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COGNITIVE AND PRAGMATIC ASPECTS OF SPEECH ACTIVITY EVALUATION IN
DIALOGUE

Abstract

The article deals with the issues of cognitive and pragmatic aspects of assessing speech activity
in a foreign language dialogical speech. The authors investigate the advantages of criteria-based
assessment, which include: the ability to track students’ individual achievements in the educational
process (as opposed to the formal statement of the result based on standard reference norms); the
possibility of informal expert assessment of educational results, for example, by employers, parents,
teachers, as well as independent and mutual assessment (as opposed to assessment only by the
teacher); focus on the student's achievements, on what he knows and is able to, that is, the presence
of the “success effect” (as opposed to the “loser effect”, which states that the student is not able to);
qualitative, rather than quantitative (normative) assessment of the achieved learning outcomes;
visual presentation of the achieved learning outcomes and personal achievements in the form of
project products, presentations.

Keywords: educational programs, assessment, language education programs, textbooks
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KOI'HUTHUBTBIK )KOHE ITPAI'MATHUKAJIBIK ACIIEKTTEPI CO311H KbI3BMETIHIH
JAUAJIOT'TA BATAJIAY

Anoamna
Makasiaza met TUTIHJET1 AUATOIThIK COMIeyIeri coiiiey opeKeTiH OaraayiblH KOTHUTUBTIK
KOHE TParMaTUKaJbIK acCHeKTuIepi Macenenepi KapacThIpbUIagbl. ABTOpIAp KPUTEPUAIIBI
Oaranay/blH apTHIKUIBUIBIKTAPBIH 3€pTTEill, O1ap MBIHANIAPAbl KAMTUABL: OLTiM Oepy yaepiciHzaeri
OKYIIBLIAPBIH JKEKE KETICTIKTepiH Oakpllay MYMKIHAIr (CTaHIApPTThl aHBIKTAMAJIBIK HOpMaiap
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HETI31H/€ HOTWKEHIH PEeCMH MoMJEMECiHe KaparaHaa); OuriM Oepy HOTIKeNepiH OeipecMu
capanTaManblKk Oaramay MYMKIHIIr, MBbICalbl, >KYMbIC Oepymiiiep, ara-aHaiap, MyFalmiMaep,
COHJIal-aK Toyelci3 »oHe e3apa Oaramay (TeK MyFaliMHIH OarajayblHaH aWlbIPMAIIbUIBIFHI);
OKYIIBIHBIH ETICTIKTEepiHe, OHBIH HEHi OlIeTiHiHe j)KoHEe He icTel anaThIHbIHA Ha3ap ayaapy, SFHH
«1adbIc A PexTiHIHY 00IIyBI («WKEHUITeH dcepre» KapaMa-Kapchl, OKYIIBI KaJlail OLTMEHUTIHIH alTy);
KOJ JKETKI3UITeH OKYy HOTHXKENEpiH CaHIbIK (HOPMATUBTIK) €MeC, camaiblK Oaraiay; KOl
KETKI3IITeH OKY HOTHIKEJIepl MEH JKEKe JKETICTIKTepi »k00a eHiMepi, mpe3eHTauusiap TypiHjie
KOPHEKI TYp/ie KepceTy.
Tyiiin ce3aep: Oargapnama, 6aranay, TUIAIK OaraapiaamMaiap, OKyJbIKTap
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KOTHUTUBHBIN U TIPATMATHYECKHIN ACIIEKThI OIEHUBAHUSI PEUEBOM
JAEATEJIBHOCTHU B IUAJIOT'E

Annomayus

B cratbe paccMaTpuBalOTCs BOMPOCH KOTHUTHUBHOTO U TMParMaTHMYeCKOTO acleKTOB
OIICHWBAHHS PCEUCBON AKTUBHOCTH B WHOSBBIYHOW JHATIOTUYECKOW pedd. ABTOPHI HCCICAYIOT
MIPEUMYIIECTBA KPUTEPUAIBHOTO OILICHUBAHMSI, K KOTOPBIM OTHOCST: BO3MOXXHOCTb OTCIICKUBAHUS
WHIVBUAYAIBHBIX JOCTHKCHHH 00y4aeMbIX B 00pa3oBaTelbHOM Iporecce (B OTIIMYHE OT
(dbopManbHON KOHCTATallUU Pe3yJbTaTa Ha OCHOBE CTAHAAPTHBIX ATATIOHHBIX HOPM); BOZMOKHOCTh
He(OpMaTBLHOTO IKCIIEPTHOTO OIICHUBAHKS 00pa30BaTEIbHBIX PE3YJIbTaTOB, HAIIPUMED, CO CTOPOHBI
paboTtonaTeneid, poauTeneii, MeJaroros, a TakKe CaMOCTOSITENILHOTO U B3aMMHOTO OIICHUBAaHUS (B
OTJINYUE OT OIEHWBAHUS TOJBKO CO CTOPOHBI Ieaarora); OoKyc Ha JTOCTHKEHUSX 00ydaeMoro, Ha
TOM, 4YTO OH 3HAaeT M yMEET, TO €CTh MPUCYTCTBUE «3((deKTa YCHEemHOCTH» (B OTIWYHE OT
«hdexra HEymauyHMKa», KOHCTATUPYIOIIETO TO, YTO CTYJICHT HE YMEET); KadyeCTBEHHOE, a He
KOJIMUYECTBEHHOE (HOPMATHBHOE) OIEHMBAHUE JIOCTUTHYTHIX DPE3YyIbTaTOB OOyUEHUS; HArsAHOE
MPEJICTABJICHUE JOCTUTHYTBIX pPE3yJbTaTOB OOYYEHHS ¥ JIMYHOCTHBIX JIOCTIDKCHHH B BHJIE
MPOEKTHBIX MPOJYKTOB, IPE3CHTALINH.

KiroueBblie c10Ba: 00pa3oBaTeIbHbIC TPOTPAMMBI, OIIEHUBAHUE, SI3BIKOBBIC 00pa30BaTEIbLHBIC
MPOrpaMMBbl, YIeOHUKU

Introduction. Evaluation is rather problematic subject of study for research linguistic due to
two main reasons. Firstly, in linguistics the dominant position is taken by analysis features of
conceptualization of the objective world in the mind as a purely rational human (individual) eludes
influenced by the emotional sphere. In connection with this act of communication (including the
level of spontaneous dialogue speech) we studied primarily rational mechanism of regulation of
interpersonal relations. Secondly, the evaluation is a priori psychological phenomenon, and
characterized by inner world of the individual speaker, which is not always manifested in
appearance, and therefore difficult to study, including because of its unpredictability and
inconsistency of manifestation.
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Methods. In linguistics, there are usually separate studies of denotation and connotation acts
of linguistic sign, and the spontaneous dialogical process is seen as a purely informational exchange
made by denotative component of the linguistic sign without due regard to the evaluation
component (N.A Bagdasarova, M.A. Goncharov). Conversation analysis focuses primarily on the
study of "communicative surface” of spontaneous communication, eliminates involvement in the
study of internal psychological processes that underpin inter-connected intentions of interlocutors,
cognitions, actualized in their background knowledge and evaluation implemented at the moment
[1]. As a result, estimation is not always integrated into the system of theoretical formulations.

Spontaneously generated dialogic situation is a priori explicit communicative
medium/indirect expression evaluation content as interlocutors exchanged individually oriented
information reveal our unique daily experience of being in a certain emotional state. Evidence
obtained during exchanging dialogic replicas, in turn, are discussed further with other interlocutors,
who also make appraisal reports, give the results of its least value judgments. In other words, the
dialogue appears effective mechanism of simulation evaluation. The individual realizes appraisal
report, improving its axiological activity in emotional dialogue with stakeholders.

Pragmatic study of axiological component of dialogue interaction involves an analysis of
how the actual linguistic tools that are utilized in the construction of the speaking subject
judgmental and external extralinguistic situation in which appraisal statement is implemented [2].
The last aspect of the analysis is presented as important to dialogical statements that initiate
negative estimate because accounting communicative conditions, role status interlocutors, the
nature of their interpersonal relationships determines the current perception of a replica as an
evaluation or, on the contrary, the impossibility of such an interpretation.

Estimated interpretation of information is realized in the mental act. Evaluation of activity as
a result of thinking structured consciousness, cognitive converted to structures that after contact
moves in long-term memory. As a consequence, the dialogic activity of consciousness speaking
subject begins to operate not only relevant knowledge. As part of the consciousness gradually
formed an integral picture of the world of values, which determines the speaker's verbal behavior of
the subject. This kind of model of the world in the process of dialogic activity with different
interlocutors constantly modified. Recognizing the role of evaluation in processing information and
formation of picture of the world, we attribute it to the subjective categories of human thought and
consciousness [3].

The problem of objective evaluation of the implementation of models of situations and
events and hypothetical situations in unison communication involves an analysis of the
implementation of the model evaluation dissonant in communication, and the identification of the
model implementation in the process of assessing the language game and model generation
metaphorical assessment at the conceptual integration.

In dialogic communication there released three models of expression evaluation event or
situation. By the degree of frequency in the analyzed type of communication it can be summarized
as follows: 1) the retrospective model (43.7% of cases); 2) explicit models (32.3% cases); 3)
predictive models (24.0% cases).

Also we found examples in which the model is to assess the situation (event) includes a
predicate predictable on explication assess the situation (event), and the situation (event) entered
after updating the value of the predicate evaluation. Unlike model with projected estimates, in this
model, a predicate expressing estimation, and assesses the situation perceived as a syncretic
phenomenon modeled by speaking into a single semantic and connotative whole. In this respect to
assess the situation turns out to be dependent on implementing evaluation [4].

In the presented model predicate (X) introduces assessment of predictable, as is the case in
the model with the projected estimate simulated situation (T) is formulated destination so as is the
case in the model explication situation/event. Predicted estimates, speaking, actualized in the final
part of the syntactic construction, both components (A) and (T) at the same time form a single

7
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syncretic unit. This character of interaction predicates evaluated and assessed the situation is
reflected in the fact that the last component in syntactic plan is dependent on the first component. In
other words, an integrative model of the object evaluation appears amalgam forecast model and
explication assess the situation/event.

At the level of dialogic communication between the choice of (1) a predicate for modeling
appropriate assessment of the situation (event) and (2) explicit formulation to assess the situation
after the predicates evaluation found the opportunity (3) formulating and assess the situation in one
integrative syntactic part.

We should also consider as a dialogic speech, as the construction of a hypothetical situation
which makes communicating comic perlocutionary effect. This creativity as a way of implementing
an objective assessment of the situation is usually improvisational character, is a sphere one or both
of them. Our observations show that the method is implemented on a specific evaluation model,
which has following implementation phase, predefined contextual parameter: 1) initiation of
hypothetical judgments; 2) verbal / non-verbal support (recognition) of the judgment partner
dialogical interaction; 3) the construction of an imaginary (virtual) world of communication [5]; 4)
Completion of speech influence on the world of emotions and companion associated with the
initiation of a hypothetical judgments with comic effect, updated assessment of the objective
situation or indirect way.

Research result. As part of dialogic communication structural and pragmatic design process
hypothetical situations motivated this form of communication, affect the scope of imagination
interlocutors. Exploring this area, D. Tannen delineates the dialogic and monologic actualization
category imaginable. Dialogic means imagined characteristics of the speaker, the level of awareness
they discussed the situation of self-reflection. Actualization refers to an imaginary sphere of
discourse analysis. In connection with this category or imaginary optimizes difficult interaction
between participants of communication, according to the accepted style of interaction.

The process of presentation the event narrative largely cognitive consciousness reacting
interlocutor, his reaction to narrative. As evidence collected by us material actual phase recognition
hypothetical judgment by reacting potential can be realized in two ways:

- Initiation signals approval of hypothetical judgments by non-verbal reaction (smile, laugh);

- Expansion of the content of this judgment by subsequent clarifications by reacting
companion (usually having some character).

The term “signals approval” we borrowed from the work of H. Sachs, analysis of speech
genre joke [6]. In this paper, under the "signals approval™ means a range of discursive nonverbal
means, responsive elected interlocutor in manifestations of his reaction to a joke.

When reacting the source signals we updated by the endorsement at judgment contained in
the originating replica, the initiator of communication, usually extends this situation by new facts in
his dialogical replica. Signals approval, expressed companion, become a stimulus for this
destination willingness to listen to the continuation of a hypothetical situation, the more that
hypothetical in spontaneous communication becomes a humorous character. However, signals
approval may indirectly express evaluation of the simulated target a hypothetical situation.

Signals expressed responsive interlocutor, mark the end of the phase of approval of a
hypothetical judgment. If this proposition receives spontaneous dialogical communication logical
continuation, the ability to exercise one of the following passages of dialogue:

- The author of a hypothetical judgment in a subsequent replica implements another
hypothetical proposition;

- Interlocutor responds after approving reaction logically hypothetical proposition;

- With three companions: listen to the interlocutor logically hypothetical judgments,
presented the initiator of communication, after reacting interviewee expressed approval for this
proposition.
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Responsive to the source after the initiation of a hypothetical judgment may respond with
silence, without expressing thus marks the approval of this judgment. In this case, the
implementation model of a hypothetical judgment the purpose of expressing an objective
assessment of the situation is moving from Phase 1 to Phase 3, i.e. designing a virtual, imaginary
world. The final phase involves the simulation of hypothetical judgments are three ways to
implement: the contemplation of a surreal situation, the sudden cessation of its deployment or
shared laughter [7]. Calling a friend to contemplate hypothetical situation sender at the same time
makes an estimate of the actual situation, relevant to this dialogic communication.

The collected factual material suggests that when in dialogue speech is realized with
affective statement implicitly negative estimated value, this statement is interpreted as disapproval
of the listener object speech. Dissonant nature in this case becomes apparent, despite the fact that
the replica does not express the speaker's negative attitude to the subject of the question. In the
dialogic communication - with the development of dialogical activity speaking - there is increased
expression of disapproval of the object language.

In order to explain the phenomenon to imply the relationship of the speaker to the other
party once again turn to the theory of evaluation of the interlocutor, namely to its aspect, which is
directly related to expressed values the process of dialogic interaction interlocutors not only
relevant information. As a rule, they give affective contours of what is the subject of the
conversation, in varying degrees logical emphasis on the nature of the relationship with the partner
communication, display a sense of intensity, evaluation senses. These features dialogic
communication pronounced in stylistic transformations of language material, including language
game. It is noted that the scope of creative communication activity of the speaker and the listener
fall, in particular, the model of building words, namely the transformation of their speech, in which
there occasionalisms, the value of which can easily deduced from the context of the current
communication [8].

Marked stylistic transformation models suggest a deliberate play on words that attention on
estimated interlocutors sense, since violate common usage model of building and sustainable form
units. When updating the assessment of meaning such models involve usually of secondary
importance producing form, resulting in spontaneous "invent" occasional words, the transformation
of phraseological adhesions (idioms), whose values are in current communication clarifies relevant
evaluative meanings. Stylistic means of language form a potential source for creativity interlocutors
in dialogic communication. It is obvious that this form of art is different manifestations of
spontaneity [9].

At the heart of our research model generation metaphorical evaluation process of conceptual
integration is the following hypothesis: to the metaphor used in the evaluation of spontaneous
dialogical communication in a comic function, it is necessary to note was focused on two (or more)
input spaces. This process, in turn, metaphor provides participants with the opportunity to
emphasize the boundaries of communication between these spaces, to submit additional comments
on their dissimilarity.

Discussion. Model of conceptual integration in the process of generation of comic sense
involves conventional metaphors input space. In the subsequent course of communication result
activated interlocutors in order to enhance the comic. Analysis of dialogic speech made under this
chapter showed that the estimated metaphor becomes a comic effect, generates laughter participants
to communicate when their attention is focused on two concepts involved in modeling metaphors

Speaking subject intentionally or unintentionally - separates the domains that are for this
metaphor, emphasizing the diversity of these domains. Similarly, a voltage between the two
introductory, denoted their boundaries, which in turn leads to the comic. In the dialogic form of
communication is also observed processes metaphor: the sides, appealing in a subsequent course of
the dialogue to one of the input space, "destroy” conceptual integration, during which formed a
metaphor. In other words, in communion reverse process of conceptual integration.

9
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The study showed that from a variety of linguistic means judgmental depends on the state of
the current focus interlocutors focuses on information about the specific objects of the external
world, they are important pragmatic and cognitive characteristics between data objects, which, in
turn, take interactions strong position (i.e., the subject of discussion) [10]. Sense when
implementing the assessment value and meaning appears product of a strong correlation between
linguistic consciousness and behavior of interlocutors. In this regard, manifesting at the level of
implementation of its speech language awareness, interaction partners tend to actualize the meaning
and emotive content that is exclusively for a specific dialogic interaction.

Ongoing evaluation of the dialogue are manifested not only caller's voice, but also their
attitudes and cultural realities, effective for the social community of the true judgments. With this
perspective, the analysis of dialogue is interpreted as such a sphere of in which important creative
interpretation of this interaction process. Incoming destination decodes statement in varying
degrees, tying him with his life and ideological positions, trying to understand the reason speech
influence. However, listening subject determines the fact initiated as saying "fit" in the emotional
background subsequent dialogic interaction. In other words, in the language of the dialogue
manifest such pragmatic as I, my friend, the estimated ratio. In this case, the ratio of the estimated
transform myself and others, rather than manifesting their immanent connection as otherwise
forming a unity which in the current context of communication forms a dialogic space evaluative
sense of being [11].

The main form of pragmatic mutual participation easy communication, presents modeling of
verbal images. The first interviewee describes the way proposed in the verbal shell of his remarks,
the second recreates the source and interpret the image in order to current valuation information,
additions and detail. Pragmatic power of the image in the evaluation of communicating meaning, as
well as the emotions based on its ability to connect to the listener's consciousness in cognitive other
images emerge in reflecting fragments of the objective situation. Game implementation models
estimates evident when initiating judgment, which does not reflect the real interlocutors
experienced and fully relates to the field of the imaginary, virtual, currently easy communication.
Event-filled hypothetical judgments predetermined situational context interaction [12].

Modeling of a hypothetical judgment, which usually has a comic character, is a ritualized
joint interlocutors that performs a variety of functions cultural, and interpersonal character. During
this simulation usually update their historical and cultural knowledge, which are the basis of
assessment of the real situation. As a result, communication becomes unison character.

It is also necessary to consider the problem of how to communicate contribute to interactive
increase/decrease evaluation in the dialogue that reveals the problematic nature of verbal
interaction. Observations suggest that in such communication participants tend to implicitly express
their attitude to the subject of the speech and the person that enhances the emotional intensity of the
interaction. In other words, in the process of solving a problem through spontaneous nonverbal
dialogue estimate, expressed implicit way, depending on the context of communication helps
increase / decrease part of this communication.

According to the observations, with dissonant communication interlocutor responds largely
involves affective statements and opinions than the initiator of the dialogue. The latter, in turn
resorted to the statements containing high - positive or negative - site assessment of speech.

Conclusion. We have investigated the interaction between the estimated and generated by
this metaphor comic effect. It was, in particular, it was found that the phenomenon of duality and
tension between the boundaries of the input spaces are key how the estimated metaphor creates a
humorous effect in the dialogic communication. In the scientific literature, linguistics, it was noted
that in order to have the text read comic acquired, it is necessary that in this text overlap and
simultaneously contrasted two scripts.

In modern linguistics there remain a number of topical issues related to the need to study the
implementation of evaluation models communication in terms of their relation to the various types
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of external to their actualization systems (type of speech and cognitive thinking their professional
activities ethnolinguistic culture, etc.). All this is undeniable and deeper perspective of their
research
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«KA3AK» TA3ETIHJE CO3JEPII KOJJAHYAbIH EPEKIIEJITT (1913-1918)

Axoamna

Makanana op JEKCHKalbIK TONTa Ke3JeCeTiH AyOserTepliH KeOiHiH maiga Ooiybl MeH
KOJIJIaHBICKa eHYiHiH 13aepiHn XX racelp OaceiHaarel «Ka3zak» razeri MOTIHAEpIHEH, COJI TYCTarbl
3USUTBLIAP/IBIH jka30aapbiHaH Ta0yFa 00JIaThIHBI HAKTHI MbIcaliiapMeH KepceTinai. COHbIMEH KaTap
«Kazak» razerinzgeri apa0-mapcel ce3AepiHiH Ka3ipri Kazak TUTIHAET! JEeKCHKAIBIK, (POHETUKAIBIK
nyOneTTepiiH, *KapbICalbl KOJJAaHBICTAPIbIH HET131HAe KaTybl aJIFbIIIAPTTAPBIHBIH Oipl peTiHze
OChI Ta3eTTi TaHyFa MYMKIHZIK Oepemi. An XX racelp OacblHIArbl KipMe ce3IepAiH OachiM
OeJiriHIH JKa3bUTYbl Ka3ipri Kazak TUTIHJEri >ka3bUlyblHaH Oesiek Oonnbl. COHIBIKTAH Ka3yJdarbl
allbIpMallIbUIBIKTap/Ibl aHBIK Oaiikay YIIIH KeNTIPUIreH MbIcajapia COJl Ke3[iH JKa3zy epeKIIeNiri
iIriHapa cakTalIbl, OChUTANINA TUTIIK (DaKTiIEep/i CANBICTBIPYFa MYMKIH/IIK >KacaJIbl.

Tyilin ce3aep: MyONHUITMCTUKAIBIK CTHJIb, OJINOH, emye, Ta3eT TUT, TapuXw Mypa, Kipme
cesJliep, Tesl ce3lep, 9AeOHu Til, 1yOserTep, JEKCHKAIbIK TyOneTTep, (OHETHKAIBIK TyOneTTep,
onebu HOpMa, aTayJbIK TIPKECTEP
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CIIEHU®UKA YIIOTPEBJIEHUS CJOB B I'A3BETE «KA3AX» (1913-1918)

Annomayus
B craTthe mokaszaHo, 4TO MCTOKHU OOJILITMHCTBA MyOJIETOB Ka3aXCKOTO S3bIKa MOYKHO HAaWTH B
MIPOM3BEJICHNSAX MHTEIUTMTEHIIMM Hadasia XX Beka, a Takke B TekcTax raserhl «Kazax». Apabo-
MEPCUJICKHUE CIIOBA, MCIONIb30BaHHBIE B razere «Kazaxy», 03HauaroT, YTO OHU SBISIOTCS OJHOU W3
MIPEITOCHIIOK MOSBICHUS JIEKCHYSCKUX, (DOHETHUECKHUX JTyOJIETOB, BAPUATUBHBIX YIIOTPEOICHHUIA B
COBPEMEHHOM Ka3aXCKOM s3bIke. [IMCbMEHHBIE MOJENU B3aWMCTBOBEHHBIX CIIOB Hayala
JBAIIATOTO BEKa OTIWYAINCh OT IMHCBMEHHBIX MOJIEICH COBPEMEHHOI'O Ka3aXCKOTo S3bIKa.
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[ToaTomMy, 4TOOBI OTYETIMBO YBUAETH PA3JIMYUS B MUCHbME, B MPUBEACHHBIX MPHUMEpPax YacTUYHO
COXPAaHMIIU MOJIENIH MPABOMUCAHUS TOTO BpeMeHU. Takum 00pa3om, MpeoCcTaBiIeHa BO3MOXKHOCTh
CpaBHMBATh JTUHTBUCTUYECKUE (PAKTHI.

KiroueBble ciioBa: TyOIMIIMCTUYECKUN CTWIb, aingaBUT, NPaBOMUCAHUE, S3bIK Ta3eThl,
B3aMMCTBOBAHHBIE CJIOBA, HICKOHHBIE CIIOBA, INTEPATYPHBIN SI3bIK, 1yOJIEThI, JEKCUUYECKHE TyOJIeThl,
dboHeTHUECKHE TYOIEThI, IUTEPATYpPHAst HOpMa, HOMHUHATHUBHBIE CIOBOCOUCTAHUS

*Momynova B. K.
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doctor of philology, professor, momynova_b@mail.ru

THE SPECIFICS OF THE USE OF WORDS IN THE NEWSPAPER «KAZAKH»
(1913-1918)

Abstract

The article shows that the origins of most doublets of the Kazakh language can be found in
the works of the intelligentsia of the early twentieth century, as well as in the texts of the Kazakh
newspaper. The Arab-Persian words used in the "Kazakh" newspaper mean that they are one of the
prerequisites for the appearance of lexical, phonetic doublets, variable uses in the modern Kazakh
language. The written models of reciprocal words of the early twentieth century differed from the
written models of the modern Kazakh language. Therefore, in order to clearly see the differences in
the writing, in the examples given, the spelling patterns of that time were partially preserved. Thus,
there is an opportunity to compare linguistic facts.

Keywords: journalistic style, alphabet, spelling, newspaper language, borrowed words,
original words, literary language, doublets, lexical doublets, phonetic doublets, literary norm,
nominative phrases

Kipicne. bipa3 yakpIT 6TKEHMEH, KOTEpPreH Macelenepl coi Ke3/1e FaHa eMec, OYTiHT1 KYHI Jie
©3eKTi O0MbIN OThIpFaH Oenrimi ranbiMm M.banakaeBTeiH «bacmaces3miH TiT MOIEHHUETI TypajbD»
nereH Makanacbl 1968 »xputbl «Tim MomeHueTi xoHe Oacrace3» [1] JereH FBUIBIMH JKHHAKTa
xapusananrad. Ocbl Makanaja Til Ta3ajbIFblHA, OM MONIriHE KOHLUT 0eIyliH MaHbI3bl Typajbl aiiTa
OTBIPbIN, «Oae0U TUIAIH JKaybl - aHapXus» el LIereslereH FajblM O0ipa3 Kypaeni Mocenenepil
TankbiFa yebiHaabl. COHBIH 0ipl MbIHAIal MiKip-YCHIHBIC: «O1e0H TUTAIH KalbITaCKaH CHHOHUM/IIK
Katapjappl ~ TYpFaHaa, eCKIpreH COe3JCpMEH  OJyecTeHyHIUIep  KeOeial,  IuajeKTH3M,
npodeccuonanusm, AyOleT cesznepai Kamail Ooyica comail KonmaHy OasepickiHIail. Tinae OapbiH
0opi alTHIH JIETE€H CO3 TUIMIK aHApXHsFa eCiK alblK aereH 0omanbl. COHFBI Ke3/ie KeiOip aBTopiap
aumulimblue, 19KUH, hom, mapmaba, 6ae3vl Oipey, XaKblHOA, payasmovl, KAYbIUKAH, MIpAHCUMA
CUSIKTBI JKa3yJapAbl CoH KepeTiH Oomawl. Onpmaitnap, pac, OKTSOph aiablHIAFbl 91e0u TUIIE,
KeOlHece 3UsIIbLIApP, AIHU 9leOUeTTep TUTIHAC kUl KOJAaHbUIaThH. ONaplblH XalbIKTHIK KacHeTi
OoJMaraHIBIKTaH, KCWIH KaJbIN KOWIBI 12, OJapiblH XaJIBIKTHIK HYCKAJTaphl 9/e0W HOpMara
aitHaneim keTTi. Anmaiiga 50-60 KbplI OTKEHHEH KeiliH onaplbl KaiTa TIpINTETIHIEH HE KaKeT
0oiraHblH OUTy KUbIH. COHFBI Ke3/1€ OYpbIHFbI TYPKBI ©3repiin, oAe0u Tuine 90/1eH KaJIbIITaChIl
KeTKeH apal-upaH ce3lepiH OyphIHFBUIApINA aiiTy, €cKi jka3y Ja eTeK anbln Oapaabl. MbIcalsbl,
eyMbIp, yaeda, Xakukam, Kuman, MAagiym, 2yHa, MmexHam, 2azan, umapam. OCbIIapabH
KAIBIITACKAH 9Ne0M HOpMachl Oap: emip, yalde, axuxam, Kiman, MaliMm, KyHa, Oelinem, azan,
umapam, TarbIChiH TarbuIap. Kazipri omebuw TUTIMI3 YIIIH JKOFapFBIIAp KEpeK Ooiica, evliopam,
ey3vlp, hamma, nyn, payiw, wahap, ywbyrapmen xatap, 061371H Ko3 alJbIMbI3/1a OYPBIHFBI TYPKBIH
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©3TePTIN Ka3akK TiTIHIH ABIOBIC 3aHbI OOMBIHIIA KBIMIACKINT KETKSH MaiM, OMIp CUSKTHI €K1 MBIHIai
ce3 typassl. bi3 omapasr e3repryre KapchiMbizy [ 1, 7-0.].

Iaicreme. Kazipri Kazak TUTIHIH )oHE Ka3ak T OLTIMIHIH JaMybIH OaiikaTaThiH ceOenTepai
aHBIKTAY KOHE CO3JEPAiH KOJIJAHBICHIHIAFBI MPoOIeManap/ bl JKyieney MakcaTblHIa KUHAKTAY,
napiMaay, OoJDKaM >kacay, MarblHANBIK ©3repicTepAl TYCIHIIpY, SFHM — MHTEpIpeTanusiay,
JMHTBUCTUKAIBIK TYPFBIIaH Talay ’Kacay 9/iCTepiH KOJIJaHy apKbLIbl 3ePTTEY KYPri3iii.

Horum:kenep. Kazakcranga JaTeIHHET13/11 KaHa OIINOWUTe KOy Typajibl IMISHIIMHIH CasCH,
FBUTBIMHE JKOHE 9JIICTEMEITiK TYPFBIAH HEeri3 i 00ysl TUIIET1 KelOip co3aepaiH OypbIHHAH OOIFaH
JaFIbUTBI JKa3bLIybl MEH KOJJAHBICHIH OlNly, eMJjie YATUIepiHIH KaJbIITaCyblH KOPCETY OHTAMIIbI
6omanel. COHOBIKTAH TUAIK (hakTisiepre, AonenaemMenepre, eMie KyieleHyiHiH TApUXH CUIIaThIHA
KOH1T OemiHai. ANl TUIMIK (akTiiep HAKThI jka30a Mypaiap/iaH e3repicCi3 albIHJIbI, COJI TYCTaFbl
a3y epeKIIeNiri MeH OKbUTYbl OYTiHTI Ka3akK TUTHAETI alThUIYbI, )Ka3bUIYMEH CaJBICTHIPBUIJIEL.
bip rana ataynplK TipKecTepaiH maiaa 0071ybl MEH jKacaly JKOJAapbl jKa3z0a Mypaiaparbl skai -
KYHi, MarblHAJNBIK ©3repicTepi MeH aybIcynapbl Oenrini Oip JeHreiiHne YFBIHBIKTBI, COFaH
KapaMacTaH €H MOHIl (OHETHKANbIK, JIEKCHUKAIbIK, IpaMMaTHUKaJbIK Oenriiepi HaKTbUIAH/BI.
Macernere ochliail Kapay FEUIBIMU TYPFBIJIAH Ja, MPAKTHKAIBIK TYPFBIAH MaHBI3IbI.

Tankpliay. Korappina aiiTbuiFaHaal, «ecKilie» Ka3yIblH «COH OOMNbIM» KakTa-KaiTa 0ot
Kepceryi cebebin inrepineH, «Kazak» raserineH, srHH XX Facelp OachblHAH, al TEPEHJACH TYCY
YIIiH TIOTi OJ]aH 9piJieri Ke3eHHeH e i3nectipyre 6onansl. Faneim M.banakaes kenripren 2ui6pam,
ey3vlp, nyn, payiw, woahap cesnepi Typii (HOHETHKAIBIK ©3repiCTepMEH OYTiHT1 TaHga TUIIETI
OMIpIH KaJIFaCThIPYy/la, MBICAIIBL: 2Y3blp — KY3blp, NY1 - OV, paviu-payiui, wahap, sumapam T.0.
ce3Jiepi eMipIIEHIIK TaHBITHII OThIp. Kelbip ce3nepain eki TYpili »Ka3bUTybl OJIApIbIH MaFbIHAIBIK
allbIpMAaIlIBUIBIKTAPbIH TYABIpYFa ceben OosFaHbl cesinieni. Mbicambl, yade, yaeoa CO3AEPIHIH €Ki
TYpJe aWTBUTYBI Ja, JKa3bUIYbl JIa KOJJAHBICTA KYP. OPKANUCBICHIHBIH KOHTEKCI OJapJblH MOHIH
aIlIbIll OTHIPAIbLI. AJl MBICATIFAa KENTIPUITEH CO3ICPIiH KEHOipl €Ki Typyli MarFblHA WEJICHIN KETTi.
Mpicainsl, gyonertepain 6ip Typi (hoHETHKANBIK ay0ser O6onbln, o 6acta Oip MarslHAHBI OLIIpTeH
XyKimem — yKimem - 6Kimem YIUTAraHbIHAH YKIMem KAJIbl 14, KOJIAHbLIA KEE OJI CO3 OKIMemmeH
0acka MarbIHAHBI OUIIIPYTe KOIITi, all XyKimem - yKiMem CO3IHIH yKimem BapUaHTHI OACOMICHII.
An woap — wohap - wahap nybneTTepiHiH 1IiHEH wahap ce31 Ui KOJAAaHBUIAbI, Oipak oaedu
HOpMa peTiHJE Kana ce31 OpHbIKKaH. OcblHAall ayOneTTep KajbINTAaCybIHBIH Oenrial Oip
anFbIIapTTapbl  0osazabl, KeOiHece aNFBIIAPT PETiHAe jkazda Mypayiap Kypeldi, coHmail jxaz0a
MypanapAblH Oipl — e31HIIK Tapuxbl 0ap, MoHI 30p OaceuibiM «Kaszak» razeri. 1913-1918 xok.
xapblK kepreH «Kazak» razeri TeTe ka3y ChIHAIFAH alFfalliKbl Opi >KaJIMBIXAIBIKTHIK OacChUTBIM
6omnnp1. Olitkeni Oy razet AV, TYI OaceuibiMaapsl CUSKTHI ayiapMa ra3eT eMec €1l 9pi ajFalKbl
KBIJIAphl TapalbIMbI JKakchl O0omabl. [lbFapymbuiapsel qa, 60ac MIBIFAPYIIBICH J1a Ka3aK TapUXbl
MEH MOJICHUETIH/Ie epeKIlie OopHbI 6ap Tyiranap. ['azerTin bac mbirapymbicel 00bIT O€C Kb OOUBI
ecimi ka3pUTFaH A.BaliTypChIHYIIBI TEK COHFBI HOMIpIEpiHe FaHa KoJ KoiiMaraH. OHBIH J1a ©31H]IIK
cebenrepi Oonnbl. T'azer Axmer baiTypceinynbl, Mipxkakein JynaTyisl, kui-%ui 06ac maxana
ka3faH ©O.bekelixaHoB T.0. Tikenel arcanbIiCybIMEH JKapblK Kepii. A.balTypchlHYIBI Ka3ak
oMnOuiHIH peGopMaTopsbl, YCYI Kaau OarbIThIHIAFEl TOTE JKa3yIbl Ka3aK oMipiHEe oKENTreH TYJIFa
[2]. An TeTe ka3yAblH KUBIHABIFBI Ja, dAKCHUIBIFBI Ja OalKalFaH alfallKbl Ke3eH — OChl Ta3eT
KapbIK KOPreH yaKbITKa THECLII.

«Kazak» razeri — XX racelp OackiHnmarbl, oHAa na 1913-1918 xok. Kazak »Ka3ybIHBIH
CUMNATBhIH KOpCETeTIH TapuXW Mypa, OHBIH epekuienikrepre 6Oail kyoci. COHIBIKTaH Tra3erTe
rpadukara, TanOanapra OalTaHBICTH (POHETHKAJBIK epeKieaikTep A. baliTypChIHYIIBI YCHIHFAH
onminOu TaHOaNapbIHBIH KOJIJAHBICHIH, aliFalllkbl eMJie Ty3y TXKIpuOeciH, jka3y YJruiepiH
KOpceTeTiH (akTijep peTiHAe KapacThpbuta bl JIEKCHKAJBIK )KOHE emJie epeKIIeTiKTepi: a) To
Co3/Iep KOHE OJIAPABIH JKAa3bUIYBI, o) KipMeE CO3JEep/i TOMTACTHIPY; KIpME CO3/Iep MEH OJIapAblH
XKa3plTybl; 0) apal-mapchl ce3lepi MEH OJIapAblH Ka3blUTybl, a3y OapbIChIHAA TYBIHJAFaH
KUBIHABIKTAPBI; B) ©3r€ TYPKI TUIIEPIHEH €HIeH KipMe CO3Jep/IiH Ka3bUIybl; T') OpbIC TUIIHEH €HIeH

14




Abaii ambiHdarsl Kas¥I1Y-dviy XABAPILIBICHI, «®Pusoao2usi» cepusicol, Ne3(77), 2021 .

CO3IEPMIIH ’Ka3bUIyBl, ) ayaapMayap, epeKIIeTiKTepi; ) KaHaTThl ce3aep T.0. Mocemenep
TYPFBICBIHAH €63 OOJyBl KepeK. ANl TpaMMATHKAJIBIK epeKIIeJiKTep KOChIMIIaJapablH
YKaJIFaHybl, KOCHIMIIAJIAPABIH OHIMJII-OHIMCI3 TYPJIEPIH KOPCETY; CO3IEPAIH Kacalybl, CO3IEPIiH
TIpKeCyl KoHE CoiieM Typiiepi MeH KeHOip epeKIeNniKTep TYPFhIChIHIA KapacThIpbuIabl. ONTKeHi,
ra3er - Ka3ak XaJKbl YIIIH MaHbI3/bl J)Ka30a Mypa. AJIBIHFBI FackIpyiapaH OipTiHAE KaJIbIITACKII
KeJle JKaTKaH o[e0u Tl HOpMalapblH, jKa3y YITUIepiH OYTiHri KYHMeH cabakTacThIpa OTBIPHII
3epTTey, ocipece Kazipri Ka3ak TUTIHIETrT KOFaMIIBIK-CAasCH CO3JEpIiH KaJbINTacyblHA HTI1 ocepi
OOJFaHBIH KOpCETy - ra3eT TUTH 3epieneyneri Oactel Oarmap. XX facelp Oacel, 1913-1918
xbutaapsl «Kazak» raszeringe OalKaJiFaH JIEKCHKAJBIK, eMJIe SPEKIIeIKTepl KOFapblIarsl Mpod.
M.banakaeB KeNTIpreH Ce3JepiAiH apacbiHaa cabaKTacTHIKTBIH OapbhiH Oalikaransl. IIpodeccop
M.banakaeBToiH «50-60 b1 6TKEHHEH KEHIH OJlap/abl KalWTa TIpUITETIHIEH HE KaKeT OOJIFaHbBIH
OlTy KHUBIH» JIET€H CO3iHe jKayanThl OChl ra3eT MaTepHuajJapblHaH Ja 13JIereH XeH. ONTKeHi
FAJIBIMHBIH MBICAQJIFa KEJITIPIN OTBIPFaH co3/epiHiH k001 «Ka3zaky» raseTinjie KoiaaaHblIrad. Eckepty
peTiHae Ta3eTTeH AJbIHFAH MBICAIIApPbIH KeWOip rpaMMaTHKANIBIK, JEKCUKAJIBIK epeKIIeNiKTepi
CaJIBICTBIPY MaKCaThIMEH CaKTaJIFaHMEH, Ka3ipri )kazyMeH OepuIreHiH auTy Kepek: YKIM - XyKim:
19-HmeI cTaTHa eJiMre 0aiiad Xykiv CaNBIHFAH 51 CAJIBIHATHIH aJaMapra enTipy opHbiHA 20 KbIT
katpkau padora kecinren (K., 1913, 1 mapr, xyma, Ned). ["azerTe xyxim ce31 xkm AN 3Ka3bUIbII,
TEK JIaybICChI3 ABIOBICTAp Ti30eci TypiHae Oepineni. YKiMeT — XyKiMeT — okimeT: Xyxivem MyHaH
ObLIal comapMeH akbuIIackl0O ic icreial aereH manumnec mbIkAbl (K., 1913, 17 maprt, cem6i, Ne6).
I"azerreri xa3purybl: xkmm T.0.; YJBIK - YIYF: ¥iye TOWABI )KYPT yryerad KyaHbIl O€H ©TKi3ai
(K., 1913, 1 mapt, xyma, Ned); Jlope:ke - mapaska: ..aryCc MaHHUIICCIHJE aKbLIJacapiblK FaHa
XYKiMeT Oapadicacvinoa 6epimi6 emi (K., 1913, 17 mapt, cem6i, Ne6); Illop — mohap - mahap:
AcTaHanbl wapiep, acTaHabl ryOepHaiapra Kipyre hoM KybUIFaH yanadaTTapbiHaH Oacka KallaraH
xepinge typmakmbsl (K., 1913, 1 mapr, xyma, Ned); Kone — hom: Pocma XankplHBIH KOHUTIH
TOJIKBITATBIH Tarbl Oip Hopce — Oi3/iH COFBICTA JKOJIBIMBI3 O0NMay haom OHBIH ce0eOiH >KOFanTy
typaisl (K., 1915xk., cemOe, 8 aryc, Nel44). BizniH omakracTapbIMBI3BIH Jda PyXbl hoM Ka3bIHACKI
OJIKBI TYCKeH XOK (conma); Kare — xara: Enikreyimi3 enieyneH MbIFpIO0 Oapa jkaTca, pyX ChIHBI
0131H FaHa Ke3iMi3fl ambi0, xamamovi30bl KepceTep; AKMKAT — XaKMKAT: AJarblHIA XAKUKAm
xakTeiFeiH eTal (K., 1917, 2 despain, Oeiicen6i, No216); 9pin — xapn: bipiHmi Genimine pociia
Xapn TaHBIN a3-Ma3 OKbIO *ka3a OLIEeTIHJAEp, CIHIIICIHE €Kl KJIACThl IIKOJ OuriMiHe ue OosiFaHaap
MYHaH coH OKTaOpaiH 18 ue meitin kadyn etineni (K.,1916, 8 okradp, cembe, Ne200). Mine, Facsip
OachIH/a TUTIMI3/IE )KYMCAJIFaH Xapn ce31 COHFBI KbUIAAPhl Kapwln, Kapin (KapIi, KapriMeH) OO0JIbIIl,
(OHETUKANBIK >KapbICHATBIIBIKTEl TyAbIpbIN Kyp. Kazak TiniHiH «Opdorpadusislk ce3airinae»:
«Kapin (wpugm), kapmi» TypiHae (Xapblil, Xapin TYpl &KOK) peecTpre eHriziired [3,366-0.]. Opune,
aTajJFaH CO3MIKTErl apin ce3l jae 9/1ebu HOpMa peTiH/e TaHbLIaJbl: «Opil, 9pIi, opill TaHy, Ipil
tepyuri» [3,102-6.]. bipak ocbl CO3HIKTIH LIBIFAPbUIBIMBI TYpajibl COHFBI O€TTErl MOJIiMETIHAE
«Kapir Typi...» JeM Ka3bUIFaH. byl jKanFbI3-KapbiM FaHa KOJJAHBIC eMec, KONTereH Kitamrapia
Ke3Jece/ll, apin TIeH Kapin *apbica KoJIaaHbUIaael. AKbI — XaKbl: OKy xaxst aitra 8 com (K.,1916,8
oktabp, cembe, Ne200); Dckep — rackep: Kananan kel eackep anbld keny kepek (K., 1915,15
okTabp, Oeiicembe, Nel53); Xazipinae — a3ipinge: Kail »arbl )keHIO MIBIFApBl Xa3ipiHOe MaFiIyM
emec (K., 1915,15 oxtalp, GeiicemOe, Nel53); Jdymman — aymman: OpsiHOOp ryOepHaTOphI
redepan-ieireHanT CyxoMianHOB: «byn Makana MeH raser Ka3ak XaJKbIH KOepiHEeYy XYKIMeTKe
KapChl OYWMAaHObIKKA YHAEMEKII» 11e0, TOTEHIIe KapJbFbl OOWBIHIIA Ta3eT ILIbIFapyIIbl
A BaittypceiHoBka 1500 com mitpad canraH, Tesemece yur aii abaktel Oyiteipran (K.,1916, 168);
JanpllinaH — JaHbIIIMaH: Makangap MEH MOTeNAep XalblKIbIH Oip Helle FachIPIbIK
oanviumanovievin xkepeerenl (K., 1915, Nel20, 18 ampen, cemOe); OH TYCTIK XalbIKJAapbl alTabl
(rapab, mapcbl, Typik hom Oackanap) aiftagsl: Makan TifnaiH Kemi 1e0; KbITaidigap — OYpBIHFBI
TaHBIIIMaHIApIaH KaJFaH ocCHeT 1e0; HeMicIep - KOIlle apachIHIarbl JaHBIIIMAHIBIK 1e0; uTanna
XaJIKbl XaJbIK MAaKTa0Bbl J1€0; aFbUIIIBIHIAD, TPaHCY3Aap — K60 KepreHaiKIiH KeMici 1ed; pocrap —
KaHaTThl ce3, omemi ce3 ned aurtamsl (K.,1915, Nel20); Apabma — rapaéma: Enmi 12 aiira
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eapadbwaoan anbIK Kowbutran 12 at 6ap ma? (K., 1916, Ne172); AKHKAT — FAKHKAT: ... 0acTaysbIIl
MakTabma Oamanmap aHa TiTiHAE OKYbl THICTUIIri, MUCHOHEpiep Oonmaca Oackaiap TanacOalThIH
eakukam eni (K., 1916, Nel67); Albintay — raibinray: Fausinman typran 3aman (K., 1914,
Ne50); O3ipaey — xa3ipJaey: ¥prambuiapra skeke Oip yire, epkekaepre Oip yire Tamax xasipieHneen
eni (K., 1917, 13 manyap, »xyma). Mbicanmapaarsl dapasca, ham, Xxykimem, wap XoHE wahap,
eadem T.0. ce3mepi Kasipri Ke3/le TapuxXu MOTIHIAEPJE MAaKCaTThl TypHAe KOoJAaHbuIalbl. Kepkem
MOTIHIEpAEC 1€ KeHinmKep TUTIHAC, OTKEH ©Mip pealuijepiH TaHBITYy VIIiH aBTOPIABIH CO3
canTayblHIa XKYpedi. ANl KOPCETUITeH CO3IEpHiH Xazipaey, eaubinmay, eakuxkam, 2apadua,
OaHblWMAaH BapUAHTTAphl KOJJIAHBICTAH INBIFAPBUIFAH. byl Mbicangap apab-mapchl ces3ziepiHe,
OHJIa Ja TYJIFAChIH TYTaC ©3TEpTiN, TUITe CIHIM KeTe KOoWMaraH ceslepre KaThicThl. KenripinreHn
MBICQJIJIap €CKI JKa3y/bIH €PeKIIeIIriHEeH XKoHe OCBhIHIAN CO3ACP/IiH KbUIIAP OTKI3IN Oaphl, Tijae
00l KepceTil OTHIPYBIHBIH ce0eOiH TYCIHIIpIN Oepesi KOHE €CKi CO3KOJIIAHBIC TYpallbl MOIIMET
XKeTkizenmi. AranraH MakanaceiHaa M.banakaes: «MarbIHaIaphl A9JIME-IJT KeNeTiH (OHETHKAIIBIK,
JICKCUKAJIBIK, CEMAaHTUKAJIBIK KOHE TPAaMMAaTUKAIBIK AyOJeTTep MBIHANAP: allyaH - XaiyaH, apam -
xapam, aoem - 2adem, oywnaw - oycna, 3anan - 3apap [1, 8-6.] nem kepceremi. Ocbl KeaTipiareH
Meicamaapaan «Kazak» raserinie 2adem ce31 YHeMI KOJJIAHBUIFaH: OAET - FajeT: byi 2ademoi
tactay kepek (K., 1913, Ne23). «Kazak» razerinue coHmail wui KOJJaHBUIFaH CO3/iH eHi Oipi -
3apap ce3l. 3apap ce3l Kazipri omebW TUIACTI 3apapcwizoany, 3apap OUINIPETIH aybll
[IapYalIbUIBIFBIHA, SJICYMETTIK cajajia )KyMcalaThlH TEPMHUHJIIK MOHHEH TOp1 3a1a/l, 3UsiH Keimipy
JeTeH TYPMBICTBIK MOHAI ce3 Oonbin KonganbuiraH. Mekeme — mahkama: Kamucua arzamapsi
KYMBICHIBUIAPFA KATBICBI 0ap Mmahxkamanapowiq anaMaapsl — Mbicaibl, Toprail 00J0CHOMU
MIPABJICHUECIHIH, TEMIp JKOJI YIPABICHHUECIHIH, BOWHCKM HAIIATHUK KCHCECIHIH aJamIaphl,
OpsiHOOpIaFel Ka3akaap MEH HoOFaljapaaH Oip Hemie agamaap hom kama kamwurterinaeriiep (K.,
1917, 13 wmanyap, >xyma). YHEMi JXKOHE Ta3eT IIBIFBII TYPFaH KE3€HJAE ©3repicci3 coi KyHiHue
KOJIJaHBUIFaH WJIAHY — HHaHY ce3i: JKypTasiH KeOi oJapplH MoTyacklHA UHAHBIO, YCYII KAAUATCH
OanamapeiH ana 6acraras coH... (K., 1915, Ne153). Oiien — yprambl: ¥ pramibuiapra xeke Oip yire,
epkekaepre Oip yire tamak xaszipienred eai (K., 1917, 13 umanyap, xyma). Epekie >ka3puibin
KETKCH ce3liep: 30HFap - skoHFap: CelTiO, COFBICHIO, 30HeapObl KybIO anFaH KepiHe ue OO0JbIo
kanran en Kocaiinap kpinmrak TineyOepainin TyKeiMbI (K., 1915, Nel153).

