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!Ardahan University, Graduate Education Institute, Turkey
Department of Turkish Language and Literature,
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COMPARATIVE AND SYMBOLIC ANALYSIS OF “SUN-SERPENT” CONCEPTS IN
TURKISH CULTURE

Abstract

The concepts of the sun and the serpent are symbolic elements of the Turkish cultural
tradition. In verbal narration types, the concepts of the sun and serpent are given as meeting various
values. The problem of our research is what values the concepts of the sun and serpent that have
been included in Turkish culture. The limitations of our research are myths, tales, legends, and
epics, which are types of verbal narration. Based on the expressions in these genres, it is aimed to
analyze the symbolic values. Symbolic values reflect the subconscious elements of society. It is
aimed to determine the thoughts and values of societies based on the expansions of the sun and
serpent concepts in the texts.

Keywords: The Symbols, Cultural Symbolism, Turkish Culture, Sun, Serpent.
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TYPIK MOJAEHUETIHAEI'T “)KbIJIAH-KYH” ¥FBIMJIAPBIHbBIH CAJIBICTBIPMAJIBI
KI9HE CUMBOJIJBIK TAJITAYbI

Anoamna

KyH MeH ’xbulaH yFbIMIApbl TYPIK MOJEHU JSCTYPIHIH CHUMBOJABIK 3JIEMEHTTEp1 OOJIBII
Tabbutaabl. Aybi3la OasHAay TYpJepiHAe KYH MEH JKbUIaH YFBIMJAAPhl OpTYpPJi KYHABUIBIKTapFa
coiikec keneni. bi3aiH 3eprreyiMi3fiH MpoOieMachl-TYPIK MOJIECHUETIHE €HIeH KYH MEH >KbLIaH
yFbIMJapblH Oaranay. bi3nmiH 3epTreyiMmi3fiH  LIekTeynepi-mudrep, epTeriiep, aHpl3Aap MeH
snocTap, ojap aybi3iia 6asHaayabH O0ip Typl. Ochl kaHpiaapIarbl ©pHEKTEpre CyWeHe OTBIPHIIN, O
CUMBOJIJIBIK ~MafFbIHANAp/Abl Tanjnayra OarbITTamFaH. CHMBOJABIK KYHABUIBIKTap KOFAMHBIH
M0JICO3HaHUE dJIeMeHTTepiH kepcerenl. O MOTIHAEpAET! KYH MEH JKblUIaH YFhIMJIApPbIH KEHEHUTyTre
HET13/IeIreH KOFaMIapblH OMIapbl MEH KYH/IBUTBIKTApbIH aHBIKTayFa OarbITTaJIFaH.

Tyiinai ce3aep: pamiznep, MogeHH pamizaep, Typik MOJEHHETI, KYH, JKblJIaH.
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CPABHUTEJIbHBIN 1 CUMBOJIMYECKHWN AHAJIN3 KOHIENIIAM "3MESI-
COJIHIIE" B TYPEIIKOM KYJIbTYPE

AnHomayus

KoHnenmuu coiHIIa W 3MEH  SBJISIOTCS CHMBOJIMYCCKUMH  3JICMCHTAMH  TYPEIKOMH
KYJIBTYPHOU Tpaauiuu. B BepOabHBIX TUTIAX MTOBECTBOBAHUS MOHSTHS COJIHIIA U 3MESI IPUBOISTCS
KaK OTBEYAIOIIME Pa3IUYHBIM IIEHHOCTSAM. [Ipo0iiema Haliero McciieIoBaHus 3aKJII0YacTCs B TOM,
9TO IIEHUT TMOHATHS COJHIA W 3MEH, KOTOpble OBUIM BKJIIOYCHBI B TYPEIKYIO KYJIBTYpY.
OrpaHu4eHUSIMH HAIIETO HCCIICIOBAHUS SBISAIOTCS MH(BI, CKa3KH, JEreH bl U ObUIMHBI, KOTOPHIE
SIBJIAFOTCSI THITAMH YCTHOTO MOBeCTBOBaHMSA. OCHOBBIBASCh Ha BBIPAKEHUSAX B ITHX JKAHPAX, OH
HalpaBJieH Ha aHaJIW3 CHMBOJUYECKUX 3HadeHWH. CHMBOJMYECKHE IICHHOCTH OTPa)KaroT
MOJICO3HATENIBHBIE JIEMEHTHI oOmiecTBa. OH HAINpaBJICH HA OIPEACICHUE MBICICH M IEHHOCTEH
00IIIeCTB, OCHOBAHHBIX Ha PACIIMPECHUN KOHIICIIIIMMA COJIHIA ¥ 3Mes B TEKCTaX.

KiaroueBbie cioBa: CumBoinbl, KynbTypHas cuMBoHKa, Typernkas Kynbrypa, CoiHIle,
3mes.

Introduction. The Turkish people have always kept their admiration and curiosity for
nature alive. They ascribed their feelings to the elements of nature and used them in every period of
their lives. The purpose of people attributing their feelings to the elements of nature is related to the
divinity of the creature. Human beings have always kept their curiosity alive for the divine. They
have added this to their life and preserved its value. The uses, which have undergone cultural
changes over time, have not disappeared, but have continued to exist by changing/evolving.
Considering the belief systems of the Turkish people; Beliefs in pre-Islamic times preserved their
existence in culture. Beliefs that existed with the acceptance of Islam continued to exist by
changing. Turkish people have preserved the behaviors and beliefs that they have adopted in their
own culture.

Methods. The concepts of "sun, and serpent™ in mythical narratives and cults are examples
of this consideration. The Turkish people use these terms frequently. The presence of a God in
heaven is one reason why the sun and moon are sanctified. In addition, the sun, which is an energy
source, has similar expressions not only for Turkish society but also for other societies. The sun is a
symbol of God for some societies and a symbol of the sacred for others. It is thought to have
feminine characteristics. The serpent is both poison and antidote for every society. Healing features
are symbolized by the "serpent". For example, this is why hospital emblems are serpents. The
serpent is also a symbol of punishment due to its reptilianness and silence. According to the myths
and narratives, God gave it this state as a result of punishment. Evil elements in societies can also
be attributed to the serpent. The most obvious example of this is that the concept of "sneaky" is
attributed to the serpent. For some societies, the serpent is considered a god. Rice fields, an
economic livelihood in China, are full of rats and serpents. Mice damage to rice and malicious
symbols are attributed to them. On the other hand, the serpent that feeds on mice is considered to be
God. Therefore, society attributes a sacredness to the serpent because it eliminates this animal that
harms the economy.

Research results. The belief that every being has a soul has also increased the value of
these concepts. Respect for the sacred has shaped people's lives. Thus it has a place in the world of
thought of people. Thoughts reflected on life, determined the uses and practices. In Turkish culture,
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the sun and the serpent came to life as a motif. From carpet weaving to paintings, these motifs have
been given meanings. These motifs, which take their place in the tradition, are of great importance
to the Turkish people. We can easily come across these motifs in narratives. All these factors lead
us to think about these concepts. These concepts, which represent a value for every society, have a
symbolic value. We will make comparative expansions on these concepts within the framework of
Turkish narrative tradition and religious beliefs.
1) THE CONCEPTS OF THE SUN AND THE SERPENT IN TURKISH CULTURE
The sun is the source of life. The existence of nature depends on the energy of the sun. The heat and
light energy of the sun has enabled nature to come to life. The fact that it is important for life, its
size, and its being in motion have led people to think. For the person who thinks, the existence of
the sun is a source of holiness. The serpent also has a place in the human thought system. As with
the sun, different expansions have been attributed to the serpent. These concepts, which took their
place in the narrative tradition, kept their importance alive. The views of Roux about the sun are as
follows:

“Kiin: The Sun. Worshiping the sun is very old among Turkish people. According to

Chinese reports, the Turkish people inherited this cult from the Hiung-nu. In terms of its

importance, the cult of the sun is much more important than the cult of the moon. Since

the sun is the main source of life, it was perceived as feminine. As stated in ancient

sources, it is the sun that brings out the moon because it illuminates it with its rays. As

the moon does, the sun often intervenes with the moon in the human world. The purpose

of this is to bring the empire builders and heroes to life. Sun worship is frequently

mentioned, especially by foreign observers. Respectively; the rising, shining or setting

sun can be worshiped; this reflects different understandings and therefore a certain

development” (p. 94).
Giving life is perceived as feminine. “Light” is its most important function. Even the existence of
the moon depends on the light of the sun. The existence of nature depends on the existence of light.
“Light” is thought of as divine. Worshiping him is a sign of respect and admiration and was
considered a cult. “Beginning in the first century AD, the “cult of the heaven. The situation is not
different for the serpent. Shamans adopted the serpent motif. Using this motif, they drew attention
to its religious aspect. “Pallas speaks of shaman women with long hair that reaches down to the
ground and represents serpents.” "Serpent” is used as a representation and attention is drawn to its
religious aspect. Having hair like a serpent is an expression of adopting it or being like it. It can be
considered an auxiliary element. It can be thought that the belief that every living thing has a soul
may be a factor in this, as well as the verbal characteristics of the serpent. Shamans resort to
symbolic expressions in rituals. Another example of symbolizing the serpent is given in Bilgili's
work:

“Meander symbols also symbolize the serpent and rebirth because the serpent changes

its skin. The serpent is associated with the moon and waters and is one of the

manifestations of the mother goddess. The three-horned or three-slice crown of the

Goddess Umay Ana and the horned serpent and crowned serpent myths in Turkish tales

are also related to each other”.
The serpent is perceived as a sacred being. Ogel evaluated in the context of totems:

“Again, according to ancient Central Asian and Siberian beliefs, these sacred animals,

which were considered totems or Ongon, brought evil as well as good to people. For

example, diseases always came from them. For this, the shaman gathered the shapes and

bones of animals living on land, sea, and air and begged for their help. This ceremony,

which started at midnight, was generally held in tents. In this ceremony, the Shaman

takes the wolf skins on his left side; on his right side, he had various kinds of fish,

serpents, and a bearskin” [3, 55].
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Considering a living thing holy and using it in rituals is undoubtedly an indication of respect
and belief in the existence of divine power. It is aimed to reach the holiness of the creative power
through creation.

The cult of the sun is evident not only in Turkish people but also in other societies. Different
societies may have the same thoughts with or without interaction. Unlike other societies, Turkish
people do not have an understanding of polytheism. Some societies that adopt this, on the other
hand, think that the sun or light is superior to other gods. Roux gives the following views on the
aforementioned issue:

“The existence of the cult of the sun in the pre-Slavic Bulgarians, Kyrgyz; Kimeks,

Kara Khitans, Mongols of the Genghis Khan period in the 12" century, and also in the

14™ century is well documented. Especially among the Khitans, the sun is considered

“the greatest of the gods”, whereas the moon, which is an ominous element, is not a cult

subject” [7,15].

Shamans can attribute different meanings to the sun and the moon and describe them. The
moon and the sun are often used together. Sometimes the sun is held superior to the moon. While
shamans make sense of all these, they also take into account the spirits. “According to the beliefs of
shamans, the sun and the moon, evil spirits attempt to fight. Sometimes they catch them and drag
them into dark worlds. This is why the sun and moon are eclipsed.” (inan 2000: 29) Shamans came
to this judgment according to the movements of the moon and sun. “Some of the shamans,
especially their chiefs, are knowledgeable in astronomy and foretell the eclipses of the moon and
the sun [5,52].

Discussion. Shamans symbolize the divine phenomena in the cosmogony and use them in

their ceremonies. It is aimed to benefit from God's holiness, be purified from evil spirits, or be
protected. They embroider the symbols of the cosmos on the tools they use in rituals. It is aimed to
benefit from their holiness. “Shamanism is fond of metal discs, the robes of priests are adorned with
them; these discs represent the sun, the moon, and sometimes the earth with them. On the shaman's
drums, pictures are very often drawn, many of which are now thoroughly interpreted, and many of
them designate the celestial bodies” The situation is the same in ruby. The feelings of respect and
curiosity towards the celestial have not lost their importance. “Er-Sogotoh saluted the sun three
times before he went to the Tree of Life. According to Er-Sogotoh, the sun was more important than
the Tree of Life”. The existence of the Tree of Life is of divine origin. It is a symbol of the cosmos.
Another important point here is the number three. The trilogy is indispensable for the Turkish
people. The symbols it meets can be thought of as "birth-life-death”. The expression "Allah's rights
are three” in Islam is an example of this. The Trinity is a sign of reverence for the holy. It represents
the creation. If we look at other societies and religions, this situation will emerge again. In
Christianity, "father-son-holy spirit” can be given as an example.
The concepts of the sun and the serpent appear in religious texts or narratives during the creation
phase. They are located somewhere in the formation phase of the cosmos. For example, the serpent
appears in the Epic of Creation as the violator of a ban. The information given by Ogel on the
subject is as follows:

“The guard gave the dog a serpent next to him: 'If the Devil comes, put Satan right

away!" The devil entered slowly, into the serpent, and gave a mind to the serpent,

whatever suits his work. He said — 'Serpent don't sleep! Climb and climb the tree.” The
serpent started suddenly, climbed the dense tree. The serpent tasted these forbidden

fruits for the first time, and by the will of Satan, it made itself bad” [4,112].

As can be seen, the serpent violated a prohibition during the creation phase. The serpent has
acquired a malevolent character. In another narrative, the serpent was punished for breaking the
ban. Demir's work includes the following information:

“No matter how much the serpent asks for forgiveness, it is in vain... It has been

kicked out of heaven once. God goes to the dog and exalts its place on earth in return

8
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for its obedience. They say that dogs' help and loyalty to people as guards remain from

that day. The serpent then goes to the devil and tells the events. And Satan said: 'Since

you are ungrateful to God, whom will you not betray? You would do the same to me!

Take your punishment, he says. The serpent begins to crawl on the earth. That day

continues today” [3, 267-268].
Texts are elements that affect the mentality of society. The expression "like a serpent™ in society
also meets malicious features. People's beliefs are somehow reflected in their lives. For this reason,
the malicious features of the serpent are seen in social life as well as in religious beliefs. “Bektashis
believed that bad people could be seen in the form of a rabbit or a serpent at the second coming into
the world”. The beliefs of Bektashis can be given as an example for society to adopt religious
beliefs. It is also seen in Islam that the serpent has malicious features. The serpent is the factor in
the realization of sin. It appears with a demonic character. “The man, Adam, used his will.
However, Eve, the woman with a weak will, was deceived by the serpent's word and dragged her
husband into disaster”. Although the serpent has malevolent features, it appears as a god in some
societies. It was revered as a symbol of holiness. “The serpent, which was considered close to the
dragon and was their king, was not killed by the Bulgarians, and the Bashkirs no doubt counted it
among their twelve gods, meaning twelve ancestral tribes”. Like the serpent, the sun also has a
place in religious narratives. Turkish people adopted the belief of Tengri before Islam. Tengri made
it necessary to think about the concepts of heaven and light. Searching and making sense of what
exists he heaven is the basis of this belief. Roux gives the following views on the aforementioned
issue:

“No matter how much the serpent asks for forgiveness, it is in vain... It has been kicked

out of heaven once. God goes to the dog and exalts its place on earth in return for its

obedience. They say that dogs' help and loyalty to people as guards remain from that

day. The serpent then goes to the devil and tells the events. And Satan said: 'Since you

are ungrateful to God, whom will you not betray? You would do the same to me! Take

your punishment, he says. The serpent begins to crawl on the earth. That day continues

today” (p. 267-268).
“The name Tengri is the oldest Turkish-Mongolian word we know”, “It appears as “Tenggeri” in
Mongolian. This term, which is a candidate to take its place in all religious systems to which
Turkish people and Mongols are attached, on the one hand, means the heaven, whose existence is
expressed in its material form as follows; "The sun is in the heaven'; 'The sun and the moon both
shine in the heaven'; and on the other hand, it describes the Tengri of all Altaians”.
God's presence in heaven draws attention to the light, the sun, and the moon. For example, in Altai
mythology, Suyla is described as follows: “It was created from the crumbs of the Sun and the
Moon. According to the Altai Turkish people, Suyla has horse eyes, eagle's beak, donkey ears, and
serpent hair. Woodpecker is the symbol of Suyla”. Since the Turkish people believed that every
being has a soul and respected them, they accepted that nature or everything that exists is alive as
the first stage in the process of understanding and defining them. Heaven also takes its place in this
thought. For example; “For the Altaians, the stars, and especially the sun and the moon, have
always been beings living a human-like life. When talking about their birth, the verb 'to be born' is
used almost unanimously. It is said “kiin togdi”, 'the sun has born' to mean the sun has risen”. In
Altaians, the sun's being like a human is also seen differently. Being a source of life has made it
possible to attribute feminine features to it. “According to the belief of the Altaians, “Giin Ana”
(Mother Sun) lives on the sixth floor of the heaven”. The most important condition for the revival of
nature is the availability of solar heat and light. The Turkish people organized some of their
ceremonies for the sun by adding feminine features to the sun and being aware of its effectiveness
in the revival of nature. “Turkish peoples used to attribute holiness to the Sun and attributed the
coming of spring to it. The people who live with the belief that 'abundance comes from the sun to
the earth’, called the sun by organizing various ceremonies”.
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The active role of the sun in the revival of nature has led people to make sense of their creations.
This situation occurred before religious beliefs. “According to a Kipchak tradition, the origin of the
first male Ay Atam, 'my moon father', is a piece of clay heated by the sun” . The vitality of light and
heat is a factor in this belief. Light is thought to be of divine dimension. This is the equivalent of
"divine light" in Islam. The Turkish people, in their pre-Islamic beliefs, tried to make sense of the
vitality of light and its connection with its role in their formation. The information provided by
Roux on the subject is as follows:

“It is known in the world that the perfect partner of divinity is light, and this light

manifests itself in the birth of heroes and holy persons. In Turkish and Mongolian

legends, light is perceived as life-giving heat as conveyed by Biruni, a power entering

the woman's belly as in Genghis Khan's, or a girl of divine origin with a change in

gender and function. We encounter one of these in contemporary times in Altai; in the

story, on the eagle's advice, a khan marries a young girl who is 'like the sun and the

moon'; another of these stories we find in the Kalmyks, where the khan's daughter

named Sunbeam spends the night near a tree with a priest called the Moon; and the

radiant Khan there marries two women named Sunbeam and Moonbeam”.
The beginning of the generation through the sun or light has also found a place in the epics. Here,
light appears as a symbol of divine or divine power. This situation also suggests that the existing or
occurring generation is sacred. Roux's [1,52].study includes the following information:

“One day, Oguz Kagan was begging God somewhere. A blue light descended from

heaven. This light was brighter than the sun and the moon. Oguz Kagan approached and

saw that there was a girl in the middle of this light. The girl was sitting alone. She was

an extremely beautiful girl. She had a mole on her head made of flame and light. This

pole was like the Pole Star. This girl was so beautiful that if she laughed, Kok Tengri

would laugh too, and if she cried, Kok Tengri would cry too. Oguz lost his mind when

he saw her... He loved her. He took her and slept with her... After days and nights

passed, she gave birth to three sons. They named the first child the Sun and called it

Kun, the second the Moon, and the third the Stars” [3,11].
As can be seen in the Oguz Kagan epic, there is the existence of creative power. It provided the
generation of Oguz with light. It is reported that the ones created based on the names are for the
Turkish people. There is a reference to the cosmogony in naming. This situation is not limited to the
Oguz Kagan epic in Turkish people. “Cosmogony, that is, beliefs and understandings about space
and the world, form the basis of Turkish mythology. Kok¢e-Han had two valiant sons named Ak-
Kuyas and Kok-Kuyas. The meanings of these names are 'White Sun' and 'Heaven Sun'. Being
pregnant through light is also important for Turkish people. Again, it shows holiness. This situation
IS observed in fairy tales. In the Kyrgyz fairy tale, the expression "They put Altin-Bel Han's
daughter, who was pregnant by sunlight, in a chest and threw them into the river" can be given as an
example.
There is a belief in Kut based on the state structure of the Turkish people. It is believed that the
power to rule is given to the ruler by God. “According to the beliefs of the Oguzs, Heaven and the
Sun give the khanate to Hakan and they take it back again”. This sanctity has brought along several
practices. “When a new ruler was to be elected, the dignitaries of the state would put him in felt and
put him in his new place. Following the direction in which the sun is traveling, they turn it 9 times,
and every time he is turned, everyone following him bows respectfully and greets him”. It is seen
that respect is given to the sun. The ceremony of veneration towards the sun is undoubtedly directed
toward God. Another example of sun-related ceremonies is the archery ceremonies. “They would
come out of the tent and dress them in ceremonial dresses from a chest that the attendants carried in
their hands. From now on, the ceremony would begin and the emperor would shoot arrows against
the sun 4 times”. Shooting arrows against the sun can be interpreted as the declaration of
sovereignty and the beginning of conquests. It is aimed to establish an empire where the sun never
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sets. The fact that the sun is a source of direction and movement is also reflected in the narratives.
In the narratives, the sun is associated with light. Roux conveys the expression of light in the Oguz
Kagan epic as follows:

“After two marriages, Oguz begins the conquest of the world when he ascends the

throne. Then, at dawn, a light like the sun entered Oguz Kagan's tent. A wolf with blue

fur and a blue mane emerged from this light. This wolf stood in front of Otiuz Kagan

and called out to him... Oguz, I will walk in front of you”.
The wolf is the representation of the sacred for the Turkish people. The guiding image is given
through the light and the wolf. “The wolf and the lion, in most Turkish people, are the symbolic,
animal incarnations of the sun. Since the wolf represents the sun, it is essentially given with the
light in mythological legends”. There is also an example of the sun taking the form of an animal in
the epic of Descent. “Bozkurt, who married one of the very beautiful daughters of one of the chiefs
of the Oguzs in the Descent Epic, is the animal form of the Heaven God, the Sun”.
The serpent can also appear as a dragon in the narratives. Information provided by Bilgili on the
subject is as follows:

“In a Uighur text, there is the concept of '5 Celestial Dragons' related to 5 elements and

directions. These are probably the constellations Cosmos Dragon (east), Pars Dragon

(west), Serpent Dragon (north), and Bird Dragon (south), positioned in 4 directions. It is

assumed that these are constantly spinning the universe. The 5th dragon is placed in the

center. Probably the celestial counterpart of this central dragon is the Draco

constellation in the middle he heaven. Because it is located right next to the Pole Star,

which is thought to be in the center of the heaven” [3,13].
In Christianity, the concepts of serpent and dragon appear. “The Holy Cross, known as the tree of
atonement, is also associated with the idea of the world tree or tree of life. The serpent entwined
with the cross in Christian iconographies is related to the idea of a serpent or dragon waiting for the
tree of life in mythology and legends”.
The concept of the sun is also reflected in the policies of states. The rulers positioned the important
units of the state to the east, which is the rising direction of the sun. They integrated the vitality of
the sun with the sanctity of the state. “The side where the sun rises is east. The most sacred
direction for the Turkish people is this direction. Although the main Turkish masses were in the
west, the important sides of the state were the eastern parts”. The organization is not limited to this.
Apart from the positioning of the administrative units, some actions were taken based on the sun.
Societies have shaped the concept of time based on the sun. “It is directed towards the rising, setting
sun or the sun passing through the zenith in the direction of the cardinal directions; moving with the
months”. The fact that the sun is a source of heat and light has caused people to attribute eternity to
it. Permanence is symbolized by the sun. The color yellow, the color of the sun, has been the
representation of eternity and judgment. “Red or yellow pieces were considered the color of the sun.
Since the sun is the sign of eternity, the reddish color that indicates the eternity of the khan is
considered the color peculiar to the judge”.
The solar eclipse also affected the members of society. They have entered into understanding and
making sense of this with several practices within the tradition. The legend in Demir's work
includes the following statements:

“According to the stories, the sun is a heavenly boy; the moon was a beautiful girl. The

moon falls in love with the sun one day. On a day when he is fifteen, the sun reveals its

love to the moon. The moon is already in love with the sun and cannot express this love.

Encouraged by the sun’s words, she says she loves him too. Every fifteenth of the

month, the moon and the sun meet, and they dream sweet dreams of their future. They

even decided to get married on their last date. There is a witch woman who is jealous

that they love each other like this. This woman goes to the sun, giving false information

about the moon and alienating it from the moon. The moon, on the other hand, wanders
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around the sun, unaware of what is going on, but is very upset that the sun does not talk
to her. One day the sun said to the moon: 'don’t go around behind me for anything, I
won't marry you. He says, 'Give up hope on me'. The moon, who cannot make sense of
these words, says: 'l will not give up hope on you until the end of the day, one day you
will realize that I am innocent’. Thus, the relationship between the moon and the sun
comes to an end. However, the moon cannot forget the sun. Every time she is fifteen,
she wants to look at the sun with longing, but the sun prevents her from seeing by
putting her fingers in her eyes. According to this belief, this is the reason why people
cannot look at the sun. Sun, who is very handsome and valiant, used to stretch his
fingers out of the light so as not to show himself. It turned out that the lights that pierce
one's eyes when looking at the sun are her thin fingers” [1,62].
There are also beliefs about the solar eclipse in Turkish societies. Arik conveys the beliefs of the
Gagauz about the moon and the sun as follows:
“The lunar and solar eclipses are among the natural events that frighten the Gagauzes.
There is a widespread belief among the Gagauz that lunar and solar eclipses are caused
by the influence of extraordinary beings. The beliefs accepted by the Gagauz as the
cause of lunar and solar eclipses can be listed as follows: During the eclipse, the moon
and the sun drink milk from a winged serpent. The comet's tail closes to the moon and
sun. Witch women sit on the moon”.
These beliefs continue to exist in the culture. Arik conveys the information that these beliefs
continue today as follows:
“Today, there are some beliefs and practices in Anatolia in the case of solar and lunar
eclipses. There are beliefs that the moon and the sun are held by demons, captured by
the devil, that Allah has carried out this event to warn people of the increase of injustice
among people, and that the forty waylayers stand in front of the sun and the moon.
There are also beliefs that the eclipse of the sun and the moon indicates that one of the
great men will die, that there will be war, that the apocalypse will soon break”.
Beliefs also bring some practices. There are applications related to the solar eclipse in Mugla.
“Various applications are performed against solar and lunar eclipses. Bullets are fired into heaven,
and tins and drums are played. It is believed that the air opens when the gun is thrown. Feathers are
hung on the doors of the houses and on some of the pillars, prayers are read”.
The concepts of the sun and the serpent also appear in funeral ceremonies. Divinity continues in
death as it does in life. “There are legendary heaven eagles found in the tombs of Basadar and
Tuyahta of the Altai Hun age and embroidered on fabrics. Below it are the symbols of the moon, the
sun, and night and day”. The serpent is used in sacrificial ceremonies. “Bodies sacrificed by serpent
bites or venoms, at least without scarring, were found in Pazyryk cairns”.
The sun and the serpent have also found a place in oral literature. In fairy tales, epics and legends,
they have sometimes been an auxiliary element and sometimes a symbol of a punishment/reward of
the divine. Ogel's work includes the following statements:
“Bilge-Buka's ancestor took off his clothes and shoes and slept under a tree. A little
while later, a bird came to the tree and began to sing. The man lying at the foot of the
tree got bored of it and got up wearing his clothes. But the bird didn't stop there and
went down from the tree three times and scratched the man. When the man got angry,
he caught the bird. He caught it, but at that moment, he saw a poisonous serpent coming
down from the tree. Thereupon, he left the bird and escaped from the serpent's bite. For
this reason, he bequeathed to his descendants not to kill this bird and to respect it. For
centuries, the Uyghurs regarded this bird as a god”.
The concept of the serpent is also given as an auxiliary element of the heroes in verbal expression
products. “In epic literature, for example, the Saltukname, the basis of the action is that the hero
goes up a mountain and seeks out youths kidnapped by sorcerers. This hero is immune to flames;
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guided by the fairies, he fought the sorcerers who mounted on lions and dogs, waving serpents in
their hands”. The concept of the sun also appears as an auxiliary element. “In the Tepegoz tale, the
sun is depicted as a zoomorphic tong, so much so that in this tale, the lion feeds the son of Kamer
Hanim, Iskender, who was thrown into the well, with his milk, and this valiant kills Tepegdz with a
sword kneaded with the lion's milk. Here, both the lion and the sword are the sun”. The sun is given
as a symbol of power and dominance. For this reason, it also appears on state flags. “Undoubtedly,
the most striking shape in Islamic lands, starting from the 18" century, is the half-sun placed on the
back of a lion, which will later become the coat of arms of Iran.”. The sun is also used in the flag of
Kazakhstan.
The serpent also appears in legends. The Anatolian legend in Demir's work contains the following
information:

“The serpent pours its venom into the milk jug in the kitchen. There is milk for children

to drink in the container in which the poison is emptied. The serpent then goes away.

