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AYJAPMA APKbLJIbI ’KACAJIFAH JIEKCHUKAJIBIK 7KAHAJIBIKTAP:
TAHBLITYBI MEH HOPMAJIAHYBIHBIH KEMBIP MOCEJIEJIEPI

Axoamna

Enbacet H.Hazap6aeBToiH “bomamakka Oarmap: pyxaHHu >KaHFbIPY ' aTThl OargapiiaMalibIK
MaKaJlaChIHJarbl acaMaHbI3[bl OarbITTapbIH OIpl peTiHAC ‘“‘TapuX, cascaTTaHy, JJICyMETTaHy,
dbunocodus, MCUXONOTHSA, MOJICHUETTAHY JKOHE (DUIIOJIOTHS FhUIBIMAAPHI OOMBIHINIA CTYICHTTEPre
TOJIBIKKAHIBI OUTIM Oepyre KaKeTTi OapiiblK JKarmaijel jkacay”’, Oy iCTIH MakcaTbl — QIEMJIIK
FBUIBIMJIAFBI JKETICTIKTEP/Al KOHIENTYalJbl TYpPAC Taljail ajaThlH >KOHE OLTIM cajlaChIHIaFbl
kahaHIbIK Oocekere HErypibM OCHIMACIIeH MaMaHIapAbl Jaspiay CKCHJIr adphIKiia aTaml
kepcetimi. OceiFan OainanbicThl “YKana rymanutapibik OutiM. 100 jkaHa OKY/IBIK® K00achiH
JKy3ere acblpy OOMBIHIIA ayKeIMABI KYMBIC Oactaimpl. “¥ATTBIK aymapma OrOpoCh”
KYPBUIIBLAJIJABIH ajla MOIIMETTEpre KaparFaH/ia, COHFbI JKbUJIAPBIT'YMaHUTAPIBIK OarbITTap
OOMBIHIIIA QJIEMJIIK FBUIBIMU 9cOMeT KOpbhlHaH 54 eHOek aydapbulblll, OLTIM Oepy JKyienepiHe
EHTI3UIreH. AynapMa apKbLIbl JKacalifaH Oali  Marepuan Ka3aK TUITaHBIMBIHBIHKOITETCH
caJlaJlapbIHBIH JJaMybl YVIIIH MaHbBI3JbI. BipiHIIiAeH, ayiapMa MOTIHAEPIIH Tl MEH CTUJIl Ka3ak
JUHTBUCTUKANIBIK —ayJapMaTaHYbIHBIH TCOPHUSJIBIK JKOHE MPaKTUKAIBIK TMpoOJIeMalapbIHBIH
O/IICHAMAacChIH, 9JICTEepl MEH TOCUIIEpIH TEpEeHIEeTe 3epAeiey/iH FhUIBIMU-TIPAKTUKAIBIK Oail
JIEPEKKO31 OOJIBINT TaObUIAbI, CKIHINIICH, OJNIEMJIIK FhUIBIMAAFBI O3BIK YJITUIEPIIH TOpPXKIMAchl
apKbUIBI Ka3aK TUIl JIEKCUKAJIBIK >KaHAJIBIKTApPMEH TOJIbIFa Tycedl. byn perre opra Outim Oepy
KYHeCciHe apHaJFaH OKYJIBIKTapJbIH Ja pem Oap. Makamana “YKana rymanutapisik Oimim. 100
KaHa OKYJBIK~ K00achl HETi31HIE aTKApbUIFaH €HOEKTEpHEri koHe opTa OuliM Oepy KyieciHe
apHAJIFaH OKYJIBIKTApAaFbl JEKCUKANBIK JKaHAJIBIKTap TaiaaHajbl. JICKCHKAJIBIK KaHAIBIKTapIbIH
TaHBUTYBl MEH HOpMaJlaHYbIHa KATHICTHI TCOPHUSUIBIK JKOHE MPAKTUKAIBIK YCHIHBICTAp JKacasajbl.
OMIUpPHUKANBIK MaTepHalllap oJIeMETTaHy, KYKBIKTaHy, TapuX, MEHEIKMEHT, SKOHOMHMKA,
MICUXOJIOT U], OMOJIOTHS calajapbIHbIH aylapMa MOTIHAEPIHEH aJIbIH/bI.

Maxkana Kazakcran Pecnybnukacel binmiM skoHe FbutbiM MuHuCTpiniri FeutbiM koMuTETI
TapanbiHaH KapKbeU1aHaeIpbuiabl (I'panTNeAP08855684).

Tyiiin ce3aep: aynapma, JEKCHKANBIK >KaHAIBIKTAp, HOPMaIaHIbIPy, TaHBUTY, CEMaHTHKA,
TUITIK CaHa, )KaHAJIBIKKA KapChUIBIK, TMHTBUCTUKANIBIK OeHiMIeTy
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LEXICAL INNOVATIONS CREATED BY TRANSLATION:
SOME ISSUES OF THEIR RECOGNITION AND NORMALIZATION

Abstract

One of the key theses of the programmatic article of the Leader of the Nation — N.Nazarbayev
“Looking into the future: modernization of public consciousness” is “creating conditions for the full
education of students in history, political science, sociology, philosophy, psychology, cultural
studies, philology”, the purpose of which is to train able to conceptually analyze the achievements
of world science and adapted to global competition in the field of knowledge. In this regard, a large-
scale work has begun on the implementation of the project “New humanitarian knowledge. 100 new
textbooks”. The “National Translation Bureau” has been created and in recent years, according to
preliminary data, 54 titles have been translated from the world scientific classics in the humanities.
New textbooks have been introduced into the learning process and are actively used by students.
The rich material created by translation is important for the further development of a number of
areas of Kazakh linguistics: firstly, translated texts, their style and language are a scientific and
practical source for in-depth consideration of the methodology, methods, theoretical and practical
problems of Kazakh linguistic translatology, in - secondly, thanks to the translation of the best
examples of world science, the modern Kazakh language is enriched with lexical innovations.
Textbooks intended for the secondary education system play an important role in replenishing the
vocabulary of the Kazakh language with new words. The article analyzes lexical innovations in
translated texts, created within the framework of the project “New humanitarian knowledge. 100
new textbooks”and materials of the didactic base of the secondary educational system. Theoretical
and practical recommendations for their recognition and normalization are put forward. The
selection of empirical materials was made from translated texts of textbooks for universities and
secondary schools on sociology, jurisprudence, history, management, economics, psychology, and
biology.

This research has been funded by the Science Committee of the Ministry of Education and
Science of the Republic of Kazakhstan (Grant No. AP08855684).

Key words: translation, lexical innovation, normalization, recognition, semantics, linguistic
consciousness, opposition to innovation, linguistic adaptation

Anoaw AL

YUnemumym szvikosnanus umenu A.Batimypcoinosa,
Anmamer, Kazaxcman,
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JEKCHYECKHME NTHHOBAIIUHU, CO3JAHHBIE IIYTEM IIEPEBO/IA:
HEKOTOPBIE BOITPOCBI UX Y3HABAHUA U HOPMAJIN3AIIUN

Anunomayus
OnHUM U3 KITIOYEBBIX T€3UCOB MporpaMMHON ctaThi JIuaepa nanuu — H.Hazap6aesa “B3arisin
B Oyaymiee: MOJEpHH3alMsl OOIIECTBEHHOTO CO3HAHMS SBIIACTCS ‘CO3MAHUE YCIOBHUT IS
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MOJIHOIIEHHOTO 00pa30oBaHUsl CTYACHTOB IO HCTOPHUM, MOJUTOJIOTHHU, COLMUOJIOTUH, (uiocodpum,
MICUXOJIOTHH, KYJIbTYpOJIOTHH, (QHUIOIOTUH’, LEIHKOTOPOrO0 — IMOATOTOBKA KaJIpoB, YMEIOIINX
KOHIENTYaIbHOIIPOAHAIU3UPOBATh  JOCTHKEHHMS BCEMHUPHOW HAyKd HMaJalTUPOBAHHBIX K
r100anpHOM KOHKYpPEHIMH B cdepe 3HaHusA. B CBs3M ¢ 3TMM Havara macimirtaOHas pabora o
peanu3anuu  npoekra “‘Hooe rymanutapHoe 3Hanue. 100 HOBBIX ydyeOHHMKOB’.CO31aHO
“HanuonanpHOoe OIOpO IiepeBoja” W 3a IOCICIHHE TOIbI, IO IIPEIABAPUTEIbHBIM JIaHHBIM,
nepeBeeHbl 54 HAaMMEHOBAHMW W3 MHPOBOM HAy4yHOM KIACCHUKHM [0 TyMaHUTAapHBIM
HanpaBiieHussM.HoBble y4eOHWKH BHEAPEHBI B MPOIECC OOyYEHUS U aKTHBHO HCIIOJB3YIOTCS
cryneHtamu.boratelii MaTepuain, CO3/JaHHBII IyTeM I[epeBOJia,MMEeT BaKHOE 3HAYEHUE s
JaNbHEHIIErOopa3BUTHsl psijia 00JIacTeld Ka3aXCKOro SI3bIKO3aHMS: BO-TIEPBBIX, IEPEBOJIHBIE TEKCTHI,
WX CTUJIb U S3BIKABIISAIOTCA HAYYHO-TIPAKTUYECKHUM HCTOUYHUKOM JJIsl YIITyOJIEHHOTO PacCMOTPEHHUS
METOJIOJIOTUH, METOJOB, TCOPETHUECKUX M MPAKTUYCCKUX MPOOJIEM Ka3aXCKOW JTMHTBHCTUYCCKOM
TPAHCIATOJIOTUH, BO-BTOPBIX, OJarojaps TMepeBOay JYYIIUX oOpa3loB MHUPOBOH HayKH
000TaIaeTcICOBPEMEHHBIH Ka3aXCKUH sI3BIK JIGKCHUECKMMU WHHOBAIMSAMU. B mMOMOTHEHUH
CIIOBApHOTO COCTaBa Ka3aXCKOTO $3bIKa HOBBIMHU CJIOBAMU HIpaT BaXHYIO POJb U Y4EOHUKH,
npeAHa3HauYeHHbIE ISl CUCTEMBI CpelHero oOpa3oBaHus.B cTrarbe aHANIM3UPYIOTCS JIEKCUYECKHE
WHHOBAIIMH B MEPEBOJIHBIX TEKCTaX, CO3JaHHbBIE B paMKax mpoekTta‘ ‘HoBoe rymaHUTapHOE 3HAHHE.
100 HOBBIX y4eOHHMKOB” M MaTEpHUaJbl JUIAKTHUSCKON 0a3bl CpeaHell 00pa30BaTeIbHOW CHCTEMBI.
BoiaBurarorcs TeopeTHYeckMe M MPAKTUYECKHME PEKOMEHJAIMM 10 UX Y3HAaBaHUIO U
HopManm3anuio. [logbop SMIHMPUYECKHX MaTepUAIIOB IPOW3BEIACH W3 TICPEBOJHBIX TEKCTOB
y4eOHHUKOB ISl By3a U CPEAHHMX IIKOJ MO COLMOJIOTUHU, NMPABOBEICHUHU, UCTOPUHU, MEHEIKMEHTY,
SKOHOMHUKE, ICUXOJIOTUH, OUOJIOTHH.

Hannast ctatbst ¢unancupyetrcss KomuteroM Hayku MuHHcTepcTBa 00Opa3oBaHHs U HAayKU
Pecniyommuku Kazaxcran (I'pant NeAP08855684).

KitoueBble cjioBa: mepeBOf, JEKCHYECKHE WHHOBAIMHM, HOpMaJH3alUs, paclO3HAaBaHUE,
CEMaHTHKa, SI3bIKOBOE CO3HAHUE, IPOTUBOCTOSHUE K HOBIIIECTBY, IMHTBUCTUYECKO aJJalITUPOBAHUE

Kipicme. EnbGacei  H.HasapGaeBthiH  “bomamakka  Oarmap:  pyxaHd  JKaHFBIPY
OarapiaMachlHAANEMAIK  TYMAHUTAPJBIK  KJIACCUKANBIK  FBUIBIMU  9IeOMETTIH  ayaapma
HYCKaJIapbIH JKacall, OCbl apKbUIbI OUTIM allylIbIIapAbIH — OoJaiiak MaMaHaapIbIooceKere KaoiaeTTi
nasipiay iCiHiH MaHBI3BUIBIFBI aTam KepceTiaai [1].

Aynapma ici, aynapy yIepicl >KoHe ayaapy YACpICiHIH HOTHXkecl (aybI3Ila >KoHE jkazbara
MOTIH) Typaibl Y3aK >KbUIIapOOMBIHAAKYPTI3UITeH 3epTTeyiep MOJ, OJlapAa AICTYpIli YCTaHBIMIAP
HeTi3re abIHFaHbl Oenrim. JlocTypini yecTaHsIMIap YFBIMBI «0KaKChI / Halap ayaapmay Jern Oaranay,
€Ki TiIeri coMKecTiKTep KaHAall IeHreije, aynapylblH TypiepiHiH (ce30e-ces, Oamama, epKiH
ay/apMa) KaucChIChl KOJJIAHBUIFaH, TPaHC(OPMALMSIHBIH. AJIUMHHAIUSHBIH 00y cebernrepi Hexe
gereH Mocenenepiai kKamtunabl. JKoHe Oyn  aranraHAap KeOiHe-Kenm KepKeM  IIbIFapMaiap
TOPKIMAChIHBIH €pEKIIENIKTEpIHE OallIaHbICThl KOJJAHBUIAABL. ATall eTep KauT — oJIeMIIK
JUHTBUCTHKANA, Ka3aK TUITAHBIMBIHIA Ja ayAapMaHblH TEOPHUSJBIK JKOHE MPaKTUKAJIBIK
npoOnemManapbl oAeOM TYBIHABUIAPALI Tanjayra Herizaenedl. DOyHKIIMOHAIIBIK CTUIACPIIH
ayJnapbuly epeKIleTiKTepiHe apHaiFaH eHOekTep a3. Tidl KOJNJaHBICHIHBIH OChl TapMaKTapbIHBIH
3epTTeNyl Kasipri Ka3ak TUITAaHBIMBIHBIH KOJJaHOAIbl MoceleNepiH 3epJeseyle MaHbI3/bI.
BipiamnieH, Kasipri Ka3ak MOJCHHUETIHJIE FBUIBIMH JXOHE PECMHU-ICKepH, OKY-arapTy oAcOHMeTiH
TopKiManay iCci KEeH KeJeMJe JaMblibl. EKIHIIIIEH, KOpPKEeM IIblFapMa MEH OCBhl CTHIIIK
TapMaKTapJblH ayAapbUTybIHAA epekmenikTep Oap. EpexmienikrepaiH 0acThIChl — FBUIBIMU KOHE
pecMU-iICKepH, OKy-aFapTy oJeOMETIH TopKiMallay ayaapy TOCUIIHIH KaTaH TaHJATybIHAA, SFHU
Oyapia epkiH ayaapMa TOCiIi KOJNAAHBUIMAWbl. J[ereHMEH MOTIHHIH Ma3MyHBI MEH TYMHYCKa
aBTOPBIHBIH OasHIay epeKIIeNIKTepiHe Kapail ce30e-co3 TopKiMalayMeH Karap Oanmama aynapy
iciHIHUTepUTylHE A€  MYMKiHAIKTep  Oonansl. OyHKIIMOHANABIK  CTHJIJAEP  MOTIHACPIHIH
ayJapMachlHAa TYycipill TacTtay (RJIMMUHALMSA), OPHBIH AayBICTBIPY CHUSAKTBI KOpPKEM IIbIFapMa
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TOpKIMAcChIHAAa KOJJAHBUIATHIH Tocuimep Oonmaiiapl. @DOYHKIMOHAIABIKIUCKYPC MOTIHIAEPIH
aynapyra KOWBUIATHIHTAJIANTBIH OacThICHl — TYHMHYCKAIarbl aKMmapaTThl TOJBIKKAHIBI JKETKi3y,
COHJBIKTaH OyHzIa ce30e-ce3 aynapy, Kajail OosifaHna Ja TYNMHYCKaJaH aybITKbIMAay aMaijapbiH
i3ecTipyre aWpbIKIIa MOH Oepiiedi, ayJapMallblHbIH YCTaHAThIH HETI3T1 IMO3HMIMACHI  OCHI
oonazel.bipak Oy Tajam Ta KETKiTIKCI3. FhUIbIMU, OKy-aFapTy MOTIHACPIH EKIHII TIIre aymapyaa
JUHTBOMOJICHH Oeifimaeny aca MaHb3Abl. JIMHTBOMOoJeHHM Oeilimaeny IereHiMi3 — akmapaTThl,
Outrimai OepyMeH Karap eKiHIm Tinae (aymapbUlFaH TiAA€) OKUTBIH aJaMHBIH TOJ TUIIHIH
3aHJIBUTBIKTAPBIHBIH CAKTAybl, TOJ TUIAIH OapiblK MYMKIHIIKTEpI MEH 3aHABUIBIKTAPBIH JIYPHIC
KOJJIaHy apKbUIbl OKBIPMAHHBIH JCTETUKAJIBIK TY)KBIMBIH KaJlbIOTAcThIpy. byn keHiHze
B.A.MacnoBa “0i3aiH caHamb3a “TaOuFH CyperTTi” KaJbINTACTBIPATHIH HAKTHI (peayabl) TUIIIK
OipikTepai KoaaHy kepek’ aer aoa aitkan”[2, 20].

JlemMek, KepkeM aymapMma YVIIiH aWThUIATBIH TYIHYCKA CHUSKTHI Ce3iHy (TepIIeTIIHS),
ocepnimikti (3ddekr) cakray (YHKIHMOHAIAL IUCKYpPC MOTIHIAEPIHIH TOp)KiMachl YIIH JIe
MaHbp3Abl. COHIBIKTAH Ka3ipri aymapMa MOTIHAEPAI JUHTBOMOACHH, JIMHTBOKOTHUTHUBTIK,
JMHTBOKOMMYHHKAIUSUIBIK ITPU3Ma apKbUIbl Tallfjay OarbIThI ©pic ana 6acTabl.

Bys1 — TMHIBHUCTHKAIIBIK ayapMaTaHy/IbIH 63 allJIbIHA JKEeKe, Kyp/Ieil MaceselepiHiH Oipi.

9jaicTreMe. 3epTTey/e Kalai 1pikTey, Mocelere KaTbICThl OpTYpJIi caiaiarbl 3epTTeyaeperi
TYKBIPBIMIAPABI KOPBITYFA, FEUIBIME OOJDKaMIIapbl KUHAKTAyFa, SMIUPHUKAIBIK MaTepUAIIIAPIbI
TYCiHAIpyTre OaFbITTANFaH 9/IiCTEP JKOHE CEMAHTUKAJIBIK TaJIay SAiCi KOJIIaHBLIIbI.

HoTtu:kesep. TakpIpbIliKa KaThICTBI KEHOiIp Mocenenep/i HaKThlIay MaKCAThIHIA TOMEHJCTI
Mocelenep KyheneHei:

1) Aynapma ici )oHe aynapy YIACpICiHIH HOTHKEIepi

2) Cesaik Kypam/bl 0aiibITyJaFbl POJIi.

3) “Xana rymanutapiaslk OimiM. 100 okynbIk” »xo0achl OOMBIHINA jKacalFaH aymapma
oneOueTTer! JTeKCUKaIbIK KaHAIBIKTAP IbIH TYypJepi

4) Taubuty yrbiMbl. HopManauasipy.

Ayoapma ici srcane ayoapy yoepiciniy Homuoicenepi. Co30ik Kypamowvl 6atisimyoagsl poii.

OTKeH FachIPJIbIH COHBIH aJla KOHE YKaHa Fachlp 0achIHAA Ka3aK TUTIHIH CO3/IK KYPaMbIHAFbI
@3repicTep CO3TYIbIPYIbI TYJIFaIap/IblH OCICEHUTIrHEe, CO3 MaFbIHANIAPBIHBIH ©3TepyiHe KAThICTHI.
OCBhIHBIH HOTIKECIHJE Makaa OoiFaH »kaHa ce3aepiai / Timeri >KaHAIBIKTapabl / JIEKCUKAIBIK
KAHAJIBIKTAp/IBITONTACTHIPY, Maiia OoNybIHA BIKMAN >KAaCaWThIH Ke3AepAl aHbIKTay, Oenrim Oip
Mozenaep OoibIHIIa Xyheney Kaxker. OcbiHAail eHOSKTEpAIH HOTHXKECIHAE TUIAIH 11TIKI KOPbI MEH
3aHIBUTBIKTAPBIHBIH MYMKIHIIKTEpP1, TiJ AWMHAMUKACHIHAAFBl CHMATTapAbl Oakpliay, o97e0u HopMa
Macesienepi OOMbIHIIA KONTEreH mpobiieManap/IblH HIenliMi Tadbbu1a TyCeIl.

Tankpliay. Kazak ogebu Tijl AMHAMUKACHIHBIH Ka3ipri KargaiiblHaa aygapMa ofeOueTTiH
TUIJIH TOJIBIFY TMPOIECiHE YyJIecl KaH/aai JereH npobiieMa >KeKe Tayayabl KaKeT eTedl. OUTKeH1
Ka3ipri ayzapma ici Ka3ak TUIHIH Ce3/IK KYpaMbIHJAFbl HETI3r1 e3repicTepAl TaHbITaThIH
apHaJapAbIH Oipl OOJBITT OTHIp. PecMmu-ickepu CTHIIb, 3aHHAMANIBIK KY)KaTTapJbIH HET13r1 MOTiHI
e3re TUIIE Kacajblll, Ka3aK TUIIHE TopKiManaHblll Keieni. OKy-arapTy, FBUIBIMH OJeOMETTIH
aylappUlFaH HYCKaJIApbIHBIH KejieMi Moil. TopxiMma jkacay IciHIe Kajnai OonFaHma jaa
IIBIFAPMAIIBUTBIK,  CUTIAT OO0JIafbl, IIBIFAPMAIIBUIBIK YAEPICTiH Oip KepiHiCI — TYMHYCKaJaFsl
JICHOTaT MarblHANbl TUIAIK OIpiiKTepre, TEPMUHIEP MEH TEPMHUHIIK CO3 TIPKECTepiHE EKIHIII
TuneH Oanama Taly. bynaiima Oomyel €Ki MakcaTka CoMKec Kejemi: Oipi — TUT casiCaThbIHBIH
TajanTapblH Ha3apAa YCTay, SFHU O3TeTUIMIK aTalbIMIapAblH MYMKIHIITIHIIE T KOpBIHAH
COMKECTIKTEpiH 13[Iey KOHE YCHIHY(TEpMUHIEP/I Ka3aKbUIaHIBIPY OarbIThl), EKIHIIICI — ayaapMma
MOTIHHIH a/ipecaTka (Ka3aKTUIll KaybIMFa) TYCIHIKTI OOTybIH KO3/Iey.

TynmHycKa TUIAEriT HOMHHATUBTI aTayJapJAblH Ka3aK TUIHIH IIIKI  QJeyeTi apKbUIbI
OaamanapbiH Taly, YChIHY apKbLIbI JICKCUKAIIBIK JKaHAJIBIKTap (opl Kapai — JIXK) maiima Gosanbr.
amaiina yceiaburrad JOK exiHmm Tinge (aygapbLIFaH TiLIAC) OKUTBIHAApFa “OeHTaHbIC” OOJATHIH
perrepi Oap, COHIBIKTaH ayJapMa ICIHIAE TpaHCIUTepalus, >KapThlaail KajbKa YIiruiepi me
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KoJaHbeuianael. OChl COHFBUIAPBIHBIH OONYBI ocipece FBUIBIMH OJeOMET ayaapManapblHia >KHl
YIIBIPACAIBL.

Makcar-myaaenepain xannbsl kepiHici, JIXAkoHe TpaHcmuTepanus, KajibKajay KOJbIMEH
KacalFaH TUIAIK Oipiikrep skeHinae “Kana rymanutapisik Oimim. Kasak rtimingeri 100 jkxana
OKYJIBIK~ >k00achl OOWBIHIIA jkKacalFaH €HOEKTep MEH opTa OuriM Oepy JKyHeciHe apHalFaH
JTUIaKTUKANIBIK O0a3adipiiama ¢akrtiiep oepe anaasl. Jloruka, Griocodus, MCHEIKMEHT, OHOJIOTHS,
HSKOHOMHKA >KOHE KYKBIK FBUIBIMIAphl caiajgapbl OOWBIHINA >KAacalfaH FbUIBIMU >KOHE OKY-
arapTyayjapMma 9JIcOMETIHEH JKallllal 1pIKTey HOTHXKECIapKbLIbl aylapMa MATIHACPAC KOJIaHbLIFaH
JODK  (JrlekcuKanblK JKaHAJIBIKTAp), FBHUIBIMH Ma3MYHABITEPMUHICPIIH ayaapMa MOTIHIAEpAeT]
kepinici, JOK ynrinepiniy kKa3ak TiUTiHIE HOpManaHa OacTaraH HYCKaJIaphl, OCKITIITEH TEPMHUHIEP
Ti30€CIHICT1 JIGKCHKAJBIK  KaHAIBIKTapJbIHAYJapMa YIepici MEH HOTHKECIHJIE HUrepury
JICHreii1,aBTOPIAPBbIH 63 IIBIFAPMAIIBUIBIFEI APKBUTBI YCHIHBUIFAH YATUIEP (IKCIIEPUMEHT TYPIHIE)
KUHAKTAJIBI.

“Kana eymanumapnvix oOinim. 100 oxyaeix” owcobacer 6OouviHwia dicacanzan ayoapma
a0ebuemmezi 1eKCUKAIbIK HCAHANBIKMAPOLLY, Mypiepi

bipiaminen, “XKana rymanutapisik OuriM. Kazak timiageri 100 jxaHa OKYJBIK® K00achl
OolipIHINIA KacasiFaH aymapma oneouerre[3; 4; 5; 6; 7; 8]JDK airtapibikraii kenm emec. byran
ceOenTiy OIpi — TYIHYCKAaHBI TiIi MEH CTHIIHAE, OasHIay TOCUIIHAC, CKIHIIIJCH, JIOTHKa,
¢dbunocodpusi, MEHEIKMEHT, OMOJIOTHUS, SKOHOMUKA CallajapbIHBIH XalbIKapaJIbIK CTaHIapTTapIarbl
TEPMUHJIEP] TYITHYCKaFra ColKecKa3ak TUTIHIC e HOpMalaHFaH (102UYU3M, ACKeMuU3M, 360eMOHUZM,
dpycmpayus, nponosuyus, pegepenyus, nepyenyus, NOIUMUBUIM, Gepudurayus, npoyeccop,
oemenm), YIIIHIINIIEH, OJapAblH Ka3akiia O0ajamachlH jKacay YIIiH TYCIHIIpME aMaibiH KOJIaHy
Kepek Oonanbel (MbICANIBL,nepyenyusi — aKMUBHLILL Npoyecc u3eiedeHuss ux@opmayuu o060
OKpydHcalowem mupe; ppycmpayus — 0coboe IMOYUOHANbHOE COCMOsHUE), TYCIHAIPME JKOJIBI CO3
TIPKECIMIUTIT] apKBLIbI )KY3€re acaibl, aJl OYJI TEPMUHTE KOMBIIATHIH TaJlallTapFa COMKEC eMec.

“Kazak TimiHzZeri >ky3 OKYJBIK  ko0achl OOWBIHIIA JKacalFaH ayaapMma oJeOueTTeH
YKUHAKTaJIFaH (haKkTUIepIiH KaJIIbl CUIIaTTaMachl TOMEH/IETIIIIe:

— HOpPMaJlaHFaH, HOpMaJiaHa OacTaraH KOHE TEPMHHOJOTHSUIBIK CO3MIKTep Ti30eciHe
EHTI3UITEH CO3JIep WIepUIreH:0az0apuiam, diceke myneda, 3aHObl MYA2d, JHCAAXNCAll, NAllbl3,
meneepim, anKkaou, betimoeny, aieyMemmany, Hayevipy Hcane m.o.;

— HOpMallaHFaH, HOpMayliaHa OacTaFraH KOHE TEPMHHOJOTHSUIBIK CO3JIKTep Ti30eciHe
eariziires  JOK-HBIH e3re Tumgeri Oamamanapbl KOJJIAHBUIFAH: KOMMIEKC, UHMELIeKmyaiobl,
KOHMUHEHM, DeYeH3eHm, UHMyuyus, KOHYenyus, cunomesd, NOMeHyudal, 1abopamopus,
momueayusl, KOHceHcyc(KOpPCETINTeHAEePAIH HOopMajaHFaH Oanamanapbl — KeuwleH, 3UAMKepIiK,
KYPOLIbIK, CAPAnuibl, Ce3iny, Mysucolpblmoama, 601xcam, aieyem, 3epmxana, yadcoeme, mamine)

— KapbIciia KOJIaHbIcTap 0ap: npunyun /yemanvim, komniexc | kewen;,

— TapepicTi TEepMUHAEP TpaHCIUTEPALUSIIAHFAH: Npono3uyus, pedepenyus, nepyenyus,
NO3UMUBU3M,  6epuuKkayus, npoyeccop, dlemMeHm, KOHMUHEHM, KOMNIeKC, O0elyKyus,
UMManeHmmi,  SKcnauyummi, —aOO0yKyus, NAPUHYUn, GoOpMyIa,  UMNIUKAYUS, OeTUMUMAYUSL,
KOHMEKCM, penpe3anma, UHMePnpemanm, UHMPOCNeKyus, J102UYU3M, ACKemu3M, 380eMOHU3M,
dpycmpayus;

— TEpMHUHJAIK €63 TIpKEeCTEpiHIH KaTapblHAa KalbKajay ojbiMeH xacamraH JDK enoyip:
ABMOKUHEMUKATLIK (DeHOMEH, neyMemmiK azpeccusi, a1eyMemmiK penpe3eHmayus, aaieymMemmik
Canevlpmmsix, OUCNOZUYUATLIK AMPUOYVYUSL, HCAROAUNBIK ampubyyus, caniblCmulpMansl 0epusayusl,
aymepynnmuly yKcac 601y sggexmici, CumMBoI0biK UHMEPAKYUOHUIM,

— wunguBuayanael JOK katapel na kesmgecemi: 6indipim, dcanaubipavl (dmnamus), beimasa
KYUMapvlk, Kayinciz KYumapaivl, a1eymMemmiK Caleblpmmulk, meyecmipiul, UlaHobipy.

Aynapma oneOHMeTIeH cajbICThIpFaHia MeKTen oKyiblkTapbiHna JDK caHaplk Kesemi
xarpiHaH MoJ. JOK KatapbiHbIH Mot Oonysl ceGentepiHiH Oipi — aBTOpiap jkaz0a HycKalapIbIH
Oacka TypJiepiHje KoJIaHblIa OacTaraH KoHe HOpMaIbIK cunaT ana 6acraran JDK-meH TaHbIC jkoHE
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ofapipl MalJanaHyAbl AYpbIC JeN TalKaH (Hopywl3, OaMoOeyiu, 2aiamuiap, 2yIuandx,
opamicanvlpak, KelpblKKabam, Kanoayvlp) €KiHIIIEH, YChIHBUIFAH JXOHE OCKITUIreH TEPMHHIED
tiz0ecinaeri JOK-nmapapl TOabIK MeHrepreH aeyre Oonaabl (ke3oypuiax, mypeseepic, dcapeakuid,
Jcabvin  yana, Keszwielen meny, HAKHYCKa, Oamoeyiui, oicenbazap (¢rioeep), yvim (mokcum),
JHcacvlmvbikuia), YUIHIOIZACH, ©3 TapamnTapblHaH 3KCIEPUMEHT TYPIHIE, aBTOPJBIK KOJJIaHBIC
peringeri JOK ycoiHFaH (yrecki, moncepyen, KOpbIKKOp, Kenneuion, Kenneocimoik, manimoak,
3ep3am, YaecKi,CblHayblp (MpooupKa), mamuiyvlp (RUNemKa).

Ocsl Mon (akTiiep Ka3ak KOJJaHOAbl TMHTBUCTUKACKIHBIH aCIIEKTUIEPIiasChIHAA 3ePTTEYIep
KYPrizyai KyTei. 3epTreyaep apKblUIbL:

— aymapMa oneOHWeT apKbUIbl JKacalfaH JIeKCUKAIBIK >KAaHAIBIKTAP YINIH TULMIH 10K
oJIeyeTiHIH MYMKIH/IIKTEP1 KaHIIAJIBIKTHl UTEPUITCH;

— HOpMaJlaHy MYMKIHJIIKTep1 KaHJal, SFHU HOpMa JIOpeKECiHEe KoTepiie aja Ma;

— HOpMa JI9pekeciHe KoTepilyl YIIH ayaapMa apkeUibl xkacanrad JOK kannail catebuiapaan
(penpoayKTHBTI, PEIEITHBTI, IPOTYKTUBTI) OTKEHIC FAaHAHOPMA JIOPEIKECIHE KOTEPLIIe allajbl;

— JIEKCHUKAIIBIK JKaHAIBIKTAD UWHAMBUAYAJIIbl KOJJAHBICTAH YKBIMIABIK  KOJIJTAHBICKA
alfHATYBIHBIH HEeMece OyJiaiiima OoMaybIHBIH ceOenTepi HEAENereH Moceleliep KapacThIPhLUTYhI
tric. [IpobGrnemManapabl OcChbUTalIIa TapaThlll TaJKbUIaFaHIa, €H O0acTBICHI — Ka3iprikazak TUTHJETI
JDK-HBIH TaHBUTYBI KOJIIAHBICKA TYCYl aHBIKTAIA IbI.

Tanviny yevimvl. Hopmananowvipy.

Taubuty / TaHy Ce3iHIH KapamailblM MarbIHACHI — 3aTThIH, OYVWBIMHBIH KaHmanaabip Oenrici
apKbUIbl ONapAbl Oimy, e3re 3aTTap MeH OyibIMAaplaHaXbIpaTy, ajl YFbIM MEH TYCIHIKKe
KEJIFCH/IC,CaHaa OPHBIKKAH MOJCIJICPMEH CaJIbICTBIpa OTBHIPBINT KaObLIAay JereHl Oiimipei.
Cananarel TaHy / TaHbUTy, Oiy/ @XbIpaTy MpPOIECTEPIKACHETTTEp MEH camaiap/bl, Oenriaepi
OUTIIPETiH CO3 apKBUIBI XKY3eTe acajbl. 3aT MeH OYHUBIMHBIH OeNTijepico3 apKbLIbl HEFYPIIBIM aKbIH
0oJica, OHBI @XbIpaTyaa KUBIHIBIK 0oJia KovMaiapl. byHnanaa TIaik MOJAEIACPIiH Poli )KOFaphl.
Kazak timi — >xanramansl Tin, kentereH JIDXK KochIMImamapiplH KOMETi apKbUIBI JKacaslajbl,
MoOACNIep KaiblmTacanbl. MoceleH, aiFalkbl IMaiaa OOJFaH  orwcazadxcai(nisoc) Co31HIH
KYPaMBIHIAFbl <OKai» CO31HIH MarblHACHI (‘“MEKEH, OpPBIH’’) alKBIHXKOHE OJ1 Oenriii Oip momenmep
)acayra ce3-(hopma bIHFaWbIHIA OCIICEH K TAHBITTBI, COUTII, JHCOLLIbIICALL, dVeHCall, MEeKEeHICAll,
OCIMOIKICAll, MYPEbIHXMCAl, Jicancapicail ce3nepl manWga Oomnapl, ojap Te3 HOpMalaH/bl.
TaHbUTyBIHA KENTEH/IE, COINIey CeTMEHTIHIET1 NbIObICTapAbIH YKCACTBIFBI a ocep ereai. Conmai-ak
ruOpusl MoJenaep Jieé Te3 TaHbUIaAbl, OUTKEHl TyOIpaeri ce3 KipMe ce3 OOJFaHbIMEH, OFaH
JKAIIFAaHATBIH KOCBHIMIIIA CO3TYABIPYIIIBI MEHITIHIIIE TAHBIC MOJIEIL: A8MOMAmM-man-0bipy, PyHKYUOHaL-
0bl, acmaghema-nviK, 6ecemamug-mi.

JIK >xacayra KaTbICaThlH TOJI TUIAIH 63 dJIeyeTiHIH MaHbI3/Ibl OOMIriHIH Oipl — TiT KOPBIHAAFBI
CO3JIEP/IIH MaFbIHAMIBIK ©3TrepicTepl (MaFbIHATAPIBIH KEHE01).

Tom  Timmeri CO3JIEPIiH CEMAHTHUKAIBIK  KOJIEMIHIH KEHEI01 (ceMaHTHKAJIBIK
KOHHOTATTapbIHbIH, aybICHalbl MAarbIHANIAPBIHBIH) YIEpicTepl HOTHXKECIHIE CEMaHTHKAJbIK
JepyBaTTap/blH Taiga Oodybl —KypAeni KyObuibicTapAbiH Oipi. Kaszipri kaszak TimiHIIH Ce3MiK
KYpaMbIH/Ja aWKbIH KOpIiHIM, OeJCeHAl WrepuTin Kele >KAaTKaHOYJ KYOBUIBIC CEeMacHOJIOTHS
CaJlaChIHBIH aCTEKTLIepl TYPFBICHIHAH JKETe 3ePTTEeYAl KaKeT eTe/l.

CeMaHTUKAIBIK JICPUBATTAPABIH TAHBUTYBl  OJIAPJBIH  MAaFbIHAJAPBIHBIH  TaJIaHYBIHA,
AMUAUTMATUKANBIK KAThIHACTApJbIH HAKTBhUIAHYBbIHA TiKeNel OaiinanbicThl. bynaifma 3eprtrey
Ka3ipri Koram wMymienepiniy JIK-Hbl TaHyblHa, KOMMYHHKalUsfa KaThICTBIPYbIHA, OJaH opi
HOpMaJaHyblHa MYMKIHAIK >kacaiimpl. MoceneH, akul ce3iMeH keneTiH Oipkarap JIXK Oap, omap
Tangay/abl, TYCIHAIPY/l KaKeT eThel-ak HOpMalaHFaH, OMTKEHI akbl CO31HIH CEMaHTHUKAChl alKbIH,
COHJIBIKTAaHOMEMAKbL, YCMeMeaKbl, HCIPOEeMAaKbl, WIKIPMAKsl, CbiliaKbl THUIITECTEpPAE TeHOe-TEeH
MaFbIHAJIBIK KaThIHACTAp OPHBIKKAH. COHAM-aK yrieckep KOHE yaecKi CO3JIepiHe Ha3ap ayaapajbiK.
ATNBIHFBICKI —KOFaMJIBIK-CAsICU JIEKCUKAHBIH Oipi, eKiHIIici opTta OiniM Oepy KyileciHe apHalFaH
OKYJIBIKTA (OMOJIOTHS) KOJAHBUTFaH: Mekmen sHcaHblHOagbl YaecKioe2i HCYymMbvlCmapobly OKYubLIap
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yuwin mapouenix maywizel 30p (0Ky dazoapramacvinar). benrini 6ip Moaenaep KalblITacThIpyaa
OCJICeHIICO3TYABIPYIIIbI KOCBIMILIAHBIH (-KbI/-Ki;-FbI/-Ti: CBHIPTAPTKbI, KOHABIPFBI, TYCIPIi) KbI3METI
alkpIH, amaiina yrecki aerenJIDK ekl TyciHmipymi KaeT ereli: a) e3re Tuiaeri 0amamachiH Oepy
KOHE d) y/iec CO3IHIH MaFbIHAIIBIK SAPOCHIH JKOHE MIETKEePri ailMaKTaFbl MaFbIHATIAPBIH capanTay.

JlexcuxkorpadusuiblKk €HOSKTEpAiH MomiMeTi OOWBbIHIIA Jrec — cbl0ara, THECLTl JereH
MmarbiHaga [9, 129]. “Yiecten kyp Kany” Tuntec ¢pasajiblk TipKecTep i KocnaraHaa, yiec CO3iHIH
SJIPOJIBIK CEMAHTUKACHI apKbUIBIYIeCnyl, ylec CalMagvl, Yaecmix 20ic, y1eCmiK MeHUK, ylecmiK
MiHOemmeMe CUSKTBl DKOHOMHUKA, MIAPYyallbUIBIK TEPMUHAEP! Ty3UIreH. bymapasiH OapibiFbiHIA
JATUECLTl, MEHIIIIK MaFbIHAJIAPhl — HETI3T1, SApOJbIK MarbiHa. COHBIMEH Karap IIETKepri MarbIHa
perinae 6Oeonix, Oonin anvineaw, 6enin Oepinreen MarbIHamapbl na Oap. OCBI COHFBI IIETKEPTi
CEMaHTHKa p/ecki CO3iHIH jKacallyblHa Heri3 OosiraH.Anaiiaa ocbl JODK-HBI KaObumaymbl (TULIIH
TesMeci) caHachIHIa0Ip-0ipiHe KapaMa-Kapchl IIPOLIECTEp XKYPIIl JKaTajbl:a) yJIeC CO3iHIH mueciii,
cbibaza MarblHACHI TAHBIC, KOCBIMINAHBIH (-Ki) CO3TYABIPYIIbl KbI3METI MEH MAarbIHAChI TaHBIC;
Oipak: yrec CoO3IHIH IIETKEPri MAaFbIHACHI TaHBIC €MEC HeMece KOMECKIi; d) 137ecTipy, CAIBICTBIPY
rporecTepi OacTaiaibl, SFHH MOHMOTIHACTIKOJIIAaHBICBIHAH TYCIHIK 13/I€H/I1, CO3IIKTEPiH KOMETIHE
Oapapl, MaMaHHBIH TYCIHIIpYiHE MYKTax Ooyaner, 0) Oy mapanap HOTHXKE OepMeyi JIe MYMKIH;
OUTKEHI yuacmox TEPMHUHI YIIH menim OamaMachkl HOopMaslaHa OacraraH(Okep TeJiMi); >Kui
KOJIJTaHBICHI, KOFaMJIBIK MOHI apKbUIbI aKTyaJlJaHFaHABIKTAH OJ1 TUIIIH TeJWeciHe Meiminme /
OipiiaMa TaHBIC;COMTIN, aKbIPBIHIA, y/ecKi co31oMOeOan-3aTThIK KOJ-YFBIM PETIHJE CaHara JKEeTe
aJIMaMIbl.

Koramna opHbIKKaH Ka3ipri KOCTULAUTIK)KAFAalbIHAA KOHE YIITUIAL OimiMm Oepy »kyprisiie
OacraraH Ke3eHje (aFbUINIBIH TUTIH OPTYPJI JACHreiae OUTeTIHIEpIiH CaHbl ©CKCH) Ka3akK TUTIHIH
1IIK1 MYMKIHJIIKTEp1 apKpUIbl skacainran JOK-napnasr Tany npoieci exi Typai Gipaeisectipy apKbLibl
Kypeni: omap — TUIHIK OIpiiKTepAl TyTacTail TaHy J>KOHE TULMIK OipiikTepAiH OeieKkTepiH
(coiHapnapbiH) TaHy. CeMaHTUKANBIK e3repicTep apkpuibl kacanran JDK-mapnael TyTacrail TaHy
Kypaemipek. OWTKeHI TUMIH TOTUECIHIH KaJblHIa, MEHTAIIbl JICKCUKOHBIHIA, JICKCHKAJIBIK
KOpBIH/IA Ka3aK TUIIHIH OalbIpFbl, CUPEK KOJIJIAHBICTAFbl CO3MIEPi, MKEPTUIIKTI T epeKIIeTiKTepi
6ommMaybsl MyMKiH. Byran cebentepain Oipi — akmapaTTap aFbIHBIH KETKI3€TiH TUIIIK OIpIiKTEepAiH
cTannaprrana OactaraHabiFbiHAa. OcCbl ce0enTi MEKTeN OKYIBIKTaphIHAA0CPIIreH J#CACYHBIK,
ObLIMBIPAHBIK, KAHOAYblp, mMaMcak TUNTecTep Oenruil Olp YFbIMHBIH aTaybl peTiHae OipiaeH
KaObU1IaHOANABI, ONapJbl e3re TuLIJeri OajzaMachkl apKbUIbl TYCiHAiIpyre Typa keieni. OmaH opi
TUIAIH TOJMECIHIH KOMMYHKallUMsfa apajacyblH/1ae3 CaHAChlHJa OPHBIKKAH JOHE >KYHEJIeHIeH
TIAIK OIpNiKTiH (CaHajga dTaloH TUAAIK Oipiik 6ap, o —e3re TUINEH €HI'eH Co3/ep) KOJIaHBICKa
Tycyl 6acbIM O0mabI.

Tingik Gipnikrepain OemmiekTepin (cbiHapiapbiH) Tany JDK-mapaeiH TaHBUTYybIHA, OJAaH dpi
HOpPMAaJIaHYbIHA YKOJI alllaJIbl.

Kazak timingeri JOK-napasia 6ipassl ce3 OipiKTipy >KoHE KOCHIMIIAIAPIbIH KbI3MET1 apKbLIbI
xacanran. Tipkecimaunik Kabimeri ne JDK xacayra kareicamgsl.MoceneH, manimbak, moncepyen,
KOPLIKKOD, ipikmeme, menecmipiut, OL10IipiM,ColHaAYblp, MAMUblp /Mambl3zbl, YIKeUmKiul dUHeK,
Kayinciz Kyuimapavlx, aneymemmix canrzvlpmmuolk Topi3ai JOK-mapapr TapaTsin Kepeik.

I'padukanbik-ApIOBICTHIK pEeCIMICITYI, MAFBIHACKHI XKaFbIHAH Ma/liM, OAK, MON, CepyeH, YaAKeun-
Kiut, dUHEK, CbIHAY, Mamuibl, MAMbI3Y, KAYVINCi3, aneymemmix, Kyumapivlk, caieblpmmuylk CO3Iepi
TULAI MakgadaHymbFa QyHKIMOHAIIBIK JKYKTeMe jkacail anmaiiipl. CebeOi ojapIblH MarbIHACHI
afiKbIH, Ka3ipriKOMMYHUKAIMsAIA, aybI3lla KOMMYHHUKAIHSA Ja,9pTYPJl FBUIBIM callajapblH/Ia
KaHa aTayiapAblH JKacalyblHa TipeK peTiHAe Oipimama eHIMIUTIri Oap TUIAIK OipiikTep: maniv —
manimeep, 6ax — casbax,mon — MONMvlK HCYMbLC, MONMAMA, MONMACmMulpy, Kayinciz — Kayincizoix,
Kayinciz aumak,aneymemmik— aieymMemmany, ajieymemmeny (Coyuanusayus), cblHay — CbiHamd,
coinak. Tarpl O1p TOOBI JEPEKCI3 YFBIMJIBI OUTIIPETIH, OCKITITEH TEPMUHEP Ti30eciHe OepiiareH:
KYWMapmvlK, Caneblpmmul, yaKeumxiwi. 3epTTeyuijep Oyl KaWTThl Obulaiiiia TyCIHAIpei:
“...3HaYCHUE CJIOBA B IEJIOM CKJIQJIBIBAETCS M3 COBOKYITHOCTH €r0 3HAYCHHWU BO Bcex OoJiee WIIH
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MEHEeE CTaHJAPTHBIX, COLUUATBHO OCO3HABAEMBIX CUTYAIUSAX C y4ETOM CTENEHU aKTYalbHOCTH H,
CIIIOBATEIILHO, «TITYOUHBI 3aJIETaHusI» B CO3HAHMK HOcHUTeneH si3bika’” [10].

AynapMa apKbUIBl JKacallFaH EHOCKTEpIETiKOpbiKKop, ipikmeme, 6in0ipim, menoecmipeiul
cesnepi ne JOK karapeiHa >kaTajsl. Ajaiia onapIblH CTaHAAPTTHUIBIFBI, QJIEYMETTIK TaHBLIYHI,
KOJIIaHBICTaFbl aKTyaJAbUIBIFBI, CaHAla TEPEHICT OPHBIFYBI JKaFbIHAH <CKaFaalb» opkenki. Kopbik
CO31 «3almoBETHUK» VYFBIMBIHBIH OajaMachl peTiHIAEC AalKhlH MarblHAJa Ka3zaK jka30a
KOMMYHHKAIMSCBIHA TEPMHUH DPETIHJE OPHBIKKAH. AJl KOpbiKKOp CO31HIH EKIiHII ChIHApbhl —KOp
TRk Oipiiri KpICKamia TypAe TOKTAIyIbl KakeT eTell. AKaJAeMUsUIBIK 3epTreyne OepiireH
TYCIHIKTEMEHI TOJIbIFBIMEH KenTipeMi3: “Kazak TimiHae — Kop (OpMaHTHl KYPHAKTBIK CAHATTHI
OosFaHMEH, ©31HIH aJbl TEKTIK CUIAThI )KaFbIHAH ©3 ajlJbIHa JepOec co3 0oibn Tadbbutaabl. by
(dhopma KoHE KOpEK JIEKCeMachl “ObITh PUBEPIKCHHBIM, IPUBA3AHHBIM ™ JKOHE “NIUIIA” MaFbIHACHIH
OuLIipeTiH XOpaAdH, Xopak ce3aepimen tektec” [11, 305]. Jlereumen enbexkop, wapyakop, aiuiakop
JIeTeH Ce3JIep/eri eKiHII ChIHAPABIH KopeK, KopekmeHy JeKceMachblHa OailaHBICHIHBIH AQJIENICHY1
eKIYINThUIAY JKOHE JKETKUIIKCI3 Jel TaHUMbI3. ©3 TapambIMbI3iaH Oi3Kkopex KoHE «POHI»
MaFbIHACBIHJIAFBI KOp CO31 TYNTOPKIHI O1p, all eHOeKKop, KOpbiKKOp TEeKCEeMaIapbIHIAFbI ~-KOPICIHE -
kep (eHOEKKep) BapuaHT, (YHKIMOHAIIAB KOCBHIMINANAP JAEN OOJDKaM-MIKIp YChIHAMBI3. AUl
KOPLIKKOp CO31HIE Kop Oupoicacvl, YImmulK KOp,6HOIpIC KOpbl, AUHAIMANbL KOpP, KOP JCUHAY,
KaublpblMObLIbIK KOpbl TIPKECTEpiHJIEr “OalyibIK, 3amac,pecypc” MarblHAChl allbIHFaH. JleMek,
TaHbLTybIHA KeJepri OOJbIN TypFaH dakTopiaapablH Oipi— TiJAEeTi OMOHUMUS KYOBUIBICHI, €KIHINICI —
ACTETHKAJIBIK TpuHIUI [12].

bindipy ces3i rpadukanbIK-IbIOBICTHIK KOHE MAFbIHANBIK TYPFBIAAHTUIAl HaiiagaHyIbIHbIH
UIUOJIEKTICIHAE ne,connoiiekriciame ae Oap. Cesrymppymibsl Kockimmia -iMm jge — JIDK jkacayra
KaTbIcaTblHAaca OHIMA1I KOChIMIIAJApAblH Oipi. Aumaiija ayaapMamibl TapanblHaH KacallFaH
(aBTOPJIBIK KOJIJAHBIC, SKCIIEPUMEHT KOJJIAHBIC) Oi10ipim CO3IH TaHy KWbIH. byHmail perrepie
MOHMOTIHJIET1 KOJIJIaHBIChIHA KapayFa Typa kKenemi. Aynapma oneduerre Obutaiima OepinreH:backa
¢unocodrap MarbiHa Typajibl ce3 Ko3raca, ®pere OUIAIpiMHIH pedepeHIMICH MEH OLIIIpIMHIH
MarbIHAChl apachIHJaFbl aWbIPMAIIBLIBIKTEI ajara Tapragsl [4, 164]. bipak mommorin me JIDK
MAaFbIHACBHIH J0J TAHBITA AJIMAIIbI.

KopbiTbinabl. Kazak monmenuetinae ayaapma oieOueTTiH MaHbI3BI 30p. Topikima apKbLIbl
KacalaThlH ka30a HYCKaJapAblH Ka3aKTUIII KaybIMHBIH FBUIBIMH-TAHBIMABIK, JCTETHKAIBIK OH-
OpiCiH KeHEeHTeTiHi,01iM KEeHICTITIH TOJIBIKTBIPAThIHBIL, ocipece Kasipri 3amaHjga OapIibIK
cayaapjarbl MaMaHJapabeIH KahaHnaHy yaepictepinzueri 0ocekere ToTen Oepe anaThblH KaOlIeTiH
KaJBINITaCTRIPAThIHBI KalTanamn aiTyabl KakeT erneiiai. CoHbIMEH KaTap Ka3ak TUTIHIH JEKCHUKAIBIK
KypaMbIHJaFbl ©3repicTepre Haszap calicak,e3repicTep/iH ©OacbiM JeHi KaHa ce3uepaiH /
JIEKCUKAJBIK JKaHAIBIKTApJbIH Maiiga OonybiHa OaillaHBICTHI €KeHJIriH kepemi3. Tinm mamyslHOa
Ka3aK TUIIHIH eMIpLIEHIr YIIiH Jie, *kahanaaHyra Kapchl TYpaTblH YJITTaHY YAEpPICTEPIH AAMBITY
YIIiH /€ Ti1 OalNbIFbIH Ka3aKbUIaHABIPY 1C1 KApKbIHIBI CHIIAT ajbIll OTBIP. AJl Oy ic Heri3iHeH
ayJgapMa apKbUIBl JKacajajbl, ayJaapMakaHa Ce3Jepai YChIHAAblAjaina >xaHa cesaepaid /
JIEKCUKANBIK JKaHAJBIKTApAbIH HOpMallaHybl — Oipmama 0asy mpolecc. OpHHE, KOJAaHBIC
KUUTITIHIH apTyblHa OallaHBICTBI HOpPMaJaHATBIH HeMece KOAU(GUKATOp HYCKaIap apKbUIbI
HOpMaJaHaThIH (MPECKPUNTHUBTI HOpPMA) JIEKCUKANBIK >KaHANbIKTap Oomamel. Jleil Typcak Ta
HOpMajaHybl Oasly JXKYpPETIH JEKCUKaJbIK >KaHAIbIKTap Ja eadyip. basynbIKTeiH cebebl kaHa
Ce3NIepIiH TaHbUIyblHA OaiimaHbICThl. TaHbUTybIHa KeAepriiep: a) Kasipri Ke3eHjae KOoraM
MYIIENIePiHIH JIEKCUKOHBIHAJCEP €TETIH apHajap — Macc-Meua KoHE QJICYMETTIK KeTUIePAiH TiIl
MEH CTWJi, oJlap/la aKmapaTThl KETKi3y[iH cTaHfapT ¢opmaiapbl (JOKaJabl TULAIK OipiikTep)
KaJIBIITACKAH;9) ka30a HYCKanapblH (ocipece KopKeM 9/IeOueT MeH FhUIBIMU JIeOMETTIH, peCMU-
iCKepU JTUCKYPCTBIH) peiii 0oceH;0) Ka3ipri KoraMm MYyIIEJepiHiH CaHachIHJA ©3re¢ TUIIEH EHIeH
HOMUHAIWsIIAp 90JCH OPHBIKKAH, OCHI OPHBIKTHUTIBIK KaHAJaH MMaia O0JFaH Ka3aKbUIaHIBIPbUTFaH
aTaynbl TaHyFa, KaObuIgayFa KapChUIBIK TYAbIpaabl ( JKalmbl ajgaM CaHAChIHIA Ke3 KEIreH
YKaHAJIBIKKA aJIBIMEH KapChUIBIK Mmaiaa Oonaabl). JKaHAIBIKTH KaObUIAy TICHXOIHMHTBUCTHKAIIBIK
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3epTTeysiepre KaparaHna, Kypaeni KyOwuieic. Fambimaap kaObuimay KesiHAE caHajgaH OTKizy,
naibpIMIay MPOECIHIHKETKUTIKTI KapacThIphIIMAaFaH IbIFbIH /12 aliTaabl. O3ipiie aHbIKTanFaHbl —E.
SUMHSSHBIH KOPCETYiHIIe, “M000H aKT BOCHPHATHS BKIIOUYACT ocmvicierue. CTpeMICHUE OCMBI-
CIIUTh, MOHATH TO, YTO YEIOBEYECKOMY CO3HAHHUIO MAETCS M3BHE, CIEAYET paccMaTpuBaTh Kak
YHHBEPCAIbHYIO YEPTY BCCH MMO3HABATEIBHOMN AeATEILHOCTH uesoBeka” [13].

Kazak TimiHIE JTEKCHKAIBIK KypaMbl jKaHa CO3JIep apKbUIBI JKaHAPTY, TOJBIKTHIPY IMpoIeci
KapKBIHJIBI JKYpIiN Kenemi. MaHbI3bl icTepiH Oipi — olapbl TaHBITY XoHE HOpMajaHABIPYy. by
icTe OimimM Oepy KYyHeCiHiH JTUHTBOIMIAKTUKAIIBIK 0a3achlHA KaXETTiXKaHa CO3ACPAIH JIYFAThIH TY3Y,
KaHa Coe3/ep/li OKBITyFa apHaJFaH oJICTEMENIK Kypaiagap »acay Thimai. bymap wmoceneHiy
MIPAKTUKAIBIK KarblH perTeiini. CoHbIMEH KaTap aHa CO3[epil TAHBITATHIH, HOpPMaJaHIbIPATHIH
OaFpITTaFbl )KYMBICTAP/IbIH MAHBI3/AbI PETIH/IE CEMAHTUKAIIBIK, CO3KACAMIBIK TajlayFa Heri3/1eIreH
FBUIBIMH 3€PTTEYJIEP JKYPTi3y ©3eKTi OOJIBII OTHIp.
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SEMANTIC PECULIARITIES OF PHRASAL VERBS IN ENGLISH

Abstract

English phrasal verbs are one of the key and difficult parts in English learning. Since the
traditional linguistics holds that English phrasal verb is an integral thing that cannot be analyzed,
learners can only perform rote tasks of memorization which is time-consuming and inefficient.
However, cognitive linguistics holds that the semantics of phrasal verbs and their constituents,
verbs and particles, are both prescriptive and analytical. These dual attributes of phrasal verbs
require researchers using the relevant theories of cognitive linguistics to analyze the semantics of
phrasal verbs, so that learners can master phrasal verbs systematically and efficiently. The research
deals with classifications of phrasal verbs into lexico-semantic groups and their further division
intosubgroups. It is concluded that the adverbial element should be brought more into the limelight
as shaping the semantic pattern of the phrasal construction and its functioning in speech.
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Anoamna

ArpuliblH  (pa3asiblK  €TICTIKTEpl aFbUIIBIH  TUIIH YHPEHYAiH HEeTi3ri KoHE KHbBIH
OemikTepiHiH Oipi Oombim TaObuIaAbl. JIOCTYpil JMHTBUCTHKA AaFbUIIIBIH (pa3ajiblK ETICTITiH
Tannayra OOJMAWTHIH MaHBI3ABI HOPCE N CAaHAWUTBIHIBIKTAH, CTYACHTTEP TEK YaKBITTBI Ka)keT
€TETIH KoHEe THIMCI3 00JaThIH 3yOpe)KKaMeH alHaJibIca ayiajibl. AJlalila, KOTHUTUBTI JIMHTBUCTHUKA
(dpa3anbIK eTICTIKTEPAIH >KOHE OJIapIbIH Kypamaac OeIKTEepiHiH, eTICTIKTEp MEH OeIIeKTep.IiH
CEeMaHTHKAChl PEIETITUBTI Je, aHAIUTUKAIBIK Ja Jen caHaibl. Dpas3aiblk eTicTIKTepaiH OyJ1 Koc
aTpuOyTTaphl CTyaeHTTepre (hpa3aiblK €TICTIKTEP/l JKyHeml *oHe THIMJI urepe alaThlHAal eTil,
KOTHUTUBT] JIMHTBUCTUKAHBIH THICTI TEOPHSUIAPBIH, (Ppa3ayiblK eTICTIKTEPAIH CEMaHTHKAChIH
Tangayapl KOJAAHATBHIH 3ePTTEYIIIEpACH Talar eTel.

Makanana (paszayiblk €TICTIKTepiH JEKCHKAIBIK-CEMAHTHUKAIBIK TONTApFa JKIKTEIyl »KOHE
oNlapIbl OJaH opi Kimi TomTapra Oelly KapacThIpbLIaabl. ABepOUanIbl 3JIEMEHTTI (hpa3abiK
KYPBUIBIMHBIH CEMAHTUKAJBIK YITICIH JKOHE OHBIH COWJICyAeri KbhI3METIH KaJbITaCThIPYIIbI
pETiH/e TaHy Typasibl KOPBITHIHIBI JKacaabl.

Tyiiin ce3aep: arbUIIIBIH T, (Ppa3ayiblK €TICTIKTEP, CEMAHTHKA, HUIMOMA, CEMAHTHKAJIBIK
Tangay
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CEMAHTHYECKHUE OCOBEHHOCTH ®PA30BbIX I'JIAT'OJIOB
B AHTJIMHACKOM SI3bIKE

AnHomayus

Amnrnuiickue ¢pa3oBble TJaroyibl SBISIOTCS OJHOM M3 KIIOYEBBIX M TPYAHBIX YacTeil B
W3YYECHUU aHTJIMIUCKOro A3bIKa. [I0CKOJIbKY TpaauIIMOHHAS JIMHIBUCTUKA CUMTAET, YTO AHTJIMMCKUIMA
(bpa3oBBIi TIIAroJ—3TO HEOTheMJeMas BElllb, KOTOPYIO HENb3sl aHAM3UPOBATh, yUYaIIHEeCs MOTYT
BBINIOJHATh TOJIBKO 3YyOpEeXKy, UYTO OTHMMAaeT MHOIO BpeMeHH M HeapdexkTuBHO. OgHAKO
KOTHUTHUBHASI TMHTBUCTUKA CUUTAET, YTO CEMAHTHKA (Ppa3OBBIX TJIAr0JIOB U UX COCTaBHBIX YaCTeH,
[JIar0JIOB W YaCTHIl, SBJSETCS KaK MPEANHCHIBAIONICH, TaK W aHAIMTHUYECKOW. OTH JIBOWHBIE
aTpuOyThl (Hpa30BBIX TJIAroyioB TPeOYIOT OT UCCIENOBaTeNeH, NCIOIB3YIONUX COOTBETCTBYIOIINE
TEOPUH KOTHUTHBHOM JIMHTBUCTHUKH, aHAJIM3a CEMAaHTHUKHU (pa30oBbIX IJ1arojioB, YTOOBI ydaluecs
MOTJIM cucTeMaTudyecku # 3(G(EeKTHBHO OBIajeBaTh (pa3oBBIMU TJjaroiamu. B cTarbe
paccMaTpuBaroTCs KiaccupuKauu (Gpa3oBbIX IJIaroJioB Ha JIGKCUKO-CEMAHTUUECKHUE TPYIIIBI U UX
JanpHelIee AeJeHre Ha MOArpynmbl. JlemaeTcs BBIBOJ O TOM, YTO aaBepOUanibHBIA SJIEMEHT
JOJKeH OBbIThb B OOJIBILIEM CTENEeHW NpUBJIEYEH B IIEHTP BHUMAaHUS Kak (QOpMHUPYIOIIMMA
CEMaHTUYECKUH MaTTepH (Hpa3oBOi KOHCTPYKIIMHU U €€ (PYHKIIMOHHUPOBAHUE B PEUH.

KuiioueBble ci10Ba:aHTIMICKUN S3bIK, ()PA30BBIE TIArojbl, CEMAHTHKA, WIUOMATHYECKUH,
CEMaHTUYECKHI aHaJn3

Introduction. Studying English, it is impossible to do without a certain number of phrasal
verbs which are frequently used mostly in conversational speech. However, most students consider
it quite difficult and avoid using them, which impoverishes their speech significantly. Nevertheless,
phrasal verbs make an essential part of informal conversational English that is necessary to learn
theoretically and practically in some degree. Studying phrasal verbs is important for grammatically
correct speaking. The term “phrasal verbs” first used in print by Logan Pearsall Smith, in Words
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and Idioms (1925), in which he states that the Editor Henry Bradley suggested the term to him.
Phrasal verbs were found in Middle English, common in Shakespeare, and often used to define
verbs of Latin origin. The famous lexicographer of the eighteenth century, Samuel Johnson, was
one of the first to consider these formations carefully

Dwight Bolinger, in The Phrasal Verb in English, answers the question of why there are so
many of these formations in English. He states, "They are words. The everyday inventor is not
required to reach for elements such as roots and affixes that have no reality for him. It takes only a
rough familiarity with other uses of “head” and “off” to make them available for “head off”,
virtually self-suggesting when the occasion for them comes up, which is not true of learned
formations like intercept”[1, 13]

The phrasal verb can be replaced by a “simple” verb. It characterizes a phrasal verb as
semantic unity:

call up — telephone

come by — obtain

put off — postpone

put up with — tolerate.

But this criterion is not common for all phrasal verbs since the equivalent of many phrasal
verbs is a word-combination:

break down — stop functioning

make up — apply cosmetics

take off — of a plane — leave the ground.

The next peculiarity is idiomatic. An idiom is a combination of two or more words, whose
meaning does not coincide with the meaning of its components. Many phrasal verbs have meanings
which are impossible to deduce from the values of its components.

For example:

bring up — educate

give up — stop doing, using, etc.

go off —explode, ring

come by — obtain.

It is difficult to define the meaning of an idiomatic verb.

So, for example the verbs “fall down” and “pull off”, on the one hand, don't possess any
idiomatic meaning. For example:

fall down — to fall

pull off — to remove, pull down

But these verbs have also the following dictionary values.

fall down— 1) to admire (to someone in power), 2) to fail, unsuccessfully to terminate

pull off— 1) to achieve, despite difficulties, 2) to win (a prize, competition)

So, the given property is not the core for phrasal verbs.

Sometimes the value of a verb can be deduced from its components.Some phrasal verbs have
two and more meanings, one of which is idiomatic, while the others can be easily deduced from
their components.

The next property of a phrasal verb is the possibility to have adverbial postposition before and
after a noun used with the given verb. For object the final position bears important semantic
loading, therefore if addition does not bear the new or important information, usually it settles down
interposition. For example:

Call him up or call up him (not his sister)

If the object is expressed by several words, it, most likely, will be taking a final position. For
example:

He put on the coat he had bought in London.

If the object is expressed by a pronoun, it always is interposition.
For example: He took his coat and put it on.

