIBl MarblHAapAbl Oinmiperni, Oipak coraH KapamacTaH, OJI OCHI
MOJICHUETTEPIH TUNIK CaHACBIHAA illiHapa colikec KeneTiH Oenrimi Oip KypbutbiMra me. Kaszak sxoHe opbic
JINHTBOMOJICHUETTEPIHAC MEHIPIMILTIKTIH HakThl Oenriyepi: 1) MeHipimMai, KaWbIpbIMABI KO3Kapac;
2) KalbIpBIMIBUIBIK, CBHIMIBIK;, 3) ajaMfa >KaHAIIBIPIBIK IMEH HAKThl KOMEK KOpCETYIiH aJaMIbIK OpEKeTi;
4) >KaHAIIBIPIBIK, KEITiPIMIILTIK.

Kasak Tuninzgeri MeiipiMainik — pakpiM, CHHOHUMIEP] — Kaiblp, KaWbIpbIM, MEHipiM, IIATIarar, 1iaparar.
Apab TUTiHEH ayjapraHia — PaKbIM KeJIeCiIeH KepeMeT KacueTTepi Ouulipeai,  MbIcabl MeHipimMi
(KaBIpBIMIIBI), MEWipiM, KaWbIpbIM, asylIbUIBIK, Kemripimaimik. CoHpait-ak, Paxum, PakeiM — mychuiMaH
aJaMHBIH aThl, apad TITIHAETT MaFbIHACKI «MEHIpIMJII», «KAHBIPBIMIBIY, KYperi skymcaky. PaxuM, Paxuma
eciMJiepl ep afgaMra JKoHe aien ajamra Koibutazpl. 2018 *KbUTbI KYpacThIPbUIFaH aTTapIbIH TaHBIMATABUIBIFBI
peHTuHriciHIe oChl atTap 522-0pbIHABI HeneHreH. PaxuM, Paxuma neren atrap LlbiFeicta, connaii-ak Opra
Asusina, Erunerre, Yuuicranna, [lokictanma xeHiHeH TaHbiMan. Ochl aTTap €30€K, Ka3ak, IMICIIeH, TaTapiiap
apachIHIa 1a eTe Kui ke3mecedi. Peceiime Oyt aT aca cupex KOJITaHbIIa Ik,

Kazak TiniHgeri paxviv emy €o3 TIPKECIHIH OpPbIC TLTIHICTI MarblHACHI «OKa3aTh MHJIOCTh; IIaUThY,
PAaKviM emiyiz — OpBIC TUTIHIE «IOXAITYHCTa; MUJIOCTH TPOCUMY, PAKbIM Kblly — (OKaJIETh; TPOSIBISATH
KaJIOCThY; PAKbIM OUIAY — «OKa3aTh MHUJIOCTBY, PAKbLMbL HCOK Kici — «Oe3KaIOCTHBIN YeroBek». OChIHIaFbl
MaHbI3/[bl KOMIIOHEHT «PaKbIMILIBLIBIKY» Ka3aK TUIIHIET] «KaWbIPhIMIBLUIBIK JKOHE KOMEK» MarbIHAChIHIA «OHBIH
PaKbIMBI IIIEKCi3 EMECY» OPBIC TUTIHAET] «eT0 MIJIOCTh He Oe3rpaHiyYHa» CO3 TiPKECi apKbUIbl HAKThIIAHA TYCE/Ii.
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Ocsl xepre «bos, em, Keny KOMEKII €TICTIKTEPiHIH POJIi Typasisl 1a Oaca aiTyra Oojaapl. bepilreH TONThIH
eTICTIKTEpl HeTi3ri KoHe KeMmeKii Oomysl MyMmKkiH. Kelbip oprak KacueTTepiMeH Karap ONapbIH ©31HIIK
epeKIennikTepi 0ap, acipece 6o eTICTIri, anaiiga onap 3aT eciMaepMeH Oipre >kKui KOJIAAHBUTY apKbLIbI
OHIMIILTIKKe 1e OOJIBIT, KYpAeNi eTiCTIKTep i Kypaibl:

Adam 601 (6y0b ueno08eKoMm) ...em...KblLl.

Anay 6oama (He becnokolics) ...emne...KbLIMA.

Hativin 6on (6y0b 20mos) ...em...Koll.

Ma3 601001 (emy 5mo noHpasuiocsy) ...emmi...KbLiobl.

Kapuoix 601001 ...emmi...KbL100bL.

Kopzan 6010061 (on cman 3awumoti) ...emmi...KolIObL.

Conrpl Ke3aepi KOMEKII ETICTIKTEp KaTapblHa icme (ictme) €TICTITIH e YKaTKBI3BIIT JXKYp. Op Typdi
CO3IEPMEH TipKece OTBIPHINT KOMEKII ETICTIKTep OacTamkbl MarbIHACBIHA MYJIEM COMKeC KEIMEWTIH jKaHa
yFBIMIApAb Kypainer: Aoati 6on! (byns octopoxen!). Cax 6ox! (beperu cebds). Oxwin Oon! ([Jounrait mo
KOHIIa). OpOip *aHa YFbIM O3iHIIe AepOec MaFbIHaFa ue OOIMybl MAHBI3IBL. «0O0/1» €TICTITI TiEK OUINIpY YIIiH
KUl KOJIaHbUIaabl (TiIeK): Abwipotinwt 6on! (Bynbs aBroputeren). Ax owconmau 6on! (JJa comyrctByer Tebe
ymaya!). Axxac, myncerz 6on! (Kun 0e3 meyamu 10 TyOOKOH cTapocTH). AK caxandwl, capvl micmi 601
(Honronetus Bam!). Ac domoi boacwin. Ac 6oncvin. Hom eanubem 6oncvin (Ilpustaoro anmetutal). baranvi-
wazanvl 6on. Keeeniy xoszviiwt 6oacvin. Bakvimmol 6on (Bynws cuactinu!). Bait 6on. Kopoicvin mox 601CHiH.
Man 6azapner 6oncein. baii 6oacoin, mopm myniei cait 6oncoin (bymw 6orat!). Cay 6on. Conemem 6on. Cay-
conemem 6on. bac aman 6oacvin (Bynb 310poB!). Ax orcon 6oacein. Canapuly oy 6oacwin. Kativipavt canap
ooncoir. (CaactmmBoro mytu!). Kousic kymmul 6oicvin. (JJoOpo moxanosats!) hocazay bepik, wianbipazoly
ouix boncvin. Kyauviuw xymmol 60acvin. Kyoanvlkmapoly MulHHCbLIObIK 00aCbiH (TIOKETaHUST MOJOABIM U
cBaraMm). Tayoau 6onr. /oy acicim 6on. (Pactu Gonbioit!). ¥uvic oy 6oacwin, ax mon doncein. JKacviy Kymmol
boncein (Moxenanust npu npoeenenun Haypreiza). blumvivaxmol 601 (JKusute npyxHo!) xxoHE T.C.C.

byn ericTikTep KenTereH ce3aepMEH KUBLIBICAMbI, ONApbIH aifHANACKIHIA OJap epeKIle MOHre Kenedi
JKOHE OPTYpPJi MarblHAJApMEH TOJbIFaiAbl. Onapabl ackaH HICOSPIIKIICH, aca CaKTHIKIICH KOJJIaHYIbIH
MBICAJIJIAPBIH Ka3aK jKa3ylIbLIaphIHBIH OapIibIK IIbFapMaliapbiHaH TaOyra OoJaibl. Byt )uUiTiK OCBI CO3epIiH
YJIKEH peuniH kepceteai. Onap pyXTaHIABIPbUIFaH, CTAHIAPTTH €MEC SMUTETTSPMEH JKaHAHFAH JKOHE OPBIHMEH,
YaKbITIICH, TaOMFATIICH, aJaMMEH, TIlTi TYCIICH GailIaHbICThI, KOOIHECe CHMBOJIIBIK IBIOBICKA Me Oonaasl (ax
MO 6onceii;, OCBIHAAFBI «aky (OembIil) co3i — OAKBIT IMEH KYaHBIIITHIH, Ta3aJbIKTHIH, MiHCI3MiKTIiH CHMBOJIBI).
Eticriktep «bos, em, Kovliy ©3[epiHIH  KEH ayKbIMIIbl BaJICHTTUIINIMEH  OHE acCOLMATHBTIIITIMEH
epeKIneNieHe . OpuHe, «00J Co3i FaHa eMec, backa ce3Jiep Jie KYTIEereH KoJiaHbIicTapra ue 0omajipl. XabiK
TIeIarOrMKachIHIa aJlaMHBIH Ce3iMiHe, CaHAaChIHA, MiHE3-KYJIKbIHA dCep €TY/IH aybIi3iia GopMajiapbl op TYpJIi.
Tynrara ocep eTy/iH aybI3Ia dflicTepl allyaH TYPII XKOHE OTe KOIl: ygeujedatite, y2080p, PA3bsiCHEHUe, NPUKA3,
npocbba, nopyueHue, nogepve, NpPUyueHue, HACMAGIEHUe, NOJCelaHue, cogem, Hamek, o00obpenue, Onaco-
daprocmb, ocysxcoenue, YNpeK, YKOp, 3apok, 3anpem, Ola2onodiceianue, 3aeem, 3anosedb, Nponosgeodv,
ucnoseon...» [212, ¢.138].

by ce3mepmin Herisri MakcaTthl — €ciM Heri3mi KypJelli eTICTIKTep[i KaJbracTelpy. Meicanmap
KeTTipeHiK:

1) Anaw 60n, em, Koin, anay b6onadsl, emeodi, Kbiiadwl, anay 6OI2Al, emKeH, KblieaH, diay boaap, emep,
KbLIap, anay OONAmbiH, ememiH, KolIamblH, aiay 001eanvl, emKeli, Kblledibl, alay 60ima, emce, Kblicd, aiay
boMautbl, emneuti, Kbl IMAauibl;

2) Anay b6ona kepme, eme Kopme, Kblia Kepme, aiay 601a Kanobl, eme Kaiobl, Kblid Kalobl, alay 60imai
KouMmatiovl, eme KouMatlowl, Kblid KOUMAUObL, aiay 001a aIMAUMbIH, eme AIMALMbIH, Kblld AIMAUMbIH,

3) Anan 6onamoein edi, ememin edi, Kolnamvin eli, anay OONZAH eKeH, emKeH eKeH, KbUI2aH eKeH, alarH
O012bICHL KeAMENOl, emKici KelMeloi, KbLI2blCbl KeaMeliol, anary 60amMaca — eKen, emnece eKeH, KblIMacd eKen
JKoHE Oackaiap.

Ocpunaiiia, Ka3zak TUTIHIET aybl3lia ce3KacaMHbIH 3iHIIK epekiienikrepi O6ap. Etictikrep Tept Typii
xomMeH: 1) aprypni adduKcTepaiH KeMeri apKpUIbl; 2) cUmaTrama Typzae; 3) apTypii TyOipiepaiH xemeri
apKbUIbl, 4) KOMEKII €TICTIKTep apKbUIbl jKacayiaibl. ETICTIKTepAiH CEMaHTUKACBIH 3e€PTTeYeri OObEKTHBTI
KHBIH/IBIK OJIAP/IbIH JIOTHKAJIBIK JKOHE IMOHJIIK Ma3MYHBIHBIH CHIIAThIHAA jkaThip. Kaszak eTicTikrepi aTaynapra
Wi aybIcabl koHe Kepicinme. Kazax erictiktepi Hemic, hpaHIly3 eTiCTIKTepi CHSKTHI, aHAFYPIIBIM a0CTPaKTiII
CHITaTKa He.

Bapiblk KeMeKIl eTICTIKTEpAIH YHISCIMIUNK ayKbIMbl KEH, HOTIDKECIHIE oJiap IMOJHUCEMaHTHKAJIBIK
Oosbim TaObIIaMbl. ETICTIKTIH HAKTHI JIGKCUKAIBIK MaFbIHACHI OHBI TYCIHAIPETIH CO3IEPiH JIEKCHKAJIBIK
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Ma3MYHBIHBIH KYPBUTBIMBIHA Ja OaiIaHBICTHI, SIFHU ETICTIKTIH MAaFbIHACKI CHHTAKCHUCTIK YHICCIMAUTIKITCH
THIFBI3 OaiimaHpICTEL. 16 HEri3ri TomKa OeMiHeTIH OpbIC TUTIHAETI eTICTIKTEPIiH KIKTeyiHeH albIpMAIIbIIBIFHI,
Kazipri Kazak TUTHAE >Kail-KyHai, KaJblOThl OUIMIPETiH eTiCTIKTep epeKlle TONThl KypalIpl, onap xaivin
emicmikmep nem arananel. Omapra orcameip (JIGKUT), scyp (Xomut), myp (CTOUT), omolp (CUANT) ETICTIKTEPI
KaTaJbl.

YATTHIK MEHTAIUTETTIH €PEKIICTIKTEePi ONTiii Oip XaJIBIKTHIH (hPa3e0IOTU3MICPIHEH KOPIHE/I:

1. PakpIM aiiiagpl — Mepeidi TycTi, KeHuT ki0imi. Haz emin 2auwikmuizgbiv amoliean coy, Konin aycoin
K63 JicacbiMa PakbIM aiiaan, Muxuammul ayeip scykmep MouHbiMa anvin, bip scanovl KypoanobikKka mypmuit
catinan. (9. ToH,).

2. PakbpIM alTTBI — KaHBI allbIP TUICK OUIMIpIi. Ocuemmi men aummovim. OPKIM OKbIn KOpcenis. Ymimim
bap cizoepoen, /[yea Kovinvin Koticaywis, Paxvim atimoin 6izoepee (J1.B.).

3. PakpIM eTTi (KbL1aABI). PakbiMbl (PaKbIMIIBUIBIFBI) TYCTI (KeJai) — MeiipiMi Tycim, JKaH aIibIPIIbIK
eTTi. JKemimoep MYHOQl KOPAbIK KOPIN HCHLIASAH COH, JHCACARZAHHBIY COJl Jicemimoepee paKbiMbl Mycin, MeH
mipindim, — Oetidi (KE). Paxbimol mycmi 6acvina, Kozoen axxan sicacoina (Ab). Byn coszine xemnipoiy, Enoi
bana cenedi. Koz ocacvina oicvliazan Pakvimel kenedi.(AB). Meniy pagvimubiiviebim mycin, ceyoepoiy
ounixmepiyoi o30epine bepoim. Enoi menen oyivimoapuinovt cypayoap (KE). Can xici mynaiicoin, Cabvipmen
wwioaticoly, Kytemin, ocanamvin, Ew paxvim xvlimaticely (Abaii). AOaWIbplH ce37epl Ma3MyHIIbI KOHE
aKmapaTel Mos (MYHZa Ce3[iH «cajMarbDy Typallbl aiiTyra Oomambl («ce3 canmaszely). bip FacelpgaH actam
YaKkbpITTaH KeHiH Je OHBIH TUTl TaHKAJIApPJBIK 3aMaHayHW opi TYpakThl. TimTi TUIAIH €H e3repMeri camachl —
Jiekcukaaa Abaii ce3/ep/i HaKThl HOMUHATHBTI MarbIHa a KOJAAaHbuiaael. «Munocmey — paxsim co3i (80 per),
nHacmpoenue — konin (113 per), Abaiina GipHemre peT KalTanaHATBHIHIAP ICTETUKANBIK, aIaMTepIILTIK, TIIIIK
TOpOMeHiH eH 0ail Kypasbl OOJBIN TaObUIaAbl. OJETTe, Oip MarbIHAIBI CO3Ep KoM MarbiHaIbl 00maabl. Och
KOHTEKCTET1 Mu10cepOnblil co31 Kazak TiiHAe, AOalifa JIeiiH HEeri3iHeH aJlaMHBIH ce3iMiH Oiimipce, Kazip
JKCKE JKOHE KOFaMJIBIK JIYHHETaHBIMHBIH €H KEH acIeKTICiH *eTkizemi. bip TyOipiik xyheHiH ce3mepi Oaii
ACCOIMATHBTLIIIKKE He, SMOIIMOHAIIBI, Ma3MYH/BI KOHEe MOTIHAIK OaiJIaHBICTBIH MaHBI3IBI KYpallbl pPeTiHIe
OpEKeT eTe/li: Ke3eKTi KaliTasay KaObuIayFa ocep eTeTiH aIbIHFbI JJIEMEHTTEP/II ecKe Tycipeni: Mew sicapanvl
arconbapwicnvin, Kypmmeiy amxarn oeget emin, Cen ecipke, copavi scacnvin, Llvin cozime pakvim emin (Abaii).
bineciy, cen 3epex, Men nendene bonovr deme, Ken, xapac, Ewxim cecic aumnac, Pakpim Kblicah, xen
epmepex! (Abait) [8].

Abail TOI3USICHIHBIH, TYPJi-TYCTi, MONU(OHUSIIBIK OeHHeN >KyHeci OpraHMKaBIK TYTACTHIK pPETiHIe
KaObUImaHa el bysr kepemeT TaOuFu IMHTBUCTHKAIIBIK MHCTUHKTIICH, TYPBIC J)KOHE HAKTHI co37epi Iedep Tada
OimymeH TtyciHmipineni. AOail Timi (QYHKIMAIAPHIHBIH KON MaFbIHANBUIBIFGL, OJAPIBIH Ma3MYHBIHBIH
SHIMKJIONEIUACHI, SJICYMETTIK-3CTETUKAIIBIK JKOHE OMIPIIIK MaHbI3IbUIBIFBI — €H Oalt KoyiTaHOa Tijl MEH eMipiH
TyOipJiik OalJIaHBICBIH alllyFa JKoHE op calaKThl EpeKIle 3MOIMOHANBI-KAHBIKTBIPYFa, TLT JKYHECIHIH
(hopMabIbl KACHETTEPIHEH achIN TYCyre MyMKIHIIK Oepe/i. backa moaTHKaIBIK TYBIHABLIAPFA HA3ap ayaapraH
X)eH. U Oonco OVOy mem mobesen si Hapody, Ymo uyecmea 0obpwle s qupoi npobdyxcoar, Ymo 6 motl
HCECMOKULL BEK BOCCILABUIL 51 C0000Y U MUAOCHY K nadwium npuzviea. (ITymkun)

IMymikuH emip cypreH Ke3re KaparaHja JJeKaiia Katay, ajaM3aT TapuXbiHaa OYphIH-COHJIBI OONIMaraH
JKarmai KyFbIH-CYPTiHTe TOJBI Oi3/1iH FAaChIPBIMBI3/IA, 63 XAJIKbIHA KaPChl OMITIKTIH MIJUTHOHIaFaH KypOaHIaphl
noyipinae [lymkuHHIH KyjlaraH ajamjiapFa pakbIM €Tyre HIaKbIPybl €JIH opOip a3aMaThIHBIH KOFaM/IbIK
KBI3METIHJIE YJIT1 O0JIaphl CO3Ci3.

4. PakpiM makKaT (WIAMXaT) *KOK — MeEHIpiM, KaWbIpeIM, Oeiin koK. Kewezi swcypeen swcan 0ocvim
Ativipoin onst anodwiy cer, Paxvim waxam cenoe swcox (bIK).

5.PakpIMBIHAH YMITTi — KalibIpBIMBIHAH JoMeTeH . JKarayaw enden wwikkan 0ip copavimuis, Kanewvis-
ak  ymimmimin paxsimviinan. bacvimovr anap 6oncay, owcvinoam amusl, blzevipuix emin  6apadwvi
mabanvimnan. (1K),

ITo muocT — 1) KimMHIH, aAeKiMHIH, Gipeymi apKacsiHaa; 2) 6ipeyain Kinacinen: Kaxk sice, dodcuodaiics,
0y0y a mornuams! Ilo meoeti munocmu ece cmeromes Haoo muou. (OctpoBckuil. [loxomnoe mecto). 1o ee
MUTOCMU OH CIATL U 00€8AMbCsL ONPAMHO, U 0epaicambesi npunuyro (Typeenes, oim).

BxoauTh B MHJIOCTH, MEHSITh T'HEB HAa MUWJIOCTh, CAAThCS Ha MWJIOCThH NOOeAUTENsl — JKayra,
KapchuIacKa emKaHai maprcbi3 Oepiny. CKaku Ha MHJIOCTh, cAenai (Te) MHIJIOCTh (00JKeHHE) — ChITaibl
eTiHim OLIipy; 2) eTiHIlIKe, YCHIHBICKA CBINAibl KeJliciM Oinaipy. H eom, ckasicu na munocms! Bvieaem ouce
max, 4mo npucmauvem Kk mebe 00Ho cnoso u ne daém noxos (IlaycToBckmii, 3omotast posa). Coenaiime
000JICeHUe, MUTOCMUBHIL 20Cydaps, ocmasbme Hac. (OCTPOBCKHil. B 4yoM IHpy MOXMEJIbE).
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MunocTi mpocuM — Oyil chimaiibl makelpy. Ilpocum Kk Hamemy majamry 9317, — KOMITAHHUsFa KipyTe
YKOHE KOCBUTyFa, YCTeNTe OTHIPYFa IMaKbIPy.

Binmim Oepy MeH TopOme Mocenenepi TYHBIN TYPFaH XalbIK JAHAJBIFBl SHIMKIONEAUACHI — Makal-
MaTeniep. KapacThIpbUIbIT OTHIPFaH TAKBIPHII asChIHAA OJIapAbIH Oipi: «PaKbIMIIBUILIK KillineHim aevmi. by
0i3re XaNbIKTBIH OMIpIIK ToKiprHOeciHe HeTi3ZeNTeH IOCTYpil KYHABUTBIKTAp MEH Ke3KapacTap Typaibl
KBICKaIlla OeWHelNi TYCIiHIK OepeTiH Makan-MoTenjeplcH [l] *oHE HaKbLI CO3JCpACH alKbIH KOpPIiHEI:
«Mwuocts moarnopa npaBocyauto», «MUIOCTh cMUpsSeT», « MHIOCTh Hall TPEXOM — YTO BOZA HaJll OTHEMY.
«MWuIocTs BeNrKa, 1a He CTOHT U JIbIKa», «MIIOCTh 1 Ha CyJie XBaIHUTCs», «boe3HoMy MHIIOCTE TBOPUTH — C
rocniofioM borom roBoputh», «HacuibHo M He Oyaemiby, «Muibie OpaHsTCcs (CCOPSITCS) — TOIBKO TEIIATC).
OcbiraH OaiyIaHBICTBI MaKaI-MITENJICp TapUXbIHA TEPEHIPEK casxar jkacay eTe naijgansl: C MHJIBIM pail U B
matamie. O3i1. CyHiKTI amaMMeH Ke3-KeNreH sKaraaima »oHe jkepae yKakchl. Ochl o311 FaIBIKTap HeMece
JKac KyOaiimap KaHmail ma Oip KMBIHABIKTapra Tarm OOJIFaH JKarmaiimapma aWTeutambl (KeOiHece TYPFBIH Y
HEMece KapXKbUIBIK), Oipak ojlap OChbIFaH oHail Tesedi. OcChIFaH JoJieNl KAHATTHI CO3CpAch OOJIBIN KETKEH,
OpBIC YJITHIHBIH XalbIK oHIHE aliHamraH akbiH H.M. MOparuMoBThIH «Pycckas NecHs» ©JICHIHEH allbIHFaH
wonnap: He uwu mens, 6oeamoiti: Tol He mun moeu oyue. Ymo mue, umo meou naramet? C Muneim pai u 6
wanaue!

CUHOHMM/JIEPMEH, AaHTOHMMJACPMEH, MAaKAJI-MITEIJIEPMEH TaHBICY CTYASHTTEpAl MOACHH OiliMMeH
OaiipiTanpl, Oenrimi Oip XaNbIKTBIH TICHXOJIOTHSCHIHBIH EPEKIIeNKTepl, OMIpIiK KYHIBUIBIKTApFa JIereH
Ke3Kapac Typaibl TYCiHIK Oepe/ti.

«MuocTh» CO3IHIH CHHOHUMIICPI — amHucmus, onazo, baazoeonenue, bnazodams, bnazooestue, 61a2o-
JHcenamenbcmeo, OIA2onpUAmMCmMeo, 01a2opacnonodxicerue, OIA20CKIOHHOCMb, D1A20CMbIHA, OIA20MBOpeHUe,
bozocuysiceHue, 832004, 803padcerue, oap.

Erep opeic raneiMbel B.JlanpaiH TyciHgipMe ce3airiae 0i3 «MHUIOCEpAMs» CO3IHE MBIHAIAi abIKTama
KezaecTipeek: «MeHipiMALTIK JeTeHiMi3 KaHaIBIPIBIK, astylIbUTBIK, iC )KY3IHIer] CYHiCTIeHIITIK, Ke3-KelreH
aJlaMFa KaKCBUIBIK jKacayFa JalblH 00Ty, MeHipiMILIIK, )KYMCAKTHIKY, anl FaiubeiM C.J. OxeroBTiH TyciHIipMe
cesmirinae: «MewipiMainik — Oy Oipeyre KeMmeKTecyre Hemece Oipeyli >KaHAIIbIPJIBIKIEH, KaWbIPbIM-
JIBUTBIKIICH KeIIipyTe JalblH 00Ty JICIIHICH.

Munocepaue (Meitip6aHABIK) CO3IHIH CHHOHUMIIEP] — OJarocepaue, OiarocTelHs, OJarocTh, TYMaHHOCTb,
KAIOCTh, CEPA000NHE, CEPAOOOTEHOCTD, COCTPaAaHUe, COCTPAIATENFHOCTD.

TycingipMe ce3liKke coiikec, MEHIpiMIUIK — OyJI ajamMFa JISTEH >KaHAIIBIPJIBIK, MYKTX aJamjapra
pHACHI3 KOMEK KepceTyre aailblH Oony. MeHipiMaunik aJaMHBIH MiHE3IMEH jKOHE OHBIH TopOHeciMeH
anpIkTanaapl. COHIBIKTAaH JJa MEKTEel KaObIpFachiHIa OallaHbIH CaHAChIHA MEHIPIMIILTIK TIEH KaHAITBIPIIBIKTHIH
HE eKeHiH TyCiHy MaHbB/bl. Ci3 9/1e0U IIbIFapManap MbICaIbIHIa MEKTEI YKAChIHAAFbl 0ajiara )KaHAIIBIPIIBIK
TaHbITa anachl3. KelinkepiepiiH MiHE3-KYIKbI KoHE OJapJiblH KapbIM-KaThIHACHI Oanaiapra e3iH-e31 Kaiai
IIYPBIC YCTay KePEKTITiH, COHIaii-aK MeHipIMIUTIKTIH He €KeHiH )KaKChl TYCIHYTe KOMEKTECe/Ii.

A.C. IlymxkunHiH «Kanutan KpI3bD» MIBIFApMachl aiaMFa JeTeH MEeWipIMIUTIK TIeH KaHAIIBIPIIBIK PYXKa
TOJIbL. bacThl KeHinkepiiep apachlHIarbl KapbIM-KaThIHACTBI JAMBITY aJ[aMHBIH KaHIIAJIBIKThI YKAHAIIBIP JKOHE
MeHipiMi 0oIa anaThIHIBIFBI TypaITbl TYCIHIK Oepesi.

«MwuocepIHbI» CO3IHIH CHHOHUMJIEPIHIH caHbl — 36: 000pbIl, MEOUYUHCKUL, UYBCMEUMENbHBI, 2YMAH-
HblLl, KPOMKULL, MULIOCMUBHIL, CepOOOONbHBI, HCANOCTIUBHIL, 0020Y200HbL, COCMPAdamenviblll, 000po-
cepOeynblll,  XapumamueHsll, — JTIOOOMULOCMUBHIL, — O1a20ympodHbIll, — O1a2oyMuUbHbIL, — O1a20CcepObill,
OnazocmuviHHbIl, 002apAOHDbIL, OE3ME30HbIL, XPUCTIAPAOHDBII, MULOCEPObI, 000poe cepoye, MUIOCTbIHHBLL,
JOOE3HBI,  GHUMAMENbHbIU, O1a200apHblll, O1a20l, UYeN08CUHbIl, OM3bIEUUGDIU, NEeHUANbHbIL, YYMKUL,
0001eCmHubl, CepOeunblll, HCePMBEHHbI, 8PAUEOHbI, MULOCHIUBHII.

«MuocTh» ce3iHe KaThICTBI Oip TYOIpI ce3lep: Oocomui, Mulauieuka, Muids, MUieuuiuil, MuileHbKull,
MUIKA, MULO, MULOBAHbE, MUTIOBAMb, MUTOBUOHDBILI, MUTOK, MUIOCEPOUE, MULOCIUBO, MUTOCTUBHLIL.

Ce3ziep HIBIHABIKTBIH OPTYPJIi KYOBUIBICTAPBIH aTayFa FaHa €Mec, COHBIMEH KaTap OJiapiblH apachIHIarbl
KYpAeni KaTblHacTapiel Ouaipyre MyMKIiHZIK Oepeai. Op ce3 ce3kacamIbIK MOTHBALMSA KaTbIHACTAPHIMEH
OaiylaHbICTBl CO3AEPAIH YAChIHAA Oenridi Oip opblH anaibl. MbIcaibl, «MUIBIHY (KBICK.(OPM. MII) CO3IiH
Co3KaCaMIIBIK YSCBIH KapacThIPAWbIK. MUTAYOK, -YKA — MULAUIQ, MULAUIEUKA — MULQWKA — MURetiuul —
MUTEHOK, MUTEHEK — MUTEHOYEK, MUTEHbKUL — MUTOBAHUE — MUIOBAHHLIN, MUL0BAHbE — MULOBAMbCA —
MUTOBUOHOCTND — MULOBUOHBINE — MUTIOK — MUTNOCEPOUE — MUTOCEPOHOCTHE — MUTOCEPOHBIT — MUNOCEPObIL —
MUTOCEPOCMBOBAMb — MULOCTIUGEY — MULOCMUBUYA — MUTOCMUBLIL — MUIOCHIUGHI — MULTOCHIbIHLKA —
MUTOCIbIHA — MUTOCTb — MULOYKA — MUTL — CEPOSYHbBILL OPYe — MUTYULA- MULYUIKA — MUTL 4e/108EK — MUTBIIL.
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Muabiid. 1. XKaremvasr kepinic, naHkTel. CyiikiMai kymimcipey. Kak ona mmal

2. Kypwmerri, cyiiikti (kapary ke3inze). Munas mama! CoiH ecimjie.; -asi, -0e, -ble; KbICK. MW, MUIA,
MIJIO, MAJIBI B MAJIBL; CAJTBICTBIPBIHBI3. MHJIEE.

TeMeneri NOATUKAJIBIK TYBIHABUIAPFA J]a Ha3ap ayJAapraH KeH:

s T€0s1 g 700 XMYpPYIO,

Jlonro-MyKy npuHsiIa.

W moOuiirs Oenokypyto,

Wnu peokas MmuJia?

A.A. AxmaToBa, « My XJIECTaJl MEHS Y30PUAThIM. ..».

...HTO BCE, yem cep/iie 10pOKUIIOo,

Teneps crano mrst cepna s,

Uro 11 HETO CTpPaJlaHbe MILIO,

Kaxk ciyTHHK, cCOOCTBEHHUK Wb OparT.

M. 1O. JlepmonToB, «OcTaBb HammpacHbIE 3a00THL. . .>

Ho MiIbI MHE Ha PO30BOM CTEKJIC
AJMa3HbI€ U IDIaYyIIHe TOPHI,
BykeTsl po3 yBsSIIMX Ha CTOJIE

U nnameHu BEYEpHOTO y30pHI.
N.®. Annenckuii, EQo

S yousnsrocs, ['ocioqn, Tebe,

[ToucTHHE — «KTO MOKET, TOT HE XOUETY.

Tebe MuIIBI, KTO JOOPOJETENb KOPYHT,

A s He yMelllaoch B UX TOJIIIE.

A.A.Bo3necenckuii, Mctuna

MusocTUBBIH, MIJIOCTHBAs, MIJIOCTHBOE, MIJIOCTHB, MHJIOCTHBA, MHJIOCTHBO (KHI)XH.) — KEUIipiM-
mi-Medipimi, MeripimMi-koaayiel. Cyap0a Obuta K Heit MustocTuBa. MustoctuBo (ycrey) o00MTHCH € KeM-
HUOYIb. (YIIAKOBTHIH CO3/Iri). OpHHE, OYJI )Keplie ecTe CaKTauThiH HOpce, -MB- sxypHaFbl TEK eKITiH apKbLIbI
kaspUtabl (uepuebitl, yumueniil), an -EB- sKypHaFsl — eKIHCI3 JKaFmaiaa (pysieBoi, MapiieBblii) 0omaabl. by
KepJie «MUIOCTHBBIIN KIHE «IOPOAUBBINY CO3/IEPI EPEIKEIICH ThIC KAJIAJIBI.

Kasak TimiHzgeri «pakMe — «cracu0oy» ce31 MbIHA €Ki CO3JIIH «PaKbIM €T» — «IIOMHUITYi» TIpKeCiMi eMec.
Byst ce3 apab TumiHzAEr «paxMoTyH» (HEMECE «paxMoaToH») CO3iHIH Ka3akila HYCKachl. MarbIHAChL: Meiii-
PIMJIUTIK, paKbIM. (Ka3zaKTap/a «paxmer JIeT alTblIa Ibl, COHFbI «YH» OKbUIMai b, CoHnai-aK «Maxab0aTyH»
cesiHze Jie, «yH» TipKeciHeH Oac TapTa OTBIPbIN, JKai FaHa «MaxabOar» aen aWThuiaabl). by ce3 kazak
TUTIHJIE aJIFBIC alTy PeTiHAe KoJIaHbLIabl. «Paxmer» jer, ajamra ajrbic ailThin, 013 oraH: «CaraH aJlIaHbIH
paKpIMbI OOJICBIHY», — Jlen Oara Oepemis. Ci3 MaraH >KaKChl HOpPCE YKacaJbIHbI3, MEH COFaH jkayarl OepeMiH,
JKAKCBHUIBIK OepeMiH, €H jKaKchl cesimaepimii OurmipemiH. bynm ce3mi amrbic ce3i peTiHAe KOJIaHYIIbIH
MarbIHachl Oap. «PaxMeT» co3iHiH apThIH/A Ka3akK TUIHJIETT yFa-TUICK ®KaThlp. O3epiHi3 OLIeTiHIeH, Ka3ipri
OpBIC TiTiHJE TaFbl Oip GopMa KaObUTAaHAIBL: «cracuOoy». Erep ci3 Oy co3liH MIbIFY TEriH TYCIHCEHI3, OHIa
OHBI KOJIJIAaHY OHIIIA OPBIHIBI eMec cUsKThI. «Cracnoo» — «Kyaanapl KyTkap». Kui KonaaHybIH apKachiHa
eKi ce3 0ip ce3re OipikTipiai. OpbIC (OHETUKACHIHBIH 3aHIapbIHA COMKEC, Ke3-KEIreH ABIObIC YIIIH CO3IiH
COHBIHJIaFbl TO3MIUS 9Jici3. OHAarbl JaybICThl JIBIOBICTAp a3asyibl (KbICKA aWThUIAZbI), YHII JaybICChI3
JBIOBICTAP €CTLIMEHN Il JKoHE JKOFanaabl. J{olr ochbl KYOBIIBIC «TI»-/Ie KYPJIl KOHE «CTach00» OOJBIN IIBIKTHL.
Byt ce30eH TypakThl TIpKECTEp MEH MaKaJI-MITEIIEP/l €CKe TYCIpreH )KeOH.

XVII-XIX facelpnapiarbl KIaCCHKAJBIK 9JieOUeTTEeplie Ci3 ic JKY3IHIEC «CracuOOHBI» Tada alIManch3:
MYH/1a KEHIIKEepIIep «aJIFbIC aliTaMbIH», «aJIFbIC OLIIIpeMin» A€l Ui aiTtaabl. OTKEH FachIpAbIH OacklHa JeHiH
JI9JT OCBhI PU3ALIBLIBIK OUTAIPY popMackl eH KeH TapajFaH >KoHe KOJIaliibl OOJIbL.

Kasipri atukerre MyJjieM 0acka epeeliep Ka3bliraH, OYJI Ce3 Tepic MarbIHACKIH XKOFanTThl. OFaH eIIKiM
perKiMelai. AnaMra CINTeHe aWTHai-aK, OHbl peHxiryre Oosambl. COHABIKTAH Ci3 JKOFapblga alThbUFaH-
Jap/bIH OopiH eckepMeyre oHe ©31Hi3re BIHFaIbl TypAe ajlFbic aiityra Oonansl. Ci3 Gacka ce3 TipkecTepiHe
JKYTIHE ajachl3: «Ci3 6Te MEUIPIMIICI3», «OyI Ci3diH TapalbIHbI3MaH CYHKIMID KoHE T. 0. A eHJl ajgamra
Kanai anrbic aiftambi3? Xayan cypakTeiH e3iH1e Typ: «Ci3re aFbIChIM IIIEKCI3» JeT auTy.
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KopbiTbiuapl. Tinm — oimaynery 6ip Typi. EH MaupBRmbel, TyOip ce3lmep TaHBIMHBIH IICHXOJIOTHSUIBIK,
TYHUETAaHBIMABIK aCMeKTUIEpiH KaMTHIBL, ajl 9pOip TyMaHUTapIbIK MOH eMIpIiK KaOsUimay MEeH Taxipubere
0aiIaHbICTBI ATHUKAJIBIK 13 Kanabipaasl. COHIBIKTaH TUHIK JKYHenep YIT TICUXOJIOTUSCHIH, OHBIH OMip >KOJIBIH
OinmyaiH TYpaKThl KYHABUTBIFBI OOJBIN TaObUIansl. JleMek, co3kacaMHBIH KypAesi OipiikTepi OUTiMHIH opacaH
30p TapUXH, MOJICHH, TICHXOJIOTHSIIBIK KabaTTapblH aibll Kypedi. Kasipri epkeHuer opOip Tl JKyHECiHIH
JaMyblHa ceprin Oepeni. JlambiFaH TUIMIK KYpbUIBIMIAp KOMMYHUKATHBTI, FHUIBIMH JKOHE KOPKEMIIK
MaHBI3IBUIBIFBIMEH ©3apa TeH. CoHnplkTal yiibl AGait [Tymkunai, JlepMonToBTHI Oip Ke3aepi onap baTeicThiy
aKpIHIApPBIH ayJapraHiail KepeMmeT aynaprad. O3nepiHi3 OureTiHmel, cezxacamMaa CaHaHBl TUIMIH KypbI-
JBIMBIMEH OalfIaHBICTBIPY HIESIChl AMKBIH JKy3ere achIpbUIajbl. AJNAMHBIH KOpIIAFaH olEeMMEH e3apa
opeKeTTecyi, OHBbIH OapbICHIHIA OHBIH TAHBIMBI MECH Oaranaybl XKYpPeai, IIBIHABIKTBIH KYHABUIBIK KO3KapachlH
KaJIBIITACTBIPYFa OKEeNei, OHBl Oaramaymibl CyOBEKTIHIH MYAeNepi TYpPFbICHIHAH Oaraiay XaJIbIKThIH
KYHIBUTBIKTAp KYHECIHIH TepeH HeTi31H Kypailibl ’KoHE OHBIH MEHTAJINTETIHIH KAIBINTACYbIHA 3CEP eTEe/i.
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TYPKI XAJIBIKTAPBIHBIH HAHBIM-CEHIMIEPTE,
TYCTEP MEH CAHJAPT A KATBICTBI )KEP-CY ATTAPbBI

Anoamna
Onomactuka, (ppanys Tininae «OHOMacTUKa», aFrbUIIIBIH TUTiHAE Je «OHOMAacTHKa» — SIFHU OyJ1 OyKin
TIIJEp/ieri OHOMACTHKA TEPMUHJIEPIMEH OPHEKTENreH FBUIBIM canachl. by canara Tapux, reorpadus, JiH,
STHOJIOTHSI JKOHE T.0. YKOHE HETi31HEeH JIMHIBUCTHKA Kipei. TOmoHuMAEp MOJICHUETTIH MaHbI3(bl 06JIiri OOJbII
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TaOBUIAZIbI, OHJIA TYPKi Taimajapsl apachlHaa HaHBIMAAP, TYCTEP MCH CaHIap KU KOJJaHbLIaIbl, OYJI OYKiI
KOFaMHBIH TYCIHITiHEH TyBIHIANIbI.

Oceblran 0aiimaHbICTBI XKepre, cyFa reorpadusuibIK atayiaap Oepyre OailaHbIcThl Macenenep Tek Mcnamra
FaHa KaTBICTHI eMeC, COHBIMEH Oipre Tapuxka TepeHipek YHurmipeni. JKaHyaprmapaslH TOTEMIIK aTayiapblHaH
Oactam mIaMaHIBIK HaHBIMIApFa JEWiHTI KONTereH HaHBIMAAp Xep MeH CyJapAblH aTaylapbl peTiHae
Koymanbuiaabl. by xbiiaH ke, haunted mansion, iOUTIC aFbIHBI CHSIKTHI Jkep arayiapbl. Ochl araynapra
KATBICTHI CO3JEP/iH MaFbIHAAPHI, IIBIFY TETi, TAPUXHU KOHE TeorpadusuIbIK epeKIIeTiKTepi JKeKe 3epTTeyliH
TaKBIPBIOBI OOJBIT TAOBIIA B,

Typki TiiHAET] XKep MeH Cy aTaylapblHBIH NaliAanaHy epeKIIeiKTepi Ae OeJek 3epTreyre TypapiibiK.
Mpicaibl, Kapa aTaybIHBIH OapiIbIK MaFbIHANAPBIH OepeTiH Tononumep o0ap. Yepnoropus, Kapa Tenis, Kapacy,
Kapa aypur, Kapartay xoHe T.0. ep araymapblHOa TYC aTaybIHBIH SPTYPJI MarbIHAJaphl Oi3miH TLTIMIZIIH
OailmeIFBIH  KOpceTenmi. bynr mocenme TeHiperinme 1959 xbputel A.OOmipaxMaHOB OCBI Mocejie OOWBIHIIA
«KazakcTtaHHBIH JKep-Cy aTaynapbl» artel Kaszakcranma Toyenci3 3eprrey okyprizmi. Keiinipek Oy
TaKBIPBINTAFBI 3ePTTEYIIEP KONTEN Tapaid 0acTaipl.

Canpmapns! reorpadsUTBIK aTayinap peTiHie Maifanany 1a MbIcanaapra Toibel. Typik ceniminge 3, 7, 5, 40
CUSIKTBI Kueni ((popMabIpl) CaH IBIK TOMIOHUMIICP KOJIAaHbUIAAbL. Y1Te0e, OecTe0e, KhIPKBIHIIBI 3UpaT KOHE
T.0. cUsKTHI Jxep aTaynapbl. CannapMeH OalnaHBICTHI reorpadUsUIbIK aTtayjiap/ia Hazap ayAapaTblH Tarbkl Oip
TpaMMAaTHKANBIK EpeKIIeTiK — caHmap 0acka 3aT eciMiepMeH KOJJIaHFaHAa KeINTiK MarblHACBIH Olmmipce,
reorpadusIIBIK aTaynapaa Oy YFeIM Oip FaHa JKep/IiH aTelH Oinmipeni. Mpicaibl 013 «yIII anamaapy eMec, «yIl
azam» JIeiiMi3, sSIFHK aIaMHBIH KOIl eKeHiH 0ipey eMec yliey eKeHiH TyciHeMi3. Anaiina, Oy skep aTayaapbiHia
eCKepLIMEeNnIi.

Typix Timiageri reorpadusIIbIK atayaapabl 3epTTEy TapHuXbl JKeKe 3epTreyiep Oonmaca 11a, eTe exXenri
noyipaeH Oacray ananpl. by Gapiblk Aepitik 3epTTeyiepAe KapacThIPbUIFaH TAPUXHU TaKbIPHINTHl HAKTHUTANIBL.
Backama alTkaHAa, o7 Tapuxu AEPEKKe3/Aeple aTajaraH reorpadusuiblK aTayasl Kasipri maprebeciMeH
calbICTBIPYFa apHaIFaH. bi3 OyJ1 cypakTap/ipl MaKalaMbi3ia KapacThIpaMbI3.

Tyiiin ce3aep: TYpKi XalbIKTaphl, TYC aTayjapbl, CaH aTaylapsl, Kep-Cy aTayiapbl.

Durpem Typrmen', Kanazynw Camemosa®

' Vuusepcumem Eze, dokmop unonoeuueckux Hayx, npogheccop
Typyusa, 2. Hamup
2 Kazaxckuii nayuonansuwlii nedazozuseckuti ynugepcumem umenu Abas,
ookmop PhD, cmapwuii npenooasamens
Kaszaxcman, 2. Aimamol

TOIIOHUMBbI THOPKCKHUX HAPO/JOB, OTHOCAIIUECSH
K BEPOBAHUSAM, IBETAM U YNCJIAM

Annomayus

Onomactrka, no-ppaniysckn «OHOMacTHKa», MO-aHIMHCKH «OHOMAcTHKa» — TO €CTh 9TO 00JacTbh
HayKH, BbIp&KCHHAs] TEPMUHAMH OHOMACTHKa BO BCEX sI3bIKax. JTa 00JIacTh BKIIIOYAET UCTOPHIO, Teorpaduio,
PENUTHIO, 3THOJIOTHIO U T. I. 1 B OCHOBHOM, JIMHI'BUCTUKY. TONOHUMBI SIBIISIIOTCS] BA)KHOM YacThIO KyJIBTYpBHI, B
KOTOPO# cpelu TIOPKCKMX IIEMEH YacTO HCIIONB3YIOTCS BEPOBAaHHWS, IIBETA M YHUCIA, YTO MPOUCTEKAaeT U3
TTOHMMAaHHUS BCETO OOIIECTBA.

B cBsi3u ¢ 3TUM BOIPOCHI, CBSI3aHHBIE C IPUCBOEHUEM IeorpapuiyecKux Ha3BaHUM 3emile, BOJE, KacatoTCs
HE TOJIBKO HCiIaMa, HO M YIIIyOJISIOTCS B UCTOPHIO. MHOTHE BEpOBaHuUs, OT TOTEMHBIX Ha3BaHUH KUBOTHBIX 10
[IIAMAaHCKUX BEpPOBAaHMUM, MCIOJB3YIOTCS B KAa4eCTBE HAa3BaHWK 3€MeNb M BOJ. JTO TOMOHUMBI, TaKHE Kak
3MenHoe 03ep0, OCOOHSK C MPUBUICHUSMH, IbSBOJIBCKUH pydei. 3HAUSHUsI, TPOUCXOXKIICHUE, HICTOPUIECKUE U
reorpadueckre OCOOCHHOCTH CIJIOB, OTHOCSILUXCS K 3THM HMEHaM, SIBISIOTCS IMPEJMETOM OTAEIBHOTO
WCCIIEIOBAHUSI.

OcCo0eHHOCTH WCTIONB30BaHMUA TeorpauiecKuX W BOJHBIX HAa3BaHWHA Ha TIOPKCKOM SI3bIKE TaroKe
3aCIy’KMBAIOT OTAEIBHOrO0 M3ydeHHs. Hampumep, ecTh TONOHMMBI, KOTOpHIE NAIOT BCE 3HAYEHUS HMEHHU
«YepHblit». B reorpadudecknx Hazpanusix YepHoropun, YepHoro mopsi, Kapacy, uepHoit nepesnu, Kaparay u
T. /1. pa3IidHbIC 3HAYCHUS HA3BaHMS I[BETA OTPAXKAIOT OOraTCTBO HAIIETO s13bIKa. B 1959 romy A.AGmpaxMaHOB TIPOBEI
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HE3aBUCHMOE HCCIEe/IOBaHWE TIO0 3ToMy Bompocy B Kasaxcrane mon HasBanueM «Kas3akcTaHHBIH JKep-cy
araymnapbi». [To3xe Mcciie0BaHusI TI0 3TON TeMe CTalT ITHPOKO PACTIPOCTPAHSITHCSL.

Hcnonb3oBanue yrcen B Ka4eCTBE reorpapuuecKix Ha3BaHUH TaKKe MOJTHO MpUMeEpoB. B Typerkoi Bepe
WCTONB3YIOTCsI Onbnerickue ((hopMalibHbIE) YHCIOBBIC TOMIOHUMEI, Takue Kak 3, 7, 5, 40. TonoHUMEI, Takue Kak
Ymrobe, bectobe, copokoBoe Kianomie u T. A. Emre ogHa rpaMMaTudeckas 0COOCHHOCTb, KOTOpAas IPHB-
JICKaeT BHUMAaHHUE B TeOrpaMuecKUX Ha3BAHMSX, CBA3aHHBIX C YUCIAMHM, 3aKIIOYACTCS B TOM, YTO 4YHCIA
03HAYAaI0T MHOXKECTBCHHOE YHUCIIO TIPU WCIOJIB30BAaHUH C JAPYTMMHU CYIIECTBUTEILHBIMU, B IeOrpa@uuecKux
Ha3BaHUSX 3TO TOHSATHE OTHOCUTCS TOJNILKO K HAa3BaHHUIO OJHOTO MecTa. Hampumep, Mbl TOBOPHM «TpH
YeJI0BeKay», a He «TPH JFOJIN», UYTO 03HAYAET, YTO YENOBEK - 3TO Tpoe, a He oanH. OTHAKO 3TO HE YYUTHIBACTCS
B reorpayuuecKux Ha3BaHUSX.

Uctopusi m3ydueHus reorpa@uyecKux Ha3BaHHUH Ha TYPEIKOM SI3BIKE BOCXOJHMT K OYCHb JPCBHUM
BpEMEHaM, XOTS W HE SBISIETCS OTICIBHBIM HCCIEOBAHUEM. OTO TPOSCHIET HCTOPUYECKYIO TEMYy,
paccMaTpuBacMyr0 TIOYTH BO BCEX WCCIICAOBaHMAX. J[pyrumu ciioBaMu, OH NpEIHA3HAYEH JUI CPaBHCHUSI
reorpauueckoro Ha3BaHUsl, YIOMSHYTOIO B MCTOPHYECKMX HMCTOYHUKAX, C €r0 HBIHCIIHUM CTaTycoM. Mbl
PacCMOTPHM 3TH BOIIPOCHI B HAIlIEH CTaThe.

KiroueBble c10Ba: TFOPKCKUE HAPOJIbl, HA3BAHUS I1[BETOB, YACIIOBBIC HA3BAHUS, TOTIOHUMBI.
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TOPONYMS OF THE TURKIC PEOPLES RELATED T
O BELIEFS, COLORS AND NUMBERS

Abstract

Onomastics, in French "Onomastics”, in English "Onomastics™ — that is, it is a field of science expressed
by the terms onomastics in all languages. This field includes history, geography, religion, ethnology, etc. and
mainly linguistics. Toponyms are an important part of the culture in which beliefs, colors and numbers are
often used among the Turkic tribes, which stems from the understanding of the whole society.

In this regard, the issues related to the assignment of geographical names to land and water concern not
only Islam, but also go deeper into history. Many beliefs, from totemic animal names to shamanic beliefs, are
used as names of lands and waters. These are toponyms, such as Snake Lake, haunted mansion, devil's Creek.
The meanings, origin, historical and geographical features of the words related to these names are the subject of
a separate study.

The peculiarities of the use of geographical and water names in the Turkic language also deserve a separate
study. For example, there are toponyms that give all the meanings of the name "Black". In the geographical
names of Montenegro, the Black Sea, Karasu, black village, Karatau, etc., the different meanings of the color
name reflect the richness of our language. In 1959, A.Abdrakhmanov conducted an independent study on this
issue in Kazakhstan under the title "Kazakstannyn zher-su ataulary"”. Later, research on this topic began to
spread widely.

The use of numbers as geographical names is also full of examples. In the Turkish faith, biblical (formal)
numerical toponyms are used, such as 3, 7, 5, 40. Toponyms such as Ushtobe, Bestobe, fortieth cemetery, etc.
Another grammatical feature that attracts attention in geographical names associated with numbers is that
numbers mean the plural when used with other nouns, in geographical names this concept refers only to the
name of one place. For example, we say "three people”, not “three people”, which means that a person is three,
not one. However, this is not taken into account in geographical names.

The history of the study of geographical names in Turkish dates back to very ancient times, although it is
not a separate study. This clarifies the historical theme considered in almost all studies. In other words, it is
intended to compare the geographical name mentioned in historical sources with its current status. We will look
at these issues in our article.

Keywords: Turkic peoples, flower names, numerical names, toponyms.
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Kipicne. bapipik Typki XaJdbIKTapeIHIA aTay «OHOMACTHKa» TEPMHUHIMEH Oepielli )KoHe OHBIH MaFbIHACKHI
OapipIK XaIbIKTapFa TYCIHIKTI, OY1 caja MH(OIOTHSIIBIK Ke3eHHEH OacTar OYTiHTi KyHTe AeHiH FRUTBIM Cajlachl
peTiHe FRUIBIMHBIH Oacka cananapbiMeH OaiIaHBICTHI, SFHU KaH-KaKThl JaMblibl. OHOMACTHKA ©3iHIH Killl
cajanapsIMeH, €H alIbIMeH JIMHIBHCTHKaMEeH Oipre Tapux, reorpadus, aHTPOIIOJIOTHUS, STHOJIOTUS CHSKTHI
FBUIBIMJIAPMEH ©3apa OaiIaHbICTHI JaMBIIBI.

Typik mMonenuerinae opbip «aray» MEH ajaM apachlHAa THIFBI3 Oip Oailnanbic Oap nereH ceHiM Oi3fiH
Koram/ia OYTiHTi KYHre JeiiH opTYpili MHCTUTYTTap MEH JKyHenepi KalbITacTeIpabl. AlaMaap/Aabl, skaHyapiap
MeH OCIMIIKTEpIi, 3aTTap/Abl, olapApl KaObUIAay TOCUIAEpiH JKoHe T.0. aTay JIOTMUKAChl KONTEreH JKOJIapMeH
apHaiipl 3epTTeynepai KaxkeT erenmi. Kasipri yakpITTa OHOMAcTHKa, arayjiap Typajibl FbUIBIM, OHBIH KiIli
OemimMzuepiMeH aHTponoyiorus (azaM Typalibl FbUIBIM), TOMOHOMHS (Kep atayiapbl TYpaslbl FBUIBIM),
acTpoHOMUS (KYJIIBI3IAP, acTiaH dJIeMi TypaJibl FBUIBIM), 300JI0THA (KaHyapyap Typajibl FBUIBIM), (PUTOHOMUS
(ecimuik aTaymapsl Typajbl FRUTBIM)CHSKTHI KOTITEI'€H caajapAbl KAMTH/IbI KOHE 3epTTEH .

byn wmakanaga 0i3 yakpIT OoiibIHIIA OEpiIrfeH MYMKIHAIKTEpre KaTbICThl HaHBIMAAPIBI, TYCTEp MEH
caHIapIpl, JKep-cyaraylapblH Oepy KesiHe, Oackamia alTKaHAa, OCHI VI JJIEMEHTTI JKep-Cy aTayiapblHia
naiilaiaHy TypachlHa TOKTalaMbl3. ATaynap JOTHKACHI, CO3AEP MEH CO3 TIpKeCTepiH KOJIaHy MPUHIUIITEDI,
MarbIHACKL, TYPi oHE MIlliH epeKIIeNiKTepl CHAKTB TAaKbIPhINTap KosFanaipl. OChl 3epTTENIETIH TaKbIPHITap
ApKBUIBI TYPKi 9JeMiHETi KYHABUIBIKTAPIBIH OPTaK JKYHeCiH Kajlall KaJbINTACTBIPATHIHBIH KOPCETYTe dPEKET
KacalMBbI3.

Mudonorusiblk Ke3eHHEH 0acTal XalbIKTBIK aHbI3apFa, CEHIMIEPTe jKoHe KhICKAIa XaJIblK MOICHUETiH-
JIeT1 ATUMOJIOTHSUIBIK aHBI3IapFa JIEHiHTT KONTereH jKaHpiapbl KOJAaHa OTBIPHIN, JKep-cyaTaylapbIHAarbl
HAaHBIMIAPIBIH peli MEH KOJJAHBUIYBIH KapacThIpFaH Ke3le KypbUinsl. bi3 Makamama KemrereH
MBICAJIAPFaTOKTaIaMbI3. MbIcaibiFa, eMipre OalaHbICTHl AHAIONBINA OYTiHAEe «OMIp CYBD» JIE€TeH CEHIMMEH
0aliTaHBICTBI aTay KOJIAHBLIA b, OHBIIIIKCH ajJaMfa MOHTLIIK JKACTHIK I1aK Oepiiesi aen caHamazpl. XablK
aHpI3AapbiHaa «KpI3bIpy IMIKEH CyIaH «OJIMECTIKKE», SFHH MOHT1 kKacay (QYyHKIMSIChIHA ue OOJIIbI JICTeH CCHIM
Oap.

OcpbIraH 0alIaHBICTHI CYy OpPHAJIACKaH JKEpJIi epeKIlie MUCTUKAIBIK Kyl O0ap ajgaM raHa Taba anajsl Jem
ceHred. byn acrnekt omeOu mbrapmanapbiH TakpipbiObl Oonapl. XVII r. ErmusaYeneounin«Hyckaynbik —
FACHIPBIHBIH aHBI3BI MEH CEHIMI»aTThl aHBI3BIHAH MEICANl KenTipyre Oomamsl. byn ceHiMmre colikec, emMip Ke3i
UIereic AHamonbinarsl bunrens TaymapblHIa OpHaTacKaH.AHIIBI €31 aylJaraH KYCTBI CyMEH Ta3apTKBICHI
KeJreH Ke3Jie, KYC Kaiita Tipijim, ¢y JeHECiHe TUTCeH Oola YIIbIN KeTeli. AHIIBI OChI KeJjiepre 0aiIaHbICThI
CynplH atayblH "MBIH ken' aem e3repremi. MarblHACHI MBIH aH-KYCKa KalTa eMip ChIAIaraH Kell JeTeHIl
oinpipren. (boparas, Typki mudonorusicer, 2012, 296.)

Onicrep. by makamaga Typki TULIEpiHZET JKep-Cy aTTayjapblH CalBICTBIPY, ©3re TYpPKi TULAepiHaeri
aTayJapJbl Kaszakiiara ayaapy, Tajijay dicTepi )Kypriziie.

Tankeunay. Typik 3eprreynepinae Kapartay yHripiHe OaiilaHbICTBI MBIHAHIAH KBI3BIK AepeKTep Oap.
[MyTka TaOBIHYIIBUIBIK Ke3€HIHE KATBICThI KeHOip HaHBIMIap KeHiHipek maiiaa Oomapl, [Hxin sxoHe Kypanma
alTBUIFaH aJlaMHBIH JKapaThUIBICHI OJI KaKTa Ja Ke3jecei. byl aHpI3ra coiikec, OIpiHII ajaM «akiBay UCliaM
NiHIHJETI aHaMbI3 XayaHbl TOJNBIFBIMEH ecke Tycipeni. Mcmam miniHe colikec, KapaTtay taynmapeiHOarsl YHTIp
OipiHII epKkeK 1meH OipiHI oifen YIIiH aHa KYIIarbl peTiHae Kpi3MeT eteni. Kpiraiimen mekapanarsl Kapartay
YHTIpiHIE KaHOBIP CYBIHBIH TOJIBIIT KETYiHEe OailJIaHBICTBI aJjaM JICHEeCIHE YKCAWTBIH IIYHKBIP Maiia 0oJaibl.
ToreI3 aiijan KeliH OIYHKBIPAa KYH JKBLUTYBIHBIH 9CEpiHEH eMipre ajzam Keneni, srHu 40 5KbUT KaIFbI3 eMip
CypreH Oi31iH aiFamKkel Ajam atambl3 xxacanazpl. 40 KbUIIaH KeWiH CON IIYHKBIP KalTaaaH TONTHIPBLIAJIBL,
OipaK KYHHIH JKbUIybl JKETKUITIKCI3 Oonajpl. COHABIKTaH MIYHKBIPAA JKAacaJFaH ajlaM TOJIBIK €MeC OOJIbII
Kanazpl. by ke3ze aii-Ba — olien maiina Gosran neiiai. Omapaan 40 Gana taparaH jgen »kasbuiaasl. byn yHrip
Kaparay taynapeigarst Kaparay yHripi nem atagazpt.

An Kazakcranna JKanakopraH ayiaHbIHBIH TychiHIars!l Kaparayna «KaTelH KaMan Jien atajiaTelH YIKEH
YHrip Oap. YHrip Typalisl €1 apachlH/ia TApUXU OKHMFajiap TapajiraH. byl )kep KaJIbIH Ka3ak eJiiHe yKayrepIiiIiK
3amaHza KopraH OosiraH. Kazak XankeIHBIH OachlHa KYH TyFaH »KayrepLIijiik 3aManza, ocsl Kaparay anrapiapbl
ChIp xanKpIHa YIIKEH MaHa OonFaH Aeceni. JKoHFapiaapablH TOJNACCHI3 MAa0YbUIbl XaIBIKTH 90€H KaJDKbIPATHII,
KaxXbITaabl. JKayJblH KaHIbl [ICHIETiHEH KallKaH XaIbIK Tay OachIHIAFbl YHTIpJiepre ThIFbULIBL «KaThiH
KaMaJl» YHripiHe Oajia-marachl 0ap KbIPbIK IIAKThI KbI3-KETIHIIECKTI alaphlil MaHalaTaapl. YHrIp OUiK HIBIHHBIH
OaceiHga. JXKepneH Typein KapacaH, kepiHOeWmi. Kus sxepne opHanmackaH. YHrip TaOuwFu jkarnaiiia maiina
Oonran.lmi OH eki KaHaT KuWi3 YWIIH iIiHAeH KeH, opi xapblK. CaJKbIH YHTIp/AiH TabaHbIHA YTiTy apKbUIbI
naiia OosraH, Maiia yiina To3aHgap TeceireH. YHTIpIiH IIIKi jkarbiHga caHpuiay Oap. CaHpulayJaH ©TCEH
KBIPBIK KICUTIK OeMe Topi3ai OpbIH Oap Aen Kenei.
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Kepin otelpraneiMbIznaii Anamonsl MeH Kazakcramma ceHimzepre OaillaHBICTHI TeorpadUsuIbIK aTay-
JapApH KenTereH Meicanaapsl 0ap. TypkusabiH bypca kamacsiaaars! TypucTik JKymManuKe3pIKk aybUTBIHIAFBI
eTe Tap Kelue «KbIH apajbIFbl KOLIeci» JIen aTanaibl.

Ko, Ilepi, kapa Kypa, maiitad, apyak oHe U(PUT CUSKTHI aTaylapMeH aTalfaH Oyl TaOMFaTTaH ThHIC
Tipmimik uenepi Typki TalmamapbIHBIH apacklHIA KAKCHI JKoHE jKaMaH 00y KabineriMeH epekmeneHeni. Ox
azamiapra JereH KapbIM-KaTblHACHIHA OailaHBICTBI JKep-cyaTTapblH Oeinrijiey yurH KongaHeDiFad. Cy
KBIHIAPBI, Tay XBIHAAPHI, OpMaH XbIHAApHl koHe T. 0. OnmapapiH O0ap ekeHiHe ceHyre Oomanpl. Kypanmga
KBIHAAP TYpaJIbl 1a aWThIIa IbL.

byringe on xemrereH aiimakrapna Jxep araynapbsl periHae Oap. Tarbl ga xeiOip miHU TEpMHUHIEpPIE A
XKaHyapiap MEH eciMIiKTepHiH ataynapbl KoiganeUiasl. JKan [lon pyaeiH «Opransik A3usgarbl KacHETTi
YKaHyapiap MeH eCIMAIKTep» KiTaOBbIHAa TYpPIiK HaHBIM-CEHIMIEp JKyieciHe KipeTiH Keilip jkKaHyapiap MeH
OCIMIIKTEepAiH TeorpadusUlbIK arayjiap peTiHAe Oe KOJINAaHBUIATBIHABIFEI KepceTinreH. byrpuiap, Bypkir
Tebenepi, JoranXucap, Tynkinik, BuaOor xeprnepi sxoHe aymaHIapIblH aTayaapbl OCBIHAAN aTayaapabiH Oipi
0O0JIBIN TaObLIA b,

Hcnamra aeifiari Typik reorpadusAchIHIa OKHFaIap MEH aJaMaapra KaThICTHl TeorpadsUIbIK aTayiapabl
KolaHy Mbicainapsl 0ap. ToHip Taynapel — OyJ1 aTtayAblH MaHbI3Ibl Mbicaibl. AcnanTayabiH (TsaHb-1m1aHb)
aJbIN WbIHAAPBIHBIH 0ipi - XaH Tonipin (ToHip Taysl HeMece «KaHABI TAY» JieNl Te aTajJaabl) OlIMeTIH
skaH koK. KpI3bIK Oouranga, mblH Kazakcran, Kpiprbizcran skoHe KpiTail cexkijiai ym mMemJjiekeTTiH
meKapacblH TyHicTipin Typ. Bi3re KapaiTbIHbI - OHBIH coJaTycTik OoJiri. IIIbIHHBIH epekiIeiri Heme
JleCEeHi3, OHBbIH KbINM-KbLJITHIP MY3J1aH JKacajlFaHJail YIIKIip mupaMuaa mnimringec 0oJbIn Kejyi, api
JKanoHHbIH Pya3usiMa MbIHBIHAAH 0achbIH YHEMi TYMaH OypKen TYPYbl OHBIH TOHiperiHje Tajai aHbI3-
d(canaHbl TyFbI3FaH. MbIcajira, Ko3KOpreHaepAiH aHTybIHIIA, KYH YIChbIHA KOHAPAA KelKi manaKmneH
IBIH 0achl e3relie ajayJjai, Tay 0achbIMeH KYripreH aja ke0deH OVJIT KeJieHKeJepiMeH KyObLIbII, KbIII-
KbI3bI KAH MIANIIBIN TYpraHaaii kepineni exen. Ocbigman na Xan ToHipi MIBIHBIH «KAHABI Tay» aen
aTamn KeTKeH Jece/i.

Toremuik >xaHyapiap Ja reorpadUsuIbIK aTayyiap peTiHIe A€ KOJAaHbLIaThIHbI Oenriii. MbicaliFa, exenri
TYpiKTep/e Ka3 OCH aKKy KacHUeTTi OOJIIbI KOHE dPTYPJIl TOCUIIEPMEH, COHBIH IIIIHAC )KEeKe eCIMICPMEH aTtay
petiHae KommaHeuabl. AKKY kemi, Ka3 taymapsr T.0. cuskTel. MyH#aii Oenrinepae OeiiHeni MarpiHa, )KaHama
MarbIHaJIap, COHAANW-aK KOJJaHBUIATHIH CO3/TiH JKalIlbl MAaFbIHACKI Oap.

Hoatmxenep. XKepnep MeH cynapiblH aTayliapblHIa Ui KOJIAAHBUIATHIH Tarbl Oip 3JEMEHT — TYCTiH
araynapbl. Typik MOJICHUETIH/E TYCTEp MEH MarblHAJlap YFBIMBI OPTYPIl 3epTTEYIEp/iH TaKbIPIObI OOJIIBI.
DnBuH VBUIABIPBIM OCHI TAKBIPHIT GOMBIHIIA ayKbIMIBI 3epTTeyIep skyprisai. Typik MojeHHeTiHae TycTepre
yikeH MoH Oepineni. TycrepaiH aTayigapbl TEK TYCTI OLIipMEHai, ONapiblH KOCBIMIIA HIAOMAJIBIK YKOHE
MeTadopabIK MarbHAAPB! 00136l MBIcaibl, "Kapa'" ce3i TYCTiH aTaybl pETiH/Ie Jie, KOKTay, CYBIK, CONTYCTIK
JleTeH MaFbIHA PETiHJIE /I KOJIJaHbLIa/IbL.

TycrepaiH Kapama-KalIIbUTBIKTAPEI CEHIMIEPAE 1€ MaHbI3Ibl POJ aTKapaabl. MBIcaibl, «aKk» AeTeHIMi3 —
OHIIBLIIAP» TYPAThIH KYMakK, SFHH aJajl *aHjaap MEKeHi jaercHil Oipiipeni. JKorapbima alTKaHBIMBI3IAM,
Kapa TYC TeK TYCTiH aTaybl FaHa eMecC, COHbIMEH KaTap COJNTYCTIK, CYBIK (Kapa KbIC) jkoHe T. 0.KkaHama
MarbIHaJIaphl Oap Kep MEH CyJIbIH aTtayaapbl PEeTiH/IE MMai1aaHbUTIbL.

Kepnepaiarycrepi MeH aTayiapbl 0i311iH OPTaK MOJICHH KYHIBUIBIKTAPBIMBI3 TYPFBICHIHAH ©T€ MaHBI3/IbI.
AKX ce3i Typki TUIHIH OapibIK JIEpIiK JUAIEKTUICPIHAC aK aereHmi Ounmipeai. Meicaybl, Akray, AKICHI3,
Axmyna 1.0. by mareiHamaH 0acka, O agaMHBIH allbIK, Ta3a, KiHOCi3, TYPHIC €KeHiHeH xabap Oepei.
(OnBuaMbinappeiM, 23-266.). By1 ce3miH STHMOIOTHSCHIHA KATHICTHI KONTEreH MKipiaep aiThUIIbL.
(CenmmmvKyuyk«TypKUSHBIH TYPiK TUTIHJET] 'Y aTayiapbl MEH CHIIATTaAMAJIaphD»).