JlexcukanblK epeKIIeNniKTepAiH eHAl Oipl KipMe ce3liep MEH OJIapAblH >Ka3bUIyblHa oOpail
KajbinTackaH. Kipme cesnepain Oip mapacel apaO-mapchl ce3liepl KOHE OJapAblH Kenoip
(DOHETHKAIIBIK, JICKCUKAIIBIK BapUAHTTBUIBIKTAPBI TYABIPATHIHBI - aWTBUIBIN XYPIeH MOcelesep.
An OypblHHaH Oenriii apab-mapchl co3/epl KaTapblHAAFBl XKyMem, axiaam, xaag, iam, mapu,
ymm(i) T.0. Tazerre KWl Ke3jecenl. lazerTeH TepUIreH MblHA MbICANJAp  Ka3ylarbl
KUBIHJIBIKTAp/bIH KeOiH (KelOipi Kas3ip A€ KHUBIHABIK TYABIPaIbl) €CKl jKa3yAblH bIKIAJIbIHAH
13JIECTIpyTe HYCKal/bl *oHe ra3eTTeri ecki ce3lepiAiH  0ipa3 eKeHIH HaKTbl CaHJABIK TYPFbLIAH
OosnMaraHMeH, OaraapiiayFa MyYMKIHIIK Oepe.

«Kazak» «Kazak»  raserigjeri «Kazak» Kaszipri Ke3Jeri
raseTiHieri OKBLITYBI raseriajgeri Ka3bLIYybl, OKbUTYBI
KaA3BUTYBI Ka3bLUTYbI
MFJIM MYFaJTbIM HeMece OFIa yaraa
MYFaliM
¥ henep OHEp
hm hom hape13 apbI3
hir (km) hemr (kim) hatto KOTT, KOTTE
Mapce Meapece HEMece hyn YH
Menipece
P hop p
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Foname Fabnama (mypwICHI XYK XYK
Fabnonna) paibIc paiibic
x0p xabap KCHT KCHT

Kecte 1. «Kazax» (1913-1918) razerinzeri ce3aepaiH ’a3buUIybl MEH OKBLTYBI )KOHE Ka3ipri
CO3/IEpPMEH CaJIBICThIPMAaJIbl KOJIIAHBICHI.

JlaybICThI ABIOBICTAPIBIH KEHIEe MYJIJIE XKa3bUIMaybl, COHJIBIKTAH QNIMOUIIH KBA3HOIIMOMITIK
epeKIeniri 6apel TeTe Ka3yIblH KOJJAHBICKA €HI'CH allFalllKbl KE3EHIHJE XapblK KOPreH Ia3eT
OerTepiHeH aiikpIH Kopinedi. O xeHinzeri keibip Manimertepai A.baiftypceinyiisl atbiHaarsl Tin
OLTIMI MHCTUTYTBIHBIH FBUIBIMH OachbUTBIMBI «T1JITaHBIM» JKYpPHAJIBIHIA KapHWsUIAHFAaH MaKayaJlaH
oimyre Oonmaael [4]. A. BalTypchIHYIIBI ©3iHE ACWIHTI Ka3aK KYPTBHIHBIH TaiIalaHbIl, TYTHIHBIT
KelreH apald »KasyblHJAa KazakK TUTl YIIIH KOJANCBHI3ABIKTAPABIH Oap €KCeHIH JQJIeNACT, >Ka3y/bl
KETIAIpin, «Ioiexmeni» eHrizeni. 1912 xputbl anFamksl ominmeciH — «OKy Kypaibsia» [1]
OacTeipbin mbiFapaasl. Coil sKbuLIapaa ockl Jayiibl Mocenere apHanran «0Kasy ToptiOi» (Aiikam,
1912, Ne9-10), «Kazy moceneci» («Kazak», 1913, Ne34-35) T.6. MakamanmapbelH >KapUsIai[Ibl.
OpHHe, ecKifieH y3uiai-keciaai OipaeH Oac TapTy, ocipece KalbINTAChIl KalFaH jka3y YITICIHIH
OipJIeH KOJIJIaHBICTAH IIBIFBINT KETyl KUBIH, YKa3yJbIH CaHara CIHIN KaJTaThIHBI, CO3MIIH Ka3bLTybI
o0pa3 TyabIpaThIHbI TYpallbl TYXKBIPBIMIAD JKail al ThIIMaNIbl, OMTKEH1 XaJbIK apachlHa OYphIHHAH
KAJIBIINITACKAH ’Ka3y JAFJBIChI COJI KE3/1H OJIIEMIMEH alFaH/a KeH TapalFaH e]li )KOHE MbICaIapra
KaparaHja, meopece, hom ce3nepi MEH ajiaM aTTapblHBIH, MbIcasibl, F'Oamie cusakTel, Herizi apad
cesJiepi, AIHM JIEKCHKa 3JIeMEHTTEpl 00ITybl ocep eTKeHi Oaiikananapl. MyHnai epexmiernikrep Oip-exi
MbicanmeHn Oitmeiai. ConbiMeH, ecki (mapTTel aray, ka3ipri Keitait Xansik Pecrnybnmukaceinma
TYpaThlH AUACTIOPA kKa3YbIH kKaHa TOTE JEH WAapTThl TYpAe anatbiH Oosncak — b.M.) TeTe xa3zynarsl
IBIOBICTAP/IBIH TaHOANaHYBIHIAFbl epeKIIeTikTep MbIHanmap: 1. bBipinmi OyblHZa KoHE eKiHIIi
OybIHIA J1a «@» IBIOBICHI JKa3buIMaiiabl: XOp — xabap T.0.; 2. Ce3 OachiHAa «bI», «i» aHBIK €CTIIETIH
cesepae Oy IbIObICTap TYCIPUIIN Ka3blIajbl: HTBIMAK — BIHTBIMAK, C - ic T.0.; 3. bip OybIHIBI
Ce3IIEpIETI «bD» aHBIK ECTiNICe e, Xa3plIMmaraH: xkJ1.; 4. Ce3iH OipiHIIi OybIHBIHIIA AaHBIK €CTLICTIH
«bI», «1» TYCIPUIIN JKa3bUIFaH: KJaabl — KbUIAJbl, KJIKbI — KBUIKbI, Mp3a — MbIp3a.; 5. Ce3
OpPTaChIHAAFBI «1», «bI» JBIOBICTAPBI AHBIK €CTIJICE e TYCIPUIIN Ka3bUIFaH: 0esM — 0esiM, KaTH -
KaTbIH, aJIFC — anFbic, bepkkapa, opcua — opbicua, KITAEp - KiritTaep T.0.; 6. «bl», «i» apIObICTapBI
CO3/IiH COHFBI OYBIHBIH/IA aHBIK €CTUICe e, TaHOamaHOaraH: YPIK-30pIK — YPIBIK-30PJIBIK, 00JIC —
60:bIc T.0.; 7. Ce3/1iH COHBIHAFHI bI,1 ABIOBICTApHI (3-)KaK TOYENALTIKTI OUIipren/ie) TaHOamaHFaH:
MaMmapbl — UMaMJIapbl JkoHE TYpal, T.0.; 8. bipak KochIMIanap KypamblHIa «bD», «1» ABIOBICTAPHI
OoJsica, TYCIpUTIN Ka3bUIFaH: )KOPJAEMHH — KOPJEMHIH, KopceTO — KepceTiO, KaTp — KaTbIp, HECHE -
uecigae 1.0.; 9. Ce3 OacblHAa M €CTUIETIH KepAe A€ «W» TYCIPUIN >Ka3bUIFaH: MaMmJapbl —
umamzaapel; 10. Ce3 OachiHIa «©» E€CTUIETIH CO3JepHAe «O» Ka3bUIMaWIbl JKOHE CO3 IKIHIIIKEe
alTBUIATHIH cO3 00Jica, co3 OachiHA JdiieKine KoMbuIaasl: 31 - o31; 11. Kazipri ke3ae yazda TypiHae
JBIOBICTANBIT, ANTBHUIATBHIH CO3/€P 020a TypiHIAe ka3butFaH. «O» ABIOBICEI CO3IH OipiHIIi
OYBIHBIHAA omp CHIHABI ce3iepae Ae ka3puiaabl; 12. JKiHimke alThUTYbl THIC CO3JEPJIH alAblHA
JoleKIe KOWBUIFaH, MbICANbl, «Op» (IoHeKIIeMeH), «OpH Opi», «Tii» (anaslHAa Joiexie
KOWBUIFaH), «yyHy (IOWUEKIIeNl), «MCIIeC» CO31H/IE «bI»-HbIH YCTIH/E MOUEKIIe KOWbUIFaHbIKTaH,
JKIHIIIKE OOJIBIIT OKBLIAJIbI, COHBIHIAFBI «bI» JIa «i» OOJbIN OKbUTaAbI [4, 14-22606.]. Mine, «Kazak»
ra3eTiHJIeT] eMJICITIK, TPaMMaTUKAIBIK €PEKIIeNTIKTeP/IIH KeHO1pi OChIH/TAM.

Kipme ce3nepain keneci TOOBIH KYPalThIH OPBHIC TIJIIHEH €HI'€H CO3/EP.iH Ka3bUIybl KeKe
coe3 eryre Typaasl. [azer OeTiHAe KOJJAaHBUIFAH OpbIC ce3nepl oTe kem. OHmail ce3aepliH
KoOeroiHe, oprHe, KOFaMJIBIK-CasiC OMIp/IIH ©3repiCMEH KaTap SKOHOMHUKANBIK JKaF/Iail ocep €TKEH,
COFaH oOpail raserre KOFaM MeEH OJICYMETTIK JKaFjaiifa apHaJFaH MaTepuajilapFa epekine KOHLT
OeJIiHI'eH, OMTKeHI OMapAblH 0opi Jie Ka3aKThIH TaHBIMBIH, KO3KapachlH KEHEHTETIH MaTepuanap.
Avitaneik, 1913 >xputFbl OipHeme Hewmipae kapwsutanraH «CwIpT maamanap sxkaibiHan» (NeS),

17




BECTHHUK KasHI1Y um. A6as, cepusi «Puaonozus», Ne3(77), 2021 2.

«PocuanbiH 1mki kadby (Ne6), «28-ami depam» (Ned), «Kazak xaiterHma» (Nel0), «Xaxk
woubiHAa» (Ne23), 1914 xbunrsl «OKapakTbl THIHBIITHIKY (Ne5S5), 1915 xbinrsl «Jlymana» (Nel44),
«EBpona corbich» (Nel53) 1.60. oHgaraH mMakagajgap OpbIC CO37Iepi MEH OpBIC Tijli apKbUIbl €HICH
MIETTUIAIK CO3AEPHAIH YJec-CalMarblH KOOEHTKEH, ail oOpbIC TIMIHIH, MIETTUIAIK CO3AEpaAiH
(OHETUKANIBIK, TPaMMaTUKAJIBIK EPEKILIETIKTEepl KOom OOJaThIHBI, a3yAa KUBIHIBIK TYIbIPAThIHbI
Oenrini. COHIBIKTAH EpeKIIeTIKTEPi KOpCeTy MaKcaThIHAA KipMe Ce3Jep KIKTEeNliCKe TYCIpii.
OHBIH aJIFalIKBICBI — OPBIC TIJTIHEH €HI'eH XoHe OapbIHINA e3repicci3 ka3burran ce3nep. Ce3nepai
coJ Kyl KaOpliiay, sSIFHU ayapMa skacamay, CoJl KYHi jka3y ra3erTe Ka3ak XaJKbIHbIH QJIEyMETTIK
eMipi YIIIH MaHbI3Abl KYKaTTapbl )KapusularaHja, IIaMachlHIa ayaapraHaa opbiH anraH. CebeOi
ra3eTTi MbIFapy KyMbICTapblHA OalIaHBICTBI OCHIHAAN CO3ACPAl ayaapyra, e3repryre, OerdiMaeyre
YaKpIT Ta keTe OepMereH CUsKThL. MbIcalIbl: omoden - amoen. Amoen ce31 KeHOip Makagaaa eTe Kui
Ke3Jleceli, alTalblK, 3aH1bl TYCIHIIpyre apHainFaH «28-Hiri (eBpan» MakanacelHaa amoen (-8 per
ke3neceni. Ocbl Makanaga cmamua CO31HIH Ke3lecy JKUUIIN ojaH jaa Ker, 27-7IeH acajipl,
aynapeiimarad. OpbIc ce3iepiH aydaapy MYMKIHZIrT Mynine OonMaybl, aynapyra KeHOeyiHiH,
Oi3miHIIe, OipHemie ceOedl Oap: a)XallbIK TYCIHITIHIE OChl YFBIMHBIH O00JIMaybl; 9) Ka3aK TaHbIMbIHA
Kat OOJIyBI; B)ra3eTTi Mep3iMiMeH HIbIFapyFa yIripy (acery); 0) KyKaT JQJIITIH caKTay MakKcaThl
60mysl T.0. bipak Oy ce3/iH Ka3ipri Ke3ie TeK ayAapMachl KOJNJIAaHbUIAAbl. SIFHU YaKbIT CO31epIiH
KOJIJIAHBICBIHA 63 TY3eTYJIEPiH eHTI3reH. AJl ra3eTTe co3aepai Oeiimaerenae, koOiHece OpbIC TUTIHIH
«COTJIACOBAHME» 3aHJIBUIBIFBI €CKEPIIMEreH, MbICAIIbl, HapoOHu cyoua, eoenu mcen3ypa T.6. Coran
KapamMacTaH, Ta3eTTiH MTyOIMIMCTHKANBIK CTHIh KAJIBIITACTHIPYJAFBl POJi MEH BIKIAIBIHBIH
KYILITLIIT COHJIal, TINTI Oipa3 KOFaMIBIK-CasiCh co3iep Al KyHre neiin «Ka3akray kanai »asplica,
COJI YITICIMEH a3bUIbIN Ta, auThutbIN Ta Keieni. Conbly Oipi — eazem ce3i. Kazipri xe3ne o0aeH
KAJIBINITACHIT KETKEH «2aszemy» €631 0achUIBIM KApbIK KOPreH ajFallKbl KbUIbl «ra3eTa» OOIbII
KasputFaH: [ azemamwvi30viy 1-HI0l HOMIipiHAE ailTein efik, 21-Hmn ¢eBpanga Pocua uMmepusceia
MeHrepreH PoMaHOB TYKBIMBIHBIH YIII JKY3 KbUIAal y31UIMEH MaAliaiblK €TKeH YIYF TOWbI 0onabl
ne6 (K., 1913, 1 mapr, xyma, Ne4). Keitinri xpuinapna, mamamet, 1915 xkpuinan eazem Jien xasy
OpHBIKKaHJail kepiHedi: [ a3em IIbIFapylIbUIap Aa Ua ©iIMed, ua KOJbIHAH alpblUiMail eazem
IIBIFAPYBIH, eazemKe Ka3yblH KoiMaiTeiael na oenriti (K., 1916, 8 oktedp, cem6bi, Ne200). Bipak
eazema Ce3iHIH Oipece eazemke aybIChIll, €HII Oipae Kailta eazema OONBIN Ka3bUIFaH
xKapblcnanblUiblFel 1917 kbuiFa neilin co3surran: byrin eazemamuiz 4 xacapl oTKi310 5-ke alak
6acapl (K., 1917, 2 ¢espan, Ne216). ['azer mbFapymsuiapsl ce3 FaHa €Mec, €03 TIPKECIH e
(xeOiHece Oip yFBIMIBI Olnaipce) aynapMaid, OpbIC TUIIHIH T'paMMaTHKalbIK YHJIECIMIHCI3
Ka3aKbUIaHIBIPHIN jka3FaH. OHmall ce3 TipkecTepi MOJbIHAH yiblpacaabl. Ce3 TipkecTepi: riaBHU
OTJIAIICHWA, YTOJOBHU MalaX€HWe, BOGHH TCEH3Ypa, AapEeCTaHCKW aTAEJIeHHWEe, CIIPABUTEIHU JIOM,
KaTpkKHU paboTa, CBHUITHM TACENeHC, MajluTHCa HAA30pbl, HApOJAHHU CYyIOHa, aKPY>KHOU CoI,
KpeCTHaHCKU HAaIlaJHUK, MUpayail coaua, 3€MCKHM caily3, BONHCKM HallaHUK, OOJOCHOMN
MpaBJIeHUe, AyX KpUTUTCU3Ma (pyX CBhIHBI), arectaT 3penocTH, T.0. ’Keke ce3aep: HeIOUMKe,
najakeHna (Keuae MoJIOKEHHUE), IMyHKT, KPETCT, CPOK, TaceneHue (Kehae MOCENeHHe), arucep,
obmiecTBo, TyoepHa (rybepHua), Tenerpam, MpaBuia, MOPCKOW, mapTua, Ayma, JAemyTar, caijar,
CeHaT, KHere, ry0epHaTop, 3aKoH, O0JOC, Yiie3, apKecTp, eIIeNIOH, YIIUTI, MYy3blKa, pOMaH,
KaMHcHa, JeCeTWHa, IUJIaH, Tayap, BepMulnen (3-HINl ITyMaHbIH S>KYMBICHIHA JKbUIAH KOXe
(Bepmutien) n1e0 aT KOWBUIFAaH. 3-HIII JyMa O€C KbUIIAl XaJTbIKIbI «KbIJIAH KOKEMEH) CBIMIIAIIbI)
T.0. DOHETHKANBIK ©3TepiClieH aTalfaH MoH aTaybl: reorpadusi — xarpamnua, 1.0., an Oamamanapsl
TaOBUTFaH aTayap KaH TaHy, TOH TaHy T.0.

AHBIKTaybIIITHIK KaThIHACTA TYPHIN, Oip YFBIMABI OiNipeTiH ataynslK Tipkectep «Kazak»
ra3eTiHiH opl JEKCHKaIbIK, opl I'paMMaTHKAaJbIK epeKuulirine »xaraapl. Con Ke3 YIIIH jkaHa
KYOBLIBIC, TAaHBIMHBIH JKaHa JCHTEHIIIK YFBIMBIH aTaWTBIH aTaylblK TipKeCTEepAiH Maiga Oomybl
epeKile KyOblIbICKa JKaTabl. ATayJIbIK TIpKECTep €Ki Typiii Oosiajsl: Oipl — eKkeyi Jie Tell Co3AepIiH
TipKecyiHeH kacanraH: amblK XaT («Kasak»-aeiH 162-Hini HoMpHAa Oackutran  «Mpapce Fanuey
HIOKIPTIEPIHIH auiblK Xamsl Typallbl 9piNTeciMi3 «Y aKbIT» ra3eTachlHbIH OCTIH/E co3/ep auThLIbIO
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otni (K.,1916, koiian, 31 nanyap, Nel67, xexceMmOe); COHmA-aK yaK Kapwls, YubiM OYKeH, Waid
Kasax, mewmex cy, i Oyuvlm T.0. aTtaynblK Tipkectep ke3geceni. OCbIFaH YKCac €CIM-ETICTIK
(TYHBIK paif) TipKeciHeH OOJIFaH aTayyapibl aTyFa 00JIabl, MBICAIIBI, €1 mapmyy (en mapmyyoau
acenc maoby), 1.6. ExiHmi Typi — Oipi xipme (apab, mapchl KOHE OpBIC TUTIHIH, SKH OPBIC TiTi
apKbUIBI ©3Te TUIAEPIICH €HIeH) co30ep MEH mo.l co30epdiy TipKecyiHeH OoyFaH. Al Kipme co3 O¢H
TOJI CO3/IH TIPKECYiHeH jacalFaH aTaynap, Oonmaca Kasip eubpuomep NEN aTallbill KYPIeH
ce3zepre OaimaHpICThl TUIMIK nepektepal «Kaszaky» raseTiHeH ne Ke3aecTipyre OoJianbl, onap
ruOpua co3ACpIiH TapuXU KAIBINTACYbIH Kepceredi. EciMm Tenm ce3 OeH Ten Ce3liH TipKecyiHeH
KacalFaH aTayiblK TIPKECTep KOFaMJIBIK-CasCH CO3JIep KaTapblHIa MOJI KOHE OCBIHIAW aTayIbIK
TIpKECTEp CO3KACAMHBIH aca TUIMII MOJeNi OONFaH: amcmaghxaza yzy, CcKep MOAAUmMYy, eypond
CORbIChl, HMBIMAK NAOWAIap, 00aK naowianiap, 3aKoH >XK00acCkl, 2ackepu mMceH3ypa, JHColl pacxoo,
aynHu  wKoaodap, cogvic pacxoowvt T.0. Kentipinren Meicamgap THOPHI CO3ACPAIH KCHINII —
MyOJUIIUCTUKAIBIK CTHIIb OOJIFAHBIH J1a TOJCIIISH .

OpbIC co3/IEpiHiH EpeKIICNIKTepi OpBIC ONIMOWIHAETI ABIOBICTApABIH TaHOATAHYBIHA
OaliTaHBICTHI Ja TYbIHJAN OTBIPFaH, SIFHU (POHETHKAIBIK €PEKIIeTiKTep 00aFaH, Mbicaibl «® — I1»
IBIOBICTApPbIHA OAMIAHBICTBI epeKIIeNliK  «¢» Ka3pUIaTBIH JKEpJIepAe KON PETTE «I»-HbIH
ka3plUTyblHAH Oaiikananel. Onnait epekmenikrep 1913 xpuiFbl razeT HeMipiepiHae 0ap, MbICANbI:
Ocol TO#1 Gonanel ne0 raszeranapra >Xa3pUIFaHHAH Oepi, KYpTAbIH O0opi Pocma mammanapbiHbig
KalllaHHaH KeJie )KaTKaH A9CTypi OoiibiHIIA, OM KyaHBIIIBIHA MaHunec 6oxap ned kyTid typ exi (K.,
1913, 1 mapt, xyma, Ned); MyHan ObUIail 1a icaiH 0opi MICHAYHUK KOJBIHIA OOJBIO, XaIIbIK
Kipicbece, Oy KyHIeH IIbIFap >KOK Je0 XallbIK KO3FaJIbI0 KeTepijie OacTaFraH COH XaJIbIKIbI
THIHIIAWTY YIIYH TMajma TapanbiHad manunecoep meikabl (K., 1913, 17 mapr, cem6i, Ne6). Bipak
OCBI JIBIOBIC-pII anMacybl OaplbIK KepJe, OaplbIK KipMe co3leple cakTaliMaraH. AWTanbIK «h»
opIli OpHBIHA KipMe CO3/1ep/ie, OHBIH IIiHAE IHW YFBIMBI OULIIPETIH CO3AEpAe aybI3eKi TUIAE «II»
alThUIFAaHMEH, a30a JIOCTYPiHIH ocepi KYIITI OOJFaHIbIKTaH, co3 OachiHAa «(» >Ka3bUIFaH: (Kp,
¢haiioa. Meicaier: Ochl xko00a I'.Jlymana kapanranma Kazak *KypTuHa ¢atidanst 60ia Ma 1e0, MyHBI
xaznMm Cynkap (K.,152). «®» apab ce3nepiHiH OapiblK MO3WIHUSIAPBIHIA KE31CECeIi, al OpBIC
CO3NIEPIHIIE «OB», «EB» KEJIETIH jKepue «od», «ed» Ienm Ka3plUFaH, SFHH OpBIC, Tarap
(bamuIusUIapbl COHBIHIIA «BY» JKA3bUIATBIH Kepae «(» kasputran: bausudog, T.6. by yiri kazak
TEKTEPIHIH JKa3bLIybIHA J1a ©3TepIiC CHTI3reH, OUTKEHI —0B, -€B—TI€H KEJIETIH TEKTEPIH, MBICAIIbI,
Kymangh, «...Kapamoeaii enuny xazazer Xampanroun Jlaykenod, Mypam Tepebekod...» (K.,1915,
Nol44) 1.6. xa3putybiHIa KOpiHic Tabaabl. Keitbip KipMe co3nepae «u» *Kas3blIaThIH KEePIEPIIe «II»
OpIiHIH >XKa3blUIFaHbl weHayHux T.0. CO3JEpIiH >Ka3blIyblHaH KepiHenl. ['azeTre coi 3aMaHHBIH
e3repiciHe cail KipMme ce3zep aca kem OosraH. COHABIKTaH FaJIBIMIApP apajac, Ta3a eMec, KOCIachl
KeIl JIeN caHaraH o7e0u TuTi 6ap coi Ke3/iH »aHa TePMUHJEPl, OpbIC Tl apKbUIbl €HI€H eypomna
ce3/1epl, OHOMACTUKAJIBIK aTayjaap MEH Kicl eCIMIEepiHiH KONTIrIMeH e epekiueiaeHell. MyHbIH 31
A. BaliTypchIHYJIBIHBIH pedopMaliaFraH aminouinae Keioip opbIC JbIOBICTAPBIHBIH Maiia 0OTYBIHBIH
oneyMeTTik ce0eOiHiH KymTi OonraHbiH Kepcetemi. «Kazak» razerinin 1915 x. 153-HemipineH
y3iHzire Kapaislk: «Hemic ounnomamoapul baneapuanst o3une mapmganvl MUH MYpMai, epekoi oe
oumapg xanoupo omp. I'pemcua Cepbuany odaegwl. Apanrapvinoa baunackan o2oanapel 6ap. On
ogoacwl bounua, Cepouaza scay muce, I pemcua bonucyy muucy. «En mapmyyoan dcanc mabkamvl
yun Dpancuany cpmivl ¢ munucmpi /enkacce amcemagraza ukowr» (1915 x. Nel53). Morinne
Eypona, Awnenua, Pocua, Typxua, I'epmanua, A¢pcmpua, Cmambébon, Hapoanun, Mcp, Kaghkas,
bankan, bankan mybeei T.0. MEMIIEKET, JKE€p aTaylapbIMEH KaTap Kapoi, Hemc, caioam, OUniomam,
MuHucmp, amcmagrxa, agucep CHUAKTBI Jaya3blM arayjapbl, YIT arayinapbl kesneceni. bym 6ip
Makaiana opblH anFaH TULMK (akt. Onpmait Makamamap ete kem. CoHAbIKTaH «D»-HBIH
pedopMananFaH oNinOUTre KAKETTUIIK calfapblHaH €HT131IreH] Ce3iIeIi.

I — TC - C: «I1» opmi razerre mc ABIOBICTAPBIHBIH KOCAPJIaHYhI apKbUIbI JKa3blIabl: 16-
cratua — Oyn 21-peBpangan OypbIH narumcua Hag30pbIHA IIBIKKAH aJaMIap/IblH CPOTIHIH YIITEH
oipin kemitkeH (K., 1913, 1 maprt, sxyma, Ned). ...Gipak coi Kajam ajFaH )kepiHnae 9 Kbl narumcua
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HagzopeiHaa 6omaael (K., 1913, 1 mapt, xyma, Ned); ...mobunuzamcua (fackep xuio) kezinae hom
COFBIC YaKBITBIHAA MEMJICKETIIH COFBIC TYpPAChIHJAFbl MYKTa)JapblHa KOJAiChI3 momrTa hom
TenerpaM xabapJjiapblH JKYpTKa Imamdacka, »kaiiMacka mbiraprad nanaxkenue (K., 1914, 1 mapr,
Ne73). Boennas mcensypa rasera, sKypHaj, KiTanTap ozatipu 0acma ceslep, KOmKe alThUIaThIH Ha
OKBUIATBIH CO3JIEp TYTLI, €Ki aJlaMHBIH apachkiHaa Oip-OipiHe »a3FaH XaTTaphbl, TeJIerpaMIapbiH
anbin Kapayra biktuapiel (K., 1914, 1 mapt, Ne73). On ormacel 6oiinua, CepOuara xay Tuce,
I'pemcua 6omucyy tTuuc (K., 1915 x. Nel53). An «11» opHBIHA «TC» €MeC, TEK «C» )Ka3y cesnepii
Ka3ak TiLTiHe Oedimaen jka3yaaH FaHa emec, OeiiMaen aiiTyaaH, COHIaA-aKk rpaMMaTHKa 3aHbIHA
OarpIHIBIPY/IaH COH OpBIH aiFaH: l7-cTaTua macejeHHere KETKeH S KETETIH KbUIMBICHI Oap
alamIapAblH, KaTpKHHUIAH CChUIHU nacenenc (mocesieHenm emec — b.M.) periHe miblFapraH s
IIBIFATBIH agamaapabiH, 10 sxpuiablk cporin 2 sxeutra medin merepai (K., 1913, 1 mapr, xyma,
Ned). En Taptyynas xriic TabkaHbl YuH @Ppancuany CPTKbI ¢ MUHUCTPI Jlenkacce aTcradrara YKIbl
(conma). Keiibip mMpicanmgap «»-HBIH Mic IBIOBIC TipKeCIMIMEH OCplITeHiH, SFHU dinouae aurpad
OoJIFaHbIH, COHJAN-aK €63 COHBIHAA CH, MM CBHIHABI T.0. JAaybICCHI3 ABIOBICTAp KaTap KEJIreH[e
OipeyiHiH TYCIpLTIN Ka3bUIFaHbIH (MaHunecoep) KepceTe/i.

«b» TaHOacChIMEH KEJIETiH OPBIC €CIMIEpPiH OPBIC AMIMOMIMEH, KOIl PeTTe KUPHIMEH Ka3y
yirici caktanFaH: CHe2upogsb,; JHCUHbL PYCCKO20 HAPOOd 8b NOCLO8UUAX U N02080pKax T.0.; Y - B:
I"azerte gonocnoi co3i 1915 xburnapsr (152-Hemipae) yorochoti Typinae xa3bpUiFaH. «B» opHbIHA
«y» Ka3y onpayum. CUSKTBI CO3/IepAe e Ke3aecTi. bipak 1o ochl Kyiie HopManaHOaraHbl Keneci
6ip memipiepaeri (1915, Nel144) soroc co3iHiH OPBICTUINIK HYCKACBIMEH Ka3bUTybIHAH OaiiKasabl:
«¥uuten Kmanangun ApHdaszund hm crancua navannwuri H.B. Jlyunukodan Oactaysl OoitHua
Naucan crancuacuma, Kaparoraii 6onrocuny opracHma moTpeOUTI AykKeHi awiasl». Kazipri kazak
TUTIHAE O0bic TYPIHAE KAIBINTACHI KETKEH TapuXu CO3AIH O 0acTarbl )Ka3bUIybl OCBIHIAN Kyiine
OouFaH.

KopbiTbinabl. Mine, XX racelp OacblHAaFbl CO3JEPIiH KOJJIAHBICHI, >Ka3bUIYbl MEH
OKBLTYHI, OHBIH immHme «Kaszaky» razeriHeH TiKelled e3repicci3 alblHFaH MbICAIap, CO3Jep, Co3
TipKecTepi Ka3ipri Kazak TUTiHAE KeHOip ce3nepaiH, Keibip co3 TipKecTepiHiH e3repicieH, Kehnoipi
MaFbIHAJIBIK albIPPIMMEH aNTBUIATBIH, JKa3bUIATBIH KYWTe Kajlail jKeTKeHiH Oimmipeni. An onebu
TUITE JKaT CaHaJaThIH YKapBICIIAJIBUIBIKTBIH, OHJIA Ja aTajiFaH TUIAIK OipiikTepAiH (OHETHKAIBIK,
JIEKCUKAJIBIK, TPaMMAaTUKAJIBIK KAPBICIIATBIIBIKIICH )T KYHTE JICHIH KOJIJAHBIC TAYBIT JKATYBIHBIH
ceOenTepiH xazba Mypanap/aH 13ecTipy KepeKTiriH Ou1aipel xoHe OHbI (PaKTUIEpMEH JaNesieyre
00JIaTBIHBIH KOpCETE/I].

Maxana KP BowcFM 2021-2023 scorc. apuan sxcapusinagan 6aukayoa Heewin aizan ebliblMu
#c00a OOUBIHULA HCAPUATIAHBIN OMBID.

Koba maxpipviovinety amaywvr: Kazoa mypa owcone mominmanoay: XX 2. oacvl
nYOIUYUCMUKACLIHOAZbL OPPOSPAMMA, CO3AHCACAM MEH KOPKEM MIMIH TUHCBONOIMUKACHL.

Haumenosanue memut npoekma: Ilucomennoe nacieoue u anaius mekcma: opghocpamma,
cno600bpazosanue nyoruyucmuxu Havaia XX éexa u IuHe60N0IMUKA XYO0HCECMBEHHO20 MeKCma
(2021-2023 22.)
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KJIIOYEBBIE ACIIEKTBI OHEHUBAHUSA B PAMKAX UHTEI'PUPOBAHHOI'O
YPOKA

AnHomayus

B cratee paccMarpuBarOTCs BOMNPOCH OIIEHMBAHUS UIKOJBHBIX MPEAMETOB B pPaMKax
MOJNMS3BIYHON  OOywaromied  cpefpl. ABTOpPBl  aHAIM3UPYIOT OCOOEHHOCTH  OIICHUBAHUS
yCIIEBAEMOCTH OOYYAIOIIUXCS B YCIOBHUSAX NPEIMETHO-S3BIKOBBIX HHTETPUPOBAHHBIX YPOKOB B
3aBUCUMOCTH OT WX THma. OTMeuaeTcs BaXKHOCTh OMPENEICHUs 1ETH, ¢ KOTOPOU OCYIIECTBISETCS
OILICHUBAHHE, a TaKKe KPUTEPUEB PE3yabTaTOB 00yUeHHUs, KOMMYHUKATUBHBIX HAaBBHIKOB. OMHCAaHbI
CyMMaTHUBHOE W (OpPMATUBHOE BUbI OLICHUBAHUS JIJII UHTETPUPOBAHHBIX YPOKOB, KOTJAa MMEET
MECTO OILIEHMBaHHE TMpeJAMeTa Ha WHOCTPAHHOM SI3bIKE, MPEJCTaBICHBI 00pasllbl KPUTEPHUEB C
WCIIOIb30BAaHUEM YTBEPXKIACHUN «MOXKET caenaTth». OTMmeudaercs BaXHOCTh OOpaTHOW CBSI3H,
MOCTPOCHUS AHANloTa C y4YalluMHCs 00 UX ycmexaxX U JIOCTH)KEHHSX, He0OX0IMMOCTh 00ydaTh
yYaIuxcs CaMOOIICHKE.

KurroueBble cjioBa: MHTETPUPOBAHHBIN YPOK, KPUTEPUHU OLEHKH, CYMMaTUBHOE OLICHUBAHUE,
(dhopmMaTHUBHOE OLICHHBAHUE, PE3YyJIbTAThl OLICHUBAHUS, PEIICKCUS
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KIPIKTIPUITEH CABAK ASACBIHJIAYBI BAFAJAY/JBIH HEI'I3T'T ACIIEKTIVIEPI

Anoamna
Makanaia KenTulIi OKbITY OpPTachl asChIHA MEKTEN MOHJEPIH Oaranay Typaibl alThbLIabI.
ABTOpnap TIOHTIK-TUTTIK KIpIKTIpiireH cabaKkTapbIH TypJiepiHe 0ailTaHBICTHI

OKYIIBUIAP/IBIH YATEpIMiH Oaranay epeKIIeNiKTepiH Tanmaiasl. baramay jky3ere achIpbUIaThIH
MaKCaTThIH, COHJIAW-aK OKBITY HOTHIKEJCepiHIH, KOMMYHUKATUBTI [aFbUIapIbIH KPUTCPHUILICPIH
aHBIKTAYABIH MAaHBI3IBUIBIFEI aTan eTiuteni. KipikripinireH cabakrapra apHanfaH OarayiayabliH
KUBIHTBIK KOHE (POPMATHBTI TYpJIepl cHUIaTTaliagbl, erep IoH IIeT TUIHAe OarajaHca,
KPUTEPUIIIEP/IIH YATIIepl «wKacail anmaapl» TYKbIpbIMIamaiapbl apKbUIbl YChIHBLIAABL. Kepi
OaliJlaHbIC, CTYJIEHTTEPMEH OJIAPJIbIH JKETICTIKTEepl Typasibl JUANOT KYPYIbIH MaHBI3IbLUIBIFHI,
CTY/CHTTEp/l 631H-631 Oaranayra yHpeTy KaXeTTiIir aTam eTiie.

Tyiiin ce3aep: KipikTipinreHn cabak, 6aranay KpUTEpUHiIEpl, )KUBIHTBHIK Oaranay, OpMaTHBTI
Oaranay, Oaranay HoTHXKelNepi, pediaeKcus

*Chzhan Y.Y.,! Kozlova A.L.2

L235arsen Amanzholov East Kazakhstan University,
Ust-Kamenogorsk, Kazakhstan
lcandidate in Pedagogy, elena_zhang@mail.ru
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KEY ASPECTS OF ASSESSMENT WITHIN AN INTEGRATED LESSON

Abstract

The article deals with the assessment of school subjects in the framework of a multilingual
learning environment. The authors analyze the features of assessing student performance in the
context of subject-language integrated lessons, depending on their type. The importance of
determining the purpose for which the assessment is carried out, as well as criteria for learning
outcomes, communication skills is noted. Summative and formative types of assessment for
integrated lessons are described, when the subject is assessed in a foreign language, samples of
criteria are presented using the statements “can do”. The importance of feedback, building a
dialogue with students about their successes and achievements, the need to teach students self-
assessment is noted.

Keywords: integrated lesson, assessment criteria, summative assessment, formative
assessment, assessment results, feedback

BBenenue. B cooTBeTCTBMM ¢ TpUHIMIIAMH OOHOBJICHHOTO COJEp)KaHMUSI OOpa3oBaHUA,
yueOHBIE MPOrPaMMbl  KaXJIOTO IIKOJBHOTO TMpeAMeTa MpeayCMAaTPUBAIOT — PeaTu3alluio
TPEXBA3ZBIYHOT'O 06pa3013aH1/151. Peaﬂmaum[ IIOJINTUKHU TPEXBA3BIYHOT'O o6pa3013aH1/1;1
o0ecrieunBaeTcss TOCPEACTBOM BKJIIOYEHMS] KaXKIOTO TMpeiMeTa B CO3JaHUE MOJUA3BIYHON
oOyuaroreit cpenpl. [Ipu 5TOM OCHOBOM OO0yuYeHHUS SI3bIKAM SIBIISIETCSI KOMMYHUKATHUBHBIN TIOJIXO/I,
IIPU KOTOPOM YUYE€HUKH U3YYalOT S3bIK HA OCHOBE JKU3HEHHBIX CUTYyalli, IOCPEACTBOM JHAJIOTOB,
pemiCHUA NPaKTHYCCKHUX 3aJad Ha JAPYTHX HOpeIMETax, TEM CaMbIM CO3aaBad MOTHBALOWIO Ha
M3y4Y€HUE UHOCTPAHHOTO S3bIKA.

COBpeMeHHBIe HUCCJICAOBAHUA IIOKa3bIBAXOT, YTO KOM6I/IHI/IpOBaHHBIe YPOKHU TMOBBIIIAKOT
MOTHBALIMIO JIETEH K U3YYEHHUIO MHOCTPAHHOTO si3blka. K mpumepy, Ha ypoKax aHTJIMUCKOTO sI3bIKa
yyalecs MOr'yT U3y4aTh UCTOPHIO CPEJHEBEKOBOM AHIIMM, OTpadaThIBas MpU ATOM IpoLIeiee
BpEMS TJIaroJIOB, WIH K€ TPOBOAUTH (PU3UYECKHIA SKCIIEPUMEHT, COBEPIICHCTBYS CPAaBHUTEIHLHYIO

22




Abaii ambiHdarsl Kas¥I1Y-dviy XABAPILIBICHI, «®Pusoao2usi» cepusicol, Ne3(77), 2021 .

CTENEHb IPWIAraTelbHbIX. Bce 3TH NMpUMeEpHl ABIAIOTCS COACPKAHMEM TEXHOJOTHH IPEIMETHO-
S3BIKOBOI'O UHTETPUPOBAHHOTO O0YUEHMSI.

Mertoauka. Bce yuurens 3HAOT O TPYOHOCTAX B IIPOBEICHUU OLCHKU YCIIEBAEMOCTHU
YUYaIIUXCsl, HO UHTETPUPOBAHHBIC 3aHATHUS MUMEIOT CBOM COOCTBEHHBIE OCOOCHHOCTH, ITOTOMY YTO
OLICHMBaHME HAlpaBJIEHO HA 00y4YEHHUE, KaK COEPIKAHUIO, TaK U S3BIKY.

Onenka MOXeT OBITH COCPEIOTOYEHA Ha 00NACTAX MPEAMETHOTO COAEp:KaHUs (OTBETH Ha
MaTeMaTHYeCKUe BOMPOCHI); Ha 00JacTAX sA3bIKa (MCIIOJIb30BAaHUE YCJIOBHBIX ()OPM B THIIOTE3aX);
WIM Ha O0NacTAX W COIEpXKaHMs, W s3blKa (TEXHHWYECKas JIEKCUKA, WCIOJIb30BAHUE TIJIAroJIoB
HacTosIero BpemeHu). Ecnu Mbl paccMarpuBaeM MHTErPALUIO MPEIMETOB B paMKax SA3bIKOBOI'O
Kypca, TO OOJNBIION YHmOp B OLEHHBAHWU JEJAaeTCs Ha SA3BIK, B TO BpPEeMs KaK IPOrpaMMbl
HESI3bIKOBBIX IIPEMETOB, IIPENOIaBaEMbIX Ha HHOCTPAHHOM S3bIKe, (DOKYCUPYIOTCS HA COAEPKAHUU
U SI3bIKE, @ UHOT'ZIa U IPOCTO HA COJEP>KAHUHU IIpEIMETa.

[Ipexne yeM OLleHUBATH CBOMX YYEHUKOB, CIIEyeT YETKO ONPEAEIINTD, IS 4YEr0 YUUTEIb UX
oueHuBaeT. OLIEHHBAHUE MOXKET OCYIIECTBISATHCSA C LEJIBIO BBIICHUTB, YTO YYAILUECS 3HAIOT O
IIPEeMETE WK XKe BBIIBUTH CUIIbHBIC U C1a0ble CTOPOHBI YUEHUKOB, KAK B MHOCTPAHHOM S3bIKE, TaK
U B [IpEIMETE ISl TOTO, YTOOBI JaTh UM Ka4€CTBEHHYIO 00paTHYIO CBsI3b. C IMOMOIIBIO OLIEHUBAHUS
YUUTEIIb MOXKET OTCIIEUTh IIPOrpecC B HaBbIKAX MBIIIJICHUS, IPAKTUYECKUX HAaBbIKaX U 00y4eHUs B
L[EJIOM, TaKK€ MOXKHO BBIIBUTH TO, YTO MOTHBUpPYET ydamuxcs. B mporecce oreHuBaHUS
HOSIBJIACTCSL  BO3MOKHOCTh  OIPEIEIUTh HEOOXOAWMBIE CTpPaTerMu MOJICPKKH, MOOILPEHUs
yyaluxcss K UX MPOrpeccy B M3YUYEHUHU COJEp)KaHUS IpeaMeTa U s3blka. ITO oOecrnedyuBaeT
peanbHbIN IIAaHC BBIICHUTB, ObUIO JIM IJIAHUPOBAHUE M IPENoJaBaHMUE MPEIMETHOIO COJEpIKaHUs
s dexTuBHBIM. Tak, olleHUBaHHE MOKET ObITH HANPABJICHO HA OJIHY U3 MEPEYNCICHHBIX LENeH WIN
MOJKET OBbITh KOMOMHAIKEH BCEro BhILIEIEPEUUCIIEHHOTO.

[Tpexxne, ueM JaBaTh OLIEHKY, HEOOXOAWMO ONPEAEIUTHCS C KPUTEPUSIMU, KOTOpPbIE OyAyT
WCIIOJIb30BaHbl JUIsl IPOBEJEHUS 3TOM OLEHKU. KpUTepun OLEHKH — 3TO yTBEPKACHMS, KOTOpBIE
IIOMOTal0T CYAUTh O TOM, HACKOJIbKO XOPOIIO YYEHUK JOCTUT PE3YJILTaTOB 00YUEHHUSI.

Cxema 1. [lpumMep KpUTEpPHEB OIEHKH YUYAIIETOCs 10 OMOJIOTHH

Pesynbrar oOydenus: yyanuiicst cnoco0eH 00bsICHUTH 3Talbl BOAHOTO ITUKIIA,
Kputepuii onenku pe3yibrara: KOJIHMYECTBO ITAOB BOJHOTO ITMKIIA, KOTOPHIE
yuamiicss 00bACHAET MPaBUIBHO, U CIOCOOHOCTH YYaI[Erocsl CBSI3aTh JTallbl
MEXy COOOI.

B JOMMOJIHCHUE K OLCHKE COACpIKAHUA W  A3bIKA, YYUTCIA MOT'YT OLCHHUBATH
KOMMYHUKATHUBHBIC HABBIKHM, KOTHHUTHBHBIC HABBIKM MW OTHOHICHUC YYAIIUXCA K O6y‘IeHI/IIO.
HpI/IBejleM mpumcep, KOTOpI)IfI MMOKa3bIBACT, KaK OLOCHHWBATH KOMMYHUKATUBHBLIC, KOTHUTUBHBLIC
HaBbBIKM Y4YalllUXCA W HUX OTHOLICHUC K yqe6e, HCIIOJIB3YS pPAA KPUTCPUCB. HNmena yqamuxces
IIOMCIIAITCA B BerHeﬁ HYaCTH OLCHOYHOI'O JIMCTa, U B TCUCHUC y‘~IC6HOFO roaga y4uTeiid IMUIIYT
AaTy, Koraa OHAU BUIAT JOKA3aTCIIbLCTBA TOI'0, YTO yanHﬁCH COOTBCTCTBYCT KAXKIOMY KPUTCPHULO.

Ta6n1z1ua 1. HpI/IMep OLCHMBAHHW HABBIKOB YUAIIUXCS U UX OTHOIICHUS K yqe6e

Nmsa naTa naTa Jata
Moxer...