16




Abaii ambiHdarsl Kas¥I1Y-dviy XABAPLIBICHI, «®Pusoao2usi» cepusicol, Ne2(76), 2021 .

Classifying phrasal verbs in terms of their semantics, which takes into account the initial
meaning of the components and the derived meaning that occurs after the combination of the verb
and the particle [2, p.302]. It is common to divide phrasal verbs into 2 major semantic categories:
compositional and non-compositional or idiomatic.

Non-compositional phrasal verbs are a perfect type of vocabulary items to be included in
dictionaries and lexicons. These structures are semantically complete which contributes to their
syntactic isolation as phrases. A case in point is ‘phrasal-prepositional’ verbs, which consist of a
verb, a phrasal adverb, and a phrasal preposition, e.g., “put up with” (“You see what | have to put
up with!”), “get away with” (“I don’t know how they managed to get away with paying such low
wages”), ‘walk out on’ (“Her husband walked out on her”) [3, 15].

The feature of compositionality is concerned with the connection between discrete words and
meanings within a phrase. Some phrasal items allow for compositional reading, while others
(idioms proper) do not. Compositionally built-up language presupposes “alternating grammatical
and lexical elements to express meanings and their relationships to one another” [4, 293]. The
meaning of compositional phrasal verbs has semantic and syntactic aspects. We speak of syntactic,
not phraseological meaning in this case, which is defined as the functional meaning of a given item
determined by the parameters of the situation.

Schneider (2004) says that phrasal verbs for example find out or call off, are verb-particle
combinations, which are frequently semantically not transparent at all and strongly idiomatic, so the
combination of two words to a new, complex lexical unit is practically complete. Bowen &et al.
(1985) state that the phrasal verb is often made up of a content word and one or more particles.
Phrasal verbs are especially rich in oral communication. Although native speakers of English have
no difficulty with them, the learners of English as a second language find them complicated,
difficult and hard to learn or memorize. Wallace (1982) explains a phrasal verb as a verb and a
preposition or an adverb creating a meaning different from the original verb. Phrasal verbs are
structural units like prepositional phrases. The main difference between them is that prepositional
verbs cannot be separated.

Methods. Descriptive method helps to present relevant theoretical background.Analytic
method provides with the opportunities to analyze the specific examples and the Internet sources,
collecting information, sorting out and describing are helpful in our investigation of the problem.

Research results. To help students understand better how phrasal verbs function in the
modern English language, we give students a short lecture on the semantic analysis of phrasal
verbs. The procedure is presented in detail in. The purpose of the lecture is to motivate students to
use phrasal verbs more frequently and in the proper context. At the end of the lecture, we present
the results of the semantic analysis of phrasal verbs randomly selected from some modern novels.
All the phrasal verbs have been classified into 5 groups.

Group 1 contains phrasal verbs that do not have equivalent one-word verbs, for example,
check into, get up etc. It is practically impossible to substitute any of them by one word only.

Group 2 contains phrasal verbs that have synonyms among one-word verbs, but they cannot
be considered closely equivalent. For example, root out is synonymous with destroy, but they are
not equivalent because root out means destroy something unwanted.

Group 3 includes phrasal verbs which have one-word equivalents, for example, find out (the
equivalent is discover).

Group 4 contains phrasal verbs which have equivalent phrasal verbs or idiomatic expressions,
for example, put down in the meaning record in writing (the equivalents are jot down, note
down,take down, write down)

Group 5 contains new phrasal verbs or phrasal verbs with a new meaning or combination of
two meanings.

The distribution of phrasal verbs among these groups is shown in the diagram (Figure 1),
phrasal verbs being selected from the novel ‘The Hours’ by Michael Cunningham:
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mgroup 1
W group 2
group 3
group 4

W group 5

Figure 1: Phrasal verbs distribution in the novel ‘The Hours’

Group 1 being the largest one refutes the popular belief that it is possible to do without
phrasal verbs by replacing them with their single-word alternatives. | suppose that this fact can be a
good incentive for students to make more efforts to learn phrasal verbs. The fact that the second
largest group is Group 2 also can be a motivational factor for students to get more interested in
phrasal verbs. Although phrasal verbs from Group 2 have synonyms among one-word verbs, native
speakers of English quite often opt for a phrasal verb to be more precise. It has been stated by a
number of linguists that teaching pragmatics is of great importance in the second language
acquisition. It is necessary for non-native speakers to understand whether the phrasal verb is
appropriate for the context or not, and in-depth analysis of the phrasal verb helps them make the
right choice. The existence of Group 5 should also inspire students to study phrasal verbs in a more
comprehensive way because it shows that “phrasal verbs are an important, if sometimes obscure,
trace of the interaction between the material world and language change”.

Discussion. English phrasal verbs are rather complicated linguistic structures consisting of
verbs and prepositions or adverbs. They represent some inseparable semantic units and cause
certain difficulties in understanding and acquisition. Firstly, all constituents have a single meaning.
Secondly, they have different meaning in different contexts (take off - depart, take off - remove).
Thirdly, the number of meanings of the same verbs is unavoidably increasing.

According to generally accepted classifications, these tricky combinations are divided into:

1) Transitive (put off) and intransitive (break down).

2) Separable (turn off) and inseparable (run into).

3) Phrasal (give up), prepositional (go on) and phrasal-prepositional (put up with).

If the verb is separable, then the complement can stand either after it or between its parts. For
example:

His mother brought up his son with great difficulties.

His mother brought his son up with great difficulties.

However, if the direct complement is a pronoun, then we should definitely separate these two
parts and put a pronoun between them. For example:

My father turned on the radio.

My father turned it on.

| picked up Ahmet.
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| picked him up.

Many transitive verbs are separable. Meanwhile, the complement, whether a noun or a
pronoun, can be after an adverb or between a verb and an adverb. For example:

| talked into my father letting me borrow the car wiu | talked my father into letting me
borrowing the car.

| looked the phone number up wzu | looked up the phone number.

They really have very difficult problems among themselves. They need to talk them over like
adults.

The last type of phrasal verbs is intransitive phrasal verbs. Intransitive phrasal verbs are by
definition inseparable-since they do not have a complement at all. For example:

When we were in Antalya, we loved to eat out in sidewalk cafes.

After this chapter, | went on to the next one.

| woke up with a loud baby cry.

Phrasal verbs are considered as “semicompounds” or sometimes even as “single units in the
grammar”. There are several reasons for naming them like that by saying that there are severe
collocational restrictions: one can give in but not give down. One can look after someone but not
look before him or her. It means that that phrasal verbs are obviously semantic units because “give
in” equals “yield”, “look after” may be replaced by the literary “tend”, “put up” has the meaning of
“invent”, and “put up with” means “tolerate”. The treatment of phrasal verbs as single units is quite
true and has a solid basis simply because one has to place certain prepositions or adverbs after
certain verbs in order to convey certain meanings or concepts. Phrasal verbs are of great importance
in the English language because they are used in everyday English. Understanding and learning to
use phrasal verbs is often pretty problematic. On the other hand, though they are difficult to learn
and remember, they colour the speaker’s language and make it richer.

Conclusion. Phrasal verbs present a challenge for linguists and language learners because of
their polysemy, polyfunctionality, and, last but not least, what has been described as their
“convoluted” semantic content. In dealing with phrasal verbs, “the idiom” and “the open choice”
principles in constructing speech should be kept clearly apart. Non-compositional phrasal verbs
belong to the idiomatic variety as part of the speaker’s mental lexicon. What should be brought
more into the limelight in lexicographic descriptions and ELT instruction are compositional (semi-
phrasal verbs), which are formed according to semantic patterns. Adverbial particles then occur in
variable contexts and add pragmatic refinements to the verb’s meaning, which include continuous
action, completion of the action, terminative or perfective meaning, a stronger dynamic component
and others. In the case of semi-phrasal verbs, the adverbial element is brought into prominence as
realizing its literal or figurative meaning: it plays a significant role in forming a verbal combination
and shaping the semantic pattern of its functioning in speech.
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OCOBEHHOCTH HEMMHUHI'A COBPEMEHHBIX OFBEKTOB
HEJABUXUMOCTU I'. AIMATHBI

AnHomayus

[Ipobnema HeliMUHTA BCE Yallle NMPHUBJIEKAET HUCCIIEAOBATENEH, YTO CBSA3aHO C MPOSIBICHUEM
S3BIKOBOI'O TBOPYECTBA HOCUTENIEH TOTO WJIM HHOTO fA3blKa C OJAHOM CTOPOHBI, U OTPaXCHUEM
COBPEMEHHBIX TPOLIECCOB B cepe HEHMHHIra ropoJCKuX OOBEKTOB, C IPYroil cTopoHsl. Ctarhbs
MOCBSIIIEHA AaHAJU3y COBPEMEHHBIX Ha3BaHUM KOMMEPYECKHMX HOBOCTPOEK Tropoaa AJiMarThl,
KOTOpBIE BBOJATCS B 3kciuryaTanuio ¢ 2021-2022 ronos. JIMHrBUCTHYECKUI HHTEPEC TPEACTABISIET
TEHJCHIMSI MMEHOBAaHUS COBPEMEHHBIX OOBEKTOB HEIBHKUMOCTH, KOTOpass Oyner oTpaxarb
CO3/1aBaeMbIil OOJMK TOpOAa TOCPEICTBOM HEWMHUHTA. BBISBICHHIO OCOOCHHOCTEH HEHMUHTA
OOBEKTOB HEIBMKMMOCTH TPUBJICKAIOTCS METOJ CIUIOIIHOW BBIOOPKH, KiIacCHU(UKAIHIH,
KOMIIOHEHTHOT'O aHaJln3a, MpPHUEMbl KOHIENTYaJbHOIO M JAMCKYPCHUBHOIO aHainu3a. B craTbe
BBISIBJIEHBl U CIPYIIIMPOBAHBI HOBBIE OWKOJOMOHUMBI, HpPEICTaBI€HAa WX Kilaccudukaus,
onpejeNeHbl LEHTp M nepudepuss CEMaHTUYECKOTO IPOCTPAHCTBA OMKOJOMOHHMMOB Topoja
Anmartsl. PaccMaTpuBaroTCs IpeLeIeHTHbIE OMKOAOMOHUMBI.

KiroueBble cioBa: HEHMHUHI, HOMMHALMSA, OHHUMBI, TONOHHUMBI, AHTPOIIOHUMBI,
OMKOJIOMOHUMBI, KJIacCU(pUKaLUs, O0BEKThI HEABUKUMOCTH
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AJIMATBI KAJTACBIHBIH KA3IPTT 3AMAHY BI KO3FAJIMANUTBIH
OBBEKTIVIEPIHIH HEMMUWHI'THIH EPEHIEJIIKTEPI

Anoamna
ATay Maocenect 3epTTeyuiyepai KoOlipeK KbI3BIKThIPaIbl, OyJ1 Oip skaFbIiHAH Oenruii Oip TUIIIH
aHa TUIAEPIHIH TUIAIK IIBIFAPMAIIBUILIFBIHBIH KOPIHICIMEH J>KOHE EKIHIN >KaFbIHAH KaJlalbIK
OOBEKTIIepl aTay cajlachlHIarbl 3aMaHayd IpoLEeCTepliH KepiHiciMeH OainaHbIcThl. Makana
2021-2022 xpimapbl TMaigamaHyra OepijeTiH AJNMarbl KajdachblHBIH KOMMEPIFSUIBIK KaHA
KYpBUIBICTAPbIHBIH ~ Ka3lpri 3aMaHfbl aTaylapblH Tajjayra apHaifaH. JIMHIBUCTHKAJbBIK
KBI3BIFYIIBUIBIK Ka31pri 3aMaHfbl JKbUDKBIMAMTBIH MYJIIK OOBEKTUIepIH aTay YpAici OOk
TaObLIaAbl, OJ HEWMUHI apKbUIbl KaJaHbIH KYpbUIaTblH O€WHECIH KepceTeTiH Ooaibl.
KpUrKBIMaUTBIH MYJTIK OOBEKTIJIEPIHIH aTayJapblHBIH €PEeKIIeNIKTepiH aHBIKTAy YIUiH Y3H1KCI3
IpiKTey, KIKTEy, KOMIIOHEHTTIK Tajjay, TYXXbIPhIMIAMAJbIK *XOHE NUKYPCHUBTI Taljay oSAicTepi
KoJaHbuiagpl. Makanana kaHa OMKOJAOMOHHMMJIEP aHBIKTAbl JKOHE TONTACTHIPBUIABI, OJAp]IbIH
KIKTENyl YCBIHBUIIBI, AJMaThl KaJTachIHBIH OWKOJOMOHHUMJIEPIHIH CEMAHTHKAJIBIK KEHICTITTHIH
OpTAJIBIFbI MEH Nepudepuschl aHbIKTaAbl. [Ipene1eHTTiK OHKOAOMOHUMIEP KapaCThIPLIAIbI.
Tyiiin  ce3aep: aray, HOMHHAUMs, OHHUMJIEP, TONOHUMJIEP, AHTPOIOHUMIED,
OMKOJIOMOHUMJIEP, KIKTEY, KO3FaIMAaUThIH 00BEKTLIED
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FEATURES OF NAMING OF MODERN NON-MOVABLE OBJECTS IN ALMATY

Abstract

The problem of naming increasingly attracts researchers, which is associated with the
manifestation of linguistic creativity of native speakers of a particular language on the one hand,
and the reflection of modern processes in the field of naming urban objects, on the other hand. The
article is devoted to the analysis of modern names of commercial new buildings in Almaty, which
are put into operation from 2021-2022. Of linguistic interest is the trend of naming modern real
estate objects, which will reflect the created image of the city through naming. The method of
continuous sampling, classification, component analysis, and methods of conceptual and recursive
analysis are used to identify the features of naming real estate objects. The article identifies and
groups new oikodomonyms, presents their classification, and defines the center and periphery of the
semantic space of oikodomonyms in Almaty. Discusses precedent eucommunity.

Keywords: naming, nomination, onyms, toponyms, anthroponyms, eucodonia, classification,
non-movable objects

Beenenne. [IpoGiieMa HOMUHAIIMK B Ka3aXCTAHCKONW OHOMACTHUKE U3y4aeTcs ¢ cepeAnHbl XX
Beka. lccrmemoBanuss B 93TOM 00dacTH HAyalMCh C H3YYEHHUS Ka3aXCKUX TOINOHUMOB
(reorpaduueckrie Ha3BaHUS) U AHTPONOHMMOB (MMEHa COOCTBEHHBIE), HMX 3THUMOJIOTUH,
JIEKCUUYECKUX THUIIOB, Pa3psAloB, CTPYKTYpP, 0CO00€ MECTO 3aHMMAal0T OHOMAacTUYeCKHUe cioBapu. B
HACTOSIIIEE BPEMsl BBIJIECJICHBI W OINHWCAHBI CIEAYIOIIME BUABI OHUMOB: ITHOHHMBI, 300HHUMBI,
KOCMOHHUMBI, 3PrOHUMBI, HJEOHUMBI, MU(GOHHUMBI, MPArMOHUMBI, JUTEPATypHbIE OHUMBI, YTO
MIO3BOJISIET TOBOPUTH O PACIIUPEHUU Cep HMCIONb30BaHMs MPOLEcca UMEHOBAHUS OKPYKAIOILIETO
yenoBeka Mupa. OHUMBI M3YYaldMCh € MO3ULUHM (YHKIHMOHAIBHO-NPArMaTHYECKOro IOAX0/a,
MICUXOJIMHTBUCTHYECKOTO  TMO/IX0/1a, KOrHUTUBHOrO moxaxona [1]. Hecmorps Ha Oosblinoe
KOJIMYECTBO pabOT, MOCBSIICHHBIX TAHHON MpobiieMe [B 4acTHOCTH 2], sI3IKOBOE TBOPYECTBO B
MMEHOBaHUM OOBEKTOB OKpY)KaloIleld JeHCTBUTEIbHOCTU MPEACTaBIsET COOOW OrpoMHOE
UCCIIeIOBATENbCKOE MMOJIe A JIMHIBHCTOB. Hampumep, B mocTmepecTpoeyHoe BpeMs OOBEKTHI
HEIBIDKUMOCTH CTaJd CTPOMTHCS HE TOCYNApCTBEHHBIMH OpraHW3alMsIMH, a YacTHBIMHU
CTPOUTEJIbHBIMUA KOMIAHUsIMU. BHawane 3To ObUIM OTAENbHBbIE BBHICOTHBIE J0Ma, PACIOI0KEHHBIE
1o OmpenesieHHOMY anpecy. Jist BeIgeneHus 3acTpoiiuKka Ha ypoBHE 2-3 dTaka BBIBEIINBAIACH
Tabnnuka ¢ Ha3BaHueM kommanuu, Tuna MAK, Anmatsl Kypsuisic, basuc-A, BI-Group u ap. OTu
JI0Ma CYUTAIIUCH DIIUTHBIMH, ITOTOMY YTO OTIMYAINCH TUIAHUPOBKOM, PACIIONIOKEHHEM, HATNIHEM
M0JI3eMHON MapKOBKU U Jp. 3aTeM HOsSBUJIACh BO3MOKHOCTh CTPOUTENBCTBA JIBYX U OoJiee 10MOB
Ha OJTHOW TEPPUTOPHU OJHUM 3aCTPONIINKOM, BO3HHUKIIA HEOOXOAMMOCTh HX HMEHOBAaHUS, TaK KaK
9TH KOMIUIEKCHI CTaM MPEACTaBIATh cO00M MUKpOpailoH B MUKpopaiioHe. M3yueHuio HeliMHuHTa
00BEKTOB HEIBUKMMOCTH TIOCBAIICHA JaHHAS CTAThSI.

Mertoauka. 1. Ilenbto crateu sBHSETCS aHalIM3 HA3BaHUI COBPEMEHHBIX MECT,
MpeIHa3HAYSHHBIX UIS MTOCTOSTHHOTO MPOYKHUBAHUSA, T.€. OMKOJOMOHUMOB T'. AnMmathl. Peanm3anmn
MOCTaBJIEHHOW LIEJIM CIIOCOOCTBYET PELICHUE CIEAYIOUINX 33]au: BBISIBUTh U CIPYNIIUPOBATH HOBBIE
OWKOJOMOHUMBI, TPEICTABUTh WX KIACCU(PHUKAIMIO, OINPENSNUTh LEHTp © Tepudepuro
CEeMaHTHYECKOT0 MPOCTPAHCTBA OMKOJJOMOHMMOB ropojia AJMarthbl.
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ITocpenctBoM MeTOJa CIUIOMIHOM BBIOOPKM Ha MaTepuajieé pPEKJIaMHBIX OOBSBICHUN
CTPOUTEILHBIX KOMIAHUM M CAaWTOB KYILTU-TIPOJAXKU HEIBIKMMOCTH OBLTU BBIJICIICHBI Ha3BaHUS
MOCTPOCHHBIX U CTPOSIIUXCS OOBEKTOB, MPEAHA3HAYCHHBIX IS JKUIbs. MeETOJ KiIacCH(pUKAIHU
MTO3BOJIMJI PACIIPEICTUTh HANMEHOBAHUS B OT/ICJIBHBIC TPYIIIBI — TOIOHUMBI, aHTPOIIOHUMBI U JIP., &
TaKkKe ObLI HCIOJBh30BAaH MPUEM KOJHMUYECTBEHHOrO mojcyera. JlJisi BBIABICHHS CEMAaHTHYECKOM
CTPYKTYPBI OHKOJIOMOHMMOB TPUBJIEKAECTCS METO/I KOMIIOHEHTHOTO aHAJIN3A.

Benen 3a KunenkoBorr WM.  ananusupyemblii OMKOJOHUMHUYECKHMH  MaTepuall
pacnpenenseTcsi o CICIYIOUMM TeMaTH4ecKuM rpynmnam: 1) oOiereorpaduueckue Ha3BaHUS, B
TOM YHCJIe HACEJICHHbBIC MYHKThI; 2) Ha3BaHUs, 00pa30BaHHbBIC OT TUAPOrpahUIECKUX TEPMUHOB; 3)
Ha3BaHUs, OTpaxawoume OcoOCHHOCTH peibeda MecTHOCTH; 4) Ha3BaHUs, OTpaKaIOIIUC
crnienuUKy MOYBEHHOTrO MOKpoBa u rpyHTa [3, 20].

2. CornacHo JaHHOM Kiaccu(UKauy OnpeaesieHbl CIeAYIOINE TEMaTHIeCKUE TPYIIIBL:

1) obmiereorpaduyeckrie Ha3BaHUs, B TOM 4Kcie HaceleHHbIe MyHKTHI (30), u3 HuX:

Tononumsi, copeprkaiiue reorpapuueckie Ha3BaHus, HaceICHHbIC MYHKTHI (12):

ykazanue Ha ropoxa - KD De Ville (¢ ¢p. ropox, ropoackoit); XKK Grand Town; KK Nef
Uptown (c aurin. BepxHsis yacTh ropoja); KK Megapolis; )KK Mepkyp I'pan; KK Famouse Town;
XK Esentai City; XKK Alma City; J)XK Dragon City; XK Nomad City; XK Metropole (¢ ¢p.
croiuna); KK Xyropok.

Otikonumst, Hazsanus ropoaoB (3): K Sorrento - ropox B Uramuu; KK Geneva Elite
Apartment — ropoz B lIBeiinapun; KK Benckuit nom (Bena — ropog B Asctpun).

Vpbanonumul, B OCHOBE KOTOPBIX HCIIOJIb30BAHO MECTOPACIIONIOKEHHUE JKUIIBIX KOMIUICKCOB,
ux azapec (14): KK HABOMU 3.0 yn. HaBowm, yroxn. yn. XKanmocosa; )KK IOM HA ABAS yn.
larapuna, 124 (yr. np. Ab6as); XK Jlom na Iarapuna; XK Arbat; K Olymp Residence y.
Omumnwmiickas, 9; JKK Qarasai yn. Kapacaii Oateipa, 119/95; JKK Korensuukoa 8/1 yir.
Kotensuukosa, 8/1; )KK Vostochka.kz; XKK Vesnovka; JKK Dostyk Residence; JKK Central Avenue
Ceitdpymmna; )KK FORUM RESIDENCE; KK FORUM PLUS (Bo3ne TPL] FORUM); XK AFD
Plaza (AF — cokpainerue 1o agpecy npocnekT anb-Dapadu).

Komonumst, cobctBenHoe umsi mocenenus cenbckoro tuma (1): KK Axkent (cemo B
[TandumoBckoM paiioHe ATMaTHHCKOM 00JIacTH);

XopoHumbl — UMeHa OONBIIUX TeOTrpapHUUECcKNX, HCTOPUIECKUX, IKOHOMHUYECKHX O00IacTe
(2): KK ILE DE FRANCE (c ¢p. ®panmysckuii octpos); KK Epasust (MaTepuk).

2) Ha3BaHMs, 00pa30BaHHbBIC OT TUAPOrpaAPUUSCKUX TEPMUHOB (8), B TOM yucie:

Tuoponumsl, CBsI3aHHBIE C BOJHBIMH peCypcaMH WJIM HCIOJb30BaHHe HoMeHa pexa (3): KI
Kapacy; J)KK Esentai River Townhouse; )KK Esentai Apartment.

HaumenoBanus, comepxamiue ruaporpaduueckue anemastusbl (5): KK River House; JKK
Balsu Lux; XKK Riverside; X)KK Lake Town; XK River Park.

3) Ha3BaHUsl, OTpaKaroLIMe 0cOOeHHOCTH penbeda MectHOCTH (17):

Oponumbi, BO3BBIIMIEHHOCTH (TOPBI, XOJIMBI, YIIEIbs W T.I.), HCIOJB30BaHHE pebeda
mectHocTH (6): KK Ush Qonyr (wasBanue yienbs B 3aunuiickom Amnaray); KK Xan Tenrpu; KK
Koktobe City; XK Alatau Hills — xonmer; Alatau Golf Residence; KK Aumaray.

[Ipn oOpa3zoBaHuU OWKOAOMOHMMOB ATOW TPYMIBI B POIU OOPA3yIOUIUX BBICTYMAIOT
amne/uUIATHBHBIE JIeKCeMbl rTopa/ropbl, xoam/xommbr (11): KK ORTAU yn.Ceiidymimna (yr.
CarnaeBa) opta — Mexay, Tay — ropsl; Takxke JKK Tay Hlateip (Meneyckuii paiion) (cp. TPL Xan
lateip — B cronuue); KK Amma Tay; KI' Hill Town Almaty (Hill — xonm); KK Taynxayc
BlackBerry Hills; XXK Bright Hills; XXK Gorny Hills; XKK Seven Hills; )KK Mountain Park; KK
I'oproe comuie; KK Miras Hills.

4) Ha3BaHUsI, OTPAXKAIONIME CICNU(UKY TOYBEHHOTO MOKPOBa U TpyHTa (4):

Tononumsi, ykaspiBaromue Ha 3emiio (4): KK Jer Ana; XK Terra (ot ut. 3emis); XK
Terrenkur Terrace; J)KK Terracotta (sxokeHas 3emiis).
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Tak, OWKOJIOHUMUYECKUNA MaTepHall paclpeesieH o 4 TeMaTH4eCKuM rpymnmnaM. B mepByro
rpynny OOuiereorpadguueckne Ha3BaHUS BXOIAT TOIMOHUMBI, ONKOHHMBI, ypPOAHOHUMBI,
KOMOHHUMBI, XOpoHUMBI. BTopyro rpynny Ha3zanusi, oOpa3oBaHHbIe OT ruaporpaguyeckux
TEPMHHOB COCTaBWJIM COOCTBEHHO THJIPOHUMBI 1 HAUMEHOBAHUS, COJICPIKAIINE THAPOTpaPUICCKIe
aneiiTuBel. B Tperpto Ha3zBanmsi, oTpaxkammme O0CO0O€HHOCTH pejibedpa MeCTHOCTH
pacmpesieieHbl OPOHMMBI U amNeJUISTUBHBIC JIEKCEMBI TOpPa/TOPBI, XOJIM/XOJIMBL. B dYeTBepTyro
rpynny Ha3Banusi, oTpa:kawuiue crnenu(uKky NOYBEHHOI0 NMOKPOBA M TPYHTA, BbIICIICHBI
TOTIOHUMBI C aNeJUIATUBOM 3emJisi. O0Iee KOJMIeCTBO cOCcTaBmiI0 60 OMKOIOMOHHUMOB.

3. B paborax, MOCBSIIEHHBIX HCCIEJOBAHUIO ONKOHMMHYECKOIO MaTepuana, OTIEIbHO
BBIIEIISAIOTCS aHTponoHUMBI. K naHHOM rpynne otHocATes 15 0iiK010MOHUMOB:

XKenckoe umsa (7): KK LATIFA RESIDENCE, XK Kapnaseiram, MXKK Sholpan City, )KK
Awmab, XKK Hypus, )KK Assem Plasa; )KK Parasat.

Myxckoe nms (2): KK Zharkyn (3nauenue nyuesapneni), JKK Taiman Residence (ka3axckoe
(TIOpKCKOE) MMsI, KOTOpOoe 00pa3oBbIBaeTCs MyTéM coeanHeHust uMEH Taii - "xepebenok" + Maw -
"moi");

Wwmsi/ ucropuueckas nmunocts (6): KK Anp-®apabu, XKK RAIYMBEK, XK Galileo, KD
Abay Residence, XXK Kerey Residence, )KK AnreiHcapuH.

PesyabTaTel. 1 KateropuajbHble NPU3HAKN HeHMHMHIa OWKOIOMOHUMOB. PaccMoTpum
Ha3BaHMUsI OOBEKTOB HEABM)KMMOCTH, MPOIECC MMEHOBAHHUS KOTOPBIX OOYCIIOBJIEH 3HAYCHHSIMH
cioBa ocunve. JKuinbe — 3TO MECTO, MpeJAHA3HAYCHHOE IS MpOoKMBaHUs Jroned. [losromy mis
0003HAYEHUS TEX WJIM UHBIX OOBEKTOB HEABMKMMOCTH HCIOJB3YIOTCS COYETAHMSI TUIA KUJION
koMmiuiekc (JKK), korremxusiii roponok (KI'), kinyonstit nom (KZI).

Kunol komIieke NpeacTaBiseT cOO0OW “KOMIUIEKC M3 HECKOJIBKHX JOMOB, MOCTPOCHHBIX
pAaOM W OOBCIMHEHHBIX OOIICH KOHIENIMCH, eIUHOW TEPPUTOPHEH ¢ COOCTBEHHOM
UH(PACTPYKTYpPOH U 3a4acTyl0 OJHOPOTHOM colualibHO# cpenoi. B undpactpykrypy xommiekca
MOTYT BXOJHWTh JETCKHHA Caja, IIKOJA, Mara3uHbl, CAJIOH KpacoTbl, O(QUCHBIC IOMCIICHWUS,
CIIOPTHBHBIC KIyObl, Oacceiin, wurposbie Mromanku” (https://www.vestum.ru). BoabIIHHCTBO
HOBOCTPOEK B I'. AJIMaThl UMEIOT CTaTyC KUJIOTO KOMIUIEKCA.

KoTTekHbIif TOPOJOK COCTOUT U3 KOTTEIXKEH, HEOOJBbIIMX YACTHBIX >KWIBIX JOMOB
MOBBIIIEHHOW KOM(OPTHOCTH, KOTOPBIA TpeIHA3HAUYEeH I TOPOJACKHX >kuTened. OObIYHO
pacmojyioKeH B MPUTOPOJAE WU B cenbCkoil MecTHOCTH (COBpPEMEHHBIN TOIKOBBIA CIIOBaph
pycckoro s3pika m/pen. T.®D. Edpemoroii, https://dic.academic.ru/). KoTTekHBIX TOPOJKOB B
ropoze 4: KI" Kapacy; KI" Kana Kyar; KI" Garden Villa; KI" Solar Homes.

KnyOHbIif 1O0M mpenmnonaraeT MaJlOKBAPTHUPHBI JOM B MPECTH)KHOM paloHE, >KUJIbIIBI
KOTOpPOTO OTHOCSITCSI K OJHOMY COLIMATbHOMY KPYTY (ZIeloBas WX TBOpueckas sauTa). KimyOHbIX
nomos 4: KJI Zvezdnyi; K1 Sorrento; K/ Olymp Residence; K1 ECO Park.

2 CemanTHYecKasi CTPYKTypa OiK0OAOMOHMMOB. [ 0003HAaYeHHS MecTa Al KUIbS B
PYCCKOM SI3BIKE MCIIOJIB3YIOTCS CJIOBa JIOM, KBapTUpa, XKUJIIUIOAAh, o0mexuTue u ap. Ha ocHoBe
JAHHBIX TOJKOBBIX CIIOBaped MpeAcTaBlieHa CEeMaHTHYecKas CTPYKTypa clioBa 0oM, KOTOpas
COJIEPKUT BOCEMBb CEKTOPOB, IIPEJICTABIIAIONINX COOOM OTIeNbHBIC 3HAaUeHHS ciioBa: | — xkuisbe, 11 —
kBapTupa, 1l — cembs, 1V — xo3siicTBo, V — yupexnenue, VI — Poquna, VIl — nunacrus, VIII
— obuee MecTo [4]. Mbl ucmonb3yeM Te CEKTOPHI, KOTOPhIE peali30BaHbl B MPOIEcce HEHMHUHTA
00BEKTOB HEJIBHIKUMOCTH.

B mepBrIii ceKTOp BXOAUT UCXOIHOE 3HAUCHUE CIIOBA oM — KUJIbe; apxucema (AC) ‘3manue’,
a take psag auddepennmanpapix cem (IC): “xuioe’, ‘mpeaHa3Haue€HHOE IS 4YeJIOBeKa’,
‘IMIOCTOSTHHOE MECTO KUTEIHCTBA .

JlexcUKO-TpaMMaTHYECKYI0 TPYIIYy JaHHOTO CEKTOpa COCTaBIAIOT CMpOeHue, dcuiuuge,
JHcuvbe, pe3udeHyus, iavyed, xubapa, xama, Hebockpeo, UL, KOMMeONC U Jp.

XK R-House. K nmanHOMY CEKTOpYy MOXHO OTHECTH BCE€ OWKOJOMOHHUMBI, COJAEpXKallne
nekcembl pesuaenius (Residence), suna (Villa), korremx (KI' — koTTemxHbIi ropoaok), oM (KT
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— Knyousnii qom, a takxe KI' Solar Homes), a taxke KK — skumoii kommieke Ha ocHoBe J[C
“KUIIoe’.

Cekrop Il - kBapTupa conepxut AC ‘gacts 3manms’, JIC: “xwioe’, ‘ipeaHa3HavYeHHOE IS
4eJIoBeKa’, ‘TIOCTOSIHHOE MECTO KuTenbcTBa’. Heo0X0AMMO OTMETUTH COOTHOILLIEHUE CEM CEKTOPOB
| - sxuabe u |l — kBapTupa. OTIUUKUTENBHBIM IPU3HAKOM BBICTYMAET CeMa ‘4acTh 3AaHUs’. DTU

CeKTOpa 00pa3yloT OTHOILICHHE IEJI0E/YacTh LEJIOTO.

XK Esentai Apartment.

Cexrop Il — cembst umeer AC ‘rpymnmna poJICTBEHHUKOB . B TaHHOM 3HaueHHH HAOIIOAAIOTCS
cnenyromue u3MeHeHus. Ha mepBulid TU1aH BBIXOJIUT 4YesloBeUYeCKui (dakTop, a mmeHHo: AC — He
‘3maHue’, a ‘AU, O0BEAMHEHHBIE POJCTBEHHBIMU CBs3siMu’ . AC ‘3maHue’ MEpEeXOAUT B paspsl
JIC, B ceMHOI CTPYKType OHa BBIPAXKAET MECTO, B KOTOPOM MPOKUBAIOT OJIU3KHE POJACTBEHHUKH.
Takum 00pa3zoM, MPOCIIEKHUBAETCS CBSA3b MEXKIY CIOBAMH O0OM H ceMbs, OOBEITUHEHHBIX CEMON
“KUBYILIME B OJTHOM 3/IaHUH .

KK Family Comfort.

Ot 3HaueHust cembsi oOpazyercs 3HadueHue VIl — guHacrusi; Ha ocHoBe AC ‘rpymnma
poacTBeHHUKOB . OJIHAKO OHM HMMEIOT paznuuHblii Habop JC. 3HaueHue AMHACTHS 3aHUMAET
MIPOMEXYTOUHOE TOJOKEHUE MEXIY JIMYHOU cepoil (ceMbsi) U OOLIECTBEHHON (3HAYUMBIE IS
o01ecTBa).

KK Ayner, XK /Iunacrus.

Hrak, Bce o#komoMoHUMBI coaepxkar apxucemy (AC) ‘3manume’, a Takke pAal
muddepenmmanbapix ceM (JC): “xumnoe’, ‘peaHazHauyeHHOE IS YeJIOBEKa’, ‘TIOCTOSIHHOE MECTO
KUTEIHCTBA M MOTYT OBITh OTHECEHBI K II€PBOMY 3HAYEHHUIO CjoBa JOM. EnuHuuyHbBIE

OMKOJIOMOHUMBI TIOCPEICTBOM CEMBI ‘4acThb 3JaHusi’ — KO 2 CEKTOpYy; CEeMbl ‘TpyImma
POJICTBEHHUKOB’ M “)KUBYIUE B OJHOM 3JaHUU — K 3 CEKTOPY, CEMBI ‘TPYIa POJCTBEHHUKOB  H
‘onmuTHBIE® — 7 cektopy. Cema ‘SNUTHBIA’ SBISETCS MapKepOM KOMMEPUYECKOTO IKUIIbs,

OTIMYAroIIasi 00BEKTHl HEIBUKMUMOCTH OT HOBOCTPOEK COLMAIBHOTO XapaKTepa, NpeaHa3HaYeHHbBIX
JUIS TOCYIapCTBEHHBIX CIYKaIUX U Ap.

3 Kareropum npocmpancmeo u épemenu B HeiMUHIe COBPEMEHHBIX OHKO0OMOHHMOB.

1) TIlpoctpaHcTBO. 3HAYMTEIbHAs YacTh OWKOJOMOHHMMOB TaK WM HHAYe OTPaXKaeT
OKpY)KAaIOIIUK YeIOBeKa MHUP — K HHUM OTHOCATCS TONOHWMBI W AHTPOIIOHMMBI, KOTOpHIC
paccmorpens! Boiire (60). Takke kK KaTerOpUH IPOCTPAHCTBO OTHOCSITCSL:

Dumonumvl, CBA3aHHBIC C pacTUTENLHBIM MUpoM ((opa 16): KK Tamarix City (Tamarix
IpeaCcTaBiIsieT co0oil poa HEOONBIIMX JIEPEBbEB MM KYCTAPHUKOB C PO30BBIMU WM O€JIbIMU
nserkamu); KK LA VERDE (c ucnanckoro — 3enensiit); JKK SAKURA, KK Besagash; KK
Silverwood Apartment; XK Gulder; )KK Orchard Residences (Orchard — ¢pyxroBsrit cam), KK
Opxkenney; KK OpxkeH (¢ ka3. cmebenv, nobez, nomomcmao), a Takke HAHMEHOBAHUS, COJICPIKaIIIe
croBo napk, cad: XK Mountain Park; XK Gres Park; KK BOCTOYHBII ITAPK; XXK Mezney
napk; JKK President's Park; )KK ALA Park; K/I ECO Park; KI" Garden Villa.

Kocmonumol, o0beiMHEHHBIE ¢ Ueel Bepxa: coiHIle, He00, HeOecHbIe Tesla, KOCMOC M T.II.
(9): KI' Solar Homes; KT Zvezdnyi; KK Kocmo; XK T'oproe comnme; KK Exclusive Star; XK
Baikonyr; XK Heaven; XK Acnan Cutu (Mexay KynbmkuHCKMM TpakToM u AJaTaycKoi
tpaccoii); JKK Double Star (nBa Beicotubix moma); KK Sirius.

Mughonumer (3): KK Legenda; XKK Atlant; )KK LAMIYA.

Apmonumel (7aT. «ACKYCCTBO» + OHHM), Ha3BaHWS IPOW3BEICHHNA H300pa3UTEILHOTO
UCKyccTBa (KMBOIHUCH, TpaQUKH, TUIACTHKU) U aneJuisITuBHbIC jiekceMbl (2): KK JAZZ-xBaprai,
XK O'NER.

3oonumur (2) — KK Falconcity np. Anp-®apadu (Falcon ¢ anrn. Cokomn); KK Nest Grand
(Nest ¢ anra. rHE310).

Opeonumbl, Ha3BaHUS MPEANPHATHH, HCIOJIb30BaHHE OpeH/a CTPOMTENHFHON KoMmmaHuu (2):
XK Exclusive IO6uneitnsiii (komnanus Exclusive Qurylys, ocaosannas B 2007 roay), )KK RAMS

LUXURY (Komnanus RAMS Qazagstan — ojiHa U3 nepBbIX CTpOUTENbHBIX Komnanuii B PK).
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Xpemamonumul (Tped. «Bellb, mpeaMeT» + oHuM) - HazBauus Bemei (1): KK Axapers.

Kmemamonumer (rped. «aeno» + oaum) (1): KK IMToconbckuii.

Hoeonumsi, Ha3BaHUS XYJ0’KECTBEHHBIX MPOMU3BEACHUI, B JAaHHOM cliyyae ckaska Tepemok
(1): KK Tepemk.

CyOnekToopueHTHpOBaHHbIe HanMeHoBaHus (2): KK 4YOU, XKK Atria.

2) Bpemsi. B nMeHOBaHMSAX 00BEKTOB HEJBUKMMOCTH IMIPECTaBIICHA KaTEeTOPHs BPEMSI:

Xpononumbl — HEWMBI C YKa3aHHEM Ha BpeMs, BpEMEHa rojia, BpeMs JIHs, CBETIIOE BpeMsl JTHS
(9): KK 12 mecsues; XK Exclusive Time; )XKK Tan-Hypsr; )KK Sulu Tan; KK Illyreiia City (c
ka3. Cusnue); KK Nurly Dala; KK Zharkyn. B sty kareroputo otHeceHbl oiikogomMoHuMbI JKK
Monoaexusiii Ha TymebaeBa (B jekceme monoooi Beimensercs cema ‘Bpems’), KK Dolce Vita
Residence (Vita — xu3Hb, eCTh ceMa ‘IPOAODKUTEIBLHOCTE , ‘Bpems’).

Tax, npu HaumeHoBaHUH 97 0OBEKTOB HEABMKMMOCTH OTPaXKAIOT KaTErOPUIO MPOCTPAHCTBA,
9 — kareropuio BpEMEHH, YTO IO3BOJISIET CHAETIaTh BBIBOA O TOM, 4To B 9 cmywasx u3 10 mpu
noxdope OMKOJOMOHUMA MPEAIIOYTEHHE OTAAETCS PEeaIisIM OKPYKAIOIEro YelIoBeKa MUpa.

Obcy:xxaenne. 1 OiikogoMOHMMBI M MEXKKYJbTYpPHasi uHTerpauus. Pacmupenue
periepryapa MUMEH COOCTBEHHBIX OOBEKTOB HEJBMKMMOCTH OTpPa)KaeT COCTOSHHE COBPEMEHHOM
S3BIKOBOM CHUTyaluu, cliokupiieiicss B Pecnybnuke Kazaxcran kak rocymgapctBa, B KOTOPOM
npoxxkuBatoT Oonee 150 HanmonampHOCTEW. [IBys3bIYME TIIOCTENIEHHO TIEPEXOTUT B TpeX U
MHOTOSI3bIYME, YTO  OOYCIIOBIEHO  OTKPBITOCTBIO  HMH(OPMAIMOHHOTO, SKOHOMHYECKOTO,
MOJIUTHYECKOTO TIPOCTPAHCTBA, C OAHON CTOPOHBI, BO3MOKHOCTBIO BBIE3/1a 3@ MPEIEBI CTPAHBI MO
TYPUCTUYECKOH, y4eOHOMU, AETOBOI BU3E, C JPYroil cTOpoHbI. HeMaloBaKHBIM SIBIISIETCS U TIEPEXOJ
Kazaxckoro andaBuTa ¢ KUPWUTUIBI HAa JATHHHILY, YTO HAIJIO OTPa)KEHHUE B HEWMHUHTE OOBEKTOB
HEABM)XKMUMOCTH. Tak, MpoIecC MMEHOBAaHUS COBPEMEHHBIX >KHIIBIX KOMILIEKCOB Oa3upyeTcs Ha
PaBHOIMPABHOI BapUaTUBHOCTH UCIIOJIb30BAHUS KaK KUPWILIUIIBI, TaK U JIATUHUIIBI, CP. HAITUCAHHE
OMKOJIOMOHHMMOB Ha Ka3aXCKOM U PYCCKOM SI3bIKaX:

- ka3axckuit 13K (kupuwumna): XKK Anma Tay, KK Anteiacapus, KK Opkenzey;

- kazaxckuil a3k (matuauna): KK Sulu Tan, XKK Nurly Dala, XKK Zharkyn, KK O'NER, XK
Besagash;

- pycckmii s3pik (kupmwumna): KK Mononexssiii Ha TymebaeBa, KK 12 mecsues, XK
[Moconsckuit, KK Axsapens, KK [N'opaoe comnie, KK BOCTOYHBIN ITAPK, KK Junactus u ap.;

- pycckuii sa3bik (matununa): K/ Zvezdnyi, 2KK SAKURA, K1 ECO Park.

[Tpu nmMeHOBaHNU 0OBEKTOB HEABIKUMOCTH YaCTO UCIOJB3YETCs JIEKCeMa Ka3aXCKOTO S3bIKa
psmom ¢ anrmmiickoit: KK Hlyreuta City, mpuueM ecTh HOMHHALIMHM, B KOTOPBIX AHTJIHICKAs
nekcema City odopmisiercs depe3 kupwunuiy: KK Acman Cutu. MHTepec mnpencraBiser u
rpaduueckoe OOBITPBIBAHME CJIOB Ka3aXCKOTO S3blKa, MepeaBaeMbIX MOCPEACTBOM JIATHHMIIBIL.
I'padpuueckue pemieHus: jgekcema OxeT (3HaueHHe - "OOWKMN; CMeEIbIi; YHOPHBIN; OTYasTHHBIH;
KkpyToii") odopmisiercsa cnenyroummM obpazom: KK O-Jet, cnenuduueckas 6ykBa © nepenaercs
yepe3 neduc: O-. Taxxke B ApyroM OHUME JaHHas OyKBa MeperaeTcs MOCPeICTBOM HaJICTPOUYHOTO
snaka B Buje 3amsitoi: JKK O'NER.

B Hacrosmiee BpeMmsi S3BIKOBas IOJUTHKA CTPaHBl MpeanojaraeT (QyHKIMOHUPOBAaHHUE
Ka3axCKOT0 S3bIKa KaK TOCYJapCTBEHHOTO, PYCCKOTO s3bIKa KakK O(HIMAIBHOTO, AaHTIUHCKOTO
s3pIKa Kak MUpoBoro. HapaBHe ¢ Ka3aXCKMMH M PYCCKMMH OWKOJOMOHHMMAaMH BIIOJIHE OPTaHUYHO
WCTIONB3YIOTCS M aHTIIHICKHE:

- anrmuiickuit s3pik; JKK Exclusive Time, KK Falconcity, )KK Double Star, J)KXK Exclusive
Star, J)KK Orchard Residences, KK President's Park u ap.

Ha 3HaHue He TOJBKO AHIVIMHCKOTO SI3bIKa, HO M AHTJIMMCKUX aKPOHUMOB PAaCCUUTaH OHUM
KK 4YOU: 4 — four, for + UOU — you (TbI), XOTS MOXHO OBLIO KCIIOJIb30BaTh cokpaiieHue 4U —
JUTSL TEOSL.

Penepryap 0iiK0JOMOHMMOB IOCTETIEHHO PACHIUPSIETCS:

- ¢dpannysckuit a3eik: KD De Ville (¢ ¢p. T'opon, ropoxackoit), JKK Metropole (¢ ¢p.
cronuua), XK ILE DE FRANCE (¢ ¢p. ®paniy3ckuii ocTpoB);
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- ucnanckuit s3IK: JKK LA VERDE (¢ ncmanckoro — 3eJ1eHbIi);

- ntanbsiackuit s3u1k: JKK Dolce Vita Residence.

3 IlpeueneHTHbIEe OIWKOJOMOHMMBI B HeiliMHHIe O00BEKTOB HEIABHKHUMOCTH. Sapo
MPEIEICHTHBIX OWKOJOMOHUMOB COCTABIJISIFOT AHTPONOHUMBI HMMms/ ucmopuueckas JauUdHOCHDb,
nepudeputo — pazeonorusmsl. B mporecce HeliMUHra 00HEKTOB HEABUKHUMOCTH HCIIONb3YIOTCS
MMeHa OOIIEen3BeCTHbIC, NMEIIIUe MUPOBoe 3HaueHue. K HuM otHocuTcs Anb-Dapabu, oIuH U3
BBIIAIOIIMXCS y4YeHBIX BoOCTOKa, M3BECTHBI €ro Tpyasl B obOsactu ¢Guiaocopuu, acTpOHOMHH,
MaTEMaTHKHU, MY3bIKH U €CTECTBEHHBIX Hayk. MiMeHem Anp-Dapabu Ha3BaH MPOCIEKT W OJUH U3
BeAymux By30B Kaszaxcrana — KasHY um. Anp-®apabu, cp. KK Ans-®Papadu, )KK AFD Plaza
(AFD — ab06peBuatypa o aapecy npocnekt Anb-®apadbu Jdanrsuisl). Eme oHO MM, U3BECTHOES
Mupy — AGait KynanOaeB, BeIHKUI O3T Ka3aXCKOT0 Hapo1a, KOMIO3UTOP, pusocod-rymaHucT, cp.
KK Jlom na AbGas, KD Abay Residence. B pekname Ha caiite «Kpbiia.k3» JaeTcs CleAyromias
undpopmanus: “XKK Galileo Terrace momyunn cBoe Ha3BaHHE B YECTh ydeHOro I 'ajamiico, KOTOPBIi
JieNia BCE CBOM OTKPBITHUS Yepe3 TeleCKOon. Mbl 00beIMHIIN Bally TATY K 3HAHUSM H HAIY TTY K
apxutektype B ogaom mpoekre” (https://krisha.kz).

Ha cnexyromem ypoBHE, 3HAUUMOM TSI KYJIBTYPHl U ICTOPHH HAIlleH CTPaHbI, HCIIOJIB3YETCs
uMmsi MOpast AnTbiHCapuHa, MPOCBETUTENS Ka3aXCKOrO Hapoja, Ieaarora, mucaTens, STHorpada,
obmectBernnoro aesarens, cp. KK Anteiacapun. B cronmme pecrnyOnuku ectp ynuna Kepeid,
Ha3BaHHas B 4ecTb XxaHa, Kepeii-xan u JKaHuOek-xaH SIBISIOTCS OCHOBATENSIMHU Ka3aXCKOTO
xaHcTBa, cp. KK Kerey Residence. Bkian B uctoprio ka3axckoro Hapojaa BHec PaitbiMOek Oatbip,
repoM, IMOJIKOBOCI], AWILUIOMAT, B AJMaThl €CTh NMpocHeKT PalibimOeka, ero mas3onei, cp. KK
RAIYMBEK (nur.kz), a takxe Kapacaii 6aTbip, OJKOBO/ICII, TAJIAHTIMBLINA cTpater (NUr.kz), B ero
4ecTh Ha3BaHa yiuia, cp. KK Qarasai.

[Tepudeprto TpeneCHTHBIX OWKOJOMOHUMOB COCTaBJISET (pa3eoOTHIECKOe COYCTAHUE
dolce vita. B ocuoBe oiikomomonunma JKK Dolce Vita Residence nexut ycToiiuuBbiii 000poT U3
UTAJILSIHCKOTO si3bIKa, (hpasecosnoru3m dolce vita (crmaakas sKuM3HB), 3HAUEHHE KOTOPOTO YKa3bIBAcT
Ha O0rarcTBo, JIt0JIeH, )KUBYIINX B pockomu. Takxke ‘Ha ciyXy’ MecHS B HCHONHeHHH KacMuH —
‘omwue Buta’ (Live, 2015, https://www.youtube.com).

4 YnauHblii/HeydauHblii olikogoMoHUM. OTIENbHO BBIIEIMM OIHO Ha3BaHHE OOBEKTa
vensmwkumoctd KK  LAMIYA. Onpenenenue ero Mecrta B KiIacCH(UKAIMKA  BBI3BAJIO
ornpezeneHHbIe coKHOCTH. C OJJHOW CTOPOHBI, 3HAUeHUE clioBa Jlamus He SBISAETCS 3HAKOMBIM. A
Bam? YUto nanu pecypcsl untepHera? Cremayroniee:

“3HaueHNe U IPOUCXOXkKACHUE nMeHu Jlamusa™

“Cy11ecTByeT HECKOJIPKO BApUAHTOB TIEpEeBo1a sl MeHU Jlamust:

1. Apabekoe nms (4a<Y) [Lamiah] 3Hauenue - "cBepkaromas; 6nectamas” umm oT (sb <)) B
3Ha4YeHHUH - "TemMHoryoas" (y apaboB TeMHBIE T'yOBI - 3TAJIOH JKEHCKOM KPacoThI)

2. Jlatunckoe (Lamia) ot mp.-rpeueckoro (Adpuo) mpeBoa - "OACHOCIOBHOE YyHOBHUINE B
oOpase >KEeHIIHBI, BBICAChIBAIOIIEE KPOBb Yy JIIOJEH U MOKUpaBIIee Ux .

“Jlamus — mepcoHaxx apeBHerpedeckoil mudornorun. Jlamus Obuta Bo3mroOieHHON 3eBca U
poausia OT Hero JeTeil. 'epa U3 peBHOCTH yOMsia UX W JIMIIMJIA BO3JIIOOJIEHHYIO BEPXOBHOTO Oora
cHa. JlaMusi, CKpBIBIIMCH B MpayHOM IMO/A3EMEINIbe, MpeBpaTUiach B YYJOBHILE, MUTaBIIEeCs
moaesMu. He uMest BO3MOKHOCTH YCHYTH, 9TO CYIIECTBO OPOJMIIO HOYaAMH U BBICACHIBAIIO KPOBH Y
BCTPEUHBIX JIIOJICH; €€ XEPTBaMU Yallleé BCETO0 CTAHOBHWIWCH IOHOMIU. UTOOBI ycHYTh, Jlamus
BBIHMMAJIa CBOM TJIa3a, CTAaHOBSICh HA 3TO BpeMs HamOoJjiee ysa3BUMOW. B Oosiee mO3MHUX JiereH1ax
eBporneickux HaponoB Jlamurio u3o0pakanu B OOJMKE 3MEU C TOJOBOH M TPYIAbIO KPacHBOM
xkeHnHel. OHa OOMTaNa B JIECHBIX HallaX W 3a0pOIIEHHBIX 3aMKax. JTO CYIIECTBO COBPAIIAJIO
MY>KYHH U COCall0 UX KpOBb, YOMBanoO 1eTeil. AHAJIOTMYHBIA TEPCOHAXK CYIIECTBOBAT U B
MHU(DOJIOTMM I0XKHBIX CJHaBsH... OTO CYIIECTBO Ha3biBau Jlamusi, OHO MNpeACTaBIsAIO COOOM
YyJIOBHIIIE C TEJIIOM 3MeH U co0aubei ronoBoii. Jlamust coBepiana Habern Ha caabl U MOXKHUPaIa BCe
wioael Tpyaa kpectbsan” (https://imya.com/name/9368).
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TemHble TyObl — B MEPBOM 3HAUYEHHWU — TEMHBIM MPOTUBOIOJIOKHOCTh CBETIOMY (TIEpBBIi
MHUHYC), U HETaTHUBHBIH NepcoHaX B Muosoruu (Bropoil mmuyc). OOpatumcst K Cleaylomen
cceuike: Jlamust — 7 HeratuBHBIX 3HaYeHH W3 10 (momckcinoB.pd), HE SIBISETCS UCKIIOYCHUEM H
saimkoneaust mudosoruu (https://dic.academic.ru/), Bce 3HaueHUsT HETAaTHUBHBIC.

[IpobremMa HEBEpHO BHIOPAHHOTO HA3BaHUS COIPSDKEHA C JKCJIIAHWEM ‘‘CTUJILHO” Ha3BaTh
O00BEKT MPOJAXKH, BO3MOXKHO, 0€3 oOpallieHus K CHEelHaIicTaM, KOTOPhIe MOTJIH ObI MPEII0KHUTh
yIa4HOE KOMMEPUYECKOe UM HOBOMY 00beKTy. Ha “JierkoMbIciieHHOE OTHOIIIEHHE K UMEHOBAHHIO
B cepe Typusma oOpamaer Buumanue E.A. UyOuHa, Kak crpaBeyIuBO PE3IOMUPYET CBOIO CTATHIO
aBTop: “B  HazBaHMM BakHa 1LIEJIOCTHOCTH  CO3JaBaeMoro o0Opa3a, COIVIaCOBAaHHOCTb,
HEMPOTUBOPEUMBOCTh CEMAaHTHYECKHX KOIOB. Takas 1eI0CTHOCTh, 6€3 COMHEHUS, IMEET — IIOMUMO
MPOYEero — M MParMaTUYeCKyr0 HEHHOCTb: aKTUBU3UPYET BOCHPUSTHE MU 3allOMHUHAHUE CaMOTO
HAaMEHOBAHMSA, IOCKOJIBKY CO3BYYHbIE 00pa3bl Ha YpPOBHE MOJCO3HAHUS MOJKPEIUISIOT JIPYT
apyra” [5].

Eme onno Ha3Banue npeacrasiser uatepec: KK Atria (anat. oTHocsmuiics K nmpeacepaunto). s
MOHUMAHUSl Ha3BaHMA OObEKTa HEOOXOAMMBI 3HAHMS B OOJACTH MeIULUHBL. B HMMeHOBaHHM
MPOCIIEKUBACTCS METOHUMHYECKUI TIEPEeHOC MpPEACepAbe — MpPEAropbe, KOMIUIEKC JEHCTBUTEIHHO
pacrojokKeH B HENOCPEACTBEHHOM OMM30CTH K Topam, Hipke mp. Anb-Dapabu, yr. Possibakuena.
Heobxonumo orpeaenuTbesi, B KAKOM y9acTKe Cep/la BBl XOTHUTE KUTb, CP. KApTUHKH Ha Pucynke 1.

BepxHss nonas Ve NéroyHbin
BEHa "

B NéroyHsie
BeHb!

MutpansHbii
s NanaH

TpéxcTBopyaThiit
KnanaH -

Knanax \
&

HuxwHas nonas
BeHa

Pucynok 1

Kommenrapuii. Ectb BelpaskeHue, craBiiee KpbulaThiM: “Kak kopabib Ha30Bellb, Tak OH U
nombiBeT” (kanuTaH Bpysrens u3 wmynsrguibMa  “TlpukimroueHuss kanutaHa Bpysrens”).
HecmoTpss Ha 3HaYeHHE MMEHHU KalHuTaHa, KOTOPOE COAEP)KUT 3HaYeHHE ‘TOBOPUTH HENpaBay —
BpYH, T€HEepaJibHas JTUHUS CIOKeTa MYJIbT(GHUIbMa CKIIAJbIBACTCS M3 HA3BaHUS €ro Kopalis, Koraa
IpU OTIUIBITUM OTBATWINCH JABE mepBble OykBbl: “IloGena”, ocramuch yerblpe: “Oema”, 4yTo H
OTIPEJICITNIIO BCE HAIACTH, YTO “‘CBAJIMIIUCH” HA KOMaH]y KOpaoJs.

3akiouenne. 1 HoBu3Ha uccnenoBaHMs Ha3BaHUM OOBEKTOB HEABMKUMOCTH, KOTOPBIE
TOJILKO BBICTABIICHBI Ha MPOAAXY, 3aKIIOYAETCSI B TOM, YTO 3TH OHUMBI €llle He ObUIH MPEeIMETOM
n3yueHus. OHAKO OHU YK€ MPEACTABISIOT HAyYHBIH MHTEPEC, YTO COMPSDKEHO C TE€M, YTO HOBBIE
OWKOJOMOHUMBI OYJyT aKTUBHO HCIOIB30BAaThCS B y3yce. C OHOI CTOPOHBI, BCE HA3BaHHUS UMEIOT
aZipecHyl0 (PyHKIMIO, TaK KaKk HMEIOT KOHKPETHOE MECTOpACIOJIOXKEHHE, C IPYroil CTOPOHBI,
HEMAaJIOBKHOE 3HAYCHHE MMEET peKyiaMHasi GYHKIHS B CHJIY TOTO, YTO OOBEKTHl HEIBUKHUMOCTH
SBIISTIOTCSI KOMMEPYECKUM MPOYKTOM.

B crartbe BBIIENEHBI TEMATHYECKHE TPYIIBI, KOTOPBIE ITO3BOJISIIOT KIAcCH(DUIIMPOBATH
OWKOJIOHMMHYECKUI MaTepHal Mo CIEAYIOIUM KputepusMm: 1) obmereorpaduueckue Ha3BaHUs, B
TOM YHCJIe HaCeJICHHbIC MYHKThI; 2) Ha3BaHUs, 00pa30BaHHbBIC OT TUAPOrpahUIECKUX TEPMUHOB; 3)
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Ha3BaHUs, OTpakKalolue OCOOCHHOCTH penbeda MeCTHOCTH; 4) Ha3BaHUA, OTPaKaIoIIHe
crnienu(UKy MOYBEHHOTO MOKPOBA U TPYHTA, U TAKXKE 5) aHTPOIIOHUMBI.

2 Broienensl KaTeropuajibHble MPHU3HAKM HEMMHHTa ONKOJAOMOHHMMOB, Il OOO3HAYEHUS
KOTOPBIX HCIONB3YIOTCA coueranusi tumna xkuioil kommieke (OKK), xorremxkubiit ropomox (KI),
kiyonsiid oM (KJT).

3 BbisiBIIeHa ceMaHTHYECKasi CTPYKTypa OHKOJIOMOHMMOB, B KOTOpPOi Ha3zBaHUs conepkat AC
‘3ganue’, JAC “xunoe’, ‘npeaHa3zHaueHHOE JJIsI 4EJIOBEKa , ‘TIOCTOSIHHOE MECTO JKUTEJIbCTBA,
OTHOCATCSI K IEPBOMY 3HAUECHHIO ciI0Ba JIoM. CeMa ‘3NMUTHBIN BBIJCISIET KOMMEPUYECKOE KUITBE OT
HOBOCTPOEK COI[MAIIBHOTO XapaKTepa.

4 OnmnpeneneHue MecTa OWKOJOMOHHMMOB B OTHONICHHHM TJOOATBHBIX  KOHIICTITOB
NPOCTPAHCTBO U BpeMsi B HEHMUHTe OOBEKTOB HEABMXKUMOCTH IIO3BOJIMJIO  BBISBUTH
npeobianaHie Ha3BaHU, KOTOPBIE OTpaxkatoT Kateropuio npocrpanctsa B 90% u3 100%.

5 CoBpeMeHHbIE OIKOJIOMOHHMMBI OTPAXAIOT IMPOLIECC MEXKYJIbTYPHOH HHTErpaluu, 4YTO
MPOSIBIISIETCS. B IIMPOKOM UCIIOJIB30BAHWU HAa3BaHW OOBEKTOB HEIBMIKMMOCTH Ha Ka3aXxCKOM,
PYCCKOM, aHTJIMACKOM f3bIKaX, a TaK)Ke€ OTMEYaeTcsl MPHUBJICYECHHUE OHMMOB Ha (PaHILy3CKOM,
WCIAHCKOM, WTAIBSHCKOM s3bIKaxX. Tak, HEWMHUHI OOBEKTOB HEJBMKMMOCTH OTpa)kaeT
JEHCTBYIOLIUI B CTPAHE MOJIMIMHTBU3M.

6 MHTepec nmpeacTaBisieT U UCCIICOBAHHUE MIPEICICHTHBIX OHKOJOMOHHMOB, SACPHYIO YacTh
KOTOPBIX MPEICTaBISAIOT aHTPONOHUMBI, epudepruro — Gppa3eonoru3Mpl, eIUHUIBI MEIUITTHCKOTO
muckypca. OTMEYeHbI He BIIOJIHE YAAayHbIE Ha3BaHHMS KOMMEPYECKHX OOBEKTOB, YTO OOYCIOBICHO
MOTIBITKOM JaTh 3ByYHOE M PEAKOE MMl HOBOMY OOBEKTY, 4TOOBI NpPUBIIEYh K HEMY BHUMAaHHE.
Onnako HE0OX0MMO OoJiee BHUMATEIBHOE OTHOIIEHUE K IMEHH, YTOOBI 30€KaTh KOMMEPUYECKOTO
mpoBaja.

Cnucok ucnonb308aHHOL TUMepamypbl.
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INFLUENCE OF ENGLISH BORROWINGS ON THE CULTURE AND SPEECH OF
KAZAKHSTANI YOUTH

Abstract

Being a living structure, the language is constantly evolving, including with the help of
borrowings. It is impossible to stop this process. It is easier for young people to express their
thoughts and feelings in a foreign language, rather than using fixed expressions in their native
language. All this is happening as a result of increased information flows, the emergence of the
global computer network — “the Internet”, the development of the world economic market,
international tourism, and cultural ties. Today, the study of borrowings as manifestations of the
interaction of different languages with each other is not the last among the problems of modern
linguistics, and therefore, the attention of domestic and foreign researchers is directed to this issue.
English plays a big role in the life of young people of Kazakhstan, who actively use foreign words
in everyday life. In their opinion, it sounds beautiful and fashionable.The borrowing and use of
words of foreign origin is a consequence of linguistic contacts influenced not only by historical and
cultural factors, but also by the growing influence of the mass media.This article is dedicated to
finding the peculiarities of the influence of English borrowings on the culture and speech of
Kazakhstani youth.

Keywords: borrowings, anglicisms, slangs, jargonisms, language and culture, globalization
and language
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AFbLIHIbIH TIJITHEH EHT'EH CO3JEPAIH KABAKCTAH/BIK KACTAP/IbIH
MOJAEHUETI MEH COUJIEYIHE 9CEPI

Anoamna
AFBUIIBIH TITIHEH eHreH ce3zaepiiH KazakcTaHIbIK KacTapJblH MOJICHHETI MEH CouseyiHe
acepl Tipl KypbUIbIM OOJFaHIBIKTaH, IET TUIAEP/IEH EHI'€H Co3/Iep apKbUIbI TUI YHEMI JaMy YCTIHJE
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Ooonanel. byn yzaepicti Tokraty MyMmKiH emec. JKacrapra aHa TimiHAE OCKITIITEH OpHEKTEp.i
KOJIJaHy/IaH Tepi, aFbUIMIbIH TUTIHAETI TaHbIMaJ CO3ICpAl KOJIAHBIN, OWIapbl MEH ce3iMIepiH
KETKI3y JKeHUIipek. MyHBIH 0opl aKmapaTThlK aFbIMJApPIbIH YJIFAIOBI, «FajJaMTOp» CEKUIIl
FAIaMIBIK ~KOMITBPIOTEPIIIK JKENiHIH Taiiia Oodybl, ONEeMIIK SKOHOMHKAIBIK HAPBIKTHIH,
XaJTBIKAPAJIBIK TYPH3M JKOHE MOJICHH OaiJIaHBICTAp IbIH JaMybl HOTHKECIH/IC OPBIH aJlaJIbl.

Kazipri Tagna xipme ce3aep/i TUIIEPIiH 63apa OpEeKeTTECYiHIH KOPIHICI peTiHae 3epTTey Tl
OurimMiHIH e3ekTi Maceneci. Coil ceOenTi OTaHMBIK KOHE MIETENIIK FaldbIMIap OChI MOCEJICHI o3
3epTTey HbICAaHIapbIHA alfHAJIBIPFaH.