The woman realizes that this serpent is the mother of the serpent she abducted. When

the woman sees these, she realizes that the serpent is about to take terrible revenge on

her. The woman immediately takes the baby serpent and leaves it next to the serpent

that puts poison in the milk. On the way back to her house, she says to herself: 'I'll pour

that milk as soon as I go back so that no one will drink it'. However, when the woman

returns home, she experiences her second biggest surprise. The mother serpent is in the

kitchen again. The woman watches without any interference. The serpent wraps around

the milk jug from which it has emptied its venom. It begins to spin around the container

she surrounds. Then it pours the milk into the bowl. Then the woman sees that the

serpent has ceased to take its revenge”.
The serpent's not forgetting its revenge is expressed in different ways among the people. It is
common among people that when a serpent is killed, its mate will come and take revenge on it. The
concept of the serpent is also associated with friendship and goodness. The expressions in Demir's
work are as follows:

“According to the legend told in Kangal, the serpent gives birth in spring in a corner of

the house where it lives. When the bride of the house sees that the serpent is pupating,

she fears that it will be harmful and poisonous, and takes the puppies away and throws

them to another place. When her mother-in-law sees this situation, she says to her

daughter-in-law: 'Daughter, why did you throw away the cubs of the serpent? Bring

them and leave them in their nest. They are tiny puppies. If they cannot reunite with

their mother, they die.” In the meantime, when the serpent cannot see its young, it pours

its poison into the milk in the cauldron there. It intends to harm the family that throws

their offspring out. However, the bride listens to her mother and brings the young of

serpent back to its place. After that, when the serpent sees its young again, it knocks

over the poisonous milk in the cauldron. Thus, it prevents the household from being

harmed”.
The serpent is intertwined with humans in some legends. It appears as a source of healing in the
expressions in Demir's work:

“Yilanlikaya is the name of a village in Yildizeli. A stream called the Orhun River

flows near the village. The village got its name from the rock a little further on. The

peculiarity of this rock is the serpents that come out from under it in a certain month of

the year. These large and small serpents come out of their places on the fifteenth of

April every year and come into the village. The village people learned to share life with

the serpents that entered the houses. They say that the rock is a place to visit and heals

diseases. They bring non-walking children and brides without children to this rock and

wish them to be healed” [6,512]

13




BECTHHUK KasHI1Y um. A6as, cepusi «Punonozus», Ne4(82), 2022 2.

There are also legends in Yilanlikaya where serpents are associated with holiness. “According to
the public; serpents grow and develop over time, and after they develop a lot, they are drawn the
heaven” . In Demir's work, it is seen that the serpent is treated with the motif of turning into stone:

“Many years ago, in a village, people who were going to go to the highland gathered

and set out. After going for a while, a very long and terrible serpent appeared in front of

them and everyone fled. A pregnant woman is left behind. She started to pray to Allah

out of fear. ‘Oh My Allah! Stone this serpent!' Allah accepted the pregnant woman's

prayers and turned the serpent into stone. The place where this event took place is called

the 'Serpent Stone' today” [2,122].
Being a stone means the end of existence. Its life was terminated by God. There is a punishment or
a lesson. There are also narratives about the protection of the serpent. Demir relates the legend
about serpents in the Pazarcik district of Kahramanmarag as follows:

“It is said that one of the villagers went to the forest and cut down a young pine tree

without permission. The cut pine tree is a long and thin pine tree. The man turns the tree

into logs and leaves them there and comes home. In the morning, he goes to get the logs

of the tree. But on top of the logs lies a serpent big enough to swallow a man. When he

goes near it, the serpent raises its head and looks in dread. The peasant is very afraid.

The peasant cuts the serpent in the middle with his big axe and throws it into the lake.

The lake takes on a red color. The man who cuts the tree and Kills the serpent that

awaits the forest first becomes blind. Then he loses all his property. He dies after an

ordeal life”.
The serpent has taken its place among the people as a symbol of good luck and bad luck. “Seeing a
serpent on the way to work is auspicious. It is believed that the work done will flow like a serpent”.
The fluidity of the serpent is used as an element of simile. It means that the work is flowing and that
it ends quickly. “Killing a serpent or seeing a dead serpent is not considered lucky”. It is reported
that the serpent is a bad luck symbol.

Conclusion. It is seen that the concepts of the sun and serpent are preserved in cultural
memories. They have been transferred to future generations by using them in verbal narration
products. Based on the narratives, it is seen that the aforementioned concepts have different
qualities. Qualifications vary from society to society. They have gained the representation of the
sacred, starting from the process of man's understanding of the created. The reason why the concept
of the sun is associated with power is holiness. The sacred is the source and owner of power.
Societies that use the sun as a symbol have processed these concepts to convey their dominance and
superiority. To gain the protection of the sacred, they positioned the formations of the states
according to the sun. Beliefs have laid the groundwork for various practices. It is seen that there are
practices related to the sun to show respect to the holy one. People have been protected and purified
from evil qualities with these practices.

As can be seen in the examples in our study, the concept of the serpent also has different
qualities. It is seen that the serpent is generally associated with punishment and sanctity. Its use as a
symbol of power is associated with holiness. The serpent is also reported as the source of healing
and poison in the narratives. The serpent itself is both poison and antidote. The appearance of the
serpent in the emblems related to health also symbolizes the antidote. Based on the examples we
gave in our study, the concept of the serpent generally contains malicious features. The reason why
it has malicious features is also of divine origin. The serpent is given as a protector in the Tree of
Life. The Tree of Life is the representation of cosmogony. Therefore, the concept of the serpent is
also associated with cosmogony. It is also reported in the narratives that the serpent is an outcast
animal. In myths, legends, and fairy tales, the serpent is always given as an exclusion. The reason
why people exclude the serpent is again related to holiness. The elements excluded by the sacred
are also excluded by the members of the society. Since the aforementioned concepts are seen in
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different cultures, symbolic and semantic riches are formed. This richness is also seen in the
examples in our study. We hope that this analyzes will be a source for future symbolic studies.

SANE
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[IEPEBOUYECKYIO NTPAKTHUKY.
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COHBIH apKachIHJa IIbIFAPMaHbIH KEUINKepyiepi HOPMaJaH aybITKYIIBUIBIKTBI KOpCeTelli, epeKie
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KarJalmapaa JKOHE epeKIle Keple OpeKeT eTell, KapamalbIM TYPMBICTBIK >KaFjaaiiap MEH
KYObUIBICTApFa KBI3BIFYIIBUIBIK apTagbl. byl MakalaHbIH ©3€KTUII Ma3MYHHBIH TEpEHIITiHE,
POMaHHBIH JKETKITIKCI3 3epTTenyiHe OaiJIaHbICThl, OHBl MYKHST TaJljay MOTIHTE EHTI3UIreH
KACBIPBIH aKNapaTThl HEFYpJIBIM Oapabap TyCiHAIpyre >KOHE aBTOPABIH TYIXKBIPHIMIAMAIIBIK
OarmapiiamachlH anryra MyMKiHaik Oepeni. Ller Tinai aymutopusinarsl “Bi3miH opTak J0CHIMBI3”
IIBIFAPMACKHIH KaObUI/Iay KOHE OHBIH aylapMallblKk HHTEPIPETAIUSUIAPBIH 3€PTTEY KbI3BIKTHI, KAXKET
KOHE CYpaHBICKa He, OWTKEHI OJI ayJapMa IPaKTUKAChIHA CHTi3yre OOJAThIH MPAKTUKAIBIK
HOTIDKEJIEPre KOJ JKETKi3yre OarbITTalFaH.

Tyiiin ce3mep: KOMU3M, JKaChIPbIH aKMapar, aBTOPJbIH TY)KBIPhIMIAMAJIBIK OaFIapiaMachl,
KOMHKC (PYHKIUSIIAPHI
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MISUNDERSTANDINGS AND REPETITIONS AS THE WAYS OF ACHIEVING
COMIC EFFECT IN CHARLES DICKENS’ NOVEL “OUR MUTUAL FRIEND”

Abstract

The article under discussion is intended to study the comic implication of Charles Dickens’
novel “Our Mutual Friend”, its functions and role in the text. A detailed consideration is given to
such ways of achieving a comic effect as misunderstandings and repetitions, thanks to which the
characters of the novel represent this or that deviant behavior appearing in unusual circumstances
and surroundings, and a high interest is paid to simple everyday situations and phenomena. The
urgency of this article is determined by the intensity of the content, insufficient study of the novel, a
thorough analysis of which will allow interpreting the novel’s implicit information adequately and
unfolding the author’s conceptual idea. The study of the reception of “Our Mutual Friend” in a
foreign language audience and its translation interpretations seems to be interesting, essential and
required, since it is focused on achieving practical results that can be implemented in translation
practice.

Key words: comic, implicit information, author’s conceptual idea, functions of the comic.

BBeaenue. Yapib3 JIMKKEHC — aHIVIMHACKUN NIUCATEIb, OAWH U3 BEJIMYANIINX AHTJIOA3BIYHBIX
Mpo3anukoB 19 Beka, KIIaCCUK MUPOBOM JINTEPATYPhI, MPOU3BEACHUS KOTOPOTO MPEICTABISIOT CO00
MaHOpaMy aHTJIMMCKOW KU3HU AMOXU BUKTOPUAHCTBA, YHUKAIBHYIO TI0 OOTaTCTBY HAONIOJACHUN U
pa3zHoOOpa3uio 3aredyariieHHbIX YeJoBeuecKux TUMoB. B cBoeM pomane “Hamr oOuuii apyr” oH
OJIeCTSIIe UCIIOIB3YET OOraThle BOZMOXXHOCTH aHTJIMMCKOTO S3bIKa IS CO3JaHHS CBOMX 00pa3oB.
OT10 npousBeneHue J{UKKeHca yBIEKAaeT YMTaTelied HHTEPEeCOM K MOBCEAHEBHOM KU3HU, UICTHHHO
OpUTAaHCKUM IOMOPOM, SIBIISIOLIUMCS OCHOBHOW 4YEpPTOH, XapaKTepU3YIOILEH ero MpOoW3BeICHUS.
HccnenoBanue TBopuecTBa U KWU3HU JIMKKEHCa BKIIOYAeT OOIIMPHBIN psj MoHOrpaduii: Tpyasl U.
M. Karapckoro, /1. B. 3arouckoro, H. JI. Iloranunoii, H. I1. Muxansckoii, H. B. Ocunosoii, B. B.
NBamesoii, X. I[lupcona, J. Yuncona, I'. K. Yecreprona, ®@. Kommnza, ®. Opukcona, JIx.
Opyanna, 1. b. Ilpuctin m mHOrux apyrux. Bce oHu ormedaroT B JIMKKEHCE TaJllaHT, KOTOPBIN
3aKJTIOYAETCSl B YMEJIOM M300paKEeHUU Pa3IUYHBIX CTOPOH YEJIOBEUYECKON HATYPHI, ICHOM U YE€TKOM
WX BOCIPOM3BEICHUH, HCIIOJB30BAHUM KOMHUYECKOro 3¢¢deKkra Tpu BOCCO3IaHUU HCTUHHOTO
obnmuka coBpemeHHoro ooOmectBa. Kapn Mapke, nmaBmmii B 1854 romy BBICOKYIO OIICHKY
AHIJIMHACKOMY peaju3My CBOErO BPEMEHHU, Ha3Ball JIMKKEHCAa OJHUM M3 TEX IMCATENIeH, KOTOpbIE
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“pazobnaumny MHUpy OONbIIE MOJUTHYECKUX M COLMAIBHBIX MCTUH, 4YE€M 3TO CIENald BCE
MOJUTHUKH, TTYOJTUIIMCTHI U MOPAJIMCTHI BMEcCTe B3sThIE...” [1].

JIUKKEHC MCIIOJIb3YeT TOHKUII IOMOp HE TOJbKO B OINHCAaHUM TIepoOeB, HO U IPEIMETOB,
cutyauuii. CriokoiiHoe omnucaHue yenoBeka y JIMKKeHca HalTH HE NMPOCTO — IOYTH BCErga 3TO
OyzerT sipkas, )KuBasi, KapukaTypHas 1ojada o0pasa, Iie cpa3y B HECKOJIBKUX JETaJsIX MepelaeTcs
cama CyIIHOCTb IIEpPCOHaXka.

B ocHoBe koMuueckoro napoBanus JJukkeHca JeXUT ero HabIAATENbHOCTE: OH BUJIEN BCE U
IIOYTH BO BCEM I[OAMEYal YTO-HUOynb cMemHoe. [amepess HOMOpPHUCTHYECKMX IOPTPETOB,
IpEeJCTaBICHHbIX J{MKKEHCOM, OOIIMpPHA M pa3HOOOpa3Ha: Mbl MOXKEM HAaWTH B HEHl ronel Bcex
KjaccoB oOmiectBa. V3BeCTHBIN JHUTEpaTypoBel, OOKTOP HMCKYCCTBOBEACHHS A. AHHKCT Tak
rOBOPUT 00 aHTIUIICKOM Kilaccuke: “JIMKKEHC — MOCJIeHUI BeMKUNA KOMUK, U C TeX MOp, KaK OH
yMep, MbI [IEPECTalId BUACTh CBSI3b MEXK/IY CJIOBaMHU “BEUKUN” U “Komuueckuit” [2].

Metoanka. B xone wuccienoBaHus FOMOPUCTHYECKOM cCOCTaBistomiel poMana JlukkeHca
“Harm oOmuii qpyr” ObUTHA UCIIOJIB30BAHBI CICTYIOIINE METO/IBI: CPABHUTEIHLHO-COMTOCTABUTEIbHBIN
METO/, BBISABJIAIOLINI KIIIOUEBble 0COOEHHOCTH MEPEBOAUECKUX UHTEPIPETALMHA U aHATU3UPYIOILU I
OTpa)XKEHHE KOMHUYECKOW COCTaBIIAIOLIEH Npou3BeleHUs (MpUeM HEAOpasyMEHUs U IOBTOPHI);
NEepEeBOYECKUI KOMMEHTAapUH, PEeACTaBIIONIUI cO00 TOMOIHUTENBHYIO0 HHPOPMALIHIO, BAXKHYIO
JUld TIOHMMaHus [EpeBOJHOIO TekcTa. Bce 3TM MeTonpl MNO3BOJAT M0OA00paTh BEpHOE
NEPEBOIYECKOE DPELICHHE, PACKPBITh KOHIENTYaJbHYIO IporpamMmy aBTopa (Ty caMmylo Lelb,
KOTOpPYIO aBTOp XOYET JOHECTH JI0 YMUTATENs), a TAKKE M3YyUYUTh XYJI0)KECTBEHHOE MacTEpCTBO
nucarenss U IIyOOKO NOHATh COJAEp)KaHMEe poMaHa. MarepuanaMu HCCIEOBAaHUS IOCITYXWIN
MoOHOTpaduueckie pabOThl HM3BECTHBIX JWKKEHCOBEIOB M JIMTEPATYPOBEAOB, TaKHX Kak A.A.
Anukct, I'. K. YectepToH 1 MHOTUX JPYTHUX.

Pe3ysbTaThl. PaccMOTpeHHBIE HAMU B CTaThe OCOOCHHOCTH M XapaKTEPHBIE YEPThI ICTETUKH,
CTUJIMCTUKH, oOpa3HocTH pomaHa Jlukkenca “Ham oOmuit Apyr” roBopsaT O cuie OyXa, O
CTPEMJIEHMM TIHCaTeNsl BBIPa3UTh BCE MHOrooOpasue H300pakaeMoil UM JEHCTBUTENBLHOCTH,
00pa3oB, MOKa3aTb CBOE TBOPYECKOE MAacTEPCTBO, B KOTOPOM 3aKJIIOUEHO 3HAHUE U IOHMMaHUE
COIMAIIBHBIX TPOOJIEM, PEATMCTHYECKOE OIMMCAaHHWE >XKM3HH. B CBOEM moOcCieqHeM 3aBepIIeHHOM
poMaHe JIMKKEHC [0-CBOEMY OTpPa3Hjl BCE M3MEHEHMs, MPOTHBOPEUYMS M OTIMYUTEIbHbBIE YEpPThI
TOTO BPEMEHHU.

Oocy:xxnenune. Poman “Ham o0muit apyr” sBasercs MOCIHEAHUM 3aKOHYEHHBIM
npousBeneHneM Yapnb3a JukkeHca, HanucanHoe B 1864-1865 romax. OnHa u3 mepBBIX BepcHid
NepeBo/ia poMaHa Ha PYCCKHI sI3bIK, BblmonHeHHass H. Aysp0OaxomM, Obliia HarmewyaTtaHa B JKypHaie
“Pycckuii BectTHUK” B 1864-1865 rr. Ilepssiii nepeBoa “Hamrero obiero npyra”, Hane4yaTaHHBIA B
KypHase “OredecTBeHHbIE 3anmucku’ B 1864 r., mpuHamiexxut B. A. TumupsseBy, U3BECTHOMY
JUTEpPaToOpy, NEPEBOJUUKY U )KypHaAIUCTY. bonee coBpeMeHHbIH niepeBoi poMaHa BhINOIHEH B 1960
roay B. Tonep (mepssiit Tom), B 1987 rogy H. Bomxunoit u H. [lapysec (BTopoit ToMm), pycCKUMHU
nepeBoquukamu 1 wieHamu Coro3a nucareneir CCCP.

B naHHON cTarbe MbI TOMBITAEMCS MPEACTABUTH IMOAPOOHBIM aHAIN3 KOMHUYECKOH
COCTaBJISIONIEH pomaHa (Ha IpUMEpEe HEIOpa3yMEHUN U MOBTOPOB), TaK KaK MMEHHO KOMM3M
SBJIAETCS ONPEAEIAIOIUM MOMEHTOM B IIPOSIBJICHUH aBTOPOM CBOEH 3CTETUYECKOW M COLIMAIBHOU
MO3UIMH, a TAKKE CBOEM BUJIEHUHU U300pa’kaeMoro MHpa.

B ¢umocopckom crnoBape KOMHMYECKOE ONpEAeNseTcd Kak “‘KaTeropus 3CTETHKH,
BbIpaXkatoiasi B (QopMe OCMESHHS HUCTOPHUYECKH OOYyCIOBIEHHOE (TMOJIHOE WM YacTUYHOE)
HECOOTBETCTBUE JAHHOI'O COLMAIBHOIO SIBJICHUS, NEATEIBHOCTH U MTOBEACHHUS JIFOAEH, UX HPaBOB U
00bIuaeB OOBEKTUBHOMY XOJy BELIEH M ACTETHMYECKOMY HJeally MPOTPECCUBHBIX OOIIECTBEHHBIX
cun” [3]. IlpoGrema KOMHYECKOTO 3aHUMAET OINPEAEICHHOE MECTO CpEeAM AaKTyallbHBIX
JUHTBUCTUYECKUX HMCCIIEIOBAaHUM, MOCKOIbKY IOMOPUCTHYECKHUE TEKCThI IIUPOKO UCIOIB3YIOTCS B
Pa3IUYHBIX JKaHPOBO-CTHJIEBBIX MOCTPOCHUSX U IMPEJCTABISAIOT COOO0M CIIOKHYIO MEPEBOTYECKYIO
npobnemy. IlepeBogunky HeoOXoquMO oOpamiaTh BHUMAaHHWE HE TOJBKO Ha SI3bIKOBOWM MarepHal
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OPUTHHAJIBHOTO TEKCTa, HO M Ha €ro SMOIMOHAIbHBIA HACTPOHM U OSCTETHYECKOE 3HAaueHUE.
[lepeBoguuk He BIpaBe npuderaTh K pPa3IMYHOTO POJa COKPALICHUSIM WU YIPOLICHUSM,
MTOCKOJIbKY BCE 3TO MOKET MPUBECTH K MOTEPE APKOCTH, CBOCOOPpa3Hs U KOJIOPUTA OPUTHHAIBHOTO
tekcta. Kak cuurtaer pycckuii nureparyposes B. W. Kapacuk, “romop 1o cBoeii CyTu ecTh OJMH U3
caMbIX yJOOHBIX CIIOCOOOB a/anTaluy YelOBeKa K MEHSIOUIMMCS OOCTOSTEIbCTBAM, 3TO PEaKIUs
Ha HEOXXUIAHHOE Pa3BUTHE COOBITHI, B M3BECTHOH Mepe — MPUMHPEHHE C JIEHCTBUTEIBHOCTHIO,
MPUYEM C MEPEKUBAHUEM TTOJIOKUTEIIBHBIX SMOLUI [4].

Oo6pamienne /lukkeHca Kk roMopy B pomane “Ham obutuit Apyr” 00ycIOBICHO T€M, YTO FOMOP
OXBaThIBAECT CaMblil MIMPOKHI CIEKTP YEIOBEYECKUX SMOLMH, NEWCTBHI, CBOICTB M KayecCTB, U
Omaronapst 5ToMy 00pa3bl PacKphIBalOTCS BO BCeW MX MOJHOTE. Y JOBOJIBHO YacTO MpH CO3AaHUHU
KOMUYECKUX CUTYyalluid MUCATENM HCIOJB3YIOT MpHeM HexopasyMeHus. Hemopasymenus MOTyT
BO3HUKHYThH OTTOTO, YTO KTO-TO OCIBIIIAJICS, OTOBOPUIICS, OBUT HE B KypCe T€X MOTHBOB, KOTOPHIC
CKJIOHUJIM TOTO WJIM MHOTO YeJIOBEKa K KaKOMY-TO MOCTYIIKY; YTO KapJAUHAJIbHO Pa3OlUIUCh YbU-TO
HaMEPEHUs C JCUCTBUSMHU; YTO KTO-TO CO3HATEIBHO OBUT BBEJIEH B 3a0yKJEHHUE; YTO KTO-TO OBLT
CIIUIIKOM BBICOKOTO MHEHHUS O cebe, KTO-TO MPUHUMAal Ha CBOM CYET JIECTh U KOMILTUMEHTHI,
MpelHa3HauYeHHbIe s Japyroro W T. Ja. Komwdeckwii 3pQGEKT MOXKET MPOSBIATECS U IPU
MOBTOPEHUH Kakoi-mubo ¢pa3bl, (akra, cutyauuu. [loBTOpeHHE MOXKET BBI3BAaTh KOMHUYECKUN
s¢pdekr nmmb B TOM Cciy4dae, “‘€Clii OHO SIBJIISICTCS YIUBUTEIBHBIM, HEOXKHJIAHHBIM,
HEECTECTBEHHBIM WJIM HEJIENBbIM, €CJIM OHO COBEPIAETCS B YCJIOBMSX, KOTJa pealibHas 00CTaHOBKA
He TpeOyeT TOro, WIM Xe TOr/Aa, KOrja 3TO MPUIAACT U3MEHYMBOMY TEUEHHUIO KU3HH HEUYTO
MexaHnudeckoe” [5].

PaccmoTpum Hambosiee MHTEPECHBIE HA HAIl B3TJIS] IPUMEPHI.

IIpumep 1. “My dear,” says Mr Veneering to Mrs Veneering, with an air of much friendly
interest, while the door stands open, “the Podsnaps.” A too, too smiling large man, with a fatal
freshness on him, appearing with his wife, instantly deserts his wife and darts at Twemlow with:
“How do you do? So glad to know you. Charming house you have here. I hope we are not late. So
glad of the opportunity, I am sure!” When the first shock fell upon him, Twemlow twice skipped
back in his neat little shoes and his neat little silk stockings of a bygone fashion, as if impelled to
leap over a sofa behind him; but the large man closed with him and proved too strong [6].

Tax 3TOT OTpBIBOK OTpaxkeH B nepeBoje B. Tonep: “/lyma mos, [loacHensl,” roBOPUT MUCTED
Benupunr cBoeil cynpyre, ¢ BBIPA)KEHHUEM >KMBEHIIETO IPYKECKOr0 MHTEpeca, B TO BpeMs Kak
JIBEpPh pacliaxvMBaeTcsl HAcTeXb. HempecTtaHHO yibIOasch, MOA PYKy € )KEHOM B KOMHATY BXOJUT
BECbMa COJIMJIHBIM MYXYHMHA C BBIPRXKEHHEM HEMPOXOJAMMOI HArJOCTU Ha JUIE U, OPOCHB KEHY,
HeMeJIeHHO ycTpemiisiercst K Tremuoy: “Kak Bbl mokuBaete? O4deHb paj ¢ BaMU MTO3HAKOMHTHCS !
V¥ Bac Tyt npenectHslii 1oMuK. Haneroch, Mbl He ono3nanu? Becbma pajn cioydaro, Becbma paa!”
PacrepsiBminch OT HEOKMIAHHOCTH, TBEMIIOY TOJAETCS Ha3aJq M JBAXKIbl MEPECTYIMAeT CBOUMH
CyXMMH HOXKaMH B CTapOMOJIHBIX OalIiMaykax M IIEIKOBBIX YYJIOYKaX, CJIOBHO COOHMpaeTcs
MEePENpPHITHYTh Yepe3 CTOSIIMN 3a €ro CIUHOW JWBaH, HO COJIMJIHBIA MYXYHHA HE JIaeT €My
YCKOJIB3HYTh M HACTUTAET €ro Ha nojijgopore [7].

CpaBuaum ¢ nepeBosioMm H. Ayspbaxa: “/lymra mos,” roBoput muctep Bennpunr, odpamiasics K
MHUCTpUC BEeHUpUHT ¢ BHJIOM CaMOro APYXKECKOrO y4acTHs, B TO BPEMsl KaK OTBOPSETCS JIBEPb.
“Ilyma mos1, 1o Iloacuanber mpuexanu”. TlosBisieTcss miokuii TocnoanH, ¢aTaabHON CBEKECTH,
BeCh yNBIOKA, C CYMPYIO0, U TOTYAC, OPOCUB CYIPYTy, ycTpemisiercs kK TBemio ¢ cnoBamu: “Kax
BbI nokuBaere? OueHb paj MO3HAKOMHUTHCA ¢ Bamu. Kakoi ouapoBarenbHbIil oM y Bac! Hanerocs,
MblI He ono3aanu! Kpaiine pajg ciyyato, nmoBepsTe!” TBeMII0, BbIAEpKAaB MEPBbI HATUCK, JBAXKIbI
OTCTYIaeT Ha3aJ B CBOMX KPACHBBIX OaliMadykax W B CBOMX KPACHUBBIX INEIKOBBIX UYYJIOYKAX
CTapUHHOM MOJIBI, U KaK Oy/nTO ObI HAMEPEeBaETCs MEPECKOYUTD 3a AUBAH, CTOSIIMMA MO33aU €ro; HO
JIIO)KWN TOCTIOJIMH BIICTIMJICS B HETO KPenKo [8].

KomMmenTapuii: 31ech MBI MOXEM HaOII0JaTh COBEPIICHHO KOMUYHYIO CHUTYallUI0: MHCTEp
[Togcuen nepenyran mucrepa Bennpunra ¢ Temnoy. Tem BpeMeHem mucrep BeHupuHr nymaer:
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KaKk BOOOIE MOXXHO OBLJIO €ro Tmepenyrarb, €ro, KOTOPBIA OBLI CIENHAJIbHO OOJa4eH B
KpaxMaJIbHYIO pyOalIky ¢ BBIIIMBKOH, TOJIBKO YTO OT mIBer. KoMuyHast cuTyalusi B MOJHONW Mepe
oTpakeHa B miepeBojie Tomep u Ayspobaxa.