KpI/ITepI/Iﬁ OILICHMBAHNA. KOMMYHUKATHBHBIC HABBIKU

OTBeuaTh Ha BOMPOCHI IO TEMATUYECKOMY COJIEPKAHHUIO

Hpe,Z[CTaBI/ITB HOBBIC HACU T10 ITPECAMCETY

3anpoCcuTh Pa3bICHEHHS 1O COACPIKAHUIO TEMBI

YTOYHUTH COOCTBEHHBIC TOUKH 3pCHUA

OTBETUTD CBCPCTHUKAM MHTCPCCHBIMH UACAMHA

CI[CJ'IaTL YCTHYIO IMPC3CHTALUIO
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Jpyroe | |

Kpurepuii o1ieHUBaHUs: KOTHUTHUBHBIE HABBIKU

HpaBI/IHBHO COMOCTABUTHb HAAIIMCHU C KAPTUHKAMU

CpaBHHTH JIBa O0BEKTA, JIFOJCH, HICH

YcTaHoBUTH OCJIEI0OBATEIILHOCTD JEUCTBUN B
XPOHOJIOTMYECKOM MOPSIKE

IIpuHuMaTh penieHus

HazBatb IIPUYIKNHBI

Onpenenuts mpodeMy

Apyroe

Kputepuii orieHrBaHMsI: OTHOIIEHUE YYAIUXCSI K 00YYEHHIO

KoHuentpupoBarscs

PaboTaTh cucTreMaTH4eCKH

OOpatuThCs 32 MOMOMIBIO TPH HEOOXOAUMOCTH

CoTpynHUYATh C JPYTUMHU

PaGoraTth camMoCTOSATENLHO

Apyroe

Pe3yabTaThl. Ha coBpeMeHHOM 3Tamne cpeaHero oOpa3oBaHUS pa3iiMyaroT BAa OCHOBHBIX
tumna oneHku. Urtorosas ornenka (CymMMaTHBHOE OLIEHHMBAaHHKE) - 3TO olleHKa oOyuyeHus. Ero uenb
COCTOUT B TOM, YTOOBI PacCMOTPETh HM3Y4YCHHE COJIEPKAHMS TpEAMEeTa M MOMOYb Y3HATh, Yero
yJalniuecs JIOCTHIJIH B onpeaeneHHoe BpeMs. OLieHHBaHNUE YacTO MPOUCXOIUT B KOHIIE pabOThI HaJl
MOJyJieM WM B KOHIe 4eTBepTH. CyMMaTHBHAs OIEHKA 4acTo ObIBaeT JOBOJIBHO (HOPMaIIbHOM.
CrangapTU3UPOBAHHBIE TECTHI SBISAIOTCA MPUMEpPaMH CYMMATUBHOHM oueHkd. OHHM HamucaHbl
BHEIIHUMH 9K3aMEHATOpPaMU M OOBIYHO BeIyT K KBamH(UKamy mo npeamety. Apyrum npumepom
CYMMAaTUBHON OLEHKU SIBJISETCS TUArHOCTHYECKHM TECT, KOTOPBIM MOXXHO HCIONb30BaTh IS
BBISIBJIEHUSI TPOOJIEM, BOSHUKAIOIIMX Y YYAIIUXCS C IPEAMETHBIM COAEPHKAHUEM.

®opmupyromias oueHka ((GopMaTUBHOE OLIEHHBAHHME) — O3TO OLEHKa 077 O0ydeHus. ITo
MIOCTOSIHHOE, HEINPEPhIBHOE OLIEHMBAHUE, IOMOTAIOIIEe MOHITh, HACKOJIBKO XOPOLIO YYaluecs
M3Y4aloT MpeaMeTHoe cojepkanne. OHO aeT HHPOpPMaLUIO 00 yJamuxcs, YTOObl YUUTeNs MOTJIH
MPEIOCTaBUTh UM IIOJIE3HYI0 O0paTHyio cBsizb 00 ux mnporpecce. dopmMaTuBHOE OlLIEHUBaHUE
OOBIYHO MPOBOJAUTCS Y4YUTEJIEM B KJacce B paMKax y4eOHO-BOCIMTATENIBHOTO Ipoliecca. ITO
JIeNlaeTcsl JUIsl TOT0, YTOOB! BBISIBUTH PE3YJIbTAaThl OOYUYEHUS M PA3BUTHUS y OTIENbHBIX ydalUXCs
WJIU CPEJIU TPy yYal[uxcsl.

@®opMaTUBHOE OLIEHMBAHUE YAacCTO HOCUT He(OpMalbHBIN XapakTep. YUHTeds MOTYT U UM
ClIelyeT NMPOBOAUTH HEPOPMATIBHYIO OLIEHKY €KeAHEBHO, 3()(EeKTUBHO pacchpalirBas O TOM, 4TO
yKe ObUIO M3y4eHO, HaOJto/lasi M 3aluchiBas, coOMpas JaHHbIE 00 ydyaliuxcs BO BpeMS YPOKOB,
Takue Kak oOpa3llbl MUCbMEHHBIX WM 3allMCaHHBIX paboT. POpMaTUBHOE OIIEHHBAHUE MOXKET
TaK)X€ MPOBOAUTHCS BO BPEMS COBMECTHOM IpyNNOBON palbOTHl WJIM YCTHBIX Npe3eHTaluil. ITo
MHOT/Ia Ha3bIBAIOT OLEHKOW AP (HEKTUBHOCTH.

B uneane xopommii ”HTErpUPOBAHHBIN YPOK MOJIpa3yMeBaeT OOIIYIO OIEHKY yYUTEIeM U
J€TbMHU MO3UTHUBHOTO MOAX0JIa M OTHOILIEHUS K X padoTe U ycuiausiM. JleficTBUTeNbHO, BCTYNaTh B
Uaor ¢ peOCHKOM WM JIETHMHU IO TIOBOJY €r0o paboThl (CII0BO «paboTa» 37eCh 03HAYaAeT JIF000e
3aJlaHuE B KJIacce) CIENYET C «IIO3UTUBHON» TOYKU 3PEHHUSA, COCPEJOTOUYMBIINCH HA «KAYECTBAX)
npousBeaeHus. CIUIIKOM JIETKO MOHU3UTh CAaMOOIIEHKY peOeHKa C MOMOIIbI0 OOpaTHOM CBS3H,
KOTOpasi SIBJSIETCSI HETaTUBHOW WIJIM HEONPENEIEHHOM, MM OOpaTHOW CBSA3HM, KOTOpas KaKeTcs
MO3UTHUBHOM, HO B IEUCTBUTEIBHOCTH MIPEeHEOpEKUTENbHA. [4]

Yacto B 00y4yeHUH HCIONb3YIOTCS TaK HAa3bIBAEMbIE YTBEPKACHUS «MOXKET CHeaThb» - IS
OIUCaHUs KPUTEPHUEB OLICHKU KaK JUII CyMMaTUBHOTO, TaK U JJsi GOpMaTUBHOTO olieHuBaHus. [3]
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Tabmuma 2: Ilpumep pe3yapTaToB OOyYeHHUS W KPUTEPHEB OIEHKH C HCIOJb30BAaHUEM

YTBEPKICHUIN «MOXKET CEJIaThy.

PesynbTar [Ipenmer Kpurepuu onenku
oOyueHus
['oBopuTh o | UKT — MOXET OOBSICHUTH BIUSHHUE NMPUEMa IHUIIU BO3JIE
MIOCJIEAICTBUSX KOMIIBIOTEPA;
HapymcHuA MpaBUI — MOXET OOBSICHUTL IIOCIEACTBHUSI HECOOIIOICHUS
0e3011acHOCTH MIPaBUJIbHOM O3Bl 32 KOMIIBIOTEPOM;
— MOXET Ha3BaTh IOCJIEJCTBHUS MPUKOCHOBEHHS K
TOKOBEJIYIIIUM YaCTM KOMIIbIOTEPA;
— MOXET OOBACHUTH TIOCJIEICTBUA HapYyLICHUS
pexxrMa paboThl KOMIIBIOTEPA.
Knaccuduuuposars | bruonorus — MOXKET JaTh ONpPEACIICHUE TKaHU,
TKaHU PaCTCHUH | — MOXET ONpenensiTh OCOOCHHOCTH CTPOCHHSA,
KUBOTHBIX byHKIMI, pacronokeHus: TKaHeW pacTeHUudl u
JKUBOTHBIX.
3HaTh U paznuyuath | Pusnka — MOXET OOBSICHUTH Pa3HUIY MEXIY HOHATUIMU
n300paskeHus B «BOTHYTO€ 3€PKaJO» U «BBIITYKIIOE 3€PKAIION.
chepudeckom
3epKajie
YMerp 3anuchiBaTh | XuMus — MOXET  ONpEeNeNsiTh  DJIEMEHTHI,  HCIOIb3Ys
AJIEKTPOHHbBIE AIIEKTPOHHBIE U DJIEKTPOHHBbIE TpaduyecKue
KoH(UTrypanuu 1 dbopMmyibl;
SJICKTPOHHO- — MOXET CO3/1aBaTh 3JIEKTPOHHbIE KOH(PUTypaIiy;
rpaduueckue — YMEET COCTaBJISITh OJJICKTPOHHBIC TIpapuIecKue
(bopMyIIbI  TIEPBBIX hopMyIIBL.
20 XUMUYECKHUX
AJIEMEHTOB.

Pe3ynbpTaThl OIEHMBAHUS MOTYT OBbITH IpEJCTAaBIEHbl B BUJIE OTMETOK, YPOBHEH WM
OLIEHOK. BaykHO omnpenenuTbesi ¢ KpUTEPHUSIMH J1JIsl OTMETOK, YPOBHEH MIIM OLIEHOK JI0 TOTO, KaK OHU
OyayT BbICTaBieHbl. PaccMOTpUM TpH HpuMepa OLleHWBaHUS paboThl ydamuxcs. OleHuBaHUEe Ha
ypoke Ouojoruu mokasbiBaeT ypoBHM (1 = HuU3Kui, 2 = cpenHuil, 3 = BBICOKUH) M KpPUTEpHUH,
HeoOXOUMBIE JJIsi JTOCTHXKEHUsl 3TuX ypoBHeH. Cnemyer oOpaTWTh BHHUMaHHUE, YTO MPUMEPHI
OTBETOB JUIs1 KaXI0T0 YPOBHSI CTAHOBATCS Bce O0siee MOPOOHBIMH.

Ta6nuua 3: Ilpumep BbIcTaBIEHUS OLIEHOK

VYposensb | Kputepun onieHku ITpumep oTBeTa
1 Haer ¢daktuueckoe | Knerka oOmamaer BceMH — XapakTEpUCTUKAMU  YKUBOTO
YTBEP)KICHHE CYLIECTBA.
2 Haer npocroe | Knerka umeer Bce XapaKTEpUCTHKM JKMBOTO CYIECTBA, a
00bsICHEHHE MMEHHO: OHa [IBIIINT, PAcTeT, MHUTAETCS, Pa3MHOXKaeTcs W
yMHpaeT.
3 Haet nojpobusie | KieTka siBisercst CTpyKTypHOU U (DyHKIIMOHAJIBHON eMHUIICH
00BLICHEHHS KM3HHU, ITIOTOMY YTO OHa 06J1a)1aeT BCEMHU XapaKTCPUCTHKAMH
JKUBOT'O CYIIECTBA, @ UMEHHO: OHA JIBIIINUT, PACTeT, TUTAETCs,
Pa3sMHOXKAETCS] U yMUPAET.
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Kpurepuu wucnonb3yrorcs Uis HMPOBEPKH TOTO, JOCTUINM JIM y4alllMecs LEedd 3aJaHusl.
Jpyrumu BugamMu (POpMaTHBHOTO OILCHUBAHUS SIBJISETCS OLEHKA CO CTOPOHBI CBEPCTHUKOB, KOT A
yyaluecs: OLEHMBAIOT JAPYr Jpyra U Ja0T OOpaTHYIO CBs3b, U CAMOOLIEHKA, KOIJa ydalluecs
OLIEHUBAIOT CBOW COOCTBEHHBIH mporpecc. BaxHo, yToObl oOpaTHast cBs3b (POKyCHpOBajach Ha
pe3yibTarax 00ydeHus, a He Ha CPaBHEHUU C JPYTUMH YHalIUMUCH.

O6cyxnenne. [ToMruMo TOro, 4YTO y4UTENO0 HEOOXOAUMO YETKO MOHUMATh, YTO U 3a4€M OH
OLIEHUBAET, eMy HEOOXOMMO TAK)KE BJIAZIETh CTPATETUSIMU OLICHUBAHUS, IOMOTAIOLIUMHU yJalluMCs
Ha HHTEIPUPOBaHHBIX ypokax. OIEHKa coJep)KaHUs IMpEeAMETa HAa HEPOJHOM S3bIKE SIBIIAETCS
CJIO’)KHOM 3a/iaueil [yl MHOTHX ydaiiuxcs. BoT moyeMy OHU JOJKHBI OBbITH OCBEAOMIIEHBI O TOM,
YTO YYUTEJISI OLIGHUBAIOT U KAKOBBI PE3YJIbTAaThl O0yUCHHUS.

CoBpeMeHHbIE NT0IX0/Ibl K OLIEHUBAHUIO BKJIIOYAIOT CJIEIYIOLIUE [T0JI0KEHHS
- Yyamuics Hax0IUTCs B LICHTPE OLICHUBAHUS.

- OneHka JomKHA 00ecrieunBaTh MPEACTaBICHUE BCErO yyalerocs.

- OrneHka SBIsETCA HEOTHEMIIEMOM YacThIO MPETOIaBaHus U 00yUeHHSL.

- OneHka BKJItOYaeT B ce0s JOCTOBEPHBIE CYKIEHUS O TOM, KaK Yy4dalluecs IpOrpeccupyroT;
OHa CBsI3aHa, TJIC 9TO YMECTHO, C HAIMOHAIbHBIMH CTaHaapTamu. [1]

[lepBble Tpu MyHKTa OTHOCSTCS K BHACHHUIO O0yYalUXCs «KPYIMHBIM IUIAHOM», TJe
MPOUCXOUT peIeKCHs 110 TIOBOAY TOTO, KaK MPOXOAUT 0OyUeHHE, JaeTcsl HeMeIIeHHas: oOpaTHas
CBSI3b, M ONPEACISAIOTCS COOTBETCTBYIOIIME MOCIEAYIOUIME Lard. OTO B 3HAYUTEIbHON CTENEHH
paccMaTpuBaeT OlLCHMBAaHHWE KaK OOy4YeHHE, a TaKKe OICHWBaHWE ISl OOy4YeHHWs. 3HaAHUE XKe
HallMOHAJIbHBIX CTAHJAPTOB (TO €CTh HAIMOHAIBHBIX LIEIEBbIX IMOKa3aTeNeil BBINOJIHEHHS y4eOHbIX
IIPOrpaMM U HOBBIX KPUTEPHUEB OLIEHKH yCIIEBAEMOCTH YYalllUXCsl) 1aeT YUUTENIO IIPEICTABICHUE O
CBEpX3aJauyHbIX 00Pa30BaTEIbHBIX IEJIIX, Ha JOCTHKCHUE KOTOPBIX HAMpPaBJIeHoO o0y4eHue. [5]

CymecTByeT MHEHHE, 4YTO «pacIUlblBUaTas W HEMOJHAsy OOpaTHas CBs3b YKa3bIBAET
o0yyJaroImumMcs Ha TO, 4TO UX paboTa Iu10Xas, U 4TO CO BPEMEHEM OHH MPUIYT K YOeXKIEHUI0, YTO
ycrex HenocTkuM. OTHOIIEHHE Y4YalIuXcsi K CBOEH paboTe SBISETCS KIIOYEBBIM (DAaKTOPOM,
OINpeNeNIAIONMM TOT (AKT, CUUTAIOT JIK OHU ceO0s XOPOUIMMHU Yy4YEHHKaMHM WM CclIa0bIMU.
JIeCTBUTENBHO, TO, YTO OOYYAIOMIMICS IMEPEKUBACT C TOYKU 3PEHHUS OOpATHOW CBSI3U, BIIOJIHE
MOJKET OIpPENEsATh ero ycnex Wi Heynauy. Mnes «BCTymieHHsl B AMAJIOr» SIBISETCS KIIOYEBOMH,
MIOCKOJIbKY OHa CIPaBEJJIMBO OTPULIAET JItoOble MPEeHEOPEKUTEIbHBIE OTBETHI YUUTENS, B OTJINYUE
OT OTBETa, KOTOPBIH J1a€T UM BO3MOXHOCTh OOBSCHUTH, IOUEMY paboTa Xopolla U KaKOBbl MOTYT
OBITh CIIEYIOIINE IIIary.

Koneuno, Takoii nuanmor tpeOyer BpemeHu. [lo 3TOH mnpuUuMHE IUTAHUPOBAHHE TaKUX
BO3MOXKHOCTEH JTOJKHO OBITH MPOAYMAHO M OTpPakK€HO B IIaHe ypoka. Hampumep, ypok moxer
COZIepKaTh HECKOJIBKO OOIINX 00CYKICHUH.

Baxkneimmii acnekT Takux 00CyXJIeHUN U peQIeKCUBHBIX 3aJaHU COCTOUT B TOM, YTOOBI
yJaluecs: 4eTKO MpeICTaBIsuIM cebe e CBOEro OOY4YEeHUs M COOTBETCTBYIOIIHME KpUTEPUHU
OLIEHKH, C TEM YTOOBI OHU MOTJIM COOTHECTH UX CO CBOMMH y4e€OHBIMU yCHIIMAMU. TakuM 00pazom,
OHHU Y3HAIOT YCIIOBHOCTH JIMaJiora U CIIOCOOBI OLIEHKH CBOEH paboThl, TOTOMY UYTO OHU BHUJAT, KaK
3TO JeNaeTcs, ydarcs ApYr y Jpyra U MPakTUKYIOT COOTBETCTBYIOILME HaBbIKU. VccnemoBarenu
CCBUIAIOTCS Ha 3TO KaK Ha «00y4YeHHE CaMOOILIEHKE», U OJTHUM U3 CIIOCOOOB TOCTHXKEHUS ATOH 1eH
SIBJSICTCSI BKITFOUEHHE JCATSIILHOCTH 110 CAMOOIICHKE B IIKOJILHYIO MPAKTUKY. [2]

3akmoyenune. OTMeTKa M CBA3aHHAs C Heil oOpaTHas CBs3b MO JOMAIIHEMY 3a/laHUIO, B
OTJIMYME OT €XKEIHEBHOM OIIEHKH 3a 00yueHHe, HE MOTYT ObITh TECHO CBSI3aHbI HEMIOCPEICTBEHHO C
ayAMTOpHOW NpakTUKoil. PaccMoTpenme paboOThl yyalMxcs BHE YpOKa JAeT YUYUTENII0 BpeMms
noaymarb O TOM, YTO JIy4llle BCEro JejaTh Jajblle. YYHUTENns B Ipolecce O0O0ydeHHs] 4acTo
MOJTy4aroT OOJBIIYIO BBITOJY OT OLIEHKH Pa0dOT ydalmxcs U pa3paboTKu oOpaTHOMN CBSI3U, TOTOMY
YTO MMEHHO B ATOW CHUTyallMM €CTh BpeMs MOJAyMaThb O KauecTBE BOIPOCOB WU HUHCTPYKIIHMH,
KOTOpBIE OHU JIAIOT Uil pabOThI, U IPU 3TOM OHH y4yaTcs U3MEHSTh TO, 4TO (POPMYIHUPYIOT, YTOOBI
MOJIYYUTh OOJIee MMOJIe3HbIE OTBETHI.
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Kpome Toro, MoxHO TIHIATETbHO 001yMaTh, Kakue KOMMEHTApUU HAWIYUIIMM 00pa3oM
CIOCOOCTBYIOT OOYUYEHUIO M KaKue IOCJICJICTBUS OHU HMMEIOT B OTHOIICHUU TIPEJOCTaBICHHUS
y4YalmMcsl BO3MOKHOCTEH pean30oBaTh Ha MPAKTHUKE CBOM UeH. Bcem yuuTensm HyKHO BpeMs Ha
pa3MBIIIJICHUE HAJ TeM, YTO pabOThI, ¢ OJHOW CTOPOHBI, TOBOPIT UM 00 ycrmexax ydaluxcs, a ¢
Ipyrou, 00 X COOCTBEHHOM OOyUYCHUH.

JIro6ast yacTh ypoka JAOJKHA OBITh CIUTAHUPOBAHA C LENbIO YIYYIIUTh KAYe€CTBO 00ydeHUSI.
[1nanupoBaHue OLEHKH AJi1 00y4eHHUs OBbLIO OINpeNeseHO KaK KIIYEBOW MPUHIUI U3 AECATU I10
pedopme onenku (2002 rox). Beuti BBISBICHBI CIIEAYIONME OCOOCHHOCTH TUTAHUPOBAHUS OIICHKH
JUTsl OOy4YeHUS:

- BO3MOXKHOCTH KaK IS YUCHUKA, TaK U JUISl YIUTENs MOJydaTh ¥ UCIOIh30BaTh HHPOPMAIUIO O
Iporpecce B IOCTHXKEHUU 1esield 00yueHus;

- IJITAHUPOBAHUE, KOTOPOE THOKO pearupyer Ha MepBOHAYAIbHBIC U HOBBIC HJICH U HABBIKH,

- cTpaTteruu, oOecHeurBaroIlie MOHUMAaHHE YYallUMUCS Lelel, KOTOpble OHU MpPECcIeaAyloT, U
KpUTEPUEB, KOTOPBIC OYIyT MPUMEHSTHCS MIPH OIIEHKE UX PabOTHI;

- KaKk ydaniuecst OyayT mojyyaTh OOpaTHYIO CBsI3b, KaK OHM OyIyT y4acTBOBAaTb B OIIEHKE CBOETO
oOydJeHUs U Kak UM OyeT OKa3aHa IMOMOIIb B JIOCTHXKEHUU JTalibHeH ero mporpecca. [1]

[Tpunuumnel, onpenenennsie rpynmnoi no pedpopme ouenku B 2002 roay, ObUTH JOMOIHEHBI,

Y BKJIIOYAIOT TUIAHUPOBAHUE OLEHKH C YYETOM CJIeIYIOIIETO:

- aKIEHT Ha HAMEPEHUAX YUUTHCS U JEIUTHCS UMU C YUAIIUMUCS Ha YPOKE;

- HAIUYHE KPUTEPUECB OICHKHU JUIsi OOpPaTHOW CBSI3M W MAPKHUPOBKH, APYTUX OOYUAIOIIUXCS U
CaMOOIICHKU;

- nuddepennmanms;

- y4eT BpeMeHH;

- OmpejeJICHUE YJaluXcsl, HY)KJAIOIUXCS B JOMOTHUTEIBHOMN Wi 00J1eTr4eHHoi padoTe;

- BpeMs IS MPOBEACHHUSI TPYIIIIOBBIX CECCHI C PYKOBOJICTBOM JJIsl YETKOWM (POPMATUBHON OIICHKU
BO3MOKHOCTEHN ydalIuxcs;

- KOPPEKTHUPOBKH (BBIACICHHsI, 3aUePKUBAHHKs): C YeM paboTasl Wik He paboTai, u moyemy. [6]

OnHO W3 TPEUMYIIECTB MEXKIIPEAMETHOTO IUIAHUPOBAHUS 3aKIIOYACTCS B TOM, YTO OHO
noOyXJ1aeT y4yuTeNleld paccMaTpUBaTh CBSI3W MEXAYy OOIIMMU LEISIMH HAllMOHAIBHON y4eOHOI
MPOTPaMMBI ¥ OTJICTBHBIMU KPUTEPUSIMHU OIICHKH, ONPEACICHHBIMU TSI YPOKOB HIIA CEPHH YPOKOB.
HaunnaromuM y4utensM MHOT/Ia ObIBaeT YpPE3BBIYAMHO TPYAHO YCTAaHOBHTH ITY CBSA3b, HO KOTJA
OHH OTO JENAIOT, TO KaK OYATO 3a)KWUTACTCS CBET: BHE3AITHO OHHM HAXOJAT COOTBETCTBYIOIIUI
KOHTEKCT, Ha KOTOPOM OCHOBBIBAIOTCS II€NIM M PE3YyIbTaThl OOYYEHMs, M Pa3BUBAIOT JIydllee
9yBCTBO HANpaBIeHUS O0yUCHUSI.

TakuM 00pa3oM, OTBETCTBEHHOCTh YUUTENs B MPOIIECCE OLIEHWBAHUS HENb3S MEPEOLICHUTb.
OH sBHsETCS HOCUTEIEM JIMYHOCTHBIX IIEHHOCTEH W TPEIMETHOW WCTOPUH, HCIOTHUTEIIEM
MeJarorTuku M KyJIbTypbl OOydeHUss B HUX 00pazoBaTelbHOM KOHTEKCTe. OH JOMKEH ObITh
pedIIEKCUBHBIM M OTKPBITBIM JIII TECTOBOTO BO3JCHCTBHS, YTOOBI WMETh BO3MOXHOCTB
MPEIOCTaBUTh yYalllUMCA HEOOXOAMMYIO TMOMAJEPKKY, HE CTaBs MOJ Yrpo3y JOCTOBEPHOCTh U
HAJC)KHOCTH PE3YJIbTATOB OIICHUBAHUS.

References:

1. Broadfoot P., Gardner J., Daugherty R., Harlen W. Assessment Reform Group Assessment
for Learning: 10 Principles: research-based principles to guide classroom practice Cambridge:
Cambridge Institute of Education Assessment Reform Group 2002, P. 43-56.

2. Black P., Wiliam D. Inside the Black Box: raising standards through classroom assessment
London: King’s College, 1998

3. Coyle D., Hood P., Marsh D. CLIL: Content and Language Integrated Learning
Cambridge: Cambridge University Press, 2010, 184p.

27



BECTHHUK KasHI1Y um. A6as, cepusi «Puaonozus», Ne3(77), 2021 2.

4. Pollard A. Reflective Teaching: effective and evidence-informed professional practice
London: Continuum, 2002

5. Poisel E. Assessment Modes in CLIL to Enhance Language Proficiency and Interpersonal
Skills in VIEWS Vol. 16, no. 3, December 2007, P. 43-46.

6. QCA AfL Checklist, 20009.

28




Abaii ambiHdarsl Kas¥I1Y-dviy XABAPILIBICHI, «®Pusoao2usi» cepusicol, Ne3(77), 2021 .

OJEBUETTAHY
JIMTEPATYPOBEJIEHUE
LITERATURE

MPHTH 17.82.30 https://doi.org/10.51889/2021-3.1728-7804.04
*Q00izazuynvl b. !

Y46aii amvinoazw Kazax ynmmeix nedazozuxanvi yHusepcumeni,
Anmamet, Kazakeman
Qunonozus ulbIMOapuibly dokmopul, npogeccop, b.abdigaziuli@mail.ru

MOIIhYP KYCII KONENYJBIHbIH 91EEU MYPACHI:
KEIIE K9HE BYI'TH

Anoamna

Makanana XIX FacbIp/bIH €KiHII KapThIChl MeH XX FachIpAbIH OAachIHIA 6Mip cypreH Oenrim
aKeIH, OlTiMaap ¢mtocod, Tapuxisl M.KeneiyibiHbIH o/1€01 MypachIHBIH 3epTTeNyi KalbIHIA CO3
0oanpl. ©3 3aMaHBIHBIH QJIEYMETTIK HIBIHIBIFBI MEH €1 OMIpiHIH KaFrJailblH MEWUJIIHINE IIbIHANBI
CypeTTen OTKCH aKbIHHBIH TaFJbIPbl KAHINAIBIKTEI KYypjaedi OoJica, OHBIH IIbIFapMaliapbl Ja
XalIKblHA KUBIHIBIKTAPMEH OJKETTI. AKBIH Mypajapbl Typaibl IiKip OUIIIpreH aJFaikbl
Makanaiapaan Oepi Kapail KbICKalla oy Jkacail oTeIpbIl, MoamhypTaHy canackiHia OyTiHTi TaHa
eHOeK eTim >XypreH Oenrii FalbIMHBIH UIBIFAPMAIIbUIBIK JKOJIBIHA Talfay »Kacauaibl. AKbIH
IIBIFapMajapel Kasipri yakbITTa XaJbIKTBIH pPyXaHH MOACHMETI YVIIIH YJIKEH MaHbI3Fa He.
M.Keneitysibl 63 3aMaHbIHBIH 1p1 TYJIFACHl, PyXaHHU KOCEeMi, TepeH 11iM reci 001bl. AKbIHHBIH OMip
CYPTeH Ke3eHI aca KypJHeii, eThenl Ke3eHISPMCH, ajlacamblpaH YaKbITTApMEH TYCIA-TYC OOJIIBI.
Momthyp eciMi en >KyperiHae TeK aKbIHABIFBIMEH €MeC, oyJiue, AIHIAp, TaKyalbIFbIMEH >XOHE
SIIKIMIe YKCAMAWTBIH TaHFAXKAUBIIT OMip JKOJIJAPBIMEH 1€ KaAbl. AKBIH IIBIFAPMAIIBLUIBIFEl ©31HIH
MOJI pyXaHU ToXKipuOe apHalmapbIMEH XaJjbIKThl MJIHHM, aJaMIepUIUIUIK KYHABUIBIKTapMEH
CYCHIHJIATHINT KeNeAi. XalbIKTBIH aKbplH IIbIFApMaJapblHa JETE€H IIIKi CYpaHBICBIHA cait
MorthypTanyasiH 3epTTey apHajgaphl 1a KeHEH1 Keei.

Tyiiin ce3aep: pyxaHu Ka3biHa, Momthyprany, 3aMaH UIBIHJBIFBL, CO3 OHEPI
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JUTEPATYPHOE HACJIEJUE MAIIXYPA KYCYIIA KONNEAYJIbI:
BUYEPA U CETOJHA

Annomayus

CraTbsi TOCBAIIEHA HM3YYEHHUIO JIMTEPATypHOrO HACIEOUs M3BECTHOTO I03Ta, (uiocoda,
ncropuka Mamxypa Xycyna Koneesuua, xusmero Bo Bropoil noinosune XIX - Hayane XX Beka.
YeM cnoxkHee cynpba Mo3Ta, TOYHEE OIMCHIBAIOLIETO COLMANBHBIE PEaTMHd CBOETO BPEMEHH U
MIOJIOKEHNE XKU3HM B CTpaHe, TeM TPYyAHEE JOXOJMIM €ro Npou3BeneHHs 10 Hapona. Kpartko
paccMaTrpuBas TBOPYECTBO I109Ta C MEPBBIX CTAaTEl, B CTAThe AHAIMU3UPYETCS TBOPYECKHUM IIyTh
M3BECTHOTO YYEHOT'0, HbIHE paboTaromero B 00JacCTH HAyYHO-TIONMYJISPHOW TeMaTUKU. Maixyp
Kycyn KomeeBuu OblT1 BBIAAIOLICHCS JUYHOCTBIO CBOETO BPEMEHH, JAYXOBHBIM JIHJEPOM,
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HOcHUTENeM TIyOOKoro ydeHusi. CKOJBKO MEPHOJOB MBI MEPEKHIN B UCTOPHUH, a MEPUOJ KUIHU
[03Ta COBMAJI C CaMbIMH CJIO)KHBIMH, MEPEXOJHBIMHU IMEPUOJaMHU, CMYTHBIMU BpeMeHaMu. Wms
Mamxyp Xycyna ocranoch B cepAlie cTpaHbl He TOJIBKO MO3TUYHOCTBIO, HO M CBSITHIM, HAO0XKHBIM,
0J1IarOYeCTUBBIM M HU Ha KOTO HE MOXO0XHUM YIUBHTEIBHBIM 00pa30M >KH3HU. TBOPYECTBO MOATA
CBOMM OOJNBIIMM JTyXOBHBIM OIBITOM HANOJHSET HAapOJ PEIUTHO3HBIMH, HPABCTBEHHBIMU
LEHHOCTAMU. Pacuidpsitorcst ¥ HUCCleIOBaTEIbCKUE KaHaibl MalixypraHy, OTBEUYarollne
BHYTpEHHel NoTpeOHOCTH Hapoja B MPOU3BEICHUIX MM03TA.

KuoueBble cjioBa: JIyXOBHOE COKpoOBHILE, MalixypoBeaeHue, HayqyHO-TIOMyJIsipHas,
COBpEMEHHas peajibHOCTh, CIIOBECHOE UCKYCCTBO
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LITERARY HERITAGE OF MASHKHUR ZHUSUP KOPEYULY: PRESENT AND PAST

Abstract

The article is devoted to the study of the literary heritage of the famous poet, philosopher,
historian Mashhur Zhusup Kopeyuly, who lived in the second half of the XIX-early XX centuries.
The more complicated the fate of the poet, more accurately describing the social realities of his time
and the situation of life in the country, the more difficult his works reached the people. Briefly
considering the poet's work from the first articles, the article analyzes the creative path of a famous
scientist now working in the field of popular science. Mashhur Zhusup Kopeevich was a famous
person of his time, a spiritual leader, and a master of deep teachings. The name of mashhur Zhusup
remained in the heart of the country not only for his poetry, but also for his Holy, devout, piety and
amazing way of life, unlike anyone else. The poet's work, through its rich channels of spiritual
experience, saturates the people with religious and moral values. In accordance with the domestic
demand of the population for the works of the poet, the research channels of Mashkhurtu are also
expanding.

Keywords: spiritual treasure, study Mashhur’s heritage, popular science, modern reality, verbal
art

Kipicne. ¥nTTeIK omeOueTimizain OyriHre nediHri gamy >KoJdblHAa opOip Tapuxu Ke3eHHIH
KOFaMJIBIK-QJICYMETTIK CUIIaThl MEH TaOufraTblHA COHWKec opallyaH KYOBLIbICTApJbIH, ©31HIIK
epekulenikrepaiy Oonranel Oapiiara ManiM. CoHay KeHe 3aMaHHaH Oepi Kapail emipre KeireH apoip
TYBIH/IBIHBIH TYIl TaMBIPBbIH/AA ©3 JI9YIpiHIH THIHBICHI MEH OMip CalThl, O-apMaHbl MEH TYCIHIK-
ManbIMbI J)KaThIp. Opire 6apmaii-ak, YJITTHIK CO3 OHEPIHIH JaMYbIHJAFbI eyeyiil Oip Ke3eH OoJiFaH OH
TOFBI3BIHIIBI FACBIPABIH,  OJaH KEWIHIl caH alyaH TeHKEpICTep MEH e3repicTepre ToJbl
KUBIPMACBIHIIBI FACBIPABIH TAOUFATHIH CaH KbIPbIHAH TAHBITATHIH aKbIH-Ka3yLIblIap MEH 91e0u
TYBIHJBIAp Ka3aK oJeOMeTiHIH TapuxblHA alpbIKIIa yiec OOJbII KOCBUIFAHBIH aifTcak Ta
KETKUTIKTI.

Jana oumbsin AbaiinaH COHFBI ofeOU yAepicTeri oJIIeyci3 pyXaHHW Ka3blHAMBI3 FajlaMJIbIK
OpPKEHUET IIAJKapblHAH ©31HE JailblK OpBIH allblll OTBIpFAH OYTIHI1 Ka3aK MOJCHHUETIHIH OHiK
MopTebeciHe 1anen 0ona anca KepeK. Y CTIMI3eri KbUTbl YITHIMBI3IBIH MaKTaHBIILITaphl — eciMaepi
MeH eHOeKTepl ajiaM3aT TapUXbIHJAFbl YJIbl TYJIFaJapMEH UBIK Tipece ajJaThlH JaHalapbIMbI3 — dJI-
@apabu MmeH AOaiiiblH aWTyabl MepeUTOWNaphlH OYKUT oleM KYpTUIBUIBIFBI aWpbIKIIa artam
OTKEH/IIT1 OCBIHBIH aFarsbL[ 1]
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¥ ATBIMBI3ABIH PyXaHU Ka3bIHACBHIHJAFBI OJIEM MOWBIHIAFaH OCBHIHAAW JkayhapiapeiMbiz OcH
achUIIAPBIMBI3ABIH MEWITIHIIE JKapKbIpall KepiHyiHJe Ka3aK oleOHeTTaHy FhUIBIMBIHBIH POJIi
alppIKIIa OoJiFaHbl aKUKaT. AOal JoyipiHEH Oepi KapaiFbl o/1e0M yAepic MIeXipeciH MmapakTacak
WIBl aKBIHHBIH 63 YprakTapbl AKpU10ali MeH Marayus, sKaHaIIbUT JOCTYPIH KEMICTI JKaJFacThIPFaH
mokiprrepi [okopim Kynaitoepaiynel, Opin ToHipOeprenoB, Ocer HaiimanbaeB, Hapmanber
Opmanoberyisl, Kek6ait Xanaraes, Taiipip KomaprOaeBTapman OacTanraH TalaHTTap >XaiblHAA
Oipkatap cyOemni 3eprreysiep, KYHIbl €HOCKTEp JYHHEre Keli. OJeOHeT TapuXbIHBIH OChI Oip
eleyIi Ke3eHl KalbIHAAaFbl 3epTTEY €HOCKTEepi dcipece OTKEH FACHIPJBIH COHFBI OHXBUIIBIFBIHAH
Oepri yakpITTa KOIITEeI Ka3blIbL.[2]

Tanakeliay. MiHe, ocbl Ke3€HA€ OMipi MEH IIBIFAPMAIIBUIBIFBI IBIHANBI FRUTBIMHA 3€PTTEYIIH
HbICAaHbIHA alHaJFaH KOPHEKTI Kajamrep - akblH, Tapuxiibl, Guiaocod, XajablK aybl3 o1cOUETiH
KMHAYIIBI, )KaH-)KaKThl Fyinama tyira Momhyp XKycin Keneitynsl 60spl. Byian oH TOFBI3BIHIIBI
FACBIPJIBIH €KIHIII JKapThIChl MEH KUBIPMAHIIIBI FACKIPBIH OTHI3BIHIIIBI XKbULIAPHI aPATIBIFBIHA OMIP
cypred Momhyp XKycintig eciMi MeH Mypanapbl OypbIH Oenrici3 OOJbIl KENreH eni JereH O
Tymaca Kepek.

Fynama axkelHHBIH TYBIHABUIAPBI MEH ce371epi OyFaH JeliH Je Ka3aK caxapachlHAH ThIC
xepiaepre MomiM OonraH-Ibl. OHBIH “Mormthyp” ataHybIHBIH €31 TeTiH eMec OonatbiH. On Typaibl
op xbuimapel  M.Oye3oB, ©O.Mapryran, M.Fabaymmn, b.Kewxkebaes, [.)Kapsiiramos,
K.beticenOues, T.0. KOPHEKTI FajlbIMAap, TYPJi FBUIBIM cajlajapblHbIH OKUIIepl O# MiKipJiepiH
OinmipreH O0onaTeiH. OpuHE, €03 KO0K, Mamhyp XXycinTiH Mypacsl Typaibl alTBUIFaH MIKipiep op
Ke3eHae opTypii Oomnbim kenfai. KOMMYHHCTIK HIE0JIOTHS TYCIHIKTEpl TYPFBICBIHAH OHBIH
IIBIFApMaIapbiH OipIKaKThl KOJIJIAy KHBIHFA COKTBI.

OnpiH Oactbl cebebi eH angsiMeHn Momhyp Xycin KenmeBTiH >kaH-KaKThl CayaTThUIBIFBI,
OUTIMIAPIIBIFBL, 63 ayMarbIHJIA FaHA eMec, OYKIJ Ka3ak JKepiHe aThIHBIH MAJIIM TYJIFa OOJyBIHIA €.
[Tarmaneik Peceli arkaminepsiepi ocbiman ceckenmi. Omap Momhyp JKycinTiH ce3i Xasblk
OykapacelHa TaHBIMAJ opi BIKMAIABl eKeHiH Oiunmi. Kazak mamaceiHmarsl TYHFBII raszer “Jlama
yonasThIHIA” YAaibl KapHsUIaHbIN TYPFaH MaKajalapblHAa KajlaMrep 3aMaH LIbIHBIFbIH, OUTIKTIH
KBIMBICKBI CasCaThIH MBICKAIJIAIl ChIHAIl OTBIpAbLL. TapuxTtaH Oenruri 1905 KbUTFBI TOJNKYJIapaaH
KeiiiH ce3 0OCTaHbIFbIHA a3 FaHA 0oJica /1a KOJ alryFa MOKOyp OonraH matiia exiMeTiHiH Kazan
MaHudeciHae OeplIreH MYMKIHJIKTI HaiianaHa oOTbhIpbIN, e©3iHIH “‘Xan-axyan”’, “Tipiikre kem
KacaraHABIKTaH KepreH Oip Tamammambiz”, “CapblapKaHbIH KIMJIKI €KeHJITr” aTThl KiTanTapblH
XKapusutaipl. Ocipece aKbIHHBIH COHFBI KITaObIHIA TAaTIIa OTAPUIBUIIAPBIHBIH OaCKBIHIIBUIBIK
casicaThl MeitiHmIe ankepenenai. “Kasak Oy neci3 xaTkaH xepre TeKKe KeJil e 00JFaH K0K. AK
Hal3aHBIH YIIBIMEH, aK OunekTiH kyuriMeH kemieri Kapakepeit KaGanOaii, kanxeiraiasl berenoait,
kaznaybicTel KaspiOek, Illaxkmrakymer JKoniOek 3amMaHgapblHAa jKaHHAH KeIliN, CYChIH OpHBIHA
KBI3BUI KaH 1IIiM, YKay/Jai abIChIll, aTTal CaJbICHIN, KYHI-TYHI1 aTBICHIN, Kapa KaHfa OaThICHIM,
IIBIOBIH KaHBIH HbICAHAFa Oaiinar, He MaHFas3, capOa3iaphl kKay KOJbIHIA OKKA YIIIBIM OJiM, CYHUTI,
aJFaH xKep eni”, - Jem, CHJIr KepJAe OChI JKepil MaTiia OTaplIbLIapbl TAPTHIN aJbIN >KaTKAHBIH
*azajnel on 3, 58].

“bacna OeTiHzer! yakpITiia OeplreH KeHIIUIIKTI MaianaHbll, naTmanbslk Peceliiin otapiay
casiCaThIHBIH aCTapbIH, JKE€P TapThIN alyblH, CO3, MIKIp alTyFa MIEKTey KOIOBIH Ka3ak 3UsITbLIAphI
IIIH/Ie €H aJFalIKbuiapablH Oip1 Oosbin amikepeneid Oactaran Momthyp XKycin exeni Genrini” [4,
400].

On apal, mapcel, mararail Tuiepin Oty apKbuikl 31 OutiM amraH Opta As3usmarbsl Oeriii
mahapnap TamikenT, byxapanapaplH KiTamxaHalapblHAa CaKTalfaH KOHE MypadapMeH TaHBICTHI,
aca KYHJIbI MOJIIMETTEp/l *KUHAKTan Kara3 OeriHe Tycipail. “Ocbl KbUIAaphl TYPKOJOT-aKaJIeMUK
B.B.PanoBnen TaHbIChIN, aybI3 oe0MEeTI HYCKaIapbiH KUHA 0acThIpy iciMeH aifHambICThI [5, 9]
Kaszak namacblH KekTel apanar, e ImIHAEri aybl3 ofeOMEeTIHIH achlUl YITIepiH, (QOIbKIOPIBIK
Mypaiapsl KUHACTHIPHIN “Mec” )KMHaFbIHA TONTACTHIPABIL.
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Kazan TeHkepiciHEH KeWiHT1 >KbuLIapAa Ja MoIIeKeH KEHECTIK WJACOJOTHUSHBIH TYI
MaKcaTbIH/Ia OTapUIBUIABIK MUFBUIABIH JKaTKAHBIH acTapjan KETKIi3eTiH MIbIFapMajap >Ka3yblH
KAIIFaCTBIP/IBL.

Mine, oceiHnaii cebenrepmen aca oOimimmap Momthyp XKycin KemeeB eciMi Ka3ak JajiachiHa
KEHIHEH TaHbIMall OOJiFaHbIHA KapaMacTaH, OHBIH LIbIFapMajapbl KaJlblK OyKapara Kerllke AeHiH
xKere KoWMaabl. TeKk  KUBIPMACHIHIIBI FachIpAblH  O0-mIbI  JKbULAAphIHAH OacTam — aKblH
HIBIFAPMAaIIBLIBIFBI OKYJIBIKTApFa €HT131TIM, KEHIPEK OKBIThIJIA OacTaIbl.

M.K.KeneeB Typasibl anfalikbl MakaldaHbl akaJeMuk Onkedl Mapryinan »kasbin, «Kazak
onebueri» raszetinae kapwsutanbl.[6] bynan kelinri kesenae Momhyprany OarbIThIHIA Oenriii
ranbIM beiicen6aii KenxxebaeB ken enoek cinipai. ©3iHiH “Kaszak xankeiHbiH XX Facelp OacbIHIaFbI
JI€MOKpAT Ka3yIIbUIaphl” aTThl KITAOBIH/IA aJIFalll PET OJ1 TYpaJibl KbICKa J1a 60Jica HAaKThI JEepeKTep
YChIHJIBL. [3, 57-66]

EnimizmiH Toyenci3mik allybl OCBIHIAW oOpalyaHIbIKTBI >KOWBIN, KajamMrep MypachlHa Tasa
IIBIFAPMAIIBUIBIK TYPFBIIAH, KOPKEMIIK-ICTETHKAIBIK Ko3Kapac OuWiriHeH Kapail oThIpbIl Oara
oepyre ko amThl. OChl TYCTa KOPHEKTI aKblH, CaH KbIpJbl TallaHT reci Moamhyp Xycin Keneer
IIBIFaPMAaIIBUTBIFBIH KaHA TAaHBIM TAJFaMbIHA Cail FRUIBIMHU 3€PTTEY/Al KOJIFa ajFaH FalbM OyTiHzae
FBUIBIM MeH OimiM Oepy canachlH YINTAcThIpa €HOEK eTil Kelse KaTKaH Oenriyi o1e0MeTTaHyIIbI
ranbiM Celipurnen CymkanoB OonaTbiH. ToyesCi3NIKTIH TaHbI €HAl INANarblH IIama OacTaraH
Ke3/e KOJFa ajfaH 3epTTeyAl FajblM ©3 ©MIpiHIH HEri3ri e3eKTi MakcaThl Jen ecentenai. O31 ne
KacueTTi basHaybul TONBIparblHAA TYBII-OCKCHIITT 0Oap, OFaH Koca COJl OHIpJIeri KOHEKe3
KapusiIapblH ay3bIHJIaFbl aKblH Typaibl oHrimenepre KaHblk CeldutriaeH yuriH Oy TaKbIPBIITHIH
MaHbI3BI epekire emi. ¥cradbl akagemuk Cepik KupabaeB ta, Epric eHipiHAe y3aK XbUiaap
’KayanThl KbI3METTEp aTKapFaH, TOKCaHHAH ackaH okeci Ha3zpimMOek akcakal Ja »ac FaJbIMHBIH Oy
TaJINbIHBICHIH KyaHa KYIITal, aK OaTanapblH OepreH O0JIaThIH.

FaneiMubiy angeiHan Momthyp akbIHHBIH ©MIp JKOJIBI, OLTIM ajlfaH OpBIHAApPHBI, 9pOip
IIBIFAPMACHIHBIH Ka3bUTy TApPHUXbl JKOHIHJET] aybI3IIa JIEPEKTep MEH SACOMEeTTaHYIIbI, TAPUXIIBI,
¢dunocod, T.0. FaIBIMIAPABIH TYpJIi CHIIATTaFbl €HOCKTEPi, OJ eHOSKTepe OepiireH SpKHIIbI Oara
HiKipJiep MOJBIHAH JKaibuiael. Makcar — OChIHAY IIAlIBIPAaHKBI JEPEKTEPACH HIBIHAWBI FHUIBIMU
TY)KBIPBIMFa JIalbIK, OOBEKTUBTI Oaraliay MpUIIMIIIHE COWKeC KeNETIHJEpiH TalFaMMEH Tapa3bliai
OTBIpbIN, ©3 OarachlH Oepy. ©O3 OarachlH Oepy JEreHHIH acTapblHJa CaH KbIPJbl TalaHT Hecl
Momthyp KycinTiH YITTBIK €63 ©HEpiHIH Ka3blHAChlHA KOCKaH MOJ YJeciHe JalbIKThl Oara Oepy,
aKbIHHBIH YITTBIK 9/1IOUET TapUXbIHIAFbl ©31H/11IK OPHBIH HBIK OPHBIKTBIPY MIHJIETI JKaTKaH €/Il.