Epreriai «mepi» eciMiMeH ne ocelHaai >karmaii O6ap. Amaiinma, [lepi epreri »aHpbiHa KeOipeK KaThICTHI
OosraHBIMEH ajamjap apachlHIa OFaH ceHeTiHzep oami ae Oap.OraH ceHeTiH amampap nepinep 6i30eH Oipre
eMip cypeni nien caHaraH. AHaJonbIHBIH HeBmexup aynanbiagarel «[lepi Mmypikanapbl» onapblH Yili JiereH
KayecerT Te Oap.

Hanbivra OaiinaneicTel XKep-Cy artaylapelHaarbl eH Oaii marepuman — Epen, Oymwme, burymi T.0.
MUCTHKAJIBIK TYJIFaapMeH Oaitnanbicthl. Typik reorpadusicbiga KenrereH Mpicainaap 6ap. by Tysranapasig
epekiie Oenrinepi 6ap HeMece oJlap epeKie KaCHEeTTepre ue JIeT caHama bl

Opransik Ananonsiiarsl Yopym maswinarel Koii 6aba, Mosrarrarsillleiixtep aybiisl, ManaTusiarst
Barran T'azu, Omrarsl (Kpipreizcran) Cyneiiman tayel, Kazakcranjarsl Kynaiibepren kemi, Aima 6u0i
aybUIbI, OyIHe Ko T.0. TYPKi oJIeMiHIeri KeITereH Kep-cyaTayaapbl ceHiMepre OaliaHbICThl OepireH.
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Batbipiap, KepHEKTI KpI3MeTi 6ap MeMJICKET KalpaTKepiiepi, MIHH KbhI3BMETKEpJep >KOHE T.0.CHSKTHI
KAacHeTTi el CaHalaThIH aJaMAapIblH aTTapblH TOMOHWMHUKAIBIK KOJIaHy Ja KemnTen Ke3leckeH. byran
MBICANIJIAp J1a eTe Oaid.

TypkusiHbIH Dp3ypyM KanaceiHaarsl Aonyppaxman ['azu — Ilananmoken GaypaibiHga KeceHeci Oap jkoHe
UcIaMIpl TapaTy YIIiH AHazonbira KenreH llaliraMOapbIMBI3ABIH Ty YCTAayIIBICHI JCH €CENTENeTiH aJaMHBIH
aTbIMEH OalIaHBICTBI aTallFaH.

KazakcranneiH Kammmarali KanachlHBIH aTaybl ekenri Typik cesi «Kammmarail» «rac aHrap», Hemece
«UIaTKam» JeTeH MarblHaHbl Oinnmipeai. byn cesdin mbiFy TeriHiy Tarbl Oip Oomkambl JKoHFap HIamKbIiH-
LIBUTBIFBI 3aMaHbIMEH OalnaHbICThI, Ka3akK Kojbacmbickl Kanraraii 6aTeip Oyt skep/e ©3€H apKbUIbI OTil, OHBIH
apHACBIH KYM CalbIHFaH KalTapMeH OeKiTiln TacTamakmibl Oomaapl. SIFHM, Kam cesi ae Kammaraii atamybsiHa
Heri3 OoJica Kepek JereH Oomkam oap.

Kananapna, enai mMexkeHaepie >koHE aybUaapia ayAaHIapAblH, KBapTalAap/blH, KeIlelepAiH aTayaapbl
peTiHze KoJAaHbUIaTeIH MyHIal Oenrinep ne ete ken. Mciam nininen 6acka, MyHnaii 6enrinepae 0acka aiHaep
MEH MOJICHHETTepre jKaTaThlH Oenrinep Oap. Mplcanbl, Tpek MoJeHHeTiHe kaTaTelH Huobe Typasibl aHbI3Fa
OainaHpIcThl alMakKTHIK <«OKbutam jkaTKaH >kapTacy araybl ManucanarslCnuiniy MIeTiHAe, OaiajapbiH
KYIIIAKTall, TaCThl KECKEH Ke3/e JKbUIaraH oien. AHajonbiga TacTbl Kecy MOTHBIMEH OaiflaHBICTBI OHAAFaH
XKep aTaynapsl Oap.

XKepnin artayel periHme on Taynapra, ’Ka3bIKTapra, Kauanapra, ayJaHlapra, aybUIlIapyanibUIbIK >Kep-
JIepiHe, CyapyFa jKoHe T.0. KOITEreH JKepre 3aT eciM peTiHe, Keine Oelek, KeHe ChIH eciM, Keliie Kypama co3
Typinzae Oepineni. Ak-Tay (kenTereH reorpadusiibik aiiMakrapaa) Ak-Tene, AxkoBa, Ak-TeHi3, AK-TOIBIPaK,
Ax-Ken sxoHe T.0. atayiapaarsl *alFbi3 AFapMak ak+ Ia, capbl-+iia, Typii-TycTi, 0o3kaperinae oenriii. by
TYC aTaynapsbl Keiie apad TiTiHEH €HI'eH aJIThIH J)KOHE KYMIC CHSKTBI TYCTEpre YKCAWTBhIH CO3AEPICH TYpPaThIH
Kep araylapbelHaa Aa Kesdeceli. ANTeIHApBIK, ANThIH-O0a, AnteiH Opaa, Kymic 6acray, Kymicoiimik-kaxet
aybUIbI CUSKTBITONIOHUMZIED OCHIHAAN KOJIAaHyIapbIH Oipi.

Jon oceiHgaii noruka TypikMeHcTaHaa aa KojijaHbiianel. TypikMmeHcTanmaa CyiTaHIIaATaHHUS30BThIH
€Ki MaHBI3JBl JKYMBICHI OCBl TaKBIPBINTHl erKeH-Terkeisi KapacTelpbin, 3eprrered. (TypikmeHcTaH
TOIMOHOMUKAJIBIK, CO3iri, F'hIIBIMHBIH KyaHbIIIbI, Amixadan, 1970, conpaii-ak TypikmeHnctan TonoHOMUSCHI,
FrutbiMHBIH KyaHbIibl, Atixabam, 1981).

Typkusiza, conrbl yakeitTTa TypkimeHctan OoibiHma "YKana Typkus" >KypHaJbIHBIH apHallbl CaHBIHAA
npodeccop Heprusbupaiineiy TypkiMeHCTaHAAFBl Kep arayjiapbl Typaibl YJIKCH MaKajachl JKapUsUIaHJbL.
Bupaiimakananarecorpadusgan  Otanfa Kelly MXOHE KeIli-KOH MOCeNeci TOHIPETiHAeri TreorpagusuIbK
arayJap/blH KaJIBIITACYbl, OJNApAbIH MaFbIHAIAPBI, MOJCHU-TAPUXH, TeorpadUsUTBIK KbI3BIFYIIBUIBIFEl KOHE
oJlap OpHAJIACKaH aiiMaKTapbl Typajbl MaceJieliepi KapacThipraH. ATayJblH MaKcaThl — OOBEKTIiHI, Kepii
SKIHIIICIHeH 06Ty, KhICKAIlla aliTKaH/Ia, 0J1 KOJIaHBUIAThIH O0BEKTIre ColikecTeHaipy aerenai oinmipesni. XKep
arayiapbl YITTHIK OIpereiiTik meH cojl XaJbIKTBIH OWiay *yieciHeH Tyybl KaxeT. On coHIal-aK KOHBICTaHY
TIJI MEH TapHXbl, €JICP.IiH STHUKAJIBIK KYPaMbl Typajibl ©T¢ KYH/IbI aKknapar oepei. TycTep Kelini-KoH Ke3iHe
KE3JICCKEH OKHWFaslap, ojlap IIBIKKAH >KEpiHEH COHFbl KOHBICTAHFaH JXEpiHE JeHiH, oylap YHpeHill KaJFaH
reorpadusIbIK KYPhUIBIMHBIH €CKi aTayJiapbl, eJ1li MEKESHACP IiH STHUKAIBIK aTayiapbl )KOHE T. 0. SJIEMEHTTED
JKaHa JKepliepre Kep-cyartayiapbl TypiHjae Oepiiie/i, OChUTalIIa JIEYMETTIK KYHIBUIBIKTAP, TAPUXH TEPEHIIK,
reorpadusyIbIK YKCACThIK, STHHKAJBIK Kypam Oojaiak ypriakka Oepineni. OcbkiFaH OafyIaHBICTBI KONTEr'eH
MbIcasyiap kenripinredn. Meicasl CelixyH MeH JIkelixyH e3eHiepi OolibiHaH A3sWsaH KOHBIC aylapraH
TypikMeHzaep AHaaosibiFa Kemnin kenreHae, onapraCeiixan sxoHe J[kelixan neren aray Oepin Uykypoma
aliMarbIHAOPHAJIACTHIPABL.

Conpaii-ak, TypkiMeHCTaHAAFbI YIAPABIH eCiMIEpi jkaHa ayMaKTap/a Oipliei TYCIHIKIIEeH Kep aTaylapsl
peTiHe KOJAaHbLIabl. Teke *KepiHaeri CHAKThI. Bi3fiH MakajgaHbIH aTayblHaH KOPIHIIl TYpraHal, xepiep
MEH cylapra aray Oepy Typalbl Macejie OChl MaKaJlaHBIH KOJIEMIHEH achill Tyceml. bi3 Typki anemiHiH
MBICAJTBIHJIA MOCEJICH1 KOHE OHBIH CAIJIAPBIH KbICKAIA CYPETTEriMi3 KeJlIi.

XKepnep meH cymapaplH aTtayiapblHIa KOJJAHBUIATHIH CaHIapFa KejleTiH Oolcak, 0i3 Kem MbIcanjapra,
JKarJaiiapra tan Oonambi3. Kelibip canmap Typik MojeHHETiHAE «pecMm» (KHesl) curaTramaiapra ue. by
kuen canmap 5, 7, 9, 40 caHmapbl, OnapiblH MaHBI3BI 30p OHE OJIapFa KAaTBICTHI KONTEreH 3epTTeyiiep
xyprizunai. benrimi typkiTanymsl AnHamapu [nvmens — «Carjgap Kynusichl» aTThl YIKEH eHOeriHae e Oy
Typasibl aiThill oTeni. COHbIMEH Karap, CaHIapra KaTbICThI TUBITAK HIBIFApFaH KONTOMABIKTEIH 9-10
TOMIApBIHAA op U(PABI KOMAaHy Typajibl KeH aKmapat OepiireH.

Typik jkoHE UclIaM MOACHUETIHACTT CaHAap/IbIH CUMBOJIIBIK MOHI, OJlap YCTAaHAThIH HaHBIMIAP, KayeceT-
TEp XOHE XaNBIKTHIK TYCIHIK Kep-cyarayiapblHJa Jla KoJJaHbuFaH. by xyite Oykin Typki oeMiHze JKoHe
TYPIK MoJieHH TeorpadUsChIH/A KAl TYCIHIKTI OLIIipei.
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By canpapna ym can xe0iHece Typa MarbIHaja Jia, CUMBOJIIBIK MarblHA/A Ja KOJNJAHBUIFaH. YIITeoe,
Y1 weitit 3upartel, Ymkes, YmOyiiaK xKep/iH aTaybl )koHe Cy/bIH aTtaybl peTiHae naiganansuiasl. bip-Oipinen
KEWIHT1 YII IIBIHFA apHaJIFaH YIII aFaifbIHIBI OYIT KOJIIAHYIBIH MBICAJIaphI.

bec caHpIHBIH amaMm arF3achlHa KATBICTBI 5 caycak, 5 ce3iM CBHIHABI MCIaMIBIK MarblHACHIHAH 0Oacka
Bectebe, becyiinep cusiktel Kopuiaran opra, becoitbik, becOynak, becke3. beckaifHap cbIHIBI cy aTaybl
perinne Konganbuirald. KazakcranusiH YKamObin oOnbiceiHna bectepek meren aywin 6ap. On aybUIIbIH aTaybl
TartapctanHaH >kep ayIapbUTBIIT KEITeH 5 XKITITTiH TaFabIphIMEH OaiiyIaHbICTHI Taia OoaraH IereH Kayecer
0ap. AHBI3 OOHMBIHINA XEep ayJapbUIbII KelreH, Ooimapsl TepeKTel Y3bIH 5 TaTap XKIiriTiH emdip Ka3ak pybl
e3ine Kocmail kosuel. Con ke3ne Tene Ou ©3iHIH pybIHAH 5 KbI3IbI KaJBIHIBIK peTiHAe Oepim, 5 yimi KiritTi
Oeek aybu1 peTiHe opHaiIacTIpeINTHL. Con 5 yii KeliiH epici keHim, yoipmi-uryOip:ii 6onsin yiakeH «bectepex»
PyBIHA, aybUTBI alfHAJIBIIITHI IECE/T1.

«Kerti» omeOueTTe Me, XaIBIKTHIK MOJICHUETTE J¢ JKHi KOJIAHBUIATHIH CaHIbl Oackapanbl. JKeTikes — KeTi
IIYHKBIPJBIH CYbI, )KETIOYJIaKTHIH aTaybl JICTCH MarbIHA OLIIIPCe, )KETi YUBIKTAYIIIbI MbICATBIHBIH TAPUXBI OJaH
Ja KbI3bIK. EH amramkel Hyckana Pum ummeparopsl Jlenwiinid Ke3iHIe KeTi Kac XKITITTiH J9yipi MyTKa
TaOBIHYIIBUTBIK CeHiMuepiHe KypOaH OONybIHAH KOPKBIN, omap Typkusimarbl Ddec MaHBIHIAFBI YHTIpIi
TaHATAWR! mefiai. PuMmmik capba3gap omapabiH COHBIHAH epin OJAP/IBIH JKACHIPBIHFAH OPHBIH TayBIII, YHripre
Kipeni, Oipak omap emKimMai KGpMCf/iILi Ocblan  KeHiH KOMaHAup YHFlpI[lH KlpeGeplclHILe JKeTi
OVMFATIIBIHBIHONIM JKa3aChlHA KCCUITCHIIrT Typanbl Oenri Kalaelpajbl. 7 OKIriT He ICTEy KEpEKTIriH
OMJTACTBIPHIN KATKaH/A, OJIapFa THIHBIIITHIK TYCIM, kKepeMeT yibikran keremi. Onap yHripae 184, 200 Hemece
230 keI YHBIKTAABI AereH KayeceT Oap. Coman Oepi Oyi1 YHripaiH ataysl «OKeTi YHBIKTAYIIBD) JET aTallbIIl
KETKEH.

byrinri kyni Cemuyk aynanbiHaars! [laHaiinp TaysiHaarsl exenri Jdec KanachHbIH jKaHbIHIa OpHaTacKaH
yHrip Acxab xone Kad men atamanmer. ConbiMeH KaTtap, A1 ochkl Takelpein Kacuerti Kypanna "On-Kadaneg
cepikrepi" nen Te aranansl. Ockl aTayMeH YHTipiiep alieMHiH 33 opTanbiFbIHIa opHanackaH. Typkusaars! Tapc,
Adcun (Kaxpamanmapain), Mue (uspOaksip) sxoHe DdecTe OpHAIACKAH KETi YHBIKTAYIIBIMCH OaliTaHbICThI
YHTipsep OYJ1 TaKbIPBINTHIH KAHIIANBIKTEL KSH TapaliFaHbH KepceTeni. Onap coHnaii-aK ceHiMre 0ainaHbICThI
reorpadusIIBIK aTaylap CaHaThIHA KOCHUTYbl MYMKiH, OMTKEHI TaKbIphIT CeHiMMeH OaiitnmaHbICThl. by miHmep
Jie, XaJbIKTap J1a, CAaHIBIK CUITaTTaManap Ja Ha3ap ayJdapaThbliH 6T€ MaHbI3IbI TAKBIPHIIL.

Keri canpiKa3zakcranmarbl VIKEH OHIpAIH araybl. MyHIOa >KeTl Co31 HakThl CaH €eciM DeTIHIE
KonaHburaH. JKeticy— Tapuxu-reorpadusiiblk aitmak. Tapuxu aepektep MeH 3eprreviiepae JKeTicy aThiH
KypalThIH 7 ©3€H Typaisl Typiimre mikip 6ap. A.K. I'efinc Oviapaeig karapeiaa Jlenci, backan, Capkan, AKcy,
Bviten, Kapartan xon Kekcy e3enmepin skatkeizca, A.Bmanramm backan, CapkaH e3eHAEpiHIH OpHBIHA
COJITYCTIK-IIIBIFBICTAFbl ASTO3, OHTYCTIK-IIBIFBICTAFRI 1€ ©3¢HAEPiH aTaipl. ApXeoorrap, TapuxIIbuiap MeH
reorpadrap XKericynsl Conrycrik-mbirbic JKericy xxone OnTycTik-Oateic JXKeticy nen ekire deneni. XKericyra
MYHJail Tapuxu-TeorpadusuiblK aHbIKTaMa Oepe OTBIPHIN, oyiap OVJI ©JIKeHIH TeK TaOWFW KaFJaiiapblH FaHa
€MeC, COHBIMEH KaTap OHBIH OTKEeHJETi 3KOHOMHUKAIBIK, CasICH, STHHUKAJBIK JKOHE MOICHU JlaMy epeKIle-
JIKTEPIiH Je ecke anaabl. TypkusiHbiH boiny aiiMarbiHma na «Kerti kem» neren xep Oap. byt aray Tikeney can
€CiMHEH TyFaH, SIFHU COJl allMaKTa OpHAJIaCKaH JKeTi KOJJIiH KYpMETiHe aTaJFaHbIH KepyiMisre Oonapl.

ToFbI3 caHbl 1a TYPKI Xa/IbIKTAPhI YIIIH MaHBI3/IbI CaH 00kl TaObinabl. O TOFBI3 K03/ CyOypKaK, TOFbI3
Ka0aTThI KOK JKY3i )KOHE TOFBI3 K311 KOIIp CHAKTHI XKep-cyarayaapblHia KOJIaHBLITFaH. Tysana Ke13bi1 kanara
XKakpIH xepye «Torbi3 Oyiaky jgen aranaTelH Oyiiak Oap. "TOFbI3 caHBIHBIH" XalbIK apachlHla KeH TaparaH
KaJITIbIH KUECiH, KACUETTI KaliMarblH 0y30ail KOJIaHY/Ibl, XaIbIKTHIK YFBIMJIBI KJIT JKiOepMeEli cakTayibl KaTaH
epeke eTil YCTaHFaH KaCHEeTiH Ka3 KaIIbIHAa Kepyre 0omazpl. « ToFbI3 )KOIIBIH TopadbIHIa Ke3aecy», « ToFbi3
Tapay xoi», «ToKcaH TOFBI3 TONFaTy», « [OFbI3/Ia TONFaH aT MiHII, TOFBI3 aybUIIbl apaslanThl», « T OFbI3 OFBI3
Torp3 Taiima» CHIHIBI CO3 TIPKECTEPIHAETT YFBIMIAPABIH 0opi TYpPKI CalT-IACTYPIHAETT HaHBIM-CEHIMIHE
OaiIaHbICTBl YFBIMIAPBIHAH TYFaHBIH JAQJICIICH/I1.

KpIpBIK Ta Typik MomeHHETIHACTI 6Te MaHbI3/AbI kel caH. OHBIH epeKIne JiHu MaHb3EI Oap. Eprerinep
MeH aHbI3Japa KBIPHIK CaHbl co30e-co3 MarblHa/Ia Jia, OpHEKTIH ©31 periHae ae KoimmaHbUFaH. Ol KbIPBIK
Kapakliibl, KbIPBIK IIPKEY, KbIPBIK *KbUI, KbIPHIK O0aThIP, KBIPHIK JKbUI CHAKTHI KONTETCH JKEp araysapblHjia
KOJIJIaHbUIFaH.

KpIpbIK caHbIcaH eciMiHeH repi ceHiM ymriH MaHb3IbL. KpIphIK — «KBIPBIK KYH JKOHE KBIPBIK TYHY,
«KPBIpBIMHBIH KBIPBIK OaThIpbD», «KBIPBIK Xamaucy» xoHe «KpIPhIK KbI3» 3MOCTaphl CUSKTHI KOIITETEH XKepiepie
HaHBIM-CEHIM/II JIe, KONTIK HISICHIH Jla OUIAipy VIIIH KOJJaHbLIFaH. Drocrapia, acipece KOpKbIT aTaHbIH
MBICAJTBIH]IA, KBIPBIK €PIKYPEK, KBIPBIK JKbUI T.0. opMaia Jia KOJIaHbUIA/IbL.

Kopsiteiaasl. Ocel MakanaMezna 0i3 Anagoneina, Kazakcranna, TypikmeHncTanaa sxone KpipreizcTanna
KOJITAHBUIATBIH  JKEP-CyaTayJapblHBIH MBICAIJIAPBIH  KEITIPYre THIPBICTHIK JKOHE OCHl  aiMaKTaparbl
atayJapJiblH KaJIlbl OMIaylaH TYBIHIANTBIH JIOTUKAChl MEH TaOUFaTThl KaOblIaybl Oip/el eKeHiH KepceTyre
THIPBICTHIK.
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Hotmxecinge Oykin Typki amemiHzeri xep-cy aTtaynapsl 0isre ocbl aiiMakTapa TYPaThiH aaaMaapiblH
TaOWFATTHI KAObLIIaY JKOHE aTay apKbUIbl TAOUFaT KYOBUIBICTAPBIMEH OpTaK OaiiilaHbICHI Oap eKeHIH KopceTeIi.
Bbyn nmerenimi3 Tyctep MeH caHIapAbIH TYPKi TalmamapblHIa, COHIAW-aK CEMAaHTHKAIBIK TYPFBIIAH ©T€¢ KeH
KOJTaHBLTYbIH KepceTeni. COHbIMEH KaTap, OyJl OYKLT TYpKi >KYPTHIHBIH OWIay >KYWeciHIeri IeMeHTTepAiH
HaHBIMAApPMEH aKbIpaMac Oipiry/i Kanai »acalaTbIHbIH JoJeNAeH .
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OJEBHUET ASICHIH KEHEUTY P®OPMACBIHJIAYBI 3AMAHAYH
FbIJIBIM UHTEPME TUAJIBIK 7/KAUBIHIA

Anoamna

Kasipri yakpITTa HHTEpMEAMSIIBIK TEOPHACHIHA 3aMaHayH FHUIBIM KOOIpeK KbI3BIFYIIBUIBIK TaHBITY/A,
OUTKEHI OJI MeTMaHbI J)KOHE OJIAP/IBIH 63apa opeKeTTecy (hopMalapblH OipiKTIpYIiH jKaHa TOCUIAEPIH YCHIHATHIH
UQPIBIK J2YIpaiH MiHACTTepiHe kayan Oepeni. Kazipri nHTepMeusuIbIK FRIIBIMHBIH HET13r1 MaKcaTTapbIHbIH
Oipi yitmecimMmi JkoHe THIMII KOMMYHHKAIWSIIApAbl Kypy YIOiH SpTYpii jkacaHmbl (opMmalapislH e3apa
opeKeTTecy MYMKIHIKTepiH amry Oombim TaObutamel. MHTEpMEOWsIIBIK aBTOpIapra €3 HIesiapbl MeH
KOHIICTIIMSUIAPBIH KOPCETYIIH JKaHa TOCUIICPIH alllyFa, COHIal-aK o1e0H IIbIFapMaiapibl OKYy MEH TYCIHIIpY i
OalibiTyFa MYMKIHIIK Oepemi. By OarbITTarbl 3epTTEyNiep TEXHOJOTHSUIBIK JKOHE MOJCHM KEHICTIKTETI
e3repicTepAiH 9/1e0n epicKe XKoHe OHBIH MYMKIHJIIKTepiHe Kalai oacep eTeTiHiH TYCiHyre KeMmekrecemi. by
MakasaJia THTepMEIUSITBIK TCOPHSFa IOy JKOHE OHBI 9PTYPJIi MOHMATIHIEp/E KOJIJaHy MbICaiapbl OepiireH,
OyJT OHBIH 3aMaHayH MOJICHUETTE KOJIaHBUTYBIH TEPEHIPEK 3epTTeyre MyMKIH/IK Oepei.

Tyiiin ce3mep: WHTEPMEAMSIIBIK, MHTEPMEIMSUIBIK TEOPHACHI, 3aMaHayH MOJICHHET, LU(PIaHABIPY,
BUPTYaJIbl MIBIHIBIK, KEHEUTLITEH Opic
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! Abai Kazakh National Pedagogical University,
Almaty, Kazakhstan
Ydoctor of philological sciences, professor, s.abisheva@mail.ru;
'PhD student 1st year, smailova_zhadyra@list.ru

CONTEMPORARY SCIENCE OF INTERMEDIALITY
AS A FORM OF EXPANDING THE LITERARY FIELD

Abstract

In modern science, the theory of intermediality is gaining traction as a framework for studying how
different media can interact and be combined in contemporary culture. One of the key goals of contemporary
intermediality studies is to explore the possibilities of interaction between different artistic forms in order to
create harmonious and effective communications. Intermediality allows authors to explore new ways of
expressing their ideas and concepts, as well as enriching the reading and interpretation of literary works.
Research in this field helps to understand how changes in technological and cultural space impact the literary
field and its possibilities. This provides a new lens through which to explore the challenges and opportunities of
the digital age, as well as to examine examples of intermediality in various contexts.

Keywords: intermediality, theory of intermediality, contemporary culture, digitization, virtual reality,
expanded field

28



mailto:smailova_zhadyra@list.ru
mailto:s.abisheva@mail.ru
mailto:PhD%20student%201st%20year
mailto:smailova_zhadyra@list.ru

BECTHUK KazHIIY um. Abas, cepus « Qunonocuueckue naykuy, Ne2 (84), 2023 2.
Abuwesa Cﬂ.,l Cuaiinosa X.A.

'Kasaxckuii nayuonanbblil nedazozuyeckuil ynusepcumem umenu Abas,
2. Anmameoi, Kazaxcman
10.¢b.1., npogpeccop, s.abisheva@mail.ru;
Looxmopanm 1-20 kypca, smailova_zhadyra@list.ru

COBPEMEHHAS HAYKA Ob UHTEPME/IMAJIBHOCTHU
KAK ®OPMA PACIIUPEHUSA JTUTEPATYPHOI'O ITOJIA

Annomayus

B HacTosimee Bpemsi TeOpHs MHTEPMEIUAIFHOCTH IPHBIIEKAeT BCe OONBIIMN MHTEpEC B COBPEMEHHOM
HayKe, TaK KaKk OHA OTBEYACT BBI30BAM ITU(PPOBOHM SMOXM, KOTOpas MpeijiaraeT HOBBIE CHOCOOBI KOMOU-
HUpPOBaHWS Meaua W (GopMBI MX B3amMojeiicTBus. OIHON W3 KIIOYEBBIX IIeJed COBPEMEHHOH HayKu 00
WHTEPMETUAIFHOCTH SBJISIETCS] PACKPBITHE BO3MOXKHOCTEH B3aNMOJIEHCTBIS Pa3IMYHBIX NUCKYCCTBEHHBIX OpPM
JUIL CO3JIaHMS TapMOHUYHBIX M A((EKTUBHBIX KOMMYHHKAIWH. VHTepMEIUaTbHOCTh MO3BOJSCT aBTOPaM
WCCIIC/IOBAaTh HOBBIC ITyTH BBIPAKCHUS CBOMX UJCH W KOHIICHIMKA, a Takke oOoram@arh YTCHHE U
WHTEPIIPETAINI0 JIUTEPATYPHBIX TMPOU3BEACHUN. MccimenoBaHus B ATOM OOJNIACTH TIOMOTAIOT IOHSTH, Kak
M3MEHEHHSI B TEXHOJOTMYECKOM U KyJIbTYPHOM IIPOCTPAHCTBE BIHAIOT HAa JIUTEpaTypHOE IIOJIE M €ro
BO3MOXHOCTHU. B aHHOI cTaThe MpeCcTaBieH 0030p TEOPUH UHTEPMETUATILHOCTH U €€ TPUMEPHI IPUMEHCHUS
B PasNMYHBIX KOHTEKCTAaX, YTO TMO3BOJSIET Oojee TIyOOKO HW3y4HTh €€ MPUMEHHMOCTh B COBPEMEHHOMH
KYJBTYpe.

KiroueBble cj10Ba: MHTEPMEIUAIBLHOCTh, TEOPUS MHTCPMEIUALHOCTH, COBPEMEHHAs KYJIbTypa, [ugo-
BH3AIIUS, BUPTYaAJIbHAS PEATHHOCTD, PACIIUPUHHOE TIOJIE

Beenenne. B coBpeMeHHOI Hayke akTyaJlbHBIM HCCIIEIOBATENbCKUM HalpaBlieHHUEM SIBISIETCS Teopus
WHTEPMEIUATIbHOCTH, KOTOpas 3aHMMaeTcs NpoOJIeMOil B3aUMOJCHCTBUSI, B3aMMOBIHSHUS W B3aHMO-
TpaHc(opMaLust pa3IUIHBIX CEMUOTHYECKUX CHCTEM.

CnoBo «MHTEPMEINATBHOCTE» TPOUCXOMUT OT AaHINIMHCKUX TEPMUHOB «inter media/art intermedia/
interarty. B oOmactu nuTepaTypoBeJeHUS! TIOHATHE «HHTEPMEAWATBLHOCTH» OBUIO BBEACHO AHTIUHCKUAM
nostoM-poManTrkoM C.Komspumkem emie B 1812 romy. Konmbpumk ucmons3oBan TepMuH «intermediumy s
“ormrcaHusi HappaTHBHBIX (yHKIMA amwteropun” [1, c¢. 8], TO ecTh Kak BO3MOKHOCTh IeEpeiavyd HiacH |
CHMBOJIOB Yepe3 pa3iIndHbie (OPMBI HCKYCCTBA.

[Mocne C. Kombpumxka, B 1965 romy W3BECTHBIN aHTIIMACKUANA MO3T, KOMITO3UTOP, XYIOKHUK U U3ATENb,
npeacTaBuTenb ABwxkeHUs «Dmokcyce» . XUrruHC ompenenui TepMHMH «UHTEPMEIUaIbHOCTB» Kak
“KOHIICTIIIMOHAIIPHOE CIIMSIHUE PA3IMYHBIX MEJa M BUJOB UCKyccTBa” [2]. DTO 03HAYaeT, 4TO MPOU3BEICHUS,
CO3JIaHHBIE C HCIIOJIB30BAHUEM HHTEPMETUAILHOCTH, MOTYT BKIIIOYATh 3JIEMEHTHI HE TOJIBKO JIUTEPATypPhI, HO U
JPYTHX UCKYCCTB, TAKHX KaK MYy3bIKa, H300pa3UTeIbHOE UCKYCCTBO H TEaTp.

Meroauka. C Havana 1970-x romoB TEpMUH «HUHTEPMEAUATBHOCTBY CTaJl LIMPOKO HCIOIB30BATHCS B
pabotax ¢unocodoB, (GuIOIOroB M HCKycCcTBOBeZOB. OH Hayall YHOTPEOJIATHCS B KOHTEKCTE MOHATHIMA
«UHTEPTEKCTYAIILHOCTEY U «B3aUMOAEHCTBUE UCKYCCTBY.

B 1983 rony Hemenko-aBcTpuiickuii yueHblii A.A. XanzeH-JI€Be chopMynMpoBall KOHIIETIITHIO «HHTEP-
MEIHUANbHOCTH», BBIIENAA €€ OTIACNBHO OT MHTEPTEKCTyalbHBIX cBa3ed. [lon TepMHHOM «HHTEpMeTualb-
HOCTB» OH TOHHMMAJ “B3aMMOJICHCTBHE PA3IMYHBIX BHJIOB HCKYCCTB B PaMKax OJHOTO NMPOU3BEAEHUS”, B TO
BpeMsi KaK MO/l TePMHHOM «HHTEPTEKCTYaIbHbIN IUIACT» UMEJ B BULLY TOJIBKO MEX-JIUTEpPaTypHbIC CBs3H [2].

Pesyabtathl. [loHATHE HHTEPMEANATBHOCTH SIBISETCS YacThIO0 MEKANCLMIUIMHAPHOTO HAYYHOT'O 3HAHMS
W HaXOJHT MPUMEHEHHE B Pa3NUYHBIX O0JAaCTIX TYMaHHTapHBIX HAYK, TaKMX KakK JMTepaTypoBe/ICHHE,
HCKYCCTBOBEICHHE U CEMHOTHYECKHE HCCIIeIOBaHMs. B paMKax KaKaoro U3 3TUX HampasieHUi Gopmupyercs
CBOSI METOZOJIOTHSA, KOTOpas ¢ MOMOIIBIO CIEUU(PUIECKUX MHCTPYMEHTOB OOOCHOBBIBAET M KOHCTPYHPYET
OCHOBaHUS Ui WM3YYEHUS WHTEPMETUATBHOCTH. B CBSA3M ¢ OOMIMPHOCTHIO TEOPHH HHTEPMEANATBHOCTH
BO3HHUKaeT npobiieMa (popMHUpOBaHUS OOMIETIPUHITOTO TEPMHHOIOTUYECKOTO arnmapara, KOTOpbIid Obl TIOJHO U
TOYHO OTpa3ui BCE aCHEKTHl MHTEPMEAMANBHOIO IUCKypca. B pesynpTare BO3HHMKAET MHOXKECTBO TOYEK
3peHHsi Ha OTpeNeeHHe WHTEPMETUATFHOCTH KaK SBJICHHS M METOAOJIOTMYECKOro MpuHIWNa. B stom
KOHTEKCTE CTOMT OTMETWUTh, YTO HHTEPMEAUAIBHOCTh SIBISIETCS MHOTO3HAYHBIM TEPMHHOM, IIPH 3TOM
NpUHUMaeMble 3HAYE€HHS He MPOTUBOpEYaT ApPYr APYry, a Hao0opoT, B3ammopononHstorcs. Ilo MHeHuio
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H.B. HcarysnoBa, HHTEpMEINAIBHOCTD CICIyeT pacCMaTPUBATh KaK “30HTHUYHBIA TEPMUH”, 00BEIUHSIONINII
HECKOJIPKO 3HAU€HHWH M TO3BOJISIIOIIMI OXBAaTUTh Pa3/IMUHBIC ACHEKThl JAHHOIO IMOHATHA. Bce acmekThl,
BKJIFOUCHHBIE TIO/ “30HTHKOM” MHTEPMEAUAIBLHOCTH, JOMOIHSAIOT APYT APYyra W PaclIUpsIOT €€ KOHLEHIUIO
[2].

Cerognsa O.A. Xanzen-JIése, H.B. Tumynuna, N.b. Pamxescku, ['.JIyna, C.II. Lllep u apyrue aBTOpHI
MPU3HAHBI BEAYIIMMH dKCIIEPTaMH B 00JIaCTH MHTEPMEIUaIbHON TEOPHU HA OCHOBE MX KITFOUEBBIX COUMHECHHH.

B poccuiickoii HayuHO#l cpeae TeopHs MHTEPMEAMAIBHOCTU CTaja MPEAMETOM aKTHBHOTO HM3Yy4YEHHUS B
Hagane 2000-x romoB. Cpemu HamOojee NMPH3HAHHBIX HCCIIEAOBATENICH, 3aHUMAIOIINXCS JAHHOH TEOpHEH,
ceayet ynomsanyte H.H. 'amey (2004), 9.B. Cenpix (2008), A.}O. Tumamkoa (2012), A.A. XaMuHOBY U
H.H. 3uns6epman (2014), O.A. Hxymaiino (2018), H.B. Ucarynosa (2019) u npyrux aBTopoB.

Oocy:xxnenne. B mociennee Bpemsl MPOUCXOIHWT TEPECTPOMKA aKaJeMHYECKHX HHTEpecoB B cdepe
HMHTEPMEIUATIBHOCTH, KOTOpas BBIPAKaeTcs B INepeHoce (POKyca BHUMAHUS OT BHYTPUTEKCTOBBIX B3aHMO-
JEUCTBUH TpaJUIIMOHHBIX MeHa (JJUTEPaTyphl, My3bIKH, dXHUBOIIMCH) K UCCIICIOBAHUIO B3aUMOACHCTBHUS HOBBIX
Menua, a TakkKe B3aUMOJCWCTBUS Meaua W oOmiecTBa B 1eloM. JlaHHOE SBIEHHE MOXHO OOBSICHHTH
OHTOJIOTHYECKUMH OCOOCHHOCTAMH COBPEMEHHOHN KYJIBTYPBI, @ IMEHHO — €€ LI(poBU3aLIUEH.

Jlapc Dmiectpem, npodeccop ynusepcurera Jlunneyc (LBerwms), B cBoeit kuure “Beyond media borders,
volume 1: Intermedial relations among multimodal media” (2021) uccneayer B3auMoICHCTBHE Pa3INYHBIX
¢dbopM Menua M TEXHOJIOTHH B COBpeMEHHOM oOmecTBe. OH aHaNMM3UpyeT Kak TPaaULIMOHHbBIE, TaK M HOBbIC
¢dbopMbl Meaua, uccienys, KaKk OHM B3aMMOACHCTBYIOT IPYr C APYroM, 4TOOBI CO31aBaTh HOBBIC (HOPMBI
KOMMYHUKAIIUH U BBIP2KEHHA. DIUIECTPEM TakxKe 00palacT BHUMAaHUE Ha UCTIOJIb30BaHIE HOBBIX TEXHOJIOTHI
B PA3NUYHBIX 00JIACTSIX, BKIIFOYAs! HCKYCCTBO, TEATP, MY3bIKY H JIUTEPATYPY, U OLICHUBACT, KaK 3TH TEXHOJIOTHU
BJIMSIIOT Ha CO3JJaHUE HOBBIX (DOPM MeIHa U MHTEPMEIUAIbHBIX OTHOILCHHH.

DJtecTpeM MPUBOINUT B IPUMEP TeaTpalbHbIi criekTakib “Sleep No More” ot kommanuu «Punchdrunky,
KOTOPBIN SBJISIETCS TPENICTaBICHHEM HOBOTO (hOopMaTa, COUYETAIOIIUM B cebe JIEeMEHTHI TeaTpa, KHHO, apT-
MHCTAULIIMA W aTMOc(epHOro am3aiiHa. 3pUTEeIM HMMEIOT BO3MOXKHOCTH CBOOOJHO IEPEMEIAThCs IO
pa3IUYHBIM KOMHATaM W CIIEHaM, B3aUMOJICHCTBYSI C OKPY’Karollei 0OCTaHOBKOM, YTO CO3/]aeT MIMMEPCUBHBIN
3¢ deKT 1 O3BOIISET yUACTHUKAM CaMH OIIYIATh U MEPEKUBATh HCTOPHIO, a HE TOJIbKO HaOmoaaTh ee [3].

Kumra “Narrative as Virtual Reality: Immersion and Interactivity in Literature and Electronic Media”
(2015) amepuKaHCKOTO JHUTEPATYPHOTO KPUTHKA U TEOPETHKA, CIEHUATU3UPYIOMAsACS B 00JacTH ITUPPOBOI
nuteparypsl M.JI. Palian wucciienyer, Kak HCIOJNb30BaHWE HOBBIX TEXHOJIOTHM, TaKMX KaK THIEPCCHUIKH,
BUPTYaJIbHasI pealbHOCTh MOYKET U3MEHHUTh BOCTIPUSATHE TEKCTA U CO3JaTh HOBBIM OIIBIT ISl YATATEIISI/ 3PUTEIIS.
ABTOp 00CYXXTaeT KOHIETIHUIO “BHPTYaIbHOW peallbHOCTH” B JIMTEpPAaType W D3JICKTPOHHBIX Meaua H
HCCTIeyeT, Kak OHa MOXKET BIHUSTh Ha CIOCO0, KOTOPHIM MBI B3aUMOJICHCTBYEM C TEKCTOM. ABTOD
paccMarpuBaeT BHPTYalIbHYIO PEATFHOCTh KaK IMEPCIEKTUBHOE CPEICTBO, CIIOCOOHOE PACIIMPHUTH ITOTEHIIMAI
JUTEpaTypbl U MEHa-UCKYCCTBA.

M.JI. Paiian B cBOeM HCCIIEIOBAaHWH BBIIENSAET KIFOYEBOE MOHATHE “TIOTpyXeHue” (immersion), KOTOpoe
WUTpaeT BaKHYI0 POJIb B KOHTEKCTE BHPTyalbHOW peanbHOCTH. OHa apryMeHTHpYeT, YTO BHPTyaJbHas
pearbHOCTh cHocCOOHa obecreunTh Oosiee TIyOOKOe MOrpyKEHHE YMTATellsl MM 3pUTENIs B pacckas, yeM 3TO
BO3MOKHO B TPaJULMOHHBIX (hopMax JuTeparypbl U Menua. lIpencrasisisi coOOH MONMHOCTBIO OKPYXKAIOLIYIO
cpely, BUPTyallbHas PealibHOCTb TTO3BOJISIET YUTATEIIO HIIH 3PUTEITIO OLIYTUTh ce0s YacThio HappaTusa [4].

B paborte “Literature in the expanded field: intermediality at the crossroads of literary theory and
comparative literature” (2015) K. Berenca u /1. Canuec-Meca MapruHeca Mpe/CTaBICH HHTEPECHBIH aHaIIH3
TEOPUU UHTEPMETUATBHOCTH B JIUTEpaType. ABTOPHI BBICKA3bIBAIOT MHEHHE, YTO HHTEPMEAUATEHOCT MOXKET
paccMaTpuBaThCst Kak (popMa pacluIipeHust JIMTePaTypHOTO MO, KOTOPast TI03BOJISIET JIUTEPAType BBIXOIUTD 32
PaMK{ CBOMX TPaAMILHOHHBIX TPAHMI] U B3aUMOJICHCTBOBATh C APYIrMMH BUIAMHU MCKYCCTBa U Menua. B pabore
TaKKe IMpeJCcTaBiIeHa KoHmemms “pacmmpenHoro moist” (expanded field) muteparypsl, koTopasi BKITIOYaeT B
ce0sl He TONBKO TMeYaTHbIE TEKCTHI, HO U APyTrue (GOPMBbI TUTEPATYPHBIX MTPOU3BECHUI, TAKHE KaK IU(pPOBbIC
TEKCThI, THIEPTEKCTHI, NepGOpMaTUBHBIE TEKCTHI M Jp. ABTOPBl aHAIW3UPYIOT, KaKk 3TH HOBBIE (POPMBI
JUTEpaTypbl B3aUMOACHCTBYIOT C APYTMMH UCKYCCTBAMU M MEIHa, a TAKXKE KaK 3TO B3aUMOACHCTBHE MOXKET
MOBJIUSATH HA Hallle TOHUMAHKE JIMTEPATYPhI M KYJIBTYPHI B 11eI0M [5].

3axmiouenue. Takum 00pa3oM, HCCIEOBaHUS HMHTEPMEIWAIBHOCTH HMMEIOT Ba)KHOE 3HAYEHHE JUIS
HAyYHOTO M KYJIBTYPHOTO Pa3BUTHUSI B HACTOSILEE BpeMs. DTHU MCCIENOBaHUS MO3BOJIOT TIIy0Ke MOHUMATh
COBPEMEHHBIE KYJIBTYPHBIE TPOIECCHl W MEXKYJIBTYPHOE B3aHUMOJICHCTBHE, a TaKKe CO3/[aBaTh HOBBIC
BO3MOXKHOCTH Il WHHOBAIMA ¥ OKCIIEPUMEHTOB B pa3nuuHbXx cdepax. Kpome Ttoro, uccienoBaHus
WHTEPMEIUATIBHOCTH [OMOTAlOT JIy4llle TIOHATh, KaK COBPEMEHHBIE MEAMATEXHOJIOTUH U LHU(POBBIE
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WHCTPYMEHTHI BIHSIIOT HA BOCHIPUSTHE M TIOHUMaHKE UCKYCCTBA U KyIbTypbl. [[pruMeHeHne pa3nmnaHbIX Menua-
(hopMaTOB MOXKET TAK)K€ CTUMYJIHPOBATh B3aUMOCHCTBIE M BOBIIEUCHHE ayJAUTOPUH B TBOPUYECKHUU TPOIIECC,
YTO CHOCOOCTBYET YIYYIICHHIO KayecTBa KyIbTYPHOTO OOpa30BaHUsI W TOBBIIICHHIO KYJIbTYPHOTO YPOBHS
o01IecTBa.

IlpuBenemM mpuMep HHTEPMEIUANBHOCTH, CBS3aHHBIM C Ka3axCKOM KyJlbTypoH, I/€ paclIupeHue
pacIipeHye JTUTEepaTyPHOTo MOt OCYIIECTBISETCS 3a CYET MY3bIKATBHOTO Tipou3BeaeHus [6, ¢. 130-135].

3a rog mo cmepty, B 1975 r. moat M. MakataeB 3aBepiiaeT nosMmy «Momapty». XKan a3ackr (PexBuem)y /
«Momapt. Cxopbp aymm (PexBmem)», Ha3BaHHE KOTOPOTO TECHO CBS3aHO C MMEHEM 3HAMEHHUTOTO KOMIIO-
3UTOpA.

B.A. Mouapt u M.MakataeB. ['eHnanpHblil aBcTpuiickuii kommo3urtop, xuBmuii B XVIII Beke, n
BBIIAIOMIAIACS Ka3axCKui modT XX Beka. Uto cOmmxaer nx?

O06a oHM IPOXKHIIN OYEHb KOPOTKYIO JKM3HB: Momapra He ctajno B 35 set, MakaTaeB yIIen U3 )Xu3HU B 45.

O6mmM 1 X cyIp0bl OKa3aics )KU3HEHHBIN CIOXKET, CBSI3aHHBIM C CO3laHHEM PEKBHEMa — TPAaypHOTO
MIPOM3BEIEHISI, TIOCBSIIEHHOTO TaMATH ycomiero. Hezamonro mo cmepT oHE 002 00paTHINCh K HATTHCAHUIO
peKBHeMa, CIOBHO cO3/1aBasi ero uia camux ceOs. CpaBHEHHE ITOKa3bIBAaeT, YTO CYIIECTBYET HE TOIBKO
OOIITHOCTh B HA3BaHUSIX, HO HAOIOAAIOTCS M CYILIECTBEHHBIE CTPYKTYPHO-KOMITO3UITHOHHBIC TIEPEKITHYKH.

Mouapt 1791 — PekBuem | M. Makaraes 1975 — PexBuem

Tema XU3HH, CMEpPTH, TITyOOKOH MeYallil ¥ COCTPaJaHus

HauwnnaeTcs ¢ BeTymieHns Haumnnaercs ¢ Berymenns (I1pomor)

Cocrourt u3 4 pazznenon He Bxmtouas BeTymiieHus, IMEET 5 yacTel ¢ Ha3BaHUSIMHU

Bxmrouass BcTyruieHue, comepkur 14 yacteld ¢ camMo- | YCIOBHO MOXHO BBIAETUTH 4 CMBICIOBBIX pa3zena:
CTOSITEIBLHBIMI Ha3BaHUSAMH | — BeTyruteHwME,

Il — romoc u3 HIKHETO Mupa (1),

Il — ronoc u3 cpemuero mupa (2, 3, 4),

IV — ronoc u3 Bepxuero mupa (5)

4-ronocelii Xop MoOXHO BBIIEIUTh 4 OCHOBHBIX TOJIOCOBBIX HapTHH,
CO3/AI0IIHUX XOP: YCOMIIEro, HApOoAa, BIOB, CHPOT
[Monudonns MHororomnocue

“¥I1bI KOMIIO3UTOP COWTIN Ka3aK TOINBIPAFbIHAH TYBICTHIK, YHACCTIK TamkaHmai. JKyiamei3 OeH Kyjiapi3
CBIpJIACKaH/Ial, My3bIKa MEH XBbIp Ti1 SpTYp:i OeHHEeNIK KypalaapbIMeH aJaMHBIH aJlanat XKaH dJIeMiH JKalbIIl
canaapl” [7, ¢. 376] («Benukuii KOMITO3UTOP CIIOBHO OOpENl POJICTBO U CO3BYYHE C Ka3aXxCKOH 3eMJICH.
Becenys, cnoBHO 3Be3ma cO 3Be3ZIOM, My3bIKa M T033MA S3bIKAMH Pa3HBIX HMCKYCCTB PACKpPbIBAIOT MHpP
JYILIEBHBIX CTPaJlaHU YeJIOBEKaY).

Kunemarorpaguueckyro HHTepIIpeTaLuio 1ByX «PexBueMoB» npeanoxunu opates [. u A.MenerbaeBsl B
¢dunbme «Mykaranm u Momnapt. J{uanor BexoB». X 35-MHHYTHBIN JOKyMEHTAIBHBIN (UIIEM MOCBSIIEH TOYKE
NepeceyeHns TBOPUECKUX CyAed Ka3axCKOro Mo3Ta M aBCTPUICKOTO KOMIIO3UTOpa, M OAHOBPEMEHHO CaM
CIy)KHMT PAaCIIMPEHUIO MHTEPMEIMAILHOIO KOHTeKkcTa. B Acrana Omepa B 2015 1. Obul mOCTaBIIEH MYy3bI-
KaJIbHO-TIO3THYECKUI KOHIIEPT, B OCHOBY cojepkKaHHi KoToporo Jernu nBa «PexkBuemay»: Mouapra u
Makaraesa.

Bosznukmmii auanor / monuior AByX pekBueMoB — MakaraeBa 1 Mouapra, KHHO U TeaTpa — SIBJISETCS pe-
3yJIbTATOM B3aUMOJIEHCTBUS Pa3INYHbIX BUOB UCKYCCTBA U Pa3HBIX KYJIBTYD.

bnaronaps ucnosiap30BaHUI0 WHTEPMEIUATIBHON TEXHOJIOTMH MPOW3BEACHUS Pa3HBIX BUIOB HMCKYCCTBA —
JUTepaTypa, My3blka, KHHO, TeaTp — MPOYMTHIBAIOTCS KaK €IUHBIH CHHKEPTUYECKHH TeKCT. COorjaacHo coB-
PEMEHHBIM TEOPETHKaM HHTEPMEIUaIbHOCTH MCCIIEIOBAaHUE XYHOXKECTBEHHOI'O TEKCTa B ACIEKTE AUaora
Pa3HBIX BUJIOB UCKYCCTBAa CIIOCOOCTBYET PACHIMPEHHIO TPAHUIl BOCIPHATHS W Ooliee TIIyOOKOH W OpHru-
HAJIBHOW €T0 MHTEPIIPETALIH.
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Qunonoeust EbLILIMOAPLIHBIY OOKMOPbL, NPodeccop
Abaii amvinoazel Kazax yimmoeix neda2o2ukaivli VHUSEpCumeni,
Anmamuix., Kazaxcmarn,

OP JIOYIPAIH O3IHE TOH HIBIH/IbIK AP

Anoamna

byn makana yiTTBIK KepKkeMco3 eHepiMizeri “anmbinrap ToObHBIH ok Fadunen Mycradun mbirapma-
IIBUTBIFBIH KAPaCThIPYFa apHaliFaH. HarpI3 eMip MIBIHABIFGL, XaIbIK TaFABIPBIHBIH 0T Oip Tapuxu Ke3eH Ieri
IIBIHAMEI KOpiHiCl OONFaH, COJ Ke3Jeri TYPMBIC-TIpIIIriH IMIBHIIBUIABIKICH JKETKI3TeH MIbIFapManapbiHa
mony kacayjibl. FeulbiMM  MakamaHblH Makcatel — Fabugen Mycradun kedinkeprepiHiH OoibIHAH
aJIaMIepILITIKTIH, ICKEPJIKTIH, )ayalKepIILTKTiH, HaFbl3 eHOEK aJaMblHa TOH KACHUETTEp[IiH, ©3apa KapbiM-
KaTBIHACTAFbl aJaJIBIKTBIH OCBl TOpi3Ai HeOip yATiiepiH KepceTy. 3epTTeyAiH ©3€KTUlrl caH Tapay
TICHXOJIOTHSIIBIK TAPTHICTAp, SIEYMETTIK KAKTBIFBICTAPAbI KOPCETY apKbUIbI Ka3yIIBIHBIH IIBIFAPMAIIbLTBIFbIH
3epTTeyMEH pacTtanajapl. Makanaja FhUIBIMH MOCEIEHIH JaMyblHA YJIeC KOCBUIABI, SIFHH KaJaMIepiiH op
IHIBIFapMachiH/Ia €H aJJIbIMEH TYFaH XaJKbIHBIH IIBIHAWBI OMipi, TAPUXU TaFIbIPhl KOPiHYyi, OHBIH OOJIallIakkKa,
KaHAJIBIKKA, JKAaKCBUIBIKKA JIeTeH KyaTThl YMTBUIBICHIHBIH COMJIAIybl, KapamaidbiM aa KahapMmaH eHOeK
aJIaMBIHBIH TYJIFAachl MYCIHZENYl, OYJI KYMBICTBIH TEOPHSUTHIK MaHBI3JbUILIFBl MEH JYKAHAIBIFBIH HETi3IeHIi.
[IpakTHKaiIbIK KYHIBUIBIFBI MaKaJaHbIH MaTepuaIapblH KypcTapaa, 9eOneTTi 3epTTey (aKyIbTaTUBTEPiHAE,
¢unonorus FHUILIMAAPBIHBIH  Kas3ipri 3aMaHFbl MaceliesiepiHne >koHe T1.0. maiiganaHy MYMKiHIITiHE
OaiIaHBICTHI.

Tyiiin ce3nep: Kanamrep, 3aMaH IIBIHJIBIFBL, JIJYip THIHBICHI, CypETKED, IICUXOIOTHSITBIK TAPTHIC, MOHTLITIK
KO3FaJIBIC.
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1
00OKMOp (PunoI02UHeCKUX HAYK, npogeccop,
Kazaxcxkui nayuonanvhuwill nedazozuieckutl ynusepcumem umenu Abas,
2. Anmameoi, Kazaxcman

Y KAXKIOM SIOXHU CBOSI [IPABJIA

Annomayus

CraThs MOCBSIIICHA PAaCCMOTPEHHIO TBOpYecTBa ['abuaena MycraduHa, npeacraButens HaruonansHOTO
XyJIO’KECTBEHHOT'O MCKYCCTBA. B Hell TaHo uccieoBanne Mpon3Be/ICHHN, KOTOPHIE SBISIIUCH OUIICTBOPEHHEM
peaybHON KHU3HU M OTPaXKaH IMOJUTHHHYIO Cy/Ih0y HapoJa B KOHKPETHYIO MCTOPUYECKYIO 3IOXY, IPaBIHBO
nepefaBain ObIT TOro BpeMeHH. Llenmb HaydHOW CTaThM — TOKa3aTh WM300pPaKEHHE BBICOKMX OO0pa3IoB
HPaBCTBEHHOCTH, MPO(ECCHOHANIN3MA, OTBETCTBEHHOCTH, T.C. TEX KA4eCTB, KOTOPBIC MPUCYIH HACTOSIIEMY
TpyOBOMY 4enoBeKy. ['abumeH MycraguH B CBOMX IMPOHM3BEACHHSX JaeT NPaBIUBOC W300paKEHUE KHU3HU
MPOCTBIX JIFOJICH. AKTyaJlbHOCTh HCCIICIOBAHUS 3aKIFOYAETCS B M3YYCHHHM TBOpPYECTBA IHCATENsl uepes
BBISIBIICHHE TICUXOJIOTUYECKUX W COLMAIBHBIX KOH(JIUKTOB. CTaThsi BHOCHUT BKJIAJ B Pa3BUTHE Ba)KHOU
HAYYHOU TPOOJIeMbI M3YUeHHS XyI0KeCcTBeHHOTro Hacieaus [.MycradurHa, B KOTOPOM KaxJ10€ TPOU3BEICHNE
OTpaXKaeT PEATbHYIO KH3Hb, ICTOPHUECCKYIO CYH0Y POTHOTO Hapoia. B HUX BOILIOIIEHO CHITBHOE CTPEMIICHUE
nucareyiss K OyAylieMy, K HOBBIM OTKDBITHSIM M J00py. Iloka3aHa JIMYHOCTH MPOCTOTO W TEPOMUECKOIO
yesoBeka Tpyda. [IpeayioxKeHHbI aBTOPOM CTaThH PAaKypC HCCICIOBAHMS COCTABISICT €€ TEOPETUUECKYIO
3HAYUMOCTh U HOBH3HY. [IpakTHueckas [IEHHOCTh 00YCIIOBICHA BO3MOKHOCTBIO HCIIONB30BAHUSI PE3yIbTATOB
CTaThU Ha Kypcax I10 UCTOPUM Ka3aXCKOU JIMTepaTyphbl U TEOPUU JIUTEPATYPHI, a TAKKe Ha (PaKkyJIbTaTUBaX IO
suteparype. CtaTbs BHOCUT OCCIICHHBIN BKJIaJl B Pa3BUTHE U M3YUYCHUE aKTyaJbHBIX BOIIPOCOB COBPEMEHHOM
Ka3aXCTaHCKON (DHITOOrUYeCKON HAYKH.

KirueBble ciioBa: nucareib, pealbHOCTh BPEMEHH, JIBIXaHUE SII0XH, XYIAO0XKHHUK, TCHXOJIOTHYeCKas
0opbOa, BeUHOE JIBUKCHUE.

Abdigaziuly B."

'Abai Kazakh National Pedagogical University, Almaty, Kazakhstan
'doctor of philological sciences, professor

EACH EPOCH HAS ITS OWN TRUTH

Abstract

The article is devoted to the consideration of the work of Gabiden Mustafin, a representative of the
National Art. It contains a study of works that were the personification of real life and reflected the true fate of
the people in a specific historical epoch, truthfully conveyed the life of that time. The purpose of the scientific
article is to show the image of high standards of morality, professionalism, responsibility, i.e. those qualities
that are inherent in a real working person. Gabiden Mustafin in his works gives a true picture of the life of
ordinary people. The relevance of the research lies in the study of the writer's creativity through the
identification of psychological and social conflicts. The article contributes to the development of an important
scientific problem of studying the artistic heritage of G.Mustafin, in which each work reflects the real life, the
historical fate of the native people. They embody the writer's strong desire for the future, for new discoveries
and goodness. The personality of a simple and heroic man of labor is shown. The perspective of the research
proposed by the author of the article constitutes its theoretical significance and novelty. The practical value is
due to the possibility of using the results of the article in courses on the history of Kazakh literature and literary
theory, as well as in electives in literature. The article makes an invaluable contribution to the development and
study of topical issues of modern Kazakh philological science.

Keywords: writer, reality of time, breath of the epoch, artist, psychological struggle, eternal movement.

Kipicme. ¥nrThiK Kepkemce3 eHepimisaeri “anbinrap TOObIHbIH ekiai Fabumen MycraduH xeHiHIe
OyriHre JeiiH a3 )a3bUFaH JKOK. OJIcOMETTaHy FhUIBIMBIHBIH KOIiH OacTaraH aKaJIeMHUK FaJlbIMIapbIMbI31aH
JKac TaJlan ChIHIIbUIApFa ACHiHTi opailyaH OybIHJAFbl 3epTTeyliliep FaOuaeH mbrapMamibUIbFbIHBIH KBIPBI
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MEH CBHIpBIHA 3epJeiield YHUIII, 3epili OWIApBIH CaH PeT OpTara CajlbIll Keemi. OUTce Ae KalllaHaa 3aMaH
TaTaOBIH TAKBIPHIIT €Till, XaIKBIHBIH KHJIBI TaFIBIPHIH KAJITKBICHI3 OeifHeney 1l MypaT TyTKaH MycTtaduH ChIHIBI
MYXUTTall TepeH KajJaMrepiAiH OapiblK Mypachl Typajibl alThUIap CO3iH OYJIaFbl CAPKHULABI JET TYXKBIPHIM
Kacayra emkaian 0ojMaca Kepek.

Boitnaran caifetH  Tepenmeit OepertiH, con TepeHiHiIH TyOiHeH epiHOel i3nmereH »aHra HeOip >xayhap,
JKAKYTTapbIH TEPTi3eTiH CYpETKEp MIbFapMaIIbUIBIFbl OCBIHAY MOHTUIIK MPOIECTIH, ‘‘TarcaM, TaHbicam™ JIeTeH
Y3AIKCi3 13[IeHiC TIeH KO3FaBICTBIH OacThl cebenkepi Ooma Oepmek. “KonMmen skacanraH eHep IYHHECiHIH
iImiHAe eH y3aK jKacalTHIHBI, eMip OeifHeciH TONBIK KaMTHTBHIHBI, ajaM j>KaHbIHA dcepiici spebmer. Taymap
Oy3bpIIaNIbl, Cyfap cyajajbl, Tac OONAT YiiIep Kylaiiael, OYKUT KaybIM alMacajbl, )KaKChl oIeOMeT COHMa na
OJIMEI]II, JKY3/IETCH XKbUIIap OMip CYpeli, 6TKEH KaybIMHBIH, AQyipiH OeiiHeciH keHiHriiepre skerkizeni”, -
ner [1,230] 31 jxa3raHaid, aNIbIC KBUIIAH acTaM YaKbIT OHEP/iH OChIHAY €H KHbIH JIa MopTeOeli CamachIHbIH
Ka)KpIMac cap0a3bl O0NIFaH Kalamrep o3iHiH op0Oip KaJaMbIH/Ia, 3P TYBIHIBICHHIA KACHETTI KajlaM OHEpiHe ajian
0obl. XKa3ymbIHBIH KOFaM aJIbIH/IAFGI J1a, KEJICHIeK YPIaK al/IbIHAaFkl Ja MIiHACTIH aiKpiH Tycinai. Tycine
TYPBIIl, ©3 3aMaHbIHBIH KHWIBI-KWIbI TaJaNTapblH KOHUIIHIH CY3TICIHEH OTKI3il, >KYpEriHiH KajaybIMeH
KOMKEDIIT OTBIPYFa THIPBICTHI, PECMH TaJall IeH pPyXaH! KaKETTUTIK CHAKTHI Keil TycTapaa OipimeH Oipi yitrece
OCpMEUTIH YFBIMIAP/bl ©3iHE TOH MOHEPIE MOMIJere KENTipim, KalllaH[a Ta3allblK IEeH OMUIIIKTI Ty €TKEH
KaJTaMbIHBIH YIIBIMEH epHekTer Oinai. FaOumen MycradmHHIH KOpKeM 3CTETHKAJBIK MalbIMaayiapbl MEH
KaJlaMrepiik meOepdIiri e ochl apana KepiHmi. ... ce3 — OWbIH aifHaCchl. AWHAHBIH, OpUHE, )KaKChl KaMaHBI
Oap. Katiceicer Oosica ma Oapapl KepceTeni, JKOKTHl KepceTe amMaiinel. Tynrenm KenreHse, IIbIFapMaHbIH
TaFapIpbIH InemieTiH od. OW JereH KUCaIChl3 Kel, miekci3 yiakeH. Con KenTiH ilmHeH TaHumail Oiice, co
YJIKeHHIH MIeTiHeH OoibIHAa IMaKTam aja Oifice, »ka3ymisl COTTi Oip aapiM amra OackaHwer’, — mem [1,377]
JKa3yIIBIHBIH 631 alTKaHIail, 63 3aMaHBIHBIH IIBHIBIFBIH aJall KbIpJaFaH MIBHAKBI IIBFapManap, MiHe,
OCBIHJIal TIapacaTt UECiHIH KajJaMbIHAH TYIbL.

9xicreme. O3 3aMaHBIHBIH MIBIHABIFBI )Ka3YIIBIHBIH 0aCThl TaKbIPHIOb! 00kl Kamamrepiy kai mbirap-
MAacChIH aJbI Kapacak Ta, COJ JQYipAiH TipIIUTIK-THIHBICH ce3ieni. On e31 eMip Cypill OTBIpFaH KOFAMHBIH
1IIKi, CBIPTKBI TAOUFATHIHAAFEI CaH allyaH ©3repiCTep/IiH MOHI MEH CHIPBIH TepeH TyciHe O0inai. “KeHec eximeri”
JeN aTajiFaH CcoJI Oip KOFaMIBIK KYPBUIBICTBIH, KOMMYHHCTIK HJICOJOTHSHBIH TaJlalTapblH KaObLIIAl,
KYUTBIPKBI CasCaTThIH “TUTiH Taba” OTHIPHIN, aifHANACBIHAAFBl TAPUXU HIBIHABIKTE OeWHeNey apKbUIbl TyFaH
XaIIKBIHBIH TaFIbIPBl JKalbIHIA TOJFaHABL. JKa3yIibl MIBFApPMAIIBUIBIFBIH JKaH-KAKThl 3ePTTET€H aKaJeMHK
Cepix KupabaceB OHBIH IIbIFApMaIapbIHBIH Ka3aK XaJKbIHBIH TAPUXU TaFbIPbIH OCHHENey e KaHa KYObUIbIC
OoJIFaHBIH aTall KepceTce, Fyjlama Kajamrep KesiHje “FaOuieHHIH NIbFapMalibUIbIK JKOJBIHA KO3 CaJibIIl
OoypKaraH/1a, KOHIITe ’KaKChl KYOaHBIIITHI OM cajlaThlH YJIKEH eneyini Oip xail 6ap. OHBICH €H aJAbIMEH , Oy
Ka3yIIBIHBIH alfHBIMACTaH, YJIalibl OYTiHI KYHI1 YJIKEH eMipMEH HBIK OalaHBICTBI €HOCK eTyiHje, ’— Jen o3
OaracbIH OepreH OonatkiH. [2,378]

KanaMmrepsiH op mIbFapMachblHIa €H alIbIMEH TyFaH XaJKbIHBIH IIBIHAWBI ©Mipi, TAPUXU TaFAbIPhI
KOpiHi, OHBIH OOJaIlaKKa, KaHAIBIKKA, JKAKCHUIBIKKA JeTeH KyaTThl YMTBUTBICHI COMIANIBI, KapamaibiM 1a
kahapmaH eHOEK aJaMbIHBIH TYJIFachl MYCIHIENAl. bip Ke3meri KoJIX037acThIpy HayKaHbl, KEHEC OKIMETIHIH
OpHaybl MEH OPHBIFYBI, TANTHIK KYPECTEP TYCHIHIAFHI aybll aJaMIapbIHBIH, KaparaibiM KOJIXO3IIbUIAP/IbIH,
IIapyalIbUIBIK JKOHE OHJIpiC OacHIbUIaphIHBIH, KEHIIJIEp MEeH eTiHmuIep/iH, 0acka 1a eHOeK agaMIapbIHbIH
JKa3yIibl KaJJAaMBIMEH COMJIAJIFaH 00pa3/iapblH aBTOP/IBIH JI9J1 OChIH/IaM eMIpJIiH KaTaH Tajantapbl MEH XaJbIK
TaFJABIPBIHBIH HO3IK HipiMIEpiH HieOep yitecTipe OiTyiHEeH TyFaH Tamalla Ka3biHa jaeyre 0oabl.

“FaOuneHHIH OBl KO31 ©3 3aMaHJaCTapbIHBIH YKAPKBIH TYJIFACHIH JKAaCayMEH, ONapJblH IapacaTThl
eHOEriH cypeTTeyMeH HIeKTein KanMaiabl. O bUIFY ajifa Kapar OThIPaThIH, OoJaliakka 00oJnKaM jKaCaiThIH.
Byn — OHBIH apMaHIIBLUIIBIFBIHBIH, KOFaMJBIK JaMyJIblH OCTalbIChIH aHFapa OUICTIH  KepereHIIriHiH
oenriciamedt emi.”’[ 3,204]

Oe0H TpoIecc — Y3/IIKCi3 KO3FallbIC, XaH bl opranu3M. OFaH Ja eMip CYpeTiH opTa, ThIHBICTAWTHIH aya,
KyaT anaTblH HOp Kepek. FaOmmeH chiHOBI Fyjlama Kamamrepi >KalblHAaH YCTaThIN, YHIPIM ajna KeTKeH
o/IeOMeTTIH acay aprbIMarbl YIIIiH MYHJall opTa KeHec KoraMbl 0ojbl. Mjeomorust yCeiHFaH OacThl HBICaHA
“KOMMYHHM3M™ aTThl OOJIallIakKa >KeTy OoJica, 9[IEOMETTiH CON TYCTarbl «MIHJETI» COBETTIK IIBIH/BIKTHI,
COLIMAITU3M/II, TAPTUSAHBI, KeJICH TaObIH KbIpJiay OOJIIbI.