B nepeBone TumupsizeBa: “Mmuiias,” roBopuT muctep BenupuHr, oOpaiasice K MUCTpUCC
Benupunr, ¢ BelpakeHHMEM caMmoro apyxkeckoro ydactus. “Oto [lomsnansi”. B komHaTy Bieren
TOJICTSIK C JOOPOIYIIHBIM, YABIOAIOIIMMCS JTUIIOM, U KUHYB JKEHY B JABEpsX, Opocaercsa k Tremio.
“3npasctByiite. Kak Bbl moxkuBaere? O4eHb paji ¢ BaMU MO3HAKOMUTHCS! Kakol y Bac mpesnecTHbIN
nom. S Hazgeroch, Mbl He omno3nanu. [IpaBo, s Tak pax”. Ilocine nmepBoit MUHYTHI uciyra, TBemio
coOpaJicsi ¢ CHiIaMu U OBICTPO OTCKOYMI B CTOPOHY, CJIOBHO eJiasi epenphirHyTh yepe3 AuBad. Ho
TOJICTSIK 3aropojui emy nopory [9]. B 3ToM oTpbiBKe mepeBojia Mbl TaKXKE BUIUM aJCKBATHYIO
nepenayy KOMUYHON CUTYyalllH, u3o00paxkaeMoil JIMKKkeHcoM.

Ipumep 2. 3nech MBI PACCMOTPUM MIPHEM MOBTOPA, OJ1arogapsi KOTOPOMY CO3IAETCsl 0COOBII
put™ npousBeneHus: “Mr and Mrs Veneering were bran-new people in a bran-new house in a bran-
new quarter of London. Everything about the Veneerings was spick and span new. All their
furniture was new, all their friends were new, all their servants were new, their plate was new, their
carriage was new, their harness was new, their horses were new, their pictures were new, they
themselves were new, they were as newly married as was lawfully compatible with their having a
bran-new baby, and if they had set up a great-grandfather, he would have come home in matting
from the Pantechnicon, without a scratch upon him, French polished to the crown of his head” [6].

[TepeBoxn B. Tomnep: “Cynpyru BenupuHr Obuid camble HOBBIE JKUJIBIIBI B CAMOM HOBOM JIOME
B caMoM HOBOM kBapraie Jlonaona. Bece y Benupunros 06110 ¢ UTOI0UYKH HOBoe. Best ob6cranoBka
y HUX Oblja HOBasi, BCE JIPYy3bsl HOBBIE, BCS IpUCIyra HOBas, cepeOpo HOBOE, KapeTa HoBasl, BCS
cOpyst HOBasi, BC€ KapTUHBI HOBbBIE; Ja U CaMHU CYNPYT'H ObUIM TOKE HOBBIE — OHU MOXKEHHIIHCH
HACTOJbKO HEJAaBHO, HACKOJBKO 3TO JOMYCTHMMO IO 3aKOHY IpPU HAJIWYUM HOBEXOHBKOTO C
UTOJIOYKU MJIQJICHIIA; a €clii O UM B3AyMaJIOCh 3aBECTU cebe MpaaeAylIKy, TO U €r0 JOCTaBUIU Obl
CI0Zla CO CKJIaJla B POTOXKe, MOKPHITOrO JIAKOM C HOT JI0 TOJIOBBI U 0€3 €IMHOHM LapanuHK{ Ha
nosepxHoctu” [7].

[IpuBenem Ttaxke npumep nepesona H. Ayspbaxa: “Mucrtep u muctpuc BeHupusr Oblin
JIIOJIA C MOJIOTOYKA HOBBIE, B JIOME C MOJIOTOYKAa HOBOM U B 4acTH JIOH0OHA C MOJIOTOYKA HOBOM. Y
BeHnupuHros Bce ObUIO ¢ MOJOTOYKa HOBOE. Bcsi mx MeOenb Oblia ¢ MOJOTOYKA HOBas, BCE MX
Ipy3bs ObUIH ¢ MOJOTOYKA HOBBIE, BCS UX MpPUCTyra ObUIa ¢ MOJIOTOYKA HOBasl, X cepedpo ObLIo ¢
MOJIOTOUYKA HOBOE, WX KapeTa Oblla ¢ MOJIOTOYKA HOBas, X cOpys Obula ¢ MOJIOTOYKA HOBas, UX
Jomaau ObUTA ¢ MOJIOTOYKA HOBBIE, CAMH OHU OBLITM C MOJIOTOYKA HOBBIE; OHH OBLITM HOBOOpAYHBIE,
HACKOJIBKO 3aKOHHBIM 00pa3oM BO3MOKHO OBITh HOBOOpPAYHBIMU, UMEST HOBOPOKJIEHHOTO peOeHKa.
Ecniu 6 um mpenctaBuiach HYXJa 3aBECTH B XO3SHCTBE MpaiedylIKy, TO M OH SBUJICS OBl W3
MaraspHa 3alaKkoOBaHHBIM B pOroku, Oe3 Majeilliell Ha HEM NapaluHKH, OTIOJIWPOBAHHBIN
(bpaHITy3cKHM JaKoM 10 caMoil MakoBKuU [8].

KomMmenTapuii: 3TOT SIpKUil IPUMEDP TaKkKe JEMOHCTPHUPYET UCIOJIB30BAHUE ITPUEMA ITOBTOPA.
Benupunr — ToOproBeny MeAMKAMEHTAMM, HAuUaBIIMA Kak “‘KOMMHUBOSDKEp WM areHT 1o
MOpYYEHUsIM ™, BHE3AIHO pa3zdoraTteBiinii O1aroaapsi CBOEH JIOBKOCTH U CTaBIIMH BO IJIaBe (PUPMBI.
Otcroga MBI BUAMM, Kak JIMKKEHC MOJYEpPKHMBAET HOBU3HY TOMa, OOCTaHOBKH, ApYy3ed U aaxe
“HOBEXOHBKOTO C WTOJIOUKU miiafeHna”’. M umenHo ero “roBopsimas’ (GamMuims mog4epKuBaeTCs
o0mwIneM HaTepThIX A0 OJieCka M TYCTO MOKPBITHIX JIakoM Bemied. Pockomb ux 0OCTaHOBKH —
CcBOCOOpa3HBI XOJ JJII TOTO, YTOOBI MPHUOOPECTH 3HAYUTEIHHBIA BEC B OOIIECTBE M 3apaboTaTh
pecriekTabenbHyI0 CBETCKYI0 pemyTtaiuto. [lostomy JI[ukkeHe 3a0CTpsieT Hallle BHUMaHHE Ha “BCeM
HOBOM”. DTOT IpHEM XOpoiio TokazadH u B mepeBoae H. AyspOaxa, rne y Benmpunros Bce “c
MOJIOTOUYKa HOBO€”, U B mepeBojie B. Tumupszesa: “Mucrep u muctpucc BeHupuHr ObliIM HOBBIE
JIFOJTU; )KUJTM OHU B HOBOM JIOMe€, B HOBOM KBapTasie JIongoHa. Bee Bokpyr BennpuHros 6s110 HOBO,
HOBEXOHBKO. Best ix meOenb Oblia HOBast, BCE UX JIPY3bsl ObLIIM HOBBIC, BCE MX CIYTU OBLINM HOBHIE,
WX Tocyna Oblla HOBas, DKUIAX ObUT HOBBIM, JIOMIAAW OBLITM HOBBIE, KAPTUHBI OBUTM HOBBIC, OHH
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camu ObUIM HOBBIE CYNPYTH, T.€. Ha CKOJBKO MO3BOJISUIO MPUIMYHME UMETh HOBOTO peOeHKa; Jaxe
ecnmi O OHM 3aBeNu Mpajena, TO U TOT SIBWICS Obl C TOrO CBETa HOBEXOHBKUM, YMCTEHBKHIA,
npurianmeHusid’ [9].

IMpumep 3. “Come nearer the table. Sit down. Will you have a glass of wine?” “Yes, I will,”
said the man; “and I don't deceive you, Governors.” It was given him. Making a stiff arm to the
elbow, he poured the wine into his mouth, tilted it into his right cheek, as saying, “What do you
think of it?” tilted it into his left cheek, as saying, “What do YOU think of it?” jerked it into his
stomach, as saying, “What do YOU think of it?” To conclude, smacked his lips, as if all three
replied, “We think well of it.” [6]

B nepeBoge B. Tonep mbl Bumum: “Tlogoiinure Ommke k cromy. Csaapre. He xoture mm
BBITIUTH cTakaH BUHA?” “/la, Xouy”, cKaszall rocTh, ‘“‘HE CTaHy Bac OOMaHbBIBaTh, X03s¢Ba.” BuHa emy
Hanuiau. OH BBUIMJI BUHO B POT, MPOIYCTHJI €T0 3a IPaBYIO ILEKY, CIOBHO cupammuBas: “Kak 3to
BaM HPABUTCA?”, MOTOM 3a JIEBYIO IIEKY, CIOBHO cropamuBas: “Kak 3To BaM HpaBUTCA?”, IOTOM
nepenpaBui B JKEIyA0K, cJI0BHO cnpammBas: “Kak 3Tto Bam HpaButcs?” U B 3akioueHue o0am3ann
ryOBbl, CIOBHO €My TPH pa3a nmojapsia oTBeTwin: “Odenp HpaBuTcs [7].

CpaBuum ¢ mepeBogom H. AyspbOaxa: “Tlogoiimute moOnrke K CTONy, Aa mpucsaasTe. He
xenaere promouku BuHIA?” “Ilokanmyil,” ckasan Heu3BecTHbIH. “SI Bac He oOMaHBIBalO,
nouteHHeimme”. Emy Hamunm BuHa. TBEpo COTHYB PYKY B JIOKTE, OH IUIECHYN BUHO ceOe B pOT,
MepeneanI ero K mpaBoi ImeKe, Kak Obl roBops ei: “UTo Thl Ha 3TO CKa)elib?”’ MEperenusl ero K
JIeBOH MIeKe, KaKk ObI ToBOps ei: “UTo Ha 3TO AyMmaens?» U MOTOM CITYCTHII €TO B JKEIIYNIOK, KaK Obl
ropops emy: “Yro Ha 3T0 ckaxkelib?” 3a ’TUM OH, B 3aKJIFOYEHUE, [IOUMOKaJI I'y0aMu, Kak OyaTo Obl
BCE TpU eMy oTBeTHIN: “MBbI ckaxkeM, He ypHO™ [8].

KoMMmenTapuii: B 3TOM IpuMepe Mbl BUAUM TAKKe SIPKUM mpuMep ynorpednenus Jukkencom
noBTopa. Mucrep JlaitByn u HOmxun Paiibepn oGenator B koHTOpe JlalTByna, Kak K HHUM
M0>KaJIOBajl He3BaHbIM rocte, Pomkep Paiinepryn. OH — 4denoBek, NpOMBIILUIAOMMN Ha peke. U
KOHEYHO, HE YacTO MYy JOBOJWJIOCH ITUTh BUHO, & MOXKET U BOBCE HE J10BoaMIO0Ch. [loaTOMy 31€8Ch
JIuKKeHC OOBITPBIBAET ITOT MOMEHT TaKUM IOMOPUCTHYECKHMM O0pa3oM: MPOIMYCTUB BHHO 3a
MPaBYIO MIEKYy, OH OYy/ATO CIIpalIMBaeT y Hee “Kak Tebe 3TO HpaBUTCA?”, TO e OH MPOICIBIBACT C
JIEBOM IIEKOW M IKeNyIKOM, KOI/Ia BBIMBAeT BUHO. B JaHHOW cuTyauuu o0pa3 BBITJISAUT
KOMUYHBIM U MOXET paccKa3aTh O pa3jIMyYHbIX YepTax XapakTepa U MOBEACHUS 3TOr0 MePCOHaxa.

[Ipoananu3upoBaB JaHHBIE MPUMEPHI, TO, KaK OHU OTPAXKEHBI B MEPEBOAAX, MBI MOXEM
CKazaTh, 4YTO JIUKKEHC B OSTOM pPOMaHE WCHOJB3yeT Bce OOrarcTBO H pa3zHooOpaszue
IOMOPUCTHYECKMX TpueMoB. MHorue o0pa3bl, co3iaHHble JIuKkeHcoM, ciyxar oOpa3uaMu
00JIBIIOr0 PeATMCTUYECKOT0 MacTepcTBA. AHIVIMWCKUM mucatenb W auteparypHbiii kputuk I K.
YecTepTOH Tak BbICKA3aJCsl O XYHO0XKECTBEHHOM cBoeoOpasum JlukkeHca: “JIMKkeHC mpuaaBal
CTpaHHOE BEJIMYME HENPUMETHOMY U JlaX€ CaMOMY HENpHUBIIEKAaTEIbHOMY 4eJoBeKy. B 3Tom
MapaJlOKC BCETO JyXOBHOIO: BHYTPEHHEE COJEp)KaHUE BCETJa 3HAUYMUTEIbHEE, YEM BHEUIHSA
ob6omouka” [10].

3akarouenue. [logpobHO mpoananu3upoBaB TBopuecTBO Yapnbi3a [[ukkeHca, H3ydyuB TPYAbl
U3BECTHBIX JIUTEPATYypPOBEIOB O €T0 KU3HH, TBOPUECKOM AESITEIbHOCTH, MBI MPUIIIN K CIEAYIOLIIIM
BBIBOJIAM.

Bo-niepBbIX, TBOpUYECTBO MuUcaTENs IIYOOKO M CBOEOOpPa3HO, OTPOMHOE BIIMSIHHE HA KOTOPOE
CBITPAJIM €T0 KU3HEHHbIC HA0IIOICHNS, BIICYATICHUS.

Bo-BTOpBIX, MBI NONBITAINCH BCECTOPOHHE HM3YUYUTh MOCIEAHHUM 3Tall TBOPYECTBA MHCATENS
(Ha mpumepe pomana “Ham oOmwuit npyr”), onmpeienuB €ro TEMaTUKy, MO3TUKY M KIHOYEBbIE
O0COOCHHOCTH. JTO MPOM3BEICHHE NpPUBJIEKAET BHUMAHUE YUTATeNs U SBIAETCS OJaropoaHbIM
MaTtepuaigoM s mepeBojga. OO0 ATOM CBHIETENBCTBYET HAIMYUE HECKOJBKUX HHTEPIpeTaruit
npousBenenus: nepesoa B. A. Tumupszena, H. AyspOaxa, B. Tonep. HecomHeHHO! 1IEHHOCTHIO
HAIIIETO HCCJEIOBAaHUS SBUJIOCH TO, YTO MBI OOHApYXHIIM camble TepBble mepeBojabl ‘“‘Hamrero
oOmiero pyra”.
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B-TpeTbux, Mbl KOCHYNIHCH MPOOJIEM KOMHUYECKON CTUXHUH, U300PaKEHHOM B IPOU3BEICHUN U
ee (YHKUMH, YTO TO3BOJIMIO HAaM TJIyOXXKEe W MHOTOCTOPOHHEE HWHTEPIPETHPOBATH CMBICH
MIPOU3BE/ICHUS U KOHILIENTYaJIbHYIO IPOrpaMMy aBTOpA.
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*Tonecenos T.K.l

1 .
«Typany ynueepcumemi, Aimamol, Kazaxcman
@unonocus 2vLILIMOAPLIHLIY KAHOUOAMbL, OOYEHM

AJIAIII APBICTAPBIHBIH EHBEKTEPIH TAHBICTBIPY

Axoamna

Anam apeicTapbeIHBIH Oipi peTinae blapipeic MycramOaiiysbl OipiHIIICH, CHIHIIBI PETiHJE
1920-xpunapaarel KepkeM oie0HeT Typajbl MiKipTajgacka OeliceHe apachlll KaHa KOoHMaid, coi
KbUIIAPJAFbl COJIAKAW CasCATThIH BIKMAIBIHA TYCIIECTCH, YJITTHIK MYJICHI )KOFapbl KOSTHIH Oepik
yCTaHBIMBIHAH TaiiMail, ©3iHIiKk OaThl1 MIKIpIEepIMEH Ke3re epeKile Tycce, CKIHIIiCH,
VITBIMBI3JIBIH PYXaHU OaiJIbIFbI, 9COMETIMI3IIH TeMIpKa3blFbl AOail MIBIFApMAIIBUIBIFBIH KOKKA
IIBIFApyFa THIPHICKAH KeWOip KalamrepiiepAiH Tepic MUFBULABI MakKaiajdapblHa OaThLI TypIe
ToiliTappic  Oepim, abaiiTaHyra ©31HIIK YJIKEH yJec KOCTBl.  YInHmigeH, blasipsic
MycTtaMOaiyIIBIHBIH 3YJIMATThl JKbUIIApJa alallThiH caHiak akelHBI M. JKymMa0aeBTHI KEHECTIK
UJICOJIOTUSHBIH aWbINTayblHAH apamiajan ajblll KaJllyFa THIPBICHINT a3FaH MaKaJaChIHBIH J1a
MaFKaHTaHy/la ajap OPHBI €peKIIe et Kapay Kepek.

OMIpiHIH COHFBI KbUIIAPHl — KEHECTIK, MApTUSUIBIK JKOHE MIAPYallbUIbIK >KYMBICTAPMEH
aitHaIBICTEI. MycTtan0aeB Jkep Moceseci, ayblUIarbl Tall Kypeci, Oaillapabl TOpKijley Moacemeci
OOWBIHIIIA TIAPTHS KOHE YKIMET cascaThbIMEH, ©JKelik YykKiMer Oacmibichl @.M.I'onomekuHHIH
WITTBHIK casicaThIMEH KeJicreyiHe Kapail OipHelIe peT «CoayaKacOBIIBUI) JETCH aWbINIICH MapTHs
KaTapbIHAH IIBIFAPbLUIIBI.

Mycran6aeB  KaszakcranneiH onmebu  emipine  OenceHai  Typae  KarTbIchim, Abai,
A.baiitypceiHoB, M.JKyma0aeBThIH 911€0M MYpachlH KEHECTIK JKOHE WCOJIOTUSIIBIK OPraHIap.IbiH
ma0ybUTBIHAH KOPFaIbI.

Tyiiin ce3mep: ChIHIIBI, KOpKeM oJeOueT, miKipTanac, pyXxaHu Oailnbik, abalTaHy, YITTHIK
MYIUIE.

1
*Tonecenos T.K.

1
Yuueepcumem «Typan», Armamei, Kazaxcmarn,
KaHouoam Quuoiocuueckux HayK, OOyeHm

3HAKOMCTBO C TPYJAMHU AJTAHICKHUX APBIC

Annomauyus

B 20-roast XX Beka ObLI MPOBO3TIAIICH JO3YHT O TOM, YTO JUTEepaTypa JOJDKHA 3allHUIIATh
TOJBKO KJIACCOBBIE HMHTEPECHI MpOJeTapuara M Ha MHOTMX TAJAHTIMUBBIX JUTEPATOPOB TOTO
BPEMEHH, OTJIMYUBIINXCS WHBIM COOCTBEHHBIM MHEHHEM, OBUI HaBEIIEH SPIBIK <JIEBBIX
dbeonammmctoBy. OMHUM U3 APKUX JUTEPATOPOB TOTO BPEMEHH, KOTOPBIM IMOJBEPICS JKECTKOMY
UJICOJIOTHYECKOMY MPECCUHTY U Yb€ UMS JIOJITOE BpeMsi HE3aCTyKEHHO OBbLIO 3a0BITHIM, SBISETCS
BUJIHBIN OOIIECTBEHHBIN JEATENb, FOPUCT, INTEPATypHbIH KpuTUK blasipsic Myctambaiiynbl.

Ilocneqnue  roapl  KU3HU-3aHUMAJICA  COBETCKOM, TAPTUMHOW M XO3AKWCTBEHHOU
NEeATEIBbHOCThI0. MycTaHOaeB HEOJHOKPATHO MCKIIOYAICS U3 TapTUM 10 OOBUHEHHIO B
«CaJBaKaCOBILIHUHEY» H3-3a HECOIIACUS C IOJUTHUKOM IMAapTUU U NPABUTEIBCTBA I10 3EMEIBHOMY
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BOIIPOCY, KJaccoBoi OopbOe Ha ceje, KOHPUCKAIMK OOTaThIX, HAIMOHAIHHOMN MOJUTHKON TJIaBbI
kpaesoro npasurenscrsa @. M. ['onomekuna.

Mycran6aeB nmpuHHUMaN aKTUBHOE ydacTue B JuTepaTypHou ku3Hu Kaszaxcrana, 3amminas
mutepatypHoe Hacnenaue Aobas, A. BaiirypceiHoBa, M. JKymabaeBa OoT HamajgeHUil COBETCKUX H
UJICOJIOTUYECKHX OPTaHOB.

Ha CCFOI[HHH_IHI/Iﬁ JACHb U3YYCHHC Cr'0 JIMTCPATYPHOIr'0 HACICAUA ABJIACTCA AKTYAJIIbHBIM JJIA
JaJIbHENIIET0 pa3BUTHS Ka3aXCKOT0 JTUTepaTypOBEICHUS.

KiroueBble c10Ba: KPUTHK, XY/I0KECTBEHHAS TUTEPaATypa, JUCKYCCHsI, TyXOBHOE OOraTcTBO,
abaeBe/ieHUE, HALIMOHAJIbHBIN UHTEpEC.

*Tolegenov T. *

lUnivem‘ily «Turany ,Almaty, Kazakhstan
candidate of philological Sciences, associate Professor

FAMILIARITY WITH THE WORKS OF ALASH ARYS

Abstract

In 20s of XX century the slogan that the literature should defend only proletariats’ interests
was proclaimed and the name of “left feudalists” was given to many talented writers of that time,
who had their own opinion. One of those bright literal people was Ydyrys Mustambayev, who was
under the ideological pressure and whose name was undeservedly forgotten for a long period of
time. Nowadays, the studying of his literary heritage is very actual for future development of
Kazakh study of literature.

In the last years of his life, he was engaged in Soviet, party and economic activities.
Mustanbayev was repeatedly expelled from the party on charges of "sadvakasovism" because of
disagreement with the policy of the party and the government on the land issue, class struggle in
rural areas, confiscation of the rich, the national policy of the head of the regional government F. I.
Goloshchekin.

Mustanbayev took an active part in the literary life of Kazakhstan, protecting the literary
heritage of Abai, A. Baitursynov, M. Zhumabayev from attacks by Soviet and ideological bodies.

Keywords: critic, art literatura, discussion, spiritual wealth, Abaimanagement, the national
interest.

Kipicne. Xorapsl oKy opblHAapblHIa Ka3ak TUIIH TEPEHACTUIIeH AeWreiiie OKUTBHIH OKY
TONTapblHA ANAlITHIH ab3aJl a3amMarTapbl Typajbl MoJiMeTTep Oepiiayi THic. ANAIUTHIH TapHXbIHA
aTTapbl QJITBIH OpINIEH >Ka3bUIFaH YITHIMBI3IBIH OIipTyap YJIIapbl JKailblHAAa OCKENeH YpIaK
TepeHIpeKk Oulynepi YLIIH OJIapJblH eciMJepl, LIbIFapMallblIbIFbl OargapiaMazaH ©3 OpPHBIH
TaIKaHbI JTYpHIC.

JKublpMachIHIIBI SKBUIAAPBl Ka3aK oJeOMeTi ChIHBIHBIH OpPKEHJEN KaHaT »aroblHa KOFaM
KaiipaTkepiiepl Je ©3/1epiHIH alTapibIKTall YIeCTEpiH KOca OTHIPHIN, AapbIHAApPHI KarbIHAH Koci0u
KaJjaMrepiepieH KeM TycnelTiH naeHreiae kepinnai. Omap — Cwmaryn Comyakacos, blabipeic
Mycram6aitynel, Haozip Tepekysos, Inusic Kabwios, Cynranbex Koxkanos, IlosliMepnen
ToxXITITOB ChIHABI a3aMaTTap. byap HEeri3iHEeH MEMJIEKETTIK KbI3METTE OOJIFaHIBIKTAH ChIHFA KU1
apanacyra MyMKIHAIKTepi a3 OOJbl.

ConapnaplH 10IiHEH ©31HIH MaKajaJlapblHBIH MOHAUITIMEH, ©MIPIICHIITIMEH, TepeH
OWMIBUTBIFRIMEH JKapKbIpail KepiHim, aca OeNCeHAUNK TaHBITKAH, ipl KOFaM KaipaTkepi, oieOueT
ceIHIIBbICH blabipeic MycTaMOailyIbIHBIH €HOEKTEpIHE epeKIlIe TOKTATYAbI )KOH KOPIiK.
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Iaicreme. Kazak Timi cabakTapeiHIa OKYIIBUIAPIBIH KOMMYHHUKATHUBTIK KY3IPETTUIITIH
KAJIBIIITACTRIPY 1A OJIAPJIBIH aybI3Ia )KOHE jKaz0alia ceiey TUTIH JaMbBITY MaHbI3Abl PO aTKAPAIbI.
blabipsic MycTtaMOailyibIHbIH €HOEKTEepiHIe OKYILIBIHBIH COMIey MOJIEHHUETI MEH KapbIM-KaThIHAC
Kacall amybl — TUT JaMBITYy KYMBICTaphl aybl3 o€OMETIHIH YAruIepi Makai-mMoTel, >KymOak,
KaHBUITIIAIITAPIbl KEMICHI1 TYpAe KOJIJIaHy apKbUIbl KY3€re achIpy >KoJIapbiH yceinFaH. CoHpaii-
ak, bl.Mycram0aiiyJibl coJT JKBUIIAPHI 971eO0U ChIHFA KAThICKAH ©3T¢ CHIHIIBUIAPFA KaparaHia, 9/1e0u
ChIHFAa ©3 IIKIPIH alTyga epesli OWJIaphlH KaH-)KAKThl ambin KepceTe Ounai. blasipeic cou
KbUIIApJarel Ta3eT OackapMmanapbl He 0oJica, COHBI OWaH MIBIFAPHIN, HE Oipeyai MyKary YIIiH,
KOpIHreH Xabapabpl KOWBIT KaJbIll OTBIPMAybIH, TUINIJIEPIIH JKa3FaHbIH, KOJFa TYCKEH
MOJIIMETTEP/IIH COJIIH ajbIl OTBHIPBIIN Ka3ybIH, OAaCybIH ecKepTeli. Ye3miK, TyOepHHUSIIBIK, OJIKEIIK
ra3eTTepAeri KOJCBHI3BIKTAPAbl aTal Kelinm “OyI IIeH ChIMJIaFaHIbIK cayiapbl” €KEeHIIriH Oaca
alTanbl.

Horwmkesep. Xanmer OumiM  OepeTiH  MEKTEN  OKYIIBLIAPBIHBIH —~ KOMMYHHUKATHBTIK
KY3IpeTTUIrH KalbIITACTBIPYAa TiJA JAMBITYy JKYMBICTApBIHBIH Oipi — Ka3ak KaJlamrepiepiHiH
HIbIFapMaliapblHaH aJbIHFAH Y3IHIIUIEPAl YThIMIBI Naianana OuUTyIiH MaHb3bl 30p. Kaszak Timi
cabakTapblHIa KOPKEM IIbIFapMalapAaH ajblHFaH Y3IHAUIEpre TUIAIK Tangay jkacary, OJapablH
TaHBIMJIBIK MOHIH allIKbI3y OKYILIBUIAP/BIH MIBIFAPMAIIbUIBIK OWJay KaOileTiH, coiiyiey MOACHHUETIH
JTaMBITHIN, KOMMYHHUKATHBTIK Ky3ipeTTulikrepin xeriimipeni. CTyIeHTTEpIiH ITyHHETaHBIMBIH
KCHEWTIN, KOMMYHUKATHBTIK  KaOIMeTTepiH  JaMbIThINl, [IBIFAPMAIIBUIBIK  ICKEPIIKTEepiH
KETUIIpyAe, KYHIETIKTI TYPMBICTa KE3/IECETIH Ke3 KeJITeH MaceseNep/i TUIMII ey YIIiH Tajaaay
kKacail Oury KaOUIeTiH apTThIN, ©3relIePMEH BIHTHIMAKTACTBHIK J>Karlail MEH JIOCTBIK KapbIM-
KAaThIHACTBl OpHaTa OuTy icKepiikTepiH KanbimracTeipyga blapipeic  MycramOaityIbIHBIH
HIbIFapMaapblH MaiananyablH MaHbI3bl 30p. blasipeic MyctambaitysibinbiH — XX FachIpabIH Oac
Ke31HJIeT1 JeMOKPATThIK-aFapTYIIBUIBIK 9eONeTTiH KOpHEKTI okinaepiHin Oipi. Onm — Abaii canran
peanucTiK AdCTYpAi Oepik ycram, oMeOMETTIH XaJbIKTHIK HMPHHIMOTEPIH 1Irepi JaMbITKaH, €3
IoyipiHiH mpobiieMaapbiHa ©31HIIK YH KOCKaH Kajamrep.

