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INTERPRETATION OF REALIA AND ITS PECULIARITIES

Abstract

This article is devoted to the study of the use and translation of realia as linguistic
units. The purpose of this article is to identify the use of realias as a linguistic unit, to
analyze its linguistic features, its lexical and semantic features. Realias are a component
of the background knowledge necessary for understanding a text in a foreign language.
The realias are characteristic of the sublanguage of fiction and mass media, are
inextricably linked with the culture of a certain people, are common to the language of this
people and are uncommon to other languages. It is important to determine the status of
linguistic and cultural descriptions of realias as linguistic units among its other
characteristics, when identifying national, social and political aspects of the language of a
publicistic text, the specifics of their interaction when describing linguistic picture of the
world in linguistic and cultural aspect. First of all, the similarity of realia with the term is
striking. The semantics of each language reflects both the uniqueness of the culture of a
particular people and the general, universal component of cultures.

Key words: realia, culture, linguistics, translation, language, research, characteristics,

communication

*Caovikosa C.A.%, Aboupeesa K. A2
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PEAJIUSA TYCIHIT'T ’KOoHE OHbIH EPEKIIEJIIKTEPI

Axoamna

byn makanma Tuinik OIpiikTep peTiHAe peaiust Co3/epiH KOJNJaHChl MEH ayJapMachlH
3epTTeyre apHajraH. bi3fiH MakalaMbI3JIbIH MakcaTbl-peaiius ce3AepiH TUIAIK Oipiik peTiHzae
KOJITaHY/Ibl aHBIKTAay, OHBIH JIMHTBUCTHKAJBIK €PEKIICTIKTePiH, JIEKCUKAIBIK )KOHE CEeMaHTHKAIBIK
epeKkuIeNnikTepin Tangay. Peamusi ceszmepi - Oyl mieTen TUTIHAET MOTIHAI TYCiHY YLIH KaXkeT
dbouapIK OLTIMHIH Kypampaac Oeiri. Peanus cesnmepi xkepkem omeOueT meH OyKapaiblK akmapat
KYpaJJapbIHbIH 11K TUIIEpiHe TOH, OeNTiii 0ip XanbIKTHIH MOJICHUETIMEH THIFBI3 OaIaHBICTHI, OCHI
XaNBIKTBIH TUTIHE TOH JKOHE Oacka Tuiaepre >kar Oosbim TaObuiafel. Peanmus cesmepiHiH
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JMHTBUCTHKAIBIK JKOHE MOJICHW CHUTIATTaMalIapbIHBIH MOpTeOeciH OHBIH 0acKa CHIlaTTaMaiapbl
apachlHIa TUIAIK OIpMIKTep peTiHAE aHBIKTAy, KXYPHAIUCTIK HEMece MMyOJMIIMCTUKAIBIK MOTIH
TUTIHIH YJITTBIK, QJICYMETTIK JKOHE CasiCH aCTeKTIIEPiH, JUHIBOMOICHH aCIeKTiACT] QJIeMHIH TUIIIK
OcifHEeCIH cHMaTTaylarbl OJapIblH ©3apa OPEKETTECY CPEKIISTIKTEPIH AaHBIKTay MAaHBI3/IbI.
BipiHmineH, peaqusHbIH TEPMUHMEH YKCACTBIFBI TaH Kajablpaabl. KemnTereH JeKCUKAIbIK
OIpIiKTEepIeH AaWBIPMAIIBUIBIFBI, TEPMHUHACP HAKTHl AHBIKTAIFAH YFBIMAAPABI, 3aTTapbl,
KYOBUIBICTApAbl OUIipeni; umean peTiHae ojap Oip MoHmI emec, ce3aiH (koHe ¢pa3aHbIH)
CHHOHHMM/IEpIHEH albIpbUIFaH, KeOiHece meTes TUTIHEH HIBIKKAH; OJIap/blH apachlH/1a MarblHAJIAPbI
TapuX¥ TYPFBIJAH MIEKTEY i OoJbIn TabblIaapl. MYHBIH O0piH peayidsi ce3epl Typaibl Ja auTyFa
6omaznpl. TepMuHAEp Ke3-KENTeH YITTHIK 00sy/1aH albIpblIFaH, HET131HEH FHUIBIM CajachbIHA KaTabl
YKOHE KacaHbl TYPJE JKacajlaabl. Op TUIAIH CEMaHTUKACBhIHIA OeNTiii O1p XaJIBIKTHIH MOJICHUETIHIH
Oipereiiniri 1e, MOJICHUETTEPAIH KaJbl, oMOeOan KOMIIOHEHTI JIe KOpiHiC Taba bl
Tyiiin ce3aep: peanus, MOJICHUET, TMHTBUCTUKA, ayJJapMa, TLI, FBUIBIMU 3€PTTEY, PEKIIIECIIIK,

KOMMYHHKAITHS

*Caowvixosa C. A.l, Aboupeesa K. A2

Y2 Axmiobuncruii pecuonanvuwli Ynusepcumem umenu K. ’Kybarnosa,
Axmobe, Kazaxcman
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2mazucmpanm, e-mail: Pin-up007@mail.ru

HUHTEPIPETAIIAA PEAJIN 1 EE OCOBEHHOCTH

Annomayus

JlanHas cTaThs MOCBAIIEHA UCCIICIOBAHUIO YIIOTPEOIEHUS U MEepPeBOja peaauil KakK sI3bIKOBBIX
enunull. llenpio Hamedl cTaThbu SBISAETCS BBIABICHUE YIOTPEOJCHHUsS] peaauil Kak s3bIKOBOM
CIUHHUIIBI, aHAJIU3 €€ JIMHIBUCTHYECKUX OCOOCHHOCTEH, €€ JIEKCHYECKHMX H CEMaHTHYECKUX
ocobeHHoCTel. Peanuu ABIsIFOTCS KOMIOHEHTOM (DOHOBBIX 3HAHUHM, HEOOXOAMMBIX JIJIsl TOHUMAHUS
TEKCTa Ha HWHOCTPAaHHOM s3blke. Peannu XapakTepHbl [UIsi TOABA3BIKA XYJI0KECTBEHHOM
JUTEpaTypel M CPEICTB MAacCOBOW HH(POpPMALIMM, HEPa3phIBHO CBS3aHbl C KYJIbTYpPOU
OTIpEICNIEHHOTO HAapOo/a, SBIAIOTCS OOIMIMMHU JJIS S3bIKAa 3TOTO HApOAa M YYXKIbI JPYTUM SI3bIKAM.
BaxxHo omnpenenuts cTaTyc JIMHTBOKYJIbTYPOJIOTHYECKUX ONMUCAHUNA PeaTHii KaK SI3bIKOBBIX €IMHUIL
Cpelu APYTHUX €ro XapaKTepPUCTHUK, IPH BBISBICHUH HAIIMOHAIBHBIX, COLIUAIBHBIX U MOJIUTUYECKHUX
aCMEKTOB S3bIKa MYOJUIMCTUYECKOTO TEKCTa, CIEeNU(PUKU MX B3aHUMOJICHCTBHS TPU OMUCAHUU
S3BIKOBOM KapTHHBI MUpPa B JUHTBOKYJIBTYPHOM acmekTe. B mepByro odepenb Opocaercs B Iiiaza
CXOJICTBO pEIMH C TEPMHUHOM. B oTiimune OT OOJBIIMHCTBA JIGKCUYECKUX EIUHUIl, TEPMHUHBI
0003HAYAIOT TOYHO OMpE/ENICHHbIE MOHATHS, TPEIMETHI, IBIICHUS; KaK Uea] — JTO OJHO3HAUYHBIE,
JUIIEHHBIE CHHOHMMOB CJIOBA, HEPEAKO WHOS3BIYHOTO MPOUCXOXKIECHHUS, CPEIM HUX €CTh U TaKue,
3HAQUYEHMs] KOTOPBIX OTpaHUYEeHbl UCTOPUUYECKH. Bce 3TO MOXKHO cKazaThb U O peanusix. TepMHUHBI
JUIIEHBI KaKOT0-THO0O HAIMOHAJIBLHOTO KOJOPWUTA, OTHOCATCS B OCHOBHOM K OOJAacTH HayKH,
CO37]aHbl HMCKYCCTBEHHO. B CceMaHTHKE KaXKJIOro s3blKa €CTh OTPAKEHHE KAK YHUKAIbHOCTH
KYJIbTYpbl KOHKPETHOTO Hapo/ia, TaK U 001el, yHUBEPCAIbHON COCTABJISIONIEH KYIBTYP.

KiroueBble cjoBa: peanusi, KyJbTypa, JHMHTBUCTHKA, TIEPEBOJ, S3BIK, HAy4HOE
UCCIIeIOBaHNe, 0COOCHHOCTh, KOMMYHUKAIIUS

Introduction. Language, as a means of communication between people, coordinates their joint
activities in a symbolic way in the process of speech interaction of people, during which the
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coordination of communicative activities is carried out on the basis of the resources of the language
system. Language is involved not only in the transmission of thoughts about something already
known, but also in the formation of a new thought about a new cognizable phenomenon, process,
object, etc. This property of language is manifested in the cognitive activity of a person, i.e.
thinking, in the dynamic formation and coupling of thoughts. Language is the basis of every
person's thinking, "which always proceeds in verbal forms, even if it reaches an extremely high
level of abstraction™.

Realia - an object, a thing that exists or has existed materially. According to dictionary
definitions, realias are "objects of material culture™. In linguistics and translation studies, realias are
words and expressions that denote these objects, as well as stable expressions that contain such
words. The concept of "realia™ should be distinguished from the concept of “term".

The realia are characteristic of the sublanguage of fiction and mass media, are inextricably
linked with the culture of a certain people, are common for the language of this people and are alien
to other languages. The terms are devoid of any national color, relate mainly to the field of science,
are created artificially, exclusively for the name of an object or phenomenon, with the spread of
which it is widely used.

Translation is an integral part of the daily life of mankind. Previously, he promoted the
dissemination of cultural, religious ideas, artistic works and scientific works. Today, translation is
an important part of the process of information exchange and communication of people, regardless
of their origin and country of residence. Translation appears wherever there is a barrier of
interlanguage communication.

In translation, there are many details that require special attention, for example, realities.
There are several reasons why translators treat realities with caution. Firstly, the high speed of their
spread — every day dozens of new concepts and objects appear in languages that move around the
world very quickly. One of the difficulties is the need to find the correct translation of the word.
However, not only language, science also does not stand still. Today linguists and translators have a
large arsenal of techniques for transmitting realities by means of the translation language and ways
of using them in the speech of a native speaker of the receiving language.

Methods. A distinctive feature of realia is the nature of its subject content. The realia may
be limited even by the individual collective or institution. The realias are also characterized by a
temporary flavor. As a linguistic phenomenon that is most closely related to culture, these lexical
units quickly respond to all changes in the development of society; among them, one can always
distinguish realias - neologisms, historicisms, archaisms. Each type of realia requires an individual
approach to translation. [1]

In translation studies, the concept of "realia" refers not only to facts, phenomena and
objects, but also to their names. These terms are national in nature and refer to non-equivalent
vocabulary - words that serve to express concepts that are absent in another culture or language, as
well as words that have no equivalents outside the language to which they belong. Realias have a
specific meaning, which is due to the referent's belonging to a certain culture and is expressed in the
opposition of "friend - alien™.

In their properties and functions, the realias are close to terms and proper names.
Researchers of culturally marked units have repeatedly noted that the boundary between terms and
realias is very conditional and very mobile. In some cases, it is quite difficult to establish the
difference between language realias and terms. But there are still signs by which it is quite possible
to differentiate realias from terms.

Therefore, before trying to formulate a definition of realia in our understanding, we should
cite the definitions of some authors who have addressed this topic at different times.

In L. N. Sobolev, realia are "everyday and specific national words and phrases that have no
equivalents in everyday life, and, consequently, in the languages of other countries”. [2, 72] But this
definition does not take into account the fact that international relations and interactions in modern
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society are developing very dynamically, and some concepts, phenomena, objects that have become
widespread in one country can be borrowed by another country (or a number of countries).
Accordingly, the words denoting these phenomena and concepts can also pass into the languages of
other countries. As an example, we can cite the realia of "sputnik”, which received international
use.

According to N.Rogoznaya, realias are "foreign words that denote concepts, objects,
phenomena... that do not exist in the everyday life of the people into whose language the work is
being translated". [3]

L. S. Barkhudarov gives a rather concise definition of realias: ... words denoting objects,
concepts and situations that do not exist in the practical experience of people who speak another
language”. [4] Realias are not words, but those objects, situations, and so on, which are designated
by words. The author suggests to speak not about the realias, but about the "names of the realias",
which are directly subject to translation. He also defines realias as "concepts studied by external
linguistics that relate to the state structure of a given country, the history, material and spiritual
culture of a given people™.

The definition of the concept of "realia” is based mainly on the point of view of Russian
translation specialists. Let us turn to the research of Western translation theorists. Among foreign
researchers, the problem of translating realias was directly or indirectly addressed by Yu. Naida, J.
Catford, G. Turi, P. Torop. It should be emphasized that these authors do not seek to define the
concept of "realias", considering the problem of translating realias mainly in practical terms.

The problem of realias is analyzed in more detail in the works of P. Newmark. It divides the
names of realias into two categories: national institutional terms and cultural terms (socio-political
realias and cultural realias). Later, P. Newmark combines these two groups into one whole, calling
it cultural words (words denoting the realias of culture).

"Dictionary of linguistic terms™ O. S. Ahmanova defines the term "realia” (lat. realia is
"real", "actual”) as:

1. many factors studying foreign linguistics, such as the country's political structure, history
and culture of the people, language contacts of the native speakers, etc. from the point of view of
their reflection in this language;

2. objects of material culture. [5, 56]

In terms of terminology, it is necessary to distinguish between "realia-object” and "realia-
word", which denotes it. In the linguistic literature, the term "realia" is used both in the meaning of
the word-realia, and as a subject-realia, as well as to denote an element of the vocabulary of a
particular language.

From the standpoint of linguistics and translation studies, the realias were subjected to the
most detailed study.

In comparative linguistics of realia, these are words denoting objects or phenomena
associated with history or culture, economy or under study country life, which are fully or partially
different from the lexical concepts and words of the compared language.

The realia of linguistics and country studies include, first of all, onomastic realia, which
include:

- geographical names (toponyms), especially those related to cultural and historical
associations;

- anthroponyms - the names of historical figures, public figures, writers, scientists, artists,
popular athletes, characters of fiction and folklore;

- the names of the works of literature and art, historical facts and events from the life of the
country, the names of state public institutions and much more.

Secondly, the realia denoted by the appellate vocabulary:

- geographical terms indicating the features of natural geographic environment, plant and
animal world:;
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- some words (including general terms) relating to the statecomposition, social and political life
of the country, the right, military business, art, education system, manufacturing and production
relations, everyday life, customs and traditions.

E. M. Vereshchagin and V. G. Kostomarov, who used the terms "background" and
""connotative words", "non-equivalent vocabulary”, or "words with a cultural component”, referred
to the realias in their research, understanding them as lexical units, the peculiar semantics of which
reflects the peculiarities of Russian culture. [6]

The researcher of the country-oriented vocabulary G. D. Tomakhin, who compared the
American version of English and the Russian language and the cultures behind them, has the terms
"denotative realias" and "connotative realias".

"Denotative realias"”, as defined by G. D. Tomakhin , are such facts of language that denote
objects and phenomena characteristic of a given culture that do not have correspondences in the
compared culture. [7]

Connotative realias, in contrast to denotative ones, denote objects that do not differ in any way
from similar objects of comparable cultures, but have received additional meanings in this culture
and the language serving it, based on cultural and historical associations inherent only in this
culture.

To denote real words in translation studies, researchers have introduced such concepts as:

1. "non-equivalent vocabulary" - words that have no equivalents outside the language to which
they belong;

2. "exotic vocabulary" - lexical units denoting geographical and historical realias;

3. "gaps" (lacunae) - situations common to the culture of one nation, but not observed in
another culture;

4. "barbarisms™ - words with which it becomes possible to describe foreign customs, features
of life and everyday life, the creation of local color;

5. "ethno-cultural vocabulary"," ethno-lexemes " lexical units that characterize the system of
knowledge about the specific culture of a certain people as a historical and ethnic community of
people;

6. "alienism"” - the words of a little-known languages, emphasizing the stylistic function of
exoticism.

V. S. Vinogradov calls realias all the specific facts of history and polity of the national
community, the peculiarities of its geographical environment, typical household items, past and
present, ethnographic and folk concepts, relating them to the class of non-equivalent vocabulary. [7]

In addition to ordinary realia, the researcher identifies "Associative realia”, which "find their
materialized expression in the components of words, in the shades of words, in emotional and
expressive tones, in internal verbal form, etc., revealing information; missing conceptually similar
words in compared languages."

S. Vlakhov and S. Florin define realias as a special category of means of expression,
including words and phrases that name objects that are characteristic of the life, life, culture and
history of one people and are alien to another. The researchers note that when translating, the realias
require a special approach, since they do not have exact correspondences in other languages, being
carriers of national and/or historical color. [6]

In general, the above definitions characterize the concept of "real words" as linguistic units
that denote elements of a "foreign™ culture that have a national, historical, local or everyday color,
and have no equivalents in other languages and cultures.

The emergence of such a variety of techniques for translating realia is explained by the
complexity of this concept. Translation practice has developed several methods of translating such
words: transliteration / transcription, calculus, descriptive translation. Transliteration takes as a
basis the graphic transmission of the word form, i.e. the transmission of the original language word
using letters. Most often, this method is used to convey such realities as proper names and
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geographical objects. Transcription is based on the phonetic principle - the transfer of words of a
foreign language in letters. [7]

Loan translation is the creation of a new word, phrase, or compound word to denote the
corresponding subject based on morphological elements already existing in the target language.
There is also a half-scale technique, which is based on the translation of only a part of a word or
phraseology.

However, if the use of these methods for translating realia is impossible or inappropriate,
translation theorists and practitioners suggest resorting to descriptive translation. It is believed that
there is not a single word that cannot be translated in this way.

The group of techniques for translating realia, such as mastering, can also include mastering -
giving a word the appearance of a native translation language based on the material already
available in the source language. The translator's creation of a semantic neologism, that is, a word
or expression, makes it possible to understand the semantic content of the transmitted reality.
However, it should be noted that the translation of realities by neologisms is the least common. [1]

A likening translation is used quite often, for example, the selection of a functional
equivalent is very common, which causes the reader of the translation to have the same associations
as the reader of the source text. Techniques of assimilating translation can be called an explanation
or description. We will use this method in relation to realia, the transcription of which will lead to
the loss of equivalence of regulatory impact.

The contextual translation method is equal in the rule to the assimilating rendering and is
opposed to the dictionary one, since the translated word, when using this technique, may have
correspondences that differ from those given in the dictionary. In such case, the main direction of
the translator is the context, so the method itself "consists in replacing the dictionary
correspondence in translation with contextual, logically related to it."