Hoaru:kenep. Bykin FYMBIPBIH OChl KOFAMHBIH TYCHIHIAa ©TKi3reH F.MycraduH >koHE OHBIH 3aMaHjac,
KaJlaMJacTapbl Ja OChl aKMKATTAH aTTall KeTe alIMAWTHIH €/li. AIIFFallKel TYBIHABUIAPEIHAH Oactan Fabunex ue
Tall TapTBIChIH, KOFaMBIK KYPBUIBICTBIH JKETICTIKTEPIH JKbIp €TTi, OHAarbl Oojialllakka YMTBhUIFaH E€HOEK
aJlaMIapbIHbIH OCHHECIH COMIaIbI.

[prrapMalibUIbIK KOJIBL JKOHIHIE MaJiMeT OepeTiH Oipkarap MakajiajapblHIa OCBIHAY XKaliap Typajibl
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Fabunennin e3i me kazanel. “MeHiH emOip mbIFapMaM oJie Kanaid TyFaH emec. TosiFaHymaH, apMaHBIMHAH
Tynsl, — Aedni skazymsl.’[4,277] Tanrammas cypeTKepAiH KajlaM YITbIHAH TaMFaH OYJ1 IIBIH/IBIFBI Ke3-KereH
JKa3yIIbIFa eIrnec cadak 00JaThIHbI aHBIK,

OwmipiHiH coHbiHAa nAediH FabuaeH OChl HBICAHACHIH JKOFANTHAABL. TyFaH o/eOHMETIHIH KeM-KEeTiTiH
TOJNTBIPBII, OJKBI TYCHIH OPHBIKTBIpYFa YMTHUIABL. JKaHa TakpIpeIiTapra Oapel, skaHa Kehinkepiep OeitHeciH
comzaapl. OHBIH KanaMblHaH Ka3ak o/cOMeTiHIe TYHFBII PET JKYMBICIIBI TaKbIPHIOBIH KOTEPreH “OMip MeH
oM~ POMaHBIHBIH, AJFAIIKbl OOJBI C€HOCK aJaMbBIHBIH YMTBHUIBICBIH jkKaHama cumnarrarad “llIpranak”
POMaHBIHBIH, >KaHAIIBIKKA, >KaKCHUTBIKKA JET€H €peH KYIIIBIHBIC CUTIATHIH OpHeKTereH “Mmumonepmiy’
JKa3bUTYBIH/IA, MiHE, JIOJT OCBIHAAN CHIP/IBbIH KaTKAHbI aHbIK,

Con ke3zmeri eMip arbIMbl TYPFBICBIHAH JIBII KaparaH[a Mall COHBIHIA JKYPil, KbIC KbICTayna, ka3
Kaimaya OBITBIpaHKbUIAY OMip KEIIKeH Kazak YIIiH Oipiecim YHbIM KYPYAbIH, YKBIMIBIK €HOEKKe ask
0acyIbIH TapuXy MOHI 30p OOJFaHBI aKUKATTHIH aKUKATHI nepiik. “IlIpranakTa” cypeTTeNeTiH OChI MPOIEeCTiH
OapbIChbIHAA CaH Tapay MCHUXOJIOTHSUIBIK TapTBICTAp, QJIEYMETTIK KaKTBIFBICTap na Moyl Oonapl. JKazymisr
OCHIHBIH OOpiH HAaKTHl aWIIBIKTaIl Oepei.

Fabunen OeitHeneren eMip >kaFrqaiIapbIHBIH “KEHECTIK OMIp IIBIHABIFEI TETCH KBUITBHIPAK alaphIH ajIbIIl
Tactan KepiHi3mi. Harel3 eMip MIBIHABIFEL, XalbIK TaFABIPBHIHBIH O€NriNi-Oip Tapuxu Ke3eHIeri MIbIHAKWBI
KepiHici 0ombIn mibiFa KenMeit Me? JKazylibl, MiHe, JTJI OChI IIBIHBIKTEI OCHHENE I, XaJIKbIHBIH COJI Ke3/eri
TYPMBIC-TIPIILUTITIH MIBIHITBUIIBIKIICH JKETKI3I1.

TapThIc - KOPKEM IIBIFAPMaHBIH THIHBICHIH TY3€Il, )KYPETiH COKTHIPATHIH KyaTThl Kypall. OHBIH acTapbIHIa
irepiney ne, namy na, 0ip ce30eH alWTKaHIa, MOHTIIIK KO3FAJIbIC KAaThIp. Y3/IKCI3 eMip KOIIiHiH 631 HKaKChl
MeH >KaMaHHBIH, €CKi MEH >KaHaHBIH, aK IeH KapaHbIH KapaMa-KaHIIbUTFBl MEH KYpec-TapThICBIHAH TYpMai
Ma? Fabunen MycraduH mIbFapManapblHBIH TaMBIPhIHA OCBUIAWINA KaH JKYTIPTIN, OHBIH KeIIeri MeH
OYTiHriHIH apachIHIAaFbl AITHIH KOIIpre aifHalyblHa J1a, MiHe, OCBIHIal KYIl, KalHaFraH eMip/IiH 63 Ka3aHbIHAH
aIIBIHFaH IIBIHAKMBI TapThIC ceOenm Oonabl. Ocipece ecki MEH j>KaHAaHBIH TapThichiH OcliHeney F.Mycradun
3aMaHBIH/IAFBl KOPKEeM ojeOneTke TaHpUIFaH KaraH Taman eni. Ocel TamanTteliH ypaiciHme “Mruumonep”
JYHHETe KeTi.

“IlIpiraHakTel” OITIpill, >KapblKKa INbIFAPFAHBIMINA aybll OMipi ajFa KeTim Kauael. “‘Mmusumrnonep”
POMaHBIH/Ia MEH €HJi eMipHiH aiablH opaMak OomapiM. IIBHBIMIBI aliTaibIH, Oy pOMaHIAFbl MIJUTHOHEP
KOJIXO3/TBI, KOFaphl OLTIMII TIpeiceaTeNbIi O Ke31e KOpPTeH e, eCTITeH JIe eMECITiH, — JIeTl aFbIHAH Kapblia
xa3anel Fabunen Mycradun. - Bormkaymen xa3apim.” [4,278].

O3i aiiTen oTeIpradnail, Fadumnen MycraduH opaaifbiM KoFaM JTaMyBIHBIH SpOip KalaMbIH JKiTi 3epIererl,
COJI apKBUIHI Urepire ko3 xidepymeH 0oxiaasl. EH 0acThICHL, OHBIH MIBIFapMaiapblHIa XalbIK OMIpIHJIET aFa
0acymbUIBIK, JaMy, ©cCy OipiHIli Ke3ekTe KepiHinm oTeipajasl. MaceneH, “lllprranakTa” cCypeTTesieTiH
IIapyanibUIblK 0ackapy MeH i KYPri3yliH ajic-Tacuiiaepi Oipre-OipTe Kaykapchi3 OOJIBINT KaJFaHbIH, OHBIH
OPHBIH OMIipIIIeH JKaHa TOCUIIIH aJIMaCThIPFaHbIH jKa3ymbl “Muumnonepe” aikpiH OeltHeneiini. Exnmiri xepne
KOJIXO3/Ibl KYp TXipuOere cyleHin eckiime Oackapyra OonmMaiinbl. JKaHa TBIHBIC KepeK, OKbIFaH, OUTIMI
Oaciibiiap KaxkeT. JKoHe Jie 3aMaH arbIMBIMEH 11ece JKETKEH JJICKTPJICHIIPY, MeXaHWKaJaHABIpYy, Mal
TYKBIMBIH aCBUTAHIBIPY TOPi3/li TONBIIT )KATKAH jkaHa MYMKIHJIIK Ke3/IepiHe OpbIH Oepil, CoJapabl 1 UTiJIriHe
XKapara Ouly Kaxer. OplailbIM JKaHaHbl Kepyre, JKakChUIBIKKA KyaHyra Oeitim FabGunen Mycradun
“Munnroneperi’” skac Mama, OiiMzti 6actrbr JKoMapTTeiH 00pa3bl apKbUIbL, MiHE, OCBI MIIESTHBI aJFa TapTaIbl.

Tankpuiay. “KoraMapIK e3repicTep 3aMaHBIHAA KA JKaHFBIPYJIAp JIETiHIE anaM eHOETiHiH A€ JKaHa
camara KeTepilreHiH, eMipiiH inrepi OacyblH TyciHreH taOuieH, IIBIH MOHIHZE, JKaHAHBI Te3 KOpTilll,
aHFapFBIII XKa3yIbl 00iaeL” |5, 135]

Ecki MeH aHaHBIH alMacybl — OMIPJIiH 3aHbl, TAOWFAT JaMybIHBIH HETI3ri Karupachkl. OJ — MOHTIIIK
KYOBUTBIC. “Mrnnmonepaeri” YKakpIThiH OpHBIHA XKOMapTThIH Kelyi /e, MiHe, OChI OMIpITIK aKUKATTHIH KEMICI.

JKomapTTsiH OoiibIHIa OoamaKThl Mer3ereH KacueTtep Moi. O Koiaa 6ap/bl FaHa KaHaFaT TYTHII, a3bIH-
ayJiak TaOBbICKa MacTaHAThIH Kirepci3 kekinkep emec. OKpiraH, OUTIMIIL, 9p HOpCere Ke3i allbIK yKac YPIaKThIH
okimi. CoHblMeH Oipre o1 3 OWbIH [JoMeNjeil anaThlH, OWBIHIAFBICBIH OpBIHIAN OlNETiH ickep aszamar.
Konxo3piH, OYphIHFBI OACIIBUTBIFBIHBIH, XKOCHAPhl OCKINl KETKEHHEH KEWiHTi JKac MaMaHHBIH OpEKeTiHJe
OCBIH/Iall icKepITiK aHbIK Oaiikanaasl. OHBIH MaKcaThl TOParaHbIH OPBIHIBIFBIHA OTHIPY €MEC, MapyallbUTBIKThI
urepi GacThIpy, COJN apKbUIbl XAIBIKTBIH TYPMBIC KarlaibiH kakcapTy. KeWiHipeK KONXO3/BIH TI3TiHIH 63
KOJIbIHA aJfaHHaH OacTam OJl IIApYalllbUTBIKTHI FBUIBIMH HETi3/ie 0acKkapy HWAEsACHIH OaThL1 KeTepim, icTi
JKaHallla TajanTap HeTi3iH/e KYprizyre OarbIT yCTaipl. AybUIFa opTYpIli MalldHaap oKely, dJIEKTp KeliciH
TapTy, aCbUT TYKBIMJIBI MaJl ©Cipy CHUSIKTHI TOJIBII YKATKAH UTi ICTEP/IiH CHIPTHIH/A OJ1 aybl aJaMIapbiH jKaHaIla
eHOeK TopTiOiHe TopOueneni.
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Tyracrait anem Kaparanma, “Mwummnonepaeri” XXomapT kaii 3aMaHra Jda KEpeK HarbI3 icKep, OLTiMII,
mapacarTsl Oaciibl 60T MIBIKKaH. OKWFa ©TKEH yaKbIT MeH KEeHICTIK ejmeMaepi KeHeC OoKIMEeTiHIH TYChIHa
colikec Kemim TypraHel OonmMaca, KomapTTeiH OOWBIHAAFBI KacueTTep OYTiHTT KYHOAEpAiH Je TanaObIMeH
YHJECIM JKaTKaHBbIH aTall alTKaH XKeH. ©3 MYIJIECiH XaJIBIKTBIH MYIIECIHEH JKOFapbl KOSTHIH, MaKCaTTapbIHA
JKETy JKOIBIHIA HeOip MackIK apeKeTTepre 00 anapIpaThiH OYTIHT KYHHIH KeiOip a3aMaTTapblH KOpreHae Ke3
aJIbIHA epikci3 XKoMapTrapabiH OeliHec! KeIeTiHI aKUKar.

Komapt »xone oHbIH aiiHanacsiHnarsl JKanat, Anma, AXMeT, Tarbl 0acka KeHinkepiep apKbUIbl LIBIFap-
MaJia XaJbIKTBIH TYPMBIC-TIPIIUTITIHACTT IITEpUICYIIUTKTI FaHAa eMec, aJaMIap CaHACBIHAAFbl >KaHara,
JKaHAJIBIKKa OeTOYPHICTHI aHFapTaipl kKasylubl. Pac, KeHECTIK eMip IIBIHIBFBIHBIH KOpiHiCI peTiHae Kei
TYCTapa aBTOPIBIH POMAHTHKAJBIK CypeTTeyJepre, ajibiC aybUIAarbl Talankep casrep AJMaHblH Oip FaHa
IIBIFAPMACHl apKBUTBI COHay MoCcKeyaiH YJIKeH TeaTphIHBIH CaxXxHAChIHA IIbIFa Kellyl CHSKTHI SIM30/TapFra Ja
OPBIH OEpill KATaThIHBI )KaCBIPBIH €MEC.

[eirapmanbiy Oac keifinkepi XKomapT e3iHIH ayjplHa KOWFAaH MaKcaThlHA ajall, YHEMi €HOCK YCTiHje
XKypeai. AliHalackIHAAFBUIApIBI [ XKaHa icke OekeM XyMbUIabIpa Oieni. EHOekTepiHiH xeMicTi OonaThIHbIHA
cerimi mon. Tymren kenreHme, Oy KacueTtep OYTiHTI OaCIIBIHBIH, TINTI Kail 3aMaHHBIH OOJCHIH iCKep
aJIaMbIHBIH OOMBIHIA OOJica ACHTIH Tamarna cunarrap eMec ne? Kell Tycra Gaciibl ajjaMHbIH OOMBIHAH O3 iCiHe
JIeTeH IIbIHAMBI KAThIHACTHI, aJaj/IbIK TICH BIKBUIACTHI, JKAayalKepIILTKTI Kepe aiMai Kajcak, He Oosmaca,
0acKapbIll OTBIPFaH Y)KBIMBIH KBIPBIK Py €TiIL, KiK-XKiKKe Oeutir, Oeii-OepeKeT TipIiKKe K0 OepeTiH )KeTeKIIiHi
Ke3JlecTipcek Tarsl aa Oip ke3ne Fadunmen MycraduH commaraH, MBIHIaFaH OKBIPMAHHBIH OWBIH/IA YKATTAIBII
KairaH JKoMapTTrapasiH 00pa3bl KaiTa »KaHFbIPHII, CAaHAMBI3/IA KapK €Te TYCETiHi Co3Ci3.

“Mrumonepaeri” JKakpITeIH OeHECIHIE [Ie epeKIle caiMaK, CanXabuiblK O6ap. “Kombmmma Oumimik Typ
eKeH” JIeT JKOHCI3 Kypecke OapMaiiibl, Ky kepcetneiai. Ol - KapchUIaChIH KaHIIIA KyITaMail Typca J1a apThIK
cesre OapMaMThIH aKbUIABIH, CAaOBIPABIH aJaMbl. OpPEKETIHE KapacaH IIIKi OHbl apKbUIbI OJ1 OOJalIaKThl J1a
Oiprrama OarmapiaalThiH TOpi3zi. JKaHaT ekeyiHiH apachIHAarbl KbICKA OHIME Ke31HJeT1 KbI3bIHbIH: “‘KeHceHi3
ne, keHOeceHi3 Ae a0bipol anmacchi3. JKomMapT >Kocmapsl MIBITHIPMAaHbI KOII, OKYChI3 aaM/bl IaTaCTHIPATHIH
xocmap. KeHceHis, matacackz. KenbeceHi3 aifbIl apKamarl )KaJFbI3 Kajdackl3. MeHimine, 0ckl aObIpOMibI KYHIIE
0acka »KYMBICKA aybICKaH *eH 0oyap”, — fereH [6,266-267] OpbIHIbI 1a HAK CO3IHCH KeHiHTi JKaKbINThIH KaH
JTYHUECI OCHIHBI aHFAPTKaHIaH.

“.. XKakpm TepOenmerni kpecnoga TepOene THIHAAI, KAIFBII KETKeHIeH KO3iH KYMIbl. ¥HKBHI KAIIBII, aT
COFBIN KaXKBIFaH JICHEe, IIbIH THIHBICTA/bI Ma, dliie oiiFa 0aTThl Ma JXKaHaT aiiblpa anMabl. AJKbIM aliFbI3iaraH
OKeciHiH ecKi OeTiH aHBIKTal Kepill, COJ aKbIMHBIH op CBI3BIFBIH Oip y3aK xoura Oananpl. “Kim yiriH, He yiniH
KEITi OCHI aybIp onmapapl? JKaHbI mIarpuIMaraH jkac yprak OaraaybIMBI3 Kepek...”’— Jell 31 e 0ip TepeH
olifa Tycim KeTTi. TaMbUDKBIFaH O6JIMe THIM-THIPBIC. Asi3 KBICHIIT aHJIa-CaH/Ia Tepe3e ChIPT-CHIPT eTei. TeHoun
my0ap Oajla MBICBIK KYHPBIFBIMEH OWHAIl JKYp. AJJIBIHFBI O6JMEIe KYMBICTAH KalTKaH blpbIC:KaHHBIH
AsSFBIHBIH THIKBIPHI ecTijie . JKaKpIm onieH yakpITTa OpHBIHAH KO3FAIMACTaH, KO3iH 0asty alrbHKBIpa:

— Temip ae Tozaapl. To3raH MIBIFAPMBI3, — JE]Ii.

— XKapbuikaca >xaHaHbl la kepepMi3. Apbi3 xxa3! bocanam. Jlem anam...”[6,266]

Ocpl xongapsa caH Tapay eMip >KoJIapblHaH eTKeH TaxipuOeci Mo JKakbIIThIH MiHE3-KYJIKBI, KypAei
TICUXOJIOTHACHI IIe0ep OeifHeneHyMeH Karap, OHBIH OOJallaKka, JKaHara, KacTapra JIETeH CEHIMiHIH YIITKBIHBI
J1a J)KBUIT ETKEHAEH 00mabl.

JKakpmTeiH Kb3bI JKaHaT Ta KEHEC OKIMeTi TYCBIHIa eMipre KelreH, COHBIH HJICOJIOTHICHIMEH
TopOHMeNeHreH kac ypnakTelH exim. [lIsrapmana om e3iHiH oKeciHe Kapchl TOITHIH imIiHAe Xypemi. bipak
Ka3yIIbIHBIH cyperTeyinjeri JKaHatteiy ic-opeketinae [1aBnmuk Mopo3oBTap/iki cekii okere JiereH oiricrec
JYIIIaHBIK JKOK. bapi e emipaeriaei. JKaHat ecki MEH jKaHaHbI JKaJFacThIPYIIIBI, XKapacThIPYIIbl OeHHECIHIe
ecre Kanaapl. O - HeHiH Jie 00JIca oIl TepeiriH aiiTa O1eTiH KalpaTThl YPIIaKThIH OKiJIi.

Fabunen Mycradun keifinkepnepiniy OOHBIHAH alaMIePIIIIKTIH, ICKePIIKTiH, JKayallKepIITIKTiH, HAaFbI3
eHOeK aJaMblHAa TOH KACHETTEP/IiH, ©3apa KaphIM-KaThIHACTAFbl alaJILIKTBIH OChI TOpI3ai HEOIp yiriiepiH
KepeMi3. XKazyisl eH aljIpIMeH ajiaM OeliHeciH, eHOEK aJlaMbIHBIH O0pa3biH COMIAIBI.

“IIsIHABIK AE€T€H OpKWIIEI FOl, — feiini Fadunen MycradunHiH Oip KeHinkepi.

— Tyrici3 TepeH )KypeKTe >KapKbIparaH MBIHIBIK 0ap. AUTyFa Till KypMenei.”

Jlonm ocel ce3mepiiH acTapbiHia Oipkarap TEPEeH ChIp KaTKaHAal KepiHedl. ABTOPIBIH IIIKiI IEH3Ypachl
Oaiikanazpl. LLIBIHABIKTEI jKa3blll OTHIPFAH Ka3YLIBIHBIH Aa “TiNi KYpMENeTiH’ TYCTapbl KOK emec. bolkim,
KEHECTIK OMIp IIBIHABIFBIH JKBIPJIald OTHIPHII, JKa3yIIbl OOJAIIAKTAFBI TAYENICI3 €Nl OMIpiHIH elneciH, Oi3/iH
OYTiHI1 TIPIILICIMI3AIH THIHBICKIH ce3iHal Me ekeH? CesiHreH ne Oosap. bipak oy ce3iMiH alryra KeireHje
JKa3yIIBIHBIH KOJIBI Oaiinaynbl. KeHiT anaH ai b1, Til KypMeesi.
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KopoiTbiHabl. “Fabunen Mycradua — Kazak oneOHeTIHIH JKETEKIM XKaHpbl — POMaH TYPJEPiH KATHIIT-
TaCTHIPHIN, JAMBITYAa ©jImeyci3 30p eHOek ciHipreH »xaszymsl. OJI e3 3aMaHBIHBIH TapuXW KECKiHIH
IIBIHIIBUIBIKIICH, €PeH KOPKEMJIIK KyaTlieH, IIbIH, aial xKyperiMeH cyperreai. On cyperrerenzaepi Oyrinmep
aca KOpHEKTI KalaMTepiMi3IiH KOKipeTiH KaphIll MIIKKAH 6CHET aMaHaThIHAAW OKpIIambL.’[7, 282]

“Ke3 coyreciHeH KOHIN coyieci KymTipek’, — men ryiama FaOunmeHHiH o3 aWTKaHImail, YITTHIK CO3
OHEpiMi3Jie OYPBIHFBI-COHFBI JIYHHETe KeJIreH, KeIeTiH Ka3blHAIAPbIMBI3Fa IIIBIH MOHIHJICT] YKaHAIIBIP Ke30€H
Kapari, KeHUIIH COYyJIeCiH TYCipin, IIbIHANBI Oarajiaii OUIreHre He )KeTCiH!

Havioananvinean a0ebuemmep mizimi:

1. F Mycipenos, F.Mycmaghun. Ooebuem mypanvl//Knaccuxanvix sepmmeyiep. kon momovik.—Aimamol.
Ooebuem anemi, - mom 377

2. M.Oyes06. JKuvipma momowix wwizapmanap scunassl. — Aimamer, 1985, 18-mom 378 6]

3. C.Kupabaes. Omip masvinoimoapol. — Armamor.: binim,2006.—480 6em.

4. F'Mycmaghun. Ot ayenoepi// Knaccuxanvlk 3epmmeynep. Kon momovik.— Animamol: Ooebuem anemi, I-
mom,424 6

5. C.Kupabaes. ¥im moayencizodiei scone Kazax a0ebuemi: adeOuemmix 3epmmeyiep, CblH MAKAIAiap,
ecmenikmep, — Anmamoi: XKibex oconvt, 2011. — 596 6.

6. ' Mycmagpun. bec momowix wivieapmanap scumagol. Y mom, — Anmamer: JKasywwi, 1983.230 6em)

1. Kazax a0ebueminiy mapuxol. 8-mom. — Anmamer: KazAxnapam, 2004 520 6

References:

1. Musirepov G., Mustafin G. Adebiet turaly//Klassikalyq zertteuler: kop tomdyq. — Almaty: Adebiet
alemi,1-tom, 377 6.

2. Auezov M. Jiyrma tomdyq shygarmalar jinagy. — Almaty,1985, 18-tom, 378 b.

3.0wrabaev S. Omir tagylymdary. — Almaty: Bilim,2006. — 480 bet.

4. Mustafin G. Or auenderi// Klassikalyq zertteuler: kop tomdyq. — Almaty: Adebiet alemi, 1- tom,424 b.

5. Qirabaev S. Ult tauelsizdigi jane gazaq adebieti: adebiettik zertteuer, syn maqalalar, estelikter, —
Almaty: Jibek joly, 2011. — 596 b.

6. Mustafin G. Bes tomdyq shygarmalar jinagy. V tom, — Almaty: Jazushy, 1983.230 bet.

7. Qazaq adebietinin tarthy. 8-tom. — Almaty: QazAqgparat, 2004, 520 b.

MPHTU 17.82.10 10.51889/2959-5657.2023.84.2.006
Gierczynska, D.*, Moldagali, M.?

YPomeranian University in Stupsk, Stupsk, Poland
2 Abai Kazakh National Pedagogical University, Almaty, Kazakhstan
' dr.hab., professor, danuta.gierczynska@apsl.edu.pl;
2PhD Candidate, lecturer, mmoldagali@list.ru

“WHITE” AND “BLACK” IMAGES
IN THE POETRY OF M. MAKATAEV

Abstract

In this article were considered two monochromes “white” and “black” in the poetic texts of Mukagali
Makataev, who is a famous Kazakh poet, writer and translator of the 60s and 70s of the 20th century. A
guantitative and qualitative methods of analysis were used, a frequency dictionary of color images was
developed based on the material from the poetry collection “M¥KAFAJIN (MUKAGALI)” (2012). In
addition, a detailed semantic and structural analysis of two monochromes was conducted to determine their role
and the way in which the color semantics are represented: as main or additional elements. The generalized
structural and semantic analysis revealed that Makataev uses these images as a contrast between darkness and
lightness, comparing them and being indecisive in choosing a color. Black and white colors form thematic
blocks such as animate/inanimate nature, the theme of moral choices, the theme of creativity, motherland, and
love. Both colors reveal in their own way the theme of love and the theme of death through different images.
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Moreover, we can notice that the semantics of the white color is based on a well-known and traditional image,
while the black color contains the cultural background characteristic of the Kazakh people.
Keywords: Mukagali Makatayev, poetry, color images, semantics, poetic world
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M. MAKATAEB ITO93USICBIHIAF bI
AK IIEH KAPA TYCTEPIHIH BEMHECI

Anoamna

byn wmaxkanaga 20 raceipaeiH 60-70 SKbULAApBIHAAFBl OENTil Ka3aK aKbIHBI, Ka3yIIbI, aylapMailibl
Mykarain MakaTaeBThIH MO3TUKAIBIK MOTIHACPIHICTI €Ki MOHOXPOMBI — aK JKOHE Kapa, Kapamabl. Tammay
0appICBIHAA CaHABIK JKOHE cammajiblK oJicTepi KONaHBUIABI, OHBIH KeMeriMeH «MY¥KAFAJIN» (2012)
MOA3USUIIBIK JKUHAFBI MaTepUallbl HETI3IHAe TYPHi-TYCTI OeWHenepiH KHimik ce3miri xacamasl. CoHnmaii-ak
OJIapZbIH AKbIHHBIH MMO3TUKAJBIK OJCMIHJCTI PONiH aHBIKTay YIIiH €Ki MOHOXPOMFa CEMaHTHKAJIBIK MOHE
KYPBUIBIMIBIK Tangay Xyprisinmi. JKammpuiama KypbUIBIMABIK-CEMAHTHKAIBIK Tajinay MakaTtaeBThIH Oy
OeiiHenepai KapaHFbUIBIK MIEH JKapbIKKa Kapama-Kapchl OeiiHenep peTiHae KOJAaHaThIHBIH, OJIapibl CANIBICThIpa
OTBIpBIN, OipeyiH TaHAayla TapTHIHYIIBUIBIK TaHBITATHIHBIH KepceTTi. Kapa jkoHe ak TycTep >KaH[bl/>KaHChI3
TaOWFaT, MOPaJBJBIK MICHIIMICP TaKbIPBIObI, MIbIFApMAIIbUIBIK, OTaH XoHEe Maxa00aT CHSKTBHI TaKbIPHINTHIK
Omoktapael Kypaiabl. Exi Tyc Te opTypini OeliHenep apKbUIBI MaxaO0OaT TaKbIPHIOBI MEH OJIiM TaKbIPHIOBIH
e3inmme amanasl. CoHmali-ak aK TYCTiH CEMaHTHKAachl OCNTUI JKOHE JoCTypiii OeliHere Heriznelice, Kapa TYC
Ka3aK XaJIKbIHA TOH MOJICHU acTap Ja ajajibl IeTeH KOPBITHIHABI JKacayFa 0oiapl.

Tyiiin ce3aep: Mykarann Makaraes, 1o33usi, Tyc OeifHeci, CEeMaHTHKa, TOITHKAIIBIK SJIeM
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OBPA3BbI BEJIOTI'O 1 YHEPHOI'O LIBETA
B IIO331UN M. MAKATAEBA

Annomayus

B nanHO# crathe OBLIM PacCMOTPEHBI JBA MOHOXPOMa — O€NbI M YEPHBIM B MO3THYECKUX TEKCTaX
Myxkaranu MakaraeBa, U3BECTHOIO Ka3aXxCKOro MoaTa, mucareis u neperoguuka 60-70x romnos 20ro Beka. Bo
BpeMsl aHaJIM3a ObLT UCIIOJB30BaH KOJIMYECTBEHHBIN M KAYeCTBCHHBIA METOJ] aHaJIKM3a, IIPH IIOMOIIHA KOTOPOTro
pa3paboTaH 4YacCTOTHBIM CJIOBaph IIBETOOOPAa30B HAa OCHOBE Marepual M3 IO3TUYECKOro COOpHHKA
«M¥KAFAJIN» (2012). Taxke mpoBeAeH MAETANbHBIA CEMaHTUYECKUH W CTPYKTYPHBIA aHaiu3 JIBYX
MOHOXPOMOB C IIEJTBIO BEISIBIIEHHS UX POJIA U CII0c00a MPEICTaBICHHUSI CEMaHTHKH [[BETA B KAYECTBE OCHOBHBIX
WJIH JTOTIOJTHUTENBHBIX dJIeMeHTOB. OO00MEHHBIN CTPYKTYPHO-CEMAaHTHIESCKII aHaIN3 TIoKa3all, uTo Makaraen
WCTOJIB3YEeT JaHHBIE 00pa3bl Kak MPOTHUBOIIOJIOXKHOCTh TEMHOTO W CBETJIOTO, CPaBHUMBAs WX HPOSBISET
HEPENIUTENLHOCTh MPH BBIOOpE 0/fHOTO. UepHbIil u Oernblii 1IBeT (HOPMUPYIOT TEMAaTHIEeCKUE OJIOKU TaKUe, KakK
JKUBast / HeKHBas MPHUPOIA, TeMa MOPAJILHBIX PEIICHHI, TeMa TBOPUYECTBA, TeMa POAMHBI U TeMa Jro0Bu. 00a
IIBETa 10 CBOEMY PaCKPHIBAIOT TEMY JIIOOBH M TEMY CMEPTHU depe3 paszHbie 00pasbl. Takke MbI MOXKEM CIIENaTh
BBIBOJI, YTO CEMaHTHKa OEJIOro I[BETa OCHOBaHA Ha OOIIEN3BECTHOM M TPAIUIIMOHHOM 00pase, B TO BpeMs Kak
YepHBIN BET OepeT B ce0s M CBOMCTBEHHBIH Ka3aXCKOMY HapOly KyJIbTypPHBIH (OH.

KiaroueBblie cjioBa: Mykaramu MakaraeB, 109315, IIBETO000003HAYEHUS, CEMAHTHKA, IIO3TUICCKUN MUDP
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Introduction. Mukagali Makataev is a symbol of Kazakh poetry, who represented all the truth and light,
joy and goodness of the Kazakh people and country in his works.

Makataev's poetic world is built on the world perception of the poet himself, his life and cultural
experience, moral condition and psychodynamic structure that determine the world he created [1, 207].

Makataev was loved by people, and he tried to convey his creativity to people fully, to reveal and show all
the richness of his soul and talent. Color coding plays an important role in describing and determining the state
experienced by the poet. Finally, color is connected with the emotional world of a person, because it can affect
to the mood, create a feeling of coldness or warmth, be pleasant or cause discomfort. As V. Savelyeva states, “it
is important for a writer to convey the hero's individual vision, and when we look at the objective world
through the hero's eyes, we understand the writer's artistic world” [2, 72]. Thus, through the color nuance of
objects, we can determine the additional semantics that the poet has given it.

In this article were analyzed the coloristic motifs in Makataev poetry to show their role and the way of
presenting color semantics as main or additional elements, as well as to define their thematic categories.

Material and methods. Using the material of several poems from the collection “MY¥YKAFAJIN” [3],
words with color semantics were collected; a frequency dictionary was created. Semantic definitions of the
color motifs used by the poet were also obtained.

In the presented article, the following methods were used: a quantitative method for creating a frequency
dictionary; a qualitative method for identifying the meaning of colors in certain poems; a descriptive method
for presenting the peculiarities of Makataev's poetry based on a deeper analysis of frequently used colors in his
works; and analytical methods for making comparison, evaluation, and conclusion.

Results and discussion. We paid attention to the color terms that manifests itself in the naming of words
with the designation of color semantics. While processing the poetic material we identified the names of 13
coloristic elements. The frequency lexicon of color names made it possible to distinguish the most important
color images used by the poet (white, black, green, blue, yellow, red) and the least used (brown, gold, silver,
gray and light blue). The frequency dictionary of the color elements is given in the Table 1.

Table 1. Frequency dictionary of color elements in Makataev's poetry

Name of color Number of uses
White 294 (ammak — totally white)
Black 141 (xan-kapa — darkly black)
Green 61
Blue 53 (kekmeHbOex — Very blue)
Red 49 (kypewn — scarlet, kpi-kp3b11 — Very red)
Yellow 41 (can-capsl — very yellow, caprasiaer — turn to yellow)
Brown 20 (xkyn-kypen — dark brown,)
Gold 14
Bos (~ boz) (light gray; light blue gray) 12
Gray 9
0
Light blue 9
1
Ama (~ ala) (striped white and black; | 5
2 | multi-colored)
Silver 4
3

According to the table, we can see that the poet uses a large amount of “black’ and “white” colors, which
are the antithesis, that ia going to be considered. The additional examples in the table shows that Makataev
often uses adjectives on superlative form, that was formed by repeating the first syllable, and adding the suffix
“p” [4], for example, armmak — totally white, karr-kapa — darkly black, cam-capsr — very yellow, etc. Frequent use
of the superlative adjectives can convey vivid expression and emotionality. Thus, the poet can express the
appeal of his thoughts and judgments. It should be noted also the verbal form of the color images, in the past
tense, for example, capraiisimm — turned to yellow, arapran — whitened, kapaiisim\kapaiiasr — turned to black; in
the future tense: xerepexi — turn blue; and in the imperative mood: kxerepcin — let it turn blue. So it can be
concluded that the poet uses color in the Past Tense as a category associated with memory, regrets, past
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experience and knowledge of facts [5, 52], and the Future Tense to predict some event. Also, the poet touches
the moral themes, where he asks or orders to do something.

The dominant colors of black and white in Makataev's poetic world are very often found together as
something incompatible. Black and white color, as an eternal antithesis, is most often considered as symbols of
“life and death”, “male and female”, “light and dark”. Focusing on dark-light semantics, Makataev is often in a
state of confusion and choosing one of the options. For example, in the lines Ax 6ynm nen xapa 6ynmmuoy
apacwinoa [3, 62], Aowceipamap apacvin ax, xkapanviy [3, 47], Ax na exen xcysiy, kapa ma [3, 65]. The poet in
his poem «Kam-kapa, raxxar, cuksipisl...»(Darkly black, amazing, magical...) says:

AK TICHCH Kapa ajIMachlII, White and black that changing,

AJIMachIT Typca apJiaibIM. Changing all the time.

AKX TYyCKe FaHa jkapMachblIl, Why will | stick only to white,
Kapans! Here anmaiibia.  [3, 61] And not get the black one?..!

— about life, more precisely about life's difficulties and obstacles, where the black describes the whole
world, night and youth, and sky, day and beauty of the body is painted into white. Makataev loved life, which is
full of ups and downs, darkness and light. The poet says that it is not necessary only to live for bright moments,
but also to experience and not be afraid of sad, secret and difficult periods of life. This in general correlates
with the Kazakh perception of the world, in which life represents unity and struggle of opposites [6, 62].
Makataev's poetry is full of love for life , and most importantly for man, so his poetic texts often contain the
transmission of life lessons, the definition of such concepts as honor, duty, love, etc., recognition of mistakes
and other forms of moral education for young people.

But Makataev also combines black and white, preserving their color shades in the lexeme “ama” (striped),
for example, in his poem “Araxan” in the form of a letter to the translator and director of the printing house
“XKazymer” Abilmazhinu Zhumabayev, whom the poet perceived as a brother. It is said about the moment
when he received a small “ama karaz” (piece of white paper/letter written with black ink), when he struggled
from the physical pain during the illness at the hospital. Also, the poet is upset by his erroneous opinion about
when he could not understand, what is truth and what is a lie:

Azaoican, scan exenciy scanviy aoan!

Hm exem ax-Kapanbl maHbIMagan...

JKakcwl MeHeH Heamantbly apaceliod,
Kanvim meniy sxcatl mannati manacyod...
Aeaxcan, «bapinen de avivix!» denciy,
Ativizamoin, azaxcan, Hanaceiy 6a?.. [3, 463]

White color means peace, purity and perfection. In the Kazakh understanding, white color is a symbol of
justice, honesty, chastity, goodness and kind feelings. Kazakhs revered sacred things and painted them into
white [7]. Serikbaeva [8] distinguishes several categories of the semantic meanings of white color in Kazakh
culture: 1) everything that is white by nature; 2) Milk products (ax mon 6osncein — let there be plenty of food /
let there be a lot of good); 3) Clean, without impurities; 4) True, pure, innocent; 5) Honest, fair, without evil
intentions; 5) White color as a wish for well-being, happiness, successful life; 6) Constancy, stability; 7) Lost
peace, fade, burn out, go bankrupt, starve, suffer; 8) Aristocrats , who belong to the family of khan, tore; 9)
Description of women, her beauty, nobility; 10) Direction; 11) Valuable, respected, worthy; 12) White gold —
cotton; 13) Wide, boundless. In general, the white color in Makataev's poetry corresponds to these categories,
which can be determined by its semantic meaning.

Also, in the dictionary of Makataev's language [9], more than 120 word combinations with the word
“white” are gathered by examples of its usage, designations in direct, figurative meanings, and types of usage:
poetic, ethnographic, mythological, zoological, etc. Using the following example, let's define the main thematic
groups associated with the white color.

Makataev was a kind, sincere, modest, somewhat naive, open and fair person. He tried to help those in
need at least with advice, actions or kind words. Honor means a lot to the poet, he tried to act thoughtfully and

L All translations were made by M.M.
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remain human. The combination of the lexeme honor-white indicates the purity of the poet's thoughts and his
desire to help: Apvim annak,; Ax srcanvima, nok scanvima Kanail Kyiie scazaibin, Apeim, mine, cymmeti annak,
anovbIMA Kein JHCblian myp.

The image of the mother in Makataev's poetry is connected with the source of purity and warmth, for
example, in the poem “Tycinmim™, the poet talks about the achievement of understanding life:

TipmikTe CYBIHABIM /13, KBUTBIHIBIM J1a, In life, | cooled and warmed,
Kepiumim ne, OYFBIHIBIM, THIFBUIIBIM 12 Showed myself, hid and run away.
ApBIMHBIH aJIIbIHA KeTI Ti3e OYKTIM, | give a bow to the conscience,
AHaMHBIH aK CYTiHE )KYBIH/IBIM J1a. Showered in my mother’s white milk.
[3,172]

In Kazakh culture, white milk is considered as a symbol of purity, friendship and good health. There poet
talks about the fact that before a difficult choice, he always focuses on his mother, and he is afraid to disgrace
or dishonor her name. The father, leaving for the war, gives an order that has forever remained in the memory
and heart of little Mukagali: “be a supporter of grandmother, mother, younger brothers and study” [1, 20]. This
can be seen in one of the poet's poems, where he speaks his duties as a son: 4x ysi3 6epoi, xapwiz den Anam
atimnaowl, / Motinbimoa ani, akeniy Kapuisvl Katmnaowl [3, 152].

The poet often paints girls into white color, defining them as “Ax xwbi30ap”, comparing them to a white
pearl, which is a symbol of true love, soul and joyful life (Ax monwar scanapvinnan amoinowr xen). Also, in
Makataev's poetry, the feminine principle is often embodied in the image of a bird [3, 41], which is a symbol of
love “O, menin axxanam xyc maxa6bamoim (Oh, my love of a white bird)”. In the poem ‘“Maxa66aTsim
e3imze”, poet dreams of real love, but at the same time, he bitterly speaks Ax xazdap apaceinan axkyvimowi, /
Aocoipama 6inmezen copmanoaiimein (Among the white geese my swan, / that | am ashamed for not
recognizing). Since ancient times, the swan has been considered a symbol of rebirth, purity, chastity, wisdom,
poetry and perfection. Thus, poet singles out his beloved swan symbolically, and compares other girls with
geese, which does not have negative semantics, but on the contrary, personifies female fertility, motherhood
and economy.

The crane is also painted into white, foreshadowing abundance, spirituality, spiritual awareness and
awakening. When a crane comes into your life, it brings luck and success. Thus, in the poem “Capanaka3
opanaer” in the lines Capanaxasz opanowr cazea maswl, / Ax moipnanap acnandel 6030amadet, Poet predicts the
beginning of fruitful spring.

The world of inanimate nature in Makataev's poetry is very bright, saturated and multifaceted. Poet paints
into white color such word forms of natural themes as mountains, sky, clouds, rain and lake. According to the
statistical data of the purity of natural images presented by Abisheva, the following natural images stand out:
mountain (184), sun (150), sky (109), cloud (47) and winter (40). The poet feels nature so deeply that he raises
in its understanding global philosophical problems that help him find answers to complex questions of
existence in nature [1, 147]. For example, the mountains that surrounded him from his childhood are considered
for the poet as symbols of happiness, strength, confidence, witness to his entire life: Ax mayowvy 6onen meni
becicine / Ax maynvly cymimenen acvipazan; Ax bacmul anra mayrapeiy 0a,/ Kynipenbecin, srcolnamacoin. A
light of the sun can serve as the beginning of the day, the beginning of the new: Acwiebin scemren apmannviy, /
Annak cayneci; Atimanan sgcamca, audvinein annak Hyp ceyin,/ Cayvizein Kanam, cakaiblHa auay OypKeuin,
Ai;mapbln annak Hypolr wawsin srcepee /AI§ Hoecep akmapuvliiCblH MbLICLIM JHcepee.

The association of white color with the cold season, according to Paramanova, is a sign of detachment,
indifference and non-transgression [10, 32]. If we look at the poem “Kpicrayma” [3, 259], from the first line
“bopan. / Bopan./ Ax 6opan oii da, kbip 0a, / Tonzanyza mypuwa scox, onianyea’” you immediately feel that
prickly, icy cold, which is felt both in the surroundings and in the thoughts of the poet.

People also consider white color a sign of death. Because when a person dies, his skin starts to pale. This is
a sign that the person died and started a new life. Makataev often dyes his mother's, old woman's,
grandmother's, and his own hair into white, which was a sign of fatigue, heavy fate, old age, and wisdom: Ax
wanovty konemine aynan anein [3, 114], Bizoep owcenoix: Anamoiz axkmati conowt [3, 119], Ax wawmeiy ap
arcagwinoa — annax, muvty [3, 175]. His mother, who was left alone with three children during the war, was
burned like tinder. And he did not wanted that kind of life to the other young girls that can be seen in this line
Apynapowiy camativin ax waimacein [3, 66].
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Thus, we can say that Makataev retains the traditional positive semantics of white, linking it with the
theme of nature, which manifests itself through the description of mountains, clouds, water, etc.; theme love
through the images of women, as well as through the image of the mother; with the theme of morality through
philosophical thoughts about honor, purity of thoughts and deeds; and with the theme of death through the
image of gray hair, old age.

The antithesis of white, black color appears in the poetic texts of Makataev half as much as white.
Serikbayeva in her monograph notes more than 33 forms of using the figurative meanings of the lexeme black
in the Kazakh language to denote people, companion, friend, guilty person, lie, slander, death, simple, heavy,
cruel, etc. [8, 29]. But not all of them have negative semantics. According to Yelibayeva [6, 63], black is
polysemantic. Thus, bearing in itself the traditional negative semantics, the black color has the meanings of
holiness and sacredness.

Makataev associated black color with poetry, for example, in the poem “Kapa ezen”, the name of which is
directly related to its form. After all, “Kapa exer” (straight trans. Black song) is a Kazakh ancient traditional
form of quatrain, consisting of 11 syllables and in a woven form of rhyming, more precisely in the rubai —
“aaba scheme” [11]. Each stanza contains a separate thought. Such a thought begins with light humor and
embraces the meaning and beauty of life, concern for the country and the fate of the people. The idea of the first
two lines of the poem serves as the main idea of the last lines.

Kankam,

Men Jlepmonmos, [lywikun Oe emen,

Ecenunmin demedim ewkimee men.

Kazaxmuiy kapa eneni — kyodipeminm,

Onoa 6ip cymouix coip bap ecminmezen. [3, 199]

Makataev, keeping the form presented above, added the idea of simplicity, since we can also translate
“kapa eneH” as “a simple song”. Poet says that the Kazakh soul is simple, and this simplicity helped him to
understand the ideal of the precious treasure of Kazakh people, a rich eternal heritage, and will spare no effort
to put them on their proper height [12, 12]. Indeed, in fact, Makataev did not just become such an outstanding
poet, but achieved his recognition thanks to searches, diligence, continuous learning and study. So he admits
that he is very simple in soul and views, but “if the people recognize me as a poet, then I will correspond to this
name”.

Makataev's nature is also painted into black color, for example, the following combinations can be found:
xapa acnan- black sky, kapa cy- black water, xapa nocep- black rain, kapa meniz- black sea, xkapa 6ynm- black
cloud, xapa acep- black land, xapa opman- black forest, xapa scon-black road, xapa myn- black night.
Basically, they are related to the theme of the country. As an example, in his appeals to his native land —
Karasaz, the poet speaks about his nature, praises his land and water, and recalls his happy childhood. For
example, in the poem “bo3kaparan”, poet tells how a blooming lilac, growing near a “deep” lake (black lake) in
Karasaz, was a witness of love between young couples; the poet remembers freedom in the vicinity of his
native land: Kapacazoa scypywii ey, kapa wanevl. / Kapacyowiy iwinoe kapm new ceniy, / Tanaii—manaii kepin
em mamawanovt, Kapa cyowi, Kapacazowr aycaovim.

“Kapa manpipak’ is a noble and holy house, which is compared to the house of parents or to the house of
the oldest and wisest in the family. It is also called “big house”. Makataev turns to his family, to his father's
inheritance with a regret that he sold it “...Oxemuin kapa wanvipasein, / Cammoim exem Heze... oxinem”.

Black color can also denote youth and beauty, and paint portraits of a Kazakh girl or boy: Kapanaiivin
Kasakmouly Kapa kwizvl, — Ecimoe, ua, ecive mycmi xapa xviz / Kan-gapa wawwr 6ypsin mapma 6acmanmol;
Konay kapa wiawwiy-au kyn kaxmazan!

Makataev was an open person who loved life and the people around him, so he did not imagine life
without friends, for example, in the lines Mende apamovix scox edi anabemen, / /loccwiz emip acanzanoa
xapan exen he describes his life without friends with the word “black”, which is word formation of the noun
from the adjective, and it can be translated into English as misfortune and trouble , and in the figurative sense it
means dark, dull .

Traditional semantics of mourning, loss and sadness are also characteristic of Makataev. For example, in
the lines JKemexmen owcemezinde xapa xatievt, Where the poet remembers the song he listened to during the
war, and again experienced this state of near loss. This state of loss is felt in the following lines: Kapa opman
Kapa srcamvinvin, / Koxmaca acein ynoapuin, Kapanvl kasas minoeuiin, bapeanvl kawan ayvinea.
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The theme of death in Makataev's poetic works is expressed through the images of land (xapa ep), road
(xapa >xom) and stone (kapa Tac). Due to a serious and incurable disease, the poet felt his early death, this can be
seen in the poem “Arranranma”, where Makataev bids farewell to nature, peace and life: Kapcwt anovimnan
Kapa osrcon Kapewl agaowt, Bykin enxe xowmacwin scap canaowi. Fear of death also was presented by Makataev,
for example, in the poem “Here aceranei?”’, where he asks for time to stop nesting so quickly, and in the lines
of the song “Aiitateia caran ceipsiM Oy, Where he is afraid to die (Kemem 6e oen xopxamwvin,| ©3 omvima
epmenin). But, despite this, the poet always tells his readers that they mustn’t be afraid of something dark, bad
(Aynax, aynax, / Aynax meniy scanvimnan!/ Kapa yativiv kapa wani scamoiiean). After all, after a dark night,
the sun rises and life is filled with all the colors of life: Kapa 6ynmxa xapa oa 6acvimoaswt, / Kyn wibieadwt den
ouna ocwl scaxman,; Kapa mynniy iwinoe, kapa 6axmoiy, Aman may, Keiep KyHee KapamannbiH.

Thus, Makataev does not consider black only as the color of self-immersion, melancholy and despondency
[13], but also gives the semantics of youth, beauty and simplicity. The main themes of the lexeme “black” in
the works of Makataev are the themes of the Motherland, nature, poetry, the theme of morality and the theme
of death.

Conclusion. Summing up, we can say that Mukagali Makataev uses color as the main and additional tool
in his poetic works. The study of two monochromes — black and white — made it possible to understand the
patterns of using each of them separately, as well as to identify the general system of structural and semantic
relations.

When analyzing each color, one can single out such thematic blocks as animate / inanimate nature, the
theme of moral decisions, the theme of creativity, the theme of the motherland, the theme of love. Both colors
reveal the theme of love and the theme of death in their own way. If the theme of love in white is pure, pure and
open, then in black it is young, beautiful and filled with mysteries. The theme of death in white is felt
physically on the body when the hair turns gray or the complexion changes due to illness, in black it is felt
tactilely through the images of black earth, a memorial stone and an empty long dark road.

The semantics of these color images depends on different views, if the poet refers to the traditional,
generally accepted image for all cultures, then in the use of black the cultural background of the Kazakh
mentality is clearly felt.

The results of the article are used to create a thesaurus of the coloristic model of modern poetry of different
peoples.
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JIJEPMOHTOBCKHE TPAJUIINUA B JINPUKE H. PYBIIOBA

Annomayus

B cratse paccMaTpHBarOTCS MOITHYECKHE TEKCTHI APKOTO MPEICTABUTEINS JUTEPATYPHOTO HANpaBICHUS
XX Beka “Tuxoi” mupuku Huxonas PyOnosa. B nponecce cranosnenust H.PyOroBa xak mosra 60JbIIyio posib
ceirpani A Ilymknn, @.TrotyeB, A.@et u np. OH yumiics y Jy4IINX O3TOB HA MaTepralie uX MPON3BEICHHH,
nux oOpas3oB. B uucne cBomx yuwmtened mosT HaswiBan u M.IO. JlepmonToBa. B 3TOM mposiBisieTcst mpeem-
CTBEHHOCTh B JIUTEpAaType, B YMEHUU TOHATh U NPUHATH MO3MIMIO aBTOPA-NIPEIIIECCTBEHHUKA, B3ATh W3
MO3TUYECKOTO MHUpa YUYHUTENsl caMoe JIydlllee W IMPUBHECTH B CBOW CTHUX HOBBIM 00pa3, WHAWBUIYalTbHO-
aBTOPCKHH, HOBATOPCKUM. [IpM KOTHUTMBHOM aHanmM3e MOATUYECKOTO TEKCTa HEOOXOIUMO YYHUTHIBATH
acCOIMaTHBHBIE CBSI3U, 3HATH JINTEpATypHBIC HANPABICHUA U TPaAULUU. 3 3THX KOMIOHEHTOB CKJIAJbIBACTCS
0COOBII MOATUYECKHUI MUP, OCOOEHHBIN Y Ka)IOT0 TOI3Ta.

KiroueBble cj10Ba: MO3TUYECKUI TEKCT, MOITHYECKHH MHUP, 00pa3bl, CHMBOJIBL, KOHILIENTHI, TPAIAHIIIH,
H.Py0uoB, M.JIepMOHTOB.
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H. PYBHOBTBIH JINPUKACBIHAATBI JTEPMOHTOB JI9CTYPJIEPI

Anoamna

Makanana XX FaceIpAbIH "THIHBI" JIMPUKACHIHBIH 9J1c0M OarbITHIHBIH KapKblH oKini Hukonaii PyOros-
THIH TIOTHKAIBIK MOTIHAEpl KapacTeipbuianbl. H.PyOmOBTBIH akplH peTiHAE KaJbINTacy TMPOIECiHe
AllymkuH, @.TrotaeB, A.Der xoHe Oackamap YJIKeH pej aTKapAbl. AKBIH MyFalIiMIEpiHIH KaTapbIHZAA
M.IO. JlepmonToBTHI fa ataabl. byn oneOuerTeri cabaKTacTHIKTHI, alAbIHFBI aBTOPIBIH YCTaHBIMBIH TYCIHY
YKOHE KaOBUIIay, MYFaJIMHIH MTOSTHKAIBIK SJIEMIHEH €H JKaKCHICHIH aJIbIll, 6JICHIHE JKeKe-aBTOPIIBIK, KaHAITBLT
KaHa OeliHeHi eHri3y KabineriHae kepinexdi. [lodTHKaNBIK MOTIH/II KOTHUTHBTI Tajnay Ke3iHJe acCONMAaTHBTI
OaiiaHbIcTap/bl ecKepy, of1edu OarbITTap MEH JacTypiepi Oy kaxeT. OCbl KOMIOHEHTTEPACH Op aKbIHHBIH
EPEKIIIe TTOATHKAJIBIK JIEMi KaJIbIIITaCaIbl.

KinT ce3nep: mosTHKAJIBIK MOTIH, MOITHKAIBIK 97IeM, 00pasziap, pamisaep, TYKbIpbIMIAaMalap, 1aCcTypiep,
H.Py6mioB, M.JIepmoHTOB.
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LERMONTOV'S TRADITIONS IN N. RUBTSOV'S LYRICS

Abstract

The article examines the poetic texts of a bright representative of the literary trend of the twentieth century,
the “quiet” lyrics of Nikolai Rubtsov. In the process of formation of N. Rubtsov as a poet, A. Pushkin, F.
Tyutchev, A. Fet and others played an important role. He studied with the best poets on the material of their
works, their images. Among his teachers, the poet named M.Y. Lermontov. This shows continuity in literature,
in the ability to understand and accept the position of the author-predecessor, to take the best from the poetic
world of the teacher and bring a new image, individually authorial, innovative, into his verse. In the cognitive
analysis of a poetic text, it is necessary to take into account associative connections, to know literary trends and
traditions. These components form a special poetic world, which is special for each poet.

Keywords: poetic text, poetic world, images, symbols, concepts, traditions, N.Rubtsov, M.Lermontov.

Beenenne. ['oBOpsi 0 IpeeMCTBEHHOCTH B JIUTEPAType, Mbl CTAJIKHUBAEMCS C MOHATHUSIMH HHTEPTEKCTa,
MEKTEKCTOBBIX CBSI3€H, MPELIEEHTHOTO TEKCTA, CX0’KEr0 U PA3HOTO HANOJIHEHHS B CTPYKTYpE ONPEIEICHHBIX
KOHLIENTOB, NepecedeHust KoHuenrtocdep mo3ToB u T.4. C MO3UIMN KOTHUTUBHOM JTMHTBUCTUKH ISl JTAHHOTO
WCCIIeIOBaHMS, HOCSIIIETO MEKIUCIUILIMHAPHBIX XapakTep, 0a30Bod NuHUeW m3ydeHws: quprku H.PyGrosa
CKBO3b ITpU3MY TBOpuecTBa M.JlepMOHTOBA sIBNIAETCS OOHAPYKEHHE JIEKCHYECKUX €IMHUIL BBICIIETO TOPSIIKa —
KOHLIENITOB — CIIOCOOHBIX I0-PAa3HOMY MPOSIBISATH CE0sl B MOITHYECKUX TEKCTaX MOATOB, OTHOCAIIMXCS K
pasHBIM D3I0XaM, pa3HbIM JIMTEPAaTYpPHBIM HAIPABICHUAM, IO3BOJIIOIIMM IPOSBIATh aBTOpPaM WHAWBHU-
JyallbHbIE CIOCOOBI KOHIENTyanu3auu Mupa. [lostuueckuit mup JlepMOHTOBa HHTEpEceH, CIIOXKEH W
MHOT000pa3eH, B CHITy 4ero ero o0pasbl CIOCOOHBI O-0COOCHHOMY MPEJIOMIIATHCS B COBHAHUU NMPEEMHHUKOB.
Ero TBOpuecTBO JaeT MMITYJIbC HE OJJHOMY IOKOJIEHHIO TIO9TOB U MHUCATEIEH B Ha4aje MX TBOPUYECKOIO MyTH.
Hepeako B Xymo)KeCTBEHHBIX TNPOU3BEACHUSIX MPOCKAIBH3BIBAIOT T€ WJIM HHBIE MOTHBBI, HCIIOIB30BAHHBIC
NpeInIecTBeHHUKaMK, TaKOW MOUCK cebst mpucymn MHOTUM TBopiiaM. K npumepy, A.C. SIHyIIKeBUY rOBOPHT,
4r0 B paHHEdl Jmpuke M.JIepMOHTOBa MOXXHO HAMTH Kak PYCCKUE, TaK M 3apyOekKHbIE JIUTEpaTypHBIE
WCTOYHUKH, COBOKYTHOCTb KOTOPBIX CIIOCOOCTBYET MOUCKY M ONPENENeHUI0 HHINBHUIyaIbHOTO BHACHHUS MUPa
[1, 37]. [HosTomMy 0OHapy>keHHe “OTTOJOCKOB” MPOIILIOTO BIIOJIHE 3aKOHOMEPHO U Juist TBopuecTBa H.Pybrosa.
Tak, A.C. IllepOakoB mumer, 4To 006pa3 OTOPBABILET0Cs JMCTa BBI3BIBAET aCCOLMALIMU C 00pa30M OJIMHOKOTO
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CTpPaHHHKA, OTCTPAHEHHOTO OT COIMyMa, TOTrJa Kak pyOIOBCKHI 00pa3 TECHO CBS3aH C POJHBIM KpaeMm, C
grcTOTOW Aymu [2, 98], 9T0 MO3BONAET TOBOPUTH 00 YMEHHH I0STa TBOPYECKH FWCIIONB30BATH OTHIEIBHBIC
00pa3bl B CBOEM MUPOBHUICHHU.

Metoauka. [lostnueckmii texct (IIT) mpuBnexkaer BHUMaHHE JMHIBHCTOB B CHIIy CJIOXKHOCTH €TO
JEKOAUPOBAaHMS KaK 0COOOH BTOPUYHOM CHCTEMBI, KDUTUKE U aHAJIM3Y KOTOPOW MOCBAIIEHO MHOI'O HAYYHBIX
pabort: mureparypras kputuka H.M. Kapam3una, B.®. Onoesckoro, B.I'. benmunckoro, H.I'. YUepHsimeBckoro,
H.A. Jlo6pomnrobosa, JI.C. Mepexkosckoro, K.H. BaTromkoBa u nip., aHaJIM3 TO3TUYECKOTO TEKCTa — PabOTHI
IO.M. Jlormana, HO.H. TemsHoBa, b.B. Tomamerckoro, B.B. I'mmmmyca, M.M. baxtuna, P.bapra,
B.B. KoxunoBa u muorux apyrux. Tak, IIT BeicTynaetr B 0OIHOM U3 HAIlIpaBJICHUH COBPEMEHHOM JIMHIBUCTUKH,
KOoTOpast “Bce OoJipllie TepeMeliaeTcss B HEHaONMoJacMble MeHTalbHble cdepbl’, B KadecTBe NpenMera
HICCIICTIOBAHMS — JTMHTBUCTHKA ITO3THIECKOTO TeKcTa [3, 25]. IIpuMeHstoTes: pa3Hble METOIBI IS €r0 aHaIHu3a.
C mno3uuuM JUTEPATYypOBENEHMS MCIOJIB3YIOTCS T'€pPMEHEBTHUECKHH, Ouorpaguyeckuii M JIOKaIbHO-
HUCTOPHYECKUI MeTonbl JUTepaTypoBeadeckoro anammsa [2]. Ha Gaze meromomormueckoro moaxoxa H.B.
MakmieeBa peaM3yeT MOAXOIbl, pa3paboTaHHbIe (HOPMAaNbHON IIKOJIOW POCCHICKOTO JHMTEpaTypoOBEICHUS,
TapTyCKO-MOCKOBCKOM CEMHOTHYECKOH MIKOIIBI, 0a3upyeTcst Ha CPOPMYTUPOBAHHBIX M.baXTHHBIM MTPHHITHIIAX
LIEJIOCTHOT'O aHAJIN3a XyI0’KeCTBEHHOro TekcTa [4, 3-4]. Ha ocHOBe KOTHUTUBHO-KOMMYHUKATUBHOTO MTOAX0/1a
K TO3THYECKOMY TEKCTY BO3MOXHO HCCIEOBaHHE UIEOCTUIIS MO3TOB C MO3HULUH MOPOXKICHUS TEKCTa U €ro
BoctripuATus [5].

B naHHOl cTaThe ¢ MO3MIIMM KOTHUTHBHOTO HampasieHus uccnenoBanus 11T Ha pa3HBIX sTamax HCHOb-
3YIOTCSL METOJl HAOIIOJICHUS, METOJ] CEMaHTUYECKOTO aHaju3a, OTAEJbHBIC MPUEMBl KOTHUTUBHOTO aHAIIU3a
MIPOU3BEICHUM O3TOB.

Pesyabrarbl. OOparieHre K TBOPYECTBY OJHOTO W3 PYCCKHUX IOITOB NPOILIOrO BEKa MO3BOJIIET
MIPOCIIEANTh MPEEMCTBEHHOCTh B JIUTEpaType, peau3alfio pyCCKOW HAIlMOHAIBHOM MO3THYECKON TpaaAHuLIUH,
HNPUOTKPBITh WICHHO-HPABCTBEHHBIA U KYJIbTYPHBIN ILIACT, KOTOPBIA OTPa)aeTcs B €r0 IPOU3BEACHUSX —
Huxonas PyOroBa. IIpu BeIsBIEHHH MapKeMHOH CIelM(PHUKH MOATHYECKHX TeKCTOB modToB 60-80-x rr. 20
Beka A.B. Kamkuna oOpaiiaeT BHUMaHHE Ha TO, YTO TO3THI 3TOTO MEpHOJA aKICHTHPOBAIM BHUMAaHHE Ha
npoOJIeMBl OIpE/ICICHHsT MecTa 4YelOBeKa B MHUpE, a Takke Ha oOIledesioBeveckue mpobiemsl [6, 94].
TopuectBo H.PyOroBa oTHOCAT K ONHOMY W3 JHTEPAaTypPHBIX HAMpaBICHUHA, TpPUIICANIEMY Ha CMEHY
ACTpPamHOW JIMPUKA — “THXOW jmpuke’. V3ydeHWIo Haciemus I03Ta IOCBSIIEHO JOCTaTOYHO OOJBIIOE
KOJIMUECTBO JIMCCEPTAMOHHBIX paboT, KPUTHUECKUX U aHAMTHYECKHUX CTaTel, METOANYECKHX pa3paboToK U
np. Uuarepec k npousseneHusiM PyOiioBa pe3ko MoBBICWICA Tocie Bbixona crath B.B. Koxunosa B 1974r.
“Hukomnaii PyG1ioB”, B KOTOPOi1 BriepBbIe ObLI MPEACTaBICH HAYYHBIH [TOJX0/] K UCCIIEI0BaHHIO €ro JUpHku. C
KoHIla XX cToneTHs: 0pOPMHUIIOCH CAMOCTOSATENTFHOE JINTEPaTypHOE HampasiieHne — pyoroBoseaenune. CTUXu
H. PyOnoBa mepeBeieHbl Ha MHOTHE €BPONEHCKHE W BOCTOYHBIE SI3BIKH, YTO paclIUpseT reorpaduro
MOTEHIMAIBHBIX HcclenoBaTeneld ero tBopuectBa. Celuac ¢yHKIMOHUpYeT mopran “yma xpanut” (kon
noctyna: https://rubtsov-poetry.ru/poetry/zvezdal .htm). B crathe mpencraBieHa IMOMBITKA MPOCIEIUTH, Kak
TpaHcopMHpYIOTCST 00pa3bl, CHMBOJBI, 3HauuMble Ui M.JIepMOHTOBa, SBISIOIIMECS CBOCOOpPA3HBIMU
MapképaMH ero y3HaBaeMoCTH, B mpousseneHusx H.Pyouosa.

O6cy:xaenme. [Ipu BceM BHUMaHMM K NPHUPOXE, NMPHU BCEH MHOTOTPaHHOCTH M SIPKOCTH ee o0pasa B
TBOpuecTBe H.PyOrioBa, mosTa HEBO3MOXKHO MpPENCTaBUTh MEH3aKUCTOM WM OblToomucareneM. Ha stoT
MOMEHT YKa3bIBA€TCSI BO MHOTHX Pa0OTax, MOCBSAIICHHBIX M3YYCHHUIO MPOHM3BEJCHUN 103Ta, B YaCTHOCTH U
A.C. Illep6akoB oTMe4aeT HEOOJIBIIOE KOJIMUECTBO NEH3aKHON JTMPUKU Ha (OHE “ero MpOH3UTENIbHON JTH00BH
K pycckoii 3emie” [2, 99]. Ero nupuka mepexmiia caMoro TBOpIia, Tak kKak PyOIoB ymen B KaXJI0M dJIEMEHTE
nei3axka, B KaXIOW JeTaad ObITa BUICTh (UIOCOPCKHE MPOOJIeMbl YeloBeueckoro ObiTus. M omHuM u3
yuurenel 3aeck Ob1, 6e3ycinoBao, M.JlepmonToB. He Tonpko 00pa3 camoro 1moasta, Ho ¥ 00pa3bl U MOTUBBI €TI0
¢unocohCKUX CTUXOTBOPEHHH COMNPOBOXKAAIM IO03Ta BCIO JKu3Hb. A 0e3 nepmoHTOBCcKuX “Tlapyca” wu
“PomuHBI” HEBO3MOXKHO MOHSITH MUpOBO33peHueckue mpuHImiel H.Pyomosa. Kak cripaBeanmuBo 3amedaer E.A.
VY3eH10Ba, paHee JIEPMOHTOBCKOE TBOPUYECTBO Oa3upyeTcs Ha “pOMAaHTUUECKON TPaaULUK C UCTIOJIL30BAHUEM
CHMBOJIMK{ JaHHOTO JIMTEPATYPHOTO HAIPABJICHHUS, JOMHUHAHTHBIE CUMBOJIBI KOTOPBIX BBIBOJASTCA B “3ariaBUe
ctuxotBopenus” [7, 198].

M.Jlepmonmos H.Pybyos.
Jlanexkoe
beneem napyc oournoxoii Jlemu, moii omuasumwlil napyc!
B mymane mops conybom!.. He 3naro, nackonvko cmozy,
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Ymo uwem on 6 cmpane oanexou?

Ymo KuHyn oH 8 Kparo pooHoOM?..
Hepaiom eonnvi — eemep ceuwem,
U mauma enemcs u ckpoitnum...
Yevi! on cuacmus ne uwem

U ne om cuacmus 6excum!

1100 num cmpys ceemeti 1azypu,
Hao num nyu connya 3onomoii...

Umob dadice maicenas cmapocms
Mens ne coenyna 6 oyey!

Ho svinnwigym, cnosHo us ovima,
U cmanym pooneti u 6onvHetl
Cmpenoii nporemesuiue Mumo
Kapmunvl ompoueckux oueil...
3anomnun s cnee u canasxu,
Memenvhule 63puigbl cHez08,

Banommuun ckanoanvHvie NisCKU
Hapsonwix bonvuiux mysxcuxos,
3anomuun cycronvl nuenuybl
3anomuun, kax uaxia 3aps

U epycmmuvie, epycmuuvle nmuyol
Kpuuanu 6 xonye cenmsops.

A ckonbko Opy3ell HACMOAUWUX,
A ckonvbko mam OwvLIo wydec,
Jluws nomusm cocroeule uauju
Jla mémnvlii enosvwiti ec!..

A oH, mamedicHblll, npocum Oypu,
Kax 6yomo 6 Oypsx ecmo noxou!

Kak ormedaercs B JIepMOHTOBCKOW OJHIIMKIIONEIWH, C MEPBBIX CTPOK CTUXOTBOpeHHs ‘“‘Ilanekoe”
H. Py6moBa accormuupyercst ¢ ctuxotBoperrnemM M.JlepmonToBa “Ilapyc”, ero MATeKHBIN Mapyc HIIET TOKOS,
paBHOBeCHs MEXAY BHYTPEHHMM M BHEIIHMM MHPOM. B mocieqHuxX CTpoKax CTHXOTBOPEHHUSI OOHaKaeTcs
“mapaiokc” B CTpeMJICHHM HaiiTh B Oype mokoil [8, 366]. B mannom mpousBeneHuu JIepMOHTOBA HIMPOKO
HCHOJIB3YIOTCA IMOBTOP-KOHTPACT, OJHOBPECMCHHBLIC OTOXACCTBICHHUA W IIPOTUBOIIOCTABIICHHUA Ha q)OHe
CMBICIOBOH MX OHO3HAYHOCTH [8, 367].