AFBUIIIBIH TUTI KYHAETIKTI eMipie METeNIIK co3Aep/i OelICeH i KOIIaHaThIH Ka3aKCTaH IbIK
KacTapJblH eMipiHAe YIKeH pes artkapanbl. OnapblH MiKipiHIIE, aFbUIIIBIH CO3JEpi 9/IeMi KOHE
conai. lerennik ce3aepal naijanaHy Tapuxu >KOHE MOJCHM (DaKTOpJiapra FaHa eMeC, COHbIMEH
Oipre OyKapaJbIK aKmapaT KypalJapbIHBIH KETUTyiHE e ocep €Tyl TUIMIK OalTaHbICTapIbIH
caymapbl OOJIBINT TaObLIAABl. Makana aFbUIIIBIH €HreH coe3aepAiH KaszakcTaHIbIK JKacTap/IbIH
MOJICHUETI MEH CoillieyiHe oacep €Ty epeKIIeTIKTepiH aHbIKTayFa apHaJFaH.

Tyiiin ce3mep: KipMe co3/ep, arbUIIIBIH CO3 TIPKECTEPi, CICHT, KaprOHHU3M, TiJI, MOJICHHUET,
xahangany
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BJIUSHUE 3AUMCTBOBAHUM AHIJIMUCKOI'O SI3BIKA
HA KYJbTYPY U PEYb KABAXCTAHCKOM MOJIOJEXKHA

AnHomayus

SBnSIACH KUBOM CTPYKTYpPOM, SI3BIK IIOCTOSIHHO Pa3BUBAETCA, B TOM 4YMCIE C IOMOILBIO
3aMMCTBOBAaHUN CJIOB HWHOCTPAHHBIX SI3bIKOB. (OCTaHOBUTH 3TOT TMpPOLECC NPAKTHUYECKH
HEBO3MOXHO. MoJtofie:ky Jierde BbIpaXkaTb CBOM MBICIIM M 4YyBCTBA HCIIOJIB3YS MOJHBIE CIOBa
aHTJIMICKOTO S3bIKA, YEM MCIIOJIb30BaTh (PMKCHPOBAHHBIE BBIPAXKEHUS HA POJIHOM si3bike. Bee aTo
MPOUCXOIUT B pPE3ylbTaTe YyBEIMUYEHHs WH(POPMAIMOHHBIX MOTOKOB, MOSBIEHUS TIJ00abHON
KOMIIBIOTEpHOM ceTu - «VIHTepHeT», pa3BUTHS MHPOBOIO JIKOHOMHYECKOTO  PBIHKA,
MEXIYHAPOAHOIO Typu3Ma U KYyJbTYpPHBIX CBA3ed. Ha ceromHsmHuii [IeHb U3Y4CHHUE
3aMMCTBOBAaHUM KaK TNPOSBICHUHA B3aUMOJECWCTBUS PA3HBIX S3BIKOB JIPYr C APYIOM 3aHUMAeT
0co0oe MecTo cpeliu MpodJIeM COBPEMEHHON JIMHIBUCTUKH, U TIOATOMY BHUMAaHHE OTEUECTBEHHBIX
U 3apyOeXHBIX HCCIIEJIOBATEIe HaMpaBlI€HO Ha 3Ty MNpoliemMy. AHITUICKUN S3bIK HrpaeT
OOJIBILIIYIO POJIb B JKU3HU Ka3aXCTaHCKOM MOJIOJIEXHU, aKTUBHO HMCIIOJIB3YIOIIEH HHOCTPAHHBIE CJIOBA
B TIOBCEIHEBHOM >KM3HHU. [l0 WX MHEHUWIO, AHIVIMIICKUE CJOBa, 3By4YaT KpacuBO M MOIHO.
3aMMCTBOBAaHNE M MHCIIOJIB30BAaHUE CJIOB MHOCTPAHHOTO IIPOMCXOXACHHUS SIBISIETCA CIEACTBHEM
S3BIKOBBIX KOHTAKTOB, HA KOTOPBIE BIUSAIOT HE TOJBKO UCTOPUUECKHUE U KYJIbTYpHbIE (PaKTOPBI, HO U
pacTymiee BIUSHHE CpeACTB MaccoBo uHpopmanmu. CtaTbsg TOCBAIIEHA BBISBICHHIO
O0COOCHHOCTEH BIUSHUS AaHIVIMMCKUX 3aMMCTBOBAaHMIl Ha KyJIbTypy U peuYb Ka3axCTaHCKOU
MOJIOJEXKHU.

KuiroueBnle c10Ba: 3aMMCTBOBAHUS, aHIJIMIU3MBI, CJIICHIH, KaprOHU3MBI, S3bIK U KYJIbTYpA,
rino0anu3anus 1 a3bIK
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Introduction. Nowadays, the English language continues to strengthen its position as a
language of international communication, it has a high social status and is expanding the scope of
its functioning as a world language. Of particular concern is the fact that borrowings from English
slang and their derivatives are increasingly common in the everyday speech of modern youth. It is
easier for young people to express their thoughts and feelings in a foreign language, rather than
using fixed expressions in their native language. All this is happening as a result of increased
information flows, the emergence of the global computer network — “the Internet”, the development
of the world economic market, international tourism, and cultural ties [1, p. 211].

Methods. Today, the study of borrowings as manifestations of the interaction of different
languages with each other is not the last among the problems of modern linguistics, and therefore,
the attention of domestic and foreign researchers is directed to this issue. The borrowing and use of
words of foreign origin is a consequence of linguistic contacts influenced not only by historical and
cultural factors, but also by the growing influence of the mass media. The problem of borrowing
was dealt with by such linguists as: V.I. Karasik, N.F. Alefirenko, E.S. Kubryakova and others.

Borrowing is the transition of units of one language into another as a result of the interaction
of peoples, cultures and languages, as well as the unit itself, which entered another language as a
result of such a transition. This is a process as a result of which a foreign language element appears
and is fixed in the language. It is one of the main sources of vocabulary improvement. Those who
study borrowings are able to see the entire history of the development of the language, economic,
social and cultural contacts between peoples.

First of all, borrowings are manifested when adopting foreign cultural concepts - when
meeting with someone else's linguistic culture, and names for which do not exist in the native
language of non-native speakers of this culture (such as: Topeagop, Bursam) or when new concepts
appear in the development of science and technology (kommetotep, ckanep). The concept here can
be understood as a unit of concept renewal, which arises as a result of rethinking information
coming to a person, reflecting new knowledge and experience, forming new words (neologisms) in
the language, denoting borrowed concepts. But it is much more interesting to borrow words for
concepts whose names already exist in the language.

In this regard, it is interesting to consider the classification of Englishneologisms that were
introduced into Russian:

1) “zero”, or empty concepts used in speech, mainly as barbarism or youth slang;

2) quasi-concepts denoting realities borrowed from other cultures (for example, designations
for office equipment);

3) "parasitic concepts"” - words denoting concepts that exist in the language, but introduced in
order to emphasize a certain "feature" of the concept;

4) other people's concepts, representing other people's values and concepts that do not exist in
the language [2, p. 188].

Over the past few years, a whole layer of "new" words have appeared in the Russian and
Kazakh languages, denoting quite familiar concepts. According to the presented classification, these
words can be attributed to the groups of "zero" and "parasitic” concepts.

For a word to enter the system of the borrowing language, the following conditions are
required:

« transmission of a foreign language word phonetically and grammatically by means of the
borrowing language;

« correlation of a word with grammatical classes and categories of the borrowing language;

« phonetic and grammatical mastering of a foreign language word;

« word-formation activity of a word,;

* semantic mastering, namely, the definiteness of meaning, differentiation of meanings and
their shades between words and borrowings that existed in the language;

» regular use in speech [3].
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However, some conditions are optional, for example, the phonetic and grammatical
association of the word and its derivational activity.

Once in our culture, borrowings have undergone a whole series of changes. Initially, getting
into speech, they retained their graphic and grammatical image, for example, the words “freelance”,
“like”, “fashion”. Over time, they have acquired an adapted graphic form (transcription):
“¢punanc”, “nmaiik”, “¢pamn”. Then, the already changed words were influenced by the grammar of
the Russian and Kazakh languages, creating derivatives from these words, such as
“3aHMMaThCcsAppUIaHcoM”, “IalikHyTh”’, “¢amenedensHbIN”, etC.

All events occurring in the world affect the formation and development of colloquial speech,
and also enrich the vocabulary of humanity with new phrases and expressions. Youth are an integral
part of society. Being the "future of the nation”, it has at all times been of great value for the
development of society. This is a socio-demographic group, united according to certain criteria: age,
social status and socio-psychological characteristics.

Borrowing is a common way to enrich any language. However, today the influence of the
English on the Kazakh and Russian languages is a rapidly growing process with no signs of
stopping. Modern youth speech and culture can serve as proof of this phenomenon.

English is one of the most popular languages in the world. One and a half billion people all
over the world speak this language. It is from this language that a lot of words came to us related to
various spheres of interest, occupation, the field of politics and economics. The main aspiration of
young people is almost always to consolidate the most important worldview concepts in a vivid
expressive form, possibly incomprehensible to the majority of people in society.

The Internet is the most popular area of communication for the use of borrowings. When
communicating, the younger generation uses in their speech a large number of borrowings, which,
in general, are understandable only to a certain group of people [1, p. 209-210].

Various sporting events are also not complete without the use of borrowings, which have
already become common among all ages.

Language is the main tool for learning and mastering the outside world. It also acts as the
main means of communication between people. Equally, language makes it possible to get to know
other cultures.

Culture is a process and product of spiritual production focused on the creation, storage,
dissemination and consumption of spiritual values, norms, knowledge, ideas. Language, therefore,
acts as a kind of concentrate of the culture of the nation, embodied in various groups of a given
cultural-linguistic community. However, language serves not only the sphere of spiritual culture, it
is directly related to material culture, production, with social relations, it is a means of
communication, an instrument of struggle, i.e. acts as an integral element of the social sphere.
Despite this, it should be recognized that language is fundamentally a phenomenon of spiritual
culture.

So, language is a kind of foundation of culture, because with the help of language, cultural
norms and social roles are assimilated, without which a person's life in society is impossible.

The researchers characterize the relationship between language and culture as follows:

Language is a mirror of culture, which reflects not only the real world of a person, but also the
mentality of the people, i.e. his specific way of perception of the world, his national character,
traditions, customs, morality, system of norms and values, picture of the world,;

Language is a storehouse, a piggy bank of culture, since all knowledge, skills, material and
spiritual values accumulated by the people are stored in its language system, in oral and written
speech. Thanks to this, a person does not start his development every time anew, but assimilates the
experience of previous generations;

Language is a bearer of culture, because thanks to the epistemic function of language, it is
transmitted from generation to generation, and children, mastering their native language, also
master the generalized experience of previous generations;
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Language is a cultural tool that forms the personality of a person who, through language,
perceives the traditions and customs of his people, a specific cultural image of the world [4].

English plays a big role in the life of young people of Kazakhstan, who actively use foreign
words in everyday life. In their opinion, it sounds beautiful and fashionable. In turn, the native
language is clogged with jargon, and the culture of native speech is harmed. Borrowing foreign
words is, first of all, a way of human development. Thanks to the development of international
relations, language contact has a huge impact on the speech of young people and directly on the
dictionary of the Russian and Kazakh languages. The appearance of new foreign words in the
speech of young people, on the one hand, replenishes their vocabulary, and on the other hand, the
language loses its unique beauty and originality. Linguists and philologists note that the regular
borrowing of foreign language vocabulary has reached an alarming rate. They are alarmed by the
fact that borrowings from English slang appear more and more often in the speech of modern youth,
borrowed words make up to 25% of common vocabulary. With the help of foreign words, it is
easier for young people to express their thoughts and feelings. This fact causes concern, since L.P.
Krysin notes that ignorance of the terms of the native language speaks of a decrease in intellectual
abilities and even some degradation of modern young people [5, p. 37].

In the explanatory dictionary of Efremova, you can find the following definition: “Anglicism
is a word, an expression borrowed from the English language, or a turn of speech, built on a model
characteristic of the English language”.

Throughout history, many scientists have devoted their works to the study of the influence of
foreign words on the formation of the Russian language. M.V.Lomonosov made a great
contribution to the study and regulation of foreign borrowings of the 18th - 19th centuries in his
work "Reader on the History of Russian Linguistics.” In his opinion, the Russian language has lost
its stability and linguistic norm due to the "clogging" of the living spoken language with borrowed
words. However, such scientists as V.G. Belinsky, R.F. Brandt, J.K. Groth, E.F. Karsky express the
opposite point of view and believe that Anglicisms and other borrowings are useful for any
language and are inevitable, since a language is a living organism that lives, develops, changes and
borrows words from other languages.

M.A. Breiter, who studied the problem of borrowing foreign words, claims that there are
several ways of introduction of foreign borrowings into one’s native language:

- direct borrowings are words that hardly differ from their original meaning. For example:
aHTypax - entourage, aurncel (chips), etc. This is how the majority of advertising agencies, media,
names of cafes and restaurants originated,;

- hybrids - changed words, due to the addition of the native language suffix, prefix and ending
to the foreign root. In this case, the meaning of the borrowed word is slightly changed. For example,
kam09Ku - comebacks;

- calque - these are words that have completely retained their appearance: mesto - menu, auck
- disk. And also semi- calque - words that, when grammatical development, obey the rules of native
language grammar (suffixes are added). Such as: repina - (girl), 6¢eii6a (baby);

- jargon are words that people use to quickly convey information, most often with informal
communication. For example: kpeiisu (crazy);

- exoticisms - words that characterize the specific national customs of other peoples and are
used to describe non-Kazakh reality. A distinctive feature of these words is that they do not have
Russian synonyms. For example: masarm (pita), cymyryan (suluguni), xotmor (hot-dog), unz6yprep
(cheeseburger);

- composites - words consisting of two English words, for example: ¢oromron- photoshop -
graphic editor (photo (photography) and shop) [6, p. 55-56].

Anglicisms in the speech of young people can be divided into several thematic groups:
fashion, food, business, sports, mass and youth culture.
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An obvious problem of the culture of speech of young people isdamaging the culture of the
language - littering it with jargon, the tendency to illiterate use of language structures and units in
colloquial speech. Our everyday speech is not only an indicator of the level of literacy, aesthetic
development of a person, the presence of cultural values in him, but also a means of reflecting these
characteristics for the whole society as a whole. It is also the most important factor in the formation of
spiritual culture, moral and intellectual development of the younger generation. On the one hand, the
appearance of new words expands the vocabulary, and on the other hand, due to the use of a huge
number of unjustified borrowings, the language becomes clogged, its originality and unique beauty
are lost. A certain role of propaganda and rooting of foreign words in the lexicon of adolescents is
played by their constant use in advertisements, announcements, labels. Products with English labels
appear: "Milky Way", "Baunty"”, "Nuts", "Head and Shoulders™ shampoo, "Fairy" detergent, "Tide"
washing powder. On the audio and video equipment you can see the words: "Play"; "Stop";
"Rewind"; "Low"; "High", etc. Borrowed words, already adopted to one degree or another, are added
to the numerous inscriptions. For example, you can hear phrases such as: Boraromoy! (show);
3ameuaresbHbli kit (Clip); kymuts 6ecteemtep (bestseller); sro 6su1 xut (hit).

Most of the borrowings have found their place in youth slang, because it is slang that is an
important part of the language culture of young people. The most productive sources for
replenishing the vocabulary of young people are such spheres as the media (the Internet is a "record
holder" in the use of borrowings, especially in advertising texts, reports of incidents, etc.) [4]

Research result. Passion for Anglicism has become a kind of fashion, it is due to the
stereotypes and ideals created in youth society. Such a stereotype of our era is the image of an
idealized American society, in which the standard of living is much higher and the high rates of
technological progress are leading the whole world. Thus, by adding English borrowings to their
speech, young people in a certain way approach this stereotype, join American culture, lifestyle
("mry3sr" from shoes; "6yrcer" from boots; "xaep" from hair; "uarmum” - "English”; "dpena” - from
"friend"; "¢etic" - from "face"; "komm" - from "computer”, etc.). But, despite this, everyday speech
does not experience excessive influx of foreign words. Our people have long entered into political,
commercial, scientific and cultural ties with other peoples. At the same time, the language was
enriched with words from other languages. These words called things new for our people, customs,
concepts, etc.

All unnecessary and superfluous are eliminated from the language independently. The most
important thing is to know the meaning of the spoken words and use them on time.

It is also impossible not to give some justification for the use of anglicisms:

- firstly, sometimes it is more convenient to use anglicisms, because they are shorter, more
clearly express the meaning;

- secondly, anglicisms are already clearer to many than a long translation;

- thirdly, these words have already firmly entered our everyday speech, especially among
young people [7, p. 25].

Discussion. Many linguists were engaged in the study of the reasons for borrowing foreign
words: V.V.Vinogradov, L.P.Krysin, E.D.Polivanov, D.E.Rosenthal and others. E. Richter
considers the need for naming things and concepts to be the main reason for borrowing words. The
very process of linguistic borrowing was considered by him as inextricably linked with cultural and
other contacts of two different linguistic societies and as a part and result of such contacts. Linguists
also name other reasons that are different in nature - linguistic, social, mental, aesthetic, etc., the
need for new linguistic forms, the need for dismembering concepts, for a variety of means and their
completeness, for brevity and clarity, for convenience.

Conclusion. Most often, young people use anglicisms when communicating with friends and
in the computer sphere, as well as when conveying their emotions and moods, least often when
describing the weather, food and family. The younger generation cannot help but use English words
in their speech, as some of these words have long entered our spoken language. Borrowing words
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from other languages is a natural and logical process that is characteristic of any developed
language. Therefore, the correct attitude to borrowings is not a refusal to use them, but a correct
understanding of the meaning of a particular foreign language word, its semantic shades, stylistic
coloring, and the peculiarities of its combination with other words. Knowledge of foreign words
expands a person's horizons, introduces him to the world of other languages, helps him to better
navigate in modern life.

Being a living structure, the language is constantly evolving, including with the help of
borrowings. It is impossible and impractical to stop this process. Computer terms, names of dance
elements or designations of procedures from beauty salons, Internet jargon have entered into our
speech and are firmly entrenched. Of course, there are words, the presence of which is necessary to
denote new phenomena, especially when it comes to words related to the professional sphere, but,
nevertheless, it is possible to limit the use of foreign words, the equivalents of which exist in the
Kazakh and Russian languages, and are used just to give your speech a certain chic. In many cases,
people who use foreign words in their speech do not know their real meaning, especially when it
comes to obscene language.

Modern journalists or speakers at business conferences find themselves in roughly the same
situation. The more foreign (and often incomprehensible) words there are in their speech, the higher
the likelihood that their work will receive more recognition [3, p. 137].

Of course, there are ways out of this situation. For example, France adopted a law banning
foreign words on the initiative of Jacques Toubon, Minister of Culture. Thanks to him, the majority
of public speeches, advertisements or films must be accompanied by a translation into French. The
reverent attitude towards language in Spain is expressed in attempts to find new words to denote
new concepts. So, for example, the word computer has two Spanish designations: “computador”
and “ordenador”, and the later, more "Spanish” form, is much more popular.

It is difficult to say whether the abundance of borrowings is a problem and whether it should
be dealt with at the legislative level (for example, to prohibit the use of foreign words that have
Russian and/or Kazakh equivalents in the press, advertising, or force the words cookies and muffin
to be removed from the menu and replaced with similar one concepts already existing in our
culture. Borrowing is an inevitable and practically uncontrollable process. It is impossible to stop it,
but it is possible to slow it down, increasing the status of the native language and culture.

(This article was written as a part of a scientific project which is financed by Abai Kazakh
National Pedagogical University)

(dannas cmames Hanucawa 8 pamkax HayuHo2o npoekma Quuancupyemozo KazHITY um.
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(byn maxana A6aii  ameinoazvl  Kazax ~ yimmulk  ne0azocuxkanivlk  YHUsepcumemi
KapoACHLIAHObIPAMBIH EbLIBLMU HCODA ASICLIHOA HCA3BLIZAH,)
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AHAJIN3 CEMAOTHUYECKH CJIOXHBIX OBPA3OBAHUI
HAYUYHO-TEXHUYECKOH TEPMUHOJIOT MU

Anunomayus

B mo0oil cnenuanbHOM AESITEIBHOCTH YEIOBEKAa MOYKHO pas3jinyaTh IPAKTHUUECKUH H
TEOPETUYECKUM MOJIX0A HcciefoBaHus. B naHHOI craThe OocBelaroTCsl MPOOJeMbl CIELUATbHOM
JIEKCUKHU OIPEJIETICHHOIO MOJbA3bIKA, MOJAXO/bl, IO3BOJISIIOIINE BBIIBUTH HWHBEHTAph S3bIKOBBIX
3HAaKOB. ABTOp paccMaTpuBaeT IPOLECC CEMUOTHYECKH CIOXKHBIX 00pa3oBaHUN HaydHO-
TEXHUYECKONM TEPMMHOJIOTMH, KOTOPBII MpPECTaB/IIeT COOOM MPOCTOM 3KCIOHEHT KOHCTPYKLUH,
HaIpuMep, KOHCTPYKLUU «IIPUJIaraTesIbHOE IUIIOC CYIECTBUTENIBHOEY, UIIH XK€ Cllydail pealn3alyy
OIIpEICNIEHHON CTPYKTYPHO-CEMaHTHUECKON MOJEINHU, B KOTOPOW 3HAUYEHUsI KOMIIOHEHTOB, KaK U UX
BbIOOp, B U3BECTHOM Mepe 00YyCIIOBIEHbI XapakTepoM camoi Mojenu. Kpome Toro ormMevaercs, yto
SI3BIKOBBIE CHCTEMBI M MOJCUCTEMbI, KOTOPbIE OXBAThIBAIOT MEPEXOHBIE AIEMEHThI, HaXOIAIIHECS
Ha Pa3jIM4YHbIX CTYNEHSIX BKJIIOUEHUS WJIM BBINAJCHUSA B Ty WIM UHYIO CUCTEMY SI3BIKOBBIX €JUHHULI.
Taxxe aBTOpPOM MNpPEIJIOKEH CUHXPOHMUYECKO-CEMHOTHYECKHM aHaau3 S3bIKOBBIX 3HAKOB Kak
CTYIEHb MaXPOHUYECKOro Mpoliecca 3HaKOOOpa30BaHUs HAyYHO-TEXHHYECKOM TepMHuHOIOTUU. B
IUIaHE CUHXPOHMHM S3bIKa aCCOLIMATHUBHASL CBSI3b MEXKY COOCTBEHHBIM M CIIELUAIbHBIM 3HAYEHUEM
CJIO)KHOT'O 3HAKa, B NMPUHIIUIIE UMEET TaKOM K€ yCIOBHBIN, IPOU3BOJIBHBIN XapaKTep, KaK U CBS3b
MEXIYy 3HA4eHMSIMH OTAEJIbHBIX KOMIIOHEHTOB HemaTepuanbHON (opMbl 3Haka. Pesynbrar
IPE/UIOKEHHOTO  aHalM3a CIIOKHBIX 00pa3oBaHUil, mpeacTaBiseT (GOpMy aHATUTHUECKOTO
BBIPQKEHUSI TOHATUN U (QYHKIMOHHPOBAHME B HAYYHO-TEXHHYECKOW pEUYU MapajljielIbHO C
TePMUHAMH. YTBEP)KAAETCs, UYTO TIOHMMAaHUE CEMMOTHYECKH CIIOKHBIX 00pa3oBaHUN U
MOTHBHPOBAHHOCTH TEPMHUHOB TOMOT'a€T BEPHOMY HMCIIOJIb30BAaHUIO TIOHATHS B PEUU.

Kurouesrble ciioBa: CeMHOTHKA, JIEKCHKA, TEPMHUH, HAYyYHO-TEXHUYECKAsk TEPMUHOJIOTHS,
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Axoamna
AaMHBIH Ke3-KEeJITeH apHaylbl KbI3METIHJE 3epTTey JKYPIri3yHiH TOXKIpUOeNliK >KoHe
TEOPUSUTBIK TOCUIIEpAl axbIpaTyFa Oomnansl. bynm makama kociOm TUIAIH 1mIki OOJIMBIMBI MEH
calaiblK FBUIBIMIAPAAFbl KOCIOM JIGKCHKAHBIH Mocesenepi MeH Tocuiaepine apHanraH. Ces
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KYPBUIBIMBIHBIH KapamaibiM JKCIIOHEHTIH OUIAIPETIH FHUIBIMA-TEXHUKAIBIK TEPMHUHOIOTUSHBIH
CEeMUOTHKAJIBIK KYpHENi Co3KacaM MpOIEecCTepi, MBICANIBI, «ChIH €CiM + 3aT eciM» KYPBUIBIMBI
HEMece TaHJAIybl XKOHE COJ YITiHIH CUIAThlHA HET13/1€JIeTiH HAKThl KYPbUIBIMIBIK-CEMaHTHKAIBIK
YJITiHI JKy3ere acwIpy *KarJaiaapsl KapacTeipbuiaasl. OnaH 6acka, TiI xKyienepi MeH KociOu cesnep
KaHga ga Oip ce3 OIpJiKTepl KYHECIHIH OTMENl JIEMEHTTEpl KEJCIICKTe JaMybl HeMece TYCil
KaJIybl Typaisl Oaraapabl KaMTusl. COHai-aK FbUIBIMUA-TEXHUKAJIBIK TEPMUHOJIOTUSHBIH CO3-0€mT1
KAJIBIITACTRIPYIbIH TUAXPOHMBIK MPOLEC] PETIHAEC CO3-OeNriiepiHe CHHXPOHIBIK-CEMUOTHKAIBIK
Tangay skacanFaH. TUIMIK CHHXPOHIBUIBIK TYPFBICBIHAA KypZAeni OeNriHiH imKi jKoHE apHaubl
MarblHAChl apachIH/Aarbl ACCOLMATUBTI KaThIHACKHI, HETi31HEH, CO3-O€NTiHIH MaTepUajIbIK eMec
TYPiHIH )eKe KOMIIOHEHTTEPiHIH MarblHAJIAPbl apAChIHIAFbl KaThIHAC CHUSKTHI IIAPTTHI )KOHE EpPIKTi
cunatbl 0ap. ¥CBIHBUIBIN OTBIPFaH KypHei TY3UTIMIEPII TalAayJdblH HOTHXKECI - TePMUHICPMEH
KaTap FBUIBIMH-TEXHUKAIBIK COWUJICYAE YFBIMIAP/IbIH aHATMTHKAIBIK KOPIHICI )KOHE JKYMBIC jKacay
dbopmacel Oonbin  TaObuTabl. CEMHUOTHUKANBIK KYpAENi Ce3)KacaMHbIH MEH TepMHHIEPIH
YOXKAEMECIH TYCiHy ceiiey OapbIChIHIA YFBIMIBI JAYPHIC KOJNJaHyFa KOMEKTECEIl Jem aBTop
TY>KBIPBIMAAMUTBI.

Tyiiin ce3nep: CeMHOTHKA, JIEKCHKA, TEPMHUH, FbUIBIMU-TEXHUKAIBIK TEPMUHOJIOTHUS,
KYPBUIBIMIIBIK-CEMaHTUKAJIBIK YIIT1, JIEKTPIIK I1aMa, CTATUKO-CUHXPOHIBIK Taaay.
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ANALYSIS OF SEMIOTICALLY COMPLEX FORMATIONS OF SCIENTIFIC AND
TECHNICAL TERMINOLOGY

Abstract

In any special human activity, you can distinguish between a practical and theoretical
approach to research. This article highlights the problems of special vocabulary of a certain
sublanguage, approaches that allow identifying the inventory of linguistic signs. Discusses the
process only semiotically complex entities of scientific-technical terminology, which is a simple
design, the Exhibitor, for example, the construction "adjective plus noun"”, or in the case of the
realization of a certain structural-semantic model, in which values of components, as their choice, to
a certain extent due to the nature of the model itself. In addition, linguistic systems and subsystems
are noted that cover transitional elements are at various stages of inclusion or dropout in a particular
system of linguistic units. The article also offers a synchro-semiotic analysis of language signs as a
step in the diachronic process of sign formation of scientific and technical terminology. In terms of
language synchrony, the associative relationship between the intrinsic and special meaning of a
complex sign, in principle, has the same conditional, arbitrary character as the relationship between
the meanings of individual components of the intangible form of the sign. The result of the
proposed analysis of complex formations represents the form of analytical expression of concepts
and functioning in scientific and technical speech in parallel with the terms. It is argued that an
understanding of semiotically complex formations and the motivation of terms helps the correct use
of the concept in speech.

Keywords: Semiotics, vocabulary, term, scientific and technical terminology, structural and
semantic model, electrical quantity, static-synchronous analysis.
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BBenenne. Teopernyeckue nmpobiieMbl, CBSI3aHHBIE C TEPMUHOJIOTHEN MPUBIEKaOT BHUMAHNE
MHOTHX HMCCJIEJOBATENeH, KaK CIEeIUAINCTOB PAa3IMUHBIX 00JacTeil HocuTeneil TepMUHOIOTHH, TaK
Y JIMHTBUCTOB.

CucremMa HayYHO-TEXHHUYECKOW TEPMHUHOJIOTMM ObLJIa MCCIEOBAaHA B PA3JIMYHBIX OTPACIsAX
COBpEeMEHHOM JTMHrBUCTHKU XX B., IPEXKIE BCEro, 0Opaiiasioch BHUMaHUE Ha TaKUE BOIPOCHI, KaK
JICKCUKO-CEMaHTHYeCKoe oOpa3oBanue TtepmuHonoruu [1, 12], Bompocwl Teopuu, TAe ObUIU
MIPUBE/ICHBl OCHOBOIOJAralOIUe CBEACHUS O TEPMHUHHPOBAHUM M KJIacCU(PHUKAIMN TOHATUH, O
S3bIKOBOM OCHOBE TEPMMHOB, CIIEIIMAJIBHOM JIEKCUKH MCCIIEA0BaIN Takue yueHsle kak CynepaHckas
A.B., Kymames W.C., I'punes-I'puneBnu C.B.; ocoboe BHMMaHHME OBLJIO OOpalIeHO HA HAy4yHOE
uccnenosanue Jleiiunka B.M., rae usmokeHa aBTOpCKas KOHILENIMUSA HAay4HOW IUCLMIUIMHBI —
tepmuHoBeneHus. [lo muenuto B.M. Jleitumka “TepMUH BbIpacTaeT Ha JICKCUYECKOW €IUHUIIE
JAHHOTO SI3bIKA WJIM JICKCHYECKas eIWHHUIA STOro s3bIKA SIBJSIETCS E€CTECTBEHHO-SI3BIKOBBIM
cyOcTpaToM TepMHHA” U, CIEIOBATENbHO “TEPMUH — JIEKCHYECKasi eAMHUIIA ONPEACIICHHOTO S3bIKa
IUIs CHIelMaIbHBIX IeNiel, o0o3Havaromas oouee, KOHKPETHOE WM a0CTPAKTHOE MOHITHE TEOPHU
OIIpeICIIEHHON CIENHaNbHON 00acT 3HaHWi win AestenpHocT” [5, 31-32]. BaxkHO OTMETHTH
OTJIMYME TEPMHHA OT CJIOB M CIIOBOCOYETaHUN (OOBEKTOB JMHIBUCTUKM), a TaKXKe OTIUYHE
HOPMAaTUBHBIX TPeOOBaHUI, MPEIbSBISIEMbIX COOTBETCTBEHHO K TeM W JIPYruM. M TOJBKO B 3TOM
cllydae MPaBOMEPHO YTBEPXKIaTh, YTO TEPMHHBI — 3TO 0COObIE cioBa [6, 86-92].

Ho, HecmoTpst Ha pa3paboTKy BBIIICMIPEICTABICHHBIX HCCIEN0BaTeNeiH-yuyeHbIX B 001acTu
TEPMHUHOJIOTUH, PA3IMYHbIE BOIPOCHI, Kacaloluecss 00J1acTH HayYHO-TEXHUYECKONH TEPMUHOJIOTHUH,
JI0 CUX TIOp ellIe aKTyalbHbI.

Bo3HukaioT pasnuuHble TPOOJIEMBI B CBSI3M C COBPEMEHHBIMH TEHICHLUSMH Pa3BUTHUS
SI3BIKOB, YTO 0OYCIIOBJIEHO IIPOIIECCAaMHU II100aIN3aluy, HHTEpHAIMOHATN3aluu. Bee 3To okasbIBaeT
BJIMSIHUE Ha pa3BUTHE Halllel oOpa3oBaTelbHOM cucTeMsl, B HalleM cinydae Kazaxcrana.

Metoauka. Cpeu 3TUX MPOIIECCOB OCOOEHHO Ba)KHBI CEMHUOTUYECKH CIOXKHBIE 00pa3oBaHus
TEPMHUHOB. 3HAKOBOE 00Pa30BaHUE SIBJISETCS CIOKHBIM (WICHUMBIM) B IAHHOM €T0 3HAUYE€HUH, €CIIU
3TO €ro 3Ha4yeHHEe HMEeT AaHAIMTUYECKHI XapakTep, MOJHOCTHIO CKJIAJbIBasCh W3 3HAYCHHM
KOMIIOHEHTOB, KOTOPBIE TOXIECTBEHHBI 1O (popMe U 10 3HAYCHHUIO OJHOBPEMEHHO MMEIOIIUMCS B
SI3bIKE AHAJOTMYHBIM KOMIIOHEHTaM JPYIMX CJIOKHBIX 3HAKOBBIX oOpazoBanuii [7, 75]. DtoT
MPUHLIMII MOXHO C(OPMYJIHPOBaTh CIEAYIOIIMM 00pa3oM: MPOCTOE COYETaHHWE JBYX WM Oosee
3HAKOB /12T CEMHOTHYECKHU CII0KHOE 00pa3oBaHUe.

Lenp uccnemoBaHMsI 3aKIIOYACTCS B BBISIBICHUH OMHCAHUN OCHOBHBIX OTIIMYUTEIBHBIX YEPT
CEMHUOTHYECKH CIIOXKHBIX 00pa3oBaHUN HAyYHO-TEXHMYECKOHW TepMHUHONOTUU. [ nOoCTHXKEeHHs
L[EJIM UCCIIEJIOBAHUS UCIOIb30BAaH METOJI CUCTEMHO-CTPYKTYPHOTO M (YHKIMOHAJIBLHOTO aHAJIN3a.
CeMHOTHYECKH CJIOXKHOE OOpa3oBaHME MOXKET MPEJCTaBIATh COOOH MPOCTOM 3KCIIOHEHT
KOHCTPYKLIMH, HallpUMep KOHCTPYKLIHMU <«IIpUJIaraTeIbHOE IUIIOC CYHIECTBUTEIBHOE», WIH XKe
BBICTYIATh KaK YAaCTHBIN Cydall peau3aliy OrpeaesIeHHON CTPYKTYPHO-CEMaHTHUECKOW MOJEIH,
B KOTOPOM 3HaY€HUS] KOMIIOHEHTOB, KaK U UX BBIOOp, B U3BECTHOW Mepe 00YCIIOBIEHBI XapaKTepOM
caMOt MOJENH.

OCHOBHYIO 4YacTh CHEUHMAIbHOW M MNPOPECCHOHAIBHON JIEKCUKH, HX SIpO COCTaBISET
TEPMUHOJIOTHYECKAs JEKCHKA, TO €CTh TEPMUHBI — OCHOBHbIE HOCUTEJIM HAaUMEHOBAaHUH MpeMETOB
U SBJIEHUN CHEIUaIbHOM, NpodeccHoHaIbHON JeATenbHOCTH. O003HaYeHHE OIpeIMEYEHHOIO
NpU3HaKa TepMHHA ¢ cydurcamu, a Takke H3ydeHHE METas3bIKOB HAyKU IMO3BOJSIOT CAEIaTh
UHTEPECHBIC COMOCTABIICHHS JIOTHYECKOro Xapakrepa [8, 132].

B Hamiell crtaTbe Mbl pacCMOTPUM TEPMHUHBI, KOTOPbIE OTHOCSATCS K JIEKTPOIHEPreTHUKE —
OCHOBHOMY BHUJIY HCTOYHHKA DHEPTHUH, KOTOPHIE BBHIPAOATHIBAIOTCS CIEIYIOIIUMH OCHOBHBIMU
TUNAMM  DJIEKTPOCTAHIMUI:  TEIUVIOBBIMH,  ATOMHBIMH,  BETPOBBIMH,  COJIHEUHBIMH  H
TUIPO3JIEKTPOCTAHIIUSIMH.

[IpumepaMun  CEMMOTMYECKH  CIOXHBIX  OOpa30BaHMN-DKCIIOHEHTOB  KOHCTPYKIIHH
«CYILECTBUTENbHOE, O00pa30BaHHOE OT TMEPEXOJHOr0 TIJarojla, IUIIOC CYHIECTBUTENBHOE B
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pPOIUTENBHOM TMajieke (C ompeneneHueM WM 0e3 Hero)» MOTYT CIYXHTb TaKHE€ COYETaHUS
CHELMAJIbHOM JIEKCUKHM, HAUMEHOBAaHUS IPEIMETOB: CUEMYUK KOAUYeCmea IJ1eKmpuyecmed
(MHTErpUpYOIUNA MPUOOP, UIMEPSIOMINNA KOJIUYECTBO AJIEKTPUYECTBA B aMIlep-yacax), cyemuux
noanou 3Hepeuu (MpuOOP, KOTOPBIA M3MEPSET MOJHYIO SHEPTUI0 B BOJBTAMIIEPYACAX), CYEMYUK
akmuenoti SHepeuu (IpubOp, H3MEPSAIOIIUN aKTHBHYIO DSHEPrHMI0 B BaTT-yacax), CYemuux
peaxkmuenotl 3Hepeuu (IpUOOP, U3MEPSAET PEaKTUBHYIO YHEPrHI0 B Bap-yacax). M3 mpuBeaeHHBIX
MPUMEPOB HETPYJHO CJeNaTh BBIBOJ, YTO CJIOBO Ccyemyuxk 3HAUYUT «OOBEIUHSIOUIN,
MHTETPUPYIOIIMNA TPUOOpP, H3MEPSIOUINA... (COOTBETCTBYIOIIYIO SJCKTPUYECKYIO BEIMYHMHY B
COOTBETCTBYIOIIUX €AMHHULIAX)». Takum o0O0pa3oM, CIOBO cuemuyux W BTOpPblE KOMIIOHEHTHI B
paccMaTpuBaeMbIX O0pa30BaHMAX MMEIOT CBOM OObIUHBIC CIENMalbHbIE 3HAUYCHHS. ITO
MOATBEPHKIAETCA TEM, YTO I[PUBEJICHHBIC ONPENENCHUsS HE pPACKPBIBAIOT 3HAYEHUS OSTUX
CIIOBOCOYETAHUH, a TOJBKO MOBTOPSAIOT HX. TakuM o00pa3oM, 3HAYCHHS PACCMATPHBAEMBIX
o0pa3oBaHUil cuemuuk Koauvecmea snekmpuyecmsea N Jpyrue UMEIOT aHaTUTUYECKUN XapakTep, a
caMM COYETaHUs SBJISAIOTCSA IPOCTHIMU SKCIIOHEHTAMU Ha3BaHHOW KOHCTPYKLIUH.

[IpuMepamMu SKCIIOHEHTOB CTPYKTYPHO-CEMAaHTUYECKMX MOJENEH, B KOTOPBIX 3HAYEHUs
KOMIIOHEHTOB JIOMOJHSIOTCS 3HAUY€HUEM CaMOMl MOJENIH, MOTYT CIYyXMTb OOpa3oBaHMs THIA
amnepmemp (npuOOp VIS MPSMOTO WM KOCBEHHOTO M3MEPEHHUs HANpsDKEHUS TOKa B amIepax),
gonbmmemp (pUOOp Ui MPSIMOTO WIIM KOCBEHHOTO M3MEPEHUS HANpPsDKEHUS TOKA B BOJBTAX),
sammmemp (IpUOOp Ui MPSMOTO WIM KOCBEHHOTO HM3MEpPEHHUs MOIIHOCTH B BaTTax), omMmemp
(mpubop Mg MpPSAMOro WIM KOCBEHHOIO H3MEpPEHHUs CONPOTHBIEHUS B OoMax) W T.m. Bce 3tu
o0pa3oBaHMs CIEAYIOT MOJEIH «EAMHHIIA U3MEPEHUS OINpPEACICHHON 3JIEKTPUYECKON BETMUYUHBI
UII0C Mopdema -uemp = Ha3BaHUE MPHOOpA, U3MEPSIONIETO ATY BEIMUMHY B TAKUX EAUHUIAX).
3Ha4YeHHE OT/IEIBbHOIO SKCIIOHEHTA 3TOM MOJEIH MPSIMO BBITEKAET U3 3HAYEHUN COCTABIISAIOIINX, HO
COCTaBJISIFOLIIMMH 3/IECh SIBJISIFOTCS HE TOJBKO 3HAKH-KOMIIOHEHTHI (80716Mm- W -Memp), HO U cama
MOJIeJIb, KOTOPAast TAK)KE UMEET 3HaUCHUE, PACKPBITOE B €€ (hOPMYIHPOBKE.

CTaTuKO-CUHXPOHUYECKHII CEMHMOTUYECKUI aHaJIM3 B MPUIIOKEHUU K CIELUAIbHOMN JIEKCUKE
ONPEIEICHHOr0 NOABbA3bIKA MO3BOJISET BBIIBUTh HMHBEHTAph S3bIKOBBIX 3HAKOB, B TOM 4YHUCJE
TEPMHUHOB, NPUMEHSEMbIX JUISl BBIPAXKEHUS CHEIUAIbHBIX IOHSITHH COOTBETCTBYIOIIEH OTpACiIH
3HaHUS U XapaKTEPU3YIOIIUX ONPENEIEHHOE COCTOSIHHE 3TOr0 S3blKa, KOTOPOE MPUHUMAETCS 3a
nanHoe. I[lox ompeneneHue 3Haka MOAXOAUT OYEHb LIMPOKUN KpPYr SIBJICHWH, MOATOMY 3HAKH
kinaccupunupyrores. OcoOblil XapakTep HMMEIOT TaK Ha3bIBa€Mble €CTECTBEHHBbIE (IIPUPOJIHBIE)
3Haku. OHM CBSI3aHBI C TEM, YTO 0003HAYAIOT, €CTECTBEHHOM WJIM MPUUMHHON CBSI3bIO U BBICTYIAIOT
KaK MposiBJIeHHE 00bEKTHBHO COBEPIIAIOIIIXCS €CTECTBEHHBIX TpoleccoB U siBnenuil. [9, 134]. Ho
KaK f3bIK B LI€JIOM, TaK U OTJEJIbHBIE €r0 MOIbSI3bIKU IMPEACTaBISAIOT COOON HE 3acThIBLIME,
HEM3MEHHbIE 00pa30BaHuUs, a CIOXKHBIE CUCTEMBbl B3aMMOCBSI3aHHBIX M B3aMMO3aBUCHMBIX €IMHUII,
HaxoJdIIMecs B TMPOLECC HENPEPHIBHOIO DPA3BUTHUSA. SI3BIKOBBIE CHUCTEMBI M MOJCHUCTEMBI, Kak
MIPAaBUJIO, UMEIOT OTKPBITBIN XapakTep, BKJIOYas B ce0sl, Hapsily CO CIOXKHUBLIIMMMCS 3JI€MEHTaMU
CTPYKTYpBbI, IEPEXO/IHbIE FTEMEHTBI, HAaXOAIIMECS Ha Pa3IMYHBIX CTYNEHSIX BKIIOUEHUS B Ty WU
MHYIO CUCTEMY SI3bIKOBBIX €IVHMIL WU BBINAJEHUS U3 Hee. [Ipu cTaTUKO-CHHXPOHUYECKOM aHalln3e
Pa3IMYHBIX CHUCTEM SI3BIKOBBIX €IUHMI] TaKHE MEPEXOIHBIE AJIEMEHTHI, OTpa)karollue TEHICHINU
pa3BUTHA s3bIKa, OCTAKOTCS 3a MpeAejdaMH MCCIEAOBAaHUSA, TaK KaK HMMEHHO MX IEPEXOIHOU
XapakTep He IMO3BOJISIET OTHECTH MX K TOM WiIM MHOM cucteMe. MOXHO NpPeanoyioKUTh, YTO B
3HAKOBBIX CUCTEMaX MOABA3BIKOB, KOTOPBIE 00OCTY)KMBAIOT PA3BUBAIOIIUECS OTPACIN 3HAHUS, YU CIIO
TaKMX IEPEeXOJHBbIX 3JEMEHTOB OyJeT BechbMa 3HAYUTENbHBIM. lIpencraBnsercs, 4TO BHISBICHHE
MOJTOOHBIX MEPEXOIHBIX 3JIEMEHTOB B SA3BIKOBBIX CUCTEMAaX CIELUANBHBIX MOIbI3BIKOB, a Yepe3 HUX
— TEHJCHIIMM PAa3BUTHS 3TUX CHUCTEM, COCTABIISIET OJIHY U3 BaXHEHUIIUX 33a]a4 TEPMUHOJIOTUYECKOM
paloThI U ABJISIETCS HEOOXOAUMON MPENNOChUTKOM A pa3paboTKH KOHKPETHBIX PEKOMEHIAIMN 110
00pa30BaHMIO U HCTIOJIH30BAHUIO TEPMUHOB.

CeMHOTHYECKHUI aHaIu3 S3bIKOBBIX €IWHUII, HAIPABICHHBIA Ha BBISBIECHUE MEPEXOJHBIX
o0pa3oBaHMM, OTpa)kalOUUX TEHJEHIUN pPa3BUTUS s3bIKa, SBISIETCd AaHATU30M JUHAMHKO-
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CUHXpOHMYECKHUM. Ero memum MoXHO c(hOpMyIupoBaTh CIEAYIOIIMUM 00pa3oM: BBISBICHHE
A3BIKOBBIX ~€IMHUI[ IEPEXOJHOr0 THIA, HAXOJAIIMXCS HA Ppa3HbIX JdTanax IPEeBpaIlCHUS
COBOKYITHOCTHU 3JIEMEHTOB $3bIKa B A3bIKOBOM 3HAK MJIM, HAOOOPOT, MPEBPALIEHUE A3bIKOBOIO 3HAKA
B IIPOCTYI0 COBOKYIIHOCTH 3JIEMEHTOB $I3bIKA, BBISBICHHS S3bIKOBBIX 3HAKOB IIEPEXOJHOIO THUIIA,
HaXOJALIMXCS HAa Pa3HbIX CTYNEHSIX IPEBPALEHUs CI0KHOTO 3HAaKa B MPOCTOM HWJIM MPOCTOro B
CJIOXKHBIN (CTYIEHU CTSYKEHUS U Pa3JIOKEHUS WIN MEPEPA3I0KEHUsI A3bIKOBBIX 3HAKOB). OIHUM U3
acleKTOB JIMHAMMKO-CUHXPOHMYECKOI'O aHajgu3a MOKET OBITh BBISBICHUE 3TAalloB OOpa30BaHMI,
CTSDKEHHUS UM PA3JI0KEHUS CTPYKTYPHO-CEMAHTHUECKUX MOJIEIIEH.

JIMHaMUKO-CUHXPOHUYECKUH aHaIU3 JOJDKEH OCHOBBIBATBCS HAa TeX IKE€ KpUTEpUsX
3HAKOBOCTH, YTO U CEMHOTUYECKHUI aHAIN3 B CTATUUECKOM aCleKT€ CUHXPOHUH, HO CBOJAUTCS HE K
KOHCTaTallMi (pakTa 3HAKOBOCTH MJIM HE3HAKOBOCTH COOTBETCTBYIOIIEH €IUHMIbI, 00Jajarolien
WM He obnajaronieil HeoOXOAMMBIM KOMIUIEKCOM MPHHIMIOB, @ K BBIABICHUIO HAIWYHS WM
OTCYTCTBHMSI OTIEJIBHBIX IPU3HAKOB 3HAKOBOCTH, KOTOPBIE XapaKTEpU3YIOT Ty WIM HHYIO
COBOKYIIHOCTb 3JIEMEHTOB $3bIKa, HE SBIIAIOILYIOCS 3HAKOM. OTO TaKMe MpPU3HAKH, Kak
HOBTOPAEMOCTh 10 ¢GopMe M (WIM) MO 3HAYEHUIO HAJIMYUSA WIM OTCYTCTBHS COOCTBEHHOIO
3HAYEHUS, COBIAJCHUE WIIM HECOBIA/JEHNE COOCTBEHHOIO 3HAYEHUs CO clieluaibHbIM. B kadecTBe
JONOJTHUTENBHOTO  IpU3HAKa MOMKET HCIOJb30BAaThCA IMPU3HAK  BBIACTUMOCTH, KOTOpas
XapaKTepU3YeT A3bIKOBHIE 3HAKU.

[TpowrocTpupyeM METOIUKY HPOBEIECHUS CEMHOTHYECKOTrO aHajlu3a B JAMHAMHYECKOM
aCMEeKTE CHHXPOHUHU HECKOJIBKUMH IIPUMEPAMHU.

ITpumep 1. AHanu3 TEpPMUHOB cnekmpomemp N CNeKmpoyKa3ameis.

ComnocraBisisi CIOBO cnekmpomemp ¢ 00pa30BaHUSIMU THIA 003uMemp, paouomemp, MOXXHO
IPENOI0KHUTh, YTO KOMIOHEHT -Memp B 3TOM CIIOBE SIBJISICTCS 3HAKOM, C KOTOPBIM COOTHOCHUTCS
COOTBETCTBYIOILIMM 3JIEMEHT 3HAU€HUs cJoBa cnekmpomemp (npuOop JUIsl HU3MEPEHMUS).
AHaJIOTHYHOE TNPENIOJ0KEHUE MOYKHO BBIIBUHYTh M B OTHOIIEHHMHM BTOPOTO KOMIIOHEHTa CJIOBa
cnekmpoyKazamens, COIIOCTaBUB €ro ¢ 00pa3oBaHUEM, YKa3amenb CHeKmpalbhblx aunui (Ipudop,
MO3BOJISIOIINN OOHAPYKUBATh, CIIEKTPAJIbHbIE [[BETHbIE JIMHUY MOTJIOIIEHHUS U U3ITyYeHUs Te WK
Jay4yel), TZ€ CIOBY yKazamelb MOXHO IpUIMCATh CaMOCTOSTENbHOE 3HadeHue (mpudop,
MO3BOJISIOIIMNA OOHAPY)KUBATh...). DTH MNPEANOJIOKEHUS ONpaBAAINCh Obl JMIIL B TOM Cllyyae,
ecau Obl TIepBbIe KOMITOHEHTBI ATUX CJIOB, COBIAJAIONINeE 1Mo GopMme (cnekmpo-), TOXKE OKa3alhcCh
Ob1 3HakaMu. Ho, kak mokasan mpeAblAylIuil aHaliu3 B CTaTMYECKOM AacleKTe CHHXPOHUH, 3TH
KOMITOHEHTBHI CIIOB CHEKmpoMemp U CNeKmpoyKasameb CIeIMaIbHOTO 3HAaUE€HUS B 3THUX CJIOBaX HE
MMEIOT U 3HaKaMU He sIBIIsIOTCS. BmecTe ¢ TeM B 000MX ciiyyasiX KOMIIOHEHT CHeKmpo- UMEET OJTHO
U TO )K€ COOCTBEHHOE 3HAY€HHE, KOTOPOE COCTOUT B €r0 COOTHECEHHOCTH C MOHSATUEM CHeKmp U
INPUCYTCTBYET B COOCTBEHHBIX 3HAUEHHUSX OOOMX CIIOB (COOTBETCTBEHHO H3MEPUTENb I[BETHBIX
MOJIOC JIy4eH M yKa3aTesb I[BETHBIX JIMHUH Jyueit). Ml TeM cambIM CO37aeTCsl JIOKHOE BIeUaTICHUE
0 SKOOBI 3HAKOBOM XapakTepe 3TOM eJUHHUIIbI, KOTOpasi B JHCTBUTEILHOCTH BBIMOJIHIET B 000MX
cioBax (B MX CHEIHAJbHOM 3HAUEHWM) JMIIb AUCTUHKTUBHYIO (QyHKIUI0. [losTomMy momoGHbIe
€/IMHUIIBI, BBICTYMAIOIINE KaK 3HaKU B COOCTBEHHOM 3HaU€HHM O00pa30BaHMA, U KaK HE 3HAKU B €rO
CHelHabHOM 3Ha4€HUH, ObUIO ObI CTIpaBeJINBO Ha3BaTh KBa3W3HAKAMH.

UYro ke KacaeTcst BTOPbIX KOMIIOHEHTOB CIIOB CHEKMpoMemp U CneKmpoyKa3amels, TO OHU 110
MIPU3HAKy TMOBTOPSIEMOCTH (OpPMBI W 3HAYEHUS MMEIOT 3HAKOMBIM XapakTep, HO, Oyayuu
(YHKIMOHATIBLHO M CEMAaHTUYECKU CBSI3aHHBIMU KBa3U3HAKOM (T.€. HE3HAKOM) CHeKmpo-, HE MOTYT
ObITh ~ TPU3HAHBI  CAMOCTOATEIbHBIMU  3HakamMH-uUH(opmaropamu.  Takue  eIUHUIBL,
NpeJCTaBIsAIoKe OO0 B TUIaHE AUAXPOHUHU MEPBYIO CTYNEHb OTMUPAHUS 3HAKA WM MOCIIETHIO0
CTYIIEHb CEMUOTH3AIIMN 3JIEMEHTOB S3bIKa, MOKHO HA3bIBATh CBSI3aHHBIMU S3bIKOBBIMH 3HAKaMH, HO
¢byHKIMH MOTYT UMeTh pasHbie [10].

N3 Tte3nca O ceMaHTHYECKOM WENOCTHOCTU S3BIKOBOTO 3HaKa ClEeAyeT, YTO B IUIaHE
CHUHXPOHMH SI3BIKOBOW 3HAK, B TOM YHCIJI€ U TEPMUH, MOXKET OBITh JIMOO MOJTHOCTHIO MPOU3BOJIEHBIM
(HEMOTHUBUPOBAHHBIM), JTHOO MOTHBHUPOBAaHHBIM JIMIIb YAaCTUYHO, HO HE NOJHOCThIO. “B muane
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MOTHUBHUPOBAaHHOCTH TOBOPST HE TOJBKO O TEPMHMHAaX, HO M O cloBax BooOme. B mane
OPUEHTHUPOBAHHOCTU pe€Yb MOXET HMATH TOJBKO O TEPMHMHOJIOIMYECKMX €IUHHUIAX; paziIudue
MOTHBUPOBAaHHOCTH B JIEKCUKOJIOTHYECKOM IIOHUMAaHUU U OPUEHTUPOBAHHOCTH TEPMHUHA COCTOUT B
TOM, 4YTO MOTHMBALMs OCHOBBIBACTCS HA IPOCTOM CyMME 3HAYEHUM YaCTEH, COCTaBIIAIOIINX
A3BIKOBYIO €MHMILY, @ OPUEHTALMs — HA TAKOW CyMME 3HAQ4YE€HUM, KOTOpas JOJDKHA yKa3blBaTh Ha
MOHATHUE; TIOHATHS MOTHBUPOBAHHOCTU M OPUEHTHPOBAHHOCTH TEPMHUHA MPH HAJTHMYUH OOIIUX YepT,
TE€M HE MEHEE CYHICCTBEHHO Pa3JIM4arOTCs, U IPUMEHEHHUE €IUHULBI OPUCHTUPOBAHHOCTh TEPMHUHA
IUISL UCCIIIOBAaHHS TEPMUHOJIOTHH MIPECTABISACTCS ... 6osee 3 PEeKTUBHBIM, TOCKOIBKY TO3BOJISIET
U3Yy4UTh LBl KOMIUIEKC HpoOJeM TEepMHUHA: €ro IPOUCXOXKICHHE, MOp(eMHBIH cocCTasB,
CTPYKTYPY, CBSI3b ()OPMBI ¥ 3HAUEHUS, IPHUEM TTOCIICHEE — HE TOJIBKO B IMHTBUCTHYECKOM, HO U B
IICUXOJIMHTBUCTUYECKOM, COLIMOJIMHTBUCTHYECKOM, JIMHTBO-KYJIBTYPOJIOTHUECKOM,
nparmMaTudeckoMm u apyrux acnekrax” [11, 208]. Tak, nanpumep, COOCTBEHHOE M CIICLUAIBHOEC
3HA4YEeHUs COBMAJAIOT, KaK B CJIy4ae CJIOBOCOYETAHMsS 21eKmpuueckuli O0gueamenb WIH CJIOB
KOHMAKmMop, uHeéepmop, TO MOTUBUPOBAHHOCTh CTAHOBHUTCS IIOJHOH, BepHEe mepecTaeT ObITh
IIPOCTO MOTHBHMPOBAHOCTBIO, TaK KaK B ITOM cilydae CIELHalIbHOE 3HAYCHHE OOpa3oBaHMs
TOKIECTBEHHO €r0 COOCTBEHHOMY 3HAUEHUIO M MMEET, TAKMM 00pa3oM, XapaKTep aHATUTHIECKOTO
HAaUMEHOBAHMsI, 3HAYEHUE KOTOPOrO IIOJHOCTBIO HEIABYCMBICICHHO BBIBOJUTCS W3 3HAYCHUU
KOMITOHEHTOB U MOJIEJIH.

BaxxHO OTMETUTB, UTO B IJIaHE CUHXPOHUU SI3bIKa aCCOLMATUBHAS CBS3b MEX/y COOCTBEHHBIM
U ClielHaIbHBIM 3HAYEHUEM CJIOKHOTO 3HaKa, 0COOEHHO HE MOTUBUPOBAHHOIO, B MPUHIIUIIE UMEET
TaKOM JK€ YCIOBHBIN, IPOU3BOJBHBIA XapaKTEp, KaK M CBA3b MEXKAY 3HAYCHUSMHU OTAEIbHBIX
KOMIIOHEHTOB HeMaTepualibHOM (opMbl 3Haka. M nake MOTUBHPOBAHHOCTh OOpa30BaHMU THMA
nepeuuHbIll 08U2amens, 2eHepamop, Cuemyux, mpaHcghopmamop, cnekmpomemp W T.I1. CHUIMAET 3Ty
IIPOM3BOJIBHOCTD JIMIIIb YACTMYHO: COOCTBEHHOE 3HAYEHUE OOpa30BaHMsI MO3BOJSET B M3BECTHOU
Mepe CYAMTb JIMIIb 00 00IIeM XapakTepe ClIeUalbHOr0 3HAaYEeHUs, HE PACKPbIBas €ro CHerupUKH.

CpaBHuM, HampuMmep, COOCTBEHHbBIE 3HAUYEHHUS HEMEUKHX TEepPMHUHOB-CHHOHMMOB Generator
(To, yTO TeHepHpyeT), Stromerzeuger (To, YTO MPOM3BOAMUT TOK) W Stromerzeuger-maschine
(MammHa-npou3BoAuTENb TOKa). (CoOCTBEHHBbIE 3HAYEHMs] OTUX CJIOB  IOCIEA0BATEIbHO
OpUONMKAIOTCA K HMX CHENHATbHOMY 3HAYCHHIO (DJIEKTPHUYECKAas MalluHa s TpeBpalieHHUs
MEXaHUYECKOM HEpPruM B DJEKTPUYECKYI0), U B 3TOM OTHOIIEHHWH Haubojee MOTHBHPOBAHHBIM
sBJsieTcst TepMuH Stromerzeugermaschine [12, 521]. Ho naxke u 3TO CIIOBO B €ro CHEIHATHHOM
3HAYEHUU HE MOAJIAeTCS CEMHOTHYECKOMY YJIEHEHHIO, TaK KaK B €ro COOCTBEHHOM 3HAYCHHHU
OTCYTCTBYET YKa3aHUE Ha XapakTep TOKa (DJIEKTPHUUECKMI) U Ha TO, YTO TOK BbIpabaThIBaeTCs B
pe3ysibTaTe MPEBPALIECHUS MEXaHUYECKON SHEPIUU B DIIEKTPUYECKYIO0. ODTH JIEMEHTHl 3HAYCHMS
aCCOLIMMPYIOTCS CO CIIOBOM B II€JIOM, A HE C OTJEJIbHBIMU €r0 KOMIIOHEHTaMM, 00yCIOBIMBAs €r0
CEMAHTUYECKYI0 U CEMHOTHYECKYIO LENOCTHOCTh. HO B CEMMOTHMYECKH CIOXKHOM OOpa30BaHUH,
3HaYEHHE KOTOPOT0 MMEET aHAIUTUYECKUN XapaKTep, CBSI3b MEXKAY COOCTBEHHBIM M CHELHATIbHBIM
3HAYEHHUEM SBIISIETCS YK€ HE YCIOBHOW (IIPOM3BOJIBHOM), a 0€3yCIOBHOM, Tak Kak CHEIHalIbHOE
3HaYeHHe 00pa30BaHUs NPSIMO HEIBYCMBICIEHHO BBIBOJUTCS U3 3HAYEHHs] €r0 KOMIIOHEHTOB. Tak,
HampuMep, 3HAaYeHHE CIIOBOCOYETAHUS UHOVKYUOHHbIUL cuemyux (CUETYUK, B KOTOPOM
HEMNOJIBUKHBIE KaTYIIKU C IEPEMEHHBIMH OJIOKaMH JAEUCTBYIOT Ha POBOASILINE MTOIBUKHBIE YaCTH,
OOBIYHO JUCKH, KOTOPBIX ATHUMHU KAaTyIIKaMH WHAYKTHPYIOTCS TOKH) TOJHOCTBIO BBIBOAMUTCS U3
CNELUANbHBIX 3HAYEHUH CIIOB UHOVKYUOHHLIU U cuemyuk. TO, YTO CIOBO UHOYKYUOHHBIN UMEET B
3TOM COYETaHWU CBOE OOBIYHOE JJIS JAaHHOM MOJeNu CHelMaibHOe 3HAaueHue, MOATBEep)KIaeTcs
COIOCTABJIEHUEM JIaHHOTO COYETaHMs C COUYETAaHHEM UHOYKYUOHHBIN npubop (prudOp, B KOTOPOM
UCIIOJIb3YETCSl JEWCTBUE HENOJABIKHBIX LENed, MO0 KOTOPOMY IPOTEKAIOT IEPEMEHHBIE TOKH,
UHAYKTUPYEMBIE 3THUMM LEMNSIMH B TOJABMXKHBIX IPOBOASIIUX YaCTAX). [EpMHMHOIOTMYHOCTD
BTOPOTO KOMIIOHEHTa cuyemyux TOATBEPHKIAETCS COMOCTaBICHHUEM C APYTMMU CBOOOJHBIMU
COUYETAHMSIMH THUIIA CYMMUPVIOWUL CHYemyuK, a TaKXKe BO3MOXXHOCTb 3aMEHbl 3TOrO CJIOBa B
OTpENCNICHUN COYETAHUS] UHOVKYUOHHBIL  CYemyUuK €ro aHaJUTHYECKHMM OSKBUBAJCHTOM
unmezpupyrowul npubop UIU ONpesleIeHUEeM npubop, TIOKa3bIBAIOIINN KaXKIbIii MOMEHT MHTerpa
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C HEKOTOPOH BEIMYUHBI 32 NMPOMEXYTOK BPEMEHH, HauMHas OT yCTAaHOBJIEHHOTO MOMEHTa CYeTa
nokasaHui  npubopa. Tem camplM  noATBepKIaeTcs  OE3YCIOBHBIH  HENPOU3BOJIBHBIN
AHAJMTUYECKUH XapaKTep CIEeLUalbHOIO 3HAYCHUS COUETAHUS UHOYKYUOHHBIU CUEMYUK.

Pesyabrarpl. M3 cka3aHHOTO CleAyeT, YTO B IUIAHE CHHXPOHHMYECKOTO CEMHOTHYECKOTO
aHaIM3a MOTUBHPOBAHHOCTH SI3BIKOBBIX 3HAKOB €CTh KATErOpHsl TUHAMUKO-CHHXPOHHYECKas,
CBSI3aHHAsI C MPOMEXYTOYHBIMUA CTYIEHSMH JHAaXpPOHUYECKOTO IMpoIecca 3HAKOOOpa30BaHMS,
COIPOBOXKIAETCS C IBYMS IPOTUBOHANPABICHHBIMU MPOLIECCAMU: PAa3BUTHE MOTHBUPOBAHHOCTH U €€
3atyxanueM. C OJHON CTOPOHBI, B pE3yJbTaTe pPa3BUTHS HOBBIX 3HAUCHUN W TIOSBICHHUS HOBBIX
3HAKOB paHee HEMOTHBHUPOBAHbIC (U, CIICIOBATEIBHO, CEMHUOTUYECKH HEUWICHUMBIE) S3bIKOBBIC 3HAKH
NpUOOpPETaloT  BHYTPUA3BIKOBBIE — acCOLMalUM  (IIapaJurMaTUYECKUe CBS3M) M CTaHOBSTCA
MOTHBHPOBAaHHBIMU. “BbIXoJ ciioBa wiau MOp(eMbl M3 COCTOSHHS M30JSILUU, MOSBIECHHE JIPYTUX
CJIOB, BKJIIOYAIOIIMX JAaHHYIO MOp¢eMy, CIIOCOOCTBYET CO3JaHUIO aCCOLMALUM MEXAy HUMHU HU
APYTHMH DJIEMEHTAMH CJIOBapsi, HE MOTUBHPOBAHHBII 3HAK CTAHOBUTCSI MOTUBHpOBaHHBIM” [13, 257].