Hyponymic translation is the replacement of a specific concept by a generic one, that is, the
transfer of realia by some linguistic unit that has a broader meaning than the one being translated.
At its core, this is a generalization technique that has been widely used. It allows you to abandon
transcription and replace concepts, the difference between which is insignificant in the conditions of
the context. [2]

Some researchers also distinguish the method of replacing the realia given in the source text
with the realia of the translation language. Nevertheless, it should be noted that such a replacement
leads to a kind of substitution of color and a sharp highlighting of reality against the background of
the entire text. A change of color when substituting realities can focus the reader's attention on a
detail that, perhaps, in the author’s opinion, is not key and does not carry an important semantic load
for the narrative.

As mentioned above, in linguistics, stable expressions containing words that directly denote
realia are also referred to as realia-phraseology. "In some cases, the use of phraseology in the source
text is based on the use of the possibilities of national and cultural color, for example, to build an
artistic or journalistic image ...", in this case, the problem of choosing the method of translating
reality arises most acutely. Thus, the question of translating realities also concerns the problem of
translating phraseological units that have some kind of national coloring.

Based on the main rules of classification of realia-words, it is possible to identify the main
methods of translating realia-phraseological units.

The use of an absolute equivalent technique is possible if the phraseological units in the
source language and the target language contain an international implementation; using the
equivalent with the closest possible content plan. This method is limited in the application because
it involves replacing the source language realia with the target language realia. Such translation is
possible in cases where the national or provisional color does not matter, and the most important
element is the content plan. The use of a color-neutral word or phrase is used in the absence of an
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equivalent in the target language or in the case when a color change will lead to a distortion of
meaning or a sharp divergence of phraseology to the text itself. [3]

A word-by-word translation with an explanation can be used to keep the colouring of
phraseology-realia and at the same time to convey a plan of content. This technique is successful, as
it helps to achieve the main goal when translating this kind of language unit, but has a disadvantage
due to the verbatim nature of the translation, which may not be quite natural.

The reduction of phraseology in the original language with translation and explanation in the
footnote is used relatively rarely, mainly in cases similar to those given in the description of the
previous method. This technique enhances colouring of the hero's or author's speech, and also, in
accordance with the author's intention, indicates the hero's knowledge of a language (this applies to
phrases given in the text in a foreign language for the source one).

The use of a half-calque with the replacing of national composition consists in creating a
phraseological unit new for the translation language on the basis of the material available in the
source language. So, the preservation and transfer of color is one of the most important tasks in
translating realities. This is the problem that the translator very often faces. "Color ... is the coloring
of a word that it acquires due to the belonging of its referent-the object designated by it-to a given
people, a certain country or locality, a specific historical epoch, due to the fact that he, this referent,
is characteristic of culture, life, tradition — in a word, the peculiarities of realia in a given country
or region, in a given historical epoch, unlike other countries, peoples, epochs.” The color that most
realia possess is a feature that distinguishes realia from the whole mass of linguistic units. Thus,
when working with realia, the translator must first of all take into account the color of realia, the
nature of which determines the choice of translation technique. [6]

Thus, the decision to choose a technique when transferring realia will be directly dependent
on the task facing the translator: to keep the colouring of the language unit with possible damage to
the semantics or convey the meaning of the realia (if it is not familiar), while losing properties.

It is impossible to say unequivocally which of the above-described translation techniques is
better. The determining factor when choosing a translation in any situation is appropriateness: the
misplaced technique will be unsuccessful. When translating a text, it is necessary to take into
account the following features: the nature of the text, the significance of realia in the context, the
nature of reality, its place in the lexical systems of foreign and translating languages, word-
formation capabilities, linguistic and literary traditions of both languages, who will read the
translated texts. Genre features of literature significantly affect the choice of the method of
translation of reality. In a scientific text, reality is often a term and is translated by it. In journalism,
transcription is more often resorted to, in fiction - to transcription or descriptive translation.

When choosing a translation technique, it should be taken into account whether the reality is
someone else's (taken from a third language) or one's own (native to one of the languages used).
The meaning of someone else's reality is usually revealed by the author of the original, and his own
reality poses more complex tasks for the translator. If the author of the original focuses on any
reality, it makes sense to translate it by transcribing in order to preserve the national coloring and
historical flavor. It is believed that it is not necessary to overload the text with transcribed realities —
this will not help the reader to get closer to the original.

Proper names are a special category. They are studied by a separate science - onomastics.
Such realias often become the object of translation, and it may seem that no problems can arise
here. The main ways of translating proper names are loan translation, transcription and
transliteration. Transliteration used to be widely used. According to transcription is today the most
reasonable and generally accepted method of transmitting onomastic realia. It is not necessary to
leave transliteration in the past. If the language of the origin of the proper name is unknown, it is
most appropriate to use this technique. When the translator cannot guarantee the correct
pronunciation, transliteration makes it possible to avoid mistakes in spelling. [7]
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Research results. There are several classifications of realia on various grounds. The distinctive
features of realia are the nature of its content (the connection of the designated object with a certain
country, nationality, social community) and its belonging to a certain period of time. Based on these
features, researchers proposed a subject, time and local classification of realia. The problem of
studying the methods of translating realia still remains open. This is due not only to the different
views of translation specialists on this issue, but also from the abundance of factors and nuances
affecting its solution. The problem of translating realias has served as the basis for a large number
of scientific papers. This issue, in essence, consists of several controversial points. Various
translation scholars have argued and are still arguing about the interpretation of the very concept of
"realia"; there are many conflicting opinions on the classification of realia. The issue of
distinguishing and differentiating directly the ways of translating realia, as well as legality and
necessity of using a particular technique and the factors that impose certain restrictions on their use
is also controversial.

Let's compare the lexical and semantical groups “clothing”, “dwelling”, “food” realia
constructed by us in the Kazakh and English languages.

The basis of the lexical and semantic groups “dwelling” in both languages is the archiseme
"premises for housing, residential premises”. In English language, this archiseme is reflected by the
word "dwelling"”, and in the Kazakh language- "yii-xait", which literally means "manor".

Despite the fact that the modern Kazakh language mostly contains lexical material
reflecting the era of the yurt and the varieties of the nomad's dwelling, the modern realia of the life
of the Kazakh people push the concept of portable housing into the background and, thus, the value
of stationary housing is in the center of the lexical and semantic group.

The semantic groups "dwelling" in English and Kazakh languages are not significantly
compiled, but they differ in the number of identified lexemes. Moreover, the quantitative
predominance of lexemes with the meaning of dwelling in English language occurs mainly due to
lexemes that contain an evaluative character, such as: a palace, a dungeon, a birdhouse, a hut, a
mansion, an attic.

Some words, such as birdhouse, pigsty, stable, cowshed, shed, barn, crypt, attic  have
acquired a new evaluative meaning as a result of metaphorical transfer.

The word pigsty has the main meaning of stable for pigs and is based on it as a result of the
metaphorical transfer: a dirty, untidy room. It's the same with the word cowshed. The main meaning
is a room, a stable for cattle, a portable dirty, untidy room.

The word barn is noteworthy, on the main meaning of which a covered utility room have
developed a large uncomfortable room. The word crypt with the main meaning the interior of the
tomb, usually located below ground level, an aboveground building with such a room was also
figurative as a result of metaphorical transfer.

The vocabulary with the meaning of housing in the Kazakh language, highlighted by us in
the work, does not reflect the evaluative attitude of native speakers to housing objects. At the same
time, this does not mean that this phenomenon is not observed in the language. Unfortunately,
insignificant material collected by us by sampling from dictionaries does not reflect this
phenomenon.

All the collected vocabulary of Kazakh language with the meaning of "dwelling” is strictly
utilitarian, reflects the way of life of the Kazakh people.

Thus, we find similarities and differences in the structure of the semantic group “dwelling"
and "yii-xai".

In both lexical and semantic groups, there are two important categories of distinguishing a
person's home: "the principle of life arrangement™ and "living time".

However, in English language, it is impossible to distinguish the principle of life
arrangement internally into relatively large components, while in Kazakh language such a
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possibility exists. The principle of life arrangement in Kazakh language divides the types of housing
depending on the functionality, shape, purpose and building materials.

In both languages, there is a category of "seasonality” of housing.

And in English language we had a real opportunity to distinguish such a criterion as an
evaluation attitude expressed in the "external characteristic of the building” on the basis of
dictionary data.

English "dwelling" and "yii-kaii” in Kazakh language allow us to identify the following
features of the perception of the dwelling, fixed in various pictures of the world of English people
and Kazakhs.

The reason for this lies in the nomadic lifestyle of the Kazakhs. The need to survive in a
sharply continental climate has determined the need to create a variety of housing for insulation,
material of manufacture, strength, transportation, shape and many other characteristics. It should be
borne in mind that each type of housing created acquired its own name and was fixed, without
displacing other names. In this case, there is no evolution in the development of the dwelling. It is
rather a process of extensive expansion of its types.

The remaining part of the lexemes of the semantic group "dwelling” has a connotative
character. In the lexical and semantic group "yii-xaii", a group is allocated according to the
functionality of the dwelling, dividing all buildings into portable and mobile. According to the
form, Kazakh housing is divided into housing in the form of a yurt, in the form of a hut. According
to building materials, there are buildings made of natural material and brick.

The analysis of names with the meaning "dwelling" reveals the specific features of the
studied languages, reflecting the ethnoculture of these people. Within each lexico-semantic group,
similarities and differences in semantic connections that establish paradigmatic relations are found.
At the semantic level, we have identified equivalent, non-equivalent and non-equivalent words. At
the conceptual level, the scope and content of concepts were compared. For these purposes,
equivalent nominations were selected. The difference is found in the lexicalization of language
units, due to the national and cultural characteristics of the people, its history of development,
various forms of national thinking, since the representation of the conceptual core is projected
through the prism of subjective, national consciousness. The results of the analysis of the language
vocabulary show that the nationally marked nature of this subsystem is manifested in a specific set
of words and phrases, their background features, system organization, in the ways of nominating
real-world facts and its derivational nature.

When translating the cultural realia of the house, we meet such translation techniques as
transformation and description:

town house - kana iwindeci mypevin yi, a0emme eki Kabamma, Kabwvipaiapbvl
Oipoeil yunrepee HCaKblH OPHALACKAH, dumMapammapobvly y30iKCi3 Cbl3bleblH KYpatiobl;

cottage - xkommeodoic, Kana culpmuiHOagvl Vi, KebOiHece KOIO0IH HaA&aAcCblHOA
OpHANACKAH.

chalet - llseiyapus cmuninoeei endix yii, 20emme mayiapoa OpPHALACKAH;

"dream home" - "apmanoapowviy weei™ 6oarvin mabviiamoin yii;

"starter home" - aevLrwmbin-amepuxkanovlk ombacel 6Gacmagan MYpeulH YU

bonawakma onvl 6edendi emin e32cepmedi Oen ymimmeHneoi;
ranch - panyo cmuninoeei yi;

trailer - mipxeme, mypevin aemomipkeziu, 0oneenekmi yii;

walk-in kitchen - ycmen kowea 6oamaiimein xiwkenmatl ac yu;
closet - kabwipzaza opnamoinzan wkag.

We also provide examples of the translation of English cultural realia of
everyday life “clothing”. Here we see the translation of realities mainly through
transformations:

hamburger - mapmeinean cmeiix Kocvinzan moxau;
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frank and roll - moxaw nen wyorcolx;
cold dry cereals - cym kocwvinzan cynvl nemece acyeepi scapmacsi;

shrimp cocktail — xwsizanax weipvinvinoazer acwasuoap (bairvlk mazamoapviHa
MAMAHOAHOBIPBLIZAH MeUpAMXaAHaIapoa mycki ac aiovinoa bepinedi);
green vegetables - ocacvln kekowicmep (dcanvipakmul caiam, WRUHAM,

Oanoviprex, dcacwvll Oypuiax dcave m. 0.).

When translating, many names of dishes retain the national flavor of belonging
to a certain ethnic group, such as, for example:

French toast - cym nen wennexxe manvinzan 6ip minim nan (dcymolpmgadan
bepinedi dcone ademme yiueHKi wapboamvlMen Mmanabl ACKa MAliéd Kyblpbliaobl);

Maple syrup - yuenxi wap6amor (yrienKi wblpblHblHAH RiCIpilcen);

Irish stew - upranousinvix Oykmuipvinzan em (nuss men Kkapmonnew OYKmolpvli2dH
JHCOHE YHMEH MOLMbLPbLIZAH KOU emi).

Often the names of food products are associated with the companies that
produce them, for example:

Libby's tomato soup - JIu66u ¢pupmaceinviy Kbl3blHbIK COPRACHL;

Keaft cheeses - Kpagpm ¢upmacwinvly ipimwixmepi,

Hershey bars - Xépwu ¢pupmacvinviy woxoraomapet.

So, when translating the linguistic and cultural realia of everyday life the methods of
transcription, description, approximate translation are also used, but mainly transformation.

Discussion. Practically all methods of translating realias can be called commonly used,
however, summing up all of the above, it should be noted that, despite positive aspects of the above
methods, it is always necessary to take into account the limitations associated with them when
translating. The issue of realia translation, due to its controversy, is a large field for conducting a
wide variety of studies, since it is impossible to give a complete and absolute list of techniques for
translating realia, instructions and explanations to them. However, due to the diversity of these
linguistic units and their individual characteristics, the methods of transferring realities into the
translation language may change and come into contact with each other. Realia-words are a very
peculiar and at the same time quite complex and ambiguous category of the lexical system of any
language. Being one of the most important groups of non-equivalent vocabulary, realia act as a kind
of “keepers” and "carriers” of country-specific information, this determines their special role in
linguistics. There is no single definition of a vocabulary that has a cultural component in its
meaning. In scientific literature, different terms are used for this: background vocabulary, culturally
labeled words, nationally labeled lexical units, background information, realia.

In comparative linguistics of realia these words denoting objects or phenomena associated
with history, culture, economy and the daily lives of the country under study, which are fully or
partially different from the lexical concepts of compared language words.

In realia, the closeness between language and culture is most clearly shown: the emergence
of new realia in the material and spiritual life of society leads to the emergence of realias in the
language, and the time of the appearance of new realias can be set quite accurately, since the
vocabulary is sensitive to all changes in social life.

Conclusion. The language acts as a mirror of the national culture, its guardian. Language units,
first of all words, fix the content, which in one way or another goes back to the living conditions of
the native — speaking people. At the conceptual level, the scope and content of concepts were
compared. For these purposes, equivalent nominations were selected. It is known that concepts
serve as the basis of human thinking and are the same for all people, regardless of what language
they are native speakers of. The difference is found in the lexicalization of language units, due to
the national and cultural characteristics of the people, its history of development, various forms of
national thinking, since the representation of the conceptual core is projected through the prism of
subjective, national consciousness. The results of the analysis of the language vocabulator show that
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the nationally marked nature of this subsystem is manifested in a specific set of words and phrases,
their background features, system organization, in the ways of nominating real-world facts and its
derivational nature. Thus, the natural environment necessarily leaves its imprint on the development
of the culture of peoples and on the peculiarities of their settlement, has a certain impact on the
development of production, thereby indirectly affects the course of ethnic processes. The
peculiarities of landscapes leave their imprint on the formation of a linguistic picture of the world.
The "landscape” terminology reflects the use by the compared language communities of various
tools of concept formation that form different pictures of the world.

The language of each nation is a living organism, inextricably linked with the history, culture
and social life of this people. Native speakers of different languages, communicating, interacting
with each other, convey the culture of their people through language, and the translator acts as a key
link in interlanguage communication. The interrelation of language and culture is reflected in such a
field of knowledge as linguistic and country studies, the subject of which is information containing
important national and cultural concepts, ideas, realities that are reflected in a country-relevant
vocabulary.

The study of the realias and the implementation of their translations led to the following
conclusions. The most common types of realities are socio-political (among which the realities
denoting the authorities and the bearers of power dominate) and ethnographic. From the group of
onomastic realities, anthroponyms and various names are most often found. To translate these
groups of realias, we recommend using transcription and transfer techniques. The form of the word
in transcription should receive morphological features corresponding to the rules of grammar of the
language. Transference as a translation technique is characteristic of the language. In the case of
rare and culturally specific realias, it is advisable to use a descriptive translation technique or loan
translation (if the norm is fixed in such a variant in the dictionary of the target language). To do
this, the translator must be familiar with the subject of the translated article and the peculiarities of
the linguistic culture described in it. All special cases of choosing an acceptable translation of a
word in the context are subject to analysis from the point of view of its equivalence and adequacy.
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KAPTHUHA U PAJl KAPTHUH - «IbABOJIBCKAS PASHULIA»: 10. M. TJOTMAH Ob
MN30BPA3UTEJIBbHOM UCKYCCTBE

Anunomayus

B nanno#i cTatbe paccMaTpuBaeTcs H300pa3UTEIbHOE UCKYCCTBO KaK MPEIMET UCCIEOBaHUMN
u pasmbiiieHnii KO.M. JlorMaHa, TouHee aBTOp MOMBITAJICS «IPOCIEIUTh B pab0TaX, HAMCAHHBIX
B CBOMCTBEHHOM €MY JMAJIOTMUYECKOM JyXe, BEAYIIYI0O HUThb MCCJIECIOBAHUS» HA TMPUMEPE OJTHOU
CTaThH, BeCbMa XapaKTepHOW B OTHOLICHHH Kak BbiOOpa oObekTa JloTMaHa, Tak u crmocoda ero
ucciuenoBaHus. B aHanmm3upyeMoM TEKCTE€ HIET pPeub O BO3MOXHOCTH TEpPeBOJa s3bIKa
M300pa3UTEIBbHOTO0 HMCKYCCTBA, @ MMEHHO CEpUU TpaHUuecKUX JIMCTOB 3CTOHCKOTO XYAOXKHHKA
Opu Appaka, WITIOCTpUPYIOMKUX MPOU3BEACHUE JIUTEPATyphbl, Ha S3BIK CJIOBA, € IOIIAroBO
pa3BuBaeTCs MbICIb JIoTMaHa, BTATMBas B MpeIMET MCCIEAOBAHUS BCE HOBBIE BUIbI UCKYCCTBA U
00J1acTH HAYKH BO MMS CO3JaHUSI YHHBEPCATBHBIX 3aKOHOB KYJIbTYphl. Ha OCHOBE MOTHBOB CTEHHI,
KUBOTHBIX M YEJOBEUECKHUX JIMIl, Takke Ha 0aze aHaanm3a BCEX KOMIIOHEHTOB KOMIIO3UIIUU
rpau4ecKux KapTUH XYI0KHHUKA, JIOTMaH CBSI3bIBAET UX C MU(OJIOTHUEH.
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Axoamna

byn makanana HO.M. JIoTMaHHBIH >KYMBICTapbIH/AaFbl Oe€liHeNey eHepl 3epTTey TaKbIpbIObI
peTiHae KapacThIpbUIabl, IANIpeK aWTKaHAa, aBTOp JIOTMaHHBIN OOBEKTICIH TaHJayFa *KOHE OKY
TOCUTIHE TOH MaKaJaHBIH MBICAJIBIHAA «OFaH TOH JUAIOTHSIIBIK €PEKIIeIIKTe, 3epTTEYAiH JKEeTeKII
TOOBIHJA JKa3bUIFaH WIBIFapMaiapia i3aeni». TanganraH Makanana OeliHeney ©HEpiHIH TUIIH
MOTIHT€ ayAapy MYMKIHJITIH KepceTell, aram aWTKaH[a, 9/eOMeTTIH JXYMBICBIH CYpeTTeHTIH
OctonusnbIK cypetini FOpuit AppakThlH rpapUKaIblK KOMIIO3UIMACHIH KaJIbIFa OPTaK MOJCHHUET
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PAINTING AND A NUMBER OF PAINTINGS ON “THE DIABOLICAL
DIFFERENCE”: YU. M. LOTMAN ABOUT FINE ART

Abstract

In this article the fine art as the subject of research and reflection of Yu.M. Lotman is
discussed. More precisely, the author tries to “trace the thread of research in the works he wrote in
his characteristic dialogical spirit”, using the example of an article that is very characteristic both in
terms of the choice of Lotman's subject and the method of his research. The analyzed text deals
with the possibility of translating the language of fine arts, namely a series of graphic sheets by
Estonian artist Jueri Arrak illustrating a literary work, into the language of words, developing
Lotman's thought step by step, making all new types of art and science the object of research in the
name of creating universal laws of culture. Starting from the motifs of the wall, animals and human
faces, and based on the analysis of all components of the composition of the artist's graphic
paintings, Lotman connects them with mythology.