Tanmaii i37eHy OapbIChbIHIA FBUIBIMHM OachbUIbIMIap/a aJfallKbl MakKauajapbl >KapblK KOpi.
AKBIH TeHIperiHjeri TypJi MIKIpJepal capanTtail Kejil, caJMakTbl TYXbIpbIMIAp »acaraH Oy
Makanajgap oJeOMeTTaHylIblIap OpTAachlHAAa o JAEreHHEH Kojjayra ue Oonasl. Momhyprany
caJIachIHbIH IIIbIHAMBI ©pKEHIey Ke3€H1 OacTanibl JIereH Mikipiaep aiTelia O6actaasl. byn mikipiep,
Co3 JKOK, »Kac 3epTTEYIIIHIH YMTBUIBICBIHA KaHaT Oaiinan, anfa TanmbIHABIPABL. COHBIH
HoTmkeciHae Momhyp JKycinTiH eMipi MeH IIbIFapMallblIbIFbIHA apHAIFaH OipHele FhIIbIMU
3epTTey KiTanTaphl XKaAPBIK KOPIi.

Byn xitantapaeiH Tarel Oip KYHIBI JKaFbl — TEK FBUIBIMHA OpTara FaHa apHajIMal, aKbIH
HIBIFaPMAalIBbUIBIFBIH JKaC YpPIIaKKa >KEeTKI3y MEH TaHbICTBIpyFa OarbITTallyblHJAA Jiep elik. byn 6ip
xarbiHaH C.CyT)KaHOBTBIH Me1aroruKajiblK KbI3METIMEH TiKeJIel cabaKTachll )KaTKaHAbIFbIHAH €]11.
Aran aliTkaHma, 3epTTeyin FaubIMHBIH 1994 xbiiel kapeik kepreH “M.JK.KemeilyabIHbIH
HIBIFApMAIIbUIBIK,  ©MipOasiHbl” aTThl onicTeMenik Hyckaybl, 2001 >xpuibl mbIKKaH “Momthyp
Mypachl” aTThl OKY KypaJibl, 0J1aH KeHiH xapusiianrad ‘“Momthyprany xypcesl. Jlapicrep >KuHarbl”
OKYy Kypaibl, MiHE OChl MakcarTa TYbII, LIOKIPTTEpP JKYpPEriHe aKblH MYpPAChIHBIH HYp COYJECiH
TYCipyJie eJIeyci3 KbI3MeT aTKap/bl €M alTyFa TOJIBIK MYMKIHIIK Oepei.

Ocplnailiia  FBUIBIMBIH ~ YCTa3[bIK KbI3METIMEH cabakTacTeipa epOiTkeH CelduriaeH
HazpimGexynpl CytxanoB 1994 xbutbl “Momhyp XKycin KemneitynblHbIH 91€06u Mypackl”  JiereH
TaKbIPBINITA KAaHIUAATTHIK AUCCEPTAINS KOPFA/IbL.
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Horumskenep. Tyracrait amranga, Momhyp JKycinTiH MIbIFapManibUIbIFEl Typaibl 3€pTTEY
FAJTBIMHBIH, OMIp JKOJIBIHA Y31JIMEC apKay OOJBIN TapTHUIFaH FHUIBIME el fece 0onrannail. OHbIH
Oyrinre naeiiHre kKajaMm TepOereH TaKbIPBIITAPBIHBIH Kaii-Kalchichl ga Momthyp 6abGambI3abiH
MYpacbIMEH THIFbI3 OalJIaHBICTHI, aXKbIpaMac OipIliKTe.

FpulbIMHBIH KONBIH “MHEMEH KYJBIK Ka3raHgai~ Aen >kaTaMbl3. FanbIMHBIH KajlaMblH UHETE
TEHECEK, IIBIHJABIFBIHA /1a KaJaMHBIH YIIbl JQJ/ICN THIEH >KepAeH Oojamak MOJ Ka3bIHAHBIH
Oactay ke3i ambuianbl. TamaHTThl 3eprreyini CeiduraeH CyTKaHOBTBIH Kaiambl j1a Momthyp
aTaChIHBIH QpYyarbl KOJIAIl MOJ 3epTTeyiepre xoi amThl. EH angsiMeH, o Mamthyp akblH TybII-
eckeH basHaybll TONbIpaFrblHaH MIBIKKAH XaJKbIMBI3JIBIH asylibl YI-KbI3/apbl, KOPHEKTI KaiipaTkep
TYJIFajap >KeHIHJE 3epTTeyjepre JeH KOWBIN, eJIKeTaHy cajacblHIa OipkKartap KYHIbI JAYHHeEIep
*azapl. Atan aitkanaa, CynrtanmaxmyT TopalireipoB, Onkeil Mapryinan, Epmyxan bekmaxaHoB,
Cobur Jlenentaes, Kammxan bekxoxuH, T.0. Typasibl )Ka3bUIFaH 3epTTeyepi apKbUIbl “ANMAaKTBIK
TYJIFaTaHy”’ KypPCBIHBIH HEri3iH Kajanabl. [1aBmogap MeMIIEKeTTIK MearoruKaiblK YHUBEPCUTETIH IS
eMipre KeJreH Oyl FBUIBIMH KypCThl KON KbUIIapaaH Oepi OKy OpHbIHAArbl ‘“‘AlaiitaHy”,
“Momthyprany” nopictepimer Katap Ceriduraen Ha3pIMOCKYIIBIHBIH €31 TaJIMal XKYprizin Keaedi.

Faneim C.CymxanoB ymin Monthyp JXKycin misiFapMambUIbFbl apKbUTBl allIBUIFaH Tarbl Oip
Oacray ke3 — Ka3ak o7ie0ueTi MeH TYPKI XalbIKTapbl MOJICHUETIHIH OalIaHbIChl )KOHIHJIET1 MOJI apHa
6onapl. [IbIFBICTEIH OipHEIIE TUTIH MEHIEpreH, ourim Meapecenepae OLTiM ajFaH JKOHE IIBIFBIC
ennepin kem apanaraH Momthyp atacelHblH FUOpaTThl koJbl CelipuraeH Ha3zpiMOEKyJIbIH OCHI
apHara cainibl. COHBIH HOTIDKECIHJIE OJI TYPIK TEKTEC XaJbIKTApJbIH 91e0METTEPiH CaTbICTHIPMAIIBI
Typae 3eprrey Makcatbinaa OmObl, Ode, Kazan, Tamkent, bimkek, Mackey, Cankrt-IletepOypr
KaJaJapblHIAFbl OeNrimi MypararTapia capblia OTBHIPBINT 3€pTTEYAIH HOTIDKeciHae “XX Fachlp
OachIHIAFbl Ka3aK KoHE TYPKI XaJbIKTAphl OACOMETIHIH THUIIOJOTHSIIBIK CHIAThl” TaKbIPHIOBIH/IA
FBUIBIMH 3epTTey eHOeriH »xasbim, 2006 sxputbl M.O.Oye30B aThlHOarbl OAEOHET KOHE OHEp
WHCTUTYTBIHBIH KOFapbl MopTeOeni FouibiMu keHeciHne (QUIIONOTHS FHUIBIMAAPBIHBIH JOKTOPBI
FBUIBIMH JIOPEKECIHE apHATIFaH JTOKTOPJIBIK TUCCEPTAUACHIH OWIAFbIIail KOPFaI IIBIKTHI.

byrinre geliin ocbl canaja FaILIMHBIH OTaHJBIK >KOHE HIeTeNaiK OackuibiMaapaa 200-re Tapta
FRUIBIMH Makayiachl kapusuianabl. “Kazak-Typki omeOu OaitmaneicTaper’, “Pyxanum anmacy
apHajapsel ”, “Anaii ;koHe TYPKI PyXaHHUATHI ~ aTThl KYH]IbI MOHOTpa(UsIIaphl )KapbIK KOP/Ii.

FansiMHBIH KaaM TepOereH TaKbIpbIObI ajgacanbIpaHbl MOJT JKUBIPMACKHIHIIBI FACBIP/IBIH OachiHA
KaThICThl OOJIFaHJBIKTaH Anaml KailpaTkepiepi ae HasapiaH Thic Kanmaiinel. C.CyTkaHoB Amnain
oneOueTiHIH ©piciH e TIKenell TYpKl XaJbIKTapbhlHbIH 9/e0ueTIHAerl KyObUIbICTapMEeH
cabakracTblpa TyTac KapacTelpajpl. “XX facelp OachlHAAFbl ’kKaHA TOJIBIFBIN, TOJIbICa OacTaraH
Ka3ak oieOueTiHiH OapblHIIA JaMyblHAa OHBIH 0acka yiT onebuerimeH, acipece TyO1 Oip Typki
XaJIBIKTaphl 9/1eOMeTIMEH pyXaHH OailylaHbIC Kacaybl MIi BIKIAN €TTi”,- JIeN TYXKBIPBIM >Kacai bl
rasbIM. [7, 3]

bactaysin kacuerti Momthyp Xycin KeneeB MypanapbsiH 3epTTeyIeH ajfaH FaJbIMHBIH 13/I€HIC
KOJIbl YATTBIK 971eOMeTTaHy FhUIBIMBIHA €JIeyJIl YJIECIH KOCThI, 971e0ueT TapuXblHa, Ke3eH 1K 97e0u
yZepicke KaTbICThl OipKaTap »aHa Mocesesep TOHIPEeTiHAET! ThIH AepeKTep/i FhUIBIMU aifHalIbIMFa
TYCIpZi, FaJIBIMHBIH ©31H A€ Moprebeni Ouikke ketepail. On fpulbiMH 137eHicTepiH [laBionap
MEMJIEKETTIK MearoruKajiblK YHUBEPCUTETIH/ET1 YCTa3/IbIK KbI3METIMEH Katap ajbln sxkypAi. 2007
KblIbl  “VKoFapbl OKy OpHBIHBIH Y3[IK OKBITYIIBICBI ~ ~ MEMJIEKETTIK TPaHTBhIH >KEHII
anjpl. YHUBEpCUTET mpodeccopsl, Kadeapa MeHrepyiuici, ¢akyabTeT JekaHbl peTiHzae Epric
aliMarbIHA TeIaror MaMaH1ap Jaspiay iCiHe eJIIeyci3 yiIec KOCTHI.

OHbIH YHTKBI 0OJTYBIMEH alFalll peT alMaKThIK JieHreiine yibimaactoipbuirad “Morhyp XKycin
OKYJIaphl ~ KEHIHIPEK PeCIyOIMKaIbIK KOJIEeMErl ToCTYpil KoHpepeHIusFa yiacTel. O31 Oyrinmae
eHOek erin xypreH llaBmomap MeMJIEKETTIK IMEeAaroruKaliblK YHUBEPCHUTETI KaHBIHAAFbl 971e0u-
nefarorukanblk “¥Ymaratr” FbUIBIMH 3€pTTey OpTanbiFbiHAa blObipait AnTbiHCapuHHIH 911e0H-
MEearOrMKablK IIBIFAPMAIIBUIBIFBl  Typalbl Oec TOMJBIK 3epTTeyJiep JKUHAFbIH ILIbIFapyFa
arcanpIcThl. llemaror mamanmap maspriay OarbITBIHAA €Ki FBUIBIM KaHAWJATHIHA FHUIBIMU
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KETEKIITIK Jkacaael. MyHBIH CHIpTBIHAA EpTic eHIpiHAeri Ka3zak TUll MEH oicOHMeTiH
HACUXATTayIIbLUIAP/IBIH, PYXaHUAT KaHAIIBIPJIAPBIHBIH KaTAPBIH/A aTKAPBIN KeJie )KaTKaH icTepi Je
0ip Tebe.

Momhyp Xycin mblFapmanapblHaH €3 KE3€HIHIH TYTac IaHAJBIFbIH, XAIBIKTBIH OMip Cypy
¢dbopmacel MeH (QrIOCO(PUICHIH, COHAAN-aK ICTETUKANBIK KO3KapacTapblH allKbIH Kepyre OoJiajbl.
AKBIHHBIH OMip CYpreH Ke3eHi 9eOueTTaHyaarbl TYp MEH JKaHp TYpJepiHiH (QOibKIOpAaH eHl
FaHa cemapanusuiaHa OacTaraH Ke3l, Ka3aK KOFAMbIHBIH CasCHU axyaibl CEKUIAl, FhUIBIMHBIH Ja
OTIICINII CUTIATTaFrbl TYChl OosaThiH. boankiM conan Oonap, akbIH eJICHAEpiHAe YITTHIK AYHHETaHBIM
epeKILeNiKTepl, MAUJAKTUKAIBIK CapblH MEH [JIHU CapblH KAJIMbIXaJBbIKTHIK Ke3KapacTap
TYPFBICBIHAH KEH 9pi TepeH TYpHAE KOpiHIC Tayblll OThIpaasl. OHBIH IMIHIE KYJUI XaJlbIKTHIH
CakpaJbABbIK UTIMAEpl, FachIpiap OOWBI KaJbIITAaCKAH pPYyXaHH TIKIpuOeci MEH eMip cypy
TICUXOJIOTHSACHI, YT JKaHBIHBIH €H CYJTy, HIBIFBIC XaJBIKTapbIHA TOH HO3IK Te KalTalaHOac TYNKi
OOJIMBICBI MEH CBHIpJIAphl — KEHECTIK Oyrayra 00l OepMereH akblH QJIEMiHIH TYIKA3bIFbI JKaThIP.
AKBIH TIBIFAPMAIIBUIBIFBIH TYTacTall KapacTBIPFaHIA, XaJIBIKTBIK TaHBIMJIIAFBl ©MIp MEH 6OJiM,
YKAKCBUIBIK TTeH JKaMaHJIbIK, 13TUTIK TIeH 3YJIbIMJIBIK, Maxa00aT, agfaMrepuIiIiK, KaiFbl MEH KyaHBIII,
OaKpIT CHIHABI (PUITOCOCHUSIIBIK YFBIMIAPIBIH MOHI alllbUTBII OTHIPAJbl. AKBIH IIBIFAPMAIIbUIBIFBI
apKpUIbl 013 Ka3aK XaJKbIHBIH OOJMMBICHI MEH MOACHMETI TpaHcopMalusra YIIbIpail KoWMaraH,
KaliMarbl Oy3bpUIMaraH OeiiHeciH kepe anambi3. Cox cedenti ge Moamthyp XXycinm — Ka3ak anachlHbIH
(heHOMEHI1, 63 3aMaHBIHBIH TaHFA)KAWBIT TYJIFAChl OOJIBIT Kajla OepMeK.

AKBIH TYIFachl ©3 3aMaHBIHJIA XaKThl TAHBIN, €I JKAaKCHUIBIKKA, ©HEP-OLTIMIe IMIaKbIPHIIT
OTBHIpFaH JlaHa opi TakKya ajam peTiHae Oenrinai 6oxraH. OHbI aKBIHHBIH KeJleci eJeH >KOJIapblHaH
aHBIK aHFapaMbI3:

“KynaiasiH meoepirid Ke3iHMeH Kep,

Tipeyci3 TypraH jKOK Ia KOK IIEHEH XKep.

AJIIaHbIH pPU3aJIbIFBIH IIBIH OMJIacaH,

bananw! kimkeHTalaH OKyFa Oep.

banans! okyra 6ep jxac 6acblHaH,

AnnanbplH Kyp KajiaslpMmail opkacelHaH” [8]. OneHzue oKyra YHAEHW OTBIPBIN, ajAbIMEH aKbIH
OHBIH MOHIH aJlaM OMipiHeH ThIC Oip TBUICBIMMEH, SFHU «AJuUla PH3aJIbIFBIMEH» OalJIaHBICTHIPA
OTBIPHIN TYCIHAIpeAl. AKbIH €JIEHIEPIHIH OachIM KOIIIUII JCTYpJl XaJbIK ©JEHJEpiHEe yKcac
OOJBINT KeJeli. SSFHU YITTBIK TYHHETaHBIM, KO3KapacThl >KOHE ©31HIIK 1IIKI HAaHBIMBIH KepceTe
KEJIiT, COHbI HAKBUIFA YJIACHIT OTHIPAIBL.

AKBIHHBIH €HJIIT1 O1p 6JIeH KOJAApBIH/IA AIH MEH JICTYP/IiH KaObICYbIHAH TYPMBICTHIK OMIipJIETi
YKAKCHI 9ICTTEP/IIH KAJIBINTACKIN, MOJICHUETTIH Oip OeJirine aiiHalaThIHBI KOPIHIC Ta0a b

“biznepre coseM Oepy 00JiIbl CYHHAT,

[TatiramOap cyHHaTbIH TYT, O0JICaH YMMaT.

ConemHeH TaObLIaIbI )KUBIPMA cayarl,

Hapanra OunmeliTyfbiH Oy aa keiMOaT” [8]. MyHAa TypMBICTBIK ©MIpAEri KapamnailbiM
ONIeTTEepAIH cakpaibli MoHI TyciHaipuired. Comem OepyaiH Tyn TepKiHi HaiframbapnaH Oactay
QJTBIT, TOCTYPre aifHAJIFaHBIH YFBIHAMBI3. AKBIHHBIH Kail IIBIFAPMACHIH aJICaK Ta, TCPCHHEH Oactay
aJlaThIH XaNBIKTHIK 1TIMAEPAIH TYHBIFBIHA CYHTIIN, OW Map)KaHJapblH CO3Te Ti3reH IIeOepIiKTi,
OYJIMEIIKTI KepeMi3.

KopsiThinabl. KepHekTi Anam kaiipaTkepi, KapbiMiel Kajgamrep Komke KemeHrepyisl
“Kemrerimi3 TyreHmaenmei, OyriHiMmi3 OyTiHAenMemi” JereH ekeH kesinae. Em meH xepiHiH
a3aTTBIFBI JKOJBIHAA asHOAM Kypec YCTiHIEe FYMBIP KEIIKEH OChIHAY YJIbI TYJIFajapJblH KhICKa Ja
HYCKa, JIoJ JIe HaKThl alThUIFaH JAHBIITAHIBIK TIKipl 613 ymriH, Oonamak yprakrap YIIiH OIIec
YCTaHbBIM, ©3repMec OarbIT.

byn makanaga MomhypTaHy canachlHBIH KeHOip ©3€KTI MOCENeNepiH CO3 €Te OTHIPHIM, OChI
OarpITTa Kemleri Ka3blHaMbI3[bl KalTa TIPIATIN, OpTambI3fa OKENTeH, COJ apKbUIbl OYTiHT1
OaMITBIFBIMBI3IBI MOJIBIKTBIPBIT, €PTCHIe YCHIHAP MYypajapbIMBI3JIBI €celieyre YJec KOCHI Keie
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KaTKaH FajbIM, (UIOJOTHUS FBUIBIMIAPBIHBIH JTOKTOpHI, Tpodeccop Ceitdutaen HazpiMOekybI
CyTXaHOB XOHIH]I¢, OHBIH FHUIBIMHU IIBIFAPMAITBLUIBIFIHA KATHICTBI OHIAPBIMBI3IBI OPTaFa CAIJIBIK.
¥ITTBIK 97icOMeTTaHy FhUIbIMbIHA MomthypTaHy apKbUIbl KOCBUIBIN KAaTKAaH jKaHA apHajapra Ke3
KiOepikK.

JKokTbl Taybin, 6apsl Oaranaii OireHre He xeTemi?!

Tlatioananvinean aoebuemmep mizimi.
1 Toxaes K-)K . Abaii scone XXI eacvipoaewt Kazaxcman (kazax, agvliuibl, apao,

ucnau,gkbimati, opwvic, ppanyys mindepinoe). — Hyp-Cynman: JI. H.I'ymunee amovinoazol
EYY,2020. -114 6.
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OPAJIXAH BOKEM MIBIFAPMAJIAPBIHIAFBI ATAM MEH TABUFAT
TY¥TACTBITF'BI

Anoamna

Opanxan bekeii oneOuer oneminae o3 KoaTaHOacel 0ap napa Tyira. AnaM MEH TaOHFaTTHI
acTacThlpa CypeTTey apKbUIbl, KOFAaMJAFbl IIBIHIBIKTHI, T€PIC MUFBLINAPIBI, aJaM OOWBIHIAFbI
achUT KaCHETTEP/l JOJIME-IIJI KOPCETINl OThIpalbl. O3relie MOHEPMEH KOPKEM CO3JiH KOPKiH
almkaH Kamamrep. Op Aurail gece, oiibiMbzra OipaeH Opanxan bekeil opanansl. TaMbUDKbIFaH
TBUICBIM TaOWFATTHI CYpPETTEYl, OKbIPMAaHHBIH KO3 ajjiblHa oieMi OeliHeH1 Oepyi, ce3 canTaybl o3
3aMaHJlacTapblHAH epeKiieneHaipe Tycti. Makanaga Opanxan bekell mbFapMaliapblHIaFbl aam
MEH TaOMFATTBIH KapbIM-KAaThIHACKHI, OHBIH TYTACTHIFBI Mocenesnepi Kosranaabl. JKa3ylIbIHBIH
eMipi MEH HIBIFapMaIlIbUIBIFBI €03 eTinel. Anam OanachlHBIH OaChIHAAFBI JKaFJainap sl TaOUFaT
KYOBUIBICTapbIMEH OailTaHBICTHIPYIAFhI Ka3yIIbl MO TaJIanasl. “Atay kepe”, “My3ray”,
“Caiitan xemip” moBectepingeri Op Antaif, TaburaT KyOBUIBICTapBIH CYpPETTEUTIH Y3iHIUIEp
TaJIJayFa aJbIHBII, aJaM MEH TAOMFATTBIH TYTACTBIFBI IOJICIICHE TYCE/I.

Tyiin ce3mep: amam, taburar, OpanxaH bekell mbIFapManapel, IeOepiik, CyperrTey,
MOBECTEPiH Talay, Kalamrep eperemiri
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THE INTEGRITY OF MAN AND NATURE IN ORALKHAN BOKEI'S WORKS

Abstract

Oralkhan Bokei is a unique person who has his own style in the world of literature. He
describes accurately the truth of society, evil intent and noble qualities in human being by
combining descriptions of nature and man. He is the writer who showed the charm of literary
words with his own unique style. When mentioning the great Altai, we immediately think of
Oralkhan Bokei. His sensual descriptions of the mysterious nature, his ability to create a beautiful
image in reader’s mind, the style of speech set him apart from his contemporaries. The article
deals with the relationship between man and nature, and their unity in Oralkhan Bokei's works.
Writer's life and works are described. Writer's skill in connecting situations in human's life with
natural phenomena is analyzed. The excerpts describing the Great Altai and natural phenomena
were taken from the stories “Atau kere”, “Muztau”, “Saitan kopir” and analyzed, the integrity of
man and nature is proven.

Key words: man, nature, Oralkhan Bokei's work, talent, description, story analysis,
specificity of the writer.
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EJUHCTBO YEJIOBEKA U ITPUPO/IbI B TIPOU3BEJEHUAX OPAJIXAHA
BOKEA

Annomauyus

Opanxan bokell JMYHOCTH, KOTOpas MMEET CBOW IIOYEPK B MHpE JUTEparyphl. Uepes
0o0beIMHEHUE ONMCAaHUS HIPUPOJBI U YEJOBEKAa, YAMBUTEIBHO YETKO I0Ka3bIBAET IIPaBIHY,
TBOPSAILYIOCS B OOLIECTBE, HEraTUBHbIE M IIO3UTHUBHBIE YEPThl XapakTepa ueloBeKa. ITO
IMcareab, OTKPBIBLUIMM IIPEJIECTh JIMTEPATYpPHOIO CJIOBa CBOEH HENOBTOPUMOM MAaHEpPOH
nznoxxeHus. [Ipu ynomunanuu Benukoro Anras, Ha yM cpa3y npuxoaut Opanxan bokei. Ero
YYBCTBEHHBIE ONMCAHMS 3araJoyHON IPUPOJIbl, YMEHUE CO3[aTh KPAacUBbII 00pa3, CTUIb pedH
OTJIMYAET OT CBOMX COBPEMEHHMKOB. B cTaThe rOBOpUTCS O B3aMMOOTHOLIEHHUSAX YE€JIOBEKa U
IIPUPOJBI, UX €AVMHCTBA U CXOXKECTU. PaccmarpuBaeTcs TajnaHT MUcaTelss B YMEHHH COIIOCTaBUTh
CUTyallud B JKM3HHM YEJIOBEKa C INPUPOJHBIMH H3MEHeHusMU. B moBecTsax «Artay Kepey,
«My3stay», «CaiTaH Kerip» ObUTH B3AThl OTPHIBKM OINMCAHHS MPUPOJHBIX SBJICHHMN Bemmukoro
Anras, ObIIO OKAa3aHO €IUHCTBO Y€JIOBEKA U IPUPO/IBI.

KiroueBble cioBa: yennoBek, npupoaa, npousseneHus Opanxana bokes, TanaHt, onucaHue,
aHaJIu3 OBECTH, 0COOEHHOCTh MUCATENS.

Kipicne. Ecimi e3imisre ne, esrere ae Oenrimi Opanxan bekeil — mos3us MeH mposa
JKAHPJIAPBIH COTTI YINTACThIpa OUIreH >KaHAIIBUI >Ka3ymisl, apamarypr. LIerapmanapbiHbig
acTapblH/a YJIKeH MarblHA KaTKaHJbIKTAH OipHelle MopTe oKyra Typa keneni. Ce3 eHepiHIH
mebepi Kenec kesinmeri oneOueTT! kaHama OarbITTa anein kenmal. Kebinece MuTik oKuraHsl,
POMaHTHKAJIBIK MEH PEaIMCTIK *eJiHl YThIMbI NaianaHy apKblibl OKbIpMaHbIH ©3iHe Oaypaii
annupl. OpanxaH bexel TybIlI-6CKEH OPTAchlH, E€JAIH TYPMBIC-TIPIIUITIH, COJ 3aMaHHbBIH
HIBIHABIFBIH  OCEpJIi €Te OTBIphIN, Inedep OelHeneii. Op OHrIMECiH OKBIFaHAa ajam
NICUXOJIOTHSACHIH TEpeH 3€pTTEereHiHe Koe3 JKeTKizeMi3. Agjamiapl Oaranay, aamrepiiuik
KaCHETTEep/I1H >KOFapbl OOJTybI ChIH/IBI MOceNeNep/Ii O1piHILI OPBIHFA KOSI/IbI.

JKazymibIHBIH KeITereH sHrimenepi — aupusmre 6ail. O - Tek Ka3ak 9/1eOMeTIHEH FaHa eMec,
ojleM o/1eOMEeTIHIH TapuXbIHAH Jia OpPbIH ajblll, ©31H JoJIeJereH anbil jkaszymsl. Kazak
oneOuetiHiH XX FachIpJarbl JKapblK JKYJIIBI3AAPBIHBIH Oipl. AyJapmaiibl, peIaKkTOp.IbIH
OopbIHOAacapbl CHIHABI JKYpPHAJIMCTUKAZa TYpJal KbI3METTEep arKapraH. ©OJeOuerTe emkiMmre
YKCaMalThIH ©31HI1K epHeri 6ap. OKbIpMaHBIH Ja OCBIHBICBIMEH TaHKAJIIBIPaIbl. ©3 3aMaHBIHBIH
OeliHeciH, KaTapiacTapblHbIH MYHBIH, KyaHBIIIBIH HIbIHAMBI cyperten Oepeni. byn Typaceinma
Opanxan bekeiin o31 Ae Oblnail Aen aliTKaH: “OWTeyip, HE ka3caM Ja ©3 3aMaHBIMIIbI, COJ
3aMaHia TabaH eT, MaHJal TepiH >KyMcall )KYpPreH KapamaiblM eHOEK aJamJIapblH TiJire THEK
eTyre Toipbicambin” [1, 4].

Iuicreme. Co3 mebdepi Opanxan bekeit Katon-Kaparaif aynaHbIHBIH €H Tamalla >KepiHje
opHanackad llIpiHFBICTAal aybUIbIHA epekine KypMmeTneH Kapanabl. Con  cebenTi  ©3iHIH
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TYBIHJIBUTAPBIHAAQ TYyFaH €JIiHIH, Oara >KeTIeCc MEKCHIHIH oceM TaOWFaThIH KOHE KaparanibiM
XaJIKbIH, TYPMBIC-TIPIILUTITiH KajJlaMblHA apKay €TiI, OYKiJ 9JieMre mamt eTTi.

En anram TyHFeim JkuHarel “‘KaMimbeirep” aTThl IMOBECTEP MEH OHIIMEJEp >KUHAFHI.
AJNMaTeIa JKapbIK KOpPreH OyJl TYBIHJIBI Ka3ylIbl €CiMiH KONIILTIKKE TaHbICTBIpAbL. KeiliHHEeH
Oacka /1a eHOeKTepl 63 OKbIpMaHbIHA KOJI TAPTThL. ATanm auTaThiH Oojcak, “Ypkep”, “KahnaceiH,
Kacka KyiblHBIM, “Mystay”. KelOip »XHHAKTapbl OpBIC TUTIHE ayJapbUIbIl, YCHIHBUIIBI.
CoHbIMEH Karap, *a3yLIbIHBIH TYBIHJbLIAPHI CIOBSH, BEHrep, 3CTOH, YKpaWH, KbITail, HeMCI,
apab, »xanoH xoHe TM/I ennepiniy Tingepine aynapbuiran. bipkatap misirapmanapsl Mackeyain
“Mononas I'Bapaus”, “CoBerckuid nucarens”’, “Ilporpecc”, “XymoxecTBeHHasl JauTepaTypa’,
CBIHJIBI Oacmanmapbiana skapusuianFad. Opbic XanKbl ka3ymisiHbl “Tearp”, “Ilpyx06a HapomoB”
KYpHAJIJAPbIHAA )KaPbIK KOPTeH TYbIHAbLIAPHI apKbUIBI TAHUTHIH. JKa3yIIBIHBIH HIbIFapMajiapblHa
OpBIC TUTIHE Ka3aK >KOHE OPBIC JKa3yIIbUIaphl ayAapMa jkacaraH. Artarm aiftap 6oncak, “YenoBek —
osniens”, “Cnen mosnaun”, “CHexHas neBymika”’, “Apaak’”’, “Onuapa”, “Otrre-nens .

Hotumxkenep. bana xyHiHeH-aK ©3iHIH jKa3ylIbl OONFBICH KEJIETIHIH alThIN JXYpeai eKeH.
OJ1e0M KiTanTapabl Kol OKbII, IICIIeH CoisiereH. Aybuiaa Typial onebu kemrep oTki3reH. Kazak
XKa3ymbUIapbeiHbIH iminge CyrranMaxmyT neH beitimOerTi e3ine yiri canaraH. ¥ cra3zgapel Aa
OoJalak >ka3ylibIHbIH CO3 OHEPIHEH KYp alakaH eMec eKeHiH OipjeH Oalikar, KaObIpra ra3eTiHiH
peHaKTOpBI €TIN caiijaraH. YJIKCH apMaH aira jkerenern, Op ANTalIblH oCeM TaOUFaTHIHBIH
CYpeTiH €e3 apKbUIbl caja OTBHIPBIN, Ka3akK Mpo3achbiH Ouikke ketepai. Pacekimen, Apy Aunraii
nereHne oura eH Oipinmn OpanxaH ecimi opamambl. Op Anraii MmeH OpaixaHHBIH acTachIl
xatatbiHblH KaceiM KaiiceHoB nonm sketkizeni: “OpanxaH e31 TyFaH TaOMFaThIHA YKcac efll.
AnTaiinaii ackak, OHBIH OK JETIec Ky3ap IIbIHAapblHAai Owik efi! 3aHrap TayinapblHaH KyJlar
aKKaH e3eHJIepiH/iel TacKbIH e/li. TaynapblHbIH ClIEMEPiH kKaillaraH epKe elKTepiHIen enre3exk
emi. Opkemr-epkenn tactapbiHmaid ipi emi. Kamam cinreren ameimrapabiy Oipi eni. IlbiFpicTan
JKapKbIpam IIbIKKaH >Kyiubi3 eni”’. Kepkem cesmin xac mieOepin OekepaeH Oekep ““AnTaiabiH
KepOyFbICH”, “My3TayasiH My30anarel” aTaMaraH.

Onebu Kylnaenepaid ae OapibIFblH JEpiiK HeMJeHTeH. O3 3amaHaacTapbl OpTachlHIA Aa
KBIPBIK JkackiHna Kazakcran PecnyOnmukachiHBIH MEMIIEKETTIK CHIMIIBIFBIH ayFaH. [Ibecamapsr op
00JIbIC TeaTpIapbIHBIH CaXHACBIHAH TYCKEH eMec. ©3re MeMJICKEeTTiH CaXHAChIHA Aa KOWBUIFAHBI
O6ap. MyHbIH 0opi >ka3ylIbIHBIH HEOopi 49 jkachlHa JeiiH FaHa >KETKEH JKETICTIKTEpl MeH
JKUHaraH aObIpoiibl. Opanxan bekeil Myien skachliHIa AYHUEICH OTKEH.

Taakbliay. Onedu 3eprreynepre Kapacak, Kajamrep/i 9JeOHeT oJieMiHEe ajblll KEIreH —
mod33us XKaHpbl. “Anrtail” elieHIH OKyIIbl ke3iHae xka3raH. KeilinHen “EnOex Tywl” raserinae
x)apusutaHaael.  JKa3ymmblHBI  ce3 ©HepiHe JKeTeJlereH ochl 0Oajga apMaHBIHAH — TyFaH
HIBIFAPMaIIbUIBIFEl €. bama ke3iHeH okeciHe epin >KYpil, TyFaH >KepHiH TaOWFaTbIHA KaHbIIM
ockeH. CoHOpIKTaH Oonap, TepT Me3ruide ne Auraiira Oapbll, MIbIFapMaiapblHbIH KeO0ICIH
KopKeM TaburaTka cyiiciHe oTeIpbin, LIIbIHFBICTAlAAFE VHiHAC JKa3FaH eKeH. TyFaH enre JnereH
CYMICIIEHIIUTITH, op KyCaHbIHa JeWiH mebep cyperTeil. Op LIblFapMachlHa €pKiH KecuTimd,
KYJIalllbIH KeHTe jkasapl. Taburat meH agam3aT OanacklH Oein xkapyra OOJIMaWThIHBIH JoNenaei
tycemi. OKbIpMaH IIBIH CYJYJIBIKTBI O0ap OOJIMBICBHIMEH KaObUIAaiabl. OHrIME, pOMaH,
nbecaJapblHIaFbl TYPJI-TYpJl KeHlinekepiepai Oip-OipiMeH canbICThIpaThiH Ooiicak, O9pi e3
anJpiHa weaeBp oodpas. bip OipiHe embip MiHe3 TyprbicaHaH JAa yKcaMaiabl. O31HJIK MiKipaepi
Oap opTypii agamzaap. O31 CHAKTHI epeKIle, apKaichl xkyMOaK oneM. JKa3ylIbIHbIH epeKILeNiri,
KeWIMKepiIepiHiH Ka3akKbl KaJIIbIH, MiHE31H alKbIH Kepceresi. JKa3zy MOHepi »KacTapibl €peKIie
Oaypam anjapl.

XKazymbIHbIH IIBIFapMallapblH  OKbIFaHJA ©3IHAIK KonTaHOackl Oap eKeHiH OipaeH
OaifkaitmMb3. OKbIpMaHbIHA HEHI KETKI3TiCi, HEHl alTKBICHI KEJICe JIe O31HIIE OPHEKTEH/ I, O31HIIe
OeitHeneimi. Mapkanmail Ti3UITeH ce3aepl MIpAiH OfbiHAai. TiTIMI3MIH KaCHETIH >KYperiMmeH
YFBIHBITN, HAKBIIIBIHA KENTIPIM, OWBIH alIIBIKTHI XKETKI3Yl TAOUFU JapbIHABUIBIFBIHBIH OipAeH Oip
afFarbl.
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Oii TepeHiriMeH, HIes COHBUIBIFbIMEH TaHbUTFaH “Tepicakkan™, “Kammbirep”, “KepOyrsr”,
“bypa” arTel LIBIFapMaliapbl eMipre, Ta0WFaTKa KOKapachl TYPFBICHIHAH JKa3bLIFaH.
OumnocopusIIbIK OM-TYKbIpbIMAap 6ackiM. Ke3 kenreH mibliFapMachIHAa >Ka3yIibl 63 OachIHIaFbl
Xal-aKyanapl KeHinkepi apKbLIbl KOPCETE/I].

JKacThIKTBIH >KajablHBIHA TOJNBI  “KaiimachlH, Kacka KYJIBIHBIM™ TIOBECI JIMPU3MIE TOJIBI.
“EneH-anan” ImIbIFapMachkl ajaM JKaHBIHBIH e3remie Oip KyidiHeH xabap Oepexdi. “AnaMHBIH
actaybl” OHrIMECIHIE oien OanachlHBIHBIH KAaCHETIH epekiie keTkize OunreH. KaszakThig
ATHOTPADUSIIBIK, JTUKAIBIK OAJIBIFBIHBIH TYI-TAMBIPBIH OCBhl oien OelHeciMeH TBIFBI3
OailIaHBICTHIPAIBL.

“Kecipnep”, “ApbICBIH TOCBHIII dJli OTBIP” TONTaMa OSHIIMENEpi COFBIC KbULAAPBIHAAFBI
aybuia ayblp OeiHeT KepreH oiennepliH TarablpblH cypeTTelal. byn TakplpeinTa Kanam
TepOeMereH JKa3yIlllbl JKOK HIbIFap. Amaiina xasylibl €3 MOHEpiMEH, 63 JapajlbIFbIMEH Jcepii
xetkizeni. Kemiamek MarpumanblH €piH achlfa KYTKEH COTTEPIH KYPEK KO3FapIblK CO3JEPMEH
TEOIPEHTINl TYpHIN, OKbIFAH aJaMfa ocep erneil konmaiinel. ‘“YKecipimep” TonmTamacel epekiie
mabpITIIeH ka3butFaH. Kalicap miHe3mi KeHinkepiepl KaHIla KWHajIca J1a, ap-YATTaH elIKallaH
arran kerneimi. lerrapmansl “OopiHe 1€ CE€H KIHOMICIH COp COFBIC” JIEM asKTaybl Jla dcepii
HIBIKKAH.

“Kapa ce30eH XbIpJIaiiMbIH’ JTIOATEPI MEH “AybUl XHKasuiapbl’ oHTriMenepinne Anrai
JKEpPIHIH oceM, Kapaca Ke3 TOWMaWThIH TaMalla TaburaThlH co30€H KecTelsell, TIIMEH OpHEKTeN
TYPBIT CYpeTiH canbin O6epeni. by mbFapMazapelH OKBII OTBIPFaHIa TAMBUDKBIFAH TAOUFATTHIH
TBUICBIM KYIIIi, TayJbl aMaKThIH IIYWTiH MI6NTepi, xallKairaH IryJIaepiHiH uici MeH cad ayachlH
Oap xaH ToHIHMEH ce3iHeciH. OKpIpMaHFa TiKEIeH ocep €TKEHI COHIIAIBIK, KOJBIHIAFBI KiTalThl
»kaba cauibi, Op AnTaiifa TITIHEH TapThIN KETKIH KeeIi.

“AybUl XHKasUTaphl” OHTIME TONTaMalapbl KBI3BIKTHI OKUFaIap JKeliciHe KypbutFaH. bynan
Oenex amaMJapiblH KeNOeTiH, MiHe31H, I1C-KUMBUIBIH O€HHENeNUTIH TaHBIMABIK TYBIHBI.
OHriMenepai oKy OapbIChIH/IA aybUl aJaMIapbIHBIH OachlHAH KEIIKEH OKUFajapbhlHA €pPIKCi3 €3y
TapTachblH. AYbUT OMipiH, OHJAAFbl TIPIIUIIKTI, TaOWFaT TNEH aJaMHbIH OalIaHBICBIH MIedep
CypeTTereH Xa3ylIbIHbIH 0ajla KYHIHEH OCBhIHIal OKUFaIapFa KaHbBIK OOJIBIT ©CKEHIH aHFapaMbI3.
Kepy, ecreniknen Gemicy 6ip 0acka, OHbI CO30€H AONMMeE-AdM KETKi3im, medep cyperrey Oip
Oacka. MyHBIH 0opi KapeIMABl KaJllaMIep[iH €63 KYABIPETIH IIbIHAWBI BIKBUIACIIEH TEPEH
MEHIepreH/ T H KopceTe .

3eprTeynepre Kapacak, OipkaTap FajabIMJap Ka3yIIBIHBIH €mI0ip IIbIFApMachl KOCIapMEH
*a3pUIFaH emec neini. Te3 jkazarelH OosiraH exeH. Kaiita Tysem oypere ae TYCHEHMTiHIH Jie
aiiTazpl. Bankim, mbIFapMaliapblHbIH JKaKChl IIBIFYBIHBIH €H HET13T1 ChIPbl OCBIHJIA )KaTKaH Oonap.
bapnbik mibiFapMackiHIa opTak Takbpblll Oap. On amam meH TaOurar. OHBIH TYTAaCTHIFHL.
OpanxaH eciMiHIH aJbIC aFalibIH/IapFa Tapaily KYIHUSCHI Jja OCHI.

TaOuraTThl CypeTTey — Ke3 KeTeH LIbIFapMajia MaHbI3Abl pol aTKapaabl. Kepkem oneduerti
3epAesielTiH 0oJicak, KOpIIaraH OpTaHbl, TAOUFATTBl CypeTTeyAe OasFblIaH KaJlbIITCaKaH
mabsnonnap skerepiik. Koram MeH anamabl, Taburar meH Keiinmkepai OaillaHBICTBIPY, OHBI
HIbIFapMajia IIeriHe KeTKi3in OeliHeney 9JeOUeTTIH pyxaHHu e3eri. AjlaM MeH TaOMFaTThIH Oip-
OipiMeH acTachlll >KaTaTblH YFbIM eKeHJIIriH kepceryne Opanxan bekelaiH JyHHeTaHBIMBIH,
eMipre Ke3KapachlH, TaOUFaTTHl KaObUIAay (rsiocodusceiH aHrapyra Oonanbl. JlyHHETaHBIM —
KaJaMTep/IiH opTara, KOFaMfa, TaOMFaTKa JereH KO3KapachlHbIH KalbIMTAacKaH kyieci. JKa3ymisl
JTYHHETaHBIMBIHBIH ©3TelIepIeH epeKIleNeHyiHiH ceb6eldi agaM MeH Taburar OipryTrac OipiikTe
OoJaasl.

Kazymel agamasl TAOUFATTHIH orel OamackIHIal aen OeiHenei: “AqaMHaH 6TKEH KacKoi
He Oap ekeH Oyl JKanraHja: eHjaelle, Taburarka O6137iep/ieH oreil emreHe e KoK, CIITeHE /e, TEK
€Kl agKTbUIap FaHa apThIK, COJl KEPEKCI3AIriMI3/Il KacKaHa jKachblpaMbl3, jKaHTanaca KOpraiMbI3.
Oreitnirimizal OiipMec YIIIH apHaybIChll MYKBIM kKep-kahaH, YIIKaH KyC, JKYTIpreH aHFa
OKTEeMIITIMI3A1 Kyprizemi3d. Anmam Oanacel >KapaTbUIBICTAH OOpiH-0OpIH ajblll, TaybICyFa
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alHamapl, a1 e31Mi3 He Oep/iik TaburaTka. Tyk Te OepreH >KOKIbI3. Afgam Oanachl )KapaTbUTBICTBIH
acTBIH THIHJAM, YCTIH IIBIHAAN 3€pAeJieN, TaHBIN OUIMI, TeK KaHa ©3[CpiH 31 3epTTem, aen
Oacwlr, TaHu anmai xxyp”. TaburaTTa OapibIK KapaThlIbIC MOHTUIIK YHJIECIM YIITiH JKapaThLUIFaH.
Byn typaceinga: “Acman xep yIIiH, )Kep Cy YIIiH, Cy jKaH-)KaHyap, KypT-KYMbIPCKa YIIiH, TiMTi,
TOFall eKeml ToFal Ja OapmakTaidl TOprail YIIiH jkapaTbUIFaH. BipiHCI3 eKIHIIICIHIH TipIIiLTir
TOKTaNaapl. TaOuFaT amaMchi3 TIPIIUIIK Kypa anajabl, ajl alaM TaOUFaTTaH THICKaphl eMip cype
aIMalTHIHBI pac OoJsica, Here FaHa MbIHA Kap acThIHAAFbl Kapa >Kep, aHay >KYJIJbI3AbI acliaH ajaM
OanaceiHa TaObIHY Kepek” neimi [2, 163].

Opanxan bekeiinig “Caiitan  kemip”, “Kap kb3, “Atay-kepe”, “Kym wmiHe3i”
MOBECTEpIHAEC aJaM MEH TaOWFfaT apachlHAArbl KapbIM-KaTbIHAC TYPJI OKHUFajap J>KeliciMeH
myeseHicin skatagael. Korammarbl TEHCI3HIKTIH, OAUICTCI3MIKTIH ceOeOiH TaOMFATThIH ©31HCH
i3peimi. “Kamait emip cypy kepek?” nereH cypakka >kayarm Oepyre ThIpbICaabl. AJIaMHBIH
TaOUFaTTaFbl OPHBIH, POJIIH aHBIKTayFa KOHLUI Oesesi. JKa3ymbl misFapMaiapbiHaa KeHinkepiep
eKi Torka OemniHemi. bipi e3iHIH eMip Cypy MHUCCHSICHIH J1a OiIMeiIi, eMipre Keinyaeri MaKCaThIH
TycinOenai. Exinmii ToOBI ycTremaikke ymThiIazbl. “KyMm MiHe31” moBeciHIIe OChl aWThUIFaH
TONTHIH OipiHIIiCiHE >kKaTaThiH bapxaHHBIH eMmip xojbl OcifHeneneni. bapxan — o3 mapyaceiHa
NBICHIK, alFBIP, ©TE ajall, ap3aH aTaK-KYpMETKe KbI3BIKIAWThIH KapamaiibiM amaMm. Kamamrep
OCBIHIAW amamaap el Oepe OTHIPHIN, OacKalap ©3JepiHiH KeMIIUTITiH TYCIHCE €KeH JIeTeH HUET
TaHbITaJbl. bapxaH >KypTThIH Ke3iHe OHIIA Tyce OepmeiiTiH keifinkep. Kym apaceiHiga o3 anemi
0ap, kymHBIH Oip Oemmeri icnerrec. JKa3ymisl TaOUFaTTHl “HONIAHABIPY” apKbUIbl bapXaHHBIH
pyXaHH CUIKIHYIH KepCeTell >KOHE caHachlH osTanbl. JKeke Tyira peTiHAe KOFamFa Kapchl
OIBIFBIT, SJUIETCI3MIKKE KapChUIBIFBIH Ounmipeni. JKa3ymibl amamabl ToyOeciHe KeNTipeTiH TyHHe
TaOWFaT KAaTaJAbIFbI Aen kepceTeni. “My3Tay” XMKasChIHIAFbl AKTaH QUIETCI3AIKTEH KaIlblII,
taburar asceiHa Oapca, “Kym wminesinzmeri” bapxan, KepiciHIIe, COJ OAIEeTCI3NIKTI OachbIHAH
KEIIpIIT )KaTKaH aJIaM.