UYepe3 cBoero jmpuueckoro reposs M.JIEpMOHTOB MOAHUMAET “‘BayKHbIE MPOOJIEMBI CYIICCTBOBAHMSI
YeJIOBEKa, CMBICIIA €ro KU3HU, B €ro MPOMU3BENCHUAX “OTpaKeHbl HPABCTBEHHO-3TUUECKHE MPUHIMIIEL [9,
113]. U ecnu ¢ 3T0ii TOYKH 3peHUS TPOAHATN3UPOBATH CTHXOTBOPEHUE, TO MBI YBHIUM, UTO “Oyps” U “NOKOI”,
“manexast ctpaHa” W “pOAHON Kpail” — JBIKEHHE K YeMy-TO M OT Yero-To, Takxke oOpeTeHHe W MOTepH —
HETOJHBINA nepeueHb aHTHHOMHUH “Ilapyca” = “momoBHHOK™ 0TXOA OT TAPMOHUYHOTO Lienoro [8, 367].

Bocnomunaanne 00 3TOM JIEPMOHTOBCKOM TEKCTe oborarmaer ctuxoTrBopenne H.PyOmoBa, memaer Gomee
3peJibIM ero moaThdeckoe cBoeoOpasue. OCHOBON CTHXOTBOpeHus: PyOuoBa sBisieTcs OBHKEHUE B Oynyliee
(Vlemu, moti omuasnneii napyc). Ho mo3aam octaroTcsi 0€3yCIOBHBIC HEHHOCTH OOBIMHOM YeIOBEYECKOM
xu3HU. OOpasbl CHera, MIICHHIIbI, CEHTIOPHCKHUX MTHI] 3HAMEHYIOT COOO0M M TOI0BOM MPUPOTHBIH IIUKII, STAIIbI
KOTOPOTO B3aMMOCBSI3aHBI M B TO € BpEeMs HCKIIOYAIOT ApYr apyra. JlepMOHTOBCKMi madoc 3BYUHT,
HECOMHEHHO, M B KOHIIOBKE CTHXOTBOPEHHS, COOTHOCHMOW C HAdaJioM CBOEOOpa3HbIi ‘ToyeT mapyca”
3aBepIIaeTCs y JUPUUECKOTO Teposi MUPOM COCEH M enei, BOOpaBIIMX B ceOsl BCe JydIIHe BOCIIOMUHAHUA
JUPUYECKOTO Teposi W CHMBOJM3UPYIOLIME TMOKOH M Hem3sMmeHHocte. W y JlepmontoBa m y PyOuosa
MPEACTAaBICHUS O XKM3HU CBS3aHBI C TONBITKOW COEJUHUTH HECOSIUHUMOE, YTO MOXHO paccMaTpuBaTh Kak
CBOET0 Pojia MpeelbHOE BBIPAKEHHE POMAHTHYECKOTO MUPONOHHMAHHS M MUPOOIIYIICHUSI, XOTS MHUpP 3TOT
npexacTaBieH y PyOmoBa B Oonee KOHKpeTHBIX oOpaszax, 4eM y JlepmoHTOBa. DTa KOHKPETHOCTH OBITHS
0COOEHHO OTYETIIMBO OTpakeHa y PyOmoBa B ero crtuxorBopeHMr “BujeHus Ha XonmMe”. ACCOIMATHBHBIC
CBSI3M BEIyT HAC K JIEPMOHTOBCKOM “PomuHe”, 3T0 CTUXOTBOPEHHE MPEICTABISIET COO0H TUPUIECKOE Pa3TyMbe
[03Ta O CBOEM OTHOIICHWH K OTYM3HE. B HeM co3maH kuBOM mnosthyeckuii oOpa3 Poccuu, ocHOBHOE
coziepKaHue KOTOPOro — pyccKasi IpUpo/ia U HapoJHas! KU3Hb.

H.Pybyos. Buoenus na xoime M.Jlepmonmos. Poouna

B36ezy na xonm Jobnio omuusny s, HO cmpanHoio 110006b10!

u ynaoy He nobeoum ee paccyook moii.

6 mpasy. Hu cnasa, xynnennas kposvio,

U OpesHOCbIO nogeem 80pye U3 00Jd. Hu nonnvtii 20pooeco dosepus noxotl,
3aceuwyym cmpenvt, 6yomo Hasgy. Hu memnou cmapunel 3a6emuule npedanvbs

bnecuém 6 enasa He wesenam 6o mne ompaonozo meumanbvs,

Ho s mobnio — 3a umo, e 31Haro cam —
Ee cmenerti xonoonoe monuanve,

KpUuevbim HOHCOM MOH2O0A.
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Canghupnonii ceéem Ha 36€30HbIX bepezax,
U BepeHuYbl MUY MEOUX,

Poccus,

3ammum Ha Mue

6 KPOBU U JICeMYY2axmyno

bawmax ckynacmoeo Bamuis!..

U suorcy s konetl 6e3 cedokos

Ee necos be3bpesicnvix kKonvixanbe,
Pa3znuevl pex ee, nooobuvie mopsim,
Ipocenounvim nymem 106110 ckakamo 6 meneee
U, 630pom meonennbim NPOH3Ast HOYU MeHb,
Bcempewams no cmoponam, 630vixas o Houneze,
poorcawue oenu newanvHvlx Oepesens.
JT1067110 ObIMOK CaneHHol JHCHUBYI,

C UX CYMAMOUHbIM
KpUKOM 6eCmoKO8bIM,

Menvkanve men, meueil u Kyiaxos,
u bez mamap

Ha noae Kynukogom...

Poccus, Pyco — kyoa s Hu 63215y !
3a s6ce meou cmpadarus u Oumevi —
100110 M8oio,

Poccus,

cmapuny,

MBOU 02HU, NO2OCHIbL U MOTUMNEBHI,
MBOU UKOHDL,

OyHmMbL OEOHOMPbL,

U Mot CmenHou

OyHmMapcKuti

csucm pazoos,
00110 MBOU CEAUEHHbIE YBEembl,
0010 HABEK,

00 8e4HO20 NOKOSL....
Ho kmo mam

CHO8a
36300l 34CIOHUNL?

Kmo ymepmeun meou ysemur u mponwi?

T'oe monnamu
Ilpomonaiom
OHU,
Mam MOonsm HCU3Hb
Kposasbie NOMmonbi...
Onu necym na ¢nacax
uépnuwlii kpecm!
OHu kpecmamu HebO 3aKpecmuu,
U He j1eca MHe 8UOSINCS OKPeCH,
a ec Kpecmos
6 oxpecmuocmsx Poccuu...
Kpecmul, kpecmur...
A bonvute ne moey!
A pesko omuumy om  2na3
VCHOKOIOCH: 2IYX0 HA Y2y,
mpagy JHcyrom
CMPEHOJCEHHbLE KOHUL.
3apoicym onu,
u 20e-mo y ocum
noOX8amum 3xo
MeOneHHOe pircanbve.
U naoo mmuoti —
beccmepmuuix 36€30 Pycu,
0e3MOoN8HbIX 36630
canguproe opooscanve...

JAOOHUU

B cmenu nouyrowuii 0603

U na xonme cpeds dicenmotl Hugbl
Yemy benerouux depes.

C ompaooii, MHOSUM HE3HAKOMOL,
A sudicy nonnoe 2ymHo

H36y, nokpvimyro conomot,

C pesHblvMu cmagHAMU OKHO,

U 6 npazonux, eeuepom pocucmoim,
Cmompemsb 00 nOIHOUU 20MO8

Ha nnacky ¢ monanvem u céucmom
1100 2080p NbAHBIX MYHCUYKOS.
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st M.JIlepmonToBa Podura — B )KA3HU HAPOJA, B €T0 MPOCTOM OBITE, pa3HOOOPa3HBIE METAIN KOTOPOTO
IMO3T Kak OBl mepedupacT B MaMITH ‘‘C OTpamoi’ W HEKHOCTBIO. JIepeBHS TpeacTaeT Kak IMO3THIECKOe
BOIUIOIICHUE OTYM3HBI, €€ CUMBOJI, CPEIOTOUYME Ul MpOosiBIeHUS marpuotusma. OpHako oOpa3 IepeBHU He
CBSI3aH HANpPAMYIO C TIPOCTBIM HApOJIOM, B €r0 TBOpUYECTBE OOJbIIoe MecTo 3annMaet ycans6a. M.C. FOxroBa
TOBOPHT, YTO B paHHHUX TIpomsBeneHusx M. JlepMoHTOBa ycampba mpeacTaBisiia co00i MeCTO, Tie KHIIEIH
CTPACTH, BCIBIXMUBAIH KOHQIUKTHI, pa3pylIaluch CEMbH H JIp., O3Ke ¢ 00pa3oM ycaabObl CBA3BIBANACH HIES
B3POCJICHUS, CTAHOBJECHHUS JIMYHOCTH. ABTOp OTMEYaeT, YTO MOA3TY YAAIOCh COBMECTHTH HAapOIHYIO H
ycaneOHy0 KHM3Hb, PAcIIUPUTh TPAHMIBI ycaabOBl u CyApObl cBomx TepoeB [10, 263]. Ha sToT MOMeHT
ykaspiBaeT u T.I1. 'onoBanoBa: mpupoaa y moaTta MpeAcTaBieHa MacIITaOHO, BEMYABO, C LIBETOM, 3allaxoM,
TeMIepaTypor Bo3ayxa (cp. XOJIOAHOE MOTYaHHE CTereil), HO He B KOHTEKCTE ¢ HapOIHOH KU3HBIO; UMEHHO
CO CTHXOTBOpEHUs! Poouna mpocnexuBaercss POKyc Ha MPOCTOM HeJloBeKe, ero ObiTe, ero xapakrepe [11]. B
3THX ctuxax JIepMOHTOBa MBI BHIUM pelKoe Y HEero coBmajeHune dyBcTBa IIpupomasl ¢ wyBcTBOM Poammbr, —
TOM MHCTHUHKTHUBHOM, KPOBHOM, CEIHOBHEW MPUBSA3AaHHOCTU K POAHOM 3€MJIE, KOTOpas KpEm4ye M YCTOMUYMBEE
BCSKOTO TIAaTPHOTH3Ma, IMEHHO OJ1aromaps CBoeit HEITOCPEACTBEHHOCTH 1 orpaHudeHHocTH [12, 106].

B mro6Bu k Pomnue mpusnaetcs m H.PyOmoB B cruxoTtBopenun “ Bumenms Ha xommve”. A.E. UepHoBa
YTOYHSET, YTO BHICHUE HCTOPUH 3apOXKIAAaeTcs Ha XOJMaxX COINIACHO (DONBKIOPHBIM IPEACTaBICHUSIM,
BO3BBIILICHUS! B YCTHOM HApOJHOM TBOPYECTBE CBSIICHHBI, TaK KaK XPAHAT OCTAaHKH BOWHOB, BOWHCKYIO
atpubytuky [13].

CpaBHIUM OTPBIBKH U3 MPOU3BENCHHUIA UCXOIS M3 TOTO, YTO MIPH YCIIOBHOM pa3/ie]IeHHH CTUXOTBOPEHUIA Ha
CMBICTIOBBIE OTPE3KH 3aMETHBI JIBE YacTH Y JIEPMOHTOBCKOTO CTHXOTBOPEHHUSI M TPU — y PYOIIOBCKOro, Haile
BHHUMAaHHE MPHUBIIEKAIOT BTOPBIE YACTH CTUXOTBOPEHUIA.

Py6110B: Jlobmo nasex/ 0o éeurozo nokosll

JlepmoHTOB: JT106110 omuusmy s/ Ho cmparnoio mobossio // He nobeoum ee paccyoox motill

JlepMOHTOB pHCYyeT CBOIO POJMHY B OOIIMPHBIX, aOCTpakTHHIX MOHATHAX. Ommcanue MacmtabHO Mo
cBoeMy xapakrepy. Ero mnmpuyeckuii repodl — TMYTEIIECTBEHHHK — BUAMT HEU3aKHBIE 3apUCOBKU,
CMEHSIOIIMECs] OIHA 32 JPYrod M CyXaromecs mo Mmepe npubmmkeHus. Ho ocrtaercs 4yBCTBO Tperpajbl
MEXAY 3THMHU 3MU30[aMU U JIMPUYECKUM TepPOeM: OH MepelaeT HaM TO, YTO BHUAUT CaM, K Y€MY YyBCTBYET
TM000BE ¥ TIOHMMaHKUEe, HO BUJHO TAaK)Ke U TO, YTO CaM OH HE OTCIO/[a, OH HE y4acTBYET B pa3ydalion IUIICKE, a
JIUIIH CO3EPIIAET €e.

YV PyOuoBa Bce ycTpoeHO uHave. Ero jmupudeckuil repodl BRICTpanai 3Ty JHOOOBb, OH OJMXKE CTOUT K
OIMMCHIBAEMBIM siBIIeHHAM. OH MPOHUKAETCSI TITyOOKHM YyBCTBOBAaHHEM UCTOPUH CBOETO HApO.a, €My MTOHSATHBI
€ro ‘“MOJIUTBBI’, KOHKPETHEE JJAaHO N300paKeHNe KapTHHBI — M30YIIKK 1 [BETHI, HeOeca — OH CIIBIIUT ToJI0ca
uB. PyOIOBCKMIA Tepoil HAXOJHUT CO BCEM HM300pakaeMbIM OOIIMH SI3BIK, BO3HHKAET CBOEOOpasHoe OOIIeHHe.
PyOmoBckuii upuueckuii Tepoil JIIOOUT CBOKO POAMHY BCEH IYIIOH, YyBCTBYET €€, CIIBIIIHT €€ MY3bIKYy —
“HE3pUMBIX TIEBUMX TIEHbE XOPOBOE”, OH C MPHUpOoN Ha mal, cp.: //IIpuBet/ Poccust / ponuna most// Kak mon
meoell MHE PajloCTHO JIUCTBOIO//, /JI1000BL K meoum oBuHAM y *HHBbs// JIFOOOBb K mebe/ n30a B 1a3ypHOM
nose//.

OTO CTHXOTBOPEHHE TIOX0)KE Ha JIGPMOHTOBCKOE CBOMM JIMPUYECKHM TE€POEM — ITyTEUIECTBEHHHUKOM,
M300PO3IMBIINM CBOK) POIHYIO 3€MJIIO, W JIFOOSIIAM CBOIO MAaJCHBKYIO POIWHY — HU3SKUL OOM, OKOHYe,
Kpanueéa — OH He OTAal OBl 32 XOpoMbl.

PyOmioB mpunsin otHomenne JlepMoHTOoBa K PojiiiHe TakuM, Kak OHO OBLIO BEIPAXKEHO, MPOITyCKas depes
CBOE€ CO3HAHME, BOCIIPUHSLI BCE CBOEH TyIIOi:

3anommnun s nechu u nascku/

Hapsionwix bonvuux mymxcuxos// (Pyouos, [lanekoe)

OH MoHMMAJT, 4TO OpraHUYeCcKast IPUPOIHAs )KU3Hb Poccry Hepa3phIBHO CBSI3aHA C PYCCKOM JIepeBHEMH, CO
CTOJIb HENOCPEACTBEHHBIM M TIPOCTBIM OBITOM PYCCKHX ‘“‘MYXHYKOB”. BBIpocIHii B CEIbCKOH MECTHOCTH,
PyOmoB 3Haim, 4TO MpHpOAHAs XHW3HL sIpUue W TIOJIHEE BOIUIOMIAETCS WMEHHO B JICPEBHE, Yero HET y
JlepmoHTOBA.

[ocTostHHas MBICIB O PoinHE HAXOAWT BBIXOA B O0OpallieHn: 000MX TI03TOB K HCTOPUYECKOMY MPOLIIOMY,
K uctopun Poccun. JIepMOHTOB cnaraer necHb Kpemirro B CBOMX paHHHX MPOU3BENICHUSX, TIPUMEYATENBHO TO,
410 3TOT 00pa3 ecth u y Pydriosa (“O MockoBckom Kpemiie”™).

IlepBas yacTb cTUXOTBOpEeHHUs “‘BuneHus Ha X0nMe” EPEKIIMKAeTCs C JIEPMOHTOBCKUM “YKenannem™.
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Pybyos: Jlepmornmos:
B3zb6ezy na xonm u ynady 6 mpagy. 3auem s He mmuya, He BOPOH CMENHOL,
U oOpesnocmvio noseem edpye uz Oonal Ilponemeswiuil cetivac Hado MHOU?
3aceuwgym cmpenvt 6y0omo nasgy, 3auem ne mozy 6 nebecax s1 napums
brecnem 6 I'naza xpuevim Hodcom moueona! U 00ny auws c60600y n10doumb?
Tlycmuinnwiii ceem Ha 36e30HbIX Depezax Ha 3anao, na 3anao nomuancs 6wl 5,
U sepenuywvr nmuy meoux, Poccus, T'0e ygemym moux npeokos nois,
3ammum na mue 8 Kpoeu u JHcemuyeax T0e 6 3amKe nycmom, Ha MYMAHHBIX 20Pax,
Tynoti bawmax ckyracmozo bamvis... Hx 3a66enHblIl noKOUmMCs npax.

Y 000ux MO3TOB COBMAAaeT MPEACTABICHHE, YTO COMPHUKOCHYTHCSH C HWCTOPHEH MOXKHO C BBICOTHL Yy
JlepMoHTOBa — C BBICOTHI ITHYBETO TOJIETA, TOAHABIINCH Ha HE0O, MOXKHO YBHIETh MPEAKOB, y PyOroBa s
3TOTO JAOCTATOYHO MOITHSTHCS Ha “XONM”, Nake Jiea MOKEIIb HAXOAUTHCS BBIIIE 3eMIIM, HET YCIIOBHOCTH U
KETaTeIbHOCTH, COOBITHE MPOUCXOJMUT BAPYT — KaK TOJNBKO OKasayics Ha BepinHe. Ho JepMOHTOBCKMIA repoit
““He ITHIA”, OH HEe COTIPHUKACAETCS C UCTOPHEH, AUCTAHIMPYETCS BKIIFOUSHUEM BOJTHOW CTHXHH:

Ho mwemmnuvl meumvi/ becnonesnvt monvowl/

Ilpomue cmpoeux 3axon06 cyovowvi//

Meowc mHOT U XOIMAMU OMYUZHBL MOoell/

Paccmunaiomes 6onnwt mopetil/

[Monnmanue geunocmu B TpousBeieHUsIX JlepMoHTOBa Takxke cBoeoOpasHo. Kak mpaBuiio, mostuyeckoe
BooOpakeHue JlepMOHTOBa co3laeT MpadHble KapTHHBI MHOTO MUpa. JTa HeKas poKoBas O0e37Ha, B KOTOPOU
TOHET YenoBedeckudl ayx (cMm. Cmepts, 1830), 3To “Oe3mHa THMBI”, BOCTIPHHHUMAIOMIASCS KaK “‘Ka3Hp~ 3a
3noneicTBa mojei (OtpsiBok, 1830), seunocms, B K0TOpOit rcuesatot 1enbie mokonenus (Hous 11, 1830), B
KOTOPOH CIIOBHO PACTBOPSIETCS] BPEMSI UETIOBEUECKOM KHU3HU:

Ymo ecnu gpems cogepuum ceoti Kpye/

U noepysumcs eeunocmo nesozspamuol// (Hous 1, 1830)

Hdaxe nmomyckasi B CBOEM CO3HAHHUHM BO3MOXKHOCTb WHOOBITHSI, TIOAT CTOPOHUTCS ‘‘TaliHBI mepeMHpHs’,
MOTHUBHUPYS 3TO IyIMIEBHON YCTAIOCTHIO0, OTPOMHBIM TPY30M MIEPEXKUTOTO:

Tomy 16 nyckamocs 8 beckoHeuHocmy/

Koeo usmyuun kpamxuii nymo//

Mens pazoasum sma eeunocmu// (CrioBa pa3nyku.. ., 1832)

WHoe npencraBnenre, WHOE BUIEHHE BeyHOCTH y PyOrioBa:

Kax yapo miobun boeamole uepmoau/

Tak nontodun s dpesrue dopoau/

H 2onybwie seunocmu anazall

BeuHocTp — onuMIIeTBOpEHA, OYENIOBEUYEHA, CPOMHU TOATy. PyOmoOB make MOMycKaeT BO3MOXHOCTB
UHOOBITHS:

Tam ¢hanmacmuuno muxo 6 memnome/

Tam o0unoxo/ 605310 u coipo//

Tam u pomawiku 6yomo 6wt He me//

Kaxk cywecmsa yorce unozo mupall

Ho oHo He myTaeT ero, BocripuHUMaeTCs 0e3 MaHUIeCKOro CTpaxa:

Koeoa orc nouyio bauzocmo noxopon/

Ipuoy crooa, 20e benvie pomawiku//

T'0e xasicoviii cmepmubiii céssmo nozpeber/

B maxoti sice benou copecmmoti pybawixe// (Ham BeuHbIM IOKOEM)

B cBoeMm cTpemiieHHH C BBICOTHI TIOCTHYb TalHBI OBITHSI (CTPEMIICHHE BBBICH — CTpeMJIEHHE COPOCHUTH
npexojsiiee, HaHocHoe) PyOIioB He MOT B CBOEH JIMpPUKE NPOHTH MUMO 3HAMEHUTOTO IeseBpa GHiIocopCKoi
nmupuku JlepmonTOoBa “BbIX0Ky onmH g Ha nopory”. Uepes onucanue nmpupozas! JIepMOHTOB HONBITANICS 1aTh
00pa3 uaeaIbHOT0, YUCTOT0 MUPA, KOTOPBII HAXOAUTCS TaM, KyJla YCTPEMIISIETCS B30p — BJaJlb U BBBICh.

Bor nouemy JIepMOHTOB Tak OXOTHO M C TaKOil JII0OOOBBIO OOpaImman CBOMl B30p BBBICH, K JAIEKOMY,
SICHOMY HeOy, KOTOPOE SIBIISIIOCH JIJIsl HETO CUMBOJIOM BEYHOCTH.

Eme B mauane XX Beka B.O. CaBomuuk mucar: “Ensa jau He TEpBBIM M3 PYCCKHX MO3TOB, JIepMOHTOB
OTKPBUT ¥ TIPOYYBCTBOBAJ BBICOKYIO TIOA3HIO 3BE3THOrO HeOa, OH BJOXHOBIISIICS €r0 3pENHUIIEM, Yepral B ero
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CO3epIIaHuK MOTHBBI U 00pa3bl [J1s1 cBoero TBopuecta’ [12, 68]. Mbl He OyneM NPUBOIUTH TEKCT 3HAKOMOI'O
BCEM CTUXOTBOpPEHHA “BBIX0XY OIMH 51 HA TOpOTy”.

B 3amneBe CTHXOTBOpPEHHS 3BYYHT TeMa OAWHOKOW y4acTH, ‘“KPEMHHUCTBIN MyTh” BO BTOPOH CTPOKE — 3TO U
0000IIIeHNe: MyTh CTPAaHHUKA B «ITyCThIHE 0e30TpagHoi». Ho 3Ta MyCTHIHS CTAHOBHUTCS MECTOM YEAHMHEHHOTO
ceumanus co Bcenennoi. “I'omy0oe cusHBE” COOOIMIAET 3eMHOMY TMEH3a)Xy KOCMHYECKYIO IIUPOTYy |
OBITHIHOCTB, TIpHOOIIaeT K HeOy. Uepe3 HeoObIYHO cMembIi U (prIocoCKkr 3HAUUTEBHBIN 00pa3 4-0i CTpOKU
B M033UI0 JIepMOHTOBa BO3BpAIAlOTCS “‘3BE3/bI” €r0 FOHOCTH, MOYTH HCUE3HYBILIWE W3 3pesiod JMupuku. B
CTHXOTBOPEHWHU YYBCTBYETCS] TOHYAHIIIas MylIeBHAas BUOpAIysi, COBMEIIAONIAasi BOCTOPT TIepe MUPO3TaHHEM
C OTYY>KAEHHOCTBIO OT HEro, MeYalibHyI0 Oe3HaleXHOCTh C HaleXIoW Ha ciamocTHoe uyzno. llpupoma B
CTUXOTBOPCHUM He Oe3ydacTHas M He “paBHOAYIIHAs K YEJIOBEUECKOH OpeHHOCTH, HO TMOJHAsl OOelaHuit
OJTyIIEBIICHHOTO YYacTHs M YyTKO 4YellOBEYHasA, Tepoil, Ka3aloch Obl, TOTOB K Hel mpumacTts. M ogHako enBa
MpO3ByYasl BOMPOC-B3A0X: “UTO ke MHE Tak OONBHO W Tak TPYAHO?”’/ KOMITO3HIIMOHHOE CpPEIOTOYHe
CTUXOTBOPCHUS/ KaK MPEKPaCHbIH MUP, Ybeil pealbHOCTH BO3JAHO JOJDKHOE B MEPBBIX 6 CTPOKAX, CIOBHO ObI
MEpPKHET JJIsl Teposi, OOJIE3HEHHO OIIYTHBILETO CBOE HEYTOJIEHHOE «S1», 1 OH ¢ HEOXHUIAHHOM CHJION KeJlaH!s
MOPBIBAETCA Ky/1a-TO MPOUb, B OJIAXKEHHYIO 00JIaCTh, yraJaHHyro B MedTe [8]. “JIepMOHTOB BEIXOAWT HA IOPOTY
HE OfIWH, BCJEJ 32 HUM BBICTYIAeT IIUPOKas MIEPEHra MO3TOB-HACIEAHUKOB, PEOBIBAIOIINX B MarniecKon
BJIACTH CUI0B020 NOJIAL €r0 TOPOXKHO-(Procodckoit mupuku” [14, 67].

3Be31bI — CBUIETENN BEIMKHUX UyJeC XPAHUTENN BEYHBIX TallH, O KOTOPHIX OHH TOBOPST MEXAy co00i B
THUXYIO HOYb, KOI/Ia BCSI IPUPOJA MOJTUMUT U MyCThIHA “BHemuieT bory”. “Ho B3upasi co cBoeil HenoCTymHOU
BBICOTHI Ha O€/IHYIO 3eMJIF0 OHM HE OCTAIOTCSl OECCTpPAIIHBIMU U PAaBHOMYIIHBIMU K HEHW M K JIOJSIM, U KOTJa
cpea HUX BCTaeT OOTOBJOXHOBEHHBIH MPOPOK, OHU YTEIIAIOT €ro IUIAMEHHBIE pevd B MYCTHIHE, “‘Ty4aMu
pamoctu urpast’”, — pasmbinuieT O.CaBomHuK [12]. ABTOp MPeIoKui CBOIO pasrajaKy MPUTSATUBAHMS HEOOM H
3Be37laMU 1odTa: “JIepMOHTOB OBLT HATYPOU TITYOOKO PETUTHO3HO: B HEM JKWIIA M TOpelia HEyTOMUMAs Kax1a
BBICIIICTO, BEYHOT'O, COBEPIIECHHOTO, BejiMKas Tocka mo bory” [12]. JlepMOHTOB TIiiyOOKO Bepwi B CBOM
WAeaTbHBIA MHUp, U 3Ta Bepa 3acCTaBIsUIa €ro M3HEMOTaTh MOJ CONHIIEM, OH OBbLI HEJAOBOJICH JIFOJIEMH, CAMHUM
c000i1. DTH HpaBCTBEHHBIE CTPAJIaHUS 3aCTABISUIA €ro OeKaTh U3 OOIIeCTBa JIIO/IEH, HCKaTh cebe yIIEBHOTO
YCIIOKOCHUSI B HEMOCPEICTBEHHOM OOILICHUH C IPUPOION, B CO3EPIIAHUH €€ KPACOTHI U BETIHMUHSI.

Kaxnma oguHOUYecTBa JIEPMOHTOBA IICHXOJIOTHYECKH PaBHA TEM TYIIEBHBIM ITOPHIBAM JIFOIEH, YXOUBIINX
B ITYCTHIHIO, YTOOBI OBITh HaeUHE cO CBoei coBecThio U borom. Tak u JIepMOHTOB B TUXYIO 3BE€3HYIO HOUb,
Korga “ B HeOecaX TOP)KECTBEHHO WM YyOHO” M “ CHOHT 3eMJIsl B CHSHBH TrolyOOM”, YYBCTBYET, Kak B
OmaroroBeifHOM MOJYaHHH ‘“‘MyCTHIHA BHeMuleT bory”. Co3epliaHre BeM4eCTBEHHON KapTHHBI 3BE3THOTO HeOa
MpoOyKIaeT B HEM PEJMTHO3HBIA JKCTa3, BBI3BIBAET B HEM MBICIh O BEYHOM W OECKOHEYHOM. “OTO
COEIMHEHNEe YyBCTBA NPUPOJIBI C PEIUTHO3HBIM JIIEMEHTOM, C Hjeei OECKOHEYHOTO MPUIAeT eMy OCOOEHHYIO
OKpacKy W JejaeT JJisl Hac MOHSTHBIM, TIOYEMY IOST MCKal B MPUPOJIE HE CTOJIBKO MPEKPACHOTO, CKOJIBKO
Bbicokoro” [8]. Jlms PyGmoBa “3Be3ma” — cumBon ku3HH. OHAa CBHIIETENHHHIIA BCETO MPOWCXOAWBIIETO Ha
3emiie, HOUbIO OCBEIIAloNIast MyTh. PyOIIOB MpeicTaeT ¢ Hell OJIMH Ha OJIHH:

3umosve na xymope

Kopomxuii denb.

A seuep ooneuil.

U nenpemenno nepeo cnom

Becw yorcac nouu 3a oknom

Bcmaem. Knaobuwenckue enxu

Cxpunsim. OKHO NOKPLIMO TbOOM.

Topoii 6e3 mvicau u 6e3 6onu

Cmompro 6 ommasaguiull 21a30K.

H 60pyz ounycv — kak ouxo 6 none!

Kak nec u eposen u gvicok!

3auem once, kax cmopooicegbvie,

Ha smu eposuvie neca

B ynop enaoam enasa osrcugvle,

Mou nonnounsie enaza?

3auem? He 3uarw. Cepoye cmvinem

B maxkyio nous. Ho ece pasno

MHme xopouio 8 moeti nycmoine,

He cmpawmno mne, ko2z0a memro.
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A ne ooun 6o aceii Beenennotl. Co mHo0 KHUuU, U 2APMOHD,

U Opye noazuu Hemnennoti — B neuu 6epe3oswiti 020Hb...

PyOnoBckuii repoil BUAWT HACTYIUICHWE HOYM B OKHO, TaM, IZIe “OTTasul T1a30K’. Y HEro co3aaercs
BIleYaTiIeHHe OJMHOYECTBa, HarHETaeMoro Houbio. OH, MPOCTO co3eplas BHI, NPEACTaBLIMK Mepea HUM B
HEeOOIIbIIIOE OTBEPCTHE, OTHaeTcs eMy ‘0e3 Mpicium W 0e3 BONM’, WM TyraeTcs 3TOrO BHIA; JIEC €My
Mpe/CTaBIsIeTC BPaXXAeOHBIM, yrpokaromuM. Emie oZHMM YCTpallaromyM MOMEHTOM SBISIETCS OJIHM30CTh
KJaa0uina, o KOTOPOM HAallOMHHAET CKpHm efieil. PyOmoBckuid repoil 4yBCTByeT cebsi OAWHOKUM. OTO
COCTOSIHHE “TyCTHIHH BOKPYT ecTh U y M.JlepmoHTOBa B cTX0TBOpeHNH “‘BhIX0Ky omuH g Ha gopory”’. Ho
3TO JpPYyroe YyBCTBO OJWHOYECTBA, PYOIIOBCKWI T'epoil HE OJWHOK, OH YYBCTBYET, YTO ‘“HE OAWH BO BCE
Bcenennoii”. TeMHOTa M MyCTOTa HaxOAATCS 3a MpeAeiaMH ero ‘“‘manoro Mupa” — ero goma. PyOuoB He
BBIBOAHMT CBOETO Tepos Ha Jopory, kak JlepmoHToB. PyOroBckuii repoit HAXOQUTCS B JIOME, PSIOM C HAM
KHU2U, 2APMOHb, 020Hb. DTO HE TIPOCTO JETaNIN ObITa, 3TO 3HAKU BEYHOCTH, OTPA’KCHHON B KHIKHON MYApOCTH,
MECEHHOW WM MYy3BIKaIbHOW (pase. A OroHb MeYd, KaMHHA, BOCIIPUHHMAETCSl YUTATe]IeM KaK CHMBOJ
TBOPYECTBA, CUMBOJI HEYEMHOTO T0JIETa YeJIOBEYECKOro0 BIOXHOBEHHs M (aHTa3uu. TakuMm oOpasom, repoi
Py0rioBa, xak u repoii JlepmoHTOBa, MPHOOIIIEH K BRICIIMM IIEHHOCTSIM ObITHs. Ho nupuyeckunii repoit PyOrioBa
B CBOEM MPHUOOIICHUHM K BEYHOMY OoJiee MpU3eMJICH, OJOMAIlHEH. BO3MOXKHO, 3TO M CTajo MOBOAOM IS
OTHECEHHUS €ro MOA3HMU K TaK Ha3blBaeMOH “THXOi” nmupuke. PyOroBa He OCTaBISIFOT Oe3y4acTHBIM HEOO M
3B€3bl, C KOTOPBIMU TPAAMLHOHHO CBS3aH BBICIIMH TMOJNET 4YelIOoBeYeCKOW Mblcau. W 3mech Toxke
MpEeALIECTBEHHUK Y Hero — JIepMOHTOB.

M. Jlepmonmos
Yucmo geuepuee Hebo,
Hcubl Oanexue 36e30bl,
HcHul kax cuacmove pebenka.
O! Jlns ueeo mue Henb3s u NOOyMams.
36e3001, 6bl AcHbl, Kak cuacmve moe!
Yem moi necuacmaug? —
Ckasicym mHe noou.
Tem s necuacmaus.
Llobpwie 1100u, umo 36e30vl u Hebo, -
36e30b1 u Hebo! — A s uenosex!..
JIroou opye k opyey
3asucmov numarom.
A sce, nanpomus.
Tonvko 3a6udyio 36e30am NPEKPACHBIM,
Tonvbko ux mecmo 3auams Obl XOmell.

H.Pybyos. 36e30a noneti

36e30a nosneti 60 m2ne 3ane0eHenol,

Ocmarnosusuucb, CMOMpPUM 8 NOJILIHGIO.

Youc na uacax oeenaoyamos nposzseneno,

u COH oKymarn Ppooumny MOI0.
36e30a noneii! B munymuol nompsicenuii

A ecnomunan, kak muxo 3a X0nMoM

OHa 20pum Hao 3010MOM OCEHHUM,

Ona 2opum HAO  3UMHUM  CEPEOPOM...
36e30a noneii copum, ne yeacas,

I ecex mpegodCcHbIX oJicumenell  3eMiu,
Csoum 1yuom npuBemIUsbiM Kacasichb

Bcex 20pooos, noonsswuxcs edanu

Ho monvko 30ecw, 60 mene 3aneoenenot,

Ona socxodum spue u nosixetl,

U cuacmaue s, noka na ceeme 6enom

Topum, 2opum 36e30a moux noneli...

I1.A. BuckoBatelii mucain: “B mosTHdeckoM cioBape FOHOIIN 3BE3/IbI — SMOJIeMa 3THIECKOTO HIeaIn3Ma,
CTpeMJIEHHS K “IanekoMy’ U “TIpeKpacHOMY ’; TIPH B3IJIsi/I€ Ha 3BE3/1bl OH TOTOB BEPHUTH, UTO BBICIIIHE 3aIIPOCHI
YeJIOBEUECKOro Jyxa He TIIETHBI, YTO MCTHHHOCTh MX YJOCTOBEpPEHa BCEJIEHCKHM CTPOEM MHpPO3ZaHbs [15,
146-147].

B 1 crpode cruxorBopenus M.JlepmoHToBa /Yucto BeyepHee HEOO/ TpaHCIUPYETCSl HICal BO3BBIIICH-
HOTO OYeJIOBEUCH, OBESH MIIJICHUECKOH SICHOCTHIO M YHCTOTOW: “‘cuacThe pebeHKa” — OOBIYHOE y T03Ta
CpaBHEHHME — HAMEK Ha HEBUHHOE, Oe3rpelHoe ObITHE, OCTaBJICHHOE AYIIOH Te-TO AAIEKO MM03aad U U3peaKa
CKBO3sIIIEE JIMLIb B IPUPOJIE.

Ho co 2 crpodbl Menuranus HarpaBiseTcss B HOBOE, HEOXKHMJAHHOE Pycio. 3Be3/Ibl He CONMKAIOTCS, a
Pa3BoOASATCA C YEIOBEYECKUM MHUPOM. 3BYUHUT TEMa acTPaJIbHOM OTPEILICHHOCTH OT MUPCKHX 3a00T U CBA3EH.

B 3TOM CTHXOTBOpEHHH SICHO 3BYYMT TeMa ojuHo4ecTBa. Y JlepMOHTOBa 3BE3/bl JAJNEKUE U SICHBIE,
OesrpeliHbie kKak MiazeHIbl. He0o u 3Be3/1bl — 00pa3bl BEYHOCTH, HEAOCTHKMMBIC JIs1 KOTO-TH0O0.

CTHXOTBOpEHHE MOXKHO MPEJICTABUTH B BUJIE TAKOH CXEMBI:

1. Hebo u 36e30061

2. Yenosex / «A»

3. Jlioou 3asucmnugvie
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Jlronu He MOryT HOAHATHCSA K HEOYy UM 3Be3laM, AaXKe HE IBITAIOTCS CHEJaTh 3TO, 3aHATHIE KUTEHCKUMU
MEJIOYHBIMHU BOTIpocaMu. JIMprUecKuii Tepoii 9yBCTBYET HEMPOXOIUMYIO TPaHb MEXAy co0oil u HeOOM, U He
JOIYCKaeT MBICIIH, YTOOBI COSMHUTECSI C HUM. B CTHXOTBOPEHMH MPOCIIEKUBACTCSI MBICIb O HEAOCTHKUMOCTH
YeJIOBEKOM TOH BEYHOW HEOECHOW TapMOHWH, YeIOBEYECTBO IMPOTHUBOIIOCTABIACTCS KOCMOCY: JIMPHIECKHUN
repoil HeCYaCTIINB, OTOMY UTO 38€30bl U HeOO — 3TO 36e30bl U Hebo, a A — uenosek!

JomnonHuM Hamry cxemy:

1. «36e3001 u HEbO» — KOCMOC, 2APMOHUSL

2. «f»

3. Yenoseuecmao — nopoxu

Jlromn HE MOTYT MPUOOLIUTHCS K BEYHOCTH, MOTOMY YTO OHU 3aBHCTIUBBI M Jaiblle ce0sl HE BHISAT
HHUKOTO M Hu4ero. Jlupuyeckuii repoii He MOXXeT OBITH BMECTE CO 3BE3laMH UM HEOOM, IIOTOMY YTO OH TOXKE
IIUTAET 3aBUCTh, HO K 3B€3/1aM, YTO OTAEIISIET €r0 OT YEJIOBEUECTBA C €0 IOPOKaMHM, HO HE JIAeT IpaBa CIUTHCS
C KOCMOCOM, T/I€ IIapUT TapMOHHS.

B pyO1oBCKO#i M0331UH HET TAKOTO MPOTHUBOIIOCTABICHUS: 3B€3/]a — 3TO BEYHOCTh, HAXOSIIAsCT “‘BO MIJe
3aJie/IeHeTIoN”’, OHa Co3epIlaeT HOYHYIO 3€MIII0 W OCEHBbIO, W 3UMOW. MBI HE MOXXEM TOBOPHTH O e€e
0e3y4acTHOCTH: ‘“‘OHa TOPUT JAJISI T€X, KOTO MOKHO Ha3BaTh TPEBOXKHBIMH, OECIIOKOSIIIMMUCS O CyIb0e CBOEH
3emiu. To, 9TO OHA €CTh, YTO €€ “TIPUBETIUBBIC” Jy4H HOXOIAT MO “BCE€X TOPOJIOB” — CUYACTBE IS
JUPUYECKOTo repost. OH He OIMHOK, YyBCTBYS CBET BEYHOCTH Haj COOOM U 4eJI0BEUECTBOM.

Kak ormeuaer I'.E. I'opnanoB, nekcema “3Be3na” BcTpeuaercs B noa3un M.JIlepmonToBa 124 pasa, 3ToT
o0pa3 ofymieBieH No3ToM. MccienoBarens muiieT, 4to BelpakeHHe ‘U 3Be3na ¢ 3BE3/1010 TOBOPHUT CTaJo
KpBUIaTHIM BbIpakeHueM. “‘B monasmm XX cronerus 3ta “Oecema” Halmia MIUPOKYI HHTEPIPETArwio. Y
CeetiioBa 3Be3/bI CMOTPAT ‘‘My3bIKadbHBIMH Tazamu’. Huxomait PyOmoB mensrii mosTwdeckuii COOpHUK
Ha3Ban “3Be3na moei” [16, 58].

Ipu Bcelt cBoeli MoOBH K mpupojie JIEpMOHTOB SICHO OCO3HABaJl CBOIO POKOBYIO OTOPBAaHHOCThH OT Hee.
[Ipupona ObLTa U HETO BENHMKOM YTEUIMTENBHUIICH, TONBKO HAaeqMHE C HEeW OH WyBCTBYeT ceOs JIETKO U
CBOOOJIHO, HO BCE-TaKH B TIYOHMHE AYIIM OH OCO3HABAJ, YTO OH — YYXOH JJIsl IPUPOIBI, YTO €My HUKOTIIA HE
yIaCTCsl MPUOOIIUTLCS B MOJTHOU MEpe K €€ TAMHCTBEHHOU >KHM3HH, €€ BEIMYaBO-TOP)KECTBEHHOMY MOKOI0. B
MHHYTY TaKOTO CO3HAHUS BBUTMJIMCh U3 AYIIH H03Ta INTyOOKO NPOYYBCTBOBAHHbIE CTPOKH:

Buixoorcy ooun st na oopoey.

PyOuoB Bceil cBoeil Mymioid, co3HaHMEM IMPOYYBCTBOBAI CBOIO CBSA3b C 3eMIICH, UCTOpHEH, cO Bcei
BceneHHON. OH YyBCTBYET, UTO HE OyIeT Ha 3eMJIe OAWHOK, OH IPUHUMAET AYLIOH TO, YTO €CTh, TO, YTO AAPUT
npupoja venoBeuecTBy. Y PyOrnoBa naske 3Be3[pl MPOHMKAIOTCS B CBOEH “‘Mriie” TEIUIOTOW M JIOOOBBIO K
HaXOAIMMCS BHU3Y.

3akaouenne. B pabore onpenensercss cMbicioBas Harpy3ka 0a30BBIX aOCTPaKTHBIX MOHSTHM,
COCTaBIISIIOIINX KOHLENTOC(Epy MO3TOB pa3HbIX 310X M JMTEPaTypHBIX HampasieHuil. [lapyc JlepMoHTOBa
HacTpauBaeT Py0OroBa Ha MOHMMaHUE MHpPa CKBO3b NMPU3MY POMAHTU3Ma: TIOMCK CBOETO MECTa, HaJIe)KHOTO U
YKPOMHOT0, B KOTOPOM JIMPHUYECKUI repoid HalIeT CIIOKOWCTBYE ¥ 3allIMIIEHHOCTh; POOuHA B IEPMOHTOBCKUX
TEKCTaxX MPeJCTaeT KaK POIOBOE THE3/10 — ycansba, Hapoxd (KpecThsiHe) 0003HA4YeH, HO JIMPUUECKUN repoi
3aHMMaeT MO3MIMIO0 co3epuatessi; B TBopuecTBe H.PyOmoBa 3TOT KOHUIENT mpeacTaBieH LIMpe, TaK Kak cam
TIO3T 3asBJSIET O ce0e KaK O YacTH MPUPOABI, BRIXOAIEM U3 Hapona. H.PyO1oB npojomkaeT JepMOHTOBCKYIO
TPaAMLHIO, OTPAXKasi B CBOMX MPOM3BEICHUIX MCTOPHUYECKOE MPOIUIOE CBOEH CTPaHbl, KOTOPOE BUAMTCS C Y
JlepMoHTOBa C BBICOTBHI NTHYBEro MOJIETa, a y PyOrioBa ¢ BO3BBILIEHUS — XOIMa. 38e30a B JIEPMOHTOBCKOM
TekcTe 0003HaUeHa KaK HeJocsraeMblil UIealibHbIH 00BEKT, y PyOrjoBa — 4acTh €ro »KH3HH, )KUBOH UCTOYHUK
CBeTa B TEMHOTE HOYM. B ctarthbe paccmoTpeHa Aajeko He MOJHas KapTHHA CO3BYYHM B JBYX MOATHYECKHX
MHpax, YTO MOXKET COCTABUTh OOBEKT OTHEIBHOIO HccienoBanus. Vcnons3oBanue B TBopuyectse H.PyOrosa
JIEPMOHTOBCKMX 00pa30B 00ecredynBaeT NPEeMCTBEHHOCTh B JIUTEpaType, a TaKkKe WX MpeIOMICHHE B
COOTBETCTBUM C MparMaTUueCKol Harpy3kou Juis epeadr UHIUBUIYalbHO-aBTOPCKHUX MHTEHIIMHN 103Ta, YTO
CIOCOOCTBYET MPOSIBIICHHIO HOBAllMM B €ro TBOpuecTBe. [yl HamucaHWs JAHHOM CTaThbH HMCIIOJb30BaHbI
uctouHuky, oTHocsmecs K XX, XX, XXI BB., uTo SBIJ€TCS €Ill€ OTHUM JOKA3aTEILCTBOM HEOOXOIMMOCTH B
MMPEEMCTBCHHOCTH ITPU aHAJIN3E ITO3TUYECKOI'0 TEKCTA, B COXPAaHCHHUH HAYYHBIX TpaHHHHﬁ.
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NIANOCTHUJIb AT'ATBI KPUCTHU: HEIIOBTOPUMAS
ABTOPCKASA UHANBUAYAJTBHOCTD

Annomayus

JlaHHast CTaThsl TMOCBAIICHA PACCMOTPEHUIO WHAWBUAyaTbHOro cTHis Aratel Kpuctu Ha Marepuaie
MPOM3BEICHHUI JICTEKTUBHOIO kaHpa. CremaH 0030p HAay4HBIX TPYJOB, HAlpaBJICHHBIX HA HW3y4YCHUC
uouocmuisi B COBPEMEHHOW (DHJIOJIOTMH, YTO COOTBETCTBYET IPHUOPHUTETHBIM HANpPaBJICHUAM T'yMaHUTAPHBIX
HayK. [[enbro HAy4YHOW CTaThu SBISCTCA TOAPOOHBIN aHATU3 MIUOCTH/IS AHTJIMICKOM IHCATeIbHUIIBI,
OIIPEJIC/ICHNE CTUJICBBIX KOHCTAHT W JIOMHHAHT, CO3/AIOIIMX HEMOBTOPUMOE XYJOXKECTBEHHOE IOJIOTHO.
AxmyanvHocms WCCIIEAOBAaHHUS TOATBEPIKIACTCS TEM, YTO NPEACTABICH HOBBIM PaKypC HCCICIOBAHUS
TBOPYECTBA IMMCATEILHUIIBI Yepe3 OompejaeicHue OcoOeHHOCTEH wuaumocTWis. B cratbe cienaH BKIIAA B
pa3paboTKy HaydHOU MPOoOJIeMbl — "WIAMOCTHIIb MUCATENIS", YeM OOOCHOBBIBAETCS TEOPETHUYECKAsi 3HAUUMOCTh
M HOBU3HA JaHHOM paOoThl. [IpakThueckass IIEHHOCTh OOYCJIOBJICHA BO3MOXHOCTBIO HCIOJIb30BAHUS
MaTepUaJOB CTaThM Ha Kypcax, (akylIbTaTHBaX IO M3YYCHUIO 3apyOC)KHOW M MHUPOBOW JIUTEPATYpPhI,
COBPEMEHHBIM MPo0JieMaM (QUIIOJIOTHUSCKUX HAYK U JIp.

KiroueBble ci10Ba: BbIPa3UTEIbHBIC CPEICTBA SI3bIKA, CTHIIMCTUYECKUE (DUIYPBI, UINOCTHIIb, S3bIKOBAS
JINYHOCTh, CTUJICBBIC YEPTHI, TOPTPET
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ATATA KPUCTUAIH MAMOCTHII:
ABTOPJBIH KANTAJIAHBAC TYJIFACHI

Annatna
by Makana JieTeKTHB KaHPBIHAFbl HIbIFapManap Herizinge Arara KpucTHIIiH )KeKe CTHIIIH KapacThIpyFa
apHanFaH. ['yMaHWTapibIK FHUIBIMIAPABIH OackiM OarbITTapblHa COMKEeC KeJeTiH Kasipri Quionorusgarst
UANOCTHIBJI 3epTTeyre OaFbITTalfaH FHUIBIMU €HOEKTepre MIONy jKacajabl. FhUIbIMM MakalaHbIH MaKcaThbl-
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aFBUIIIBIH )KA3YIIBICHIHBIH WANOCTIIIH €rKeH-TerKelnni Tajiay, epeKine KepKeM KEHEN >KacaiThIH CTHIIb
TYpaKTBUIAPl MEH TOMUHAHTTAPABI aHBIKTay. 3epPTTEY/IiH ©3€KTUIIN HINOCTHIIBAIH €PEKIIETIKTEPIH aHBIKTaY
ApKbUIBl JKa3yIIBIHBIH IIBIFAPMAIIBUIBIFEIH 3€PTTEYAIH JKaHa OYpBIIIBI YCHIHBUIFAHIBIFBIMEH pacTaajibl.
Makanaga FHUIBIMA MOCENICHIH JaMyblHA YIIeC KOCBUIABI — '"Ka3yIIBIHBIH HIUOCTWII", OYJ KYMBICTBIH
TEOPHSUIBIK ~ MAaHBI3IBUIBIFEI  MEH O KAQHAIBIFBIH — Herizmeinmi. [IpakTukamblK —KYHIBUIBIK — MAaKaJaHBIH
MaTepuaIapblH KypcTapa, IEeTENIiK )KoHe aeMIIiK onebuerrepai 3eprrey (pakynpTaTuBTEpiHae, GUI0I0TH
FBUTBIMAAPBIHBIH Ka3ipri 3aMaHfbl MocesIeiepine koHe T. 0. maiaanany MyMKiHIIriHe OaiaHbICTHI.

Tyiiin ce3nep: TUTAIH 3KCIPECCUBTI KYpajlapbl, CTHIIMCTUKAIBIK (pUTypanap, WAHOCTIb, TUIMIK TYJIFa,
CTHJTb €PEKIIETIKTEP], IIOPTPET

Ibrayeva Zh.B.,* Orynkhanova G.A.2

'Abai Kazakh National Pedagogical University,
Almaty, Kazakhstan
’Kazakh National Women's Pedagogical University,
Almaty, Kazakhstan
'candidate of philological sciences, associate professor, igh1006@mail.ru
2candidate of philological sciences, acting associate professor, gibadat_o@mail.ru

AGATHA CHRISTIE 'S IDIOSTYLE: UNIQUE AUTHOR'S PERSONALITY
Abstract

This article is devoted to the consideration of the individual style of Agatha Christie on the material of
works of the detective genre. The review of scientific works aimed at the study of idiostyle in modern philology
is made, which corresponds to the priority areas of the humanities. The purpose of the scientific article is a
detailed analysis of the idiostyle of the English writer, the definition of style constants and dominants that
create a unique artistic canvas. The relevance of the study is confirmed by the fact that a new perspective of the
study of the writer's creativity is presented through the definition of idiostyle features. The article makes a
contribution to the development of a scientific problem — "the writer's idiosyncrasy”, which justifies the
theoretical significance and novelty of this work. The practical value is due to the possibility of using the
materials of the article in courses, electives on the study of foreign and world literature, modern problems of
philological sciences, etc.

Keywords: expressive means of language, stylistic figures, idiostyle, linguistic personality, stylistic
features, portrait

Beenenune. B wuccrnenoBatenbckux paboTax (HHUIONOrOB IOCIHEOHHUX JIET PAacCMaTpHBAETCS BOIPOC
WANOCTHIIS ITUCATENS KaK akTyaJIbHOM HaydHOH mpoOnembl. OTMETHM, YTO U3Y4YE€HHE CTHIIS B (DHIIOJIOTHUECKOM
HayKe 3aHHMAlOT BHJIHOE MECTO, TIOCKOJIBKY TBOPYECTBO KaXKJI0TO aBTOpa YAMBUTEIBHO UHAUBHyalbHO. [{ns
KaXJIOT0 M3 XYJOXXHUKOB XapaKTEpeH CBOM HEMOBTOPHMBIH CEMaHTHKO-CTHIMCTHYECKUH «y30p», KOTOPBII
OTJIMYAET €ro OT APYTUX MpeAcTaBUTeNIed TOro WM MHOTO BUAA UCKyccTBa. [IoHATHE CTHIIA BKIIIOYAET B ceds
Ooiiee y3Koe TIOHATHE "MHAMBUAYaJIBHBIA CTUIL". B TeopeTnuecknx pa3paboTkax, MOCBSIICHHBIX U3yYEHHIO
VH/IVBUAYaATBHBIX CTUIIEH, yUEeHbIe pa3pabaThIBajii METOMOJIOTHIO M3y4YeHHS WHAMBHIYAIBHOTO M OOIIETro B
crune nucatens. [lonstue "unuocTisg" He OrpaHUYMBAETCS OTACIBHBIMU MPOU3BEACHUAMH, 8 XapaKTEePU3YeT
BCE€ TBOPYECTBO MHCATENS B LIETOM.

[MpoGnema wu3ydeHHuss wauocTUisi uMmeeT cBoto ucroputo. Dumonorn XX Beka (FO.M. TrwiHSAHOB,
P.A. fxo6con, B.B. Bunorpagos, I0.M. Kapaynos, b. M. Oiixenbaym, B.A. Jlapun, FO.M. Jlotman)
BCECTOPOHHE HCCIIEAOBAIM TMOHATHE WHIMBHIAYAJIBHBIM CTHIb». Bcex mccnenoBarteneld oObeauHseT oOImas
MO3WIIMS  OTHOCHTENIFHO TAaKHX COCTaBIIAIONIMX  BBIIICYIOMSIHYTOTO  SIBJICHUS, KaK CHCTEMHOCTb,
cequ(pUIHOCTD, LEIOCTHOCT, (OPMAIBLHO-COAEPIKATENbHASl E€IMHCTBO, COYETaHHWE OOIIEro M WHIUBU-
IyaJIbHOTO, MCTOPUYECKOE pa3BUTHE. B COBPEMEHHBIX TpyJax HCIOJB3YETCS IMPEUMYLIECTBEHHO TEPMHH
"wanocTunp", BBENEHHBI B JWHrBHUCTHYEeCKWd obOopor B.II I'puropbeBeiM. Bakuble TeopeTrndeckne
pa3pabotku moHATHS mamoctmns' mpuHamiexar M.A. TapacoBoil (JIMHTBOKOTHWTHBHBIM — aCIEKT),
H.C. bomotHoBO#1 (KOMMyHHKAaTUBHBIN acmekt), B.A. [umaisHUKOBON (TICHXONMHTBUCTHYECKHUN aCIIeKT),
M.II. KotiopoBo#i ((pyHKIMOHATEHO-CTHIIUCTHUSCKAN acmnekT), A.I'. DOMEHKO (JIMHTBOTHIIOIOTHYECKUN
acriekT). Bee ynmomsiHyThIe yaeHbIe COOTHOCST WANOCTHIIb C BHYTPEHHUM MHUPOM U MHPOBO33PEHUEM MTUCATEIS.
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Wanoctunb cTai mpeaMeToM H3ydeHUs MHOT'OUHUCIICHHBIX AUCCEPTAllMOHHBIX PAOOT B OTEUECTBEHHOM U
3apyOeKHOM JIMTEPAaTYPOBEICHUM U S3bIKO3HAHMM Ha MPOTSDKEHUH IocieaHero necarwierus. Kak mpasuiio,
n3y4aeTcs UIUOCTUIIb HCATelIs Wi 1o3Ta B LenoM (A. B. MasenoBa), onpeielIeHHBIIH acTieKT ero TBopYecTBa
u 1ap. HecmoTpst Ha 3HauMTeNnBsHOE Pa3sHOOOpa3ve HAYYHBIX WCCIIEIOBAHWHN, MOHATHE "HIMOCTHIL" W celdac
JIeTaJIbHO U3y4YaeTCs.

B nccrnenoBanusx nocieaHyx JIET MOSIBUIIOCH HEMAJO MCCIEI0BaHMUI, KacaroUXCsa pacCMOTPEHHUS] HOBBIX
MOJTXOJIOB B pa3pa0OTKe JAHHOW MPOOJIEMBI, TAKUX, KaK sI3bIKOBasi TMYHOCTh aBTopa (A.D. Ammmora) [1], B
KOTOpPOH HCCIIeI0BaTeNb PacKpbula 3HAYEHHE WHIMBUIYaJbHOTO S3bIKOBOI'O TBOPYECTBA, I'ZI€ MIMOJICKTHAS
JIMYHOCTH MHCATeNIsd HaXOAUT CBOIO peain3anuio Ha (JoHEe KApTHHBI MUDHI, IPEIOMIISIA B ceOe 0OIIEsI3bIKOBOM
YPOBEHb ¥ HOMHHAIIMU KOHKPETHBIX BPEMEHHBIX 3HAUCHH, TAKHX, HAPUMEP, KaK AyXOBHOE, OOIIECTBEHHO-
HOJUTHYECKOE, KYJIbTYPHOE.

Wmmoctrne n aBropckuii mouepk (BB bymamnkas, EB D'ynmeBwu) [2], peueBoi mOpTpET, WAHONEKT H
uanoctwib (Myxopros . C.) [3]. BrizbiBaeT uHTEpec paboTa, HallpaBIeHHAS! Ha MCCIIEA0BaHNE HAMOCTHIIS U
putm tekcra (E.W. Boituyk) [4]. YacTeiMu cTanmy oOpamieHust yYeHBIX K M3YYEeHUIO MONOCTHIS OTIENBHBIX
aBTopoB, Hanipumep, @.M. Jlocroerckoro [5].

He crana uckmoyeHueM 1 JaHHas CTaThs, MOCBSILEHHAsS PACCMOTPEHUIO UHIUBUIyaIbHOTO CTUNIS ATaThl
Kpuctn. [lenvro Hamieli HaydyHOH CTaTbu SIBIAETCA TMOAPOOHBIM aHAU3 WAWOCTWIA — aHTIMHACKON
MUCaTeIbHHUIIBI, ONIPEAETICHUE CTHIICBBIX KOHCTAHT U JOMHMHAHT, CO3/A0IIUX HETIOBTOPHMOE XYI0KECTBEHHOE
MIOJIOTHO.

AxmyansHocmb UCCIIeIOBaHNs IOATBEP)KIAETCS TEM, UTO MPEICTaBICH paKypc UCCIIeI0BaHUS TBOPUYECTBA
MHUCAaTEeIbHULBI 4Yepe3 ONpelelieHHE OCOOEHHOCTEH HMIOMOCTWIS, COOTBETCTBYIOLIMK IIPUOPHUTETHBIM
HaIpPaBJICHUSM B COBPEMEHHOM T'yMaHUTAPHOU HayKe.

[Mponomkas uccnenoBaHWE AaHHOW Hay4HOW MpOOJIEeMBI Ha MaTepualie TBopuectBa Aratbl Kpuctu, Mbl
Je7iaeM BKJIaJ B pa3pabOTKy 3TOW HAy4HOW MPOOJIEMBI, YeM 0OOCHOBBIBACTCS IMEOPEMULecKas 3HAYUMOCHb U
HOGU3HA TTAHHOW paboTel. [Ipakmuueckas yeHnocms OOYCIOBICHA BO3MOXKHOCTBIO —HCIIOJIB30BaHUS
MaTepuasoB CTaThMl Ha Kypcax, (akyJIbTaTHBaX II0 HM3YYCHHIO 3apyOeKHOW W MHPOBOW JIMTEpaTypHl,
COBPEMEHHBIM MpodiieMaM QHIIONIOTHYECKUX HAYK U JIp.

Mertonuka. Mamepuanom uccnedosanus ctana kuura: Kpuctu A. TaWHCTBEHHOE MPOHCIIECTBHE B
Craiin3z: Pomansl. Pacckassr / Coct. B. B. Uarun. — Kpacrosipck: KpacHosipckoe KHIKHOE H31aTenbeTBo, 1990.
—C. 456-459. — 459 c.

B mpouecce paboTel ObUIM HCHONB30BAaHBI CIEAYIOLUIME YACTHO-HAYYHBIE METOIBI HCCIICHOBAHUSL:
oIucaTeIbHBIA METO, CTHIMCTUIECKUM U CEMAaHTUUECKHI aHAIN3 XYI0KECTBEHHOTI'O TEKCTA, IIPH aHAJIUTHUKO-
WHTEPIPETaTHBHOM aHan3e ObLI HCIIONB30BAaH T'€PMEHEBTUUECKHH METOJ, MO3BOJISIONIMH chopMHpOBATH
3HAUYeHUe, B3SATOE U3 XYHOKECTBEHHOTO TEKCTa, M MHTEPIpPEeTHpPOBaTh ero. YacTHUHO MNPOBOAMIICS
JIMHTBUCTUYECKUH aHAIN3 U MHTEPTEKCTYaJIbHBIA aHAIN3 XYI0)KECTBEHHBIX TEKCTOB.

PesyabTaThl. MHTepec k TBopuecTBY Ararel Kpucth, KoTopas MmpoaoinkaeT MOJb30BaThCS OrPOMHON
MOMYJIIPHOCTRIO, He yracaeT. Ee mpousseieHus nepepeicHbl Ha Oosee yeM 100 SI3bIKOB M U3JIaHBI THUPAYKOM
OKOJIO 2 MUJUTHApIOB 3K3eMIUIIpoB. Arata Kprctu Oblia npe3nieHToM OpUTaHCKOro JIETEKTHBHOTO KilyOa Ha
NPOTSHKEHUH MHOTHX JIeT. 3a CBOIO MouTH 60-JIETHIO Kapbepy MucaTelbHUIA co3jayia 68 poMaHoB, Oonee
COTHHM paccka3oB U 17 mbec, 4TO JaeT €il MoyJHoe IMpaBO Ha TUTYN "KopojieBbl jaeTektBa'. Ee KHUTH
3aXBaTHIBAIOT YUTATENS yXKe C MEpBHIX cTpanul. OHM HeOObIINE IO 00BEMY, HAIIMCAHBI IIPOCTBIM S3bIKOM 0e3
W3JUIIHEH U3SAIIHOCTH, HO HE CKYYHBI U TpeOyIOT ONpeeIeHHbIX HHTEIUIEKTyaIbHBIX yemnil. Arata Kpucrtu
oOmagana JapoM, YMEHHEM W WHTYHUIIMEH, YTOObI 3aMHTEpEecOBAaTh YUTATENs CBOEH HCTOpHel, KoTopas
JTIOKa3bIBACT, aBTOP UMENIa COOCTBEHHBIN HETIOBTOPUMBINA CTHIIh, KOTOPBIM OTIINYAJ €€ OT APYTrUX MUcaTelnei.

Crunb B HalleM McclieloBaHMM Mbl OyzaeMm paccMmatpuBath kak Konuemuumst A.H. Cokonosa BOupaeT B
ce0s1 MHOKECTBEHHBIE CTWIIEBBIE (akTOphl, OH mumer: "CTWIb €CTh XyHO’KECTBEHHas 3aKOHOMEPHOCTb,
00BEIMHAIONIAs B KAYECTBE €T0 HOCHUTENEH BCe 3IeMEHTHI (JOPMBI XyI0’KECTBEHHOTO IIEJIOTO U OTIpe/IeisieMast
B KauecTBe ero (JaKTOpoB MICHHO - 0Opa3HBIM COEpKaHUEM, XYI0KECTBEHHBIM METOJIOM H KaHPOM JaHHOTO
nesoro"” [6].

[Ipu ormucanny MHIMBHIYAIBLHOTO CTHIISI HEOOXOJMMO YYUTHIBATH CTHIIEBBIE KOHCTAHTBHI W JIOMUHAHTEI,
YTO SBJISETCS MapKepaMH UAHNOCTHIISI aBTOPA.

TemaTtnueckoe pazHooOpasue npousBeeHnii Aratel KpucTu 4eTko COOTBETCTBYET OCOOCHHOCTAM YKaHpa
KIJTACCHYECKOTO JIETEKTUBA.

OTmeTuM, 9TO MHTEPEC JTUTEPATYPOBEAOB K N3YUSHHIO JIETEKTUBHOTO jXKaHpa He yracaet. O MpuYnHax ero
nonynsapHoctd W npu3Hakax numryT [.Huszoma, JI. Paymosa [7]. C.B. CepeOpsikoBa, A.B. Kpasuosa
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00OCHOBBIBAIOT TOMYJISIPHOCTh IMPOU3BEACHUN AETEKTUBHOTO JXKaHpa WX MPUHAAJICKHOCTHIO K MAacCOBON

mureparype [8].
OCHOBHBIMH MOTHBaMH TBOpUYecTBa AraThl KpHCTH CTaHOBSITCS TailHa M HEU3BECTHOCTH, UTO SIBIISCTCS
BOIUIOIICHUEM pPOMAaHTHYCCKOH Tpaauiuu. ['nOenp TrepoeB — 3TO IEHTpaibHas TeMa OOJBIIMHCTBA

TIPOM3BENICHUM, TakK, HampuMep, B pomane "M He ocranock HE omHOTO". Bpems B poMaHaxX MUCATEITLHHUIIBI
OYEPYCHO HE YETKO: 3TO MOXKET OBITh OfIMH JeHb ('Y OuiicTBO 10 ayihaBUTY''), MOKET OBITH HECKOJILKO YacoB, a
TO W JONTHE MECSIbl, Ha KOTOPHIE PACTATMBAIOTCS COOBITHA. B HEKOTOPHIX pOMaHaxX IOHATHE BPEMEHH
TEpSeTCS,, TO3TOMY JIOBOJIBHO CJIOKHO OUYEPTUTh BPEMEHHBIE IDAHHULBI BOCHPOU3BOAMMBIX COOBITHIL.
IIpoctpancTBenHblil pakTop B mpomsBeneHusx Aratel Kpuctu He J0Kanu30BaH, BApUaTHBEH U MOXET OBITh
KakK 3amepThiM (1oMmecTbe, Buita win CoJIaTCKuil OCTPOB), TaK M OTKPBHITHIM (KaKOe-TO CEJICHHE), a caMo
MECTO MPECTYIIEHUSI MOXKET COCPEA0TAUNBATECS KaK B OTKPBITOM, TaK U 3aMKHYTOM IpocTpaHcTBe. OOBIMHO
XYZIO’KECTBEHHOE IPOCTPAaHCTBO B pomaHax Arartel Kpuctu orpanmueH ompeneneHHsIMH Tonocamu: "IITh
nopocar”, "YoéuiictBo B Mecomoramuu', "Cmepts Ha Hune", "[leqansHeiii kumapuc”, "CMepTs TPUXOJHUT B
KOHLIE" ¥ T.1.

Oco0eHHOCTBIO aBTOPCKOTO CTWIsSI Ararel KpuCTH HECOMHEHHO CTall0 HaIW4YWe JIFOOOBHOM JIMHUH,
KOTOpasi BHOCHT B CIOKET CBEXKECTh M JIMPU3M. MOXKHO MPHUBECTU Psi/i IPOU3BENEHHUH, B KOTOPBIX JIFOO0OBHAs
JIUHUS 3aHuMaeT Beayinee mecto: "[lpokmsatue s sneau”, "bnenubiii koHp", "CBumaHuEe cO CMEpThIO",
"UenoBek B KOPHYHEBOM KOCTIOME'' U IpyTHE.

Arata Kpuctu — WU3BECTHBIA JETEKTUBHBIA aBTOpP, YbM IPOU3BEICHUS IMOJIb3YIOTCS OTIPOMHOMI
MOMYJISIPHOCTBIO, YTO JAeT €M IMOJHOE IpaBO Ha TUTYJ "KOposieBbl neTekTuBa'. Ee KHHUTM 3aXBaThIBAIOT
YUTaTeIIsl C HEPBBIX CTPAHUI] U TPEOYIOT ONPEAEICHHBIX NHTEIUIEKTYaIbHbBIX YCHIUM. ABTOp 00nanana qapom
3aMHTEPECOBATh CBOMX 4YMTATeNled CBOEl MCTOpWel, co3maBasl MPaBAMBbIC WILIIO3MH, KOTOPBIE 3aCTABIISIOT
PELMIUEHTA TePATHCS U JIeNaTh HEBEPHbIE BBIBOJIBL. XOPOIIMM X010M AraTbl KpucTH cTaHOBUTCS MBICIIB, UYTO
yOwuiilieli OKa3bIBaeTCs TOT, KTO OBUI paHee ONpaBJiaH, a TAKXKE MPEANOJIOKEHHIE, YTO MOTHBBI YOUICTBA ObLIH
y OOJIBIIMHCTBA IEPOEB, YTO MPUBOJUT K HANPSDKEHHBIM Pa3MbILUICHHUSM YUTATEINs/ PELUUIIMEHTa O TOM, KTO 5K
Ha CaMOM JIeJie SIBJIsIeTCs yOuien.