Keywords: Lotman, fine arts, Arrak, graphic series of drawings, story, antistory, myth.

Introduction. The breadth of interests and depth of research thought of Y. M. Lotman are
amazing. Having no desire to repeat myself, I will quote the preface article “Lotman's Paradox” by
S.M. Daniel, written jointly with R. G. Grigoriev, where we are talking about the “Renaissance
scale” of Lotman's personality: “He was a thinker of universal scope” [1, 5].

Fine art has often been the subject of Lotman's research and reflections, as well as researchers
of his scientific and popular science creativity have often come to the conclusion that it is organic to
include this topic in Lotman's global picture of the art world. I will name only some works in which
Lotman's ideas about the role of fine art in the structure of a literary text found a lively response. In
addition to the already mentioned “Lotman's Paradox”, there is a chapter “Optimal Projection” in
Alexander Flaker's book “Pictorial Literature and Literary Painting” [2, 71-87]; a book by Vladimir
Paperny “Culture Two” [3]; an article by Silvia Burini “Yu. M. Lotman and the semiotics of fine
arts” [4, 836-847] based on a whole complex of works by an outstanding scientist devoted
specifically and only to fine arts. It seems extremely important that the author of the article attempts
to “trace the leading thread of research in the works written in the dialogical spirit characteristic of
Lotman” [4, 837]. | will try to trace this thread of research by the example of one Lotman's article,
which is very characteristic of him in relation to both the choice of the object and the method of its
research.

First of all, two necessary introductions.

First. 1I'd like to talk about an article that has not been published in Russian yet, but exists in
translations in three languages: in 1982 it appeared in German [5, 11-22] and in Estonian [6], in
1984 in Finnish [7, 54-59]. However, there is a serious difference between German and Estonian (as
well as Finnish, which is a translation from Estonian) texts: The article in Estonian is much longer
than the German version, almost four typewritten pages. The German article fully corresponds to
the Russian original “I'paduueckas cepust — paccka3s u antupacckas (Graphic Series — Story and
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Anti-Story)”, stored in the Estonian Semiotic Heritage Foundation of Tallinn University and also
does not contain these four pages. So far, it has not been possible to find their original, which makes
it impossible for me to quote Lotman's train of thought in this part of his article and allows me to
give them only in a retelling.

The second preface. Those who were researched the creative heritage of Yu. M. Lotman as
well as students, who listened to his lectures, are well aware that he had favorite quotes that were
repeated more than once in oral speeches and written works [8]. In such works as “Anamm3
nostudeckoro Tekcra (Analysis of the poetic text)”, “Ctpykrypa xymoxectBenHoro tekcra (The
Structure of the literary text)”, “Cemuoruka u qureparypoBenenue (Semiotics and literary studies)”,
“Hemnpenckazyembie Mexanu3mbl KyabTypbl (Unpredictable mechanisms of Culture)”, etc., even in
the lecture notes of Lotman, preserved by the author of this article, there are more than once such
quotations from L. N. Tolstoy as a description of the boys' game in the story “JlerctBO
(Childhood)” and even more often the writer's well-known answer to the critics of “Anna
Karenina”: “If I wanted to say in words everything that I meant to express in a novel, then I had to
write the novel that | wrote first. <...> In everything, almost in everything that | wrote, | was guided
by the need for a collection of thoughts linked together to express themselves; but each thought,
expressed in words in particular, loses its meaning, terribly decreases when one is taken without the
coupling in which it is located. The coupling itself is not composed by thought (I think), but by
something else, and it is impossible to express the basis of this coupling directly in words; but it is
possible only mediocre - by describing images, actions, positions in words” [9].

Research results. Yu. M. Lotman was endlessly interested in the idea of coupling in
literature and art, when individual components acquire “the unity of all meanings”. A barely
noticeable change of focus reveals a new meaning, not even assumed by the author, of what was
said or depicted. The lines from Pushkin's letter to VVyazemsky, repeatedly used by Lotman, meant
the same thing: “I'm not writing a novel now, but a novel in verse is a diabolical difference” [10].

It is to this “diabolical difference” concerning a separate component in its relation to the
whole text that the above is mentioned article by Lotman is devoted, having in the original the title
“I"'paduueckasi cepusi — pacckas u aHTupacckas”, written, as follows from the first phrase, “in case”,
to the exhibition of graphics: “The exhibition offered to the audience is a convenient occasion to
identify some structural and aesthetic features of that kind of graphic art, the independence of which
is beginning to become more and more obvious to us” [11] (Here and further references to the
article by Yu. M. Lotman are given according to the original, which is stored in the Estonian
Semiotic Heritage Fund of Tallinn University and does not have a cipher).

Not knowing exactly which exhibition we are talking about (although you can guess from the
German-language publication that it was Germany or Austria), and reading the article further, you
can understand that we are talking about the relationship of a book illustration with a verbal text:
“Speaking about the graphic series, it should be emphasized that we will be interested not just in
any set of artistically unified graphic sheets, namely illustrative, that is, one that is directly or more
loosely connected with the verbal text, does not exist without it”. Note that the term “B3pbIB —
explosion” is not yet used here, which will later form the basis of the book “KynbsTypa u B3pbIB
(Culture and Explosion)” [12], but there are already characteristics that prepare this term:
cmoaknosenue — Collision, nanpsiowcenue — tension, konmpoeepca — contraverse.

Discussion. Lotman's research is comparable to a whirlpool, because once started, they
involve into their funnel everything that happened to be in its immediate vicinity, but in general
everything that turned out to be on the surface of the river. And although in this case we are talking
about the possibility of translating the language of fine art, namely a series of graphic sheets by the
Estonian artist Juri Arrak illustrating a work of literature, into the language of words, the article
allows us to trace how Lotman's thought develops step by step, drawing all new types of art and
fields of science into the subject of research in the name of creating universal laws of culture.
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Step one: separate graphic drawing-illustration. Here Lotman refers to Y. N. Tynyanov's
article “Unmroctpanuu (Illustrations)” from 1923 which proved the impossibility of illustration at
all: “Every <...> work claiming to illustrate another will be a distortion and narrowing of it” [13].
However, according to Lotman, Tynyanov protested against illustration as a trivial repetition of a
verbal text “allegedly by means of graphics or painting adequate to it” [13]. This is exactly what
Tynyanov's conclusion related to the language of poetry and graphics are fundamentally inadequate,
therefore, their juxtaposition is useless. Lotman, on the contrary, believes that the juxtaposition of
the languages of text and illustration is not useless precisely because of their “semiotic
heterogeneity”, which in this case becomes an active sense-forming factor. “The illustrator, in order
to remain faithful to the meaning of the illustrated text, should strive not to double it tautologically,
but to create another text capable of entering into semantic relations with the main one”. This
“another text”, which, at first glance, can be considered an illustration, becomes, to a certain extent,
an interpretation in relation to the main one.

Comparing the interaction of the illustration with the verbal text, Lotman compares this
process with the conflicting relationship of the literary text and the reader's codes of its decryption.
Insisting that in the latter case, the text not only narrows, but also enriches, he extrapolates this
conclusion to the study “so the text-illustration not only narrows, but also enriches”.

Lotman, who had one of the main comprehensive approaches to the text was to realize its
dialogical nature, comes to the conclusion that “a pair of ‘verbal text — illustration’ can be
considered as the clearest model of the dialogical nature of the text”. Moreover, “the twofold nature
of illustrative graphics, in his view, puts researchers “in front of some of the most pressing modern
problems of text study”. And if “Tynyanov thought that the illustration is the extreme periphery of
the text problem, now we have the right to say that it is in its center. It is very possible that the
theory of illustration will turn out to be the theory of text as such”.

Step two is the art of emblematics that drawn into the funnel of the “whirlpool” by the
example of which Lotman demonstrates the dialogical nature of the relationship between graphics
and words. “The emblem consists of three components: a graphic text, a verbal explanation to it
(‘legend’), external to the drawing and having an official character, and a motto included in the
graphic text as part of it. The legend describes and explains its relationship to the drawing is simple
and transparent, but that is why it is <...> passive as a meaning-forming factor. The relationship of
the motto and the graphic text is always a relationship of riddle — guessing, hint — decoding. They
are built on mutual tension and are mutually active in the process of meaning generation”.

As an example here, in addition to the emblem from the classic collection of Diego de
Saavedra Farhado, he cites Goya's “Caprichos”, where the captions to the texts of the drawings do
not explain their meaning, do not double it, but, most often, aggravate their mystery. “But that is
why they are inseparable from drawings; they are included with them in joint artistic work”.

Step three. The following aspect is involved in the study. According to Lotman, in order to
transmit information, “the text must be multilayered, semiotically heterogeneous”, must represent
“a dialogue between languages. And the more distant they are from each other, the more difficult,
‘impossible’ this dialogue is, the more untranslatable the language between which the text
establishes correspondence, the more active the process of meaning formation is”. Lotman finds an
analogy to a pair of untranslatable, but actively interacting languages in the functional asymmetry
of the cerebral hemispheres. They work, in semiotic terms, ‘in different languages’ and, in this
sense, are similar in structure to the bilingual text model. And, since the left hemisphere uses
discrete, and the right uses continuous languages, the dichotomy of ‘verbal text — drawing’ gets an
exceptionally interesting parallel.

Step four brings us close to the graphic series stated in the title of the article: “What general
questions does the illustrative series pose to us as a special type of text?’
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On the one hand, the graphic series is the flesh of the flesh of artistic illustration. On the other
hand, in the series, what separates an isolated drawing—illustration from a deliberate and integral
series-composition appears, emerges.

Along the way, as if dotted, the article outlines the features of the dialogical essence of the
text in the “neighboring” types and genres of art. The graphic series is compared with all genres of
short stories using a chain of interconnected images — from icon ‘marks’ to comics and photo
novels. Here Lotman for the first time has the name of a specific author from another art form,
which is the Estonian director-animator Rein Raamat, who created the hand-drawn animated film
“Crpenok” (1976) using the technique of so-called ‘swims’, which Lotman describes “as a series of
graphic sheets falling on the screen one after another” [14].

At the same step in the article, a parallel arises between the graphic series and ‘text grammar’,
a field of linguistics that deals with connections between pieces of verbal text that are more
extensive than a sentence. Suggesting that a coherent narrative text is governed by patterns of
several types, depending on the genre and length of the text, Lotman identifies three possible ‘types
of connection between large segments of text’ that are characteristic of a verbal text, a graphic
series and a musical narrative.

Last step number five. The poetics of the graphic series, considered by Lotman mainly by
analogy with the poetics of a verbal text: he identifies repetitive elements ‘that link phrases into
super—phrasal unities’ (and simultaneously introduces an amendment to universality — ‘and film
frames into editing phrases’); outlines more complex connections, leitmotif, likening them to music
— ‘Caprichos’ of Goya gives “a whole score of motor interweaves, the analysis of which would
allow us to talk about the score of visual means developing according to the laws of complex
counterpoint”.

The article (in the German version) ends with a conclusion that finally establishes the
relationship between a separate illustration of a verbal text and an illustrative series. Denying the
illustration the opportunity to ‘give a pictorial analogue to a separate episode of the narrative, torn
out of the general movement of the plot’, Lotman opposes a graphic series to it. It is capable to
“simultaneously depict not only an action unfolding in different grammatical tenses <...>, but also
in different moods: optative, conditional, etc., in the synchronous space of the sheet. In fact, the
artist gives not one expressed moment of action, but a paradigm of states”. This allows Lotman to
bring the structure of the graphic series closer to poetry and correlate it not with a single fragment
of a verbal text, but with its whole. At the same time, in relation to the illustrative series, the verbal
text acts as a presupposition, as a necessary ‘prior knowledge’ for such a series.

At the same time, the graphic series ‘hides the possibilities of syntagmatic deployment, i.e.
turns the drawing into a potential story’. In all this Lotman sees ‘the wealth of semantic reserves of
the illustrative series, story and antistory at the same time’.

This concludes the German text, while the Estonian version continues. It should be said here
that Lotman's very manner of presenting his thoughts to a foreign reader is very instructive and to a
large extent pedagogical. So, the examples that he gives in the text of the article written for
translation into German, with a few exceptions, go back to German or Austrian culture (the legend
and the motto of the emblem from the collection of Saavedra are given in German; in the article, he
quotes German linguists Peter Hartmann and Siegfried Schmidt, and not only quotes, but also enters
footnotes in German by hand into typescript; refers to graphic series by Holbein, Durer, Austrian
artist Hans Fronius). This seems to say a lot about Lotman's attitude towards the reader, about the
oncoming traffic towards him. Such a premise is supported by the fact that in the translation of the
article into Estonian, a piece appears in it dedicated to a graphic series of charcoal drawings made
by perhaps the most sought—after Estonian artist both at home and abroad who is the avant-garde
artist Juri Arrak.

This time the article refers to another exhibition held at the Tartu Art Museum in the fall of
1982. The series seems to Lotman to be the luck of the artist and a field where you can demonstrate
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some interesting aspects outlined in the theoretical part of the article. We are talking about what
motivates us to consider this or that set of drawings as a series, that is, a whole text. Leaving aside
purely technical characteristics, Lotman talks about deep features which is, first of all, about the
repetition of motifs that creates the paradigmatics of the text, in the modifications and
metamorphoses of which the viewer unmistakably recognizes the transformations of the same.

The motive of the wall is given as an example. A wall of large stone blocks in one form or
another is present in many drawings and its ponderous geometricality so falls out of the amoebic,
I.e. shaky, fluid world of Arrak images that immediately attracts the viewer's attention. Lotman
considers the drawing “Ctena (Wall)” as the key one that is a composition consisting of a small
black wall and a snow-white snowdrift opposing it, from which cosmic cold blows. In this way, a
multi—layered meaning is transmitted from the scale of the former civilizations lost in the world
space to the fragmentary desolation. The “Crena” creates an image that is repeated fragmentally
with various transformations in other drawings. At the same time, the motivational significance of
this image is so high that as soon as angular hewn stones appear in the graphic sheet “Hatropmopt
(Still-life)”, the whole motif begins to sound in the viewer's mind.

The motive of the wall is highlighted in the article as characteristic of the artistic world of the
Barracks, along with the motifs of amoebia, flow and mane [15, 9]. In the world of the Estonian
artist, according to Lotman, form clearly opposes formlessness, geometricity to amorphousness,
numbness to flow, eternity to decay [16, 14].

The motivic core is manifested not so much in drawings depicting shapeless, crumbling faces
and heads, as in the folklore “O6opotens (Werewolf)”, which the artist immortalized at the moment
when the monster tears off its human form and turns into a wolf in front of the viewer [17, 16]
which is presented in Picture 1.

Picture 1. “Obopomens (Werewolf)” by J. Arrak (1982)

Lotman sees here an analogy with the Romantics, who have known both the mechanical
world of human nature, and the horror of natural elements, inhuman chaos. Such a feeling of two
nightmares was deeply inherent in Gogol, who was equally afraid of the mechanical geometry of
the bureaucratic world of St. Petersburg (and more broadly, the deadness of civilization) and the
metamorphosis of the forces of nature, the world of connecting things that are not connected to the
human mind. This is the world of “Bus”, where a witch is a beautiful girl, a dead and a living
person are the same person, and beauty and ugliness as in nature are fused together.

Lotman finds an analogue of this in Arrak in a peculiar image of a human face. Not every
humanoid face in Arrak is a human face. It is not beauty or harmony that makes a truly human face,
but suffering, grief, and deep mental anguish. Another motivational juxtaposition is connected with
laughing, grinning, grimacing non-people and suffering people's faces. The central carrier of this
motif is the drawing “Cmepts emunombinuienHuka (Death of a like-minded person)” in Picture
2[18, 19]. Just as the wall invisibly appeared where it is not in the drawing, so the suffering human
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face is an invisible motif of the series of “masks” and “pagliacci” [19, 13] that is illustrated in
Picture 3.

= € Ao s wd L e =
Picture 2. “Cmepmo eounomwiunennuxa (Death of a Picture 3. “Ha mackapaode (At the masquerade)” by
like-minded person)” by J. Arrak (1981) J. Arrak (1982)

Conclusion. The combination of repetition and modifications of the same motifs allows
Lotman to see a coherent graphic text in Arrak's drawings. And his next question, which arises in
connection with the graphic series, is the question of its composition. Does such a graphic text have
a mandatory reading sequence? If we turn to other types of art, then in literature the novel does not
allow moving chapters, and in cinema, rewinding frames changes the meaning of the film. But for
the graphic series of drawings by Arrak, Lotman suggests a different type of composition, coming
from mythology. The myth (as well as the epic) has no ‘beginning’ or ‘ending’, it does not form a
coherent story. In everyday life, there are always only individual fragments, and their unity is given
by their common connection with the deep core of the myth. It is precisely this composition,
reflecting the artist's deep focus on the myth that Lotman finds in Arrak’s drawings.