IIpenenom pa3BuTHA 3TOro mpouecca sBiseTcs O0e3yClIOBHAas MOTUBHUPOBAHHOCTb, T.€.
OKOHYATEIbHOE PA3JI0KEHUE PaHEe He WIEHMMOTO S3bIKOBOIO 3HAKa HA JIBA CAMOCTOSATEIbHbBIX 3HAKa-
uHpopmaropa. C 1pyroil CTOPOHBI, B PE3yNbTaTe IMOTEPU OTIACIbHBIX 3HAYCHUIH W BBINAJICHHUS
HEKOTOPBIX 3HAKOB M3 3HAKOBOW CHCTEMBI SI3bIKA OT/ICTIHbHBIE KOMITOHEHTHI CEMUOTHYECKH WICHUMBIX
00pa30BaHUIl TOCTENEHHO JIMIIAIOTCS ACCOLUMATUBHBIX (IIApaJUrMaTHUYECKUX) CBS3€H B SI3bIKE U
00pa3oBaHUE CTAHOBHUTCS HE WICHUMBIM, IPEBpaIIasch B OMUH 3HaK. Ho moka xorsi Obl OMUH U3
KOMITOHEHTOB 3HAaKa COXpaHSET B KaKOH-TO Mepe acCOIMAaTHUBHBIC CBS3U CO CXOAHBIMHU 1O (opMme H
10 3HAYEHHMIO KOMIIOHEHTaMH JIPYTUX 00pa30BaHUil, 3HAK SBISETCS MOTHBHPOBAHHBIM U ITOJIACTCS
CEMUOTUYECKOMY WIECHEHUIO B JMHAMMYECKOM acleKTe CUHXpOHMU. [IpenenoM pas3BUTHS 3TOro
Ipolecca sBJIeTCS OKOHYATeIbHas yTpaTa aCCOLUATUBHBIX CBSI3€ MEX/y KOMIIOHEHTaMHU JTaHHOTO
3HAKa U KOMIIOHEHTaMH JIpyruX 00pa3oBaHuil, 4TO BEAET K ONPOILEHUIO 3HaKa K IPEBPALLEHUIO €ro B
IPOCTOMN 3HAK, HETIOIAIOLIUNACS TUHAMUKO-CUHXPOHHUUYECKOMY YIECHEHHUIO.

O6cy:knenue. Bo3Bpaiasch K BOIPOCY O Pa3IMiyuU MEXIY TEPMHUHOM M €ro ONpeeieHUEM U
UCXOsd M3 3HAKOBOW TPHPOAbI TEPMHUHA KaK CEMHOTHYECKM IIEJIOCTHOM €IMHMIBI  S3bIKA,
HOMHMHATUBHOE ONpEJIENICHNE TEPMHUHA MOYKHO XapaKTEepU30BaTh Kak CBOOOHOE COYETAHUE S3BIKOBBIX
3HAKOB, OPraHM30BAHHBIX TAKMM O0pa30M, YTO WX COBOKYITHOE 3HAYCHHUE BBIPAXKAET TO K€ IOHATHE,
9TO M OTpe/eIsIeMbIil TEPMHH, HE COBITAJast B TO YK€ BPEMs ¢ COOCTBEHHBIM 3HAUYEHHEM ATOTO TEPMHUHA,
ecn oHO mmeercs. OYeBHIHO, YTO €CIM OTJENbHBIE YaCTH HOMHHATHBHOTO OIPEIETICHHUS] YETKO
COOTHOCSITCS C OTACIBGHBIMA KOMITOHEHTAMHU OIPEACISIEMOT0, TO 3TO MOXKET CIY)KHTh yKa3aHHEM Ha
AQHAIMTHYECKUH XapakTep 3HAUCHUS OINpPEIEIIeMOro, CKIAIBIBAIOIIETOCS W3 3HAYEHWHA OJTHX
KOMITOHEHTOB. Tak, Hampumep, ONpelesieHHe K COUeTaHWIO0 uHOYKmueHoe pene — pene, padora
KOTOPOTO OCHOBaHa Ha B3aUMOJICHCTBMM MAarHUTHOTO MOJS HENOABHMKHBIX OOMOTOK, OOTEKaeMbIX
MO/IBEZICHHBIMU M3 BHE TOKaMH, ¢ TOKaMH, MHAYKTUPYEMBIMH B IOJBHXKHOM IPOBOJSIIEM 3JIEMEHTE
(micke, GapabaHe M T.I1.) — HOJIHOCTBIO PACTPENENSIETCS MEeXKIY KOMIOHEHTAMU UHOVKYUOHHOE U pele.
CIIOBO pejie TIPOCTO TIOBTOPSIETCSI B OINpPEIEICHMM B CBOEM 3HAYEHUH, a BCSA OCTalbHas 4YacTb
ONpeNieNIeHNs] MOXKET OBbITh OTHECEHa K KOMIIOHEHTY UHOYKYUOHHOe. ITO TIO3BOJISIET ClieNaTh
NpeIBApUTENBHBIN BBIBOJI 00 aHAJMTUYECKOM XapaKTepe 3HAUYEHHs COYETAHWS UHOYKYUOHHOE pere,
KOTOPBIA TTONTBEPIKIACTCSI CPABHEHUEM C COUYECTAHUSIMU UHOVKYUOHHBIN CUEMYUK W UHOYKYUOHHDILL
npubop, TIe CIOBO UHOYKYUOHHbII UMEET TaKoe ke 3HadeHue [14, 186].

HomuHaTuBHOE OmpeneneHne K aHaATUTHIECKOMY COUYETaHUIO, BRIPAKAIOIIEMY CIICIIHAIEHOE
TIOHSATHE, TIPEACTABISAET COOON, TAKUM 00pa3oM, 0OBEeIUHEHNE OINPEACIICHHH KOMIIOHEHTOB TOTO
COYETaHUs W JIOJDKHO PAacKphIBaTh 3HAYCHHE KaXKIOTO W3 HHUX. A B ciy4ae HEOOXOIUMOCTH — U
3HaYeHHE CTPYKTYpHOH WM CTPYKTYpHO-CEMAaHTHYeCKO Monenu. Ho mpakTuuecku Takue
OTIpeJIeJIEHUs] HEPEIKO PACKPBIBAIOT 3HAYEHHUE JIUIIH OJJHOTO U3 KOMIIOHEHTOB. Tak, orpeeneHue K
COYETaHUIO deKmpuyeckull npubop (npudop, B KOTOPOM U3MEPEHUE OCYIIECTBISAETCS C TOMOIIBIO
3JIEKTPOHHOI'O YCTPOMCTBA) paCKphIBAeT 3HAYEHUE TOJIBKO KOMIIOHEHTA 21eKmpuieckuli, a BTOPOn
KOMIIOHEHT — npuOop — LB MOBTOPSIETCS B ONPECTICHHH.
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B HEeKoTOphIX ciTydasix HOMHHATHBHOE ONpeEeTICHHE K CBOOOJHOMY COYETaHUIO PACKPBIBACT
JMIIB 3HAYEHUE MOJICTH, O0BETUHSIONIEH ero KOMIOHEHTHI, a 3HAYEHUsI KOMIIOHEHTOB OCTAIOTCS He
pacKphIThIMH. TakuMm SBISIETCS, HANpUMEp, OINpPEICIICHHE K COYETAHUIO 31eKmpoosucames
NOCMOAHHO20 MOKA' AIIEKTPOABUTaTelNb, IPUTOAHBIN Ui pabOThI HA TOCTOSHHOM TOKE. [ToCKOIBKY
3HAYCHUE MOJICM OOBIYHO MOXKHO HMHTEPIPETUPOBATh, IOJIB3YSICh PA3HBIMU CIIOBAMH, TO
($OpMYIMPOBKY MOAOOHBIX ONPEACTICHUN HEPEAKO MOXKHO IIMPOKO BapbupoBarh. Clie0BaTEIbHO,
K TPHUBEICHHOMY OIPEICICHUI0 MOXKHO JaTh CICIYIOUIME SKBHUBAJCHTBI: 21€KMPOOSUaAmed,
KOTOPBI MOXXET paboTaTh Ha MOCTOSHHOM TOKE; AJIEKTPOIBHUraTellb, CIIOCOOHBINM paboTaTth Ha
MIOCTOSTHHOM TOKE; JJIEKTPOJBHUIATEIbh, KOTOPBI MOXET IHTAThCSI MOCTOSHHBIM TOKOM M T.II.
OueBUAHO, YTO OMpENENeHUss K CBOOOIHBIM COYETAHMSAM, WHTEPIPETUPYIOIIME JHIIb 3HAYCHHE
MOJIEJI, HE HECYT HUKAKOW HOBOW WH(pOPMAINUU JJIi HOCUTEINCH NaHHOTO s3bIKa, TaK KaK 3HAHHE
SI3bIKA TIPEIOIAraeT 3HaHNe ero rPaMMaTHYEeCKUX KOHCTPYKIMI U CIOCOOHOCTD YACHSTh 3HAUECHUE
CTPYKTYPHBIX M CTPYKTYPHO-CEMaHTHUECKUX MOJICIICH.

3akiiouenne. Takum o00pa3oMm, CBOOOJHBIE COYETAHUS THUIA IIEKMPOOSUAMEND
nepemMenH020 MOKA, CUHXPOHHbIL 2eHepPamop, CReKMpoOMemp, 1eKMpPOHHbIL npUudOp 1 T.I1. BOOOIIE
HE JOJDKHBI OBITh OOBEKTaMH HOMHHATHBHBIX ONpPEICICHHI BCIEACTBUE aAHATUTHYECKOTO
XapakTepa WX CIEIHaIbHOrO 3Ha4yeHWs. K TakuM COYETaHWSIM, BBIPAKAIONIUM CIICIUAIbHBIC
MOHATHS, YMECTHBI JIMIIb Pa3BEPHYTHIC PEANbHBIC OMPEIeNICHIs, PACKPBIBAIOIINE U OMUCHIBAIOIINE
COJZIep)KaHUE ATUX MOHATHIA. HOMHHATUBHBIC K€ ONMpENCICHUs MPEACTABISACTCS LEIeco00pa3HbIM
JaBaTh JIMIOIb K TEPMHHAM M OTHAENBHBIM 3HAKaM, HMEIOIIUM CIEUAIbHOE 3HAYCHUE W
MPUMEHSIOIIMMCS B TOM HJIM HHOM TOJIbSI3BIKE JUIsl BBIPKEHHUS CIICIIUAIbHBIX TOHITHH.

[IpocTelimMM HOMHWHATHBHBIM ONpEACICHHEM TEpPMHUHA MOXKET CIYXHTh aHAIUTHYECKOE
COYeTaHWE M3 JIByX WM HECKOJIbKMX 3HAKOB, HA3bIBAIOIIUX POJOBONH M BHJIOBOW NPU3HAKU
COOTBETCTBYIOLIETO TOHSATHS W, CIIEAOBAaTENbHO, WMEIOMNX B CBOEH COBOKYIMHOCTH TO K€
CIICHMAIBHOEC 3HAYCHHE, YTO W TCPMHUH. B 1€JIOM, HOMUHATHBHBIM ONPEACICHHEM K TCPMUHY
cuemyuKx MOXET CIY)KUTh COUYETaHWE, WHTETPUPYIOIMHA TPUOOp, K TEPMUHY ITOBBICUTEILHBIN
OycTep — BoabTO100aBOYHAS (JIEKTpUYECKas) MAIIMHA.

Takue cBoOOAHBIE 00pa30BaHUs, MPEACTABIAIONINE COOOH, KaK MPaBWIIO, KpaT4alIIyio
(bopMy aHAIUTUYECKOTO BBIPAKEHUS TOHATHH, (YHKIMOHUPYIOT B HAyYHO-TEXHHUYECKOW peun
napajyiellbHO ¢ TepMUHaMH. Mcxonss W3 BBIICONMUCAHHOTO aHANIM3a, CIEAYeT OTMETHUTh, UTO
MOHMMaHHE CEMHOTHYECKU CIIOKHBIX OOpa30BaHMM M MOTHBHPOBAHHOCTH TEPMHMHOB IOMOTAeT
BEPHOMY HCIIOJIb30BaHUIO TIOHSATHS B PEUH.
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TEXHOJIOT'MA KOPITY CHOM JIMHTBUCTUKHA
B PABBUTHUU JIEKCUYECKHX HABBIKOB

Anunomayus

OcHOBHBIE 3a/1aud, CTOSIIUE TEepe]] COBPEMEHHBIM YYHUTEJIIEM HWHOCTPAHHOIO S3bIKa -
oboramarb coJepkaHue OOpa30BaHHUS M COBEPIICHCTBOBATH YYEOHBIM MPOIECC W OBJIAJACTH
COBPEMEHHBIMH HMH()OPMAIIMOHHBIMH TEXHOJIOTHSIMU CBOEBpEeMEHHO. PaccmaTpuBaeMble B JaHHOM
CTaThe,TeXHOJOTHUH KOPIYCHOW JMHTBHCTUKH, OE3yCIOBHO, OTHOCATCA K JAHHOW TexHoJoruu.B
CTaTh€ AaKIEHTUPYETCSd BHHUMAHHE Ha HCIOJIb30BAHMHM TEXHOJIOTMM KOPIYCHOW JIMHTBUCTUKU B
pa3BUTUU JIEKCUKH y CTyIeHTOB.Takxe,3aTparuBaeTcsi TeMa KOPIYCHON IUHTBUCTUKH:HCTOPHUS
pa3BUTHS,BUJIBI U 00JIaCTH TTpUMeEHEHU. B pe3ynbrare onpeaeneHo, 4To yupaKHeHUs! I Pa3BUTHUS
JIEKCUYECKUX HABBIKOB CTYJCHTOB Ha 0a3e TUHTBUCTUYECKOTO KOpIyca SBISIOTCS 3G (EeKTUBHBIMH,
€CIIi COOTIOAI0TCS HEOOXOAMMBIE YCIIOBHS.
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CTYAEHTTEPAIH CO31IK KOPBIH JAMBITY JAT'BI KOPIIYCTBIK
JIMHI'BUCTHUKA TEXHOJIOI'USJIAPBI

Anoamna

Kazipri meren TUTIHIH OKBITYIIBICHIHBIH albIHAA TYpFaH HEri3ri MiHaerTepi OimimM Oepy
Ma3MyHBIH OailbITy, OKY MpOILECIH JKETUIAIPY, aHa aKMapaTThIK TEXHOJOTHsUIapAbl YaKbIThIHIA
urepy Oousbin TaOb1aAbl. by Makanana KapacTbUIFaH KOPITYCTBIK JIMHIBUCTHKA TEXHOJIOTHUsIAphI
OCBI TEXHOJIOTHSIFA CO3CI3 KaThICThl.MaKaaia cTyIeHTTEepIiH CO3IK KOPhIH JaMBITy/la KOPITYCTHIK
JMHTBUCTHKA TEXHOJIOTHACHIH KOJZaHyFa Oaca Hazap aynapbuiaabl.CoHOai-ak KOPITYCTBIK
JMHTBUCTHKA TaKbIPHIOBI: JaMy TapuXbl, TYypjiepi MeH KOCHIMIIAJapbl KapacTBIPBUIAIbI.
HoTwxeciHne aHBIKTaIFaHbl: JUHTBUCTHKAIBIK KOPIYC HETI3IHIE CTYACHTTEpAIH JIEKCUKAJIBIK
JaFAbpUIapbIH TAaMBITYFa apHAJFaH JKaTTBIFyNap, erep KaKeTTi KaFaaiiap cakrajica, THIMIII OOJIbII
TaObLIAIEI.

Tyiiin ce3nep: KOPMYCTHIK JIUHTBUCTUKA, TUHTBUCTHUKAIBIK KOPITYC, IIET TLT1, aFbUIIIBIH T,
JIEKCUKAJIBIK JIaFJIblIap, KOFapbl O11iM
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TECHNOLOGIES OF CORPUS LINGUISTICS IN THE DEVELOPMENT OF STUDENTS
'VOCABULARY

Abstract

The main tasks facing a modern foreign language teacher are to enrich the content of
education and improve the educational process and to master new information technologies in a
timely manner. The technologies of corpus linguistics considered in this article certainly belong to
this technology.The article focuses on the use of corpus linguistics technology in the development
of students' vocabulary.Also, the topic of corpus linguistics is touched upon:history of development,
types and applications.As a result, it is determined that exercises for the development of students'
lexical skills on the basis of the linguistic corpus are effective if the necessary conditions are met.

Keywords: corpus linguistics, linguistic corpora, foreign language, English, lexical skills,
higher education

BBenenue. B mocneqHee BpeMsi CTPEMUTENBHBIM POCT KOPITYCHOM JUHTBUCTUKH IOBJIEK
KOJIOCCAJIbHBIE MTEPEMEHBI B 00J1acTU JIeKCUKOrpaduu, Kak cleACTBHE, MOATSIHYIUCH IEPEMEHBI U B
cdepe mpernogaBaHus WHOCTPAHHBIX SI3bIKOB. B kHure ILmyHrsH mporHo3upoBail ¢GopMy HOBOU
MOJIETI fA3bIKA, OTJIMYAIOIIEHCS OT YCTAaHOBIEHHBIX MOJENed MO JMHUU NPUHIUIHAIBEHON
B3aMIMOCBSI3HM, YTBEPAMUBINUXCS B mociieqHert aekane XX Beka[l]. DTu nmepeMeHbl ObUIH CIUIIKOM
KapAUHAIBHBIMH, OOJIBIIIE MOAXOAUIIH MO0 HOBATOPCKHUE.

Metoauka. KoprycHas JIMHIBHCTHKA CYMTACTCS MOAXOJOM K HM3YUCHHIO s3bIka [2], a He
chepoit TUHTBUCTUKH, KOTOpas (HOKyCHpyeTCs Ha aHalu3e peallbHbIX 00paslloB HCIIOJIb30BAHUU
s3pika. KoprycHass nuHrBuctukamnossuiack ¢ Jxonom Cunkiaepom wunpoekrom Cobuild B
VYuuepcurere bupmunrema (BenukoOpurtanus). C momeHTta ero mnosiBieHus B1960-e rozs
MOMYJISIPHOCTH 3TOTO MOJIX0J1a BBIPOCIIA IO TAKOW CTENEHH, YTO OH UMEETBJIMSHUE B IIPENOAaBaHUN
sa3pika. Ha camom fene, BIMSHUE KOPIIYCHBIX HCCIEIOBaHUM, MOXET OBITb, UyBCTBYETCS B
pa3paboTke ydeOHBIX MPOTpaMM, Y4€OHBIX MaTepuasioB (ClOBaped W KHUT) HUIIEATEIHHOCTEH B
kiacce [3]. Uto kacaercs 3a1a4 B ayIUTOPUH,04Y€Hb HEOOJBIIIOE KOIMUYESCTBO MperoaBareneit (B
OCHOBHOM IIpernojaBareyiell YHUBEpPCUTETOB) BIOMPAIOT KOPITyca B CBOMX YPOKax, U OOJILIIMHCTBO
ctyneHtoB EFL yTBepxmaroT, 4TO He 3HAKOMBI COTUM HHCTPYMEHTOM. TakuM o00pas3oM, sIBHOE
HCIIOJIb30BaHNUE KOPIIYCOB HE TaK LIMPOKO PACIpOCTPAHEHO MAJis NPEJCTABICHUS U TNPAKTUKU
MCIOJIb30BaHHUs CJIOBAPHOTO 3amaca MHOCTPAHHOTO S3bIKa KaK JAPYTrue ayJuTOPHBIC 3a/1auM, TaKHe
KaK, 3alOJHUTh MpoOenbl B YNpPaKHEHUH, HECMOTpA Ha ero mpeumyiiectsa. [locie uzydenHus
HEKOTOPBIX M3 Haubollee M3BECTHBIX MHCTPYMEHTOB, KOTOpPbIE MOTYT OBITh HCIOJB30BaHBI IS
pPa3BUTHUS JIGKCUKH U CCBUIKM Ha TO, KaK YUHUTENs MOTYT BOCIOJB30BAaThCS ITHUMH SI3bIKOBBHIMHU
0azamu JaHHBIX B HacTpoiikax EFL, B maHHO# cTaThe mpencTaBIeHbl KOPIYCHBIE 3a/1a4H, KOTOPbIE
MOKA3bIBAIOT PA3IMYHbIE CIOCOOBI KCIOJb30BaHUS KOPHYCOB [UIsi OOy4eHHS U HU3YYEHHUS
nexkcuku[4].

KopnycHele naHHble — TmiepBas HEOOXOAMMOCTb JJIi aBTOPOB Y4EOHOW JUTEpaTyphl.
[Ipeobpa3zoBanach METOAMKA COCTABJICHUs y4EOHBIX MaTEpUaJOB, CIOBApEH, peCypCcOB M METOIbI
MperoaBaHusl HHOCTPAHHOTO s3bIka. Takum oOpa3om, B 1999 romy Obuia co3nmaHa CyMIECTBEHHO
HOBasl TpaMMaTHKa AHTIUHCKOTO SI3bIKa, OCHOBOW KOTOPOW MOCITYXXWJIM KOPITYCHBbIE JaHHBIE[4].
Wrtak, Hago moATBepAUTh TOT (DAKT, YTO KOPIYCHBIE NAaHHBIE W KOPIMYCHBIA (OpMaT SBISIOTCS

Han0oJIee BaXKHBIM COCTAaBJIAIOIMIUM CPpECIACTBOM IIPECTIOAaBaAHU.
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PesynabraThl. B HacTosiee BpeMs [UIsl aHIJIMICKOTO SI3bIKa CMOJEIHMPOBAHBI OOJbIINeE
IuBepcU(PUIIMPOBAHHBIC U PENPE3CHTATUBHBIE aHHOTHPOBaHHbIE Kopmychl. Ho He nenecooOpa3Ho
UCIIOJIb30BaTh OAMH Kopmyc sl Bcex 1enedd. [lotomy coszmanue Ha 0a3e yHHMBEPCHUTETOB
CTIELUAIN3UPOBAHHBIX ~ METOJAWYECKH-OPUCHTUPOBAHHBIX  SI3BIKOBBIX ~ KOPIYCOB  IOCTOSIHHO
NPaKTUKyeTCsAa.  MeTOINYeCKH-OPUECHTUPOBAHHBI  KOPIYC  NPEAMETHOW  00JacTh  MOXKET
INPUTOJUTHCS B BBHIOOPE COCTABIAIOUIMX IPENOAAaBaHUS, BMECTE C TeM M MPO(ecCHOHATBbHOU
JIEKCUKH B MUHMMAJIbHOM 3Ha4eHUU. KOpIyCHbIE TEXHOJOTHH OKa3bIBAIOTCS MOCPEIHUKAMHU IIPH
BHEJIPEHUN MHUPOBOM IEPEIOBOM NPAKTUKHU NPENOAABAHUS UHOCTPAHHOI'O S13bIKA, OCHOBAHHOW Ha
KOpITyCax.

KopnycHasi nMHrBUCTHKAa — 3TO HM3yY€HHUE $3bIKa, OCHOBAHHOE HA OOJBUIMX KOJUICKIIHIX
“peanbHOro” MCIOJNBb30BAHMS S3bIKA, XPAHAIIMXCSA B KOpIycax (WJIM KOPITycax) — KOMITbIOTEPHBIX
0azax JaHHBIX, CO3JAHHBIX JJIs JIMHTBUCTUYECKHX HccienoBaHuil. Takke W3BECTHBIM Kak
KOPITYCHBIE UCCIIEIOBAHUSI.

KopnycHasi JHHIBUCTHKA paccMaTpUBAE€TCS HEKOTOPHIMH JUHIBHCTaMU KAaK HHCTPYMEHT
UCCJIETOBAHMS WJIM METOJOJIOTHS, a IPYTUMH-KaK CaMOCTOSITeNIbHAS AUCLUUIIIIMHA UITU TEOPHSL.

JIMHrBUCTUYECKHI KOPITyC—3TO HA0Op TEKCTOB, OOBEAMHEHHBIE B D3JCKTPOHHOM BHIE B
3aBHCUMOCTH OT c(epbl NPUMEHEHHUS pPAa3JIMYHbIX CTWICH, S3BIKOB, >KaHpOB. KOHKOpmaHcOM
Ha3bIBAIOT MPOTPAMMYy IOMCKA TEKCTOB, 0003HAYAIOIIYIO MCIOIb30BAHUE JEKCHUYECKUX CIUHHI U
aHATM3UPYsI 0ObEMHBIE TEKCTHI.

O6cy:xnenne. B Hactosmiee Bpems chepa MPUMEHEHHsI KOPITYCHOW JIMHTBUCTHKY e1lie 0oJiee
pacmmpena. OCHOBHBIC TOHSTHS KOPIYCHOW JIMHTBUCTHKH, B 3aBHCUMOCTH OT Cdepbl ee
O0TOOpaXKeHHsI, MOKHO Pa3inyaTh C TOUKHU 3PEHUsS €IMHCTBA XPaHSIIEHCS B KOpIiyce nH(opManuu,
ee rpyIIUPOBaHUs U KOHCTPYHPOBAHUS HA Pa3IMYHbIX OCHOBAHUAX H JIP.

B 1iesoM Kopmmycel MOKHO pa3AeIuTh Ha CIEAYIOIINE TPYIIIbL:

|. B 3asucumocmu om cmpykmypHotl cmeneHu.

1. DnexTpoHHbI apxuB(He0OpaboTaHHBIE TEKCTHI HA JIGHTE BHEIIHEU MaMSITH).

2. DnexTpoHHas 6nbIroTeKa(TeKCThl 00paboTaHHBIX POPM).

3. Kopryc TekcToB (CTaHIapTH3UpPOBAHHBIA, OOPAOOTAHHBI M OTPAKAIIUN KaXKIYIO
MPEIMETHYIO 00IaCTh TEKCTOB).

Il. B 3a6ucumocmu om xonuuecmea oxeama s3v6iK08:

1. OQHOS3BIYHBIN.

2. JIBySI3bIYHBIN.

3. Tonus3BIYHBIH.

1. B 3asucumocmu om cnocoba npumenenus:

1. MHccnenoBaTenbckue Kopmyca(lIpeUMMYIIECTBEHHO Ul M3YyYEHHs pa3IM4YHBbIX acCHEeKTOB
JESTEIbHOCTH S3bIKOBBIX CUCTEM).

2. Harnsasele kopryca(OHHM CO3Jal0TCS  TOJBKO TIOCJIE TPOBEACHMS HCCIEI0BaHMA;
Ha3HAUYE€HUE OSTUX KOPIYCOB— TOATBEP)KJICHHE U OOOCHOBAHUE TIIOJYUYEHHBIX pE3yJIbTATOB).
W3BecTHO, YTO Takue KOHTPACTHBIE KOPITyca XapaKTEpHBI TOJBKO JUIS PaHHEW CTaJuu pa3BUTHS,
TaKk Kak COBPEMEHHBIE KOPITyca MOTYT OBITh MCIIOJIb30BAaHBI W JUIS TIPOBEICHHS HMCCIECIOBAHUHN, U
TUISL HATJISITHOCTH.

IV. B 3a6ucumocmu om ounamuueckozo xapakmepa:

1. Craruyeckue Kopiryca, OTpaXXaroIlue ONpeesICHHOE ITOJI0KEHUE PEUYEBON CUCTEMBI.

2. Jlunamuueckue (MOHHUTOpPHBIE) Kopryca. OHH paccMaTpUBalOT BOIPOCH ONPEICICHUS
JESTeTHbHOCTH SI3BIKOBBIX (DEHOMEHOB B TIPOIIECCYaThbHOM acleKTe TPeAMETHOW OO0NacTH 3a
OIpeJIeIEHHOE BPEeMS.

V. Omnocumenvho unoexcayuu:

1. 1.HeycTtaHoBII€HHBIE IPOCTHIE KOPITyCA.

2. 2.0603HaueHHbIe(aHHOTUPOBAaHHbIE, W3JIOKEHHbIE) Kopmyca. CoBpeMeHHbIE KopIiiyca
SBIIIOTCS aHHOTHPOBAaHHBIMH, TaK KaK TOJBKO W3 YCTAaHOBIEHHBIX KOPIYCOB HUMEETCS
BO3MOKHOCTh ITOMCKa U UCTIOJIb30BaHUS HEOOXOMMOM HH(OpMaIUH.
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V1. B 3aeucumocmu om ¢hopmvi(muna) szvika:

1. Kopmyca B mucpMeHHOM (opme.

2. 2. Kopnyca peueBoro (Qonermueckoro) tuma. Haumbosee pa3BUTBIH THI KOpITyCa,
COXpaHUBIIMK Ha ce0e TOCTMKEHUS KOPIMYCHOW JIMHTBHCTUKU — HanmonanbHbIi kopmyc. Takoi
KOPITyC B ONPE/IEIIEHHON CTENEHH MOJIHOCTBIO OTPA)KACT HALIMOHAIBHBIN S3bIK.

PenpesenTaTuBHOCTH(MHAMBUIyaIbHOCTh) HanmoHanbHOro Kopmyca — OTpak€HHE BCEX
TUIIOB TEKCTOB [AHHOIO s3bIKka B IHCbMEHHONW M pedeBoil ¢opme. HeoOxomumeiM ycioBuem
JOCTUKEHUSI PENPE3CHTATUBHOCTHU SIBJISIETCS Hanuuue HaluoHanbHOro Kopiyca B 3HAYMTEIbHOM
CTelleHM OOBEMHOI0 (JeCATKH, COTHH, MWUIMOHBI pa3roBopo). Heorbemiemoil 4yacThio
HammonaneHoro kopryca sIBIS€TCS €ro 00O3Ha4eHHOE (aHHOTHPOBAHHOE, H3JI0KEHHOE)
n300pakeHHE.

Baoicnocmy usyuenus nexcuxku uHocmpaunHozo Azvika. Jlekcudeckue 3HaHUs 00eCreunBaioT
YCIIEIIHOE OCBOCHUE BCEX OCHOBHBIX PEUEBBIX AeHcTBUil.JIekcuueckue 3HaHMA - 3TO HE TOJBKO
A3bIKOBAsl COCTABIISIIOIIAs MHOCTPAHHOIO 53bIKA, HO W 3HAHME IPOTrPaMMBbI CIIOBECHOM
JesTeNbHOCTH, TO €CTh 4YeTKas HaIPaBJICHHOCTb CJIOBa Ha MHOCTPAaHHOM s3blke. B 3Toil cBs3u
BaXHO TIOHSTHE JIMHTBUCTHYECKOW KOMIIETEHTHOCTH. SI3BIKOBAas KOMIIETEHTHOCTHh OBJAJCHHE
OIpE/ICICHHbIMU 3HAHUSIMU U COOTBETCTBYIOLIMMHM MM KOMIIETEHIMSMM, CBS3aHHOCTh SI3bIKa C
Pa3IMYHBIMU COCTABJISIOLIMMHU: JIEKCUKOH, (OHETHKOM, rpaMMaTukoi. [loaTomy mJis cTyieHTOB U
IpernojiaBaTeNieil MHOCTPaHHBIA S3bIK BaKEH HE Kak CHCTEMa,a Kak cpencTBo oOmeHus. B
Pa3roBOPHOM JESITENbHOCTU PEUb UMEET PEAIbHYIO LIETb:

— B pEYH: CIOCOOHOCTH COO0IIATh, My0JIMKOBATh, UHPOPMHUPOBATH, TOBOPUTS;

— B HANHMCaHUM: CIIOCOOHOCTH OBICTPO (UKCHUPOBATH CBOC MHEHHE M MHEHHE APYTHX; B
YTEHUU: CIIOCOOHOCTH OBICTPO YHUTATh U3HYTPH; B MIPOCIYIIMBAHUU: CIOCOOHOCTh TOHUMATh peyb B
HOPMAJIBHBIX YCIIOBHSIX M B PEAJIbHBIX OTHOIICHUSX;

— B IIepeBOjie: yMEHHUE ObITh EPEBOYUKOM B IIOBCETHEBHBIX YCIOBUSX.

YMeTh pa3roBapuBaTh M YHUTaTh «0€3 HABBIKOB pedyd HEBO3MOXKHO». B naHHOM ciyuae
IIOMOTAIOT OTJIMYHUTENbHbIE JIEKCHUYecKre KoMmeTeHunu. KomnereHunn — ¢peHoMeH, B pe3yibTare
KOTOpPOTO SI3bIKOBBIM SIBJIEGHUEM JIOCTUTHYT aBToMaTu3M. CojepxaHue JIEKCUYECKOW YacTH
SBIISICTCS COJEPKATEIbHBIM CTPOCHHEM O0yUEHHSI HHOCTPAHHOTO S3bIKA.

PazBuTne WHTEIUIEKTyalbHBIX M ITO3HABATEIHHBIX KOMETEHIIMH O00y4aeMbIX B XOpOIIEM
COCTOSIHUH, a TaKXe JIeKCHUecKue KomreTeHIuu. CBs3b peun MexJy coOoil B 3aBHCUMOCTH OT
HA3HAYEHUS U OTHOLIEHUSI OTPAXKAET JIEKCUYECKHE KOMIIETEHIINH.

SI3BIKOBBIE JIEKCUYECKHE KOMIETEHIIMH: pa30op ciI0B,ppa3 NCIOBOCOUETAHUH.

YMeHue ucnoiab30BaTh JEKCMKY B KOMMYHMKAIMM oOOJerdaer Mpolecc MpenoJjaBaHus
MHOCTPAaHHBIX S3bIKOB. 110 MHEHHIO MHOTHMX METOAMCTOB ‘“HMHOCTPAHHBIM S3bIK Jierye Haércs ¢
MTOMOUIBIO JIEKCUKH, YeM rpaMMaThku. M3-3a TOro, 4yTo JEeKCHUKa 03ByUYHMBAET COOCTBEHHYIO MBICIIb
npeaMeTa 1o CBoei HOMMHATUBHOM (DYHKIIMHM... CO3/1aBasi MOCT MEX]ly pealbHOM 1 BooOpakaeMoi
peanbHOCTBIO” [5].

Jlekcuka mpernonaeTcs I TOro, 4YTOObI MOCTPOUTH Oecely Ha HMHOCTPAHHOM SI3bIKE M
Oyayliye CHenuagucTbl YMENN HCIIOJIb30BaTh €€ B pa3roBopHoil peun. [loaToMy ymeHue BecTu
npodeccuoHaIbHOE OOIIEHHe HAa HMHOCTPAHHOM f3bIKE — camoe yOeAMTEeNbHOE CBHUETENLCTBO
BIIQJICHUSI CJIOBApeM Iiepe] MOoTeHIuaabHbIMU padotomatensmu. b.B. benser ckazam: “Cambrit
Ba)XXHBII M CYIIECTBEHHBIN aCMEKT KOTOPBIM TOJKEH YCBOUTH KTO X04eT 00y4aThCsi HHOCTPAaHHOMY
S3BIKY 9TO JIEKCHKa, OTOMY 4uTo 0Oe3 (oHIa cIoB, XOTh 0€3 MUHUMAJIBHOIO Habopa, OBIAIEThH
SI3BIKOM HEBO3MOXHO” [6].

B uHOs3pIvHOM OOpa3oBaHMM MIpENoOAaBaTelb CTaBUT cebe 1enb O0y4YuTh MUCHbMEHHBIM U
yCTHBIM (hopMaM OOLIEHMs, pa3BUBaTh U yiaydiiaTh ux cBoeBpemeHHo. H.J[. T'anbckoBa mucana
“BJlaJieHue JIEKCUKON MHOCTPAHHOTO fA3bIKAaB IUIAHE CEMAaHTHYECKONW TOYHOCTH, CHHOHUMHYECKOIO
OorarcTBa, aJeKBaTHOCTM M YMECTHOCTH €€ HWCIOJb30BaHUS SABISETCS HEOThEeMIIEMOM
NPEANOChUTKON peanu3almu 3tou e’ [7].
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3aMHTEPECOBAHHOCTh K JIEKCHKE TMOSBUJIACH IOCIENONYIsSpU3aliil KOMMYHUKATUBHOTO
MOJIX0/1a B METOJMUYECKOM JTUTEepaType MO MPEerno aBaHuI0 MHOCTPAHHOTO s3bIKa 3a pyoexoM. bes
rpaMMaTHUKd MOXKHO CKa3aTb Majo, a 0e3 CJIOB Helb3sl CKa3aTh HUYETro BBICKA3BIBAJICS IO 3TOMY
nosony J1.Bunkunc [8].

[losiBieHHE JIEKCHYECKOrO0 TOAXOJa B HWHOS3BIYHOM OOpa3oBaHMU ObUT CJEICTBUEM
M3MEHEHUI B TPEJCTABICHUH O S3bIKE. B BBIIICYNMOMSHYTOM IOAXOJE, JIEKCHYECKUE OUIHMOKU
CUMTAIOTCA OKBHUBAJICHTHBIMU TIpaMMaTHdeckuM omnbOkam. CregoBareiabHO, C  OBIaJCHHUEM
CJIOBOCOYETAHUSMU,KOJUIOKAIMSIMH, YaHKAMU B 00yYCHUUCITYYHIICS 3HAUUTENbHBIN caBHUT. OTONLIH
OT YCBOEHHS IPAMMATUYECKUX KOHCTPYKUUN Kak (opMyl JJIsi KOHKPETHBIX CJIOB, UTHOPUPYS HX
NpaBUIbHOE (PYHKIIMOHUPOBAHHE.

Takoil HeManOBa)KHBIN CIBUT MPOU3OILIEN OIarofapsi pe3ysibTaraM HCCIIEI0BaHUs IMHTBUCTUKU
M, a MMEHHO, B cdepe KOPIYCHOH JeKcukorpadguu. JIeKcH4eckoe COCTaBISIONIIEE PEeYr CTallo
3HAUUMOM, TMOSBWIUCH JIEKCHYECKH-OPUEHTUPOBAHHbIE IOAXOAbI K TMPENOJaBaHUIO s3bIKA U K
OTIPEJICNICHUIO TIPOIIECCa CO3JaHMs PEUH: ‘... MHOTHEe CHHTAaKCUYECKHE SIBIICHUS CTaJI PAaCCMaTPHBATHCS
Kak MMPOEKIIKs OOIINX 3aKOHOMEPHOCTEHN (hyHKITHOHHPOBaHUs JiekchkoHa” [9, 263].

W3yuenne IEKCUKM WHOCTPAHHOTO S3bIKAa BJEUET 3a COOOH CleAyIolue 3aJadyd  JUIs
y4amierocsi:

— YCTaHOBHTH IPABUJIBHBIE MTOCIEIOBATEIHLHOCTH MEXTYy (DOPMOIA U CMBICIIOM CJIOB;

— Ppa3IUYMTh 3HaYEHUS (POHOIOTHUECKU CXOXKUXCIIOB, HATPUMEP:NOON & Moon;

— MpH BOCIPOW3BENCHHHM 3BYKOB HCIIONB30BaTh MpaBWIbHYIO (GOpMYy cloBa s
[penoiaracMoro 3HaueHus , Haripumep: law, a ne low;

UT0OBI COOTBETCTBOBATH STUM 3a/1auaM, YUalTUHCS TOJKEH:

— mnpuobpecTr OONBIIOE KOJIWYECTBO CJIOB JJIsi HCIHOJIb30BaHUS B I[OHUMAaHUU W
MIPOAYILIMPOBAHUY SI3bIKA;

— 3aIIOMHHUTH CJIOBA U YMETh JIETKO UX BOCIIPOU3BECTH;

— pa3paboTaTh CTpaTerWyd MPEOJOJICHHS TMPOOEIOB B 3HAHMM O CJIOBaX, BKIIOYAs
CHPABISATHCS C HE3HAKOMBIM CIIOBOM B KOHTEKCTE.

Hcnonp3oBaHne TEXHOJOTHI KOPIYCHOW JIMHTBHCTUKA B OOYYCHMHM M Pa3BUTHHICKCHKH
MHOCTPAHHOTO SI3bIKa

OnmHUM U3 TIEPBBIX YYUTEJEH, HCIOIB30BaBIINX KOHKOPAAHT, ObT Tum J[>KOHC, aBTOpP KHUTH
00 obyuenun Ha ocHoBe maHHbIX (DDL)[10]. DDL-3T0 momxoa K H3y4eHHIO SI3bIKa HUCXOJS U3
MIPEIIOI0KEHHUS, YTO UCTIONH30BAHUE AyTEHTHYHOTO S3bIKa BMECTE C KOHKOPAAHTOM OyIeT JaBaThb
BO3MOKHOCTh yyallUMCsl HaOJI0aTh 3a SI3bIKOM TaK, KaK OH HCHOJNb3YeTCs B pPeajbHbIX
KHU3HEHHBIX cuTyanusx. bomnee Toro, B DDL mpomecc o0ydeHuss ocHoBaH Ha OOHapyKeHHH
CTYJCHTaMHU MPaBUJI U MATTEPHOB O0yUYEHUSI HHOCTPAHHOTO SI3bIKa

CBoiicTBa JTUHTBUCTHYECKOTO KOpIYyCa, TPEANONIATAIONINE  pPa3BUTHE  JIEKCHUYECKHX
KOMIIETEHIMH CTYJIEHTOBHA OCHOBE JIMHTBUCTHUYECKOTO KOpITyca.

Jlekcuyeckre KOMIETEHINH, OTHOCSIIHECS K HEMY:

— YCTaHOBJIEHHE COOTHOIIEHUS N300paXKEHUs CII0BA C CEMAHTUYECKUM 3HAUEHUEM;

— PacKpBITh CMBICII CJIOBA HCIIONIB3YsI KOHTEKCT;

— OTKpBITHE MHOTO3HAYHOCTHU CJIOBA UCHOJIb3Yys KOHTEKCT;

— CJIOBa, MOX0XKME Ha HallCaHHUE TEKCTa, MU pepeHupoBaHbl;

— OompezeseHNe pa3Inyuus IPUMEHEHUH CXO0KHUX MO CMBICITY CJIOB.

Kak orMewanoce BbIlle, HaTUYME KYJIbTYPHO-OOMIECTBEHHBIX W JIMHTBHCTHYECKUX
IPaMOTHOCTEH M CIIOCOOHOCTEHN yyaluxcs B pa3BUTHH JIEKCHUYECKUX HABBIKOB YYalIuXcs Ha 0Oaze
JMHTBUCTHYECKOTO KOpITyca:

a)HaJIM4Ke KyJIbTypHO-0OIIECTBEHHBIX 3HAaHUH B JIEKCHKE:

— yMEHHE 3HaTh HECBONCTBEHHYIO JIEKCHKY M paclo3HaBaThb e¢ B KOHTEKcTe (M ¢
HCIOJIb30BAHUEM CIIOBapei);
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— 3HaHHWE JICKCUKU Ha Pa3TOBOPHOM SI3BIKE, HCITOJIB3YEMOM B MOBCEHEBHOM JKU3HU CTPAaHBI
oOyueHUsl (JICHEXKHBIC EIMHHIIBI, BECOBBIC TapaMeTphl, JJIMHA, YKa3aTeldb BPEMEHHU, IOPOIKHBIC
3HAKU U T. 11.);

— yYMEHHE TOBOPUTH W 3HATh (QOPMYyNTy OSTHUKeTa (OTHOIICHHWE CTapIIuX K MIIQJIINM,
OTHOIIICHHUE YYAIIUXCS K YYUTEN0, OOIICHHUIO ¢ OOIIECTBEHHBIMH TPYIIIAMH Pa3HOTO BO3pacTa) U
COCTaBJIATh Pa3rOBOP MO HOpMaM OOIICHHSI CTPaHbl O0yUCHUS;

0) TUHTBUCTUYECKHUE 3HAHUS B 00JIACTH JIEKCHKHU:

— 3HAHUE MPABWJI U COUYCTAHUH JIGKCHUECKUX SIMHUI] B CIIOBOOOPA30BaHUY;

— 3HATh CB3b (YHKIMOHAJIBHBIX CIIOB B MPEIJIOKCHUN U TEKCTE;

— 3HAHWE OTIECIBHBIX ITUMOJIOTUYECKUX CII0B[7];

— 3HATh MOHATHS, CMBICJI KOTOPBIX MOHATEH TOJILKO B OTIPE/ICIICHHOM SI3BIKE.

JlekcuvecKy HaIlpaBJICHHBIC YIIPAKHEHUSOBIBACT CICTYIOIINUX THIIOB:

— VyIOpaXHEHUsS TJ€ HYXHO OIPEICIIUTh, BBUICIHTh W Y3HATh JICKCHKO-TPAMMAaTHYECKUE
KOMIUICKCBI— YMEHHE NPaBHIBLHO COOTHOCUTH peub Ha JII'K, omHa u3 CBepX3HAUUTEIBHBIX
CTpaTervii, KOTOPYI JOJDKHBI HCIIONB30BaTh oOydaromiuecs. B 3ToW cTparernu HCKIIOYaeTcs
MOWICK JIOCJIOBHBIX COOTBETCTBHMMHOCTPAHHOTO CJIOBAa K CJOBYHa pOJHOM S3bIKE.Y MCHHE
npaBwibHO BbienuTh JIIK omnpenensercsaucrosb30BaHUEM CIIOBaps B HYXHOM KJIIOYE U
3anoMrHaHueM U coxpanenuem JII'KB mamsitu B TOTOBOM BUJIE.

— yIOpaKHEHUS TJe HY)KHO HaWTH COOTBETCTBHsI M comoctaBieHus. CornacHo [laBnoBckoH,
JAHHBIA BHJ YINPAKHCHUHA aKIICHTHPYET JICKCHYCCKYI0 COYETaeMOCTh. Takxke,(pHKCUpOBAaHHBIC H
noiy(huKCUpoBaHHbIE (Ppasbl, NIA0JIOHHBIE BRIPAXKCHUSB quanore u T.1.[11].

— YOpaXHEHUS C MPOMYCKaMH, KOTOPBIC HAJO 3aIOJTHATh HEOOXOIUMBIMH CJIOBAMHU.

[Tocne mpencTaBiieHUs HOBOTO JIEGKCHYECKOTO AJIEMEHTa B MUCHBMEHHOM HJIM YCTHOM TEKCTE
yYammmMcs He0OXOAMMO TIPAKTHKOBATHCSI B PACIIO3HABAHUH, MAaHUITYJTUPOBAHUN U MCIIOIH30BAHHUH
€ro B CO3/1aBaeMbIX HMMH TeKcTaxX. lIpakTMka OCHOBaHAa Ha WJEE HCIOJIb30BaHUS CIOBa B
JeSTEILHOCTH, HAIIOMUHAIOIICH peaTbHbIC CHUTYAIlNH, TAKUE KaK: 00CYXKJICHUE, pelIeHne mpooiem,
POJIEBBIE UTPBI, KOTOPBIC TPEOYIOT HMCIOJIB30BAaHMS HOBBIX JICKCUYECKUX CIUHUII, UCIIOIb30BaHUC
HOBBIX JICKCHYECKHX CJMHHIl B MHUCHMCHHBIX 3aJaHUsX. Pa3nuuyHble yHpaKHCHWS W 3aJaHUS
[peJuUIaratoTcs aBTopaMu, Takumu kak Scrivener (1994),Kaprep (1998), lekappuko (2001), Hoiiu
(2001), TopuGepu (2002). OHu BKIIFOYAIOT B CEOS:

— COMNOCTaBIIEHUE KAPTUHOK C JIGKCHUECKUMHU IJIEMEHTAMU;

— COIOCTAaBJICHUE YacTel JIGKCHUECKUX CIUHMII C JPYTUMHU YacTsIMH, HAIpUMEp HadaJlaMu |
OKOHUYaHUSIMHU; COTOCTaBJICHHE JIEKCUYECKUX EAMHUIl C JPYrUMH YacTAMH, HampuMep
CIIOBOCOYECTAHUSIMH, CHHOHIMAMH, aHTOHUMaMH, JICKCHYECKUMU (hpa3amu;

— CIIOBOOOpa3oOBaHUE-UCIOIb30BaHUE MPEPUKCOB U CY(H(HUKCOB i TMOCTPOEHUS HOBBIX
JIEKCUYIECKUX STUHUI] U3 33/ IaHHBIX CJIOB;

— KiaccuduKaIys 3IEMEHTOB B CEMEHCTBaxX CJIOB;

— HCIIOJIH30BAHKE 3a/IAHHBIX JICKCUYIECKHX DJIEMEHTOB JIJISl BBITOJIHCHUS KOHKPETHOW 33/1a4H;

— 3amoJHEHHE KPOCCBOPJIOB, CETOK HIIU AHATrPaMM;

— 3amoJIHEHUE MPOOEIIOB B MPE/IOKEHUSX;

— WTPHI HA TAMSTH.

EcTh nBa criocoba MCIoIb30BaHUS KOPITYCOB JIJISl H3yYSHUS CJIOB. YUUTENSI MOTYT TIOOMIPSTH
yyaluxcs UCIHOJIb30BaTh COOTBETCTBYIOIEE MPOTPaMMHOE oOOecleueHue Ha TPaKTHKeE,
MIPAKTUYECKHE JICHCTBUS MM OCHOBBIBAIOT CBOM 33JIa4YH HA KOPITYCHBIX JIAHHBIX.

B »TOoM ciydae ocHOBaHHash Ha KOpPIyCE€ JEATEIbHOCTh JOJDKHA OBITh MOTHBHUPYIOIICH,
npoceeTysitonie M oOydaromel. O@PQPeKTUBHOCTH PabOTHI KOpmyca Uil TMPerojaBaHUs
AHIJIMKICKOTO s3bIKa ObLIa TPU TOJJEP)KKE HccienoBarene, takux kak Vannestal u Lindquist
(2007) u Kim (2009). Buasl aesTelbHOCTH C KOpPITyCaMH, 4TOOBI paboTaTh ¢ OCOOEHHOCTSIMH
AQHTTIUICKON JIEKCUKH, TaKUE KakK, a) 3HAUCHHUE M HCIIOJIb30BAHHE HEKOTOPBIX aHTJIMMCKHUX CIIOB; 0)
nparMaTuka, CTOsIas 3a CTHJIUCTHYCCKH pa3HbIMH TyOJeTaMH; WU B)YacTOTa YIOTPEOJICHWUS,
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o0uirie 3aKOHOMEPHOCTH U clielru(puyecKkue coueTaHusl ¢ KOHKPETHbIE JIEKCUYECKUMH €IUHUIIAMHU.
Jus  HedopMadbHOrO MPEACTABICHHS OSTOTO BHJAA JACSITEILHOCTH AyJUTOPHBIC 3aHATHS
OKa3bIBatOTCS AP(HEKTUBHBIMU U MIOMOTAIOT CTYJEHTaM OCO3HATh CMBICI U JIEKCUYECKUE CBOMCTBA
3THUX CJIOB.

A3zvikogotl kopnyc 6 obyuenuu nexcuxu. I1one3HBIM MHCTPYMEHTOM B OOYUEHHUHU JIEKCHKHU
SIBIIICTCS aHAJIM3 KOPIYCHBIX JaHHbIX. OH oOecrmeunBaeT IeHHOW HMH(OpMamMel CTyIECHTOB H
npernojaBaTesiell , Kak S3bIK UCIOJB3YETCS B peabHbIX )KU3HEHHBIX CUTYallUsAX.

Kopmyc-3T0  COBOKYNMHOCTh ~ QyTEHTHYHBIX  TEKCTOB  (MHCBMEHHBIX MJIU  yCTHBIX
pacmudpoBOK), KOTOPbIE XpaHATCS B 3JIeKTpoHHOHN (Gopme [12]. Ero pasmep MokeT BapbUpOBaTh
OT HECKOJBKHX MPEIJIOKEHUIN O MIJUTHOHOB CJIOB. JIMHTBUCTHYECKass HH(DOpMAIIHs, KaK TPaBUIIO,
NpeJcTaBieHa B BUAE KOHKOpAaHcoB[ 13].

KonkopaaHc — 3T0O CIMCOK KaKUX-JIMOO CIIOB WM (hpa3 BXOASALIUX B TEKCT.

Konkopnancel mosiydaroTcs € TOMOIIBIO TMPOTPAMMHOIO OOECIeueHus, Ha3bIBaeMOIo
KOHKOP/IaHTOM.

VYopaxkHeHuss AJii  pa3BUTUSL  JIGKCHUECKUX KOMIETEHLHUH CTYJEHTOB Ha OCHOBE
JUHTBUCTHYECKOTO KOPITyCa SIBIISIOTCS BEICOKOA(D(PEKTUBHBIMHE, €CITH IO TAHHOMY TUIAHY CO3/IaHO:

1) pazsutue UKT koMmreTeHIN# CTYAEHTOB,;

2) pa3BUTHE KOMMYHUKATHBHOW KOMIICTEHI[MM HHOCTPAHHOTO A3bIKA Y YIaIlUXCS;

3) nmprMeHEeHHE YNPaKHEHUH U ONMpPECSCHUs CMBICIA ClIoBa B 00ydeHHH, (a) oOydeHHE
nosicemud, (0) muddepeHranus cioB, CXOIHBIX ¢ OJIM3KUMHU 3HAYCHUSIMH, (B) nuddepeHmmanms
CJIOB, CXO/IHBIX C OJIN3KUMU 3HAYCHUSIMH,

4) xoHkpeTHas Gopma 00ydCHHUS paclpe/ICACHHBIX CTYIICHIMH U IIAraMH MO alITOPUTMY.

Kopnycuvie onnaiin-ucmoynuxu ona 06yuaroumuxcs

Camblii HCITOJIB3YEMbI HMCTOYHHK — CIHMCOK akamemuueckux cioB (Academic Word List,
Coxhead, 2002) a5 Tex KTO U3y4aeT akaJeMUYCCKUIl aHTTIMUCKUI S3bIK U JKEJIaeT PACIINPUTh CBOM
nekcuueckuii moreHnman. Ha caiite CompleteLexicalTutor (http://www.lextutor.ca) crymentam
MOXHO HalTH ympaxseHus, cozganubie T. Ko6oom (Tom Cobb)ocHoBbIBasiCbHaaKaeMUIECKOM
cinucke.Ha atom caiiTe,BBeAsl TEKCT 3CCe WM IPYrod MUCbMEHHOM pabOThl MOKHO YBHUJIETh Kak
4acTO HCIOJIb3YIOTCA HaNMCAHHbIE UMU B paboOTe T€ WM WHBIE CIOBACOTJIACHO aKaJIeMUYECKOMY
cnucky. Huke mpuBeieHbI e1Ié Tpu NCTOYHUKA C OHJIAHH JIOCTYIIOM:

— The Corpusof Contemporary American English (COCA), kopmyc COBpeMEHHOTO
aMepHKaHCKOro aHrimickoro s3bika, 400 wmmumoHoB cioBoynorpeOmenuii. Kaxnmeni rTon
MOTIOJNHSIETCS Ha 2 MUJUTHOHA CIIOBOYMOTPEOIeHMIA;

— The Time Magazine Corpus, TMHIBUCTHYESCKHUI KOPITYC JaHHBIX MPEAIaraéMbIX KypPHAIOM
Time, 100 MIJIZIMOHOB HCOIB30BHUIA CIIOB;

— MICASE (Michigan Corpus of Academic Spoken English), ciennanu3upoBaHHbIH KOPITYC
B Mwuuurane HampaBlIeHHBIH HaaKaJleMUYECKUIl peueBON aHTIMHCKUN s3bIK, 1,8 MUIIMOHOB
cioBoynotpeonenuii| 14].

3ak/ioyenue. B maHHOIN cTaTbe MBI pacCMaTpUBalIM BOMPOC HCIOJIB30BAHUS TEXHOIOTUMN
KOPITYCHOW JIMHTBUCTUKH B Pa3BUTHH JICKCHKH CTYyJIEHTOB.PaccMOTpeHa HCTOpHS pa3BUTHS U BHIBI
JUHTBUCTUYECKUX KOPIYCOB. bbUTM TNpUBEACHBI CBOWCTBA JHUHTBUCTUYECKOTO KOpITycCa,
MIPEIITOJIATAIONINE PA3BUTHE JIEKCHYSCKUX HABBIKOB YYAIIUXCS HAa OCHOBE JIMHTBHCTUYECKOTO
Kopmyca. Pe3ynpTaThl MpOBENEHHBIX HCCIEAOBAHUN TMOKA3aiH, YTO YNPAXKHEHUS ISl Pa3BUTUS
JIEKCUYECKUX  KOMIIETCHIIMH  OOYyYaroIIUXCSd C  TOMOIIbIO  JIMHTBHCTHYCCKOTO  KOpITyca
MIPEJICTABIISIOTCS Pe3yIbTATUBHBIMU, €CIIH COOTIOIAIOTCS HEOOXOIUMBIE YCIIOBUSI.

B 3axirodeHre MOKHO OTMETHTb, YTO, B HA CETOJHSIIHUN JICHb TEXHUKA 00JIerdaeT pydHbIe
TPYIbl B CBSI3M C JTUHAMHUYHBIM IPOTPECCOM KOMIBIOTEPA M TMO3BOJSET HAKOMHUTH PECYpPCHI IS
TOTO, YTOOBI HMCCIIEAOBATEIM COCTABSUIM HYXHYIO WH(OPMAIWIO, BHEIPSS BCE OTH JIaHHBIC B
KoMIbroTep. TeXHOMOTHU KOPIYCHOM JIMHTBUCTUKU CTAHOBSITCS OJTHUM M3 WHCTPYMEHTOB JJISl TOTO,
9TOOBI MOHATH, KaK Pa3BUBACTCS SA3BIK, KAKHUE CJIOBA YacTO ymoTpeOsstores. st Toro, 9To0bl HE
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HaHOCUTh YIIEPO YUCTOTE SI3bIKA, OH MOXET ObITh IOJIE3€H Kak AJI JKypHAJIUCTA, TaKk M JUIs
[IEYaTHOIO PENAKTOpa, TaK WM U1 HCCIENOBAaTENIed MCTOPUU Pa3rOBOPHOIO sA3bIKa.lcronb3ys
JUHTBUCTUYECKUI KOPITYC B MHHOBAallUOHHOM MHCTPYMEHTE, MOKHO ITIOBBICUTh MHTEPEC YYaIIUXCs
K HMHOCTPaHHOMY S3bIKy. B cOOTBeTCTBMM C TpeOOBaHUSMH COBPEMEHHBIX WHHOBAIIMOHHBIX
CPEACTB, HY)XXHO IPOBOAMTH AKCHEPUMEHTHl M 00ydarh s3bIKYy. MBI cuMTaeMm, 4YTO H3y4eHHE
MHOCTPAHHOTO $3bIKAa YEpe3 JIMHIBUCTUYECKUM KOPILYC BHOCUT 3HAUMTEIbHBIM BKJIAJ B HEro Kak
HOBOE HaIIPaBJICHUE.
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AK.HIKIMEJEHOB OHI'TMEJIEPIHIH TAKBIPBIITBIK 7KOHE UJIEAJIBIK EPEKIIEJIITT

Anoamna

Bbyn makamama XKymexen HoximenenoBteiH “Comnait, yneiM”, “Asamar aybuiel’, “Kene xypt”,
“Bakcbl”, “Opkuik” oHriMeNnepl XaH-KaKThl TajJaHaJbl. OHrIMEre aBTOPJBIK TCHICHIUS TYPFHICHIHAH,
KOPKEMIK KYPBUIBIM TYPFBICBIHAH Talaynap jkacanaabl. TaKbIPBINTHIK EPEKIIeNiri MEH HICSIIbIK
e3TelIelNiKTepi caparaHaIbl.

ConniMen katap 60-80 >xpuimapnarbl omeOu yaepicTepre MOy »KacalblHAAbl. Ma3MYHIBIK JKOHE
MIOIHAIK TYPFBIaH TaJJIaHBIN, KOPKEMIIK oJieMiHe WIONy JKacamaibl. O3eKTi uaesuiapbl TalKbUIAHBII,
TaKBIPBIITAPHI 970 JKIKTETiM OOMBIHIIIA KIKTEIE .

MakasaHblH MaHBI3IbUIBIFEI OTKSH JI9Yip MpO3achiHAa TalaaHOail keTkeH JKyMEKkeH oHIiMeJepiHiH
TaKBIPBINTHIK JKOHE HICSUTBIK EpeKIIeNiKTepiH Tangay OoJica, ©3eKTUIrT CoN Ke3eHJeri oHriMelepaeH
apTHIKIIBUTBIFGI MEH KEMINJITIH CaJFacThIpa OTBHIPHIN, COJI JQYipAiH OacThl TaKBIPHIITAphl MEH ©3eKTi
unesuapeiH avkpraaay. 1960-1980 sxeiimapna sxaszeurran L. Mypraza,C. Mypatbekos, A. CyneiimeHOB
CBIHJIBI TIPO30OMKTEP/IiH 63 Ke3CHIHJIE )KaKChl OaFrachlH aJifaH OHTIMEJICPIHIH HETi3rl TaKbIPhITAPhl MEH 0acThI
UJeSIaphlH MbICAT PETiHAE KenTipe OThIphIN, JKYMEKEeH oHTiMeJepiHleri KOTEpiIreH TaKbIphIITapMEH
canbicThipy. Onap/plH e3re KanaMrepliepIiH TYbIHAACBIHIAFBl YKCACTHIKTAPbI MEH albIpMAIIbUIBIKTAPBIH
alKbIH KOPCETTHI.
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THEMATIC AND IDEOLOGICAL FEATURES OF THE STORIES OF Zh.NAZHIMEDENOVA

Abstract
The article comprehensively analyzes the stories of Zhumeken Nazhimedenov “Conaii, yibiM”,
“Asamar aysiaer”, “Kene xxypt”, “Bakcer”, “Opxwuix”. The analysis of the plot is carried out from the point of
view of the author's process, from the point of view of the artistic structure. There are thematic features and
ideological features.
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There is also an overview of the literary processes of the 60-80s. It is analyzed from the point
of view of content and form, and an overview of the art world is made. Current ideas are discussed
and topics are classified according to the literary classification.

The relevance of the article is to analyze the thematic and ideological features of
conversations that are not analyzed in the prose of past eras, to identify the main topics and current
ideas of that era, to compare the advantages and disadvantages of stories of that period. Comparing
the topics raised in the stories of Zhumeken Nazhimedenov, we can give an example of the main
themes and main ideas of the stories of prose writers who received a good rating in their period,
such as Sh.Murtaza, S. Muratbekov, A. Suleimenov, written in the 1960s and 1980s. He clearly
showed their similarities and differences in the works of other writers.

Keywords: detail, history, aesthetics, character, trend, author's concept
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TEMATHYECKHUE U UAEOJIOI'MYECKHUE OCOBEHHOCTHU
PACCKA30B K.HAZKUMEJIEHOBA

Annomayus

B cratee BcecTOopoHHe aHanu3UpyroTca pacckasbl JKymexkena HaxumenenoBa “Conaid, yiabIM”,
“Azamar aysuter’, “Kene xypt”, “bakce”, “Opkuik”. AHaTU3 CIO)KE€Ta OCYIIECTBISCTCS C TOYKH 3PCHHS
aBTOPCKOTO Tpollecca, C TOYKH 3PCHUS XYJOKECTBEHHOW CTPYKTYpbl. CyIIECTBYIOT TeMaTHUYECKHUE
0COOEHHOCTH M UJEHHBIE OCOOCHHOCTH.

Taxoke ectb 0030p nuTeparypHbix npoueccoB 60-80-x romos. OH aHanmM3MpyeTcs C TOYKH 3PCHHS
cojiepkanuss W (GopMmbl, W Jenaercs 0030p Mupa uckyccrBa. OOCYXKHAarOTCS aKTyajdbHbIE HIEH U
KI1acCU(UIMPYIOTCS TEMBI B COOTBETCTBHH C JTUTEPATypPHOH KilacCH(pUKAITUEH.

AKTyallbHOCTh CTaThH 3aKJIIOYAETCS B aHAIM3C TEMAaTHYECKHX M MICHHBIX OCOOCHHOCTEW Oecen, He
aHAIM3UPYEMBIX B TPO3€ MHPOLUIBIX 3II0X, BBISBICHUHM TJABHBIX TEM M aKTyaJbHBIX HIEH TOH SIOXH,
COTOCTABJICHUH JIOCTOMHCTB M HEJIOCTATKOB PaccKa3zoB TOro mepuoja. ComocTaBiss MOJHSATHIE TEMbI B
pacckazax JKymekena HaxnmeneHoBa, MOXKHO TNPHBECTH B NPUMEP OCHOBHBIE TEMBI M TJIaBHBIE HIEH
paccka3oB IMPO3aWKOB, TOJYYUBIIMX XOPOIIYIO OLEHKY B CBOW mepuon, Takux kak L. Mypraza, C.
Mypar6ekoB, A. CynelimenoB, HanucanHble B 1960-1980-¢ romel. HarmsimHo mokaszanm WX CXOJICTBO U
pas3inmiure B IPOU3BCIACHUAX APYTHUX nucaTesneH.

KuaioueBble ciioBa: jerTaib, HCTOPUS, ICTETHKA, XapaKTep, TPEH, aBTOPCKast KOHIICTIIHS

Kipicne. XXymekeH oHrime »aHpbIHIA COHBI 13 CalJbl JECEK, araTThIK Oomap. JlereHMmeH,
1960-80 xpimapna T. AxtanoB, O. Kekinb6aes, K. Xymaninos, ©. Hypneiiicos, ©. Hypiaiibikos,
[II. MypTa3a ChIHJIBI MapFacKaiap MPO3achbIHBIH KOPKIH KbI3ABIPALL. [lonen peTiHae MbIHA MiKipai
Koca YChIHaMBIH: “Kazax aoebuemi ywin 60-scoinoap mabvicmol 601061. Byn mycma 6ip mon scac
OyviH  oxindepi a0ebuemxe kendi. bynap — M.Oyezos, Bb.Maiinun, C.Mykanos, F.Mycipenog
Mekmebinen wwlKKan dicacmap eodi. Kazax aoedbuemine T.000ixos, M.O60ikanvixos, O.boxees,
I Jlocoicanos, C.Enyoaes, K.Kymaoinos, O.Umananues, C.Mypambexos, [Lll.Mypmasaes,
HKavicanbex Monoazanues, K.Hatimanbaes, M.Mazayun, C.Kymuicos, Ill.Kymaposa, O.Tapasu,
T.Tineyxanos, O.Capaes, C.Canbaes, M.Cynoemos, A.Cyneiimenos, M.Cxaxbaes, O.Capcenbaes,
P.Ceiicenoaes, C.Fabbacos, M.Kabanbaes, K.Myxanbemxanues, K.blcxaxoe cvinObl ocana
eciMoep Kelin KOCbLIbIN, al2auikvl Kaoamoapwinan ken ymim xkymmipoi. Ceumin oaap 710-
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AHCBLLLOAPOBIY 03iHOe Kazak a0ebueminiy Heeizel kKywine aunanovl.” [1, 85]. ByiaapabiH apaceiHaH
TYpPEH caliblll ThIHHAH 0acTamMa KeTepy MYMKIH emec-Ti. OiiTce ae, KyMeKkeH MIbFapMallblUIbIFbI
OHBIH IIIIHJAE MPO3a >KaHPbl ©31HJIIK TaKbIPBIITHIK 9p alyaHIbUIbIK, UICSUIBIK TYTACTHIK >KaFbIHAH
onebu aitHanmpIMIa TaHOa Kanasipa angasl. OHBIH KajJaMbIHaH TyFaH “Asamar aynsl’, “Amrak-Mori
oHrimeci”, “Opkuik” OoHrimMenepi ©3 KEe3CHIHJE OKBIPMAHHBIH €pEeKIle BIKbUIAChIHA OOJICHII.
CoHbIMEH KaTap WACSIIBIK ©3renIeNiK TaHbITa OiIi.