Tankpliay. blasipeic MyctamOaliyIbIHBIH 031 A€ TYPJi 3aH, KEHEC KbI3METIH/IE JIaya3bIM/IbI
MIHJETTEp aTKapFaHBIMEH, 9/ICOMET, MOJICHUET, CascaT TOHIPETIH I OOJIBIT )KaTKaH OKUFAIapFa ChIH
TYPFBICBIHAH OE€JICEHE apajiachlll, COHBIH iIIiHJE ocipece, AOali MypachlH YHEMI Ha3apbIHaa YCTaIl,
COJl Ke3/iH KacaH cascaThlHAH KBI3FBIIITA KOPFaJIbl. ¥JIBI aKbIHIBl XaIBIK CAHACHIHAH OIIipim,
IIBIFApMaapbiH JKOKKA IIbIFapyFa THIPHICKAH IIEHEYHIKTep MEH KeiOip KanaMrepiep dpeKeTTepine
asiyChI3 TOUTApBIC OEpir, TN/l TYPAE KapChUIbIK OLIAIP/Ii, €CKl aTayJibl MEH KOHE Mypara ThIUbIM
canrad CTadWHAIK OKIMIIII-OMIPIIN JKyhe KahapblHaH e KOpBIKMald YiIbl aKbIHHBIH Ka3ak
onebueTi TapuxbIHAAFbl €peKIe OpHbl MEH MOH-MaHbI3bIH keTe ambin O0epai. Kaiftnac kaiicap ep
MiHe31 yIIiH Je ‘“raitmMac kapa” aTasbin, 1920-xbuigapnarel AGail TeHiperiHueri onedu anThic
TapTHICTA YJIbl aKbIH OMIPIMEH IIBIFAPMAIIBUIBIFBI KaMIbl TEPEH OLTIMIUIITIH TaHBITHIN, OUIKTEH
KOPIHJI.

1926 xwpuiaeiH MayceiMbiHIa Kazakcrangarsl  KasAIIll-TeiH KypbutybiHa Mockeyne
mpoJjeTapuaT >Ka3ylIbUIapbIHBIH OYKUIOAaKTHIK acconuanusichiHbiH  (BAIIIT) kypbutysl ceben
00711 Anaiina, OyJ1 yibIM Ka3ak >Ka3yIIbUIAPBIHBIH apachblHAa 1piTKl TYFBI3JIBIPHIIN, OJapIbIH KIK-
KiKke OeiHiN, Tom-Tom Oousbin Oip-OipiMeH alThICYybIHAa TYpTKi Oonabl. Kazak onebuerinae nae
mpoJieTapuaT 9JeOueTi aTaHFaH JKaHa aFbIMHBIH Taia OOJyBI COJT Ke3/IeTi alThIC-TapThICTHI OJaH
opi KbI3/AbIpa TYCyre ceOiH TUT13/1i.

blnsipeic Myctambaitynel “CeiH MeH Oacniace3 Typaibl” [2.,112] mMakanacelHAa COJl Ke3zeri
“@3apa ChIHJIbI KYIIEHTYIH Oip >k0JIbl 0acrace3 apKbUIbl iCTEr€H ICTIH JKOHIH alThII eHOCKIIIep
YKYPTIIBUTBIFBIHBIH QJIIbIHA CAJIBIIT TAaHBICTHIPBINT OTHIPY’ €KeHIITIH aifTa Kellill, Ka3ak ra3eTTepiHiH
KEeMIIUTIKTepiHe ToKTanaasl: “bi3maiy immi3ne Kazak raseriHiH aTTapblH OiMMENTIH “cabazmap” na
KOK emec. “MeniH OUITeHIMHEH apThIK HEH1 JKa3aapl  JAeN Ka3aK Tra3eTTepiH OKBbIMAWTHIHBIH
>’MaKTaHbI’~ KbUIBIM, “OIMTeHIITIH KOpCeTeTIHAep 1e TaObUTBIT Kanaabl. “MeHi Oipey He MakTarl,
He OOKTam >kaszfaH, Oojmaca, MEHIH MakajgaMm OachUIFaH CaHbl XiOepiHaep” Jem >KypeTiHaep e
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TabbuTael... Kazakma O6iMeiimMin FOi, OpbICIa »a3ablH JIeT oTiHeTiHaep ae 6ap. TinTi keiae comn
OpBICIIa Ka3FaHIIAPBIH OPBIC Ta3eTiHe Oepe calibll, epTeH OHJAa OachUIBINT MIAKKaH COH, “aHa
MaKaJlaMJIbl ayaapbin OachklHIAp” JEN KOJIKA CalbIl TYCTEH KEWiH MeHipeuTiHaep ae Oap... “O3
TUTIH ©31 YMBITBII KETill, Ka3aKIla cayaThlH allyabl MiHAETIM» Jen OiIMEeNTIH cayaTchi3aap aa 0ap.
Kepek nece, »xapHama OailylaHbICTAPBIH OPBIC Ta3€TIHE FaHa OACTHIPHIN “‘YHeM™ KbLJIAThIHIApP aa Oap.
bacmace3re KarblHacy — KYPTIIBUIBIKKA KaTbhIHACY... Byl KYMBICBIMBI3Fa Kipecepje MyHaan
KBUIBIKTAPABl JKIMIKE Ti3e alWTa OTBIPY Kepek~’ Hel Kele, “‘He KON Tra3eTke OachUIBIN KaTKaH
KOJCHI3ABIKTAp Kom~ [2.,112] exeHiH aiiTabl.

blabipbic con xpU1Aapaarsl razet backapMaiapbl He 00Jica, COHBI OM/1aH MIBIFAPHII, HE Oipey/ai
MYKaTy YIIiH, KOpIHIeH Xabapabl KOHBII KaJblll OTHIPMAybIH, TUILIJIEPIiH >a3FaHbIH, KOJFa
TYCKEH MOJIIMETTEPJIiH COJIIH aJIbIll OTBIPHIN Ka3yblH, OACybIH €CKepTei. Ye3MiK, IyOepHUSsIIBIK,
OJIKEIIK Ta3eTTep/eri *KOJIChI3ABIKTAp/Abl aTall KeMin “OyJI IIeH ChIIaFaH/bIK calgapbl” €KeHAIriH
Oaca ayitazpl.

Omn ke3feri anam YIIapblHbIH Ka3aK YITBIHBIH MYICCIHE KaThIChl Oap KaHmal ipi Mocemenep
O0onmachiH, Oen Imiemie apaiachin, OeJICeHIUTIK TaHBITKAHBIH Ka3ip KONTereH 3HsUIbLIapbIMBI3
’Kasbl, 3epTren xaToip. ComapasH Oipi, YITHIHBIH OipTyap azamatsl blasipeic MycTamObaityisl na
e3iHiH “Typkictan — Ci6ip »onbr” [3.,118, 2] arTtel eHOerinme coi Ke3ne >KYpri3uires ipi
KYpbUIBICTBIH 0ipi “TypkicnOke” kaH-KaKThl SKOHOMHUKAJIBIK TAJIAYJap jKacauIbl.

blasipeic, Oacka na KeMIIUTIKTEpi aTtaid Kelirn, OacraHa MoceleciHe € apHalbl TOKTAJBII
OTIIl, KYPBUIBIC MaTepUAIIIAPbIH YHEMICYTE, TUIM/I KaKTapbIH KapacThIPYyFa Jia KOI KOH1JI 0eJTeH.

Conpaii-ak, Tarpl Oip keminitik MbiHay aen blabipeic: XKymbicTa emikanaai >KyHeniigik >KOK
eKeHJIITiH, Koya 06ap Kypan »)aOIbIKTap/bl, TEXHUKAIAPIBIH TYPBIC Mai alaHbLIMANTHIHIBIFBIH,
YKYMBICTBIH OHIMCI3/IITiH, OHBIH ce0e01 KoJarbl OapiblK HOPCEHIH eceOiH OLIMEreHIiK” eKeHIITH,
OHBIH OapJIBIFBIHBIH aTachl “0acChI3BIK, TOPTINC3MIK™ [4.,118] men TYKbIpbIMIanIbI.

“Kangail mapyambiiblK 00aMachiH, ocipece TypkicuO cekinii yJIKeH eHAIpiC >KYMBICBIH/A
€Cell KYMBICBIHBIH TOPTiO1 HbIFaliMai ic eHOelIi. AKIIa ycTay MoHIcl e ockiHmai” aen blabipeic
iCTIH OETIH aIa OTBIPHII, 3aHCHI3ILIKTAPFa TOKTAJIAbI.

“banpik OacbiHaH mripumi” gemekmni, eHmi blaeipeic “Typxkictan-CiGip” Temip >KOJIBIHBIH
Oackapy OKIMIIUIIr peTiHeri, KeHce TOpTiOiHIeri Kemiiikrepre 6aca Hazap aymapanbl. Kazak
eJIHIH KeJemeri YiuiH, 0apiblK icTepre Oen miemnie Kipiciml, XaJIKbIHBIH OOJaliarbl KOJBIHIA KaH
asiMail eHOeK eTKEH eliHIH HaFbl3 YITXKaHAbl YinapbiHbiH 0ipi bl. MycTtamOaityibiHbIH Kait eHoeri
0O0JIMAaChIH TEPEH 3EPTTENIHIN KeJelIeK YPIaKKa YChIHBUTYBI THIC. ONUTKEHI OHBIH Ka3ipri TaHIaFbl
HSKOHOMMKAMBI3 YIIIH MaHBI3AbUIBIFBI, KYHABUIBIFBI JKaFbIHAH Ja KbIMOAT ekeHmuiri aaycei3. 20-
KBUTIAPaFbl Ka3akK oJeOMETIHACT] ChIHU MIKIpTalacTapFa KEHECTIK MIC0JI0THs KaHIIIaMa apajachlIl,
©31H/IIK BIKMAJIBIH XYpri3in 0axca na, bIAbIpbic HaFbI3 3UsJIBI PETIHAE YIT MyJAJeciH OapbIHIIA
Koprar OaKThI.

Opaebuer chHIIBICH peTinae blapipeic MycTamOaitynibl akbIH-Ka3yIIbIIAPIbIH OUIIBLUTIBIFBI
Typajibl MIKipTajgacka Ja OelceHe apanachll, ©31HAIK OH-TaJFaMbIMEH TE€peH OUTIMIUIITIH TaHbITa
OUIreH TapuXu TyJIFanap/bIH Oipi.

CoiHmbIHBIH 1920 xKbpuinapaarsl 9e0u alThICKa O€JICeHe KaThICHIN, 0aThUI MIKIp OULIIpyiHEH
OHBIH YJIKeH MAMbIHABIKIICH KEeJNTeHiHE KOFaMIbIK OW MEH 9/e0MeT FhUIBIMBIHAH MOJ Xabapnap
exenirine ouslH “H. I'. Uepnbimesckuii” [5.,119] neren makanace! aiirak 0oJia ajmaibl.

bipak UepHsblmeBckuiiiepain karenepi Ooyica 1a, 3aMaHblHA Kapail ce3ci3 ipi Kicl eKeHIITiH,
UYepHBbIIIEBCKUNWIIH MIKIPIH TeKkcepy YuIiH Mapkc oxeiinen opsic TUIIH YipeHreHiH, Mapkc
UYepHbIIEBCKUNIIH 1piTiriH alThIn OYpPHIHFBI IOJICANAIIbUIAPAbIH KOOIHEH apThIK Kepilm MakTarl
KEeTKeHIH aifta kemnirn, YepHblmeBckuiiiH MapkcteHn OypbiH eTkeHniriH, deliepdbaxTel, ['erenbai
o0J1eH KaKchl OUITeH[ITiH, OyJlap/iaH TOiM aliFaHABIFbIH, dcipece ele-eireHuie YepHbIeBCKUn
®DeiiepOaxThIH MIOKIPT1 3aTHIBUIABIK HET131H KOJAaFaH IbIFBIH €CKEepe/Ii.
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O3 opracblHaH O3BIK MLIBIFBIN, ©3 3aMaHbIHIAFbl YJIbl TYJIFalapAblH OipiHe aifHanFaH
YepnbleBcKUiAIH punocodusiblk eHOEKTepiMEeH KaTtap, 9/1e0ueT MaceenepiHaeri TYbIHABUIAPHI
J1a KYHJIBUTBIFBIMEH OaraJibl.

Kopeita keme, XX — raceipapiH  20-KbUIIapbIHAa KEHECTIK HJCOJOTUSFA Cail KEIMEWUTIH
TYBIHZBLIAP KATThl ChIHFA YIIbIpaFaHIbIKTaH, AOail I9CTYPiHIH JAaMybl, JKaJIbl aAamM3aTThIK OpTaK
Mocerneniep oneOueT TapuxXblHAAa ©3 M[emiMiH Taba anMmanel. OAe0u  TYBIHABUIAP, KEKe
KaJlaMrepiiepAiH Ke3Kapachl ofeOueTTiH mnapTusuibibl Typansl B. W. Jlenunniy Tteopusicol
meHOepiHAeri ONIIeMMEH OJIIICHTeHIIKTeH, Ka3akK oJeOueri o3iHiH TaOWFaThIHAH, Jamy
3aHJIBUTBIKTApbIHAH afbIPbUIBIN, JKallail HayKaHIIBUIABIK epic anjsl. Jlecek Te, KEeHeCTIK aayipie
Ka3aK ofcOMeTIHIH TapuXbl Kypaesi Je, KaWlIbUIBIKTHI JKaFaaiiapFa TOJIbl OOJFaHBIMEH, COHBIMEH
Oipre Oy J[oylp Ka3aKThIH WITTBIK MOJCHUETI MEH OoJeOMETIHIH ©Cy, OpKEHJIEY KOJbIHAA
alTapIbIKTal )KaHAIBIKTAp OKEJTeH Ke3€H OOJIFaHbl J1a 1ayChI3.

CoHBIH i1TiHE, )KUBIPMACHIHIIBI KbULIAPBI €Ki AYPKIH alThIc OoJiFaH abalTaHy FHUIBIMBIHIA
na oneOueTTaHyIIbIIApAbIH, KOFaM KalpaTKepiepiHiH alTapiblKTail KOCKaH TaOBICTapbl OOJIIBI.
Abail MypachlH KOpram Kajyla YJKeH KaXKbIp-KalpaT TaHBITKAH KOPHEKTI KOoraMm Kalparkepi,
onebuertanyibl, ChiHIIBI blasipeic MycTtamOaiyibiHbIH Ja abalTaHyIIbUIAPABIH KaTapbhlHIa ©3
OpHBIH amapbl ce3ci3. OHbIH ocipece, Abail mypacbiHa Kapchl MBIKKaH [ KaObUTyIbIHBIH
MakajachlHa €Ki Tulae OipAel jkayar jKa3FaH MaKalachIHBIH O/ICOMETTaHY FBUIBIMBIHIAFBI OPHBI
epeKIIe.

JKuplpMachIHIBL KBUIIAPIAAFBl Ka3ak o[eOueTiHe cascaT MoceJeciHiH Kipiry cebebi e
OachIHIaFbl KOFaM KaWpaTKepJIepiHIH KOIIIir oJeOueTeH aiHaNIbICKaHABIFBIHAH OoJica, Oip
JKaFpl YJIT-a3aTThIK KO3FAIBICHIHBIH OacHIbUIapBIHBIH 031 onebuermiiiep exi. Con cebemnri, cascu
MalJIaH/a J1a HEeT13r1 TaKbIPBINTApIbIH O0ipl omeoueT Maceneci 6oapl. Cour ke3zeri keibip coakai
cascM OKarjaiymapra OeilTapanm Kapail aiMaraH ajam a3aMaTTapblHBIH Oipi peTiHae KoFam
KaiipaTkepi blasipsic MycTtambaiiynibl na Oencene apanactel. Cemel KanachlHIa ©TKEH aTaMmaH
AHHEHKOBTBHIH COTBIH/Ia KOFaM/IBIK albINTAYIIBl PETiHAC KATHICKAH bIIbpIphIc mIENIeHIIriMeH Ko3re
TYCKEHJIIr ©3 aliiblHa, TINTI 3YJIMaTThl KbLAapaa OipiHII Xarmbl OosiFaH ['oyoIeKkuHre e
KalMBIKITIACTaH ©3 IiKipiH aiita OiNreH, Kamaxaa OOJCHIH YIT MYIIECiH OOpiHEH e KOFaphl
KOIiraH.

Ocipece, 1920-xpuTmapsl KOpPKEM o/eOMET >Kaiyibl OOJFaH MIKIpTanacTa ©31HIH KYHIBI
MiKipJIepiMEeH Ke3re TYCIM, Ol Ke3KapachIMeH TaHbUIABL. AWTap Ooincak, Kamamrep «bi3mig
TajacTapbIMbI3» aTThl MaKaJachblH/a KOPKEM aMThiC KailblHJarbl e3iHe Oara OepyneH Oacra,
miKipTajgacka KaTbICYIIbUIApJbIH OWJay jXKyieci MeH OHBIH JKeTKi3y KaOUIeTiHIH Kail JeHreine
OOJIFaH/BIFBIH, OJIAP/bIH alUThIC KE31HET1 MiHEe3-KyJIbIKTapbliHa Ja 6ara Oepeni. by sxepaeri 6acTsl
cebemn kelOip omeOueTIIIepIMI3aiH COM Ke3Aeri KbI3bLUT HICOJOTUSHBIH JKETETiHe KeTYyIHJe €.
Omnap e3/1epiHiH KapchlUlacTapblHA TOWTAPHIC OEpy YIIiH, COM KbUITAPAAFbl PECMH UIACOIOTUSIHBIH
OapibIK KapynapbelH Tyrenaei xymcan OakTel. Onap e37epiHe ChbIH alTKaH ajgamaapra “YITIIbLI-
OalmbLT” JIETeH CasiCh aiblll Tara cajyFa JMaWbiH TYpAbl. AJl, OJI Ke3/epl XajblK Oacmace3 OeTiHe
KapusalaHFaH Makalanapra KaTTbhl CeHeTiH. JlereHMeH, >KMBIPMACBHIHIIBI SKbUIIApAarbl Ka3ak
oneOMeTIHIH TapuXbIHIAFBl 9/1e0M MiKipTajzacTap TeK 9/leOMEeTTIH FaHa eMeC, Ka3aK KOFaMBIHBIH
OapIIbIK cajachlHA Ja 63 9CEPiH TUT13/I.

Conpnaii-ak, blapipsic MycramOaiiyisl e3iHiH “KepkeMm ofeOueT Typainbl” aTThl MaKalachlHIA
“Kazak e’iHIH KOepKeM oieOueTi KalmaHHaH OacTalaThIHABIFBI Typajibl MiKipTagacka KaTbica
OTBIPBIN, HAFBI3 VAT oneOMETIHIH TyyblH Alaiinan Oactaiinpl na, opbic oaedueri [lymkuHHEH
Oacrainca, Kazak omeOueri Abaiigan Oacranyra THiC JereH aypeic menrimre kenemi. Con ke3feri
onebu arpIMIap KaiIbl MIKIPJIEPIHEH Je 03TeNIeP/ICH o3relle 031H/IK KO3KapacThl aHbIK 0alKaiMBbI3.

bl. MycTtamOaily/IbIHBIH KOpKeM 9[1eOueT, OHep Typallbl, KaJIbl MOJICHUET KalbIHJA JKa3FaH
MaKaJIapblHaH OHBIH KaH-)KaKThl T€PEH OUTIM/, aca mapacaTThl, KEH aKbUIIbI, JIFBIP OB, OAUIIIK,
IIBIHBIK JKOJIBIHAH TaWMaNTBIH KaXKBIPJIbBI, Kaiicap KallpaTKep eKeHiH KopeMmis.
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Ocipece OHBIH, abaiiTaHy MoOceleciHe CIHIPreH, MOJ eHOEriH emnIKamaH MaHBI3bIH
KOUMaMUTBIH Oara keTrnec KyHIIbI Mypa aen Oinemis. bl. MycTtam0Oaiiynibl €31 e Typiii J1aya3sIMabI
KbI3METTEp aTKapraHbIMeH, AOail MypachlH YHEMI Ha3ap/a yCTaIl, coJl Ke3/lIH colakail cascaTblHaH
KaHBIH cajia KOPFa/Ibl, YJIbI aKbIHHBIH aChUl Ka3bIHACHIH XaJIBIK CAaHACBIHAH OIIIpIIl, MIbIFapMatapbiH
JKOKKa IIbIFapyFa THIPBICKAH, IIOJAK OEJICeHIIJIEp MEH KacaH cascaT ETEeriHae KEeTKeH Kehoip
KaJlaMrepyiep opeKeTTepiHe 0aTbul TOWTaphIC Oepim, ANeNi Typle KapChUIBIK OUTMIpIi, ECKITiK
aTayJbl MEH KOHE Mypara ThIibiM caysFaH CTaIMHIIK OKIMIIUI-OMIPIILIT Xyie KahapbiHan emr
CecKeHOeCTeH, YJIbl aKbIHHBIH Ka3aK o/1eOMeTi TapuXBIHAAFBl €pPEeKIIe OpPHbBI MEH MOH-MaHbI3bIH
xkete ambin Oepai. blapipeic MycramOaiiysibl aKbIH IIBIFApMajapblH JKaH-)KaKThl TaJIald KeJil,
AOaiiIbIH YIBUIBIFBIH TAQHBINT KaHAa KOWMal, OaThlI TYpAE TYHFBIII PET Ka3akK MOA3USICHIHBIH OHIK
IIBIHBI JIen Oaraiajbl.

1920-xputnapsl XanblK caHackiHaH AOail MypachIH eIipin TacTayFa OarbITTAIFaH CasiCH TEpiC
YKOJIFA TYCIN KETKEH KeOip KalaMmrepiiepiMi3 aKbIHHBIH IIbIFapMalIbLIbIFbIHA alTapIIbIKTal Kayir
TOHJIIPII, aKbIHHBIH opOip ©JeHAEpiHEeH KbI3bUI MICOJOTHAFa KaT MHUFbUT 13[1eN KaHa KohMaii, e3
OacbIHa THice Kene, OYKUT IIbIFapMalllbUIbIFBIH MAaHCYK €TYre THIPBICKAH Ke3/€, O3bIK OMJIbI ayall
azamartsl perinae blapipeic MycramOaityisl 1a OyraH HEMKYpaiisl Kapan KaiMail AGail MypachiH
KOpFayJia epeKIle aTcajbIChIN, OENCEHAUTIK TaHBITTHI. O31HIH AN/l Typalibl MiKipJIepiMEeH TepeH
OUTIMIIa3ABIKTBIH, ACKaH MapacaTThUIBIKTHIH, KEMEHIepJiKTiH OuirineH kepinzi. Emkamran MoH-
MarbIHACBIH, MaHBI3bIH )KOWMANTBIH KYHbI €HOCKTEePIH KaJAbIP/IbI.

Conpnaii-ak, bl. MycramOaitysisl 033us1 aJieMiH/Ie alpBIKIIA 13 KAJIJBIPFaH, aca KOPHEKTI aKbIH
Marxan JKymaOaeBThIH OachlHa Kayill TOHTEH >KbUIAapaa Ja OachlH O9iirere Tirim, aKbIHJBI M9JI€-
KaJlaJlaH apalaiar KalyFa apanachlll, MaKajia jka3ysbl J1a epiiKIeH napa-nap ei.

KopowiTeinabl. KopeiTa aiitkanga, blabipeic MycramOaiyiiel OipiHIIIAEH CBIHIIBI PETiHJIE
1920- xbIpmapaarbl KepKeM oieOHeT Typallbl IMiKipTanacka OeliceHe apachll KaHa KOWMai, col
KBUIIApAAFel COJaKall cascaTThIH BIKMAJIbIHA TYCIIECTEH, YITTHIK MYICHI KOFapbl KOATHIH Oepik
YCTaHBIMBIHAH TaiiMai, ©31H/IIK 0aThUI MiKipJIepiMeH KO3re epeKIle TYCce, eKiHIIIeH YITHIMBI3IBIH
pyxaHu OalnbIFpl, 9AeOMETIMI3AIH TEeMipKa3blFbl AOail MIBIFAPMAIIBUIBIFBIH KOKKA MIBIFApyFa
THIPBICKAH KeWOip KajmamrepiepAiH Tepic MUFBUIAB MaKajalapbiHa OaThUI TYpIe TOWTaphIc Oepim
KaHa KoiMali, a0aliTaHyFa KOCKaH ©31HJIK CaluKajdbl Ja, CajJMakKThl OMJIaphl MEH 3epTTey
MakajaJapblHbIH yieci 30p. YuriHmizaeH, blaeippic MycramOailysIbIHBIH 3yJIMAaTThl >KbUIIApa
aNamThliH caHyiaK akeiHbl M. JKyMabaeBThl KEHECTIK HIC0JIOTUSHBIH aiibIITaybIHAH apaliiajan albli
KaJIyFa THIPBICHII JKa3FaH MaKaJaChIHBIH Jla MaFrKaHTaHy/la ajlap OpHBI Oap JIen ecenTeiMis.
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ABTOP BEMHECIH )KACAYJIAFbl SKCIIPECCHUBTI-
SMOIUHOHAJIIbI IEKCUKAHBIH POJII
(I.ACABEKOB IIEH II.LAUTMATOB IIBIF'APMAJIAPBI HET'I3IH/IE)

Anoamna

byn makanmaga Tinge Ke3IeceTiH KONTereH Kypajijap SMOIHOHAJBI-IKCIPECCUBTI
aKmaparTel Oepy Tocinmi OOJbIN TaOBIIATHIHABIFEL Typasibl aWTbulaAbl. OJapAblH 3€pTTeNy
TapuXbIH 1p1 FalbIMAApP/bIH €HOEKTepiHe cylieHe OThIpbIN Kyienei kene, [[. McabexkoB nen
1. AWTMaTOB IIBIFApMaJIapblH CaJbICTBIpAa OTBIPHIN Taujay KepceTiielll >KOHE IIblFapMa
aBTOPJIAPBIHBIH  Kajaybl OOWBIHIIA KOJIJAHBUIFAH OPTYPJi SMOIHMOHAJIBI-9KCIPECCUBTI
Kypajgapabl KOJJaHy IIeOepiiriH, OKbIpMaH >KyperiHe :oj Ta0y epekIeniri MeH
YCaCTBIKTApbIH 3€pTTEial. Tinain ym Typil Heri3ri Kel3MeTi Oap AeiTiH OoJicak, OHBIH
Heri3ri 0acThl KbI3METI — aJaM3aTThlH KaThlHAaC Kypajbl KbI3METIH aTKapy, eKiHmici —
3aTTapAblH aTaybl OOJly, YIIIHIIICI — aJaMHBIH 1K1 Ce31MiH, alHaJachiHAa OOJIBIN >KaTKaH
KYOBUIBICKA aliTyIIBIHBIH HE ’a3YIIBIHBIH KO3KapachlH OLIIipy.

OMonusi cyOBEeKTHUBTIK KacueTke He, oMTKeHl oi Oara OepyMeH ThIFbI3 OallJIaHBICTHI.
JXaman MeH kakchl, KyaHBII TeH KaWfbl, KYJIKI MEH KblJay, KapFbIC MEeH ajJifbic, paxaT MeH
azan T.0. CHUSKTBI TYCIHIKTEp OOBEKTHUBTI AYHUEJET1 3aTTap MEH KYObUIbICTAapAbIH TaOUFaThIHA
cajblcThipa Oara OepyMeH naiina 6omassl.

DOMOIMOHABI -OKCIPECCUBTI JIEKCHKA KE3-KeJNTeH 97e0U IIbIFapMaHbIH aBTOPHl MEH
KEHIMKeplepiHiH KYHIbl  AMOLMOHANABIK MaHBI3Jbl KapbIM-KaThIHACHIH OUIMIpPETIHAIKTEH,
OHBIH one0W IIbIFapMaaarbl pejii OKbIPMaHFa Ja, 3EPTTEYIIire YJKEH KbI3bIFYIIBIIBIK
TYABIPAJIBL.