CruneBoil 0cOOCHHOCTBIO TBOPUECTBA aBTOPA SIBIISETCS MCIONB30BAHUE JIETCKUX CTUXOB WIIM CUMTAIIOK.
JIOBOIBHO YacTO OHM MCHOJNB3YIOTCS U HAarHeTaHWs OMOLMH H  CO3JAHMS COOTBETCTBYIOLIETO
MICUXOJIOTMYECKOr0 KIMMara B psiie MPOU3BEICHUM, IpUBEAEM IpuMepsl: "Pa3, nBa, NpsKKa Aep>KUTCS eaBa’,
"[Tste mopocst”, "Xukopu, Hdurop, ok ...", "Muccuc MakruiaTu ¢ KU3HBIO paccranach’ u T.n. JloMuHH-
pYyIOILeit 4epToii B TBOPUECTBE MUCATEIHHHUIIBI ClieyeT 0003HAYUTh TTyOOKHH TICHXOJIOTH3M, aBTOp yIelseT
BHUMaHHE HE JIOKa3aTelIbHOW 0a3e, a COCTOSHUIO T'eposi, paCKpbIBas IICUXoJoruio yournsl: "[Iate mopocsr",
"Kaptsl Ha crone" u ap.

Arata Kpuctu JOBOJBHO peKo MOPTPETHPYET JeTCKhue o0pasbl. Takux Mpow3BeleHUH HeMHOro: 310
oyt conrHIeM”, "Kpusoit momuk".

CruneBoii  0COOEGHHOCTBIO ~ TBOpYeckoro  Hacimenuss Aratel  Kpuctu  sBnsiercss  sudonoeus,
XapaKTepU3yIoIasics pasHooOpa3ueM U MHOT0ACIeKTHOCThIO. Ee repown, Takue kak Opkroib [lyapo u Mucc
Mapmi, OTJIMYarOTCS! YHUKIBHBIMH XapaKTEPUCTHKAMH, KOTOPBIE MO3BOJISIIOT JIETKO OTIMYHUTH UX OT JPYTHX
nepcoHaxerd. Opkioib Ilyapo, ero oOpa3 jerko ysHatb ¢ NEpBBIX CTpaHMI] NPOW3BENEHHH, Mucc Mapu,
peanucTH4HbI 00pa3, Arata Kpuctu 3amMmcTBOBalla €ro M3 >KU3HHM, HajleduB Maprul OTIAeIbHBIMH YepTaMu
cBoeili 6abymiku. Mcbe Dpktonb [Tyapo ("Youiicto B Bocrounom skcnpecce”, "Ilate nopocst”, "Tparenus B
Tpex akrtax , "Cmeprp Ha Hune") m Mucc [Dxeitn Mapmn ("YOwuiictBo B nmome Bukapus', "Tpymn B
oubnmoreke”, "®okyc ¢ 3epkamamu”, "M B TpelmmHaxX 3epKanbHBIA Kpyr'' W T.JI.) — BHU3UTHAs KapTO4Ka
TBOpuecTBa Aratel Kpuctu. HajeneHHble qyanbHBIM YepTaMu, OHU OTIMYAIOTCSI OT IPYTUX TEPOEB, MOCKOIBbKY
Arara Kpuctn npugaer UM yHHKalbHbIE XapaKTEPUCTHKY, BHEIIHUX M ICHXOJOIMYECKUX, YTO MO3BOJISET C
JIETKOCTBIO OTIIMYUTD UX OT JAPYTHUX.

B tBOpuecTBe Ararsl Kpuctu Hapsity ¢ Opkronem [lyapo u Mmuce Maprmin oco6oe MecTo 3aHUMAIOT TepoH,
KOTOPBIX MOXKHO HAa3BaTh HETUIMYHBIMU: MAaiOpBl B OTCTaBKe, YCTaBIUHE IOJKOBHUKH, MMPOBHHIHATbHBIC
apUCTOKpaThl, OHU J>KUBYT B OOBIYHBIX YCIOBHMSX, HMYEM HE IpHUMevarelbHble, OOBIKHOBEHHBIC JIIOAM,
BBI3BIBAIOIIHE UHTEPEC MMUCATENHHHUIIBI IMEHHO STHMH KaueCTBAMHU PSJIOBBIX TPaKJaH, MOKHO UX 0003HAYHTH
KaK TUIWYECKHE TepOr, © UMEHHO 3TUM OHH CHHCKau ocoboe otHomenne A. Kpuctu. 310 Tommu u Tanenc
Bupcoopn ("TauncrBennsiii npotuBHuK', "IlapTHeps! paccaenytoT npecrymienue”, "Bpara cynsOb” u T.1.),
ato uHcnekrop barrn ("Taitna 3amkxa Ummanz', "Taitna cemu mudepbaaros”, "YOuTh jerko” u ap.), K ux
YHCITy MOXKHO OTHECTH W mucarenbHuIly Apuaany Onusep ("Kaptel Ha crone”, "bneansiii xons", "Muccuc
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MakruHTH ¢ JXKH3HBIO pacctanacek”, u T.4.) 1 Mucc Cumsep ('Zlenmo 3akpeito”, "[laBumnson", "Bo3Bpamienne
nytemectBeHHUIb, "TIpoksTue 1t teau”).

OnuceiBasi TOPTPET Trepos, MHUcaTelIbHUIA PAacCMaTpUBACT €ro pPa3HOCTOPOHHE: (PHU3MOIOTHUECKOM,
COLIMOJIOTMYECKOM M IICHXOJIOTHYECKOM, IaBasi MEPCOHAXKY XapaKTEPUCTHKY Ha Bcex ypoBHsAX. Hampumep,
¢uznonornyeckn Dpkionb [lyapo mpencraer ManeHBKUM OSNBIHUAIIEM C «SIHIIEBUIHON TOJIOBOI, 3€IIEHBIMU
KOIIAYbMMHU (MOKEM MPEAIOI0KNTh, XUTPHIMH) TJa3aMH M aKKypaTHBIMH YEpHBIMH yCaMH, Ye€M OYeHb
ropawics cam repoid. IIpuMeudaTenbHO TO, YTO SK30THYECKasl BHEIIHOCTH Opkioms [lyapo sipko Bbimensiercs
Cpenu TUIIMYHBIX aHIJIMYaH, TPAJULHUOHHOTO OKPY>KEHHUS, 3TO JeaeT Ieposi 3alIOMUHAIOLIMMCS, HEOOBIUHBIM,
OH HE MOX0X Ha APYTUX clieloBaTeseH.

Cormonoruueckuii (hakrop moptpera Ilyapo mpomucan J0OCTaTOYHO IMOAPOOHO: OH OENbruell, B JICTaX,
XOJIOCTSK, OTCTaBHOW MHCIEKTOp. JlaHHBIN 00pa3 MO3BONSIET MOHATH M PACCMOTPETh aHTIHICKYIO JKHU3HB C
BHEIIHEH CTOPOHBI, CO CTOPOHBI, YTO NPUAAET IMPOUCXOJSIIEMY OOBEKTHMBHOCTh M yOeauTenbHOCTh. bomee
TOTO, TICUXOJIOTUYECKUI TOPTPET Teposi TaKiKe COCOOCTBYET 3TOMY. AKKypaTHOCTh Jpkrois Ilyapo, mopoi
Jake MEeJaHTHYHOCTh, €ro MOPOW WM3JIMIIHAS CaMOYBEPEHHOCTh CIOCOOCTBYET TOMY, YTO OH O4YCHb OJIM3KO
BOCTIDHHUMAET BCE NPOMCXOZsdIee, a YOHICTBO TOA00HO coOCTBeHHOMY TmopakeHuro. IIpeHeOperas
YCIIOBHOCTSIMH aHTJIMHACKOTO OOIIECTBA W MOPSIKAaMH, KOTOpble HapsaT B HeM, Ilyapo Bcerma HaxomuT cBOe
HECTaHJApPTHOE peIlIeHNE, MPOSBISIS HETPAAMIHOHHOCTh MbIIUICHUS. Kak TOHKOMY NCHXOJOTY, JPKFOIIO
[Iyapo cBoiicTBeHHa COCOOHOCTH MOHUMATh OCOOEHHOCTU YEIOBEYECKOW HATYpHI, K pasraike 3aiyTaHHOTO
Jefa OH HAET MyTeM AacCOLMAaLi, MapajuleneH, BBICTpanBas HECTAHAAPTHBIC AaHAJIOTHUH, €My BO MHOI'OM
MOMOTalOT IETCKUE BOCTIOMUHAHUS WM BIICYATIICHUS, OCTABIINECS B IAMSITH.

s petanuzanyy NOPTPETHPOBAHUS aBTOP MCIOJNB3YET OIPEAEICHHbIE CTHIMCTHYECKUE CPEICTBa,
KOTOpBIE TIOPOH CTAHOBSITCSI ABUTATEIEM SMOLMOHAIBHOTO HANPSDKEHUA. B Takux ciyyasx aBTOp HCIONb3YyeT
Metadopsl. YacTo nucarensHAa prOeraeT K aHTUTE3e, KOTOpasi O3BOJISIET 0XapaKTepU30BaTh COOBITHE WITU
reposi pa3HOCTOPOHHE, C PA3HBIX PAKypPCOB BUJICHHSI.

Oocy:xnenne. C moMomsio nepudpasa B TBopUyecTBe Ararhl KpHucTH BOCIIPOHM3ZBOIATCA OOMUHAHMHbLE
Momuevl TalHbL, ceKpeTa U ToMy mojooHoe. "TIpumepHo B copoka QyTax HUKE BHIHEIACh TEMHAs Ky4a 4ero-
TO, MOXOXKEro Ha ctapyto ofexay” [9, 89]. O6parum BHHMaHHe, 4TO mepudpasa "HEYTO, MOXOKEe HAa Kydy
CTapol OAEXKABI" yCHIHMBAeT SMOIMOHANBHBIN 3(ddekt. [lo crokeTy y3HaeMm, 4TO NEepBOHAYAIBHO TJIABHBIN
repoil CABIIUT cIalblii KPUK, TOTOM BUAUT Ky4y OJEKABI U, CIIyCKasCh, IOHUMAET, YTO YEJIOBEK YK€ MEPTB.
Taxum 06pazom, Arara Kpructr onuceiBaeT CHTYaIHIO Yepe3 paKypc BUIACHUS Ieposi, MOAAET €ro TOUKY 3pSHUS
Ha COOBITHS, IOCKOJIBKY I'€pOil CTOMT Ha BEPILIMHE X0JIMa U HE MOKET pa300paThCs B CUTYalHH.

Msbl MoxeM HaOMOgaTh OTAENBHBIE TEPMUHBI, KOTOPbIE BCTPEHYAIOTCS JOBOJIBHO 4YacTo B
xynoxkectBeHHoM Tekcre: "Hy, ecth emie kypape” [9, 143]. "W cynepunrenmanra bartia Bbl, HECOMHEHHO,
3Haete", - ckazan muctep Llaiitana™ [9, 201]. A.KpucTu yacTo UCTOIb3yeT TEPMUHBI B CBOUX TPOM3BEICHHUIX,
Yalie BCero 3T0 HaMMEHOBAHME MEIUIMHCKHX MpenaparoB (IPeUMYIIECTBEHHO sIbl), O KOTOPBIX peyb MOWAET
HIDKE, I JOJDKHOCTH, KOTOPBIE 3aHUMAIOT PSIIOBBIE TEPCOHAKH.

st XyIo’KeCTBEHHOTO MPOCTPAHCTBA NMpou3BeaeHn AraThl KpHucT XapakTepHO HaIMYME apXanu3MOB,
KOTOpBIe JT00aBISIFOT JOpabOTKy OmNpeiereHHON "KiaccuyHocTH , "aHrimiickoctr”. "Kem Obl OHa HU ObDIa,
oHa Obura seau!"” [9, 118]. Do sI3bIKOBOE CPENCTBO MCMONB3YETCS ISl YTOUHEHHS TIOPTPETHPOBAHUSI: TEPOHHSI
no3unmoHupyer ceds ¢ "nean”. Hapany ¢ apxamsmamu B pomanax A. Kpuctu BCTpeuaeTrcs WHOCTpaHHas
nekcuka: "Pardon, Maumam," "Je crois bien. Mon ami, Mbl JOJDKHBI J10OpaThCs 10 AEBYIIKH Mepeaur - u
oeicTpo!™ [9, 132]. IMockosbKy YacTo TIAaBHBIM TepoeM siBisiercst [lyapo, IUis KOTOPOTO POIHBIM SI3BIKOM
sBJsieTcs (DpaHITy3CKHH, 8 aHTTIMACKUM OH BIIaJICeT HEJJOCTATOYHO, TOITOMY, YTOOBI aKIIEHTHPOBATH HA YEM-TO
BHUMaHHE WM TIOAYEPKHYTh KaKYIO-TO MBICIIb, OH HCIIOJIBb3YET WHOSM3BIYHBIE 3aMMCTBOBAHMS, KOTOPhIE METKO
NepelatoT OCHOBHYIO MBICITb.

ABrop uacto mpuberaer k cpaBHeHusiM: ... OH mien, kak turp.." [9, 39]. B stom ciydae repoii
CPaBHHUBAETCSI C THTPOM, TIOCKOJIbKY K MOPTPETY MOOABJISIOTCSI OCHOBHBIE YEpPTHI KHBOTHOTO. ['epoii umeer
"THUIPOBYIO MOXOAKY", KOTOpas yKa3bIBa€T Ha JIETKOCThb, OCMOTPHUTEIFHOCTD, YTO NIEpeJaeT XapakTep YOUHMIIbI,
BBIJAIOIIMHA OCTOPO’KHOTO YEJIOBEKa, KOTOPBIH TOTOB, €CIM 3TO HEeoOXomumo, puckoBaTh. "JluHma Obuia
HEYKJIFO)KeH, Kak MOJIOJOi JkepeOeHOK, W Kojroued, kak ex” [9, 17]. Mcmonb3oBaHHe CpaBHEHHS C
HEYKIIIOXKHM KepeOCHKOM W KOJIOUUM €XKOM I03BOJISIET IMUCATENBHUIIE TOYHO ONKCHIBATH IOJPOCTKA —
"raZKkoro yTeHka', KOTOpbIi HEYBEepeH B COOCTBEHHBIX CHJIaX, W B ceOe. "OHa ObUIa ozeTa B CBEpKarollee
3eJIeHOe M HEMHOTO roxoamia Ha pycanky” [9, 59]. TouHo HCHONIB30BaHHOE CPaBHEHHE IEBYIIKH, OJETOH B
3eJIeHOE IJIaThe, C pycalikol Oy/ITO HAMEKaeT Ha TO, YTO OHa Takas e KOBapHas, KaK M CKa304Has TepOuHs, U
MOXET JIETKO YCTPAHUTB JIOObIE TIPETIATCTBUSL, U IaXKe BIIFOOJICHHOTO B HEE YEJIOBEKA.
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Hepenkum ciaydaeM Ui IrcaTeIBHUIBI cTano obpaierne K rumepoomam: "A man of the world!" [9, 48].
C momoImpio THMEePOONTH3ANMN HAPPATOp CIOBHO KOHCTAaTHPYET MPO(PECCHOHAIN3M IEPCOHAXKA, HMPUIEM
Jenaerca 3TO B Komuueckoil ¢opme. CTHIEBOH OCOOCHHOCTBIO Tpo3bl Aratel Kpuctu sBnsiercst ee
UPOHUYHOCTE: "'Creayroniue NaTh MUHYT MPOLUTH B O0OpbOe, KOoTopas chaeiaia 4ecTh AaHTtucty booou" [9,
115]. "Dr1o0 0YeHb BOJHYIOIIEC UMETh POMAHTHYECKH OTpaBieHHOro japyra”. "CTonbko MOp(hH - TOCTATOYHO,
4TOOBI YOUTB MATEPHIX U3 LIECTH YEJIOBEK, - U 51 )KUB u 310poB!" [9, 121].

Jns ycuneHHs SMOLMOHATBHOTO 3QeKTa B XyA0KECTBEHHOM IMPOCTPAHCTBE HCIONB3YIOTCS SIHUTETHL:
«OHa Taxke Obu1a ropsuci hemunnctront ..." [9, 53]. "Briepe BHICTYIHI KPYIHBIH, KBAJAPATHBIN MYy>XUYHHA C
nepessiaabiM oM™ [9, 17]. "bearpuc Kunr Obuia HEBBICOKO#, JOBOJBHO XHTPOU JEBYIIKOH C ajeHOHIaMu"™
[9, 115]. DnuTeTh! HCIONB3YIOTCS TIPH TIOPTPETUPOBAHUH MIEPCOHAKEH JUIs OOJIee IPKOM BU3yaIH3aliu.

3akaoyenue. Takum 00pa3oM, TBOPYECTBO AHIJIMACKON TMHCATENBHUIBI KoHmMAa XIX-XX BB.
YAWBUTENHHO SPKOe W MHOTOTpaHHoe. Llenms Hameidl HaydHOW CTaThH pealn30BaHa, MPOU3BENECH ITOAPOOHBIH
ananu3 uauoctuist A.Kpuctu, onpeseneHsl CTHIeBble KOHCTAHTHl M JOMUHAHTBI, CO3JAI0IIE HEMOBTOPUMOE
XYZIO’KECTBEHHOE ITPOU3BECHUE.

st Xy JO’KHUIIBI CII0BA XapaKTEPEH CBOM HENOBTOPUMBII CTUJb, COUETAOIIMIA HE TONBKO S3bIKOBBIE, HO U
HaJIbSI3BIKOBBIE 371eMeHThl. CTUIIEBOM KOHCTaHTOM TBopuecTBa AraThl KpuCTH SIBISIETCSI COOTBETCTBYIOIIAS
oOpa3Hasi cucTeMa, OCHOBATEJILHO MOPTPETU3UPOBAHHASL M OIMMCAHHASI B COOTBETCTBUH C JKAHPOM (JICTEKTUB,
paccienyrommii MPecTyIUIeHHe, M TPECTYIMHUK (MpHYeM KaKABIH W3 TepOeB MOXET UM OBITh). ABTOD
WCTONB3yeT OoraThlii apceHan S3BIKOBBIX CPEACTB  (MPOHHSA, OOHUTETH, MeTadophl, CpaBHEHHS,
THIIEpOOTN3AIINIO ), KOTOPBIE CTAHOBATCSI MapKepaMy €€ HHAWBUIYaTbHOTO CTHIISL.
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JIUPUKAJIBIK ITPO3A ) KOHE MAPXABAT BAUFYTTBIH,
“9JEBUET IIOHIHIH HEPILITECI” NIOBECIHJAEI'T INPU3M

Tyuinoeme

Makanana ¢onpkinopaan Oactay anfaH JHPHKAIBIK MPO3aHBIH epeKIneniri aiTeiiafpl. Kazipri kazak
onebueTiHe Mpo3aHbIH epeKIle CTHIBIIK TYpi — JIMPUKAIBIK [Ipo3aFa KajlaM TapTKaH jkazylmsl — Mapxabat
BaiiryTThiH “OnebueT moHiHIH mepimTeci” MOBECIHAETI JTUPUKANBIK CapblH, JHPHUKAIBIK JKEIli Maoceneci ce3
Oonazpl. ATanfaH TMOBECTI Taljay apKbUIbl JHPHUKANBIK Mpo3a aBTOp COMAAraH KeHiNMKepiHiH jkaH oJeMiH
allyJia JIMPUKAaJIbIK KaHa eMec, oHTIMeNeyIiH OapIibIK SMUKAIBIK TOCUIICPIH MaliaalaHy MyMKIHITiHIH KEHJIT1,
JTUPUKANBIK Tpo3afa OacTaH-asK Y3iIMEH MambIll OTHIPATBHIH CIOXKET Ke3AECHeHTiHAiri, Oipak KeHWirmkepiH
IIBIHAKBl OKUFACHIHBIH HETi31H/IE JIMPHKAIBIK CapblH KYIICHIN, JTMPHUKAIBIK MPO3aHBIH 1a OclHeney Kypajbl
Ka3yIIBIHBIH Ce3iMi MEH OW TONFaMbl OOJATBHIHBI, JUPUKAIBIK TMPO3aHBIH SMHUKAJBIK MIbFapMagaH 0acTel
allBIPMAIIBUTBIFBl — OWIBIH TaJKbUIayFa KOHOEHTiHAIri, MyHaa OIpiHIN OpBIHIA CEMaHTHKAJBIK MOH eMec,
CO3MIIH oyeHI TYpaThIHBI, CIOXET POIiHIH COJFBIHIBIFBI CEKUIAl HETi3rl epeKIIeNiKTepi HaKThl MbICAIIap
HETI31H/IC aXKbIPATHLIAIBI.

Tyiiin ce3aep: MMPUKAIBIK TIPO3a, aK 6JICH, TUPUKAIIBIK CAPbIH, TMPHKAIIBIK YKeJli

G.B.Tokshylykova', A.K.Kaztayeva'
'Abai Kazakh National Pedagogical University, Almaty, Kazakhstan

LYRICAL PROSE AND LYRICISM IN THE STORY
OF MARHABAT BAIGUTA “ANGEL LITERATURE”

Abstract

The article tells about the roots of lyrical prose in folklore, the main features of lyrical prose. A special
stylistic form of prose in modern Kazakh literature is lyrical prose. Marhabat Baygut is the author of the lyric
novel “Angel of the Subject of Literature”. Analyzing this story, it is said that lyrical prose can freely use not
only lyrical, but also all epic narrative methods to reveal the writer’s soul. The article reveals the main features
of this stylistic form: in lyrical prose there is no plot that is constantly evolving; a certain storyline affects the
mood of the characters; a means of expressing lyrical prose - the feelings and thoughts of the writer; the main
difference between lyrical prose and epic is that the plot does not play a major role. Such key features are
highlighted based on specific examples. The story of the writer “The angel of the subject of literature” is an
example of lyrical prose.

Keywords: lyrical prose, white verse, lyrical motif, lyrical line
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Toxwoeinvixosa I'.b. ~, Kazmaesa A.K.
Kaszaxckuil hayuonanvusiil nedacocuveckuil ynusepcumem umenu Aoas, Aivamol, Kazaxcman

JUPUYECKAS ITPO3A U JINPU3M B TIOBECTH
MAPXABATA BAUI'YTA “AHI'EJI HPEJIMETA JIMTEPATYPBI”

Annomayus

B crarse pacckasbiBaeTCst O KOPHSAX JIMPUYECKOH MPo3bI B (DOIBKIOPE, OCHOBHBIX YepTaxX JIMPHIECKOM
mpo3el.  Oco0oif  cTrimcTHYeckord (GOpMOil TMPO3bI B COBPEMEHHON Ka3aXCKOW JIMTEepaTrype SBISeTCS
nupuyeckass mpos3a. Mapxabar bBaiiryr — aBTop nHMpHuyeckoid moBecTH “OpeOueT MoHIHIH mepimTeci”.
AHam3upyst 3Ty HCTOPHIO, TOBOPHUTCS, YTO JIMPHUYECKast MPO3a MOXKET CBOOOIHO HCIIOIB30BaTh HE TOJBKO
JMpUYECKUe, HO M BCE SMUYECKHE METOMBI IOBECTBOBAHUS, YTOOBI PACKPHITH IyIly mucarens. B craTtbe
pacKpbIBaeTCs OCHOBHBIE OCOOEHHOCTH JAaHHOH CTHJIMCTHYECKOW ()OPMBI: B JIMPUYECKOHM MPO3e HET CIOXKETa,
KOTOpBIH TOCTOSIHHO pa3BHBACTCS; HA HACTPOEHHE TMEPCOHAKEH BIUSIET ONMpeiesieHHas CIOKETHAas JIMHUS,
CPEICTBO BBIPAKEHMS JHMPUYECKOH TIPO3BI - YyBCTBA M MBICIHM IIMCATENs; OCHOBHOE DA3lIMuHe MEKITY
JUPUYECKON MPO30H U SMOMeeH 3aKIoyaeTcs B TOM, YTO CIOXKET He UrpaeT I1aBHOM ponu. Takue OCHOBHBIE
MPU3HAKK BBIIENSIOTCS HA OCHOBE KOHKPETHBIX MpuMepoB. [loBecTs nucatens “OpeOueT MoHiHIH nepimmTeci”
SBIIICTCS] 00PA3LIOM JIMPUIECKOM TIPO3BI.

KuroueBsbie ciioBa: upuyeckas mpo3a, OeNblil CTUX, TUPUYECKU MOTHB, JTUPUIECKAs JIMHHS

Kipicne. Kazax onebuerinne Gonpkiopaan OacTanaTeH ajFaH ChIpIIbLT capbiH b.Maitnmun, M.JKymabaes,
K.AiimaybiToB, M.J/lynatoB mIsFapMmanapblHAa SJKAJFACHI, V3K yiaritepi M.Oyeszos, C.Ceitdymmmn,
F Mycipemnos, T.Onimkyios, O.bekeii, K.blckak, ©.Kekinbaes, XK. Tymenbaes, T.Hypmaramberos, M.baiiryT
HIBIFapMasapbiHia KOpiHiC Tayblll, KOKXKHETiH KEHEWTTi. OjeOueTTaHny TepMUHIEP CO3IITiHAE JTHPHKAIbIK
mpo3ara: “JInpukaibIk mpo3a — Kapa ce3 >KaHPBIHIAFbI JKa3yIIBIHBIH HO31K KOHII-KYHIMEH, CBIPIIBUT ce3iMiMeH
CyapbUIFaH IblFapManap. JIMpUKaibIK 1po3a e3 alfbHa jKaHp OOJBIN caHaIMaiIbl, TEK MPO3aHbIH CTHIIBIIK
Oip Typi perinae Kapacteipbuiaabel” [1] neminren. [Taiina 0oy cunaThiHa YHIJICEK, OYJI TIpO3a SMHUKAIIBIK JKOHE
JTUPUKANBIK JKaHpIapAbH TorbickiHaH Oomanel. C.KackabacoB “Embip »xaHp cad anTelHmai Taza KyiHZeE
OonMaiibl. OUTKeHI O JKanalaH-KaJlFbI3 eMip CypMeli, y3aK KepKeM/Iey MMpoliecine xxaHpiap 0ip-0ipiMeH
TBIFBI3 OaiiJIaHbICKA TYCE/l, oap Oip-OipiHe BIKIAJ jKacarl, Kipirim, TilTi, )kaHa KaHpFa Ja Heri3 0omajsl, Oipak
oJiap KOCBUIBIN KETHEW i, SpKalChIChl ©3iHE TOH KacueTTepiMeH epekiieneneni” [2,21] nece, B.I.benunckuii
orebu TyBIHIBUIAP TEKTEPiHIH ©3apa KipiryiHe Kell KeHia aynapaabl. OHbIH OMBIHINA, KO IIbFapManapia 0y
KYOBIIBIC “‘alTapibIKTail OenriiepMen” OeniHIN TypMaiabl, Oipirin KeTedi koHe OyJl jKarjaijaa TybIHIBI 03
KYHJBUIBIKTAPbIHAH €INTEHE >KOFANTIAM/IbI, KaiiTa OyiaH Kem Hopce yTaabl ekeH. OChbl MaceleHi 3epTTereH
C.AiiryraHoBaHbBIH “sFHU OYJI €Ki KYHEHIH opTYpIli IEeHreiIeri MOATHKAIBIK OaliIaHbICHIHBIH HOTHKECI 6JIeH
MEH NPO3aHbIH apachlHAarbl mbiFapma” [3,174] nereH malbIMBIHBIH JKaHBI Oap. 3epTTeyIIiIepiH alTybIHIIA,
JIUPUKANIBIK [TPO3aHbIH SMHMKAJIBIK IIbIFApMaiaH 0acThl albIPMAIIbLIBIFBI — OWJIBIH TAJIKbUIAYFa KOHOCHTIHIT.
MyHza OipiHII OpBIHIA CEMaHTHKAJBIK MOH €MeC, CO3MiH oyeHi Typanasl. MyHIa OKHWFa MaHBI3IBI eMec,
alfTapibIKTail pen aTKapMaillibl, JTUPUKAIBIK >Ka3yIIbIHBIH LIeOepIIiri HEFYpIIbIM KOFaphl 00Jica, COFYpIbIM
CIO’KET COJFBIH Ooniajibl. JIMpHKanbIK mpo3ajsa OacTaH-asK Y3UIMEH JaMblll OTBIPAThIH CIOKET Ke3/IeCTeHI.
Anaiifia IepCcoOHaXIapIblH OachblHAH KEIIpreH OYKUT KOHUI Kyl acepiMeH Oenrimi Oip kel maiijga OOJIbI
oTeipaabl. OHBI 3epTTEYLIJIep JIMPUKAIBIK JKeli JAen KepceTinm Xyp. JIMpukanblk Ipo3aHbslH KahapMmaHsl
SMOCTHIK IIbIFApMaJIapAarbl CEKIII KypJesi, JKeijIi OKuFajlapra, ic-opeKeTTepre Heri3fAeaMeNn i, KepiciHie,
KYTIIETeH JKaFJaii/Ibl, e3repicTepii OacbiHaH Kemipir oTeipasl [3].

Inicreme. JK. AliMaybITOB LIbIFapMaiapblHa JIUPU3M TOH CKEHIITH aHFapFaH 9JeOMeTTaHyIIbl FaJbIMIap
“AKOieK” poMaHBIH epeKIlIe Scepili TYbIHABI peTiHAe Oaraarn, OHJaFbl JUPUKAIBIK IPO3aHbIH eJIeH/]l medep
SKCHaHCUsIaFraHblH Kepceredi. by sxeninge ransiv C.KupabaeB “AK ejieH YITICIHIETI IIbFapMaHbIH Tii
KycinOexTiH mIemieH, Til ©HEpiHE KAaHBIK XaJIbIKTBIH BIPFAaKThl, YHKACTBl CO3 MOHEPIH KOpPKEM Ipo3ara
Kiprizyre »acaraH 30p TanaObl. OHbI Oyl Jpamara jJa MOJI HaijanaHFaH. AJl KepiciHIe, eJIeHHIH e3iH
JKycinOek bIpFaKThl Mpo3ara JIAWBIKTAIl, aybI3lla COMJICy MOHEpIHE JKaKbIHIATBIN, €PKiH YHKacKa Kypajbl.
JKycinOekTiH bIPFaKThl PO3achl — IIEHICHIIK OHEP KEH JaMbIFaH XaJbIK 9/ICOUETIHIH Y/TICIH jKaHa XKaHpiiapaa
JKaHaIlla TaiganaHyFa jkacaiFaH yikeH Oacrama” [4,180] men Tyiice; A.lciMakoBa: “Ka3zak ce3 eHeEpiHe
IICIICH/IIK TaKIaKTayIblH YHKacKa eMec, bIpFaKKa HEeri3[e/ireH Kenoip yiriiepl yibipackanbiMeH, M.Oye30B,
F.MyciperoB, T.AXTaHOB mbecajapblHJa aK 6JeH eJlieMi KOJNJaHbUIFaHbIMEH, aK OJieH — Yiiecyre aca
MKEMIi, YKAacKa MOJI TeJl TI033HUsAMBI3/IbIH TaOuFaThiHA CiHice anmMaraH Typ” [5,25] nen tanunsl. Ockl perte 013
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aK eJIeHHIH OYTiHTI Ipo3ajgaFbl aWIBIKTEI OpHETIH Jkazymbl M.balifyT jkacail ammpl Oem OWJIaiMBI3.
[Mos3usimarsl CHSKTHI JMPUKAIBIK MPO3aHBIH Ja OeifHeney Kypaibl >Ka3yIIBIHBIH Ce3iMi MEH OH TOJFaMbl
OonatbiHbl ce3ci3. JIMPUK Ka3ylIbIHBL Aa ©3EKTi MoceleNnep TOJFaHAbIPMail KoMMaiapl, of Jla KaHFbIpajbl,
MyHasiel, KyaHanel. OHCBI3 O MyHIAil IIbIFapMa Tydplpa aiaMac efi. JlereHMeH, HOd3usFa KaparaHia
JUPUKANIBIK TIP0O3a KaTaMTep/IiH JKaH JIeMiH allya JTUPHUKAJIBIK KaHa eMec, oHTiMelNeyaiH OapIblK SITHUKAIBIK
TOCUIIEpiH eMiH-ePKiH NalianaHa ananasl [2,174].

Kazak yATBIHBIH TiNiH, OUTIH, [OiHIH KOPFayIIbl >KaHAIIBIPHI, XAJIKBIMBI3IBIH TYpPJdi pyXaHH WHri
mapajJapbIHBIH O€ll OpTachIHAA 631 YHTKBI OOI KYPeTiH, KeHIMKepiHiH HO3iK HipiMiHe epKiH Ooimai OineTiH
JUPHKAJIBIK TpOo3a KAHPHIHBIH IIedepi >kasymsl Mapxabat baiffyT KamaMmrepiiriHiH KyHIObl KbIPBI
MOBECTepiHAe ¢ alKbIH Oaiikanmanel. Makambl OelieK, KeHINKepIepiHiH CBIphI MEH Ce3iMIepiHe JerceH
Maxab0aThl epek Oy KajJamMrepaiH OYTiHTe ACHiH JKYPIill 6TKEH JKOJIbIHA OaWbINIIeH KaparaHma eire, YITKA,
JKepre CiHIMAI KbI3MET eTiM, Kaaipi apTKaH Ka3yllbl eKeHiH OaraMaaiMbi3. “AKOepeH, aK OBl TaHIaraH
aman sxan” (OK.MoyneHKYI0B) ofeOMeTKe J¢ aJalJbIFbIH CaKTall KEITEHIr — OHBIH IIbIFapMajapblHia
COMJIAJTFaH, CaHaMBI3Fa 13TUTIKTIH HYPBIH ceOCTiH KeHimkepiepiHiH 31 momenaen Oepeni. bizmiH ce3 eTmek
IYHAEMI3 aBTOPIBIH OachblHAH OTKI3TeH KAWFBLIBI JKAaHABIH HETi3iHae opOip ce3iH XYperiMeH >kaza OinreH
“Onebuer MoHIHIH mepilTeci” XUKasThl. ABTOPJIBIH JHPUKANBIK Mpo3ara OapyblHa jKOHE Jo OCHI aTaiFaH
MOBECTIH YKa3bLIybIHA OHBIH TaFABIPhIHIAFI KACIPET, MEKCi3 KaiFhl — OaJlachIHBIH Ka3achl ceOen 0omabl. by —
xa3ymbl M.baitryTTeiy Tynkibac aynmaneiHnarel Omimep Hayam aTeIHmarpl opTa MEKTENTiH Ka3ak Tilli MEeH
omebueTi MoHIHIH MyFaliMi OOJFaH, ToH KaOWHETIH KOPKEMISHMIH e JKYpil Me3riici3 KalThIc OOIIFaH YITbI
BayOerine OarblliTaraH KOPKEM TYBIHIBICHL. OMip/ieH epre keTkeH bayOeriniH apTeiHIa ym Oanachkl MeH
MyFaiiM xKapsl AkOerre Kanmel. JKa3ymipiHBIH OanacklHa JETeH IMIeKCi3 Maxab0aT ce3iMiMeH, HO3IK KOHLI-
Ky#iMeH epinreH Oy TybIHIBICHH CHIHIIEI C.)KyMabek KiIacCHKaNbIK TOBECTH JIeN aTaFaH [6].

Hotmxenep. Mapxabar baliFyTThiH aranfaH IIOBECIHAC JHMPH3M IICUXOJOTHU3MHIH, TICUXOJIOTU3M
mupm3MHiH  Oip-OipiMmen cabakTac, ThHIFBI3 OaiilaHbicTa KepiHic TamkaH. JIMpU3MHIH HO3IK yirinepi
meOepIIiKIeH YilieciM Tanmkad OyJT MOBeCTe JIMPUKAJIBIK [TPo3a KaHAIIa MIMTiHTe e 00JIbl. ABTOP TYBIHIBICHI
TUpU3M epHeKTepiHe O0all. OHBIH CypeTKepiiK i3[eHiCi, CTHIII JMPHUKAIBIK MPO3aHbIH KYPHUIBIMBIHA ©3Tepic
eHTi3/1. ABTOP/BIH MOBECiHAE (OJBKIOPIBIK CapblH, KEIIeri 6TKEeH TapHux MeH OYTiHTi 3aMaH/bl CaJbICTHIPY,
KOHE YHHWE aKUKAThIHAH Ka3ipri TaH MIBIHIBIFBIH 13/€y TeHISHIMACH alKbIH Oaiikanmanel. Kelinkep miHe3iH
KOpceTy/ie SMOLMOHANIBIK pEHK KymTi. ABTOp “KeHinmKepiHiH IMKI JyHHWECiHe HO3IKTIKIIEH Kapan
OinreHaiKTeH” OKBIPMaH >KaHbl HO3IK, ©p PYXTHI, Mapacar-MaibIMbl KOFapbl agamusl kepemi. [Iposzamarbl
“MUpW3M KaJlaMrepiH eMip KYOBUIBICTaphlH KEHIipeK, MOIBIpaK OecifHeneyiHe OereT Oo0Naabl, Kenepri
Kenripeai” mereH mikipAaiH OypeicTbiFbiHa Mapxabat baitryr moBeci monen Gosaapl. CypeTkep JTUPU3MiHIH
KaMTHTBIH asichl KeH. TyBIH/ABIFa €Ki JI9yip NIBIHABIFBIH CHIFbI3FaH. Byl TysIHABIIA TapUX, OH, ce3iM, IMOIIHS,
MYFaJIIMHIH HO3IK KYHi OCHHEIEeHreH.

IloBecte oneOumeriMizmeri amam OONMBICHI MEH KapaThUIbIC >KYMOAFbl CEKiJli MOHTUIIK Mocesenepre
JKa3yIlbl KaHa KbIPbIHAH KEJIM, OKUFa OapbIChIH OAKWJIBIK OOJIFaH YKaHHBIH OasHIAYbI, 1IIKI ChIPhI apKbLIbI
Oepeni. Croxer OipchlIpIprbl OastHIaIMal, apachlHIa JUPHKAJBIK WIETiHICKE OJM Oepislil  OThIpabl.
[errapmama Mud smmeMeHTi KopiHic TankaH. MyFaniMHIH KbIpKbI OepijreH KyHi YHIIiH MAaTBIPhIHAA TipUIUTIK
uernepiHe cajl TaHAaHa, CaJl MyHas, CJl KYJIiMCipeil Kapal OThIpFaH Hayip3eK Topraii nmaiina 6oxansl. OHbI Oipey
Oalikaca, Oipey OalikamaraHbI asH.

One0ueT MoHIHIH MYFaliMi — KapaThUIBICHI OeJIeKIe jKaH, jkKaH OajlachlH anfarl, OepreH Ce3iH JKayjar
KOPMETeH, JKYKAapbIll Oapbhlll JKBIFBUIFAH JKYpEeK Heci 28 jkacTarbl aybUl MYFalliMiHIH OipkKarap apThIK-
HIBUTBIKTAPBIH alTHIN Taybica aTMaWTHIH aybUT alaMJIapbIHBIH 031 OHBI “HaFbI3 TiepimTe” gecetiH. [lepimTeHiy
OONMBICHI: FalibaTTayFa, allbIlTayFa >KOK; TOFBIIAPIBIK aTaylblaH ayJak, jKyacThlK, MOMBIHJBIK, Ta3ajbIK,
aHFAIIIBIK, aJaJBIKTEIH Oip Oenekmre OenriciHael, OKIHIIITIH ©3iHIEH; MoHW KajFaHIa He amapibl eMec,
amaMaapra He Oepepii yaillbIM €TKeH, KOHUAEepHIi eMIpeHTIN KeNreH JaH, aJamlapra IIbIK >KYBITIIac
HIBLIAMJIBIHBIH 031 00s1aThiH. OHBIH KbICKA FYMBIPBIH/IA OKECIHEH KEHiH ChIian, TaObIHBII, CHIMBIHBIT OTKEH
azamapsl Kapa OachbIHBIH KaMbl YIIIH €Mec, XaJIbIK YIIiH aJI[bIHa YJIKEH MakKcaT KOWBII, JKaH Nuaara OapraH,
KpbICTaJlaH-KbICaH KajiTaaa Kopallbul TeOeT OOJbIN KaIMaraH, Ka3akKbl PyX KeJl OTiHAe KaJKablll TypraHIa
KopraH Ooma Ouiren Ajamn apeictapsl OonathiH. CosapsiH imiHge AoOai, XKamObui, Axmer, XycinOek,
Mipkakeir, Myxrap, baybek, Mykaraiu eciMiepiiH aTtanybl Oekep emec. bapibiFbl Ja Ka3zakbl PYXThIH
OyrinMeyi YUIiH XaJKbslHa KbI3MET KbUTFaH jkaHaap. Kapr-tapux oTapbuIIbIKTBIH TYP-TYpiH Oineni. Jecek e
KYJIBIFBIHA KYPBIK OOMIIaMalThIH 3bIMUSH casicaT Ka3aKThIH MEH JIeTeH epliepiH OKKa Oaiiamn aThll, XaJKblH
TabaHBIMEH TanTaraHbl JKachIpblH eMec. LlIpFapMaHbIH 6H OOMBIHJA aNalITHIK-YITTBIK PYXIIEH CHIPJIACHIL,
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©31HE TIPEK-MEJCT TAayhIll, JKApKbIH OojamarbiHa CceHreH bayOeKTiH OMIpJIK IIBIHIBIFE ONTUMHCTIK
Tpareausra KoTepiireH.

JKazymisl kereri eTkeH 9/1eOUeT albInTaphiH 1a, bayOeKkTi e aBTop KhICTaJlaHFa Tall KeJill, Tap KhICTIaKTa
KBIPCHIK IIAJIFaH axXyajbl apKbUIBI Ja meH ecTipe oinreH. Onap ja eMiplieH Taxalaal Tapakra TYCIIl, 63 XaliH
TapasblIal, TalAaIl Typap Mypiiackl 00IMaid, )kaH-KaFrbIHIA MEIEY, KOpFaH 0oap JKapblK JKOK KYHIHIE OTKEH.
ABTOp OCBHI TYCTa XPOHOTOIT YFhIMBI apKBUIbI €Ki YaKbITThI OaillaHBICTHIpaabl. Kac-KarbIM FaHa COTTE, SIFHU
alaMHBIH eMip/ieH eTin 0apa >KaTKaH COTiHEe, KONWIIEACH KaJMMere aybicap COTiHe KeHinkepiH OyKil emipi
ChIiFbI3a OinreH. Kac-KareIM coTTe caHaChIHAH CBHIPFBINT ©TKEH OMIpiH OasHOay apKpUIbl Ka3ak o1eOWeTiHIH
©TKEH OJIBIH Ja Tapasbuian eteni. JKa3ymsl bayoex bynkpiies 28 jkachiHia €1 MeH Kep, OSHOITIIUIK YITiH
miaiikacta Kambina KypOan Oosca, myraimim bayOexk 28 xaceiHma OelOIT KyHZIe, OKIIEK KeJNIOiH OTiHAE,
KHBIPIIBIK Kap OeTiHAe 3amblia ‘“KyperiH Oypim, yeictam” Kyiiaabl. bap OoiFaHBI KMBIPMa CeTi3 JKbUI FaHa
FYMBIp KeIiIl, eMip/ieH epTe KeTKeH 0031aK ka3ymibl bayOex BynKpIeBTiH eMipiH KalFachlH, COJN CEKUIm
Ka3aKThIH aKe.iti OOJICHIH JISTeH HUCTIICH oKeci aThiH bayOek koiiran eni. Con bayOeri »xa3ylibIHbIH FYMBIPBI
MEH Fa)KalbIll eJKaHBUIBIFBIH OKYIIBIIAPBIHBIH CaHACHIHA CIHIIpIN, OOWBIHA NaphITyFa THIPBICTHL. OWTKEHI
Baybex mislH MoHIHZETI KYJIABI3IAWBIH JKayXKYpeK, xac Kasak OomateiH. Keifimkep baybek te comaif eTTi
eMipJIcH.

Tankpinay. [loBecTe TUpHKaNbIK MHIeTiHICTEpre OpbIH Oepimin, bayOekTiH oTKeH eMipi FaHa emec,
OipkaTap Ka3ak TapUXbIHIAFBI ipi OKUFalap Aa aiTeuibll OThIpraH. COHBIH Oipi — alIapIibUIBIK Ke3eHJIe
KaparaibIM XallbIKTaH aHbIM apThIK eMec Jen OyKapameH Oipre >kypimn amraH enreH JKanmapOek OONBICTHIH
maTia yKiMeTi Ka3aKTaH COJaT ajFaHja Jia e3iHiH OoJibic 0achlH OJCKe TIriM KYpiM, oJapabl ajbll Kaly
KOJIBIHAH KeJIMEreH COH, MBIH Ka3zakka 0ac 0ok, e3i Ae Oipre KeTim, OapibIFbIH MIBIFBIHCHI3 ANTBIT KaHTKaH
OKHFachl. byJaH IMpUKaNbIK MIBIFapManap ©TKEHI >KaHFBIPTYBIMEH, €CKe TYCIpYIMEH KbBI3BIKTHI JETeH Oi
TyMaybl KaKeT, 0JI ©31HiH aHa Ma3MYHBIMEH, TaJanTapbIMEH Ji¢ Ha3ap ayAapTaiasl. TybIHIbIIA eMipae OoaFaH
okura cinempaepi ne Kamtbutral. [lemvMkenTreri JXKycinbek TypraH YiHIiH Kapaychl3 Kaublll, KaHIIa aliThUIBIIL,
JKa3bUIBIN KaTca Ja YKIMETTiH MOH OepMeyiHIH calapbhlHaH KYJIal KaJFaHbl, Oipak OFaH emIKIMHIH JKyperi
ChI3JIal, *KaHbl aybIPMaraHIbIFbl, OHBIH €CECIHE KOIl Ka0aTThl Yi-kKaijap, OJUrapXysUIbIK OWpaH-capaiiiap
acrmaH Teyirn, Kaynam ecin Oapa jkaTkaHbl Tinre Thek eriaeni. COHbIMEH Oipre Kasipri Ka3ak KaJlbIH
cumatTarasga aBrop: “‘bipeynepin OWIKTETy YIIH eKiHIIJIEPiH TYKBIPTa TOMEHICTY/IIH TINTi Je KaXKETi KOK.
bizniH KazekeMperi KarbIMCBhI3[IAy 9AeTTepAiH Oipi comn, kebiHece: “Oiibail, aHay MBIKTBI FOW, MBIHAYBIHIIBI
Kainam. JKok, MbIHay MBIKTBI aHagaH!” nemn e3eypelimiz-ait kemin. bipeyni ketepin aidTy yIiiH MiHAETTI Typle
OackaHbl capThill, Tabanra Oacy 3aiiblp 3amitTec 3amiMacHemis. Kaii camama nga comait. Kem MBIKTBI
ChIMalThIHAN Ka3eKeM MaHJaibl ThIM Tap Ma, Ka3aKThlH Ky MaHAaibl KyLIBbIK I1a, IIbIHbIMEH-aKk? Hemece,
KepiciHie 0opiMi3IiH YiIbl OOJNFBIMBI3, acHanra Oip-aK IIBIFBII KETKIMI3 Kl TYpPaThIHbI Kanai? O3imi3aiH
eMec, e3reliep/liH, AKKYPEKTEpAiH aKeJil KAacHeTTEepiH aFbIMbI3JIaH KapbUIbIl ANTKBIMBI3 KeJliHKIpeMeH,
TapbUIFaHHAH TapBUIBII, TUTIMI3II TICTETeH Kyiti Oe3ipeiieTiHiMi3 HemikTeH?” [7,90-91] nemn aFbiHaH XKapbiIa bl

IloBecTe Oac keHinkepiiH KOHUI-KYiiHe OalIaHBICTHI TYBIHAAFaH JIMPHUKAJIBIK kel Oap. MyHnarsl
JIUPUKANBIK kel — BayOekTiH 0ana ke3iHeH a3aMaTThIK TYJIFachl KaJbINTaCKaHFa JCHIHTT KE3CH OKUFalIaphl.
Mocenen, MyHapIIbl TeHi3/1i )KaFaliail MyHAHbIT, TYHIIBIFA THIHBIC aJIbIl, aHCAl CaFrbIHFAH 7 CHIHBINTHIH KbI3bIHA
JIeTeH aJFamrkbl Maxab0ar ce3imMiH OactaH kemripyi. bama xyperi TeHi3miH KeriuIip-KYpeH TOJIKBIHIAPbIHIAM,
CAFBIHBIIITHIH TOJKBIHBIHA MAJITBHIFBIN, KOIKE JCHIH TOMara-TYWbIK JKYpAi. IIIKi jKaH-TyHHECIH MBIKTAIl
OeKiTiI, OHJIa EMIKIMHIH KipyiHe MYMKiHIIIK OepMei, CBIPBIH OL1IipMeyTe THIPHICTHI.

KopsIThiHABL. OnebueT moHI MYFaliMiHIH oKeci Jie MYFalliM €KEHIH aWThIN OTTIK, eKeYiHIH JIe PyXbI
keOiHece KyH3emicTi keseHJepAi KeOipek KemeTiH jkaHmap OomateiH. Ekeyi OipiH-0ipi ce3ci3 TyciHim,
CYIIyJIBIKKA FaHa OpPaHFBICHI KeJIeTiH ce3imMepi Oip, JKypeKTepi KaHCHIpal »apajaHblll Typca Jia, eIl agaMbl
Kapayiayra KoK eJli. OHUTKeHi onapiblH ©3iHIIe >XKacall ajFaH, ©3/IepiHe FaHa TOH ONIEMLIIK oyeMi — “YSTTHI
wibIckr” Oap eni. OnapAbIH aJieMiH Oy aJeM KaOburqamaspl. ABTOP TUTIMEH ailTKaH/Ia, €Keyi JIe «KAJIBIITACHIII,
KaThIII-CEMI'€H, KacaH TapTKaH IICHOepJeple ILIbIP aiHaIFaH[Ibl, JKETCKKE €pill, KbUIIbUIAAI, MXEMTIKKE
KYHBIKKaHJIbl KajlaMaabl”. OKECiHiH JXYPreH Typa >KOJIbIH COHBIHAH €preH YIbl la COHapiaabl. OKeCiHIH “aK
Karas3ra 00aJ jxkacap a3rbilll OoMaii-ak Kod. CayaTsl KeM, KaHAJBIK alllllac, )KaJFaH FallbiM O0oJIMaii-aK Ko™
JIereH aKbUIBIH ajifaH MyfajliM bayOek ce3iMi MeH 9Ke ce3iMi acTachll, Karap epuiin oteipaisl. OChl opaiiaa
“aBTOp ©3 TIep3eHTI bayOekTi — kaHa 3aMaHHBIH JKaHa Teporbl JopexkeciHe ketepe OinreH. byran oke MeH
OanaHbIH, TIEP3EHT IIeH OKCHIH apachlHAarbl e3apa chIpiacynap, mikip aneicynap, Owip-Koram-Amam
OoJIMbICTaphbl JKOHIHAErT 9p ajlyaH Ke3KapacTapiablH Karmapibl ¢utocoduscel manen” aereH C.Kymabek
CO3iHIH aKUKATTHIFbIHA JICH KOIOFa 00JIaIbl.
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JIupuKkanelK TpO3aHBIH KOMIIO3HMIUACH KEHIMKEpiH TeOipeHiC-TOIFaHBICEIHA Call  KYPBUIATHIHBIH
€CKepCceK, MmbIFapMa 0ip meMMeH OipTyTrac mbIkKaH. [1IsFrapMa KOMITO3UIMSICEIHIAa OepiireH “OHriMe immiHmeri
oHriMe” Jne AXMeT MyFalliM alTKaHmad, ‘““KaKpIHMCH BIPbUIIACIAN, WTTEH ypMel, eperecke emipmeit”,
OblIambITKa ObUTFaHOal, Taza KyWiHIe KeTTi. OTIelN OKIeK oTiHAe akall TallKaH alaiAbIKTald aHFal KaHHBIH
eMIp CYpill OTBIPFaH Ke3€Hi aBTOP/IBIH MalbIMBIHIIA “KAaTall YaKbIT , “ybI 0aChIM yaKbIT . AXMETTI IIbIHANBLIA
OKBITCAM, JKOJIBIH KYBII, OKYJIBIK JKa3caM JICETeH TIOH MYFaliMi «ybl IIBIKKAH YaKbIT Ta YCOWKHI. JKen eTiHmeri
KaJIFaH/IaFbl, XKeJl OTiH/Ie )KYPIeHETI axyalbIMbI3 OChI FOU, PyX IEH KaCHETIMI3 )KYJIMAJIaHFaH MIaKTa TYPMbI3”
[7,105] mefimi. baitpimrait Kapacak, omeOHeT MoHIHIH MyFalliMi — Ka3ipri oae0uerTe caHpIpayKyJIaKiia KanTaraH,
HapbIK KBICTIAFBIHBIH KUBIHIBIFBIHA IIbIIAMal, XaHbl KAaCcaHJAHBIN, ©3IHeH Oacka eIIKiMJI OWIaMaiThIH
MparMaTuK KeHinmKkepiaepaiH aHTHIIOAbI CEKLII.

Tatioananean aoebuemmep mizimi:

1. Ooebuemmany mepmunoep cesoiei: Kypacmvipywoinap 3. Axmemos, T.1llanbaes. — Anmamor: Ana mini,
1996. -240 6em.

2. Kackabacos C. JKanaswix. — Acmana: Ayoapma, 2002. -584 bem.

3. Aumyeanosa C. Jlupuxaneix npozanvl maryoazel keibip meopusivix acnexkminep // Cyneiimern [emupen
yHUsepucmemi koug.mamepuanoaput. 2005.

4. Kupabaes C. LLlbinovix scone wivieapma. — Anmamer: Kanwvin, 1981. —252 6em.

5. Icimaxosa A. Acein ce30iy meopuscel. — Aaimamot: Tanbanet, 2009. —376 dem.

6. Kymaobex C. Kym xonean xanameep // Anmuin Kazvina, 2015. Ne7, mamvip

7. Baiizym M. Canxvin macax: nogecmep meH aneimenep. —Anmamol: Kazywwl, 2008. —272 6em.

References:

1. Adebiettanu terminder sozdigi: Qurastirugilar Z.Axmetov, T.Saiibaev. —Almati: Ana tili, 1996. —240 bet.

2. Qasqabasov S. Janazig. —Astana: Audarma, 2002. -584 bet.

3. Aytuganova S. Lirikaliq prozani tanudagi keybir teoriyaliq aspektiler // Siileymen Demirel univeristeti
konf-materialdari. 2005.

4. Qirabaev S. Sindiq jine sigarma. —Almati: Jalin, 1981. —252 bet.

5. Isimaqova A. Asil sozdini teoriyasi. —Almati: Tasibali, 2009. —376 bet.

6. Jumabek S. Qut qongan galamger // Altin gazina, 2015. Ne7, manur

7. Baygut M. Salqin masaq: povester men dngimeler. —Almati: Jazusi, 2008. —272 bet.

65




Abaii amvinoazvl Kas¥ITYV Xabapuwwicel « Punonozus eiavimoapsly cepusicol, Ne2 (84), 2023 .

HEJAT'OI'NKA MEH 9JJICTEME MOCEJIEJIEPI
ITPOBJIEMBI HEJATOI'MKN 1 METOANKH
PROBLEMS OF PEDAGOGY AND METHODOLOGY

MPHTMU 14.35.09 10.51889/2959-5657.2023.84.2.010
Amembaesa I' A.,* A6yosa B.I1.!

'Kasaxckuii nayuonanshoiii nedazocuueckui yHusepcumem um. Aoas,
Anmamur, Kazaxcman
Lookmopanm, *cmapuwii npenodasamens, g.atembaeva@gmail.com

OCOBEHHOCTHU 3THOKVYJIBTYPHOI'O KOMIIOHEHTA
B ITIPEIIOJJIABAHUU PYCCKOI'O SA3bIKA B BY3E

Annomayus

B nmanHOW cTaThe paccMaTpUBACTCS 3THOKYJIBTYPHBIH KOMITOHEHT, KOTOPBIH SIBISICTCSI OHUM W3 BayKHBIM
SIIEMEHTOM Y4eOHO-TI03HABATEIIBHON JeATEILHOCTH 00Pa30BaTeNIbHOrO Mpoiiecca. B mporiecce oOpa3zoBanus U
BOCIIUTAHUS 3THOKYJIBTYPHBIH KOMIIOHCHT OIUPAcTCS HAa METOMOJIOTUYECKUE IIPHUHIUIBI HApPOIHOU
MEeIarOTMKH, STHOTICArOTHKH, KYJIbTYPOJIOTHH, COIHATEHON STHONCHXOJIOTHH. DTHOKYIBTYPHBIH KOMIOHEHT
(dbopMupyeTcst BO BpeMsi CTAaHOBIICHHUS JINYHOCTH, KOTOPBIA BO3MOXEH TOJILKO B PEYEBOM OOIICHUH, B KOTOPOM
OOJIBIIIYIO pOJIb WIPacT KYJIbTYpPHBIC 3HaHUS U BepOaibHast (opma oOmieHus. C pa3BUTHEM JIMYHOCTH
MPOMCXOJUT M CTAHOBJICHHUE €€ OTHUYECKOTO CO3HAHWH, OCYIISCTBISEMOE IIOf] BO3ICHCTBUEM 3THO-
KyJbTYPHBIX 3HAHUH, YCBOSHHBIX TIOCPEIICTBOM POIHOTO s3bIka. UenoBek 1 KyJbTypa Hepa3pbiBHBL. KynbTypa
MMEET BaXHOC 3HAUCHHE B COIMAIM3ALUHU JIMYHOCTH. DTHOKYJIBTYPHBIH KOMIIOHEHT B OCHOBE 00pa3o-
BaTEJILHOTO TPOIECca BKIIOYAET B CeOS OCBOCHHE 3THHYCCKOW KYJIBTYpPhI, OOBIYAEB, TPAIUIMUA, MPUCYT-
CTBYIOIIHX B COIMATLHO-UCTOPUYECKOM OIBITE HAPO/IA.

KaroueBble cioBa: 00pa3oBaTeNbHBIA MPOLECC, STHOC, 3THOKYIBTYPHBI KOMIOHEHT, KYJIbTYPOJIOTHS,
HAIIMOHAJIbHBIC TPAIMIIUH, STHOIICUXOJIOTHSI, (JOPMHUPOBAHUE JTMIHOCTH.
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YHUBEPCUTETTE OPBIC TIJIIH OKBITY JAT'BI
STHOMOJIEHU KOMIIOHEHTTIH EPEKIIHEJIIKTEPI

Anoamna

byn makamaga oKy mpoIeciHiH OKy-TaHBIMIBIK KBI3METiHIH MaHBI3IBl JJIEMEHTTEPiHiH Oipi OOkl
TaOBUIATHIH ATHOMSJICHH KOMIIOHCHT KapacThIpbUIajbl. bimiM Oepy MeH TopOuesney NpoIeCiHAe STHOMOICHH
KOMIIOHEHT 9JIICTEMEITIK MPHUHITUIITEPre HEri3/IeNei: XallblK Mearorukachl, THOIEAAroruKa, MoICHUETTaHy,
QNIEYMETTIK OTHOIICHXOJIOTHS. ABTOpJIap OSTHOMOJCHH KOMIIOHGHT TYJIFAHBIH KAIBIITACYbl Ke3iHIe
KaJIBINITACATBIHBIH, OYJI TeK BepOasb/ibl KapbIM-KaThIHACTA FAaHA MYMKIH OOJIaTBIHBIH, OHJ]a MOJICHH OLTIM MEH
KapbIM-KaThIHACTBIH BepOasbIbl (OPMAchl MaHBI3AbI POJI aTKAPATBIHBIH aTan eTeil. TYJIFaHbIH JaMybIMEH
OHBIH STHUKAJIBIK CAHACHIHBIH KAJIBINITACYBI aHa TiTi apKbUIbl AILIHFAH STHOMOJICHH OLTIMHIH 9CepiMeH JKy3ere
acajiel. AlaM MEH MOJICHUET aXKbIParbIChI3. JKeke TYIIFaHbIH aJIeyMETTeHYIH/IE MOJCHUETTIH MaHbI3bI 30p. OKy-
TopOHe NPOLIECIHIH HETI3IH/Ie KaTKaH 3THOMOICHU KOMIIOHEHT XaJIbIKThIH QJICYMETTIK-TAPUXHU TOKIPUOECIH IS
KE3JIECETIH STHUKAJIBIK MOJICHUETTI, 9IeT-FYPBIITAP/IbI, IOCTYPJICP/l JAMBITY bl KAMTHU/IBI.

Tyiiin ce3nep: oKy-TopOue mpoleci, 3THOC, 3THOMOJACHH KOMIIOHEHT, MOJCHUETTaHy, YITTBIK CalT-
JIOCTYP, STHOTICUXOJIOTHSI, TYJIFAaHbI KAJIBIIITACTBIPY.
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FEATURES OF THE ETHNO-CULTURAL COMPONENT
IN TEACHING THE RUSSIAN LANGUAGE AT THE UNIVERSITY

Abstract

This article discusses the ethno-cultural component, which is one of the important elements of the
educational and cognitive activity of the educational process. In the process of education and upbringing, the
ethnocultural component is based on methodological principles: folk pedagogy, ethnopedagogy, cultural
studies, social ethnopsychology. The authors note that the ethno-cultural component is formed during the
formation of the personality, which is possible only in verbal communication, in which cultural knowledge and
the verbal form of communication play an important role. With the development of the personality, the
formation of its ethnic consciousness takes place, carried out under the influence of ethno-cultural knowledge
acquired through the native language. Man and culture are inseparable. Culture is important in the socialization
of the individual. The ethno-cultural component at the heart of the educational process includes the
development of ethnic culture, customs, traditions present in the socio-historical experience of the people.

Keywords: educational process, ethnos, ethnocultural component, culturology, national traditions,
ethnopsychology, personality formation.

BBenenne. Ha naHHBIM MOMEHT pacTeT MHTEpEC K COOTHOLICHHUIO S3bIKA U MBIIUICHUS, SI3bIKA U KYJb-
Typbl, KOTOPBII CBSI3aH C COLUAIBHO-TIOJINTUYECKON CUTyalnuedl B Mupe. Pa3BHBAIOTCS MEXyHapOJHBIE
KOHTAaKThl MEXAYy TrOCYAApCTBAMH, MPOUCXOAUT 3HAKOMCTBO C KYJIbTYpPaMH JPYTHUX CTpaH, CO3AAETCs
BOCTIPUSITHE «MHOTOIIBETHOCTH» MHPA, MHOTOOOpa3usi KapTHH MHUpPa B KOTOPBIX OTpa)kaeTcs LEHHOCTH U
MPUOPUTETHl STHOCOB. Y COBPEMEHHOI'O YEJIOBEKa B CO3HAHWHU BBIPA0ATHIBACTCS TOJEPAHTHASI OMITO3UIINS
«CBOW — MHOMY, KOTOpast SIBISIETCS MPOIECCOM MTOHUMAHHS CTIETU(PHUKHI KYJIbTYphl KOHTAaKTHPYIOIIETO Hapoa.

C pa3BUTHEM JIMYHOCTU MPOUCXOJUT U CTAHOBICHUE €€ 3THUYECKOIO CO3HAHUM, OCYIIECTBISIEMOE IMOJ
BO3/ICHCTBUEM O3THOKYJIBTYPHBIX 3HAHHUI, YCBOGHHBIX IMOCPEICTBOM POAHOrO s3blka. YUenoBek M KyJbTypa
HepaspbiBHBL. KynbTypa HMeeT Ba)XHOE 3HAUCHHWE B COLMANM3alMUA JUYHOCTU. CHUCTeMa LEHHOCTHBIX
OpPHEHTALIMN YEJIOBEKA 3aBUCUT OT TOM KyJIbTYpPHl, IO BO3ACHCTBHEM KOTOPOW MPOMU30LLIO CTAHOBICHUE €TO0
Kak JmaHOCTH. [lo/1 BIUsIHMEM STHUYECKOM KYJIbTYphl OCYIIECTBIISIETCS CTAHOBJIEHUE JINYHOCTH, PHOOIIIEHNE
K HPaBCTBEHHBIM IIEHHOCTSIM, TPaJHUIMAM Hapoja, KpomMe Toro, (opMupyercsi ee 3THHYECKOE CO3HAHHWE U
HaIMOHATBHBIN xapakTep [1, €. 190].

MeTtonuka. YueHble OTMEUAlOT 3THHUYECKYIO KYNbTypy KaK CHCTEMY OYXOBHBIX M MaTepHaIbHBIX
LIEHHOCTEH, TPHUCYIIMX JJIi KOHKPETHOTO Hapojaa, a TakXKe BIMSeT Ha HMOIMOHAJIBHOE COCTOSHHE,
HPAaBCTBEHHBIE LIEHHOCTH, STHUUYECKHE HOPMbI IOBEICHUS IMYHOCTH.

Kaxnp1ii yenoBek B CBOEM Pa3BUTHH HCIBITHIBAET BO3JIEHCTBHE OOBEKTUBHO-KYJIBTYPHOE U KYIBTYPHO-
ncuxojioruyeckoe [2, €. 64]. [ox nepBsIM NOHUMAIOT BIMSHUE HA Y€JIOBEKa «OOBEKTUBUPOBAHHBIX 3JICMEHTOB
HAIMOHAJIPHON KYIBTYPh», a TaKkKe MaTepUaIbHO-BEIHOW Cpenbl, MpUponHO-TaHamadgTHex ycnoBuil. K
(akTOopaM KyJIbTYpHO-TICHXOJIOTHUYECKOTO BO3JIEHCTBUS OTHOCATCS SI3BIK, HAIIMOHAJBHOE CO3HAHHE,
HCTOpHYECKasi MaMsATh. HalroHanbHBIN 361K B OOJNBIIMHCTBE CIy4aeB BHICTYIAET Kak (aKTOpP COXpaHEHHUS
STHUYECKON HACHTH(UKAIUN JTUIYHOCTH. HECOMHEHHO, «...4TO HAIIMOHAJLHBINA S3bIK OKa3bIBACT CYIECTBEH-
HOE BJIMSIHUE HA TIPOLIECC CTAHOBJICHUSI TMYHOCTH, IPUBHOCS B €€ CO3HAHKE, MBIIIICHUE CBOIO CIIETUPHUKY» [2,
c. 66].

B npornecce conmanuzanyy, OCHOBOM KOTOPOW, KaK Y€ OTMEYaJIOCh, SIBJISIETCS 3THUYECKas CTPYKTypa
o0IecTBa, JUYHOCTh IMPUOOIIACTCS K STHUYECKHMM LEHHOCTSM, YCBaWBaeT HX. [lO3HAHMIO STHHYECKHX
LEHHOCTEH B HEMAJIOHN CTENEeHN CIIOCOOCTBYET 3THONEAArOIMKa, NCTIONB3YIOIIAs HAPOIHbIE TPAAULMU, OOPSIbI
U1 POPMHUPOBAHMSA JINIHOCTHBIX Ka4eCTB.

PesyabTaThl. Y KaXI0TO HapOoAa MPHCYTCTBYET MHOTOBEKOBAs KyJbTypa, KOTOpas CKIIaJbIBajach Ha
NPOTSHKEHUH JIOAT0 TIEpHOJa CO CBOMMHM TpaguuusaMu, oObrdasmu. Kaszaxckuil Hapon Oorar cBOMMH
MO3THYECKIMH W MY3bIKAJIbHBIMH TBOPEHUSIMH K HUM OTHOCSTCSI aiTBICHI, JKbIpay, CIIOBA HA3WIAHUS B HUX
OTpa)kaeTcsi MHOTOBEKOBas KyJIbTypa, HApOJHAS MYIPOCTb, BCE TO, YTO TEPEKMIT HAPO/I, €r0 TEPHUCTHIH MyTh.
Benp HeapoM roBOPHTCS «MeH Ka3aKnbiH MblH 1N, Muly mipineet...». Kazaxckuil Hapoz 00Ibloe BHUMaHKE
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yAETST BHUMaHHE MOJOJOMY mokojieHHt0. Oco0oe BHMMaHWE YAETSUT YYBCTBY MaTPHUOTH3MA, JIOOBU K
ponuHe, K yBakeHUIO crapiinM. bl.AnNThIHCApHH SBJISIETCS OCHOBATENEM Ka3aXCTAHCKOW 3THONENArOIMKH.
KazaxcTraHckas JMHIBOMETOIMKA, OCHOBAaHHAsh Ha METONMYECKHX uaesx blOpas AnTeiHCapuHa, ceroaHs
MIPEJCTaBIsSIET CaMOCTOSTEIbHYIO OTpacib B Ka3axXxCKoW mapaaurme 3HaHus. HepaspeiBHOW M BaxHOH ee
YacThIO SBJSIETCS cdepa MPENoAaBaHUsl PYCCKOTO S3bIKa KaK HEPOJHOTO B SI3BIKOBHIX By3ax PecmyOmmkm.
OCHOBHOH €€ OTIMYHUTENBFHONW YepTOl SBNIAETCS MOAXOJ K H3YUEHHMIO PYCCKOro S3blKa KaK K CpEICTBY
OBJIaJicHUs U30PaHHOH CHEUATbHOCTBIO.