1960 -80 »xpunmapaarbl Ka3ak SHrIMENepiHiH HETi3ri TaKpIPHINTaphl COFBICTAH KEHiHTI Ka3ak
eMipi, eHep aJaMIapbIHBIH TaFIbIPbl, TyFaH Xep, oWen-aHa OarbIThiHIA epOimi. Kamamrepnepnin
6aceIM 0O6JIiri OChl TaKBIPBINITAp asAChIHIA KOPKEMIIK i37eHictepre 6apabl. CIOkKeTTiK Oipi3IUTIKTeH
KamTel. by skaiipiana Kazak opeOueriniy Tapuxbl eHOeringe: “60-80 >kKpuimapbl oHTIME >KaHPBI
Ma3MyH, Typ (¢dopma) >xaFblHaH Ja YJIKEeH TaObicTapra >keTTi. Typl >KaFbIHAH MIAPTTHI TYpIC
pEANHCTIK, POMAHTHKAJIBIK, CHMBOJIJIBIK JIeN O6JICEK, PEATUCTIK OHTIMENEp/iH ©31H TaKbIphIObIHA
Kapaii: “¥nb1 OTaH COFBICHI KBbUIIAPBIHIAFBI THUI OMipi”, “OHep jKoHE eHep amaMmuapsl’, “Ouen —
aHa”, “AtamekeH, TyraH >kep”, “Byriari ayeun” jkoHe “Maxa00ar TakbIphIObI” Il TOMTayFa
oomanel.” [1, 85]. — dezen nixipoi kenmipedi. Pacvinoa conati. Macenen O. Boketidin “Tepicakkan”
OHTiMeci — KeHeC IOYyipiHIeri Ka3aK XaJKbIHBIH ‘‘TpareArsUIbIK Xal-KYWiH KOPCETETIH OHTIME.
MyH/1a emKaHaail KeHirnkep J1e, TapThIC Ta ®KOK. TeK aBTOPIBIK OMIBIH IIETiHICI apKBUIBI Ka3aKThIH
OTKCH TapUXbIHA IIOJIy JKAcalblll, 3aMaHa CBIPBIH allbLIaAbl. O3CHHIH TepiC arybl — TOKBIpAy
KBUIApAaFel Ka3aK XaJIKbIHBIH aTa-0aba MocTypiHeH aipbuTybl. JKaHa 3aMaHHBIH jKaHA 3aHbBI €CKi
OJIET-FYPBIII, CANT-ICTYPACH Oe3yre YHpeTTi. ABTOp XaJIbIK OMIpPIHJIETT OChIHIAHN JKalTTapra Oeii-
kKail Kapail anMaznsl. Onm TaburaT TeH aaamzabl OipTyTac OipJiKTe CypeTTern, ©3€Hre JKaH,
TOJIKbIHJApbIHA T OiTipeai. OHBI anamnat ayieire ae, TachlFaH KyaHbIIIKa aa TeHeiiai. COHbIMEeH
karap, O. bekeiiiH “AnaMHBIH acTaybl”’ SHTIMeCiHAE oifen OanachlH Ka3ak eliHIH KacHueTl peTiHie
kepcetre OunreH. Oy Ka3aKThIH 3THUKAIBIK, STHOTPA(USIIBIK, TINTI apXEOJIOTHSIIBIK OaiJIbIFbIHBIH
HETi31H oken OceifHeciMeH OaiyIaHbICThIpabl. OpOip ad3anTel ““Amnam MEHIH...” Jen 0acTtaraH aBTOP
amachlHBIH OpOip ICIH caFblHA ecKe ana OThIphI, ‘Mo, agam emipi Je coJl KapbIK acTay CHUSKTHI
KAaHCBHIN KallaJpl €KeH-ay...” Jem eMip >XKaiiabl (uiaocodusIblK TYHIH Kacalapl. OHTIMEHIH OH
OolibiHIa “AmaM MeHiH...” JereH Tipkec Oec per Kairamananubl. OChl KaiTanay HETi3iHAE aBTOP
ceip mepreni. OHBIH “Amam MeHiH...” JereH opOip ce3iHae aHara JeTeH CarbIHBIII KaHa eMeC COJl
aHaslapMeH Oipre YITTBIK CalT-IdCTYPJIEPIMI3NIIH KEeJIMEC camapra aTTaHyblH KepceTep ayblp
KypciHic Oaiikamanbl. JKacTapablH caHacblHA €CK1 OJET-FYpBINIKA IIOIIBIHA KapayJbl CIHIpreH
3BIMUSIH casicaT aJJIbIHJAFbl aBTOPJIBIH JKaH alKaiibl — “AmaM MeHIH...” JIeTeH J>XOKTayaaH
KepiHreHaeil. “XaH KeTepim, Mip TYTYAbIH OpHbIHA, IIIKIPEHiNn Kypim, eITIpiN ajblK; erep o
OopTambI3/ia KYPreH IarblHa apJaKTal, op ce3, 9p iCiH ’KOK JereH/1e YHPEeHil ylIrepcek - eJIMereHi
FOIf, ONTIpMEreHiMi3 Foif, an 0i3 Tipi Ke3iHae-aK eTipin anambi3” [2]. — qereH MOHOJOTTHIH ©3i-aK
OHT'IMEHIH UJESCHIH allaibl. ABTOp ajaM eMipi e KaHChIFaH acTay CeKiJIi KaHCHIN KalaJbl eKeH-ay
JereH TYWIH jkacalipl. byl oHriMeneH Ka3ak emiHJErl eiMre KaThICThl KOH-KOPAJIFbLIapIbI
KOpPCeK, €CKIHIH Ke3iHAeW OoifaH YITTHIK KOJIOHEP/AIH YMBITBUIBIT Oapa »*aTKaHbIHA, OFaH
KBI3BIFYIIIBI KacTaplblH TaObLIMayblHa Ke3iremi3. bym — emip mbiHABIFEL. On — Keleri KeHec
3aMaHbIH/IaFbl €CKiZIeH O€31HIN, OFaH LIOIIbIHA KapayFa YHPETKEeH casicaT CalKbIHbl. MiHe ochIHai
CUMBOJIZIBIK OepuliMIep apKbUIbl, CIOKETTIK ChIpjap MEH AMAJOTThIK KYNHsUIap apKbUIbl TYpII
KOpKeM JIyHHellep TybIll OThIpAbl. OChIHAa MapracKadapMeH Kartapiac JKyMeKkeH oHTriMenepi je
©3€KTI MJesiap/bl, ThIH TakplpbliTapaa KamaMm Ttepoeni. Ocel Tangay OapsickiHna KymekeH
OHT'IMEJIEPHIH epeKIIeNiKTepiHe TOIBIKTal capajay *KacalTbiH O0IaMbI3.

Iaicreme. byn makanana 3. KabnonosteiH “Ce3 enepi”, K.JKany3akoBaHbIH “OjebueTTanyra
kipicrie”, K. AxmeroBThiH “Opebuertany ominmeci” XK. [onebaeBThiH “TakbIpbill koHE UAES
eHOeKkTepiH OaciibUIbIKKa ana OoThIpbil JKymkeH HokiMeneHOBTHIH OHTIMENEPiHIH TaKbIPHIITHIK
KOHE WAESIIBIK epekuenikrepine Tokramambid. 1960-1980 sxpuimapaarsl onedH yaepicke MOy
’Kacar, coJl Ke3eHHIH Heri3ri TakplpbinTapbiH JK. HoxiMesneHOB oHriMenepHiH TaKbIphIITapbIMEH
canbIcThIpaMbI3. OCBIHBIH HETI31HI€ TAJANTBIH OHTIMEeNepiMi 3/iH TaKbIPBIT TIEH HJiesl TYPFhICBIHAH
€pPEeKILeNITiH aHBIKTaMBI3.
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Hotumxenep. JKymekeH OHTrIMeNepiHIH TaKBINTHIK EpPEKIIeNirine Kipicmec OYpbIH
FAJIBIMAAPBIMBI3/IBIH  TaKBIPBII JKOHE WAAFa KATBICTHl MIKIpJEpiH KeMTipin OaFbITHIMBI3/IBI
AMKBIHIAI Ty MaHbI3JbI IapT. TakpIpbIN IEH Ues jKalblHIa KenTereH mikipiaep 6ap. ComapasiH
iminge 3. Kabnonos “Ce3” eHepi» eHOerinae: ... TaKbIPBI — Ka3yILIbl CYpETTEN OTBIPFaH eMip
KYOBUIBICEI 00Jica, WIIes — JKa3yIIBIHBIH COJI ©31 CypeTTell OTBIpFaH eMip KYOBUIBICH TYpajibl
AMTKBICHI KEJITEH Obl, COJI eMip KYObLIbIChIHA OepreH Oarachl.” [5, 150] — oeuodi. An K. )Kanysaxosa
“Ooebuemmanyza xipicne” eyoecinoe: “Kopkem wvieapmanapoa anemuiy, OyHUeHiy yuniecimoiniel
HeMece Kapama-Katubliblkmyl Oelineci, Ketioe OHblY Kelbip Kblpaapul. mabuzam Kyowvlicmapbwl, ey
bacmuicel, adam emipi Kepinic mabaovl. Taxvbipbin HAKMbL WLIHOLIK OOIMbIC NeH KOPKeMOIK
bormvicmuly apaceinoael armuin konip cuskmol.” [4, 50] — oden o3 oibin myosiceipbimMOatios.
faneim K. Axmemos “lllbirapmara atay OOJBII TYpPFaH CO3/1 HEMECE CO3 TIPKECiH TaKbIPHIN eI
Oimy — HarbI3 Kapabaiiblp TyciHik. CebeOi, “TaKpIpblll”’ YFBRIMBIHBIH MOHI OJIaH Tepi dJIJieKaiiia KeH.
MoaceneH, Ka3ipri K€3eHHIH ©31HJe “TaKbIPbIT~ JEreH TEPMHH €Ki TYpJli MarblHaJa KOJIJaHbLIA IbI:
1) leirapmana OciiHeNCHreH OMIpIliK Marepuall yrbIMbIHIA; 2) llIblFapmMana keTepiireH Herisri
KOFaMJIBIK MPO0OJIeMa YFBIMBIH/IA. BipiHIII aHBIKTaMaHBIH Ja KeW TycTapa IyphIC KEIeTIHIH KOKKa
IpIFapyra OonmMaiapl. AJmaiijia eKiHIi aHBIKTamMa “‘TaKbIPBIT~ YFBIMBIHBIH MOHIH HEFYPIBIM O
Oepeni.” [6, 81] -Oen, anowinswl nixiprepee mosvickan ou 6indipedi. JKozapvloa kenmipeen
2anviMOapObly NIKIpIHeH OMID WHIHObIEbIH KOPKeM CYPEemNneH HCemKi3y Mmakwblpuln 0oacd, emip
WBIHOBILIHBIY — JcemKiz0eK Oonzan manim-mapubeci MeH 2ubpamvl uodes 001a0bl OeceH
KOpbIMbIHObL wibizapy2a 601aobi. Takbipbin nen udes macenecin anvikman anovlk. Enoiei macene
maxwvipeinmapoviy oicikmenyi mypanvl. On owcatvinoa 2aneim K. Kanysaxosanviy “Ooebu
Wbleapmanapoazel Maxblpblnmel manday 0apvlcblHOA OHbl WaApmmel mMypoe eKice dcikmeyze
O0nadvl: MIHINIK JICOHe mapuxu maxvipblnmap’™ - 0e2en MYACLIPLIMbIH OACUWbLIBIKKA alCaK
manoayoa mypa #oi mymgan O01amol3.

Tankeinay. Conati ynvim. AHACHL MeH KbI3bIHbIY APACHIHOAbL OUANIOCKE KYPbLIZAH dHIIME.
AHnacwl (onvl ayeimede kemnip Oetidi) cabay caban omvipeanoa Kvl3vl (KeliHuiek oen amay bepeen)
aHacwvlHa Keuin 63iHiH aHeiMmeciH bacmatiovl. Oneime Oecende Kaubip dcemickeH aHeime Oelicis,
o3iHiy epin ocamanoauovl. On epkex emec e3, OHblH KOJbIHAH euimene Keamelioi. Bypuvinzvl
bananapvina arumenm meneuoi, maean ewmene Hcox oen Hanuovl. Cooan api aneimMecin dncanzan
backa epkex YHaumulHblH atima 6acmauiovl. Tlipkawix oecen Kici men yulin 02apin dHcacaiiovl 0eceH
oHeimeni Kay3zauowl. Kasuowl (Kyueyi) mynoem HcakmulpMaumvinbih dHcemkizedi. O3ze epkekke
KOCbLI2blebl Keleminin aumaovl. COHOa anacvl auyianobl 0a cabaymeH Kbi3blH Ypoln o1mipeo.

Ocwvinoati wagvin  gadbyna. lasvin 6onca oa magvinacel oeme mepenoe dcamvip. Byn
dH2IMEHIY MAaKblpblObl OMOACLl MYMACMBIRLIH CAKmay 0071ca, udesicbl OmOACLIH CAKMAMA)OblH
aKbIP-COHbl  Kacipemnen askmanaovl OeceHee Ccasaobl. AHACLIHLIE Kbl30bl YPbll  OIMIPeeH]
mazowvlpovly ypeausl 0en Kaowvlioay kepek. Cebebi Kici 03 KOablH 03[ Kecneuoi 20uU. OH2IMeHiH
MaxwipblOblH  aA6MOp MIMIHHIY 63iHOe-aK KeMnipOiy co3i apkwvlivl ‘- 3amaHoa HCYMbiCblH
oonmacwin. Kum emce 3aman, 3aman Oelciy, myee, 3aMaHObl Kaumeciy, oulazblObl Ka3bulM,
OMbIRObL dcaKcay, Kail 3aMaHHuly 0a wanvlpaeinan mymin wvizaowl.” [3, 323] ocwvuratiwa
Jrcemkizin Oepeen. Oneimede 0I3 apvin camnagan aHawvl Kopemis. Epoi 6bazanaiimvin dcapovl
kepemis. Opune on Kasuowiy aueni emec. Kazuowiy eneci. Convimen xamap Kazakvl aiamam
mycinikmi kepemiz. Ozan KemMnipoiy MulHA CO3i apKblivl: ‘- AcCblIblK cotiieme Kbl3biM. AnmbiH
bacmol atleden Oaxvlp 6acmuvl epKeKk apmulk Oe2eH. Azamammoel Koplian, Yocmaxka Oapzau
ypeawwbinvl ecmicen emen.” [3, 327] ko3 oicemkizemiz. Byn co30e maxvipvinmol MoAbIKMall autyea
Hezi3 Oobln Myp Oecek apmvlK alimKAHObIK emec. Oxeimede omoOachl KYHObLIbIZbL MEeH Kamap OHbl
cakmayowvly Hcoavl 0a Keuinkep cosi apxviivl Oepineen. “- Cewnin amam, Yivim, am doanman, aH
caneanHan OemeH ewimere MvIHOLIPMARAH KiCi eOi, el KblOblpblN, HCYMALAN HCOANbIN HCYPOI,
COHOa 0a Yui OPHLIHOA, WAPYAChbl WATKAK-MY2bIH. A3amam Oe2eH amblHblY 030 ACbIPAUMbIH.
Oliboti, OyHue-all cCoubly AlObIHAH WbIEbIN, AMBIHLIY AS&bIH MYcayovly 03I Oip 2anubem O0On, aybsli-
yil, abblcbin-adxcvinea Kolp Kopcemin, 6ip scacan Kanyuol eoik.” [3, 323] — oetidi kemnip, wianvin
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ecke anvin. Ocbl dHcepoe yaKeH uoes, aramam Hacuxam sxcamoip. Ep azamammer Kadipaey apxvliv
buixmeyee 6OonamviHbl, OMOACHIH CON APKbLIbL OepeKeze MONMbIPY2A MYMKIH eKeHOiel MOblK
aumwinean. Keiiinkepi apxviivl uoesnvl scemkizin myp. Tonvlk MoHOi awbin myp oen aumnacax ma
Hezi32el oliza dicemKinikmi Oapedxcede oy bOepin omovip. Kepxem wwizapmadaswvl uoes macenecin
mankwviaau xene 2arvim K. Axmemos “KeliOip uumesnap aBTOPABIH 63 TIKIpl apKbUIbl TiKeJIeH
(kebiHece JHMpHUKaaa) HEMece >KarbIMIbl KeiinkepiaiH cesimeH Oepineni.” [6, 83] — den nikip
0indipedi. biz xenmipeen Mblcanl ealbIMHbIY OepeeH AHLIKMAMACLIH 06n bacvln myp. An enoi
MAaKbIPLIN MYPRbICLIHAH JHcikmeyee keaep 6oncax “Conau, yavim” ayeimeci MIHINIK MAKbIpbINKA
arcamaowl. Cebebi Oy ayeimede K03eanean omoacol mymacmoulebl MeH KYHObLIblebl MAKblpblObl Kall
02yipde bOoamacvln manvizovl am o3zexkmi. On owcatwvinoa 2aneim K. JKanyzaxosa: ““Monyeinix
MmaxKulpulnmap mypai Yammapovly mapuxvlHoa 0apavlk 0dyipiep MeH Kezenoepoe, mypii
ypnakmapowiy emipinoe kezoece bepemin, Kaumaianamoli xca2oaunapovt kammuowvt”’ [4, 51] —
Oeeen nikip atimaovl. Ocwl Jcane dncoeapoa bepineen nikipiepoi nazapoa ycmai omuipwin, “‘Conail,
yavim”  aneimeci ombOacvl KYHOLLIbIRbIH HACUXAMMARAH MIH2INIK  MAKbIPLINMAP  CAHAMbIHA
Hcamamoii ay2ime Oen KOpblmblHObLIAUMbL3.

Azamam ayviiel. Azamam Oezen axkenin xcieim oap-scogvl 1-8 ocizin cayodanramar Ooavin
wwizaovl. Codan anei e2i30epdi apbaza dicezineen Koc amya aimacmuipadsi. Koc ammul 6ip
aApbIMAKKA aImMacmulpaosl. Yeminoeei wiananvin 66pikke aimacmulpaosi. bepicin ocen yuivipvin
akemeOi. O3i ObiMHaH ObIMCbI3 Kanaosl. Ousl icmemken dail 6ananrapel 6onadsl. Onap 6yn oKueamsl
colpmmaii baxwvlian, eHoi anei Azamam yiine Oapean coy KamvlHbl OHbL MYmin Jicelldi 0en ouiaiobl
0a Azamammaviy yiine Kapau 6em anadvl. O3 iwinde A3amammoly KeliHuie2i MYHbIY CAyOdCbiH
ecimin mebe wauibl mik mypaowl oen 6ac micedi. Cotimin Azamammuly yine keneoi. Yiiee KipeeH
coy Azamam dicapvina O6apavlK oKueaHvl auHaoau weblH Oasanoan 6epedi. JKapwvl ombl myKusm
mulyoan, Cyucinin 6emen Kviivlk Kopcemneudi. bail 6aranapvl ay — may 601advl. bapiniy dace
canbvipaiiovl. Azamam yiinOe2i coHebl mopnagviH ocwvliap2a couvin bepedi. Cocwvin 1930
acvinoapoa TO3 Kypwinean ke3oe azamammuly VUiHiy Kak mayoauviHa “Azamam ayviiel” Oen
2HCA3BLIAODL.

Oneime ocvlHOau oxueaza Kypwlizan. Ewkanoati mapmoic ocok. Kypoeni ciodcem #cox.
bipizoi b6asanoay gopmacvinoazvl ancime. Byn aneimeniy maxwvlpvblOblH asmop 3nucpagh apKblivl
MeH3etioi. Azamammoly aliesli YMONUsIbIK Kellinkep peminoe Kopinic bepeenimen yaei boayza a60eH
mypapnvik Ketiinkep. OHvly cabbipbl Men myciniei yavl Abaiioviy “Ei Typil Hopce FOW Chlp MEH
ceimM0ar.” [7] cesine casowi. Epoi kadipney, kypmemmey ool wewimoepi Oypvic 60ica 0a oHbl
mepicmemey Kepekmicin Kepcemeodi. a3amMammuly 2UENIHIY Cblp-ColMOambl apKblibl euwKanoall
mapmuiccol3 aHIIMEHIH MAaKbPblObIH auiaovl. Ouell a0aMHblY epoi KaHwia Kypmemmece eniHiy
anovinoa exi ece Kypmemxe 0OoneHedi Oezen ouobl atimaovl. On udesiHvl KiuikeHe YUOiH KAk
Manoauvina “‘Azamam ayvlivl” 0en JHCbI3bLIZAH KHCA3Y APKbLIbL dHcemkizedi. Bykin endiy apacvinoa
bendi xicinep b6ap, amvin ayviiea bepemin epiep bap, 6ipax asmop wiewimee eszeuie per bepeoi.
Epin kypmemmeeen atienoiy Homuoicecin kopcemeodi. Ocvl opaiida anobiHabl MaKaidagbl MublHA OIp
ouobl Koca kemy dicon cekindi: “JKymekeH “AzamaT aybulbl” JIET€H OHTIMECI COJl JaHAJIBIKTHIH
HacuxaTthsl icrieTTl. Coran Koca 0apibIK Ka3ak aybUIbl ““A3aMar aybuibl” 00Jica €KeH JETEH HTi TUIeK
emi. Al conm a3amar aybUIbIH KacaWThIHIAP, Ka3aKThIH Kaiicap opi ubanbl oifennepi emi.” [8, 224].
Kazaxmuiy mazvr 6ip 0ana cesi 6ap 2ot “Axviidel atien Kyueyiniy otinan aumkanviy, Oinan
manoaiowl.” -0ecen [9]. Oneimeniy 6ap oKuacvin ocvl CO3 HCeMKI3in Mypeanoa-ax.

Kopvima kencenoe, oyn oa scoeapvlioa mandazan ayeimenepimiz cexkindi omoacwvl ey KYHObuL,
eH Kbimbam Oe2eH ouvimblzza casovl. Ep adoamowl kypmemmeyee kacmepiaeyee yHoetioi. Taxvipviovl
ep adamovl Kypmem mymy 0o0/ca, uoescvl epoi ciz KypmemmeceHi3 el mMapmebecin Ouikmemeoi
Oe2eHOi Oin0dipedi. A, MaKblpLINMbIK HCIKMENLY MYPELICHIHAH MIHSIIK MAKbIPLINMAPEA HCAMAObL.
Cebebi Oyein 0e OYpbiH 0a Keleulek me 0e omoacvlHOAgbl ep azamam mapmebeci 63eKkmi O0abin
Kana 6epedi. Ouviy opHbl MeH bedeni Kauwanoa mpenome mypaovl. byn aneimeniy magel 6ip yuiol
cosemmik «allel MeH ep MmeH» O0e2eH MEeHOCHYUACHIHA KAPCHLIbIK MYPHRAmblH MAHbIMbIA MYP.
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Kazaxmuoly ynmmuiy ocadet mycinicinoe atien epoen 0ip camvl moemen mypaovl. On 03iHiy
Odacmypinde Oe OiHiHOe Oe wiezenen Oencineneen Oynue. Cogemmix OUNIK Oy MYCIHKKe Cbl3am
mycipeen-0i. JKymexen 631 ambuyusacel dicozapvl OeHeelloeci azamam 00J12AHObIKMAH OCbl
maxvipuinmel KemepeeH. byn ancime kewezi emec Oyeinel KazaK Ko2amblHa ayaoaul Kaxcem
manimoix aneime. Con cebenmi 0e maxwipvln 63eKmi ham ymuimowl.

Kone oicypm. Omneimeze 6Gepineen maxvlpulnmel OKbleaH Ke30e COHay Oip 2acvlpaap
MOZbICHIHOARLL AYbLL Md, 2710e Oip mapuxu Keszey be be Oezer ol Kenedi. /lecenmen OYn aHeiMeHiy
bepineen amayea Kamulcobl OoNeaHbIMEH He2i3i myuini backa macene. Keninen mapxamativig. Kaben
MeH Jcapvina «kemy Oen dxcamaovl. OHbly MIHICI aueniniy ouHac dcacasanovievl. Cooan Kelli
Kaben conoaii 6atinamea xenedi. Aemop repi weicinc scacan Kabenniy oemkeni mypanvt azovl-Kem
ce3 Kozeauiovl. On Ke3iHOe (yilieneen coy 0a) Oomern Ypeauibl JHCbIHbICHIMEH KOHLL KocKaH. bip emec
Oipnewe pem. bankim convly 3appoabvl wivlzap 0en Kosovl asmop. Byn ayeimeoe mapmoic ok,
ouanoe JHcoxK, a8MopavlK OAAHOAY MeH MOHOL0ZMAaH mypaovl. Kabenuiy iwki dcau Kyuzeniciniy
cypemin bepedi. Codan He kepek Kaben dicapvli 0a mypvin dcamyan JHcepin 0e macman e3iHiy ecKi
acypmouina b6em anaovl. JKon OouviHwa wapuwian Oip dcepee MblHbIZY2A MOKMAAH Comme KO3i
ininin xemeoi. Tyc xoepeodi. Tycinoe aiieni men 6aia — WAACLIHLIY ODOMeEH epKeKkner OIip Koaikme
Kemin 6apa scamkauvli Kopeoi. Kapvinviy eme Kyanvluimol an danianapvlHuly edin-0edin 6ovin
JAHCHLIAN HCAMKAHBIH KOPIN Oen-canl Kyuoe oanaovl. Cooan asmop aneimeHi. “Anovinoa eHi exi scy3
WaKblpuiMOall Jicepoe el JCoK, canap melm Y3axK, Oipax on yiu iwiH — ecKi JCYpmvlH KO3i
arcymbLizanwa izoeyee ben bainan edi. Kim 6inedi, 6anxim madap?!” [3, 336] — oen asxmaiiowl.

Byn orcepoeci “xemne orcypm” cumeonuka. Kaben wneni swcozarnmmuer? On e3iniy e xadipni
omobacwin xcozarmmol. Ozan ne ceben 6010b1? BYn dcaiiblHOa wbl2apmada moavlK aKknapam Jicox,
Oecenmen mycnanoay2a ooiramein cuskmol. bipinwi cebebi: Kabenuiy omobacvina koyin beametl,
bomen ypawvliapmen yaxvlm omkizyinoe. Exinwi cebebi: JKemkinikmi Hazapowl JicoHe
Kaxjcemminikmi aia aimagan CoH dueniniy Kyammol epKeKmiy acmolHa mycyl. OHeIMeHIH Jicenicine
Kapacak ocel eKi cebenmen apmulk OyHuUe Kepe aimaiicwi3. bananrapoviy kes dcacvin Kocywl 0a
mezin emec. Onapowiy obanvl kimee? Keninwezi nece ma3 6onvin omuip? banranap Heze Kyauwviuimol
emec? O3 akeciniy opHviHa Oipey ake Oonam OeceHOe 6ANA KyaHa KOUMAC, OHbIY YCMIHe 63 IKeH
mipi mypaeanoa. An xeninweei, KeniHwe2i 03iHe Kepek OYHUeHi anei epKkekmen anovl. Aemop aneime
apacwvinoa “Byn 0a 6ip ke30e conoati bonzan. Icin ounan sxcypin 6imipemin. Ua-ua, omip conatl, 6ip
auleniee 031 OepeeH KOpaviKmbl eKinwi auenoiy KoIblHan Kaumuvln anowsl. J{ynue kesex, akvimax!” [3,
333] - oeeen cotinemoi rkenmipedi. Ocol collleMHeH IHIIMEHIH MAKbIPblObL MeH UOesChbl UWbled
Keneoi. OHeiMeHiH He2i32l MaKbipblObl aK mecekke KusHam sxcacay. An, He2izei udesacvl KUAHAMMblH
3apoabvl 30p ani ayvlp OonamuiHbl. Tablpbinmulk JHCiKmeny OOUbIHUIA MIHIINIK MAKbINmap
CAHAMBIHA HCAMAODL.

Kopvima xencenoe, “Kemne sicypm’ aneimeci ombacwi KYHObLIbIEbIH HACUXAMMAUL Kejle ep MeH
atlenl apacvlHOagvl OAUNAHBICMBIY Y3ILYVIHIY He2izel Gakmopvlin KusHamya axen mipetidi. EH
AnobIMeH epii-3aublnmbl ApAcbIHOA&bl KUKIINCIHOI OasAHOAQl Kejle, Kepi uWe2iHic JHcacan OHblY Heli3el
cebebin mycindipedi. Odan apice bapvin Kabenniy kvinean icin 6aamn emeoi. Hezizei Kynomiy
KauHan wulKKan sxcepin kopcemeoi. Con apKblibl Makblpbinmel auiyea Kaoam dxcacaiowvl. Ketiin
cebenmiy canoapuin kepcemeodi. Ouvl myc Oemanvi apkvlivbl dcemkizedi. Keninweziniy o3ee
epKeKNneH WAKbIN HCYP2eHIiH, DANANapblHbIY KO3 HCacblH myc apkulisbl bepedi. Ocvl apada asmop
cebenmiy candapvii auiadvl. Kabenoi enciz danza audan, oHbly ecKi Hcypmmol i30en WbIKKAHbIH
baanoauiovl. bipax Kaben ewxanoaii 0a ecki swcypmvin i30en wblkKan dcoxmyzvin. On 63iHiH
baxsimmol KyHOepine opanevicul kendi. Cousl aycaovl. bipax 6apnvix bonvin emken ic-apekem 02aH
mypuwa bepmedi. Asmop ouwl enciz oanaga xcibepoi. Hoesanvl ocwl sncepee xncacvlpovl. Kusnammuoly
candapul He 6onamuinbin Kepcemmi. Ocbl apKblLibl asmop 63iHiH Ke3Kapacwvin 6indipdi. Fanvim 3.
Kaboonoe “Opbip adedbu wwiecapmada kepxem wewliMiH mankan UOesHbly mepey mamvlpbl COJl
UBIRAPMAHBL MYOLIPRAH CYPemKepOiy OYHUEMAHBIMbIHOA, 21eyMemmIK KO3KapaculHOa sHcamaowvl” -
Oeuidi. Ocwvl nikipoi bacwwvlivikka anap 6oncax, “Kewne owcypm” aoneimecinoe Kusnammol
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Maucykman, omoacvl mymacmvleblh anea mapmaovl. bapnvik ocanama udesnap ocvl macenei
Kyammartiowl.

«bakcwi» aHrimeci. “bakcer kenai” [3, 306] - meren cesnaeH OacranaThiH SOHIIME OKbIPMaHFa
KOHE 3aMaHfa OpaJlaThlH OWIbl camajbl. bipneH (oNbKIOPIBIK 00pa3ibl enecTteTeni. AYbIPBII
aTtkaH AHcaraH “-Men roii enem” [3, 306] - meren oiina sxkataasl. Oxeci ToHIpAEH KaIFBI3bIM/IBI
ama KepMme jemn >xanOapbiHbI erimin sxypeai. Conm ke3ne miakpipran Oakcbutapbl kenemi. O
0aKCBhICHI QNI OJKECIHIH €JNEeCTETKEHIHAEH eMmec, JKaIl-Kac KIrT ekeH. Coyl KIrT KoJIbIHA
JOMOBIPAChIH aJIBIN ©3iHIIE OipAcHeNep icTen, eM-AoM jkacaraH Oonanel. Kener yiire Oip Tom
Kicijiep Kipinm Oakchl KITITTIH KOJBIH KaWbIPBINT alblll KeTeldl. AHCaraH KalTaJaH eJiM Typalibl
oiinar xara oepei.

OHriMe ochlHJail marbiH ¢adynara KypbuiraH. OTe YJIKEH TapThiC Ta KOPHIC Talllaibl.
Bakcel KiriT eM — oM jkacar O00JIiFaH COH OHBI KbI3BUT JKaFaJIbUIAP aJbIll KeTeli. OHIIMEHIH KbI3BIK
TYCBI OCBI KBI3bLJI jKaranbuiapaa. bakcel — goctyp kepiHici. KpI3bln skaranbpuiap — A9CTYPAl JKOIOFa
TBHIPBICHII KaTKaH COBETTIK uiesuorust KepiHici. OChl €Ki CUMBOJIMKAHBI aBTOP 9J€Mi KETiCTipreH.
A3 FaHa IIeTiHIC Jkacar Kapap 00JICaK, COBETTIK Ke3eHe Ka3aKThIH JOCTYPiH KOO MPOIeCci KeHIHEH
Kypai. Ocipece HiHre Kom KbICHIM JKacalAbl. ABTOPJBIH OHTIMENEeri TEHACHIUSCHl OCHI Ei.
bakceinbl anraH cebebi: OaKChIHBIH OOWBIHIA THUICBIMFA ceHy KacueTi Oap. KaszakTeiH oiibiHAa
0aKChl JETeH THUICKIMMEH OailflaHbIC KacaWThiH TyiFa. O xaiibiHaa “AHBI3 TYOl — IIBIH, OaKChI
TYO1 — bIH’[10] meren ce3 O6ap. by nereHimiz — 0aKCBHIHBIH THUICBIMMEH OalIaHBICHIH KOPCETE/I.
aJl JIiH JIEreHIMi3 Je ThUICKIMMEH OaillaHbIC caHamaabl. AJl OJI I9Yip TBUICKIMIBI )KOKKA IIBIFAPHIIL,
TBUICBIMFA HETI3/IETeH JIH/I e AJCTYPAl J€ JKOKFa OapbIHIIA KYII cajifaH Ke3eH e€1i. ABTOPJIBIK
TEHJICHIINSI OCBIHBI MeH3eiai. OChl opaiiia aBTOPIIBIK TCHICHITNS aHBIKTAMAChlH Oepe KETKCH JKOH
Jien OMTalMbIH: “TEHJICHIUS — KOPKEM IIbIFapMa/ia eMip HIBIHIBIFBIH OCHHEeNey1eri CypeTkepre ToH
ycranbiM.” [4, 58]. Ocbl oHrimMeeri op anyaH )KeKe TaKbIPBIITap MEH UIesIIapAblH 0achiH Oip jkepre
KOCBIII TYPFaH OChI aBTOP/IbIH T€HACHIIUSICHI.

TyliiHgel kenreHme, SHriMeneri Heri3ri TaKbIPbIl — Ka3aKTHIH COBET KE3CHIHJETI ToCTYpi
JeUTiH OoJIcaK, ©3eKTi UIEACHl — COJ JOCTYP/l KOIOFa KacalFaH Kagamaap. TakbIpbIl MeH HJIESHBI
OaKCBIHBIH iC — OpeKeTi MEH KbI3bLI YKaraJlbUIap/IbIH i1C-OpEKETIHEH Kope ajiaMbl3. O3iHiH aJaMIbIK
KOHE >Ka3yIIbUIBIK MO3UIUSICHIH TEH YCTal, COJ KEe3eHHIH ©Te ayblp TaKbIPHIOBIH KO3FaraH. Aiita
KETETIH Tarbl Oip Mocene o Ke3eHIe MYHJIal ayblp TaKbIpbIIKa Oapa KOWFaH »Ka3yIibl 00JIMajbl.
ExiHini xarbIHaH aJblll KaparaHia 0akchl 1eTeH KeHiMmKepiMi3 col Ke3eHHIH 6T MBIKThI TYJIFACHIHBIH
MPOTOTHUII OOTYBI KEpeK. AJl aypbIbIll )KaTKaH Oajia - XalublK. YJTTHIH TYJIFAchl ©31HIH METOJIbIHA
CaJIbIN YJITHIH KAapaHFbIIaH allbIll MIBIKMAK OOJFaHJa OJTi KbI3bUI JKaralbllIap KENil MYHBI ajblll
kereni. MyHnail okura O13/11H TapuXbIMbI3Aa 00aMabl Aen aiTa anambl3 6a? bonasl, opune. bipak
OyJ1 >)KalbIH/Ia alllbIN AUTHUIFaH QHTIME COJI Ke3eH e O0JIIpl Ma JIETEH cayal FO eH 0acThIChl. OpUHE
6onran xoK. CoHNbIKTaH aa “bakceinarsl” uaes eTe ©3eKTi. O3 Ke3eH1 YILIH Je, Ka3ipri Ke3eH YIIiH
ne. Con cebenTi TaKbIPBIITHIK KIKTENy TYPFbIChIHAH «bBaKChl» OHTIMECIH MOHTUIIK TaKbIPBIITap
CaHaThIHA YKATKBI3BII, Op YIIT ©31HIH €XeJJIeH KAIBINTAaCKaH KYHIBUIBIKTAphl MEH 3aHIbLIBIKTAPBIH
CakTan FYMBIP Kellyi KepeK JAeTeH KOPHITHIHABI IIbIFapaMbl3.

“Opkuik” oHrimeci. Kazak oneOuerinie kaH-KaHyap, aH-KYC aTaybIMEeH OepuireH KepKem
HIbIFapMasapbl — OlpliamMachlH Ke3jecTipyre Oomansl. Atam aifrap Ooncak, “ANFbIp Kici”,
“Taspiabiy enmiMi”, “Kymarep” “Kekcepek” T.0. CBIHIBI KOpPKEM JAYHUENEp Ka3ak o/eOHeTiHe
©31HIIK OpHBI Oap TybIHIANap. bys mIbIFapManap TaKbIPBIN KAFbIHAH Op TYpPJi OONBIT, UISSIIBIK
TYPFBIJIaH CaH aixyaH OOJiFaHbIMEH, Oip YIIBIH (DONBKIOpPFa OAMIaHBICTBIPHIN TA TYPATHIHBI AHBIK.
OnHbIH KaTapblHAa “Kue” YFBIMBI Aa Kartapiac xypemi. JKymekeH HoximeneHoBThIH “Opkuik”
oHrimeci OasHzmay (opmachkl KarblHaH Ja KU€ YFBIMBIH IIBIFApMaaa acTapiibl Oepyl apKbUIbI Ja
¢donbkiopra Oip TabaH KaKbIHIAN TyCei.

OHriMe, XaHHBIH KBIPBHIK JKITITIHIH aHIIBUIBIKKA IIBIFYbIHAH Oactay amanubl. KpIphIK KIrit
aHIIBUTBIKKA MIBIKKAHAA algapblHaH OpkHiK Ke3feceni. Ocbl OpKHUIKTI Kybill ycran enrtipedi. Comn
COTTEH Oacrtam KbIPBIK KITITTIH OachlHIa KUBIH KYHJEp Oactanaabl. ApbIN-aliblll XaH OpJachlHA
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Kenesi. Xanra OOJIFaH JKaWTThl alTazbl. KeIpBIK XKITITIIEH €pill KeITeH JKYT XaH OpJachliH Ja Tac-
TaJKaH eTe/ll. OHTiMe COHBIHA XaH OPJAaCHI Ja elli Je JKep OCTIHEH >KOMBLIBII THIHAIBI.

OHriMezie (GOJIBKIOPIBIK YII JeTallb Ke3JeCedi: CasTIIbUIBIK, KHe, OHTIMEHIH OasHmay
¢dopmacel. CasTIIBUIBIK Ka3akK eJiHiH eXenri A9cTypiHiH Oipi. Kemmeni »KypTThIH Heri3ri Kocioi.
OMip cypy cantbl. lonen peringe: “CaATIIBUIBIK — Ka3aKThIH OalbIpFbI jJa KOCAIKbl KOCIOiHIH,
COHJIaii-aK KelINeijep YIIiH KyYHKOPICTIH opi KeHiI keTepyaiH Oip camachl.” [11] — kenTipyimisre
oomanel. Oran kKoca “CasTHIBUIBIK Ka3aKThIH JOCTYPJl aHIIBUIBIFBI” €HOeriHae ‘“AHIIBUIBIK —
aJIaM3aTThIH €H KOHE KOHE €H aJIFalllKbl KYHKOPIC KapeKeTiHiH Oipi OOJFaHBIMEH, YaKbIT OTE Kelle
KOCINKE YJIACKIN, OpTa FACBIPJBIH COHBIHA JICHIH IIApYalIbUIBIKTBIH HET13r1 Oip TypiHE aifHammbl.”
[12, 9] — meren mikipmi ne Ioiek periHae Oepemis. bynan mbIFaThlH KOPBITHIHIBL “OpKuUikK”
OHTIMECIHJIET1 AHIIBUIBIK KYJIbTI (DOJBKIOPMEH OHBIH INIHAE TYPMBICTHIK (OJBKIOPMEH TEPeH
acTachIIl )KaTKAHABIFBIH aHBIK KOPEMi3.

OHriMeHiH OasHnmay ¢opMmackl na (OIBKIOPIBIK Herisre cyhienreH. OraH MbIcal peTiH[e
“Kycin mepren” eptericin, “Opreke”, “Illybap kuik” “Akcak KyjiaH~ aHbI3AAPBIH KENTipyiMisre
6omnazel. TyciHikTi 60myHI YiIiH 6asHaay GpopaMchiHAH Y31HII bl KOPCETEHIK:

Opxuik:

Bbynap — yiibl XaHHHBIH HOKEpIIepl — HIETIHEeH J0C, TaTy, JKacTaphl Ja [amMaiac )aHjaap: a3ipre
eNI-Kep JETeH CO3JEP/IiH CHIPTHIH Ka3bIKTAIl KYPTeH XaH capailbIHbIH ChI-CUSANAThIHA FaHA OaTKaH
OairmaH epkenep efi. ... EH irepi Ta3plgaH apkaH OOHbI ykepae MyHi3i KeIIThIHAAM OPKHIK KAIIbIIT
Oapa sxatThl. CoJ-aK eKeH, Oyiipi KbI3FaH XKIritTep KuKynai sxenenmi. [3, 337]

Axcax Kynau:

okl XaHHBIH MaHJaibIHA OITKEH KAJIFBI3 YIbI KYJIaH ayliayra Kymap ekeH aeini. Kyman
ayjay KOsH ayliay eMmec, Kayil-KaTrepi Kol JIel XaH OHbI aHFa JKaJlFbI3 xkibepmeiiai exed. Kynnepain
KYHIHJIE XaH3aJa OKeCiHeH YpJaHbIl, aHFa Oip e31 WbIFbIN Keremi. bip >kepiepre kenreHue
XKaMbUIBIN JKypreH Oip yiip Kyitannael kepeni. KyanranHan eki Ke3i »aifHarm, KOpaMcarblHAH CYp
kKeOeCiH CYBIPBIN anajbl J1a, JKa3bIKCHI3 JKaHyapliapIbl KbIHAAAaW KbIpaiabl. KpIpyIbIH KbI3BIFbIHA
TYCIIl KETKEH OJI, OFbIHBIH TAyChUIFaHbIH Ja Oinmeit Kamazpl. [13, 259]

Exi OassHmay dopmacel ga 6ip-Oipine ykcac. Epreri, aHpI3gapia okura jkeiici He XaH HeMece
XaH Oaylackl MEH HOKEpJICPiHIH CasATIIBLIBIFRIHAH OacTanajsl. JKyMeKeHHIH OPKHITi J¢ >KOFaphl Ja
KOPCETUITeH CaJbICTRIpMa MBICAJIapaFrbliail  XaH OpJAachIHAAFbl HOKepiepaeH OacTaraH.
Ocpuraiiia oHriMeHiH Oip yusl ¢onbkiopra Oapsin TipenreH. Famsim C. KackabacoB «Ka3akTeiH
XaJIbIK TIpo3acel» eHOeriHae “@OoNbKIOPIBIK IIbIFApMaZa YaKbIT CIIKAIllaH Kepi IIeTriHOewu/Il.
backaria aifTkanza, JKbIpIIbI HEMEce epTerilli 97e0ueTTerl CUsKTbl Oip Ke3ae OOJbIN KaTKaH eKi-
YII OKUFaHbI KaTap Kepcernenai. Mpicainbl, oneduerre KeHinkepAiH 03 OachblHaH KEIIKEH OKUFaiap
OasiHIANBIN OTBHIPHIIN, aBTOP KEHiH MIETIHIN, OChl Ke3/€ OHBIH YiliH/e He OOJIbIN >KaTKaHbIH, OHbIH
MaHAWbIHJIAFbI aaMIap KaHaail OpeKeT iCTel KYpreHiH, OJap/AblH TarAbIpIapblH CypeTTei Oepei.
AJ $oNBKIOPIBIK MIbIFapMaaa onaii emec.” [14, 33] — nemn werenen kepceTkeH. J[eMeK, FaIbIMHBIH
KIKTEYIHIH HETI31H/I€ OpPKHUIK OHrIMecCiHIH OasHaay ¢opMachl TOJBIKTal (POJBKIOPIBIK (opma
CaHaThIHA JKATabl.

YuriHmi Mocenemi3 OHTIMEAEr! «KUe» YFBIMBI Typaybl. OHIIMEIE OPKHIKTI eJTIPreHeH
KEWIHT1 KBIPBIK XKITITTIH KOHE XaH OpJachlHBIH OWPAaH-TOMAHBI MIBIKKAHBI Typallbl alThuIaasl. by
xKangaH-kail emec. OCbl OPKUIKTIH KHecl Jen TyciHaipuieni. MyHmail mMpican aybl3 oeOueTIHIe
MoJibiHAH Ke3zeceni. DoNbKIOpHa Ke3AECeTiH «KHe» MacelleciHe TOKTaaMmac OypbhlH Ka3ak
TYCIHITIHJET1 «KWE€» YFBIMBbIHA TOKTaJia KeTcek. Ce3diKTe Kue YFhIMBIHA KAThICTBl MBIHAJAN
masiMeT Oepinred: “Kue— kannail na Gip 3aTThIH HeMece TIPUIUIIK MECiHIH KaCHUETTLIriH, KOFaphl
TBUICHIM KYIIiH Oinmiperin yreiM.” [15]. SIrHu “kue” yFbIMBI - aTagaH Oanara OepiIin Kele )KaTKaH
TaMBIpPbl TepeH KacueTTi yFeIM. OnapablH KelOipi eMip 3aHAbUIBIKTaphl, TaOUFaT, JIHU CEHIMAEP
apKbUIbl KaJBIMTACHII YITTHIH THIHBIC-TIPIIUIITIHE CiHICID KeTkeH. byn »xaipiHna rameiv 111
VYanuxanoB: “CoHfail KyIipeTTi Kyl 0ap skaHyapiapasl «»kueci Oap Aelsi, ain oJapAblH ©31H
kueci Oap men ataiaer” [16, 138] — nmeitmi. CoHbIMEH KaTap Kas3ak THIMBIM CO3JEpPiHIH iIIiHIe
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“YKabaitpl anapl yHemci3 ayiayra Oommaiiaer” [17, 132] mereH cwIHABI Tychmaimap Aa Ke3ecim
xataJbl. J1oM oChl KMe YFBIMBIHBIH OHTIMe e jKoHe (DoNbKIIopaa Oepinyi:

Opkuik ayeimeci.

Eprecine cublp cocke ke3iHae ¥JIbI XaHHBIH OpJachlHA Kara JKEHIepi amy-fainy O00m KbIPBIK
Kapakiibl Kipai. byna kemie ockl yakbITTa aTTaHFaH KapbIK JKaiicaH KITITTeH MyJjae OacKa-ThIH.
Kesnmepi kucaiibm, xy3aepi TyHepreH, Oip-OipiHe Kac aHcam, Kapa TUIereH OHKeH Oip KapaHFbI
amammap coman maiina Oonabl. Coman Oacram, «OanblK OacklHaH» JAereHACH, ainabIMEH, XaH
OpJIaCchIHBIH Oepekeci yIThl. ApThIHINA diekiM Kbi3bul Kymra Kymona tactan enripai. [6, 340]

Opmexke aybl3vl:

Eprenine KynmamepreHHiH atel yiiHe Ooc KaWTaabl. AHIIBIHBIH aHAChl aTThl apbl-Oepi
ailHanpIn KaiipaH Kanansl. Ep-TokbIM OyTiH, Kapy-kaparbl amaH, Tek KyiamepreHHiH €31 XKOK.
binrip oiien aTTHI 3epieil Kapar XKypil, OHbIH OaybIpbIHBIH KYWT'eHIITIH OalKaiapl. baiikaiine! na:
«banam apacanfra TYCKEH €KeH», — JIeIl KopaMmalaibl (apacaH — KaifHaI *aTKaH BICTHIK OyJIaK).
ATKa MIHTEH aHa 31 OUIeTIH apacaHIapAbl apajiar Xypimn, OipeyiHiH imiHeH o01eH micim, cyiieri
€31TiI KeTKeH OaaachIHBIH MOMiTIH Tabaasl. [13, 270]

Axcax Kynam aybi3wi:

XaH3aJaHbIH KayKapChl3 XalliH Ce3reH KOCeM KYJIaH OHBl KOC OKIEeNeH KOC asKTall Teyill,
aianasa entipin keremi. [13, 259]

Exi mMpIcania aa Kueni »aHyap/AblH KHecl YpbIN anaTka yinblpaiiasl. JKymekeH oHrimeciHaeri
KEHIMKepiMi3 ¢ TYIM-TaMbIPBIMEH JKOWBUIBIN Keremi. Omail Oonca, oHriMeneri K€ MOTHBI
(GONBKIOPABIK AeTan Oonblll TaObutanbl. Jlonmen perinme FansiM b. O3imMOacBaHBIH MbIHA MiKIpiH
YCBIHAMBI3: “2) xa3anay MOTHBI: Oip *aFqaiia KabIphIMIBLIBIK OTIHTCH aH/IbI OJITIPICH aHITBIHBIH
OJDKaJaH KarbUTybl, HEMECe aHFa aiHaIybl, HEeMece TOMEHTI anmemre Kybutybl” [18,173]. XKarmsr
alFaHa, oHriMeNe Ke3JeCKEH VI JIeTallb: CasATIIBUIBIK, KHe, SHTiIMeHiH OasHnairy ¢opmacel 6api
TOJIBIK (POJIBKIIOPJIBIK TaHBIM. OHIIME OChI apKbUIbl J1a ©31HIH ©3€KTUIITH KoiMail oTbIp. ByriHri
TaH/1a J1a TAOMFATTHIH TYTACTHIFBIH Oy30ay OHBI KacTepJiey YWITTHIK FaHa eMec, skahaH IbIK MaHbI3/IbI
Macene. TyHiHaeH KenreHJe OHTIMEHIH eH OOWBIHAaFbl KaTire3 aHmbl 00pa3bl — (OIBKIOPIIBIK
o0pa3 CUMBOJIBI, KaTire3 ik IeH MEHMEHIIKTIH eieMi petinae oepiired. CoHbIMEH 0ipre o Ka3ak
TapUXbIHBIH OTKEH TAPUXbIH OyriHMEH OalIaHBICTBIPBIN TYPFAH CASATIIBUIBIK JOCTYPIH KOPCETKEH.
Kacrepini kue yFbIMbIH J19pINTeN, aBTOPIBIK OasHaay/bl (HONBKIOPIBIK OassHIayMeH KaObICTBIPHII,
MaFbIHAJIBI KOPKEM SHTIME TYIBIPFaH.

Kopeita aiitkanga “Opkuik” OHTIMECIHIH TaKbIpbIOBI — Ka3aKThIH “‘KHE” YFBIMBI 0OJICa,
uzaesacel - op Oip Tipi »KaHHBIH KHeci 0ojazbl, OJ1 KHE Ypca »KAKChUIBIKKA amapMaiiiibl JlereH o
6onanpl. JKorapbiia aran eTKeHIMI3[e OyJ1 oHriMee yII TYpJil Macesie KOFalFaHbIMEH HEri3l oM —
kue Typansl. “Kue” yFpIMBI Ka3ak VIIH KacTepii e KacueTTi, an 6acka yiaTTapaa Aa Oy skalbiHaa
KOITEreH TYCIHIKTEp KaJNTacKaH. SIFHM Kue YFbIMbl OYTiHHIH FaHa TaKbIpbIObI €eMeC OTKEHHIH Je,
OYTiHHIH Jie KEeJICMIEKTIH JIe HeTi3r1 TaKpIpbIObl 00k Kana Oepeai. Ockl TYpFBIAAH ajblll KapFaHaa
pyXaHM TakKbIpbIll asChlHAA OpOireH (ONKIOPIBIK capblHFa Heri3genreH JKyMekeH oHrimect
MOHT'UJTIK TaKBIPBITITAP CAaHATBIHA KATAIbI.

KopbITbinabl. XKymeken OitTiMi 6esek akbiH. OHBI 63 Ke3eHiHAe Oapiia jKypTKa MOJIiM eTTi.
bip rana «MeHiH Ka3aKCTaHbIM» SHIHIH CO31 OHBI cOJ Adyipre e Oyrinre ne mamthyp erti. [ece ae
KymekeH MOA3UACHIHBIH TII1 JKETHEreH >Kepre OHbIH IMpo3achl Keill. O3 yakKbpITbIHAAa TaHbIMAI
MIPO30MKTEPMEH KaTap TYpPbIN dpi KHMbIH, opi ayblp >ka3y MalllakaTblHa Oijiek cblibaHa Kipicyi Oip
aybI3 €O3 KaJjaplpcaM JiereH HHeTiHeH Ooiica kepekTi. OHBIH KajllaMblHAH TyFaH OHTIMENep EINIIK,
WITTBIK MYJICHI Kay3alThIH UJesIap MEH TaKbIpbInTapra Toybl. COHBIMEH KaTap COBETTIH €3TiCiH
aliKpIH KepceTe ajFaH TyhIHAbUIapbl na Oap. Ce3iMi3ai TyHiHAeH kene JKyMekeH oHriMeNepiHiH
TaKBIPBINITHIK HACSIBIK SPEKIIETIKTepl 0ap *KoHE O COJM Ke3€HHIH aKUKAThIH acTapMeEH JKETKi3reH
capaO/1aJt )ka3ybIIIbI JIeT aHBIK aiiTa alaMbI3.
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STYLE OF PERIODIC PUBLICATIONS OF KAZAKHSTAN

Abstract

Periodicals are defined as publications issued at regular intervals by a certain number of
issues numbered, given the same title and issued in the same type. In addition, periodicals tend to
continue publishing without a deadline and have an editorial board. Periodicals traditionally include
newspapers and magazines, periodical bulletins and periodical collections. The totality of mass
periodicals is called the press.

As a mass medium, periodicals have a number of properties of discursive meaningful
communication, characterized by completeness, multidimensionality and evidence of judgments.
The duration of operation in the media market and the established reputation provide greater
persuasiveness and purposefulness of the audience's perception.
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KA3AKCTAHHBIH MEP3IM/II BACBIJIBIMJIAPBIHBIH CTUJII

Anoamna
Mep3imzi OacsuabIMaap Jien HeMipJeHTeH, Oipaeit ataybl 6ap >koHe Oip yJiriae pecimaenreH
HIBIFapbUIBIMIAPAbIH Oenruii Oip caHbIMeH OipAel yakbIT apajblFbIHJIAa IIBIFATHIH OachLIbIMIAp
TyciHineni. bynan ©Oacka, Mep3iMai OachuibIMaapra OachUIBIMIBI TOKTATYIBIH O€NrijeHreH
MEP3IMIHCI3 JKaJFacTBIPy YPIICI KOHE pEeNakmUsUIBIK allKaHbIH Oo0Jysl ToH. Mep3simai
OachUIBIMAApPFa JOCTYPIl TYpAe TazeTTep MEH >KypHalaap, Mep3iMial OroJuieTeHblep, Mep3iMIi
KUHaKTap Kipeai. bykapanslk Mep3iM/i 6acbuIbIMAAPABIH KUBIHTHIFBI Oacmace3 Jer aTanajibl.
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Bykapanbik aknapat Kypaiibl peTiHae Mep3iMIi OachUTbIMAAp TUCKYPCUBTI MaFbIHAJIBI KApPbIM-
KAaTBIHACTBIH OipKaTap KacHUETTEepiHEe He, OJap TOJBIKTBIFBIMEH, KOIl OJIIEMAUIIIIMEH KOHE
naibiMaay JgonenjepiMeH cumartanansl. BAK  HapbIFpIHAA KYMBIC iCTEY Y3aKTBIFBI JKOHE
KaJbINTacKaH Oelen ayAuTOpHUsHBI KaObUIAAyAbIH YJKEH CEHIMAUIINT MEH MaKCaTThUIBIFBIH
KaMTaMachI3 eTei.

Tyiiin ce3aep: Mep3imai GackUIBIMIAp, MIBIHABIK, KYpPHAI, aKIapar.
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CTWJIb NEPUOIUYECKHNX U3JJAHUMA KABAXCTAHA

Annomayus

[Tog mnepuomMueckuMU H3AAHUSMU TIOHMMAIOTCS W3/IaHUS, BBIXOSIINE 4YEepe3 paBHbIC
MIPOMEXYTKH BPEMEHHU OIPEEICHHBIM YHCIOM BBIIIYCKOB, UMEIOIINE HYMEPOBAHHBIE, OJJUHAKOBO
o3aryiaBicHHble W OQOpPMIICHHbIE OJHOTUIIHO. Kpome TOro, s TNEPUOIUYECKUX W3AAHHUM
XapakTepHa TEHICHIMS K MPOAODKEHUIO M3JIaHUS 0e3 YCTAHOBIIEHHOTO CpOKa MpeKpalleHUs U
HaJu4ue peJakiMOHHON Koyuteruu. K meproauyeckuM M3IaHusIiM TPATUIIMOHHO OTHOCST Ta3eThl U
KYpHAIIbI, TEepUOAUYECKUE OIOJUIETeHH, MNepuoandeckue cOOpHUKH. COBOKYIMHOCTh MAacCCOBBIX
MEPUOINYECKUX U3aHUI HA3bIBAIOT MPECCO.

Kak cpenctBo mMaccoBoit nHGOpMAIMK MEPUOANYCCKUE TICYaTHBIC U3IaHUs 00J1aaloT PSAAOM
CBOWCTB  JIMCKYPCHBHOTO  OCMBICJIEHHOTO  OOIIEHMsS, XapaKTepU3YIOIIETOoCs  IMOJHOTOM,
MHOT0AQCIeKTHOCTBI0O M JIOKA3aTeIbHOCThIO CYXAEHUH. JIUTeNnbHOCTh (YHKIIMOHUPOBAHUS Ha
peiake CMUM wu co3ganHas pemyranus oOecrneduBaeT OOJbIIYyI0  YOEIUTETbHOCTh U
LE€JICHANIPaBIE€HHOCTh BOCIPUSITHUS ayTUTOPUH.

KutroueBble ci10Ba: epuoinuecKue U3anus, JeHCTBUTEIBLHOCTb, )KypHAII, HH(pOpMaIus

Introduction. As a part of the media space, periodic publications perform the same functions
as the media as a whole but its main function is to create a holistic picture of the world. At the same
time, various types of periodicals reflect the surrounding validity in different ways due to their own
characteristics: not only the thematic orientation but also the periodicity of 16 issues.

So, the brief papers that are consisting of 4-32 pages are traditionally produced daily or
several times a week. Their goal is to fix current changes, their reported information is topical, and
the publication is compact. The magazine from 60 to 300 pages usually is published once a month
or less. Journal publications are to in-depth analysis of events and trends and detect general
patterns.

Thus, the types of values created by these types of periodic publications differ in their
fundamental properties. Publications, which update frequently the information, form a picture of a
world consisting of separate modules that differ in fragmentation. A quick response to current
events, alternation of topics and styles within one publication is a reaction to a new type of thinking
of a modern generation, which is characterized by a high speed of information processing and
discreteness of perception.

Methods. The change of the type of thinking is accompanied by changes both in the
periodicals themselves and in the perception by the society of the phenomenon of periodic printing.
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There is a decrease in the quality of the proposed material, which can be revealed by studying
modern dictionaries and encyclopedias. Thus, a sustainable expression «yellow press» (about low-
standard and unscrupulous printing, focused on scandalous publications and unverified sensational
facts) is often used in an illustrative part of the vocabulary article [1].

Sustainable is the phrase «corrupt media» (an illusory, venal and serving in the interests of a
certain group). Space of the column is perceived as a means of producing profit through the
placement of the most paid information. Such changes in connotation indicate a fall in confidence in
the print media, which are claimed to conceal the facts and biased by their interpretation [2, 38].

Indeed, one of the main trends of modern periodic publications is their balancing between the
themes of the «serious press» and the visual effects of the «yellow press». Many «serious» editions
move to the A3 format, which is traditionally associated with entertainment editions. The number
and size of illustrations are increased, bright large-format graphic elements are included in the text
and visual expression is enhanced. The nature of publications is also changed: the installation for
deep analysis and objectivity is inferior to the desire for scandalousness and increase the
manipulative potential of texts.

Research result. Due to the promotion of published materials, which means the focus to
promote certain individuals or actions, is to attract financial resources. Many publications unite the
proposed journalistic principle and PR orientation as supporting texts that form a consumer
audience and create a personality or product. Significant amount of papers are taken by advertising
materials [3, 97-99].

The lack of financing of printed publications led to a volume construction and reducing
editions. Often print media are forced to completely or partially switch to the Internet environment.
Difficulties experience mainly small publications financed by private institutions. Difficulties arise
in the small district and urban newspapers [4].

Availability and prevalence of information and communication technologies and free access
to the Internet entailed an increase in the number of the audience of digital media. New types of
media are formed, that are characterized by a large amount of information, interactivity and high
propagation speed. E-newspapers appeared on the principles of constant updating of information
and a high degree of illustration. A part of the periodic publications exists only on the Internet, and
others begin to be printed. Many printed newspapers and magazines acquire their own sites and
applications, e.g. TV channels and radio stations.

Simultaneously with the mass and widespread coverage, the trend of fragmentation of the
target audience is formed. Modern media are not covered by worldwide events and united the
population, but share the audience to segments that have their own specifics. Readers can choose
those publications and those materials that correspond to their interests, values, public position,
lifestyle and age characteristics.

Among modern periodic publications should be particularly allocated some of them which are
specializing in the coverage of cultural events: newspapers «Literary Russia», «Literary
newspaper», «Culture», «Book Review», magazine «Read together» and so on.

Thus, the approval of the unclaimed of periodic prints seems to be erroneous. Despite the
undoubted advantages of forming digital space, periodic printing has a number of advantages: the
possibility of deep analysis of reality, the authority of information and higher level of confidence in
the audience compared to publications on the Internet. The shortcomings of printing publications
are insufficient efficiency, limited volume that can be the basis for the formation of high-quality
content representing objective information and authoritative opinions.

These changes in the volume of circulation and in the number of columns are associated
primarily with the problems of financing, which can be resolved by choosing an adequate modern
socio-economic situation of editorial policy. However, undoubted is the need to improve the quality
of published materials.
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The literary magazine is called a magazine which publishes works of fiction and literary-
critical materials. The Big Soviet Encyclopedia (http://bse.sci-lib.com/) defines a literary magazine
as a monthly periodic edition which acquainting reader with innovations of original or translation
literature and news of literary life that contributing to the formation of public opinion. In addition,
the pages of literary magazines are being a discussion of public problems; materials are published
arbitrarily related to the literature.

It can be said that the first Russian-speaking literary and art journals published in the second
half of the XVIII century in Russia were «Trudolyubivaya pchela [Hardworking bee]» by A.P.
Sumarokov, «Adskaya Pochta [Hellish Post]» by F.A. Emin and «Truten'[Drone]» by N.I.
Novikov. In these journals, literary figures outlined their views on art and socio-political problems.
«Satiristicheskii vestnik [Satyric Bulletin]» by N.I. Strakhov and «Pochta Dukhov [Mail of Spirits]»
by LLA. Krylov developed the traditions of satirical journalism. On the pages of the «Moskovskyi
jurnal [Moscow magazine]» by N.M. Karamzin, the artworks printed with reviews and reports
about literary innovations.

In the first half of the XIX century, the mass reader's demand for publishing such a kind of
journals spawned the emergence of commercial literary journals. By the 1860s, in the 20th period of
active controversy for social and political topics, thick magazines of a certain orientation were
widely distributed: the revolutionary-democratic  «Sovremennik» [Contemporary] and
«Otechestvennye zapizki» [Domestic notes], the Slavophilic «Moskvityanin» [Inhabitant of
Moscow] and «Russkaya beseda» [Russian conversation], «pochvennicheskie» [naturalism],
«Vremya» [Time] and «Epoha» [Epoch]. Own literary and art journals produced individual
associations. However, the literary journals, established only at the direction of the authorities or
from its approval, represented only the official point of view after the revolution of 1917.

Discussion. The second period of the prosperity of thick journals was the years of
restructuring when the attention of the population was attracted by pressing social and political and
economic problems. The revision of the official historical concept began, and the work of emigrant
writers began to be a wide circle of readers. Currently, dozens of Russian magazines continue their
activities; however, despite the emergence of the possibility of a private publisher, the reader
audience has decreased due to the fall of the authority of literature as a whole [5].

Regardless of the period of occurrence and operation, literary and artistic journals were
characterized by a number of peculiarities which includes not only the thematic orientation, but also
the structure. The literary magazine includes various types of sections that can be combined into
three groups. The first includes the artistic creativity of the authors published in the magazine as
poetry or novel, the second includes publications in its various modifications, and the third includes
literary criticism, which, in the opinion of many researchers, is an integral component that is often
given a separate heading. The first literary and critical publications appear in the «Trudolyubivaya
pchela [Hardworking bee]» by A.P. Sumarokov and in «Zritel'[Spectator]» by IL.A. Krylov.
Tynyanov, Yu. N. noticed in one of his works: «... the main life of the magazine is always in
criticism and controversy. Criticism has nowhere to go without a magazine; and the magazine is
impossible without criticism». The literary criticism became an ideological cod of the magazine
after the strengthening of its position and intensifying the influence of the public [6]. Literary and
critical publications that determine the direction and the «face» of the magazine can be attributed to
the type-forming factors. So, Shilnikova, O.G. noted in her study that it was the program-critical
publications that caused the appearance of a phenomenon of the «thick» journals, which became a
mobile resource for the transformation of its typological format [7].