Tyi#in ce3xep: sMonus, SKCIPECCHUS, CANBICTBIPY, JUHTBUCTHKA, aBTOP HUIEICHI, OKUFa
XKeJICl, QJIeyMETTIK OpTa, IKCHPECCUBTI 0051y, SMOTHUBTI KOMIOHEHT.
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POJIb DKCITPECCUBHO-3MOIIMOHAJIBHOM JEKCUKHU B CO3IAHUU
OBPA3A ABTOPA _
(I10 IMPOU3BEAEHUAM JI. HCABEKOBA U IlI. AMTMATOBA)

AnHomayus

B 310l cTaThe TOBOPUTCS, YTO MHOTME MHCTPYMEHTHI, BCTPEYAIOLIMECS B SA3BIKE, SIBIISIOTCS
CIOCOOOM TIepeiayy AMOIMOHAIBHO-BBIPAa3UTENbHON HHPopManuu. CHUCTEMATU3UPYST HCTOPUIO HX
U3YYEHHs, ONHPAsCh HAa TPYyAbl KPYIHBIX YUYEHBIX, JEMOHCTPUPYETCS CPaBHUTEIIBHBIM aHaIu3
npousBenennii J[. McabGexoBa m L. AiiTMaTOoBa M HCCIEIyeTCS MAacTEPCTBO HCIOJIb30BAHHUS
Pa3IMYHBIX 3MOLMOHAIBHO-BBIPA3UTENBHBIX CPEIACTB, NMPUMEHSIEMBIX 10 YCMOTPEHHIO aBTOPOB
MIPOU3BEICHNUS, CTICIU(pUKA ¥ TOHKOCTH ITOMCKA MYTH K cepAly yutarens. Koraa Mbl TOBOpUM, YTO
A3bIK BBIIIOJHSET TPU DPa3HbIE OCHOBHbIC (DYHKIMM, €0 OCHOBHAs (GyHKLIMS — BBIIOJHATD
GbyHKIMIO cpencTBa OOIIEHUS YeloBedecTBa, Bropass — ObITh Ha3BaHMEM BEIICH, a TPETbi —
BBIp@XXaTb BHYTPEHHEE YYBCTBO UYEJIOBEKA, OTHOIIEHUWE pacCKa3yuka WM [ucartens K
IIPOUCXOAIIEMY BOKPYT SIBJICHUIO.

Omouus o06nanaeT cyObeKTUBHBIM CBOICTBOM, TaK Kak TECHO CBs3aHa ¢ oueHkoil. Takue
MOHSATHS, KaK IUIOXOE€ M XOpOIllee, paJocTh U Iedaab, CMEX U IIay, MPOKJIATHE U OJarogapHoOCTb,
yIOBOJICTBUE U 00Jb U T. JI., BOSHUKAIOT IIPU COINOCTABUTEIILHON OLIEHKE MPUPO/BI IPEIMETOB U
SBJICHUN B OOBEKTUBHOM MHUpE.

ITockOIBKY 3MOLMOHAIBHO-IKCIIPECCUBHAS JIEKCHKA BBIPAXKAa€T LICHHOCTHO SMOLIMOHAJIBHO
3HAYUMBbIE OTHOLIEHHS aBTOpa M TEpPOEB JIIOOOro JIUTEPATypHOIO IPOU3BEACHHUSA, €€ pPOib B
JUTEPATypHOM MPOU3BEACHUU IpEACTaBiIsAeT OOJBIION MHTEpec Kak sl 4YuTarens, Tak U Ul
UCCIIEI0BATEIIS.

KuroueBblie c10Ba: SMOIMS, DKCIIPECCUS], CPAaBHEHUE, JIMHITBUCTHKA, UJES aBTOPA, CIOJKETHAs
JIMHUSA, COLMANIbHAs CPela, IKCIIPECCUBHASI OKPACKa, SMOTUBHBIA KOMIIOHEHT.

* Turdalieva E.D., ! Akynova Zh.M. 2

L2pcademy of Logistics and Transport, Almaty, Kazakhstan
12 Master of Pedagogical Sciences, senior lecturer,
e-mail: turdalieva_e@mail.ru, akinova_0l@mail.ru

THE ROLE OF EXPRESSIVE AND EMOTIONAL VOCABULARY IN CREATING
THE IMAGE OF THE AUTHOR
(BASED ON THE WORKS OF D. ISABEKOVA AND SH. AITMATOV)

Abstract
This article says that many of the tools founded in language are a way of conveying
emotionally expressive information. Systematizing the history of their study, relying on the works
of major scientists, a comparative analysis of the works of D. Isabekov and Sh. Aitmatov and
explores the skill of using various emotional and expressive means used at the discretion of the
authors of the work, the specifics and subtlety of finding a way to the reader's heart. When we say
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that language performs three different basic functions, its main function is to serve as a means of
communication for humanity, the second is the name of things, and the third is the expression of a
person's inner feelings, the attitude of the narrator or writer to the phenomenon happening around
him.

Emotion has a subjective property, that’s why it is closely related to evaluation. Concepts
such as evil and good, joy and sadness, laughter and crying, cursing and gratitude, pleasure and
suffering, etc., arise when comparing the nature of objects and phenomena in the objective world.

As emotionally expressive lexis expresses the valuable emotionally significant relationship
between the author and the characters of any literary work, its role in a literary work is of great
interest to both the reader and the researcher.

Key words: emotion, expression, comparison, linguistics, author's idea, storyline, social
environment, expressive coloring, emotive component.

Kipicme. Kepkem mbirapma — kem KaOaTTaH KypajaTblH KYpAedl KYOBUIbIC. ABTOpPIBIH
JTYHUETaHBIMBI, ON-KUSIIbI, OMIPIIIK TOKIprOeci, TUIMIK KaOlIeTi apKbIIbI )KY3eTe aCKaH HJICSIChIHBIH
apKachlHIa KOPKEM IIbIFapMa OKBIPMaH JKYpETiHe KeTell. «Asmop — Keuinkep — OKbIPMAHY
KYHUECIHIH TYTaCybl apKbUIbI )Ka3yIIIbl OBl YIKEH IIbIFapMara aifHanabl.

ABTOp — HIESHBIH HECi, OKHFaHbl KYPAaCTBIPYIIBI, OKbIPMaHFa TYBIHIBIHBI >KETKI3YIIIi.
ConblMeH KaTap Ol — KeHinmkepiepAi OKWFa 3aMaHbIHA amapblll, TYPJl KUMBUI-OpEKETTepMEH
CHIIATTAll, OKUFa OKENCIMEH ©MIp CYpyre BIKINAIbIH THTI3€TIH TyiFa. ABTOp €3 HICSICHIH
KEHIIKepsIep/IiH Co31 apKbLIbI XKY3Eere achIpabl.

Kaif xampikTa OOJCHIH TUIMIH HETI3TI KbI3METI KOMMYHHUKATHBTIK (QyHKOHs Ooma Typa
colneylIi He ja3faH KICIHIH oHriMe OOJBIN JKaTKaH MOcelere Koe3KapachlH, 3MOIMOHAIIbI
KAaTBIHACBIH KOCa JKeTKi3elmi. ByJl 3aHIBUIBIK Ka3akK Tl JIEKCUKACBIHBIH 9pi Kyplemi, opi KeH
ayKpIMIbl  eKeHiH kepcereni. COHBIMEH Ka3aK Tl JIGKCHKAchl YJIKEH €Kl TONKa OeliHel:
OMOLMOHAIIBI-IKCIIPECCUBTI JIEKCHKA; OCNTiIl CTHIIBIE TOH JICKCHKA.

CeiineyiiHiH He jKa3FaH KICIHIH Ke3Kapac, MIKIpiHIH TypiHe Kapail 3KCIpecCHBTI OOSyIbI
ce3lep JKarbIMBI JKOHE KAFbIMCBI3 OCNTUIepIi aHFapTaTbhlH ce3Aep OoJbIn ekire OeriHesl.
DOMOIMOHAJIBI-OKCIIPECCUBTI  OOSlyNnbl Cco3Jep aJaMHBIH KOHUT KyHiHE KyaHBIII-KalFbIChIHA,
TICUXHUKAIBIK TpOIecke OaimaHbICcThl alThiIaabl. OpbIC JMHTBUCTHKACBIHIAFB 3MOITMOHAIIBI
OipiikTepai 3epTTeyre KeneTiH OoJcaK, OpbIC JHMHTBUCTUKACHIHAAFBl SKCIPECCUBTUIIK MEH
SMOITMOHANJIBUIBIK MOCEJIeCl Y3aK YaKbIT OOWMBbI 3epTTEYHIUIEpiH Ha3apblHAa OOJFaHbl OEMNTiIi.
OMorus — Tin OiMiMiHIH FaHa eMec, 0acka FhUIBIM callajapbIMeH ¢ OalIaHBICHIN KATaThIH KEH
VFBIM.

Tingin yur Typni Heri3ri Kbpi3MeTi O0ap aelTiH Ooncak, OHBIH HEri3ri 0acThl KbI3METI —
aJaM3aTThIH KaTblHAC KypaJibl KbI3METIH aTKapy, €KIHIIICI — 3aTTapblH ataybl 001y, YIIiHIIICI
— aJaMHBIH 1IKI ce3iMiH, alHamachblHAa OOJBIN >KaTKaH KYOBUIBICKA AaMTYyIIBIHBIH HE
Ka3yIIbIHBIH KO3KapachlH OUIAIpY.

OMouus cyOBEKTHBTIK KAacHeTKe HMe, eWTKeHI o1 Oara OepyMeH ThIFbI3 OailJIaHBICTHI.
JKaman MeH KaKChl, KyaHBIII MMeH KaWFbl, KYJIKI MEH JKblJIay, KapFbIC TEH alFbIc, paxaT MeH
azamn T.0. CHUSKTBI TYCIHIKTEp OOBEKTUBTI JlyHUEJerl 3aTTap MeH KyObUIbICTap IbIH TaOHUFaThIHA
canpIcThIpa Oara OepymeH maiiga 0omaubl.

Tankpliay. JXyMBICTBIH TEOPHUSIIBIK HETI31 peTiHae Oenriii FalbiM  (QHUIONOTTapablH
MIKIpJepi MEH 3epTTENreH FhUIBIMU €HOEKTepre CyHeH/IiK.

[lcuxomnor, sMouusiap TCHXOJOTUSCHIHBIH MaMaHbI, TYJFaHBIH ASMOIMOHANIBI OaFbIThI
TY)XbIpbIMAaMachiH >kacaymsl b.M.JlogoHOB, KepkeMm ce3/iH HparMaTHKachkl Typajibl €HOEK
xa3raHn J.C.A3HaypoBa, JUHIBUCT, (DUIONOTUS FHUIBIMAAPBIHBIH JTOKTOPHI, Mpodeccop,
KCPO treueim akagemusiceiabiy akanemuri J[.H.llImeneB, Kenectik mncuxomnor, duiocod,
MeNaror >KOHE FBUIBIMBI YHBIMAACTHIPYIIBI KOHE JKaJIMbl ICUXOJOTHSI MJICElelIepiMeH KoHe
MICUXOJIOTHSIIBIK 3epTTey dicTeMeciMer aifHanbicymibl. A.H.JIeOHTBEB T.0. FampIMaap SMOIUS
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MEH JKCIPECCUBTIIIKKE KaTBICTHI KONITETEH TMIiKIp alTKaH.

ByHnaarel anFamkel 3epTTenyiaepIiH 0ipi peTiHae KeHECTIK JIMHTBUCT KOHE 9IcOMETTaHYIIIbI,
akaneMuk B.B.BunorpamgoBThiH «PycCKuii s3bIK» aTThl €HOETIH aTayFa 0oJiajbl. F'hIIbIM aTaaMbIII
CO3/IepAl MaFbIHANBIK JKaFbIHAH: TEK TPAMMATHUKAIBIK JKOHE JICKCHKAIBIK MarblHA Jem Oelei.
Ceznep oneyMeTTIK oOpTaja KOJJAHBIC TaOyblHa OalJIaHBICTBI OJAPABIH SKCIPECCHBTI OOy
6omansl. Ce3/iH KeMeriMeH ceieymi Kanaai na Oip 3aTKa, KYObUIBICKA. ©3iHIH OaracklH Oepei.
Kanmait ma Oip karmaiiza ce30eH OepuireH OaraHbl FAIBIM-IKCIPECCUSIIBIK CO3JEP JEM aTaiJibl.
3eprreymi I'.Knayc e3inin “Cuna ciioBa” aTThl 3epTTey €HOETIHJAE CO3IIH TLIIETi KbI3METiH
capanaii keile MbIHamal oW adTaawl: “Ce3 TeK TYCiHY Kypalipl FaHa emec. Tinmik Oenrinep,
COHJali-aK, THIHJAYIIBIHBIH KBI3BIFYIIBUIBIFEIH apTTHIPBIN, OHriMere OeliceHiAi apajacyblHa
bIKDAN eTemi. [2,22]

ABTOp HIBIFApMACBhIHAA ©31HIH dMOIMUSICHIH Ja dp TYPJi CHIATTa aHFApThIN, OaWKaTHII
OTBIPaJIbI.

O3epbaiikan Tinmici T.A.DdenaneBa: "DMONMOHANIBIK TEH YKCIIPECCUBTLIIIK KEKE apa
KaTeropusiap, Oipak SKCIIPECCUBTIIIKKE KaparFaHIa SMOIIMOHAJIBIK ©31HIH CEeMaHTHKAaChIHA
Kapai opi dKCIPECCUBTI” — el OTBIPHIT, IMOIIMOHAIIBI — YKCIIPECCHUBTI JIEKCUKAHBI €Ki TOTKA
0eJ1in KapacThIpabl: KaFbIMIbI 9KCIIPECCUBTI O0AYIbI SIMOLMOHANIBI JIEK CUKA;

KAFBIMCBI3 DKCIIPECCUBTI OOSYIIBI AMOIMOHAIABI JeKcHuKa. [3,45]

FeuteiMu  3epTTey eHOekTepae OJKCOpeccuss MEH OJMOIUS op Typjil cularTa
Kapacteippuiabl. “Tinmeri sMoIus KOpiHICI dpKallaH SKCIPECCUBTI, all IKCIPECCHS YHEMI
AMOITMOHANBIBI Ooyia Oepmeiii. DKCIPECCUBTI JIEKCMKAHBIH 3aTKa, KYOBUIBICKA JEreH
KaThIHACTBI OCNTUICHTIH, COHJAl-aK CO3/iH 3aTTHIK-JIOTUKAJBIK MOHIHIH Op TYPJi dMOIUsIIap
Jen Kapayra OOJIaTBIH KOCBIMIIA PEHJAEpPiH KepceTeTiH Oeliri faHa 3MOLUOHANABI OOJBII
TaOBIIaaAbI .

OMoIus MEH 3KCIPECCUBTLIIK KOHIHJET1 FhUIBIMAAFBI MiKipiepre MoH Oepcek, MyHJiai
MiKipJIepi TeK Tijx OijmiMiHEe KaTBICTBHI emec, OapJIbIK caja MaMaHIapbIHBIH €HOCKTepiHeH
Ke3zecTipyre 00maasbl.

AT aTaaMBIII TaKBIPHITIKA apHAJFaH FBUIBIMA €HOCKTEpIiH INIiHIeri €H KOMaKThIChI —
npodeccop E.M.l'ankuna-®Oenopykrin “Tingeri SMOUMOHANABIK TMEH JKCIPECCUBTLIIK
Typayibl” JeTeH Makaiachl. [4,26]

Opsic ransiMbl B.M.IllaxoBckuii Tijaeri >Kaumbl SMOIMOHANIBI CO3/IEP KOHHOTATUBTLIIKKE
TOH JIETEH JKaHalla MIKIP YCHIHIbL. DMOTHBTI KOMIIOHEHT KOHHOTAIMSHBIH CEMATUKAJIBIK ©3€ri
0oJbIN TaOBUTABI, Al SMOIMS OpKamlaH[a Oarallbl >KOHE JKCIPECCHBTI Oonaipl. barambl koHe
OKCIPECCUBTI KOMIIOHEHTTEP TETiHJI€ KOHHOTAaTHUBTI FaHa OOJIMaipl, oJiap JACHOTAIMSHBIH
KOMIOHEeHTTepi ©Ooma amaapl. Cebebi Tim OumiMiHAErT HMOLMOHANABI CO3MEP OpKallaHaa
AKCIPECCUBTI 00a/Ibl AETEH Ko3KapacTap Oap.

1960 >xpImgapel SMOIMOHANABI, DKCIPECCUBTI CO3JEp KEH ayKbIMaa 3eprreie OacTaibl.
OMo1oHanAbI-0aralibl peHKTEpAIH MaFbIHACBIH TEOPUSIIBIK TYPFbIIAH TYCIHAIpIN, *kikTeyne B.U.
be3pyKoBTBIH, SMOIIMOHAABUIBIKTHI, SKCIIPECCUBTIIIKTI aHBIKTAy/a, COHAAN-aK co3 MaFbIHACHIHAH
3aTTHIK-YFBIM ~MEH  OMOIMOHAIBI-0aFaIbUIBIKTEIH — apajapblHBIH ~ OalIaHBICBIH — aHFapTy/a
JILA.KuceneBaHbIH, aTayblll CO3JEPAIH SMOIMOHAIIBIFEI MEH KCIPECCUBTIIITIHE €H aliFall peT
Hazap ayaapraHaapabiy 0ipi perinje E.®.IletpuineBansiH eHOEKTepiH aTayra 00Jabl.

Tin FEUTBIMBIHBIH ipi MaMaHAApBIHBIH Oipi caHamaThiH akageMuk B.B.BuHorpaaoBThIH
CTWJIMCTHKAFa KATBICTHIl JIMHTBUCTUKAJIBIK €HOCKTEpIHJE€ TUIMIK OKCIPECCUSHBIH pEH,
OosiynapblHa, OJap/AblH op TYpJi JKaHp MEH Ce3 CTWJIHIE op alyaH KepiHic Ta0yblHa Kapai
JKAJIMBI MIONY Kacal Kejim, MbIHaJal oW aWTajbl: «DKCIPECCUBTI KYOBUIBICTBIH aMall-ToCLIi
CUSKTBI MaHBI3JIbI Mocene 0i3/e 63 aliblHa 3€PTTENTeH KoKy, [1,52]

Typxonorusima Oy TakbIpbINTBIH 3epTTenyl S50-xkpuigapaaH Oacray anaisl jgece Jie
Ooytagbl.
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OcCBl TakpIPBITITBIH 9p TYPJi acHeKTiIepiHE apHaJlFaH OipHelme apHayiabl eHOEKTep
xKapblk  kepmi. Aran  aWtkanga, O.C.AxmanoBanbiH “Ce31iH CTUJIMCTUKAJBIK
nuddepeHnusAch ’aTThl  MakanaceiHna, T.A.DdenaueBansiy “Kazipri ozipOaiikaH TUIIHIH
JIEKCUKAJBIK CTUJIMCTUKAChI  aTThl FBUIBIMM JuccepTauusicbinaa, M.JIuxaHoBTeIH “SKkyT
TUTIHAET1T OSMOIMOHANIABI - OaFalaypllITBIK JKOHE OKCIPECCHUBTI ce3Jlepre” apHajfaH
JTUCCEePTALUACHIHIa YMOIIMOHAIBI-IKCIIPECCUBTI JIEKCHKaFra op TypJi Oara Oepimim, op KHUIIBI
TYKbIpbIMAap kacanrad. Kazak tinmiaiH kepHekTi exumaepi [.LK.Kenec6aes, H.T.Caypanbaes,
M.b.banakaeB, ¥.¥.MycabaeB, ©O.T.KalimapoBTelH  eHOEKTEpiHIE  SMOIMOHAIIBIK,
AKCIPECCUBTIIIK, OHJAFbI JICKCUKA-CEMAaHTUKAIBIK OIpJIIKTEp MEH jKacally ToCUIAepl >Kauiibl
CaJIMaKTHI MiKipJaep alThUIFaH.

A, X.M.HypMyKaHOBTBIH «M.Oye30BTBHIH  JApaMmaliblk  HIbIFapMaliapblH1aFbl
SMOIHOHAIBI-3KCIIPECCUBTI JICKCHKA» aTThl JUCCEPTALMSICHIHIA aTaJIMBIII TAaKBIPBIN >KaH-
KaKThl, Oipmiama >XyHesdi Typae 3epTTelin, FhUIBIMH TY)KBIpbIMAAP KacaiaraH.[6,28] Axn

A.¥.CembaeBa «Kepkem HIBIFapMa/1aFbl IMOIHMOHAJJIBI -OKCTIPECCUBTI JIEKCUKa»
TaKbIPBIOBIHIA JUCCEpTaIUs KOpFaasl. [7,29]
HlemFeic AfiTMaTtoB Typansl — Keiprbi3 PecmyOnukaceiHma pna, merengepae e —

KOeNTereH KiTamTap, Makananap, AUCCepTalusaiaap Ka3bUIabl jkoHEe ka3puiyaa. OHBIH OapibIK
HIBIFapMajapsl JEpIIiK 3epTTEITeH.

1998 xpinbl On-dapabu arsinnarsl Kazak ¥aTTeik yHuBepcuteTinne bakamesa XK.K.
o3iHIH  «XYyI0XECTBeHHOe MactepcTBO UwmHrmza  AWTMaroBay JIeTeH  JOKTOPJIBIK
aucceptanuschiH  ka3ael. Onpma on I, ANTMATOBTHIH IMIBIFapMalapblHBIH  CTHJIBAIK
epeKmenikTepinae Mertadopa MEH CalbICTBIPYABl KOJJAHYABIH IIBIFAPMAIIBUIBIK TXKIpHOEeCiH
3epAenen, aBTOPJbIH MHTEIUIEKTYaJIJbIK OWIKTIIT MEH 91e0H TiNAl KOJMJaHyJarbl 3eprepiik
meOepIlirid, YATTHIK ICUXOJIOTHUSHBI KaiiTa KYpy1arbl )KaHAIIBUIABIFBIH TaJI1al KOPCETTI.

2007 xbuiel UcaeBa XK.K. «/luanor B mpoumsBeneHusx Y. AiirmatoBa (KOTHUTHBHBIN
acIieKT)» JIeTeH TAaKbIPhINTa KaHAUAATTBIK JKYMBIC KOpFAml IIBIKTHI. II.A#iTmaToB
HIpIFapMaiapblHBIH ~ aBTOPBl MEH KeHiNKepiepiHiH ceilley MiHE3-KYJIKBIHBIH Keioip
aCIEKTUIEpiH KapacThIpy OaphICHIH/A [I.A#iTMaTOB MIBIFAapMalapbiHBIH TUIIIK TYJIFACHI,
OHBIH oinaysl MEH JYHUETaHbIMBIHBIH epeKIleNniKTepi, . AWTMaATOBTBIH
HIBIFapMaapblHIaFbl JUATOTTHIH KYPBUIBIMBI MEH "TOJBIKTHIFBI" KOMTETeH TYPJi (akTopiaapra
OailnanbicThl 00Jla Kesle, ©3 Ke3eriHJe aybl3eKl Ceiyiey[iH JaMybIMEH THIFbI3 OaillaHbICThI
JereH KOPBITHIH/IbI KacaIbl.

J1.McabekoBTiH LIbIFapMajapblHa apHaibl 3€pTTEY JKYPri3reH FajabIMAapAblH €HOEKTepiH
ataili kercek, 2004 >xbuibl Kanapuna M.A. «[lpoGiaema TBOpueckod HHIUMBUIAYaTbHOCTH
J.caGexoBa» JereH TakbIphINITa KaHAUIATTHIK >KYMBIC ka3abl koHe oHna JI. McabGekor
IIBIFapMajapblHBIH JEKCUKAIBIK KYPaTJapbIHBIH Op TYpPJi €KEeHITi, €H alJbIMeH, Ka3yIIbl
HIplFapMaiapra YJIKEeH PeajucTiK CEeHIMAIIIK  OepeTiH KOeNTereH YJITTHIK Ce3Jep MEH ce3
TIPKECTEPIH KOJIAaHATBIHABIFEl Typanbl aWTeuiAbl. 2008 xbuiel TamxapsikoBa A.B. «/l.
HcabexoB mpo3achIHBIH KOPKEMJIK JIeMi» JEreH TaKbIPhINTa KaHAUAATTBHIK KYMBIC KOPFaIbl.
byn xymbicta JI. McabGekoB MpO3achIHBIH €pEeKIIeNirt  alKbpIHAAIbIN, KajJaMIrepAiH edepiik
KbIpJaphl,  IIbIFapMalapblHAAFbl KEHIMKEepiH 1MIKI MCHUXOJOTHSUIBIK HIPIMIEPIHIH KOpiHy
bopmanapsl 3epreneHi.

3eprrey sxymbictapeiana 013 J[.McabGekoB xone III.AiiTMaToB  mIBIFapMalapbIHBIH
HMOIMOHAJABI-IKCIIPECCUBTI CcO3/ep/li Kacay KaOieTiHE epeKile TOKTAJbIN, COJI apKbUIbI
aTaJfaH ajbll ’Ka3ylWbUIapAblH SMOLMOHAIIABI-IKCIPECCUBTI co3epAl KOJJaHy Hedepiirine
JAWBIKTBl TULNIK TYKBIPBIMIAp JKacaylbl JKeH Kepaik. Artan aiftkanna, LbeiHFBIC
AWTMaTOBTHIH «AK Keme» mnoBeci, «bopanael Oexer» pomanbl, «Kyc XKOmbD»  XUKasThI,
«Komuno» moseci xoHe «Facelpman na y3ak KyH» «llIbIHapbIM MeHiH, IIBIpAJIBIM MEHIH»
pomanaapeiHaH y3iHauep kenripinmi. J[. McaGekoBTiH  «A# - Ilerpum akukaThl» MOBECTEP MEH
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oHrimenep, «KaprblH» poMaHBI )kKoHE TaHAaMallbl OHTIMeJep )KUHAFbIH  Tajjay, TONTaCThIPY,
CAIIBICTBIPY JKOHE KAIITbI KOPBITHIH/IBI IIBIFAPYFa KOMEKTECETIH JIOTHKAIBIK 9AICTep KOJIIaHBLIIbI.

3eprreyain Makcatel — [J[.McabexoB kone IIl.AliTmaroB HmIbIFapMaiapbliHia
KeHimKepiep/IiH MiHe3 KYJIKbIH amlyJa KOJJaHbUIFaH dKCIPECCUBTI IMOIIMOHAI bl JTCKCUKAHBIH
epEeKILEeTIKTEePiH, YKCACTBIKTAphl MEH albIpMalIbLIBIKTAPbIH aKbIHIAY.

KympicTa aTtanmFaH JKa3ylIbUIAPABIH oJeOM Ka3bIHACHIH MOJIBIHAH Taii/laiaHa OTBIPBIIL,
OJIapJIbIH KOPKEMJIIK TUI epeKIIeNIKTepl TYPFBICBIHAH allblll TaHBITY MAaKcaTbIH/Ia TOMEHJIErl
HOTIOKEIIEpre KOJI )KEeTKI3UIII:

belineni canmbIcThlpy — €Kl TYPJl HOPCEHI KBI3BIKTHI TYpPJE CajbICTHIPATBIH KOPKEM CO3.
CanpICTBIpYIBIH MaKCaThl — OKBIPMAaH HEMECE THIHAAYIIB CAHACKIH/IA KBI3BIKTHI OQilJIaHBICTHI OSITY.
CanpIcThlpy — O€iiHenl TUIMIH KEH TapaFaH TYpJepiHiH Oipi TYpPFBICBIHAH 3€PTTEIIII, OJIAPIbIH
KOJIJIaHY asiChl, TAKBIPBITITHIK TONTAPbl KAPACTHIPHLIIBL.

[prrapmanarbl - 3KCIPECCUBTI dMOIMOHAIbI JIEKCUKAHBIH KOPKEMJIIK E€peKIleTiKTepi,
OcifHeTiK KopiHiCTepl TaJaH/IbI.

DKCNPECCUBTI-OIMOLIMOHAJBl JIEKCUKAHBIH  apHalbl 3epTTeNyl JIEKCUKAIBIK MarFbIHAHBIH
KypambIH 3epjeneyre OarwiT Oepeni. CoFaH opaif, ayMaKThIK TYPFBIJIAaH KaTap *aTKaH €Ki eJJIiH
TapuXu JaMy YpHAICiHIH COMKECTITiH, e3apa TapuUXU-MOJICHU THIFBI3 apallacyblH HE OoiiMaca e3apa
KOPUIUIECTITIHIH HOTH)KECIH/IE KATBIITACYbIH aHBIKTAY TiJ OLTIMI YIIIiH MaHbI3AbI OOJIMaK.