The conclusion of the article loops the course of Yu. M. Lotman's reasoning about the graphic
series, which can simultaneously be considered as a “story and an anti-story”, is an ultra-dynamic
kind of modern culture that can compete with such different areas of it as poetry and prose, film and
myth.
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HHEJAT'OI'HKA MEH 9AICTEME MOCEJIEJIEPI
IMPOBJIEMBI IIEJAT'OIT'MKM U METOJAUKHA
PEDAGOGI AND METHODOLOGI PROBLEMS

MPHTU 16.01.45 10.51889/4295.2022.39.41.003
*Bexuwesa P.M.*

1 . . .
Kazaxcxuil HayuonanbHulil nedazocuyeckuil ynugepcumem um. Aoas,
Anmamul, Kazaxcman
Kanoudam nedazo2uieckux Hayk, ooyenm, raia_bekisheva@mail.ru

HUHTEJUIEKT-KAPTA KAK O/IUH U3 METOOB PA3ZBUTUSA
MMPO®ECCHOHAJIBHOM PEYU CTYJIEHTOB-IOPUCTOB

Annomayus

B nanHOll craThe peuyb uAET 00 HMHTEIEKT-KapTe, KaKk OJHOM M3 METOIOB Pa3BUTHUS
poeCCUOHATTLHON PEeYd CTYACHTOB-IOPUCTOB. ABTOpP MUIIET O HEOOXOJUMOCTH pEaN3aluu B
Kypce AUCHUIUIMHBI «Pycckuil si3bIK» MpodeccHoHanbHO OPHUEHTUPOBAHHOTO OOYYEHUsS pedeBOi
NEeSTEIbHOCTY HAa OCHOBE MEXIUCIUIUIMHAPHOM HHTEerpanuu. B crarbe oTMmedaercs, 4To Ha
3aHATUSAX TUCHUIUIMHBI «PyccKui s3BIK» HEOOXOIMMO CO37aBaTh HEPA3PBIBHYIO CBS3b MEXKAY
CTpPEMJIEHMEM HPUOOPECTH CHEHalbHblE 3HAHUA (S3bIK Oyaylled CHEelUallbHOCTH) M YCIEIIHO
OBJIAJIETh PYCCKUM s3bIKOM. Peanu3anus JaHHOW METOAMKM 3aBUCUT U OT HCIIOJIb30BaHUS
COOTBETCTBYIOLIMX METOJOB M CpeAcTB oOydeHus. OmHuM u3 3(P(EKTUBHBIX METOIOB aBTOP
CUUTAECT COCTABJICHHME CTYJIEHTAMU MHTEJJIEKT-KapThl Ha OCHOBE M3YYEHHBIX TEKCTOB IIO
CIeNMaNbHOCTH. B KadecTBe mpumMepa B CTaThe JAIOTCS 00pa3Ibl HHTEIUIEKT-KapT, COCTABICHHBIC
CTYIEHTAMH I1OCJIE M3YyYEHUS TEKCTOB I10 CIIELUAIbHOCTH.

KawueBble  cjoBa:  NpoQecCHOHATbHO-KOMMYHUKATUBHAs ~ KOMIIETEHLUS,  SI3bIK

CIICIHUAaJIbHOCTH, yqe6Ho-Haquoe O6H.ICHI/IC, HpO(I)eCCI/IOHaJ'IBHO'OpI/IeHTI/IpOBaHHLIe TCKCTHI,
CHUHTAKCUYCCKUEC KOHCTPYKI NN, MHTCIIJICKT-KapTa.
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1 . .
Abaii amuvinoaevl Kazax yimmulk neda2o2ukaibly yHugepcumemi,
Anmamul, Kazaxcman
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UHTEJUIEKT - KAPTACHI 3AHT'EP CTYJIEHTTEP/IIH KOCIBU COMJIEYIH
JAMBITY 9IICTEPIHIH BIPI PETIH/E

Anoamna

byn Makanmaga WHTEIEKT - KapTa, 3aH MaMaHJBIFbl CTYIEHTTEPiHIH KociOu ceiineyiH
JaMbITy OIICTepiHIH Oipl peTiHae KapacTelpbuiafbl. ABTOp «OpbIC TUI» TMOHI KypChIHAA,
MOHApaJIbIK MHTETpaLus Heri3iHae KociOn OarnapiaHFaH Consey 9pEeKETiH OKBITYbI XKY3ere achipy
KOKETTIriH atan kepcerenl. Makanaga «Opbic TuUT» MOHI cabaKTapblHAAa apHailbl OUTIM airyra
(Oonamak MaMaHJIBIKTBIH TITIH) JKOHE OpBIC TUIIH OWJaFblaii MEHrepyre JIereH YMTBUIBIC
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apacblHIa aXblpamac OailTaHBIC OpHATY Ka)XET EKEHIIr aTam KepceTuireH. bynm omicteMeHiH
Ky3ere acybl, THICTI OJICTep MEH OKY KypajJapblH KOJJaHyFa Ja OallaHbICTBL. ABTOp
CTYJIEHTTEpAIH KociOm OarmapiiaHFaH MOTIHJIEP HETI3IHJE WMHTEUIEKT - KapTaHbl KYPacTHIPYBIH
THIMJI onicTepaiH Oipi menm ecenreimi. Meican peTiHae, Makaiaga CTYACHTTED ©3 MaMaHIbIFbI
OOWBIHIIIA MOTIHIAEPAI OKBbIFAHHAH KEHIH KYpacThIpFaH WHTEJUICKT-KapTajdapblH YJTriIepi
KOPCETIITeH.
Tyiiin ce3aep: KociOM-KOMMYHHKATUBTIK KY31pETTIIIK, MAMAaH/IBIK T1JTi, OKY-FBUIBIMU

KOMMYHHKAIS, KOCINTIK OaFaapiIaHFaH MOTIHIEP, CHHTAKCUCTIK KYPBUIbIMIAp, MHTEIUICKT - KapTa.

*Bekisheva R.1.:

Abai Kazakh National Pedagogical University,
Almaty, Kazakhstan
Candidate of Pedagogical Sciences, Associate Professor,
raia_bekisheva@mail.ru

MIND MAP AS ONE OF THE METHODS FOR DEVELOPING PROFESSIONAL
SPEECH OF LAW STUDENTS

Abstract

This article deals with the mind map as one of the methods for developing professional
speech of law students. The author writes about the need for realizaton in the course of discipline
"Russian language” which professionally oriented for teaching of speech activity based on
interdisciplinary integration. The article notes that in classes of discipline "Russian language™ it is
necessary to create an inextricable link between the desire to acquire specialized knowledge (the
language of the future specialty) and successfully master the Russian language. The implementation
of this technique depends on the use of teaching methods and tools. The author considers that one
of the effective methods is the compilation of a mind map by students based on the studied texts in
their specialty. As an example, the article gives samples of mind maps compiled by students after
studying texts in their specialty.

Keywords: professional and communicative competence, specialty language, educational
and scientific communication, professionally oriented texts, syntactic constructions, mind map.

BBenenne. Kak u13BeCTHO, OCHOBHOM 1LE€NbI0 OOyuYeHUS PYCCKOMY  A3BIKY Kak
npoeCcCHOHATIbHOMY Ha HES3BIKOBBIX (DakylnbTeTax By30B sBiseTCs (OpMUPOBAHUE U pPAa3BUTHE
y OyAyImMX CHEHaTUCTOB MPOo(hecCHOHaTbHON KOMMYHUKATUBHOM KOMITETEHITUH.

@dopMHUpOBaHUE  JJaHHOW  KOMIIETEHIIMM HWIPAET CYIIECTBEHHYIO pOJIb B IOJATOTOBKE
KOHKYPEHTOCIIOCOOHBIX CIEIHMAIUCTOB, SBISISICH 3aJJOTOM HUX YCHEUIHOW NpogecCHOHaNbHON
JeITeIbHOCTH Ha PBIHKE TPpYJa.

[IpodeccnonanbHO-KOMMYHUKATUBHYIO KOMITETEHIIUIO JIMTBOJMIAKTBI OMPEIENAIOT Kak
CIOCOOHOCTh M pEajJbHYI0 TOTOBHOCTH K PEYEBOMY OOLICHHIO B MPO(PECCHOHATBHO 3HAYMMBIX
KOMMYHHUKATHBHBIX CHUTYallMsIX, BJIAJCHHE pPA3IMYHBIMA BHIAMH pPEYEBO JIEATEIHHOCTH B
npodeccuoHanbHOi cdepe obuenus. [4, c. 16]

Crnemyetr OTMETHUTD, uTO (OpMHPOBaHUE MPOHECCHOHATHFHO-KOMMYHUKATUBHOM KOMITETEHIINN
npeaycMaTpuBaeT NpOoQPEeCCHOHATIBHYIO HAINPAaBIEHHOCTh HE TOJIBKO COJEpKaHHs Yy4eOHBIX
MaTepUasoB, HO U JESATENIbHOCTH, (hopMHUpYyIolIel TpohecCHOHATbHBIE YMEHHUS.

B crathe «KoMMyHUKaTHBHOE HalpaBiIeHUE B KOHTEKCTE MPENOAaBaHUS PYCCKOTO SI3bIKA KaK
HEpOJHOr0 B Ka3aXCTAaHCKOM IMenarorudeckoM By3e» mnpod. Kaxwuranuesa I'.A. ormeuaer, yTo
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«T0J npogheccUuoHANIbHO-KOMMYHUKAMUBHOU KOMIIETEHIIEH MMOHUMAETC  CHOCOOHOCTh K
3¢ heKTHUBHOMY OOIICHUIO B TUITUYHBIX YCIOBHIX MPO(ECCHOHATBHON NeITeTbHOCTH, BOMparomas
B ce0si 4YeTbipe TpYIIbl YMEHUN: S3BIKOBBIE, pede-IUCKYPCUBHbBIC, KYJIbTYPOJIOTHUECKHE,
IIPEIMETHBIEY.

®opmupoBanue MpodeccnoHabHO-KOMMYHHUKATUBHOM  KOMIETEHIIMM HAIpaBJICHO Ha
pellIeHne CIEAYIOIUX 3a1au:

1. OBnanenue orpeneIeHHbIM MHUHHUMYMOM NPO(eCCHOHATbHON JIEKCHKH, CleHUuaTbHON
TEPMHUHOJIOTMH I10 CIIELUATBHOCTH.

2. KonnuecTBeHHOE M KayecTBEHHOE O0OTallleHre CIOBAPHOIO 3araca CTYACHTOB HOBBIMU
TEpMUHAMHU.

3. OBnanenue HanOojaee TUMUYHBIMU CUHTAKCUYECKUMH KOHCTPYKIMSIMH, XapaKTepPHBIMU
JUISL HAYYHOT'O CTUJISL PEYH.

4, Pa3Butue ymeHuili  ompenenAThb acCoOllMaTUBHbIC, MPUYUHHO-CIICJICTBEHHbIC U

CMBICIIOBBIE CBSI3U MEXJIy YacTAMU MPO(hecCHOHATbHO-OPUEHTUPOBAHHBIX TEKCTOB.
o. BoBiieueHne CTyIEHTOB B AKTMBHYK) pEUYEBYIO JACATEIBHOCTh C HCIIOIb30BAHUEM
(akTOPOB MOTHUBALIMOHHOI'O BO3/1EHCTBHSL.

Matepuaibl M MeToAbl HccienoBanus. CdopMynupoBaHHBIE 334aydl  HAXOIST
MOATBEP)K/IEHUE B CTaThe BbarpaeBoit O. M., B KOTOpOil TOBOPUTCS O HEOOXOAMMOCTH
CO3/IaBaTh TaKylO Cpely oOydeHUs, B KOTOPOH y CTYIEHTOB BO3HUKAET Hepa3pbIBHAS CBSI3b MEXKIY
CTpEMJICHHEM MPHOOPECTH CHelHaIbHbIe 3HAHUA (S3bIK OyAyIIed CleNuanbHOCTH) U YCIENIHO
OBJIAJIETh PYCCKUM SI3bIKOM» [2, c. 257].

MHorue JTUHTBOJUIAKTHI, WCCJIEIOBABIINE TPOOIEeMbl O0yuYeHUs CTYICHTOB SI3BIKY
CTIEIUANTBHOCTH, TaKXe TMOJYEPKHBAIOT HEOOXOIUMOCTh IMPHOPUTETHOTO BHUMAHHUA K Y4eOHO-
HayyHOMY oOmieHuto. [loaToMy, Ha HaII B3I, CIEAYET YCUIMBATh KOMMYHUKATUBHYIO CTOPOHY
o0y4eHHs, CcoO3/1aBas  YCIOBHSA TUISL (hopMHUpOBaHHA HABBIKOB  MPO(ECCHOHATBHO-
KOMMYHHUKATHBHOTO OOILIEHUSI.

bonmpmme  Bo3MOXXKHOCTH Uit (OPMHUpPOBaHHA  NPO(PECCHOHATBHO-KOMMYHHUKATUBHON
KOMITETEHIIUH MPEIOCTABIISIET BY30BCKUN Kypc «PyCcCKUil SI3BIK.

Cucremarndeckas paboTa Ha 3aHATHAX C MPOPECCHOHATHHO- OPUEHTHPOBAHHBIMU TEKCTAMH,
coJiepKaHue KOTOPBIX HEMOCPEICTBEHHO CBA3aHO C HAlpaBJIEHUEM IOATOTOBKM OO0y4aeMbIX, He
TOJILKO 000TalIaeT pevb CTYJACHTOB MPO(eCcCHOHATBHO MAPKUPOBAHHBIMH SI3BIKOBBIMH CPEIICTBAMH,
HO U TO3BOJISIET BKJIIOYATh B CUCTEMY OOYYEHHs KIHOYEBbIE NMPOOJIEMBl, CBs3aHHBbIE C Oynymiei
CTIEMANBHOCTBI0, KaK 00BEKT OCMBICIICHHSI U KOMMYHHKATHBHOTO BOTUTOIICHHS.

[ 1,c.54]

PesyabraTrel u o0cy:xaenue. IlpodeccroHaIbHO-OPUEHTUPOBAHHOE OOY4YEHHE Ha OCHOBE
uHTerpauun Kypca «Pycckuil si3pIk» C 00ImenpopecCHOHAIbHBIMU U CIIEHUAIBHBIMUA KypcaMu
uMeeT OOJBIIYI0 TEPCIEeKTUBY. YUYeT MEKINCHUIUIMHAPHBIX CBS3€H IOBBIIIAET MOTHBAIIHIO
CTY/IEHTOB K M3y4eHHIO Kypca «Pycckuil f3bIk», TMO3BOJISIET UM OoJiee ycremHo (GpopMupoBaTh
npoeCCHOHATbHO-KOMMYHUKATUBHYIO KOMIIETEHIIMIO W TOTOBHT HX K MNPO(hecCHOHAIbHOU
JesITebHOCTH.

Peanmn3oBbiBasi MeTOAMKY TPO(ECCHOHAILHO OPHEHTUPOBAHHOTO OOy4YeHHS pPEdeBOM
JeSITeTbHOCTH B BY30BCKOM Kypce «PyccKuil si3bIKk» Ha OCHOBE MEXAUCLUILUIMHAPHONW MHTETpaluy,
MPEToIaBaTellb MOXKET OCYIIECTBISITH PEUYEBYIO TMOATOTOBKY CTYJICHTOB HAa OCHOBE TPHEIMHCTBA
«I3bIK — Tpodeccus — JHUYHOCTBY, oOOecreuynBas CHHTE3 peuyeBoro, MpoecCHOHAIBHOTO,
WHTEIJUICKTYaJbHOTO Pa3BUTHUSl CTYICHTOB-HE(HIOIOTOB M IOMOTas UM OCBaWBATh IICHHOCTHBIC
OpHEHTHUPBI Oyaymiei npodeccuu. [5, c. 20]

YcnemHast peanu3anys TaHHOW METOAWKH 3aBUCUT U OT HMCIOJB30BAHUS COOTBETCTBYIOIINX
METOAOB U cpeAcTB o0yueHus. K ogHoMy u3 3()(heKTHBHBIX METOJOB, Ha HAaIl B3IJIsAM, CIEIyeT
OTHECTH COCTaBJICHHE CTYyJCHTaMH WHTEIUIEKT-KapThl Ha OCHOBE W3YYCHHBIX TEKCTOB TI0
CIELUANBHOCTH.
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ABtop nanHoro metoaa Tonu brio3eH B cBoel pabore «CyrnepMBIIIICHUE» AaeT CIETyIoIee
ompenenenue  ««lMHTeNMNmEKT-KapTa — 93TO TpaHuuecKkoe, MHOTOMEPHOE IPEeACTaBICHUE
uHbOpMaLUY, MOJYYEHHON NPU MO3IOBOHM JESATEIbHOCTH 4YeJOBEKa, Ha JucTe Oymard MM Ha
9KpaHe Juciuiesh». MM e pa3paOdoTaHbl U IPUHLIMIIBI COCTABJICHUS UHTEIIEKT-KapT. [3]

1. T'paduueckoe npeacraBieHre HHPOPMALIUH.

Hcnons3oBanue MUKTOTpaMM.

AKTHBHOE UCIOJIb30BaHUE I[BETa (HE MEHEE TPEeX ).
Hcnonbs30BaHre MHOTOMEPHBIX OOBEKTOB.
Henuneitnoe pazmenieHue.

OnbIT paboTHI CO CTYJCHTAMH 10 COCTABJICHUIO MHTEIUICKT-KapT Ha 3aHATUSAX PYCCKOTO SI3bIKa
MO3BOJIMII CPOPMYJIMPOBATh CIEAYIOIIME BBIBOJBI O LI€JIECOO00PAa3HOCTH HCIOJIB30BAaHUS JTAHHOIO
METO/a.

WHTemiekT-KapTa criocoOCTBYET:

1. AKIIEHTHPOBATh BHUMAHUS CTYJCHTOB Ha IVIABHBIX MOJIOKEHUSAX Y4eOHOro MaTepHaa.

2. HarnsiiHo npeacTaBuTh y4eOHbIN MaTepua.

3. lenaer y4eOHBIM MaTepuana MPOCTHIM B YCBOCHHH.

4. Tlomoraer OTOOpa3uUTh IMPUYMHHO-CIECICTBEHHBIE M CMBICIOBBIE CBS3M MEXIY YacTAMHU
y4eOHOTO TEeKCTa.

5. JlaeT BO3MOKHOCTh KOPPEKTUPOBATh JaHHYIO (JOPMY — AONOIHATH, U3MEHSTh U T.1.

6. Ilo3Bossier OBICTPO HAWTH, BCIOMHHUTBH, CUCTEMATU3UPOBATh M OOOOIIUTH  W3Y4YEHHBIN
MmaTepuall.

7. lloBbllaeT  ypOBEHb BOBJIEUYEHHOCTH CTYJEHTOB B 00pa30oBaTelbHYIO J€ATEIbHOCTD,
obecreynBast BbICOKYIO YJIOBJIETBOPEHHOCTh U MTOJIOKUTEIbHbIC 3MOLIUH.

8.CrocoOcTBYeT KaueCTBEHHOMY YIyUIIEHUIO 3aTIOMUHAHHUS.

Crnenyer OTMETHTb, YTO JAHHBIA METOJA MPUMEHUM JUIsl pa3BUTHs BCEX BUJIOB DPEUYEBOM
JesaTeNbHOCTH. B KadecTBe mpuMepa B CTaThe MpeiararoTcs BapuaHTHl paboOThl ¢ MPUMEHEHHEM
METOAA <«HUHTEJUIEKT-KapTh» HA 3aHATUAX, [OUAAKTUYECKMMU LEISIMU KOTOPBIX  SIBISETCA
oOoraimieHre CIIOBapHOTO 3amaca IO TeMe, a Takke (OpMHpOBaHHME W pa3BUTHE  HAaBBIKA
npodeccuoHanbHON  peuwn.