Opanxan bekeliniy “ATtay kepe” pOMaHBIHBIH aTaybl OipJeH agamabl eneH erkizeni. Cededi
“atay Kepe” TipKeci ajaMIapJblH KYHIENIKTI KapbIM-KaThIHACHIH J1a KOIl KOJJIaHbLIa OepMein/i.
by moBecTh amam3aTka KaThICTHI mpobiemManblH 0opiH ketepexi. LllpFapmManan pealmcTik Te,
Mu@TiKk Te cumar Oaiikamanel. JKasymbsl agamaapAblH OMIpiH apanap MeEKeHIHe YKCaTajbl.
[errapmanarer lan na, Taran ga Kopimaran opTajia OpbIH ajiFaH aJlaMHBIH QJICIPEYIHEH IIbIFap
xKonawl i3medai. TaOuraT asceiHOa KamydaH Oacka amanbsl Tammaiabl. TaraHHBIH TaOHWFaT
Typajbl OWJapbIH aBTOp ObLIaiiia epOiTeai: “Taburar >kapaTKaH ajllKamM-cajakaM OoJMaiisibl, oJi-
omice ofemi, omice CYWKIMIl, opl IIBIHIIBLUI, Opi aKbUIAbl, COHJABIKTAH Ja aJamap CeKiai
Karenecnenal. TaOurar — MOHTLIIK Tipl, OTIpIK aiTmaynabl, angan — apOamayqbl TaOUFaTTaH
yiipeHy kepek, eMTKeH1 OHbIH (TaOUFaTThIH) *Kyperi Taza” [3, 98]. byn mbirapmana sxa3ymsl e31
TYBITT OCKEH CYJIy AJNTAWIBIH ofeMi TaOWFATBIH EPEKIIe CYpeTTey apKbUIbI, OallaJbIFbl OTKEH
MEKEHHIH KYJBIPETTUIIriH Tarbl Ja Oip nonmengerenaei. “KyH IIBIFBICTBIH Oap achliblH, Oap
OallbIFbIH, Oap CYJIYJBIFBIH ©H OOMBIHA JapbhiTa KUHAKTaFaH acKap-ackKap TayJapblH, acy-acy
OenyepiH, TenerediHeH TEeHTEKTIrl OachlM epKe ©3C€HJIEPiH, aT OMBIPAYJaThINl >KapbIl XKYype
aJIMaNTBIH JKachlI MIAIFBIH KEH JKallayblH, KepMapaa KepOe3 eliriH, MaMbIpjail )KypreH akkKy-
Ka3/JapblH TaTcaH, TaHaia Kajgap OalbIMEeH aK OalThlp apy KaiblH, Kalicap KaparaillblH — Us,Us
OCBITIAPIbIH KaIip-KaCHETIH TYCIHII, Ce3IMIHI3/I1 CENIT €TKI3€ alMacaHbI3... OHJA ThIHAAHbI3...” [3,
102]. OcpiHpait xKypek TYKIIpIHEeH MIBIKKAH CO3/1 TeK TyFaH XepiHe jKayanKepIIUTiKIeH KaparaH
aJjaM fFaHa IIbIHaMbl OeifHenmell amapbl ce3ci3. MyHIarbl CypeTKepliH 0acTbl epeKIIemiri
CYJIYJBIKTBI Ce3iHe OuIiM, Ke3 KeNreH KapamaibIM AYHUEHIH 013 Oaiikail OGepMeWTiH o/eMuIIriH
alIIBIKTaIl, OHBI IIAPBIKTAY LIET1HE XKETKI31M JKazy.

“OpanxaHHbIH KONTereH TYBIHAbUIAPbIHAA TaburaT, AnTail TaOMFaThl Herisri (oH, Keine,
TINTI KeHINKepIIepIMEH kKapbica KYpeTiH 00pa3 ueci eKeHiH aHFapy KublH emec. JKazymisl bekee
— TyFaH eJIKeci oceM ANTalIbIH, aCKaK AJTalIbIH KbIpIIbICE” [4, 161], - gem 3epTTeyIi FaasiM
P.Ce3apikoBa Oara Oepeni. KyHHIH >kapKpIparaH coylieci, acKak TayJapAblH MaHJbIFbl, TEHTEK
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©3CHJIepAiH JBIOBICHI KajJaMrep Ha3apblHAH THIC KaJIMaid, IIBIFApMara epeKIne KopKeMIiK Oepimn
Typ. llIsirapmana Taburat KyObUIBICHIHBIH OapIIbIFbl JCpIIiK Ke3aece i gecek Karenecneiimiz. Tek
COHBI CHUIIATTayJlap MEH KOPEeKMJCYIll Kypallgap apKbUIbl )KEeTKi3in oTeipraH. Kyaabl TaOuraTThl
Tipi KaH CUSKTHI CUITATTaMIbI.

“ATay Kepe” mIBIFapMachIHIa TaOUFAT €Ki OarbITTa cyperreneai. bipiHimrici, TaOMFAaTTHIH €1l
00siMachI3 Taza ©3 KendeTi, eKIHIIIC] IMIM/IIKKe cajdblHFaH TaraHHBIH KaH J1ayachlH JKapKblparaH
Antaiiman TaOyel. “Oagel o Kyanam, Oipa3 >Kepre Kemin KaifaH €KeH... epre Kapau
JKYPTeHIIKTEH E€HTITIMN, Iapiiay TapTKaHbIH ce3di. A JereHje Ke3i MIaFbUIBICHI >KaCKAaHBII
KasiraH TaraH ke3 yipere kene cieiie kapaapl. On My3TayaplH HaK Ka3ipriied ThIp-)KalaHAIll,
acKak Ta acay, cyly, Oap OITIMIH >KOFajlTIai, TYTac TYJIFAchIH >KapKpIpaTa amlkaH KyHiHe
TYHFBIIT Kopyl. AliHanaiiblH, TaOWFAaT MeM-ai, TamallaH KaHaal kem eni” Aem, Ke3i jkacayparm
oTbipa KerTi. OJ MIBIH MaTTaHa KyaHFaH, IIAJKBIT TeOIpEHEreH, MbIHAY JyHHUEre KaHa
KeITeHCH, HeMece oJlleMJIeTl ©H achbUIbIH TankKaHjai, Oajla KeHUI, CoO0M JXYpeK, caObIpJibl
aKpUIMEH TYyFaH JKEpiHIH KOPKEMJIriH COHBIPKaraH; caymall aya, Ta3a KepiHICTiH 0op-0opiH
JKYTBIHA JKYTHII, 11IiIT TayblcapAail TaycaraH... “TaOurar »apaTkaH ajdKaM-calkam O00JIMaibl, O
— omice ofeMi, amice cyHMelii, opi MIBIHIIBLI, dpi aKbUIIbI, COHIABIKTAH Ja agaMaap CEeKiIai
Karenecnenai. Taburat — MOHTUIIK Tipi, ©TIpiK alTHAYy/bl, alaan-apdaMayabl TaOUFaTTaH yiipeHy
kepek, eiitkeHi OHbIH, [TaburaTThiH] *)Yyperi Ta3a. Taburar 6i371 anmaraH emec, TEK ©3iMi3i
©31Mi3 FaHa KaH KaKcaTaMbI3, KaH ’oca KblIaMbI3. TaOuraT KaTe Kidepmeiil, erep “aKkbIMakThl
IYHUETe KenTipce, OHAAa COJ aKbIMAaKTBHIH Ja Oip Hopcere Kaxker Oonranbl, TaOurarrta
AJIAMHAH o0acka apTbik HocTe k0K, Tek BI3J[EP rana >kapaTylIbIHBIH FapMOHUSUIBIK Oepik
OaiilaHbICTaFBI Ti30eTiHE Kipe anMaiMbI3...” [S, 119]. ABrop TaraHHBIH OBIH OCBUIAN KETKI3EI.
Keiiinkep/iy *aH TyHHECIH, TYHEeTaHBIMBIH TaOUFaT KYOBUIBICTApBIMEH OalllaHbICTBIPA CYpeTTey
YKA3YIIIbI MIBIFAPMAIIBUTBIFBIHBIH ©31HIIK JapaJIbIFbI OOJIBIT TaObLIAIb.

Opanxan bexkeiiH Tarbl Oip IMIOKTHIFBI OMiK IIbIFapmacel “My3srtay” noBeci. bys moBectsb
oneOu CBIHIIBII OpTajla Kem Tajac TyablpraH. by TypackiHma xa3ymbl JugaxMer OuriMxaH
Obutaii meiini: “On (moBecTe) XaKbIHIA OPKIM ©3 epeciHiH OWiriHae o ToyFaiabl. by 3aH/b! 1a.
bacter ceber — mibiFapMa TaOUFATHIHBIH KYHICTIKTI 971¢0U TOCTYP TYPFBICBIHAH KapaFaHaa Ke3re
anmabeTeH KepiHyl Ooinca kepek. LlIbiFapmManblH ana0eTEeHIIrT OHBIH POMAaHTUKAIBIK KAaCHETIHJE
xaTblp. JKa3ylbIHbIH 63 TybIHABICHIH “COHFBI epTeK’ eI aTaraHbl co3iMi3re Janen Oonaranail”
[6, 121].

HIerrapmanbiy 6acThl KeHinkepi AKTaH — KaHbl Ta3a, TAOUFATIIEH €TEHE JKaKblH, apMaHIIIbLI,
OiNIbI afaM. O3iHIH OpPTAChIH/A OHBIH MiHE31, 1C-OpeKeTi elmKiMre yHamaiapl. AKTaH[Ibl €IIKiM
TYCiHOEreHMEeH, 0J1 TaOuFaTIeH YHCI3 TuiAecenl. bacTel kelinkepaiH 1K1 KyHi, MiHE31, OpeKeTi
TaOWFaTIIEH acTacThipa CypeTTenreH. TaOurar TyHepce, OHbIH KaOarblHAH Kap KayBIN TYPabl.
Hanana KyH coyseciH Terim Typce, AKTaHHBIH “KOHUT KyHaK .

Keiine Taburar Ta anaM CHSIKTHI OOJIBIN KETE/l, SIFHU aJlaMIlia opeKeT eTelli. MocejeH MbIHA
Y31H/11 OCBI OMBIMBI3JIBI AQJIETACH Tycemi: “AKOyJIakKa a3farn ek maiga OoabInThl. ¥ Taibl VI
KYH JKayFaH HOCEp/iH IlamaraThl THCE KepeK, €3yl KeIipLIil TyJaH TyTa ecipill »aTbIp, Kelle
FaHa opra OeiiHe ACWIH CyJaH IIBIFBIN JOHKUTEH JyOine3 Kapa Tac >KOK, TEK YCTIHEH akKaj
TOJIKBIHIAp FaHa ap-yp cekipim, ouneit heteni. Amamaiinanbil KETKEH TEPEH IMIATTHI a3aH-Ka3aH
KYH >kainaraH. Tenl TEHTEK ©3€HHIH JOJbl CapblHbl THIHJAN CUITIAEH THIHBIT MEH-3€H TYP.
OzineH Oacka OypcaHbIN IIaM IIAKbIpAap TIPIIUIIK HeCi KOKTBIFBIH CE3reH ©3eH OyiaHa
Oypcanbin manteiFaasl” [3, 296]. Keilinteynep MeH SHUTETTEpAIH KOJJAHBUIY asChl, pell
epeKle.

Hlprrapmana AKTaH ILIBIHBIpAayFa TYCI ©MIp MEH ©JiM apachlHIaFbl ayblp >KaFaai[ibl
O6aceiHaH eTkizeai. LbIFpI emip cypy YIIiH Kypeceai. YHIip KaHIIa CybIK Oosca Ja, Kek
acmaHHaH MeHipiMAuliK OimiHeal. MysTay anThlHAal KapKbIpar, Ke3re MarbUIblcaabl. MyHBIH
OapiblFbl AKTaHHBIH OMIpPre JeTeH KYIITapIbIFbIH OSITaAbl. AKTaH OKECIHIH OJIITiH aTTal MIbIKCa
Jla, COJI KaracTaH Tipl HIbIFAp pyXaHW KyII-XIrepil ThUICHIM TaOurarTaH anaabl. “ToHipim-ay,
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KaHJai BICTBIK €11 MBIHAY Kap, HE JereH TYIICI3 Je Meuip acnaH! AifHamailblH KYHIM, CEHIiH
HYPBIH LIBIFAp MEHI MY3 YHripAeH anbin mblkkan! ToHipiM-ail, Kaparaii MEH CaMBIPCHIHHBIH
WICIHEH apThIK He Oap ekeH >kanraHma! bucMmima, opaszaMabsl TIPIIUNIKTIH akKiia KapbIMEH
amaiipi. OcblHmail aa TOTTI Kap OapbelH Kajail cez0erenmid... Kynaii-ay, TipmigikTig
OCBIHIIIAJIBIK FaXXaMbINITHIFBIH, OCBIHIIANBIK CYJYJIBIFBIH Kallall FaHa kepMmell kenreHmin! Acman!
Kyn! Opman! Anmam!” [3, 308], - mereH AKTaHHBIH *aH TeOipeHici TaOuUFaT KyOBUIBICHIMEH,
TabuFa )KapaThUIbICEIMEH TIKEJIEH aCTaChII JKaThIp.

XKazymsineiH Taburartarel opOip neTanai cyperTeyiHiH e3i epekme. Meicansl “Illapanait
TOHKEPUITeH acmaH, *aJablpail KyJreH KyH, Kapkplpail TyHFaH opMaH, MbIHAY alllak Kap... UT
MiHIN, UPEK KaMIIbLIaN KETCEH JIe Kapa *epAiH YCTIH Oachll KYpreHre He jKeTCiH. TYIT-TYHBIK
KOK 9JIeM1, - TYHBIFBI IIAMKaIMaFraH KOHUIACH e/ll. ANmnak KapblH alTCaHIIbI — almaK KapbsiH~ [3,
310]. Kapa xep/iiH KacueTiH YFBIHIBIPAIbl, KOPIIaFaH OPTAHBIH 9CEMIITIH KO3 aJIIbIHA OKETIE/I].

[IprrapMana TaOWFATTBI, OHJAFBI KYOBUIBICTHI CypeTTEreH CalblH, KeHIMKepAiH oOpa3bIHa
eHIN, OKWFA INIHJIE XYPreHIaeh Kyl KemieciH. “Amnmak Oom TaH aThIl KAJIFaH €KeH. bypsiii-
OyphIlITarbl YibIFaH ajakeJieHKe Oojmaca, ajakaH[ail Tepes3elleH cayliaraH COYJICeHIH 31 Ke3
KapbIKThIpFanaaid. OChIHIal Kin-KilIKeHe Tepe3eneH My3TaynblH acliaHMEH acTachlll TYpap
yimna 6ackl KepiHEeTiH. AKTaH TaHEpPTeH OsHa cajla aKUIaFbUul apMaHbIHAAW KyMIC IIOKBIFa
KapaiiTeiH. Erep OachlH TyMminanaraH OyJIT Kar-kKapa 0oJica, aya-paiiblHBIH OY3BbLUIFAH[IBIFBL;, ajl
onri OyIT MaKTaal yiinaaaHbll )kaTca, KyYHHIH aiiHagail ambIKTeIFel. Kasip ak MakTa OyITKa KYH
HYpBI Tycinm KaH keOikreHin Typran” [3, 313] men My3TaynblH KOpKEM KapaTbUIBICHIH OJlaH
OpMeH KaHBIK eTe Tyce/li. TaOuraTThIH a/lacKaH ajamra JeMey OOJFaHbIH aHFapaMbI3.

“My3Tay” HMIBIFAPMACBIHBIH asKTaTYBIHBIH 031 epekiie. MyH/1a 1a TaMbIDKBIFaH TAOUFATTHIH
O0ip Oemmierin cyperreynai Kocaabl: “He nereH TYN-TYHBIK acmaH — TYHBIFBI IIaiiKaaMmaraH
keHUel! He nereH TaMbUDKbIFaH qyHHE — armak ayaue!” [3, 315].

Ofinel ce3aiH ofnanbl 6oaran OpanxaH bekeiaiy e3iHIik KoNTaHOACHIH alilKbIHIAWTHIH TaFbl
O0ip merFapmacel — “Caiitan kemip”. Byl TybIHABIHBIH HeTi3ri wuaesachl JKaKCBUIBIK TICH
JKamanapIkTelH OiTreWTiH Kypeci. JKakchUiblkThl AcmaH, JXaMaHIbIKTHI JKaHFBIpBIK, AWKaM,
Anay OeifHeci apkputel cumartaiael. Ocbl xepae JKakchUIbIKTBI AcmaH OelHeci apKbUIbI
OepyiHiH ©31He JIOTHKAJIBIK Ol kKaTblp. ACMaH ThIM OHiK, Y31 allbIK, eIIKIM Je jka0a aaMaiiIbl.
KakcbulbIK Ta ocbiHAal KacTepii yFbIM. JKa3ylbIHBIH MIKIpiHIIE, TAOUFAT KaTaJbIFbl — KaKeT
Hopce.  OKbIpMaHBIH >KaMaHHaH >KUPEHTY VIIiH, >KaKCBUIBIKTBIH JKOJIBI KalllaH Ja KHbBIH
OOJIaTBIHBIH KYpeC apKbUIbl KETKi3eAl. AJaM MeH TaOWFaTThIH apHalibIChl OW-KUSIIBIH/IbI
HIapBIKTATHIN AnNTaiifa camap mektipeni. Caiitan kemipMmeH keszzaectipeni. “Toxkpuigak kemmip”
TypaJibl aHbI3 “OlpeyiH ana >ki0iH aTTama’ JEeTeH Ka3aKThIH oJIeOiH ecKe caibil Typ. bipeyre
KaHIIaMa >KaKCBUIBIK JKacacaH, COJ alJplHaH OipHemie eceleHin mbFaabl. Ka3ylisl
aaMTepUIUIK TypaJibl achll KacCHETTEP[ll, XKETKI3eTIH OWBIH XaJbIK TYFhI3FaH aHbI3Jap.IbIH
acTapbIMeH OeifHemnen .

“CaliTan Kemip” HIBIFAPMACBIBIHBIH THUICBIMIBIK €pEKLIENIKTepl TaOUFaT KepiHICTEpIMEH
peaCTIK TYPFbI/Ia KaH-)KaKThl Oainanbica TyckeH. Opanxan bekeit AmaH oifbl apKblIbl : “MeH
KOIIKIHHIH aCThIH/A KaJlaMblH. MeH FaHa eMec OYKUT ojieMre TOMaH Cy KanTaiabl. Taburar anry
mIakpIpazpl, araiibiH! bi3 agampaap, skep OeTiHEH ThIN-TUIBLT XKOWBLUIAMBI3 Ja My3 Oacy noyipi
KaiTta opHaiabl. XKasy-Kanmblibl KYPreHIep MeH OaybIpbIMEH KOpFajJalThIHIAp MOHIUIIKKE
FaiipIll OoNajpl, TEK aclaHa YIIBIN KYPreHAe MEH Kep acThIHIAFbl apyakTap, TeK cojiap FaHa
Tipi Kamaner” [1, 283] meren acrapel TepeH (GHIOCOPUSATBIK Moceie apKbUIbl TaOMFATTHIH
KaTaJIJIbIFbI, ally INaKbIpybl KOFaMFa Kepek KyOblTbl ekeHiH jkeTkisrici keneni. Kywnahap,
aZaMTepIIUIrT MOJI aJaMIapAblH OopiH cumarTan Oepyae TaOuFaTThIH KYOBUIBICTApBIH IIedep
naiinanana OuireH. MUQTIK JTyHHETaHBIMIIBI KOPCETETIH YII dJeM[i >KymMOakTam CypeTTeni.
Acmanfa yImaTelHJAap Tasza IepiliTeiep FaHa, JKep acThlHIa ©OMip CYpeTiHAep apyakrap.
TomaHHBIH CybIHA TYHIIBIFBIN XKaTaThIHAAp KYHOFa OaTKaHAap. MyHmail yur Typii oleM Kazak
XaJKBIHBIH aybI3IaH aybI3Fa )KeTKEeH MU(TEpiH/Ie e Ke3/Iece/Il.
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Acman Oipae anra, OipJe Kycka aifHaJFBICHI Kerl, AWKal, AHaylapMeH KYpecKe IIBIKKBICHI
keneni. Meicanbl “MeH TyJKire e, OanbIKKa Ja aifHaJIFBIM KeIMEHIi, Kyc OOJbIN acmaHfa Ja
yIITaiMbIH, €pTEKTI eMill eCeHTripereM Je OK; Kapa jkepre Kaja Oojblll KarbUlFaH AJaMMBbIH!
A3IBl  JIETEHHIH, TO3/Abl JETEHHIH JKaFblHA JKbUIAH JKYMBIPTKAJIACHIH, KemeriM — OyTiH,
OoJamarbIM — aliKbIH, 013re OApJIBIFBI JKETell, OapIbIFbl Oap, 0i3re KaIFbI3-aK HOPCE JKETICH/II,
0i3re ajman Joc, JKakChl aJamjaap FaHa KeTneiai asaipin Oapansl. “KpI3bul KiTanTtan” OpbIH
Kanaelpeigaap” [7, 264] neren Epik oifbl apKbLIbl JKaKChl aJaMIapibl Ja TaOWFaT MEHIIIT1
cuskThl “KpI3pl1 KiTamka” yceIHYnbl aiTaabl. Kamamrep Here myHmail oitra OGapapl. [liTTeren
MakcaTbl HE JIETeH CYpPaKThIH O0Jiybl MyMKiH. ByfaH jkayanTel >ka3ylIbIHBIH €31 Oepeni.
“IleneHiH HE OWJam TYPFAHBIH, KaH capaiiblHIa HEHIH YKAHBIN >KaTKAHBIH KYHI OYpbIH Oinep
amaj-aiyia, Kypan caiiMad oujan TaOblIFaH koK. CoJl cekulli TaburaT MEeMI3JIH Je TOJaWbIM
KYIUS-CBIPJIAPBIH TOJIBIK ama aiablk ma? MiHe, MeH jKa3FaH JyHHEIEpIiH TBUICHIMABIFBI dpi
KeHImKepIepiMHIH KHUSUIIIBUT J1a apMaHIIbUT OOJBIN KeJepi COHABIKTaH. bonkiM Oy emipae
Oonran emec, Oipak Oo0Jlybl MYMKiH OKWFallapJblH dcipece BIHTBIKTBIpApbIHAH IIbIFap-ay. O3
3aMaHIacTapbIMHBIH TOJBIKKAH/IBI OCHHECIH 631M]11 KOMBII, MYKBIM Ka3ak 9/1e0ueTi jkacarl 0iTKeH
JKOK, YMTBIIBICTAP MEH i3/1eHicTep COHBIHAA XKYp~ [8, 33] — mem xayaObiH Oepei.

KopbiTbinabl. Opanxan bekell mbirapManapeiHia eMip cypyre OalIaHbICTBI €Ki Ko3Kapac
Oap. bipinmrici — TaburaTneH TyTachll KeTy, agamaap KOFaMblHaH ThIC eMip cypy. Ekinmrici —
TaOMFaTKa, KOpIIaFaH opTara KaMKop 0oJia OTBIPHIN, aJaMaap KoFamblHAa eMip cypy. JKazyibl
©3iHIH TaOuraT Typasbl KO3KapachlH aJaMHBIH ic-opekeTiMeH ama Tycemi. OHbBIH
HIbIFapMaNapbelHIa “ajaM TaOUFaTTarbl apThIK Hopce”. Anam Oamackl kebiHece TaOMFATTHI Ja,
oeM/Ii e OaFBIHBIIBIPBIN aJaThIHAAW TEpIiC opeKeTTepre OaphIl KaTabl. JKa3ymbl TAOUFATTHIH
aJlaMHaH SJIICKal/1a aKbUIIbI, JJIIJIETTI €KEHIHE OKbIpMaH KO3iH JKeTKi3rici kenesi. bipak Taburat
aJlaMMeH Kapama-KalIIbUIBIKTHI JaMbIFaH fen OeiHeneiini. Taburatr e3iHIne eMip cype alaibl.
bipak amam Taburarcei3 emip cype anmaiinbl. JKa3ymibl ymiiH TaOuFaTTaH ackaH Haeal KOK.
TaOuraTThl CYJTYIBIKTBIH, Ta3aJbIKTHIH, MOHTUIIK TAPMOHUSHBIH YITICI PETiHIE YChIHAABL. AaMm
TaburaTka Toyenai. TaburaT ajamra Toyemnai eMec JAereH UIOCO(PUSIIBIK TYKbIPBIM/IbI aWTaIbI.
AnaM MeH TaOWFaTTHIH THIFBI3 KapbIM-KaTBIHACHIH, MBI3FBIMAcC OIpJIriH KaJamrep HMaHTEUCTIK
CeHIM JopexeciHe neliH ketepe OunmreH. IllprrapmanapeiHna na KeWIMKEpAiH 1IKI  KYHi,
ce3iMJiepl, AYHUETaHbIMbI TaOUFAT KYOBUIBICTAPBIMEH KaTap ajbIHbIN OThIpaabl. OpanxaH bexei
HIBIFAPMAIIBUIBIFBL 1 7€ 3epPTTeyAl KaxeT ereli. TybIHABUIAPBIH TalAail OTBHIPHIN aJaM MEH
TaOUFATTHI OIpTYTaC €M peTiHAe OepreHiH aHbIK KopeMis.

Iatioananvinean aoebuemmep mizimi.

1. bBexkeu O. Exi momowix manoamanst wwieapmanapwvl. — Aimamer: «Kazywory, 1994. - 1
m. — 496 6.

2. bBexees O. Bi30iy socakma gvic y3ax. Anmamot, 1984

3. bBexees O. Amay-kepe. — Aamamei: «An Apwicy, 2010. — 302 6.

4. Cwuzovikosa P. Cavikecmix. — Aimamor: «Kazywory, 1984. — 177 6.

5. boxeu O. lllviecapmanapol. Ilosecmep. — Aimamol: En weocipe, 2013. — 384 6.

6. OQuwimxanyner /. Tananmer epen, mabueamol 6onex-mi // Opanxan. — Anmamolr: Ouep,
2000. - 312 6.

7. Onmykanoea P. Kybwiny capuvinel scone kenmaspaap // «Kaunapy Ynusepcumeminiy
xabapwwicol, - 2010 . - Ne3/2. — 277 6.

8. Omapbaesa F.H. O.boxeuodiy «Caiiman kenip» nosecinoezi Mugmix maHbIMHbIH
KepremOik-uoesinvik koizmemi // Kaz¥y xabapwwicol, - 2015. Ne3. — 183 6.

43




BECTHHUK KasHI1Y um. A6as, cepusi «Puaonozus», Ne3(77), 2021 2.

References:

1. Boke:r O. Eki tomdyq tandamaly shygarmalary. — Almaty: «Jazyshy», 1994. - 1 t. —
496 b.

2. Bokeev O. Bizdin jaqta qys uzaq. Almaty, 1984

3. Bokeev O. Atay-kere. — Almaty: «An Arys», 2010. — 302 b.

4. Syzdyqova R. Saikestik. — Almaty: «Jazyshyy», 1984. — 177 b.

5. Boke: O. Shygarmalary. Povester. — Almaty: El shejire, 2013. — 384 b.

6. Ashimhanuly D. Talanty eren, tabigaty bolek-ti // Oralhan. — Almaty: Oner, 2000. —
312 b.

7. Almuganova R. Qubyly saryny jane kentavrlar // «Qawnary Ymiversitetinin
habarshysy, - 2010 . - Ne3/2. — 277 b.

8. Otarbaeva G.N. O.Bokeidin «Saitan kopiry povesindegi miftik tanymnyn

korkemdik-ideralyq qyzmeti // QazUY habarshysy, - 2015. Ne3. — 183 b.

MPHTMU 17.82 https://doi.org/10.51889/2021-3.1728-7804.06
*Tsui Ts.!

! Abay Kazakh National Pedagogical University,
Almaty, Kazakhstan
2nd year doctoral student, cui@ mail.ru

LINGUISTIC FEATURES OF RUSSIAN FOLK TALES

Abstract

Russian folk tale surprises with its rich vocabulary, colorful turns, and unusual stylistic
methods. In order to plunge into the world of the Russian folk tale, in this article, we will analyze
each feature separately and highlight more indicative features in each. The tale has a generalizing
idea that has been developed over the centuries. In a fairy tale, artistic thought itself plays a huge
role, and this unity is created thanks to certain means: repetitions, epithets, hyperbole, antithesis and
other stylistic and compositional techniques. From the point of view of their stylistic specifics,
Russian folk tales are taken a particular interest. Ergis G.U. argued that not only their content but
also the stylistic features of the text serve as a means of moral education of the reader. The
grammatical properties of units consist of: forms of words, phrases, sentences, order of units,
grammatical meanings of forms, etc.

Keywords: fairy tale, folk, style, vocabulary
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OPBIC XAJIBIK EPTEI'VIEPIHIH JIMHI' BUCTUKAJIBIK EPEKHIEJIIKTEPI

Anoamna
Opbic xalblK epTerici ©3iHiH 0ail JIeKCUKAChIMEH, TYPJI-TYCTI OYpBUIBICTApbIMEH MOHE
€peKIlle CTUJIUCTHKAIBIK TOCUIAEPIMEH TaH Kaiablpaabl. OpbIC XalblK €pTETICIHIH dJeMiHE €HY
YIIIiH, OCBI MaKanaja 013 op epeKmIenikTi Oeyek Tanjan, OpKaiChIChIHIA OJIaH Ja alfKbIH Oenriiepai
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Oemin kepceremi3. Eprterime racwkipiap OoHbI KalbINTacKaH >kaimbuiama wuiaes Oap. Epterinme
KOPKEMJIIK OUIBIH 31 YIKEH Poell aTKapaabl koHe Oy Oipiik Oenriti Oip KypanaapIbslH apKachlHIa
KacanaJpl: KalTanaHysaap, SMHUTETTEp, TUIepOoianap, aHTUTe3alap *KoHe 0acka CTHUIIMCTHKAIIBIK
OHE KOMITO3UIMSIIBIK oicTep. OnapablH CTHIMCTUKAIBIK CPEKIICIIT TYPFBICBIHAH OPBIC XaJIbIK
epTerijiepi epeKile KbI3bIFYIIBUIBIK TYABIPAIbl. DPTHUC T. Y.0JAPIbIH Ma3MYHBI FaHa eMeC, COHBIMECH
KaTap MOTIHHIH CTHJIMCTHKAIIBIK €PEKIIeNIKTEpl 16 OKbIPMaHFa afaMrepiIiiik Tapoue 6epy Kypaibl
peTiHIe KBI3MET eTeal Jenm CEeHAIpAl. bipiikTepaiH rpaMMaTHKaIbIK KacHETTepl MbIHAJApIaH
Typanel: ce3 Qopmanapel, (Qpaszamap, ceimemaep, OipimikTep TOpTIOI, (opmamapbIH
rpaMMaTHKAaJIbIK MaFbIHAJIAPhI KOHE T. 0.
Tyiiin ce3nep: epreri, GponbKIIOp, CTUIIB, JIEKCUKA
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JIMHTBUCTUYECKHUE OCOBEHHOCTHU PYCCKUX HAPOJIHBIX CKA30K

Pycckas HapoaHasi cka3ka yauBIIsIeT CBOEH OOraroi JIEKCUKOW, KpaCOYHBIMU 00OpOTaMU U
HEOOBIYHBIMH CTUJIMCTUYECKUMU MpueMaMu. UToObl OKYHYThCSI B MUP PYCCKOM HApOJHOM CKa3KH,
B OTOU CTaThe MBI MMPOAHATH3UPYEM KKy OCOOCHHOCTH OTIICIBHO M BBIACIUM B K0 OoJiee
MoKasareibHble uepThl. B cka3ke ecth oOoOmiaromias uzies, KoTopas BblpabaThiBajgach Bekamu. B
CKa3Ke OIPOMHYIO pOJIb UIPaeT caMa XYyJI0KECTBEHHAas MbICIb, U 3TO E€IUHCTBO CO3/1aeTCs
Onmarojaps ompeAeNeHHbIM CpEeICTBaM: IOBTOpaM, SIUTETaM, THIepOosie, aHTHTE3e U JIPYTHUM
CTHJIMCTUYCCKUM U KOMITIO3UIIMOHHBIM IIpHUEMaM. C TOuYkHu 3pCHUA UX CTHJIMCTHUECKOU CHGLII/I(i)I/IKI/I
0COOBIN MHTEpEC MPECTABISIOT pycCKUe HapoaHbIe cka3ku. Dpruc [.Y. yTBepxaan, 4To He TOJIBKO
UX COJEpKaHHE, HO U CTHJIMCTHYECKHE OCOOCHHOCTH TEKCTa CIyXaT CPEJCTBOM HPAaBCTBEHHOI'O
BOCIUTaHMs yuTarens. [paMMarudyeckue CBOWCTBA EIMHHUIl COCTOSAT u3: Qopm cros, ¢pas,
MIpeITIOKEHUH, OpsIIKa €UHUL], FPAMMaTHYECKUX 3HaAUYE€HUN POopM U T.1.

KuroueBble cjioBa: ckas3ka, GOIbKIOp, CTUITh, IEKCUKA

Introduction. Russian folk tales are a topic that deserves serious scientific research. Since,
they represent the preserved memory of the folk and moral ideas which are embodied in a
figurative, clear and exact word. The Russian fairy tale is a unique phenomenon, because it attracts
researchers from different directions, namely literary scholars, linguists, ethnographers and
historians. V. Ya. Propp in his work “The historical roots of a fairy tale” said: “The field of a fairy
tale is huge; its research requires the work of several generations of scientists. The study of a fairy
tale is not so much a private discipline but mostly an independent science of an encyclopedic
nature” [1].

The tale is so multifaceted and rich that it is impossible to study all the phenomena at once.

Methods. As the brightest example of folklore the Russian folk tale is characterized by the
presence of lexical components that are foreign words that native speakers speak. Words are the key
for understanding the way of life and the structure of that time linguistic society to get the
knowledge about other existing cultures. E.A. Maklakova identifies the following forms of
manifestation of the stylistics of linguistic phenomena:

e “the names of cultural realities (stringless balalaika, free Cossack, Siberian felt boot);

¢ the names of onomastic realities (Ivan, who does not remember kinship; Ivanov, Petrov,
Sidorov);
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¢ the names associated with national precedent texts (swan, cancer and pike, Masha the lost
[Masha-rasteryasha], prim young lady, extra person);

e the names of national-historical non-equivalent realities (master, boyar, man, archer);

¢ the names of national-material (everyday) realities (arshin s shapkoi [arshin with a cap;
short person], a fount of wisdom);

¢ the names reflecting national-cultural symbols (for example, national-cultural differences
are revealed in color symbols. Black symbolizes ugliness, hatred, sadness, death, black hundred,
black soul and rabble)” [2].

In the study, we will adhere to the opinion of E.A. Maklakova that the stylistics of linguistic
phenomena is representing the national culture in linguistic phenomena only in a form that can be
seen and rationally explained. Russian folk tales are characterized by the frequent use of
emotionally expressive vocabulary, which makes it possible to express a positive or negative
assessment of the characters and current events. One of the features of folk tales is the wide use of
certain well-established expressions: “in a certain kingdom, beyond the distant land, in the thirty-

2 13

tenth state”, ““in the kingdom behind nine mountains”, “a feast for the whole world”, “neither a

99 e

fairy tale nor a feather can describe”, “soon the fairy tale ends, but not soon things are going to be
done”, “will it long or short”, “go wherever they look”, “they began to live, happily live and make
good money”[3].

The main task of the initial formulas is to designate the main characters of the tale: “lived,
there were an old man with an old woman” [zhili, byli starik so staruhoi]; showing the scene or
time: “in ancient times ...”, “in the distant kingdom, in the thirty-tenth state ...” The purpose of the
final formulas is to clarify that the story is over: “Here is the end of the fairy tale, and those who
listened to it is the good fellow”; to talk about the further fate of the characters “They all began to
live and happily live together and make good money”. We also list the lexical features of Russian
folk tales, which may reflect the national and cultural specifics of the Russian ethnos.

Research result. A special layer of vocabulary in a fairy tale, designed to reflect the
national flavor, is the so-called culturally-labeled vocabulary:

e non-equivalent vocabulary (words and stable phrases that do not have full and partial
equivalents in another language);

o realities (words that denote nationally specific features of life and everyday life);

e Dbackground vocabulary (lexical units that carry both international and national
information),

e cultural-connotative vocabulary (lexical units with cultural connotations);

e exoticisms (words and expressions borrowed from other languages, used to give speech a
local flavor);

e national verbal images (“the verbal expression of an image is determined by the laws of
the nomination of a language, while its very appearance and character are determined by the
internal form of the word and its external associative links™) [4].

The main feature of the cultural space of the Russian fairy tale is various folk magic and
everyday objects and fairy-tale heroes. First of all, this includes the use of proper names (speakers).
In the Russian fairy tale, nicknames are used to describe the characteristic features of the characters
for indicating their magical origin. Semantically, the nicknames of the heroes are unusually rich.
There are many nicknames that characterize the hero through certain semantic associations with its
specifics. The name of the fairytale hero is usually a proper name plus a title or definition, and they
should be considered as a whole.

As for instance:

e Tsarevna Nesmeyana: the princess has such a name because she never smiles, does not
laugh;

¢ Vasilisa the Beautiful: a princess of unprecedented beauty;
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¢ some of the nicknames-epithets indicate some kind of mythical feature of the portrait, for
example: One-eyed, Two-eyed, Baba-Yaga [witch] Bone Leg, Koschey the Immortal, Princess
Frog, Morozko [freeze], Ved-ava [water spirit];

e can be often found outdated vocabulary (chelo [forehead], perst [finger], suseki [cornbin],
etc.), which makes it possible to feel the national flavor, the feeling of that time.

In such a way, in the fairy tale “Sister Alyonushka and Brother Ivanushka” nouns with
diminutive meanings are already used four times in the title itself. They not only reflect the author's
subjective assessment of the heroes, but also carry an emotional aspect [5].

Short, truncated forms of adjectives are often used in Russian fairy tales. Today, although
the short form of adjectives exists, it is becoming less common. Fairy tales are the source of
numerous examples of the use of such adjectives (“krasna devitsa” [pretty girl], “dobry molodtsi”
[good fellows], “krasno solnyshko™ [bright sun], “sine more” [blue sea]). They give speech a
special imagery and expressiveness. Often they also use short forms of verbs (‘pod’’ instead of
‘poidi’[go], ‘hvat’’ instead of ‘hvatat’’ [take]) [6].

Due to the syncretic nature of folklore (fairy tales were often sung), repetition is one of the
most common phenomena. They give the narration expressiveness and national coloring. That is
why translators often keep repetitions in translation. In the case of omitting such a repetition, the
translator can use, for example, the method of compensating for the removal of the national color
with the help of archaisms.

In Russian fairy tales there are:

e repeated definitions: give the features of the song, which have survived from the time when the
tale was performed in recitative: dobryy kon' [a good horse], krasnaya devitsa [pretty girl], dobryy
molodets [kind good boy], seryy volk [a gray wolf];

e repeating combinations of words: go wherever you look; a feast for the whole world; neither to
say in a fairy tale, nor to describe with a pen; he hung his head down; soon the tale tells, whether for
a long time, or for a short time ...; yes, the work is not done soon;

e repetitive prepositions: used to create rhythm. They can often be found in the description of a
place: “At sea, on the ocean, on an island on Buyan ...” [6].

It should also be mentioned that fairy tales do not provide a psychological portrait of the
character, so we can judge the value orientations and attitudes of fairy tale heroes only by their
actions. In addition, a fairy tale, which is a form of social consciousness, is not interested in an
individual with its unique world of emotional experiences, motives and ideals. The heroes of the
tale are not individual personalities, but types who have embodied national behavior and a way of
thinking. The Russian folk tale seems bright, lively and imaginative, as it has a large number of
expressive means and songs that make the presentation poetic and melodic. Most often, the heroes
of various fairy tales resemble both in their behavior and in the speech of the people of the country
where they exist. This is due to the fact that absolutely every folk tale reproduces the national
peculiarity of the folklore of its people.

The Russian folk tale has its own grammatical features, namely: truncated word forms, the
use of suffixes, and the presence of fairy spells. Because of them, the Russian folk tale differs from
other fairy tales. In the next subparagraph, we will analyze the last, but no less important features of
the Russian folk tale — stylistic.

In this way, a folk tale as a representative of the epic genre has the following stylistic
features:

e the presence of traditional formulas for the beginning and ending;
e the presence of repetitive designs;

e speaking,

e the repetitive storytelling techniques,

e three-stage plot structure [7].
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Words with an emotional and stylistic connotation are widely used in Russian folk tales. So,
the use of diminutives is characteristic, which is a word with an affix that gives the meaning of
diminutiveness. As mentioned above, individual means of imagery play a special role, namely:
epithets, comparisons, hyperbole, metaphors, etc. Epithets are divided into several types:

e simple;
e metaphoric;
e emotionally evaluative.

Simple epithets highlight a certain quality in the subject (gordyy kon' [proud horse], sedyye
kozy [gray braids]). Metaphorical ones transfer the properties of one object to another (zhivoy sled
[living trace]). Emotional evaluators give a more colorful description of “bednyye golovushki [poor
little heads], dremuchiy les [dense forest]” [4].

As a rule, epithets in a fairy tale form stable phrases (constant). Many epithets of this type
are characterized by a truncated form like the ‘sine more’ [blue sea], ‘krasna devitsa’ [pretty girl].
The function of an epithet is to perform an amplifying function and to characterize heroes or
opponents [8].

Discussion. Moreover, comparison is also a characteristic trope. Comparisons can be
divided into 2 types:

e in the first type, the appearance of the heroes is described in sufficient detail. In a Russian fairy
tale, heroes have an unearthly beauty, strength, etc. As example: “A beauty that cannot be described
neither in a fairy tale nor with a pen” or “the younger princess meets him — more beautiful than the
color of scarlet, whiter [beautiful than the sun, her skin is so white]”. There is a formal construction
that conveys the growth of the character. For example: “At that time the strongest hero left the
enemy camp”’;

e in the second type, comparisons characterize the result of actions or effectiveness: “... he
thundered from the horse like thunder, and immediately dead...” [8, 124].

Besides, phenomena and objects of the environment acting as images play an important role

in the poetics of folk tales. They can be divided into several groups:

e images from the animal world: “stubborn as a donkey”, “cunning as a fox”, “fast as a hare”;

e images from natural phenomena or the processes taking place in it: “...the roof of the tower-room
burns like heat, birds sing on the trees ...”;

e images from the everyday life of peasant life: “The old man returned home and does not
recognize: there is a new hut in the courtyard, like a full bowl, plenty of bread, and there is no way
to count cows, horses, sheep” [5, 183].

Comparison gives the text more imagery, and it is a means of describing an extremely
detailed appearance. The next stylistic device is a metaphor, which always underlies a fairy tale. It
is used for information sharing and training purposes. Metaphors play a huge role in the folk tale.
This kind of trope in the text is used for a hidden comparison.

A metaphor achieves its pictorial goal if it is more original, unexpected and accurate in the
sense of correlating phenomena. Moreover, this trope shows diversity, helps to reveal the hidden
meaning inherent in the tale. N.D. Arutyunova divides metaphors into several groups:

e nominative;

e cognitive;

e figurative;

e generalizing [9].

The nominative metaphor has lost its imagery. Such metaphors mostly are not marked as
metaphorical in the dictionaries: the hand of a clock, the eye of a needle. There is some
figurativeness in the words, and it is contained in the fact of transferring the name from one subject
to another. The cognitive metaphor arises from a shift in predicate word compatibility and the
resulting polysemy. An abstract meaning of the word is being formed: “gorst™ ludey [a handful of
people]” (a small amount of people), “love is money” (love is represented in the meaning of a
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disease from which a person suffer), “time flies” (like a bird; means everything goes fast). The
figurative metaphor contains implicit comparison; they arise as a result of human comprehension of
objects in the real world; has an estimated value. For example: calling a person a “donkey” is
indicated not only a sign of stupidity, but also the accompanying trait of a donkey, which is vain
persistence. Another example, “Your teacher said you were studying very badly [very bad
student]”. In the generalizing metaphor, the border between the logical order and the emerging
logical polysemy is erased: conversion (my joy, my sorrow) or the names Love, Hope. [10, 32].

Conclusion.The lexical features of the Russian folk tale reflect the national flavor by its
culturally marked vocabulary. In the subparagraph below, we will analyze the following features of
the Russian folk tale as grammatical.

The stylistic features of the Russian folk tale are numerous and varied, since they are the
basis of speech expression. All of them reflect the national and cultural identity of the Russian
people and require special translation solutions.

Thus, it should be concluded that the linguistic and stylistic features of Russians in their
native tales, the tropes used in them, stylistic figures of speech, evaluative-marked vocabulary,
grammatical constructions give the narrative imagery and expressiveness, make the text of the tale
understandable and accessible to every reader. This explains the fact that the Russian folk tale
reproduces the national peculiarity of the folklore of its people.
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THE USE OF NEWSPAPER TEXTS IN THE PROCESS OF STUDYING THE RUSSIAN
LANGUAGE AT THE UNIVERSITY (legal profile)

Abstract
The article deals with using newspaper texts in Russian language classes as additional
educational material. The author offers a system of tasks for the formation of language competence
and development of student’s communication skills of non-language faculties based on the study of
stylistic and linguistic features of newspaper and journalistic texts.
Keywords: communicative competence, journalistic style, newspaper genres, lexical units,
morphological and syntactic features, means of expression, periphrasis

Beegenne. OHUM U3 IVIaBHBIX YCJIOBHUH CTAaHOBJIEHUS OyylEro CHEUalNCTa B BYy3€
SBIIAETCS €ro mpodeccruoHanbHass MOAroToBKa. KOMMYyHHKaTHBHas KOMIIETEHIIUS, SBIISIOIIASCS
HEOTHEMJIEMOH YacThiO MPO(ECCHOHAIBHOW KOMIIETEHTHOCTH CIELHAINCTA, SBISETCS KIFOYEBOM
kareropueil. O Ba)XHOCTH COBEPUICHCTBOBAHUSI KOMMYHUKAaTUBHOW KOMIIETEHTHOCTH OTMEYAETCs B
00pa3oBaTEeNbHBIX CTaHIApTaX OO0pa30BaHMs M TUIOBBIX IpOrpaMMax Mo 00meo0pa3oBaTeIbHBIM
JUCLHUTIIIMHAM.

B aT0i1 cBsI3u 0c00YyI0 aKTyajabHOCTh NMPUOOPETAET NMPHUBIICYCHUE TA3€THBIX  TEKCTOB B
KauecTBE JOMOJIHUTENIBHOIO yUeOHOT0 MaTepHalia Ha 3aHSITHSIX PYCCKOTrO SI3bIKa HA HES3BIKOBBIX
¢bakynpTerax. Vcnonap3oBaHne Ta3eTHBIX TEKCTOB B Y4€OHOM IPOIIECCE peIIaeT cpa3y HECKOIBKO
3azay.

Bo-niepBbIX, U3 Ta3eTHBIX TEKCTOB CTYACHTHI MOJTY4YaloT OoJblIoi 00beM MH(OpMaluu Ha
MOJINTUYECKHE, SKOHOMUYECKUE, MOpaJIbHBIE, (PUI0COPCKUE TEMBI.

Bo-BTophIX, O0oOramaercs ciOBapHBIA 3amac CTYIEHTOB OOIIECTBEHHO-TIOJUTHUECKOH,
OO0IIeHAYYHOH, TEPMUHOJIOTUYECKON JIEKCUKOH.

B-Tperbux, uCHOIB30BaHUE TEKCTOB COBPEMEHHBIX Ta3eT MPEAOCTaBISIET IIMPOKHE
BO3MOKHOCTH [UJISl AaKTUBU3AlMM KOMMYHHMKAaTUBHOW KOMIETEHIMU  CTYJIEHTOB. OTH TEKCTBI
aKTyaJIbHBI, 3JI000/THEBHBI, UHTEPECHBI, CTYIEHTHI OXOTHO Pa0OTAIOT C HUMH.

B-yetBepThiX, paboTa ¢ Tra3eTHBIMU TEKCTaMH (POPMHUPYET HABBIKM TEKCTOJIOTHYECKOTO
aHaJln3a, a TaKXKe CIIOCOOCTBYET Pa3BUTHIO JIMHIBUCTHYECKON KOMIIETEHIIMH.

B-niATeIX, TpH OOCYXACHHH Ta3eTHOTO TEKCTa CTYIEHTHI y4aTcsi OOBACHATH OCOOEHHOCTU
€ro KOMIIO3HUIIUU, CTIOCOOBI MPOSIBIIEHUS aBTOPCKOW TMO3UIMHU, CTHJIMCTUYECKHE YEPThI, a TaKKe
BBIpaXKaTh U OTCTaUBATh CBOIO TOUKY 3PEHHUSI, TPaMOTHO TIOJIOMPATh apTyMEHTHI, BECTH JUCKYCCHIO.