Horu:xenep. DOmouusi ce3iHIH TOpPKiHI — JaThlH TumiHAeri “e” eticriri. byn opsic
TUTIHIETT “BO30YXKIaTh, BOJTHOBATh (9CEPICHIIPY, TOJKBITY) JEreH YFBRIMIBI Oinaipeni. [5,46]

H.UcabekoBTin ne, UI.AiiTMaToBTHIH na TYBIHJBUIAPBIHAA OSKCIPECCUS -IMOLIHS
TYFBI3aTBIH aBTOPJBIK OasHOaymap MOJ Ke3zxeceai. ©Opi  OCBHIHBIH ©3iHEH KebOiHece
aBTOPJAPIbIH ©31HIIK Ke3KapacTapbl MEH ©31HJIIK OWJIapbl allKbIH KOpiHiC Tababl.

3epTTeylniH MakcaThl Ka3aK JKOHE KBIPFBI3 KOPKEM IMPO3achIHIAFbl MalTaaMaH
Ka3yIIbIIAPAbIH ~ SMOIMOHANIbl  SKCIPECCUBTI JIEKCHMKAaHBl KOJJaHy epeKIIeTIKTepiH
CaJIBICTBIPa OTBIPHIT 3ePTTEY APKBIIbl YKCACTHIKTAPhl MCH abIPMAIIBUTBIKTAPBIH AWKBIH/IAY.

Kait Ttingin 6onmacklH KepKeM Je opalbIMIbl, 0ail KOpbIH KypFrak ce30eH aiTy Oap na,
OHBI KOPKEM IIbIFapMaja maijagany, ic Ky3iHae kepcety 6ap. Tek KaHa o ce3aepai OPBIH/IBI
KEpIHJe OpBIHIbI MalJalaHfaH >Ka3yllbl OKbIPMaH KOHUIIHEH MIbIKCa KepeK. ATaMHBIH
IIIIHET1 TOJIBIN KAaTKaH TCUXOJIOTUSIIBIK apHajblCThl TAOUFATIECH CaJBICTBIPA OTHIPHINT OEpy
J.Ncabekos xone 1. AiTMAaTOB 1IbIFapMaiapblHa J1a TOH.

bipak III. AUTMaTOBTHIH IIbIFaPMAIIBUIBIFBIHBIH apHAaiibl 3epTTEY 11 KaXKET €TETIH TYCTaphl
omi ge a3 emec gei kene, «llIpiHappIM MeHIH, HIBIPAIIBEIM MEHIH» MOBECIHEH HSMOIMOHANIBI-
AKEIMPECCUBTI CO3JEP/IIH KOJIJaHBIChIHA KO3 JKYTIpTEHIK.

1) — Smeip-ay! Ocel anams! Kaiiaan kepin eaim? [18,97]

2) IMewskeri UBIFBIHAH CYCHII TYCIN KETTi, IIBIHTaFbIHA UiHin Typ. [18,103]

3) — O, cen! nen aiikaiiaaapl MaraH kpanisl. [18,112]

4) — O, XKanraii Kaiigacein? [18,131]

5) — O, Inusc-ait ...[18,133]

6) — Ko, emrene ernec! [18,135]

7) — Omibexk Te XKYpil KeJie *KaThII dJIeKiMre epiiencHe coineni. [18,144]

8) —Konmacrapsim MaraH axxbipas Kapaiiasl. [18,146]

9) — AlinanaiiblH ara-aii! Onripeni exen Oynap! AliHanaiiby, araii!. [10,216]

Keitinkepnep1iH TaHAaHybl, KYMaHJaHYbI, allly MEH bI3achl, KYHiHYl KoHE apThIHIIA caObIpra
KeIyi, SFHU >KaFbIMIbI JKOHE KAFBIMCBI3 SMOIUSILIAP IBIH OapIIbIFhl aifHa KaTeC13 KEeTKIZUII TYp.

A enni JI. McaGexoBTIH IIbIFapMaiapbiHa KEJICEK:

«OHbasan, xep KbIPTYbI 11 YHpETEeMiH MEH CcaFaH, - JIeNTi.

-OH, Opuraaup OonMak TYrim, Kyaad OoJicaH Ja, 9Tl CO31HAlI KalTamam alTcaH, auTHIajbl
IieMe, cotibin canamulir, - aernl HloekeH.
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-CeH KiM/Il cosicbIH, MbIHa MeH1 Me? Kimre maman keneni, oyoazan 11loibIHKYIAK! -11em aHay
e3eypeiini. Onma IlloWbHKYIAKTEI OopiMi3 1e AJJaHBIII JEM IIbIFAa aTBIMEH aTalThIHOBI3.
«Onbaegan lllotibinKynax» NETEH CO3/I1 alFalll €CITKEH 0JI, Opuraaupre OYpKITTSH TOHIIT:

-OM, He nenin? Kaiita airmel! - geimi.

-Heci 6ap? Onbacan lllouivinkynaxcoiy! -neiini anay kairtanan. bipak aliTapeid aifTca na, Typi
Oy3buTbITl KeTkeH [1I0MBIHKYJIaKTaH CECKEHilN, aTblHa MiHe caybin Kammak Oonaapl. LIIoibpIHKYIaK
OHBI KYJIBIT ajajbl Ja, 0ipa3 MBDKBI-MBDKBII, €pre Tepic Kapai OTHIPFBI3BIIN, IIBUIOBIPMEH d0/1eH
MIAHIIUBl 13, KaJITachIHAAFbl TEMEKIJIEH AaThIHBIH KYHPBIFbIHA KYWBIM, KYTCHIH CHIIBIPBIT KOS
oepeni» [14,9]

Byn y3ingine xasymbl KeHinmKepai cUmarray MakcaTblHaa Azoanbiui  e€ciMIi — epre
Llouvinkynax nereH jJakar at 0epimn, OHbI AepeKi «oHOaraH» ce3iMeH TipkecTipeai. MyHmaii ceznep
«AKpIpaMallTaH HaypbI3Fa JIeHiH» OHTIMECIHIE JIe KU1 YIITBIPACaIbl:

«HMeciH kepreH coH ecipikTeHe TYCKeH TeOeTTi «OKar, amona monem» ner, OIIK ysAChIHA
Kyblll ThIFbIN, «Oiibaii-ay, KipceHm. ©OO0xemriM Opural Kycan KOpaHBIH CHIPTBIHAH aiFaiian
TYpFaHbIH Kanaid? Yi-imniy aman 6a? O#, ay3siyosl ypativin!» — A€ kamdaKTar KyaHbIT KaJlabhy;

—Omrip! Ocwel ummin 6Oanacei-ax eNTIpeTiH OONIbI-ay amxaMIbl, — Aedi coHay Kwuesreri
OayaceIH KiHAJIAI,

— Kamn, xan mbIHa Koizmanaxmot-ait, o7
—Axcakai, OOKTamMal COMIeHI3.

—Boxkraransl Hecl, KIM ceHi OOKTaraH?

— Ci3 6okraapiabi3. O ce3iHi3 yiiH xayan oepeciz» [14,263]

JXorappia KeNTipUIreH MblcaniapJaH aybUIIbIH KapanaibiM, aHFal aJlaMIapblHbIH 00sMachI3
OeifHeci kopiHeai. ABTOp KeHINKepiepal onbazamn, amana Haiem, ay3vlHObL YPatibli, Ummiy 6a1acwl,
Kbl3manax CUSKTBl Oeiionedu TiMAiK OipiiKTepMEH COHIeTy apKbUIbl OJIApABIH 1IIKi Ce3iMiH,
aJlybIH/IbI TYJIFACHIH, KaTTHI allly-bI3aChIH dCEPJIi, IIBIHANBI )KETKI3e .

ABTOpIapabIH TUIAIK KOJJAAHBICHIHAA OyaaH Oacka anmiy KYpevlp, KOpPeeHCI3, OOKMYPbiH,
eHenOi YpatbvlH, ecaiay, Oommama, ummiy Kywiiei CHUSKTBI JOPEKl ce3lep KOmTen Ke3IeCei.
XKazymbiHplH Oyl TipkecTep[l MaiiadaHylarbl HETi3rl MakcaTbl — OJIaplbl 3KCIPECCOM]
(aMOUMSUTBIK, O0STYBI KYIIITI, 9CEPIIi CO3) PETIHAE KOIany 0oJica kepek. Jlepeki ce3nepi KoHUI-KYil
ne0i3zepiH OUIAIpeTiH ce3 opamaapblHBIH KaTapblHAa KaTKbI3bIN JKypreH rainbiM C.buzaxos
TUTIMI3ZIEr1 KapFbIC, 3€Ky, €CKepTIe jKacay, K0 MEH KEKECiH, JaFblHET MEeH Ha3ajaHy, OOKTay,
raifbaTTay MoHII ce3depil kUHaKkTail kene: «FaifbaTrray — Keke agaMHBIH, Oenrimi Oip TONTHIH
KAKChl KAaCHETTEpPIH KOpe alIMayNIbUIBIKTAH TYBIHJIAWTHIH ally-bl3a MEH KBI3FaHBIII CE3IMIHIH
KaFpIMCBI3 KepiHici. bamaraTrTayra aJaMHBIH ap-HaMbIChl MEH KaJip-KacHEeTiH oJIEMCI3/IKIEH,
aHalbl TypJIe KEMCITY )KaTaJbl» JeT TYXKbIPIM xkacaiibl [22,270]

J.McaGekoBTiH «OKIeK 0Jaylibl» JHTIMECIHEH KeJleci MblcalijapFa Ke3 KyTripTeHik:

«EHceH1 Oachlll ammIblHBl KYybBIpFaH KapalllaHblH CYBIK >KaHOBIPbI €Ki KyHHEH Oepi
TOJIACChI3 JKaybIll Typ. Oyenrijie a3blHaFaH jKeJiH aja Kexdim, amynsl Oactansin eni. bipep
caraTTaH COH apbIHBI OAaCBUIBIN, IIaplIaMaliTBIH Oasy capblHFa KOUIN aijabl Ja, acaibT
’KaMbUIFaH aObIp-caOblp KajlaHbl MOMaKaH J1a MYCOIip KeHinke Tycipin KeTTi. ©iMeil mapyacsl
OITIEeNTIH KelleJeri arbUIFaH ajamJap Ja CUpEI, XbUIbl YHJepiHeH Oac HIblFapya *UpEeHil,
TBIM-TBIPBIC KaTBIP.

Anparsl KYHAEpIiH OynaH a ayblp OOJapbIH OWJIAI, capbl aja KarblpaKkTap capbl yabiM
KYIIaFbIHAa YHCI3 TYp.» [14,263]

byn apana aBTop, TaOuwraT MeH ajgaM apachlHAAFbl HO31K OAMJIaHBICTBHIH Oap €KeHIH Ko3
aJl/IbIMbI3Fa ellecTeTin almbIKTail kepceTeai. [IcUX0onMOruanpIK uipiMre TOJBI ajaM >KaHBIHBIH
KacipeTi MeH KaurbIchl Jynar meirapManapbeiaaa OblTai xKa3blaaibl:
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«KpIcThIH KakaraH marbl. OONBIC OpTajbIFBIHAH THIM INAJIFaiijla JKaTKaH KillKEeHTan
ayBUIJIBIH €HCEeC1 TYCII CYJIBIK XKaThIP.

Kenci3z TeiMbIpCchIK as3. JKartaraH YHJIepIaiH MBIPTBHIK MYpiKajdapblHaH TIpUIUIIK OenriciH
O1naipin, KUCBIK TYTiH OymaKkTail KeTepinei.

CorbIC Ke3eHIHIH UBIKTaH €3TeH JKajay J1a )kaObIpKay KepiHiCIHEeH ajaMaapIblH J1a eHcecl
TYCIHKI.

bipak OananwiH aThl Kamad na Oama. Onap imepre Tamak, KHepre KuiM Oonmaca ja,
Oeifram KYJIKire 1ailblH TYpaabl.

Kamay-xackay, OJITIBI-COJITIBI KMIHTE€H JKETI-Ceri3 0ajga KaHHEH-KaIrepci3 ChIpFaHaK Teyi
Kyp. JKBIPpTHIK €TiK, [IOJaK TOH, KEH Imandap, TO3FaH MalaKallapIblH KepMeci OCHI
OanamapablH YCTIHIEC.

bipak omap ere keHinmmi. OnmapablH KyJKijepiHe Kapanm Oyl eHIpre COfbic 3apaadbl
THMETEH IeH, HeMece dieKalian 0elOiTiIK opHaranai emi». [14,63]

Kpic Me3srini, CyblK €KEHIriHe, COFBIC ME3riJli €KeHJIriHe KapamacTaH OanajiapabiH
MOWBIMANTBIH, IIapliaMalThiH, Oana OapiblK yakbpITTa 0Oana OOJBIN KaJaThIHABIFbIHA KO3
KeTKizyre ToIpbicajbl. Ochl Y31HII /1€ KOC CO3/AepiH MOJ IIOFBIPBIHBIH KOJJAAHYbl ceiljieMre
Koepik Oepin KaHa KoiiMaii, OanamapIblH MiHE3-KYJIKBIHBIH alllbUTYbIHA J1a CENTITIH TUTI131H TYP.
OchIHAAFBl «KOpMe» C€e31 ObLIaii Kapam OThIPCAaH apThIK TYpFaH CHAKTHL. bipak y3iHmizeri
OapybIK ceieMIepiH XYTriH Oip e31 kerepin TypraHabiFrbiH, J[. McaGeKOBTBIH OCHI ce3re
caJMaK calblll OTBIPFAHIBIFBIH Oalikayra Oomaabl. COHJIBIKTaH Ja OCBl CO3/1 aJbIll TacTall
KopeTiH Oosicak OepijeTiH SMOIUS MEH JKCIpeccus e3repefi. SIFHM ce3 MarblHalaphIHBIH
TYpJIi peH1 MEH MarblHACBIH aliTallblH IeTe€H OlFa colikec j)KxyMcail ajly aBTOPJbIH TiJ KYJipeTiH
TEepEeH TYCIHETIHITIMEeH FaHa TYCIHAIpiie anaibl.

An UI.AliTmatoBTa ajaM MeH TaOuUFaT apachlHIAFbl 3KCIPECCUSIIBIK 3MOLUSIIBIK
cesimaepaiy OepinyiHiH KepiHiCiHe KO3 KYTipTeHiK, MBICAIIBI:

— CoHay KbIPBIK EKIHIIl >KbULABIH KbICBIHAA 01311 MarHuTOropckiHiH KYpbUIBICBIHA
amapraHsbl dJ1i ecimMze...

— Kynail cakraceiH, Kapa Tepre TycTik. Ke3re Typrce kepricis3, Tactail KapaHfbl, XKeJl1H
KYIUTUTITT COHJIall MalllMHAHBIH PYJIIH XKYJIBI KETETIH TYpi Oap.

Mpina OopaHpaa oifHeK TaszanarblliTaH KalpaH kok. Tepese, ¢dap nerenii kKap Oachin
kanasl. Enji kabuHanan OachklHABI HIBIFAphIN aiijayFa Typa kenai. Onan xypic eHym Me eni?
Kap Gosica onan caifblH Kymeunui...

Kiritrepae KopkbiHBII maiga Oonnbl. Kapibel OopaH ammblHBI KYBIPBIIT Oapaisbl...
[11,252-255]

«AK KeMe» QHTIMECIHJle aJlaM MEH KofaM, ajaM MeH TaburaT Macenenepi O0ip-OipiMeH
THIFBI3 OaiilaHbICTa KapacThIpbUIFaHBl  alWKbIH KepiHeail. KakaraH KbIC, alybIHABI XKeEJJiH
KYIL, KapJyibl 00paH OapibIFbl KOCHUIBIN, COFBIC JKbUIJAPbIHAAFEl agaMaap OacklHaH KellipreH
aybIPTHAJBIKTHI allla, alKbIHAAN TYCill, SMOIMOHAIABI SKCIIPECCUBTI MAaFbIHACBIH YETII TYP.

Aybll ajaMaapblHBIH KayphIT, ayblp Ja KapOanac TIpLILUIITT Kejecl Y31HAIAEH /1€ aHbIK
KOpiHeIl.

«CoJl KYHI KeIIKe TaMaH Oia-)KOKTa COHAay KOKIIeH TajacKaH Ky3- IIBIHIapIaH KaTThl
xen — CaHTacThlH kel cora Oactazipl. JKenl KyHbIH KOTEPreH jKamblpakTap OpMaH YCTiHJE
KymOe3aeit 0om Taynam ImbIpKail TapTHI COHAY KapJibl IIBIHAApFa OaphIll MIAIIBUTBI JKATTHI.
Ke3ai ambin- xyMraHIa aya pailbIHBIH MBIHA ©3T€pici €CTeH TaHJbIpJbl. OHE-MiHEe JIeTeHIIe
Kap na Kyiteim Oepni. XKaHarbl kambIpak KanmkKaH oJeM €HJI TYTereH aK TYTEKKe aiHalfbl.
Opwman TeHcelin, e3eH OynbIKTHl. Opail COKKaH Kap OOpaHbl sKaJl - Kaj OOJIBII JKaThII KaJIbl.

OiiTeylp JKaHTaJlachlll >KYpIll Majlaap/bl KOpaFa TBHIFBIN ayJaHblH I1IIIHJETIepl
KUHACTBIPBII, YHTe OTBHIH Kiprizinm anyfa xkyptT 3opfa yaripai. Comgan keiliH yHIeH HIBIFYAbIH
e3iHe 3ap O0om Kanasl. MbIHAgal anacanbipadaa aTtan 6acy oHail ma?» [11,249]
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Ochl oHriMeNnepie OKHFaHBl CYpeTTey YIIIH KbIC ME3TUIiHIH TaHJal aJlblHYBIHBIH ©3i
ke3neiicok emec. Cebebi amamnapablH OachblHa TYCKEH aybIpTHANBIKTBI TEK KaHa KbIC
ME3TUTiHIH OepeTiH KUBIHABIFBIMEH CaJBICTHIPBINT OTHIPHIN KaHa Oepyre Oomansl. OcblHaal
Y31HA1Jep OKBIPMaHHBIH CE3IMIHE €pPeKIle aCep KAJABIPAJIbI.

Ochl ceilyiemaep apKbpUIBI aBTOpJIAp agaM MEH TaOWFaT apachlHIArbl Oenrici3 O1pJikTi
mar eTexl.

Tin, kepkeM co3 TaOUFATBHIHBIH ©31 aybICMabl MarblHANap/a KOJJaHy apKbUIbI JKaHa
ce3jep jkacayfra, OHBIH Heri3inae Oip ce3mi OipHelle MarblHACBIHIA KOJIaHyFa OeiiM OOJIBII
Keneni. byl KapacThIpBIIBII OTBHIPFAH IMOIMOHAJBABI-IKCIIPECCUBTUIIK HEMece ocepii opii
ce3Jepre KaTbICThI, OJap/IbIH ©31H/IK epeKIIeIiIKTepi.

XKorapbiga KenTipinreH OKWFajdapAblH OopiHe aBTOpiap YIIIHII >XaKTaH KOCBLUIBIII,
YUIIHIII JKaKTaH OHriMesen OThIpaabl. Erep MyHBI ken kardala SHUKAJbIK KEH THIHBICTHI
IIBIFapMara TOH KYOBUIBIC Jen ecenTelTiH Ooscak, /J[.McabexkoB e3 mislFapMaiapbiHia
OasiHIaybIH MYHJIail TypJepiH KbICKa IIbIFapMaliapblHJa Ja YThIMABI Naiinanan Oinred. byn
typansl b.lllana6aii F.MycipenoBtig “OsiHFaH eJKe” pOMaHBIHIAFbl aBTOP OCHHECIHIH TiJAIK
KepiHici” Jen aTajaThlH MaKajachlHAa ObLIAail Jem »ka3alapl: “‘aBTOp OKWFAaHBI YIIIHII JKaKTa
SMUKAJBIK TYBIHJIBIFA TOH OOBEKTHUBTI TYPFBIaH OasHmaiael. On OKUFaHBl ©POUTIH MEKEH MEH
KeHinkepaepain ilmiHe KipMei, anpicTaH, 6eariai 6ip HYKTeaeH Kapamn TaHbICTeIpaasl [9,11]

An III.AfitmaToBTa, amaMaap apachlHIAFbl KapbIM-KaTbIHAC YMOIMOHAIIBI-IKCIIPECCUBTI
0os1ybl Oap YITTHIK Coiliey STUKET1 Kapartna ce3aepMmen oepineni. Kapatna ce3nep xe3-kenrex
KOpKEM MIbIFapMajJa Ceijey OSTHUKETIHIH e3iHe TOH »ieMeHTTepi Oonbin TaObutagsl. by
ce3nepnai Oacka Tiire Tikeneil COMKECTITiH Taybll ayJapy KHUBIH, TEK KEHEHTUITeH cumarrama
apKBLIBI OCPIIIN OTHIPAJIBL:

—IeIpakTapsiM — ay, ITYPHICTANl KUIHIN aIMalMBICBIHIAP, MYHIIAMa >KEHIJ IIBIKKAHIapbIH
He?

—VYa, kueM, ya, ueM, byrel aHa, apyakTbl 0abam, caraH OarbIITaJbIM, MBIHAY Kapa KOMIbI
CEHIH >KOJIbIHA KypOaH eTeM.

— Kankam-ay, caran He 60yb1? — fefi o1 OanaHbl TOKTATHII.

— Arta, ataxkaH, TYpIIbI €H/Ii Yiire OapaibIk, yire, — nei Oana sxansiabi. [10,289]

— Acranblpania, He OOm Kajidbl, MIBIpaKTapeiM -ay? — neal MOMBIH MeH KeMmImip
Kocapusanbin. [10,281]

1. cabekoB KoNJaHFaH KapaTna ce3Jepre Ko3 KYTripTCeK:

— O-o0, mana aereH raxkan Koi! bipak, AnMartsira He sxeTciH. [17,3]

— ©-9, conaif ma?! JlereHMeH AJIMaTBIHBI, oCipece OHbIH TOHIpEriH OiIinm OOJAbIM Jien alTy
KubIH. bineci3 6e, AJMaThIHBIH ©31HCH Iopi OHBIH TOHIperi cyiy,- aeai Typrar. [17,6]

— Kermripini3... Onri... 61371H Kymeaeri xkiriT O0ip Kara3blH Tactan keTinTi. Erep oHbIH Kaiina
eKeHiH OlIceHi3, aiiTa caaFaichi3,- Ie/i )KackaHa YH Katsi. [17,8]

- Kapanpiuibl, qanaga Kap >kaybll TYp,- A€/l 9Ji ONBIHBICKI MEH EKiHIII apbUIMaFraH YHMEH.
[17,98]

-A-a! Ci3 oinri ce3re Tarbl OYpTHUBIN KaldFaH eKkeHci3 Foil. OHa )KeHIl aHFapMaraH eKeHCI3...
[17,100]

Coumnaii Ma, KbI3bIM-ay, MEH OHBI KaiiaH Oineitin!-neni Kaparaii cenkinmeit kyiin. [17,101]

Kaparma cesnmepiiH oyenri MakcaThl THIHAAQYIIBIHBIH Ha3apblH ayaapty Ooja Typa,
«IIBIpaKTapbIM- ay», KalkaM-ay» , «ATa, araxkaH!» JereH ce3aep 0acka ceilieM MyuielnepiMeH
TipKece Kejie, aJaMJap apachlHAArbl MeWipIMIUIIK, CYHICHEHLIIIK Cce3IMIepiH YCTe,
SMOUMSIBIK CHMIATHIH ambll Typ. «Ya, KueMm, ya, ueMm, byrbl aHa, apyakrel 0abam» nereH
TIPKECTeH — aK aK KOHUIMEH, IIbIH OellJIMEeH ceHy, xalbaphlHa KOMEK Cypay apKbLIbI
mekci3 Kypmet kepiHin typ. . Mcabekoren kentipinren «0-o0, 1ana JereH Faxan Koit!», «9-9,
comaii Mma?!» MbIcangap  oAeMi TaOWFaT KOpIHICIHE YCTeME OJKCIPECCHs KOCHIT Typ.
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«KemripiHiz...», «KbI3bIM-ay» CO3Jepl KacKaHy, MOMHIAy CHSKTHI aJlaMd KapbIM -KaTbIHACTAPIIbIH
PEHKIH aIa TyCeTiH/eH.

II.AiitmMaToB Ta J.WicabexoB Te WYITTHIK JIEKCUKAHBIH OCHWHENIK TOCUIIEpiH, OHBIH
OKCHPECCUBTI-CTHIIBIIK MYMKIHAIKTEpIH  THIMII OpPHBIMEH KOJIaHA OTBIPBIN, CO3IH 1IIKi
(hopMackiH TYCIHIIPYTEe THIPHICAJIHI .

Ke3 kenreH kepkem IIbIFapMaaa Ceiiey 3TUKETIHIH ©31He TOH AJIEMEHTTEpl OOJIbII
TaOBIIATHIH YH/IEYC13 )KYMBIC JKacay aBTOpPFa KUbIH.

ABTOpPJIApABIH CO3JEpPiHC KapanalbIMIBIIBIK Ta, XaIbIK CO31HE )KaKBIHIBIK Ta, SMOIIMS
MEH JKcrpeccus ga Oap. XalblK ceillieyiHe >XaKbIHIBIK aBTOp KOJJIaHBICBIHIA Ke3Jecil
KaJaThIH JUANICKT co3Jepre OalIaHBICTHI.

H.M.llanckuii JI.ToncTol mblFapMachlH Tajjayla MblHagall oW autanbel: “B Takux
canydqasx y Tosictoro »kuBasi, pa3roBOpHas pedYb BIMBACTCA B CIOBECHYIO TKaHb
XyIOXXECTBEHHOI'0 TMPOU3BEACHUS B 3HAYUTENBHO OONBIIMX pa3Mepax, MpOABISETCS
HECpaBHEHHO OoJiee CBOOOIHO, Ye€M Yy MHOTHX COBPEMEHHBIX eMmy mpo3aukoB. [10,173]
Ocwiagai rFeuteiMu mikipai [[.Mcabexo koHe III.AWTMAaTOB IIBIFApPMAIIBUIBIKTAPhI KOHIH]IE
ne aityra Oomap exi. OnapAslH HIBIFapMajiapbl XalbIK TUTIHZIET Koycap OyJaKKa cyapbUIbI,
OHBIH 9/1e0u JeHreiin Tepennaere tyceni. KapamailbiIMAbLUIbIK KapaOalbIpIbLIBIK €MEeC eKEeHIH
tyciny kepek. J[lymar HWcaGekoBrin ne LI.AWTMATOBTHIH Aa  HIBIFAPMANIBUIBIKTAPBIHIA
HIBIFAPMaHbIH KOPKEMJITIH IMIEKTEeH ThIC apTThIPy MaKCaTbIHJIa alblHFaH 0achl apTHIK CO3JEp,
Tipkectep Oalikanmainel. Llly06amaHkbl, TYCIHIKCI3 ceinemaep kesmecmenmi. JKbIm-KHHAKBI,
TYHBIK OBl TEPEHHEH KO3FAUTHIH OaiiCalAblIbIK MIEH epKYPEKTLUIIK, KalcapliblK OachIM.

ABTOp OCiHECIH aWKBIHIAWTBIH XAl COUJIEeM JKOJJAaphl XKOFaphlla aTam OTKEHiMi3jen
WHTOHAIMSHBIH OepeTiH MarblHAChIMEH Je Tikened OaiinanbicTel Oonanbl. basHaayasiH
BIPFaFbl, MHTOHAIMSACHl AaBTOPIBIH OasHIANIbII JXKaTKAH OPEKETKE OSMOIUSIIBIK KaThIHACHIH
Olnmmipesai. AKbUT MEH MapacaTka OarbIHABIPBUIFaH Tab0aH bl O Oap JIeTeH TYIXKBIPBIMFA TOJIBIK
KeJie ajJaMbl3.