Thick journals, according to L.D. Trotsky, served as the «laboratories where ideological flows
were produced» because they presented separate literary directions, creative methods and
theoretical concepts. The presence of a unified program and targeted editorial policy is one of the
conditions for their successful functioning: the magazine acquired individuality. «Directivity» is
called a generic feature of the Russian journal because there were certain socio-political forces for
each specific journal.
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Many scientific works dedicated to the phenomenon of thick journals reveal its two-stroke
nature: literary-artistic and socio-political. So, Tvardovsky, A.T. wrote in one of his articles: «It is
well known that in the ratio of the first, «literary and artistic», and the second, «social and
political», parts of the «thick journals», this second, as a rule, is a smaller part that cannot be
secondary without prejudice to the holistic impact on readers of this type of publication. Moreover,
in other times, this second part acquires primary and leading importance». V. Lakshin notes that the
permanent reader of the «his/her» journal, after being able to follow the movement of literature,
began to be interested in the spiritual life of society as a whole. The focusing of the structural-
semantic unity of the 22 literary and political- journalistic materials is due to the desire to combine
both the new generation of writers and the new generation of readers by affecting not only to the
literary but also to the social life as a whole.

In addition to the presentation of the main positions of the socio-political spectrum, thick
magazines performed educational function for readers as «periodic encyclopedia». This feature can
be explained as an insufficient possibility of popularizing science and the tendency of
encyclopedism. None of the thick journals can be considered like purely literary due to the fact that
they contain materials on politics, economics, history and geography. So, Belinsky, V.G. called the
magazines «the factor of science and scholarships, an intermediary between science and scientists».
Because of the encyclopedism and ideological monolith, thick journals represented a general view
of the world and formed a public opinion. Modern youth increasingly uses a mixed language in
everyday life. Such a way of communication neither be called the Russian language, or nor English.
This language is completely new, it is built from the combinations of English and Russian words,
i.e., a new word are created from two different language units. Although not only young people but
all the structure of the economy uses this language, in particular, literature and literary magazines.
The writers of the 21st century use words like «Second-hand», management, boutique, etc.

Modern literature is the literature of neologisms, i.e., there are increasingly could be find the
allegory and protologisms («neologism» is no longer used in modern linguistics, and instead it uses
another term «protologistic», which is a newly formed word or expression entered in the language, for
example, franchise, exoskeleton, warp engine, metapeople, mutant, mutagen, x-gene and others).

Nowadays, the rules of the wording have changed, which has a very strange appearance at
first glance, or rather to hearing, new words as a transvestite, Nano, Avatar, Android and so on are
appeared. The development of the language is more often reflected in its literature, and naturally
visual culture does not cost without borrowing words and expression from others, mainly from
English. There is no deal that this phenomenon was founded long ago, but recently such cases
became more frequent. Language does not stop there; it is enriched and replenishes its vocabulary
in different ways.

Nowadays no one surprises by the words belonging to other language culture, for example,
prequel, sequel, Franchise, Spoiler, Hardcore. Modern literature simply «boils» by such units. When
ones use them, the meanings of these words are more differ than their meaning in native
vocabulary. For example, the borrowed language units like timeline, flashback, flash forward and
other of these numbers. Modern Russian is notable in that it is the main rules (spelling, punctuation,
word-forming) that go to the background. Other trends come to the first: Russian is becoming freer
when using «foreign» and «native» words.

So, as a modern society seeks to economize in everything, the language as part of this society
does not remain on the side. Savings in the language led to the emergence of such phenomenon as
truncation, abbreviation and arbitrary reduction in words. Now, no one is surprised by such a mixed
type of language. The language is becoming more free and flexible. The language is social
phenomenon and it develops exclusively by society.

Conclusion. The work acquires value when it is recognized and taken by competent readers;
it means the valuable manufacturer is not as much the author as the field of production of the work,
including not only literary figures, but also critics, historians of art, publishers, patterns, etc.
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Literary and artistic journals are a recognized group of authoritative agents that organize the
platform for literary activities, which «sanctifying» author and evaluate his work and give it value.
This group of recognized experts extends its influence on the author and work, contributing to the
fact that they have a worthy position in the literary field.

The combination of materials published in the journal creates a syncretic image of the era. The
frequency of release (monthly or quarterly) allows you to fix a kind of «time cut», which is not so fast-
changing, such as, for example, in newspapers, but not frozen. Periodicity provides a greater degree of
generalization of the material, the greater temporary accumulation of the author from the event gives
greater analyticity. The most significant and already consistent phenomena and facts are selected for
lighting, which contributes to the creation of a more unfolded and holistic picture of the world.
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KA3IPI'I KASAK OHI'IMEJIEPIHIH TAKBIPBIIITBIK ASACbl MEH O3EKTI
NIEAJAPDBI

Anoamna

OHriMe OKYFa BIHFAWJIbI, IIaFbIH, XKUHAKBI MPO3aHBIH MIAFBIH KeJemai Typi. Kazipri keseHue
TOM-TOM pOMaHAapAaH Kepl MPO3aHbIH IIAFbIH KaHPbIHA JIET€H OKbIPMAHHBIH CYPaHBICHI €pEeKIIe.
CoHnpIKTaH Ka3ipri oHrimenepzi 3eprrey o3ekTi. Kasipri oHriMmenepaiH Ma3MyHBIH KYPaWThIH
OMIpJIIK KYOBUIBICTAp MEH aBTOPJBIK WICSUIApABIH  EpKELICNIKTepiH alKbIHAAy 3epTTey
MaKaJIaChIHBIH HETi31 Makcathl. 3epTreyre HerizineH “Kazak omeOueri” ra3eTinae COHFbI Oec Kbla
KapbIK KOpreH OoHriMenep OOBEKTI pETIHAE albIHAbl. OHriIMenepre Heri3 OOoNFaH eMIpIiK
KAFJAATTap TaKBIPBINTHIK EpPEKIIeNirine OalIaHBICTBl TONTACTHIPHUIABL. TaKbIpBIITapFa JIETCH
aBTOPJIBIK KO3KapacTap JKyHeneHin, alkplHaanapl. KamaMmrepaid 0acThl MiHAETIHIH Oipi — YJITTBIK
MYJJEHI IIbIFapMachlHA apkKay eTy. 3amMaHayd OHriMepenjie KOFamIarbl TYpJl e3repicCTepiiH,
HApBIKTBIH, FBUIBIMA TPOTPECTIH, CasCU-ONYMETTIK OKHUFANapAblH YITTHIK KYHABUIBIKTAp
KYWeciIMeH  KaThIHACHIHJAFbl  KapaMa-KaWIIbUIBIKTApPIbIH  TYBIHAQy  ceOenrTepiHe  JeTeH
Ka3ylIbUIApIbIH MO3UIUACH aiiKbIHAanabl. KeHecTik Ke3eHIe IIeH3ypara UIIHIeH HeMece KEeHeC
YKIMETIHIH Ka3aK XaJKblHA JKacaraH KUSHATTapbl JKAWBIHIAFBl TAPUXH, OKOJOTHSIIBIK
TakbIpbIITApJAa JKA3bUIFAaH CUHXPOHIBI  OHIIMENepJeri emip IIBIHIBIFBIH  OeiHeneyeri
epeKIIeTIKTepIl capajay Ja 3epTTeyMiH Heri3ri MIHACTTepiHiH Oipi. AJIaMTaHy FBUIBIMBI
TYPFBIHBICBIHAH OJIEYMETTIK JKaWTTapIblH aJlaM IICUXOJOTHSChIHA THUTI3TEH ocepl MEH MiHe3-
KYJIBIKTBIK e3repicTep Tammanasl. Kazipri oHriMenep/iH TaKbIPBINTHIK asChl MEH ©3€KT1 Uesiapbl
JTUCKYPCTBIK TaJIaH/IbL.

TyiiiH ce3aep: oHriMe, Ma3MyH, TaKbIPbII, UJI€s, aBTOPJIBIK KOHIIEMIIHSI, T03TUKA, KEHImKep.
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THEMATIC RANGE AND ACTUAL IDEAS OF MODERN KAZAKH STORIES

Abstract

The story is a small volume type of prose, compact, easy to read. At the present stage, the
reader's interest in the small genre of prose, which can be seen in the Tom-Tom novels, is especially
in demand. Therefore, the study of modern stories is relevant. The main purpose of the research
article is to identify the features of life phenomena and author's ideas that make up the content of
modern stories. The research was based on stories published in the newspaper” Kazakh Adebieti "
over the past five years. The life situations that served as the basis for the conversations were
grouped depending on the thematic specifics. The author's views on the topics are systematized and
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defined. One of the main tasks of the writer is to introduce national interest to the work. The
modern story reveals the writers ' position on the causes of various changes in society, the market,
scientific progress, contradictions in the correlation of political and social events with the system of
national values. One of the main tasks of the research is also to differentiate the features of
reflecting the reality of life in synchronous conversations that were censored or written on
historical, environmental topics about the abuses of the Soviet government to the Kazakh people
during the Soviet period. Behavioral changes and the influence of social aspects on human
psychology are analyzed from the point of view of human science. The thematic sphere and actual
ideas of modern conversations are discursively analyzed.
Keywords: story, content, theme, idea, author's concept, poetics, hero.
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TEMATHYECKAS CPEPA U AKTYAJIBHBIE UIEM COBPEMEHHBIX
KA3AXCKHUX PACCKA30B

AnHomayus

Paccka3 npezacrasisier co0oii HeO0IbIIONH 00bEMHBIN BUJI TPO3bl, KOMITAKTHBIN, YOOHBIH JUIs
yreHus. Ha coBpeMeHHOM 3Tarne 0coOEHHO BOCTPEeOOBaH YUTATEIbCKUNA UHTEPEC K MAJIOMY JKaHPY
IIPO3bI, KOTOPBI MOXXHO YBHUIETb B TOM-TOMCKUX poMaHax. IloaTomy u3yueHue COBpPEMEHHBIX
HUCTOpHUM aKTyalnbHO. BbIsBIeHHME OCOOCHHOCTEW JKM3HEHHBIX SBICHUW M aBTOPCKUX HJEH,
COCTaBJIAIOUIMX  COJEP)KAHUE  COBPEMEHHBIX  PAacCKa3oB, SBJIAETCA  OCHOBHOM  LIEJBIO
HCCIIEIOBATENbCKOM CTaThU. B OCHOBY HccienoBaHus ObUIM B3SIThl PacCcKasbl, ONYyOJIMKOBAaHHBIE B
razere” Kazak onebueri " 3a nocneauue nath jet. JKu3HeHHble CUTYallMH, TOCTYXHUBIINE OCHOBOH
i Oeces, TpPyNIUPOBAINCH B 3aBUCUMOCTH OT TeMaTudeckoi crennduku. CucteMaTu3supoBaHbl U
OIpeJiesIeHbl aBTOPCKHE B3MIAAbl Ha Tembl. OfHAa M3 IJIaBHBIX 3a/a4 MUCATEIS-MPUOOILICHHE K
TBOPUYECTBY HAI[MOHAJIBHOTO MHTEpeca. B coBpeMeHHOM pacckase BbISBIICHA MO3MIMS IUcaTeNneil K
IPUYMHAM BO3HUKHOBEHHUS DPA3UYHBIX W3MEHEHUH B OOIIECTBE, PbIHKA, HAYYHOrO Iporpecca,
MIPOTUBOPEYUIl B COOTHOIICHUH MOJUTUKO-COIUAIBHBIX COOBITMM € CHUCTEMOM HallMOHAIbHBIX
neHHocTed. OIHOM W3 OCHOBHBIX 337ay HCCIENOBaHMS SBIAETCS Takke auddepeHanms
OCOOCHHOCTEN OTpa)KeHUs] JEHCTBUTEIIBHOCTH KH3HM B CHHXPOHHBIX Oecenax, KOTOpble B
COBETCKHUH Mepro ObUTH MOJIBEPTHYTHI LIEH3Ype MJIM HAMCAHbl HA UCTOPUYECKHE, SKOJIOTHUYECKHE
TEMBI O 3JI0yNOTPEOIEHUSIX COBETCKOTO IMPAaBUTEILCTBA Ka3axCKoMy Hapoxay. [IpoananusupoBaHsbl
MIOBE/ICHYECKNE U3MEHEHUS U BIUSHUE COLMAIBHBIX ACIIEKTOB HA IICHXOJIOTHIO YEJIOBEKA C TOYKH
3peHusi HayKu O 4ejoBeKke. J[MCKYpCHBHO NMpOaHAIN3MpPOBAaHAa TeMaTHYecKasl cepa U aKTyajbHbIE
UJIeU COBPEMEHHBIX Oecet.

KuroueBble ci10Ba: pacckas, COAEp)KaHHME, TeMma, WAEs, aBTOPCKas KOHILEMIUS, MOATHKA,
TEpOH.

Kipicne. Kepkem mbirapma Ma3MyH MeH (opMaHbIH OipJliriHeH TYpaThIHBI o7eOHEeTTaHy
FBUTBIMBIHJIA JIOJICNJICHTEH KalWT. Ma3MyHIbI IIbIFAPMAHbBIH TaKbIPBIOBI MEH HICSIIBIK O1piiri
KYpalThiHbl a Oenrimi. TakbIpbINTBIH Tapa3bIChIH TOMIIBLIAI, 3aMaHHBIH, OOJIMBICTHIH, OMIpPAiH
IIBIHJIBIFBIH  KOPKEM IIBIHABIKKA alHAIABIPyJa OHEp HECIHIH apKaJlalWThiH a3a0bl Ja a3 eMmec.
JKazymiel skapaThUIBICTaFbl TYMTKUIAI Moceneraep MeH TYHiHI KUBIH OMIpINIK >KaFIasTTapabl
uiblFapMara apkay ererenl. byn — Takpipein. 3.KabmosoB : “TakbIpblll — Ka3yIIBIHBIH IBIHIBIK
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OONMMBICTaH TaHJAIl, TaJFal aJbIll, ©31HIH KOpKEeM IIbIFapMachlHA HETi3, apKay €TKEeH oeMip
KyObLIBICTapbIHBIH TOOBI” [1,76] neren ansikrama Oepeni. Vnes - kepkeM TybIH/IbIFa apKay OoJFaH
MoceJiere JereH aBTOPJIBIK KOHIICTIIUS MEH KOPKEMIIK IIemiM. TakbIpbIl TIeH UAestHbI O1p-0ipiHeH
KBIMJACKAH, aJITAMHBIH KaHbl MEH TOHI CUSKTBI €T13 YFBIM.

Iaicreme. [lIpirapMaHbIH jKaHPbIHA OAMIAHBICTHI TAKBIPBIIITHIH AYKBIMBI J]a 9p KeJKi O0ajbl.
Opra keseMai MEH KeH KeJIeMJi MpOo3aliblK IIbFapManapra (IOBECTb, POMaH) TaKbIPBII HETri3Ti
KOHE JKaHama OoJbIln exire OesiHemi. Herisri TakpIphIIThl MOHTUIIK TaKBIPBINT JEM aTayFa Ja
6omansl. Oran | Maxa00ar, oTaH, afaM MEH TaOUFaT apachIHAArbl OAWIaHBIC CUSKTHI TAKbIPBIIITAp
xKaTalbpl. AJ KaHama TaKbIPBIITap HET13T1 TaKbIPBINTHl alKbIHIayFa KbI3MET eTedl. Mbicambl, agaMm
MEeH TaOWFaT HETI3ri TakKbIphIl 0o0Jica, KACKBIP, aK KailblH, ©3¢H, KOJ CHSIKTHI MOTHBTEp >XaHama
TakpIpbIliKa Heri3 Oomanbl. OChIHIAW TaKBIPBINTHIH ©31HE TOH epekmenitepin M.M.I upmman
TEOPHSUIBIK IEHTeie YIII TonKa OipikTipei:

1. OHTONOTHUSIBIK KOHE aHTPOTIOIOTHSUIBIK KAl YFBIMAAP.

2. MopneHu- Tapuxu KyObUIBICTAp.

3. XKeke agam emipinzeri skargaitnap. [2,9]

Oneouerranymbl FaneiM K. JKaHy3akoBa MIapTThI TYpHE TaKBIPBIITHI €Ki TOMKa OeJi
KapacTeIpaabl . MOHILUIK JKOHE TapuxH TakbIpbinrap [3,46]. Au, 0i3 Tijare THEK €TKENi OThIpFaH
OHT'IM€ JKAaHPBIHBIH TAKBIPBINTHIK ayYKBIMBIHBIH TPO3aHbIH 0acKa JKaHBIPIAPBIHAH albIPMAIIbLIBIFBI
Oap. OHrimene kel okura O6onmaiinel. Keitinkepiepi ge caHaynbl. YakbIT MEHITIHIIE )KUHAKTAIFaH.
OcpiHail MIOIHIIK epeKIIeTiKTep, TAKbIPBINTHl aWKbIHAAWABL. JleMeK, OHriMe TaKbIPhIOBI KOl
Karjaiiia Oip FaHa HEri3ri TaKbIPBI OoNajbl. 3epTTey MaKanaaa Ka3ipri QHriMenepAl TaKbIPhINTHIK
TONTACTBIPY apKBUIBI JUCKYPCTHIK Tangay >kacanraH. Ce0ebi Oip TaKbIpBIIKA Ka3bUIFaH OipHemle
HIBIFApMaHbIH  00JaThIHBI 3aHIBUIBIK. Cebebi emip KyObUIbICHI Oipey, OFaH JIereH CyOeKTHBTI
KO3KapacTapJblH op TypJi eKeHAiri Oenrimi. MpbIcaibl, COFBIC TAaKbIPHIOBIHA apHAINl JKa3bUIFaH
F.MycipenoBteiH “Kazak conmatel”, ©. HypneiicopteiH “Kynsumus” , T.AxtanoB “llIbiparsin
coHOeCIH” TaFbl J]a COJI CHSIKTHI OipiraMa poMaHmap Kasak omeOuerinme Oap. Makanara “Kazak
onmebueti” razeringe courbl Oec xputaa ( 2016-2021) xapblk KepreH oHrimMesnaep 3epTTey HbICAHBI
etin anbrHAbl. Cebebi oHriMe IIarblH MPO3ABIK JKaHP, 91e0M MPOIECTEri JaMybl OChl Oacrace3
OeTiHIEe alKbIH aIa kL.

Hotukesep. Conrbl Oec XKbUIIBIKTA 9J€0M MPOILIECTE OHTIME >KaHPBIHAA Y3AIKCI3 KajaM
TepOen Kene »aTKaH Ka3ak »Ka3ylIbUlapblHbIH KaTapbiHa: K.MyxanOetkanues, T.Hypmaran6etos,
H.doyiraityner, M.baitryr, C.Acbuibexyibl, A.Anrtai, K.Iamraiyns, b.blosipaiibivm,
K.Tymen0Oaii, A.KemenbaeBa, M.OmapoBa, E.O06ikenynsl, K.Tineyxan, A.KypmanOaesa,
A XyOanpi, E.Kanbikeliynb, H.Kokenos, [I'.Hypnankeze, ©O.Ackapos, JI.AxmeroBa,
XK. Kenecapun, E.Ai6oncen, J[.Axmerynb, M.Kangeibex, T.O0mipaiteimM, T.Poickenaues,
O.baitbon, C.Carpinrail, A.Mspip3axmer, E.bakam, T.Omkanysibl CUSKTBI aBTOpIapAbl KaTKbI3yFa
0omabl.

Bip TakpipeinTa ka3plIFaH OipHele oHriMe Kasipri oaebu mporiecte ne 6ap. CoHbl eckepe
OTBIPHII, Ka3ipTi Ka3aK oHTriMelepiHe TaKbIPBIITHII TONTACTIPY KACAIBIK;

Cy#iicneHmuIik HeMece Maxad0at TaKbIpbIObI;
HapbIk TaKbIpHIObI;

DKOJIOTHUs TaKbIPHIOHI;

OKe MeH 0ajla KafIIbUIBIFEL,

Tapuxu TakpIphIl;

AHa TaKbIPHIOHI,

JICTEeKTUB TICH MUCTHUKAJIBIK TAKBIPHIIL.

Y ATTHIK KYHIBIIBIKTAp TAKBIPHIOHI,

ONoGa~WONE

Cyiiicnenwinik »cone maxadvoam makvipviovl. Maxab6aT — MOHTITIK TaKbIPBIN. Y JITTHIK
onebueTiMizzieri TUpo-3MOCTHIK KbIpiapJaH Oactan OYTiHT1 KyHre JeiH KeINTereH LiblFapMaiap
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*a3pulapl. Kasipri oHrimenepje aTajfaH TaKbIPBINITa >Ka3bUIFaH IIbIFAPMaIAPIBIH  ©31HJIIK
epekuienikrepi 6ap. Knacuukanslk msirapmanapaarsl 0ip-0ipi yimiH KypOaH OONaThIH FaIIBIKTap
OyriHri oHriMenepae koK. JKaszymblapapiH KemmiIiri 0ip-0ipiH Kysiaid cyiireH OCWKYHO KbI3 OCH
KITITTIH OanfblH Ce3iMiHEH repi, OTOAChUIBI EpKeK HeMece oheniiH 0acka KbhI3 HEMEce XKIriT
KYIIaFblHJa POMaHTHUKAJIBIK IIATTBIKKA OOJIEHETIH CIOXKETTI TaKbIPhINKA Tenuai. by ogebuer yin
xaHanblKk emec, JI. Toncroiiasin “Anna Kapununacer”, ©. HypneiicoBTbiH “AkOanachl” CHSIKTHI
MbIcaiIapAbl  Kenrtipe Oepyre Oousanbl. bipak, Kasipri oHrimesnepliH Maxa00aTr TaKbIphIObIHA
Heri3enred (opMabIK 13€HIC, OMip IIBIHIBIFBIHAH TYBIHJAFaH 97¢OM CypaHBICKa KEpeK jKayarl
topizmi. Cebebi, KOFaMIbIK (OpMAIUSHBIH FachIpjap OOWBl KaJbIMITACTBIPFAH MOPAIIBIK
ycTraneiMIap (MbIcalibl, Maxab0aTKa afgaiiblK) Ka3ipri yakpITTa ©31HIH KYHIBUIBIFBIH KOHBIN Oapa
XKaTKaHbl Oaiikananpl. CTaTUCTUKANBIK MAJIIMETTEpre CYHEHCEK, €NliMi3ie COHFBI Ke3lepl KaHaJdaH
yIUIeHreH oTOachuIapAbIH YIITEH Oipi axbIipacaasl ekeH. OraH op Typ:ai cedbednrep 6ap. CoHbIH Oipi
— ke3re men cairy. OChl TYPFBIJIaH alblll KaparaHa, Ka3ipri SHriMesepaeri MaxadaT TaKbIPbIOBIHBIH
aJlaMJIap IbIH PyXaHU a3FbIHAAY MOCEIIeCiH KOTepyi JIe 3aH bUIBIK.

ATanraH TakpIpbIKa OoMbIHIIA Ka3pUiFaH A. JKyOaubureiH “Ecin kxaraceiHgarsl exey’’[4]
aTThl oHriMeci Oap. OHriMene OTOACBUIBI JKITITKE FallbIK OOJFAaH KbBI3JIBIH JIOPMEHCI3Ir
OasHaananbl. JKiriTre KbI3Jbl KaKChl Kepesi, Oipak OChl KbI3JIbIH JKOJIBIHIA OTOAChIH TOPKI €Te
anMaiinel. LlerrapMa KbI3AbIH JKapajibl KYHIEeTi MCUXOJIOTHSUIBIK OeliHeciMeH asikranazabl. b. Copmex
e3iHiH “Paymanryn sxacaran kyH”, “XKepiny”[5] aTTbl oHriMenepiHe CYHiCIIEHUIUTIK TaKbIPHIOBIH
apkay erezmi. “Paymanrynm »xacaraH KyH’ aTTbl OHTIMele YyakbIT Oip TYH, KEHICTIK Y immi.
Keiiinkepnep exey: bipi OThI3IaH ackaH KbI3, €KIHIIICI COJ KbI3ABIH CaFblHA KYTKEH FaIIbIFbI
0TOACBIIBI a3aMaT. OHriMe/Ie €Ki FAIIBIKTBIH CaFbIHA Ke3]1eCYi, CAaFbIHBIIMIBIH 0aCKaH COH, 0TOACHLIBI
epKEKTIH KeTyl, KaWfbpUIbl Kyiilie, COJNFaH TyJire Kapar, JOpPMEHCI3 KallFaH KbI3IbIH 1MIKI KaH
IYHUECIHJIET] 631HEH-031 )KepiHy OKHuFanapsl OasHaanaabl. “XKepiny” oHriMeciHae mIbIFapMaIIblIbIK
veciHiH OolbIHAa OOJaThIH (OHATH3M Macelieci MaxabOaTmeH ymrTacTelpblianbl. JKaHamaH eseH
a3l )KYPreH Kac KbI3 aKbIH UTOAaliFa Ke3/1ecil, eTerineH ycran epe 6apazpsl. Mt6aii KpI3Fa UTTITiH
xacaiiipl. KeI3abIH enenaepin 6acnaga MbIFapThI Oepin, aKpIChIHA ©3 apaM OWbIH iCKE achIPajIbl.
An, Oy ic-opeKerTepre akblH KbI3 MYJIJIEM KapChUIBIKTa KepceTeii, ce6edi OHbIH (OHATH3M
TYCIHITIHJIe aKbIHFa HE icTece e jKapacajabl JereH od kKambinTackaH. A. KypmanOaeBaHbiH “MeH
ceHOeym eniM”’[6] aTThl OHriMeciHae maxa00aT TaKbIPBIOBIH KO3Falbl. Taraplp TOIKETIMEH
yillleHeMi3 JIell KYPreH €Ki FalIbIKThIH Oackl KochbUIMai Kamaabl. Kel3gpl O6TeH a3zamaT albli
KAIIIBIIT KETIN, KbI3 ©3 TaFAbIpbl YIIIH KYpecleH, JOCTYpJeH aTTamai, TaHBIMAWTHIH aJaMMCH
IIaHbIpaK KeTepeni. bipak, e3 FalbFbIHA JIereH CyHicreHIiIir Oip coTTe *KYperiHeH OLIKEH eMec.
Apaja y3aK yakbIT CaJIBIN €Keyl Ke3MCOK Ke3aecin Kanaasl. bipak ke3aecy coTiHe slemnaiH Kyperi
XKapbUIbIN Ka3a Tabaapl. byn oHriMeneri KepkeMAiK HIemrimMze oien o3 MaxaOOaThIHBIH KypOaHBI
oonanel. T. PeickenmueB “bopi ne — Famus ymiin”[7] onrimecinme Otbacel 6ap asamatThiH Fais
eciMJIl KbI3Fa KAlIbIK OOJIBIN, OTOACKIH TOpPK eTeidl. O3iHiH iC-OpeKeTiH IYpbhIC eMec el CaHaraH
Fanus ramblFbIHBIH OYpBIHFBI JKapbl ANUsaH KelipiMm cypayra 6apaasl. Anus Fanususl enrtipeni.
OHriMe OCBIHJAal CIOXKeTKe KypbulFaH. TakbIpbIKa Heri3 OoJiFaH aBTOp MIesIChl OipeyliH OLIaFblH
olipaHjaraH, e3i1e oHOaW bl ierenre casabl. T. O0aipaiibiM “Tarabip cbliibl’[8] aTThl SHrIMeECiHEe
apkay OonraH Maxab0aT TakbIpblObl. bipak, kepkeM IIemIM alJbIHFBl OHriMenepre OaparaHna
Oackaia. bekeH aTThl 0TOACBHUIBI KITITTIH ANThIHAN aTThI KbI3Fa KOHLJII ayblIll, XKYPEKTEP1 )KapacThIK
Taybln yitnenyni oinmaiasl. Oran OactaObiHga bekeniH OoiiOumeci Axmabak kenOeini. bipak
OKWFa COHBIHJA KyWeyiHe ANThIHAWABI TOKad KbUIBIT 631 ambin Oepemi. Illprrapma ocwkiHmait
IMO3E€TUBTI MIEMIIMMEH agKTaIa bl.

Maxa006aTr TakbIpblObIHA a3bUIFaH OHTIMENEpAl Taljail OTBHIPHIN KOFamMaarbl OlpHele
TYWTKIIAI Mocenep Oapbl Oaiikanajapl. AHFapbIMIIa3 Ka3ylbulap eMip KYOBUTBICTApBIHBIH JICi3
TYCTapbIHBIH TaMBIPBIH 0T 0acKaH JereH KOPBITHIHABI JKacayFa 0oyaibl. OHrIMEIET1 KbI3IapablH
Ko0l OTBhI3 JKacTaH acKaH. byl KOFaMmIarbl OTBHIPHIN KallFaH KbI3JApJAbIH TarAbIpblHA JIETeH
a3 yIIbUIAP IbIH KaH allbIPILIFeIH Oalikaraasl. OFaH Koca, OTOACHIHBIH BIHTBIMAFBIHA CHI3aT TYCCE,
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TYO1 Tpareausi Oojagbl JACTeH OWIBI Ja JKa3ylIbulap OHTIMENepi apKbUIbl KETKI3yre TaMbIHBIC
KacaraH. byFaH KOChIMIIIAa TeHIIPIIK epeKienirine OaianbICThl Siel XKa3ylmbUIapaAblH Maxaboar
TaKbIPBIOBIHAFBI OHTIMEJIEPl KO JKaFaaiia oTOachUIbl a3aMaTKa FaIlbIK OOJIFaH KbI3 KEHIMKEepIiH
JOPMEHCI3MIIK 3CTETUKACBIMEH ePEKINENICHIM, JKAFbI3 KaJbIN, TICUXOJOTHSIIBIK KYH3elicKe,
KalFpIFbl  OaTybIMEH asKTalajbl. byn omapablH oifenn 3aTbIHBIH KaHBIH YFBIHYAAFbl ©31HJIK
epeKIIeTIKTepiHeH KopiHic Oepemi. A, ep XKa3ymbUlapAblH KehOipeyiHae or0OachuIbl a3aMaTiieH
KOHUII JKapacaKaH KbI3[bl OaKbITTHl €Tyre TalmbIHBIC kacanca (“Taraslp ChIMBI” OHriMeci)
Kelibipeyinae MyHail TaFabIp *KOJIBIH TaHAaFaH Keinkepiep Tpareausra gymap 6omnanst (“bapi ne
— Famus ymin”).

Tankpuiay. Hapeik - Carymbuiap MEH CaThill alyIIBUIAPABIH apachIHAAFbl aKIIa apKBUIBI
iCKe acaThlH KaThIHACTAPbIH kyieci. OHBIH 0acThl 2JIEMEHTTEpIHE KYH, Oara, akiia, cayaa, 0aceke,
YCBIHBIC, CYpPaHBIC KaTaibl. Ajam3aT eMIpiHIH IKETEKIIici cajachlHAa aiHaFaH HAapBIK
TaKbIPBIOBIH/A JKa3yIIbUIapJa KajdaM TepOeiai. HapbIKThIH agam eMipiHe, MiHE3-KYJIKbIHA, PyXaH!
OOJIMBICHIH, ap MEH OXIaH CHSKTBHI TYMaHUCTIK KaTeropusjapra THTI3€TiH BIKIAIbI MEH 9CEpiH On
€JIETIHEH OTKI3iM, KOPKEM IIbIFapMa TYBIHJIATy OKbIPMaH CYPaHBICHIHA JIETE€H a3yIIbIHBIH Oepe
xayaObl O60mysl Tuic. CebeOi, )Ka3ymBIHBIH 631 eMip CYpPIN KaTKaH YaKbITTaFbl ©Mip HIBIHIBIFbIH
KOPKEM IIBIHIBIKKA alfHAJIIBIPHIN Ka3bLUIFAH TYbIHABUIAPBIHBIH KYHBI SpKaIlIaH/a >KOFapbl 00IaIbI.
XKazymer XKenic Kenecapun e3iniy “Asramiksl kanutain” xoHe “Tapax” [9] arTel oHrimenepine
HAKbIP TAaKbIPBIOBIH apKay €TKeH. “AJFaliKpl KanuTan SHTIMECIHIET! YaKbIT KbIC ME3Tili, KaHTap
aifpl. ArpiOail aTThl KEeHiNKepaiH AQyJeTi ImajaKeiFaH. bipak KaHTap aiiblHAa ©3iHEH-031 IMIKiITIKKe
canbiHanpl. OraH cebenm OoyiFaH ©31HIH TamKaH aifalikel Kanutaibl. OCBHl JIOYNIETTI eMipiHe
KETKI3TeH COJI AJIFAIIKGI KAaITMTAbl OYHBI MATEPHUAIBIK TYPFbIJIa OABITKAHBIMEH, PyXaHU TYPFBIIA
KaTThl Kyi3enrrige. Oran cedemn , OYpPBIHFBI KYMBIC OPHBI KAOBUIBII, KYMBICCHI3 KaJFaH Ke3iHJe,
cashKalbIH CaThII, ATFAIIKBl KalUTAJIBIH TaNMaKIIbl O0JFaH OWbl. bipak caspkail ThIM CYBIK, KbICTa
TYpyFaJa KoJahchI3. ANAayChIpaThill YHIH aHKAy Ka3akK OTOAachlHA CAThIMN KiOepirm, Tallbill TYpaabl.
KosplHgarel aKmIachklH aiHAIbIMFA CaJIbIN, a3 JKbUIga Oalbin ImbiFa Kenedi. bipak, carkax
caspKalibIHa KOl KeJIreH aaMm/iap, CoJl KbICTa CYBIKTaH KaThIM KajdFaH ekeH. OcChbl )KaliT, OHBIH JKaH
JIYHHUECIHE apa caibil, AFbiOail Kyhsenicke Tycemi. Hapblk snemeHTTepi : akima, cary, KyH,
aifHanbIM, Oara oHriMezae YThIMIbI MaiinananbuiFad. [lana xankeiMe3 “Cayna cakan cumarafma’ -
neimi. Marepuanaplk KYHIBUIBIKTApPBIH KOOCHTYII MaKcaT €TKEeH agaMaapiblH aTaliIbIK, Ta3abIK
CUSIKTHl KYHJIBUIBIKTapJaH albICTayblHA HAPBIKTHIH THUTI3TEH ocepiH jkaszaymibl aHrapraH. Coin
apKbUIBI KOPKEM IIEIIM PEeTIHJe KEeWIMKEpAiH >KaH a3a0blH TapTybl, OHBIH OaKbITCHI3IBIFBIHBIH
Jonei eKeHIUTIH alTKhIChl KeneAil. bynaH IIbIFaThIH aBTOPJBIK KOHIMIHUSA: apaM3albIKIeH
KacaJlFaH MalJaKyHeMTIK alaM bl OAKBITTHI €Te aJIMal/Ibl.

Hypma KokenoBteiH “ABb-077[10] oHriMecinae penpaayKTUBTI OPTaIbIKKA aTalbIK YPbIFbIH
cataTblH OO0y aTThl KelinkepaiH eMipi OasHaanansl. HapbhIKThIH caTy, maiiia, akiia, KYH CHSIKTHI
Oenriyiepi oHriMene KOJdJaHbUIFaH. ThIH TaKbIPBIITHIK i3/eHic. JKa3ylbl amaHaaTaHbl KOUT, OO0y
CaTKaH YPBIKTaH Maiia OOJFaH yprakTaplblH Kenemek Tarabipbl. Cebebdi, oKkenepiHiH Kil €KeHIH
OlmmereH OayanapiblH YHJICHIN KeTy BIKTUMaNJbIFbl Oap. Byn kayinti mocene. JKa3ymibIHbIH
Ka3ipiri emipJeri TyUTKUIII MOCEJIeH1 TaKbIPbINKa apKay €Tyl 13/1eHIMIIa3/IbIFbIH aHFapTaIbl.

Hapbik koFamaarel MaTepHaliibl KYHIBUIBIKTApABIH OarachlH aHbIKTaiabl. Kama jxaranaran
Ka3aKTapJbelH OacTbl MoceneciHiy Oipi — Oacmana. Kamamapparbl OacraHaHbIH KYHBI JKOFapBhl.
CoHJIBIKTaH OJEYMETTIK TONTHIH Oipchilpachkl MoTep Kajnaam emip cyperi. byn — Hapbik
TYBIHIATKAH QJIEYMETTIK TakbIpbin. Kaszipri Kazak oHriMenepiHje skajljamaibl YH Mocelneciie
xa3putbin kyp. Ka3z sxazymel Hypaxmer Ec6onnbin “Tapakanmap”[11] oHrimeciHiH KeTepreH
TaKBIPBIOBI — KaJIaMallbl TI9TEP Maceseci. OHriMeneri yakpIT Ka3ipri ke3. KeHicTik ke KabaTThl
y#, oy yiae Tyrenned okanjaHell TypaTeiHAap. JKac kasymsl Tyrenged yi o okangan
TYpaThIHIAPAbIH Kol KalOaTThl YHIHEH MoTep »kaijam Typa Oactailnbl. bipep KyH ©TKEH COH,
noTepiH/e TapakaHaap Kanrtai 6actaiiabl. Typii gopinep KosngaHaasl, 6ipak naigace! a3. CoHbIHAA
0acKa JKaKKa KOIIil THIHAJBI. OHrIMe KOMITa3HIUACHIHAA KAKThIFBICKA TOJLI CIOKETTIK OalijlaHBIC,
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TapThic OoJIMaca /1a, CHHTAKCHCTIK Mapajielu3M apKbUIbl TapaKaHIap MEH IoTep jKajjan TypraH
KaJIBUTAPIBIH TaFIBIPHIH OailIaHBICTBIPYBI ©T€ YThIMIBI MIbIKKaH. XKeHic Kenecapunnin “Tapax”
OHTIMECIHIH JKa3bLIybIHA Jla aTaJlFaH QJICYMETTIK TakKbIpbIl caban OonFaH. OHrimeneri Homip arTer
Kedinkep (MyFalliM) JKa3fbl JEMalbICBIH KOHUIAI OTKI3y VIIIH OTOachIMEH casxarTayibl
x)ocnapiaiael. bipak, Cepik aTThl opinTec JAOCH YII-TOPT KYHJE KaHa MoTepre KOIIETiHAITH, OFaH
neiiin 3arrtapbiH HonmipniH rapakplHa KOS TYpyFa OTiHIII »kacaipl. JIOCHIHBIH OTIHIIIH KaObLI
anajpl. 3aTTapblH rapakblHa KOWFBbI3a[bl. AMaHaTKa KuUaHAT Kacamail 3atTtapblH Ky3ereai. Cepik
Oara-1arachlH alibll, ayburFa KeTin Kamaasl. Conpa ana sxaszmait gem amansl. An Homip CepikrtiH
3aTTapblH KY3€TIiN Ka3blH OTKi3eAl. ATanFaH OHrIMEe HapbIKTBIH aJaMIbl TYPJl KYJIBIK-CYMJIBIK
MIEH OTIPIK aTyFa UTepMeeyi, OHbIH aKKOHLI, aall aJaMaapra TUTI3€TiH 3USHBIH Ka3yIIbl AalKbIH
anraptagel. JKac xasymbl Epmex KanbikeityiibiabiH “bananapbiMabl Kapra-Ky3FbIHFA HIOKbITA
anMaiiMeia”, “Ut xeiine”, “bizgin Anmartbina exi yiimiz Oap”, “I6imic koif mbiHay!”[12] aTTh
OHriMeNIepiHe OpTaK TaKbIPHIN — MaTep Macenei, XXI racelpaarpl Kaja eMipiHAeT! KeImesi Ka3ak
CaIThl. OTKIp HWPOHUSMEH KBIMJIACKAH OHTIMENEpiHAC Ka3ylibl CaHAAJBIN, capcaH OoJFaH
Ka3aKThIH YKajaaMalibl Oip yiaeH Keneci O6ip yire KoIKeH cepreiieH oMipiH CypeTTen/Il.

HappIk TakpIpbIOBIHAA JKA3bUIFaH OHTIMENepAl KOpBITAa Keje, HApBIKTBIH agaMIapIbIiH
pyxaHu OOJMBICBIHA THUTI3€TIH 3HSHIBI ocepiepi MeH YIT OojamiarblHa JereH Kayinrepi
KasylIbUIapIbl ~ aJaHJATaThIHBl  OHTIMEJepAeri AaBTOPIBIK KOHIENIMsIapAaH  OaliKaamibl.
OJIeyMETTIK KaTbIHACTapFa HapbIK KBI3METIHIH THUTI3€TiH BIKMAIBIHBIH Ka3aK YJITHIHBIH ©MipiHe
KHUBIHJIBIKTAp TYABIPATHIHBIH JKa3yIIblIap KepkeMm oHrimenepinae OeiHeneiini. LlpHalibr emipaeri
KalUTaJUCTIK KaThIHACTAPJBIH KOPKEM OHTrIMeNepiAe TEK >KaFbIMChI3 KAFbIHAH JKa3bLIybl OachIM.
HapbIKTBIH KaThIHACTApIbIH IMO3UTUBTIK JKaFbIHAH CYpPETTENy Ka3ipri OHTIMeNepre KeTicrieu
TypFaHbl OaiiKanassl.

OKe mMen Oana Kauuwiblibiebl. YITTHIK o1e0MeTiMI3ie oKe MEH 0aja KaWIIbUIBIFBI apKbLIbI
eMip KYOBUIbICTaphl MEH TYTACTail Joyip UIBIHIBIFBIH CYpPETTEY/iH O3BIK YJTICIH *ka3FraH M.Oye30B
Oomgpl. “Abail xom”’ pomaH-’moneschHAarsl KyHabaii MeH AOaiIbIH TapTBHICKI TYpajbl
oneOueTTany FhUIBIMBIHA 3P TYPJi MIKipJiep KaJdblITacKaH. OMip MIBIHABIFEl OypManaHfaH JereH
MiKipre TanThIK WICOJOTHSIHBIH dcepi OonraHbl ce3ci3[13,264]. Bipak, kepkemIiK IeTallb peTiHae
YTBIMJIBI KOJIJIaHBUIBIFAHBIHA elIKiMAe nay aitnac. Ochkl JocTyp Kas3ipri Ka3ak oHriMeJepiHIe o3
xanracblH Ta0yna. XKasymer Ackap AntaiasiH “YKeimeiM”[14] oHriMeciHze oke MEH OajaHbIH
KAWIIBUTBIFBIHBIH KaH MIOMIBIPIBIK KyJIMHUHAIMSIMAH KOpKeM IiemiM Talaabl. JKbUTbIM- aFbIH]IBI
©3CH/IepAIH KbICTa O€TIHE MY3 KAaTIaWThIH 06iri. OHrIMEer! YakbIT COFbIC Kbliaapbl. COFbIHCTAH
KAIIIBITT KENTeH YIIBIHBIH 1C-OpEKeTiHE alllyllaHFaH oKeci OanachblH J>KbUIBIMFA amnaphbll, aThIIl
enTipMmeki 0omanbl. bipak, 6anmaHbiH 031 )KBUIBIMFA CEKIpII, aFbICKa OATHITI, KO3/ICH FalbIN O001a/bl.
O3 OanachlHbIH KEpIHI'eH KeHimKep/iH Memimi emipae cupek Oojca Ja Ke3/lIeceTiH KYObUIbIC.
banacelHbIH UrepuiMereH KEHICTIKKE, eJiMIe e31 aTTaHybl Jla 9Ke MEH Oana apajarbl TapThICTHI
HIEUTYy/eTi aBTOPIIBIK OMIBIH Oenrici.

IKonozusa maxwipulovl. DKOIOTHUSIIBIK MAJIeep - AaMHBIH TaOUFaTKa Ooimaca TaOUFaTThIH
a/JlaMfa TUT13€TIH oCepiHeH TYbIHAAUTHIH KyObuTbicTap. KasakcTaHblH reorpadusuibK OpHaIacybiHa,
TapUXW JKarjaiifa, TEXHOJOTHUSJIBIK Iporpecke OainaHbicThl Apan TeHi3l, CeMmell MOJIUIOHBI,
BalikoHBIp FaphbIlll ailiaFrbl CUSKTHI QNIEMIIK JSHTeHIeT] SKOJIOTHSITBIK Macelnenepi o6ap.

CemMeil MOMUTOHBI TypaJibl SHIIME JKa3FaH yKa3mbuiapAbiH 0ipi — JloHem Axmeryiibl. apoibik
CBIHAKTAp OTKI3UIyl TOKTaucana, *KapThl FACHIp KapbuUlbic cangapbiHaH Cemell TOMbIpaFbl, ayachl,
cybl Tyrenfeil ynanrad. ObIH MaianaHaThlH TIPHIUIIK HeNepiHiH OaplbIFbl AEPAIK 3USH TapTabl.
OcplHay KONJaH jKacalFaH KacipeT KOmTereH aJamAapIblH eMipiH Kyn erTi. “YKapbIKThIK, Abaii
ata”’[15] oHrimeciHie apMaH KyFaH Xxac xyOailnap, Alcepik neH TofxkaH, yHUBEpCUTET OiTipe
cainbin, Cemeiire LIIbIHFBICTayFa KOJIJAMMEH JKYMBICKA aTTaHafbl. TOFKaH IEHCAYIBIFBI CHIP Oepirl,
KalTa-KaiTa Tycik Tactaiabl. CoHpIHIA JeHe OiTiMI cay emec OalaHbl TyHHETe JKenenmi. Aicepek
IIIKUTIKKE CabIHBIN KaluThic Oonaabl. KelpkbiHa keTnel Oanana ayHueaeH eteai. Kartel kyiizenrexn
TofkaH KapFbIC aTKaH ep/il TacTall, TOPKIHIHE KaiTaabl. ABTOP OCHI Oip OTOACKIHBIH TPareIusITbIK
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XONiH OasHAaFaH OHTIMe apKbUIbI Ka3aK JKepiHe KYPri3UIreH KEHECTIK casiCaTThIH ChI3aTTaphl ol J¢
aZlaMIap/IbIH OMipiH KYWPEeTil KaTKaHHBIH Al TKBICHI KeJeIi.

XKazymer Kyanaeik Tymenbaii “Artomrymnain apmanbsr” [16] oHrimecinae bBallKoHBIp FaphIln
aliNIaFbIHBIH aaMIapAblH OMipiHe THUTI3TeH 9CepiH CypeTTeiii. ATOMIYJAiIH aTa-aHachl KYMBIC
0abpiHa OailmaHbICThl balKOHBIpFa KOHBIC ayaapanbl. On ke3zae ATOMIYIIIH JIeHI cay OOJaThIH.
Keiiin ballkoHBIpIBIH ayachkl Kepi ocep eTim, KbI3 Oip)kojlaTa Myreiekrep apOachblHa TaHBLIA[BI.
Keiiin e31 cuskTel AiiMak aTThl XIriTIeH ke3aeceni. Exeyi ge Oumii. Apmanaapbl 0TOAChIH KypY.
Ocbl oHriMesne 1€ FhUIBIMU-TEXHOJOTHSJIBIK IPOTPECTIH aJaM JEHCAyJbIFbIHA TUTUIETIH Kepi
ocepiHe JIereH JKa3yIbIHbIH aH alifaiiblH OaliKayra 0oJazpl.

Tapuxu maxkpipein. Tapuxu TaKpIPBINTAPABIH 1IIIHAE HAKTHI Oip TaKbIPHINKa OipHEIIe oHTiMe
xasran okasymbl — Kyanaelk TymenOai. Xaszymwer e3inig  “Amam™[17,43] xone “Ky3
ceiHbI’[17.189] oHriMmenepiHne ayFaH COFBICBIH Co3 eTeli. Eki OHTiMEHiH KeHimkepiepi ayraH
KepiHe ’KacTall aTTaHbll, KOJ AasffblHAH albIpbUIbIN, Myrefek Oom enre KadTanael. Ocsl
CHMBOJIMKAJIBIK CIO’KET apKbUIbI ayFaH COFBICBIHA KAaTBICKAH Ka3aK >KaCTApPBIHBIH PEATUCTIK TYPFBI
Jla eJire aMaH KailTcana, pyxaHU jKarblHAH a3alTaHAThIHBIH MYIeleK KeHinkepiep OeifHecl apKblIbl
KETKi3yiMEH aBTOPJIBIK KOHIICTIUS aiiKbIHanaabl. YKa3ylbIHbIH TpareIsulblK Xajire Tamn OosiraH
Kelinkepiepi apKbUIbl 3aMaHFa JIereH KapChlblFbl OaiiKasa bl

AHa TakbIpbIObI. Ka3ak oiieniniH O0WBIHIAFBI aIaJ/IBIK, MEHIpOaHIBIK, Ta3aJIbIK, aKKOHIUIIIK,
JKAHAIIBIPJIBIK CUSAKTHI 13T1 KACHETTEpl KOpKeM TYbIHJIbIFa apKay eTIEereH eHep Heci KemJie-KeM.
Kazipri xepkem mpo3ama oiemi TepOSTKEeH achLl >KaHIApJbIH YJTUIT TaFIbIphIH OHTIMETe apKay
eTKeH OipmiaMa xasymibuiap Oap. Omibek AckapoBThIH ‘3Barupa amait” [18] aTtel mepekti
OHTIMECiHJIe KeHECTIK Ke3eHe Ka3zak OajalapblH OKBITYJaH Tepi, Majl OaKTHIPHII, Kapa KYMBICIIBI
eTill KalyAblH AacTBIPTBIH cascaThlHA allbIK Kapchl INBIFBIN, Ka3ak OanapblHbIH OKYBl YIIIH
’KYMBICBIHAH/Ia KYBUIATBIH MEKTETl JUPOKTOPHI OOJIBIN KBI3MET aTKapaThIH Ka3ak oWeni 3aFupaHbIH
MaFrbIHaJbl KYMbIphI cyperteneni. OcbiHnail en Oonamarbl yiliH €eHOEK €TKEH YJIT >KaHAIIbIPhIHbIH
OMIpIH KOPKEM OHTIMEMEH JopinTey XKa3ylbIHBIH Herizi MakcaTtel. Kanar Tineyxan “MeHiH
mrerrenepiM” [19] oHrimecinme Oip aybuldbl ay3blHA KapaTbill, €1 OWJICTeH 63 aHaJapbIHBIH
TaFIBIPBIH OasTHIAM bl OHriIMeIe aHAIApIbIH KUBIH-KBICTAy Ke3€H 1€ MOWbIMal, TaFABIPMEH Kypece
OlnreH ep MiHe3Zepi MEH MyKFaJMaFaH JKirepyiepiH Hacuxartainabl. JlometkeH AxmeroBa “baba
Bepa” [20] onrimecinme opbiC YITHIHBIH aHachl Bepa ama apKbUibl OpBIC OieliHIH OONBIHIAFBI
Oanapra JIereH aHaJIblK pUachl3 Maxab0aTThl OasHAal bl AypyxaHaaa 0aba Bepamen Oip nanatana
XKaTKaH Keilinkepal 6aba Bepanbl i137em KETETIH TYBICTAPBIHBIH a3/bIFbl, KU1 aT 131H calaMaysbl
anagaaraapl. Connana 6aba Bepa e3 TyraHIapbIH jKaHbIHAH JKakchl kepeai. OcklHIail Macenenep
apKbUIBI ~ KapTaiiFaHIa »JKaJFbl3 KaJaTblH KapHsUIapAblH TaFablphlHA JIETE€H Ka3yIIBIHBIH
JKaHAIIBIPIIBIFBI OaliKanabl.

Jlemexkmue nen mucmukanvik maxsipoin. Kanarar O0inkaipasie “Ecki kyabik” [21] aTThr
JeTeKTUBTI oHrimeci Oap. bip kamaga Oip aWablH imIiHAE YII KbI3 >Koranaabl. bama ypibiFsl
OolbIHIIa OYpbIH COTTaJIFaH €Ki azaMaT KYJIKKe UliHe[l. bipak KbUIMBICTBHI jKacaraH oJlap €Mec,
MEKTENTeri eki ep MyFaliMi OOJBIN IIBIFAAbI JKOHE OJapAbl ycTaraH OYpbIH COTTaJFaH eKi
a3aMatTThIH Oipi OOJBIT MIBIFAABI. OHIIMEHIH IIaFbIH OKUFANIBIK XKemici ocbl. Korammarel CyHiHETIH
ne, KyhiHeTiH ne *alT kemn. CoHbIH Oipi MyFaliMHIH OKYIIbIFa K63 Cy3yl. ATaiafaH KOFaMJbIK
MOCEJIeHI SHTIMEeTe apKay €TKEeH JKa3yIllbl, 63 3aMaHbIHBIH KbIPaFbl 0aKbUIAYIITBICHL.

Kazymsr Maguna OwmapoBa “Conem”, “XKymbak”, “Kysri 6ip kemr”, “XKox ycringe”
OHTIMeNepiHJie efiec, pyX OeiHeciHaeri oopa3aapabl Konaanaael. Enec - haHTOM, KyMUP, CUBIHYIITBI
3atel. @poHcuc bokoH enec gen ajgaMHBIH TaHBIMJIBIK MYMKIHAEPIH HIEKTEHTIH KaTe MiKipiepi,
YFBIMAApIbI, Oipeynepnin Oenmenine TaObiHYAbl aiitamgel [22]. “XKom ycriHge” oHriMmecinme
Tynpenerin >xasy yiliHe KalUTbII KeJe jKaTKaH KbI3Fa cepik OoJbll, AJMaOEKTiH YJIbl KOCBLIAIbI.
Exkeyi onrimenecenmi. Kp3apl yifiHe neiiH mibFapbinl cananbl. KpI3bl KYTim OTBIPFaH aHachiHA
Anma0eKTiH YIbIMEH KeNTeHIH aiTansl. AHackl KarThl mommasl. Cebebi AnmaOekTiH Oanachl
OasiFplla KOJIiK amaTblHaH KalTeic OonraH exeH. Eprecine AnmaOekTiH OYHHMEIEH OTKEH1 Typaibl
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Kapaisl xabap ecTuai. OHrIMEHiH KbIcKamia crokeTi oceiiaii [22, 159-161]. Omnrimeneri
AnmacOexTiH Oanacel apyak-enec. Oiiep MEKEHIHIH aJaMbIHBIH Tipijiep MEKeHiHJe eMip Cypyi,
KeOip agamaapabplH Ke3iHe KOpiHyl, OHTIMeNecyl €l ay3bIHJaFbl KOINTereH oHriMmenepae 0ap, opi
OpYaKTBhIH Masajaybl KaTepil JIEreH HaHbIM-CEHIMAC (DONBKIOPAAFbl XaIBIKTHIK CAHAHBIH YKEMiCi.
Conppikran, “XKon ycTiHae” oHrimMeciHie KepkeMm (ONBKIOPIBIK XUKASTHBIH Ma3MYHIBIK OipJIiri
caktaimrad. OOpa3 OapbIHIIA HAHBIM/BI eTin OeifHeney yuIiH, AIMacOeKTiH YWIBIHBIH Tipl aJjaMHaH
aliplpMacbl OapblH aBTOp Obutaiima OeviHeneini: “Xaypam kerriM. OfaH >KakbIHAAN, aKbIPHIH
JCHEeMJII THUTI3TeHMiH. BOWBIMIBI KBUIBI TOJKBIH IIAWBIN ©TTi. Tarbl yMChbIHA Oepaim e, Oy
OpEeKeTIMHIH 90€CTIT1H YFBII, TAPTHIHBIN KAJIIbIM. TOMEH KaJalbIll KOJIBIH CEpMEI Te3 Kelle KaTKaH
OJ1 el HopceHi ce30ereH chiHaimbL.” [22,159-161]. AchuiOekTiH OanachIHBIH KbI3JbIH JICHECIH
ce30eyl, OHBIH UTepUIMEreH KeHICTIK KeHInKepl eKeHIH allKbIHAal TyCce/Il.

¥nmmuix kynovineikmap maxwsipoiost. XKazymel [llepxan Myprasa e3iHiH “Toyeken Toi”
OHI'IMECIHJIE YJITBIMBI3JIbIH AKCHUIBIKKA KAMbLIAThIH JacTapXaHbl MEH TOMBIHBIH OCBI KYHJET1
JapaKpUIbIKKa aiHANIBIN Oapa >KaTKAaHBIH YBITTHI TUTIMEH ©TKIp ChIHAWIbI. OHriMere apkay OoiFaH
TaKbIPBIN - Kazipri Ka3ak OMIpiHIH axbIpamac OeJiri, TyFaH-TYbBIC, €T-)KaKbIHIbl IIAKBIPHIIL,
KYaHBIITHl OemiceTiH ToH Moaceneci. XKa3ymisl €3 XaiKbpIHBIH ©MIpiHIEri Kapbica JaHFa3a TOU
KACAWTHIH, JAHFOMIIBIK, BICBIPAMIIBUIABIK, AYHUETe JETeH OOCEKEeNECTIKTIH KOIliHe iieceM e,
IIaMa JKeTIEeC aybIp JKYKTI apKasiall, ThIPAIITAHbIN, THTHIKTAI, aKbIPhl TPATeIUsUIBIK XJJIre Ayniap
00JaThIH €1 apachIHJAFbl KapamnaiblM aJaMIapAblH OMCHI3 OPEKETIHEH OMBIK KEHTIH TarIbIpbIH
TakpIpbllika TemireH. Em imiHmeri OeneH anmbim Oapa jKaTKaH OCBIHAY €CCI3IKTI €CKEepreH
Ka3yIIbIHBIH OOWBIHIAFBl KIiTI OAKBUIAFBILTHIK TEH TEPEH HHTYUIUS — TaKbIPBIITHIH ©3€KTi
eKeHJITiH TaHbFaH. En immHgeri kecamar TEH KECeNJIiH, »apa MEH JKBIPTHIKTBIH 1HJIETKE
ailHayblHAH CaKTaHy YVIIiH >Ka3yllbl KOPKEM IIbIFapMa apKbUIbl aKHUKATThl TAHBITATHIH 3KOJ
HycKaiapl. OCBI TYPFBIZIA, KA3YIIbl 3aMaHHBIH TaMBIPBIH 191 0acKaH. JKa3yIbl TaHaaraH TaKbIPHII
— OyriH Ka3ak eMipiHiH O0ip keM ayHueci[23,234].

Emimi3 Toyenci3mik anFaH TYCTaH Oacrar, YITTHIK KYHIBUIBIKTAPIbl KaiiTa )KaHFBIPTY, YITTHI
CaKTanm KaJlaThIH KacUeTTepAl TYreHAeyre JereH TallblHbICTap KOFAMHBIH Jdp CalachIHAa
MEMJICKETTCH 0acTall, JKeKeJIereH agaMIap/AblH J1a KYJIIIBIHBICTAPBIMEH TOJBIKTAIIBIN XKATThl. A,
HIBIFAPMAIIBUTBIK, TYJIFaNap YUITHIK KYHJIBUIBIKTApbl ©3 IIbIFapMaiapblHa HET13T1 TaKbIPBIN €Till,
epKiH, [IeH3ypackl3 KajnaM TepOel OacTanbl. ¥JITTHIK MYAJIEHI KOpFayAarbl HET13T1 KYHJBUIBIKTHIH
0ipi — Tij. AHa TUIAIH MEMJIEKETTIK TiJ 0oyia Typa, KOFaMHBIH OapJbIK calachlH/Ia KbI3MET aTKapa
alMaybl, OFaH JIET€H KYpPMETTIH a3Zblfbl alTbUIa-alThlIa >Kayblp OOJFaH HETri3rl TYUTKUIII
TakbIpbINTHIH Oipi. OCBI TaKBIPBINKA YTHIMABI SHTIME Ka3FaH jkasymbliapasiH Oipi -T. [lamaii.
Astop e3inin “Kazaknen caynanacy” [24,169] oHrimecinae TUIAIH )KOFBIH KOKTalbl. OHrIMeIeT1
yakbIT Ka3ipri ke3. KeHicTik Kaja eMipi. OHriIMeHiH IarblH (pabynackl YT *aH]bl KeHinkep Ka3zak
KOPILICIHIH OaJlaChIHbIH OpBIC TUTIHJIE COMNIeN, Ka3aK TIIiH OlIMeyiHe KaTThl KbIHXKblI1aabl. Keprici.
0anmacelH KazakKilla OKbITyFa KOHJIpyre OapbhlH calajpl, TIMTI aKIIACHIH €31 TeJem, aKbUIbl Kypc
OKBITKBICBIH KEJIETIH HUEeTIHe Ounaipeni. bipak kepiii keHOEA1, aKbIphl YillH caThIll OacKa jKakKa
kemrin kerei. OChI MaFblH QHTIMEIEe MEMIIEKETTIK TiIre JIETeH PeaiCTiK Ko3Kapac aiKbIHIaTa bl.
Kepkewm miemriM Ka3ak TUIIHE JIET€H OPBIC TUII OMIANTBIH aJaMIapIblH KaTChIHYBI, Ka3aK TUTIHIH
TOPMEHCI3 XaliMeH allIbIKTaaa bl

Hecin6ex [oyitaiiysbl “ARFbIpKICI” SHIIMECIH/IE XaJIbIKTHIH 6TKEHI MEH OYTiHIH IIEHJeCTipe
OastHIall OTBHIPHIMN, XaJBIKTHIK CaHAHBIH, YITTHIK OOJIMBICTBIH YMBITBUIBII Oapa KaTKaH TYCTapbIH
OKBIPMaHHBIH OWBbIHA canyabl Makcar etemi [25,165]. Xanyap MeH amam apachIHIarbl TiNci3
0aiiTaHBICTHI CYPETTEY APKBUTBI VITTHIK TAHBIMIAFbl K€ YFBIMBIH alIIBIKTal bl TapTHIMIBI CEOXKET
MIeH KUIOJACKAH KOMIIO3UIIMS apKbUIbI Ma3MyHFa jKaHa MminmH gaapeitaasl. Kenelr 6ait 6oscam, Oait
KyJail 0oyicaM JIEWTiH Ke3KapacTap/aH aJaMIap IbIH OKBII JKeIl KaJaThlH TYCTapbl OapblH MEH3EH .

KopsbiTbinabl. Ka3ipri ka3zak oHriMeNnepiHiH TaKbIpbIITHIK ayKbIMbl Oipmiama kypaeni. Orax
KOFaMJIBIK erepicTep MEH eMip KYOBUIBICTapbIHBIH alyaHJbUIBIFBI ceOer. Op Typil aJIeyMETTIK,
CasiCH, TAaHBIMJBIK, TOPOMENIK, TApUXH, MCUXOJOTHSUIBIK eMip KYOBUIBICTAPBIHJIAFBI aaaM aTThl
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KapaThUIBICTBIH, ©31HIIK MO3UITUSACH MEH TYHCIK, KaObuIay, MIHE3-KYJIBIKTBIK €PEKIIETIK CHSIKTHI
KOMITAHETTEePAIH €PEeKIIEIKTepiH dHIIMe apKbUIbl KOpKEeM OeiHelnen, TapThIMABI CIOKETKE JaphiTa
afaH Ka3ymbuiap Oy KYHIE »OK eMmec. byHpaai jkasymbuiap OapblHINA OaifkamIiiaz >KoHE
aHFaPFBIIIL
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SPECIFICS CHRONOTOPE IN THE MODERN PROSE OF KAZAKHSTAN

Abstract

The chronotope issue has been relevant in literary criticism for several decades. Furthermore,
Plato argued that the essence of art is an imitation of real life. Aristotle pointed out that art creates
its own world as something possible or probable and thereby reveals the essential properties of the
real world. This article attempts to summarize the main research results on the problem of spatial
images and the chronotope as a whole and thereby determine what is the specificity of the image of
space, what is its role in a particular work. The purpose of the study is to establish the role of the
chronotope in the recreation of the artistic image of Kazakhstan. In modern prose, chronotopic
parameters are traced, the topography and symbolism of urban space are examined and its essential
characteristics are given. In our opinion, the chronotope is an important modeling tool of literature.
The appeal to this problem is due to the fact that the organization of the chronotope in the modern
literature of Kazakhstan has become much more complicated in comparison with the traditional
space-time paradigms.

Keywords: chronotope, space, time, prose, Kazakhstan, artistic world.
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KA3AKCTAHHBIH KA3IPI'T IPO3ACBIHIAFbI XPOHOTOIITHIH EPEKIIEJITT
Anunomayus

[TpoGiiema xpoHOTOMNA ©3EKTI 9/IeOneTTanyarbl Oip OHXKbUIABIK. CoHbIMEH, [1aToH eHepaiH
MOH1 LIBIHAWBI ©MIpre eNiKTey Jel TYXKbIPhIMIAIbl. APUCTOTENb OHEP 63 JJIEMIH MYMKIH HeMece
BIKTUMAJT €TIIT YKACAWIbI )KOHE COJI apPKBLIBI HAKTHI QJIEMHIH MAaHBI3/(bI KACUETTEPIH alllajIbl e aTar
oTTi. by1 Makamama KeHICTIKTIK OelHeJIep MEH XPOHOTOIl Moceseci OOWBbIHIIA 3epTTEYIEpIiH
HETI3T1 HOTMXKEJIepiH JKalIbUIayFa THIPBHICA/IbI, OChUIAMIIA KEHICTIK OCHHEeCiHIH epeKIIeniri Henae,
OHbIH Oenrinmi Oip mIBIFapMafarbl pejii KaHAal EKEHIH aHbIKTaWabl. 3epTTeyliH MaKCaThl-
KazakcraHHBIH KopKeM OCHHECIH KaiiTa jkacayaarbl XpOHOTONTHIH POITiH aHbIKTay. Ka3ipri nmpo3ama
XPOHOTOMNUSUIBIK TapaMeTpiiep Oalkanaipl, KalalblK KeHICTIKTIH TONOrpaduschl MEH CUMBOJIMKACHI
KapacThIPbUIAIbl KOHE OHBIH MAaHBI3JBI CHIATTaMachkl Oepineni. Bi3miH OWBIMBI3IIA, XPOHOTOI
oneOueTTIH MaHbI3Ibl MOJIETIBACY Kypanbl Oombin Tabbutanasl. byn macenere xyriny KasakctaHHbIH
Ka3ipri o7ieOMeTiHIe XPOHOTONTHI YHBIMAACTBIPY ASCTYPIIi KEHICTIKTIK-YaKbITIIA TapaJurMaiapMeH
CaJIBICTBIPFaHA €0yip KypAeJIeHIeHAIrIMeH TYCIHIIpLIe .