Kak u3BecTHO, ra3eTHas peub SIBISETCS PA3HOBUIHOCTHIO MyOnMIMcTHYECKOro ctuis. Ee
OTIIUYAIOT sIpKasi, BhIpA3UTENbHAs JIEKCUKA, pUTOpUYECKUE (PUTYpBI, pa3TUYHbIE CHHTAaKCHYECKUe
KOHCTPYKIIMH, BOMPOCUTEIBHBIE M BOCKJIMIATEIbHBIC TMPEAJIOKEHUSI, TPOIMbl M CPEICTBa
BBIPA3UTEIbHOCTH.

Cornacno B.I'. KocrtomapoBy, ri1aBHBIN CTHIMCTUYECKUI HMPUHLHUI MYyOJUIUCTHKH - 3TO
€IMHCTBO HAMPSIKEHUs, SKCIIPECCUH M CTaHIapTa, COCTaBIsIIONIee crienn(uKy razeTHou peuw [3, c.
156].

Mertoauka. ['azera — TpaJAULIMOHHOE CPEACTBO MaccoBOW MHGopMauu U npomaraabl. C
toukn 3peHuss W.P. TanpnmepwHa, «ra3eTHbId TEKCT TMPEACTABISET COOOW TMPOU3BEACHHUE
PEUETBOPUECKOro Ipolecca, 00JIaAaolee 3aBepIIeHHOCTRI0 M BBIIIOJIHEHHOE B BHE Ta3eTHOM
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cratbu» [2, c. 19]. 'azeTHBIN TEKCT, KaK W cama Ta3eTa, BBHIMOJHSACT JBE TJIaBHBbIC (DYHKIUU:
MH(POPMALMOHHYIO U BO3CHCTBYIOIIYIO.

PesyabTaThl. Pa3nuuaoT Tpu Tuma ra3eTHOro TeKCTa: WH()OPMALMOHHBINA, XapaKTepHBIN
JUIS  3aMETOK, XPOHHUK, OTYETOB, COOOIICHWI, aHAIUTUYCCKUH, HCIOIB3YEMBIH B IEPEIOBBIX
CTaThsIX, KOMMEHTApHUSX, PELEH3UIX; XYA0KECTBEHHO-IyOIUIIMCTUYECKUN JUIL  OYEpKOB,
namdQJieToB, penopTakeii, henperoHos. [1, 196].

CrnenyeT OTMETHTb, YTO Trazera SIBJISETCS OTPaXCHHUEM COBPEMEHHOTO YPOBHS Pa3BUTHUS
SI3bIKA, TJe HAOII0JaeTCs HHTEHCUBHOE COMMKCHUE KHIDKHOTO U Pa3rOBOPHOTO CTHJICH peduu: B HEH
MOKHO HATH  pa3roBOpHbIE O0OPOTHI, KAPTOHBI U (PPa3e0IOTU3MBI.

®pa3oBble TIAroibl, TS PMUHBI U3 OTPEICIICHHBIX chep )KU3HU, HEOJIOTH3MbI U KJIHIIE CTaJIN
HEOThEMJIEMON 4acThiO si3blka razeT. C rpaMMaTUYeCKOM TOUKH 3pEHUs, COOBITHS B Ta3eTHBIX
CTaThsIX BCET/Ia OMKCHIBAIOTCS B MPOIICANIEM BPEMEHH, TAKXKE XapaKTEPHOH dYepTOd SBISETCS
MCIOJIb30BaHUE CYIIECTBUTENBHBIX B POJIH MPUJIAraTeIbHBIX U CIOKHBIX MOJJISKAIIHX.

O6cyxnenne. Takum o00pazoMm, MOXHO C(HOPMYIHPOBATH BBIBOJA, YTO Ta3eTHO-
MyOIUIIMCTUYECKUE TEKCThI, ABIAACH OJHUM M3 aKTyaJlbHEHIINX HCTOYHUKOB HH(POpMAIUU O
COBPEMEHHOM JKH3HH U KYJIBTYPE CTPaHbl, MOTYT OBITh HCITOJIb30BAHBI B KAYECTBE MATCPUAIIOB IS
paboThl HaJ pa3BUTHEM KOMMYHUKATHBHBIX HABBIKOB U ()OPMUPOBAHUEM SI3BIKOBOM KOMIIETEHIINU.

B cBoeli craThe MBI TIpeajiaraéM CHUCTEMY 3aJlaHUi M0 HM3YyYCHHUIO CTHIIMCTUYCCKUX U
SI3BIKOBBIX OCOOCHHOCTEH Ta3eTHO-MyONIMIIMCTUYECKUX TEKCTOB HA 3aHATHUAX PYCCKOTO si3blKa Ha
HES3BIKOBBIX (DaKyJIbTEeTax ¢ YpOBHEM BiajeHus si361koM Cl.

3aoanue 1. I[loobepume k cnosam, 0O03HAUAOUWUM 2A3EMHbBLE JHCAHPBI, ONpeOeleHUs U3
npasozo cmoaouxa. llpu neobxooumocmu obpamumecs K C108aPsM.

3ameTrka lazeTHass wuiaM  >KypHajbHas CTaTbsg Ha 3JI000/IHEBHYIO TEMY,
HCIONB3YIOIAs  IOMOPUCTMYECKHE M CAaTUPUYECKUE  IPUEMBI
U3JI0’KEHUS.

XpoHuka WNudopManvoHHbIH KaHp KYPHAJTUCTHKH, B KOTOPOM OIEPAaTHBHO, C

HEOOXOUMBIMH TOJIPOOHOCTSIMHU, B IpKOU (popMe coOoOIIaeT 0 KakoM-
160 coObituu. Ero OueBMAIIEM WM yYaCTHUKOM SBJISICTCS CaM

aBTOP.

Ouepk Omun w3 kaHpoB B (dopme Oecepl KypHAIUCTA C  COLUATBHO-
3HAYMMOW JTMYHOCTHIO MO aKTyaJIbHbIM BOIPOCaM

Penoprax XKanp  HOBOCTHOW  KYPHQJINCTUKH, MPEACTABISAIOUIMN  coOoii
HeOOoJbIINe, TOPOH U3 OAHON — NBYX (hpa3, COOOILIECHUS, HE UMEIOIIUE
3aroJIoBKa.

DenbeToH OcHoBHOI MH(GOPMAIIMOHHBIN JKaHp, KOTOPHIM HalleJIeH Ha CKOpeuiee

coOOIIeHNEe CBEACHUN O COLMANbHO-AKTYaJlbHOM cOObITHH. [Ipu 3TOM
KYPHAJUCT JlaeT OTBET Ha psa BompocoB: Yto mnpoumsonuio? I['ne
npousonuio? Korna npousomo? u Kro yyactBoBan B coObITUN?

[Tamduer 3nob6onHeBHas, oOcTpasi, OOBIYHO HEOOJBIIOTO O00bEMa  CTAThs
O0JTMYUTENHHOTO, TOJTUTHYECKOTO XapaKkTepa.
HNuTepBbio [IpousBenenune, KoTopoe AaeT 0Opa3HOE MpeacTaBieHHe O (Qakrax,

TMOJAX U COOBITUSX, OOpaliaeTcs K 4yBCTBaM YHUTATelNs, BOCCO3aBast
KapTHUHBI JCHCTBUTEIHLHOCTH B 00pa3Hoi hopme.

3aoanue 2. Omeemovme Ha 60NPOCHL:

e B yem oTiiMune XpOHUKH OT 3aMETKU?

e YeM penoprax OTIMYAETCS OT ouepKa?

e Kakoil carupuueckuii kaHp, ¢enberoH wiM namduer, sBIsgeTcs Hauboiee
OOJIMYUTENbHBIM U ITOYEMY?
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3aoanue 3. I[Ipouumaiime ompwblBOK U3 2A3€MHOU CMAMblU, BbINUWUME 0OWECMBEHHO-
ROAUMUYECKYIO JIeKCUKY U MEPMUHBL, Onpedeume munvl npeoioHCeHul.

HoBopoxaeHHbIe TOCymapcTBa BYEpAIIHEW COBETCKONM A3MH OCTAIHCh C MpoOIeMOoit
HapkoMaHuu onuH Ha oguH. O ee octpore B Kazaxcrane roBopsaT cineayromue mudpel. 3a necarb
MOCIEAHUX JIeT YHUCIIO MOTpeOuTeNneil HapKOTHKOB YBEIMUYMIIOCH Oojiee ueM B 4YeThIpe pasa.
ExxeromHO Ha TeppUTOpPUM PECHYONMKM MWIMIMEH YHHYTOXKAeTCs Oojiee JAecATH TOHH
HApKOTUYECKOTO ChIpbs — Trallliiia, MapuXyaHbl, ONHUS, MakoBOoW conomku. I[lo dakram
HE3aKOHHOTO 000pOTa HAPKOTHUKOB BO30YXKAETCS CBBILIEC MATH THICAY YTOJOBHBIX I — TOJBKO
COBITYMKOB ATOM OTpPaBbI €KErOJJHO 3aJIePKUBAETCA OKOJIO TpexcoT. TeM He meHee, B Kasaxcrane
3a rof "MpH y4acTuu'" HApKOTHUKOB COBEPILAETCS MUHUMYM ISTh ThICAY MPECTYIICHUM.

3aoanue 4. Ilpoananuzupyume credyrowue npumepvl u3z eazem. Haiioume 6 Hux
NPOCMOpeYHbLe U HCAPSOHHBIE CNI08A U 8blpadicenus. [Ipoussedume cmunucmuieckyio npagxy.

Ha ngusx B ropone Tapa3 coTpyaHuku mo 60ppOe ¢ IKOHOMHUYECKUMHU MPECTYIUICHUSIMU
MPUKPBUIH TabauHyio (GadbpuKy.

B xope onepanuu ObU10 U3BSITO KypeBa Ha TP MUJLTMOHA JOJUIAPOB.

banytorcst 3TuM «OU3HECOM» HTallbsHCKAsh Ma(us, KUTalCKUE TpUabl, SITOHCKAs AKY/3a,
KOJTYyMOMiiCKHEe HapKOOapOHBI, HEMELIKUE U OpUTAHCKUE «OpaTKM.

[Tocrennenno u B KaszaxcraHe cranmm HE TOJIBKO TPOU3BOIUTH IMOJICIBHBIN TabaK, HO H
«IIPOKAYMBATH) MOCTABKH JIEBBIX CUTAPET B IPYTHE CTPAHBI.

Hamm onepa o6Hapyxunmu B IleTponaBioBcke MoANonbHY0 hadpuky.

3a neHb 10 oObicka TabauHas ¢pabpuka Kak CKBO3b 3€MIIIO IIPOBATHIIACK.

Ee cnenpl nonanuch Ha riiasa, CycTs nojaroja, B ropojae Muxaiinose Psizanckoit ob6nacru.

3aoanue 5. [Ipouumaiime ompwigox us 2azemuoti cmamou. Onpedenume, KAKAs NeKCUKA
(mepmunbl, pazeo80pHasl, HCAPSOHHAS, NPOCMOPEUHAS) YNOMPeO.Iaemcs 8 OAHHOM meKcme.

Okc-HaYallbHUK ~ KaparanjauHckoro CHM30 momyudun cpok 3a BOJbHBIE BBIXOAKU. OH Tak
XOTeJ YTOAUTH CBOEH MOJPYKKE, YTO 3arpeMell B KOJIOHHUIO.

[TonkoBHHMKA OCyIWIM 3a 370yHOTpeOJeHHE TMMOTHOMOYMSAMU: OH OTIPaBWI Tpex
OCYXJCHHBIX PEMOHTHPOBATH KBAPTUPY >KCHILIUHBI.

Bceero cuaenblibl MOKUAATN CTEHBI KOJIOHUU TSATh pa3. HauanbHUK BBIACTHI UM CITY>KEOHBIN
aBTOMOOWIIb ¢ BoauTeneM. Kpome Toro, mpucMaTpuBaTh 3a OCYKJIEHHBIMM  HalpaBWJ €Ile
MHCTPYKTOpa-Teoiora. Bcio 3Ty KOMIaHHWIO B KBapTHpe TMOAPYKKH oduiepa 3aaepkaiu
corpyaauku YCb.

[IpuMeyaTenbHO, UYTO OCYKJIEHHbIE HE CTajd TOMWUTh CBOEro HadajlbHHUKA. COrjJacHO UX
MOKa3aHUsM, PEMOHTHPOBATH UY>KOE€ KUJIbIO OHU COTJIACUIIUCH 0€3 MPUHYXKACHHUSL.

Bripouewm, 117151 cieICTBUS U Cy/ia UX MO3ULIKA OblIa HEe Ba)KHA.

CKOMIIPOMETHPOBABILIETO B OYEPEIHOW pa3 MPaBOOXPAHUTENIbHBIE OpPTaHbl COTPYAHHKA B
UTOTe TIPUTOBOPWIIM K TISITH TOJAM 3aKJIIOYEHHs B YUPEKICHUH MUHUMAIBbHOU Oe30macHOCTH. (u3
eazemol «Bpemsy om 10.10.2020.)

3aoanue 6. Hatioume 6 2azemmnoii 3amemke mepMuHvl, NPOCMOPEUHblE U HCAPLOHHBIE CTI08A
u svipasicenus. Ilpouzseoume cmunucmuyeckyro npasxy.

B IlerpomaBnoBcke 22-71€THUN MapeHb OYApOBBIBAN MEBYIIEK H ... OQOPMIAT Ha HHUX
kpeauThl. llonuuerickue 3anepxany OHOTO JIOBEJaca, U Ccelyac OH HaXOAUTCA MOJA JOMAalIHUM
apectoM. [lapeHek 3HaKOMWICS C AEBYIIKAMU B COLIMAJIBHOW CETH, a MOTOM KPYTHJI C HUMHU
pomanbl. OH OOMaHHBIM IyTEM 3aBiaJieBal JUYHBIMU JaHHbIMH JeBymek — WWH, nomepamu
0aHKOBCKUX CUETOB.

3areM opopMIISIT HA HUX KPEAUTHl B MUKpO(pHHAHCOBBIX opranuzanusx. l[locie toro, xak

MOCTYI AU JEHBIH, OH «JI€Jal HOTH.

Kpome Toro, momnuiieiickue BBISIBIUIM €r0 MPUYACTHOCTb K JAPYTUM 3MH30/1aM: IMOXO0XKE,
IIAPEHEK BOTHAJ B JOJTU €LIE HECKOJIbKUX CBOMX 3HAKOMBIX WU POJCTBEHHUKOB. (U3 2asembl
«Bpemsiy om 10.10.2020.)
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3aoanue 7. l[loznaxomvmecs ¢ ungopmayuet.

B razeTHbIx jkaHpax 4acTO HMCIOJNB3YIOTCS MEepUQpPasbl A MPEAYIPEKICHUS TABTOIOTHH.
[lepudpassl — 370 omucarenbHble 000POTHI, EPEAONINe CMBICH APYrUMHU ciioBamu. Hampumep:
caxap — Oenasi cCMepTh

3aoanue 8. [loobepume nepughpasvl Kk umMeHam CyujecmeumenbHbiM, npu HeoodXooumMocmu
gocnonvzylimecs ciosapem. C bl0eleHHbIMU Nepu@dpasamu cocmagbme NPeo0NHCeHUs.

Nmena cynmecTBuTEIbHBbIE Iepudpa3snbl
SAnonus ITonHebecHast
Kanana IOxHasi cTosmna

Tonmanous I'opon na Hese
Kwuraii YepHoe 30J10TO
AHrnms Cuayru Haponaa
AsnMatbl Bbparbs Hamu MeHbiIne
AcraHa 3aciy>KeHHbIM OTABIX
Cankr-IlerepOypr TymanHbI ATEOHOH
HETH Ctpana TI0JIbIIaHOB
ropoKaHe TI'opox na Hmmme
JIEeIyTaThl Benoe 301010
YKUBOTHBIE HebGecnoe cBeTuio
OTITYCK CtpaHa KJIEHOBOI'O JIUCTA
XJIOTIOK I{aps 3Bepeit
3emiis JloOBITYMKH YepHOTO 30J10Ta
cobaka T'ony6as nianera
JIeB Ob6uTtareny KaMEeHHBIX JUKYHTJICH
JIyHA YeTrBepoHOIUil 3B€ph
[IaXTEPhI CtpaHa BOCXOJISIIIIETO COJIHIIA

3aoanue 9. Haiioume nepugpaszvl 6 ompuvléKe u3 2a3emHOU CmMamvl, GblNUWUME UX,
cocmagvme ¢ HUMU NPeOIONCEHUSL.

Hcnonnunoces 95 ner  mpodeccopy KasHIIY um. Abas, 3acmyXeHHOMY YUUTEIIO
PecniyOnmuku Kazaxcran Xanume AnamoBHe bekmyxamenoBoil — M3Tpy Helaroru4eckoi HaykH,
OJIHOM M3 CaMbIX SIPKMX IPEACTABUTENEH YYEHBIX-METOJNUCTOB, BHECIIMX OIPOMHBIN BKJIAJd B
pa3BUTHE OTEUECTBEHHOIO BHICIIEr0 00pa30BaHUs.

«YuuTenp yuuTenen» - TaKk Ha3blBaJIIM €€ CTYAEHTHI, acCUpPaHThl, kKouleru. bonee 50 ser
Xanuma AnaMoBHa npopaboTtana B yHUBEpCUTETe UMeHU Abas, OHa - aBTOP Y4€OHUKOB JUISl ILIKOJI
U BY30B, PYKOBOJAWUTENIb M HacTaBHUK Oosee 30 acnupaHTOB. YYEHBIH-METOIUCT IIUPOKOTO
auanasoHa, XamuMa AjaMOBHAa M ce4ac  INPUHUMAET AaKTUBHOE Y4YacTUE B HAY4YHOU H
OOIIECTBEHHOH KU3HU POJTHOIO YHUBEPCUTETA.

3aoanue 10. Ilpouumavime cazemmuyro cmamoio, onpedeiume xcauwp. Bcnomuume, kaxou
2a3eMHbIU JHCAHp omeeuaem Ha ONPocvl umo? 2oe? K020a NpousouLio? KaKk 3mo HPoucxoouno?
Kmo senaemcsa yuacmuukamu smozo cobvimus?

27-netHuit corpyaHuk PYBJI momydms okoru mepBoil cTeneHu, crmacas IBYX YelOBEK U3
orusi. CaM My)XKUMHA HUYEro 0COOEHHOTO B CBOEM MOCTYNKe He BUAUT. CriacaTens MpHUILIOCh daXKe
HCKaTh, YTOOBI 10OIaro1apuTh.

To, uTo mpou3zonuIo, TEXHUK - KpuMuHaIUcT baOyp KenTtaes onucbiBaeT oueHb OYAHUYHO.
Illen na paGoty, yBuzmen ropsuuii noMm. He pasmymbiBas, Opocuics B oronb. M3 ropsieit
MOCTPOMKH Ha pyKax BbIHEC CHavajia peOeHKa, a 3a TeM TPHUILATUIIETHIO KEHIIUHY.
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[Toskap BCHBIXHYJI HM3-3a CKOBOPOBI, KOTOPYIO XO3siiika 3a0buia Ha miute. K mpuObITHIO
criacatesiei Iiamsl y>Ke yCIIeJIO OXBaTUTh IOYTH BCIO JIEPEBSHHYIO MOCTpOoiKy. TpuanaruneTHss
KEHILMHA TO-TIPEKHEMY HaXOUTCs B OOJIbHULIE.

Y Hpoasl XamMeToBOW - OTpaBlieHUE YrapHbiM ra3om. Ho ee >ku3HU OOJIbIIIE HUYETO HE
yrpoKaer.

Hpona XAJIMETOBA:

- 51 mymaro, on cran repoem. He 3Haro, uto Obuto ObI. Myxka noma He Obu10. OH crlac Moo
KU3Hb U J)KU3Hb MOel nodepu. [logapuin HaM BTOPYIO KU3HB.

O mojaBUTe MILIMKEHTCKOTO TOJHUIIEHCKOT0 HE 3HAIM Jake Ha padbore. B Abaiickom PYB/]
MY>KECTBEHHOMY MOCTYNKY KOJUIETH YIUBHUIIUCH.

Anmac AM3EEB, 3amecturens HadanpHuKa Aoarickoro OIl:

- PanbIie OT HEro HUYEro TaKOro He okujar. KeHTaeB ObUT OOBIYHBIM COTPYTHUKOM, HO
Ha Ka)/10€ MOpPYYEeHHE MOAXOIUI C OTBETCTBEHHOCTHIO, BBIIIOJIHSII YETKO U XOPOIIO.

I'maBa ceMbH, KOTOPYIO CIIac IOJIMLICMCKHAM, HA3bIBA€T €r0 I'epOoEeM 3a HEPABHOAYLIME K
gyxoii Oene. Bripouem, cam baOyp TakoBbIM ce0si HE CUMTAeT U BHUMAHUS COCEACH U Mpecchl
CTECHSETCS.

Myxamenanu CEﬁI[AXMETOB, rjiaBa CEMbH:

- brarogaps eMy cembst ocTasiach XKUBOW. Sl TOJIBKO U Aymall 0 Iouke, ei 3,5 rona.

Ceiiuac ansa tpexyietHeil Maxuuun baOyp cTranm KpecTHBIM OTIIOM, KOTOPBIN MOAapHil ei
HOBYIO, CYaCTIIUBYIO JKU3Hb.

Asmopuwl: Kamepuna Ilonkosa, Hypmaxan Mycamos, Epooram Abuwes, 24 KZ.

3aoanue 11. Bvioenume 6 mexcme 0CHOBHblE NPUSHAKU PENOPMANCA.

®  JIOKyMEHTaJbHOCTH (YKa3aHUE MECTa, BPEMEHHU, YYaCTHUKOB COOBITUH);

e «ddeKT npUCcyTCTBUL» (JIMYHOE MPUCYTCTBUE aBTOPA);

e «ddekT HacTpoeHHs» (BBIpaKEHHE BIIEYATIICHUH aBTOPAa, OIICHKA);

®  penopTakHoe HacTofllee (U3JTOKEHUE XOJa COOBITUN Yalle BCEro B HACTOSIEM WU

OyaylieM BpeMEHH).

B ocHoBe penopTaka Kak THIIa TEKCTa JIGKUT MTOBECTBOBATEIHLHOE OMMCAHUE C AJIEMEHTaMU
paccyxaenus. Haiiiure B TEKCTE NPU3HAKK TAHHBIX TUIIOB PEYH.

3aoanue 12. Hatioume 6 caseme 3amemky, ouepk, penopmadic. Pacckaoscume, o uem
coobwaemcs 6 Hux? Jlokadxcume, umo 5mu MeKCmvl NPUHAOLEHCAm K 6blUenepeyucieHHbIM
HCAHPAM, BbLOENIUB 8 HUX OCHOBHBIE NPUSHAKU I1N020 HCAHPA.

C uenpl0 ONTHUMM3AIMM BOCIPHUSATHS COBPEMEHHOIO Ta3eTHOTO TEKCTa I[eJIeco00pa3Ho
MPEIOKUTh TAKUE 3aJaHUS:

e Pacckaxure 00 HW3ZaHMM, B KOTOPOM CTaThsl OMYyOJIMKOBaHA, €ro MEPUOJUYHOCTH,
ayJIUTOPHUIO U TEMATHUKY.

[Tepeuncnure pyOpUKH BHIOPAHHOTO U3IAHMUSL.

[IpounTaiiTe Ta3eTHYIO CTaThIO, OMPENEINTEe, B KaKO pyOpHKe OHA HalevyaTaHa.
Onpexnenure ayIUTOPUIO, HA KOTOPYIO 3Ta CTaThsl paCCUMTAaHA, OTBET apryMEHTUPYUTE.
OObscHUTE, YOAOCh JU aBTOPY 3aHMHTEPECOBATH CBOETO MOTEHIMATBHOTO YHUTATENS.
OTBeT apryMeHTupymre.

CoxpaTuTte TEKCT TaKuM 00pa3oM, YTOOBI COXPAHUIIUCH €70 OCHOBHbIE TOJIOKEHUS;
[IpennoxxuTe BapuaHThI 3ar0JIOBKA K CTaThe.

CocTaBbTe aHOHC JIJIs MYOJIMKAIIMK Ha TIEPBOM CTPAHUIIE H3TAHMUS.

Omnpenenure TEMaTUKy U IPOOJIEMAaTHUKY CTaThH.

Ornpenenure xaHp CTATbH, BHIIEIUTE OCHOBHBIE YEPTHI JKaHpa.

BoigennTe OCHOBHYIO MBIC/b CTaThbU M KJIKOUYEBBIE CJIOBA, YTOUYHUTE UX 3HAUCHHE.
OzarnaBpTe KOKIYI0 YaCTh CTaThU U COCTaBHTE OOIIMIA TITaH.
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3akmrouyenune. Takum oOpa3oMm, paboTa C ra3eTHbIMH TEKCTaMH JaeT BO3MOXHOCTb
OCBETUTb pa3Hble YPOBHM OpraHU3allUd CTWIMCTUYECKOW CHCTEMBl PYCCKOTO s3blKa U
IIPOJIEMOHCTPUPOBATh OCHOBHBIE TEHJICHLIUU B €€ pa3BUTHU. ['a3eTHbIE TEKCTHI CleayeT OTOUpaTh
JUIsL 3aHATUM B 3aBUCHUMOCTH OT XapakTepa M IOATOTOBKH ayIUTOPUH, B 3aBUCUMOCTH OT
U3y4aeMOro MaTepuana M OT 3aJad, BBIIOJHAEMBIX HCIOIb3yeMbIMU TeKcTamu. I[Ipu sTom
BaXHOCTb HCIIOJBH30BAHUS TA3€THBIX TEKCTOB  HA 3aHATHAX PYCCKOTO sS3bIKa OCOOCHHO BEJIHKA,
IIOCKOJIBKY JaeT BO3MOXKHOCTb M3y4daTh S3bIK HE HA IPUMEpPE CHELHUAIBHO aJalTUPOBAaHHBIX
TEKCTOB, a Ha NpPHUMEPE pPEaTbHBIX, MHPOPMATUBHBIX MyOIMKAIMN, OTPAXKAIOIUX OTIACIBHBIC
acIIeKThbl peueBON IPAKTUKH OOLIECTBA.
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BOJIAT INAPAXBIMBAM MTO33USICBIHIAFBI “KICIKHUIK” ¥YFBIMBIHBIH,
JIMHI' BO®HNJIOCOPUAJIBIK MOHI

Anoamna

Makamana akeiH bomar IllapaxeimMbaii  TO?3UsCBHIHAAFBI  “KICIKMIK® ~ YFBIMBIHBIH
JMHTBOQHUIOCOPHSIIBIK MOHI MEH KOJIIAHBUTY epeKIIelNiri KapacTbipbuiraH. “KiCikuik” YFBIMBIHBIH
KAITFBI3JIBIK TUIMIK OIpJiriMeH MarbIHAJBIK YHJIECIMIIE €KEHIIr >KaH-)KaKThl alKbpIHIamFaH. bym
YFBIMJIApJbIH ©3apa MAaFbIHANBIK JKAKBIHABIFBI JKaH-KaKThl 3epiaeieHreH. “JKanrb3ablk’ meH
“KICIKMIK” YFBIMBIHBIH apaKiri ajlaKk €eMEcCTIll aKblH 6JIEHJAEpPIHEH aJIbIHFaH MbIcajJapMeH
nonenaenred. “Kanrpz” OeH “XKanFbI3IbIK’ JeKceManapbl e3apa TyOipiec OOJFaHbIMEH KOpPKEeM
TYBIHJIBIZA KOJIAHBUTY MaKcaThlHA Call MarbIHAJBIK OOSTyJaphl Ja e3reire OOJBIN KEeNeTIHITIHIH
apaxkiri KepceTiIrex.

“Kicikuik” YFBIMBIH TOJBIKTBIPATHIH (Pa3eoJOTU3MIEpIiH aKbIHHBIH ©31HE FaHa ToH
meGepIIiKIeH KOJIaHbUIFaH IbIFbI )KOHE OJIap/bIH YJIT TaHBIMBIMEH OaliaHbIChl co3 OosiFaH. AKbIH
Bbonat [lapaxeimbaii mo33usCchHAAFB PPa3eoTOTH3MIAEPACH aKbIHHBIH “YKAIFBI3IBIKKA KO3Kapachl
MEH OMIpIiK ToxipubenepiHiH Oip KepiHici aHbIK OaWKajaTbiHBI ce3 eTiareH. AkbplH bomar

*9%  ¢¢

[TapaxsiM0aii TOI3USACBIHAAFHI “Ocanevi3” CO31HIH “Oip 030, “mek KaHa” MarbIHACBIHJIA FaHA eMecC,
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“YKQIIFBI3JBIKTHI” AHBIFBIPAK TAHBITATHIHBI AHBIKTAIFaH. AKBIH eJeHIepiHaeri (pazeomoruzmaep
KYpaMBIHJAFbl TULMIK OipJiKTepAiH e3re OipiiKTepMEH aiMacThIpblia KOJAAHBUIYbl Typasbl 1A
CHNAaTTaIFaH. Makanaja aJaMHBbIH JKaTKa aNHaNybIHBIH, JKAJIFBI3JBIKKA YMTBUIYBIHBIH,
KICIKMIKTeHYIHIH ce0enTepi HAKTBUIBI Taljayjiap apKbUIbl AHBIKTAIBIT OepilireH. AKBIHHBIH
YKAIFBI3BIK Typaibl Ol MEH KO3KapachIHBIH OJICH-KbIpJIa KOpiHic TaOybIHBIH ceOenTepi e co3
eTUIreH.

Tyiiin ce3aep: XKanFbI3IbIK YFBIMBI, KICIKHIKTEHY, YJITTBIK TiJI, YITTBIK TaHBIM, CTHJIBJIK
KOJIJIaHBIC, (Dpa3eosIoTU3MIEP, 6JICH KOPKEMJIIT1, OMIpIIiK TOXKIpuoe

*Kasenov Y.S.!
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LINGUO-PHILOSOPHICAL MEANING OF THE CONCEPT “SOLITUDE” IN
BOLAT SHARAKHYMBAY'S POETRY

Abstract

The article considers the linguo-philosophical meaning and peculiarities of the use of the
concept of “personality” in the poetry of the poet Bolat Sharakhimbay. It is established that the
concept of “solitude” is semantically compatible with the linguistic unity of loneliness. Their
semantic similarity has been studied in detail. The distinction between the concepts of “loneliness”
and “solitude” is proved by examples from the poems of the poet. Although the tokens “loneliness”
and “solitude” are mutually rooted, it is shown that their semantic colors are different depending on
the purpose of use in the work.

It was noted that the phraseology that complements the concept of “solitude” was used by
the poet with his own skill and their connection with the national identity. It is said that the
phraseology in the poetry of the poet Bolat Sharakhymbay clearly shows one of the manifestations
of the poet's attitude to “loneliness” and life experiences. It was found that the word “alone” in the
poetry of the poet Bolat Sharakhymbay is more clearly expresses “loneliness”, not only in the sense
of “alone”. It is also described that the phraseological units in the poems of the poet are used
interchangeably with other units. The article provides a detailed analysis of the causes of
forgetfulness, loneliness, and shortness of breath. The reasons why the poet's thoughts and views on
loneliness are reflected in the poems are also mentioned.

Keywords: The concept of loneliness, personality, national language, national cognition,
stylistic usage, phraseology, poetry, life experience

*Kacenos E.C.*

1 . . .
Kazaxckuil nayuonanvhulil nedazoeudeckuti ynusepcumem umenu Abas,
Anmamei, Kazaxcman
Kanouodam guionocuyeckux Hayxk, cmapuuil npenooasamens, kasenov_erlan@mail.ru

JUHT ®PUJIOCOPCKN CMBICJI KOHIENIAY “HEJIOIUMBIN” B II033UN
BOJIATA IIAPAXBIMBAS
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Anunomayus

B crathe paccmarpuBaroTcs JTHHTBOGUIOCOPCKUN CMBICT M OCOOSHHOCTH HCIIOIH30BAHHMS
MOHATUA “‘HemoAuMbIN” B  mod3uu  bomara IllapaxumOas. VYcTaHOBIEHO, YTO TIOHSTHE
“HEMIOMMEINA" CEMAaHTHYECKH COBMECTHUMO C SI3BIKOBBIM €IUMHCTBOM OJMHOYECTBO. VIX CMBICIOBOE
CXOJICTBO MOAPOOHO M3YUYCHBI. Paznuuune MoHATHN “OMUHOKUNA~ M “OJMHOYECTBO’ MOATBEPIKIACTCS
IIpUMEpPaMU U3 CTUXOTBOPEHUH MM03Ta. XOTS JEKCEMBbl “OJUHOKUN’ U “OAMHOYECTBO’ HMEIOT
OJIMHAKOBBIC KOPHH, B CTaTh€ JI0KA3aHO, YTO UX CMBICIIOBBIC 3HAYCHHS PA3IMYHbI B 3aBUCHUMOCTH OT
L€ UCIIOJIb30BaHUS B IPOU3BE/ICHUN UCKYCCTBA.

be1o oTMeueHo, uTO (hpa3eosorus, MOTOHSIOMAS TOHITHE ‘“HETIOJUMBIN’, MacTepCKU
MCIIOJIb30BaJIaCh CBsI3aB €r0 C HAIMOHAIBHON HMJIEHTUYHOCTHIO. J[oka3aHo, uTo (paseonorus B
ctuxax modta bomara IllapaxbimMOast pKkoO MOKa3bIBAET OJHO M3 MPOSBICHUN OTHOIICHHS IO3TA K
“OIMHOYECTBY” W JKU3HEHHBIM IEPEKUBAHUSAM. BBIICHWIOCH, YTO CIOBO “OJMHOKMI” B I033UHU
bonara I[lapaxpiMbass 0oyiee OTYETIMBO BBIPAXKACT “‘OJUHOYECTBO” HE TOJIBKO B CMBICIEC
“omuHOKMi”. Tarke omucaHo, 4To (Pa3eosOTU3Mbl B CTHXOTBOPEHHUSX IO3Ta HCIOIB3YIOTCS
B3aMMO3aMEHIEMO C JPYyrMMH €IWHUIIAMH. B cTathe mOApOOHO pa30uparoTCs NPUIUHBI
OTIICIIbHUYECTBA, OJMHOYECTBA WM CaMO03a0BeHUs. Takke yIOMUHAIOTCS MPUYHHBI, TI0 KOTOPBIM
ITOAT OTPa3UJl B CBOMX CTUXOTBOPEHHUSAX MBICIH U B3TJISIbI 00 OJTMHOYECTRBE.

KaoueBble caoBa: KoHIenius OJUHOYECTBA, HEIIOJWMBINA, HAIMOHAJIBHBLIN S3BIK,
HAI[MOHATILHOE TMO3HAHHWE, CTUWIMCTUYECKOE YymoTpebieHue, (pazeonorus, Mod3usi, >KU3HEHHBIH
OIIBITE

Kipicnme. Op6ip amam — kalTanaHOaWTBIH, ©3IHINC JKEKE aapa KYOBUIBIC. Op aJaMHBIH
aifHaja KopIlaraH OpTaHbl, JYHUEHI KaObuigaybl opKuibl. Ochl TYpFbIIaH ajnFaHia OyJl TyHUEHIH
KyMOarel — afgaMm. “AJl eHep ajaMIapbl, JapblH UeNepi, ocipece aKbIHIap — OOJIMBICBIHAH O6OJIeK,
TaOMFaThIHAH THUICHIM, KaWTanaHOalThiH KyObUIbic, YHUKYM™ [1, 6 0.].Coran opaii opOip akbIH
OJICHJICPIHIH KOPKEMIIK JeHreili n1e, Ma3MyHBI Jla €HIKiMIe YKcaMmaybl 3aHJbUIBIK. bip akbIH
eJIeHIepl TepeH (PrtocopUsIBIK OiyIapFa Kypbuica, eH/Ii OipiHiKi aifHaJIa KOpIIaFaH OpPTaHbl KOPKEM
TIIMEH alphIKIIa cumartaiapl. EHl Oipi ©31HIH IIIKi JIEMIHJETT KAWIIBUIBIKTap MEH ©3repicTepi
elieH epiMmiHe apkay eTeai. byHbIH 0opi akbplH OOI KapaThUIFaH agam3aT OallaChIHBIH epeKIle
KaOlJeTiHeH TYBIHJAUTBIH JKalWT. ACBUIbIHIA, Xep OeTiHaeri agam3ar OanachlH OKyFa, )Ka3yFra
ylpeTKkeHMeH oJieH *ka3yFa YHpeTy MyMKiH emec. AKBIHIBIK — ara-0aba KaHbIMEH, aHa CYTIMEH
Oepuin, KOFamMIbIK OpTa 90ipeTi MEH TaJaHTThl YCTa3 TOJIMl apKbUIbl IHIBIHIATATHIH FajKalbIIl
Kabiner. OHBIH eKiHiH OipiHae 6ona OepMelTiHI Aaychl3 IIBIHIBIK.bonFaH KyHHIH €3iHIe M033us
oJIeMiH/Ie ©31HIIK YHIH KOCY — YJIKEH Moceie.

Inicreme. 3eprrey oObekTici peTiHae akbiH bonar [lapaxsiMOaiblH KaldaMblHaH TyFaH
“Kicikuik”, “¥Kananaarel xanrb13 Tepek’, “XKypek mapk ypAabl” CbIHABI ©JIEHIEP] AJIbIHBII, Talaay
KYpriziiai. Makana TakpIpblObIHa COHKEC KOpKEeM MOTIHIe, ocipece MO33USAJIBIK TYBIH/bIFA
JMHTBUCTHKAIIBIK Tajjiay jkacay MEH CHIaTTay, TUIMIK CANBICTHIPY, XXYWeney, KOPBITY CHIHJIBI
onicTepil KOJJAHbUTY MaKaJaHbIH KYHIBUIBIFBIH apTThipa Tycedil. COHABIKTaH Ja TYpJl dIicTep
Makajia Ma3MYHBIHBIH TEPEHEYIHE bIKIAN €Te/l.

Hormxenep. Kaszak mnossuscel Typaibl ce3 OoifaHaa ocbiHay anamaH nayoipre XX
rachIpJIbIH 80-1HIII KbUTAAphl KeNiN KOChUIFaH, OYTiH/AE cayblpblHA KaMILbl CallAblpMac COUryJliKiie
TaJMai MaykIN KeJe )aTKaH akbIHHBIH Oipi bosat IllapaxsiMOaiiibIH MIBIFApMAIIBUIBIFBIH alfHAIIBII
etyre Oonmaiiipl. Cebebi, KbIp JomackiHAa OoWrere TYCIN, 3aMaHa THIHBICHIH ©31HIINE KXBIPIAIbI,
noyip ne6iH esreme TaHbITTHL. bomat IllapaxeimOaiinbiH KanambiHaH TyFaH —“Kicikuik”,
“Kananoazel canzvt3 mepex”, “JKypexk wapx ypowst” CBHIHIBI O©JICHIEP] aKbIHHBIH O6JIeK
OOJNIMBICBIH, €peK YHIH alKbIHIan TypraHaai. Ocipece, “Kicikuik” eJeHiIHIE MeTapHU3UKAIBIK
KOHIIETIT PETIH/IC TAHBUIATHIH ‘“KAJNFBI3ABIK  YFBIMBI €peKIle aHFapbutanbl. bojaT akeiH Oyl
©JICHIHJIET1 KICIKMIK 00pa3bl apKbUIbI OCBI JKAJFBI3BIK TaKbIPHIOBIH KeTepedi. OnbeTTe, aMeMIiK
onebuerre Janmen Jledo, I'abpurnws 'apcuma Mapkec, Pronocks AkyraraBa ChIHIBI “YKaJTFBI3IBIK
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TaKbIPBIOBIH KO3FaFaH alTyJIbl Kajgamrepiep Oap €KeHi MoiiM. OJeM onebueTinae OypslHHaH Oap
OYJ1 TaKBIPBITITEI KOPKEMJIIK JIeMiHJIe OeHEeIeyeH Ka3aKk KopKeM OHepi JIe KypallakaH eMec.

Tankbliiay. AnaMaap apachIHAaFbl JKaIFBI3ABIK MoceleciH Ka3ak mnpo3ackiHaa O.bekei,
M.Kaban6aii, O.Kekinbaes, IlI.Mypraza, P.OtapbacB chIHABI Kalamrepiep iHAETE IaMbITCa,
noasusana A.KynanGaes, II.Kymaitbepaiyie, M.JKymabaes, [.)Kancyripos, JX.HoximeneHos,
M.Makarae, T.AiiOeprenoB, K.Meip3anueB, O.HypraimeB, @.OnrapceiHoBa, K.beper,
E.PaymianoB, H.Opazanun, C.Anaii, C.HypxanoB, T.O0aikopimMoB, A.Omimyisl, b.Illapaxeimoaii,
M.PaiibiMOeKyJIbl CBHIHABI AKbIHIAP TYBIHABUIAPBIHAH KepiHic TanTbl. OnbH imiage bomar
[lapaxpIMOalIbIH KAIFBI3ABIK MOCENIECIH IKbIpJaybl e3remie. AKBIH JKalIFbI3ABIFBl — €peH
MO3TUKAIIBIK MiHe30eH epinreH. COHMIBIKTAH Ja kaH TeOipeHTemi. ACBUIBI, MYHIAFbl KAJIFBI3IBIK
capblHbIHJA aKbIHHBIH IIIKI OWbI MEH TEPeH ce3IM HipiMIepi e3apa acTachlll JKaThIp Jeyre
Oonateingaii. AxkpiH bonar IllapaxpimOail “xanfbI3fbIK” YFBIMBIH Ka3aKbl TaHBIM OJIIEMIMEH
OaraMiaiiibl. AKBIH MBIHA O1p IIyMarbIH/A!

bo3zoail wancam, OybipimHen manumuolH,

Hapoaii wekcem, sncieepimoi scanumoin,

Kicikuix — wwvip atinanean oynue,

Kicixuix — menin myxoim mapuxvim (“Kicikuix’) — nen “KiCikuik” YFBIMBIH JKEKE dJIEM, JKEKe
aJIaMHBIH eMipi YFeIMIapbIMeH actacTeipa Oepemni[2, 20 6.]. Ka3zak TaHbIMBIHIA ©3IHIIK OWBIMEH
e3reliep/ieH OKIay XYPEeTiH >KaHJapApl KallaHAa “Kicikuikke atuaneaw”, “Kicikuikmeuin 6on
KemKken” JIET€H TUIAIK oOpaibIMIap Kail eHipaeH OoJMachklH yinbipacanbl. bipak, cupek
KOJIIaHbUIAThIH TIPKECTEP.

Koramumarel amyaH Typii  KYOBUIBICTApIbl  ©3IHIIK KO3KapachlMEH OaramIalThIH,
OarampaymeH Karap OoOWbIH e3reiepieH Oesiek ycTam, OKIIAy KYPETiH jKaHaapra OaFbITTalbIIn
aTBUIATBIH MYHAAW TIpKeCTEepOiH WIT TUNHIAE OpBIH alybl ‘“KAIFBI3ABIK  ~ YFBIMBIHBIH
MeTau3MKaIBIK KOHIIENT S€KEHJIIMH HaKThIJIal Tycemi. AJl agam3ar OajachblHBIH CaHACBhIHAH Oepik
OpBIH aJIFaH OYJI YFBIMHBIH aKbIHAp MIBIFAPMAIIBUTBIFBIHAH THIC KATYBI 9cTe MyMKiH emec. CebeOi,
AKBIHIBIK MEH JKAIFBI3ABIK Oip-OipiMEH TBIFbI3 OaMJIAHBICTBI YFBIMIAP. AKBIH IIBIFAPMAIIbLUIBIK
aJlaMbl peTiHAE KallaH Ja JXaIFb3. “JKan moeinblubin enden emec, dcepoen manxan” (lnusc
ancyzipos) akbiHIap “owcok scaxvinvim, Kacazanoail smcanevizovin!” (Masocan Kymabaes) nen
IOYHUEHIH KYHKI TIpJIriH e3remie KaOblUlaaiibl, e3reiie TaHUuIbI.

“¥Kanrpaplk — ¢unocopusaa a HETI3Tl YFBIM — KaTEropusi, Co3 OHEepiHIe, CON CHUSKTHI
OcitHeney eHepiHAe OacThl KOpKeMIIK dcTeTukanblk motuB”’[3, 120-121 6.]. Conaplkran ga
MOZ3USUIBIK TYBIHABIIAPIA JHCANAH MY3, JHCANAH Call, JHCANEbIZ MAL, HCANRbI3 Ke3Y, JHCAHbL
JoHcanewvl3cvlpay, Kicikuik 6omy ChIHABI TIpKecTep >kul KepiHic Taybim keneni. (Ce6eoi,
HIBIFAPMAIIBUIBIK a/laMbl Ma3achl KAIlIKaH KapOanac TIpIIKTeH “orcypeei wapk Ypuln, KO3i KOKKe
wapnolaein, ocamwvl aviea mapnviwbin”  (boram  Ilapaxvimbai) ©31HIIK NeMIH  131eHl,
KicikuikTeHenl. On — epKiHIIK oJeMi, JKalfaH JYHMEHIH TYKKE TYPFbICHI3, KYHCBHI3 3aTTapblHaH
CaHaHbIH ayJakThIFbl.OChl TYPFBIAAH ‘KaNFbI3ABIK, “KICIKMIK® — aKblH YIIIH €pKIH eMIp CYPYIiH
e3iHAIK napa Qopmacel icmeTTi ce3ineni. AKBIH TaHBIMBIHIA, KICIKHIK — JXaHa MEH ECKiHIH
apachlHIAFbl KYPEC, MQCTYPIIUIIIK TIEH JJAYPUIKTIK apachlHIArbl aWKac, 1MKI OOCTaHJIbIK
CHUMBOJTBL.

Kicikuik 0oy — Ta3a HUETKE TOJIbI JKYMAaKTHI 13/1€y, a3aT Oosy. AnaM Oasiackl ©31H KalllaH
azat ce3ineni? JXanfpI3AbIKTa KanFaHa, KiCIKHIK Kelinke eHrexze. Kicikuik 601y — neHAeniKTeH
Karry. AJ IeHIeTIK — agamM3atr OaTachIHbIH Ocall TYChl. MyHBI bonat akeIHHBIH:

Cepix 6onvin sHcanvima wep-oieHim,

Llozvip-uioeslp otinapea Ken eHemiH.

Kiciniei srcozanzan 6yn koeamoa,

Kicixuix 6on xancam oezen edim (“Kicikuik™) — 1ereH )OoJ1apblHaH aHBIK aHFapyra 0oJiaibl.
“Bipi-Oipine ewizin, KouHbiHa mac melkKan”, “lwine Ky1vlK cakman, aype ememin” (Ab6aii) angay
MEH ap0OayFra TONbl “kiciniei scozanzan Oyn Kozamoa” bonaT akbIHHBIH “Kicikuik 6on xaiyvl” —
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MIEHJICTIKTI TOPK €Ty MEH ajaMu OOJIMBICHI Ta3a, OEHKYHO KYHA1 aHcay >KOHIHJET! KipIIiKCi3 Ta3a
Meii1, aKk HUeT. byJ1 akbIHHBIH;

Colpmbl MblKmbl O0I8AHMEH, TWi Kynmi,

Aoam a3z 6a ymelmKau Kiciiikmi.

Kicinix nen xiwinix eciz noma,

Onvl 6ipaxk, b6ey, Kimoep myciHinmi?

OKcik Kbicca keyoeme MYH KYa1atiovl,

JKokmaywuwicol3 sHcaiiblmObl Kim cypatiovt?