ABTOPABIH OKHFa Typalbl €3 OWBIH aWTybl eciMjal OasHAAyBIITHl CoilaeMIepMeH
OepinreH. SIFHM MYHBIH ©31 MOTIHJE INAJT iC-OPEKETTEH ropi oiffa, OOIMBICTHIH KaCHETI MEH
CUIMATBIH alKpIHAAN anyra yHIeuTiHne. CelneMHIH TpaMMaTUKaIbIK KYPBUIBICBIHBIH ©31
OKHUFaHBIH CypeTTeNylHe ©31HA1K ChIp-cumat 0epimn Typ aen OaranaiiMbl3.

Ceiinempzeri Oip ce3ni, Keiine ce3 TIpKeCiH, Keiae KOMEKII Ce3JepAiH KaiTaraHybl
KalTaiayiblH epeKile CTUIBAIK KbI3METIHE jkataibl. Mbicanbl: «A# [leTpu akukaThl» KiTaObIHAH:

IeHbIMeH Oe, IMIBIHBIMEH O€ ONapIblH OChl KeTKeHi KeTkeHi me? Enai omap MbIHa Kapa
IIaHBIPAKKAa KaWTBIT oOpanMaid Ma, Oopli MyHBI OpTara ajblll, TYC-TYCTaH KeI «Mamajary
yMTBIIMal Ma? MyHBIH €HJi elKiMre kepek OonMaii Kanranel Ma? PaceiMeH 0e? ©Owip 3aHbl Aemn
aiita 6epeTiH Hopce ockl Ma? [12,6] — aen eTicTik Kypambl -mMa?, -me? -6a? -6e? -na? -me? cypayJibiK
JIeMEYITIKTepIiH KalTalaHybl apKblUIbl jkacanFad. Coll apKbUIbI Ka3yllbl 3eWHENTIH anaii-gaysei
KOHUTIH/ET] aprajiblcThl KepceTin oThlp. On e31MeH 631 ceinecin, ol TyOiHe Tycil KeTKEeH, e31He-
031 Cypak Kosbl, OipaK ol CypaKTap/IbIH jkayalbl 1a KOK, MiHE, JKa3yIIBIHBIH IIeOepIIiri e COHa.
ABTOp ochI OasiHIayAa MIBIHBIMEH O€, IMIBIHBIMEH 0e, Mama, ce3/epiH OipHelle peT KanTanay
apKBLIBI DKCIPECCHUSITBIK-IMOIUSIIBIK MaFbIHA TYFBI3a/Ibl.

HI.AiitMaToB  XHWKasjapelHAAa  JUPU3MHIH  KOPKEMIIK  TOCUIAepl  MOJIbIHAH
KOJITaHbLIaAbl. MBICabl, BIPFAKTHI MPO3aHbl YHUBIMAACTHIPYFa apHallFaH KalTalama ce3aepi
«Komr 6011, ['yicaps» moBeciHEH abIll Kapacak:

bipceinbipackl cofbicTa MepT 00J/bl, OIpCHINBIPAchl aXajdblHAH KEeTTi, OipCHINbIPACHI
KapTaiiblll, TOpIHEH Kopi )KybIK 00N YHIpeiin yitinepinae oTeip. [8,6]

Con GastFbl 3aHFap Taysap, coil OasFbl ca3laybIT KeKMaiica, cos 0asfbl Oip YHIp KBUIKBI, COJ
Oasrpl Kabaxkan mama O6ue 69pi-069pi Ka3ip MIOK-IIOK YIITKBIH IIAIIBIT K3 ajablHa Kene oepeni. [8,8]

bipak kaiipan ammamimel ayHue ['yicapbl JKakbIHAaFraH CaiiblH IIETIiHIIEKTeW Oepi,
IIETTHIIEKTEN Oep/1i, MYHBICHI a3ar efi. [8,15]
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On xe3ne [lopa Oykin aybUIabIH OCTKE HIBIFAPBI, KOPIKTI JECEH-KOPIKTI, OUTIMII JeCeH —
Ooimimai kirit exi. LlopaneiH Oonarrait Oepik OosiMail, asyIIBUIBIK TaHBITa OEpreHi YIIiH
xuHanpicrapaa TanaOail miblgail anmaii OpHbIHAH aThIM-AThIN TYPHII, JOCHIH KATThl ChIHFA aJIaThIH.
[8.8]

bopi Gasrpiaii, aifHama con Oip 3aHFap Tay, coil Oip Oamayca memn, coil 0ip capKbpama cCy.
[8,83]

[errapmanarel Oys1 KalTajmay »ail Olp KalTajnay FaHa €MeC, aBTOPJIapJbIH 1K1
OMBIHBIH KOpiHici. MyHIall KaiiTanaHaTBIH co3/lep 0acKa SHriMenepie e kUi Ke3aece i, oap
aABTOPABIH AKCIPECCUBTIIIKTI apTTHIPYIaFbl CYHIKTI KOPKEMIIK 91Ci.

Mpicainsl «Kyc K01bD» XUKasATBIHAH:

«Ou, kyH, kepmiH 0e? Kepain Oe wmeHiH xyOaibiMapi? MiHe, MiHEKEH, Koepilm KOW,
Kepimairinai 6ep, Oep CyWiHIIIHII asiMaii!y - nen aiKaiiasl.

O, aifHanBIN cajarachl KeTeHiHAEpIM, CO3IMII KYHO CaHaMaHjaap, KEurpiHjaep, KemipiHiaep
COpJIbI aHATAPBIH/IbI!

«Ti3inme OThIpFaH KapajdapblHHAH alHalaWbiHAapbiM! OKeJIepiHae amaM OoJcaHmaap
Pa3bIMBIH, Pa3bIMBIH COHJIA TaFIBIPBIMAY, - JET TYPJIbIM.

«Ama, corpic OactaneinThl!» -memi xaibiMeH. «Corbic? Corbic neicin 6e?» - mem Oy cesmi
MeH OYpBIH eITyaKbITTa ECITIIeTeH/ ICH, OHBIH MOHICIHE TYCIHOETeH IeH, TaFbl 1a KaiTanar CypabiM.

On Gonmmaca, MyMKIH MEH 9INJieKalllaH KalpaThM KEMIll, oJIIeKalllaH >Kachlll, oJIJeKallaH
COFBICTBIH ayBIPTIAIIBIFBI ACTHIH/IA KAJTATBIH S/TIM.

Kaiipan azamatTap, Tay Kylamail HEFbIIl TYp, Kol TayceUiMai Herbiln Typ! CyOaHKysl MeH
KaceiMbiM, okenmi Oamanbsl exkeyl KaHmail nukan exi! JlyHuWeHIH TYTKAachl OChUIAp CHSAKTHI
OeifHeTKepiep eMec Me: eNJii TOMFBI3FaH Ja OChLIap, ’ay KelreH[e KOoJblHa Kapy YyCTam, MeKEHIH
KOpFaIl, KaH TOKKEH JIe OChLIap.

bizain GapiblK opeKeTiMi3, YMITIMI3, TUIEriMi3, KYTKEHIMI3 - epTepeK KCHIC Kelice eKeH,
epTepeK COFBIC OITCE eKEH JeTeH Kanrpi3 oi.[11,11]

OpOip KalTananraH ce3 OpHbIHAA Typ. Texk ochulail KailTanmaHraH Ke3[e FaHa o3
MaKcaThIHa JKETil, OKbIPMAaH JXYPETiHEH OpBbIH Teyill, KOPKEMIIK IeH 9CEePIUTIKTIH 0OsybIHA
KaHbIK cyapbuiFanaail Oonanbl. KalTamamaHblH o7e0M Tinm HOpMachlHa KaWIIbl KenaMmen
KOJJIAHBIJYbl OHBIH CTHUJIMCTUKAJIBIK HOpMara Jla COMKECTITIH KOpPCEeTCe KepeK. Onedu Tiuiae
yoKCi3 KalTanaHaThIH KalTamamalapJblH €Ki Typl ke3aeceriHi Oenrimi. Onap: maemonocus
XoHE nieonasm. YKorapbeiga KeNTIpUITeH MbICaijapaa KOJIAHBIT OTBHIPFAaH KaWTalamasapisl
TaBTOJOTHS Jem aiitTa anMaiiMbl3. byn kaiftamaymap CTUIBAIK KaXXETTUIIKTeH OOJFaH Jem
ManbIMAaNMBI3.

Onebuer 3eprreymn, akaaeMuk P.Hypramuapiy omeOuetke 60-70-Kbuigapbl KenreH OybIH
TypaJibl alTKaH MbIHaJai Oip Tamara ce3l Oap: «banmanbik, 6030aJIaNbIK MIAFkl COFBIC KE3ACPIHIH
KBUTBIIIIBIHAH KaH TaMFaH Kahapibl, skapaibl KbUIIapbIMEH 1611 KeNTeH YPIaK OKUIIEePiHeH MIBIKKAH
KaJlaMrepyiepiH OapimacblHa OpTaK KacHeTTep Oap: €H ajabIMeH OyJiapiblH Kal-KailChICHl 1a,
OMIpJIiH Kapa Ka3aHbIHJAa KalHAM ICKEH, TIPIIUTIKTIH Tac IWIPMEHIHJIE TapThUIFaH ajgamziap.
Kanamuan emipre keiamereH. OMip/ieH Kajlamra KeiareH. TBopuecTBoJapbIHAaFkl 0acThl cumar, 6ac-
Thl KYHap — eMip/iH Iebl, TIPMUIIKTIH Oosybl». byn monm ailTbuiFaH aHbIKTaMa €KeHi JaycChi3,
OUTKEeH1 coJl oAeOMeTTIH OWIK eHep pEeTIHAE Jdyipiey KE3€HIH/IE COFBICTBIH ayblpTHAJIbIFbIH,
ajaMaap TapTKaH KacipeTTi KeNTereH >kazylbuiap Tinre Tuek erti. Jynat McabekoB Te, LIIbIHFBIC
ANTMaTOB Ta 3yJIMaT COFBIC KE€31HJIET1 ayblil aJaMIapbIHbIH TYPMbIC TIPLIUTITIH jKa3yJaH aiHaJIbII
OTIIETCHIH KOPEMI3.

I.UcaGekoB Te, III.AiiTMaTOB Ta — CTHJIBIIK TaJIFaMbl KOFapbl, OMIP MIBIHABIFBIH Ka3-
KalnblHAA allHBITIAN ka3a OUTETiIH, OHBI MIBIFAapMallapblHIa KeHinmkepiep ce3iMeH alTKbI3a
OleTiH KbpUIKaaM 1medepiepi. OMip MBIHABIFE JeTeHae HeHl Tycinemi3? JKa3zymblHBIH €31
OasiHIam OTBIPFAH 3aMaHBIHAAFBl aJlaMIapAblH COJIey MOJACHUETI, MUMHUKAIBIK KUMBUIIAPHI,
JIUANIeKTIIIK HeMece KaciOu ces3nepi, JyHHeTaHbIMbl T.0. bamamen Oama Gonbin ceilnecy,
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YJIKEHMEH YJKeH OOJIBbIN ceiiecy, acipece, aybll aJaMIapblHBIH CeWiey MOHepi, OJIaplblH
aybUT alaMJapbIHBIH ICUXOJOTHSACHIH J)KaKChl MEHI'€PTeHITIHEH Kopyre 00abl.

H.UcabekoBTiy nge III.AliTmMmaToBTHIH 1a KE3-KEJIreH  IIbIFapMalapblHAaFbl
KeiinkepyepiH OOWbIHAH OKBIPMAaHIAp ©3iH, HE ayBUIBIHBIH Oip aJaMblH TaHBII OTHIPAIBI.
[Ticrexyn, bor6aii, Kapeken kapt, Ecipkern, T.0. keHinkepiepiH Ke3-KEJITeH ayblUIJaH TaybII
anyra OONaThIHBIHA CMIKIM JIe KYMOH KenTipMec. AWTMAaTOBTHIH KapamaibiM, KeHOIic, amal
Oetineni MowMmblH akcakanbl, bekel amait, ocnamap Opaskyi, ['ymkaman, Ceiimaxmer 6opi -
0opi Typa OKBIPMAaHHBIH ©3 TaHBICBIHIAANH KepiHyl JKa3yWIBIHBIH aybUl aJaMJapbIHBIH
MICUXOJIOTHSACKHIH, OMIP TIPIILIITiH €TeHe OuIiN, MiHE3-KYJIKbl MEH €63 calTayblHa JICHiH aifHa
KaTeci3 JKeTKize OinreH medepiairine TOHTI O0JIMacKa mapaH *KOK.

KopwiTeinabl. K.Epreoek: «/lymar McabekoB — Melni ©TKEH KYH TarbUIBIMBIH aMTCBHIH,
Meini OyriHTi KYH IIBIHIBIFBIH Ka3ChbIH, Kaiija na, KallaH Ja — HIBIHAWBI cypeTkep. ANTapbiH
XapakTep apKpUIbl OeliHesnel aiTapl, jka3apblH KOPKEM JeTalbAapAbl OifHaTa KYObUITBIN alllajibl,
IIBIFAPMAHBIH  KOPKEMIIK (OpMachl JKYTHIHBIN, KOMITO3HUIIUSACH JOHTEIICHIN IIBIT-IIEIMBIP
HIBIFAJBD) — JICTI, KaJlaMrep TYbIHIbUIapbIiHA Tamalia 6ara oepi [15,23]

1. AiitmatoB Ta, /[.McaGexkoB Te — MIBIFapMajiapblHIa ©3 XaJbIKTApBIHBIH KEMIIUTIriH
KepiM, asychl3 ChIHAM anFaH 0aThul )Ka3ylibliap. ¥ATTHIK XapakTep/i alry AereHiMi3 — CONl YITThIH
KacipeTiH, KapeKeT-TIpIIUITiH, TarAbIpbIH OypKeleMed CBIpTKAa WIbIFapy, SFHU SKCIPECCHUBTI —
SMOLMSIHANIABL CO3AEpAl TMaiilanaHa OTBIPBIN, aBTOp OelHeciH jkacaynarbl KepeMeT TUIIIK
opasbIMIapAbl JKacaraH. ABTOpJIap OChIHAY aca KUBIH, aca MaHBI3IBI KYPAET Macellere o3AepiHin
KOPKEM TYBIHJIBIAPhI apKbLJIbI JKayaln 1371ey/1i MypaT TYTKaH.

Exi ’ka3yIIbIHBIH I[IBIFapMaliapbl a KOFAMHBIH ©3CKTI MocenenepiH Ko3raiiapl, 20-raceIp
aJlaMbIHBIH JIYHUETAHBIMBI MEH TICUXOJIOTHUSCHIH KOPCETEl, JXAKCHUIBIK TEeH 3YJIBIMIBIKTHIH
MOHTUTIK MOCeNeNepiH, ajaM MEH TaOWFaTThIH, aJaM MEH KOFaMHBIH KapbIM-KaThIHACKIH
AKCIIPECCUBTI — IMOLUSHANIBI CO3/IEP Il OPHBIMEH MaiijaiaHa OTHIPHIN KEPEMET alllbIl KOPCETe/Il.

Keickacer, J[.McaGekoBTiH npe, II. AWTMaTOBTBHIH 1a MIbIFapMaNapbl  ayblI
aJlaMJIapbIHBIH THIHBIC-TIPIIUIITIH TICUXOJOTHSICHIH Oepyle SKCIPECCUBTI — SMOIUSHAIIBI
ce3/Iepi )KaKChl MCHI€PreH NIBIHIIBUIIBIFBIMECH, (PUITOCOMUSIIBIK OH-TONFaMIapbIMEH, OastHIay
meOepIriIiriMeH KYHasl 00JIMaK.

3epTTey HbICAaHbIHA AJIBIHBIN OTBHIPFAH CYpETKEpJIepAiH aJaMIepIIlTiK-1apacaTThUIbIK CUSKTHI
Mocelenep/Ii KoTepreH miblFapMaiapblHaH OaiikanaThbiH OacThl epeKIIeNiK — aJaMHbBIH 1K1 QJIeMiH,
pyXaHH CHIPBIH alKbIH aHFapTy. JKa3ylibl MIbFapMalIbUIBIFBIHIAFEI KEHITKEp MCHXOJIOTHUSICHIHBIH
OKCIIPECCUBTI — SMOIUSHANILI CO3IEPMEH AalllbLTybl OJApJbIH COWUNIETeH Co3Aepl apKbUIbI, ic-
OpeKeTTepi, 1IIKI MOHOJIOT, MICUXOJOTHSIIBIK UAIorTap, bIM-HIIApaT, *KECT, 0T KYObUIBICHI, JICHE
KO3FaJIBIChI, TICUXOJOTHSUIBIK MeH3ax, Mapajuieu3M, JeTallb, MOPTPET, 631H-031 OaKbUIay, ©31H-031
Tannay, e31HIIK TaHbIM, TYC Kepy, CaHAbIpaKTay, KYJKi, *blaay, CbIp ally >KoHE T.0. apKbLIbl
JKY3€ere achll KaTabl.

AWTBUTFaH €HOEKTEepHiH KalChiChl Oojica Ja, KapamalbIM ce3liepial 1edep KOoJIaHyIbIH
apKachlHJa 1IIKI TepeHAiriMeH epekienineni. Ce3nepiH KalTanaHbIl Kelyl aWThUIFaH OWIBIH
@KapBIH aIlllblll, 3MOIUSIIBIK OCEPIH apTTHIPaJbl. DMONUSHAIBIK — 3KCIPECCHUBTIK CO3IEPIiH
KOJIJIaHBUTy KBI3METIH capaiail Keie: OKHFaHbl KOPIKTEHIIPY; AMOLMUSHAIIBIK - JKCIPECCUBTIK
KyaTblH apTThIpy; KOPKEMJIIK TUI EpeKILEeIIKTepl; YKCACThIKTapbl MEH alblpMallbUIBIKTAPhI
AHBIKTAJIBII, TAJIJAH/IbI.

Kes-kenreH XanbIKTBIH YJIBUIBIFBI — TUTIHIH OainbireiHaa. «Timl GalasiH — ©31 Oaily mewmi
XalbIK JAaHanbiFbl. CoNl TiN OalNBIFBIH oceM opiiel, MapiKaHIal Ti3im, ocepii >KeTKize Oiny, com
XaJIBIKTBIH TYPMBIC-TIPUIUIITiH, MIHE3-KYJIKbIH TYCIHYT€ BIKMal eTeTiH Oara jKeTnec Kas3blHa,
onedueT onemMiHe KOChUIFaH yJiec.
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THE USE OF INNOVATIVE TEACHING METHODS IN TEACHING ENGLISH
LANGUAGE

Abstract
English language is taught as a primary and second language in many countries. In this
regard, the use of innovative teaching methods in teaching English language is considered in this
article. The application of innovative teaching method represents a significant advance in learning
English language. It influences on the cooperation and communication of learners in the process of
language learning. Productivity and efficiency of the teacher will be improved in teaching process.
Higher motivation and attention, learners are motivated to practice more.
Key words: game-based approach, innovative learning, six thinking hats, hotseating method
of teaching, Jigsaw.
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AFBUIIIBIH TUITH OKBITYIA OKBITY IbIH MHHOBAIUSJIBIK OTICTEPTH
KOJIIAHY

Annomayus

AFBUIIIBIH Tl KOINTEreH eNJep/ie HETI3rl JKOHE eKIHII T PeTiHJIE OKbIThLIaaAbl. OchlFaH
OaiiIaHBICTBI OChl Makajlaja aFbUIIIBIH TUTIH OKBITYAAa OKBITYIBIH HMHHOBALMSJIBIK OJICTEpPIH
KOJIZIaHy KapacThIpbuiaabl. OKBITYIBIH WHHOBAIUSUIIBIK SJICIH KOJIIAaHY aFbUIIIBIH TUIIH YHpEHYIe
aftapnplKTail inrepineymrinik 6oibin TaObwiaabl. On Tinm yipeHy yAepiciHle OKYLIbLIApAbIH
BIHTBIMAKTACTBIFBI MEH KapbIM-KaThIHAChIHA dcep eTedl. OKBITY YaepiCiHae MYFaIIMHIH OHIMIUTIT
MEH THIMIUNI apraabl. MoTHBaLus MEH 3eHiHHIH JKOFapblUlaybl, OKYLIbLIap KeOipeK Toaxipuode
)KacayFa BIHTAJIBI 00JIaIbl.

Tyiiin ce3aep: OifbIHFAa HETI3JENT€H TOCUI, WHHOBALMSIIBIK OKBITY, aKbUIIBIH aJThl KaJIafhl,
BICTBIK OPBIHJIBIK, JKUTCO.
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NCITIOJIb3OBAHUE UTHHOBAIIMOHHbBIX METOJOB OBYYEHUS B
MPEIOJABAHUN AHTJIMACKOI' O SI3BIKA

AnHomayus

AHINIMHACKUNA SA3BIK IIPENOAAETCA B KAa4eCTBE OCHOBHOIO M BTOPOrO $3bIKa BO MHOTHX
CTpaHax. B cBsI3u ¢ 3TUM B JAHHOH CTaTb€ PAacCMaTpPUBAETCS MCIOJIb30BAaHUE MHHOBALIMOHHBIX
METOA0B 00yueHHs B OOyuyeHHM AaHIVIMHCKOMY s3bIKy. IIprMeHeHHe HWHHOBAaLlMOHHOIO METOoJa
00y4YeHHs TPENCTaBIIsCT COOON 3HAYMTENBHBIM MPOrPecc B U3YUYEHHH AHTJIMHCKOTO S3BIKA. JTO
BIMSIET Ha COTPYAHMYECTBO M OOILICHHE Yy4alMXCs B Ipolecce H3ydeHus s3bika. IloBbicutcs
MPOAYKTUBHOCTH M 3(PPEKTHBHOCTH TMpemoaaBatesisi B y4eOHOM mporecce. boiee BbIcOKas
MOTHUBAIUS U BHUMaHKE, yYalliecs MOTUBUPOBAHbI OO0JIbIIE TIPAKTUKOBATHCA.

KiroueBble cJji0Ba: UIrpoBOM MOJAXOJ, WHHOBAallMOHHOE OOy4YeHHE, IIeCTh IUIAI
MBILLJIEHUS, TOPSYUH CTYI1, J[>Kurco.

Introduction. An English learning classroom should be created using interesting methods of
teaching English language in order to motivate and encourage the learners. M.V.Klarin considers
innovation, training, types of training: maintenance learning and innovative learning in his book
"Innovations in world pedagogy: learning on the basis of research, games and discussions™ [1].
Innovation in education also has a socio-philosophical aspect, which in recent years has attracted
the special attention of sociologists and social philosophers. At the end of the 70s. the authors of the
widely known report to the Club of Rome "There are no limits to learning™ formulated an idea of
the main types of learning, comprehending learning in the broad sense of the word — as a process of
increasing experience, both individual and socio-cultural. "Maintainance learning™ and "innovative
learning™ are related to these types of learning. "Maintainance learning" is the process and result of
such educational (and, as a result, educational) activity, which is aimed at maintaining, reproducing
the existing culture, social experience and social system. This type of learning (and education)
ensures the continuity of sociocultural experience, and it is this type that is traditionally inherent in
both school and university education. “Innovative learning” is the process and result of such
training and educational activities that stimulates the introduction of innovative changes in the
existing culture, social environment [1].

Methods. In human practice, game activity performs the following functions:

* entertaining (this is the main function of the game - to entertain* to give pleasure, to inspire, to
arouse interest);
» communicative (mastering the dialectics of communication);
» diagnostic (detection of deviations from normative behavior, self-knowledge in the process of
game);
* game therapy (overcoming various difficulties arising in other types of life);
« self-realization (manifestation of abilities and hidden opportunities);
* interethnic communication (assimilation of common socio-cultural values for all people);
» socialization (inclusion in the system of public relations) [2, 26-27].

The game as a method of teaching, transferring the experience of older generations to younger
people has been used since antiquity. In modern school that relies on the activation and
intensification of the educational process, gaming activities are used in the following cases:
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1) as an independent method for mastering a particular topic;

2) as elements (sometimes very essential) of some other method;

3) as a whole lesson or part of it (introduction, explanation, consolidation, control or exercise);
4) it is possible to use the game when organizing extra-curricular activities.

Discussion. The game always involves a certain tension of emotional and mental strength,
as well as the ability to make decisions (what to do, what to say, how to win?). The desire to solve
these questions sharpens the mental activity of the players. The fact that the learner also speaks a
foreign language is also positive. From this follows the conclusion that the game method is held
with rich learning opportunities [2,26-27].

If we consider the game in terms of target orientations, then in this case the games can be
divided into:

1. Didactic, which are used to expand horizons and cognitive activity, they form certain skills
necessary for practical activities, in the course of their implementation, general educational abilities
and skills, as well as labor skills, are developed.

2. Educators that bring up independence, cooperation, collectivism, sociability and communication,
form certain approaches and positions, moral, aesthetic and worldview attitudes.

3. Developing, which develop the motivation of educational activities, attention, memory, speech,
thinking, imagination, fantasy, creativity, empathy, reflection, the ability to compare, contrast, find
analogies, optimal solutions.

4. Socializing, introducing to the norms and values of society, adapting to the conditions of a certain
environment, teaching communication [2, 28-29].

Results. There are a lot of games that motivate learners and arouse learners’ interest in the
process of teaching English language. They are: Six thinking hats, hotseating method of teaching,
Jigsaw.

Six thinking hats. The colour of each hat is also related to its function. White Hat. White is
neutral and objective. The white hat is concerned with objective facts and figures. Red Hat. Red
suggests anger (seeing red), rage and emotions. The red hat gives the emotional view. Black Hat.
Black is sombre and serious. The black hat is cautious and careful. It points out the weaknesses in
an idea. Yellow Hat. Yellow is sunny and positive. The yellow hat is optimistic and covers hope
and positive thinking. Green Hat. Green is grass, vegetation and abundant, fertile growth. The green
hat indicates creativity and new ideas. Blue Hat. Blue is cool, and it is also the colour of the
sky, which is above everything else. The blue hat is concerned with control, the organization of the
thinking process and the use of the other hats [3].

There are two main purposes to the Six Thinking Hats concept. The first purpose is to simplify
thinking by allowing a thinker to deal with one thing at a time. Instead of having to take care of
emotions, logic, information, hope and creativity all at the same time, the thinker is able to deal
with them separately. Instead of using logic to support a half-disguised emotion, the thinker can
bring the emotion to the surface with the red thinking hat without any need to justify it. The black
thinking hat can then deal with the logic aspect.

The second main purpose of the Six Thinking Hats concept is to allow a switch in thinking. If a
person at a meeting has been persistently negative, that person can be asked to take off the black
thinking hat. This signals to the person that he or she is being persistently negative. The person may
also be asked to put on the yellow thinking hat. That is a direct request to be positive. In this way
the six hats provide an idiom that is definite without being offensive. What is most important is that
the idiom does not threaten a person’s ego or personality. By turning it into role-playing or even a
game, the concept of the hats makes it possible to request certain types of thinking [3].

Hotseating method of teaching. The hotseating method of teaching is when a character is
questioned by a group about his background, behaviour and motivation. It started as a drama
technique to get actors to engage more deeply with their characters and to truly get into their minds
more effectively. But it has long made its way into classrooms as a way of engaging children more
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deeply in their learning. When setting up hotseating in your classroom you can use this poster as a
prompt in your classroom to make sure that everyone has a clear understanding of what is going to
happen during this activity. The classic hotseating method of teaching involves setting up the
classroom with a set facing the rest of the group, with the other chairs arranged in a semi-circle
opposite them. It can take place in a classroom or in a larger space like a hall or drama studio.
Hotseating may be a whole class activity, with a number of students taking it in turns to play one
role, or several roles being shared out among the class. Or it can be done in smaller groups.
Hotseating is usually used once students have gained some familiarity with the characters so they
have some knowledge to work with. It is most effective when it occurs at a critical point in the
narrative, perhaps at a point of crisis or decision making for one of the characters. The activity can
then be used for the class to reflect on the character's motivations and to consider the different paths
they might go down. The focus hotseating is generally on feelings and observations to help students
gain empathetic insight into the characters. However, it could also be used as a method of revising
facts and figures to do with a topic too. For older students, hotseating can be used as a way of
exploring the difference between what a character is saying and how they are feeling [4].