A.O. boponoes, B.H. IlaBnenko B camom mpoiiecce BIUSHUS STHHYECKOH KyJIbTYphl Ha (hOpMHpPOBaHHUE
JIUYHOCTH BBIJIENISIET KOHKPETHBIE MEXaHU3MBI.

«OTHUYECKUE CTPYKTYPHI MOBCEIHEBHOCTH» — 3TO MOBTOPSIOIIMECS SBIEHMS, XapaKTepHbIe AJS Ompe-
JENIEHHOTO 3THOCA, BIMSIONINE HAa HAIMOHAIBFHOE CAMOCO3HAHWE M CaMOOBITHOCTh JIMYHOCTU. Mmes sipko
BBIPQKEHHYIO 3THHYECKYIO OKpPACKy, STHHUECKHE CTPYKTYpPHI MOBCEAHEBHOCTH XapaKTEpU3YyIOT, BO-TIEPBBIX,
MaTepuaibHbIe (PaKTOpHI )KU3HU YelloBeKa (MHAUE — IPEAMETHYIO CTOPOHY), OBIT (KHJIHIIE, OIEKIY, TUTAHHUE),
BO-BTOPBIX, PA3JIMYHbIEC CBSI3U M OTHOLICHHUS JIFO/IEH MEXIy COOO0ii: ceMblo, cepy AesSTeNbHOCTH, Y4edy U T.1I.
Ocobo0 cnemyeT BBIAECTUTH BHYTPHUCEMEWHBIE OTHOIICHHUS, T.K. B CEMbE, B MEPBOM COIMAIBHOM HHCTUTYTE,
HAUMHACTCSl MpPOLIECC CTAHOBJICHHUS M Pa3BUTUS JIMYHOCTH. BHyTpHceMeHHbIE OTHOIICHHS U CHOCOOBI
BOCIIMTaHUsI 00Pa3yIOT y MHAMBU/IA MIPECTABICHUE O CHCTEME LIEHHOCTEW, HOPMaX COLMAIBLHOTO MOBEICHHUSI.

OTHUYECKUE CTPYKTYPHl MTOBCEAHEBHOCTH (UKCHPYIOTCS B CO3HAHHUU B BUAE CXEM, CIEAyS KOTOPBIM,
YeJIOBEK CTPOUT CBOE TIOBEACHHUE, TIOATOMY MX HA3bIBAIOT OCHOBOH HAIIMOHAJIHHOTO CO3HAHUS W TICHXOJIOTHH.
W3ydyeHne STHUYECKHX CTPYKTYp TMOBCEIHEBHOCTH HMMEET BaKHOE 3HAUYCHHE B HCCIICAOBAHUM MPOOIEMBI
«JTMYHOCTH U 3THOCY.

B crpykrype mmuHoctm A.O. boponoe, B.W. IlaBneHko BbImenseT ee IyXOBHOCTh (COYETaHHE
MoTpeGHOCTEN), BHYTPEHHUH MHp, HAa KOTOpbIE OKAa3bIBAIOT BJIMSHHE CHCTEMa HAIlMOHAJIBHBIX IIEHHOCTEM,
HalMOHATIbHASL UCTOPUS U T.JA. 3HAYUTEIHHOE MECTO B CTPYKTYpE JIMUHOCTH 3aHUMAET €€ XapakTep (ChcTeMa
OTHOIIICHWH YeNoBeKa, €ro BOJIA, MOBENIEHHE), B OIMpPEAeICHHON CTETeHH MOIBEPTalolINiiCsS BO3ICHCTBUIO
3THOKYJIBTYpPbl. MUpPOBO33peHUYECKHI YPOBEHb — 3TO COBOKYITHOCTH B3IJIS/I0B UEJIOBEKa Ha OKPYKAIOIIUN MUD,
MOKa3bIBAIOIINX, HACKOJIBKO JIMYHOCTH PHOOIIIeHa K HAMOHATIBHOW UCTOPUH, TPAJULIMAM, IIEHHOCTSIM. Kpome
TOTO, B CTPYKTYpE JIMYHOCTH BbIAEISAETCS couanbHblid onbIT. H.B. PoMaHoBa, oTMeuaer, 4To HalMOHAJIbHOE
CaMOCO3HAaHHE, SBIISICH OTPAKEHUEM PEeaIbHBIX HAIMOHAIBFHBIX OTHOIIECHWH, BRIITONHSIET P CYIIECTBEHHBIX
GyHKIMA. VYUeHBI BBIIENSCT KOHCONWAWPYIOUIYIO, aJalTallMOHHYIO, 3alIMTHYIO, IO3HABATEIHHYIO,
HEHHOCTHO-IKCIIPECCUBHYIO, PETYIISTHUBHYIO, BOCHUTATEIbHYIO (YHKIHMH. BBHIMONHSS KOHCOIMANUPYIOUIYIO
¢yskumio, mo mEeHN0 H.B. PomaHoBa, «HaIMOHAIEHOE CAMOCO3HAHKE BBITIOJIHSET CYIIECTBEHHBIM (haKTOPOM
SIMHEHNS U CIUTOYEHHS COIaIbHO-3THHYECKOW oOmHocTHY. [3, c. 34]. LleHHOCTHO-9KCTIpeccuBHAS (DYHKITHSI
XapakTepu3yeTcd Kak 3MOIIMOHAIIFHOE IIEeHHOCTHOE OTHOIIEHHE K HAIlMOHAJIBHON KYJIbTYpe, HAIIMOHAJIHLHOMY
SI3BIKY, K TPOIIJIOMY CBOETO Hapoa, MPOSBILIONIEECS B PA3IUYHBIX HEKOHTPOIMPYEMBIX CHUTYAIMSIX B BUIC
yassHUH, Hazexa u oxumgannii. [lo3HaBarenbHas (YHKINS TPOSIBISETCS B YCBOSHHUHM HPABCTBEHHBIX KadeCTB
Hapo/sa, B OMpEeNeIEHNH CXOJCTBA W paszinyusl B cpaBHeHHU ce0s ¢ apyrumu. Kak mumer H.B. Pomanos,
«TI03HABaTeNbHAsT (PYHKIUS HAIMOHAIBHOTO CaMOCO3HAHUS TIPOSIBIISIETCS B YCTAHOBIICHWH OTHOIICHUS
JIUYHOCTH K HAIIMOHAJIBHOMY M OTHOIICHHUS HAIMOHAILHOTO K MHTEPHAIIMOHATIBHOMYY [3, . 35].

Oo6cy:xaenne. Ocob0 BaKHOM, HA HAIl B3I, SIBISIETCS PETYISTHBHASE (YHKIIMS, KOTOpasi Yepe3 HOpMbI
TOBEJ/ICHUSI, TPAIAUIIH, OObIYaH, B3TIISIABI OKa3bIBACT BIUSIHUE HA CTAHOBIICHUE WJICAIIOB, B3TJISIOB, HHTEPECOB,
LIEHHOCTHBIX OpHeHTauui npencraBureneid sTHoca. Ilo muenuto H.B. PomanoBa, «xapakrep peaniuzauuu
peryisaTHBHON (PYHKIMM HAIIMOHAJILHOTO CAMOCO3HAHMS 3aBUCHUT OT MHOTHX BHEITHUX (PaKTOPOB, TAKHX KakK:
YpOBEHb 3HaHHWS HAIMOHAIBHON KYJIbTYphl, OCOOCHHOCTH BOCHPHSTHS, KOTOpBIE B CBOIO OYepeb,
OTIPEJIEISIOTCS crieluuKoil Makpo-MuKpocpens» [3, ¢. 37]. Takke, Mo MHEHHIO YyY9E€HOTO, HE MEHee BakKHA
BOCIIMTAaTENbHas (PYHKLMS, KOTOpasi «IIOMOTJIa Obl HATH B TIICMXOJIOTMYECKOM acliekTe Oosee ONTuMajbHbIe
Mepbl BO3ICHWCTBHS Ha JIFOJEH Ui (POPMHUPOBAHUS Y HUX HMHTEPHAIMOHAIMCTCKOTO co3HaHms. ObpaieHne K
STHOIEIAarOTHKE HapoA0B 0oyiee MOJHO PACKpOET POJIb HAIMOHAIGHOIO CaMOCO3HAHHSA, ITOCKOJBKY B
HalMOHAJILHOM CO3HAHMH 3aJI0’KEH IEPBBIA OIBIT HAapoJa NOHUMaHUE APYyXObl, T0OPOCOCENCTBA, YECTHOCTH,
YBOKCHHS JJOCTOMHCTB JAPYTUX HApoaA0B» [3, c. 40].

B pabote «HarnmonasbHbIe HpoLiecchl: 0COOEHHOCTH U mpodiieMb» P.B. AGcarTapoB OCBelIaeT BOIPOC
HaIMOHAJBHOTO cO3HaHMA HapojoB Kazaxcrana. OH oTMewaeT: «/X HalMOHalIbHOE — 3TO MO CYLIECTBY
MIpU3HaHUE COOCTBEHHOW CYITHOCTH, CHCTEMa TPEJCTABICHHUS Hapojia O caMOM cebe», YTO HallMOHAIBHOE
CaMOCO3HaHHWE XapakTepu3yeTcs OMNpEeAeTIeHHOW CTPYKTYpOH, KyAa BKIIOYAaeTCs TIOHMMaHHE CBOH
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HaITMOHAIBHON TIPUHAICKHOCTH, STHUYCCKOE CO3HAHWE, 3HAHWUE HMCTOPUUYECKOTO IIPOIIOTO, KYJIBTYPHI,
SI3bIKA, OTHOIIIEHHUE K IPYTUM HapOAaM.

[To cytu nmena aBTOp JaeT pacIIMPEeHHOE OIMpPENEICHUE TePMUHA «HAITMOHATIBHOE camoco3HaHue». C ero
TOYKH 3PCHUS, «...HAIMOHAJTHLHOE CaMOCO3HaHWE HapomoB KaszaxcraHa — 3T0 OCO3HaHHWE HAITMOHAIHHOTO
OBITHA: KaK BBIPAKEHUS W OTPAXKEHHUS COBOKYITHOCTH COIHAJIbHO-SKOHOMHUYECKUX, TEPPUTOPHUATHEHO-
KYJIETYPHBIX, STHOJIMHTBUCTHUYCCKMX XapaKTCPUCTUK HAIMOHAILHOW OOIIHOCTH, OCO3HAaHHE U OIICHKA
HapOJIOM CaMoro ceOsl B IPOIIUIOM U HACTOSIIEM. ..» [4, ¢. 35].

Ha cranoBienne 3THUYECKOT0 CO3HAHUS JIMYHOCTH, Kak ykaspiBaeT P.b. AGcarrapos, B miepByro ouepenp
OTPOMHOE BO3/ICHCTBHE OKa3bIBACT S3bIK 3THOCA. HalMOHABHBIN SI3BIK 3aKII04aeT B ce0e BECh HPABCTBCHHBIM,
IICHHOCTHBI TIOTCHIIMAJI HApOJa, YCBAaUBACMBIM KaXK/IbIM HOBBIM ITOKOJICHHUEM. «SI3bIKOBasi KapTHHA MHPa
JUYHOCTH CKJIAIBIBAETCS O] BIMSHUEM POJIHOTO SI3bIKA, Y ABYSA3BIYHON JTUYHOCTH, OQOPMIICHHE «SI3BIKOBOM
KapTHHBI MUPa» TPOUCXOAUT O] BIUSHIEM JOMHHUPYIOIIETO S3BIKA.

3axumoueHne. B pamMkax 3THOKYJIBTYPHOTO M OTHOICHUXOJIOTHUECKOTO ACIIEKTOB HCCIICHAOBAHUS Mbl
paccMaTpuBaeM OTIENbHBIE U3 TEPEUHCICHHBIX SBICHUM STHOTICHXOJOTHH W STHOKYIBTYPHI B OTHOIICHUH
pedYeBoro IMOBECHHUS CTYNEHTOB B TMOJMSI3BIYHON cpenme. Hac mHTepecyeT BIUSHHE STHOICHXOJIOTHIECKUX
0COOEHHOCTEH, 3THOKYJIBTYPHOES Pa3BUTHE CTYJCHTOB B TOJMS3BIYHOW Cpele, 3HAHHME MMHU HAIMOHATBHBIX
Tpaguid ¥ ObITa, COCTABJIAIONIMX OCHOBY STHOICHXOJOTMH M BIUSIOMMX Ha (opMmHpoBaHME Kak oOmIeiH
CHCTEMBI IEHHOCTEH JIMYHOCTH, TaK W HAIMOHAJIHFHO OPHEHTHPOBAHHBIX. DTHUYECKOE CO3HAHWE JIMYHOCTH
SIBIISIETCS. CBOEOOpa3HbIM 0a3nMcoM, HA OCHOBE KOTOPOTO B JalbHEWIHM (OPMHPYETCS €€ HaIMOHAJIhHOE
CO3HaHME U camoco3HaHue. [lepBoe BHIMOMHSIET 1IEHHOCTHO-IKCIIPECCUBHYIO, MI03HABATEIBHO-PETYIATHBHYIO,
BOCTIMTATENBbHYIO U Ap. QyHKImH. OcoOEHHO BakHA Cpeld HHUX IO3HABATEIBHO-PETYIISITUBHAS (DYHKITHS,
KOTOpasi OKasbIBaeT BIHMSHWE HAa CTAHOBJIEHHE B3TJIAJOB, IIEHHOCTHBIX OpHWeHTanui amyHocTH. Cremyer
OTMETUTDH, YTO A3BIK W O3THOKYJIbTYpA, HNPCACTaBJIAIONIUC CO6OI\/'I CUCTEMY MAaTCPUAIIBHBIX W JYXOBHBIX
LIEHHOCTEH KOHKPETHOTO Hapoja, WrpaloT 3HAYUTENBHYIO, €lBa JU HE CcaMmMylo TJaBHYIO pojib B
STHOKYJBTYPHOM Pa3BUTHH JTHIHOCTH.

Taxkum o6pa30M, B [IaHHOﬁ CTaTb€ MbI IOIBITAJIMCE OCBETHUTH TCOPCTUYCCKYIO OCHOBY BBIACICHUA
OTHOIICUXOJIOTUYECKOI0 M STHOKYJLTYPHOI'O AaCICKTOB, ONPCACIAIOIUX BJIHMAHHUC HA I3THOKYJIBTYPHYIO
cnennuKy pedeBOTo MOBEICHHS CTYICHTOB B MOJHUSA3BIYHON Cpeie.
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PEDAGOGICAL CONDITIONS OF CREATING
PODCASTS AS A MEANS OF DEVELOPING LANGUAGE

Abstract

Research problem. Most of the podcasts were created by native speakers in the countries of the language
being studied, therefore, they not only represent the sociocultural reality of the country of the language being
studied and demonstrate a combination of verbal and non-verbal codes of foreign language communication, but
also contain information related to the professional activities of future specialists and show the functioning of
the language as a means of professional communication. Methodology, methods and techniques: analysis of
literary sources on the problem of pedagogical conditions for the creation of podcasts that help future guides
get settled, more likely to integrate into a society with a market economy, consciously and fully learn the
culture of other peoples, better understand world problems. Results: competence in the field of media. To work
with podcasts, basic computer skills must be formed: the ability to download files from the Internet, edit and
recode if necessary.

KiroueBble ¢JI0Ba: TIeIarormuecKuil acleKT, eIarornuecKrue yCJIOBUS CO3/IaHuUs TIOJIKACTOB, ayIUTHBHAS
KOMIICTCHIMA Ha HWHOCTPAHHOM A3BIKC, IIOATOTOBKA THUAOB, TYPUCTUYCCKHUE JACCTUHALINU Bocrtouno-
Kazaxcranckoii obmactu

Anoamna

3eprrey maceneci. [logkacTTapablH KOIIILIITIH 3€PTTENETIH T eNAepiHIeri aHa TUTIHAE CoMenTiHaep
JKacaraH, COHNBIKTaH OJlap TEK 3epTTENeTiH Tl eJiHIH JIeyMEeTTIK-MOACHW IIBIHIABIFBIH OUTIIpin KaHa
KOMMaW/Ibl KOHE ST TUTIHJIETI KaphIM-KaThIHACTBIH BepOaJi/Ibl XKoHE BepOaIbl €MeC KOATAPhIHBIH YHICCIMIH
KepceTe/li, COHBIMEH KaTap OoJaliak MaMaHIap/IblH K3CiOM KbI3METIHE KaThICThI MATIMETTEP I KAMTHIbI KOHE
TUIMIH KOCiOM KapbhIM-KAaThIHAC KYPaJbl PETiHJETI KhI3METiH KOepCeTelli.TadMFU OpTalarbl KapbIM-KaThIHAC.
JKyMBICTBIH MaKkcaThl — KOl (YHKIMOHAIIBI TIOJKACTTap/Abl KYPY/ABbIH IEIaroriKajiblK MIapTTapblH 3epTTey,
OUTKEHI ONlap/IbIH KOMETiIMEH IIET TUTIH OKBITY Ke3iHJIe Coliyiey opeKeTiHiH OipHelle TYpiH JaMbITyFa OOoiajpbl:
OKY, aiiTBIIBIM, 7Ka3blJIbIM, THIHIAIBIM.OiCTEME, SAICTEME JKOHE o/licTeMeci: OoMalak THATepIiH OpHBIFYbIHA,
HapBIKTHIK SKOHOMHKACH 0ap KOFaMfa MHTErpalUsIaHyblHa, 0acKa XaJIbIKTapAblH MOJCHUETIH CaHaJIbl KOHE
TOJIBIK MEHrepyre, oJeMAiK MpoOiieMaiapbl JKaKChl TYCIHYre KOMEKTECETiH MOAKACTTapAbl Kypy YIIiH
NearoruKajblK LIapTTap Maceneci OoibiHIIa oneOn aepekkesaepai Tanpay. Hotwkeci: BAK canaceiHars
Ky3iperTinik (Menua Ky3siperTinik). [lomkacTrapMeH jKyMBIC iCTey YIIiH KOMITBIOTEpPAiH HETi3r1 JaFApUIapblH
KaJlbINTacThipy Kepek: VHTepHeTTeH (ainaapasl )KYKTen any, KaKeT OoJFaH jkar[aiiia eHJey jKoHE Kairta
KOJITay MYMKIiHJIIT1.

Tyiiinai ce3mep: memarorvkanblK aclekT, MOAKACTTAPAbl KYPYABIH IENArorHKajblK MIAPTTapbl, LIET
TUTIHICTI ayJUTOPINBIK KY3bIPETTUTIK, TuaTepai Aaspiay, [Isreic KazakcTaH OONBICHIHBIH TYPUCTIK JIECTH-
HaIUsIIapHI.

Annomayus

[TpoGiiema uccnenoBanus. bONBIIMHCTBO MOAKACTOB CO3JIaHBl HOCUTEISMHU $SI3bIKA B CTPaHaX M3y4aeMOro
S3bIKa, CIIEJIOBATENbHO, OHU HE TOJBKO IMPEACTABIIFOT CONMOKYIBTYPHYIO PEabHOCTh CTPaHbl M3y4aeMOro
S3bIKa U JIEMOHCTPUPYIOT COUYeTaHHE BepOAILHOrO M HEBEpOaIbHOIO KOJOB MHOS3ZBIYHOIO OOIIEHHS, HO U
cozepkar HMH(OPMALMIO, CBS3aHHYIO C NPO(ECCHOHATBHON AEATEIBHOCTHIO OyOYIIMX CIELHUAINUCTOB, H
MOKAa3bIBAIOT (PYHKIIMOHUPOBAHHE SI3bIKA KaK CPENICTBa MPO(ECCHOHANBFHON KOMMYHUKAIIMK B €CTECTBEHHOM
okpyxkeHunu. llenp paboTel - HCcleNOBaHUE MENArorH4ecKuX YCIOBHHA CO3JIaHHS TOJKACTOB, KOTOpBIE
SIBJISIIOTCSI MHOTO(YHKIIMOHAIBHBIMH, TaK KaK C MX IMOMOLIBIO MPHU O0YYEHHH WHOCTPAHHOMY SI3BIKY MOKHO
pa3BHBaTh HECKOJILKO BHJOB PEUEBOM JIEATENHLHOCTH: YTEHHWE, TOBOPEHHE, IHChbMO, ayJAWpOBAHHE.
Metoonorus, METOJbl ¥ METOJUKH: aHAIM3 JINTEPATYpPHBIX HCTOYHHKOB TI0 MPOOJEME I1eAarorniecKux
YCIOBHH JIsl CO3AaHMS MOJKACTOB, KOTOPHIE MOMOTalOT OyIyIIMM THAAM YCTPOHMTHCS, OOJIbIIE IIAHCOB
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WHTETPUPOBATECS B OOIIECTBO C PBIHOYHOM 3KOHOMHKOW, OCO3HAHHO M TIOJHOIIEHHO II03HATH KYJIBTYPY
IPYTUX HApOAOB, TIy0)ke MOHMMAaTh MHUPOBBIE MPOOIEMBI. Pe3ynbpTaThl: KOMIIETEHTHOCTh B OOJACTH Mewa
(MeqMakoMIEeTeHTHOCTh). UTOOBI paboTaTh ¢ MOJKACTaMHU, TOJKHBEI OBITh C(HOPMHUPOBAHBI 0a30BBIC YMEHUS U
HaBBIKM pabOTHl C KOMITBIOTEPOM: YMEHHE CcKaumBaTh (Qaiiel n3 HTepHeTa, mpu HEOOXOIUMOCTH
peoaKTUpPOBATH U IEPEKOAUPOBATH.

Keywords: pedagogical aspect, pedagogical conditions of creating podcasts, foreign language auditive
competence, training guides, tourist destinations of the East Kazakhstan region.

Introduction. The current state of reform of the secondary education system in Kazakhstan imposes new
requirements on the level of foreign language preparation of students. There is a need to acquire certain
competencies in the field of language education, and according to the competency approach, important learning
outcomes should be acquired by students as future participants of intercultural communication. Hearing skills
play an important role in the implementation of communication skills due to their specific characteristics and
functions.

At the same time, the theoretical and empirical analysis of the studied problem confirmed that there is still
no generally accepted concept of hearing as a complex phenomenon that has the potential for integration and
requires special measures for its development. Listening competences, as a rule, are considered in the context
of the student's general educational language preparation and are examined only as a component of
communicative competences. This leads to the fact that many aspects of future communicative activity are not
taken into account in the school curriculum, and practical listening skills are formed separately outside the
communicative context of acquiring linguistic theoretical knowledge.

In this regard, we can distinguish a number of objectively existing contradictions

- the modern requirements for the level of foreign language teaching in general secondary schools and the
emphasis on foreign language listening skills and their importance in communicative activities are not fully
taken into account in the existing educational systems;

- the objective needs of students to develop listening skills in a foreign language as a means of solving
communicative tasks and insufficiently developed pedagogical conditions that ensure their successful formation
at school.

That is why it is necessary to organize the development of foreign language listening skills in the process
of teaching a foreign language in general education schools, in which the activity of receptive listening acquires
a production feature and practical meaning as a means of solving communicative tasks. As a result, there is a
need to identify and scientifically substantiate the pedagogical conditions that take into account the modern
requirements for students and ensure the development of effective listening skills of foreign languages that
contribute to the development of the individual and the comprehensive development of communicative
competence.

Methods and materials. One tool teachers can use to develop listening skills is to use a wide variety of
media resources, such as blogs, wikis, and podcasts, to provide high-quality materials that meet students' needs.

Turning to the methodological research of this issue, we found out that in Kazakhstan, Russia and foreign
countries there are systems of scientific and pedagogical knowledge that allow a deep understanding of the
development of communicative competence using information technologies in educational methods [1, p. 97].

S.Sysoev conducted the main scientific research on the development of communication skills through
information technologies in Kazakhstan. It can be found in the article of Kunanboeva [1, page 34]. Informing
the theory and methods of teaching foreign languages

D.Kudabayeva [2, p.25] studied the use of information technologies in the formation of intercultural
communication skills of future English language teachers. This article is devoted to the issue of the use of
information technology in the formation of intercultural communication skills of future English language
teachers. Some issues related to the formation of intercultural competencies in the process of foreign language
communication education, taking into account cultural and psychological differences, which are important
conditions for successful cultural communication of native speakers. It also describes the activities of some
scientific researchers who took part in the issue of informatization of Kazakhstan's education and contributed to
the development of science. The use of information technology (IT) in the lesson is carried out in the following
forms: use of computer presentations; use of an interactive whiteboard; Working with educational multimedia
CD programs; Work with Internet resources, which is also reflected in the article.

Kazakh researcher A.M. Abdikholikova [3, p. 75] considers the different methods used in the educational
process in an article on innovative foreign language teaching methods. In his writings, the history of pedagogy
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from ancient times to the present is reflected in current sources. It presents excerpts from the works of Russian
and foreign experts in order to show the main trends in development, the formation of new directions in the
methodology of teaching foreign languages. The main aim of this article is to introduce an innovative
methodological method. The author proved that traditional studies focus only on the transmission and
preservation of knowledge, skills, and abilities, but do not show corresponding results. Modern language
education aims to nurture multicultural people with self-analysis and systematization of new knowledge. To do
this, the authors used a competency and cultural approach. He noted that information and computer
technologies increase efficiency, create conditions for independent learning, and innovative methods are an
integral part of the modernization of the entire system. Teachers should familiarize themselves with the most
advanced approaches, then integrate them and use them in their work.

Russian Methodists have also studied the use of podcasts in foreign language teaching.

Thus, college student E.S. Kapturova [3, p.413], Russian Methodist. His article proposes the author to
understand the nature of foreign language auditory skills as a professionally important component of foreign
language instruction for potential university linguists. The successful, effective and integrated formation of this
competency is based on the provision of a humber of pedagogical conditions in the professional training of
linguists at universities.

N.F. Koryakovcheva [4, p. 77] studied the problem of using podcasts to develop students' autonomy. Their
articles focus on how podcasts can promote learner autonomy. What learner autonomy is, we focus on some
key characteristics of dependent and independent learners. Examples of using podcasts for foreign language
education, advantages and disadvantages of using podcasts, and criteria for selecting podcasts are listed.

Results. The topic of using information and communication technologies in the development of
communication skills was discussed by E.V. Meshcheryakova [4, p. 88]. He was engaged in the development
of foreign language skills of university students through information and communication technology. The
relevance of auditory development in his article is based on an analysis of the researcher's work on listening to
foreign language texts and his experiences with students from the English-German and English-French
departments of the Institute of Foreign Languages. . The author clarifies the definition of "auditory ability"” in a
foreign language, its psychological characteristics and physiological structure, and its specific characteristics
compared with other abilities formed by foreign language students. It explains the mistakes and difficulties that
often occur in the process of developing this ability, and repeatedly emphasizes the need to develop language
receptors along with other foreign language communication skills.

Hearing is part of communication and is considered a cultural and molar unit of general professional
education for bachelor's and master's degrees. The methodology we propose to address the problem of
developing foreign language skills includes process principles, emotional motivation and autonomy. System
resources based on a competent approach and the approach of information and communication technologies.
The authors offer a system of exercises based on the use of real texts of varying difficulty: emotional
motivation, elimination of the passive voice, distribution of semantic units, logical order, etc. The process of
accustoming students to the complexity of real-world material is important in the educational system. Finally,
this article provides guidance on the appropriate use of information and communication technologies, modern
websites and blogs, which are becoming increasingly important among English language learners.

NL.A. Ignatenko [4, p.165] stopped using English radio podcasts in the individual work of foreign language
college students. This article discusses the current need to revitalize students' independent listening activities, a
real non-academic podcast in the independent work of advanced students without the direct supervision of
teachers.

The description of the teaching experiment includes the test results, procedure, duration and experimental
conditions for the development of listening skills of students using English radio podcasts in their independent
work. The authors provide recommendations on the amount, variety, and potential of influencing students'
independent listening material choices. The recommended primary assessment tool is the portfolio, which
includes a podcast abstract, one podcast workbook, student self-selected vocabulary, a sociocultural essay, and
a self-assessment of listening development.

P.V. Sysoyev [4, p.190] studied the problem of using podcasts in teaching foreign languages in univer-
sities. Her dissertation examines the use of podcasts in teaching foreign languages to college students. The
authors define the term "podcast”, describe the didactic nature and methodological function of podcasts in
teaching a foreign language, discuss the types of texts intended for the development of listening and speaking
skills through podcasts, and develop algorithms for the development of speaking skills using podcasts. .
Language Education offers a list of speaking skills that can be developed using podcasts in foreign language
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teaching. The author also considers the issue of information orientation in language education. The author
defined the conditions of informatization in foreign language education, defined the main direction of
informatization in language education, and considered the prospects for the development of these areas. The
author proposed the following as the main direction of informatization of language education. selection of
educational content; selection of methods and forms of teaching foreign languages and cultures; development
of new and innovative methods of using information and communication technologies in foreign language and
cultural education; Development of new generation textbooks that include various IT (information and
communication technologies) in the process of teaching foreign languages and culture; development of
computer-controlled systems for the development of students' language skills and competences; establishment
of a teacher training system for the use of ICT in language teaching; Development of conditions for ensuring
information security of students.

N.G. Protazanova [5, p.95] touched upon the didactic and methodological features of using podcasts in
language teaching in higher educational institutions. The author defined the term podcast as a selection criterion
and presented a classification of podcasts, choosing didactic features, advantages and educational functions of
podcasts.

Russian researcher E.Y. Malushko [6, p.146] studies the problem of podcasting and storytelling as a new
way of teaching English to university students. The purpose of this article is to present an interactive method of
teaching English for a specific purpose, with special attention to medical English in universities.

Among the foreign methodologists studying the problem of using information technologies, we can
mention D. Jobbins [7, p. 3]. In her dissertation on the implementation of podcasts in first semester students'
listening training, she describes the process of using podcasts in first semester students' listening training. This
study aims to describe the process, problems and solutions of using podcasts in listening education. The applied
research type was a descriptive qualitative study conducted in a university English language teaching
department. The samples are Class 1A selected by purposive sampling methods. Data collection includes data
analysis through observation and interview methods, categorizing data to answer problem statements,
interpreting data, and drawing conclusions. The results of this study show that podcast implementation consists
of three stages: pre-activation, activation, and post-activation. On the other hand, the problem with listening
education using podcasts is that it is difficult to download materials from the Internet during the preparation
process, which is a problem related to the crowd education situation. The solution used to solve these problems
is that teachers need to find material in podcasts that perfectly matches their teaching goals and be more
creative to solve the problems of crowded learning situations. Teachers often ask students to stay focused on
the scene. of the learning process during observation.

In his book on podcasts in education, argues that podcasts can be integrated into foreign language
classrooms to supplement education [8, p. 18]. The flexibility of podcasts and

In his article How to Use Real Materials and Radio or Podcasts to Teach English, J. Leach describes the
many benefits of using real materials in the Teaching English as a Second Language (TESOL) classroom [9, p.
33]. They are interesting, more varied than the material contained in textbooks, very practical, interesting and
relevant. Especially for teachers not located in English-speaking countries, authentic materials are a great way
to bring the English-speaking world into the classroom. This article highlights a number of unique ways to use
the original material. Also included in this publication are some tips for using radio (non-music) or podcasts in
the classroom.

Special issues focus on using real material to motivate readers, and a variety of real listening materials
have been widely available since the advent of podcasts. This allows teachers to focus on the right topics for
every class. Whether your class is interested in hip-hop fashion, nuclear physics, gardening, or ancient Greek
philosophers, there's real listening material for you. In this way, the first steps towards meaningful and
memorable lessons have already been taken care of. Almost by definition, students are interested in the content
of the class. This is a great motivator for students and can often motivate them to go beyond their apparent level
of understanding. If you are genuinely interested in your content, you will use all tools to push yourself and
improve your knowledge. Understand

In his article on Podcasting for English Language Teaching (ELT), Graham Stanley defines a podcast as a
portmanteau of the iPod, and a broadcast is the posting of audio (usually mp3 files) over the Internet for
download and listening. Any kind of portable MP3 player or personal computer [10, p.23]. According to him,
podcasting has now become popular as an alternative way to deliver "radio” type content that listeners can
listen to whenever and wherever they want, as much as they want. The idea that anyone with Internet access
could create a podcast has garnered a lot of attention in the educational world. At ELT, the challenge is not only
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to provide students with additional listening information, but also to engage themselves in recording and
producing podcasts. He also explains the types of ELT podcasts (see Table 1. Types of ELT podcasts).

Table 1. Types of ELT podcasts

Type 1 | Real podcasts that aren't just for ELT students can often be a rich listening source. Most are only suitable for use
by advanced students, but others, such as Sushi Radio, are made by English speakers and their length (5-10
minutes) is ideal for class use.

Type 2 | Teacher podcasts, often created by teachers for the classroom. It usually aims to help students learn by
producing listening content that is not available elsewhere or has a local flavor.

Type 3 | Student podcasts produced by students, but often with the help of teachers, allowing students to listen,
experience the culture, and hear about the lives and interests of other students around the world.

However, the authors mentioned above all focused not on high school education, but on the use of
podcasts for foreign language teaching in colleges and universities. Also, rather than research on language
development, the specific characteristics of using podcasts for the development of foreign language auditory
skills are rarely considered.

The enormous potential of the field of research on the use of information technology is underutilized. The
lack of a single definition of an auditing competency, an idea of its structure, and a proper methodology
negatively impacts the practice of teaching gratitude using podcasts. This increases the conflict between the
development arsenal of auditing techniques and their implementation in world practice. Because the use of
gratitude helps to make foreign language teaching more effective. A video podcast is a type of podcast in the
form of a video file that is distributed digitally over the Internet using personal computers or mobile phones.
Two main factors are believed to have contributed to the rise in popularity of video podcasts for entertainment
and education.

First, the aforementioned podcast service was created with the aim of widely distributing video clips on
various subjects. Originally created for entertainment purposes, this podcast service now has many educational
video podcasts available for free to all users.

Second, the modernization of Internet technology has greatly improved Internet connection speeds and
made the Internet accessible to more people. High-speed Internet access is available in more and more homes
and schools. The growing popularity of video podcasts has led to research into their educational uses.

Characteristics of video podcasts. Video podcast services are a powerful tool for foreign language teaching
because students can listen to audio tracks and watch videos recorded by others and posted online, or create
their own and post them to a video podcast server of their choice. . Such servers can be considered, for
example, VKontakte groups.

For each registered user of VKontakte, you can create groups where you can post your own video
podcasts, view existing video podcasts, comment on them and discuss them with other users. VKontakte groups
work on the principle of microblogging.

PV Sisoev in his work identifies the following didactic features of this service.

—"The podcast service's ability to publish your personal podcasts on the Internet;

— Ability to create private areas for users in podcast services (private areas are required to organize
network discussions of podcasts)

— Ability to organize network discussions of podcasts in the personal area of service users in microblogs

— Creation and adjustment of private user areas are performed by sub-cast writers.

— When organizing the network discussions of a podcast, the placement of comments is in chronological
order.

— availability of podcasts viewable by all users registered with the service" [4, p. 184].

Each didactic feature of video podcasts corresponds to a methodological function showing how video
podcasts can be used in foreign language teaching (linguistic aspect or type of speaking activity). All these
didactic features and their corresponding methodological features must be taken into account when developing
specific language teaching methodologies based on this Internet technology in the future.

Considering these didactic properties and methodological functions of video podcasts, i.e. viewing or
listening to recordings, posting new recordings by users and group discussions, this ICT can be used in foreign
language teaching.
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A type of video podcast. With the advent of user-friendly podcast services, video podcasts are 1) content-
oriented, 2) segmented; 3) teaching methods; 4) Orientation in the educational process.

There are four types of content-based video podcasts: lecture-based, extended, helpful, and solution-based
examples. A lecture-based video podcast is a recording of an entire lecture that students can watch in lieu of or
immediately after a lecture session. An enhanced video podcast is a slideshow-style presentation with narration
embedded in the presentation. Support video podcasts extend the course of study and include real-world
examples of lecture material, summaries of classroom activities, or other supplemental material that expands
and deepens students' knowledge of the subject matter. Video podcasts with examples and solutions provide
visual solutions to specific problems students may encounter in their course of study (often in math and
science).

Publishing video podcasts on Internet video podcast services or VKontakte user groups Students record
video podcasts in foreign languages for educational purposes, the content of which is determined by the
educational standards of the curriculum or guidelines. Teaching a foreign language [pp. 11, 13]. The main
purpose of recording these video podcasts is to develop all types of speaking activities in students, especially
speaking. The format, duration, and type of video podcasts are determined by the teacher. The recorded video
podcasts are then posted by students to one of the video podcast services, such as the VKontakte group.

Create a VKontakte group for organizing discussions Teachers create a group for students' project
assignments on working on educational video podcasts, where students can post video podcasts and watch
video podcasts, and participate in discussions. classmates.

Group creation and moderation is done by the teacher and the video podcast creator. Any student (video
podcast creator) can manage the group by adding various modules (audio recordings, videos, links). third-party
resources, etc.). Authors can also respond to comments from other users and participate in network discussions
in video podcasts. Additionally, users can fill in information about themselves as well as information about
groups that can be displayed in foreign languages.

Comments posted during video podcast online discussions are listed in chronological order. Unlike wiki
technology, which allows multiple users to work on content simultaneously, users can edit or delete comments.
A video podcast service is a one-to-one business that creates and hosts video podcasts. However, video
podcasts can work in groups with collective network discussions. Each student must enter a public group, select
a video podcast of their choice, and post a comment under it, but the comments have individual authors, not a
collective. The entire discussion process is conducted in a foreign language.

Discussion. Video podcasts are available only to authorized users of the VKontakte group. Access to video
podcasts posted to groups must be pre-approved. That is, video podcasts posted by students are visible only to
other students in the study group.

Video podcasts can also be classified according to the segmentation principle. An unsegmented video
podcast is a recording of an entire lecture that can be watched from start to finish with the appropriate
hardware. A split video podcast is divided into smaller parts that can be searched for and viewed separately
from the entire video file.

Another feature of the classification of video podcasts is the teaching methodology. According to this
principle, video podcasts are divided into three types according to the presentation of the material and
absorption by the students: visually receptive, problem, and generative. Visual Reception Video Podcasts
require students to be passively aware of the material in whatever form it takes. Students can stop writing and
browse and correct information, but the basic learning strategies for “passing” information remain the same.
According to R.Kay, according to statistics from the study, visual perception video podcasts are the most
popular type of video podcast. A problem video podcast is a video clip that formulates a specific problem and
shows students how to solve it. These types of video podcasts are common in math, science, and engineering
courses. In this case, the learning strategy is also aimed at “transmitting” information, but the direction and
topic of learning are much narrower. A final type of generated video podcast is a video podcast designed and
produced by students as they observe, research, and interact with other students on a topic.

Finally, video podcasts can be divided according to the direction of the educational process. According to
R. Kay, the focus of a video podcast can be both practical and conceptual. Practical video podcasts provide
information on how to apply specific techniques to solve specific problems. These video podcasts are usually
short or broken into segments. Concept video podcasts, on the other hand, cover learning topics from different
angles while conveying the overall meaning.
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Benefits of using video podcasts. The benefits of using video podcasts in education are a combination of
four factors: why they use video podcasts, students' attitudes toward using video podcasts, how video podcast
use affects learning outcomes, and learning behavior . number of students.

In a survey of students, R. Kay identified three reasons for using video podcasts in education. Better
assimilation of knowledge about the subject of study, better control of learning and filling in missed lessons
[12, p. 138].

1. Better assimilation of materials. According to our listeners, the use of video podcasts in education
primarily helps them better master the material, which is reflected in the survey results. For example, reviewing
a video podcast of a course to prepare for an upcoming exam or exam. Video podcasts can also be used for
class preparation, self-testing, and lecture summaries. The survey also identified another possible use case for
video podcasts: improving the quality of classroom activities. Prior to class, students watch video podcasts with
theory or instruction on the material, build a deeper knowledge of the topic being studied during class, and pass
if they move directly to the hands-on portion.

2. Better training control. According to the survey, the second reason students want to use video podcasts
for learning is to monitor their learning. According to S. Dolnikar, there are at least two types of students:
idealists and pragmatists [13, p.15]. Idealists prefer the traditional activity of attending a lecture in an
auditorium

A pragmatist only needs information and its application is result-focused. It should also be noted that this
type of student loves everything, especially freedom of choice and freedom of movement. Regarding the use of
video podcasts in education, research by many theorists has shown that students have a positive attitude
towards managing their own learning, particularly what to teach, when to teach it, where to teach it and at what
intensity. | see. .

3. Complete materials for missed classes. A third reason why using video podcasts in education is useful is
that respondents cited the potential to fill knowledge gaps by missing classes. According to R. Kay, students
find using video podcasts very effective for this purpose, especially when they have to miss class for any
reason.

Studies conducted by many experts have shown that students' reactions to the use of video podcasts can be
either positive or negative.

1. Positive attitude. It turns out that listeners equally enjoy watching video podcasts. Other researchers
report that watching video podcasts increases focus on a subject and also motivates them to create their own
video podcasts for academic purposes. Some students find the use of video podcasts in education to be a useful
tool if the presentation of the material stimulates brain activity. Students also claim that the use of video
podcasts in education helps build interpersonal communication between students and teachers. J.L. Hill, A.
Nelson In their work, the visual aspects of video podcasts allow you to test your knowledge in practice, which
helps you understand a topic in more detail. G.R. Based on the information presented in the work. Armstrong,
W.J. Massad, J.M. Tucker, Use of Video Podcasts in Education Contribute to Analysis and Development

Communication skills and creative thinking.

2. Negative attitude. Despite the many benefits of using video podcasts in education, some students prefer
traditional lectures to video podcasts and see the latter only as supplementary material, noting that video
podcast material is often repetitive. . Also, some trainees prefer to communicate directly with other trainees [14,
p. 20].

Conclusion. The use of video podcasts in the educational process also has an impact on learning
outcomes, which can be seen through testing, self-analysis and actually observing changes in the behavior of
listeners.

1. Test. During the study, the scientists found significant differences in test results between students who
used video podcasts and those who used traditional teaching methods. According to several criteria, the
students in the first group performed significantly better than the second group. D.K. Griffin said students
scored higher as a result of using the enhanced video podcast. K.J. Crippen, B.L. Earl, using a video podcast
with examples with solutions had a positive impact on the test results.

2. Reflection. [15, p. 93]. Teachers also report that students have deepened their knowledge of teaching
methods, lesson plans, and use of different sources of information.

3. Change in practice. The effectiveness of using video podcasts in education was confirmed in the
experience of A.V. Armstrong, N. Idris, R.H. WHO. It was observed that the group of trainees who used the
video instructions on how to use sunscreen correctly showed greater awareness than the group who used the
instructions provided with the sunscreen package.
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Finally, the use of video podcasts in education can also influence the learning process. R. Kay identifies
three factors that positively influence educational behavior: frequency of watching video podcasts, attending
lectures, and completing systematic assignments.

When considering frequency of video podcast viewing, many researchers have concluded that students
frequently watch video podcasts and spend a lot of time watching them. Regarding attending lectures, J. Copley
points out that the availability of video podcasts at home makes it difficult for listeners to attend lectures. A
study by J. Copley found that the use of video podcasts in education had little effect on student attendance. R.
Kay says that video podcasts with lecture content allow students to attend classes but prefer to study alone at
home. They have access to extended lower castes with generalized material. Taking into account systematic
assignments, the use of video podcasts has led to increased students' independence and thinking skills, thorough
preparation for upcoming exams and exams, and improved relationships with professors and teachers.
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TRANSFER OF STYLISTIC DEVICES IN TRANSLATION
OF BELLES-LETTRES

Abstract

The theme of the article is connected with stylistics, a system of coordinated, interrelated and inter-
conditioned language means intended to fulfill a specific function of communication and aiming at a certain
effect. The given article has its topicality determined by the fact that it is the stylistic aspect of language, which
is responsible not only for the translation from Source Language (SL) into Target Language (TL), but for a
translator’s skills. The translation of the original depends on the translator’s ability to render the meaning of
stylistic devices (SDs). The function of stylistic devices is to beautify and embellish the text, to create a
powerful visual image. The practical value of this research work is improving translation skills and better
knowledge of English; the research material can be used for stylistics lessons and seminars, for compilation of
work-books and training manuals in theory and practice of translation. The article has the theoretical value as
well, which consists in fact that the research makes it possible to enlarge and enrich the knowledge of rendering
stylistic devices and can help in translation of works of belles-lettres.

Keywords: stylistics, source language, target language, belles-lettres

1
O.C. Konucmanmunosa

T'ymanumapnwix binbimoap Masucmpi, aga OKbimyuibl,
Topaiizvipos Ynusepcumemi, Hasnodap ., Kasaxcman,
samaya_schastliv@mail.ru

KOPKEM 9JIEBUET AYJAPMACBIHJIATbBI
CTUJIIMCTUKAJIBIK K¥PAJIIAPABIH BEPLIIYI

Anoamna

MaxkanaHbIH TaKbIPBIOBI CTHIIMCTHKAMEH, OeNTiT 0ip KOMMYHHKATHBTI KbI3METTI OpBIHIAYFa JKOHE Oemrii
0ip ocepre OarbITTaiFaH e3apa OalJIaHBICTBI 9pi ©3apa TAYeIJIl,YHIeCTIpUIreH TUIMIK Kypaijap jKyheciHe
KATBICTBI. By MakallaHblH ©3eKTiIiri OHBIH ,TYNMHYCKA TUIACH ayaapMma TUIre ayjapyra fFaHa emec,
ayJapMaIlIbIHBIH IeOepITiriHe Je JKayarr OepeTiH TIIiH CTHIUCTHKAIIBIK acIeKTiCiHIe 00TybIMEH aHBIKTAIA b
TyrnHyCcKaHbI ayapy, ay1apMalllbHbIH CTHIMCTUKANIBIK KypaJIap/blH MarblHACBIH Oepe arybiHa OailylaHBICTHI.
CTHMCTHKANBIK KYpalJap/blH KbI3METI — MOTIHII Oe3eHaipy, KyaTThl KepHeKi OeiiHe jkacay. MakanaHblH
MPAKTUKAJIBIK KYHABUIBIFBI ayJapMa JarblIapblH KETUIIIPY/C KOHE aFbUIIIBIH TUTIH TEPEHIPEK MEHIepY/Ie;
OyJ1 3epTTey/Il CTUIMCTHKA cabaKTaphIH/Ia KOHE CeMUHApIIap/ia, ayiapMa TeOpHUsIChl MEH TaKiprOeci OOMbIHIIA
JKYMBIC JIONITEPJIepl MEH OKYJIBIKTap KYpacThIpy YIIIH Makaaanyra 00s1a/1pl. MakajiaHbIH TEOPHUSUIBIK MOHI J1e
0ap, OYJI 3epTTey KYMBICHI CTHIMCTUKAIBIK KYpajiap Typaibl OLTiMII KeHEHTyre koHe OalbITyFa MYMKIHIIIK
Oepe/Ii,COHBIMEH KaTap KOpKeM IIbIFapMaliap/ibl ayiapyra 1a KOMEKTeCce ayaibl.

Tyiiin ce3aep: CTHIMCTHKA, TYIIHYCKA T, ayJapMa Tijli, KepKeM o1e0ueT
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HNEPEJAYA CTUWIMCTHYECKHUX IPUEMOB
ITPU IIEPEBOJE XYJOKECTBEHHOMU JIMTEPATYPBI

Annomayus

Tema cTaThll OTHOCHTCSI K O0JIACTH CTHJIMCTHKH, CHCTEMOW B3aMMOCBSI3aHHBIX U B3aUMOOOYCIIOBJICHHBIX
SI3BIKOBBIX CPEJICTB, TPETHA3HAUYCHHBIX JIJIS BBIMONHEHUS ONPENEICHHOW KOMMYHUKATUBHOM (QYHKIMH WU
HAIICJICHHBIX Ha OMPEJICIICHHBIN 3((EeKT. AKTYyalbHOCTh JaHHON CTAaThH ONPEICIIACTCS TEM, YTO 32 Ka4eCTBO
IepeBo/Ia TEKCTa C A3bIKa OPUIHHANA Ha S3bIK PEIMIIMCHTA, OTBEUYACT MMEHHO CTHJIMCTUYECKUH acrekT. bosee
TOTO, B €r0 JOCTHXXCHUM KITIOYEBYIO POJIb UTPAIOT HABBIKU TMepeBomadHKa. [lepeBoa opHruHama 3aBUCHT OT
CIOCOOHOCTH TIEPEBOAYMKA IEpeaTh 3HAUCHHE CTHIMCTUYECKUX NpUeMOB. DyHKIUS CTHIMCTHYSCKUX
MIPUEMOB 3aKJIFOYAETCS B TOM, YTOOBI YKPaCHUTh TEKCT, CO3/IaTh MOILTHBIN BU3YyaJIbHBIA 00pa3 TepOeB U COOBITHI
npousBesicHus. [IpakTdeckas [EHHOCTh JAHHOW WCCIEO0BATEILCKONH pabOThl 3aKiIoyaeTcs B COBEp-
NICHCTBOBAHWY HABBIKOB TIepeBoja M Ooliee NITyOOKOM HM3YYCHHH AHIIIMICKOTO SI3bIKA C TOYKH 3PCHUS
CTHJIMCTUKH; MaTepUaJIbl UCCIICAOBAHUS MOT'YT ObITh UCIIOJIb30BAHBI HA YPOKAX CTUJIMCTHKH U CEMUHApaXx, JJIs
COCTaBJICHHSI Pa0oOuYuX TeTpaaed W ydeOHBIX MOCOOWI MO TEOpWH M TpakThke mnepeBona. CTaThss WMeeT U
TEOPETHYECKYI0 IEHHOCTh, KOTOpas 3aKIIoYaeTcs B TOM, 4YTO HCCJICJOBAHWE TMO3BOJICT PACIIUPUTH U
000raTUTh 3HAHUS O CTUJIMCTUYECKUX MIPUEMax M MOXKET MIOMOYb B MEPEBO/JIC MPOU3BEIACHUHN Xy 10/)KECTBEHHON
JIUTEPATYPHI.

KaioueBble ci10Ba: CTUIMCTHKA, SI3bIK OPUTHHAIIA, SI3BIK NEPEeBO/Ia, Xy/105KeCTBEHHAsI JTUTEPaTypa

Introduction. The aim of the scientific article is the analysis of stylistic devices in the translation of belles-
lettres and understanding the ways of their rendering.

The problem of transferring stylistic devices is the object of interest of many Russian, British and
American scholars. According to British specialists in English language and linguistics Geoffrey Leech and
Michael Short, translation of belles-lettres is much more complicated than translation of other genres, as it deals
not only with bilingual, but also with bi-cultural and bi-social transference, including the entire complex of
emotions, associations, and ideas, which intricately relate different nations’ languages to their lifestyles and
traditions. [1]

V.V. Gurevich, Russian researcher and Professor, defines stylistic devices as figures of speech which are
frequently used to make a figurative meaning of the language elements and thus create a vivid image. [2]

Transfer of different stylistic devices into target language is one of the most interesting and difficult
aspects in literary translation, because not only the logical meaning of the text is of a great interest for
translators but also its specific realization, styling and way of expression. Literary translation reproduces ideas
of the original in the form of a proper literary speech and causes many disputes. Imagery and expressiveness
are often achieved by the stylistic use of lexical units. The authors of belles-lettres use words in their figurative
meaning (in the form of metaphors, metonymies or epithets), compare them with the meaning of other words
(comparisons). Such stylistic devices usually cause certain troubles for translators. That is why transfer of
stylistic devices in translation demands a creative approach from the translator, his ability to evaluate a device
in terms of its importance for the overall stylistic colouring of the original, to compare the role of one and the
same stylistic device in English and Russian. [3]

According to the opinion of I. R. Galperin, Soviet linguist and Professor, the necessity of adequate transfer
of figurative information in works of fiction is the main aspect in studying expressive means, in reproducing the
stylistic effect of the original. When the form of expression in its artistic-aesthetic functions is fully
understandable only then an adequate translation of the content of fiction is possible. [4] So, we think that
emotional colouring and aesthetic function of the text depend on variety of visual instruments — stylistic devices
— used by the author.

Literature review. The problem of transferring stylistic devices was the object of interest of
M.D. Kuznets, N.V. Skladchikova, Yu.M. Skrebnev among Russian scholars, G.Lakoff, an American cognitive
linguist and Professor of Linguistics at the University of California, E.Sweetser, Professor of Linguistics at the
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University of California, D. Crystal, one of the world’s leading experts on language and linguistics, and many
others.

The birth of a stylistic device is not accidental. Language means which are used with more or less definite
aims of communication and in one and the same function in various passages of writing begin gradually to
develop new features, a wider range of functions, and become a relative means of the language.

It is not easy to reproduce the author’s feelings, emotions and sympathies in translation. A large
vocabulary of the translator is not enough for this, although it plays an important role. It is more significant to
recognize the expression in source language. Sometimes writers intentionally use figurative devices in order to
make the text more emphatic and aesthetic. We should note that the problem of transferring the expression in
target language is urgent even for professional translators.

American researcher and Professor Raymond Gibbs in his work “The Poetics of Mind: Figurative
Thought, Language, and Understanding” says that the mind is deeply “poetic”, that is, it is normally engaged
in figurative thought. The omnipresence of figurative language is for him direct evidence for “the fundamental
poetic character of everyday thought”. [5]

The translator should take into account stylistic peculiarities of the whole text. A stylistic correspondence
will be the final criteria for the translator which will help him to choose relevant vocabulary, grammatical
forms and sentence structures.

Both now and always, there was a dilemma before translators: either to copy a device of the original or, if
the first way is not possible, to create the translator’s own stylistic device in target language which has the same
emotional artistic effect. This principle is also known as the principle of a stylistic compensation.

Yu.M. Skrebnev, Russian linguist and specialist in English philology, thinks that we should remember that
it is not a form but a function of a stylistic device that has an important role. It means certain freedom of
actions: grammatical means of expressiveness can be rendered as lexical ones and vice versa. Having omitted a
stylistic phenomenon which is difficult to reproduce in Russian, the translator can restore the stylistic effect in
some other passage of the text by creating the image with a similar stylistic effect. [6]

The impact of the original text on the reader depends on the attempts of the translator in transferring its
original meaning successfully. The studying stylistic devices, expressive means and their rendering into target
language promotes a deeper understanding of some aspects of the original, artistic values of a given nation and
its mentality through an artistic culture.

V.A. Kukharenko, Doctor of philosophy and specialist in Stylistics, classified all stylistic devices into the
following groups:

a) lexical SDs (epithets, metaphor, metonymy, personification, hyperbole, antonomasia, allusion, idioms,
irony, oxymoron, interjections);

b) syntactical SDs (repetition, inversion, break-in-the-narrative, rhetorical question, ellipsis, detached
constructions, enumeration, asyndeton, polysyndeton, inner monologue);

c) lexico-syntactical SDs (simile, litotes, periphrasis);

d) graphic SDs (italics, capitalization, hyphenation, multiplication);

e) phono-graphic SDs (onomatopoeia, alliteration, assonance, graphons). [7]

We think that this classification is very simple, understandable and easy to use. Moreover, in opinion of a
Soviet linguist and literary scholar V. V. Odintsov, except different classifications of SDs there are certain
stylistic requirements which the translation should meet. These requirements are referred to:

a) semantic correspondence (target text should reflect the real significance of the original);

b) literacy (the absence of grammatical, stylistic and orthographic mistakes);

¢) lexical and stylistic correspondence (the style of the target text and the original shouldn’t differ in
perception). [8]

Nowadays the problem of stylistic equivalence is one of the most important and insufficiently studied
aspect of theory and practice of translation. A literary text plays significant role in the process of intercultural
communication which belongs to two cultures at the same time — culture of the original and culture of receptor.
It is important to keep pragmatic potential of the translation and its communicative effect.

There are various points of view on the problem of translation equivalence. Russian linguists
V.N. Komissarov and A.D. Schweitzer are engaged in genre-stylistic peculiarities of the original and
translation. L.S. Barkhudarov, Russian specialist in theory of translation, studies the influence of differences in
linguistic view of the world which is natural for English-speaking and Russian-speaking receptors. Functional
equivalence in translation on the basis of different factors of structural, logical, semantic and stylistic
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organization of the text was the object of studying for E.V. Breus, translator and candidate of Philological
Sciences. [9]

Materials and methods. In the given article as an example of research we shall use the novel “After the
Darkness” by Tilly Bagshawe and Sidney Sheldon [10], American best-selling fiction writer and scenarist. The
choice is determined by the fact that his novels, emphatic and aesthetic, full of vividness and emotional power,
were translated into 51 languages and had been edited of 300 million copies. Besides, his name holds the
Guinness World Record for being the most translated author in the world.

The book “After the Darkness” is an unfinished material from Sheldon’s private archives. A freelance
journalist, Tilly Bagshawe, began writing Sidney Sheldon’s works after his death in 2007. Sheldon was one of
her all time favorite writers and she was inspired of his works. The agent of S.Sheldon, Mort Janklow, was the
father of T.Bagshawe’s agent. He came up with the idea of continuing with dead author’s legacy and his son
Luke proposed to him that T. Bagshawe might be the right person to do the job. T.Bagshawe did come up with
several ideas herself and tried to create the voice of Sidney Sheldon, and finally she got the chance to work on
the project.

Therefore, having studied the novel and its translation into Russian performed by T.A. Pertseva [11],
Russian translator of belles-lettres and memoirist, we introduce the tasks of the scientific article: to identify
stylistic devices in the original, to study their rendering in the target text and to present our own translation
variants of stylistic devices.

The following methods are represented in the article: analysis and synthesis method, the translational
commentary method.

Discussion. In this section of the research article we are going to present the brightest examples of stylistic
devices from the novel and analyze their translation.

Example 1. “District Attorney Angelo Michele intended to make sure that Grace Brookstein’s cake-eating
days were over.”

Translation by T.Pertseva: Oxpy>xHoit IpOKypop HaMepeBaJics CeIaTh BCe, 4TOOBI Ha OCTaBIIYIOCS YacTh
xu3Hu ['petic Bpykiraiin 3abviia 6xyc nuposicHuix.

Our own translation: OxkpyxHOU TPOoKypop AHIKEI0 MHUKene XOTel YOeAMThCS B TOM, YTO 3aKaH-
YHBAIOTCS €€ CIAOKUE, 8 OOHUMKY C NUPOICHBIMU OCHBKU.

Translational commentary: in this sentence we can see a fine example of epithet (or byname). Epithet is a
descriptive term (word or phrase) accompanying or occurring in place of a name and having entered common
usage. It has various shades of meaning when applied to seemingly real or fictitious people, divinities and
objects. [12] The sentence illustrates a vivid, bright and fancy description of the days of the novel’s main
character, a rich woman, Grace Brookstein. It is not an ordinary epithet because it has an unusual colouring.
The epithet offers ample opportunities of qualifying every object from the author’s partial and subjective
viewpoint. This epithet reflects the whole life of the main character, i.e. her life is lucky, perfect, rich and not
difficult. The novel's author compares her life to delicious cakes, but now these days are over. Unfortunately,
this bright epithet is not rendered in Pertseva’s version and the translation of this part looks not so vivid as the
author planned.

Example 2. “Lenny was self-made, confident, a walking ball of energy and joie de vivre.”

Translation by T.Pertseva: Jlennn ObLT YeTOBEKOM, KOTOPBIN caenan ceOsl caM, HACTOSIIAM C2yCIKOM
SHepzuu u ACAANCOBL HCUZHU.

Our own translation: JlenHu, caMOyBepeHHBII YeI0BEK, JOOUBILIHICS ycrexa cBOUMH ciiaMi. OH CIIOBHO
OBUICYUWUTICS ULAD, NOTHBLIL FHEPSUL U HCUSHEPAOOCHHOCTIU.

Translational commentary: a vivid example of metaphor is presented here. Metaphor, as all other stylistic
devices, is fresh, original, genuine, when first used, and trite, hackneyed, stale when often repeated. Metaphor
can be expressed by all notional parts of speech, and functions in the sentence as any of its members. [13] Here
the author used this device in order to make the hero’s characterization (Lenny Brookstein) more lively and
interesting. This example illustrates freshness, originality in the description of the main character. The
metaphor is realized in a high-coloured way and brings some vivacious traits to the text. Also, T.Pertseva kept
this imaginative description in her variant of translation. In our own rendering we haven't omitted this stylistic
effect because metaphor here makes the portrait of Lenny individual and powerful.

Example 3. “Her voice mocked him during his long days spent poring over the complex paper trail that
Lenny had left behind.”

Translation by T. Pertseva: T'onoc mn3neBaTenbCcKu 3Bydaia B yIIax JOJTHMH THSIMH, TPOBOAUMBIMH HaJl
3allyTaHHbIMH JOKYMCHTAMM: 6YMa>KHBIM CJICAOM, OCTAaBJICHHBIM Jlennmn.
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Our own translation: Ee conoc nacmexancs nao Hum B TSUCHUE TEX MOJTUX JHEH, KOTJIA OH IIET MO CIIEIY,
octaBieHHoMY JIeHHH co Bcel 3Toi OyMakKHOW BOJIOKHTOH.

Translational commentary: we see a fine example of metonymy in this sentence. Metonymy is a figure of
speech which presumes the substitution of one word for another object or idea which it suggests; substituting
the name of an attribute or a feature for the name of the thing itself. [14] Of course, it is not the voice but the
woman herself mocked him. The use of such metonymy is determined by the fact that the author wanted to
vary the way of expression of his thoughts. thus, T.Pertseva tried to keep this function in her translational
variant. In order to make an impression on the reader, the author used such figure as metonymy to add colours
and elegant variation to the situation described. We tried to translate metonymy as metonymy, causing the same
effect which the original produces. Otherwise, Pertseva’s translation doesn’t have metonymy in this part and
there is an omission of this stylistic device.

Example 4. “And don’t expect me to clap my fins together like a performing seal and bark in gratitude
either.”

Translation by T. Pertseva: “U ue oxkumait, 9to s Oyay XJomaTh JacTaMH U JAdsamb, Kak O1a200apHbiil
yuprosoi mionens!”

Our own translation: “H1 He 1, 4TO s 3aXJI0MAI0 B JIAJOMIH, KAK OPECCUPOBANHbIL MIONEHb, U 3aKPUUY OT
pazocTy B 3HaK OJarolapHOCTH .

Translational commentary: here, a fine example of simile is demonstrated. To use simile is to characterize
one object by bringing it into contact with another object belonging to an entire class of things. Simile excludes
all the properties of the two objects except one which is made common to them. [15] This example of simile
shows a lively description of the character and her nature. Here simile serves a basic function of evaluation.
Using this simile the author wanted to make her speech impressive and colourful. In both variants of translation
stylistic figure of simile is preserved to give the reader more emotional and emphatic description of the
situation.

Example 5. “The fact that she was bright and attractive in her own right didn’t seem to matter to anyone.
I’'m the fifth wheel.”

Translation by T.Pertseva: M1 HHKOrO He BOJHOBAIO, YTO OHA TOXE CIOCOOHAas W He MeHee
IIPUBJICKATCIIbHAsA, YEM CECTPHI. Ilamoe xoneco 6 meneee.

Our own translation: To, 4To OHa ObLIA SIPKOW U MPHUBJICKATEIBHOM, HU JIJIsl KOTO HE MUMEJIO 3HA4YCHUs. A
umo, He npuwiell Kobwlie xgocm?

Translational commentary: stylistic figure as idiom is presented here. Idiom is an expression, word, or
phrase that has a figurative meaning that is comprehended in regard to a common use of that expression that is
separate from the literal meaning or definition of the words of which it is made. [16] The example of idiom
based upon metaphor is illustrated in this sentence. “T am the fifth wheel” means a person (or an object) which
is needless and unnecessary. This idiom perfectly characterizes the main character’s thoughts and ideas and
riches the text with freshness. This stylistic device is preserved in both variants of translation, so they depict the
whole spectrum of the main character's feelings.

Example 6. “So would I be if T was married to Madam Whiplash.”

Translation by T. Pertseva: HeyauButensro, uro J[>KOH yacamu Tiporiagan Ha pabore. ['appu Ha ero mecte
cieltait OBl TO YK€ cCaMoe. .. 6y,Z[B OH JKEHAT Ha MaaaMm /lessamuxeocmotl Ilnemxe.

Our own translation: I cran Gl TakuM Ke, eciii Obl MO€eH xkeHol Obuta Maoam Ilnémxka.

Translational commentary: another vivid stylistic figure is illustrated here - antonomasia. Antonomasia is
always based on some important characteristics of a person, place or event. In belles-letters style this SD is
represented not only by reference to famous people or facts but also by token names which add some
peculiarities and additional characteristics to the characters. [17] In this sentence we see the example of
antonomasia — the use of the name of a person who was distinguished by a particular characteristic. Through
this device we can say a lot about this woman: she is a very mean, wicked, restive and free woman. The author
illustrates this woman by one word “whiplash” which contains all characteristics listed above. Both variants
preserved the figure of antonomasia to make the translation possess a high degree of expressiveness and
imaginative traits.

Example 7. “With Honor’s help, Grace had picked out a very restrained black silk shift from Valentino,
with almost no beading whatsoever. As for her Louboutin pumps? Simplicity itself.”

Translation by T.Pertseva: I'peiic ¢ momorpsio Onop BeiOpaga OUEHD chepskanHoe depHOE MIETKOBOE
mwiatbe «BamentuaO». A ee nogouku ot Jlabyren?! Cama npocmoma!

Our own translation: Onop mnomoryia ['peiic BeIOpaTh OYEHb CKPOMHOE YEPHOE IICIKOBOE IIAThE OT
BanenTtrro, Ha KOTOpOM TIOUTH HE OBUTO HUKaKOW oTaenku u3 Oyc. Hy, a uro kacaercs tyduei ot Kpuctuana
JIyGyTaHa, TO TYT OHA cama CKPOMHOCHIb.
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Translational commentary: a very interesting and colourful example of author’s irony is here. Irony is a
literary technique meaning “dissimulation or feigned ignorance”. [18] We see in this sentence a statement in
which the meaning that the main character employs is sharply different from the meaning that is ostensibly
expressed. In this example the words “simplicity” and “Valentino and Louboutin” have no common, because
Valentino and Louboutin are the famous designers whose clothes are very expensive and cannot be simple and
chip. As for the translation of this part, both Pertseva’s variant and ours, implied the meaning which has the
effect exactly opposite from what was intended.

Conclusion. Having studied different points of view on stylistic devices and their functions in the text,
translated the brightest examples of them into Russian and compared them to the translational variant
performed by T.A. Pertseva, analyzed the choice of stylistic devices and expressive means for a full and
effective information rendering we came to the following results.

First, the novel be S.Sheldon is a wide field for the translator’s activity in translating and rendering all
ideas and thoughts represented by the author himself. Especially it regards to transfer of stylistic devices which
play a major role in perception of the text by the reader. This aim is very complicated and touches upon such
language problems as aesthetic function of the text, synonymous ways of rendering one and the same idea,
emotional colouring of the text, and the individual manner of the author in making use of language.

Second, we noticed that a great number of stylistic devices was used in order to make the text more
colourful, vivid, bright and expressive. It brought to us a lot of problem connecting with their transfer into
Russian. It is a complicated task to reflect emotions, feelings and affections of the author and his sensuous
temperament.

Third, we should remember that it is not the form but the function of a stylistic device which is important.
This means a definite freedom of actions: grammatical expressive means can be rendered instead of lexical
ones and vice versa. Having omitted a stylistic phenomenon which is difficult to translate into Russian, a
translator will make another image with the same stylistic effect in another passage of the text.

Summing up all above, it should be noted that emotional colouring and aesthetic function of the text
depend on variety of visual instruments — stylistic devices — used by the author.