Ko3 ywwvinoa bavinanean Kok cazeimoail,

Kicixuix — mazowvipvim 6ynovipaiiost (“Kicikuix”) — nereH skogapblHaH a allKbIH KOPIiHIC
Oepeni. AKbIH YFBIMBIHAA KIIIUIIK MEH KICUTIKTI YMBITY AypbIc koi emec. Kicimk — TyJIFaibIK
0acThl KacueTTepiH Oipi. AgaM 00y — QJIEeyMETTIK KacueT. AJ Kici 60iy — OalbIpFbI agjaMra TOH
TaOuFu KacuerTepli OoibIHAa CiHIpreH Tyirara ToH. bipimeH Oipi ThIFbI3 OaianbpicTa 0ONATHIH
aZaMu KacCHUETTEPMiH JKOFallybl aKblH KOHUIiHE MyH ysumaranbl. Ol MyH KeyJeHI OKCIKKe
TOJTHIpaABl. AKBIH 00Jica JKaNMMBIaAaM3aTTBIK ©Mip CYpY CalITBIHBIH OY3bUIMayblH KOKCEHII,
aziaMJIbl aJ1aM €Till TYPFaH PyXaHu JYHHUENep MIbIThiHaMaca ekeH aeii. COHBIH IIIH/IE JKaTFbI3/IbIK
KYOBUIBICBIHBIH KYTHSICBIHA YHITICTI.

YT TaHBIMBIHIAFBI “‘eMip — OKCIK~ OcitHem MetadopaiblK TipKeCci ajgamaap apachbiHIaFbl
eKDKY3IUTIK TIeH KYJIBIK-CYMIBIKTBIH €peKIle OpbIH aJfaHbiHa KaOap)KbIFaH, aKk HUETTI KaHJgap —
aKpIHAAp TUTIHAE KOpiHIC Talybl 3aHIbl. OWTKEHi, aKblH KOFAMHBIH IIbIHAMBI OEHHECIH KOpKeM
TIIMEH cypeTTeymri. MbIicanbl, KOFaMAarbl SAUICTCI3MIK TeH eKKY3IUTIKKe HEMKYpalibl Kapayra
1oTi 0K bonaT akpIH:

Aoamoap omuwi bipax mycine me,

Kapaoaii ynvin orcamolp iwim neee?

Kananoa scanevlz 63im Kanowvl ekem Oen,

Kanmacax sicapap eoi kypcine oe.

Jloyeenecen oynueoeil casgvim-ail,
Menin yprek ankucca 6asauvim-ail.
Kanan oana ycminoe sicanevi3 Kuix,
Ayvipmaoul d#canbimovl basevloati,
Kaiioa anapuvin onvl enoi Koamvin-aii!..

TazovipviMHbIY A300bIH UleKceM MelLliH,

Exiocy30i bemmepee bex cenbetimin.

Kicikuix 6on xencem oyn emipee,

Kicixuix 6on enoi emcem Oeumin...( “Kicikuix”) — nem e3iHIIK YH KaTaabl. AKBIHHBIH OYIT
oJieH JKOJIapbIHAa afam3aT OanachlHBIH OOWBIHIAFBl )KaT KBUIBIKTAp ©HEp aJaMbIHBIH, ocipece
aKbIHIAPJBIH KAIFBI3JBIKKA O€T OYPYBIHBIH — “kicikuik 6Oon omyiuiy” Olp TYPTKICI peTiHe
TaHBUIBIN TYp. OWUTCE JIe, MIbIFapMalIbll agaMAapAblH JKaJFbI3bIFBl TYpallbl KANT Ta €3 albIHa
XKeke Macene. MaceseH, CONbUIbIK MOo33UsHbIH KepHekTi ekl Ilokopim KynaitOepaiyisl epkin
IIBIFAPMAIIBUTBIKTEL  KOKCEI, OMIpiHIH COHBIHJA OHAIIANAHBIN, aJaMIapJaH OKIIAYJIAaHBII eMip
cyprici kenmi. Here? Amaiima, Oyn okmiaynaHy HEMece OHAIlalaHy — MIBIFApPMAIIbUIBIK HWECIHIH
enfieH 0e3il, MOHTUIIK >KaJIFbI3JbIKKa OeT Oypnael gereH ce3 emec eni. Coi cekiimi XajbIKTaH
aypICTan KeTIece Jie, KalblH KaybIMHBIH apachlHIA JKYPIN-aK “MonacbiHOai OAKCHIHbIY, HCANSbL3
KanoviM, man wblHolM” el KYHIpeHreH AOaiiibIH JKalFbI3IBIFBIH KiM TYCiHAipin O6epeni? XakiM
Alaii >xubplpMa OipiHIINI Cce3iHJIe: “HajgaH aTaHOACTHIFBIH, >KCHUI aTaHOACTBHIFBIH, MaKTaHIIAK
aTaHOACTBIFBIH, O/ICTICI3, apchl3, Oailaychl3, Maiiackl3, CYpaHIaK, ©CEKII, OTIPIKII, alJIaMIIbl,
KECeJJIl — OCBIHJIAal KapaMmChl3 KbUIBIKTApAaH CAKTaHBIM, COJ MiHE3Jep/ai OOibIHA KOPJIBIK Oimim,
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©31H OHJalapAaH 30p ecenteMek. byia MiHe3 — aKbUIABLIAPIBIH, apJiibUIapiblH, apTHIKTapIbIH
MiHe3i” — neini[4, 106 6.]. “O3in 30p ecenTey” AEMEKIi, ““KapaMChI3 KbUIBIKTapJaH Kapa OachiH
YKOFaphl KOsl OUIreH ajjaM — YcaK NEeHJCHIUNKTEH a3ar JKOHEe Japa, siFHM kainrbei3! MiHe, MeHIHIIIE,
KICIKMIK — OCBI, KIpJICHT€H, JIaCTaHFaH KOFaMHAaH ‘‘CypaHINaK, ©CEKII, OTIPIKIIi, aJIaMIIbI,
Kecenai” amaMaapaaH apaHsl ayjak cany. Jlecek Te eMip, oieM JKaiiibl TepeH Oiiapra Heri3/IeNTreH
“Kicikuik” aKbIHHBIH JKEKeJIeHYl MEH OHaIIaJIaHyBIHBIH HOTHIKECI, KOpiHici FaHa emec. On pyxaHu
TOJIBICKAH “TOJIBIK agam’” OOJyIbIH 0acThl IIapThl — HYPJbl aKbLI, BICTHIK Kalpar >KOHE KBLIbI
KYPEK N1eCeK, OHBbI OKBIFAH/IBIKTHIH 0ACThI IIAPTHI JKOHE OUTIMIIIIK HEICH a3aT €Tyl KepeK JereH
cayasira ckayanm Oepim amy »oiibl icneTTi. OJ — CHMBOJI, KICIKMIK — aKbIH JKQJIFbI3JIbIFBIHBIH
cumBoiibl. OaH N1a TepeHIpeK alTcak, *KalFbl3 aKblH FaHAa eMecC, Ka3aK CepKIHAITiHIH CHUMBOJIBIL.
“KicikuikTeHy” — Oy KepkeM o00pa3, >KaJIFbI3faHy 00pa3bl, JKAJIFBI3IBIKKA, OHAIlaTaHyFa OO
QIIBIPYJIBIH ~ KOPKeM 00pa3bl. ACBUIBIH/AA, IKAIFBI3ABIKTHI CE31HY, OHBIH (QHIOCO(HSIIBIK
KAaTEerOpHUsIChIH TYCIHY MEH YFbIHY OHAll eMec, OHbIH KOpKeM O0pa3blH allIbIKTAIl CypeTTey, TINTi
KUbIH. AJl 013 KapacThIpbIll OTHIpFaH bojaT akblH ©3 >KAIFBI3IBIFBIH KICIKHIK 00pa3bl apKbUIBI
OcitHeneimi. SIFHU, O TUPUKAIBIK KeHINMKEPIH KICIKMIKTEHIPY apKbUIbl KopceTei. AJl KiCIKHIKTIH
03 ¢urocodusicel 6ap, 071 TAHBIMBIK TYPFBIIAH ©31HE Ke3 KeITreH CYpEeTKep/Ii KaKbIH KiOepMen .
Kazak omeOuetinae ocbl acyabl OaFbIHIBIPFaH Harbl3 cypeTkepiep nen Opanxan bekeiini, OHBIH
“Kepoyrb” MeH “bopackin”, Mapar KabGanOaiineiH “Kicikumik”, Mapantaii PailbIMOCKYIIBIHBIH
“KenTaBp” eseHJIepiH KaTKbI3yFa OonaTeiH mibiFap. An bonar [lapaxeimMOaiasiH OyJ1 TYpPFBIIAFbI
TOTITaMa OJICHJEPi 63 MIHACTIH TOJIBIK aTKAPBII TYp Aeyre 00JIabl.

KicikMiKTiK, 0J1 — aKbIHHBIH XKaIrbI3AbIFbl (“Mbiymen scaneviz arvicmoim” Abail), aCbULIBIH
KaIFB3IBIFBl  (JKan-oicaneviz mayowi, macmel mexenOezen, JKanvina oiconamywiz6ail Heanowl
acywi” 1 JKancy2ipog), Kac sKaKChIHBIH YKAIFbI3bIFbl, TYHUCHIH JKAIFBI3ABIFDL (“Acnan scanevis. At
acanevs. Kewe orcanzviz... Cana — ocaneviz...Kana —ocanewiz...” H.Opazanun), Ka3aKTblH
KanrbBAbIFEl (“Op Kazax meniy scansvizoim” C.Aoait), pyxaHd JYHHEHIH SKETIMIri. “AJaMHBIH
pyxaHu OOJIMBICHIHBIH KYHpEYIHEH >KaJIFBI3JIBIKKA XKEeTeJel i, eMipi TeK xaOblFy MEH KyJlazyaaH
Typansl. AnaM KeHUNIHIH Kyjla3ybl Keie ajaM aTayiblJaH aylakTayFa, KalFbI3JIbIKKA
xerenenmi”’[5, 117 6.].

Timimizaeri  “Kanevizovix Kyoatiea eana scapackar”, “Kangwiz gicieim scapvimac” nereH
CBIHJIBI TIAPEMHOJIOTHSUIBIK OIpIiKTepAeH koHe ‘“‘Kapwiikaca ocanzvizovlk, Katioa sicypoi ocas
caiivin? (F.Opmanos) CHIHIBI ©IIEH KONJApbIHAH OalKalaThIH >KAIFBI3ABIK TYpajbl XaJIbIKTHIK
yFeIM-TYCiHIK aKkblH bomar IllapaxsiMOaiinblH KepKeMAIK TaHBIMBbIHAA €peKIle KbIphIHAaH
aiikpiHnana Ttycemi. bomar [apaxeiMOait TYBIHIBUIAPBIHAAFEl “KANFBI3ABIK KOHIIETITICIHIH
TICUXOJIOTHSUTBIK ~ aCTIEKTICI: OyHUeOeH aylaKmawy, HCanamovl MHCAN&bl3 Ke3y, KICIKUIK 00y
¢pelimaepi apkbuibl TaHbUIaAbl. PUIOCOMUAIBIK aCHEKTICI mazodwip (“KiCiKuik — mazobipbim
oyn0bipatiovl”), boamvic (“‘Kicikuix 6on keneem Oyn emipee”), maszapy, sHcana omip izoey (“Kicikuix
bon enoi emcem detmin’) ppeiimaepimen oepineni. Mpicasr:

Taynap xanvin, coyvinoa 0ana Kauwin,

Koes ywwvinoa 6ip mackvin 6apaovt azvin.

Kanan oana mecinoe dncanevi3 Kuix,

Kan ywwipa sncyeipep 6edey Kazvin.

Hana muinxay, oanaoa sxcen 0e mMvliKay,

(A3anka can scanvimovl opmedin-ay)

Enoi moxkmap exenciy xaiioa 6apwin,

Kicixuix kenbemmi menmezim-ay (“Kicikuix”) — 1e1 TOJFaHaIbl aKbIH.

¥YAT TaHBIMBIHAA ‘OKaNFBIBABIK S YFBIMBL KeWne “ocam 6ony”, “macobayvip 6ony”
YFBIMAAPBIMEH JIe acTacaThlHbl aHrapbuiafbl. An akbiH bonar [HapaxeimOail TybIHIBLTApBIHAA
amam3ar OanaceiHaH Oipykonara Oe3iHy[i, TalakK €Tyl aHbIK TaHBITATBHIH TUIAIK KOJJaHBICTap
ke3necneiai. Kepicinme, “Oara mwiikay, oanada odwcen Oe mwvlikay, Azanka can HcaHvblMObl
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epmediy-ay” NETeH KOIAaphbl ©31HIH aJaM3aT OpTAachlHAH ayJaKTaHyIbsl eMec, 91e01 MeH o0ipeTi
OeJiek, KpIpOaT KapbIM-KaThIHACTHI 137IHTiHI, XKaHa Oip eMip OeleciH aHCAaUTBIHBI aHFapbLIaIbl. ATl
aHcay, aHcan KaHa KoWwma# 1i3aey, i3meHy — nmamy. Con Mmakcarra “KbIpaHlaid KeKTi Kezemi”,
“KyJ1aHaai KeIpJia KopTaasl .

“OpOip YIKEH aKbIHHBIH M033USCHI, 9CIpEeCe JIMPUKAIBIK OJICHIEP1, Op AQYIPAIH IIBIHIBIFBIH,
YaKbIT PYXbIH MOJI aHIaTyMeH Oipre, OHBbIH 63 OachIHBIH KYHJIEPiH, 63 OMipiHiH ChIpIapbIH J1a Koca
aHFapThin oThIpanbr’[6, 10 0.]. AKBIHHBIH 1IKI KOHUI-KYHI MeH TeOipeHici oHbIH ‘Kananoazvl
Jrcanevi3 mepex”’ oJIEHIHEH aHBIK KopiHedi. MyH/a aKkbIH:

Mbvina ocypm e 6inedi, ne 6inedi?

Keyoemoi kanamiu-myn kemipeoi.

JKan edim myna O0tivim KoHe MYCIH,

Kuvipanoaii kexmi keseen koHin eoi.

Mbuina acypm ne 0ineoi, ne 6inedi?

Kewninim sicakcol cozee cemipedi,

Kepizim srcaman cozden cozineoi,

Tonanoa dcanzvl3 Kativlk mepbemineen,

JKananoa scanzviz mepex e2ineoi...(“JKananoazul scanzviz mepex’) — nen toiaranapl. MyHa
aKbIH “MbIHa XYpPT He Oineni, He Ounemi? ~ nereH cayan TacTail OTBIPBIIN, aJlaMHBIH HEIIKTEH
YKAITFBI3JIBIKTHI KAJIAybIHBIH, HE CEOCTTI KiCIKUIKTEHYiHIH *)ayaObiH Oepemi. “YKanFp3apIK Kamana
KEKe aJaMHBbIH OachIHIAFbl KalFbI-KacipeTke, iIIKI Oiffa, eMiH-epKiH eriiyre ne, IMIKi KYIHs
TipmiTikke epik Oepyre, o3 ce3iMiH Kagaramayra 1a, KaJarajamayra Ja KYKbICBI Oap Meser.
ONTKeHI, ajaM JKallFbI3 KaJFaH/a FaHa 1IIKi O epKiHairine 00W anabipanbl. JKanrel3AbIK — aJlamMFa
03 OHBIMEH OOyFa, €CKe aiy, ellecTey, KaWrbIpy, CyiciHy, Oenrinmi Oip mremrim kaOpuimay T.0.
CEKL/II TOJIBIN JKaTKaH (UI0COMUSIBIK, MCUXOJIOTHSUIBIK KAaTeropusiap MEH IMPOILeCTEP/l, caH
allyaH TypJi cesimaepai 6acran kemetid ke3eH[7, 192 6.]. Omaii 6oica, bomar Illapaxpimaiiabig
“MbIHa KXYPT He Ouneni, He Ouneni?” mem cayan TacTail OTBIPBIN, OFaH jkayamn i3/1eyl OW YCTiHAET1
aKpIHHBIH Oip Me3eTi. ©3 olibIMEH jKeke Japa Oerme-OeT Kemyi, “keyodecin kemipeen’ OW-MYH
KETET1HJe KOKKE CaMFaybl, allyaH TYpJii OilIapMeH LIAPIbICYbI, )KE€3KUIKTEH TeOIHII xKayarn Kautapy
COTI.

AKbBIH “onen ywin ocapameinvin’, “kenini xwvlpamoai Kekmi kezemin”, “Kepici dcamaH
co30en cecinemin”, “KoHini JHcakcvl co3zee cemipemin” HI3IK ce31M HeCl pETIHIAE TEeK >XaH
Ta3aNbIFbIH Kanaiapl. EHJenre, xaMaHIbIKTaH apbl aja, >KaHbl Ta3a, KipMusA3 aKbIHHBIH KOFamja
€TeK aJiFaH KeJIEHCI3 KyOblIbICTapFa Ha3bl, OKIecl Kapa Ka3aHaail Ooyybl 3aHIbLIBIK. MyHBbI
TOMEHJIET1 MbIHA OJICH] alKBIH Ce3/TIpeIi:

Kypex wapx ypowi,

Twex cvimoati mapmuinosi.

Yaxwim oecen 6ip ypur,

¥pnan anowr srcarnmeimowl.

Ko3zim xoxke wapnoliovl,

Kanvim atiza mapnwinowl,

Tapnweinativin 0edi me,

Tynanapoviy sHcacel MoHwaKman,

Katievinviy ko3i apuviiowi.

Kaiinapnwl oynax capxwinost,

Cymuipau xenin cy Kypbln,

Coxbip emmi Kapmvimobl,

Hoowvip emmi xanxvimoul.

Kebenex xbin10vt canmvimowt,

Ebenex koi10vl daykvimowl.
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Kaevinan srcepin kacxa oncep,

Kapaoaii sxcanvim ankwinowi.

Bacwr 6apovl 0an KvLiowi,

Keei 6apovl Kan Kbi10wL,

Kemecisee scon bepin,

Komazatiza xon oepin,

Kopxax emmi apximoi,

Llopxax emmi mapmimoi,

AOovipa Kbi10bL HAPKHIMOUL,

Habvipa KbL1061 NAPKLIMOBL.

Anovipcam meri Kim Oetioi,

Ka3zakka 6epeen anmvimowl.

Hlupvikkan emmeiti wivloami,

Tacmynex KbipOvly ulybapeol,

Llybanan Kytipvix MyHapol,

Kim muinoatiovr 3apnvimovst?

Kypex cooan wapx ypovl,

Twexk coimoati mapmoinost...( “XKypex wapx ypowt ")

AJamMHBIH JKaTKa alHalyblHa, KAIFBI3JIBIKKA YMTBUTYybIHA, KICIKHIKTEHyiHEe He cebemn?,
Heri3ri TypTKi He? MyHpmail TYHTKUIIl cayangapiblH KayaObl aKbIHHBIH >KOFapbIIAFbl ©JICHIHIIE
HaKThI OepinreH. AKbIH — KOFaMHBIH YHi. OJ COJl OpTaHbIH, COJl 3aMaHHBIH IIBIH/IBIFbIHAH OeiTaparl
emec. “XyI0KHUK HaXOAUTCS B TECHOM 3aBUCOMOCTH OT HOPM U T'OCHOJACTBYIOIIMX B €0 3I0XY
NPUCTPACTHI ¥ MPHUBBIYEK, OT KAHOHOB CTHJIS HAa BCEX YPOBHSX MOITHYECKOro TBopuecTBa’[8, 174
6.]. Con cebenti g€ YHCI3 Kayia amMaiapl. AKBIH OibI, KO3Kapachl eJIeH-KbIpJa KOepiHiC TabaJbl,
OJICH-KBbIP apKbLUIbI KypekTepre xkeTei. JKorapblaarbl ©J1eH MOTIHIHEH OPBIH allFaH “Jicypex wapk
¥py”, “iwex coimoail mapmwiny” CHIHABI PPA3CONOTHIIBIK TIpKecTep 06JIeK JAYHUE, O3rele dIeMIi
13/1eTeH »KaHHBIH KEWITIH aHBIK TaHBITAJAbl. MyHIal TUIIK OipiiKTep “00pa3zanl 101 OepeTiH KoHe
OKBIpMaH ce3iMiHe acep eTeTiH Ooiysl kepek’[9, 64 6.]. Ax Oyt TipkecTepIiH KCIIPECCUBTIK OOy
OHBIH MarbIHAJIBIK PEHKIH KaJIbIH1aTa TYCKEH.

Onb6eTTe, OpKIM ©31 Kepricl KelreHal FaHa Kepedli, ©31 KaObUIIaFbIChl KENTeHJl FaHa
KaObLIIal/1bl, COFaH opall *eke TYCIHIr, Japa Ke3kapachl 0ap. backaia 60yl ocTe MyMKiH emec.
Erep amam wmynpait Gonmaca, moa3ust na Oonmac eni. CoOHABIKTAH J1a KOFaMmJIarbl JaHareu
“kapmmuly  cokblp  Oonybin”,  “‘mynnapovly  MoHwiakmazan — dcacbiH”  Kepilm, MyHAan
KEJICHCI3IIKTepAl MyJjaeM KaObUlgal anmai, KajllaMaraHIbIKTAH »>KaHbl TOJIaC Tarmnai,aKbiH
KICIKMIKTEHII, “orcypeei wapk ypaovl”, “iweei colmoai mapmuiiaowsl”.

Tapasbuiacak, ‘““KanfrbI3AbIK~° TIEH “KICIKMIK” YFBIMBIHBIH apaxiri ajiak emec. ©3apa KakbiH
YFRIMAAp. AT Kanfbpl3 O€H JKaNFBI3ABIK JIEKceManapbl e3apa TyOipiec OoiFaHbIMEH KOPKEM
TYBIHBIA KOJIJAHBUTY MaKcaThblHA call MarbIHaJBIK Oosynapbl Aa esremie Oombin kenexai. Kai
MO33UATIBIK TYBIHJBIA OONMMAchiH “acanevt3” Tinaik Oipiiri keOiHece “Oip 03i”, “mex Kana”
MarblHaChIHJAa aHFapbuica, KelOip TycTa ‘“KanFbl3” JIEKCEMAchl ‘“KaJIFbI3ABIKTBI aHBIFBIPAK
tanbiTagel. bomar Illapaxeivaiineiy “Kicikuirinae” ocanevizoblk TEH #caigbl3 JEKCEMAaCBhIHBIH
MarbIHAJIBIK OOSyJIapbIHbIH apaxiri alKbIH KepiHeAl. Mbicabl,

Apwa emi apca 6016in dncyeipeer,

Bopwa emi 6opoati 6onvin yeineen,

Acnanoagvl dcakym xHcolpoatl WawblizaH,

Kanzvl30blKKa MysHciieeH,

Aoamoap oHvl bipak mycine me,
Kapaoaii ynwin sicamoip iwim nece?
Kananoa sicanzvlz 63im Kanowvl ekem Oen,
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Kanmacax srcapap eoi kypcine oe. ( “Kicikuik™)

AJ YITTBIH KaHBIH, KOFAMJIBIK KaThIHACTAP/bI KbIpaH KYC KoTepijiep OMIKTIKTEH TYCIHyTe,
YFyFa, COJl apKbUIbl MaceJie KeTepim, oOpa3fapiAbl ally YIIiH aKbIH ‘“KaJFbI3IBIKICH  KaybIIIYbI
tuic. CoH/la ©JIeH — HaFbI3 OHEPIe aliHaIa/Ibl, )KYPEeKKe (OKpIpMaHFa) xkeTeni. MiHe, col cedenTi e
aKbIH YIIIH KiCIKMIK 00pa3bl )KaHbIHA JKaKbIH 00pa3.

AHneapmacman onviy mepery MaHICIH,

Anean cypax Kotioviy, 00CbIM, MA&bl ULbIH.

... Kicikuix — Kacapvlckan Kacka emip,

Kicixuix — menin Oonzan namvicoim.

Ooar api avimaiivin,

Atimaiivin 0a 6aikaiivin,

Backanapoan wwieap ma exen “navi-nait” yH.

Kicixuix — bebeynecen wepii omip,

Kicixuix — keyoemoeei auikativim. (“Kicikuix’)

AKBIH OJICHIHEH OpBIH aJFaH MYHJAH TipKecTep >KaIFBI3IBIKTHIH ceOernTepi MEH Kaciper-
KecallaThlH JKET€ TaHbITa TyceTiHAed. MyHna aKblH TO33USUIBIK TYBIHIBIHBIH OOBEKTICI opi
cyObekTici perinne Tanpuiagpl. Cebebi, “UenoBeK — 3TO U CyOBEKT, U 00BEKT M300pakeHHs. ITO
JUPUYECKUN Tepoi, TPaHCIHUPYIONIUH 00pa3 ympudeckoro nepexuBanus’[10, 17 c.]. Jlemek,akbIH
JTYHUETAaHBIMBIHIAFBI “KICIKHIK” — aKbIHHBIH 631. by — akeiH Bonar IllapaxeiMOaii 11033UsCHIHBIH
©3IHJIIK Japa epeKmIeniri. AJl aKblHHBIH ‘‘KiCIKUIK — Kacapvlckan kacka omip”, “Kicikuix —
KeyOemoe2i atikauibim™ JIETEH JKOJJApbl OHBIH Oipae Keuimkep, eHAl Oipae aWTymisl peTiHie
KOPIHTEeH/ITH aHFapTaabl. ‘““AKbIHHBIH ‘“‘MEH-KeHinKep” aThlHaH alTybl aBTOPABIH ‘‘MEH-KeHinkep”
He “KeHinmkep-alTylbl” TacachlHIAa TYPYHI, SIFHU ©3 OJICHIH “‘MEH-KeHinkep” aThIHAH MIBIFAPYBI
aybI3I1a MOA3UAHBIH Oenrini O0ip noyipine, 6enriii 6ip namy catbicbiHa ToH Oosiran” [11, 28 6.]. byn
— JKBIpayJiap MOA3UsACHIHAH 0acTay aJiFaH Ka3ipri Ka3ak MO33UsIChIHIAFbI €peK KYOBLIBIC.

KopbiTbinabl. AkbiH bomar IllapaxpimM0ail TybIHOBUIAPBIHAA OPBIH ajfaH “‘KICIKHIK
VFBIMBIHJIA YIIT TUTIHACTI “YKAIFBI3ABIK® Typaibl OWIApABIH 131 alKbIH. AJI €peKIIeINiri: OHBIH
“Kicikuirinae” opblH ajaFaH ‘““KaJFbI3ABIK  YFBIMbI MAaTCPHUAIBIK OAMIBIKTBIH KYHBI KOK THBIH, UT
TYTiHE TYPFBICHI3 JIeTeH oW Tyawipansl. bonat akeiHHBIH “Kicikuirinae” agaM OallachbIHBIH ©31HIH
OMBIMEH JKEeKe Kaly COTi KepiHic Tabaapl. JKanfFbI3AbIK OaKbITCHI3IBIKTBHIH 0Aachkl Ma JJIe COHBI Ma
JIETeH cayabl kKece kesyeHeH Kosiabl. ConapikTan bonar akeiHbH “Kicikmiri” Oyrin Oosimaca
epTeHr1 KYH1 ‘“KaIfbI3bIK’ YFBIMBIHBIH KEH KeJeMJEri TYbIHIbLIapra apkay OoiyblHa TYpPTKi
Kacapbl JayChl3.
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JUJAKTUYECKHUE BO3MOKHOCTHU TEXHOJIOTUM CLIL B OBYYEHUU
PYCCKOMY A3BIKY CTYJAEHTOB-UCTOPUKOB B IIEJATOI'MYECKOM BY3E

Annomayus

B cratee paccMaTpuBaroTCS BOMPOCHI CUCTEMHOTO HCIONb3oBaHus TexHomoruu CLIL B
OOy4YeHHH PYCCKOMY SI3BIKY CTYIE€HTOB-HUCTOPHKOB B TEAarorudeckomM By3e. OOOCHOBBIBAETCS
aKTyallbHOCTh BHEJIPEHHs] HMHHOBAIMOHHBIX METOJWK B Ipoliecc OOy4YeHHs, B TOM YHCIE
MPUMEHEHUSI B JIMHTBOOOPA30BATEIBLHOM MPOIECCE MPEAMETHO-S3BIKOBOTO HHTETPUPOBAHHOTO
ooyuyenuss (Content and Language Integrated Learning — CLIL), koTtopoe naeT BO3MOXKHOCTh
COBMECTUTh W3Y4YEHHE S3bIKa H CICIHAIBHOTO TMpEeAMETa, paciiupsisi TakuM 00pa3oM
o011e00pa3oBarenbHOE MPOCTPAHCTBO 32 CYET (PYHKIIMOHAIBHOTO MOAX0Ja K 00Y4eHHIO s3bIKa. B
CTaTh€ ONMHUCHIBACTCS COJEpP)KaHHWE TPOBEICHHOTO aBTOPAaMU AHKETHPOBAHUS CpPEau CTYACHTOB 1
Kypca wuctopudeckoro mnpodwis, crernuanbHocTeil «Mctopusi» u  «lMctopus-reorpadusi»
Kazaxckoro HalMOHaJIBHOTO MEJarornyeckoro yHuBepcutera uMm. Abas. [Ipenmerom ompoca
00y4aroIuXCcsl CTAI0 BBISIBICHHUE SI3BIKOBBIX MOTPEOHOCTEH M MHEHHUS OOYYarOIIMXCs KacaTelbHO
npuMeHeHns TexHonormn CLIL Ha 3aHATHAX TIO PYCCKOMY SI3BIKY. Pe3ynbTaThl TPOBEICHHOTO
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AaHKETUPOBAHUS ~ TO3BOJIIIOT ~ yTBEpXIarh, 49To0  (opmupoBanume  mpodeccHOHATBHO-
KOMMYHUKATUBHOM, KYJIbTYPHO-KOMMYHUKATHBHOM KOMIIETCHUMN Ha 3aHATUAX [0 PYCCKOMY
s3bIKy TmocpenctBoMm TexHosmorun CLIL mo3Boisier m3yuarh SI3bIK, aKTHBH3HPYS OJHOBPEMEHHO
3HAHUA U3 NIPEAMETHOM 00J1acTH.

Ki1ioueBblie ¢j10Ba: MHHOBAIIMOHHAS! METOIMKA SI3BIKOBOTO O0YUYEHUS, TPEIMETHO-SI3BIKOBOE
MHTETPUPOBaHHOE OOY4YEeHHE, PYCCKHI S3BIK KaKk HEpPOJHOH, aHKETHPOBAHUE, S3BIKOBBIC
NOTPEOHOCTH ¥ MHEHHSI 00YJaIOIIMXCHL.

* Vmaposa A.b.," Kaxcvieanuesa I'. A.,?

Y2 A6 aii ambinoasel Kaszax yummolk nedazo2ukansis yHueepcumeni,
Anmamot, Kazaxeman
'PhD ooxmopanmst, magenta_feels@mail.ru
2 [ledazoeuxa gvlnvimoapuiibly dokmopul, npogeccop, kazhigaliyeva@mail.ru

MNEJATIOTI'HKAJIBIK ’/KOFAPBI OKY OPHBIHJA TAPUXIIBI-CTYAEHTTEPI'E
OPBIC TIVIIH OKBITY JIA CLIL TEXHOJIOT'UsICBIHBIH U JJAKTUKAJIBIK
MYMKIHAIKTEPI
Anoamna

Makanaga MegaroruKaliblK >KOFapbl OKY OpHBIH/AA TapUXIIBI-CTYACHTTEPre OpBIC TiIIH
okbITyaa CLIL TexHOJOrMsIChIH XKYHesl KOJJaHy Macenenepi KapacTblppliraH. OKbITY yAepiciHe
WHHOBAIVSUTBIK 9ICTEP/Il €HT13y/IIH ©3CKTLIIT JoNIeIeHe i, OHBIH IIIH/IE JUHTBUCTHKAIBIK OLTIM
Oepy mporecinae moHmi-TULI KipikTipiaren okeiTy (Content and Language Integrated Learning
(CLIL) sxyitecin KongaHy, OyJI TiJl MEH apHaibl MOHAI OKBITYIBI OIpiKTipyre MYMKiHIIK Oeperi,
OCbUTaIIa TUIAI OKBITYAAFbl (YHKIIMOHAIABIK TOCUIIIH apKachIH/IA KAkl OUTIM Oepy KEHICTIriH
KeHelTeni. Makanana AGaii aTteiHAarel Ka3ak YITTHIK MEIarorukaiblK YHUBEPCUTETIHIH «Tapux»
xoHe «Tapux-reorpadus» MamaHIbIKTapbl OOWbIHIIA Tapux NpoduiliHiH 1 Kypc CTyAeHTTepi
apachlHIa aBTOpJIAp OKYPri3TeéH cayajJHaMaHbIH Ma3MyHbl OasHnanrad. CTyoeHTTepIiH
cayaJlHaMacChIHbIH TaKbIPbIObI OpbIC TUI cabakrapbiHga CLIL TeXHOIOrMsChIH KoJiaHy OOWbIHIIA
OKYWIBIIAPJBIH ~ TULMIK KAKETTUIIKTEpI MEH MIKIpJaepiH aHblKkray Oonasl.  JKyprisuiren
cayalHaMaHbIH HoTmxkenepi opbic TimiHAe CLIL TexHonoruschl apKbUIbl CBHIHBINTA KOCiOH-
KOMMYHHMKATHUBTIK, MOJICHU-KOMMYHHUKATUBTIK KY3bIPETTUNIKTEP/l KAJIBIITACTRIPY MOHJIK canagaH
OuriMal Oip yakbITTa OesiceHaipe OTBIPHIN, TUIAI YHpeHyre MYMKIHIIK OepeTiHiH pacTayFa
MYMKIHAIK Oepei.

JXypriziiren cayalHaMaHbIH HOTHIKEJEP] KeJlecl YCTaHbIMIBI pacTayFa MYMKIHIIK Oepeni:
CLIL TtexHOJOTHACH apKbUIbl OpbIC TuUMl cabaKTapblHa KociOM-KOMMYHUKATHUBTIK, MOJIEHU-
KOMMYHHUKATHBTIK KY3BIPETTUIIKTEP/I KaJBINTACTRIPY TUIAI YHpEHyre MoHJIIK canafgaH OutiMal Oip
yakbITTa OeJICeHAIPETy apKbUIbl MYMKIHAIK Oepei.

Tyiiin ce3aep: TinmepAl OKBITYABIH HWHHOBALMSIBIK 9MiCTEMECi, MOHIIK-TUIAL KipiKTipim
OKBITY, OpBIC TUIl WIET T PeTiHAEe, cayallHamanap, CTYyJEHTTepIiH TUIAIK KaKETTLIIKTEepl MEH
miKipiepi.

* Umarova A. B.,” Kazhigaliyeva G.A.?

12 Kazakh National Pedagogical University named after Abai,
Almaty, Kazakhstan
Doctoral PhD student, magenta_feels@mail.ru
?Doctor of Pedagogy, Professor, kazhigaliyeva@mail.ru
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DIDACTICAL POSSIBILITIES OF CLIL TECHNOLOGY IN TEACHING RUSSIAN
LANGUAGE TO HISTORICAL STUDENTS AT A PEDAGOGICAL UNIVERSITY

Abstract

The article examines the issues of the systemic use of CLIL technology in teaching the
Russian language to students-historians at a pedagogical university. The urgency of introducing
innovative methods into the learning process is substantiated, including the use of Content and
Language Integrated Learning (CLIL) in the linguistic educational process, which makes it possible
to combine the study of a language and a special subject, thus expanding the general educational
space through a functional approach. to language learning. The article describes the content of the
survey conducted by the authors among 1st year students of the history profile, specialties "History"
and "History-geography” of Abai Kazakh National Pedagogical University. The subject of the
survey of students was to identify the language needs and opinions of students regarding the use of
CLIL technology in Russian language classes. The results of the survey made it possible to assert
that the formation of professional-communicative, cultural-communicative competencies in the
classroom in the Russian language through the CLIL technology allows you to learn the language,
simultaneously activating knowledge from the subject area.

Keywords: innovative methodology of language teaching, subject-language integrated
learning, Russian as a foreign language, questionnaires, language needs and opinions of students.

BBenenne. B ycnoBusX IMHAMUYHO DPAa3BUBAIOLIETOCs, INIOOATM3UPYIOLIETocs MHpa
HaOJII0AaeTCsl BCe BO3pacTaromiasi MOTPEOHOCTh B CIIEIUAIUCTAX, KOTOPBIE COOTBETCTBYIOT BCEM
COBpPEMEHHBIM KpHUTepHsM. ['obanu3anus B 00pa3oBaTelbHOM MPOCTPAHCTBE SBISCTCA BaXKHBIM
YCIIOBHEM JUHAMUYHOTO PAa3BUTHSA OOLIECTBA, KOTOPOE JOIDKHO OBICTPO M APPEKTHBHO OTBEYATH
Ha Bce BbI30Bbl XXI Beka. CerogHs NpPOMCXOIAUT «CMEHa OOpa30BaTENIbHBIX (opMauuii: OT
oOpa3zoBaTenbHON (hOpMALMK TIPOM3BOJCTBA «YACTHYHOTO YEIOBEKa» M CIEIHATM3HPOBAHHBIX
«00pa30BaTeNIbHBIX yCIyr» — K 00pa3zoBaTeabHOW (opManuu MpOU3BOJACTBA «YHHBEPCAIHHOI'O
yesoBeka» [1, 21]. CienoBaTenbHO, B YCIOBUSAX MIO0ANIM3AIMH O] «YHUBEPCATBHBIM YEIIOBEKOMY
MO’KHO MOJIpa3yMeBaTh MpodeccroHana, cBOOOIHO BIAICIOLUIET0 HHOCTPAHHBIMU S3bIKAMHU, YTO, B
CBOIO OY€PE/Ib, MOBBIIIAET IIAHC Y BBITYCKHUKOB BY30B MOJIYYUTh MPECTIKHYIO pabOTy, TOCTONHO
KOHKYPHUPYsI Ha phIHKE TPYAA.

B nporpammuoii cratbe H.A. Hazapbaea ot 2012 roga roBopuTcsi O BaXXHOCTU 3HAHHUSA
A3bIKOB, 4TO «KaszaxcraH AOIKEH BOCIPHUHHMMATBCS BO BCEM MHpE KaK BBICOKOOOpa3OBaHHAs
CTpaHa, HACEJIICHHWEe KOTOpOM TOJIb3yeTCs TpeMsl S3bIKaMH. OTO: Ka3axCKHM  S3bIK  —
TOCYJJapCTBEHHBIH SI3BIK, PYCCKUHM SA3bIK — KaK SA3bIK MEKHAIIMOHAIBHOTO OOLIEHUS W aHTIMHCKUN
SI3BIK — SI3BIK YCTICITHOW MHTErPAIlMH B TII00ATBHYIO SKOHOMHKY [2].

B 2010 rogy Pecnybnuka Ka3zaxctan npuHsina BoloHCKyro Jekiapanuio, CTaB HEPBBIM
LEHTPAJIbHOA3UATCKUM TOCYIapCTBOM — YYacTHUKOM EBporeickoro mpocTpaHCTBa BBICIIETO
obpazoBaHus. DTo 0003HAYaN0, YTO Nepe 00pa3oBaTEIbHBIM IPOCTPAHCTBOM MPEICTOAT OOIbIINE
npeoOpa3oBaHus M peuieHue 3anad. llocTeneHHoe mNepeopueHTHpOBaHUE BEKTOpa B cdepe
o0pa3oBaHMs, T[O3BOJISIOIIEE COBPEMEHHOMY OOydaromiemycst OBJaJeTh  HEO0O0XOAWMBIMU
KOMIIETEHIIUSIMM  PbIHKAa TPYJOBBIX OTHOIICHHWH, CTal0 OCHOBHOM 3ajadedl MNpoQUIbHOTIO
MUHUCTEPCTBA.

B koHTekcTe MozaepHu3anuu npodeccuoHambHOoro obpaszoBanus B Kazaxcrane ocoboe
BHUMaHME YyzAensercs (OPMHPOBAHUIO TAaKOTO CBOMCTBAa JMYHOCTH BBINYCKHHUKA BY3a, Kak
npodeccuoHanbHas MOOUIBLHOCTh. OYEBUIHO, YTO 3HAHHWE TOMHUMO T'OCYIapCTBEHHOI'O Ka3aXCKOro,
HEPOJIHOTO U MHOCTPAHHOTO S3BIKOB YBEIMYMBAET KOHKYPEHTOCIIOCOOHOCTh TAKOTO KaHIHaTa Ha
pPBIHKE TpyZAa M CHOCOOCTBYET MEXAYHapOJAHOW MOOWJIBHOCTU. B CBA3M C BbllIeCKa3aHHBIM
MOSIBIISIETCSI HEOOXOUMOCTh BHEIPEHUSI MHHOBALIMOHHBIX METOJMK B Iporecc o0ydyeHus. OgHum
U3 BECbMa YCIICIIHO MPUMEHSIEMBIX METOJOB IMpenojaBaHUsl HHOCTPAHHOTO/HEPOAHOIO S3bIKa
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CUHMTAETCsl MPEIMETHO-s3bIKOBOE MHTerprpoBanHoe oOydenue (Content and Language Integrated
Learning — CLIL), xoTtopoe maeT BO3MOXHOCTh COBMECTHTh H3Y4YCHHE SI3bIKA, K IMPUMEPY,
AQHTTIUICKOTO WJIM HEMELKOro, M CIEHHUaJbHOrO0 MpeaMeTa, pacIiupsisi, TakKUM 00pa3oM,
001ieo0pa3oBarenbHOE MPOCTPAHCTBO 3a CYET (DYHKIIMOHATBHOTO MOIXO0Ja K OOYYCHHIO SI3BIKA.
Crneuunduka NpeICTaBICHHOTO IOAXO0Ja COCTOUT B TOM, YTO 3HAHHE S3bIKa CTAHOBUTCS
WHCTPYMEHTOM HM3y4eHUs cojiepkaHus npeamera. Ocoboe BHUMaHUE yIEISIETCS KaK COACPKAHUIO
CHelHAbHBIX TEKCTOB, TaK M HEOOXOOUMOM MpeaMeTHON Jekcuke. TakuM 00pa3oMm, SI3bIK
UHTETPUPYETCSI B TIPOTpaMMy OOyUYeHUs, a HEOOXOIUMOCTh TOTPYKEHHUS B SI3BIKOBYIO CPEIy JJIst
BO3MOXXHOCTH OOCY>KICHHS OIpeNeIeHHOr0 MaTepHaja MOBBIIIAeT MOTHBAIMIO HCIOJIb30BaHUS
SI3bIKA B paMKaxX M3y4aeMOl TeMaTHKHU.

PaccmatpuBas Bompoc o BHenpeHuu TexHonorun CLIL, cTonms pacmpocTpaHeHHOI B
ctpanax EBpomnbl u B cBoux pasznuunbix Bapuantax B CIIIA, cienyer ydecTb, YTO 3TOT MOJXOJ HE
SBJIIETCSL OIpPEEJICHHO HOBBIM M300pPETEeHHEM OJIHOTO MCCIIEIOBATElNs, a BBHICTYIAET TMOPUTHBIM
MPOJIYKTOM UJEH pa3HBbIX YUECHBIX PAa3HBIX CTPAH U CTOJECTHII.

OOparasicb K HMCTOPUM BO3HUKHOBEHHUS JAHHON TEXHOJIOTWUH, MPHUHLIMII H3YYCHUS
WHOCTPAHHOTO $3BIKA Yepe3 MPEAMETHOE COJCpKAHWE ObUI OCBEIIEH JBYMS BBIIAIONUMUCS
negaroramu llenTpansHoit EBpombl. IlepBblii W3 HUX — H3BECTHBIM MEAAror YeEHICKOro
npoucxoxaeHuss S Amoc KameHCKHii, KOTOpBIH MNOTUYEPKUBAIT BAXKHOCTH APPEKTHBHOTO
oOyueHus: THOCTPaHHBIM si3bIKaM. CTOUT yHMOMSHYTh BKJIaJl CIIOBAIIKOTO McclenoBarens Martuaca
bena, nis KOTOpOro sI3pIK — CPEJICTBO OBNAACHUS MpeaMeTaMu ydeOHoW mporpammbl. Ero neBus:
«Yuu ciaoBam AJid IO3HAHUS PEAIbHOCTU U MUpa BOKpYr». Ero cryaeHTam, u3y4aroniuM JaTHHCKUAN
SI3bIK, TPUXOJWIOCH ONHUCHIBATh PA3UYHBIE MApHIPYTHI 4epe3 JIATUHCKUE TJIarojbHbIC
KOHCTPYKIIMU «BOWIIM B Teliepy, 3abepuck Ha He€, uzMmeph eé» Taxke Martuac ben Tpynuncs Han
pa3BUTHEM KOMMYHHMKATHBHOW KOMIIETEHIIMM BO BCEX WHCIOJIb3YEMbIX B PETrHOHE s3BIKaX
(HEeMeLKOM, BEHI'epCKOM U 4emickoM). OH CBeJl KOJMYECTBO IPaMMAaTHYECKUX MPaBUJI K MUHUMYMY
1 c(hOKYCHpOBAI MHTEPEC YYaIIUXCS HA KYJIBType CTpPaH M3yYaeMBIX SI3BIKOB, BKJIFOYAs TEKCTHI
reorpaMuecKoro, HCTOPUIECKOr0 M 3aKOHOAATEIBHOTO cojiepkanus [3].

B TeueHune HeckoibKkuUX ThIcsueneTuid B EBporme cymiectBoBanu  pasHble  (hOPMBI
OUIMHTBAJILHOTO OoOpa3oBaHus. Tak, ABys3bIYHOE oOpa3oBaHue B JltokcemOypre natupyercs 1843
rojioM, a Tpexbsa3eiuHoe — ¢ 1913 roxa. [lo nannsiM xxyprana Eurydice Report (2006), nBysizpraHoe
oOpa3oBanue Ha MainbTre BBeneHo B 19 Beke, B bonrapuu — B 1950-x rogax, B Octonuu — B 1960-x
rojiax u T.11. bonee Toro, ceTh €eBPONEHNCKUX MOJUSI3BIYHBIX IIKOJ OblJIa OTKphITa B 1953 romy.

B Pecnybnuke KazaxcraH mepBbIMH SKCIIEPUMEHTAIBHBIMH ITUIOMIAIKAMU 0 BHEAPEHUIO
NaHHOW  TexHojoruu  BblcTynuian  Hazapbae  WurtemnextyanbHble  mkonbl.  IlomuTuka
TPEXBA3BIYHOTO OOpa3oBaHMs, pa3padOTaHHas Ka3axCTaHCKUMHU crenuanuctamu B 2012 romy,
CTaJia U SIBJISIETCS OCHOBHBIM JOKYMEHTOM B Tiporiecce peanusanuu. B 2013 roxy Obu1 pazpaboran
IUTaH BHEJIPEHUSI TPEXBA3BIYHOTO 00pa3oBaHUs, PYKOBOJICTBO Ui YYHUTEJIEH MO HCIOIH30BAHUIO
noaxonoB CLIL, koMaHIHOTrO TmpernojaBaHWs H S3BIKOBOrO TOTpyXeHus. YUTo Kacaercs
MPENO/IaBaHusl OTIEIBHBIX IPEIMETOB Ha TPEX SA3bIKaX, 3TO Pa3BUBAET y YUYEHHKOB HABBIKU
mupokoro cnekrpa. K mpumepy, Takume npeamersl, kak «Ka3zaxcTaH B COBPEMEHHOM MUPER,
«eorpadus», «Ucropus Kazaxcrana», usydaroTcss Ha KazaxckoMm s3bike. HWHpopmaruka,
BCEMHUpPHAs MCTOPHUSI — HA PYCCKOM s3bIKE. IIpeaMeTsl TEXHO-MAaTeMaTHYECKOro HaIpaBJICHUS B
cTapiield NIKOJ€ — Ha aHMIMMUCKOM si3bike. OHOM M3 BaKHEMIIMX 3aJay Ka3aXCTaHCKOTO
oOpa3oBanus ABISETCS (HOPMUPOBAHKE TPOPECCHOHATPHO-KOMMYHHUKATHBHBIX HABBIKOB OYIyIIEro
CHeIHaNuCTa MyTeM COXPaHEHUS JYYIIUX TpaaAuluid OO0ydeHHs U HOBeWIUX 3(HEKTHBHBIX
METOJIOB, OJHUM M3 KOTOPHIX siBisiercst CLIL TexHonorus.