WuTennexr-kapTa, Cco3/aHHAas CTyJEHTAaMU IIOCJI€  IPOYTEHHUS Y4eOHOro TEKCTa I10
CMELUAIbHOCTH, HECOMHEHHO, OyJIeT CHOoCOOCTBOBaTh PAa3BUTHIO M COBEPLICHCTBOBAHMIO
poeCCHOHATFHO-KOMMYHUKATUBHONW KOMITETEHITHH.

Paborta ¢ kapToil MOXET OCYILECTBIATHCS B JBYX BapHaHTaX, B 3aBUCHUMOCTH OT YPOBHS
SI3bIKOBOM TIOJITOTOBKHU:

1) cTyneHTBl € BBICOKMM YPOBHEM S3BIKOBOW MOJTOTOBKHM CTPOSIT PEYEBOE BBICKA3bIBAaHHE
TOJILKO C OMOPOM Ha Kapry;

2)  CTyHeHTBl € HEJIOCTAaTOYHBIM YpPOBHEM S3bIKOBOM TOATOTOBKM CTPOSIT pEYeBOE
BBICKa3bIBaHUE C OINOpPOM Ha KapTy, a TaKXkKe NPEUIOKEHHBIH CIIHCOK  CHHTAKCHYECKHX
KOHCTPYKIHH.

B nameit ctatbe MHTEJUIEKT-KapTa pacCMaTpPUBAETCs Kak ciocod oToOpakeHus: nHpopMalu,
MO3BOJISIOMINN BU3yaIM3UPOBATh U 3alIOMUHATh HWH(OPMAIIMIO MO CHEIUATbHOCTH.

[TpuBeneM nmpuMep COCTaBICHUSI MHTEIUIEKT-KapThl 10 TeKcTy «IIpaBo mpe3umIeHTCKOro BeToY
CO CTY/I€HTaMH-IOPUCTAMHU.

3ananmue 1. Iloobepume anmonumwvl K C108aM.

AOCONIOTHBIH, 3anpeT, O0JIBIIMHCTBO, TOBBIIIEHUE, OTKa3, HAJENATh, TOCTENEHHO.

3apanme 2. Om OauHbix cywecmeumenvHblx 00pasyume npuiacamenbHvle, 6bloeaume
cy@purcol, ¢ NOOUEPKHYMBIMU COCMABbME NPEOTIOHCEHUS.

Monapx, napjiaMeHT, FOCy1apCTBO, 3aKOH, (eepalus, Opolecc, KayeCTBO, UCHOJHEHHE.

3ananme 3. /Ipouumatime cmamoio, onpedenume memy.

ok 0N
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I[MTPABO ITPESUJAEHTCKOI'O BETO

HcTopus BO3HMKHOBEHHUS 3TOI0 MHCTUTYTa OEpeT CBOE HAyajo CO BpeMeH OOphObI MEXIy
MOHapXaMH U MapJiaMEeHTaMH, KOI/la HeMpPEeMEHHBIM YCJIOBHEM BCTYILICHHUS 3aKOHA B CHIIY OBLIO
ero mnojanucanue MoHapxom. Ha 3Tom sTame cBoero pa3BUTHS MHCTUTYT BETO HOCHJ aOCOIIOTHBIN
XapakTtep, T. €. 3[eCb Mbl TOBOPUM 00 aOCOJIOTHOM WIJIM PE30JIIOTUBHOM IIpaBe BETO, B
COOTBETCTBUM C KOTOPBIM OTKAa3 IJIaBbl TOCYIApPCTBA B JIMLE MOHApXa MOJANNCATh 3aKOH, IIPUHATHIN
napjiaMeHTOM, ObUT OKOHYATEIbHBIM.

Ho pas3BuThe oOmiecTBa U TOCYAapCTBEHHBIX HMHCTUTYTOB MPHUBEIO K TOMY, YTO HMHCTUTYT
abCOJIIOTHOTO BETO MOCTENEHHO MEepPEepOC B MHCTUTYT OTHOCHUTENIBHOTO WM OTJIaraTelIbHOTO BETO,
KOTOpO€ NPEJCTAaBIISIET TaKOW 3ampeT IjaBbl IOCYAapCTBa, KOTOPBIM MOKHO IHPEOAOJIETh IIyTEM
COBEpIICHUSI OMNpPENEICHHbIX Mpouenyp. Takum o0pa3oM, B HacTOAIIEe BpeMs IMpaBoM ald-
COJIFOTHOTO BEeTO (pOpMajbHO OOsafaroT MOHapxu benbrun, BennkoOputanuu. A B LEIOM MOXKHO
CKa3aTb, YTO MHCTUTYT a0COJIOTHOTO BETO OKA3aJICs U3KUTHIM B YCIIOBUSAX PA3BUTOMN IEMOKPATHH.

Uro kacaercs mpaBa OTJIaraTeIbHOTO BETO, TO B OOJBIIMHCTBE CTPaH OHO 3aKPEIJICHO B
KoHCTUTYIUAX. B cooTBercTBUU C 1. 2 cT. 44 Konctutynuu PK 1995 r. [Ipesuaent PK nagensercs
[IpaBOM OTJIaraTeJIbHOTO BETO, T. €. OH BIPaBE HE Mo3/Hee 15 pabouux qHEH mocie npeacTaBiIeHUs
3aKOHA Ha MOJIMUCH BO3BPATUTh 3aKOH WM OTAENbHBIE €r0 CTaThH JUIsl HOBTOPHOTO OOCYXACHUS U
rojocoBanus B napiameHT PK. Takum npaBom obnagaer u npe3uaeHT OpaHuuu.

Cnenyer 3aMeTUTh, YTO CYIIECTBYIOT TOCYAApCTBa, B KOTOPBIX MpPaBO BETO HE Tpe.-
ycmoTpeno. Tak, koposnb Ucnanun ve ob6namaet mpaBom Beto. .1 cT. 82 OcnoBHoro 3akona OPI’
TOBOPHT O TOM, 4TO (eiepanbHbIii TPE3UACHT JHIIL OPOPMIISIET MOCIe KOHTPACCUTHATYPHI 3aKOHBI,
U TaKUM 00pa3zoM y HEro Takke HeT Hukakoro npasa Beto. Koncrutyuuu CIHA u Poccum taxke
HE HaJIeTISIOT CBOMX MPE3UICHTOB TAKUM MPABOM.

KakoBbI e OCHOBHBIE IPUYHMHBI BO3BPAILICHHUS 3aKOHOB TJIABAMH TOCY1apCTB?

K HUM MOKHO OTHECTH:

1. TlpyumHBI TPaABOBOTO XapakTepa, OOYCIOBICHHBIE HAPYIIEHHEM W HECOOTBETCTBHEM
TpeboBanusM KoHncTurymuu.

2. llpuyuHBl MONUTUYECKOTO U COLMAIBbHO-DKOHOMHYECKOIO XapaKTepa, CBS3aHHBIE C
Pa3IMYHbIM IOHUMAHUEM MyTeH pelieHus mpodieM u npoBeaeHus peopm.

3. IlpuuuHbl NpolecCyalbHOIO W OPTraHMW3allMOHHO-TEXHUYECKOTO XapakTepa, 3aKiroya-
IOLIMECs B HapyLIEHUHM MPaBWJI 3aKOHOJATENBHOro mporecca M TexHuku. Crabas ropuauyeckas
npopaboTKa 3aKOHOB, HU3KUN YPOBEHb NPABOBOW IKCIIEPTU3HI.

4. HeBO3MO>XHOCTB peajn3aluy 3aKOHa Ha PaKTUKE.

Kak BuauMm, nmpuMeHeHHE Npe3HuJIeHTaMH IpaBa BETO CTUMYJIUPYET IMOBBIIEHHE KauecTBa
3aKOHOB, YCTpaHEHHME JAe(PEeKTOB M KOJUIM3UH, a Takke CIocoOCTBYeT HUX HPPEKTUBHOMY
HCIIOJIHEHUIO.

(U3 "FOpuouueckoui 2azemuly)
3ananue 4. Onupasce Ha codepocanue meKkcma, oaume onpeoeneHus: CleoyiouuUm

mepmuHocodemarnuim no cuHmaKcuquKod KOHCMpYKYyuu 4no — 3mo 4mo.
abCOIIFOTHOE
OTHOCHUTEIILHOE/OTIaraTeIHoe | BETO
BBIOOpHOE/TIOCTAaTeHHOE

3apanue 5. Omeemvme Ha 6onpocwi:

- Kakoe cnoBo sIBIIsI€TCS KITFOUEBBIM B 3TOM TEKCTE?

- O KaKuX BHJIaX BETO UJIET pE€Yb B IaHHOM TEKCTe?

- Korma mHCTUTYT BETO HOCHIJI aOCOIFOTHBIN XapakTep?

- B kakux crpanax GpopMaibHO CyIIECTBYET aOCOIIOTHOE BETO?

- KakoBbI mprurHbI BOSHUKHOBEHHSI OTHOCUTEIBHOTO WIIM OTJIaraTeJIbHOTO BETO?
- Kaxoii Bux Beto 3akpemieH B Koncturyuu PK?

- B kakoii eme cTpaHe NpUMEHSIETCS IPABO NMPE3UIEHTCKOTO BETO?

- B xakux ctpanax mpaBo BETO HE CYLIECTBYET?
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- KakoBbl OCHOBHBIE IPUYHHBI BO3BPAILIEHUSI 3aKOHOB TJIaBaMU rocy1apcTB?

3aganue 6. Onupasice nHa codepicanue mexcma u omeemsl Ha4 6ONPOCHL, COCMAGLINE UHMEILIEKN-
Kapmy.

Cocmaenennas cmyOeHmamu UHmMeIeKm-Kapma bleisiloum cieoyioumum oopazom:

Pecnybauka Kasaxcran

BeAbrin OtnaratentHoe/0THOCUTENLHOE
a _ ) w Pa Hu” A
Beavkobpuranua () v

CLIA

Poceuirckan Qeaepaumnn
BriBopHoe/nocrateiioe Beto -
() Wenanun

o

Gpr

Mpotmacpeumne KoHtTuTyumm

Mpr4MHb AOAMTINECKOTO/IKOHOMUHECKOTD
xapakTepa

Cnaban npopaborka sakoHoe | )

Hee03MomHOCTL PeaAnsaunK

3aganue 7. Onupasce Ha ummesieKm-kapmy, nepeoatime UHGOpMAYUlo mekcma o npage
npe3udeHmcKo20 6emo.
[lepBas moarpymma nepenaer WHGOPMAIMIO, ONMUPAsCh TOJIHKO Ha HWHTEUIEKT-KapTy. Bropas
MOATPYIINA — C OTIOPOM Ha KapTy U CHHTAKCHYECKUE KOHCTPYKIIUH:
Ymo — smo umo;,
Ymo bvisaem Kaxumu,
Ymo coxpanunocey 8 Kakux cmpaax,
Kmo obnaoaem uem;
Kmo ne obnaoaem wem;
Ymo sensiemcs npudunamu 4ezo.

[lo nmanHOM cxeme mHpoBOAMUTCA paboTa € JAPYrUMHU MpodeccroHaTbHO-OPUEHTUPOBAHHBIMU
TekcTamMu. Tak 1o TeKCTy «BHIIbI KPpUMHUHATUCTUYECKUX DIKCIEPTH3» CTYIAECHTAMHU IMOATOTOBJICHA
CJIeyIOIas MHTEJUICKT - KapTa.
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@& Tpacconornueckas — AaKTunockonuueckan
# MouepkoBeguecKkan ™ BanAncTUuecKan
® CypebHo-TexHMuecKan i~ DKCnepTH3a AOKYMEHTOB
#' CypebHo-MegaWLUMHCKan & CyaebHo-ncuxmaTpuueckan
Yi P
@ cypebHo-Byxrantepckan 8 CypebHo-aETOTEXHMUecKan

BBIBOI[LI. Takum 06p330M, HCIIOJIb30BAHHUEC MCTO/Ja MHTCIUICKT-KAapPThl B O6y‘IeHI/II/I IIO3BOJIMIIO
BBLJICIMTE OCHOBHBIC HAITPABJICHUA U IMCPCICKTUBLI €T'0 UCIIOJIL30BAHM:

1. Meron MHTEUIEKT-KapT UMEET HMIMPOKUHN CHIEKTp NPHUMEHEHHUs B y4eOHOM Ipoliecce: OT
Ipe3eHTAlUU y4eOHOro MaTepuaia 10 OUEHKU U KOPPEKTUPOBKH 3HAHUM CTYIEHTOB.
Hcnonp3oBaHne UHTEIUIEKT-KapT MO3BOJSIET (JOPMHUPOBATH U PA3BUBATH YMEHHUS U HABBIKH,
HEo0X0/IMMBbIe B JII000OH cepe NesITeTbHOCTH.

WHTemiekT-KkapTa MoMoraer OTOOpa3uTh AacCOLMATHUBHBIC, MPUYMHHO-CIEICTBEHHbIE U
CMBICJIOBBIE CBSI3M MEXY YaCTAMU TEKCTa MO CIIEHHUAIbHOCTH.

CocraBieHue HMHTEUIEKT-KapT CII0COOCTBYET o0oraiieHlio CJIOBapHOro 3araca
TEPMHHOJIOTMYECKOH JIEKCUKOH, (POPMUPOBAHUIO U Pa3BUTHUIO TPO(YECCHOHATIBHON peuu.
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5. Ilempaxosa JI.I'. Ocobennocmu npogheccuorarbHO-0pUeHMUPOSAHHO20 00YUeHUs PYCCKOMY
AZBIKY U KYIbmype peyu  CmyOeHmo8  HeIUHSBUCMUYECKUX  CHeyudlbHocmeu. -
Boponeosicckuii skonomuxo-npasosoti uncmumym: Teppumopus nayku. - 2014, - Ne 1., ¢.20
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1,2 .
“PI'KII « Hayuonanvhwiii yenmp mecmupo8aHusiy
Munucmepcmea obpazosanus u Hayku Pecnyonuxu Kazaxcman,
Hyp-Cynman, Kazaxcman

OIEHKA HAJE)KHOCTHU TECTA HA ONPEJAEJIEHUE 'OTOBHOCTHU K
OBYYEHMIO 11O PE3YJIBTATAM AIIPOBALIUN

Annomayus

JlanHast cTaThsl MOCBAILICHA aHAIW3Y MPAKTHKU MPOBEIEHUS KOMIUIEKCHOTO TECTUPOBAHUS
MOCTYMNAIOUINX HA MPOrpamMMbl IOCIEBY30BCKOro oopa3oBanus B Peciybnuke Kazaxcran. B cratse
paccMaTpuBarOTCS HapaMeTpbl KpPUTEpPHUs IOCTYIUIEHMsST B MarucTparypy, a MMEHHO, TecTa Ha
oIpeJieJIeHue TOTOBHOCTH K 00yUeHHI0 Oy TyIIIMX MarucTpaHTOB, KOTOPBIN OLIEHUBAET CHOCOOHOCTH
MIPETEHICHTOB K UCCIIE10BAaTEIbCKON AESITENbHOCTH.

Ilenp uccnenoBaHus - C MOMOIIBIO NMPOTPaMMHBIX OOECIEYeHHUH, KOTOpbIE IO3BOJISIOT
OLICHUTh pe3yJbTaThl B IIKaJ€ JIOTUTOB, IeEpeBels 3Ha4YeHHs OauIOB B 3HAYEHUS] YPOBHS
MOJITOTOBJICHHOCTH  TECTUPYEMBbIX, BBIABUTH 3(P(GEKTUBHOCTh MCIIOJIB30BAaHMS TecTa Ha
onpesiefieHue TOTOBHOCTM K OOYYEHHIO TMpU TMOCTYIUIBHMM B Maructparypy. JlanHele B
HCCIIE/IOBAaHUM TIOJIyYeHBI C ydacTueMm 2464 cTyneHTOB BBIIYCKHBIX KypcoB By3oB B 2020-2021
y4eOHOM TO1Ty.

KuroueBble ciioBa: AmpoOarusi, TeCT, TECTOBBIC 3a/1aHus1, aHanu3, RUMM2020
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*Anmwibaesa 1. B., Y unemosa JI. E.?

12 .
"¥nmmulx mecminey opmanvizel" PMKK
Kaszaxcman Pecnybnuxacol Binim scone 2vliblm MUHUCMPIICIHIH,
Hypcynman, Kazaxcman

ATIPOBAIIMS HOTHKEJIEPI BOMBIHIIIA OKYFA JAVBIHJIBIFBIH AHBIKTAYFA
APHAJITAH TECT CEHIMAUIIT'TH BATAJIAY

Axoamna

byn makana Kazakcran PecnyOmukaceiHIa >KOFapbl OKYy OpHBIHAH KeWiHTi OimiM Oepy
OarmapramanapblHa TYCYIIUIepre KeMIeHAl TecTiiey OTKi3y TaXIpuOeciH Tanjgayra apHajFaH.
Makayiana Maructparypara TYCy KpPUTEpHHIHIH TapameTpiiepi, aTam alTKaHIa yMITKepJep.liH
3epTTey KbI3MeTiHe KaOuneTTepiH OarayaliThiH OoJyalaKk MaruCTPaHTTAp/Abl OKBITYFa JalbIH/IBIFBIH
aHBIKTayFa apHaJFaH TeCT KapacThIPbUIAIbI.
3epTTeyniH MakcaThl - JIOTHT IIKAJACBIHIAFbl HOTWOKeJepAl Oaramayra, Oaiul  MOHJIEpiH
TECTUICHYIIUIEPIIH AalbIHABIK ICHTeHiHIH MOHJAEpiHEe ayaapyra, MarucTparypara Tycy Ke3iHe
OKYFa JTaiibIHABIKTHl aHBIKTayFa apHAJFaH TECTTI KOJJAHYJBbIH THIMJAUITIH aHBIKTayFa MYMKIiHJIIK
OepeTiH OarmapiaMaiblK jKacaKTaMaHbIH KemeriMeH. 3eprrey aepektepi 2020-2021 oky KbuIbIHIA
KOFapbl OKY OPBIHJIAPBIHBIH OITIpYIi KypCTapbIHbIH 2464 CTYACHTIHIH KaTICYbIMEH aJIbIH/IbI.

Tyiiin cesznep: AnpoOanus, TecT, TeCT TancsipMaapsl, Tanaay, RUMM?2020

*Altybaeva Sh.,* Shinetova L.2

12 RSE "National Testing Center"
Ministry of Education and Science of the Republic of Kazakhstan,
Nursultan, Kazakhstan

ASSESSMENT OF THE RELIABILITY OF THE TEST TO DETERMINE READINESS
FOR TRAINING BASED ON THE RESULTS OF APPROBATION

Abstract

This article is devoted to the analysis of the practice of conducting comprehensive testing of
applicants for postgraduate education programs in the Republic of Kazakhstan. The article discusses
the parameters of the admission criterion for a master's degree, namely, a test to determine the
readiness for training of future undergraduates, which evaluates the applicants’ abilities for research
activities.