Tyiiin ce3aep: XpoHOTOII, KEHICTIK, YaKbIT, Ip03a, KazakcTaH, KOpKeM oJieM.
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CHIEIITU®UKA XPOHOTOIIA B COBPEMEHHOM ITPO3E KA3AXCTAHA

AnHomayus

[Tpobnema XpoHOTOIA aKTyalbHO B JINTEPATYpOBEACHNUN HE OAHO aecsaTuieTe. Tak, [lnaton,
yTBEpKAall, 4TO CYIIHOCTh HCKYCCTBa, SIBJSIETCS MOJPAKaHUEM peaNbHOM >KU3HU. APHUCTOTENb
yKa3bIBaJl, 4YTO MCKYCCTBO CO3/a€T CBOM MHpP KakK BO3MOXXHBI WJIM BEPOSATHBIM U TEM CaMbIM
PAacCKpBIBAET CYIIECTBEHHBIE CBOMCTBA IEUCTBUTENBHOIO MUpa. B 1aHHOW cTaThe MpeapuHUMAETCS
MOTBITKA OOOOIIUTH OCHOBHBIE pE3yJbTAaThl MCCIEIOBAHUN MO MpoOiieMe MPOCTPAHCTBEHHBIX
00pa30B 1 XPOHOTOIIA B LIEJIOM M TEM CaMbIM ONPEIENIUTh, B YEM 3aKirodaeTcs crneunduka odpaza
IIPOCTPAHCTBA, KAKOBA €r0 POJIb B TOM MJIM MHOM IIpou3BeieHuu. Llenp nccieqoBanms 3akiodaercs
B YCTaHOBJICHHMHM POJIM XPOHOTONA B BOCCO3JIaHUHU XYAOXKeCTBeHHOro obOpasza Kazaxcrana. B
COBPEMEHHOM Ipo3€ MPOCIEKHUBAKOTCS XPOHOTONMYECKUE TMApaMETPhI, paccMaTpUBAETCS
Tornorpadusi ¥ CUMBOJIMKA TOPOJICKOTO MPOCTPAHCTBA U JAETCS €ro CYIIHOCTHAs XapaKTepUCTHKA.
Ha nHam B3risg XpOHOTON SBJISETCS BaXXHBIMM MOJAEIUPYIOIIUM CPEICTBOM JIMTEPATYPHI.
OOpartenue K TaHHON TpoOsieMe 00yCIOBICHO T€M, YTO OpraHU3aIMs XPOHOTOIMA B COBPEMEHHOM
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nureparype KazaxcraHa 3HaYMTENbHO YCIOXKHWJIACh 1O CPaBHEHUIO C TPAIULMOHHBIMHU
MMPOCTPAHCTBCHHO-BPCMCHHBIMU IIapaaurMaMu.

KumroueBble ¢j10Ba: XpoHOTOI, IPOCTPAHCTBO, BpeMs, Mpo3a, KazaxcraH, Xy105)KeCTBEHHBI MUP.

Introduction. The literature has not always reflected only the reality, but also participated in
its transformation. Space and time are the basis of the plot in the works of contemporary writers of
Kazakhstan. There is a relatively small active reader audience in Kazakhstan. Over the past few
years events that contribute to the development of homeland fiction has repeatedly carried out in the
republic.

The growth of the popularity of national literature contributed to the same topics of programs
on national television ("Own opinion”, "Art chronic"”, etc.) and a number of articles about modern
literature in periodicals. Analyzing modern literature always connects with some sacrament,
because we touch the very unknown. Works are in the field of interest, and we need to create them
months or years. This literature exists in the «here» and «now». Therefore, all theoretical provisions
are only approximate, so the time will adjust our research, but it is worth a lot to be the first and to
open readers the vein of the sacrament of the writer. It is not accidentally that limited studies on the
latest literature differ with an apparent subjectivity [1, 2]. Perhaps a sufficiently solid and complete
version of the development of Russian-speaking literature of Kazakhstan of the early 21 century is
presented only in the writings of S.D. Abisheva and A. Nurbayeva [3,4]. J. Sametova is one of the
first who considered this process in the context of Turkic philology and the origins of the Turkic
folklore development [5, 6].

Methods. In general, the study of the category of space is conducted in three main directions.
The first of them considers the space due to the concept of spatial form. It is a special type of
ideological vision, wherein the semantic unity of depicted events is disclosed not in the order of
their causal relationship, but in the «synchronical order, in terms of the internal reflective logic of a
whole, in the space of consciousness» [7, 8].

The second direction is associated with the concept of S.Yu. Nehludova and Yu.M. Lotman.
These researchers understand the artistic space as the language of modelling, through which any
values, that have the nature of structural relations, can be expressed in the work.

The third point of view comes from the theory of M.M. Bakhtin, according to which, space is
one of the structural elements of the category of the chronotope, which is the unity of Spatio-
temporal characteristics.

Initially, the concept of chronotope was used literally. M. M. Bakhtin translated it into the
mental plane, emphasizing that the study of the chronotope and its components allows entering the
ideological sphere [9].

Also, M.M. Bakhtin accentuated a special type of chronotop that was called creative. In the
understanding of the scientist, chronotope is a special formal-substantive category, which is
expressing the inseparable unity of space and time that permeates all levels of the world's image.

The ideas of M. Bakhtin formed the basis of the majority of modern research relating to this
problem and received their further development in the works of G.N. Slepukhov, F.P. Fedorov,
N.G. Izmailov, O.A. Svetlakova, Sh.R. Eleukenov, K.Sh. Nurlanova, A.A. Gadjiyev, N.L.
Leiderman, V.I. Tuyp, V.E. Khalizev, N.E. Falikova, V.V. Savel yeva, N.O. Juanyshbekov, E.M.
Luludova and others who did not only summarize but also supplemented, deepened the main
provisions of his teachings.

Thus, G.N. Slepukhov pays great attention to the content side of the chronotope in his works.
He considers the category of space-time in terms of its cognitive function. According to the
researcher, chronotope is «the richest in the semantic relationship of the space-time organization of
the work».

In other words, on the one hand the category of space-time contains the information on a specific
object, phenomenon, and on the other, it is an image that contributes to the reflection of real life [10].
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The work «Diary of the Modern Kazakh girl [Dnevnik sovremennoy kazashki]» of Anel
Meken consists of 11 chapters. The plot is water-colour-simple: false love — the break— loneliness,
work — soul searching — real love — delusions — catharsis — Happy-End. Moreover, all these
transformations touchingly coincide with the natural cycle: the story begins in spring, and it ends in
the fall.

All signs of female glamorous prose seem to be obvious: translucent characters — the young
people of the upper middle class, free or half outlined professions (the main character — the
organizer of the holidays). Sometimes the concentration of luxury: «Screams, arguments, his
expensive mobile phones broke at the wall; my Czech porcelain flew to the Arab carpet, diamonds
on the steering wheel, and the Italian stiletto in the pedal, wiping tears with Chinese silk». Instead
of images, there are brands that should light up in the mind of the reader with alarm light bulbsy: fill
«Jack Daniels» up in his highball glass, «my 11 centimeters YSL gained speed, flop into the
mud»...

However, the joy of recognition can be also experienced by those readers who have never
seen 11 centimeters heels from Saint Laurent. Because the heroine like the author lives in Astana!

It means that here and «Club Card» of the capital with key toponyms: «Chocolatey, «Pekin
Palas [Beijing Palace]», «Jelsomino», «Barhat [Velvet]» and so on. And there are mentioned all
sorts of details of the existence of metropolitan youth.

For instance, due to this book, now | know that «salta» is the area of Saltanat Saraiy
[Celebration Palace], where young people go out to «get acquainted, to brag with their upgrade
wheels, stuffing no busy evenings». And this is called «vatakataniye [doing nothing] ». But the
serious youth is never lacked in such dumb things, so if your car suddenly been seen at «saltay, it is
a little shame.

The main thing of this book is not a love story, but it is a reflection on what is the life of
modern Kazakh girl. And according to the author, she is full of paradoxes:

«We are the Kazakh girls, and it means that if we don't get married until twenty-five, we will
meet: «Oibay [it is so sad], something is wrong with you! » And in general, we probably, that
generation of the nation (I'm about girls), which twice the year buys everything from shopping
festivals in Dubai, learns from the crust to the crust «Vogue» and «Criminalistic psychology»,
makes a career and manicure, also makes Besbarmak, makes Kazy [sausages], Jaya [horse meat]
and constantly meets guests. In short, you will not surprise us with the best resorts and do not scare
with the auyl[village]. Here is such a modern Kazakh womany.

The phrase «make a career and manicure» is worthy of entering the chronicles.

In general, the main dignity of the «Diary of the Modern Kazakh girl» is the same thing as its
weak place. Anel Meken has in mind the whole generation of young women, but at the very case
describes a narrow social class. It is clear that a lot of young women live quite differently in our
homeland, and such generalizations can cause real class hatred. «The girl — holiday, a girl — tears»
are not intersecting at all with this «other» world: for example, watching ballet artists, she admires
how they give themselves to the scene for the «tiny salary and without any retirements.

But in general, it is charmingly easy to her to be accepted for serious topics. For example,
here is:

«I didn't want to even think about new relationships, so | wondered, watching charming Thai
girls who worked in this SPA. They massage my feet, and they look so happy. | also should take
with a smile what is given by fate. ... Tomorrow | fly away to my sister in London, | will rest, and |
come back when all these conversations about us will be quiet. «We» are no longer exist»

Or there is:

«By raising the eyes, | fascinatedly look the blue flag of my country, which was so loved with
all its pluses and cons. When my land stayed under the wing of the aircraft, | always became sad.
When | am somewhere more than two weeks, | start to wander. | am a patriot to the core, | have just
wanted to turn on the anthem and put a hand on my hearty.
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But you can one hundred per cent sure that this is pure truth, it is real feelings.

«The girl — holiday. A girl — tears » is the first book from the series of the «Diary of the
Modern Kazakh girl». Friendship, self-realization, reflections, society pressure, and of course love
were mixed in the history of this story. And there is no edge of the above with a modern national
flavor, pathos, and | would call it “philosophy on the footprints of trendy shoes”. It is the absolute
reality of our today.

Research result. The combination of love topics with the motives of the adventure novel,
which has become almost mandatory for any modern prosaic work of our time, is also inherent in
the work of A. Meken «Diary of the Modern Kazakh girl». But in the «Diary of the Modern Kazakh
girly, this traditional scheme is not so strictly and somewhat in another context than most of the
works that we have reached. Although there are no basic lines in the novel, as it were in the love
and adventure story, we can see an interesting picture when the heroine retreats from the established
standard, and tell about the events playing an important role in life.

The first and most important difference between the «Diary of the Modern Kazakh girl» from
other «female novelsy is that it can be clearly traced two main lines: one tells about the adventures
that young pairs have to experience, and another tells about the spiritual experiences of the heroine
to define the relationship between couple and to see how their mutual love develops.

In the «Diary of the Modern Kazakh girl», adventures do not play the lead role. They are
entered to identify the attitude of the heroes to each other and their experiences [10].

In the first two passages, the action occurs in a small space (room, company building),
therefore, this artistic space is closed. As for the walk-in Astana, we cannot definitely say what
space is it. On the one hand, it has borders, but on the other, you can view it from all sides. There is
an example of the cycling of the space of the heroine who returns to Almaty in search of her
happiness.

Space in the work of A. Meken. Picture 1

O e e T s -
\Jsta_na____.__'\‘-_A_lma—’ty -

Skripnikova Anastasia Ivanovna was born on February 17, 1988, in Almaty city. In 2010, she
graduated the «Journalismy specialty with honors from the Abai Kazakh National Pedagogical
University. She had received a bachelor degree of social knowledge. She starts her career in the
daily newspaper «Express K», where several dozen materials were published, including artistic. She
worked as a regular journalist at the monthly magazine «Zhar-Zhary». In 2012, she graduated with
honors from the Al-Farabi Kazakh National University, where she take Master degree of Social
Sciences in the specialty of «Journalismy

Thus far, three novels have been published: «Four Elements» in 2005, «Faina» in 2006 and
«Laboratory of Dreamsy in 2014.

Her work «Laboratory of Dreams» begins on the road. The beginning of the novel is both
exposure and the pinnacle event of narration.

«Go on rail track and you will never get lost! They will definitely bring you somewhere! » -
suddenly, the old story-teller's introduction popped up in memory ... Sanka[Russian name] jumped
through two railway sleepers and looked with unseeing view into the small pebbles polished from
all sides - a mound that once laid the beginning of a new railway line ... »

The road, possessing the multifaceted and diverse metaphorization, often acts in the meaning
«life pathy. Confirmation of it can be found in M.M. Bakhtin's work, where he notes that in the
adventurous novel there is a merger of a life path, especially in his turning point, with his real
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spatial pathway, and it is the life path of the hero that becomes the plot of the novels of the named
type. A feature of this chronotope of the road is that the path itself runs through a native, familiar
country «where is not of exotic, unfamiliar and alieny.

So, the way of the main character acts not only as a constant shift of places but also as his life
path. The author clearly describes the space of the hero.

«Almaty Sun mercilessly paled. There was stuffy heat».

«Bobruiskaya Street — the D1 Square is between Dokuchaev Street and Carpathian Street,
look at the map, - the Duty operator said it in a duty tonex.

«The girls stood there, where the Dostyk Avenue rests on the park of 28 Panfilov
Guardsmen, where the water rushes with a mad speed on concrete channels on both sides of the
asphalt, where Sanya was slowly thinking that she could not miss the aryks[ditch], because it hardly
that she will be in other countries ... »

Discussion. The search for the meaning of life is the destiny of every thinking and
conscientious person. So, Sanya is in a constant search for her happiness. Today, when old ideas
have tarnished and new ones are gaining their place, these problems have become perhaps the most
important. But we cannot say with complete certainty that many people have found this meaning in
life. It would be glad to know that everyone was looking for it and are looking for it. But every
person sees the meaning of life in its own way. It seems to me that the meaning of life is in love for
those who surround you, and for the work that you do. And in order to love people and your work,
you need to love everyday little things, see the joy in them, every minute try to improve something
around you and inside yourself. In my opinion, Chekhov teaches us exactly this. He, according to
the memoirs of his contemporaries, was a man whose life was filled with hard work. He was
compassionate towards people, he was afraid of lies; he was a frank, gentle, polite and well-
mannered person. A sign of a person’s spiritual culture is the readiness for self-denial and self-
sacrifice.

«A tears leaked between pressed together hand and crashed on asphalt. Sanya staggered back.
For the first time in her life, she saw the crying guy. Never before had she looked into the red, tear-
stained male eyes.

- Yes | understand. Sorry, - muttered Baigali, got up and slowly moved forward. Zanifa was
dumbfounded. Her legs were knee-deep in the ground. At least she thought so. — Catch up and stop?
Do nothing or say nothing? Baigali had already become just a dark spot that was moving towards
the exit, out of the park. — Wait, — she said quietly, and then shouted, - Wait! - Is it really important
to you? — Sanya had to scream at the top of her lungs, because she stood in the same place rooted to
the spot and could not move. Baigali turned and the answer was written on his face ...».

So for the sake of an unfamiliar person, she enters into a fictitious marriage. However, one
never ceases to wonder how a strong and romantic personality is harmoniously combined in Sanya.

«- What did you dream of becoming as a child?» — asked the first non-trivial question a guy in
a gray suit.

Zanifa was confused. - ... You know, half of my life ago | dreamed of becoming a penguin
flipper... - She trailed off. There was an awkward pause. And for some reason no one doubted that
this strong woman would get up right now and in a day she would be at the South Poley.

In the work «Laboratory of Dreamsy», the theme of time is plot-forming. All chapters are
named progressively. The titles of the chapters dynamically fit into the trajectory of the concept and
perception of happiness by the main character. Sanya is a representative of the «new» time. The
main hero of the work vividly gives us a lesson that we should not get hung up on the old
foundations and go along the same road, sometimes it comes time to break our principles, but it
depends on us to measure up with them. People who are near may not accept something new that
the «other» person wants to give them. Therefore, each writer comprehends time in his own way,
endowing them with his own characteristics, reflecting the author's worldview. We have an example
of cyclical time: one second replaces others, over several decades...
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Time in the work of A. Skripnikova. Picture 2

MINUTE :

In every work, time and space are in unity. This unity of artistic time and artistic space is one
of those categories of artistic text that combine various elements of artistic text into one single
complex system. It can be argued that socio-historical issues are related to the structure of novels
and stories of writers. In the works that has considered, the chronotope is a method through which
one can understand, feel the history and problems of the heroes. So, in this study, we examined the
chronotope in the works of A. Meken and A. Skripnikova. Starting with the study of theoretical
material, we have worked out such concepts of literary criticism as space and time. Having studied
the works of A.B. Yesen and M.M. Bakhtin, which were devoted to the spatio-temporal
organization of the text, learned that time in a work of art can be discontinuous, cyclical, linear,
eventless, and plot-based. Space in literary criticism is described by such categories as abstractness,
concreteness, closeness and openness.

We came to the conclusion that the chronotope in the modern «women's prose» writers «play»
with the structure of the text.

Conclusion. Due to the analysis of the author's space-time constructions, it was possible to
determine clearly:

- representation of space is not only as a «background » for the actions of characters, but also
as an independently functioning « organism »;

- attempts to comprehend and present to the reader a diverse figurative concept of time, which
appears as a space of events of different duration.

The versatility of the category of chronotope determines the emergence of new literary issues.
Opportunities for studying the space-time picture are an open series.
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TIJIAIK KY3BIPETTIJIIKTI JAMBITY IA 3AMAHAYHU TEXHOJIOTI'USAJIAPIbI
KOJIJAHY EPEKIIEJITT

Axoamna

Makanana arFbUIIIBIH TUTIH HIET TUTl PEeTiHJE OKBITYJaFbl 3aMaHayd TEXHOJOTHUSIAPbI IIEeT
Tingepinge OimiM Oepyaeri MaHbBI3IbI MIHISTTEpPl 3epTTENl. bolamak mer Tijal MamMaHIapBIHBIH
KY31peTTUIIrNH KaJbINTACThIpy/la 3aMaHayd TEXHOJIOTHUSIAD JKOHE AaKMapaTThIK HWHHOBAIUSIIBIK
TEXHOJIOTUSUTAPABl  KOJJIAHYABIH OKBITY MEH OKy YpHICIHIE 3aMaHayd aKIapaTThIK
TEXHOJIOTHUSUIApAbl KOoJlaHy OoJialiak MaMaHHBIH OUTiM, OUTIK JaFAbICBIH KAJIBIITACThIPA OTHIPHII,
oJlapIbl O©3IITiHEH OUTIM allyFa, KY3IpeTTIIriH apTThIpyFa, Oosamakra Oocekere KabOieTTi MaMaH
OO0JIBITT KAJIBINTACybIHA KOJ amia/ibl. KentereH FoUIbIMU ofeOUeTTepae «KY31PETTIIIK» YFBIMBI KEKe
TYJIFaHbIH OOWBIHAAFBl OiiM, OUTIK, JaFrapl, iC-OpPEKETTEPMAiH JKUBIHTHIFBI PETiHAC ANHKbIHIATY
epeKILEeNIKTEepiH aHbIKTayFa OailaHbICTl. OpOip Oojaliak MamMaH anFaH OUTIMI MEH JIaFAbUIapbiH
Ke3-KeJIreH JKarjaiiia emipae Koiaana Oince, Ky3iperti Oosia amambl. bocekere KaOUIETTLIITiH
KepceTyaiH OipleH-0ip >KOJbl — KY3IPeTTUTIKTI JaMbITy Ooibin Tabbutanbl. JKanmbl, MaMaHHBIH
Ky3ipeTTiiri Oenrin caianarbl KOC10M KbI3METI YIIH KaXeTTi OuTiMi, KaOijeTi, )Keke Kacuerrepi,
JaFAbUIAPbIHBIH ~ JKUBIHTBIFBL.  KociOM  Ky3IpeTTUIIKTI  KalbIITacThlpy  —  KOCIOMJIIKTI
KAJIBIITaCTBIPY/IbIH KOJIbl OONFaHABIKTAaH, OOJIalllaK aFbUINIBIH T MaMaHBIHBIH OUTIM allybl MEH
©3/1iriHeH O1J1iM aTybl apKbUIbI FaHA KAJIBIITACA bI.

Tyiin ce3nep: Tunnik Ky3blpeTTUlK, 3amaHayu TexHonorusuiap, AKT, oky mnpoueciH
YHIBIMAACTBIPY, 9JICTEME, ILIeT TiJi MyFaliMi, ”HHOBALMUIBIK TEXHOJIOTUsIAP
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FEATURES OF USING MODERN TECHNOLOGIES IN DEVELOPMENT OF
LANGUAGE COMPETENCE

Abstract
The article examines the important role of modern technologies for teaching English as a
foreign language in foreign language education. The use of modern technologies and information
innovative technologies in the formation of the competencies of future specialists in a foreign
language, the use of modern information technologies in the educational and methodological
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process allows the future specialist to acquire knowledge, skills and become competitive in the
future. In many scientific publications, the concept of "competence™ is associated with the
definition of personality traits as a set of knowledge, skills, abilities, actions. In any life situation, a
future specialist can be literate if he can apply the acquired knowledge and skills in life in any
situation. The only way to demonstrate competitiveness is to develop competence. In general, the
competence of a specialist is a combination of knowledge, skills, personal qualities and skills
necessary for professional activity in a particular area. Since the formation of professional
competence is a way to improve professionalism, it is formed only through the training and self-
education of the future specialist in the English language.

Keywords: Language competence, modern technologies, ICT, organization of the educational
process, methods, foreign language teacher, innovative technology
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OCOBEHHOCTH UCIIOJIb30BAHUSI COBPEMEHHBIX TEXHOJIOT Ui
B PA3BBUTHUU SA3IKOBOM KOMIIETEHTHOCTH

Annomayus

B cratee uccrmemyercss BaxkHas pPOJIb COBPEMEHHBIX TEXHOJOTHH OOyYEHUS aHTIHMHCKOMY
SA3bIKy Kak HWHOCTPAaHHOMY B HWHOSI3BIYHOM 0Opa3oBaHuH. lcnonb30BaHHE COBPEMEHHBIX
TEXHOJOTUH M WH()OPMAIMOHHBIX MHHOBAIIMOHHBIX TEXHOJIOTHHA B (DOPMHUPOBAHHH KOMITCTCHIIHIMA
OyAyumMx  CIEUUaINCTOB IO  HMHOCTPAHHOMY  S3BIKY,  HCIOJIb30BaHHE  COBPEMEHHBIX
WH()OPMALIMOHHBIX TEXHOJOTUH B y4EeOHO-METOJUYECKOM IPOIeCCe TO3BOJIICT Oyayliemy
CHEIHATUCTy NpUOOpeTaTh 3HAHUS, HABBIKU U CTaTh KOHKYPEHTOCIOCOOHBIM B OymymeM. Bo
MHOTHX HayYHBIX MyOIMKAIMIX TOHITHE «KOMIIETEHIMS CBSI3aHO C OINpPEACIICHUEM 0COOEHHOCTEM
JUYHOCTH KaK COBOKYIHOCTH 3HAaHWI, HAaBBIKOB, YMEHUH, neicTBuil. B m000il KU3HEHHOU
CUTYyalMu OyAyIIUH CHEIUATUCT MOXET ObITh TPAMOTHBIM, €CJIM CMOXKET MPUMEHUTDH MOJTYYCHHBIC
3HAHHUA W HAaBBIKM B XKU3HU B JIO0OW cuTyali. EAMHCTBEHHBIM Croco® MpOAeMOHCTPUPOBATH
KOHKYPEHTOCIIOCOOHOCTh ATO Pa3BUTh KOMIIETEHTHOCTh. B 11€10M KOMITETEHIIMSI CIEIUAINCTa 3TO
COBOKYITHOCTb  3HAaHUM, yMEHUN, JHUYHBIX KayeCTB M HAaBBIKOB, HEOOXOAMMBIX IS
npodeccuoHanbHOM  JeATenbHOCTH B ompeaeneHHod cdepe. Ilockonbky (dopmupoBanue
npodeccnoHanmbHOM KOMIETEHIIMM 3TO CIOCO0 TMOBBIMIEHUS MpodeccruoHaln3Ma, TO OHO
dbopmupyeTcss TONBKO dYepe3 oOydeHue U caMmooOpa3oBaHHWe OyIylIero CrHeruaiucra To
AHTJIMMCKOMY SI3BIKY.

KuarwueBsble ciioBa: f3pikoBasg kKoMneTeHus, coBpeMeHHble TexHosnoruu, UKT, opranusanus
y4eOHOro TMpoliecca, METOANKA, YIUTEIh HHOCTPAHHOTO S3bIKa, HHHOBAIIMOHHBIE TEXHOJIOTUN

Kipicne. Kazipri FeUIbIM MEH TEXHOJOTHSHBIH JaMbIFaH KE3€HIHIE MIET TUIIEPIH OKBITYAA,
OimiM Oepyzderi MaHbI3Abl MIHAETTEPAiH Oipi peTiHAe KociOu, OUTIKTI MamaH Jaspiay KoHe
Ooamiak arbUIIIBIH TiJIi MaMaHAAPABIH TUAIK KY31peTTUIITNH KaIbINTacThIPy MaHbI3AbL. bomamak
MaMaHHBIH KY31pETTUIIKTITIH KaJBITaCThIPY JKOHE MaMbITY ©3€KTi, cebeli Ky3ipeTTilik — Ooarak
MaMaHHBIH ajfaH OuTiMI MEH NaFAbIChIH KYHICNIKTI eMipAe >KoHE ToKipuOene KOJJaHa amysl
KaOljeTiH cunarTaiiipl. byn npobinema »xkaHa emec, O1pak OHBIH acMEKTUIEpPIH SPTYPJIUITIH KoHE
OHBIH OKY TIPOIIECIH KaHJAHIBIPY MOCEJCIEPiH MIENIyAeri MaHbI3ABUIBIFBl TOJBIK AalllbUIMaraH.
Bonamrak miet Tijai MaMaHAAPBIHBIH KY3IPETTUTITIH KaJbIMTACTHIPYJa 3aMaHayH TEXHOJOTHsIIAP

KOHE aKMapaTThIK MHHOBAIHWAJIBIK TCXHOJOTUAIAPAbl KOJIAAHYABIH MaHBI3bI ©TC 30pP. OKI)ITy MCH
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OKY YPHICIHJIE 3aMaHay! aKNapaTThIK TEXHOJIOTHIAPIbI KOJIaHy OoJamak MaMaHHbIH O11iM, O1TiK
JAFJIBICBIH KaJIBINITACThIPa OTBIPBIN, OJapbl ©3AITIHEH OUTIM aiyFa, KY3IpeTTLIriH apTThIpYFa,
Oonamakra Oocekere KaOUIeTTI MamaH OOJBIN KaJbITacyblHA >KOJ amaabl. ByriHri kKoramra
IIBIFAPMAIIIBLT, XKaH-)KaKThI JJAMBIFaH, KOCIOM KY31peTTi MaMaHaap KaxeT.

XKypriziiren kemnrtereH 3eprreyiepre KapamactaH, OyriHri Tanga Oojamak MaMaHAapIblH
KY31peTTUIrH KaJbIITACTBIPY OTKIp 1€ ©3eKTI MoceneHiH Oipi Oomnbin caHamaabl. Ky3iperTimik
YFBIMBIH alKbIHIAp OoJicak, OYTriHri KyHI KeITereH IMeJaroruka >KOHe IICHXOJIOTHsS CalachlHIa
Ka3bUIFAaH FBUIBIMH EHOCKTEepAl «Ky3ipeT» MNeH «KyY3ipeTTulik» TepMHuHiI ke3zaeceni. Kemreren
FBUIBIMH 9JIeOMeTTepIe «KY3IPETTUTIK» YFBIMBI KEKe TYJIFaHbIH OOMBIHAAFbI O11iM, OLTIK, TaFbl, ic-
OpEKETTEp/IiH KUBIHTHIFbI pETiHAC alKbIHIAIFaH.

Iaicreme. Kasipri yakpiTTa capajlaHFaH OKBITYABIH OpTYpJi (opManapblHbIH KEH TaHIaybl
0ap, omapAblH OpKaWChICHl apHaibl KacalfaH AMJIAKTUKAIBIK Marepuaigapra (OKy MOTIHIEpI,
TarchlpMaliap MEH >KaTThIFyJapra JKyHemnepi, Toyelci3 koHe Oakplaay >KYMbICTApbl) HETi3Aeny
olicTepiH maiiamaHy MaHbI3AbBL. ¥3aK OKbulgap Ooibl  mejarorrap MEH — IICHUXOJIOrTap
OKBITYIIBUIAP/IbIH JKE€KE epEKIIeNIKTepiH, COHaii-aKk KOFaMHBIH CYPaHbICTaphl MEH KaXETTUIIKTepiH
€cKepe OTBIPHIIN, MEKTEN KaFAalbIHIa OapbIHIIA TaMybIHA BIKIAI €TeTiH OUTiM Oepy JKyHeciH Kypy
MYMKIHIIKTEepiH TexHonorusga Kougany ycringe. C.M. OsxeroBreiH OpbIC Tl ce3mirinie
«Kysiperrimik — (mar. ce3i COMpetens — coifkec, KaOULIETTi) OPBIHAAIATHIH KYMBICTBIH MOH
MaFblHACBIH TEpPEeH OUIreHJIKTEH J>KOHE KOWBUIFAH MaKcaTKa JKeTYHIH OJiC-TCUIIEepiH
MEHI'epPIeHIiK, ICKepIIiK, TOXKIPUOLiK»,-1em aHbiKkTama oepinren [1.294].

H. Xomckuii Ky31peTTUTIKTI TUIAIK KapbIM-KaThIHAC OapbICBIHIA TUIIK 3aHABUIBIKTAPBEl MEH
epexeNiepiH TYpJi JKaFgasTKa Ccoiikec ic JKY3iHIE AYPHIC KOJJAHBLIYBI JEM TY>KbIPhIMIANIBI.
«Ky3bIpeTTijlik» TepMHMHiHE ajFam aHbIKTamMa Oepin, JIMHIBHCTHKAFa  €HTIi3reH
amepukaHablK faabiM  H.Xomckuii. OHBIH nNaiibIMIAYBIHIIA, KY3BIPETTUIIK TepPpMHHI
rpaMMaTuka OutiMaepine Herizgeaeni. Kaiambl ajgraHga, Ky3bIPeTTUIIK JereHiMis:keke
TYJIFaHbIH OeJriii 0ip mMacesieHi memyaeri e3apa 0ailyIaHbICTBI OTiM, OLTIK XaFablIAPBIHBIH
JKUBIHTBIFbI KOHE AJIJaMHBIH ’KeKe O3iHiH ic- dpeKeT, KbI3MeT cajiachblHA cail Ky3bIpeTrTepi
meHrepyi. [2.251]. A. B. DBapaHHMKOB Ky3ipeTTLTIKTI KaOIICTTUTIKICH OalIaHBICTBI, OLIIM,
TOKpUOE KOHE KYH/IBUIBIKTApFa Heri3aene i nen tanuanl [3.51].

WN.JI. 3uMHSSHBIH TYXXBIPbIMBIHA CYHEHCEK «KY31peT» TEPMHHIHIH MarblHAChl «KY31pETTUIIK-
TEH» dNJieKalija KeH. FanbIMHBIH MIKIPIHIIE «KY31peT» -MEHrepyre THICTI Hopce, al Ky31peTTUIIK
COJI MEHI'€pIJITeH HOPCEH1 OpbIH/Ial 01y, iCKe achlpy KOMIOHEHTTepAeH Typasl [ 4. 15-18].

AFrbUIIIBIH FaiabIMbl JIK. PaBeH Ky31peTTUIIKTI JKeKe TYJIFaHbIH KaCUETTEPIH TONTAUTHIH YFbIM
aen Ty KbIpbiMaaiasr. [5. 396 |

Hotuxenep. Xorapeina GepinreH raabMIapblH MIKIpiH capalaiThiH 00JIcaK, Ky31peT jKoHe
KY3IpeTTiliK TepMHHAEpl yKcac, e3apa cabakrtac. Ky3ipeT YFBIMBIHBIH MaFbIHAChl KEH, ai
KY31peTTUIIK — OChI KYy3IpeTTi iCKe achIphIl, KOJAaHyFa KaxeTi Oap Oiik, Oi1iM yKoHe JAaFabl OOJIBII
Tabbiaabl. COHbIMEH, KY3IpeTTUTIK OifliM alyIIbIHBIH ajafaH OiliMi MEH JaFAbUIapBIH, TEOPHUSIIBIK
KOHE TOKIpUOENIK MIHACTTEpAl IIEelly VINIH IC-OpeKeTTep MEH TACcUIIepiH MaiijanaHa any
JANBIHABIFBI MEH KaO1JIeTi 3epTTEYAIH HOTHKEC] PETIH/IE Mali1aJaHbLUI/Ib.

Kasipri yakpITTa MeMJIEKETTIH KOSTBIH TajalTapblHa cail )KOFapbl OKY OPBIHIAPbIHAA KaXKETTI
TEOPHUSUTHIK OL1iMi Oap, KadbIlITacKaH KoCIOM JaraplIapbl Oap, KociOM MIHAETTEp/l IIeuryre
KaOumeTTi OUTIKTI MaMaH Jaspiiay >KoJiFa KoubliraH. KanmbimTackan KociOW JaFabplIapablH JKOFaphl
JeHreill MaMaHHBIH HaKThl TOKIPUOENIK KbI3METT1 ICKe achlpy KaOljieTiMeH capanaHalbl. Opoip
Oonamak MaMaH ajfaH OUTiMI MEH JaF[bUIapblH KEe3-KEeJNTeH Karaaijga emiple KojjaaHa Oijice,
Ky3iperTi Oona anansl. bacekere KaOUIETTUIIrH KepceTyAiH OipAeH-0ip >KONbl — KY31peTTUIIKTI
JIaMbITy OOJNBIN TaObIaabl. JKammpl, MaMaHHBIH KY31peTTUIiri Oenrim camajarbl KociOu KbI3METi
YVIIH KakeTTi Oimimi, KaOijneTi, XKeke KacuerTepi, IaFAbUIapbIHBIH KHBIHTHIFBL. Kociou
KY31peTTUTIKTI KAJIBIITACTHIPY — KOCIOUIIKTI KaJIbIITACTBIPYIBIH JKOJbI, SFHU, OONalIak MaMaHHBIH
O11iM aTybl MEH ©3]IIr'HEeH OUTIM alybl apKbLIbl KAJIbIITACYHI.
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K.KynaiitGepreHoBaHbIH MIKIPIHIIE «KY3IPETTUTIK» YFBIMBI JIATBIH TUTIHEH ayJapbUIFaH/a
«Oenrini 6ip cana OOMBIHIIA KaH-KaKThl Xabapjaap, OUIrip» JereH MarblHaHbI OUTAIPII, «Ke3-KelreH
Cypax TeHiperiHe Oeenai Typ/e IIelIiM IIbFapa aaabp» IereH MarbiHaHbI Oimipesi [6. 176-188].

[1. Tay6aeBaHbIH MiKipi OOHBIHIIA KY3ipETTUTIK — TYIFAHBIH OKBITY MEH QJICYMETTEHY Yaepici
OapbICBIHIa MEHIepreH OuTiIMI MEH ToXIpHUOECiHE HETI3ACNTeH JKaIIbl KaOuIeTi, 1C-opeKeTKe
JasIpIIBIFBI PETiH/IC aHBIKTATATHIH KACUETiH atan eTeni [7. 4-15].

byrinri xyHi 6i1imM O6epyai kaHFBIPTY OacThl 3aMaH TanaObl. bonamak MamaHgapIbH Kocion
KY3BIPETTLIITIH KATBINTACTHIPY YIIiH JXKaHAa TEXHOJIOTHSIIAPAbI KOJJAHy KYHell Typle eHTi3iunyae.
Kaszipri, esrepmeni Koramza eHOCK armaijapblHa Te3 OeHiMjese ajlaThiH, ©31H-631 IaMBITYFa,
TopOueneyre KaOineTTi, KociOW Ky3ipeTTi, cayaTThl MaMaHAapra cypaHbic aptyaa. OcbklHOai
Oojamak MaMmaHJapra KaKeTTI MaHbI3Abl JaFabuIap-oiyiay OCJCeHUIIrl, ChIHM OWJiay, YHeMi
KaHaHbl 1371ey, ©3 OeTiHmIe OUTIM alyFa JEreH YMTBUIBIC TeH KabijnerTiH Ooxysl. bomarmak
MaMaHJap/blH MHHOBALMSJIBIK TEXHOJIOTUSIAPAbI KOJI1aHa ally KaOlleTiH AaMBITy J1a MaHbI3/bl pell
aTKapazabl. bonamak MaMaHHBIH KY31pETTUIITIH JaMbITy/1a CTYJCHTTIH YCTaHBIMBI — OKY/a OeNCeH i
0oy, ©3iHiH OLIiM aybIHa >KayanThl 00y Kem centirin turizeni. Ce6ebi, maibiH Typae OeplieTiH
OiiM OoJamak MaMaHfa ToXipuOene KojlaHyda KONTereH KUbIHIBIKTAp TYFbI3aabl. bimimai, Oimik
IIeH Jaf/IbIHBI MEHIepy CTYIEHTTEP/IH IC 9pEKeTiH, OKY (OPMACHIH JypbICc YHBIMIACTHIPY/ bl TajaIll
ereni. burim Oepy TexHOJOTHsIIAphl OiTiM amymIBUIAPABIH KOCIOM JKOHE KAl KY3ipeTTUITiH
KaJblOTacThIpyFa OarbITTanysl THic. OcblFaH OalIaHBICTBI OKY IMPOLECIHIE MOHJEp MEH apHaiibl
MOHJIEP/Il OKBITY/Ia aKNApaTTHIK KOMITBIOTEPIIIK TEXHOJIOTHUSIApABI KOJIAaHYABIH PoJli MEH MaHbI3bI
apTHITT KeJIe/Ii.

Hoctypii oKpITY OimiM Oepyneri 3aMaHayd TajlaniTapra kayan OepMei[li, COHIBIKTAH IIeT
TUTIH OKBITyJa WHHOBALMSIBIK IE€arOrMKajblK TEXHOJOTHsIapAsl KojgaHambl3. Onapibl
naiiianana OTBIPHIN, ©3IHIIK YCTaHBIMBI Oap, OeyceHal, Ke3-KeJITeH OMIpIIK KaFaaniapaa
Oarnmapnail anateiH, OeHiMAEIreH jKoHe 63 IpoOIeManapblH OH ILEIIe alaThlH TYJIFaHbIH JaMyblHA
BIKITaJl €TEMI3.

OKBITY TEXHOJIOTHSCHI — OYJl OKBITY aKMapaTblH OHJEY JKOHE YCBIHYJBIH OIICTepi MEH
KYpaJIapbIHbIH S>KUBIHTBIFBI 0OJICAa, OKBITYIIBI YIIIH KAaXXETTI TEXHUKAIBIK aKMapaTThl KOJIaHa
OTBIPBIN, OKY YpIiCiHAe OLTiM amymibUiapFa 9cep €Ty ojicTepi Typaibl FbUIBIM. MyFaniMHIH
MeJarOTUKAJIBIK MIe0epIirit — KaKeTTI Ma3MYH/IbI TaHAal OTHIPHIN, OUTiM Oepy Oarmapiiamachl, OKy
Ma3MyHBbI J)kKoHEe OUTiM Oepy MiHIeTTepiHe COMKeC OKBITYIbIH OHTAaWJbl 9JicTepi MEH KypalapblH
Koinany. [lemarorukanblk MiHAeT-OoylaliaKk MamaHjaapiAbl Oariapiaidl OTBIPBIN, JKEKE TYJIFaHBI
KaJblnTacTelpy. bimiM  amymbiHbIH =~ Oonamak MaMaHJIBIFBIH  MaHBI3JBUIBIFBIH  TYCIHYl OHBIH
KBI3BIFYIIBUTBIFBIH aPTTBIPYFa YKOJ allaJIbl.

Ocbl uzesnap/abl Ky3ere acblpy MakcaTblHJA IIeT TUTIH OKBITY/Aa KeJieCl MHHOBALMSJIBIK
TEXHOJIOTHUSIIAp KOJIJIaHbLIAAbl: KEHC TEXHOJIOTHUsIIAp, MPOOIEMabIK OKBITY, OKBITYAAFbl K00aJIbIK
onicTep, icKepIIiK OMbIHIAp, aKMapaTThIK TEXHOIOTUsIap.

Kazipri cabakka KOWBUIATBIH HETI3rl Tajanm — aknapar Oepyre HETI3[eNreH OKBITYIaH
TaHBIMJBIK 1C-OpEKeTTI OelceHACHMIpy, ©31HAIK OuliM amyra OaFbpITTay, WHHOBAIMSUIIBIK
TeXHOJIOTHSIapAbl Konmany. OKBITyABIH OelceHal TypiepiH cabakTa KOJJIaHy OKYIIbLIAPIbIH
O€eJICeHIUIITH MEH TaHBIM/BIK KaOlIeTiH apTThIPALIbI.

[ckepnik OMBIH-OUTIM anmylIblIapFa anfaH OUTIMIEpIH HAaKThl JKaFjaillapia KojjaHyra
MYMKIHJIK O€peTiH oHE OJIAp/bIH IIbIFAPMAIIbUIBIFEI MEH O€JICEHIUTITIH JaMBITHIN, KOciOU KoHe
QJIEYyMETTI TYJIFaHbl KaJlbIITACTBHIPYFa BIKOAI €TEeTIH OKBITY omici. Penamik oibiHmap OuniM
alylplIapra Kayinci3 opraja, op TYpJI KaFJainapia e3lepin Oaiikam kepyre MyMKiHAIK Oepeni.
CoHbIMEH KaTap pesliK OWbIHAApAbIH IIbIHANBI eMipJe Ke3/leceTiH op Typii mpobiemanap MeH
KaFaaaTTappl 3epTTeyAe Konganbuiaasl. OWBIH apKbUIbl OoJamak MaMaHAap HaKThI XKardaiaapra
Oeifimnenyre yilpeneai, KaOiaeTiH qambiTagbl. OWbIH apKblUIbl CTYJEHTTEpP JKaHa peliepe o31H-031
TaHy/bl YHPEHEIl, COHBIMEH KaTap OWbIH XKeKe TYJIFaHbl TOpOueneyre CenTirid TUrize.
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Taakplnay. IlpoGnemManblk OKBITY OKYIbl CaHalbl, OEJICEHAl IIBIFAPIIBUIBIK YPiCKe
aifHanapipaabl. Cabak OapeIchIHOA op TYpJi HpoOiIeMalblK cuTyauusuiap Oepinin, Oenrim ic
OpEKEeTTEP apKbUIbI CTYIASHTTEp mpoOsieManbl aepbec memymai yipeHemi. [IpoGieManbiK OKBITY
aHa OUTIMAlI Urepy Ke3eHIHJE KOJJAHBUIBIN, CTYJCHTTEP/iH IIbIFApMAIIbUIBIK JKOHE TaHBIMIBIK
KaOUIETIH JTaMBbITabl.

XKobGanbiK TexHOIOTUS OYJI 9p TYPJIi TAKBIPBINTAPBI 3€PTTEY/e KOIIAHBUIATBIH OKBITY SIICi.
byn TexHonorus jkeke, JKynTa, TONTA OPBIHIAJBIN, HOTHXKEre, ©HIM aiyFa OarbITTaynFaH. by
TEXHOJIOTUSIHBIH ~ HETI3r1 MakcaThl-OLTiM  alylIbUIapIblH ~ aifaH  OUTIMIEpiH  KOJJAaHyJarbl
MYMKIHAIKTEPIH ally, HOTHXKETe IIbIHANBI KOJI XKETKi3Y.

AKT-ub1H (AKIaparThlKk KOMMYHHKATHBTIK TEXHOJIOTHSI) cabaKTa KOJJIaHYAbl TIOH OOMBIHIIA
KOCBIMIIIA aKmapar Ke3i, ojemal TYCiHymiH Oip Tociiai periHze, OuTiM allyIliblIapablH ©31H-e31
YUBIMIACTBIPY XKoHE TopOuesey Tacil peTinae, O11iM amylbuIapAslH OSICEHAUTITIH apTThIPy JKoOHE
KEKe TyJIFara OarbITTalFaH ToCUIAEp peTiHae Kapacteipambiz. OKy  ypaiciHae KaHa
TEXHOJIOTUSUTAP/bl KOJJAHy KaHa MEeJarorvKalblK OMICTEpAl JaMBITBHI, OKY MOTHBAIMSCHIH
apTThIpabl KOHE IOH apajblK OalmaHbICTapbl HbIFaTaapl. JKaHa akmapaTThIK KOFaMa MyFalliM
KaIIFp3 OiTiM K631 0oJia aJIMaibl, COHIBIKTaH OYJI — OKY *KYMBICBIHBIH (pOpMalIapblH ©3repeTeIi.
Byrinri KkyHi ocTypii TYCIHIIpMe-WLTIOCTPAIMSUIIBIK SiCTepre KaparaHja, CTyAeHTepal Oiaim Oepy
ypaicine OenceHai TapTyablH MaHbBRBl 30p. CoOHABIKTaH OuUTiM Oepy ypHiciHae op Typii
WHHOBAIIMSUIBIK TEXHOJOTUSIAPbl KOJJIaHy, TYPJIi )KYMBIC TYpJIEpiH YHBIMIACTBIPY, CTYACHTEP.i
3epTTey, Kobajay >KYMBICTapblHA TapTy ©Te MaHbI3Abl. biiM amymbutapra MarepuaniapIbiH
KOJDKETIMII Oonysl, onapra OeplireH akmaparThl Te3 KaObUigayblHAa CenTiriH Turiseni. COHbIMEH
karap AKT KypamjgapelH KONgaHy CTYAEHTTEHTEPIiH TULMIK KY31peTTUIriH apTTBHIPHII, OJApIbIH
TBIHJIJIBIM, YKa3bUIbIM, OKBLIBIM >KOHE aUTBUIBIM JaFAbUIAPBIH 1aMBITA/Ibl, OKYFa KbI3bIFYIIBUIBIFbIH
aprreipansl. Cabakra AKT konmany Myraiximaep YIIiH Jie MaHBI3/bI, 9pi YIKEeH KoMeK. [ereHMeH,
OKY YPIICiHIH HET131 — MearoruKaiblK TEXHOIOTUsIAp OOJIBIN TaObLIA IBI.

WHTepakuBTI OKBITY HIAFBIH TONTAPIAFbl OIpIIECKEH KYMBIC TYpi OONFaHIBIKTaH OJI-KapbIM-
KAaTbIHAC JIaFIbUIAPBIH KAJIBIITACTBIPHIN, JaMbITaabl. TONTHIK OKBITYyJa HeEMece KeiC oiciH
KOJIJAaHFaH/Ia MYFaJiM TE€K MOCEJIeHI YCHIHBIN, TYCIHIIpII, KOPCETill KaHa KOWMMal, CTyIeHTTep.i
MOCEJICHIH LIeiMiH Oipiece Tabyra OaraTTaiiIbl.

Op TYpJii MHOBALUSUIBIK TEXHOJOTHUSIAp/bl KOJAAHY JA9CTYpJIl OKBITYFa KaparaHjaa OipiiaMa
apTHIKIIBUIBIKTAPEl OackiM. MyFanmiMHIH cabakTapia KOJJaHAThIH TEXHOJIOTHUSIIAPBI MEH dicTepi
OYTiHT1 KOFaMHBIH TajanTapblHAa cail jkKac YPIIaKThl OKBITYFa KoHE TopOueneyre, HaMbITyFa 30p
MYMKIiHJIIK Oepeni. bomamniak MmamMaHiap CbIHM oifflayFa yiipeHei, Ke3-KelreH Karaiia, ke3-KelreH
xKepJe o3 OUTIMIH KOJIZJaHa allajibl, a3aMaTThIK YCTaHBIMBI Oap caHallbl TYJIFAa OOJBIN KaJlbIITACA/bI.
Ocbutaiillla MHHOBAIMSUIBIK ~TEXHOJIOTUSUIAP/ABI  KOJNJAHy TOMEHJeri Moceenepiai IIemryre
MYMKIHAIK Oepeni:

- Kasipri 3amanna e3 mpoOneMachlH OH HIemyre kKaOinerTi, Oarnapiay KaOineTi AaMblFaH,
a3aMaTThIK YCTaHBIMBI 0ap OeNCceH Il TYJIFa KaJbITaCThIPYFa BIKIAT €TY;

- binim Gepy xyiiecinae cyOBbeKTUIEp apachblH/ia, SSFHU OKBITYIIBI MEH CTYAEHTTEpAIH e3apa
KapbIM-KaTbIHACTAPBIH ©3TePTiN, oJap/bl Oip KOMaHJAHBIH e3apa CepiKTec, T€H KYKBLIbI MYIIEC]
Ty,

-CtyneHTTepAiH OUIIM allyla KbI3BIFYIIBUIBIFBIH apTTBIPY, OKBITYIbl OUIIM ayllblFa
OarbITTaY.

Oky yaepiciHae op Typil TEXHOJOTHSUIAPABIH KOJIAHBUTYBI, O17TIM ayIIbIHBIH >KOFapbl
MOTUBAIMACHIH  TYFBI3a[bl, OLTIM aiy ypaiciHe TapTbulafpl. OKy IMpoleciHe op Typii
TEXHOJIOTUSIIAPABIH, 9/ICTEP/IIH KOJAAHbUTYbI CTYIEHTTEP/IH KY31PETTUIITH 1aMbITYFa KOIl CeNTIrH
TUTI3yIe.

KopsIThiHabl. 3amMaHayW TeNarorukajiblK TEXHOJOTHSIIAPABI OKBITY YIEpICiHAE KOJIaHy
CyOBEKTIJIepiHiH ©3apa dpEeKeTTeCy CUIATBIH ©3repTyre, COHIAai-aK CTYAEHTTEpAIH KY3ipeTTUIirH
JIaMbITyFa, oOilllay KaOineTi MeH Jamy JEHreiliH aWTapiblKTail e3repTyre WHOBAIUSIIBIK
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TEXHOJIOTHSUIAPIBI  KOJJaHyFa  MYMKiHAik — Oepemi. Cabakrapga op  Typili  HMHTEpPHET
OarmapramaiapblH  KOJJIAHBIN, MpE3eHTAaUusulap  Jkacay, OKYyAbl JKaHAaHIBIPYFa,  OKY
MaTepraIapbiH KaObUIIayAbl )KaKkcapTyra MyMKiHaik 6eperni. AKT TexHomorusuiapsl KOJIaHbUIFaH
cabakrapJa CTyJleHTTepre TUIAIK Ky3ipeTTUIriH 1aMbITyFa Kell MYMKiHIIK Oepexni. OKy ypuiciHae
aKmaparTap >JIeKTPOHIBI KiTanTap, 3J1eKTPOH b aHBIKTaMaap, claia-GpuiabMaep, npe3eHTanusap,
’KOHE op TYPJIL AIEKTPOHBI OaFmapiamanap apkeuibl oepineni. Lller Timi cabakrapbiHaa CTYIACHTTED
Ka)XXETT1 aKmaparThl i37ey/i, allTbUIFaH akmapaTThl TYCiHy/E 3aMaHayH TEXHOJIOTHUSUIIAP TarThIpMac
KypaJt OOJIBITT CaHAIAIbI.
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Abstract

We hope to believe that this article makes a certain theoretical and practical contribution to
the development of research skills of future foreign language teacher. By research skills of future
foreign language teachers,we understand a complex and multifaceted concept that had not received
the detailed consideration in the existing literature before. We have studied and identified abilities
comprising the core of the research skills. The principles of the educational process aimed at the
development of research skills of future foreign language teachers on the basement of project-based
learning have been highlighted. The steps of future foreign language teachers’ research skills
development has been constructed using theoretical project-based learning background; essential
features of project-based learning assessment have been suggested and recommendations were
provided to show the efficiency of the research skills development on the basis of project-based
learning .

Key words: research skills, future teachers of foreign language, project-based learning,
professional activity, criteria of project-based learning assessment
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KOBA TEXHOJIOI'MACHI YIHIH IHETEJI TIJITHIH BOJIAITAK ¥YCTA3/IAPBIHBIH
SEPTTEYHILJIIK K¥3bIPETIH KAJIBIIITACTBIPY

Anoamna

byn wmakamaga Oonamak —IieTen  TUI  MYFaNIMAEPIHIH  3epTTey  KY3bIPeTTUIriH
KaJIBIITACTHIPY/IBIH TEOPUSIIBIK KOHE MPAKTUKAIBIK acTeKTijepi KapacThIpbUIFaH. bonamak merent
TUT MyFaJlIMZEPIHIH 3€pTTeYy KY3bIPETTUIr - Ka3ipri opeOuerre THICTI emKed-Terkein Tannay
alMaraH KypJedl KeIKbIpJbl TYXKbIpbIMAaMa. Makaiaga 3epTTey Ky3bIpeTTUIIrHIH HeTi31Hae
KaTKaH KaoOinerTep Typanbl aiTbuiafpl. JKoOa TEXHONOTHACH HETi3iHAe Oonamak ImmIeT Timi
MYFaTIMIEPIHIH 3epTTey KY3bIPETTUIIIH KAJIbINITACThIPY/IbIH HET13 NPUHIMATEP] KapacThIPbUIbII,
&00a KbI3METIH Oaraiiay KpUTEpUiiiIepi, COHBIMEH KaTap 3epTTey KY3bIpETTUIIH KalbIITacThIPyAa
ko0aJay TeXHOJIOTHSICHIH KOJIIaHy OOMBIHIIIA YCHIHBICTAP YCHIHBUIIIBL.

Tyiiin ce3mep: 3epTTey Ky3ipeTTiliri, Oojamak mert Tl MyFaaimMaepi, KociOu KbI3MeT, xKoba
KbI3METIH Oaranay KpuTepuiiepi
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®OPMHUPOBAHUE UCCJEJTOBATEJIbCKOM KOMIIETEHIUU BY Y IIIUX
YUYUTEJEA THOCTPAHHOT O SI3BIKA HA OCHOBE NPOEKTHOM TEXHOJIOT A

AnHomayus

B nanHO# cTaThe paccMaTpUBACTCS TCOPETUUYCCKUE U MTPAKTHYCCKHUE aCTIEKThI ()OPMUPOBAHUS
HCCJIEIOBATENILCKON KOMIIETCHIIMY OYAYIINX YUUTENeH WHOCTPAHHOTO s3bIKa. McciiemoBarenbekas
KOMITETCHITMS OYIyIUX YIUTENIeH HHOCTPAHHOTO SA3bIKa — KOMIUICKCHBIH MHOTOTPAHHBINA KOHIICIIT,
KOTOPBI HE MOJYYHJI JOJKHOTO JETAIBHOTO aHaiW3a B COBPEMEHHOH jmreparype. B crarbe
TOBOPHUTCSI O  CIIOCOOHOCTSX, COCTABIIAIOIIMX  SAPO  HCCIICIOBATEIBCKOH  KOMITCTCHITHH.
Paccmotpensl 6a30Bble MPUHIUIBI (POPMUPOBAHUS HCCICAOBATEIHCKOM KOMIETCHIIMH OYTYyIINX
YYUTEJCH HHOCTPAHHOTO S3blKa HAa OCHOBE IPOCKTHON TEXHOJOTHHU, MPEIIOKEHBI KPUTECPHU
OIICHKH TIPOCKTHOW JEATEeIHbHOCTH, a TakKe PEKOMEHIAIMHM I10 HCIIOJIb30BAHUIO IPOCKTHOU
TEXHOJIOTUM B  (OPMHUPOBAHUHM  HCCIICJOBATEIICKOM  KOMIICTCHIIMU OyIyIUX  yYUTEIeH
WHOCTPAHHOTO SI3bIKA

KiroueBble cjI0Ba: HCCIICAOBATENbCKAs KOMIICTCHIMS, OyaylIHe YYHUTENsS MHOCTPAHHOTO
s13bIKa, TpoeccroHallbHAS ACSITEILHOCTD, KPUTEPUH OIICHKHU MPOCKTHOU JIESTEIILHOCTH

Introduction. The analysis of the works confirms that the research skills are the main
components of the professional activity, which must be formed and developed for the new format
foreign language teachers. We think that research skills can be successfully developed through
project-based learning. As the main advantages of using project-based learning in the process of
research skill development, the following ones can be named: the possibility to be acquainted with
the way of scientific community. The possibility to remove the time and space limitations, allows
providing research at different rates and levels, without interruptions, time pressure and social
anxiety with immediate feedback and error analysis.

The concept of a ‘project’ is not a new one. There is a deep-rooted tradition of doing projects
in educational institutions. However, doing a project is not the same thing as practicing project-
based learning. The analysis shows that traditional projects are considered as a range of short-term
tasks that are often teacher-led, not relevant to students’ lives and do not resemble the work done in
the real world. In traditional projects, both students and teachersare focused on the product. The
teacher conducts the lectures, including planning, researching, and presenting all information to the
students. Then, students complete the activities that are improved by the teacher, who is considered
as a source of knowledge, and finally, students present their projects to the class, mainly to the
teacher. While in project-basedlearning, students are engaged with the inquiry process from the
very starting point, which drives the learning by thought-provoking questions.

Methods. Consequently, the primary purpose of project-based learning is to create an
environment where future teachers of foreign languages working in groups or teams are engaged
with the research process, in which they are supported to develop problem-solving skills, critical
thinking, tackling the challenges, and identifying their own needs of inquiry to design an ultimate
outcome. Throughout the whole learning process, they explore what they know, what they need to
learn, what they require to apply, realize, share, and finally perform for others. The emphasis is
placed upon the whole process from the trigger to the final product, in which learners are facilitated
to work collaboratively in groups to pursue the achievement. As mentioned previously, compared to
traditional approaches, where the teacher is believed as the only source of knowledge, project-based
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learning is a way of learning where both students and teachers discover more and new things about
themselves and the world around them. This brings motivation and satisfaction to the learning
process and creates an environment where learners explore, interact, and connect the real world
with their own in the target language. The interdisciplinary nature of project works paves the way
for students to actively use language in the actual community and develop an awareness of the
cultural dimensions.

Research result . The project is launched with the driving questions that engage and hook
students into deep learning. «A good driving question should eliminate the all-too-common student
question» by making the learning more purposeful [1]. J. McKenzie defines questions as the most
powerful tool that leads to insight and understanding of a confusing world [2]. Since the projects are
focused on the real-world issues, student participation in selecting the question to discuss and the
product to design is particularly important [3]. The collective brainstorm helps students develop a
sense of responsibility, purpose and a group dynamic. Student groups are formed, the project’s
major product and individual learning objectives are defined to lay the groundwork for project
tasks. The forming of the student team is another judgment call for a PBL teacher. J.
Larmerproposes three approaches to forming the teams: the teacher decides, the teacher decides
with student input, and the teacher manages the process for students to decide [4, p.112].

Having the goal and the learning objectives in mind, the teacher assigns the students their
roles and, together with students, determine initial research needs and ways so that they feel more
responsible and motivated for their work. Students receive a rubric of team duties and
responsibilities; each member of the team must have a specific role. Apart from assigned roles,
which depend on the project, such as an organizer, writer, designer, or a presenter, as a primary to
their responsibilities, each member is a researcher. Moreover, it should be noted that team rubrics
are different from project rubrics. Team rubrics address to the duties and expectations of each team
member whereas project rubrics state for the learning expectations for a project. Rubrics with
defined expectations are provided to students before they start working so that they can meet those
expectations throughout the process [5, 33-34].

Benchmarks are known as the strategy of mapping the project backward and dividing it up
into steps and manageable pieces and checkpoints for feedback [6]. At this stage, each team
presents their project proposal to the whole class; their classmates make comments, give feedback
and ask questions. In order to accept and show tolerance towards the peer’s comments and
feedback, which might be negative as well, the teacher builds a culture of feedback and constructive
criticism.«Formalizing a process for critique and revision during a project makes learning
meaningful because it emphasizes that creating high-quality products and performances is an
important purpose of the endeavour. Students need to learn that most people’s first attempts do not
result in high quality and that revision is a frequent feature of real-world work»[7, pp. 3-4].
Moreover, a benchmark might be a test, quiz or sub-tasks to check if the students are achieving
learning objectives; however, they do not refer to the final assessment of the product. A benchmark
also includes reflection and a completion point to fulfil the gaps before they move to the next
stages.

This stage is the core of the project. Students may often go back and forth between this stage
and the previous one to discuss feedback and recommendations to include. Students learn how to
undertake research by conducting experiments, online questionnaires or interviews; they filter and
collect information by interviewing the informants or even invite or visit the content experts to
benefit their experience on the issue. Another important activity in this stage is to brainstorm the
ideas for the final product, which can be a website, brochure, video, article, performance, an
exhibition for parents.

Students present their draft versions of their research or product with initial information
demonstrating the appropriateness of their idea. Again, students get feedback from the teacher and
their peers, share any relevant information related to the final product. They follow the checkpoints
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that every student or group member needs to accomplish. «Benchmarks are one of the key
mechanisms for providing structure in PBL» and are needed as many as students need scaffolding.
They track students and keep teachers in touch with their learners [6, 83].

Preparing a product to present is the big finish and busy time for the project. Students polish
up their products and make it be performed in public. However, this stage can be make-or-break
time, students’ work might seem well prepared until teacher realizes the project does not comply
with the high-quality product or does not meet the learning expectations and objectives, thereby by
managing this stage well will avoid disaster [4, 125].

The variety of ways to present the work depends on the nature of the project. The project
presentation can be tied and aligned to another public or school event, so that students could invite
and perform to a real audience and bring real value, authenticity, and impact on students” work. A
public event or exhibition is a great way to help the community, parents, and school administration
to understand and build the PBL culture [8, 173-178].

After the big finish, it is important to involve students in the reflection and consolidation
process. Students discuss the challenges and ups and downs, evaluate their performances, and make
a final assessment of how well they completed the task and collaborated with each other. Students
identify what they have learned and what they need to improve. The wrap-up stage of the project
process is a celebration of the students’ achievements.

Discussion. This framework describes the teacher and students’ roles at different stages of the
process and emphasizes the significance of the future language teachers need for each intervention
step. In addition to instructional and organizational aspects, the methodologists put emphasis on the
performance assessment, and supports that the evaluation and assessment of the product can be
done by teachers, peers and oneself [6]. It is worthwhile to highlight what causes to weak PBL
project. The studies present certain characteristics of the so-called project that make it poor or not
PBL at all. Project-based learning begins with a good driving question, which reminds students why
they are undertaking the project. Therefore, if PBL is intended to be structured around a simple
question, it will not set the tone of inquiry, which may lead to a non-PBL environment. A project
without a good driving question is like an essay without a thesis [7, 2012]. It is a particularly
expedient path to the goal, an efficient and rigorous way to prepare students for what lies ahead[6,
p.69]. When a project is not used as a tool or a method of instruction aligned to standards but a goal,
students will not be able to grapple complexity and engage in active learning.

Having analysed research papers, a significant amount of comparative studies have been
carried out to identify whether students perform better with project-based learning or traditional
based instructions. The comparative three-year study of R. Geierwas designed to measure whether
learner-centred instructions or traditional teacher-led instructions promoted higher performance.
The findings demonstrate that the results of the students who experienced the opportunity of
project-based learning significantly exceed the students who were given the same content using
traditional instructions [9]. K. Chu provided another study. It was notedthat apart from higher
results of students who participated in project-based learning, they acquired higher problem solving,
digital literacy skills, interpersonal, and communication skills than students who were instructed
with traditional teaching [10]. M. Grant in his study, points out that even though the scaffolding
strategy in project-based learning is time-consuming and demands additional effort for teachers, the
students’ feedback and their academic outcomes were worth devoting time and energy [11].

Conclusion. These empirical studies demonstrate the increased academic achievement, the
development of the research skills, namely problem-solving, critical thinking, interpersonal, and
communicative skills, as well as the students’ active engagement in the learning process when
project-based learning is applied. This analysis witnesses the demand for changes from traditional
instructions to deep reflective learning through investigation, inquiry and exploration. Thus,
contemporary education and the demands in today's society acknowledge the necessity of a learner-
centred and participatory educational approach, which can lead to the shift from content-based to
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competency-based and from traditional to contemporary approaches. Project-based learning
comparatively to traditional learning and traditional projects engages students with the inquiry
process from the very starting point, which drives the learning by thought-provoking questions
throughout the learning process.Thus, with student learning goals in mind gold standard PBL
embodies following essential features:challenging problem or question- relates to a good driving
question based on the real-life challenge.While doing a project, learners need to brainstorm certain
open-ended intriguing questions, which will direct them to identify what should be included and
excluded that will help them to frame their exploration. In other words, they will gain knowledge
not to remember but to use it. Educational research identifies challenges as an important factor in
achieving ultimate learning outcomes. However, the level of challenge should not be too difficult
nor too easy — but just right and to determine the level of the challenge rests within the teacher. The
more challenging projects are not necessarily, the more successful [4].

Sustained inquiry is a consequence of challenging problems or questions used to launch an
ongoing process of asking questions, problem-solving, and applying new knowledge by
interviewing experts, doing fieldwork, or conducting an experiment. As students answer their initial
questions, the new question arises, thereby becoming a chain or a spiral of deep learning. Even
though, the word inquiry evokes a debate among educators. Many progressive educators advocate
inquiry and view it as the heart of all meaningful learning. Moreover, it is strongly believed that
well-designed and carefully planned projects develop student inquiry that will guide to learning
goals.

Authenticity refers to making learning experience through real-world issues. The context of
the project matches what happens in the actual world. The task students complete in the project
match what people do in the real world. It can have an authentic impact on real world by proposing
doable work or changes, and finally, a project can carry personal authenticity, which reflects and
engages students’ personal concerns, issues from their lives, values, language and cultural aspects
of student’s community. The projects containing the aforementioned multiple forms of authenticity
are «more powerful and productive than projects with less authenticity[12, 41].

Student voice and choice is a key feature, which makes the project more meaningful. Due to
this feature, project-based learning as a learner-centred approach emphasizes the student’s
significant voice in choosing the content area and project topic [13]. Thus, PBL focuses on
students’ understanding of what they are doing, its importance, and the way of its evaluation. As a
result, this learner-centred element contributes to learner’s level of intrinsic motivation and active
involvement, which are essential for the meaningful project-based learning process. It is important
to note that the amount of voice and choice teacher gives his/her students depends on students’
readiness to handle and teacher’ abilities to scaffold and coach. Therefore, the more choice is given,
the better it is for students to make logical choices in the future.