Jigsaw method of teaching is considered as one of the effective ways of teaching English
language. According to above given types of game, Jigsaw is related to development type. At
present, there are many methods used in English, among which | would like to highlight one of the
methods that increase students' critical thinking - the Jigsaw method.

The Jigsaw Method is a group work method developed in 1971 by American psychologist Elliot
Aronson. When using this method, students become positively dependent on each other, they learn
responsibility and work in a team [5,111].

Jigsaw is a cooperative learning strategy that enables each student to become an expert on a
certain topic, through communication and discussion with others reading the same text, researching
the same topic or unit, and then share their findings to their original “home” group. One student
from each group has his/her own topic and then they meet with other students from other groups
who have the same topic and they work together to decide the most important parts to share back
with their original or home group to help them develop the same understanding [6].

For example: the next theme is considered in English language. The next text is given to the
learners of Pre-intermediate level. | divided the group into groups of five learners. The group
consisted of 15 learners. The first group (Group A) was given a text Coffee (one half of the text)
and questions related to it.

Text: Everything BAD is GOOD for you Questions:

COFFEE. We all know that a cup of coffee | 1. Do you drink coffee?

helps to wake you up in the morning, but
several studies show that drinking coffee helps
to prevent some illnesses like diabetes and
Parkinson's disease. Experts say that you can
safely drink three cups of espresso during the
day, but if you drink too much coffee it can
make you feel anxious or keep you awake at
night.

2. When do you drink coffee?

3.How many cups of coffee a day can you
drink?

4. Is coffee good for you/what are the health
benefits?

5. How many calories in coffee?

6. Which country produces the most coffee?

The second group (Group B) was given a text Sunlight (second half of the text) and questions

related to it.

Text: Everything BAD is GOOD for you

Questions:

SUNLIGHT. Spending a long time in the sun is
dangerous and can give you skin cancer. But
on the other hand, not spending enough time in
the sun is also bad for you, as sunlight helps us
to produce vitamin D. This vitamin is

1. Is it dangerous spending a long time in the
sun?

2. How hot is the Sun?

3.How far away is the Sun?

4. What vitamin is important for strong bones?
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important for strong bones and a healthy | 5. How long one should spend in the sun?
immune system, and it also makes people feel | 6. Could you tell me the disadvantages of
happier. Nowadays many people don't get | staying in the sun?

enough sunlight because they wear sunscreen
all the time, especially on their faces.
However, don't spend too long in the sun- 15
minutes a day without sunscreen is a healthy
amount, and not at midday.

The third group (Group C) was given a text Computer games (third half of the text) and questions
related to it.

Text: Everything BAD is GOOD for you Questions:

COMPUTER GAMES. You probably worry | 1.Are some computer games bad for children?
about how much time you or your children | 2.What are the importance of computer
waste playing computer games. But in fact | games?

some studies show that these games can help | 3.How does gaming affect the brain?

us learn important skills. It seems that | 4.How much time does one spend in front of
computer games stimulate the brain and that | the computer?

people who often play them are probably | 5. How do you create a computer game for
better at solving problems and making quick | education?

decisions. But don't spend too many hours in | 6. Which computer games today are

front of the computer- not more than about | appropriate for formal learning programs?
two hours a day.

Conclusion. At the end of the lesson, it is observed that Jigsaw method has positive effects,
effectively increases the involvement of each learner in the activity, influences on the learners’
speaking achievement and cooperative learning style. A group of learners become “experts” on a
specific text and then share that material with another group of learners. Jigsaw method offers a
way to help the learners to comprehend information while they develop their collaboration skills.
So, the communicative and cooperative learning style of the learners will be achieved at the lesson.
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BUWJIMHI'BU3M MEH MYJIbTUJIMHI'BU3M - KAC YPIIAKTBIH BIJIIM
INAPTAPABBI

Anoamna

KoraMHBIH opTypii JKarFgaiyapblHAa KOJJIAHBUIATHIH DBHUIMHTBH3M HETI3T1 QJICYyMETTIK
KaTbhIHACTAPABIH ©HIMI OOJIBIT TaObLTAIbI; OHJIA aHA TUIII XaJIBIKTapbIH, OJIapAblH SKOHOMHKAIBIK,
QJIEYMETTIK-CasACH KOHE MOJCHM JICHTCHIIEPIHIH ©3apa opeKeTTecy HpoIecTepi MEH HOTIKeNepi
KepceTiieai. OJIeyMeTTiK (aKTopiaap-d5KOHOMHKA, cascaT, MOJEHHUET - OpTypil Tiiaepae
COUNEHTIHACPAIH KbI3METIH aHBIKTaMIbI. EKIHIII TUIII JAMBITY-VJITTBIK T casicaThl MOCEIIECi.

bipueme Tin OuleTiH agaM MEH €Ki HeMece YII TUIAe COWICHTIH amaamaapibiH
aiipIpMamibUIBIFI Oap. KeOiHe capammisiiap exi Tiijie ceiyiey akpuiFa KOHBIM/IBI ICT alThII jKaTca,
Keiibipeynep exi Tl Oy OyriHri KyHHIH KaKeTTUTiri aen caHaiabl. Kel ke3ne capammbuiap exi
Tl OuTy OYJI alaMHBIH MHTEIUICKTTIH TOMEHIITIH KOpCeTeli, TUIACpPAl a3 MEHrepy OJ1 aJaMHBIH
aJaMTepIILTIK ITeH MiHe3 KYJIKBIHBIH ©3TrepiCTEPiHE KaTKbI3aIbl.
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BILINGUALISM AND MULTILINGUALISM-LEARNING CONDITIONS FOR THE
YOUNGER GENERATION

Abstract

Bilingualism, applied in various conditions of society, is a product of basic social relations;
it reflects the processes and results of interaction between native speakers, their economic, socio-
political and cultural levels. Social factors - economy, politics, culture - determine the activities of
speakers of different languages. The development of a second language is a problem of national
language policy.

There is a difference between a person who speaks several languages and people who speak
two or three languages. Although experts often say that speaking two languages is reasonable, some
believe that knowledge of two languages is a necessity today. Sometimes experts say that
knowledge of two languages indicates a low intelligence of this person, he attributes less
proficiency in languages to changes in human morality and behavior.

Keywords: Bilingualism, multilingualism, intelligence, innovation.
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1

JABYA3BIYUE U MHOT' OA3BIYUE-YCJIOBUA OBYYEHUA IIOAPACTAIOLIEI'O
IHOKOJIEHUA

Annomauyus

BumuHTBU3M, TIPUMEHSEMBI B Pa3JIMYHBIX YCIOBHSX OOIIECTBA, SIBISCTCS MPOTYKTOM
OCHOBHBIX COITMAIbHBIX OTHOIIICHUI; B HEM OTPaXKAIOTCsI TIPOLIECCHI M PE3YJIBTaThl B3aUMOACHCTBUS
HOCHUTEJEH sI3bIKa, UX SKOHOMHUYECKOr0, COLUATBHO-TIOJUTUYECKOTO U KYJIBTYPHOTO YPOBHEH.
ConuanpHble (haKTOPBI-DKOHOMHKA, MOJHMTHKA, KYJIbTypa - ONPEACISIOT AeATeIbHOCTh HOCUTENICH
Pa3HbBIX S3bIKOB. Pa3zBuTHE BTOPOTO SI3bIKA-TIPOOJIEMa HAIMOHATIBHOM SI36IKOBOM TTOJIUTUKH.

EcTb pa3HHMIIa MeXAy 4YeNOBEKOM, BIIAJCIONIMM HECKOJbKUMH S3bIKAMH, U JIIOAbMH,
TOBOPAIIMMHU Ha JBYX WM TPEX s3bIKaxX. XOTs AKCIEPTHI YacCTO TOBOPST, YTO TOBOPUTH Ha JABYX
S3bIKaX Pa3yMHO, HEKOTOPbIE CYHUTAIOT, YTO 3HAHHE JBYX S3bIKOB SIBISETCS HEOOXOAMMOCTHIO
cerogus. MIHOT/Ia 3KCIIEPTHI TOBOPST, YTO 3HAHUE JBYX SI3BIKOB YKa3bIBACT HA HU3KUN MHTEIJICKT
ATOTO YeJIOBEKa, MCHBIIICE BIIAJICHUE SI3bIKAMH OH MPUITUCHIBAECT U3MEHEHHUS B MOPAJIA U ITOBEICHUH
YeJI0BeKa.

KiioueBble cjioBa: bBUnMuHTBU3M, MYyJIbTHIMHTBU3M, UHTEIICKT, UHHOBAIMH.

Kipicne

Kerrriiiainik — MeMIEKETIMI3AIH, €IIMI3OIH MaHbI3AbI casgcaThl, OachbIM OarbITHI OOI CaHaIambl.
YaTapanblK KaTbIHACTApJbIH YHJICCIMIUIIIH, XaJdbIKTBIH OIpJiri MEH KOFaMIIbIK KeIiCIMiHIH
HBIFAIOBIH/IAFBl  KONTULIUIIK  MOCENECiH THIMAI  IIemnry VITTBIH ~ YTBIMJBI  TYTIKA3bIFbIL.
MybTUIMHIBU3M FBUIBIMBI KEHIHT1 )KbUIAPBI jKaHa OaFbITTap/Abl KAMTBII, KONTEreH MPaKTUKAIbIK
’KOHE FBUIBIMU-TEOPHUSUIBIK JKaFbIHAH AMBIT, K€H Opic aibl, Kenei. by Ka3ipri yakpIT CYpaHbBICHI
MeH eMip TaabbIHa coiikec maiiaa GobII OTHIP.

byran neiiin 013 Oip TUIre KOHLT ayaapblll KeJICeK, Kaslp 3amMaH Taja0blHa cail jkaHa cajara,
’KaHa OaFbITKa - KOTHUTUBTIK JMHIBUCTHKAaFa alpbIKIIa KOHUT aylapbln kenemi3. byn cana kasak,
OpBIC, aFbUILIBIH TUIAEPIH apbICThIpa OTHIPHIN, Oip-OipIMEH CaJbICThIPA, YKAIFACThIpa OTBIPHII
yilpeTy mpuHUHMIIHE HeriznenredH. MyHail Ka3ipri HHHOBAIMSUIBIK MPOLIEC FHUIBIM CallalapblHbIH
TOFBICYbl MEH OlpiryiHe FaHa €MeC, COHbIMEH KaTap ThIH FBUIBIMU cajlaJlap/blH KaJbIITacybl MEH
namybiHa na ocep erti. Kasipri tanna Ka3akcTan KOFaMbIHBIH J€yMETTIK-9KOHOMUKAIBIK, PyXaHU
KaJIBINITaCybIHBIH jKaHa MIHJIETTEPIH IC )KY31HE achIpyFa JalbIH jKac YPHaKThl TOpOHeENney 1iH HEeri3ri
(bakTopyapbIHbIH 0ipl — MYJIBTHIIMHIBU3M/I1 %KOJIFa KOO €KeH1 OapiambI3ra alflKbIH.

oaicreMe. MylbTUIMHIBU3M YFBIMBIH KapamnaibIM TUIMEH TYCIHAIPreHAe, KeKe TYJIFaHbIH
KeMiHJIe YII Tiai MeHrepyi 6om talesuiansl. XKahanmanaslpy skactapaaH aa, O6ackanaH Ja 3aMaH
TUTLAEPIH OUTY/l Tajam eTeTIHAIKTEH, Ka3lpri TaHaa MYyJIbTUINHTBU3MKUOECPKEHICTIKTErT MaHbBI3IbI
Mocene 6on keieni. MyJIbTHIMHTBU3M - MHIMBHIYMHBIH KONTIIALIIIT OHE YT IEH YJIBICTHIH
KenTuiauIiri 6om Oemineni. bi3miH emimizne g€ Ka3ak TUTIH, OPBIC TUIIH, aFbUINIBIH TUTIH JKOHE
KOCBIMINIa KBITAll TUIH J€ JKeTIK MEHIrepy HHIUBUAYMHBIH TYJIFAIbIK JKOHE KociOM JAeHreliH
apTTHIPYyFa, eNIMI3/IiH EHCECIH KOTepyre KOMEKTECETIHI aHbIK.

Hornxenep. MynbTUIMHTBU3M: WHAUBUYMHBIH MYJIbTHIUHTBU3MI
YKOHE YJIT MeH YJIBICTBIH MYJIbTUIMHTBU3MI ~ Oosibil  GemiHedl. MyJIbTHIMHIBU3MIII ~ MEHIepy
KenTereH ¢axTopiapra O0ailaHbICcThl. MyJIBTHIMHIBU3M/II KaKETCIHY Oip emiH, Oip XalbIKThIH
TUIAIK OPTachl, 9JI€yMeTl, IKOHOMUKAJBIK OMIpl, MOJACHHUETI, TYPMBIC-TIPIILIIT1HE THIFbI3 KAThICHI
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Oap. YATTBIK KypaMmbl Oipaeir, Hemece Oip-eki FaHa JTHOCOPHAJIACKAH MEMJICKETTE
MYJbTHIMHTBU3M JKEKE WHAWBHIITIH KbI3BIFYIIBUIBIFBl apPKBLIbI FAHA KAXKET €Tyl MYMKiH byran
Kopesnbl, XKanonusinel, Ucnanausubl, ['epmanusiabel  Kiprizyre  Oonanel.  byn  imriHapa
MYJIbTHIMHIBU3M. AJl YHUFBIp, ©30€K, TYHIeH, KypJ, TYpiK, O3ipOaiikaH, Toxik, Tarap, T.0. aemn
atanmaznpl, JKammaii MyJIbTUIIMHTBU3M OJI JKallbl QJIEYMETTIK opTaja Kajibinracaabl. On
Kazakcranma, AKII-Ta, Pecetine, Hurepusina, Yumicranna, JlarpicTan XxanblKTapsl, KaBka3marsl
apMsH, ajpKap, OCEeTUH, KYpH, IPeK, T.0. XaJbIKTap apachlHJa kUi Ke3jneceal. SIFHU Ky3[eH acTam
WIT TIEH YJIBIC MEKCHJICHTIH MeMIIeKeTTepre ToH KyObusic. bizain enimizae ne 130-gan actam yibic
MIeH YIT OpHAaJaCKaHJIbIKTaH KOMTLIAlI MEHrepy Tajiar, mapT OoJibIn KajsiTacyaa. bizain enne exi
TIE epKiH ceilnedTiHnep a3 emec. MyNbTHIMHIBU3M KOCTUIAUIIKTEH, SIFHU OWJIMHIBH3MHEH
Oactananel. KeliHri ke3ae opTypdil MIET TUTIH YHpeHyre Ha3ap KoWblia OacTaraHIbIKTaH, eliMi3ie
7ie MYJIbTHJIMHTBU3M/II KeTepy KeOeiin kenemi. ¥AT MyJIbTHIMHIBU3MI JKallllail MyJIbTUIMHIBU3M
KaralblHIa KOMMYHHKATHUBTIK ¢opmanap (op alyaH »aproHjap, AUAICKTiIEp, JKeKe TuiIep,
roBOpJIap,) ©T€ KYpAEIi KOJJaHy UepapXUSIChIH KYPaWThIH COIUOIUHTBUCTEP/IH 3€PTTEy HBICAHBI
0O0JIBII KeJie JKaTKaH KYObUIbIC.

1989 xpurrpl MoiMeT OolibIHIIA, OYpeIHFEI KeHecTep OmarbiHaarsl 73 MITH. KOC TUITUICPIIH
(23,4%), 61 M™uH-bBIHBIH eKiHOI TuTl opbic T OonraH. OnapablH MIAFBIH  FaHa TOOBI
MYJIbTHIMHTBU3MIC KaTKaH. MyJIbTUIMHTBH3MIC CHUPEK JIeH KOWBUIFaH. MyIbTHIMHTBU3M YIIiH
TUAIH KOJNJaHy MOpTeOeCiHIH KaH-)KaKThbl OO0Jybl, KaXKETTUIIKTIH KaJbIITacybl, COHJAA-aK
TUACPAIH TYBICTBIFBI (T€HETUKAIBIK JKOHE THUITOJIOJIOTHSIIBIK JKAKBIH/IBIFGI) IIEHTYII POJI aTKapa bl
[1].

Tankbliay. «Y#-imiaik Tip»koHe «ba3ap Tii» TypMbICTIeH OailTaHbICTBI TOTTAPAIIBIK KAaThIHAC
KypaJlbl peCMH KaTbIHAC Kypalsibl OoiMail, TeK aybI3eKi ceilyiecy TiNiHE »KaTca, OHJA YIT TUTl OMIIiK
KYPri3eTiH OKIMIIUTIK Tiji O0omysl Kepek. An Oi3le Kem YITTHI aiiMakkKa jKaTcak Ta, oJli KyHTe
pecmu T ic GapeIchiHAa opbic Tl O6omyaa. Emimizmig kasipri 3aman TanadbiHa cail KP «bimim
TypaJibl» 3aHBIHBIH 5-0a0bIHAa «bapiblK OKYy OpBIHAAPEl MEMIJICKETTIK Kbl MIHACTTI CTaHAApPTKA
ColiKkec MEMJIEKETTIK TiJ1 peTiHAe Ka3akK TUIiH OLTy MEH JaMbITy b, OPBIC TiT1 KoHE Oip IIeTeN TiTiH
OKBIIl YHPEHYZI KaMTaMachl3 €Tyre THIC» JIeN KOpCeTUIreH. MeMJIeKeTTIK Tl — Ka3ak Tull Jer
caHajaabl Ja, XaJIbIKapajblK OaiJIaHBIC TUT OpPBIC, aFBUIIIBIH JEN ecenTeneal. byn Timaepain
aTKapap KbI3MET1 JKaH-KakKTbl. bymap FpulbiM MeH OUTIMHIH, MEeH Oacrmace3 O€H  akmapaTThIH
MOJICHHET TIeH 9/1e0METTiH Tii. XaablKKa OpTaK KapbIM-KaThIHAC KYPAJIbL.

«YII TYFBIPJIBI TUTD» TYKBIPBIMJAMAcChIHAH MYJIBTHJIMHTBU3MHIH Oactay ajfaHbl OeJrii.
Enimizae «TinaiH YIITYFBIPABIFRD TYpalibl T casicarbiHa XXI Faceipa KaTThl Ha3ap ayaapbuIya.
Tin typanel crpaterus 2004 >xpuibl kapus eTinal. EypoonakTek ymTingl OutliM TaxipuOeciH
TapuXu KaKeTTUTIKOONFaHIBIKTaH 3aHIbl Typae eHriznmi. Kaszakcran xankeiHa apHaraH ‘OKana
onemzeri xaHa Kazakcran” artel ke3ekTi JKommaynma “TimaepliH YIITYFBIPIABIFBI — MOJICHH
XKOOACBIH KY3€re achIpyAbl YChIHA OTBIPBIN, Ka3akK €NiH oNeMJIeri YII TijAi Karap TYThIHATHIH
OuTiMal e OUTIKTI €J1 PETIHJE TaHBITYBIMBI3 KAKET €KEHIH oHE MEMJIEKETTIK TLT — Ka3ak Tiii,
yITapanblK KapbIM-KaTbIHAC TUII — OPBIC Ti1 MeH >kahaHJbIK SKOHOMHUKaFra TaOBICThI Kipiry Tl —
arbUILIBIH T111 O0JIyBI THIC €KEHIH epeKIle aTan KOPCEeTKEeH ell.

«Ennin Typni eHipiepiHIAE Ka3akK, OpbIC JKOHE AaFbUINIBIH TUIAEPIH OKBITA OTBHIPHIM, VI
TYFBIPJBI TIA KarujaaTel OoMbIHIIA KyMmbIc icteyre Ttuic». Kasipri yakeitra “Tinnepnin
YIITYFBIPIBIFEL” ®KOOACHIH ICKE achIpy YIIIH MOJCHHU KOFaMIBIK OMIpJIiH calalapblHAa Ka3akK TiTiH
MEMJIEKETTIK TUI MopTeOeciHe cail KOJJaHBLIBIIT KAMTaMachl3 €TUTY1H, ajl PECMU TUT PETIHJIE JKOHE
yITapaiblK KaTblHAC TUTl pETIHIE OpBIC TUTIH, FaJaMJbIK SKOHOMHUKara TaOBICTBI Kipiry peTiHzae
aFbUIIIBIH TUTIH KOJIIAaHYy TYypajibl CaH TYpJl Imapanap KOJFa ajblHyJa. OPTYpPJi TIIAEpIl KaTtap
Konganyna Kaszakcran ToxipuOeciHiH a3 eKeHJIIT J1e ecKepily Kepek. by 6arpITTa aTKapbUIFaH ic-
mapanap ocipece, aybUIIBIK >KEpiieple KaKChl HOTHXKE OepepiikTed »Ky3ere aca KOWMabl.
«KenecTik ke3eHre neiinri Oail IoCTypi, MOJ JEKCHKAINBIK KOpHI 0ap Ka3ak TuUIIHIH KeWiHT1
Ke3eHJepae oneOuer TuUll FaHa OOJBIN, FRUIBIM MEH SKOHOMHKA TUIIHE aifHaia ajMaybl Ja,
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KOCTUIAUTIKTEe (OMIMHTBH3M/IE) OPBIC TiMIHIH OachIMIBUIBIFBI FaHAa €MEC, YCTEeMJIITiHE OKeNreHl
pac».

OpuHe, ATa 3aHBIMbI3[Ia SJEMJIK TUIAEPAl Op aJAaMHBIH €pKiHEe opail MeHrepyre KYKbBIK
OepinreH. OpOip Ka3aKCTaHIBIK TYJIFAaHBIH KOOIpeK TUIAI MEHIepreHi MeMJICKETIMi3IIiH
SKOHOMHUKAIIBIK, CasiCH, MOJIEHU OailllaHbICTapblHBIH OeJiceHnai namyblHa okeneni. Kaszakcran
PecnyOnmuKachlHBIH MEMJICKETTIK JKalINblFa MIHISTTI oOpTa OuLTiM CTaHZapTTaphl TalanTapbl
JEHTeHiHAe, KONTUIAI KOMMYHHKATUBTIK KY3BIPJIBIKTAphl KaJBINTACKAH, YUI-TOPT TuIAe OiIiM
MEHIepreH MOJICHUETI MBIKTHI, aJaMH-PyXaHH KacHeTTepl JaMblFaH TYIFaHbl TopOueneyne
MYJbTUIMHTBU3MHIH MaHbI3bl 30p. OpUHE, MYJIbTUIMHIBU3M/II MEHIepy ICHXOJOTHSIIBIK KYpaemi
yaepic.

“YIITYFbIpablK’ YII TUIAI KAMTHIFAHBIMEH, MOJICHU KOOAHBI ICKe achlpy OapbIChIHIA Ka3ak
TiJTIHE MEMJICKETTIK TilT MopTeOeciHe cail OackIMIBIK OarbiT Oepinemi. Kazak TuTiHIH KOJNIAaHBLUTY
asiChIH KEHEWUTY >KOHE KOHCTHTYLHSUIBIK MOpTeOeciHe CoiKec KOFaMarbl pelliH HbIFalTyFa,
eNiMi3IiH OapibIK a3aMaTTapbIHBIH MEMJIEKETTIK TUII MEHIepyiHe KaXKEeTTi OapiblK MaTepUaIbIK-
TeXHUKAJIBIK >KaFJaiaapabpl kacayra aca KeHLI1 OelliHy kepek. Jledl TypraHMeEH, Kaszak TUIIHIH
HSKOHOMHMKA MEH FBUIBIM TUIiHE alfHalia aJMaybIHBIH €H Heri3ri ce0ebi - Kaszak TUIII OpTaHBIH
OCJICEH/II OPEKEeTIHIH TOMEHITiHEeH. OpOip Ka3aKCTaHABIK VIIIH Ka3aK TiIl - HETi3T TiJl.
COHIIPIKTaH MEMJICKETTIK CasCaTThIH HETI3ri OarbIThIH JaMBITYAa Ka3ak TUTIHIH peili 30p eKeHi
oenriii. On-Papabu 6adamMbI3abIH 77 T OlreHi 013 YIIIiH MaKTaHBIIII.

Kazipri Tanga 0i3re Ka3ak TiJiHIH ybI3bIHA KaHBIKKaH, iCKEp, YITTHIK MYpPaHbl KYPMETTEUTIH,
JTYHUETaHBIMBI MOJI, IIbIFAPMAIIbLJ, AOBITTHI Ja 3USUIbI TYJIFAHBIH KaKET €KeH1 OemNTii.

OTtanabIK OKY Ypaici OapbhICBIHAA €Ki HE YIII, TOPT Tiae OiaiM Oepy, KONnTiial OUTiM amyIbsiH
©31HE TOH KHMBIHABIFBI fa Oap. Emimizmin MekteOiHae yuI TuAe OKbITypedopMachl KapalFaHbl
Ka3ipri 3amaH KaxerTimiri. Jlei TypranMeH Oyi1 OaFbITTBIH OJIKBUIBIKTAPBI MEH OCall TYCTaphl Ja a3
emec. MekTen *achlHAAFbl OKYIIbI Ka3ipriZiell opbIC jKoHE aFbUIIIBIH TUIAEpiH 1-ChIHBINTaH OacTtar
OKBIFaHBI OKENTEYip KUBIHIBIK TYFbI3aabl. byl KaHma Xepae alTbUIBIN Ta, JKa3bUIBIIT Ta KYP.
bananbiH oi-epiciHiH JamyblHa, Oilay KaOlleTiHe e Kepi acepi acipece, aybUIIbIK MEKTENTepae
KepiHin Kamyna. Kaszak Hemece OpbIC TUIIH €pKIH MEHIepil, coJ TUIAe oijay KaOiumeTiH
KaJIBINTACThIpFaH Oajla FaHa aFbUINIBIH, KbITAl, MCMaH, YHAI T.0. TUIAEpAl WITTHIK TUTIHE TEH
TopeKeie KoaHa anabl.

KopbITbIHABL. MYIbTUIUHTBU3M - JKac YPHAaKThIH OiiM maprapabblHAa camMFayblHa KOJ
allaThlH, KaOUIETIH TaHBITYFa MYMKIHAIK O€peTiH,FajlaMHBbIH FbUIBIM KYNUSUIapblHA YHUIAIPETIH,
yMiT OepeTiH cayine. Enmimizne MoneHHeTTi, KONTULAl TyJIFara JIEreH CYpPaHBICTBIH apTybl QJIEMIIK
KOHE OTaHJBIK akKlapaT KEHICTIrHEe jKaHa OUIM KIpIKTipyaeri macenenepil TaObICThI IIEmIeNl.
KubepkeHICTIKTErT KOMMYHUKATUBTI HMHJIUBUAYMHBIH aJaMIe€pIIiIIK-PyXaHU KAacHUEeTiH apTThIpy
YIIiH, O ’KaH-XaKThl 001y KaxkeT. [laTpuot Oonblin, yaTapaiblK KaTbIHAC MOJIEHUETIH MEHIepreH
TopOueni Tyira 6onysl kepek. COHIIa FaHa OKY-9/1iCTEMEINIK, FhUIBIMU, MEIUIIMHAJIBIK, aKIapaTThIK-
TEXHOJIOTUSUIBIK, T.0. cajajaplarbl aHAJIbIKTap, 9JEMIK O3BbIK ToKipuOenepaeH xadapbIMbl3
OOJBITl, ONApAbl WTUIIriMI3re maijanaHambl3,  XalbIKapaiblK OailaHBICTApIbl HBIFANTAMBI3,
QJIEMJIIK apeHa a TaHbIMas 00IaMbI3.

Byrinze sxacTapbpIMbI3 YII TiJJI€ €pKiH COWIeN, ap TYpJli callbicTapbl YIII TiI/Ie OTKi3e aJaTblH
neHreiire »xerti. Con 0aTbul TYJIFaHBIH ©3 OOJIMBICHIH TaHyFa KOMEKTECII, YMTBUIBICHIH KOJIarl,
TaJamn-TiIeriH, KaOlIeTTepiH AaMbITIIbI, OFaH TOJIBIKKAHJIbl pyXaHH Kyl Oepy — opOip azaMaTThIH
OacTel MiHAETI. byl MIHAETTIH OpBIHAATYHI YIIIH KONTULAUTIKTI KOJAAl OTBIPHIN, Ka3ak TITIHIH
MopTeOeciH KoTepyal OiIacThIpFaH ab3all.
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