The purpose of the study is to use software that allows you to evaluate the results in the logit
scale, translating the score values into the values of the level of readiness of the test takers, to
identify the effectiveness of using the test to determine readiness for training when enrolling in a
master's degree. The data in the study were obtained with the participation of 2,464 university
graduate students in the 2020-2021 academic year.

Keywords: Approbation, test, test tasks, analysis, RUMM2020

Beeagenune. OqHuM U3 onpenensiomux (akTOpoB KOHKYPEHTOCIOCOOHOCTH TrocyAapcTBa
ABNSICTCA YpOBEHb oOOpa3zoBaHMss M Hayku. CrenmeHu wmaructpa M Joktopa PhD sBusrorcs
HauBBICIIUMHU CTYNEHSIMH B Hayke M oOpasoBaHnuu Kazaxcrana. [naBHOe mnpenHa3HaueHue
34




Abaii ambiHdarsl Kas¥I1Y-dviy XABAPLIBICHI, «®Pusoao2us» cepusicol, Ne1(79), 2022 .

MOCJIEBY30BCKOTO  00pa3oBaHMsI — TMOATOTOBKA TMEJAarorMueckux KaJpoB ISl  BelEHUs
00pa3oBaTeNbHON JESATEIBHOCTH B BBICIIMX YYEOHBIX 3aBEJCHUSAX, a TAK)KE€ HAyYHBIX KaJIpOB.
[TockonbKy KOMILJIEKCHOE TECTUPOBAHME B MArucTparypy TeCT BBICOKOW BaKHOCTH, I10
pe3yabTataM KOTOPOTO  paclpeneisiioTcs TOCYAapCTBEHHBIE T'PAaHThI, HEOOXOAWMO NPUMEHSTH
JTy4IlIne M3MEPUTENU OLEHKH, YyTOObl mojno0paTh Hauboliee MOATOTOBICHHBIX MPETEHACHTOB K
HCCIIEA0BATENIBCKOM 1E€ATEIBHOCTH.

OaHuM U3 MapaMeTpoB KPUTEpHUs MOCTYIUICHUS B MarucTparypy u Jnokropantypy PhD
ABIISICTCS PE3Y/IbTAT TECTa Ha OIpeJIeIeHue TOTOBHOCTH K 00yueHwuro [1].

Marepuanbsl u Metoabl ucciaenoBanusa. CTpykTypa TecTa Ha OINpeJeleHue
roToBHOCTU K 00yueHuto (manee — TT'O) nmossimmaer 3¢pPeKTUBHOCTD OLIEHWBAHUS YPOBHS 3HAHUN
MIPETEHICHTOB U 00eCIeYnBaeT paBHO3HAYHbBIE MO TPYIHOCTH BapUaHThI TeCTOB. TecT coaepkut 30
3ajaHuii. MakcuManbHoe KonndecTBo 0ayios - 30.

Bce TecToBble 3a1anus 3aKpeITON (HOpMBI. TECT COCTOUT U3 2-X YacTek:

- KPUTUYECKOE MBIIIJIEHHE - 15 TECTOBBIX 3aaHUIl.

- AQHAJIMTUYECKOE MBIILIEHUE - |5 TECTOBBIX 3a1aHUM.

[IpencraBnennas crpyktypa tecta TI'O TO3BOJHMT BBIIBUTH NPETEHIEHTOB, HamOolee
MOATOTOBJICHHBIX K HCCIIEI0BATEIbCKON ACSITENEHOCTH.

Cexkuus  «Kputnueckoe  MBILIUIEHHE»  COCTOMT U3  MaTeMaTUYeCKUX  3aJaHUi,
COOTBETCTBYIOIIUX YPOBHIO CpeaHEH IKOIbl. B Hell mpoBepsAroTCcs CHOCOOHOCTH KPUTUYECKU
paccyxnaarb, peuarb JJIEMEHTapHblE MaTeMaTH4YeCKHe  MpoOJIEMbl, aHAIU3UPOBAaTh U
MHTEPIPETHUPOBATh HMH(POPMAIINIO, TPEACTABICHHYI0 B TrpaduyeckoM U TaOJIMYHOM BHJE,
KOHCOJIMIUPOBATh paszinuuHble TUNbl HHPopManuu. Cexuus «KpUTHUYeCKOe MBIIUICHUE» pa3iel
«CpaBHEHUE 3HAUYEHUN» COCTOMT M3 TPeX 3a/JlaHui, B KOTOPHIX BBIUUCIAIOTCS JBa 3HAYCHHS, a
3HAYCHHUE KaXKJIOTO HAXOAWTCS W CPAaBHUBACTCS HAa OCHOBE WH(GOpPMAIMH, MPEJOCTABICHHOW B
3amaHuu. Bo BTOpO# 4acTu pacrnosio:KeHbl BOMPOCH HA YpaBHEHHUS, HEPABEHCTBA, TEOMETPUUECKUE
3aJauu, TEKCTOBBIC 3a/1a4M, COCTOSIIAs M3 BOCBMHU 33JaHUil. JTO IIMPOKO M3BECTHBHIA (opmar, B
KOTOpOM HEOOXOIMMO CAeNaTh pacyeT, Mocie BbIOpaTh OJAMH NPAaBWIbHBIM BapuaHT OTBETa U3
IIpe/ICTAaBICHHbIX BapuaHTOB. TpeThs yacTh - Tabnuna, 1uarpaMmma, cxema, TEKCT - IIPECTaBIIEHA B
YeThIPEX TECTOBBIX 3aJaHUsIX. B Hell nenaeTcst aHaau3 JaHHBIX U HAa UX OCHOBE BBIBOJIBI.

B cexuuio «AHaTMTHYECKOE MBIIUIEHUE» BXOJIUT IPOBEPKA CIHOCOOHOCTH IOHHUMATH,
aHAIIM3UPOBaTh AKAJEMUYECKME ¥ HAYYHO-TIONMYNSAPHBIE TEKCTHI Pa3jIMYHON  CIOXKHOCTH,
OTpEeENATh TJIABHYIO MBICIb TEKCTa, HAXOAWUTh IMPUUYMHHO-CIEACTBEHHbIE CBSI3M U BBISBIATH
CKpBIThIE 3aKOHOMepHOCTH. I[lepBble Tpu 3adaHUs B CEKIUU «AHATUTHYECKOE MBIIIICHHE»
3aKJIIOYAlOTCS B 3alOJHEHUM IPONYCKOB B TEKCTe. 3ajaHusl IpelHa3HAuyeHbl JJIs OLEHKU
CIIOCOOHOCTH OCMBICIHMTh HETIOJIHOE MpeyiokeHne. Bropas yacte - [loHMMaHue U aHAJIN3 TEKCTa -
COCTOMT M3 OJHOTO TEKCTa, K KOTOPOMY NPECTABIIEHBI JEBSITh TECTOBBIX 3a/aHus. Takke ecTb
3aJlaHus, TJIe HY)KHO BBISIBUTBH OOIIYIO TOUKY 3pEHUS U3 ABYX TEKCTOB, K KOTOPOMY MPEICTaBICHbI
TPHU TECTOBBIX 3aJaHMUs. TeKCThl 3aMMCTBOBaHbl U3 HAYYHBIX JUCHUIUIMH, KOTOPBIE BAPBUPYIOTCS
OT (U3MKH M OWMOJOTHHM [0 COIHATbHBIX W TyMAaHUTApHBIX HayK. TpeTes 4acTh - AHamu3
nH(pOpMaLM Ha OCHOBE PA3IMYHBIX MCTOYHUKOB - MpeJiaraeT TpU TECTOBBIX 3adaHus. B aToi
YacTH OILIGHWBAETCS CMOCOOHOCTh BOCHPUATHS aKTyadbHOW HMHGPOpPMAIMK U3 Pa3TMYHBIX
HMCTOYHUKOB.

B nensx mnposepku Bo3MOXHOCTH mnpumeHeHuss TI'O npu mpoBeneHMHM KOMIUIEKCHOTO
TECTUPOBAHUS B MATUCTPATyPy MPOBOJIUTCS anpoOaIiys TECTOBBIX 3aIaHUH (J1anee - anpoOarws).

Llens mocTUraercss MOCPEICTBOM aHAlIM3a CTATUCTUYECKMX  XapaKTePUCTUK  Kak
ampoOMpyeMbIX BapHAHTOB B I1eJoM (HAaA&KHOCTh, paclpelelieHue TPYAHOCTH 3aJlaHuH,
KOPPETSIMOHHBIE XapaKTePUCTUKH, HHPOPMAITMOHHBIE KPUBBIE U Jp.), TaK U OTACTHHBIX 3aJaHHA
(TpynHOoCcTh, muddepeHnupyromas CrnocoOHOCT, W Jp.), Pe3ylIbTaTOB aHaIM3a JKCIEPTHBIX
XapaKTePUCTHK ampoOUpyeMbIX 3alaHuil (KOPPEKTHOCTh (HOPMYIHUPOBOK, 3HAYUMOCTH IS
KOMIUIEKCHOTO TECTUPOBAHMSI B MarucTparypy). Taxke pe3ysiabTaThl TeCTa BCErJa UCCIENYIOTCS Ha
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€ro BaJIUHOCTb — JIEHCTBUTENILHO JIU TECT ONpeAeNsieT TO, UTO OT Hero Tpebosanoch. Ha ocHoBe
pe3yabTaTOB  aHalW3a MPOBOAMTCS  aopaboTKa  3aJaHui, OTHENbHBIC 33JaHUS  MOTYT
otOpakoBbiBaThcs. Jlanee QopmynupyroTcss BBIBOABI O BO3MOXKHOCTH mnpuMmeHeHuss TI'O B
KOMILUIEKCHOM TECTUPOBAHUU B MATUCTPATypy.

Pe3yabTaThl M 00CyxKaeHHe. AnpoOamus BKIIOYACT JWANa3oH JISHCTBUNA: MOATOTOBKA U
OpraHu3aiysl MCCIEIOBaHUsA, BKJIIOYas Bpems, OTOOp BY30B, KOTOpbIE OYAyT y4acTBOBAaTh B
anmpoOaryu, ompeaesieHne TEXHOJIOTHHM (JIEKTPOHHBIN WM OyMakHbI (opMar) Mpoueaypbl H
00paboTka pe3yabTaTOB ampoOanuy; NpeAbsBICHHE TECTa M MOArOTOBKA JAaHHBIX K aHAIH3Y,
MOATOTOBKA OTUETOB U MPHUHATHE PEIIEHUH HAa OCHOBE MPOBEIEHHOTO HCCIIEI0BAHUSI.

HanexxHoii  MoTmBammel s y4aCTHHUKOB — ampoOamuu — SIBJISIETCS  BO3MOYKHOCTH
O3HAaKOMJICHHUS CTYIEHTOB C MPOLEAYpPON OLEHUBAHUS U (POpPMATOM TECTUPOBAaHUSA. A ISl BY30B,
MO3BOJISIOMIMX MPOBOAUTE ApoOaIHIio, TO BO3MOKHOCTh CBOCBPEMEHHO IOJIy4aTh HH(POPMAITUIO
0 MOTeHIMalle 00y4YeHHUsl CTYIEHTOB B MaructpaTtype. MOTUBUPOBAHHOCTh 00ECIEUYUBAET YETKUE
OTBETHI YYACTHHUKOB, IIPU ITOM CTyJEHTaM He OynyT O0e3pa3iudHbl pe3yabTaThl UX paOOThI, a TAKKE
UX ydacTue B anpoOanuu.

B ampobamuu mnpuHSIM y4acTHe CTYJACHTBI BBIMYCKHBIX KYPCOB BBICHIMX Yy4YEOHBIX
3aBeneHuil. OOIIee KOIMYECTBO YYACTHUKOB ampobauuu 2464 crynentoB. OO0bem BbIOOpa
ITO3BOJIMJI C/I€JIaTh BBIBOJBI O TPYAHOCTH U KadecTBe 3ananuii no TI'O. CormnacHo CTpyKType TecTta
ObLT pa3zpaboTaH BapuaHT, cocTosAMi 3 30 TeCTOBBIX 3aaHU ¢ BHIOOPOM OJHOTO MPABHIBHOTO
otsera. [Ipu sTom He meHee 400 yyacTHUKOB arpoOauy OTBETUIIM Ha KaX bl BapUaHT.

AHanu3 pe3ynbTaToB anpodanuu npoBoauics npu noMoiu nporpamm RUMM?2020 (Rasch
Unidimensional Measurement Models) u Winstep, KOTopbie MO3BOJSIOT OLUEHHUTH PE3YIbTAaThl B
IIKaJe JIOTUTOB, TMepeBesl 3HaUeHHsI 0aIOB B 3HAUEHUS YPOBHS MOJATOTOBICHHOCTH TECTUPYEMBIX.
A Taxke NaHHbIE MPOrPaMMbl MO3BOJSIOT U3MEPHUTH MO OJHOW W TOW Ke IIKaue (B JIOTHUTaX)
YPOBEHb MOJrOTOBICHHOCTH CTYJACHTOB M TPYIHOCTh TECTOBBIX 3amaHuii [2].

beutn  00paboTaHbl MaTpUIBl pe3yabTaToOB ampoOaruu. J[ns aHanmm3a HCIOIB30BANCH
Bapuantel 1mo TI'O ¢ HamOOJBIIMM YHCIOM TECTUPYEMbIX. [l TpUMEHEHHS MPOrpaMMBI
HEO0XOAUMBI 00BEKTHI C OOJIBIIION BEIOOPKOH, C IEIBIO MOIydeHHs 00Jiee JOCTOBEPHON KapTHHBI.

AHanu3 KayecTBa 3a/laHui TPOBOAUIICS TIO CIEIYIOIIMM aCleKTaM:

- OINPEJIETIEHUE SKCTPEMAIIBHBIX 3aJaHUN;

- XapaKTepUCTUKA U3MEPUTEIHFHOTO HHCTPYMEHTa BRIOpaHHOTO HAb0Pa,

- ONPEeIIEHNE COOTBETCTBHUS TECTOBOTO 33/1aHUS C MOJIENbIO U3MEPEHNUS;

- OINpENENEeHHE COOTBETCTBUS MEXKIY YPOBHEM MOJTOTOBIEHHOCTH CTYJIEHTOB H
TPYIHOCTBHIO TECTOBBIX 3aJJaHUM;

- JIMara3oH BapbHUPOBAaHUS TPYIHOCTH 33JlaHUW U PAaBHOMEPHOCTh paclpe/iesieHus 3aJaHuil
0 TPYAHOCTH.

OmnpenesieHne IKCTPEeMAJIbHBIX 32JaHUM.

3amanusi, TPYIHOCTh KOTOPBIX HEIb3s1 U3MEPUTH MPH MCIOJIL30BaHUHM Mojenu Parra, wmm
3aJlaHusl Ha KOTOpPhIE BCE MWCIBITYeMbIE€ OTBEYAIM IJMOO TPaBUIBHO, JMOO HENPaBUIHHO
Ha3bIBAIOTCS DKCTPEMAJIbHBIC 3a/laHus. Takue 3aJaHusl B TECT HE BKIIIOYAIOTCA. A TaKkke eciu
BBISIBJISIFOTCSL UCTIBITYEMbIE, CIIOCOOHBIE MPABUJIBLHO WJIM HE MPABUJIBHO pellaTh BCE 3aJaHUs, TO
TaKue HMCIBITYEMbIE TAKKE HA3bIBAIOTCS IKCTPEMATbHBIMH. TaKue HCIBITYEMbIE MCKIIOYAIOTCS U3
JaNbHEHIIero aHajiu3a TECTOBBIX pE3YyJIbTAaTOB, KAaK HECOOTBETCTBYIOIIME JAaHHOMY YpPOBHIO
TPYIHOCTH TE€CTAa M YPOBHIO MOATOTOBICHHOCTH HCHIBITYEMBIX. B KaueCTBEHHBIX MEAarOormuecKux
U3MEPEHUSIX YPOBEHb MOATOTOBJIEHHOCTU HCIBITYEMBbIX JOJKEH COOTBETCTBOBATH YPOBHIO
TPYIHOCTH 3aaHuil [3].

B nccnenyempix MaTpuiiax 3KCTpEeMalbHBIX 33JaHUN HE 0Kazanoch. CpeaHuii O0at mo Tecty
coctasmi 20,3. MUHIUMAaIbHBIN HaOpaHHBIN Oam - 2,0 MakcMMalbHBI HaOpaHHbIH 6amt - 29,0.

XapakTepucTHKa H3MEPUTEJILHOI0 MHCTPYMEHTA BLIOPAHHOTO Hadopa.
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PaccmoTpuM cTatucTHYecKue XapaKTEpPUCTUKH 33JaHUN TecTa, yTOObl OLEHUThH COIJiacue
TECTOBOT'O 33/IaHUSI C MOJIEJIbIO U3MEPEHHUSL.

B Tabmuue 2 npuBeACHBI CTATUCTUYECKHME XapaKTEPUCTUKH TecTOBbIX 3amanuii TIO.
CraTtucTuKa coriameHust 0TOOpakaeTcst B MOCIEIHUX ABYX CTOJIOLAX TAOIHIIBI.

[Ipoctas craructuka coriacusi 0ojiee UyBCTBUTENbHA K JKCTPEMalbHO HEOKHUJAHHBIM
OTBETaM, KOTJla CHJIbHBIA UCHBITYEMbIN HEOXXUJAHHO HEMPAaBUILHO OTBEUYAET Ha JIETKOE 3aJaHue
WM, HA000pOT, ciaalOblil MCHBITYEeMbI HEOKMJIAHHO MPaBUIBLHO OTBEYAeT Ha TPYAHOE 3a/IaHue.
B3BelieHHas CTaTUCTUKA MO3BOJISIET YMEHBIIUTH BIUSHUE SKCTPEMAIbHO HEOXKUJAHHBIX OTBETOB.
JlommyCTHMBIM UHTEPBAJIOM JIJIsl CTAaTUCTHK corytacus sieisiercs (0,5; 1,5).

B cronbmax 2 w 3 Tabmuubl TPEICTaBICHBI OICHKH TPYAHOCTH 3aJaHUi |
COOTBETCTBYIOIIME OLIMOKKM wu3MepeHus (B Jorurax). B crienyromem cronbie mnpuBeieH
KOO (UIIMEHT KOppeisiiik MEXAy OalaMd 1O 3aJaHUI0 M YPOBHEM TOJTOTOBJICHHOCTH
UCIBITYEMBbIX.