B 1enom ke, kak MUIIET Ka3axXCTaHCKUHM Y4eHBIH, I.ML.H., podeccop Kaxuramuena I'.A.,
«COBpEeMEHHBIN MEPUOJ] Pa3BUTUA Ka3aXCTAaHCKOW JIMHTBOMETOJANKH BBIPAKEHHO XAPAKTEPU3YETCS
Mepexo/I0M OT HHPOPMAITMOHHO-3HAHUEBOU K IMYHOCTHO-OPUEHTUPOBAHHON MO 00pa30BaHMs.
B cBs3u ¢ Bxoxkaenwmem Kazaxctama B MHpOBOE 00pa3oBaTeNbHOE MPOCTPAHCTBO, B
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oOpa3oBarenbHOl chepe cTpaHbl, B TOM 4YHCIE€ WU JIMHTBOAMUJAKTUKE, HJIET aKTUBHOE YCBOEHHUE
3apyOeKHOTO  OMbITa MpPEMoJaBaHUs  s3bIKa. B IleoM  COBpEeMEHHas  Ka3axCTaHCKas
JMHTBOMETO/IMKA XapaKTePU3yeTCss MHOT0OOpa3reM U COYETaeMOCThI0 METOAMYECKHUX MOIX0A0B K
W3YYCHHIO PYCCKOTO $3bIKa, W 3Ta OCOOCHHOCTH OyIeT COXpaHAThCS, HA HAll B3MVIAN, U B
ommkaiimen nepcuexktuse» [4, 205].

Metoauka. Tepmun CLIL 10oBONBHO 4acTO UCHOIB3YETCS IJIsi OMMCAHUS METO/1a 00yueHHs
MpEeAMETY IpU IOMOIIM CPEACTB MHOCTPAHHOIO SI3bIKA, IJIABHOM LENbI0 KOTOPOrO SIBISAETCA
U3Y4YEHHE NPEIMETA U YIYULlEHUE A3bIKOBBIX HABBIKOB B MHOCTPAHHOM, WM )K€, B HallEM CIIy4ae,
HEpPOJIHOM s3bIKe. JlaHHBIM MeTOl He sABisieTcss HOBbIM B EBpome. Ero yxe 1aBHO NpPakTHUKYIOT
pasHble IIKOJIBI €BPONEHCKUX CTpaH, Hampumep, PunnsHauu, Benrpuu, crpansl Ilpubantukw,
takue Kak Jlutea, Octonus. ¥Ycnemnoe npumeHenue CLIL B 3THX cTpaHax JaeT HaM OCHOBAaHHE
110J1araTh, 4TO JAHHBIA METOJ SBJISAETCSA NOTEHIMAIBbHO ycnemHbM. [To maenuto E.H. Boponosoii,
«cucrtemMa pabOTHl MMeJarora Mo OOECIEeYeHHIO pPe3yIbTaTOB OOYYEHHS WHOCTPAHHOMY SI3BIKY
00s3aTeNbHO  JOJDKHA  BKIIOYATh  PEANM3ALUI0  CICAYIOIIMX  TEXHOJOTHH:  TEXHOJOTHIO
KOMMYHHUKATUBHOTO OOYYEHHMsI, TEXHOJOTHI0 MOHMMAaHHUS KOMMYHHKATUBHOTO CMBIC/IA TEKCTa,
UTPOBBIC TEXHOJOTHH, TEXHOJIOTHH OOYYEHHUSI B COTPYTHHYECTBE, MPOCKTHBIC TEXHOJOTUU U JP.»
[5, 189].

CTouT TaKXe OTAEITHHO OTMETHTHh TO, 4To Topoir CLIL cooTHOCST ¢ mpyroll TeXHOIOTHEH
LSP (Language for specific purposes - SI3bIk s CheUalbHBIX IE€Nei), II€ OCHOBHBIMH
IpU3HAKaMU SIBJISIFOTCSl MPENoJaBaHUe MPO(UIBHBIX IUCUUIUIMH, BXOJHON YPOBEHb BIIaJICHUS
SI3BIKOM JIOJDKEH OBITh CPETHUM WITM MPOJBUHYTHIM, BHIOOPOYHOE U3yUYEHUE TPAMMATUYECKUX TEM,
HEOOXOJMMBIX TPH BO3HUKHOBEHHH COOTBETCTBYIOIIUX MPO(ecCHOHAIBHO-CUTYaTHBHBIX 33jad,
MpernojaBaTesieM OICHUBACTCS HEMOCPEICTBEHHO SI3BIKOBOM acleKT (3HaHWe TIpaMMaTHKH,
npoeCCHOHATBLHON TEPMHHOJIOTUH, YMEHUE OOIIAThCA B PAMKAX M3yYCHHBIX TEM).

B Ttexnomnoruu CLIL, mo cBoeit mpupoje SIBISIOMIEHCS <«30HTUYHONY», MEPBOCTEHECHHBIM
acleKTOM B OLICHMBAaHMM BBICTYNAe€T MpEAMETHas o001acTh, B KOTOPOH «...TEMaTHYECKOE
COZIep)KaHUEe MEPBUYHO M TpeOyeT 0coboro BHHMaHHs MpH ero otdope [6, 48]. A. Mammkepc
MOATBEPIK/IAaeT, YTO JlaHHAs TEXHOJIOTUsS MOJy4yWiia CBOE IIMPOKOE PAcCIpOCTPaHEHHUE IO BCEMY
MHUpY 32 CUET €€ YHMBEPCAJIBHOCTU M JETKOW aJaNnTalli MO0 OTHOLIEHUIO KO BCEM MHOCTPAHHBIM
S3bIKaM, BO3PAaCTHBIM KaTeropusiM 00ydaroluXcsl U YPOBHIO UX S3bIKOBOW MOATOTOBKH [7]. OnuBep
Meiiep mnomaraet, yto CLIL moaxox oIMHAKOBO yJIayHBIM Kak B SI3bIKOBOM, TaK U MPEIMETHOM
IUTaHe W3-3a MPHUCYIIEH eMy JTHHTBO-TIPEIMETHOM HampaBiaeHHoCcTH [8, 11-29].

Texnonorust CLIL wumeer mupokyro MIOM@AAKY Uil TNPAKTHYECKOTO TNPUMEHEHUs -
HUCCIIENOBAHMS MOJIBCKAX MeToaucToB Manroxarsl 1 aBank-KoOminacka 1 Monukn JIsronHCKa B
BOEHHOM 00pa3oBaHuM, yueOHble mocodust I'. OranucsH Ha ocHoBe npuHIUNOB TexHonoruu CLIL
JUIS WHOSI3bIYHOM NpoQeccHOHaNIbHOM MOArOTOBKM IIcMXosoroB B Apmenuu, P.P. 3apumnosoii
(TaTapctan) — uccaenoBaHus Ui (pOPMHUPOBAHUS SA3BIKOBOW KOMIETEHIMHM OyIyIIUX YyduTesen
MaTeMaTHKH, Hay4yHble TPYIbl U MyOJMKalMM (PPaHIy3CKOTO HuccienoBaTens 3expbl ['aOuiioH,
cratbss 3omuHoM O.M. 0 THpeaMETHO-A3bIKOBOM HHTETPUPOBAHHOM OOYYEHMH CTYJEHTOB
HCTOPUKOB-MEXYHAPOIHUKOB U JP.

B 2005 romy [lpBug Mapim npeanoxkun o6o3naunth CLIL kak oOmuil TepMuH Ui
pPa3IMYHBIX METOJIOJIOTUH JBYCTOPOHHETO XapakTepa, B KOTOPBIX BHUMaHHUE YAEISAIOCH
TEMaTUYECKOMY coziepkaHuto U nzydaeMomy s3bIky. K 2007 rogy CLIL Hawan npumeHnstses B 20
€BPOIENCKNX CTPAHAX.

«ANbTEpHATUBHBIN, COIIMATILHO-KOHCTPYKTUBUCTCKHUM MOJIX0A K O0OYYEHHUIO CTaBHII B LIEHTP
oOyueHusi OompIT 00y4aeMoro, Ba)KHOCTb MOOUIPEHUS aKTUBHOTO OOYyYeHHs, a HE IacCUBHOIO
nosiydyeHus: 3HaHui. ColualbHO-KOHCTPYKTUBUCTCKUIM TOJAXO0J COCPEIOTOYEH HA MHTEPAKTUBHOM,
OTOCPEIOBAHHOM U YYEHHMKO-LIEHTpUpOBaHHOM o00yueHuu. Korga ywammecs MOryT pemiaTh
KOTHUTHBHBIE 33/1adyl — HAlpUMEp, CBA3aHHBIE C HOBBIM 3HAHHEM, OHH, CKOpee BCero, OyayT
BOBJICUEHBl BO B3aMMOJEWCTBHE IO OHKCIEPTH3E JPYIMX YyYalllUXcs ISl Pa3BUTHUSL CBOETO
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UHIUBUIYATbHOTO MbIIuieHus» [9, 64]. DTOT moaxoa moapasymMeBaeT B3aMMOJCHCTBHE MEXIY
oOydatomumMmcsi 1 00yd4aeMbIM, TJIe B Ka4eCTBE IKCIEPTa BHICTYMAET KaK IMEPBBIA, TaK U BTOPOM.
DKcnepTu3a, WIH JK€ OIEHMBAHUE WJIM B3aUMOOLIEHUBAHUE, SIBISETCS BaXKHBIM 3JIEMEHTOM
nporiecca ooyuenus [9, 64].

«Haubonee pacnpocTpaH€HHBIM sBIsseTcs ciuenytomee omnpeaenenune: CLIL — 2310
TUIaKTHYECKass METOJIMKA, KOTOpas IMO3BOJSET CPOPMHUPOBATH y YYALIUXCS JIMHTBUCTHYECKHUE U
KOMMYHHKATHUBHBIE KOMIIETEHI[UM Ha HEPOJHOM JJIsi HUX SI3bIKE B TOM K€ y4eOHOM KOHTEKCTE, B
KOTOPOM Y HUX MPOUCXOAUT (DOPMHUPOBAHKE M Pa3BUTHE OOIIe-y4eOHBIX 3HAHUN U yMeHui» [ 10,
318].

Oneir ucnionb3oBanust TexHonorun CLIL, momumo ®pannuu, Ounnsanuu, Hcnanwwm,
NPUCYTCTBYeT B psiae Takux crpaH, kak Illormanaus, IlIBenus, Ilopryramms, Aprentuna,
Wpnannus, ABctpus, ABctpanusi, Pymbiaus, a takxe Anonus u TaiiBanb, OOpaTiM BHUMaHHE Ha
OTBIT 3apyOexHbIX cTpaH: XamuToBa A.B. muier, 4ro «...B ['epmMaHuM mpenMeT UCTOpUS dalle
npernogaeTcs Ha (paHIly3CKOM s3bIke, reorpadus — Ha aHriauiickoMm. [lo uToram mpoBEACHHOTO
uccienoBanus B yHuBepcutere Bymeprans (I'epmanusi), CTyAEHTBHI, HU3yYarollMe HUCTOPHIO IO
nporpamme CLIL Ha dpaHIry3cKkoM si3bIKe, Jaii OoJiee OAPOOHBIC, HCUSPITBIBAIOIINE OTBETHI, YeM
T€, KTO M3y4aJl HCTOPHUIO Ha POJIHOM, HEMEIKOM s3bIke. BriBoj, Kk koTopomy mpuxoaut J1.Bymibod:
nporpamma odyuenus o CLIL siBiisiercst BecbMa yOIUTEIBHBIM TIOIXO/IOM B OBJIQJICHUH BBICOKUM
YPOBHEM $I3bIKa M KOHTEHTa. Ecnu TpoOBECTH METOAOJOTHYECKYI0 HWHTErpaluio MPHUHIUIIOB
ABTOHOMHOTO 00y4eHHsI, 3 (HEKTHBHOTO UCIIOIL30BAHUSI COBPEMEHHBIX CPEICTB OOYYCHHS, TO dTa
mporpaMma craset eiie 6osee a¢dextuBHON» [8, 76].

Mertogamu uccneoBaHUsI CTald AHKETUPOBAHUE, KOJIMYECTBEHHBIM M KadueCTBEHHBIN
aHaJlu3 PKCIEPUMEHTAIbHBIX JaHHBIX. J[JIs MpeIocTaBIeHus TO0CTOBEPHONM KaPTUHBI UCCIIEIOBAHUS
aBTOpaMHU JaHHOW cTaThu ObUI pa3paboTaH aNTrOpPUTM AHKETHUPOBAHUS, PE3YJbTAThI MOCICIHETO
0TOOpa3uiIM MHEHHSI U UHTEpechl oOyvaronuxcsa. B nccinenoBaHuy NpUHSIIM y4yacTHE CTYAEHTHI 1
Kypca ucropudeckoro npoduis cnenuansHoct «Mctopus» u «Mcropus-reorpadus» Kazaxckoro
HAI[MOHAJILHOTO TEarorMuecKoro ynupepcutera uM. Abas. B xone npensapurensHoil Oecenbl co
CTyJIeHTaMU OBbUIO YCTaHOBJICHO, YTO HAa CETOAHSIIHUN JCHb CTYICHTHI Ka3aXCKHX OTACIICHUM
MpPEeIMETHBIX HaIMpaBJIIEHUH NpPHU TMOATOTOBKE K CEMHUHAPCKUM U MPAKTHYECKUM 3aHSATHSIM
WCIIBITBIBAIOT HEKOTOPBIM JAEPUIIUT aKTyaabHOTO, Oojiee MHPOPMATUBHOTO MaTepuaia. YUHUThIBas
3TOT (aKTOp, CTYACHTHI-OWIMHIBBI U CTYACHTHI, obONamaromue Oosiee BHICOKMMH TOKa3aTelsIMH
BJIQJICHUSI PYCCKUM U UHOCTPAHHBIMU S3BIKAMH, TPUOETAIOT K UCIOJIb30BAaHUIO HCTOYHUKOB Ha ITHX
s3pikax. COrJacHO TONUTHKE TOJUS3BIYHOTO O0pa30BaHUS, COBPEMEHHBIN CHEIUANINUCT JOKEH
BJIQJIETh MUHMUMYM TpEMs S3bIKAMH — Ka3aXCKHUM, PYCCKUM U aHriauickuMm. [lenpio Hamiero
WCCIIETIOBAHMS CTaJ0 ONpeAeNieHNe, KaKuM 00pa3oM CTYACHTHI JKeJIar0T U3y4yaTh S3bIKH (B JTaHHOM
cllydae — pyCcCKHil) — TpaAMIIMOHHBIM CITIOCOOOM MIIH K€ B KOHTEKCTE U3y4aeMoro npeamera?

Pe3yabTarsl. Llenpio Hamero ucciaenoBaHUsS SBWIMCH BBISIBICHHE M aHAJIU3 SA3BIKOBBIX
MOTPEOHOCTEH W MHEHUS yYalluXcs KacarelbHO NpuMeHeHus: TexHonoruu CLIL Ha 3aHATHSAX TIO
pycckomy s3bIKy. Hudke Mbl IpUBOAMM pe3yibTaThbl aHKETHMPOBAHHUS, OCYIIECTBIEHHOIO Cpeau
CTYZICHTOB U BKJIIOUYABIIETO B c€0s ClIeyIOIIHE BOMPOCHI:

Kak BbI OTHOCHTECH K MONMUSA3BIYHOMY oOpa3oBaHuio B Kazaxcrane? 68,9 — monoxuTensHo,
22, 2 — HEUTpaJIbHO, 2 — OTPHULIATENFHO, 2 KpaifHe OTPHUIIATENHHO.
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KakoBo Bamre oTHOIIEHHNE K NOJIUA3BIYHOMY 06p330BaHI/I}O B Kazaxcrane?

\

N MO/IO}KUTENIBHO B HEUTPa/sibHO  ® OTPULATENbHO2 KpaiHe oTpuLaTeNbHO

Puc.1

3nakomsl i Bl ¢ MeToaukoi CLIL — 86,7 —ner, 13,3 — na

3HakoMbl 1d BbI ¢ Texnoaoruein CLIL?

® HeT ® ga

Puc.2

3arpyaHsSeTeCh JIM BbI MPH MOUCKE aKTyallbHOW MH(OPMAIIUH JJIs MOATOTOBKH K 3aHATUAM? — 65,5
— na, 34,5 — ner.

3aTpynHIeTeCh JM BBl IPH MOMCKE aKTyalbHOH HH(OpManuu
JUIS TIOATOTOBKH K 3aHSITHSIM?

® 13 = HeT

Puc. 3

[Ipuxoautcs nU BaM TMEPEBOAUTH MATEPUANBI C PYCCKOTO SI3bIKA HA Ka3aXCKUM S3BIK, YTOOBI
MOJITOTOBUTECS K 3aHATHAM? 77,8 — na, 22,2 — HeT.
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[Ipuxoautcs M BaM MEPEBOAUTH MaTEPHANEI C PYCCKOTO
SI3BIKA Ha Ka3aXCKHMH S3BIK, YTOOKI IIOJATOTOBHTHCS K
3aHATUAM?

9

B fa W HeT

Puc.4
Kax BbI cunTaere, JOKEH JIM MENAror-uCTOPUK 3HATH JAPYTHE S3BbIKH, KPOME TOCYAapCTBEHHOTO?
84,4 — na, 11, 1 — ner,2 — He 3HAIO

Kak BbI cunTaeTe, JOMKEH M Me1aror-uCTOpUK 3HaTh Ipyrue
SI3BIKH, KPOME TOCYAApPCTBEHHOI0?

o

B la ™ HET ™ He3Hak

Puc.5
B xaxkoii cdepe Gonble Bcero Bbl ynotpebdiasiere pycckuit s3pik? — 28, 9 — yyeba, 20 — oOmieHue ¢
npy3bsimu, 17, 8 — urenue, 33,3 — mouck HHPOPMALIUK B HHTEPHETE.

B kakoii chepe Oopie Bcero Bl yIOTpeOIsieTe pycCKuit
SI3BIK?

>

m yyeba = obLEHME C APY3bAMM B YyTeHME = MOMUCK MHOPMALMM B UHTEPHETE

Puc.6
Kak BBI OTHOCHTECH K U3YYCHHIO PYCCKOTO si3bIka depe3 npeamer «Mctopus»? TlomokuTenbHO—
64, 4 — na, 35, 6 Her.
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Kak BBI OTHOCHTECH K H3YUEHHUIO PYCCKOTO SI3bIKa 4epe3 IpeMeT
«HcTopusar»?

® NONNI0OXKUTENDBHO oTpuuaTtenbHoO

Puc.7

O0cy:xnenmne. Pe3ynpTaThl aHKETUPOBAHUSA SBISAIOTCA JOCTATOYHO YOEIUTEIbHBIM
J0Ka3aTelbCTBOM TOTO, 4YTO COBPEMEHHBIE peaJinu 00pa30BaTENBHOTO Tporecca TpPeOyoT
CBOEBPEMEHHOT0 BXOXJIEHHUS B caM mporecc o0ydyenus. Kak Mbl y)xe oTMeuanu paHee, s3bIKOBBIE
NOTPeOHOCTH O0YYAIOIMIUXCS HAXOMAT CBOE OTPAKEHUE B IOJMA3BIYHON IOJIMTHKE TOCYAApPCTBA.
[Tonapnsitomee  (69%)  KOJIMYECTBO ~ OMPOUICHHBIX  MOATBEPXKAAeT  HEOOXOIUMOCTh
MHTETPUPOBAHHOTO TOAXO0JIa K M3YYEHHIO SI3BIKOB, 9TO K€ MOATBEPXKIAECT M TO, 4TO mouTH 85%
CTYJCHTOB HAXOJUT aKTYaIbHOCTh MOJUSA3BIYHOTO YUUTENSA-UCTOPUKA.

Tak, OONBIIMHCTBO CTYJACHTOB Ha MOMEHT AaHKETHPOBAaHUS HE OBLIM JOCTaTOYHO
unopmuposansl 0 Texuonoruu CLIL (86,7%). MaTepnpeTHpoBaTh MBI JaHHBIM OTBET MOXKEM Kak
CJIEJICTBUE OTCYTCTBUA €€ MPUMEHEHHs Ha 3aHATHIX B LIKOJIE, a 3aTeM U B By3€. AHAJIOTHYHBIM ObLI
OTBET Ha BOTIPOC, MPUCYTCTBYET JIM HA 3aHATHSX JaHHAsI METOJMKA HA APYTHX MpeaMEeTax.

Kak ™Mbl y)xe 0003HAUMIM paHee, y CTYAEHTOB MPHUCYTCTBYIOT HEKOTOpBIE TPYAHOCTH C
no00pOM aKTyaJbHOM WMH(pOpMAIMM Ha Ka3axCKoM s3bike (65,5%). B sTOM ciywae crymeHTHI
npuberaroT K MepeBoJy MaTepuaioB Ha APYTUX s3bIKax (pycckuii, anriumiickuit). Ilnardopmamu,
WCTIOJIB3yEeMBIMH ISl TIEPEBOJIa MaTEPHAIIOB, BEICTYMAOT ['yra nmepeBoqunK, SIHIEKC. IepeBOIUNK,
oHJalH nepeBoJl. IIoTpeOHOCTh B 3HAaHUM PYCCKOTO A3bIKAa MOATBEPIKJIACTCA TaKXkKe U TeM, YTO OH
HEOOXO/MM TpPH HAXOXKIECHHH U 00paboTke WHPOpManuu mpenMeTHoi obmactu — 77,8 %
CTY/IEHTOB UCHOJb3YIOT MaTepHaIbl, IEPEBEIEHHBIE C PYCCKOTO S3bIKA HA Ka3aXCKUI.

Taxke OTBETBI CTYACHTOB OO0O3HAYAaIOT, YTO PYCCKHUH S3BIK SIBISIETCS OCOOCHHO
HE0O0XOAUMBIM B TakuX cepax kak yuebda (moutu 30%), mouck uHdopmaiuu B uatepHere — 33%,
obmenue ¢ apy3bsmu (20%), 17,8 % - uteHue nurepaTypsl.

[TonoxuTenbHOE OTHOILIEHHWE ONPOLIEHHBIX CTYACHTOB K METOAMKE MPEIMETHO-A3bIKOBOIO
MHTETPUPOBAHHOTO OOY4YEHHUS MOJATBEP)KJIAETCSl MPOLEHTHBIM COOTHOILIEHUEM: 3a» - 64,4% u
«mpoTuB» - 35,6%, U TEM CaMbIM JIB€ TPETU ONPOLICHHBIX UMEIOT MOTHBALMIO M3Y4aTh S3bIK IO
JAHHOM TEXHOJIOTUH.

B nemom, aBTOpBl MJAaHHOM cTaTbM, OINPOUIEHHBIE CTYACHTHl COIJIACHBI C IEJIbIO
MOJMSI3BIYHOTO 0OpazoBaHusi Kaszaxcrana, koTopoe 0003HAa4aeT HE MPOCTO HEOOXOIUMOCTH, a
MPAKTUYECKYI0 HEOOXOAMMOCTh 3HAHMS KaK MHUHMMYM TpeX S3BIKOB — Ka3aXCKOI'0, PYCCKOI'O U
aHTIIMACKOTO. Tak, MmogaBsAtomas 4acTb CTyACHTOB (1moutu 85%) CYMTAET, YTO 3HAHME HEPOJTHOTO
U WHOCTPaHHBIX S3BIKOB fBISETCA TpeOOBAaHHWEM BPEMEHH U COIJIacHBI ¢ ATUM. DopMHUpoBaHHE
poeCCHOHATLHO-KOMMYHHKATUBHOM, KYJIbTYPHO-KOMMYHHKATHBHON KOMIIETCHIINI Ha 3aHSATHSIX
M0 PYCCKOMY $3bIKy mocpeactBoM TexHoiorun CLIL mo3Bonser u3ydaTh S3bIK, aKTHBU3HPYS
OJTHOBPEMEHHO 3HAHUS U3 MPEIMETHON 00JIACTH.

HecoMHeHHO, 3HaHWE PYCCKOIO sI3bIKa TIO3BOJIMT CTYAEHTaM IOJYYHUTh JOCTYyN K
aKaJIeMUYECKOl TUTepaType U OCBaMBaTh OYAYIIYIO MPo(eccHio Ha BEICOKOM YPOBHE.
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3akiarouyenune. Takum o00pa3oM, JaHHas TEXHOJOTHUS, €CIM Mbl OTTAJIKUBAEMCS OT
IIOJIyYEHHBIX PE3YJIBTATOB, UMEET JOCTATOYHO IIMPOKHUE NEPCIEKTUBBI U BIIOJIHE NPUMEHHMMA Ha
3aHATUAX [0 PYCCKOMY $3BIKY, TaK KakK CaMU CTYIEHTBl BBIPOKEHHO 3aMHTEPECOBAHbI B
MHTETPUPOBAHHON Mporpamme o0ydenus. ClusHie IpeAMETHONW 00JaCTH M SI3bIKOBOTO MaTepHuala
o0ecrneynBarT, 10 MHEHUIO CaMHUX CTYJEHTOB, YCIEIIHOE OCBOEHHUE s3blka. TeM He MeHee, Ha
JaHHBI MOMEHT CYIIECTBYET PSIJI CACPKHBAIOIIUX (PAaKTOPOB B MPUMEHEHUU TEXHOJIOTUH, TAKHX
KaK: NPOTUBOPEUUE MEXAY JUYHBIMU aMOULMSAMHM B HM3YYEHHUH SI3bIKA U COAEp)KaHUEM YyueOHOH
JUCLMILIMHBI 110 U3YYEHHUIO sI3bIKa (MporpamMma He 0003HAuaeT MHTETPALMIO SI3bIKA U IpeaMeTa B
IIOJTHOM Mepe), HEeJOCTaTOYHOE WM IOJHOE OTCYTCTBUE Y4YeOHBIX MaTepHasloB IO H3ydaeMoH
JUCLUIIIMHE, YACTUYHAs 3aUHTEPECOBAHHOCTh U CUCTEMHOCTh B IPUMEHEHUHN TEXHOJIOTHUH, & TAKKE
Pl TEXHUYECKHUX IIPOOJIeM, 3aTPYAHSIOIUX HCII0Ib30BaTh HEOOXOJUMbII MUHUMYM PECYPCOB AJIs
npoBeaeHust 3aHATHA. OJHAKO, TpPU BCEX BO3MOXKHBIX CAEP)KMBAIONIMX (haKTOpax, BCE IKe
peatomas poiib B mporpecce npumenenust CLIL Ha 3aHATUSAX OTBeAEHA MPENoAaBaTello, TaK Kak
IPU YCIEIIHOW MOJITOTOBKE K 3aHATHIO M YYUTBIBAHUM S3BIKOBBIX MOTPEOHOCTEH 00ydarommxcs
MHTEpEC K U3YyYCHHMIO HEPOAHOTO SI3bIKa OYAET 3HAUUTEIIBHO BBICOK.
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STRATEGIES AND TACTICS OF SMALL TALK AS COMPONENTS OF
INTERCULTURAL BUSINESS COMMUNICATION

Abstract

The article examines the problem of business communication and inclusion of phatic
communication in the form of small talk while developing communicative skills of university
students when studying Business Communication in English. Strategies and tactics of the English
phatic genre of small talk are structurally analyzed from the point of view of linguistic means. The
authors conclude that an adequate choice of strategies and tactics for small talk aimed at successful
conduct of intercultural business communication is the social skill necessary for university students.
Keywords: intercultural business communication, small talk; phatic communication, speech

strategy; speech tactics
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QJIEYMETTIK COMJIECY/IIH CTPATETUSIJIAPbI MEH TAKTUKACHI
MOJAEHUETAPAJIBIK ICKEPJIIK KAPBIM-KATBIHACTBIH KYPAMJIAC BOJIIT'T
PETIHAE

Anoamna

Makanana iCKepiiK KapbIM-KaTbIHAC JKOHE aFbUILIBIH TUTIHJE ICKEPIIIK KapbIM-KaThIHACTbI
yiipeHy Ke3iHJie >KOFapbl OKY OpBIHAApbI CTYJACHTTEPiHIH KOMMYHHKATHBTIK JaFbUIapbIH JaMbITY
Ke31HJ€ LIaFblH OHTIMe TYpiHJEe (aTHKaIbIK KapbIM-KaThIHACTBI €HI13y Maceleci KapacTbIpbLIalbl.
AFBUIIIBIH TUTIHAET] KIIITipiM 9HI1Me KaHPBIHBIH CTpaTeTHsUIapbl MEH TaKTHUKACHI TULIIK Kypanjaap
TYPFBICBIHAH KYPBUIBIMABIK TYpAE TalaHaJbl. ABTOpJap MOACHUETAPAIBIK ICKEPIK KapbIM-
KATBIHACTBI COTTI XKYPIri3yre OarbITTalFaH QJIEYMETTIK OHIIME CTpaTerusiapbl MEH TaKTHKAIapblH
Oapabap TaH/1ay YHUBEPCHUTET CTYJAEHTTEpIHE KaXeT OJNeyMETTIK JaF/Ibl 1T TY>KbIPbIMIaNIbl.

Tyiiin ce3aep: MoJeHHETapaANbIK ICKEpIiK KOMMYHHUKALUS, 3albIpibl QHTIME; (DaTHKaIbIK
KOMMYHUKAIIHS, COUJICY CTPATErHsIChl; COMIICY TAaKTHKACHI
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CTPATETUU U TAKTUKHA CBETCKOM BECE/Ibl KAK COCTABJISIOIIUE
MEXKYJIbTYPHOI'O JEJTOBOI'O OBIIIEHU A

AnHomayus

B cratbe paccmaTpuBaercs mpoOjiemMa JCIOBOro OOIICHHMS M BKIIOUCHUS (PATHYECKOro
obmieHus B popme CBETCKOM Oece/bl MPU Pa3BUTUH KOMMYHHKATHBHBIX HABBIKOB CTYJIEHTOB BY30B
IIPY M3yYCHUH JICJTOBOIO OOINEHUS HA aHTJIUHCKOM si3bike. CTpaTeruu M TaKTUKU aHTJIOS3BIYHOTO
(haTUIeCKOro KaHpa CBETCKOW Oecelbl CTPYKTYPHO aHATM3UPYIOTCS C TOYKH 3PCHHS SI3BIKOBBIX
CpeAcTB. ABTOpBI NMPHUXOJAT K BBIBOJY, YTO aJ[CKBaTHBIA BHIOOpP CTpaTeTHil M TAKTUK CBETCKOM
Oecepl, HANPABJICHHBIX HA YCIICITHOE BEICHUE MEXKKYJIBTYPHOTO JEIOBOTO OOIICHUS, SBISETCS
COIIMANILHBIM HaBBIKOM, HEOOXOAUMBIM CTYJCHTAM YHHUBEPCHUTETOB.

KiaroueBble c¢JIoBa: MEXKYJIbTypHas JelioBas KOMMYHHUKAIMs, CBETCKas Oecena;
(daTrueckasi KOMMYHUKAIIUs, peueBasi CTPATerysl,; peueBasi TAKTHKA

Introduction. The main task of business communication is to form various types of positive
and effective business relationships aimed at organizing joint activities. In the process of
communication and interpersonal interaction participants increasingly find themselves in situations
of intercultural communication with different value systems. This is clearly seen in business
communication when "the clash of business interests affect intercultural differences and results in
cognitive dissonance” [1, 115]. In this regard, the ability to adequately select tactics and means to
implement them is considered as a valuable social skill. This social skill significantly affects both
the effectiveness of the interaction of partners during business contacts, and their interpersonal
perception of each other, as well as the subsequent process of business communication in a foreign
language.

Methods. The process of teaching students of foreign language speech communication
within the framework of Business Communication involves the formation of linguistic and
cognitive levels of intercultural communicative competence. This process includes teaching not
only the norms of language and speech, but also models of the appropriate speech behavior, which,
in turn, implies following the rules of interpersonal communication specific for every culture. 1ll-
considered communicative behavior and incorrect strategies in communication models can hinder
the achievement of success at the moment of interaction with a foreign language partner in the
context of intercultural communication.

Modern researchers and practitioners of communicative linguistics focus on discourse,
believing that “communicative actions are performed in “different genres of discourse, the body of
knowledge of which constitutes a functional characteristic of linguoculture in the form of
communicative behavior” [2]. The researcher V. N. Kartashova notes that the “small talk™ discourse
is an example of phatic communication, used when people just need to maintain contact with each
other, to confirm friendly relations [3]. E. N. Merkulova believes that “small talk discourse is one of
the key concepts in Anglo-Saxon culture for the spheres of business, everyday and academic
communication.” [4]

Correct communication skills are essential not only for university graduates, but also for any
person actively involved in social and professional activities. Small talk, or ‘exchanging
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pleasantries’, refers to polite informal conversations about nothing particularly important While
these 'conversations about nothing important' might seem inane, or lacking in meaning, they can
potentially have big consequences. In professional networking, the ability to engage in small talk
with strangers shows that a) you are able to engage in conversations with new clients or customers,
b) you are easy to be around, without awkward uncomfortable silences, and c) you are willing to
engage, are friendly and interested in people around you. A key thing to remember is that
companies do not just recruit employees who are able to do the job or are technically competent.
Companies also want new employees who will fit the culture of the place, and can get along with
their other employees. In short whether you are someone they could go to lunch with on a weekday.
The ability to engage in small talk, therefore, becomes very important, not just for getting into a
company, but potentially for staying in the company and even, getting a promotion.

Research result. In this regard, we can say that the most important function of small talk is
to establish relationships with the other party in situations of initial acquaintance and maintain these
relationships in situations of existing or previously established contact. The importance of small
talk, despite the seeming insignificance or ease of topics discussed, cannot be underestimated at
least considering the importance of business situations in which it takes place, for example: during
the initial meeting with a potential partner, before starting , and often at the end of business
negotiations, during coffee breaks at events such as conferences, symposia, business meetings,
training sessions, seminars, in the process of communicating with potential clients and partners
during an exhibition or fair, etc.

That is why it is important not only to teach students to speak a foreign language, but to do
it correctly in terms of ethics, business protocol and professionalism. Leading specialist in the field
of interpersonal psychology Communication Debra Fine takes the same point of view. In the
monograph "The Art of Small Talk" [5] Debra Fine recommends using strategic means such as
greetings, compliments and casual small talk to initiate effective active communication with a
business partner.

Currently it seems possible to talk about the creation of special communication strategies
aimed at achieving successful and effective communication in general and business communication
in particular. Such strategies are based on the goal of achieving communicative comfort: creating a
harmonious atmosphere of communication and a favorable interpersonal relationship between
communicators. Thus, communicants must have certain skills aimed at successful communication,
namely:

- able to effectively establish, maintain and complete speech contact;
- able to form mechanism of perception of another person;
- use speech etiquette to comply with the principles of politeness. [6]

Speech tactics shape parts of the dialogue by grouping and alternating modal shades of
conversation. In phatic communication, in particular in small talk, speech tactics are aimed at
maintaining the communicative interest of the communicators, activating attention and awakening
interest in the topic of conversation. Thus, speech tactics contribute to the achievement of
communicative comfort in the context of intercultural business communication.

According to the research of linguists (V.V. Fenina, Yu.B. Kuzmenkova, M.L. Kuryan), the
phatic genre of small talk is implemented through the most common strategies and tactics, such as:

- contact establishing strategy;

- pause filling strategy;

- communication ending strategy. [7, 8, 9]

The contact-establishing strategy is the main strategy of small talk and consists in the
exchanging statements aimed at establishing a new or maintaining a previously established
communicative contact. Utterances attributable to the contact-establishing strategy follow the
etiquette greetings. Greetings are characterized by simplicity and stereotype in form and content.
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They serve to directly initiate communication to attract the attention of the partner and involve
him/her in the communicative process.

The tactics of the contact-establishing strategy in the process of small talk are the tactics of
information, the tactics of remark-commentary and the etiquette tactics.

The most common and stereotype tactic that marks the genre of small talk is the tactic of
information. The key speech stereotype of this tactic is open-ended questions: How are you?, How
are things?, How is it going?. As a rule, the answers to these questions are also stereotyped and are
often implied in the question itself (A: How are you? B: Fine thanks! And you? A: Very well
indeed, thank you.)

It should be noted that in the context of small talk, the answer to the stereotype question-
information does not carry an informational load with no important or detailed information in it.
However, the very fact of the partner's reaction in the form of a clichéd answer to an information
question is extremely important, since the question in combination with the answer constitutes a
dialogical unity - minimal small talk.

In this regard, the effective start of business communication suggests that a speaker has the
ability to interpret the small talk question-information as a direct appeal and the ability to
adequately respond to it, allows communication to be further developed and to move from the initial
phase to the next. In response phrases, neutral and positively evaluative words such as: fine, good,
not so bad, very well, okay are most often used, as well as those that correspond to the etiquette
requirements of attention to the speaker. Thus, to be successful in implementing of this tactic in the
process of small talk, students need to master the technique of constructing open-ended questions
and answers using neutral and positive-evaluative vocabulary.

The second most important tactic of the contacting strategy is the remark-comment tactic.
The main speech stereotype of this tactic is dividing questions like: Nice day, isn’t it? It’s a lovely
day actually, isn’t it? And in response the use of such positively words and emotive elements as
good, nice, lovely, fine, great, etc.

The next tactic in the framework of the contact-establishing strategy of small talk is etiquette
tactics, which is implemented directly by etiquette cues such as: Glad to see you, How are things?
How lovely to see you again! What a charming photo! to express friendliness, compliment and
attention.

In this regard, in the process of small talk in the context of intercultural business
communication, as the theme content of etiquette tactics, it is necessary to select the most neutral
topics related to the environment, weather, events, entertainments, etc.

The next important point in creating communicative comfort in the process of intercultural
business communication at time of small talk is the strategy of filling the pause, which is
implemented through the tactics of remark-comment, back-channeling, questioning, message-
comment or story.

The effective use of remark-comment tactics suggests that a communicant has the ability to
adequately use remarks-comments about the environment, weather, general atmosphere of the day,
media events (except for events of political and negative content): It's a nice day, don’t you think?
Do you know when it's supposed to clear up? It’s unexpectedly cold today, isn’t it? The conference
area is very well organized, isn’t it? and so on. Mastering the tactics of back-channeling involves
mastering clichéd speech formulas such as: Really?; Right; Oh, of course; I see ...; That’s right,
How interesting! etc.

The pause filling strategy also assumes that communicants have the ability to use
interrogative statements that implement the questioning tactics. The purpose of the questioning
tactics may be to involve a partner in a further dialogue. To implement this tactic, students must
have the skill of asking general questions: Any plans for summer? Are you taking time off over
Christmas? Have visited any sites nearby yet? and so on. In addition, to implement the above tactics
in small talk, methods of varying and expanding monosyllabic responses are used with the use of
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various kinds of intensifiers (definitely, certainly, indeed); sentences with modal modifiers
represented by thinking verbs (I believe, suppose, think, expect) or detailed commentary.

In a number of situations of semi-formal communication (corporate evening, business lunch,
buffet, etc.), storytelling tactics can be used to implement the strategy of filling in the pause. In
contrast to simple filling in a pause in business communication, where standard general topics are
used, in the tactics of the story, personal topics prevail, which should not be related to the business
side of the partners' activities, for example, a story about recent travels and curious cases.

The communication closing strategy helps to effectively end the intercultural business
contact and strength the long-term partnerships. The tactics used at this stage include the following:
(a) tactics of demonstrating the joy of communication and summing up a positive outcome of
communication, which boils down to complimenting the partner or expressing gratitude for the
meeting, for example: It was nice talking to you, | was pleased to meet you, It was great to meet
you, etc .; b) the tactics of mentioning the possibility of interpersonal interaction in the future,
which contributes to the creation of the business partner's confidence to continue cooperation: |
hope to meet you soon, We are looking forward to our further cooperation; So, see you all then; It’s
been a pleasure to meet you, etc .; c) the tactics of referring to a previously discussed topic, which
involves mentioning the topic under discussion at the end of the conversation, for example: | was
really impressed by the first speaker and what do you think? It was great to learn about ...; The
meeting was fruitful; Your suggestion about... will bring us to success.

Our societal needs have tremendously changed over the years. We need to think of our
students and the challenges that are ahead of them. To make sure our students are well equipped
with the necessary tools to face the demands and expectations of the future, there has been a clear
need for instructional practices that promote critical thinking, reflection, questioning, collaboration
and communication. Therefore, we included elements of small talk in Business Communication
program with the following tasks for students to know:

e how to start and end small talk

good and bad small talk topics and questions

cultural differences in small talk

the most common small talk questions that they might be asked and how to answer
polite forms of questions

how to respond to questions that they don’t want to or can’t answer

how to respond to people’s answers to small talk questions

how to extend conversations

suitable intonation

Small talk with different people who they know and don’t know (colleagues, fellow guests at a
hotel, etc).

e Small talk in particular situations (at a trade fair, while eating dinner, etc)

Discussion. Situations in which students might need to make small talk are almost infinite,
including less obvious situations like at the beginning of conferences or at the end of phone calls,
with teachers and classmates in class and/ or with fellow hotel guests, taxi drivers etc while on
holiday. Therefore, to train and master skills in small talk we use a series of role-playing tasks and
role-playing games using, at first, a simple scheme, like in a ball game, including answering the
question (receiving a ball); adding at least one more thing (= bouncing it between your team); and
asking a related (but not identical) question back (= returning the ball) to models requiring more
creative approaches, reaction, fluency in English, including grammar fixed expressions, vocabulary
of predictable topics etc. Teaching tips for small talk games, role plays and classroom activities
provided by Alex Cane [10], help to master students’ skills in small talk strategies. Some examples
included in the portfolio are as follows:

Back-channeling which involves the use of expressions such as Really?, Mmm, Is that
right?, Yeah, etc., and very commonly short rhetorical questions such as Do you? Are you? Did
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you?. The use of expressions that show exaggeration such as Way out, Awesome, Fantastic is
usually a sign that the two participants are friends, as in the following example:

A. Look at what my dad gave me for my birthday.

B. Fantastic

A. He got it in Italy.

B. Awesome!

Echo responses that are another type of back-channelling and involve echoing something
the speaker said. For example:
A. So where are you from?

B. Almaty.
A. Almaty. That’s interesting.

Modelling and creating providing students with examples of small talk exchanges and
creating similar exchanges on the same topic.

Class mingles: each student has one or two topics on a card. The class mingle, students
greet, introduce their topic, make small talk for one or two exchanges, close the conversation, and
move on to a different student.

Small talk topics and questions card games: a game with a pack of cards with topics and/
or question starters like “free time”, “How was...?” and “What do...?” on them. Students take a
card and take turns asking and answering as many suitable questions on that topic or using those
words as they can think of until you tell them to move onto another card or one person gives up.
They then discuss which of those questions would be best in real-life small talk.

Taboo topics small talk challenge. Students get some small talk questions or topics.
Students work in small groups give those things a number of points between 1 for “easy to use with
almost everyone” to 5 for “(almost) taboo”. They then take turns asking for questions with a
particular number of points, getting those points if they (adequately) answer the question but getting
no points if they refuse to answer (by saying “I’m afraid I don’t really want to go into that”, “Never
you mind!” etc).

Small talk brainstorming: Things related to small talk that students can usefully
brainstorm include:

« Questions starting with a particular stem (“How was...?”” questions, etc)
« Suitable questions on one topic
« Suitable responses to a question
e Questions that could get a particular response
o Phrases with one particular function (“Responding to bad news” etc
Small talk roleplays: Things that they can roleplay include:
« talking to different people (business contacts, fellow guests at a hotel, etc)
« talking to people in different situations (at a bus stop, on a plane, etc)
« trying to achieve particular things during the conversation (using a particular phrase, covering a
particular topic, etc)
« talking for a particular length of time
 covering a particular number of topics
« dealing with difficult small talk situations (not wanting to talk about some particular topics, one
person being uncommunicative)

e communicating in different ways (face to face, on the phone, etc).

Small talk pair work worksheets. Good activities with different Student A and Student B
worksheets include:

o Students working out which phrase is better/ correct (e.g. “It’s a fine day” on Student A’s
worksheet or “Lovely day, isn’t it?” on Student B’s worksheet)

. Matching the question or phrase on one worksheet with the response on the other worksheet
(“Do you have any plans for the weekend?” on the first worksheet with “Not really, but I might go
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and see “The Lord of the Ring” on the second). To add more speaking and challenge, all the
activities should be done without students showing their worksheets to each other. This works best
if there is a whole conversation and students have to first find the differences between the
conversations and then work out which option is best in each place where they are different.
However, it also works fine with just a list of sentences that are all different on the two worksheets.

Improving the small talk: Problems that students can be asked to find and improve on in

small talk conversations include:

e Questions that are too direct and/ or taboo

e Questions and answers that don’t match

e Answers that are too short or too long

e Not responding to what people say

o Starting or ending that is too sudden

« Not taking an equal part in the conversation

o Small mistakes with questions and responses (“How’s your business?”, etc)
o Particular phrases which are rude in English (“Why are you here?” etc)

Particularly with mistakes that occur in small parts of the conversation such as particularly
unsuitable phrases or typical grammar mistakes, students can correct these mistakes in the way
explained in pair work above. Alternatively, they can just look at conversations together and try to
rewrite them.

There can be many options for situational models. The implementation of small talk
practices in the educational process depends on creativity of teachers and students, their social
orientation and communicative flexibility.

To determine the outcomes in developing students’ skills in small talk, in May 2021 the
first-, second-, and third-year students of the Translation Faculty of the Caspian University aged 17-
19 were surveyed with the help of express questionnaire. This method helped to get and analyze
information from the respondents as quickly as possible. The express questionnaire consisted of 6
questions, 5 of which were closed-type questions and 1 - open-ended. The questions were aimed at
identifying attitudes, needs, problems and effectiveness of small talk issues at time of learning
Business Communication in a foreign language.

Findings of the express-survey have revealed as follows: none of students have clear
understanding of what small talk is and that small talk requires knowledge of various tactics and
strategies in business communication. Over 90% responded that they find interesting to know
“secrets” of small talk, except of 2 (3%) saying that they find it difficult to answer. Almost all
(except 1) confirmed that they are looking forward to master small talk skills. The responses to the
question what for small talk skills would be useful distributed between “for developing general
communicative skills” (51%); “for achieving success in future career or business” (31%); to have a
high status in society (around 15%); 2 students (3%) find difficult to answer the question. The
responses to the question whether training models, role plays and role situations help them in
developing small talk skills, 100% responded definitely “yes”. However, the pool of barriers
students faced at time of small talk training exercises can be subdivided into two groups. The first
group refers to the language barriers, including “lack of vocabulary on a specific topic,” grammar,
especially with times / tenses questions or tag questions, “knowledge of clichéd phrases in
answers,” “fluency in responding to people in English”. The second group are individual barriers
relating to the small talk issues and behavior are as follows “lack of confidence,” “choosing a topic
for a conversation,” “cultural differences,” inability to fill in pauses” and “sympathetic sounding.”

Conclusion. Students, as non-native speakers, can be discouraged to speak in front of more
fluent foreigners or natives for a variety of reasons. There is always at least a tiny bit of fear of not
knowing what to say next, awkward pauses and silence, looking at the ceiling trying to think of a
question. Therefore, small talk trainings at lessons of Business Communication have a good chance
to equip students with the necessary tools to face the demands and expectations of the future.
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Trainings in small talk provide instructional practices that promote critical thinking, reflection,
questioning, collaboration and communication. The ability to make small talk comfortably is one of
the most desired objectives of almost any student. This is especially true for business English
learners. However, which approach to choose can vary from culture to culture, teachers and
students. We consider that inclusion of small talk elements into the body of English lessons besides
Business Communication can help to overcome both language and individual barriers for students,
and foster their social orientation and communicative flexibility, as well as communicative
competence, including intercultural. The ability to adequately choose tactics and means at time of
small talk

is a valuable social skill. This social skill has a significant effect on the effectiveness of interaction
between partners.
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