It is necessary but difficult to keep the spirit and style of the original conceived by the author in the target
text. It requires certain knowledge and skills from the translator. He must create the text inspired by the same
feelings and emotions that the author has. While rendering source text into target one the translator meets some
troubles such as word-order, types of sentences, relations between words, grammatical forms, types of
syntactical relations and others. The translator should know the challenges connected with the norms of both
languages — source language and target language.
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«Kozapvl Dxonomuxa mexmeobiy Yummolk 3epmmey YyHUSEpCUmMemi
Mbacxey, Peceii

"EBI'EHUI OHETMHHIH" BEJIOPYC TLJIIHJIET'T EPTE
AYJAPMAJIAPBI BIPFAFBIHBIH EPEKIIEJIIKTEPI

Anoamna

Makana «Esrenmii OHerwH» eJjieH TYPIHIET1 pPOMaHHBIH Oenapych TUIiHE ayJapMajlapbIHBIH BIPFaFbIH
Tangayra apHainrad. Ocbl 3eprrey OapbichiHga «[Ipo3UMETpOH» 3aMaHayW KOMITBIOTEPIIIK KYHECIH KoJiaHa
OTBIPBII, MOTIHHIH BIPFaKThl KYPalThIH KOMIIOHEHTTEPIH JIMHIBOCTATUCTHKAJIBIK Talgay Sici KOJIaHbLIa kL.
[MymikvHHIH aynapmanapblH Tanjay Oellopyc 6JCHIHIH Tapuxd JaMyblH €CKepe OTBIPBIN JKYPTi3iiei.
CaubIcTBIpManbl 3epTTey OeNOPYCTHIK TMO3THKANBIK JOCTYP/iH [IyIIKUH MbIFapMallapblHbIH ayaapMallapbiHa
KaHILIAJIBIKTBI 9cep ETeTiHiH aHbIKTayFa keMmekTeceni. Conmaii-ak, xymbicta «EBreHnit OHETHHHIHY» aJIFaIlKbl
ayZlapMallapblHBIH ~ BIDFAFrbIHBIH HAKThl ACHEKTUIEPiH aHBIKTAHTBIH JIEpEKKe3depre KaTbICThl OipHele
OoinKamIap TeKcepiIei.

Tyiiin ce3nep: «Esrenuit Onerun»; [lymkun; JlepmonToB; Hynape; Kynemos; Tept KaibipMaiisl aMoO;
Oenopyc Tini, aygapMaiap; HO3TUKAIIBIK Talaay.
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Hayuornanvuwiii ucciedosamenvckuti yHugepcumem
«Boulcuas wkona SKOHOMUKUY
Mockea, Poccus

OCOBEHHOCTH PUTMHUKHA PAHHUX IIEPEBOJIOB
«EBIT'EHUSI OHET MTHA» HA BEJIOPY CCKHM SI3BIK®

Annomayus
Cratbs IOCBSIILIEHA aHATIU3Y PUTMUKH IIEPEBOJIOB poMaHa B cTuxax «EBrennii OHernn» Ha Oenopycckuit
s3bIK. B Xome MaHHOro MCCIEeNOBaHWsI HCIONB3YEeTCA METOJ, JIMHIBOCTATHCTUYECKOTO aHalu3a pPUTMO-
00pa3yIomuX KOMIIOHEHTOB TEKCTa C IPUMEHEHNEM COBPEMEHHON KOMIBIOTEPHOH cucTeMbl «[Ipo3uMeTpon».
Anammn3 mepeBonoB IlymikuHa NpPOBOAMTCS C y4YETOM MCTOPUYECKOIO DPAa3BUTHA OJIOPYCCKOTO CTHXA.
CpaBHHUTENBHOE MHCCIEIOBAHHE IIOMOIAeT YCTAHOBHTh, HACKOJBKO OE€lIOpyccKas IOITHYECKas TPaguLius
OKa3bIBaeT BIHMAHHE Ha TepeBoisl npowsBeaeHui [lymkuHa. B pabote Taxke MpoOBEpSIOTCS HECKOJIBKO
HpCI[HOHO)KCHHfI, CBA3aHHBIX C MCTOYHHMKAMH, OIPCACTIAIOIINMU CHC]_[I/I(bI/I‘ICCKI/IC ACIICKTbl PUTMHKHU TCPBLIX
nepeBogoB «EBrenust OHEruHa.
KiroueBbie cioBa: «Eprenuit Onerun»; [lymkun; JlepmonTos; Hynapp; KynemoB; 4eTbpeXxCTONHBII
sIMO; 6ETOPYCCKHH SI3BIK, IEPEBO/IBL; CTUXOBEAUECKUIN aHATIH3.

Yakimova M.}

National Research University Higher School of Economics,
Moscow, Russian Federation

FEATURES OF THE RHYTHM OF THE EARLY TRANSLATIONS
OF «<EUGENE ONEGIN» INTO THE BELARUSIAN LANGUAGE

Abstract

The article is devoted to the analysis of the translations’ rhythm of the novel in verse «Eugene Onegin»
into the Belarusian language. In the present work a linguistic-statistical analysis of the rhythm-forming
elements of the text is used, which was carried out using the modern computer system «Prosimetron». The
article includes an overview of the phonetic features of the Belarusian language and the principles of text
markup. The study of Pushkin’s translations was carried out taking into account the background of the history
of Belarusian verse. Comparative analysis allows to determine the degree of influence of the Belarusian poetic
tradition on the translations of Pushkin and Lermontov. A number of hypotheses related to the sources of the
formation of the rhythm’s features of the «Eugene Onegin»’s early translations are being tested.

Keywords: «Eugene Onegin»; Pushkin; Lermontov; Dudar; Kuleshov; iambic tetrameter; Belarusian
language; translations; poetic analysis.

Beenenue. V3yueHne acrieKToB epeBoa NOATUIECKOro pomana IlymkuHa cocpeoTaunBaioch riiaBHbIM
o0pa3oM Ha aHajM3e MO3THYECKHX, METa(hOpHUYECKUX M CEMAHTHYECKHX aclieKTOB. BHHMMaHue uccieno-
BaTebHUIBI T.A. 3eMCKOBOM TIPHUBJIEKIIa MPoOJIEMaTHKa PUTMUKH B MIEPEBO/IaX, OHA MIPOBEJa KOMITapaTHBHBIN
aHaIM3 JBYX Pa3IU4YHBIX nepeBooB «EBrenns Onermna» — A Jlynapg u A.Kynemosa. OHa H3ydnna nepBble
IBeHaauate crpod mepBoil rmaBel pomana. llpencraBneHHble pe3yabTaTbl ObUIM BKIIIOUEHBI B €€ Marmc-
TEPCKYI0 JIMCCEPTAIMIO TOJ Ha3BaHHeM «Pyccko-Oenopycckuit puTMHYecKui TpaHchep: mepeBojbl
YeTHIPEXCTOMHBIX IMOOBY [3emckoBa 2021].

B nanHOM HccnenoBaHNyM POBEAEH ACTANBHBIN aHAIN3 PUTMHKH NepeBo1oB «EBrenns Onernnay lynaps
n Kynemoa, oxBaTsIBasi Bce BOCEMb TJIaB, a TAK)KE MCIIOJIB30BAaHbI OTPHIBKH 13 NiepeBoja H. ApceHpeBoi.

? ccreoBaHme BBIOTHEHO B pamkax npoekta HIY BIID «CpaBHuTENbHAS M KBAHTUTATHBHAS METPHKA U PUTMHKA:
KOMITBIOTEPHBIN aHAJIN3 MPOLECCOB MOPOXKACHHS M BOCIIPUSTHS CTUXOTBOPHO# peun» Ne 23-00-004, noanepxaHHOrO
nporpammoii «Hayuansrii pormy HAY BIID B 2023 .
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OcHOBHas 1LIeTb ATON CTAaThU 3aKIIOYACTCS B BBIABICHHH (DAaKTOPOB, KOTOPBIC OIPEACIISIOT OCOOCHHOCTH
PUTMHKM B 3THX IiepeBojax. J[mg 3Toro OBLIO MPOTECTUPOBAHO HECKOJBKO THIOTE3: 1) IepeBOIYMKH
MPUACPKHUBAIOTCS PUTMUUYECKON CTPYKTYphl OpUTHHAma; 2) MEPeBOAYMKH ONHMPAIOTCS HA PUTMHUKY CBOHMX
COOCTBEHHBIX TEKCTOB; 3) OenopyccKas CTUXOTBOPHAs TPaIWLMs BIUSET Ha PUTMUKY HEpPEBONOB; 4) pUTM
NIEPEBO/IOB CXOAUTCS C TAHHBIMH SI3BIKOBOW MOZENH; 5) HEPEBOMYMKH YUUTHIBAIOT PUTMUYECKHE ACTIEKTHI
IPYTHX PYCCKO-0EIOPYCCKHUX MEPEBOAOB.

B naHHOl cTaThe MpEAOCTaBISIOTCS HOBBIE AaHHBIC ISl aHalW3a CHEUU(PUUISCKUX XapaKTePHUCTHK
nepeadyd U COXPAaHEHUs] PUTMUKU UYETHIPEXCTOIIHOTO sAMOa NMpH IEPEBOJE JIMTEPATypHbIX NMPOM3BEICHUM C
PYCCKOTO Ha OETTOPYCCKHIA S3bIK.

Marepuan ucciaenoanusi. [lepsriii nepeBon npousBenenus: «Eprenuii OHernH» Ha OETIOPYCCKUM S3BIK
obut BeImonHeH AneceM [lymapem B 1936 romy, B decTh cromerus co AHA cMmepTH llymkwHa. 3amadeit
pacmpeneneHuss TEKCTOB CPEAM IEPEBOJUUKOB 3aHUMajcid BcebenopycCKkuil IyIIKWHCKHH KOMMTET,
OCHOBaHHBIA B TOM K€ rofy, moa pykoBoacTBoM Suku Kynmanel. OmHako 3TOT mepeBol Tak M HE ObLI
omyonukoBan B 1937 rogy, B TO BpeMsi KaK OpPUIMHAJIBHBIA PYCCKM TEKCT ObUI BKJIIOUYEH B COOpPHHK
niepeBooB [lymkunHa. Jlymaps 06Ut apecToBal B HostOpe 1936 rona u mo3sxke, B okTs10pe 1937 roma, paccTpemnsH
nog Munckom. Ero nepeBox «EBrennst OHernHay He ObUT OMyOJIMKOBaH, M MAIIMHONUCH OblJIa YHHUYTOXKEHA,
BMecTe CO Bcel nHpopMalueii o ero pabote Haj 3TUM TIEPEBOJIOM.

TeMm He MeHee, HEKOTOpbIE NETAIM OCTAJIMCh M3BecTHbIMU. llepBas rmaBa mepeBoga [lymapst Obiia
oryOnrkoBana B Mae 1936 roga B xxypHaie «Jlitaparypa i MacTaTay, a TpeThs IiiaBa — B okTs0pe 1936 roma
B xypHaie «llomeiMs paBamonpii». Homep «JIliMay» ¢ mepBoii rmaBoit pomaHna Ha OeOpyCCKOM SI3BIKE HCYE3 C
MPWJIABKOB B CUUTAHHBIE Yachl. [lodTu cpasy ke MosSBUINCH KPUTHUECKHUE OT3BIBBI: B HUX OTMEYAJICS BBICOKUI
o0mmii ypoBeHb nepeBoaa Jynapsi, HO 03ByYMBAJIMCh U HEAOCTATKHU: HEOPEKHOCTh B MEPEBOJE MYIIKUHCKHX
aopuCTHUHBIX (QOpMYNT, Hanuuue pycu3MmoB. «llepeBox uuTanu, Tropsuo CIOPHIM, OTMEYAId YyIayHbIHA
nepeBoj, caenaHueiii A.Jlymapem. Ho Ham coBeTCkHii yuTaTenb BBIPOC KYJIBTYPHO, M €ro TpeOOBaHUS K
XYJOKECTBEHHOH JuTepaType BbIpociad. OH 3HAKOM € OpPUTHMHANBHBIMM IpousBeneHusiMu Ilymkuna. U
MOTOMY OTMEUalli U MecTa, MepeBe/icHHbIe He coBceM yaayHo. [loyemy-To Bce xoTenu O mepeaaun mepBoi
ctpodbl uHaue, yeM y Jlynaps: ,,y3HAY na cs0e mamaHy™ — JIydiine U mpouie ,,6H MaBaxailb csi0e 3acTaBiy »
[Porreiicki 1936: 2]. Otmevanu Taxke, 4To mepeBombl Jlymapsi 3aciyKMBalOT BHHMaHHWs, Kak HauOoiee
KyJbTYpHBIE, OJHAKO y HEro KOe-TAE MPHUCYTCTBYIOT HUYEM HE OIPABAAHHBIE OTCTYIUIEHHS OT MCXOIHOTO
Tekcta [Xaryn€y 1936: 2], urto B nepeBogax Jlymaps BumeH OepeXHbBIM M JIFOOOBHBIA TOAXOJ K KaXKIOMY
MYNIKHHCKOMY TIPOHM3BEICHUIO, OFHAKO paboTa TsbKenas, IMO3TOMY HHOTNIA BCTpEeYaeTcs HEYasHHAs JUist
Jlynapst HepsIILUTHBOCTD A3bIKa, 3aCOPEHHOCTh €ro Hebeopycckumu Gpazamu u BeipaskeHusiMu [A. B. 1936: 5].

B 1938 romy Apkamauii Kynemios, nepeBomuBinnii panee mnosmy «llpiranei», ObUT Ha3HaueH Ha POJIb
nepeBoIYMKa poMaHa B ctuxax. Ero mepesoy Obut 3aBepiiieH k 1941, Ho B pykonucHoM Bujie. BepHyBIIHCH 110
OKOHYaHWH BOWHEI B MuHCK nerom 1944 roma, KymenioB oOHapyxmi, 4To PyKONHCH HCYe3la, CTOpeld W
YEpPHOBHKHU, KOTOPblEe OH OCTaBHMJI Yy ceOsi Ha KBapTuUpe B JEHb oTbe3fa u3 Mmuncka. COXpaHHIOCH BCErO
YeThIpecTa CTPOK, HalleuaTaHHBIX /10 BOWHBI B XypHajie «llojbiMs», U3 BTOPOTO pas3jena poMaHa B CTHUXaX.
KynemoB 3anoBo pemmn nepeBectu «EBrenust Onernna». K 1947 romy pabota Obina 3aBepiieHa, U 10
HEJIJaBHEr0 BPEMEHH 3TOT IEPEBOJ CUMTAJICSl €OUHCTBEHHbIM. PomaH B cTuxax B mepeBone Kymemosa Ha
JIOJITHE TO/BI BOIIEN B KAHOH M MHOTHE CTPOKH CTaJIM XPECTOMAaTHHHBIMH, a PO TIEPBBINA MEPEBOI HUYETO HE
OBLIO U3BECTHO.

Tem He MeHee, CeMbs OIMAIBHOTO TMOATa OEpeXHO coxpaHsuia Bce ero Hacieauwe. B 2017 romy wmccre-
noBarenbHAlla AHHa CeBepHHEN CMOrja OOHapYKUTh PYKONHMCHYIO BEPCHIO IEpBOro mepeBona Omaromaps
KOHTaKTYy ¢ IieMsiHHUIEeH Jlyaaps. OToT TeKCT ObUT OmyOIMKOBaH BMECTE C IPYTUMH €T0 TIPOU3BEICHUSIMH.

B 2020 romy Opuia BeITymieHa KHUra «Tpbl AHETiHBI», BKJIFOYAIONIas B ceOS TPU BEPCHU TEKCTa —
PYCCKYIO M J1Ba IepeBoja. JTO M3JaHhe ObUIO BBHIOPaHO B KadeCTBE OCHOBHOTO HCTOYHHMKA JJI JAHHOTO
WCCIIEIOBAHUSI.

TexkcT pomMaHa B CTHXax IepeBoAWsIa Takke Oenopycckas mostecca Harambsi ApcenbeBa. IlpumepHo
nepeBos aaTupyercst BTopoil monoBuHOH XX Beka. OnyOJMKOBaHBI JIMIIB OTPBHIBKM W3 3TOr0 IMEPEBOAA,
oOuIM 06beMoM B 343 CTPOKH, B JINTEPaTyPHO-HAY4YHOM KypHase Genopycckoii smurpammu B Hero-Mopke B
2006 roxy [IIymxkin 2006: 274-287]. Tak Kak TEKCT MepeBOAa IMPEACTABICH HE TMOJHOCTHIO, TO B paMKax
TEKYIIEro MCCIEAOBAHUs OH OyIeT NMpOaHaIM3UPOBaH TOJIBKO B KOHTEKCTE OOIIEH OLEHKH YCPEOHEHHBIX
npoduielt yrapHOCTH, B TO BpeMsl Kak TOAPOOHBIN pa30op OylIeT MOCBSIICH paHHUM TIEPEBOJIAM.

B utore 0but0 npoananuzuposano 10273 crpoku (5034 crpoku u3 nepesona Jynaps «EyreHiii AHerin»
[Tper Anerinbr 2020: 19-175], 5239 crpok u3 nepeBoza Kynemosa «Syreniii Aneriny [Tawm xe]). Konmdectso
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CTpoK B TmepeBoje KynemoBa COOTBETCTBYeT OpUTHHAJIBHOMY TekcTy IlymikuHa (opuruHanm ObDi
npoananmupoBad E. B. Kazapuerbim). [lepeBon Hymaps kopode Ha 205 cTpoK, Tak Kak B HEKOTOPBIX TIaBaxX
OTCYTCTBYIOT 4acTu cTpod. IIprumHa 3TOro 3akiroyaertcsi, BO3MOXKHO, B HE3aBEPILCHHOCTH XpaHUBILEHCS B
JIOME TIePEBOTYMKA PYKOITUCH.

Jlnist IpoBeNieHNsT CPaBHUTEIIPHOTO aHAIN3a TIEPEBOJIOB B KOHTEKCTE BTOPOT'O M TPETHETO ITAIIOB PA3BUTHS
0eJI0pyCCKOT0 YETHIPEXCTOMHOTO siMOa OBUTH BBIOpaHBI MPOU3BECHUS, paccMoTpeHHbIe T.A. 3eMCKOBOH B ee
padote [3emckoBa 2019: 10]. Taxke ObiIM OTOOpaHBI OPUTHHATBHBIE CTUXOTBOPHBIE TEKCTHI, HAIIMCAHHBIC
KynemoseiM u Jlymapem Ha OeNOpYCCKOM SI3bIKE W IMPEUMYIIECTBEHHO MOHOMETpU4HBIE. Bcero ObiIo
paceMotpeno 257 ctpok (3 mux 100 — npouseenenus lynaps u 157 — npoussenenus Kynemosa).

beun mpoananu3upoBaHsbl cieayromme TekeTbl: Aneck dymaps — «Lleni» [BoiOpanbis TBopbl 2017: 43];
«3bBiHil mpactopami Tyra» [Tam xe: 66]; «Bexka» [PaccrpansHas mitapatypa 2008: 527]; «Ilacexii kpait
mam [Tam xe: 528-529]. Apkammii Kymemos — «IlaBemamnenne TACC» [Kymsamoy 1974: 181]; «/ayHo
3akoHubLTiCS crpauki» [Tam xke: 384]; «Ha mnaymimespmaeivm kimametpel» [Tam xe: 318]; «llepan
nagapoxokam» [Tam sxe: 311]; «Hyxkoii mo0Bi s He 3aizaporrdy» [Tam xxe: 308]; «Yxko mayHo abpyc 3IMOBBI»
[Tam xe: 306]; «Ha abmapmanyro xamymy» [Tam xke: 348]; «Kamni BacHoro 3akykye» [Tam xe: 181]; «Komac»
[Tam >xe: 300].

CpaBHuTeIbHBIN aHAIM3 pUTMUKH «EBrenusi OHernHa» U ero nepeBo0B Ha 0eJI0PYCCKHii SI3BIK

Brauane OyneT MpOBEpeHO NPEATNONOKEHHUE, YTO PUTMHUYECKAas CTPYKTypa pOMaHa B CTHXaxX W,
COOTBETCTBEHHO, HEKOTOPBIC ACMEKTHl PYCCKOW CTHMXOTBOPHON TpAIWIIMK MOTJHM TOBIHUITH HAa PUTMHUKY
YeTBIPEXCTOMHOTO siMOa B mepeBojax. sl 3TOW menu MpOBOAWIOCH CpaBHEHHE Mpoduied yaapHOCTH U
aHAaJIN3 pacIpeieiCHHUs PUTMUYECKHUX (HOPM.

Ha crnenytomem rpaduke (puc. 1) mpencTaBieHBl YeThIpe YCPEOHEHHBIX MPO(WIs YAApHOCTH TIO
nepesogam Jlynaps, Kynemosa u ApceHbEBOI 1 OPUTHHATBHOMY TEKCTY.

0,9 = e e []yLIKWUH

0,8

ApceHbeBa
0,7
0,6

e Ky N1ELLOB

0,5

Aynapb
0,4

0,3

Puc. 1. Ycpeonennvle npogpunu yoaprocmu 6enopycckux nepesodos u opusunanbhozo mexcma Ilywxuna

[IpencraBneHHbie JaHHBIE JIEMOHCTPHPYIOT CXOJCTBO MEXIY NPOPHISAMH YyIAPHOCTH B TIEPEBOJIC
Hatanbu ApcenseBoit u opuruHanbHoM TekcTe [lymkuHa, a Takxke Mexnay nepesogamu Kynemosa u dynaps.
BaxxHo oTMeTHTB, UTO TEpPeBOJ APCEHBEBOHM SIBIISETCS OOJiee MO3AHUM M, COTJIACHO HMCCIIEAOBATEISIM, OH
OTIIMYAETCS OT TMPEIBIAYIIMX B TEPBYI0 OYepelb B WCIONL30BaHWU Jiekcuku. [lepeBomumiia m3beraer
WCIIONB30BaHUSl PYCHU3MOB, HO NIPU 3TOM BHOCUT Pa3FOBOPHYIO JIEKCHKY, OTKJIOHEHHUS OT CTaHIapTHBIX
SI3BIKOBBIX HOPM M HEKOTOpBIE 3I€MEHTHI IpyTuX s36IK0B [ K10y 2020]. Tem He MeHee oHa TOYHO TiepeIaeT

} VepeaHeHHbIC 3HAYCHHS YAAPHOCTU HKTOB [0 OPUTHHAIBHOMY TeKCTy i mepeBonam Jynapst u Kynemrosa npencrasierst B Tadmuue 1. IIpodmuns
yaapHocTH nepeBoaa ApceHbeBoit ciemyromuid: 0,813 — 0,892 — 0,443 — 1,000.
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PUTM U METp MYIIKUHCKOTO TEKCTa. B paHHUX mepeBojiaXx HAOMIOMACTCs 3HAYUTENLHOES CHIDKEHHE YIApPHOCTH
BO BTOpoil crome. B ornmume ot Tekcra IlynikmHa, NOTUMHSAIOLIEIOCS 3aKOHY PErpecCHUBHO-aKUEHTHOMN
JTCCUMIISIIIAN, B KOTOPOM SIPKO BBIPaXKCHA aJIbTEPHAIIMS, TIEPEBOBI XapaKTCPU3YIOTCS CXOXKEH METPUICCKOM
CTPYKTYPOU, 3aKJTFOYAOINEHCS B IPAKTHUYECKH OJTMHAKOBOM yJITAPHOCTH MEPBOTO U BTOPOTO UKTOB.

[Nony4eHHbIe pe3ynbTaThl TAKXKE TMOATBEPIKIAIOTCS pacHpeNeliCHHEM PUTMHYECKUX (HOpM, TpeNCTaB-
JICHHBIM Ha cieyronieM rpaduke (puc. 2). ['paduk conpoBoxxaaeT TadiuIa, B KOTOPOH YKa3aHbl YaCTOTHI BCEX
mectd GopM (Te KOTMUYECTBO BCeX (hOPM PABHSETCS SAUHUIIE).

0,5
0,45
0,4
0,35
0,3
0,25 \
0,2 \
0,15 \

0,1 P

0,05

dopma dopma dopma dopma  dopma  dopma
1 2 3 4 6 7

Kynewos 0,223 0,071 0,147 0,422 0,107 0,024
Aypapb 0,208 0,077 0,164 0,445 0,089 0,017
ApceHbeBa 0,233 0,104 0,104 0,472 0,078 0,002
== [lyWKNH 0,26 0,065 0,1 0,469 @ 0,095 0,008

Puc. 2. Pacnpedenenue pummuueckux ¢popm nepesodos Kyneuwiosa,
Hyoaps u opueunanvhoeo mexcma «Eezenus Onecunay

[lepeBox ApcenneBoii u TekcT llymkuna xapakrepusyeTcs 4acTbIM HCIIOJb30BaHUEM YETBEPTON (DOPMBI.
TomarieBckuii B pabore «PUTMHKA YETHIPEXCTONMHOrO sAMOa MO HAOJIOACHUSM HaJ CTUXOM ,,EBreHus
OneruHa“» oTMedaer, uyro [lymkuH mcnonsdyer 3ty dopmy B 47,52% ciydaeB, TO €CTh NPAKTUYECKH B
MOJIOBHHE, YTO yKa3bIBAaeT HA BBICOKYIO PAaCIpPOCTPaHEHHOCTh 3TO# (opmsbl [Tomamresckuii 2007: 112-113].
Kpome Toro, obnapyxuBaetcs, uto kak [lymkuH, Tak u ApceHpeBa MpUOEraloT K HCIOIB30BAHUIO TPEThEH
(OpMBI TIPAKTUYECKH B OJJMHAKOBOM TIPOICHTHOM COOTHOILCHWH, OJHAKO OHa 3HAYUTENHHO OoJiee 4YacTo
npucyTcTByeT B mepeBoigax Kymemosa u [ynaps. Hanmenslnee KolM4ecTBO CTPOK, TA€ PEAM30BAHO
ylIapeHre Ha KaXJO0H CToIle, BBIBIECHO B IepeBojie ynaps, 4ro okas3bIBaeT BAMSHUE HA YAAPHOCTH MEPBOH U
BTOpoil MeTpuueckux crom. llepeBox KynemoBa xapakrtepusyercss peke BCTpEHarOIIMMECA IEPBOM U
4eTBepToOil (hopMaMH, YTO CKa3bIBae€TCS HAa MEHEEe BBICOKOH yJapHOCTH BTOPOH CTONBI MO CPaBHEHUIO C
[TymkuHbIM.

Tem He MeHee Ba)KHO MOJYEPKHYTh, UYTO Ha BCEM MPOTSHKEHUU TeKCTa repeBoisl Kymnemosa u lynaps ve
COXPaHsJTH TaKy0 OJIN30CTh B PUTMUKE.

B Tabmuue 1, mpencraBneHHOW HIDKE, NMPHUBOIATCSA [aHHBIE yOApHOCTH HMKTOB Tekcra llymkuHa u
nepeBosioB ynaps u Kynemosa no BceM riaBaM B OTJEIBHOCTH.

88




BECTHUK KazHIIY um. Abas, cepus « Qunonocuueckue naykuy, Ne2 (84), 2023 2.

Tab6muma 1.
3HaveHUs yIapHOCTH UKTOB MO riaBaM no «Eprenno OHeruny» u AByM MepeBoiam

Crona

Howmep riasel Astop/IlepeBogunk | ] i v
[Myuikun 0,826 0,853 0,485 1,000
| Hynaps 0,801 0,761 0,472 1,000
Kynemios 0,821 0,857 0,516 1,000
[Myumikun 0,842 0,872 0,407 1,000
1 Hynaps 0,783 0,763 0,451 1,000
Kynemios 0,848 0,825 0,467 1,000
Iynikun 0,825 0,897 0,425 1,000
1l Jynapb 0,842 0,812 0,428 1,000
Kynemos 0,865 0,833 0,435 1,000
Iymikun 0,848 0,876 0,443 1,000
v Jynapb 0,834 0,801 0,452 1,000
Kynemos 0,848 0,823 0,446 1,000
Iymikun 0,872 0,872 0,452 1,000
\V Jynaps 0,841 0,841 0,435 1,000
Kynemios 0,858 0,850 0,455 1,000
[Myuikun 0,837 0,916 0,413 1,000
VI Hynaps 0,809 0,798 0,427 1,000
Kynemios 0,843 0,838 0,460 1,000
Tymikun 0,836 0,912 0,365 1,000
Vil Hynaps 0,859 0,848 0,425 1,000
Kyrnemos 0,837 0,832 0,417 1,000
Tymikun 0,812 0,934 0,432 1,000
VI Jynaps 0,844 0,856 0,470 1,000
Kynemios 0,849 0,846 0,481 1,000
Mymkun 0,837 0,891 0,427 1,000
CpenHue 3HAYECHHS JAynapb 0,826 0,810 0,445 1,000
Kyaemos 0,846 0,838 0,459 1,000

CpaBHUTENBHBIN aHAN3 3HAYCHUH N0 KAKIOMY M3 MKTOB IO3BOJSET BBISBUTH HEKOTOPBIE PA3UUUS U
CXOACTBa B pUTMHKE MexTy «EBrenmem OHETMHBIM» W €ro TepeBojamMH. B mepBoil riaBe 3HAUCHUS
YAApHOCTH TIEPBOTO MKTAa OTIUYAIOTCSA APYT OT Apyra jumb Ha 0,025, 9To TOBOpUT 0 HEOOIBIION pa3HHIIS
MEXAy OpurMHajioM U nepeBoaoM Jynaps. Bo BTopoM ukTe MakcumanpHOe oTiuuue coctaBisier 0,096,
yKa3bplBass Ha 0ojiee 3aMETHBIC pa3linivs MEXIy NepeBoJaMH. B TpeTbeM HKTe TakkKe IPHUCYTCTBYIOT
pasnuums, rae MakcumaibHoe oTimuue coctaBiieT 0,044 mexny «EBrennemM OHETHMHBIMY M II€PEBOIOM
KymemoBa. OOmiasi TeHIEHIMS TMOKA3bIBACT, YTO XOTS CYIIECTBYIOT HEKOTOphIE KOJeOaHWsS B 3HAYCHHIX
MEXIy OPUTMHAIBHBIM TEKCTOM U MEPEBOAAMHU, Pa3HULIA HE SBISETCS 3HAYUTEILHOM U OCTaeTCs B Mpenaenax
0,096. OnmHako nanee 3T0 HAYMHACT H3MEHSThCSL.

Bo Bropo#i riaBe B 3HAUEHHAX YIAPHOCTH TEPBOTO WMKTa HabOironaercst pasHuia B npenenax 0,065, uro
yKa3bIBACT Ha OTVIMYHME MEXy PUTMHKON pOMaHa B CTHXaxX W mepeBojoM [lynaps, B To BpeMs Kak pa3HHUIIA B
3HAYEHISIX YAAPHOCTH TEpBOM cTombl Mexay «EBrermmem OHermHBIM»® W mepeBojioM Kyremoa siBiseTcst
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HE3HAYHNTEIHHON. Bo BTOpoM MKTEe MakcuMaibHOe oTimane coctanisier 0,109, 9To yka3siBaeT Ha BRIpaKEHHBIC
pasIuuus MEXIy PUTMUKOW OPUTHMHAIBHOIO TeKcTa W IepeBoaa Jlynaps, B TO BpeMs Kak pa3HHLA MEXIY
nepeoaamu ynaps u Kynemosa ocraercs B mpeaenax 0,047. Y 1apHOCTb TPETbEro MKTa MPaKTUUECKH paBHA
B nepeBozax ynaps u KynemoBa u 3HaYMTENHHO HUKE B OPUTHHAIBHOM TEKCTE, YTO YKa3blBaeT Ha Ooiee
BBIPAKCHHYIO albTEPHALIMIO B IOCIEAHEM, KOTOpas MOAYEpPKUBAETCA Takxke OoJee BBICOKOH YIApHOCTBIO
BTOPOTO MKTA.

CpaBHUB JaHHbIe MeXIy puTMHuKOH «EBrenns Onernnay», nepeogamu ynaps u Kynemosa no Tperbeit
IJIaBe, MOXKHO BBLACIUTH HEKOTOPHIC PA3IMYUsl B PUTMHUYECKUX XAPAKTEPUCTHKAX IO KaXAOMy HKTy. Bo
BTOPOM HKTE, Pa3HULA B 3HAUCHMAX MEXIy POMaHOM B cTuxax u nepesogoM ynaps cocrasisier 0,085, uro
yKa3bIBaeT Ha CYLIECTBEHHBbIC pa3nnuus B puTMmuke. C ApYyroil CTOPOHBI, Pa3HUIA B YAAPHOCTH MEXKIY
niepeBonamu Jymaps u Kynemosa cocrasisier 0,021, 9To TOBOPUT O HE3HAYUTENBHBIX Pa3IMiMsiX B puTMe. B
IIEPBOM U TPETbEM HKTaX OTIMYMs B PHUTMHKE TpeX TEKCTOB He3HauuTeldbHel. B mepeBome [lynmaps
HaOmoaeTcs 3aMEeTHOE YBEJIMYEHHE YAAPHOCTH KaK TEepPBOro, TaK M BTOPOTO HKTOB, YTO IMPUBOJMT K
commxennio npoduneit ynapaoctu mexxay dyaapem un Kynemobim.

B derBeproii I71aBe B 3HAUYEHMAX yJAPHOCTH IIEPBOIO MKTA HAOJIIONAETCSI CXOJICTBO MEKAY PUTMHKOM
«EBrennst OnernHa» u nepeBonoM KyremioBa, rie 3HaueHHsI YAAPHOCTH OAWHAKOBBI M cocTaBisiioT (0,848.
OTanyust B yIApHOCTH 3TOTO K€ UKTa MEXKAY OPHUTHHAIBLHBIM TEKCTOM, MepeBogoM Kyremosa u nepeBogomM
Hynapst HezHauuTenpHble. Takke ONM3KKM 3HAYEHHWSA YAAPHOCTH TPETHEr0 HMKTa BO BCEX TPEX TEKCTax.
Haunbonee 3HaumMble oTiM4rs HAOIIOMAIOTCS B YAApHOCTH BTOpoU cTombl. B Tekcre [ymaps oHa HanMeHee
yaapHa, OJHAKO Pa3HHIA B YIAPHOCTH BTOPOTO HMKTa MEXKAY NEpPEBOJAMU HE SIBISICTCS 3HAYMTEIBHOU, B
OTJIMYME OT PA3HULBI MEXIY 3HAUCHUSIMH B IIEPEBOJAX U OPUIHHAJIe. DTO YKa3bIBacT Ha 0oJiee BBHIPAKCHHYIO
alpTepHAlMI0 B TekcTe llymikuHa, ¢ OOHOM CTOPOHBI, C APYrol — Ha OJM30CTh PUTMHYECKUX PHCYHKOB
TEKCTOB NIEPEBOTYNKOB.

AHaNOrn4HbIe TEHACHIMU MPOCIEKHUBAIOTCS W B Mocienylomux rinaBax. C MOCTENEHHBIM pPa3BUTHEM
CIO)K€Ta, PUTMHYECKMH pPHUCYHOK Tekcra llymkmHa craHoBuTcs Bce Oosiee XapakTEpPHBIM MJIsI ajbTep-
Hupytomero npodumss. Hamportus, purmuueckuit o0nuk mepeBogoB KymemoBa u Jynmapst mpuoOperaer
COBEpIICHHO WHOM XapakTep: K BOCHMOH TIJlaBe, 3HAUYEHHs YAApPHOCTH TIEPBOTO W BTOPOrO HKTOB B HHX
MPaKTUYECKU COBIAJIAIOT.

CpaBHuBasi 3T0 ¢ puT™MOM llyIIKiHA, MOXKHO OTMETHUTb, YTO YAAPHOCTH BTOPOI CTOIBI B IEPEBOAAX HIIKE,
a TiepBoii — Beie. [loydeHHbIE JaHHBIE MTO3BOJISIOT 3aKIIIOYUTh, YTO HA MPOTSHKEHUH TEKCTa pUTMHUKA 000HX
MIEPEBOJIOB MTOCTETIEHHO MPHOJIMKAETCS APYT K IPYTY, 0OCOOCHHO B (DMHAIBHBIX IIaBax. BaXXHO OTMETHTH, UTO
B nepeBoje Jynapsi HaOmogaeTcs TeHICHLIUS K YBETUUCHUIO YIAPHOCTH MIEPBOM M BTOPOH CTOI, B TO BpeMsl
Kak B riepeBojic KyremoBa — oOpaTHas TEHICHIIHS, C YMEHBIIIEHHEM yYIAPHOCTH STHX UKTOB. JDTO CONMKEHNEe B
pHUTME OTpaKaeT MHIAMBUIYaJIbHBIE TTOIXO/IbI TIEPEBOIIYHKOB.

Taxkum 00pa3zoM, pe3ysIbTaThl aHAIK3a TO3BOJIAIOT 3aKIIOYUTh, YTO PUTMUYECKHE XapaKTEPUCTUKU 00OMX
NIEPEBO/IOB HAUYMHAIOT CONMKATHCSI HA MPOTSHKEHUM TEKCTa, 0OCOOCHHO B 3aKIIIOUMTEIbHBIX IMlaBax. Bmecre ¢
TeM, THIIOTE3a O BIMSHUM PUTMHUKH PYCCKOTO TEKCTa Ha paHHHE MEPEBOBI TIOATBEPIKIACTCS JHUIIb YaCTHYHO:
SIBHO MOXKHO 3aKJIIOUMTh, YTO TAKKE MPUCYTCTBOBAJIO MHOE Bo3xeiicTBue. IlepeBox ApceHBEBOM CIyKHUT
XOPOILIMM NIPUMEPOM, TTOATBEPXKIAIOLINM BIMSAHIE PYCCKON CTUXOTBOPHOM Tpaaulyy — Npodwin yIapHOCTH
ee MepeBo/Ia U MyIIKMHCKOTO TEKCTa CXOXKH.

AHanu3 OCTaJbHBIX THIIOTE3 OY/ET MpPEICTaBICH B MOCIEAYIONINX YacTIX PadOTHI.

CpaBHeHMe PUTMHKH YeTbIPEXCTONMHOro amba B mepesonax «EBrenuss OHernHa» ¢ 0e10pyccKuM
YeTBIPEXCTOMHBIM IMOOM BTOPOI0 H TPETHEro NeproAoB U ¢ SI3LIKOBOH M0/1eJIbI0 0eJIOPYCCKOT0 CTHXA

Crnenyroliee TpEANONIOKEHUE 3aKIIOYaeTcss B TOM, YTO BO3JEHCTBHE OEIOPYCCKONH CTHXOTBOPHOMN
TPaAMIMKA OTPA3WIOCh Ha MepeBojax. B kauecTBe MOATBEp)KAECHHs OBUIO NMPOBEJEHO CPAaBHEHHE YacTOT
yIapHOCTEell B OEJIOPYCCKHX CTHXOTBOPHBIX TEKCTaX, NMPHHAUICKAIIMX KO BTOPOMY U TPEThEMY 3Tamam
pa3BuTHsI OEIIOPYCCKOTO YETHIPEXCTOITHOTO 5MOa, a Takke ¢ NPOQHISMU YIAAPHOCTH CTUXOTBOPEHHIA,
CO3ZaHHBIMK TiepeBoIuMKamu. [Ipodunu ymapHOCTH NEpeBOJOB TakXKe OBUIM COMOCTAaBJICHBI C JTAHHBIMH
SI3LIKOBOM MOJIEIIH.

[epeBox dynapsi JI)KUT BO BPEMEHHBIX pPaMKaxX BTOPOTO 3Tala 3BOIIOIHMU YETHIPEXCTOIHOTO sIMOa
(mepuon ¢ Haganma XX Beka 10 koHIa 30-x rogoB). ITo Takxke Bpems, kKoraa Jlyaaps akTHBHO TBOPHI KaK IO3T
(20-e-30-e roga XX Beka).

AnHanornyHeiM 00pa3oM OOOCHOBBIBAaeTCS CBsi3b MepeBoja KyrnemoBa ¢ TpeThHM DSTarioM Pa3BUTHS
YETHIPEXCTOIHOI'O IMOa, KOTOPBIN OXBATHIBACT Mepro/] ¢ KoHIa 30-X ro10B 10 KoHIa XX Beka.
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Cpasnenue pummuku uemslpexcmonnozo amoa nepesooa /lyoapsa «Eyzeniit Anecin» u 6enopycckozo
YEMBIPEXCIONHO20 AMOA 6MOPO20 NEPUOOA

[pencrasnennas Hwke Tabmuma 2 cONEPKUT JaHHBIC O PACTIPEACICHUN PUTMUYECKUX (DOPM U YIAPHOCTH
CTOII B IIpom3BeieHIsIX Jlynapsi.

Tabmuma 2.
PutMuka 4yeThIipexcTonmHOr0 siM0a npoussenennii lynaps

Kour-
BO
Crona Purmuueckue gpopmsl CTPOK

Ha3zpanue Tox | 1 11 v 1 2 3 4 6
Lleni 1925 | 0,936 | 0,876 | 0,433 | 1,000 | 0,252 | 0,062 | 0,122 | 0,562 | 0,000 16

3bBiHIL ~ HpacTopami

Tyra 1926 | 0,824 | 0,955 | 0,456 | 1,000 | 0,355 | 0,055 | 0,056 | 0,424 | 0,122 40
Bexa 1928 | 0,798 | 0,913 | 0,333 | 1,000 | 0,252 | 0,042 | 0,087 | 0,568 | 0,162 24
[Tacexi kpaii Ham 1928 | 0,771 | 0,955 | 0,545 | 1,000 | 0,252 | 0,255 | 0,052 | 0,424 | 0,188 20

Cpennue 3HaYeHHsI 0,823 | 0,924 | 0,424 | 1,000 | 0,267 | 0,080 | 0,075 | 0,494 | 0,118
100

Putmuka npowusBenenuit [lynaps, HanmvucaHHBIX B NepBoil monoBUHE 20-X, XapaKTepU3yeTcsl paMOYHBIM
PHCYHKOM, BBIPaKCHHBIM, OJTHAKO, HE SIBHO: 3HAUCHUE PA3HUIIBI B YAAPHOCTH MEKAY MEPBBIM U BTOPBIM HKTOM
B cruxotBopeHnn «lleHi» coctaBmsger 0,06, 4To yKasplBaeT Ha MX JOCTaTOYHYIO Omm3ocTh. [lamee B
CTUXOTBOPCHUSX HAONOAAeTCs SBHO BBIpaKEHHAsh aIbTEPHAIMS: €CIM B CTUXOTBOPEHHH «3bBiHIIL
MPacTOpaMi TyTay» pa3HHIA B YAAPHOCTU MEXKIY MEPBBIMHU JIByMsl UKTamu cocTapiisuia 0,131 B mosb3y BTOporo,
1O B «Bexey» 310 3HaueHne paBHo 0,115, a B «llaceki kpaii HalD» pa3HUIA MEXy YIAPHOCTBIO MEPBBIX ABYX
cronn pasasiercsi 0,184, Takum 00pa3om, pa3HUIA B YIAPHOCTSIX MEXAY WKTaMHU YBEIMYMBAETCS K Oolee
no3nHeMy TekcTy. [Ipu 3ToM BakHO OOpaTUTh BHHUMAaHWE W Ha YHAAPHOCTb TPETHETO HMKTA, KOTOPBIN TaKxke
OKa3bIBaeT BIMSHUE HA BBIPAXECHHOCTh AJIBTEPHALMU. YIAPHOCTb TPEThEH CTOMNBI NPONOPLUHOHAIBHO
YBEJIMYMBACTCS. MM YMEHBLIAETCS B 3aBUCHMOCTH OT TOTO, HACKOJBKO BEIMKO 3HAUCHUE PAa3HULBI MEXIY
YIApHOCTHIO TIEPBBIX BYX WKTOB. B cpenHeM TakoW pUTMHYECKHH PUCYHOK OTPa)KaeT TeHIEHILMIO pPa3BUTHA
YETBIPEXCTOMHOro siMOa BO BTOPOM IEPUOJE, IONYyYCHHBbIE AAHHBIE COOTBETCTBYIOT c(hopMHpOBaBLIEHCS
TEHICHIMH. B 1ensix cpaBHUTENBHOrO aHaiu3a ObLIO PEIIEHO HCIIOIb30BaTh CPEAHUE 3HAUYCHMS, TaK Kak
pa3nuuys B 3HAYSHUSAX yIAPHOCTH CTOI OKa3aIMCh HE3HAUUTELHBIMH.

Ha cnenyromem rpaduke (puc. 3) mnpeacTaBlieHbl yCpPEeIHCHHbIC MPOGWIN YIAPHOCTH IO TEPEBOIY
Hynapsi, ero n30paHHBIM POHM3BEICHUSM U BTopoMy TiepuoAy (npodwmns yaaproctu: 0,830 — 0,970 — 0,430 —
1,000) [3emckoBa 2019: 29].
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Puc. 3. Yepeounennvie npoghunu yoaprocmu nepesooa yoaps, e2o uzo6panHuix
npou38edeHUll U 6Mopoeo Nepuooa pazeumus 6eiopycckozo 4

[Ipoananu3upoBaB JaHHBIC, MOXKHO BBISIBUTH KAaK CXOJCTBA, TaK M Pa3jIMuUsl B 3HAYCHUAX YIAPHOCTH
UKTOB MEXIy TEKCTaMH. B 3HaueHMSX yIapHOCTH MEPBOrO MKTa HaOMIOJAaeTcs CXOICTBO MEXIYy Hpoduiem
yIapHOCTH BTOPOTO TMEpUoJa W MPOoQHIeM YIApPHOCTH BHIOpAaHHBIX Npou3BeneHuid Jlynaps, ¢ OTKIOHEHHEM
okomo 0,02. B To BpeMsi Kak yCpeOHEHHBIH MNpoQuib YyAapHOCTH mepeBoAa Jlymaps IeMOHCTpUpyeT
HeOoabII0e oTknoHeHue B 0,006.

B ymapHOCTH BTOpOro MKTa UMEIOTCS CYIIECTBEHHBIC Pa3IMuusi MEXIy MpOoQHiIeM yIapHOCTH BTOPOTO
nepuosa U mpoduneM yaapHocta nepeBona ymaps ¢ otkionennem B 0,16. B To Bpems kak mpoduib
YIApHOCTU BbIOpaHHBIX Mpou3BeAeHUH Jlynapss HEeMOHCTpUpYeT Takke BBICOKME 3HAUYCHMs, pPa3HHULA
cocrasiset 0,11.

B TpeTtheM HKTE CHOBa MPOCIEKUBACTCS OJIM30CTH MEXIy Npo(dUIIeM yIApHOCTH BTOPOrO TepHoja U
mpoduiieM yIapHOCTH BBIOpaHHBIX TpowsBeneHuid [lymaps. YcpemHeHHBI MpodWib YAapHOCTH IIEPEeBOa
Hynaps TaKKe OKa3bIBAeTCs OIM3KUM K 3THM 3HAYCHUSIM.

Takum 00pa3oM, 001Iast HAPaBJIEHHOCTh PA3BUTHS YETHIPEXCTOITHOTO sIMOa BO BTOPOM IEpHOJIEe OKa3aia
CIJIbHOE BO3JIEHCTBHE Ha JHpHYecKHe Mpou3BeaeHus Jlynaps, B To BpeMs Kak €e BIMSHHE Ha €ro MepeBoj
«EBrennss OHermHa» OCTajaoCh HE CTOJb 3aMeTHbIM. OOHAapy)KEHHOE CHM)KEHHME AKLIEHTHOM Harpy3kd Ha
TPETHIO CTOITY, 3AMEYEHHOE BO BCeX MPOQMIAX YAApHOCTH, yKa3blBaeT Ha 0ojee MHTEHCUBHOE NPOSBICHHUE
3aKOHA PETPeCcCUBHOIM aKIEHTHOW JMCCHUMUWISIIMM, YeM B TMEpBOM JTare pa3BHTHS OeI0pycCKOro
Y4eThIpexcTonHoro siMOa [3emckoBa 2019: 29]. Taxke oTMeuaeTcs 3HAUUTEIHHOE PACXOXKICHUE B aKIIEHTHOU
Harpy3ke BTOPOTO HKTa: TEPEeBOJ HMMEET 3aMEeTHO OoJjiee HU3KYI0 YAApPHOCTb JAHHOW CTONBI, 4YeM B
OPHTMHAIIBHBIX JIMPUYECKUX Npou3BeleHusX [lymaps W B TeKCTaX, NPUHALICKANIMX KO BTOPOMY ITaIy
Pa3BHTHSI YETBIPEXCTOIHOTO MOa.

Cpagnenue pummuku uyemvipexcmonnozo amba nepegooa Kynewosa «fAyzeniti Amecin» u
0en10pyccKo20 UemuplpexcmonnHo20 Amoa 6mopozo U mpemve2o nepuooos

[Mpencrasnennas amxe Tadbnuia 3 coaepKUT AaHHBIE O PACTIPECIICHUN PUTMUYECKUX (POPM U YAapHOCTH
cron B nipon3BeaeHmsx Kynemosa.
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Tabmura 3.
PutMuka 4yeThipexcTOMHOro siM6a npoussenennii Kynienona
Koua-
BO
Crona Putmuyeckue opmsbl CTPOK

Ha3sanue Ton | 1] 11 v 1 2 3 4 6
[MaBepamnenne TACC 1941 0932 | 0666 | 0,666 | 1,000 | 0,266 | 0,066 | 0,333 | 0,332 | 0,000 | 15
Komac 1946 0,764 |0699 | 0,693 | 1000 |0,233|0,155 0,321 | 0,232 | 0,077 | 13
JayHo 3aKOHYBLITICS
CIP3YKi 1958 0861 |0863 | 0533|1000 |0,262|0132 | 0,134 | 0,466 | 0,000 | 15
Ha HayMUTbSPAHBIM
KiJlaMeTpBbl 1961 0944 10682 |0524 | 1000 |0,264 | 0,000 | 0,262 | 0,362 | 0,055 | 19
ITepaj nagapoxokam 1961 0842 |0844 |0432 | 1000 |0,212 | 0,066 | 0,155 | 0,464 | 0,099 | 32
CpenHue 3HaAYEHUS 0,868 0,749 0,569 | 1,000 0,247 | 0,083 | 0,231 | 0,371 | 0,046
Bceero 94
Uyxkoit nro0BI 51 He
3aii3npouryy 1961 0,802 1,000 | 0,182 | 1,000 | 0,182 | 0,000 | 0,000 | 0,632 | 0,186 | 11
Yxo  mayHO abpyc
3IMOBBI 1961 0,772 10952 |0,393 | 1,000 | 0,244 | 0,055 | 0,055 | 0,455 | 0,255 | 20
Ha aGmapnanyto xanyny | 1963 0,820 | 1,000 | 0,266 | 1,000 | 0,266 | 0,000 | 0,000 | 0,536 | 0,242 | 16
Kaui BcHOIO 3aKyKye 1973 0,816 1,000 | 0,182 | 1,000 | 0,124 | 0,063 | 0,000 | 0,686 | 0,122 | 16
Cpennue 3HaYeHUs 0,788 10988 |0,235]1000 |0,199 0,029 | 0,055 0,577 | 0,201
Bcero 63

B mepuon ¢ nmagama 1940-x m B TedYeHHE MOCIEAYIOMMX JBAIATH JIET HAMOOJIee XapaKTepHBIM B
TBOpuecTBe KyremoBa siBisieTcst pamouHblil mpoduiib yaapHoctu (ctuxorBopenus «[laBegamenne TACCy,
«Komacy, «J/layHo 3akoHubDIics crnpauki», «Ha maymimespaHeiM Kkimamerpb», «llepang mamapoxoxam»).
VHTEeHCHBHOCTD BBIPQXKEHHOCTH PAMOYHOI'O XapakTepa PUTMHYECKOIO PUCYHKA NPOSBISET BapUAaTUBHOCTH B
pasHbIX CTUXOTBOpeHMsX. Ha 3To BimseT pa3Hble TMOKa3aTedW YAApHOCTH TMEepBOro HWKra. Tak, B
cruxotBopenusix «llaBegamienne TACCy» n «Ha nmayminespaHeIM KiTaMeTpbD» pa3HHULA B YAAPHOCTH MEPBBIX
IBYX HWKTOB cocTaBisier okono 0,26; B cruxoTBopeHmsix «JlayHo 3akoHuburicss crupauki» u «llepan
MaIapoXoKam» 3HAUSHHS B YIAPHOCTH TEPBBIX ABYX MKTOB ominyarorcs Ha 0,002 B mons3y BTOporo. 31ech,
KCTaTH, MO>KHO TOBOPHUTH O TPOSIBIICHUU BIIHMSHUS PUTMUKH riepeBojia «EBrennst OHernHa» Ha COOCTBEHHYIO
JHUPHUKY TI03Ta, TOCKOJIBKY O3TH CTHXOTBOPEHMS OBLIM HAalMCaHbl YK€ IOocjie MyOJIMKanuu IepeBoja,
pUTMUYECKHE OCOOEHHOCTH KOTOPOTO BBIPAXKAIOTCS B MPAKTUYECKH OJMHAKOBOW YIApPHOCTH TEPBBIX JBYX
WKTOB, YbHM 3HaYE€HHUS OJM3KH JaHHBIM B CTUXOTBOPEHHSIX.

Haunnas co cruxorBopenus «Uyxxoi ir00Bi 51 He 3al3poInIdy», omyonukoBaHHOTo B 1961, B TBOpUecTBe
103Ta HAuYMHAeT NpeodiagaTh aNbTEPHUPYIOUIMH MPpOoQHiIb YAAPHOCTH. 3HAYEHHs YAAPHOCTH BTOPOTO HKTa
CTAQHOBSITCS WJIM PABHBI €JMHUIIC, WM TMPHUOIIDKAIOTCS K 3TOMY 3HAYEHHIO, a YIapHOCTh TPETHEro HKTa
3HAYUTENHFHOTO CHIKAETCS], TAKKE MPHONIMIKAsCh K HU3KUM 3HaueHUsIM, B cpenHeM paBHbIM 0,235. Y napHOCTh
MEPBOr0 MKTa TAKKE B CPEJHEM CHIKAETCS IO CPABHEHUIO ¢ Ooiee paHHUMHM CTUXOTBOpPEHHAMH. Takas
BBICOKAsl AJIbTEPHAIMSI COOTBETCTBYET Oojiee paHHEH TEeH/IEHIMH B OEIOPYCCKOM CTHUXOCIIOKEHUH, KOTOPOH,
Hanpumep, npuaepxkusaincs [dynaps. Tem He MeHee, O CIOBaM HCCIEIOBATEILHUIIBI, 3TO SBICHHE BIIOJHE
XapaKTepHO AJIsl TPEThEro IEepHoJa Pa3BUTHS OEIOPYCCKOTO YETBIPEXCTOIHOro sM0a, KOrga pUTMHYECKHE
PUCYHKHM IPOM3BEACHUN MO3Ta MMEIOT pas3Hble Xapakrepbl [Tam xe]. Mcxons w3 aToro, mpu aHammse
npousBeneHuii KymnemnoBa ObUT0 MPUHATO pelIeHre He CO3/1aBaTh 0OOOIIEHHBINH MPOGMITb YIAPHOCTH IS BCEX
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€ro CTUXOTBOPEHHWH, a BMECTO D3TOTO pa3[eNUTh IPOU3BENEHHUS HA JBE TPYINBI, KKIOH M3 KOTOPOM
COOTBETCTBYET CBOM MPO(WIh yIAPHOCTH — PaMOYHBIN WIIN alTbTEPHUPYIOIITHA.

Ha cnenyromem rpaduxe (puc. 4) mpeicTaBIeHbl YCPEIHEHHBIC MPO(UIM YIAPHOCTH MO MEPEBOIY
Kynemiora «Eprenust OHervHay, €ro n30paHHbIM POU3BEICHUSM U BTOPOMY TIEPUOTY.

0,9
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Puc. 4. Yepeonennvie npoghunu yoaprocmu nepesooa Kyneuosa, e2o uzdopantvix
NPOU3EE0CHULL, UMEIOWUX AIbIMEPHUPYIOWUT RPOPUILL YOGPHOCTIU, U BMOPO2O
nepuooa pazsumust 6eIopyCccKo2o YemvlpexcmontHo2o amoa

3HaueHHsl YIApHOCTH HKTOB B TpeX NpoQWILX HMMEIT Kak CXOACTBA, Tak WU pasnnuus. CXOACTBO
HaOmogaeTcs B YAAPHOCTH NEPBOTO MKTA, TAE 3HAYCHUS OTHOCUTENBHO OJIM3KH APYT K Apyry. Bo Bropom u
TPEThbeM MKTaX, OJIHAKO, 3aMETHBI OoJiee CylecTBeHHbIE pa3nnyiusl. Hanpumep, pa3Huna B yAapHOCTH BTOPOH
CTOIBI MEXIy podUIieM YAapHOCTH BTOPOTO MEproa 1 NpoduiieM YIapHOCTH MEPeBOia COCTABIAET OKOJIO
0,19, a Mexxmy poduiieM yaapHOCTH MPOU3BECHUN 1T03TA U YCPEIHEHHBIM NMPOGUIEM YAapHOCTH TEePeBoIa
Kynemosa — okomno 0,18, B To Bpems Kak yIapHOCTh BTOPOTO MKTa B MpousBeAeHusx KymemoBa u BTopom
Neprojie MPaKTHYECKH OJMHAKOBBL. B TpeTheM HKTEe pa3HHIA TaKKe CYIIECTBEHHA, cocTapiisisi okono 0,2
MEXAy NpoduieM yOapHOCTH BTOPOro nepuoja M mHpoduiieM yoapHOCTH BbIOPAaHHBIX HPOW3BEICHHUN
Kynemosa. C npyroii cTopoHbl, yIapHOCTh 3TOH cTombl B iepeBoie Kynemosa u npoduiie yrapHOCTH BTOPOTro
Mepro/ia MPaKTUUECKH OJMHAKOBA.

CrenoBaresbHO, 001Iasi AMHAMUKA Pa3BUTHS YETBIPEXCTOITHOTO AMOa BO BTOPOM IIEPUOAE OKa3aja BO3-
JeiictBue Ha mno3AHIO JUpuKy KynemoBa, co3manHyio B mnepuoa ¢ 1960 mo 1970-e rogsl. Opnako
WHTEHCUBHOCTh 3TOTO BO3JCHCTBHUS OKa3alach MEHEe 3HAUUTEIBHOW I0 CPaBHEHHIO C BIMSHHEM 3TOH
TeHJIeHIIMH Ha TBopuecTBO Jynaps. Crenath Kakue-IMOO BBIBOJBI O BO3/ICHCTBHH PUTMHUKH COOCTBEHHBIX
nupuyeckux padot Kyremosa ykazaHHOTO Neproaa Ha €ro MEepeBoJ] pOMaHa B CTUXaX HEBO3MOXHO, TaK Kak
3TH TEKCThI ObUIM CO3/ankbI 1ocie 1947 roaa, KOraa BhIIIEN IEPEBO/I.

Ha crnenyromem rpaduke (puc. 5) mpeicTaBlieHbl YyCpeJHEHHble NPO(MIM yIapHOCTH TepeBoja
KyrmenioBa, ero n30paHHbIX ITPOU3BENEHIIA 1 TpeThero neproaa (nmpodwis yaapaoctu: 0,900 — 0,810 — 0,610 —
1,000) [Tam xe: 30].
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Puc. 5. Yepeounennvie npoghunu yoaprocmu nepesooa Kynewosa, e2o uzbpannvix npoussedeHut,
UMEIOWUX PAMOYHBII NPOPUIL YOAPHOCMU, U MPembe2o Nepuooa pazeumus beiopycckozo 4

IIpu cpaBHEHUH 3HAUYEHUH YIAPHOCTH IEPBOTO UKTA MEXKAY NMpoduieM ynapHOCTH epeBoja 1 npoduieM
yIapHOCTH BBIOpaHHBIX Mpou3BeneHMi KynemoBa HaOmromaeTcsi HE3HAYUTENBHOE OTIMYHE, COCTABIIIONICE
0,014. 3nHaveHus ymapHOCTH BTOPOTO HWKTa JEMOHCTPHPYIOT CXOJACTBO MEXAy NPOPHISIMH YIaPHOCTH
TPEThETO MepHoAa U MpoduiIeM yIapHOCTH TiepeBoa, ¢ paszHuei 0,028. OgHako 3HaYeHHE YAAPHOCTH 3TOTO
WKTa B Tpou3BeneHmsix KynemoBa mMeer Oonee 3aMETHOE pa3ivyve C JaHHBIMU IO TPEThEMY IEPUOLIY,
cocrapisitoriee 0,08, U co 3HadYeHHeM IepeBona: pasnuiia coctapiser 0,108. B TperbeM ukTe HaOmomaeTcs
HanOOJbIIAs pa3HULA MEXIY BCEMH TpeMH Npoduismu. Paznndne Mexay 3HaUeHHAMH yIapHOCTH TPETHEro
nepuosa W mpoduieM yHApHOCTH BbIOpaHHBIX mHpomsBeaeHud Kynemosa cocrasmsier 0,05, a mexny
yCpeIHEHHBIM ITpoduiieM yaapHocTu nieperoa Kyierosa u tpetbuM niepuoziom — 0,15. Takum 00pazom, XOTs
B 3HAUEHMAX YAAPHOCTH HEKOTOPBIX MKTOB HAOJIONAETCSl CXOACTBO MEXIY NpodmisaMu, oOmuye OTIndus
MEXAY HUIMU MOTYT YUUTBHIBATHCS KaK 3HAYNTEIbHBIC, 0COOCHHO BO BTOPOM M TPETHEM HKTaX.

CrenoBarensHO, 00IIIee HAMPaBIeHHE PA3BUTHS YETBIPEXCTOITHOTO sSiMOA B TPEThEM TEPHO/IE CKa3aioch Ha
mupuYecKkux npousBefeHusx Kynemosa, co3maHHbX B mnepuon ¢ 1940-x mo 1960-e roxel. [lpu stom He
OOHapy>KUBAETCs 3HAUUTEIBHOTO BIMSHUS €T0 MIPOU3BEICHHUI 3TOro BpeMeH! Ha nepeBoj Kysemiosa, Tak kak
CXOXKH€ 3HAUCHUS YAAPHOCTH NIEPBOI0 UKTa CKOPEE YKa3bIBAaIOT Ha oOlllee HapaBieHUe pa3BUTHA cTuxa. Ilpn
3TOM, KaK yke ObIJIO OTMEUEHO BBIIIIE, MOXXHO TOBOPHTH O BOZMOXKHOM BIIMSIHUU PUTMHKH TiepeBosia «EBreHust
OHervHa» Ha PUTMUKY HEKOTOPBIX CTUXOTBOPEHHI, HAIIMCAHHBIX BO BTOPOH monoBuHe XX BeKa, HOCKOJIBKY
OHHU XapaKTEpU3yIOTCsl HAIMYMEM OOLIel TeHACHIMH — CTPEMJICHHEM K YPaBHHBAHMIO YAAPHOCTH IEPBBIX
JIBYX MKTOB.

Urak, Obuio OOHapyXeHO, YTO oOllas JAWHAMHUKA Pa3BUTHA YETBHIPEXCTOMHOrO siMOa B pas3iMYHbIC
HCTOPHYECKUE TIEPHUOJbI, B YACTHOCTH BO BTOPOM M TPETHH, OKa3ajia HeOOJIbIIOe BO3ACHCTBIE HA IEPEBOIHBIE
paboter dynapst u Kynemoa. OpurnHalIbHBIE TEKCTHI MEPEBOAYMKOB TAKXKe HE OKaszainw BiusHusA. Kak B
cirydae ¢ [lymapem, Tak u B ciaydae ¢ KynemoBbim, 3aMETHBI CyIIECTBEHHBIE Pa3IHYMs MEXIY HepeBOAaMU
pOMaHa B CTHXaxX M CTPYKTYPOH HX PHUTMa, a TaK)Ke MEXJIy TeKCTaMHU, KOTOPbIE CYLIECTBOBAIM B TO BpeMsl, U
COOCTBEHHBIMH TIPOU3BEICHUSMH.

Kak ormeueno panee, B mponsseaenun llymkrina HaOmromgaeTcs Oojiee HHTEHCHBHOE BO3/ICHCTBHE 3aKOHA
PErpecCUBHON aKIEHTHON TUCCUMWIALMM, B TO BpeMs KakK B MEPEBOAAX MPOM3OILIO YMEHBIIEHUE YIAPHOCTH
Ha BTOPOM HKTE, YTO TaKX€ HE COOTBETCTBYET OOIIEMY HANpPABJICHHUIO 3BONIOLUH OENOPYCCKOrO YeThIpeX-
CTOIHOTO siMOa BO BTOPOM M TPEThEM IepHOAax. AHAIOTHYHBIE OCOOEHHOCTH HE BCTPEYAIOTCS H B PYCCKOM
YETBIPEXCTOMHOM sMOE B Mepro1 nepBoi yeTBepTH XIX Beka (B cooTBeTCTBUH ¢ poduiieM ynapHoctH (0,840
— 0,920 - 0,460 — 1,000) cornacuo ucrounuky [Tapanosckuii 2010]), koraa ObLT HaIMCaH POMaH B CTHXaX.
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[To MoBOy pUTMHYECKOTO CXOJCTBA MPOM3BECHUH TIEPEBOTYMKOB C MPOPHUISIMU YIAPHOCTA BTOPOTO U
TPETHhETO MEPUOJOB MOXKHO CJEIaTh BBIBOJ, YTO PUTMHYECKUI OOJIMK Mpou3BeneHuit [lynapss COOTBETCTBYET
BTOPOMY, B TO BpeMsl KaK pUTMHUECKas CTPyKTypa Hpou3BeneHuii KynemioBa cormacyercs Kak cO BTOPBIM
MEepHO/IOM, TaK U ¢ TpeThuM. [IpomsBenenus, HamucaHuble B 1960-x —1970-x romax, UMEIOT BBIpayKEHHBIN
ATTEPHUPYIONIMN ~ XapakTep, YTO XapakTepHO JUIS BTOPOrO TEpuoja PasBUTUS  OEIIOPYCCKOTO
YETBIPEXCTOMHOTO 5IMOa, a HE TPETHETO.

Cpasnenue pummuKku Yemvlpexcmonnozo saméa 6 nepesooax «Eezenusa Ownezunay c¢ A3b1K080i
MOOeblo 0enopyccKozo cmuxa

Jlnst onpenieneHus, HACKOJIbKO OJTM3Ka PUTMHKA TIEPEBOJIOB 3HAUCHUSM BEPOSITHOCTHOW SI3BIKOBOI MOJICTIH
(sIM), ObuT MPOBEAECH CPaBHUTENBHBINA aHAIN3 YCPEAHEHHBIX MPOQIIeH yIapHOCTH MEPEBOJOB ¢ MpoduiieM
SIM, mpencraBiaeHHBIM B paboTe 3eMckoBoi [3emckoBa 2019: 41]. Dta Momens OblIa MOCTPOCHA HA OCHOBE
TekcTa pacckasza «bormape» (1920) 3murpoka bsmynn u Birodaer 1865 cioB. Llenpro Hamero mcciemoBaHus
ObIO BBISICHUTH, HACKOJNBKO pAacrpeleNieHne PUTMHYECKHMX CTPYKTYp B CTHXE IE€pPEeBOJOB IOMUHHSETCS
NPUHLMITY He3aBUCUMOCTH, Kak B SIM. Ecnu coBnanenuii OyAeT A0CTaTOYHO, TO 3TO MOXKET yKa3bIBaTh Ha TO,
YTO PUTMUYECKHE OCOOCHHOCTH OENIOPYCCKOTO SI3bIKa BIHSIIA HA PUTMUKY TTEPEBOIOB.

Ha cnenyromem rpaduxe (puc. 6) npeacrasinensl npodunu ynapHoctu AM (0,830 — 0,620 — 0,500 —
1,000) u nepeoaoB Kynemosa u dymapsi.
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Puc. 6. Yepeonennvie npoghunu yoaprnocmu nepesooos Kynewosa, [yoaps u AM

Ilo xapakTepy PUTMHYECKUX PHUCYHKOB mpoduian yaapHoctd M u mepeBoioB ornuuaroTcs. Ecnn
npoduib yaapHocta SIM MOXKHO OXapakTepH30BaTh KaK PaMOYHBINA, TO B PHTMHKE TI€PEBOJIOB HAOIIOAAETCS
rHas TeHaeHuus. HecMoTpst Ha OTCYTCTBHE BBIPQXKEHHOM allbTEpHALIMY, KaK B Tekcre [lymkuHa, B nepesogax
HaOmogaeTcs MpakTHYECKH OAMHAKOBAs YIAPHOCTh MEPBBIX JBYX UKTOB, YTO TaKXKe HE MOXO0KE HA PAMOYHBIN
PO b,

Habmiogaercst HeGombiass pa3HHIlAa B 3HAYEHUSX YNAPHOCTH TEPBOTO HMKTA MEXIY TEKCTaMH, HTO
YKa3bIBa€T Ha CXOKECThb MepeBoAoB U SIM. B ynmapHocTH BTOpOH CTONBI MPHUCYTCTBYIOT pasiindvs, MIPHUYEM
nepeBoibl UMEIOT OoJiee OJIM3KUE 3HAYEHUs YAApHOCTH, 4eM JaHHble SIM, pasuuna cocrasmsier 0,2, yTo
SIBIISIETCS 3HAUNTEIBHBIM OTINYHEM. B 3HaueHMSIX YAapHOCTU TPETHETO UKTA pa3HrIla HEBEJIMKA, HO SIM nmeer
HEMHOT0 00J1ee BBICOKYIO yIapHOCTb, YEM MIEPEBOIBI.