Taoauua 2. CraTucTHYECKUE TOKA3aTENN TeCTOBBIX 3agannii TT O

CTaTHCTHKH corjiacus
= = Ouenka Ommoka Kox¢ppuument
E CE pr}lHOCTI/I I/I3MepeHI/lﬂ KoppeJsinun B3BenieHHAA HpOCTaH
= g (Measure) (SE) (OUTFIT (INFIT

MNSQ) MNSQ)
Item30 -2,60 0,27 0,37 0,84 0,79
Item25 -2,34 0,25 0,30 0,79 0,97
Item23 -2,02 0,22 0,38 0,77 0,85
Iltem16 -1,93 0,21 0,37 0,87 0,86
Item24 -1,80 0,2 0,32 1,31 0,89
Item18 -1,45 0,18 0,30 1,13 0,99
Item28 -1,33 0,17 0,30 1,27 1,03
Item?26 -1,11 0,16 0,31 1,11 0,97
Item?29 -0,95 0,15 0,32 0,99 1
Item22 -0,91 0,15 0,33 1,18 0,98
Item27 -0,88 0,15 0,34 11 0,96
Item17 -0,70 0,14 0,24 1,15 1,11
Iltem19 -0,64 0,14 0,34 1,05 0,99
Item21 -0,46 0,13 0,30 1,02 1,06
Item12 0,19 0,11 0,42 0,98 0,93
Item3 0,24 0,11 0,32 1,33 1,03
Item8 0,32 0,11 0,45 0,9 0,92
Item4 0,48 0,11 0,45 1,05 0,92
ltem14 0,52 0,11 0,41 0,94 0,98
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ltem11 0,60 0,11 0,43 0,92 0,95
Item7 0,84 0,11 0,47 0,93 0,91
Item13 0,87 0,11 0,39 1,06 0,99
Item20 1,23 0,11 0,35 1,06 1,05
Item9 1,42 0,11 0,43 1,04 0,95
Item6 1,49 0,11 0,34 1,24 1,04
Item5 1,61 0,11 0,31 1,25 1,12
Iteml 1,68 0,11 0,41 11 0,97
Item10 1,88 0,11 0,45 0,93 0,93
Item2 2,34 0,12 0,34 1,87 1

Item15 3,41 0,16 0,18 1,34 1,16

B nannoii TaOnuue 3amaHusl pPacHoJIOKEHbl B IMOPSAJKE BO3pAcCTaHMUsSI HUX pealbHOU
TPYIHOCTH.

CornacHo tabmune 1, B manHom Tecte |tem30 3amaHue SBISETCS CaMbIM JIETKHM, €O
TPYJAHOCTh cocTaBisieT -2,60 jorut, a 3amanue ltem15 sBnsercss caMblM TPYIHBIM CO 3HAYEHHEM
3,41.

Tonpko nBa 3amaHusi UMEIOT KOd(hGUIMEHT Koppensuuu Huxke 3HadeHus 0,3 (3amaHus
Item15 u Item17, koaddunuent coorperctBeHHo 0,18 u 0,24). Bee 3amanusi CTaTUCTUKK COTJIACHS
BXOJSAT B yKa3aHHBIA HHTEPBAI.

OnpenesneHue cOOTBETCTBHS TECTOBOIO 32/1aHNUS € MO/IeJIbI0 M3MePeHUsl.

st ompeneneHus COOTBETCTBHUSI BCE HCIBITYEMbIC NENATCA HA TPU TPYIIBI 11O YPOBHIO
MOATOTOBICHHOCTH. J[nsi Kakmoil Tpymmel ¢ HHU3KUM, CpPEJHUM M BBICOKUM YpPOBHEM
MIOITOTOBJIEHHOCTH BBIYUCIIAETCS KaK CpeHEe (IKCTPEMAIIBHOE) U 0KHMIaeMOE 3HaU€HUE Ha OCHOBE
Mozenu Pama. [To kputeputo Xu-kBaapaT OnpeaesseTcss COOTBETCTBUE SKCTPEMAIIBHOTO 3HAYEHUS
OKHMJIaeMOMY 3HaueHW0. ECIM ypOBEHb 3HAYMMOCTH CTAaTUCTUKM XM — KBaJApaT IS 3aJaHus
Menbiie yem 0,05, To 3TO 3agaHuE IUIOXO COBMECTMMO C OCTajdbHbIMHU 3agaHusiMu [4]. Takue
3aJlaHUsl PEKOMEHyeTCsl UCKIII0YaTh U3 TeCTa.

PaccmoTpum XxapakTepuCTHUECKHE KpUBBIE 3aJaHUIl TecTa, YTOOBl OIEHUTh COOTBETCTBUE
TECTOBOI'O 33JIaHUS C MOJEIIbIO U3MEPEHUSI.

OTnenbHO pacCMOTPUM 3a/laHMs], HAXOMSIIMECS B COTJIACMU C MOJIENbIO, U 3aJlaHus, He
HaXOJSIIHMECS B COTJIACUH C MOJIENBIO.

B pucyHkax ¢ XapaKTepHUCTUYECKUMHU KPUBBIMH IO OCH aOCIIMCC OTJIOXKEHBI 3HAuCHUs
JIATEHTHBIX TIEPEMEHHBIX (B JIOTUTAX) YPOBHS MOATOTOBJICHHOCTH TECTUPYEMOTO U 10 OCH OpAUHAT
OTKJIa/IbIBAETCS BEPOSATHOCTH 0’KHM/IA€MOI'0 OTBETA TECTUPYEMBIX, KoTOpas Bapsupyet oT 0 10 1.
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10073 Descriptor For lterm 13 Locn = -0,842 FitRes = 0707  ChiSq[Pr]=0957 SampleM = 413 Slope
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Person Location [logits)

Puc.1 Xapakrepuctudeckasi KpuBasi TECTOBOTO 3aaanus I1tem13

Nudopmanus Ha 3aganus Item13:

- TpyaHocTh 3ananus (Locn) —-0,842;

- CyMMapHO€ OTKJIOHEHHE OTBETOB TECTUPYEMOrO Ha JaHHOE 3a/iaHHe OT OKUIACMBIX Ha
ocHore Pamra (Fit Res) — 0,707;

- KOJIMYECTBO TecTupyeMbIix — 419.

N3 pucynka 1 BUAHO, YTO SKCHEPUMEHTAIbHbIE TOYKU JIEXKAT HA XapaKTePUCTUYECKOMH
KpUBOH. DTO mOKa3bIBaeT, YTO XapakTepucThyeckas Kpuas 3amaHust Iteml3 coorBercTBYyET
MoJiesId u3MepeHus. Takke 3TO BUAHO 110 SMIUPUYECKOMY YPOBHIO 3HAYMMOCTH CTaTUCTHKH XHU-
kBazpat (ChiSq(Pr)) nns 3aganwms, koropas pasHa 0,957.

Nudopmanus Ha 3axanus Item27:

- Tpyanoctb 3aganus (Locn) - 0,777,

- CyMMapHO€ OTKJIOHEHHE OTBETOB TECTUPYEMOTO Ha JIaHHOE 3aJlaHhe OT OKUJAEMbIX Ha
ocHose Pamra (Fit Res) - 0,078;

- KOJINYECTBO TECTUpYeMBIX - 419.

10027 Descriptar for ltem 27 Loch = 0,777 FitFes =-0,078 ChiSq[Pr]=0,260 SampleM = 419 Slape
1.0

0.5

oo D Lm0 oD = m

i — | 1 —1 . ' 1
-3 -2 -1 il 1 2 3
Perzon Location [logits]

Puc.2 XapakreprucTudeckas KpuBasi TECTOBOTO 3aanus ltem 27

N3 pucyHka 2 BUAHO, YTO SKCIIEPUMEHTAIbHBIE TOYKH JIEKAT HAa XapaKTEPUCTUUECKOMN
KpUBOH. DMIIMPUYECKUI YPOBEHb 3HaUMMOCTH 3anaHus Xu-kBagpar 0,260. Xapakrepucruueckas
KpuBas 3a1aHus [tem27 cOOTBETCTBYET MOAEIN U3MEPEHUS.

39



BECTHHK KasHILY um. A6as, cepus «Pusoaozus», Ne1(79), 2022 a.

He coOTBETCTBYIOT MOJEIM U3MEPEHUS TOJIBKO [IBa 3aJaHusd Iteml15 u Iteml?7.
XapakTepucTuuecKre KpUBbIe MPUBEICHBI HA PUCYHKE 3 U 4 COOTBETCTBEHHO.

10015 Descriptar for lkerm 15 Locn = -3.053 FitFes = 0,467  ChiSg[Pr]=0.058 Sample = 413 Slape
. e 025
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DD L : L 1 : 1 1 : 1 : : d 1
-3 2 -1 a 1 2 3
Perzon Location [logits)

Puc.3 Xapakrepuctuueckas Kpupasi TeCToBoro 3aganus ltem15

HecootBercTBue 3ananus Item15 Moaenu nusmepeHus nNposBIIsSeTCsS B TOM, UTO UCIIBITYEMbIE
C HU3KMM YpPOBHEM 3HaHMH OTBEYAIOT HA 3TO 3a/laHUE MPABUIIBLHO C BEPOSATHOCTBIO OOJIbIIEH, YeM
npearnoiaraeTcd Mo MOJAEIU. DTO 33JaHUE COBMECTHMBI C OCTaJbHBIMU 33JaHUSMHM Ha YpOBHE
3HAYMMOCTH CTaTUCTUKH Xu-KBajpaT 6ombie 0,05, koropas paBaa 0,058.

3ananue Item15 npoBepsieT chOPMHUPOBAHHOCTD y TECTUPYEMBIX YMEHHE MTPOBOIUTH aHAIIH3
U MHTEpIpPETAlHI0 PAa3JIMYHbIX BUJIOB MHpopMauuu. Bo Bpems pemeHus 3agaHuil 25 MpoOLIEHTOB
UCHBITYEMBIX OTBETHJIM NMPABUIIbHO, 45 MPOLIEHTOB Jajli HENpaBUIbHBIA OTBeT. M3-3a numiHei
uHbOpMalUU 3aJjaHus TPYAHO MOJJIAIOTCS JIOTMYECKOMY aHalu3y, B pe3yJbTaTe 3TO COCTaBHIIO
TPYJHOCTh OIpPEAEIUTh IMpaBUWIbHBIA OTBET. W HCHbITyeMble, 3HAKOMBIE C MPEIMETOM, ObUIU
BBIHY>K/JICHbI BBIOpaTh HENIPAaBUJIbHBIN O0TBET. TecToBoe 3ajaHue TpeOyeT KOPPEKTUPOBKHU.

10017 Descriptar for ltem 17 Locn = 0,567 FitRes =0,293  ChiSg[Pr] =0.002  SampleM =419 Slope
g mmm e e e e e e 025

oS Tl oa o @Dm xm

T 2 1 0 1 2 3
Perzon Location (logits)

Puc.4 Xapakrepuctuieckas Kpupas TeCTOBOro 3aganus ltem17

HecootsercTBre 3ananus Item17 monenu usmMepeHus MpoOsIBIAETCS B TOM, YTO CTYACHTBI CO
CpPEIHUM M BBICOKMM YPOBHEM 3HAHUsl OTBEUAIOT HA 3TO 33JaHUE MPABUIBHO C BEPOSITHOCTHIO
MEHBIIEH, YEM MIPEAIIOIAraeTcs Mo MOJEIH.

DTO 3a/laHie HE COBMECTHMO C OCTaJIbHBIMU 33JaHUSIMUA Ha YPOBHE 3HAUMMOCTH CTATUCTUKHU
Xu-kBazapar 0,002. CnenoBarensHo, 3a7aHUE JOHKHO OBITH OTKOPPEKTHPOBAHO.

CooTBeTcTBME MEKIY YPOBHeM TMOJATOTOBJIEHHOCTH CTYA€HTOB W TPYAHOCTHIO
TECTOBBIX 3aJaHMIi.
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OmpenenuM  COOTBETCTBUE  TPYJHOCTH  HU3MEPUTENBHBIX  MAaTE€pUalIOB  YPOBHIO
IIOITOTOBJIEHHOCTH CTyAeHTOB. Ha pucyHke 6 mpeacraBieHbl paclpelesieHuss ypOBHS
MOATOTOBJICHHOCTH CTY/IEHTOB (BBEPXY) M OLIEHOK TPYAHOCTH 3a/1aHuil (BHU3Y).

Person-ltem Location Distribution
PERSONS (Grouping Set to Interval Length of 0,20 making 45 Groups)
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Puc.5. CoorBercTBHE MEXKIYy YpPOBHEM IOATOTOBICHHOCTH CTYAEHTOB M TPYAHOCTBIO
TECTOBBIX 3aAaHui (1ar 0,5 J0ruT)

Ha pucynke 5 mo ocu alcuucc OTKIAIbIBAIOTCS 3HAYCHHS JIATCHTHBIX TEPEMEHHBIX (B
JIOTUTAaX) YPOBHS MOATOTOBJICHHOCTH TECTHPYEMbBIX M YPOBHSI TPYAHOCTH TECTOBBIX 3a/laHUH, T.C.
Ha OJHOW M TOM ke wmKaie. [Io ocu opAauHAT ¢ J€BOM CTOPOHBI YKa3bIBAECTCS YHUCIO MCIBITYEMBIX
(BBepxy) W umcno 3aaanuii (BHu3Y). C mpaBOil CTOPOHBI — COOTBETCTBYIOIIME BEIMYMUHBI B
MPOLIEHTAaX.

B namem cimydae MOXHO CUMTaTh, YTO paclpelesieHue TPYAHOCTEH 3adaHuil OMM3KO K
paBHOMEpPHOMY 3aKOHY. OTO 0003Ha4yaeT, 4YTO MPEACTAaBICHHBIH HAOOpP TECTOBBIX 3aJaHUIl C
OJINHAKOBOM TOYHOCTBHIO TO3BOJISIET OIEHUTH YPOBEHBb IOATOTOBICHHOCTHU CTYJCHTOB Ha BCEM
JMana3oHe M3MEHEHMs TPYJHOCTEH  TeCTOBbIX 3anaHuid. Tect JOCTaTOYHO  XOPOIIO
muddepeHpyeT TPETEHJCHTOB B MarucTpaTypy IO YpPOBHIO WX TOATOTOBJICHHOCTH.
CpennexBaapaTuuHoe OTKIOHEHHE cocTaBuio 0,988. CpenHuii ypoBEHb 3HAHUM TECTUPYEMBIX — -
1,095, TeCT SIBIISETCS JIETKAM TSt JTAHHOTO KOHTHHTEHTA MPETEHICHTOB.
Koadhdunment nanexxunoctu (Anbha-Kponbaxa) (Alpha) — 0,763 (xoportio).

Jluana3zoH BapbHUPOBAHMS TPYAHOCTH 3aJaHM U PABHOMEPHOCTH paclnpeaejleHus
3aJlaHHU# 110 TPYAHOCTH.

st paccmaTpuBaeMoil BBIOOPKH YPOBEHb TPYIHOCTH 3aJaHUN MU3MEHSETCS B TUANIO30HE OT
-3,2 no 2,8. JInuHa Bcero MHTEpBaia coctaBuia 6 JOruT. JlaHHBINA TECT 0OecreynBaeT u3MepeHue
KaK HHU3KOTO, TaK BBICOKOTO YPOBHSI 3HAHHWI CTYJEHTOB. B 3TOM ciyyae HET HEOOXOIUMOCTH
CYIIECTBEHHO  KOPPEKTHpPOBaTh  BbIOpaHHBIM  Habop. [luamazoH  W3MEHEHHUS  YpOBHS
noAroToBieHHocTH oT -4,8 mo 3,2 norut. Takum oOpa3oM, IJMHA BCEro MHTEpBaja COCTaBmia §
JOTUT. DTOT (PaKT MOATBEPKIACT JUPPEPEeHIIUPYIONTYI0 CHOCOOHOCTh TECTA.

Ha pucynke 6 BeiOpan menkuid mar paBasiid 0,20 morur. M MOXHO OTMETUTH TOT (aKT, 4TO
3HAUYEHMs TPYAHOCTEW 3aMOJIHAIOT MOYTH BECh JAMANA30H MX U3MEHEHUW. OTCYTCTBYIOT 3aJlaHUs C
TPYAHOCTSIMH B AUaIa3zoHax ot -3 10 -2,2 JIOruT, oT -2,2 1o -2,4 norut u ot 0,0 no 0,2 norur, ot 1,4
1o 1,6 norut, ot 2,0 1o 2,2 norut u ot 2,4 10 2,6 norut. TpyAHOCTb COCEHUX 3a/IaHUN HE JIOJKHA
otnnuaTthes Oonee yem Ha 0,5 J1OoruTa, B MPOTUBHOM CIlIydae MPEArosaraeTcs, YTo ypoBeHb 3HaHHUM
UCOBITYEMBIX B OTOM Juamna3oHe He auddepeHIupyroTcs ¢ HEOOXOAUMON TOYHOCTHIO. B
nuanasoHe ot -3 1o -2,2, omnuue 6onee yem 0,5 norut. C 3T0M mo3unuM TecT TpedyeT B 3TOM
Jrana3oHe HeOObIIONH KOPPEKTUPOBKH.
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3akarouenue. Takum o6pa3om, pesynbTarsl anpodaruu TI'O, moATBEPkKAAOT, YTO TECTHI
OOBECKTHBHBIC W BaJHIHBIC, TAK KAaK OHU CTPOTO IMOCTPOCHBI B COOTBETCTBUHU CO CEIHM(UKAIINCH.
CO6JHOI[CHBI YPOBHU TPYAHOCTU TECTOBBIX 3aI[aHPII>'I, MMO3TOMY MOXHO CyAUTb, YTO TCCT IIPaBHUJIbLHO
ompenenseT (QYHKIUOHAIBHYIO T'PaMOTHOCTh, YTO O3HA4YaeT OBJIAJCHUE WHCTPYMEHTapUEM
YHHUBEPCAJIbHBIX HABBIKOB U YMEHHUI TECTHPYEMOT0 HE3aBUCUMO OT 00JIaCTH UX MpUMeHeHus. beum
BBISIBIICHBI 33J[aHUsI, KOTOPBIE TPEOYIOT JOpaOOTKH, ONPEACICHBI IIyTH WX COBEPIICHCTBOBaHUs. B
[[EJIOM  YPOBEHb  KayecTBa TECTOB  JOCTATOYHO  BBICOKHH,  paclpeielicHHe  YpOBHS
MOJITOTOBJICHHOCTH TECTUPYEMBIX COOTBETCTBYET HOPMAILHOMY 3aKOHYy pacrpejaeicHus. Tect
MMEET XOPOIIHUE IMOKA3aTeIH HAACKHOCTH.

Tect xopomo auddepeHnmpyer TeCTUPYEMbIX, KaK ¢ HU3KUM, TaK U C BHICOKUM YPOBHSIMHU
3HaHuil. B 1enmom, pe3ynbTaThl aHalM3a MOKa3aJd, 4TO pa3pabOTaHHBIE TECTHI IO3BOJISIOT
00BEKTHBHO OIICHUBATh YPOBEHb 3HAHUH MPETCHICHTOB B MarHCTPATYpy.
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EMERGENCY DISTANCE TEACHING: CHALLENGES AND OPPORTUNITIES

Abstract

On March 2020, the World Health organization declared COVID-19 a global pandemic.
Following the speed with which COVID spread to all parts of the world most governments around
the world, including Kazakhstan, authorized unprecedented social containment measures to stem
the tide. These measures among others required the temporary closure of educational institutions.
The Caspian Public University had to switch for distance-learning to enable students to complete
the 2019-2020 academic year. The unplanned, rapid, and uncertain duration of the approach
presented challenges at all academic levels. This article discusses results of a survey to collect
immediate data on how the rapid transition to distance learning impacted teachers and identify
challenges and opportunities for further teaching.

Keywords: distance learning, distance learning technologies, online learning, teacher's key
competencies
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IKCTPEHHOE JUCTAHIIMOHHOE OBYUYEHME: [TPOBJIEMbI U
BO3MOXHOCTH

Anunomayus
B mapre 2020 roma BcemmpHast opranuszanus 3apaBooxpaHeHust oOwsBmwia COVID-19
riobanpHOM MmaHaemMueil. YuutsiBasg ckopocTh, ¢ kotopoir COVID pacnpoctpaHmics mno Bcem
YacTsM CBeTa, OOJBIIMHCTBO TPAaBUTENBCTB IO BCeMy MHpYy, BkiIodas Kazaxcraw,
CaHKIMOHUPOBAIN OECHpeLEe/ICeHTHBIE MEpPbl COILMAIBHOTO CAEpPKUBAHUS, YTOOBI OCTAHOBUTH
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BOJIHY. OTU MeEpbl, Cpeau MpoYyero, TpeOOBajdM BPEMEHHOIO 3aKpPHITHS Y4YEOHBIX 3aBEICHMIA.
KacnuiickoMy rocynapCTBEHHOMY YHHUBEPCUTETY MPUILIOCH MEPEeUTH Ha JAUCTAHIMOHHOE
oOydeHue, 9To0bl cTyAeHTh Moriau 3aBepmuTh 2019-2020 yueOHbIN TOn. HeszamnaHupoBaHHBIH,
OBICTPBI W HEOMPEIEICHHBIN IO MPOJOJKUTEILHOCTA TOJXOMA CO3AaBall MPoOJIeMBbI HAa BCEX
aKaJeMHYeCKHX YpOBHsIX. B 3ToOl cTarbe oOCyXIaroTcsi pe3ysbTaThl ONpOca, HAMpPaBICHHOIO Ha
cOOp HEMOCPEACTBEHHBIX JaHHBIX O TOM, KaK OBICTPBIA MEPEexXo] K JAUCTAaHIIMOHHOMY OOYYCHHIO
MOBJIMSUT HA YUUTEJEH, U BbISIBICHHUE TPOOJIEM U BO3MOXKHOCTEH Ui JaIbHEHUIIEro MPenoiaBaHusl.

KiroueBble cj10Ba: THMCTAaHIIMOHHOE OOy4YeHHE, TEXHOJOTUHU JAUCTAHIMOHHOTO OOydYeHUS,
OHJIaltH-00y4YeHHe, KIIF0UeBble KOMIIETECHIINH MPENo/1aBaTels
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HI¥TbhIJI KAIIBIKTBIKTAH OKbBITY: KUBIHABIKTAP MEH MYMKIHAIKTEP

Axoamna

2020 xbU1AbIH HaypbI3biHAA JlyHUEXKY3UIK JeHcayiblk cakray yibiMbl COVID-19-Hb
xkahauneik manmemus gen  okapusutanel. COVID  onemuiy  Oapnblk  OelikTepiHe —Tapaiy
KBUITAMIBIFBIH  €CKEepPEe OTBIPBIN, OYKUT oJeMIeri YKIMeTTepAiH KOIILIiri, COHBIH IIIiHIS
Kazakcran ma TOJNKBIHIBI TOKTATy YIIIH OYPBIH-COHJBI OOJIMaraH QJICYMETTIK TEXKEy IIapaapblHa
pykcar Oepnai. byn mapanap, 6ackanapmMen KaTap, OKy OpbIHAAPBIH YaKbITIIA 5ka0y bl Tajam eTTi.
Kacrinii memuekertik  yHuBepcuteTi Crynentrep 2019-2020 0Ky JKbUIBIH asKTaybl YIIIH
KampIKTBIKTaH OKBITYFa Kelryre MaxoOyp 6onasl. JKocnapnanOaraH, KbUIIaM >KoHE Oenrici3 Tocia
OapIBIK aKaIeMUSIIBIK JICHTeiIep 1e KUBIHIBIKTAp TYFhI3AbL. byl Makanamga KalbIKThIKTaH OKBITYFa
KBIJIIAaM KOIly MYFaliMJepre Kajail ocep €TKeHi >KOHE OJlaH 9pi OKBITYIbIH KHUBIHIBIKTapbl MEH
MYMKIHJIKTEpPIH aHBIKTAy Typajibl TIKEJIeH [AepekTepll KuUHayFa OarbITTalFaH cayallHaMa
HOTIOKETepl TalKbLIaHAbI.

Tyiliin ce3mep: KamIBIKTBIKTAH OKBITY, KAIIBIKTHIKTAH OKBITY TEXHOJOTHSIIAPHI, OHJIANH
OKBITY, OKBITYIIBIHBIH HET13T1 KY3bIpeTTepi.

Introduction. The COVID-19 pandemic has created the largest disruption of education
systems in history, affecting nearly 1.6 billion learners in more than 190 countries and all
continents. Closures of schools and other learning spaces have impacted 94 percent of the world’s
student population [1], and the rapid transition to distance teaching as a part of the pandemic
response has become a great challenge for the pedagogical community of all educational
institutions, including higher educational institutions. The need to adapt to new, extraordinary
conditions forced the accelerated use of innovative learning technologies in the mode of a
continuous educational cycle.

It should be noted that theoretical and applied aspects for organizing distance learning have
become subject of studies long before the start of pandemic.

The interpretation of terms "distance learning™ and "distance education™ was proposed by D.
Keegan [2], D.R. Garrison and D. Shale [3]. In works of M.J. Rosenberg [4], M. Driscoll [5], W.K.
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Horton [6], the term ““e-learning” is associated with the term “web-based learning”. R.C. Schank [7]
correlates e-learning with educational activities, including the use of computer networks, but
separates the concepts of e-learning and distance learning. The concept of online learning precedes
the emerge of the world web, however, the publications of L. Malopinsky, J. Kirkley, R. Stein, T.
Duffy [8] and the American non-commercial public broadcasting service on the topic of online
learning refer to materials delivered via the Internet and Intranet.

The problem of distance learning, namely its subject-matter and organization of learning
based on provision of distance learning technologies, DLT, online learning, have been discussed in
researches of both domestic scientists - K.A Madykhanova [9], A.l Kusainov and A.A Sharipbai
[10], also expert community, analyzing the positive and negative aspects of its use [11], as well as
Russian scientists - 1.A. Dyakonova, O.L. Rubtsova, revealing the conditions and factors for the
development of relevant competencies among teachers. [12, 13]. And, of course, a significant
number of publications appeared after the end of the period of self-isolation. In these works, the
experience of transition to distance learning is analyzed, and difficulties are identified as technical
and technological [14, 15, 16, 17].

Distance education is a progressive type of education that allows to bring together in the
learning process a geographically remote teacher, educational material and a student. It should be
noted that the term "distance education” is much less common than the term "distance learning".
This is largely due to the fact that the spread of distance learning technologies is much faster than
the development of a legally and organizationally conditioned form of distance education.
“Distance learning is learning carried out with the interaction of a teacher and students at a distance,
including using information and communication technologies and telecommunications [18] which
include the organization of educational process based on an online course representing a
methodically sound sequence of educational materials in various forms of presentation, practical
and control tasks that ensure achievement by students of the planned learning outcomes. Key to
online learning is the instructional design. When designing a course, a teacher thinks through the
pace of material imbibing, determines types of content, forms of information presentation, takes
into account the number of future students, develops control and measuring materials, forms of
interaction, types of tasks, and everything is planned - up to passing the exam and feedback.

It must be taken into account that online courses designed for the real distance learning are
filmed in professional studios with a team of experts. The material in the program has been worked
out in advance and verified to the word; the author of the course is supplemented by graphs,
models, pictures, animation, examples, formulas, etc. Creating an online course is an art and
includes a lot of work. So even if the most advanced teacher in terms of digital competencies does
everything possible to transfer classes to the online environment: record several online lectures, post
text materials and upload tests to the platform, a full-fledged online course may not work.
Therefore, it is more correct to propose the term "forced transition to distance learning"
implemented in a short time with minimal investments and resources. The uniqueness of the current
situation was that most teachers did not have experience in using distance learning technologies, as
well as sufficient digital competencies. But it must be borne in mind that they simply were not
prepared for this. Therefore, the resourcefulness with which teachers adapted to the distance format
is commendable.

It should not be denied that the rapid transition to distance learning under force majeure
circumstances affected the attitude to online learning of all participants in the educational process.
However, we believe, it is not entirely correct to call an unplanned transfer of the educational
process to a distance format in the middle of the academic year as online learning. As noted above,
the complexity is due to the fact that terms such as "e-learning”, "web-based learning”, "online
learning™ and "distance learning" are often used interchangeably.

Method
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This article highlights the results of an express-survey conducted to analyze the pedagogical
experience of teachers of the Department of Language Disciplines of the Caspian Public University
during an emergency transfer to distance learning in spring of 2020, as well as to identify a pool of
key competencies necessary for a teacher of the 21st century. It’s worth noting that teachers of
language disciplines (Kazakh, Russian, English, French, Chinese), as well as the department of
translators, have always used technical means in the study of languages. With the advent of modern
digital tools and services, the opportunities for teachers have expanded. Therefore, the transition to
the distant format was much easier, because teachers of Language Disciplines always use colorful
and visual educational materials, tests, audio and video recording, animation clips, and musical
inclusions.

The object of the express survey was the teacher staff of the Department of Language
Disciplines of the Caspian Public University, which trains bachelor students in 28 educational
programs and in 11 master's programs of six accredited higher schools of the university.

The profile of respondents include as follows: total number 23 teachers, of which 87% are
teachers with over than 20 years of teaching experience, 9% - from 5-10 years and 4% from 1-5
years; most of the teachers are women (96%). The study was conducted by the method of online
questionnaires. The majority of questions in the survey were closed guestions; respondents had to
choose between certain options. However, there were also two optional open questions, which gave
respondents the opportunity to report on the most important challenges encountered in light of the
current crisis; these questions allowed them to identify potential opportunities or changes that they
believe may impact higher education beyond the immediate emergency situation.

Results & discussion

The first question was aimed to identify whether teachers of the Language Disciplines had
experience in distant leaning technologies. Since the University started providing distance learning
services before the pandemic, four of 23 or 17% had experience in such work. As such, the majority
of the staff was not ready for the rapid shift. They started learning technical aspects of using the
platform Moodle simultaneously with students, considering that teachers should have upload all
educational materials into the university database.

The purpose of the next question was to find out what tools and services teachers used at
time of transition for distance learning. It should be noted that the vast majority of respondents have
mastered almost all the tools and services available and acceptable for the purposes of teaching
languages, which allowed teachers to continue the educational process in a distance learning
environment.

* Electronic course in the university system MOODLE - 100%

* Video conferencing service Zoom and others - 100%

* Email - 100%

» Messengers Viber, WhatsApp, Telegram, etc. - 100%

* Online courses on other platforms - 56%

* Cloud storage - 47%

* Test builders — 33%

* Recording of audio lectures / video lectures - 8%

Thus, all teachers of the department managed to successfully develop and place educational
materials in the university system based on the Moodle platform, 100% used video conferencing
service Zoom, as well as BlueButton on the Moodle platform; they actively used (100%)
messengers Viber, WhatsApp , Telegram for interaction with study groups; 56% of teachers used
online courses hosted on other platforms, such as (TED; Coursera., Openlearning, TILQURAL.KZ,
TILMEDIA.KZ, ABALINSTITUTE), 47% used cloud storage, 33% used electronic kits for tests’
development; 8% - recorded audio and video lectures

In response to a question about the most convenient and useful tools and services for work,
teachers named the following: email and video conferencing services Zoom (39%) and WhatsApp
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messenger (37%) were ranked as first in popularity; the second place was given to e-courses in the
university system Moodle (18%); and the third - to electronic tests and cloud storage (3% each,
respectively). We believe that the popularity and usefulness of the Zoom service, as well as the
Bluebutton service on the Moodle platform, as well as WhatsApp messenger were named as the
most popular as they allowed teachers and students to communicate in a “live” manner, which is
very important for all language learners.

When asked whether the experience of using distance learning and digital technologies in
the educational process has been enriched, the answers of the respondents were distributed as
follows: 17% of the teacher staff rated their progress in the application of DLT and digital
technologies as excellent, 65% as good; and 18% - satisfactory. Thus, many of the respondents see
the experience of working and teaching from distance as an important opportunity to learn from this
exceptional situation.

The next question was targeted to reveal whether teachers intend using tools and services
and which ones in their future work after the self-isolation period. Based on the goals and objectives
of language teaching, teachers will continue using electronic tests (36%), which, in addition to their
main control function, serve as a means to diagnosing difficulties of language materials and
measure of effectiveness; cloud storage that allows students to record self-made videos, speeches,
project work for later analysis and discussion (34%); and online courses hosted on external
platforms that allow students to expand their theoretical knowledge and master language skills by
listening to audio/video materials from native speakers (30%). This unplanned and unprepared
experiment in distance teaching and learning has led to capacity building of staff who have learned
and tested new tools and systems to enable distance teaching and learning. It is therefore possible
that a shift in mindset is happening or that this experience has opened a new horizon of
opportunities for teaching and learning.

One of the most important questions related to the satisfaction of teachers with the
achievements of students or simply whether distance learning offers the same value as leaning in a
classroom. It was necessary to range answers from “very satisfied”, i.e. students mastered the
material much better, “generally satisfied” - students mastered the material at the predicted level,
“not very satisfied” - students mastered the material worse; and “dissatisfied” - students found it
difficult to master the material.

Despite the fact that more than half of the teachers - 58% (4, 17% and 41%, respectively)
are generally satisfied with the degree of imbibing educational material by their students, but the
fact that almost half of the respondents, 42%, believes that students found it difficult or worse can
be considered as a signal for in-depth analysis and finding out reasons for the effectiveness of the
distance learning system. In addition, one of the main reasons that affected the quality of services
provided, according to the respondents, was the limited and unstable access to broadband Internet
connection preventing the use of digital educational platforms and/or quality of materials.

A question included in the express survey asked teachers to assess their moral condition at
the end of the distance learning period. The answers were distributed as follows: “I feel more tired
than usual at the end of the academic year” - 81%, “I feel about the same as usual at the end of the
academic year” - 12% “I feel more energized than usually at the end of the academic year” - 7%.
Thus, for the teaching staff of the department, the academic semester passed with more workload
than usual. And only for the fourth part, it passed without undue stress.

When asked if teachers were willing to accept student digital help, if necessary, more than
half answered “yes”, although about 30% said they were not ready for this, explaining that their
teaching status would be at risk because they will find themselves in a situation where the students
are more qualified and knowledgeable than they are. In our opinion, this problem should be subject
of the in-depth research, because actively seeking advice from students can be useful in building
relationships and breaking down barriers, as well as ensuring positive interaction and feedback.
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The questionnaire also included an open-ended question, where teachers were asked to
comment on what kind of assistance they need to organize distance learning in future. Teachers'
recommendations included the following: creation by the university of a full-fledged system for
recording and monitoring students' educational achievements without the need to duplicate them in
printed and written form; material support in the development of online courses and other materials
for distance learning; additional training in the use of digital technologies, as well as material
support in the acquisition of modern technical devices; reducing workload and increasing free time
to explore new opportunities.

To the open question “What competencies should teachers in the 21st century have”, the
respondents, taking into account the new roles and experience gained, included the following pool
of competencies:

- digital literacy. This is not surprising, and we agree that the demand for teachers with a
good knowledge of principles of online learning, as well as adaptation to the digital world, will
grow. Today's students come to university with their own demands for the digital world, students
never seen before in higher education: they are more technically savvy, better connected to each
other and to the world, and more capable than ever before of expressing their opinions. This rapidly
growing youth audience is learning new tools and applications at a pace that even the most dynamic
university is hard to keep up with;

- analytical skills: practice-oriented, flexible and blended learning will require constant
updating of content, methods, and technologies. Teachers will have to analyze information more
independently, choosing the most relevant data, than relying on ready-made teaching aids and
textbooks;

- flexible communication or soft skills, which will allow more flexible communication with
students and contribute to the organization of effective work both in a group and individually;

- project thinking, as more and more emphasis is placed on interdisciplinary knowledge and
research approach. Actually, teaching activity itself becomes a project activity, because it aims for a
real result in the form knowledge acquisition that students can apply in practice, instead of abstract
class hours worked or completed plans.

Conclusion

In general, the distance learning experience gained by the teachers of the Department of
Language Disciplines of the Caspian Public University for the majority of respondents turned out to
be quite successful and productive. As a result of the rapid transition to distance learning, teachers
were forced to master modern DLT, which allowed them to continue the educational process and
successfully complete the academic semester.

The new working conditions had a positive impact on the quality of teachers' digital
competencies. In addition to the tools, they used earlier and have become familiar, such as e-mail,
social networks, completely new tools were attracted in the arsenal of teachers.

Teachers consider it possible and necessary to use digital technologies even after the end of
self-isolation to implement certain types of their teaching load. It seems that this particular path —
blending the traditional teaching methods with modern online technologies - will become the best
approach to the implementation of the educational process at present stage.

Despite the problems and challenges, the new experience is assessed by teachers rather as
positive, and this allows us to conclude that teachers managed to understand how to restructure the
traditional educational process into new forms, and find suitable opportunities for interaction with
students.

Most of the teachers participated in the survey admit that teaching on the basis of DLT has
fully justified itself in terms of effectiveness, and is generally satisfied with the achievements of
students in imbibing knowledge of their disciplines. However, almost half of the respondents
believe that there has been a decrease in the level of mastering educational material by students, and
this is an alarming indicator that the educational system was not quite ready for the transition to a
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full-fledged provision of distance learning. At the same time, ensuring the quality of education is
the main goal of pedagogical process. Therefore, in the near future, it is necessary to focus on a
deeper study of various aspects of distance learning.

We are witnessing changes in the higher education system - the very nature of educational
activities, the ways of providing educational services and the role of universities in the economy
and society are changing. And in the next decade, these changes will continue and will be very
significant. Universities around the world compete for students, academic staff and funding, and
only those who keep up with the times and learn how to make the best use of new digital
opportunities and competencies will be able to succeed in the digital age.

Nowadays, in order to keep up with the times, it is necessary to have a strategic vision for
the university as a whole, and the top management of universities with the support of other
departments should promote this perspective development. This means that a key differentiating
factor for institutions of higher education will be awareness of new trends in new technologies and
the ability to quickly adopt and use their potential to enhance their performance.
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