Takum 00pa3oM, MPearnoaoKeHne 0 BO3ACHCTBUN OEI0PyCCKON CTUXOTBOPHOM TPAAMLMKA M CTPEMIICHHH
C/IeNaTh CTUX PUTMHYECKH OJMKe K O€I0pycCKoil po3e He HAIILIO MOATBEPIKICHNS.

CpaBHeHMe PUTMHUKH YeTbIPEXCTONMHOro AmMoa B mepeBogax «EBrennsa OHermHa», BbINOJTHEHHbIX
KynemoBbsim 1 lynapem, ¢ pUTMHKOI IPyTHX epPeBOIHBIX TEKCTOB € PYCCKOr0 HA 0eJ10PyCCKHil I3BIK
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Crnemyrolee IpeanooKeHNe OCHOBAaHO Ha TOM, YTO Ha PUTMHKY TepeBooB «EBrenus OHErmHa» Morja
MOBIIMSITh PUTMHKA JIPYTUX TEKCTOB, IIEPEBEACHHBIX C PYCCKOTO Ha OETOPYCCKHN SA3bIK M JOCTYIMHBIX 000UM
nepeBourkaM. Kak yxxe Obu1o orMeueHo Boitie, JJynaps v Kynemos nepeBoauim TeKCThI B paMKaX pabOThI BO
BcebenopycckoM mymkuHCKOM KomuteTe. [lostomy mis comoctaBieHus ObUTH BBIOPaHBI TEKCTHI, TaKKe
CO3/1aBaBIIIMECS B paMKax 3TOro mpoekTa. [Toaxoasiux npou3BeIeHn 0Ka3aioCh HECKOJBKO: BO-TIEPBBIX, ITO
nepeseneHHas KynermoBbiM nmosma «L{pransny B 1936 rony [[Iymkin 1937]; Bo-BTOpBIX, Mo3Ma «[lonraBay B
nepesone S. Komaca [Ilymkin 1938]; B-Tperhux, mosMa «MenHbIN BCaJHUK», NiepeBeaeHHas . Kynamoii
[Kynama 1999]*.

B Tabnure 4, npencTaBiIeHHON HUXKE, IPUBOASATCS JaHHBIC YIAPHOCTU UKTOB MEPEeBOAOB mo3M [lymkuHa
«Iprransny, «Meaubiil BcagHuk», «IlontaBay.

Tabnwma 4.
Purmuka 4ersipexcronnoro simoa mo3m Ilymknna «Lpiransn,
«Mennbiii Bcaauuk», «IloaraBa» B nepeBogax Ha 0e10pyCCKHil AI3bIK

Crona
HasBanue IlepeBoqunk | T'og | 1 11 v
I{pirasst Kymnsmoy 1936 0,885 0,800 0,477 1,000
ITanraBa Konac 1938 0,854 0,956 0,435 1,000
MenHbl
KOHHIK Kynana 1937 0,864 0,888 0,468 1,000

Cpasnenue pummuxu nepesooa Kynewosa «Eezenun Onecuna) ¢ pummuKoi €20 nepegooa noimul
«llvtzanwvry

[MepeBon «EBrennst Oneruna» Kynemos Havyan co3aaBaTh MPaKTHYECKU Cpa3y MOcie 3aBeplICHHsT paOOThI
HaJl IEPEBOIOM TTO3MBI, TIO3TOMY OBUIO MHTEPECHO MPOCIIEIUTh, KAKOE BIUSHUE OKA3bIBAET €T0 MPEABIIYIINI
OITBIT Pa0OTHI C MIIKMHCKUM TEKCTOM Ha PUTMHKY MIEPEBOIa pOMaHa B CTHXaX.

Pasnuua B 3HaYEHUSIX yIAPHOCTH MEPBOrO HMKTa Mexay mnepeBomamu coctaBisier 0,068, uyto sBiseTcs
3HAUUTENBHBIM OTJIMYHEM, YIAPHOCTH MEPBOM CTOIBI B mepeBojae «L[piran» Bellle, 4eM B pOMaHEe B CTHXax.
Pa3nuiia B 3HaYeHMSIX yJapHOCTH BTOPOTO MKTa MEHbIe: 3HaueHHe coctaBiseT 0,024, cHKeHa yIapHOCTh
BTOpOH CTOIBI B MepeBojie MOAMbI. HakoHer, A TpeThero MKTa pa3HUIa B 3HAUEHHMAX YIAPHOCTH MEXIY
niepeBogamu «L{piran» u «EBrenust Onernnay He Takas 3HaunTeapHass — Bcero 0,032, U3 atoro cnemyer, 9to
B IIEJIOM pPUTMHYECKHE PHUCYHKH OOOWX TIE€pPEeBOIOB pa3HbIe IO XapaKTepy: MepeBOj] TMOAMBI HMEET
BBIPOKCHHBI PaMOYHBIA XapakTep, a IMEepeBOJ pOMaHa B CTUXaX, Kak YK€ OTMEuYaJloCh paHee,
XapaKTepU3yeTcsl TEHACHIMEH K yPaBHUBAHUIO YIQPHOCTH MEPBBIX JBYX UKTOB.

CTOUT OTMETHTh, YTO 3HAUYCHHUS yJAPHOCTH MKTOB B mnepeBoje «Llpiran» MOBOIBHO OJIM3KM 3HAUCHHAM
YCPEIHEHHOTO paMOYHOro mpoduist yaapHocTy npousseaeHuii Kyieniora, Hanucanubix B 1940-x — 1960-x
rogax. CpaBHHMB 3Hau€HMs yJApHOCTH HKTOB Mpou3BeaeHuit KynemoBa u mepeBoga «llpiran», MOXKHO
BBIJICTIUTE CIIENYIONIee: JUIsl TIEPBOM CTOMNBI 3HA4YeHHs yIapHOCTH Oim3kH, pasnuia cocrapisier 0,027; mis
BTOPOr'0 MKTa 3HAYCHUS] MEHEe CX0XH, ¢ pasHuuer B 0,07; 111 TpeThero UKTa 3HaYCHUs] YAAPHOCTH TAKXKe HE
Tak cX0xH, ¢ pasuuuei B 0,085. TeM He MeHee, 3TO HE OMPOBEPraeT YTBEPKIACHUS O CXOACTBE PUTMUUYECKHX
PHCYHKOB, TaK KaK PUTMHKa IIEPEBOJIa XapaKTepH3yeTcs Oomee BEICOKOM 00ILeH yIapHOCTBIO CTHXA.

CrenoBarensHo, paboTa Haj MEPEBOJOM IO3MBI IOBJIHsIA HA PUTMHUKY JajbHEHIINX COOCTBEHHBIX
Mpou3BeleHNi nepeBoaurka. Hanbomnee sipko 3To MposBIIIOCH Ha MpuMepe cTUXoTBopeHuil «IlaBenamiienne
TACC», «Konacy, «Ha mayminpsapaHbM KinameTpbl». C Opyrodl CTOPOHBI, HA OCTAaBIIHECS CTHXOTBOPEHUS
(cMm. Tabmumy 3) Taxoke OKazan BIMSHUE NEPEBOJ IYIIKMHCKOTO TEKCTa, HO Y)KE€ pOMaHa B CTHXax, O YeM
YIIOMHUHAJIOCh paHee.

Takum 00pa3oM, BIUsIHME PUTMHUKH nepeBofa «Llpran» Ha mepeBopn «EBrenust OHernHa» He MOATBEP-
mtock. C IpyToil CTOpOHBI, OBUTO BBISIBIIEHO BO3JEHCTBHE PUTMHUKH MEPEBOJOB, KaK MOAMBI, TAK M pOMaHa B
CTHXaX, HA PUTMHKY COOCTBEHHBIX MIPOU3BE/ICHUN MTEPEBOIUHKA.

Cpasnenue pummuku nepeeooog /yoapa u Kynewoea «Eezenus Onezuna» c nepegooom Kynanwi
«Meonozo écaonuxay

Kax ynomunanoce panee, B nepuon ¢ 1935 mo 1936 rox mpu Bceecoro3HOM NYNIKMHCKOM KOMMTETE
aKTUBHO (YHKIHMOHUPOBAI OENOPYCCKHH OTHEN, KOTOPBIH MPEHMMYIIECTBEHHO 3aHUMAJICS COCTaBICHHEM

4 o
Pa3meTka TIpOBOJAMUIIACh 3eMcKoBOI
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cOOpHHKa MepeBoIOB Mpom3BeaeHN Anekcanapa [lymkuaa. B pamkax 3Toif HHAITHATHBEI YIIOMSHYTHIC BBIIIIC
MOSMBI I POMaH B CTHXaX OBUTH MEpeBEeICHBI OJHUM pa3MepOM — YETHIPEXCTOMHBIM ssMOoM. TloaTomy ObLO
MIPHUHSATO PEIIeHHE TPOBECTH COTIOCTABUTENBHBIN aHAIN3 MEXTy IepeBoiaMi. PUTMIUECKas CTpyKTypa caMiux
no3M [lymkuHa ocTaeTcs He3HAYUTEIBHO OTIIMYHOM APYT OT IPpyra — BO BCEX YETHIPEX TEKCTaX BBIABISACTCS
aNBTePHUPYIOMINHI npoduib ynapHocTd. [Ipoduns ynapHoctn noamsl «Menuslid Bcaguauk»: 0,837 — 0,960 —
0,417 — 1,000; «IloaTaBa»: 0,862 — 0,938 — 0,431 — 1,000; «Ipransm»: 0.867 — 0.896 — 0.478 — 1.000.
Hebonpmme oTimuuus B pUTMUKE MPHUCYTCTBYIOT B m0dMe «LIpITaHb», T/ ambTepHAIis BBIpAKEHA MEHBIIe
BCETO CPEeIH YeThIpeX TEKCTOB 33 CYET OTHOCHTEIFHO HEBHICOKOW Pa3HUIIBI MEXKIY YAAPHOCTHIO TIEPBBIX IBYX
WKTOB, a TaK)K€ B YAapHOCTH TEPBBIX NByX WMKTOB B «EBrennm OHeTwHE», 3HAUCHHWS KOTOPHIX HE TaKHe
BbICOKME. TeM He MeHee, 3Ta pa3HMLA HE HMEET PEIIAIOLIEro 3HaueHWs AJs ONpPENeNIEHHUs] CXOJCTB WIH
pa3uyuii B METONaX, KOTOPhIMU DPa3HbIe MEPEBOJYMKH TMOIXOIWIM K Tepeiade PUTMUKHU ITYIIKHHCKOTO
MIPOU3BEICHMUSL.

IIpu cpaBHEHUM yJapHOCTEN EPBOrO U BTOPOTo UKTOB B nepeBoae Kymnansl u Texcre Ilynikuna 3aMeTHO,
YTO pasHHIIA MEXIy 3HAUeHUSIMH JOCTaTOYHO CYIIECTBeHHA. Eciu B miepeBoje 3HAUYEHUs yIapHOCTH ITEPBBIX
nByx crom ommyatorcs Ha 0,024, yaapHOCTh BTOPOTO HWIKTa BHIIIE, TO B OPUTHHAJIE 3TO 3HAYCHHE PaBHICTCS
0,123 B monp3y BTOPOTO, 4TO YKa3bIBAaCT HA BBHICOKOE MPOSBJICHHE albTepHAIMH. Takke MMEeeTcsl pa3Indne B
3HAYEHUSIX YAApHOCTU TPEThEro ukta: B nepeBojae Kymansl ona Beie Ha 0,051. CnenoBatensho, Kynana npu
MepeBo/ie MYIIKMHCKOW TI0O3MBI HE COXpaHSAET OPUIMHAIBHOM allbTepHAIMM, 3HAUYUTENBHO €€ CHIDKas
MTOCPEJICTBOM TIOBBIIIICHUS! yJAPHOCTH TPEThEH CTONMBI M CHIKEHHHM YIAPHOCTH BTOPOM CTOIBI, a TaKXke
MOBBIIIIEHNEM YIapHOCTH TIEPBOTO MKTA, YTO B UTOTE MPHUBOIUT K COMIDKEHHUIO 3HAYEHUM yIApHOCTH TEPBBIX
IBYX WKTOB. Takas ke puTMHYeCKas OCOOCHHOCTh HaONIONAeTCs B MEPEeBOJaX pOMaHa B CTHUXAX, BBITION-
HeHHbIX KynemoBbiM u Jlymapem, a Tak:ke B HEKOTOPBIX CTHXOTBOpeHUsIX Kyieriora.

Cpasnenue pummuku nepeeodoe /lyoapsa u Kynewiosea «Eecenus Onezuna» c nepesooom Konaca
«Ilonmagor)

AHanu3 3HaueHU ynapHocTedl UKTOB B nepeBoge Komaca u tekcre IlyliknHa npUBOAUT K CIEAYIOLIUM
BBIBOJIaM: PA3HUIIA B 3HAUCHUSIX YAAPHOCTU MEPBOTO MKTa cocTaBisieT okoso 0,008, 4To CBUAETENBCTBYET O
MPAaKTUYIECKH OJMHAKOBOH yIApHOCTH TEPBOM CTOMBI. YUTO KacaeTcsi 4acTOTHl yJAapHOCTH BTOPOTO WKTA, TO
3/IeCh pa3HUIA B 3HAYCHMSIX cocTaBiisieT npubOamsurenbHo 0,018, uro ykaspiBaeT Ha 0oJice 3HAYMTEIBHOEC
paznuune, IpuYeM YAapHOCTh BBIIIE B TIepeBOjie. Y AapHOCTh TPEThETO UKTA MPAKTHYECKU PaBHA KaK B TIO3ME
«[lonTaBay», Tak U B ee epeBo/ie: pa3HUIa MEX/Ty 3HaUeHUsIMU cocTaBiseT okono 0,004. DTo ykas3bIBaeT Ha To,
yro Komac moctarodHo ONM3KO MOBTOPHI MYMIKHHCKYIO PUTMHKY IIPH TIEPEBONE, HO TPU ITOM H Pa3BUII
OOIIYI0 PUTMUYECKYIO TEHJICHIIMIO, XapaKTepHYIO IS MyIIKHHCKAX MPOW3BENICHUN — BBIPAKCHHAS ajbTep-
Harms B nepeBoge Komaca craHoBwTCS ermre Ooiee CyImecTBEHHOM 3a CUeT MOBBIMICHHUS YAAPHOCTH BTOPOTO
WKTa.

Crenyer Nom4epKHYTh, UTO M B COOCTBEHHOM TBOpUecTBe Komac B3sit 3a 00pasel] pUTMHUKY, XapaKTepHYIO
it npousBeaeHuil [lymkuHa, DToT (akT oTpakeH B pabore 3emckoBoil u KazaprieBa «CraHOBIEHUE U
ABOJIFOIHS OETIOPYCCKOT0 YETHIPEXCTOIHOTO siMOay, Tae otMedaercs: «lIpodmmm ynaproctu «HoBoit 3emmm» u
«Xatpl pelOaka» Komaca mpakTHYeCKH TIIOMHOCTHEO COBMAAAIOT C PUTMHYECKHMH XapaKTEPUCTUKAMHU
«Menroro Bcagauka» Ilymkuna» [3emckoBa, Kazapuer 2022: 60]. 3mech cTouT caenath HEOOIBIIOE YTOU-
HEHHWe, 4TO PUTMHKA cOOCTBEHHBIX MPOU3BeeHMI Konaca He CTONBKO MOX0Ka Ha pUTMUKY KOHKPETHO TTOIMBI
«MenHbIil BCAJHUK», & CKOPEE COOTBETCTBYET YCPEIHEHHOM PUTMHUKE IYIIKMHCKUX ITPOU3BEICHUN, B TOM
qrcie, HarpuMmep, mosMsel «llonraBay, KOTOPYIO OH MTEPEBOIIL.

B pesynbTarte uccnemoBaHus IepeBOOB MyITKUHCKUX TEKCTOB, BBITIOIHEHHBIX B 1936 rofy, BRIIENSIOTCS
CIIEAYIONINE TIOAXO bl TIEPEBOAYMKOB K OpurnHairy: Konac npu nepeBojie He TOJNBKO MPHIIEPKUBAJICS PUTMUKH
[lymkuHa, HO W WCHONB30BA AHAIOTUYHBIE PUTMHUYECKHE OCOOCHHOCTH B CBOMX COOCTBEHHBIX IPOM3-
BesieHusIX. B To ke Bpemsi, Kynemos, nepeBonst «L{pirany, B3suT 32 OCHOBY PUTMHYECKYIO CTPYKTYPY, KOTOpast
3HAYNUTENIFHO OTJIMYAETCsl OT OPWUTMHAIBHOW, M 3aTeM IMepeHec €€ Ha CBOM COOCTBEHHBIE IPOHU3BEIEHHUS.
Hynapb, mepeBojss poMaH B CTHXaX, BHEC HEKOTOPbIC M3MCHCHHS B OPHIHMHAJBHYIO PHUTMHKY, KOTOpas
XapakTepu3yeTcs CXOACTBOM B 3HAYCHUSAX YAAPHOCTH TIEPBOIO M BTOPOTO HKTOB. B cBoeMm mepeBome
«MemHOoTO BCamHukay Kymana takke BHEC U3MEHEHUS! B PUTMHUYECKYIO CTPYKTYPY, CYIIECTBEHHO YMEHBIIINB
YIapHOCTh BTOPOTO HMKTa, TEM CaMbIM NPUOIIDKASACh K 3HAYCHUSAM YIAPHOCTH IIEPBOI CTOIBI, YTO JIENaeT
pasHMIly MEXKIY YaCTOTaMH YAAPHOCTU IEPBBIX JBYX MKTOB HE TaKOW 3HAYMUTEIILHOW, KaK B OPUTMHAIBHOM
TEKCTe.

U3 atoro criemyer, 4To pUTMUYECKHE M3MEHEHUsI, MPOSBUBIIHMECS B mepeBojie Kymabl, MOTIIY TIOBIUSATH
BHAYajle Ha PUTMUKY pPOMaHa B CTUXax B mepeBojae Jlymaps, a BmocnenctBuum — Ha mepeBoj; Kyreriosa.
Kynana, Kymemios, Konac u apyrue nepeBomunku, 0€3 COMHEHUS, ObUIM O3HAKOMIICHBI C paboTamMH JIpyT
npyra. OtnenpHble (DparMeHTBI W3 WX TEPEBOOB ITyOJIMKOBAIUCH M TOJBEPrajiiCh PEICH3UPOBAHHIO.
Hanpumep, 9acTu mepeBoJioB TI0 Mepe WX HAlMCAaHUs IeYaTalnuch B Taszerax «JlitapaTypa i macrauTBa» W
«[TonbIMST pIBATIFOLIBIIY», TaM Ke MyOJIMKOBAJIACh ¥ KPUTHKA.

Taroke 3HAYUMBIM sIBJISIETCS TO, uTO Kymana urpaji BaxXKHYIO POJib B BOCHPHUATHH FOHBIX IIEPEBOIUYMKOB U
nmo3ToB, Takux kak Jlymape u KymemoB. OH 3aHUMan pyKOBOJSINYIO JOKHOCTH BO Bceebemopycckom
MyIIKUHCKOM KOMHTETE, a TaKXKe HENOCPEACTBEHHO IMPHHUMAJ PEIleHHe, KaKHUe TEKCThl JOCTaHYTCS JUIS
nepeBojia TeM WM UHBIM mo3TaM. [lo BocmomuHanusM no>ToB 3BOoHaka [3BoHak 1982: 82] u ['paxoBckoro
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[['paxoycki 1986: 40], Kymana o4eHs HOJOKUTENHLHO OTpearupoBai Ha mepesof JymapeM 6 riaasbl «EBrenus
OnermnHay, KOT/1a TOT 3a4UTHIBAJI €€ Ha COOpaHHU.

CrenoBarenbHO, HEOE30CHOBATEIBHBIM SIBISICTCS TPEAINOJIOKEHHE, YTO PUTMHYECKHE OCOOEHHOCTH,
npucyT-cTByomme B mepeBoge Kymamel, Jlymaps yduThIBan MpU CO3AaHMKM COOCTBEHHOTO IEpEeBOAA.
OnHO3HAYHBIH BHIBOJ O BIMSHUM PUTMHKHU NiepeBosa «MeaHoro BcaaHuka» Ha nepeBon «EBrennst OHernnay,
BhINOJHEHHBIH KynemossiM, caenath cinokHee. CTOMT y4MTBIBaTH TOT (DAaKT, YTO HA MOMEHT CO3JaHUS
NepeBOIOB Kak «MenHoro BcanHuKa», Tak U «Eprenus Onernna» KynemoB pabotan Hag IepeBOIOM MO3MBI
«LIpIranbl», pUTMHKa KOTOPOH OTJAJICHHO HAIOMHHAECT PUTMUKY IIepeBosia poMaHa B cThxax. O3HaKOMUTBCS C
MOJHBIM TEKCTOM JYAapeBCKOW PYKOIMHMCH OH HE MOT, TaK KaK MAIIMHONKCh HE COXPAHWIACh B CBS3H C
apecToM mo3Ta. HecMoTps Ha 3TO, MOXKHO TPEANONIOXKHTH, YTO Kynemos, Bce k€ YMTAaBIIMH €clau He
MOJIHOCTBIO, TO XOTSl Obl (parmentapHo mnepeBoasl [ymaps m Kynmanel, Mor mpuHMMarh BO BHHMAaHHE
OIIpEeZEIEHHbIE PUTMUYECKHE OCOOEHHOCTH NPH MOCIEAyomel padore Hax nepeBonoM «EBrenus OHernxay.

3akiaroueHue. B pesynbraTte NpoBEIEHHOTO HCCIECAOBAaHMS OBUIM IOJYHYCHbI CIEAYIOIIHE BBIBOJBL:
PUTMHYECKUI PUCYHOK OOOHMX IEPEBOAOB POMaHa B CTHUXaX 00JagaeT yHUKAJIbHBIM XapaKTepoM, HE CBOM-
CTBEHHBIM HH O€NOPYCCKOH, HM PyCCKON CTUXOTBOPHOW TpaauLMsIM pa3HbIX iepuonoB. Jynaps u Kynemos He
OPHEHTUPOBAIMCH HA PUTMHUKY COOCTBEHHBIX MPOU3BEACHHUI TIPH MEpeBoe MyIIKUHCKOro pomana. Haobopor,
OBLIO BBIABICHO, YTO PUTMHUKA TiepeBoa «EBrennss OHernHa» moBiusia HA pUTMUKY MO3THHUX MTPOU3BEICHUI
KynemoBa, Tak Kak B 3THX CTHXOTBOPEHHUSIX BCTPEUAIOTCS T€ K€ puUTMHUUeckue ocoOeHHocTH. Kpome Toro,
ObUIO YCTaHOBJIEHO, YTO PUTMHKA INEPEBOAOB JaJieKa OT PUTMHUKU OEIOPYCCKOH Mpo3andecKor pedn. ITo
OBUIO IPOBEPEHO MPH HOMOIIU COIMOCTABUTENIBHOTO aHAIK3a C JAHHBIMUA BEPOSTHOCTHOH S3BIKOBOW MOJEIH,
MOCTpOeHHOW Mo pacckazy «boumape» 1920 roma. B pesymbrare ananmmza mpoduiei yaapHOCTH 000HX
NEPEBOAOB U OPUTMHAJIBHOI'O TCKCTa IIO TIJIaBaM 6I>IHO BBIABJICHO, YTO €CJIM B IICPBLIX IJIaBaX PUTMHUKaA
MIEPEBOJIOB OTIIMYACTCS APYT OT JPyra, TO K (PMHAIBHBIM TJ1aBaM OHAa CTAHOBHUTCS MPAKTHUYCCKH MICHTUIHOM.
OTOT (PEHOMEH MHTEPECeH W TE€M, YTO BTOPOMY IEPEBONYMKY HE OblIa AOCTYIIHA IOJIHAs BEPCHs IEPBOrO
NepeBo/ia pOMaHa B CTHXaxX, COOTBETCTBEHHO, CXOJCTBO PUTMUKU HE MOXKET OBITh OOBSCHEHO MOIpaKaHHEM
WIN KONMPOBaHUEM PUTMHKH Ipyroro nepesopa. Ilpu 3ToM oOHapyXMI0Ch CXOACTBO INIABHOM PUTMHUYECKOM
0COOCHHOCTH — HEOOJIBIION pa3HHLICH B YOAPHOCTH MEPBBIX ABYX MKTOB — C JPYTUM MEPEBOIOM, BBITIOI-
HEHHBIM B paMKax MpOEKTa IO MepeBOay MYMIKMHCKUX TekcToB B 1936 rony. IlepeBox Kymaner «MenHoro
BCaJHAKa» HMMEET TaKyl0 K€ PHTMHYECKYI0 OCOOCHHOCTb, BBIPRKEHHYIO, OJHAKO, HE TaK SIBHO, KaK B
NepeBolax poMaHa B CTHXaxX. eM He MeHee pa3HHLA B YIApHOCTH IEPBOM M BTOPOW CTOIBI B IEPEBOIE
3HAUUTENBHO HIKE, YEM B OPUTMHAIBHOM TEKCTE. DTa THUIOTE3a IMOATBEPIKAAeTC s ele U TeM, uyto Kynana st
MoJoabIX mepeBoaunkoB ymaps u KysemoBa ObUl HECOMHEHHBIM aBTOPUTETOM M IO3TOMY OHH MOTIJIH
CO3HATENIFHO WJIM 0eCcCO3HATeNIbHO MOBTOPATh PUTMHUKY TepeBoja «MeqHOoro BCaJHUKa» NpPH CO3JaHUH
COOCTBEHHOTO.

Kpome Toro, cymectByer 0OOCHOBaHHOE MpEATIONOKEHHE, YTO ApPCEHbEBa, aBTOP CaMOrO IO3IHETO
nepeBona «EBrennss OHermHa», BEpOSATHO, HE YUYHMTHIBAIA NpeAblaymue nepeBoisl. Ha 3To ykasbiBaioT u
3HAUUTENBHBIE OTJIMYUS B PUTMHKE, TaK KaK OHA MPAKTUYECKH MOJHOCTHIO COOTBETCTBYET ITyLIKMHCKOH, U
0O0JIBIIIOE KOJIMYECTBO JIEKCHYECKUX OTCTYIUICHUH OT OpPUTMHAIBHOIO TeKcTa, yro HU [ynaps, Hu Kynemos B
CBOMX MEpeBOJIaX HE MOTIIH cebe Mo3BONNTh. Tarke cirydaii ApCEeHbEBOM MOATBEPIKIAET TUIIOTE3Y, YTO TEKCT
pOMaHa B CTUXaX MOXKET OBITh TepeBe/ieH Ha OEIOPYCCKHIA S3bIK C COXPAHEHUEM OPUTHHAIIBHON PUTMUKH.

TakuM 00pazoM, pe3yJabTaThl UCCIEIOBATENLCKONW Pa0OTHI MO3BOJSIOT MPHHTH K 3aKIIOYEHHIO, YTO HH
OJMH M3 PacCMOTPEHHBIX MEpeBOAOB Ipou3BeAeHUi I[lymknHa He OKka3an 3HAYMTENBLHOTO BO3JEHCTBHSA Ha
pa3BuTHE OEJIOPYCCKOTO YETHIPEXCTONMHOro sM0a, 3a HCKIIOYEHHEM YacTHOIO Ciydas, Kacarollerocs
HEKOTOPBIX CTUXO0TBOpeHuil Kynemona.

Cnucok ucnonb308aHHOL IUMePAmypbi.

1. A. b. Ilpa nepaxiaowr meopay [lywxina. Jlimapamypa i Macmaymea. 1936. Ne 26.

2. I'paxoycxi C. Tax i 6vin0. Minck: Macmayxas nimapamypa, 1986.

3. yoap A. Buibpanwia meopwr / Anecv [yoap; ykaao., npaom., kamenm. Ianna Cesspwiney. Minck:
Jlimapwiyce, 2017.

4. JKotbyiw B. Benapyckas Awneciniana Il Tpor «Anezinoly / yknaoaume, npaomosa, KaMEHMAapbl:
I'K. Cessapuiney. Minck: Pecucmp, 2020.

5. 3eonax A. Keieée Kynana y maim copywvl. Ycnaminwt npa Auxy Kynany. Minck: Macmaykas
nimapamypa, 1982.

6. 3emckosa T.A. T'enesuc u ssomoyuss beropycckozo smba. baxanaspckas evinyckuas paboma. CII6:
HUY BID, 2019.

7. Bemcrosa T.A. Pyccko-6enopycckuil pummudecKutl mpancgep: nepesoobi YemvlpeXcmontvlx imooe.
Maeucmepckas ouccepmayus. M.: HUY BIIID, 2021.

8. 3emcrosa T.A., Kazapyes E.B. Cmanoenenue u 360m0yus 6E10pYCCKO20 4emblpexcmontozo imoa //
Russian Literature. V. 134. 2022. URL: https://doi.org/10.1016/j.ruslit.2022.08.004 (oama obpawenus:
02.03.23)

9. Kynawoy A.A. 360p meopay y nayi mamax. T.1. Bepwwi. 1927-1970 ee. Minck: Macmaykas
mimapamypa, 1974,

10. Kynana A. I[loyuwt 360p meopay. ¥ 9m. T. 6. Ilasmsi, nepaxnadwvt. Mu.: Macm. nim., 1999.

99



https://doi.org/10.1016/j.ruslit.2022.08.004

Abaii amvinoazvl Kas¥ITYV Xabapuwwicel « Punonozus eiavimoapsly cepusicol, Ne2 (84), 2023 .

11. Ilywkin A. Ayeen Aneein (Ypoyxi) / nep. H. Apcenvrnesail, naopvixm. ons opyky J1LIOpasiua // 3anicel
BIHiM (New York - Miensk). 2006. Ne 30.

12. Iywxin A.C. Hanmasa / nep. A. Konaca. Mu.: /IBB. Macm. nim., 1938.

13. Iwxin A.C. Lvieanvl / nep. A. Kynsimosa. Mu.: JIBB. Macm. nim., 1937.

14. Paccmpansnas aimapamypa: meopbl Oeiapyckix RICbMEHHIKAY, 3a2YONeHbiX KaApHbIMI Opeanami
banvuasiykai ynaowvl. Yrnao. JI. Casix, i inw. Minck, 2008.

15. Poineticki M. U nazosem mens ecaxk cywuii 8 Hetl a3vik // Jlimapamypa i Macmaymea. 1936. Ne 23.

16. Tapanosckuii K. Pycckue dgycnogichvie pazmepwl. Cmamvu o cmuxe (¢ mabauyamu). M: 2010.

17. Tomawesckuii b.B. Pummuxa uemvipexcmonunozo amba no HabmodeHusm Hao cmuxom «Eecenus
Oneeunay // Uzopanuvie pabomoi o cmuxe. CI160: Qunonoeuueckuii p-m — CIIOTY, 2007.

18. Tpvt «Anezinwiy / yknadanue, npaomosa, kamenmapwi: 1. K. Cesapviney. Minck: Pecucmp, 2020.

19. Xamynéy I1. Cynpoys 6e3a0kazuwix adHoCiH 0a kiaciki. Jlimapamypa i Macmaymea. 1936. Ne 25.

References:

1. A. B. Pra peraklady tvoray Pushkina. Litaratura i Mastatstva. 7936. Ne 26.

2. Grakhoyski S. Tak i bylo. Minsk: Mastatskaya litaratura, 1986.

3. Dudar A. Viybranyya tvory / Ales Dudar; uklad., pradm., kament. Ganna Sevyarynets. Minsk: Limaryus, 2017.

4. Zhybul V. Belaruskaya Aneginiyana // Try «Aneginy» / ukladanne, pradmova, kamentary: G. K.
Sevyarynets. Minsk: Registr, 2020.

5. Zvonak A. Zhyve Kupala y maim sertsy. Uspaminy pra Yanku Kupalu. Minsk: Mastatskaya litaratura, 1982.

6. Zemskova T.A. Genezis i evolyutsiya belorusskogo yamba. Bakalavrskaya vypusknaya rabota. SPb: NIU VShE, 2019.

7. Zemskova T.A. Russko-belorusskii ritmicheskii transfer: perevody chetyrekhstopnykh yambov.
Magisterskaya dissertatsiya. M.: NIU VShE, 2021.

8. Zemskova T.A., Kazartsev E.V. Stanovlenie i evolyutsiya belorusskogo chetyrekhstopnogo yamba //
Russian Literature. V. 134. 2022. URL.: https://doi.org/10.1016/j.ruslit.2022.08.004 (data obrashcheniya: 02.03.23)

9. Kulyashoy A.A. Zbor tvoray u pyatsi tamakh. T.1. Vershy. 1927-1970 gg. Minsk: Mastatskaya litaratura, 1974.

10. Kupala Ya. Poyny zbor tvoray: U 9t. T. 6. Paemy, peraklady. Mn.: Mast. lit., 1999.

11. Pushkin A. Aygen Anegin (Uryyki) / per. N. Arsennevai, padrykht. dlya druku L. Yurevicha // Zapisy
BINiM (New York - Miensk). 2006. Ne 30.

12. Pushkin A.S. Paltava / per. Ya. Kolasa. Mn.: DVB. Mast. lit., 1938.

13. Pushkin A.S. Tsygany / per. A. Kulyashova. Mn.: DVB. Mast. lit., 1937.

14. Rasstralyanaya litaratura: tvory belaruskikh pismennikay, zagublenykh karnymi organami
balshavitskai ulady. Uklad. L. Savik, i insh. Minsk, 2008.

15. Ryneiski M. I nazovet menya vsyak sushchii v nei yazyk // Litaratura i Mastatstva. 1936. No 23.

16. Taranovskii K. Russkie dvuslozhnye razmery. Stati o stikhe (s tablitsami). M: 2010.

17. Tomashevskii B.V. Ritmika chetyrekhstopnogo yamba po nablyudeniyam nad stikhom «Evgeniya
Oneginay // Izbrannye raboty o stikhe. SPb: Filologicheskii f-t SPbGU, 2007.

18. Try «Aneginy» / ukladanne, pradmova, kamentary: G. K. Sevyarynets. Minsk: Registr, 2020.

19. Khatuley P. Suprots bezadkaznykh adnosin da klasiki. Litaratura i Mastatstva. 1936. Ne 25.

MPHTMH 19.41.91 10.51889/2959-5657.2023.84.2.014
Kaowviposa I''.P.}, Adubaesa I11.T.?

'Satbayev University Satbayev University, Azvwamer, Kazaxcman
UIB umenu Kenorceeanu Cazcaouesa, Anmamoi, Kazaxcman
1
K.QD.H. accouuupoeaHHblu npogheccop, g.kadyrova@satbayev.university
% ¢p.1., doyenm, adibaeval3d@mail.ru

I''IOBAJIBHBIE U JIOKAJIBHBIE TPEH/IBI ’KYPHAJIUCTUKU:
KOHTEHT U CTWIEOBPA3YIOIIUE ®AKTOPbBI

Annomayus

B craree "I'mobanbHble M JOKAIBHBIE TPEHABI KYPHAIUCTUKH' KOHTEHT M CTHIIC0Opasyrouye haKkTopsl
paccMmarpuBaeTcs caMo HOHSTHE "'TPEeH]I )KyPHAIUCTUKHU' , TaK KaK CEMaHTHUKa 3TOT0 TEPMUHOCOYETAHUS elle
He /10 KoHIa c(hOopMHUpOBaHa B aKaJeMHUYeCKOW cpene 3apyOexbps n Kaszaxcrana, He 3aduKcupoBaHa B
CloBapsiX. 3HAYMTENHHBIA aKIIEHT B MCCIIEIOBAHWU JIENIACTCS HA TIIO0AJBHBIX, OOBEIUHSIONNX (aKTopax
TpeH1000pa30BaHus M UX TOTAILHOM MPOHWKHOBEHHWH HAa BCE YPOBHM KOMMYHHKAIUA — B YKYPHATHCTHKE,
MapkeTuHre, pekiaMe u PR. JIokalibHbIe TPEH/IBI TAKXKE BBIICISIOTCS B CTaThe, aHATM3UPYIOTCS M IIPU3HAIOTCS
0TYACTH ayTEHTUYHBIMU T10 CBOEMY HAIIOJIHEHHUIO, HO He 110 (hopme.

KnaioueBble cioBa: TpeHIB! )KYPHAJIMCTUKU, CTHIMCTHKA, KOHTEHT, IIIOOAM3auus, JOKAJbHBIA TPEeH.,
tone of voice
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KYPHAJIMCTUKAHBIH KAhAH/IBIK ’KOHE KEPI'IVIIKTI TPEHATEPI:
KOHTEHT K9HE CTUJIBAI ®AKTOPJIAP

Anoamna
Maxanaga Ma3MyH MEH CTHIIBA1I KYPalThIH (pakTopiap <«OKypHAIMCTHKA TPEHI» YFBIMBIHBIH 631 Kapac-
THIPBUTAIEI, ce0edi OVJT TEPMHUHIIK TIPKECTIH CEMAHTHKACHI oIl Jie MIeT enuep MeH Ka3akcTaHHBIH aKaieMus-
JIBIK, OPTAChIH/IA TOJBIK KaJIbINTACTIaFaH, CO3MIKTEPE TipKkenMereH. 3epTreyae kahaumsik, OipikTipym TpeHs
TY3y (akTopiapbiHa >KOHE ONapAblH KOMMYHHKAUMSJIApABIH OapiblK ACHreiHe — IKypHAJIHCTHKAJa,
MapKeTHHITe, KapHaMana xoHe PR-me >xammaii enyine alTapibikrail Oaca Hazap aynmapsiiafbl. JKeprimikri
TPEHATEp COHJal-aK Makanana OejliHeaAl, TanJaHaAbl )KOHE ©31HIH TONTHIPHUTYBl OOWBIHINA, OipaK HBICAHBI
OOMBIHIIIA eMeC, )KaPThUIAH TeH TYITHYCKAIIBI JIET TAHBUTAIbI.
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GLOBAL AND LOCAL TRENDS IN JOURNALISM:
CONTENT AND STYLE-FORMING FACTORS

Abstract

The article "Global and Local Trends in Journalism™ content and style-forming factors examines the very
notion of "trend in journalism," since the semantics of this term combination has not yet been fully formed in
the academic environment abroad and in Kazakhstan, nor has it been fixed in dictionaries. A significant
emphasis in the study is placed on global, unifying factors of trend formation and their total penetration into all
levels of communications - in journalism, marketing, advertising and PR. Local trends are also highlighted in
the article, analyzed and recognized as partially authentic in their content, but not in their form.

Keywords: journalism trends, stylistics, content, globalization, local trend, tone of voice

Bgenenue. [lonsrue "TpeHn’, Ha Ham B3IVIsI, KOHIENTYaILHO OOJiee BCEro pa3paboTaHO B MapKETHHTE,
i€ 0] HUM HOHMMAEeTCsl Kakasi-TO yCTOHUYMBask TEHIEHLMS, KOTOpasl «IpoJaeT camy cedsp». DTa TeHISHLUS
yCcTOHYMBa BO BPEMEHM, OJHAKO IMOABEPKEHA HEKUM KOJIeOAHWSM: HapacTaHWE IOMYJSIPHOCTH, MUK, CIaj,
HapacTaHue. OTMETHM, YTO B MHpPE MOABI TOXKE XOPOIIO 3HAKOMBI C 3TUM IIOHATHEM, TA€ TpPEHA
BOCIIPUHUMAETCS] KAaK YCTOMUYMBOE HAIIPABJIEHUE B CTOPOHY KAaKOIO-TO CTWJIMCTHYECKOIO WM TEXHOJIO-
TUYECKOT0 PELICHUS.

Bragumup CamoiinoB, pakTHKYIONIHN MPOMBIIUICHHBINA U TpadUuecKuii Au3aiiHep, TpeHI-aHAIUTHK TaK
0XapaKTEepU30BaJl 3TOT (PEHOMEH: "TpEHIl — 3TO IOTOK B3aHMMOCBSI3aHHBIX M3MEHEHHH B KYJIBTYpE, TE€XHO-
JOrUsAX M OOILECTBE, BIMSIOMIMA Ha MOTPEOMTENLCKHE NPEOIOYTeHUs] M Ju3ailH nponayktoB. Cymma
OT/IENBHBIX BEKTOPOB, K yeMy cTpemsatcs jioau” [1]. Ha Hamr B3misia, 910 onpeneneHne Xopouo MogX0JUT K
MOHUMAaHHIO pa3padaThiBaeMOl HaMH TeMbl. TakuMm 00pa3oM, MOXKHO MPUHSTH 32 KOHCTaHTY (akT TOro, 4To
TPEH]I M3y4aeTcsl B pa3HbIX HATIPABJICHUSIX M OOHApPYKHBAeT ce0sl B TAKUX JAJICKUX JPYT OT Jpyra o0JacTsX,
Kak, HarpuMep, OM3HEC U KCKYCCTBO, MApKETHHT U JINTepaTypa.

B nanHOM wmccnenoBaHMHM MBI Cc(OKycHpyeMcsi Ha HEKHX TEHICHIMAX B OOJIACTH COBPEMEHHOM
KYPHAJIMCTHKH U TIONBITAEMCS JOKA3aTh HAJIMYHE JOJITOCPOYHBIX, YCTOWYMBBIX TEHICHLMH, (POPMHUPYIOLINX
TpeHIbl. TpeHp! )K€ B CBOKO 0YEPElb MOTYT BBIJIEJIATCS B HEKUE KOHIIETITBI, KOHCTPYHUPYIOIIHE ONPEICTICHHYIO
KapTHHYy MHpa y COBpeMeHHOH aymuropuu. llog KoHIIENTOM, MBI ITOHMMAaeM JIMHTBOKYJIHTYPOJIOTHYECKOE
SIBJIICHUE, OTPAXKAIOIIIEE POUCXOISALIME B MUPE ITPOLECCH HA YPOBHE KOHLENTYAIbHBIX €IUHMUIL.

OO0BexkTOM HCCIIeOBaHUA BBICTYNHIO HMHTepHeT-ipocTpaHcTBo CMMU Kazaxcrana, a Takke CpeAcTB
MaccoBOM KOMMYHHUKAalMM (COLCETH M MecCeHyKephl). Llenplo craTbu CTano H3ydyeHWe KOHTEHTa |
cTuieoOpa3ylomux (GpakTopoB, COCTABICHHE MPAKTHYECKUX PEKOMEHIALMK 1Mo padoTe ¢ TpeHaamH B cdepe
KOMMYHHKaui. LleHHOCTh McCneoBaHusl 3aKIIF0YAETCs] B MONBITKE BBISBIECHUS CTHIMCTHUECKUX IMPUEMOB B
KYPHAITUCTCKUX MaTepraiaX, MaJON3y4YeHHOCTh TEMbI TAPAaHTUPYET €€ HOBU3HY U IMEPCTIEKTUBHOCTb.
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OcHOBHasl 1Ie7b JIJaHHOI'O HCCJIEJOBaHUS — BbUIBUTh TPEHIOBBIC HAIIPABIEHUS B Ka3axCTaHCKOM
XKYPHAJIMCTHKE HA YPOBHE CTWJIS, TOHAJIBHOCTH M JaTh HEKHE MHCTPYMEHTHI 110 ONPEAEIECHHIO TPEHIOBBIX TEM
4yepes3 ero CIOBECHYIO perpe3eHTanuo. JlokaszaTs, YTO TpeHAbl KYPHAIUCTUKY €IUHBI KaK AT JTOKaJIbHbIX, TAK
u st robansHeIx CMU u CMK (cpenctB MaccoBOM KOMMYHUKAIIHN).

3agaqu:

- 1aTh OIpe/CICHIE TEPMUHOCOUCTAHHIO ""TPEH I )KYPHAIUCTUKH'

— BBISIBUTH OCHOBHBIC TTI00anbHbIe TpeHabl B CMU 1 CMK;

— BBIpA0OTaTh MPAKTHYECKUE PEKOMEHAAIMU 1O 3(GQPEKTUBHOMY HCCIEIOBAHHIO TPEHIOB HA JIMHIB-
KyJIbTYPOJIOTUYECKOM YPOBHE

Metoauka. [l cOopa ¥ aHanM3a MCIOIB30BAIUCH KAUECTBEHHBIE W KOJIMYECTBEHHBIE METOJBI HCCIIE-
JoBaHUH. MeToA ompoca MOMOT yCTaHOBUTH B3aMMOCBSI3b MEXTy TEMaMH, KOTOPbIE HHTEPECHBI CTYCHTaM U
TpeHIaMH, KOTOPbIE TPaHCIUPYIOT rinodansHble U JokanbHele CMU. MeTon SKCepTHOrO MHTEPBBIO TOMOT
BepuHULMPOBaTh PE3YNbTaThl. TaKkkKe HCIOJIB30BANNUCH TAKUE JMHIBUCTUYECKHE METOMABL: METOX KOMIIO-
HEHTHOTO aHallM3a, OMUCATENIbHBI M CTPYKTYpHBIH Merobl. Tpena (anri. trend — TeHaeHuus) npeodi-
JarolIas HoBasi TEHACHIMS B MOMYJSIPHOM MOJE WIN KyJIbType, OHAKO IJIsI HAlllero UCCIENOBaHusI 0ObEKTOM
MOCTYXKUJ MeauaTtekcT. VIMEHHO MOATOMYy B OCHOBY TEOPETMYECKOM YacTH HUCCIENOBAHUS JIETJIM TPYIbl
uccnenoBareneli mequarpernoB U meamarekcra T.I. JloOpocknonckas, I.C. Menpauk, B.}O. Koxanoga,
A.T. bouapos, A.l1. Akonos, C.11. CumakoBa, M.C. HekpacoBa. bbutn paccMOTpeHBI TEOPETHKH COLIUATBHOM
ncuxonorud W ncuxosormu  peknamel M.  AnppeeBa, W.JI. BukenteeB, JLIO. I'epmareHona,
I0.A. bypmakoa. U, koHeUHO e, B psimy APYrux ObumM m3ydeHbl ydeHble-MUHTBUCTH 1O.E. Tamavuna,
B.H. Emennanenko, 51.0. Axankuna, E.B. Paxununa, A .Il. Atsruna, b.Comauc.

PesyabtaTpl. TemMa MeauaTpeHAOB JISKUT B TUIOCKOCTH TEPECEYEeHHs] TOCYAapCTBEHHOTO W OH3HEC-
CEKTOpOB, & Me/Wa CTAHOBATCS AWAIOTOBOM IUIOIIAAKOW JJsi 0OCYKIACHHUS BaKHBIX COIMAIBHBIX MPOOJIEM.
HNmeHnHo mosTOMYy HM3ydeHHe AaHHOM TeMbl Ha TEOPETHYECKOM YPOBHE CIOCOOHO BHECTH 3HAUMTEIHHBIH
NPaKTUYECKUI BKJIaA B pa3BuTHe MH(OOM3HECA U NPUHECTH MOJb3Y 0OIIecTBy. B maHHOW cTaThe BHEpBbIE
npeAaraeTcs MHCTPYMEHTApUi MO BBISIBJICHUIO TPEHIAa Ha YPOBHE CIIOBECHOM, JIEKCHYECKOH peTpe3eHTaLNN.
HecomHuenHo, uTo BenyIasi pojib CJIOBa B CUCTEME SI3BIKOBBIX CPEICTB ONPEAEISAET €0 MECTO B CTHJIMCTHKE
si3pika.  CIIOBO  SIBIISIETCS. OCHOBHOM  CTHJIMCTUYECKOM  eMuHHIICH. JIekcuueckass —CTHIIMCTHKA U3ydaeT
COOTHOCHUTENBHBIE JIEKCUYECKHE CPE/ICTBA A3bIKA, JaBasl OLIEHKY UCIIOIb30BAHUIO CIIOBA B KOHKPETHOM peueBoit
CUTyallid W BBIpadaThIBasi PEKOMEHAAIMM HOPMATHBHOTO CIIOBOYIIOTPEOJCHUS! B Pa3IMYHBIX (DYyHKIHO-
HaTBHBIX cTHISIX. [loHsATHE "MenuaTekeT" Ha CeroHsANIHN IeHb MTPUCYTCTBYET B JIFOOBIX CPEJICTBAX MAaCCOBOM
nHdopmanuy, Oyab TO TpaIULMOHHAS IIpecca, Paauo, TEICBHICHUE WM HOBbIE KOHBEPICHTHBIC OHJIAIH-
m3naans. C aHTTIMICKOTO SI3bIKA MTOHATHE 'MEIUATeKCT' MEePEeBOIUTCSA U 0003HAYAET MPOIYKT KOMMYHHKAIIH
(BepOasbHBIA, BU3yalbHBIN, ayAHalbHBIA, TEKCTOBBIM, MyJIbTUMEINIHBIN), TOIYYUBIINN pacpoCcTpaHEHUE B
Pa3HOIUIAaHOBBIX Menua (Ipecca, TeNeBHICHUE, paJuo, HHTEPHET-TIOPTajbl, COIMAIbHBIE CETH U Jp.).
[NosiBuiiock 310 nousTHE B 90-X rogax XX Beka B AHIJIMM U 0003HAYANIO JIFOOOM TEKCT, OIyOIMKOBAHHBIA B
CMU. B nHayky TepMmuH “MeauaTrekcT' ObUI BBEAEH B CBSI3M C MOSBICHHEM TAaKHX CPEICTB MAacCOBOM
KOMMYHUKaIUi KaK TeJIeBUACHHE, paaro 1 HHTepHeT. C pa3BUTHEM ayHO0 U BHIEO (OPMATOB KYPHAIIMCTHKH,
TIOHATHE ""MEMATeKCT' paciupsieTcs U BOupaeT B ceOs He TOJIBKO MPUBBIYHBIN peueBoli (BepOabHBIiA) CIIoco0
KOMMYHHKAIIMK, HO M S3bIK Tejia (HeBepOaslbHBIN), MHTOHAIMIO, TeMOp peud (mapaBepOaibHblii). B 3ToM
3aKJIF0YaeTCsl 0COOCHHOCTh MEAMATEKCTa — OH MOXET OBITh BKIIIOYCH B Pa3iMYHbIC MEAWHHBIC CTPYKTYPHI,
00BeIMHSIS HECKOJBKO CHOCOO0B KOMMYHHMKAIIMHM. TepMHH MEIUATEKCT paccMaTpUBAETCS] KaK THIEPOHHM
psila IPEeaIIeCTBYIOUIMX TEPMUHOB: KYPHAJIMCTCKUN TeKcT, PR-TekcT, myOIMUIMCTHUECKUI TEKCT, Ta3eTHBIN
TEKCT, TeJIe U PAaJUOTEKCT, PeKiIaMHbIi TekcT, TekcT MurtepHer-CMU u 1. a. Tpu ocHOBHBIX cdepbl ero
(YHKIIMOHMPOBaHUSA — )KypHAIUCTHKA, PR 1 pexnama.

Kak ormewaer Anekcannp ['opoxoBckuii B ucciemoBaHud ' @PaKTUEKWHT KaK TPEHI >KypHAJIHCTCKUX
paccliieioBaHuiA: BO3MOXXHOCTH W TepCHeKTuBbl : «biarogaps 1uGPOBBIM TEXHOIOTHAM HHGPOpPMAIHS —
€/IMHCTBEHHBIN MPOAYKT B CETOJHSIIIHEM MHpPE, KOJHMYECTBO KOTOPOro yJaBauBaeTCs exeaHeBHO. HeBeposTHO
BBICOKAasl CKOPOCTb paclpocTpaHeHUss HH(POPMALMY — eIlle OJJHa YepTa Halero BpeMeHH. MHOro4HCIEHHOCTh
KaHaJIOB TE€HEepalUuu U pacnpocTpaHeHus uHpopMmauuu cozgaer 0asuc At GopMHPOBaHUS ONPENEICHHOTO
MHEHUsI M Jaxe crepeoruna moseneHus. [lapammensHo TexHomormm PR HachIaloT MenuifHBIE MOTOKU
MHCTPYMEHTaMH BJIMSHUS — DJIEMEHTaMH TOMyJIu3Ma 1 Manumyssiiuun” [1, 5].

Ilonmpobrnee ocTtaHOBMMCS Ha TOHATHH TpeHAOB. [loHarme "TpeHA' MHOTO3HAYHO, HAMPUMEP, KaK
orMedaercs B ctatbe B.C. baiinuna "Memuarpenan poccuiickoro TB smoxu "HyneBbIX': aclieKThl OBITOBAHUS
n peammzauu’. "B skoHOMHYecKkOM Te3aypyce "'TpeHI' — 3TO, C OJHOW CTOPOHBI, HAIISAHOE MPOSIBICHHE
TEH/ICHIIUM pa3BUTHA, BBIPAKEHHOE B KOJMYECTBEHHBIX IOKA3aTeNAX, a C APYroM — 3TO U caM XapakTep
MposiBIIeHUs TeHAeHuuu' [2, 7]. JleficTBuTeNnsHO, 0OpaleHne K SKOHOMUYECKOH TEPMUHOJIOTHH 33/1aeT OTIpe-
JIeTICHHBIM TTOPSIIOK BOCHPHUATHS METUITHOTO MIPOAYKTA, @ IMEHHO IIOHUMaHHE €Tr0 KaK pe3yJIbTaTa TBOPUECTBa,
TEXHOJIOTHH ¥ MAapKETHHTa.

B nanHOM wWcciemoBaHWM B TOHSTHE ''TPEHI MBI BKJIAIBIBAEM OIPEACICHHBIN BEKTOp, HAIPaBIICHUE
pa3BUTHS B Kakoi-mubo obnactu xu3Hu. Hanpumep, B oxgexae, GpUHaAHCAX, TEXHOIOTHAX WM JU3aiHe, T100
OIIpE/ICIICHHOE SBJIEHHE, MPOAYKT WIN NMpeAMET, 3aalolluii TOH B 3Toi oOmactu. Kaxneiil mis cebs MoxeT
OTBETUTh Ha BONPOC O TOM, Kakoil ceiuac TpeHJ B Mone? IlpoBoas 3aHATHE U CTYJEHTOB-XKYPHAIMCTOB,
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MAapKeTOJIOTOB, MHAPIIMKOB, (HIOIOTOB MOXKHO 3aJaTh IHOMOOHBIA BOIPOC B AyAWUTOPHU M YBHUIETh, UYTO
OTBETHl OYAyT, BO-TIEPBBIX, IOXOKU BO BCEX IPYIIIAX, BO-BTOPHIX, OHU OyIyT HE3HAUUTEIHbHO MEHSTHCS W3
roga B roi. Tak, ompamuuBas, cTyIeHTOB YHHBepcuTeTa MexayHaponHoro busneca mmenn Kemkeramm
Caramuesa c 2018 rona mo 2023 Ham yaanoch 3aMKCUPOBATH CICAYIOIINE OTBETHI.

Tpenael B MoJ€:

— YHHUCEKC

— Becrepuuzams

— DeMuHM3AINS MYKCKAX 00pa30B

— MackynuHu3ams ;keHCKUX 00pa3oB

— CTUIIMCTUYECKHI MUKC

— [uknryHoCTH

— OKJIEKTUIHOCTD

— PeTpocnieKTHBHOCTh

— AyTEeHTUYHOCTb, UCIIOJIb30BAHHE JIEMEHTOB HAIIMOHATIBHON O/IEKIbI

— Brnsinue K-pop KynbTypel

He cmotps Ha kaxymieecs pazHooOpasue B MOJE Tepej CTyJeHTaMu CTOosUla 3ajada HaiTu oOmiee,
cokycupoBaThcsi Ha OOBEIMHAIOMMX (PaKTOpaxX, TEHACHIMAX, KOTOPHIC W BBUIMBAIOTCS C MPAKTHYECKOMH
TOYKH 3peHHUS B MOHATHE "TpeHn . OTMETHM, YTO TaKas TEHACHINS XapaKTEepHA HE TONBKO JOKAIBHO IS
Kazaxcrana, HO 1 47151 Bcero ri100aabHOr0 MOAHOTO coodmiecTa. Tak jke MOXKHO C yOUBJICHUEM 3aMETHTh, YTO
B MUpe MOZBI (YHKIMOHUPYIOT HE TOJIBKO ITOBTOPSIOLIMECS, HO M B3aUMOMCKIIIOYAIOIINE TPEHAbI, HAIIPHMED,
Takue kak "'BectepHmzauus’ u "BiamsiHEE K-pop KymbTyphl'. To ecTh ¢ OfHOW CTOPOHBI, IMI00ATBHO HA MOJIY
BIMAIOT 3aIlafiHas MOJAA M 3alajHble e LIEHHOCTH, a, C APYroil, Mbl HE MOXXEM HE 3aMETUTh AKTHUBHOE
BHEJPEHUE KOPEHCKOM, TO €CTh YK€ a3UaTCKOM KyJIbTYpHI, KoTopas Tpanciaupyetcs B CMU gepes K-pop.

[anee nepen cTyaeHTaMH CTaBHJICS BOIPOC O TOM, KaKH€ TPEHIbI MOKHO OTMETUTH B KYPHAJIHCTHKE Ha
YpOBHE KOHTEHTa, TO €CTh HarolHeHus1, a He ¢opmbl? Ompoc Tak ke npoBoawics B epuoy ¢ 2018 mo 2023
T'O/Ibl, aHAJIU3UPYS OTBETHI, yIUTHIBAsI BCE N3MECHEHMS, HA JAHHBII MOMEHT MBI BBLACIISIEM CIICAYIOLINE TPSHABI.

Tpenapl B KypHaJIHCTHKE HAa YPOBHE KOHTEHTA!

— Dkonorust (GyTypusm, xanp "Hayunon” u "aHTHyTOIHS")

— INcuxonorus (kaHp "MHCTPYKIMS K KU3HH')

— I'eranepHoe paBHOIIpaBre (KaJbKUPOBAHHAS CTIITICTHKA)

— GeMuHM3M ((PEeMUHUTHBEI )

— bogumosutus (prronornyeckre moapoOHOCTH)

— 3mopoBslit 00pa3 xxu3nH (life stile)

Hwxe npusenem Tabnuiy, rae HoapoOHee OMUILIEM COCTaBIISIOIIUE BbIAEICHHBIX HAMH TPEHIOBBIX TEM.

Tabauya " Tpenowt scypranucmuru'

Ha3sanue Tpenna Crunncrnyeckasi OKpacka IIpumeps! ciioB Xemrern
Okonorus OyrypusM, skaHp "Hayuron W | 3arps3HeHHe, JKOAKTH-BH3M, | #karacTpoda
"aHTHyTOTIHMS" 30Ha 9KOJIOTHYec-Koro | #0uo #9Ko #opranuk

OencTBus, 3eJICHBIN
MapKeTHHT, KINMaTHdec-Kue
(haxTopsl

Tcuxomorns YKanp "HHCTPYKIUS K KU3HA" AOBIO3UBHBIE  OTHOIIE-HUS, | #a0bl03 #TpaBMa
pecypcHoe COCTOsI-HHUE, | #oMIaTHs
JIMYHOCTHBIN pocr,
TOKCHYHbIE OTHOLICHHS

I'eHepHOE PAaBEHCTBO KanbknupoBaHHas! CTHIIMCTHKA T'ennepHoe PaBEHCTBO | #reHuep #TpaHcreHaep
/gender equality, ren-mepuas | #xBup
HICHTUYIHOCTD /gender | #6ucekcyanmbHOCT
identity, reHpiep-Has | #romodubus
JIMCKPUMHHALS/ gender

discrimination,  renaepHsiit
paspbis/ gen-der gap

DeMUHU3M DEeMUHUTUBBI MuHuctpka, aBTOpKa, | #beMuHN3M
penakropka, Gorepka #xapacCMeHT
#metoo #uemomuu
#cexcusm
Boaumnosutus dusnomornueckue noapo6- | MeHcTpyanus, MEHCT- | #3HImKNU3M

HOCTH, OTCYTCTBHE 3B)EMU3-MOB | pyaibHas 4allla, TIOTOBbIC | #OOMHIIO3UTHB
JKEIE3bl
310pOBbIii 00pa3 KU3HU life stile [IpaBuibHOE nuTanue, | #303k #mm
¢urHec, parmon, 30K

103




Abaii amvinoazvl Kas¥ITYV Xabapuwwicel « Punonozus eiavimoapsly cepusicol, Ne2 (84), 2023 .

OTMeTHM, 4TO COBPEMEHHbIE MEIUATPEHIbl 3aTParuBal0T CErolHs KaXIyH OTpacilb, KOTOpas Tak WM
MHa4e MPUCYTCTBYET B MeIUa MPOCTPAHCTBE He TonbKo Kazaxcrana, HO M Bo BceM mMupe. TpeHp! IOCTOSIHHO
MEHSIOTCS, MapKEeTOJIOTH, HalpuMep, BBIACISAIOT MHKPOTPEHABl M MakpoTpeHIbl. llepBble MeHSIOTCS co
CKOPOCTBIO CBETa, UX HEOOXOAMMO TIPHUMEHSTh CHTYaTHBHO, TIOJCTPanBasi MOl CBOIO HUIY. MaKpOTpeH/bI e
OoJiee JONTOCPOUHBI, OHM MOTYT CTaTh YacThIO MO3MLIIMOHMPOBAHHUS, MOTYT MOBIHATH Ha pyOpukatop SMM-
crparerud. B menom o00a Buaa TPEHIOB OTBEYAIOT 33 AKTYaJbHOCTh M TaK Ha3bIBAEMYIO MOIHYIO WIIH
371000IHEBHYIO IOBECTKY AHs. V3yueHue MeAHaTpeHIOB CErofHs MOXKHO Ha3BaTh MEXIUCLUILIMHAPHON
3ajadeil — chepa HHTEPECOB JEXKUT U B OnzHece, a anst CMU 3HaHWe WHCTPYMEHTOB UCTIONB30BAHUS TPEHIOB
— 3TO CIIOCO0 OCTaBaTHCS BOCTPEOOBAHHBIMH IIEJIEBOM ayAUTOPHEH.

OTaenbHO XOTENOCh ObI OTMETHUTD, YTO BaXKHBIM Ut KazaxcTaHa MeAMaTpeHAOM cTajla TeMa FeHIepPHOro
PAaBHONPABHS/TEHIEPHOT0 HEPABEHCTBA, KOTOpas aKTUBHO HaOWpaeT OOOpOTHI B COLMAIBHBIX CETAX M
CMU. OOmias MupoBas TEHACHIHMS CETOJHSALIHErO BPEMEHM 3aKII0UaeTcsi HE TONBKO K TIepPEeOLeHKe
COLIMANBHBIX YCTOEB, HO U B 3HAYUTEIBHON TpaHC(opManuy reHIepHbIX oTHoUeHNH. CeronHs TeMy resaepa
MO>XXHO CMEJO Ha3BaTh OJHUM H3 SIPKUX MPOSBICHUI COCTOSIHAS COLMOKYJIBTYpHbIX cucTeM XXI Beka.
Oco0BIM M3MEHEHHUSAM B OOIIIECTBEHHOM CO3HAHWH ITOABEPIIIACH JKCHCKAs TeHIEpHAs pOJib, €¢ 00pa3 CeroaHs
CBsI3aH C COLMAJBHONW aKTUBHOCTHIO M HE3aBUCHMOCTHIO. 'BOMpOC O MONOKEHWH KEHIIUH BBIABUTACTCS Ha
MEpBBIA TUIaH U B COLIMAIBHON TEOPHM — 3TO BHIHO M3 aHANW3a MOTOKA HAYYHBIX MyOIUKAIWi MOCIeTHUX
JeT», TOBOpPUTCS B cTaThe bemokpoutoBa MLA. u Jlazapea C.A. "deMHUHN3M Kak MHUPOBOH KOMMeEpUECKHI
TpeHn [3, 44]. O4eHb aKTUBHO TIPOXOIUT Tporiece heMuHn3aIn 1 B Kazaxcrane. AnoreeM pa3BUTHS TaHHOM
TEMBI CTaJl MUPHBIA Mapil (PEeMUHHCTOK, KOTOpBIA Tporren B ropone Ammarbl 8 mapra 2021 roma u ObuI
TIOCBAIIECH TeME O€30MaCHOCTH KEHIUH. DTOT MapIil ObUT OpraHW30BaH aKTHBHCTaMu JBIbKeHUS "'Kazdem"”,
"®demunnTa", "FemAgora", "®emcpena”, npu nomnepikke oodiecTBerHoro ¢ouaa "SVET". JlanHoe coObITHE
0e3yCIIOBHO MPUBIIEKIO BHUMaHKE K TeMe T'eHIEPHOT0 HepaBeHCTBa B KazaxcTaHe, Ha KOTOPBIM OpraHH3aTOPbI
BBICTYIIUJIU C TpC6OBaHI/IHMI/I BHECCHUA IMOIIPABOK B 3aKOH O 6I)ITOBOM 1 CCKCYyaJIbHOM HAaCUJIUH.

Tpenx Ga3upyercst He TOIBKO Ha YCTOWYMBOCTH, HO M HA U3MEHYMBOCTH U CETOMHS MBI MOYKEM BBIICIUTH
PST TOBOJIFHO YCTOWYHBBIX TPEHAOB B MHUPOBOM MeTHanpocTpaHcTBe. K mpumepy, MOXKHO C YBEpPEHHOCTEHIO
TOBOPUTh O TaKHX TPEHAOBBIX TeMax kak Oogumo3utuB, 307K, rennepHoe paBHompaBHe, IKOJOIHSA,
(peMHUHM3M, yCHIEITHOCTH M MOTHBALMS. DTH TPEH/IBI MBI OTPa3WIIM B cxeme "MeauaTpeH sl .

Cxema "Meouampernowt"

PemrHU3IM
30
bogunosuTus
TpenpoBble
rembl B CMM YcnewHoctb
leHoepHoe
pasHonpasue
3HoNorMA
MoTusauma

W3ydeHne TpeHI0B KYPHATUCTKYA UMEET OTPOMHBIN HayYHbIH MOTEHLIMA U TOJKHO ObITh HENIPEPHIBHBIM
— 3aMepbl HY)KHO JeNlaTh peryJsipHo. bonpmnM moTeHmuanoM o0JagaeT W NPOrHO3WPOBAHUE TPEHIOB
KYPHAIUCTHKH, B Y€M MOJKET CETOIHS IMOMOTaTh M MCKYCCTBEHHBINH WMHTEIUIEKT. IlonmnTiueckas oOcTaHOBKA
TOKE MOKET He TOJIBKO IMPOTHO3MPOBATHCS Yepe3 NHCTPYMEHTApHU TPEHIOB, HO U HANPSIMYIO (hOPMHPOBATHCS
Yyepe3 CpeAcTBa MacCOBOM MH(OPMAIMK U KOMMYHHUKAIMA. TakuM oOpa3om, MOXKHO J0Ka3aTh, YTO MPAKTH-
4Yecku Jo0as TeMa MOXeT CTaTh TpeHAoBod W 3HaunmMoi B CMMU. CpencrBa maccoBoil mHGOpMaiuu,
NPUIEPKHUBASICH TTOBECTKH, CIIOCOOCTBYIOT BCECTOPOHHEMY pEIICHHIO NPOOJIeM WM, HAlpOTHB, 3CKAJIALMU
pasHoro pojaa KOH(MIMKTOB. Ba)XHO TMOHMMAaTh, YTO TPEHIB! >KYPHAIUCTHKU CETOAHS CTAHOBSTCS LEJIOoH
TeXHOJNOTHEH (OPMHUPOBAHUS MUPOBO33PEHHUS, KHU3HEHHBIX IIEHHOCTEH M MHTEPECOB MOJIOJOTO ITOKOJICHHUS.
Henb3s n HepooueHWBaTh poONb CI0Ba, HEOOXOAMMO MOAPOOHO M3y4yaTh MHCTPYMEHTAPHH IO BBIABICHUIO
TPEH/Ia HA YPOBHE CJIOBECHOM, JIEKCUUECKOM penpe3eHTaLUH.
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OTmeTuM, YTO B PE3yNbTaTe HCCIIEAOBAaHMS OBUIO BBISABICHO IIECTh TPEHIOB HA YPOBHE CTHIIMCTHKH,
KOTOpBIE SIBIIAIOTCS JOBOJIFHO YCTOMUYMBBIMHU B Tiocienane 5-10 met. JlaHHBIE TeMbI UMEIOT CTAaTyC HE TOJBKO
COILIMAITLHO 3HAYUMBIX, HO M YCTOWYMBBIX B TJI00aJIbHOM, MUPOBOM MPOCTpPaHCTBE. VcciieoBaTesy mpuxoasT K
BBIBOJly O TOM, YTO T€Ma TPEHIOB B XYPHAJIMCTHUKE HYXIACTCS B TOCTOSHHOM HCCICAOBAHUU U HUMEET
MHOXECTBO HEPEIICHHBIX BOIPOCOB. TpeHnbl B cepe KYPHATMCTUKU BBISBISIFOTCS HA CTHJIMCTHYSCKOM
YpOBHE, a TaKkXKe ¥, HAIPOTHUB, MOTYT OBITH CPOPMHUPOBAHBI Ha YPOBHE S3bIKA HAMEPEHO C IENBI0 CO3IaHUA
ONpeJIeTICHHOTO BO3I€UCTBHUSL.
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