Reflection is another key part of an active project. When reflection is implemented in one’s
own thinking, then it refers to metacognition [14]. Thereby, reflection is divided into two sides:
‘cast outward’, which prompts students to improve thoughtfully throughout the learning process and
behave appropriately, and ‘cast inward’ develops an awareness of learning and problem-solving
strategies that encourage students to alter these strategies appropriately.

Critique and revision are also emphasized as important components that should be involved
throughout the development process of the product or solution to the driving question. The feedback
received from the teacher and their peers or other experts should motivate students to revise and
improve their product and pursue their in-depth inquiry. Building the process for critique and
revision throughout the project prompts meaningful learning as it includes many efforts for it.
Students learn that not everything can be perfect within a first trial; thereby, revision is one of the
features that make the project real and meaningful [4].

Public product is a final component in which students need to present their solutions or
answers to the driving questions to numerous audiences beyond the classroom or even school,
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which may include content experts or the global research community presented via live
presentations, printed documents or social networks. Presenting their work publicly helps students
motivate them to create high-quality products. It is believed that when students are presenting to the
real audience they tend to care more about its quality. The sense of evaluation and interest make
them become more aware of their product and learning process in which students develop 21st-
century research skills as well as linguistic and cultural competencies.
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BASIC PRINCIPLES OF VOCABULARY WORK

Abstract

Vocabulary work covers the acquisition of new words and their meanings by schoolchildren
in an accessible form. It complains the main stage of familiarization with the emotional and
expressive coloring of the words and with the sphere of their use. It gives assimilation to the
polysemy, the figurative meanings, synonyms, antonyms and paronyms concepts. Activation of the
vocabulary in the class gives to students a capacity to use newly learned words in their own
utterances that help them include these words in their constantly used vocabulary list. Vocabulary
work also used in clearing the dictionary, in other words, to eliminate dialectal, vernacular and
vulgar words from the active vocabulary of students. The correct and well-thought-out use of the
students' native language has great importance for the successful teaching of the Russian language
to non-Russian children.

Keywords: vocabulary, skills, skills, words, attention
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CO3IK ) K¥YMBICBIHBIH HET'I3I'T IPUHIUIITEPI

Axoamna
Ce3miK JKYMBICBI MEKTEN OKYLIbUIAPBIHBIH KOJDKETIMII Typle JkKaHa ce3Aep MeEH
MaFblHAJapAbl HIepyiH KaMTUABI;, CO3JCpPAIH  AMOLMOHAIIBI-IKCIPECCUBTI  OOsSyIapbIMEH
TaHBICY/IbIH HET13T1 K€3€H1, OJIap/bIH KOJIJaHy asiChl; MOJIUCEMUS KoHe OeifHell MaFblHanap Typassbl,
CHHOHHMM/IEP, aHTOHUMJIEDP, TAPOHUMJIEP TYpajbl TYCIHIKTEP/II UTEPY; CO3MIKTI aKTUBTEHAIPY, )KaHA
yilpeHreH cesnepii ©3 aWThUIBIMBIHIA KOJJaHy, OJap[bl OKYLIbl YHEMI1 KOJIJAHATBIH Ce3Jep
KaTrapblHa KOCYy; CO3JIKTI Ta3apTy, SFHH. CTYACHTTEPIiH OCICEHII JCKCUKAChIHAH ITHUAJCKTAIIbI,
XaJIBIKTBIK, apChl3 CO3/EP/l allblll TacTay *oHe Tarbl Oackanap. CTyneHTTepiH aHa TUIH AyphIc
KOHE OMJIACTBIPHIN KOJJAHYBl OpPBIC eMec Oaianapra OpbIC TLTIH OWOAFblail OKBITY YIIiH YJIKCH
MaHbI3Fa He.
Tyiiin ce3aep: co3ik, narael, cabak, ce3, 3eiiH
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OCHOBHBIE IPUHIIUIIBI CJIOBAPHOM PABOTHI

Annomayus

CrnoBapHasi paboTa OXBaThHIBAE€T yCBOSHHWE IIKOJHLHUKAMU HOBBIX CIIOB W WX 3HAYCHUH B
JIOCTymHON ¢opMe. DTO OCHOBHOW ATam O3HAKOMIJICHHS C SMOIMOHAIBHOW M SKCIPECCHUBHOM
OKpacKo# cJI0B U co chepoil ux ynorpebdiaeHus. ITo AaeT YCBOEHHE MHOTO3HAYHOCTH, TIEPEHOCHBIX
3HaYeHUH, CHHOHMMOB, AHTOHMMOB M TAapPOHUMHYECKHX TMOHSATHUH. AKTHUBH3AIMS CIOBAPHOTO
3armaca B KJIaCCE JJaeT yYalliuMCsl BO3MOKHOCTh HCITOJIB30BAaTh HETABHO BBIYUEHHBIC CJIIOBA B CBOMX
COOCTBEHHBIX BBICKAa3bIBAHUAX, YTO TOMOTaeT MM BKIIOYaTh OSTH CJIOBa B CBOW TIOCTOSIHHO
MCIIOJIb3YEMBIN CITUCOK cloBapHOTO 3amaca. CioBapHas padoTa TakKe UCTOIB3YETCS ISl OUHCTKH
CIIOBapsi, IPYTUMU CIOBaMHU, JUIS HCKITIOUEHUS TUAIEKTHBIX, IPOCTOPEYHBIX U BYJIrapHBIX CIIOB U3
aKTUBHOTO CJIOBApHOTO 3amaca yJammxcs. [IpaBuiabHOE W MPOyMaHHOE UCIOIB30BAHUE POIHOTO
S3bIKA yYaIUXCSd UMEeT OOMNbINOe 3HA4YeHHE MJS YCHEIIHOTO MPENoJaBaHusi PYCCKOTO S3bIKa
HEPYCCKHUM JIETSIM.

KuroueBble cjioBa: cI0Baph, YMEHUS, HABBIKH, CJIOBO, BHUMAHHE
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Introduction. Taking into account the skills of the native language is one of the most
important principles on which the methodology of teaching the Russian language in the national
school is based [1, 29]. The teacher should know the main principles of choosing words for active
assimilation. The teacher plans each lesson so that students can learn on average 3-4 new words.
The number of words for assimilation in the lesson depends on the degree of accessibility of lexical
meaning, the word combination and methodological techniques of word semantization. The words
with a specific meaning can be given in one lesson more, but words with an abstract meaning can
be given less than in an ordinary lesson. Using visibility while explaining and reinforcing new
words allows the teacher to increase the number of lexical items for assimilation in one lesson.

Methods. In almost every lesson, students enrich not only the active but also the passive
stock of words. The lexical meanings of words should be explained by a scientifically grounded and
experimentally proven principles base. The basis of these principles defined a sequence of new
words, meanings, their consolidation and methods of explanation. The teacher has to rely on these
principles while semantizing new vocabulary.

Research result. According to G.G. Burzhunov, the primary school teacher of the national
school has to rely on the following principles while semantizing new vocabulary [2, 96]:

1. A new word is not introduced in isolation, but in combination with others, in a phrase,
since the main principles of the implementation of the lexical meaning are the combinability and
context. For example, when teacher are explaining a word crout (standing), you should enter it in
the combination with familiar words: yuenuk crout (Student is standing), nesouka crout (girl is
standing), crox crour (table is standing).

2. At the beginning, students must learn the direct meaning of the new word, the figurative
meaning is explained in advance on the basis of the direct one. In this case, the teacher must find
out whether the direct meanings in Russian and native languages coincide in advance. If a word in
Russian has several direct meanings, first of all, teacher should enter the one that is equivalent to
the meaning in the native language. For example, the words uaér (go), ropstauii (hot) should not be
given in combinations like cuer uxér (snow is falling), ropsuas mopa unér (the hot season is
coming), but they need to be given in combinations like manpuuk unér (boy is walking), ropsiaas
Boza uzaét (hot water is going).

The distinction between figurative (metaphorical) and direct meanings of new words for
methodological purposes should be approached very carefully. Schoolchildren of the national
school often perceive many figurative meanings as direct and translate them literally into their
native language which subsequently creates unnecessary difficulties. Therefore, it is very important
for the teacher to know the lexical-semantic typology of Russian and native languages, since the
lexical meanings of most words in different languages do not coincide. In some cases, all meanings
of two or more words of the Russian language correspond to one word in the native language, and
vice versa.

3. Each new word should be repeated in 7-8 lessons in a row for active assimilation. The
systematic repetition of new words over a period of time contributes to their practical assimilation
and introduction into an active vocabulary.

4. A new word that is subject to active assimilation can only be given in a grammatical form
known to students.

During the training period, the student cannot be assigned two tasks at once:

1) a new word,

2) a new grammatical form. New grammatical forms should be explained using familiar
lexical material. This will provide an opportunity to focus on one material and consolidate it.

5. When the students have already mastered all or some of the grammatical forms, new words
provided for active assimilation must be introduced into speech practice in all known forms. This
allows teacher to consolidate the newly acquired lexical meanings and to carry out the organic
connection of dictionary and phraseological work with grammar.
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6. The leading principle of dictionary work is to take into account the specifics of the students'
native language, especially, on its systemic nature.

The main reasons of lexical errors are the discrepancy between the amount of words meanings
and their compatibility in Russian and native languages. In a number of cases, two or more words of
the Russian language in the Dagestan languages correspond to one word, for example: npuén u
npuexain(came and arrived), nonoxwut u moctasui (put and set), ropstumii (hot), 3HOHHBIN ¥ KapKuii
(sultry and hot); mom(house), kBaprtupa(apartment), komuara(room), xmxuna(hut). Each group of
specified words in the native languages of students corresponds to one word. These and other
differences determine the special laws of the compatibility of lexical units in each language.

Preventing and overcoming errors caused by discrepancies in lexical meanings in the native
and Russian languages will be defined by consistent consideration of the interference of the native
language. For this purpose, special exercises, that are related to the usage of synonyms and words in
which students make mistakes, are carried out. For example: s (mpumén, npuexan) u3 ropoaa [l
(came (on foot), came (by transport)) from the city]. Mama (moer, ctupaer) miarbe [Mom (washes
(by hands), washes (in washing machine)) the dress], etc.

Russian language teaching methodology's main questions are what to teach and how to teach.
In this case, we are interested in the first question — what to teach? What words should students
learn and use in speech? What principles or criteria should be used when choosing minimum
words? Answering these and other questions, G.G. Burzhunov quite clearly reveals in his work the
specifics of the essence of dictionary work in the national school.

According to G.G. Burzhunov the main criteria of selecting the vocabulary for active
assimilation in national classes is the frequency of use and the practical necessity of words for
Russian speech.

A person must know the most common words for practical activities and everyday
communication in Russian. Data on the degree of use of a particular lexical unit are carried out in
special frequency dictionaries of the modern Russian literary language.

However, G.G. Burzhunov averted that the frequency dictionary and the minimum dictionary
are not the same thing. The frequency dictionary may contain words with high usage, but not
necessary in this case for students in speech activities. On the contrary to this, the vocabulary
minimum may include such words that are absent in the frequency dictionary, but are necessary in
practice. Therefore, the second basic principle of vocabulary selection for active assimilation is
practical necessity [3, 511].

For middle grades, words should be selected that would allow the student to express simple
thoughts in Russian, to understand the partner within the limits of the requirements provided by the
program. Therefore, the task is to select the optimal elementary lexical minimum [4,339 ].

In addition to these two basic criteria, there are a number of additional principles that allow
looking more objectively at the selection of a vocabulary for active assimilation. These include in
particular several principles as

1) compatibility with other words,

2) ambiguity,

3) word-formation value.

As a rule, the most frequent words also have a high degree of compatibility, although these
data do not always coincide. Therefore, first of all, those words should be selected that have a high
degree of compatibility for active assimilation. In this case, the difference in the compatibility of the
same word in the Russian and the native languages of the students should be taken into account.
Differences in compatibility lead to a large number of lexical and semantic errors. For example, in
Russian, the word unér (goes) is combined with the nouns moxap (rain), koctrom (costume): Joxap
unaér [It is raining]. Tebe stot koctiom uaét [This costume suits you]. However, there are no such
combinations in the Kazakh language; so children can also transfer the laws of word combination of
their native language to the Russian language and make grammar mistakes.
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Discussion. Polysemy is another no less important criterion for the selection of words for
active assimilation that is directly related to compatibility. The greater the numbers of meanings of
a word are the higher the degree of its compatibility with other lexical units. In addition, it should
be remembered that the main condition for the implementation of the lexical meanings of a word is
its compatibility. In this regard, the question arises, which values should be learned by students at
first. After all, schoolchildren cannot learn all the meanings of words. Linguistic and
methodological science has not yet revealed which meanings of the same word are more important,
more frequent, and necessary for practical purposes. This information is not revealed in frequency
dictionaries.

However, it must be assumed that not all lexical meanings of a polysemantic word are equally
used in modern Russian literary language. Some values have a high degree of frequency, they are
necessary in everyday practice, while others are used very rarely. Therefore, first of all, students of
schools with the Kazakh language of instruction must master the most common direct meanings as
direct names for objects, actions, signs, states.

Mastering the Russian language is unthinkable without phraseology. In this regard, another,
more difficult question arises that connected to the mastery of the students of the Russian
language's minimum phraseological level and their knowledge in phraseologically related words.

The principle of word-formation value is very important, on the basis of which teacher should
select words that have word-forming abilities, that is, those from which more words can be formed.
This will make it possible not to include words in the lists that can easily be formed and assimilated
by students in the process of word formation according to the models they know. Such words
constitute the potential vocabulary of learners.

When choosing a vocabulary for active assimilation, it is also necessary to take into account
the semantic value. This principle requires that, first of all, the most common, stylistically neutral,
polysemantic words from the synonymous series should be included in the dictionary.

It is also necessary to take into account the situational-thematic principle, according to which
specific topic related words should be selected which students could use in a conversation.

The dictionary, selected according to the indicated principles, allows you to master the
Russian language in the shortest possible time, increases the efficiency of vocabulary work.

The vocabulary methodology provides for four main lines:

Firstly, the enrichment of the dictionary, i.e. assimilation of new words previously unknown
to students, as well as new meanings of those words that were already in their vocabulary.

Secondly, vocabulary refinement is the broadest sphere of vocabulary works, including:

a) filling a dictionary with those words that students have not learned quite accurately:
clarifying their meanings by including them in the context, comparing words that are close in
meaning and opposing antonyms, comparing meanings and using paronyms, etc.;

b) mastering the lexical combinability of words, including in phraseological units;

c) assimilation of the allegorical meanings of the word, the polysemy of the word, including
the meanings determined by the context;

d) assimilation of lexical synonyms and those shades of semantic meanings of words, those
emotional and functional-stylistic colors of the word that are characteristic of individual synonyms
in a separate group [5,159 ].

In another way, the refinement of the dictionary can be defined as vocabulary and stylistic
work, as the development of the flexibility of the dictionary, its accuracy and expressiveness.

Thirdly, this is the activation of the dictionary, i.e. transferring as many words as possible
from the passive dictionary to the active dictionary (a person's passive dictionary contains words
that he understands, but does not use in his own speech activity). Words are included in sentences
and phrases: they are introduced into the retelling of the read, into a conversation, into a story,
presentation and essay [6, 115].
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Fourthly, this is the elimination of non-literary words, their translation from an active
vocabulary into a passive one. This refers to dialectal, vernacular, slang words that children learned
under the influence of the speech environment. The formation of the concept of a literary norm
leads to the fact that students distinguish those conditions where the literary language is required
and where, for example, a dialect word can be used. As the skill of literary speech is strengthened,
dialectal, vernacular and slang words are completely excluded from the active vocabulary of
students [7, 848].

Naturally, all these areas of work are constantly interacting.

In vocabulary and lexical work at school, special techniques are offered:

thematic unification of words into special lexical groups;

drawing up phrases, sentences with these words, including them in independent work,
drawing up groups of cognate words with them;

maintaining individual dictionaries;

appeal to the etymology of words;

the use of dictionary dictations;

enrichment of vocabulary.

work with spelling and explanatory dictionaries.

The choice of this or that method of explanation depends on the word itself, the availability of
didactic means, and the level of training of students.

In the methodology, the following methods of clarifying the meanings of words have been
tested and widely used:

1. Students, under the guidance of a teacher, carry out word-formation analysis of a word and,
on this basis, find out its meaning (or shade of meaning). For students, the simplest approach to
word-formation analysis is the question: “What word was a new word formed from?”” or “Why was
it called that?” In this way, these words can be explained: manka-ymianka (cap with earflaps)
(3akpwiBaet yim — COVers the ears), mogocunoBuk (aspen) (pactér moa ocuHO#M — grows under the
aspen), nenenernt (lollipop) (taer Bo pry, kak iéx — melts in the mouth like ice), peoxuk (orange
milky cap mushroom) (pspxero nsera — reddish), omnocenbuane (villagers) (smoau u3 ogHoro cena
— people from the same village), etc.

This way of explaining words allows to link vocabulary work with spelling, as it identifies the
roots of words and helps to check unstressed vowels, voiced, voiceless and unpronounceable
consonants.

2. Comparison of the word with other assonant words in order to clarify the differences, to
differentiate the meanings of paronyms, for example, semnstka (dugout) u 3emnsauka (Strawberry)
(both words were formed from the word semus-earth); cepebpsmbiii (made from silver) u
cepedpucTsiii (Similar in color to silver), etc.

3. Reliance on the context in any case contributes to the understanding of the word. But there
are times when the role of context is especially great and the main means of revealing the meaning
of a word is reading a passage with this word (4).

4. Independent inclusion of a new word in a different context, composed by the children
themselves. This is a method of activation, an excellent method of deep disclosure of the meaning
of the word [8, 847].

5. Finding out the meaning of a new word using reference materials, i.e. by dictionaries and
footnotes in the reading book. Although no special dictionary for primary school has been created,
there is still encyclopedic reference literature, for example, the book “Who is he? What is it?” In
some cases, explanatory dictionaries can be used [9, 18].

6. Explanation of the meaning of a word by showing a picture, model, stuffed animal or other
visual material, as a means of developing the cognitive activity of students. That is depends on the
degree of independence of the students who is involved in the explanation: if the students the picked
up picture explaining the meaning of the word lily of the valley themselves, or used a herbarium, or,
finally, have drawn, then their cognitive activity in explaining the word is high enough.

105




BECTHHUK KasHI1Y um. A6as, cepusi «Puaonozus», Ne2(76), 2021 2.

7. Replacing the word being explained with its synonym (usually — the dominant of the
synonymous series) is one of the most frequently used techniques: xosst (groom) — yxakxubarot
(take care of), okpyxarot 3a60Toii (surround with care); Butsa3p (hero) — Boun (Warrior); Hapekcs —
nasBasics (he named himself). If this techique did not result in one fairly common mistake, it would
not have raised objections, since its application requires significant activity of schoolchildren.

8. Some words can be explained by choosing an antonymic pair. So, the word tyckisrii (dull)
becomes clear to children if we oppose it with the previously known word spkuii (bright); the
words crapr (start) and ¢unum (finish) are easier to understand and remember if they are used in
one text as a designation of the beginning and end of the path of competing athletes. An example of
using the semantic opposition of words is the poem by V.V. Mayakovsky “What is good and what
is bad?”. To better understanding of the word uepsixa (slob), the words uuctsriii (clean), onpsTHbrit
(tidy), akkypatnsrii (neat) are used. The meanings of the words tpyc (coward) and xpa6perii (brave)
are compared.

9. A detailed description sometimes consists of a group of words or several sentences. This
way of clarifying the meanings of words is valuable since it keeps the conversation at ease.

The assimilation of a huge vocabulary cannot be spontaneous. One of the most important
tasks in the development of speech in school is the ordering of vocabulary work, the allocation of its
main directions and their justification, management of the processes of enriching the vocabulary of
schoolchildren [9, 18].

The following methods of explaining new words and their meanings are used in the teaching
methodology in schools with a non-Russian language teaching:

Explanation of the meaning of words using various types of visualization (showing an object,
action, quality, showing a picture, filmstrip, etc.).

Translation of a new word into the native language.

Disclosure of the meaning of words by interpretation in Russian.

Selection of synonyms or antonyms from the studied words.

Selection of words-actions and qualities to words-objects.

Teacher use class objects, school supplies and so on to explain new words from the very first
days of teaching the Russian language. They are used as a visual aid. The teacher teaches children
to indicate and name objects first in Russian, then name their actions and qualities: table, window,
the table is standing, the window is large, etc. If necessary, the teacher brings other objects into the
classroom, shows and names them. Students review using new words in familiar grammatical forms
and phrases. For example, the teacher shows the ball and says: Bor msa [Here is the ball]. D10 msu.
[It's a ball.] Tne msau? [Where is the ball?] Bor msu.[Here is the ball.] 3to uro? [What's this?]
Kaxkoii msa? [Which ball?] Kpacusriii msta. [Red ball], etc.

The meanings of the words denoting the surrounding objects are very easy for students to
learn, because in front of them is a ready-made visual aid.

The excursion lesson is also connected with the demonstration of objects of the surrounding
world. In the first grade, such lessons are held in the schoolyard, in the garden, in the field. The
teacher preselects words for assimilation, outlines the methods of their semantization.

Lessons-excursions can be conducted on the topics “Our School”, “Our Village”, “School
Garden”, “Autumn”, “Winter”, etc.

The most effective and visual aid in Russian lessons should be considered by a picture. K. D.
Ushinsky wrote: “Who didn’t notice that in our memory those images that we perceive ourselves
through contemplation are preserved with special strength. And we easily and firmly tie even
abstract ideas to such a picture that has cut into us, which would otherwise have been erased fast.
Childhood nature clearly requires clarity. Teach a child some five unknown words, and he will
suffer for a long time and in vain over them, but associate twenty such words with pictures — and
the child will learn them on the fly (8).

106




Abaii ambiHdarsl Kas¥I1Y-dviy XABAPLIBICHI, «®Pusoao2usi» cepusicol, Ne2(76), 2021 .

Plot and subject pictures can be used to reveal and consolidate the meanings of words in
schools. In the first grade, when the vocabulary of students is still poor, pictures of individual
objects are more often used. The teacher has sets of subject pictures for each lexical topic, for
example, on the topic “Pets”: cow, calf, horse, donkey, dog, cat, sheep, goat, pig. Students should
have similar pictures, but in a smaller format.

The technique of using subject pictures for the semantization of new words is very simple.
The teacher shows the children a picture and names a word, for example, a cow. Pictures can also
be used to explain the action or feature of an object.

The teacher also uses object pictures to develop coherent Russian speech. Such work has been
practiced already starting from the third grade; it is preparatory work for the transition to plot
pictures. For example, when working on a picture of a cow and a calf, the teacher asks: Who is this?
And who is it? (shows the calf). What is the cow doing? Is the cow big or small? What about the
calf? The students examine the picture and answer: This is a cow, and this is a calf. The cow is
eating hay. She is big and the calf is small. It costs. In the second and third grades, as the
vocabulary of children expands, the teacher's questions and students’ answers become more
complicated. They learn to compare short stories and write essays.

This and other techniques contribute to the solid assimilation of the minimum vocabulary that
IS necessary for a literate person.

Starting from the first grade, students learn new words and consolidate previously learned
ones at each lesson, as a result of various speech situations (dialogue, conversation, excursion,
story, work using visualization).

Conclusion. Conversations on a picture and descriptions of objects are very effective types of
work to consolidate and activate the learned words, their new meanings and their compatibility with
other words. The teacher outlines in advance what new words the student should learn in this
lesson, which of the previously learned words should be consolidated. Methodological techniques
for conducting vocabulary work, the nature of the questions depend on the preparation of students
in the Russian language. If such work is carried out in the first grade, the teacher usually asks
prompting questions, helps students choose the right words, for example: Who is this? Is the boy
reading? And what is the girl doing? Is the room light? Does mommy wash? In the second and third
grades, the nature of the questions becomes more complex. The student answers one question with
two or three sentences [10, 245].

While organizing work on new words, teacher should strive to ensure that students memorize
possibly many phrases with the word that being studied and learn to use them in necessary
situations. Therefore, vocabulary work in non-Russian schools should be carried out simultaneously
with work on a phrase and a sentence, since words will only be included in the active speech
reserve when students master the grammatical structure of the Russian language. Starting from the
first year of studying the Russian language, children simultaneously with the assimilation of words
acquire the skills of combining them with other words in a sentence.

It is known that many words provided for by the vocabulary minimum for active assimilation
are not repeated in Russian language textbooks for the national school, therefore they remain
practically unaccounted for. The teacher must keep a strict record of new words and their repetition
in exercises, in the oral speech of students. Those words that are not repeated in textbooks, in
reading texts, must be included in oral or written exercises, compose sentences, phrases with them
and selected antonyms and synonyms for them.
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JACKYPCUBHBIE IPAKTUKHA BYAYIIIAX YYUTEJEN-CJIOBECHUKOB
B KOHTEKCTE PUTOPU3ALIMUA COBPEMEHHOI'O ®UJIOJTOI'MTYECKOI'O
OBPA3OBAHUA

AnHomayus

B cratbe paccmaTpuBarOTCA BOIPOCHI CUCTEMHOI'O MCIOJIb30BAaHUS AUCKYPCUBHOM NPaKTUKU
B Ipoliecce 00y4eHHUs sI3bIKaM B BbICHIEH IIKOj€. TOJIKYeTCS MOHMMAHHUE KIIIOUEBBIX TEPMHUHOB
IUCKYpPC, IUCKYPCHUBHBIE IPAKTUKH, PHUTOPHYECKAs KOMIETeHLHsA. ONMCHIBAETCS CIIELUAIbHO
pa3paboTaHHas B paMKax 00IIe00s3aTebHON YIeOHON TUCIMILIMHBI «PyCcCKuit sI3pIK» Mporpamma
pa3sBUTHS PUTOPUYECKON KOMIIETEHLMH CTYICHTOB-(HIONOrOB, IJl€ OCHOBHOM JHIAKTUYECKOM
€IMHULIEN ABIIAIOTCA TUCKYPCUBHBIE MPAKTUKK. JlJaHHAs porpaMma paccyuTaHa Ha CTyJIeHTOB 1-ro
Kypca ypoBHs Cl u BOupaer B cebs paszienbl, CBA3aHHBIE C Pa3BUTHEM YPOBHEH PUTOPHUYECKON
KOMIIETEHIIMH 00y4daromuxcsi. ONUChIBAETCS CTPYKTYpa PUTOPUUECKON KOMIIETEHIIMU (BepOasibHO-
KOTHUTHBHBIN, MOTUBAILIMOHHO-IIEHHOCTHBIN U pe(IeKCUBHO-AEATEIbHOCTHBIM YPOBHH), YPOBHHU €€
pa3BUTHA (HU3KUH, CPETHUM, BBICOKMIA), @ TAK)KE€ KPUTEPUM OLIEHWBaHUsA ee pa3BuTHs. IIpuBogsarcs
0aJuibl KOHTPOJIBHOTO Cpe3a M0 OJHOW M3 ILECTH MPEICTaBIECHHBIX TEM B CPAaBHEHHMM C Oaiami,
ITOJIyYEHHBIMH CTYJEHTAMHU Ha CTapTe€ YKa3aHHOM IIPOTrPaMMBl.

KioueBble c10Ba: IUCKYpPCHBHBIE NPAKTUKH, PUTOPUYECKAsT KOMIIETEHIUS, PYCCKUM S3bIK
KaK HEpOJHOM, Oy Iyl yUUTENIb-CIIOBECHUK.
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BYI'THI'T ®PNJIOJOI'UAJIBIK BIJIIM BEPY I PUTOPU3ALUAJIAY
KOHTEKCTIHAEI'T BOJTAITAK TIJI HEJAT'OI'TAPABIH IUCKYPCTBIK
TIOKIPUBEJIEPI

Axoamna

Maxkanana >korapbl OKY OpBIHIApbIHAA TUIAEPJl OKBITY YAEpICIHAE AUCKYPCUBTIK
MPAKTUKAHBl JKYHElTl KOJJaHy Mocelenepi KapacThlphlUiafbl. Herisri TepMHHAEpAIH JHUCKYPC,
JUCKYPCUBTIK MPAKTHKA, PUTOPUKAIBIK KY3BIPETTUIIKTIH MarblHAChl TYCiHAipiieai. «OpbIC TLIi»
KaJmIbl MIHJETTI MOHI IIeHOepiHAe apHailbl 93ipJieHreH (UIIONOT-CTYACHTTEPiHIH PUTOPUKAIBIK
KY3BIPETTUIITIH J1aMbITy Oarjapiamachl CUINATTalIFaH, OHJA JIWCKYPCHUBTIK ToXipuOenep Herisri
TUIaKTHKANBIK Oipiik Oonbim Tabbutanel. byn Oarmapnama C1 geHreifinin 1 Kypc cTyneHTTepiHe
apHAJIFaH JKOHE CTYACHTTEP/IH PUTOPUKAIBIK KY3BIPETTUTIK ACHTCHJIEPIH NaMBITyFa OaillTaHBICThI
OemimaepAaeH  Typanbl. PuUTOpUKanmblK  KY3BIPETTIMIKTIH  KYPBUIBIMBI  (CO3MIK-TaHBIMJBIK,
MOTHUBALMSUTBIK-KYH/IBUTBIKTBIK ~ JKOHE  pe(IeKCUBTIK-OENCeHIUTIK  JACHTelepl), OHBIH JamMy
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JeHreiepl (TeMeH, opTa, )KOFapbl), COHJIali-aK OHBIH JaMYbIH Oaraiay KpUTEpUUAJIEpl CUIIaTTaJIFaH.
YCBIHBUIFaH anThl TAKBIPBINTHIH Oipeyi OoiibiHIIA Oakpuiay Oanmapbl OargapiaMaHblH OackIHIA
CTYIICHTTEp ajiFaH OaJuIJapMeH CaJIbICTBIPBUIBIN KOPCETiIe .

Tyiiin ce3aep: TMCKYpCUBTI NPAKTUKA, PUTOPUKAIBIK KY3BIPETTLIIK, OPBIC TUII aHa TiJi eMec
peTinae, 6onamaK T MyFatimi.
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DISCURSIVE PRACTICES OF FUTURE TEACHERS-GLOSSARY IN THE CONTEXT
OF RHETORIZATION OF MODERN PHILOLOGICAL EDUCATION

Abstract

The article examines the issues of the systemic use of discursive practice in the process of
teaching languages in higher education. The understanding of the key terms discourse, discursive
practices, rhetorical competence is interpreted. A specially developed program for the development
of rhetorical competence of philology students within the framework of the compulsory academic
discipline "Russian language"”, where the main didactic unit is discursive practices, is described.
This program is designed for 1st year students of level C1 and includes sections related to the
development of the levels of rhetorical competence of students. The structure of rhetorical
competence (verbal-cognitive, motivational-value and reflexive-activity levels), as well as levels of
its development (low, medium, high), criteria for assessing its development are described. The
scores of the control cut are given for one of the six topics presented in comparison with the scores
received by students at the start of the specified program.

Keywords: discursive practices, rhetorical competence, Russian as a non-native language,
future language teacher.

Beegenne. CoBpeMeHHOE KOMMYHUKAaTMBHOE IPOCTPAHCTBO OOYCJIOBIMBAET MOSIBICHUE
CEeroJHs Pa3sHOOOPA3HBIX JUCKYPCUBHBIX NMPAKTHK B Pa3IMUYHBIX cdepax IesSTeTbHOCTH YeJIOBEKa.
Bmecre ¢ TeM TepMUH OucKkypcusHvle npakmuxu, Kak, BIPOYEM, U caM TEPMUH OUCKYPC HE
o0JlafjaloT Ha CEeroJHA YeTKUMH U OOLIENpPU3HAHHBIMHM OIpENeNeHUsIMU. 31eChb HPUXOJUTCS
CUMTATBCS C TE€M, YTO “‘pa3NUYHbIC MOHWUMAHUS yJAYHO YIOBIETBOPSIOT PAa3IUYHbIC TOHATHIWHBIC
noTpeOHOCTH, MoAudUUUpPYs Oojee TpaJuIMOHHBbIE IMPEICTABICHHUS O peuu, TEeKCTe, Jualore,
crune U gaxe o s3eike” [1]. Jluckype, BCiem 3a psAaoM HCCieqoBaTeNiel, MOHUMACTCs HaMU Kak
“BKJIIOYAIOLIMHA  OJHOBPEMEHHO JIBa KOMIIOHEHTa: M JUHAMHUYECKHH IpolecCc sA3BIKOBOU
JIEWCTBUTEIILHOCTH, BIIMCAHHOMN B €€ COIMAIbHBIN KOHTEKCT, U €€ pe3ybTar (To ecTh TekeT)” [1]. ¥V
TEePMUHA OUCKYPCUBHbIE NPAKMUKU TAK)KE UMEETCS HE OJIHO OIpeJieieHue, B KaKIOM U3 KOTOPBIX,
KaK MMPaBUJIO, aKIEHT JENIAeTCs Ha Ty WU HHYI0 0COOEHHOCTH MPUPOJIBI TUCKYPCHBHBIX MPAaKTUK. K
IpUMeEpY, CHEIHATUCThl B 00JaCTH aHTPOIOJOTHYECKOW JMHIBUCTUKH JUCKYPCHUBHYIO NPAKTHKY
OTIPENIENIAIOT KaK “TIOBCEHEBHYIO MPAKTHKY OTIEIHFHOTO WHAMBHIA, BBHICTYMAIOIIYIO MPEAMETOM
aHaNM3a KyJIbTYpPHOTO aHTporoora” [2, 227-228], B TO BpeMsi KaK HCCIIIOBATENN MOTUTHIECKOTO
IMCKypca IUCKYPCHBHBIE TMPAKTHKH TOJNKYIOT KakK “TEHIEHIMH B WCIIONB30BAHHM OJIM3KHX IO
(GyHKINHU, aNbTEPHATUBHBIX S3BIKOBBIX CPEJICTB BBIPAKEHHUS OMPEAEIEHHOTO CMBICIIa», a TaKKe
MOIYEPKUBAIOT UX 3HAYMMOCTh U POJIb B “UJIEHTU(PHUKALMN YUaCTHUKOB MOJIUTUYECKOTO AUCKYypca”
[3, 245-246]. MBI B cBOEM TNOHMMAaHHHM TEPMHUHA OUCKYPCUBHbIE NPAKMUKU WCXOAUM U3
COZIEpP)KAHUSI TEPMHUHA OUCKYPC W ONIpesenseM ero (TepMUH OUCKYPCUBHble NPAKmMuku) Kak
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MOBCEIHEBHBIC MPAKTUKH WHAWBUAOB / 00y4arONMXCsl B KOMMYHUKATHBHOW JHUHAMHKE coruyma /
OTIENBHBIX €ro cdep, B TOM YHCcie YIeOHO-TIPo(ecCHOHATBHOI.

[Tockonbky mpobiieMa AUCKYPCUBHBIX MPAKTHK SBJISETCS MEKOTPACICBON U KOMIUIEKCHOU, TO
¥ M3YYal0T €€ BO MHOTHX OTPACiIAX HAyYHOTO 3HAHMSA, BKIIOYAs U OOJIACTH JMHTBUCTUKH, a TaKKe
METOJIMKH TPEeIoIaBaHus S3bIKOB, B HAIlleM CIy4yae PYCCKOro si3blka Kak HepoAHoro. Paznuunbie
aCTeKThl OUCKYPCA — OUCKYPCUBHLIX npakmuk paccMoTpeHsl B paborax O.f. oiixmana, FO.A.
Copokuna, T.M. Haneunoi, ®.1. Ilapkosa, E.®. TapacoBa, A.M. IllaxnapoBuua u ap. K
pUMEpPy, OCOOCHHOCTH PEeUeBOW KYNbTYphl B NMPO(ECCHOHAIBHOM OOLICHUH MPU aKTyaIH3aluu
putopuyeckoit cocrapistomeit ananu3upyoT B.E. IN'onpaun, O.b. Cuporununa, H. A. beameHosa,
3.C. CmenkoBa, H.1. ®opmaHoBcKas u Jip.

Opnako, HapsaIy C pPacCMOTPEHHOM B pa3jMYHBIX AacleKTax MpoOJieMbl [TUCKypca U
JUCKYPCUBHBIX MPAKTUK, IPOBEJECHHBIM HaAMU 0030p HAYYHOM JIUTEPATypbl CBUJIETEIILCTBYET TAKXKE
00 OTCYTCTBUU Ha CErOJHS UCCIIEI0BAaHUI, CBA3aHHBIX C HCIOJIb30BAaHUEM JUCKYPCHUBHBIX MMPAKTUK
B KauecTBE JMJIAKTUYECKOIO CpEACTBA, OOECIIEUMBAIOLIETO PEATU3ALUI0 KOMIIETEHTHOCTHOTO
noaxojna (Ha NpUMEpPEe pa3BUTHUS PUTOPUYECKON KOMIIETEHIMH) B LEIIX (HOPMUPOBAHUS
(GYHKIMOHATBPHOH T'PaMOTHOCTH OyOyIIMX YYMUTENIEH PYCCKOTo s3blKa KaK HEpPOJHOTO, TIJIe
OCHOBHBIM SIBJISIETCS  OCYILIECTBICHHE pEPIIEKCHH M CcaMOpeaju3aluu JMYHOCTU Oyaylero
CHeIHaINCTA.

Metoauka. MeToAUKy HCCIENOBAHUS COCTABHIIM CJCAYIOIIME METOAbl: aHATUTHYECKUN
(aHanmM3  JMHIBUCTUYECKOM,  ICHXOJIOTO-TIEJarOrMYecKoi,  METOAUYECKONW  JIUTEepaTyphl);
nefarornyeckuil (HaOoIeHue 3a yueOHBIM MPOIECCOM; M3yueHHue U 0000IIeHHE OMbITa PaObOTHI
IIPENoIaBaTelIeH; aHanu3 yueOHOI JIeATEIIbHOCTH YYALIUXCS; TECTUPOBAHHUE, );
AKCIIEPUMEHTATIbHBIA (KOHCTATUPYIOMIH, OOy4Yaloluii U KOHTPOJBHBIM IKCHEPUMEHTHI); CHHTE3
PE3yJIbTaTOB TEOPETUUECKOIO M MPAKTUUECKOI0 UCCIIEI0BAHUS; KOJINYECTBEHHbIN U KaueCTBEHHBIN
aHaJIu3 SKCIIEPUMEHTAIIBHBIX JaHHbBIX.

ABTOopaMu cTatbu pa3paboTaHa @porpaMMa pas3BUTHS PUTOPUUYECKONH KOMIETEHLIUU
CTYICHTOB-()UJIONOTOB B paMKax oOmieo0s3arenbHOl y4eOHON MUCHUIUIMHBI “Pycckuil s3bIK’.
Oco0eHHOCTH peaTn3aliy YKa3aHHOM POoTrpaMMBbI 3aKTI0Yar0TCs B cienyromeM: 1yac 30 MunyT U3
BBIJICJICHHBIX HAa KKIYIO MPOrpaMMHYI0 TeMy (X Bcero 6) HCIONIB3YIOTCS B IEJSIX Pa3BUTHS
PUTOPUYECKON KOMIIETEHUUHU OyIyIIMX YUUTENEeW Ka3axXxCKOro si3blKa W JIUTEpaTyphl, U3y4arOLIuX
PYCCKMI SI3bIK KaK HEPOJHOW; COOTBETCTBEHHO BCETO HA OCYIIECTBICHHE NAaHHOW IPOrpPaMMBI
wranupyercss 9 gacoB. [Ipu HEOOXOIMMOCTH MOKHO HCIOJIB30BATh JOMOJHUTEIHHO W Yachl U3
oowema CPCII / CPC. Kak npaBuiio, U3 3aljIaHUPOBAaHHOTO BPEMEHHU: TIepBbie 15 MUHYT OTBOASATCS
Ha coOOUIeHNE NPENOAABATENs Ha meMmy, CEA3AHHYI0 C pa3sumuem pumopudeckol KoMnemenyuu
obyuyarowuxcs (KpaTkas JeKIus); caenyromue 15 MuHyT npoBOIUTCS CIOBAPHO-KOMMYHHKATHBHO-
pedeBas paboTa MO YCBOSHHIO HOBBIX TEPMHHOB (passumue 6epOanbHO-KOZHUMUBHO2O YPOGHS.
pUmMopu4eckoil KomnemeHyuu); TpeTbu 15 MUHYT CBSI3aHBI C 3aKPEIICHUEM U3y4YEHHOTO MaTepHaa
(pazsumue momusayuoOHHO-YEHHOCMHO2O YPOBHS PUMOPULECKOL KOMNemenyuu); ocieayronme 45
MHUHYT OTBOJSTCS Ha BBINOJIHEHHE OOYYarOIIMMUCS KOHKPETHOI'O PUTOPHUYECKOrO IEHUCTBUS, €ro
NpeJICTaBlICHUE U TPOBEpPKY (pazsumue pedrexcusHo-0esmenbHOCmMHO20 YPOGHS PUMOPUYECKOl
KoMnemenyuiL).

PesyabraTsl. [IpakTuka mokasasia >KM3HECIIOCOOHOCTh NMPEACTABIEHHOW METOIUKHU; BBUAY
OrPaHUYEHHOCTH OOBEMOB CTAaThU NPUBOJIUM 37I€Ch PE3yJIbTaThl KOHTPOJIBHOTO Cpe3a MO MATOU
nporpaMMHO# TeMe (“ITHKA U ITUKET JeJ0BOU peur U npodeccronanbHoro odmenus” (3 u.); rae
B KayecTBe KOHTPOJILHOTO 3alaHus / KOHKPETHOTO PUTOPUYECKOTO JEHCTBUS BBICTYIHIJIA
uHTepakThBHas urpa (“Mosrosoii mTypm”) “B uem oTiinuue M CXOACTBO PYCCKOTIO M Ka3aXxCKOro
PUTOpPUYECKOTO naeanoB?”.

3amaane B “MosroBom mrypme” ObuIo cieayrommm: Pabomas 6 epynne, onpedenume u
ocosHalime cx00Cmeo U Cneyu@uky pycckoz2o U Ka3axcKkoeo pumopuueckoz2o udeanos. Buiciywas
MOUKY 3peHUsi Kaxcoo2co cmyOoeHma 8 epynne u npuos K obwemy 6vleoody, oatime omeemuvl HA
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cnedyrowue eonpocwl. 1) B uem cneyugura pycckoeo pumopuueckozo uoeana? A) Bapuant oTBeTa
rpynnsl. ... b) Bapuant otBera apyrux rpymi. ... B) Bapuant otBera npenonasarens. ... 2) B uem

cneyughuka xazaxckoco pumopuuyeckoeo udeana? A) Bapuant oTtBeta Tpynmbl. ... b) Bapuant
OTBETa ApPYrux rpymi. ... B) BapuanT orBera mpemopaBatens. ... 3) B uem cxodcmeo medcoy
PYCCKUM U KA3axXCKum pumopuveckum uoearamu? A) Bapuant orBera rpymnmsl. ... b) Bapuant

OTBETa APYrux rpym. ... B) BapuanT orBera npenogasares. ...
BbInonHeHHbIe CTYJEHTaMU PUTOPUYECKHE JEHCTBHUS ObUIM OLIGHEHbl HaMHU CIEIYIOLIUM

obpazom (Tabmnuma 1):
Tab6numa 1 - Kpurepuu olleHUBaHUS BBITIOJIHEHHBIX CTYJACHTAMH PUTOPUYECKUX JICHCTBUI

Kputepun | Yerkocts Jlorn4HOCTS, HoctynHocTs, YmMmenoe
IIPOM3HOLIEHMS], CUJIa | TIOCJIEI0BATENb | UETKOCTb HCII0JIb30BaHUE B
rosuoca, yMeHue -HOCTb, U3J1araeMoro peun
KOHTPOJIMPOBATh neiicTBue MaTepuaia. OO0IIeHAYYHBIX U
TEMII, PUTM npuHiuna “Ot | Makcumym — 5 | y3KocTIelIMaJIbHBI

I'pynnei TOBOPEHMUSI, YMEHHE IIPOCTOTO K 0. X TEPMUHOB
“urparp”’ rojiocom, CIIO)KHOMY”’ B Maxkcumym — 5 6.
MOOYIUTEITHHOCTb, W3II0KEHUHT
YMEHHUE ONTUMAIbHO | CBOMX MBICIEH.

CONIPOBOXKATh PEYb Makcumym — 5
MHUMHKOH, )KECTaMHU. 0.
Maxkcumym — 5 6.
banabi:
Cb -
CTapTOBbIE

0aJLJIbl;

Kb - Cb Kb Cb Kb Cb Kb Cb Kb
KOHTPOJIbHbIE
0aJ11bI
[epBas 2 4 3 5 2 4 3 5
rpymmna, 5
CTYJICHTOB

Bropas 3 5 3 5 3 4 3 4
rpynmna, 6
CTYJCHTOB

Tperbs 3 4 4 5 4 5 4 5
rpynmna, 6
CTYJCHTOB

AHanu3 MOIYy4YEeHHBIX PE3yJIbTaTOB B KOHTPOJIBHOM CPE3€ U CPABHUBAHHUE UX CO CTAPTOBBIMU
pe3yjabTaTaM MO3BOJIACT HaM BbBIABUTH TCHACHUOWIO Ha IIOBBIIICHUEC YPOBHA CTAaHOBJICHHA
PUTOPUYECKON KOMITETEeHLIUHU Y OyIyIIUX CTYJAEHTOB-(DUIOIOTOB.

O6cyxnenne. Ilpupona auckypca oOecrieuMBaeT €ro BBIPAKEHHOM KOMMYHUKAaTHBHOM
TakTuKOM. KOMMyHHKaTHBHas TaKTHUKa TUCKypca B MPEJOMJICHHH Ha 0Opa3oBaTelbHYyIO chepy —
3TO, B NIEPBYIO OYEPEb, CIOCOO TOCTUKEHUSI 00pa30BATENBHBIX Li€Iel, OCHOBHON U3 MOCIEIHUX B
yciaoBUAX  (HOpMHUpPOBaHMUA  (PYHKIMOHAIBHOM TI'PaMOTHOCTH  OOYYAIOUIMXCS  MOCPEICTBOM
KOMIIETEHTHOCTHOT'O MOJIXOJIa SIBJISIETCS OCYLIECTBICHHUE peIEKCHN U caMOpeaIu3ally JINIHOCTH
Oyaylero mnegarora-cioBeCHHMKa, Kak Mbl YK€ YKa3blBald Bblmle. To ecTh, Ha Haml B3I,
YpE3BBIYANHO BAKHO HA CUCTEMHO-PETYIISIPHOW OCHOBE OCYILECTBIISATh TUCKYPCUBHBIE IPAKTUKHU B
CHUTYaIMsIX MeIarorudeckoro / yaeOHO-poecCHOHaIbHOTO OOIEHUS CTYACHTa M TPEIo1aBaTes,
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CTYIEHTOB Apyr ¢ apyroM. [logoOGHas nucKypcHBHAasi MpakTHKa BO3MOXKHA B paMKax J00oH
yueOHOI IucIUIIMHBL. BMecTe ¢ TeM HeoOX0IMMO OTMETHTb, Ha 3TO YKa3bIBAeT U OIBIT 00yUeHHUs,
yTO HauOompliero oOpa3oBarenbHOr0 d¢¢eKkTa TUCKYpCHBHAas NPAaKTHKa JOCTUTAeT B
¢unonornyeckoii obnactu. B wactHocTH, 00mIeo0s3aTenbHBId Kype ‘“Pycckuii s3bIK”, Ha Hail
B3IJIAJl, B 3TOM Clly4ae MPEICTaBISAETCS ONTUMAJIbHBIM, TaK KAaK JAMAJIOrOBas MPUPOJAA TUCKypca
HAaXOJUT CO3BYYME C KOMMYHHUKATUBHON CYIIHOCTBIO YKa3aHHOTO SI3bIKOBOr0 Kypca. Kak u3BecTHo,
MPU W3YYEHUH HEPOIHOTO SI3bIKa OCHOBHOW IENBIO SIBJISIETCS OBJIQJCHHE WM, TJIaBHBIM O0pa3oM,
KaK CpeZICTBOM OOLIEHUS, KaK CPEICTBOM KOMMYHUKALIHH.

B pamkax ke kypca “Pycckuii s3Ik’ BRIOOD HAIIl 111 HA HAIIPaBJICHUE PUTOPUKH U KYJIbTYPBI
peun, IIOCKOJIBKY BBIpaKEHHAsI IIPaKTUKOOPUEHTUPOBAHHOCTh COBPEMEHHOT0
JUHTBOOOpA30BaTEILHOTO  Mpollecca,  akTyalu3auus  npobiaemMatukud  (pyHKUIHMOHAIBHOM
IPaMOTHOCTH OOYYAIOIIUXCsl, @ PUTOPHUYECKast IMYHOCTh — 3TO, pexk e Bcero, Homo Verbo Agens,
TO €CThb YeJIOBEK, Oelicmayloujuti CIIOBOM, ONTHMAaJIbHO, HA HAlll B3I/, COLUIMCH B KaTErOpHUsX
PUTOPUKHU U KyIbTyphl peun. K Tomy ke, mo merkoMy BeipakeHuio B. B. Kosecosa, ceronns msl
JKHUBEM “‘B PEKUME PUTOPUYECKOTO MBIIIJICHUS .

Jlanee Mbl OPUBOJUM IIPOrpPaMMy pAa3BUTUS PUTOPHUYECKONM KOMIIETEHIUM CTYIEHTOB-
¢buI070rOoB B pamMKax o01meo0s3aTenbHON yueOHOM JUCHUILTUHBL “Pycckuil sI3bIK™, COCTaBICHHYIO
HaMU Ha OCHOBE HWHTErPaTUBHO-TEMATHYECKOI'O KPHUTEpHUs, I/€ OCHOBHOM JMJIAKTUYECKOU
eAVMHULEH SIBISIIOTCA JUCKYPCUBHBIE MPAKTUKH. Vcnoib30BaHNE NMCKYPCUBHBIX MTPAKTUK B pAMKaxX
JUCHMIUIMHBL “Pycckuii s3bIK” CTpOMTCS HaMHM Ha 0a3ze JEHCTBYIOIIEH TUIIOBOW MpOrpaMMbl IO
yKa3aHHOMY Kypcy [4]; ¥ COOTBETCTBEHHO B KOHTEKCTE IPOTPAMMHBIX TEM HCIIOJIb30BAHUE
JUCKYPCUBHBIX MPAKTHUK HANpaBiI€HO HAa pa3BUTHE U COBEPIICHCTBOBAHUE PUTOPUUYECKOU
KOMITETEHIIMH 00YJarOIIUXCsl.

CTpyKkTypa PpUTOPUYECKOW KOMIIETEHLMH, NOoJ KoTopoil Hamu Bcien 3a JILH. T'opoOent
MOHUMAETC ‘‘ClIOCOOHOCTh OCO3HAHHO CO3[1aBaTh, MPOU3HOCUTH U pedieKcUpoBaTh aBTOPCKO-
aJIPECHBI TEKCT PEYEBOTO/PUTOPUUYECKOTO JKAHpAa B COOTBETCTBUU C IIENBI0 W CHUTYalHen
nyonuuHoi peun” [5, 14], BOupaeT B cedst BepOaIbHO-KOTHUTUBHBIN, MOTHBAIIMOHHO-I{CHHOCTHBIH
U pedIIeKCUBHO-JCITEILHOCTHBI YPOBHU. BepbanvHo-KOCHUMUBHbIN YpOBeHb TIPEAIoaraeT,
TJIaBHBIM  00pa3oM, 3((EeKTUBHOE YCBOCHHE COOTBETCTBYIOUIMX PUTOPUYECKUX TEPMHUHOB;
MOMUBAYUOHHO-YEHHOCMHBILL  YPOBEHb CBSI3aH B OCHOBHOM C OCO3HaHHEM OOydarolUMUCS
PUTOPHUYECKON KaTeropuu Kak ILIEHHOCTH, (OPMUPYIOLIEH S3BIKOBYIO JIMYHOCTH; COZAEp KaHUE
pedrexcusHo-0esmenbHOCmMHO20  ypO6Hs  OOYCIIOBIEHO  BBIIIOJIHEHUEM  CTYJEHTaMH  yXkKe
KOHKPETHBIX PUTOPUYECKUX JIEUCTBUI.

[ToMrMO 3TOr0 HaMU BBIAETSIOTCS YPOBHU Pa3BUTHS PUTOPUUYECKON KOMIIETEHIIMU: HU3KUM,
cpenHuil, BBICOKUN. Huskuii yposeHv XapakTepusyeTcs mepenadeld nHdopmanuu ayauropud 0e3
yuyera €€ OCOOEHHOCTEW: IIOCKOJIbKY KOMMYHHMKAHT BECh COCpPEAOTOYEH Ha COAEpNKaHUU
nepeaaBaeMoil MHGOpPMAIMM, Ha MPABUIBHOM €€ H3JI0KEHUH, TO W IpOLEecC MOHUMAaHUS €ro
CIIyIIAIOIIEeH ayIUTOpUEl OCTaeTcsi BHE €ro BHUMAaHMs, OH HE KOHTpoiupyercsa uM. [loaromy u
LeJIN JIAaHHOTO YPOBHS CBSI3aHBl C IONOJIHEHHEM JIMYHOTO CJIOBApHOrO 3amaca o0ydaromuxcs
00IIeynOTPEONTENHPHOM U TEPMHUHOJIOTHYECKOM JIEKCUKOW, ¢ OOecredeHueM, MO BO3MOXKHOCTH,
BBIPA3UTENILHOCTH TNepeAaBaeMoil HMH(OpManuy, BONPOCHO-OTBETHOH Oecenoil, NpaBUIIBHBIM
COCTaBJICHHEM BBICKA3bIBaHUS, C HANMCAaHMEM KOHCHEKTOB U Jp. Cpeduuii ypogensb Ppa3BUTHA
PUTOPUYECKOW KOMIETEHIMU CBS3aH CO CIEAYIOIIMMH 3HAHUSIMH, YMEHUSMH, HaBbIKAMU
oOyyaroluxcsi: He TOJIbKO CBOOOTHOE ONEpPHUPOBAHUE MAaTEPHUAIOM BBICTYILIEHUS, XOpOIllee 3HAHNE
MpeAMeTa, HO U aKTHUBHOE MOJJICPKUBAHUE KOHTAKTa CO CIYIIATENsIMU, YNpPaBJI€HWE BHUMAHHEM
ayTUTOPUHU U IOHUMAaHHEM €10 NpenogHocuMoi nHpopmanru. COOTBETCTBEHHO U II€JIM Ha JaHHOM
YPOBHE YK€ Takue, KaK: OCO3HAHHbBIM BBIOOpP CTHJS KOMMYHHUKAIIMH, JIOTHYHOCTH H3JIOKEHHS
COJIepKaHus BBICTYIUICHHSI, KOHTPOJIb 32 BHUMaHUEM CIIYIIAIOMIMX U TOHUMaHUEM UMU MaTepuana,
BEJICHHWE JMajora Ha Mpo(ecCHOHAIbHBIE TeMbl. Bbuicokull yposeHb pPa3BUTHS PUTOPHUECKOU
KOMITETEHIMH OyIyIIHUX IeJ1aroroB-cIOBECHUKOB MPENOoIaraeT He TOJIbKO YIpPaBJIEHHUE B MOJHOM
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Mepe CO CTOPOHBI TOBOPSIIIETo / MUIIYIIEro MPOLEecCOM OCBOCHUS MaTepuala ¢ y4€ToOM cenupuku
ay/JIMTOPUU, HO M aKTHBU3AI[MIO BHUMaHHs Clymiarenieil / ynrarteneid, moOyxIeHHe MOCICTHUX K
COOCTBEHHBIM JI€MCTBUSAM, BBIBOAAM, YTO CIIOCOOCTBYET, B CBOIO OUYepeb, POPMUPOBAHUIO YMEHUS
COOTHOCHUTB COJICpKaHUE MPOCIYIIAHHOTO / IPOYMTAHHOTO C MPAaKTUKOW. Llenn naHHOTO ypOBHS:
CaMOCTOSITEJIbHASL NOArOTOBKA BBICTYIUIEHHs, & 3aT€M M CaMO BBICTYIUICHHE IEpel pa3InYHbIMU
ayAUTOPUSAMHU Ha Pa3UYHBIC TEMbI (HE TOJNBKO (uionoruueckue). JlOCTUTIINE BHICOKOTO YPOBHS
Pa3sBUTHS PUTOPUUECKON KOMIIETEHIIMHM 00Yy4arolUecss MOT'YT y4acTBOBaTh B KOHKYPCE Ha JIYYIIYIO
NyOJMYHYIO peYb, MOTYT, 0€3yCIOBHO, MMOJITOTOBUTH JIOCTOMHYIO Pe4b Ha 3allUTe JUILIOMHOW /
MarucTepckol paboTel. bynyiue yduuTensi-cIOBECHUKH, JOCTUTLIME JaHHOTO YpPOBHS, YXe
CIOCOOHBI HE TOJIBKO TepecKa3aTh TEKCT, HO M CBOOOJHO €ro MHTEPIPETHPOBATh, B TOM YHUCIIE
IIPEJCTaBUTh COOCTBEHHOE IIOHUMaHKE POOJIEMBbI, CIOCOOHBI COCTAaBIIATH COOCTBEHHBIE TEKCTBHI.

JInsi  OMarHOCTUKM CTAaHOBJICHUS YKa3aHHBIX YPOBHEH PUTOPUYECKOW KOMIIETEHLUU
00y4aroIuxcs BaXXHO BBIABUTh KPUTEPUU OLIEHUBAHUS BBIIOJIHAEMBIX CTYIAEHTAMH PUTOPUUYECKUX
nevictBuid. Hamu ObuTH OmpeiesieHbl caeyonme Takue KpuTeprn: 1) Tak Ha3biBaeMasi TEXHUYECKasI
CTOPOHA BBICTYIUICHMS: YETKOCTb IIPOM3HOLICHMS, CHJIa T0JIOCA, YMEHUE KOHTPOJIMPOBATh TEMII,
pUTM TOBOPEHMS, yMEHHE “‘Urparb’ TOJOCOM, MOOYyAUTEIbHOCTh, YMEHHE ONTHUMAJIBHO
COMPOBOXIAaTh peYb MHMHKOH, KECTaMH; 2) JIOTHYHOCTh, MOCIIEIOBATEIbHOCTD, CHCTBHE
npuHIuna “OT IPOCTOro K CI0KHOMY' B M3JI0)KEHHH CBOMX MBICICH; 3) JOCTYIMHOCTh, YETKOCTh
U3JIaraéMOro MaTepuaia, €Clii UMEThb B BUJly YYCHUUECKYIO ayAUTOPHIO, B KOTOPOH IPUCYTCTBYIOT
o0ydJaroImuecsi ¢ pa3InYHbBIM YPOBHEM OOYYEHHOCTH M TMOATOTOBKH, MCIIOIB30BaHHE B YKa3aHHBIX
HeJsIX [PUMEpOB, CpPaBHEHWH W JAp.; 4) yMmenoe HCIOJb30BaHWE B pEeYM OOLICHAYYHBIX W
Y3KOCHEUAIbHBIX TEPMHHOB.

BaxkHO Taxkke OTMETUTb, YTO IEPEl CTapTOM BBIIICHA3BAHHOM INpOTrpamMMbl pPa3BUTHUS
PUTOPUYECKON KOMIIETEHIIMH CTYIEHTOB-(MIIOIIOTOB B paMKax o0O0mieo0s3aTeIbHON  yueOHOM
JIUCUUIUIMHBI “Pycckuii s13pIK” HaMu ObLIa MPOBEJIEHA NTPOBEPKA UCXOHOIO YPOBHS PUTOPUUECKUX
3HAaHWW, YMEHMH, HABBIKOB CTYJEHTOB 1-ro Kypca uyepe3 HCHOJIb30BAaHUE 3aaHMs,
IPEJCTABIIAIOIEr0 COO0H MyOIIMYHOE BBICTYIUIEHHE HA OJIHY U3 MPEUIOKEHHBIX MpernojaBareneM
TeM. Pe3ynpraThl npoBepkHM yOeausIM HAac B IPaBOMEPHOCTH HCIOJIb30BaHUS Ha3BaHHOM
HpOrpaMMBbl, K TOMY K€ OHA HAXOJWJIa CO3BYYHE C CAMUMH TeMaMu Kypca “Pycckuii s3pik” [4].

Wrtak, npuBoguMm o0O€IIaHHYI0 HAaMH paHee MpPOrpaMMy pa3BUTHS PUTOPHUUECKOMN
KOMIIETEHIIMM CTYIEHTOB-(QMIIOJIOTOB B paMKax o0Omeo0s3aTenbHON  yu4eOHOH JAMCHUIUIMHBI
“Pycckuil s3bIK”, MpUBOJUMAs MpOrpaMma paccuMTaHa Ha MOCIEJAHHUE IIECTh MPOrPaMMHBIX TEM
BTOPOTO MOJYroAMs yueOHOro roja ajs cryaeHToB 1-ro kypca yposus Cl:

1) npoepammnas mema “SI3bIK ceNUANBLHOCTH U MpodecCHOHANbHAs KyabTypa peun” (4 4.);
mema, C6A3AHHASA C pA3GUMUEeM pumopudeckol Komnemenyuu ooOyuaowuxcs “OCHOBHBIE
MPUHLIMIIBI PUTOPUKU KaK S3BIKOBEIYECKOW AMCHUIUIMHBL. W3 UCTOpUM PUTOPUKH; pazeumue
8epOANLHO-KOCHUMUBHO20 YPOGHS PUMOPUYECKOl KOMNemeHyuu: YCBOGHUE TePMUHOB: PUTOPHKA,
KpacHOpeuHe, Oparop, OpaTOpCKOE MacTepCTBO, MOJEIMPOBAHUE IPOLECCOB pPEYM, OOIIECHHUS;
paseumue MOMUBAYUOHHO-YEHHOCMHO20 YPOBHA PUMOPUYECKOU KOMNemeHyuu. PasIuueHue
COJIep’KaHusl CTapoil M COBpeMEeHHOW pHUTOpUKU. Oco3HaHME PUTOPHUUECKON KaTEeropuu Kak
KyJIbTYpHOH IEHHOCTH, (OPMHUPYIOIIEH S3bIKOBYI JIMYHOCTB, pasgumue peghiexcusHo-
0esimeNbHOCMHO20 YPOBHs pUmopuyeckol romnemenyuu. Hamucanue »scce “Komy HyxHa
puTtopuka?”’

2) npoepammnas mema ‘“YueOHO-HaydHas KOMMYyHHUKaIus. OCHOBBI HAydyHOW W JICIOBOM
puropuku” (4 4.); mema, c8A3aHHAA C PA3GUMUEM PUMOPUYECKOU KOMNEMmeHyuu 00yYaruuxcs
“OCHOBHBIE €MHUIIBI peueBoro oobmenus. Opranuzanus BepOanbHOU uHTepakiuu. HeBepOanbHble
cpeactBa  obOmeHus. O(PPeKTUBHOCTH  peyeBOM  KOMMYHHMKanMu. Jloka3aTenbHOCTh U
yOeIUTENbHOCTh  peun’;  passumue  68epOaAlbHO-KOCHUMUBHO20 — VPOBHS — PUMOPUYECKOLl
KOMnemeHyuu: YCBOCHHE TEPMHHOB: €IMHMIIBI pPEueBOro oOIIeHHs, BepOanbHas HHTEPaKIus,
HeBepOasbHbIE CpeCcTBa OOIICHMSI, apIyMEHTAIUsl PeUu; passumue MOmusayUuOHHO-YEeHHOCHHO20
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VPOBHS pUMopu4eckol KoMnemeHyuy. pa3inieHue OCHOBHBIX €IMHUIl PEYEeBOr0 U HeBepOaIbHOTO
obmenus. Pednekcus cobctBeHHOro moHUMaHUS 3()(PEKTUBHOCTH pedyeBOH KOMMYHHKAIIHH,
BepOaTbHOM MHTEpaKIUH, J10KA3aTEeIbHOCTH U YOEIUTENbHOCTU DPEYU; paszsumue peqhieKCusHo-
0esAmenNbHOCMHO20 YPOBH PUMOPUYECKOl KOMNemeHyuy. KOMMYHUKATUBHBI TPEHUHI Ha TEMy
“Hayunas putopuka — JlemoBast putopuka’.

3) npoepammmnas mema “PedeBble acmeKThl IO0BONM KoMmMMyHuKanuu” (4 4.); mema,
CBA3AHHASL C pA3BUmMUeM pumopudeckol rkomnemeHyuu ooyuarowuxcsa “O XapaKTepUCTHKAX
opaTopckoro uckyccrsa. Oparop u ero ayauropus. [loaroroBka peun. OCHOBHbIE TPUEMBI IOMCKA
Matepuana. CrocoObl ciioBecHOro ogopmiieHust BbICTyIJIeHUs. Jlormueckue ¥ MHTOHAIMOHHO-

METOJIMYECKUE  3aKOHOMEPHOCTH  peuu’;  paszeumue  6epOaibHO-KOSHUMUBHO20 — YPOBH:
PpUmMopuieckoll KomMnemenyuu: YCBOCHHE TEPMHHOB: OpaTOpCKas pedb, AUCKYPC; paszgumue
MOMUBAYUOHHO-YEHHOCTHO20 VPOBH3L pUmMopuyecKot KOMnemeHyuu. OCMBICJIEHUE

MparMaTH4ecKuX Iee NPaBUIBHOM, BBIPA3UTEIBHOW M YOSAWTEIBHOW OpaTOPCKOM peuw.
VYraybnenue peduiekcud MO JHUYHOCTHOMY COAEP)KaHUIO COOCTBEHHOW WHIMBHIYaTbHOCTH.
PeduiekcupoBanme coOCTBEHHBIX OPAaTOPCKUX BO3MOXKHOCTEH (IMIOTEHIIUN); pazsumue pe@iekcusHo-
0esImeNbHOCMHO20 YPOBHS PUMOPUYECKOU KOMNEeMmeHYuu: MUHU-CECCUs MTyOJNYHbIX BBICTYIUIEHUM
(6-7 munyT) Ha Temsl: “Kak crath oparopom?”, “KHwura, KOTOpyI0 Haa0 MoYuTath”’, “O BOCIUTAHUN
nereit 0e3 puznyecknx HakazaHui”, “Most MporpaMMa IpoIBETaHUS HAIICH CTPaHbI .

4) npoepammnas mema “Buibl 1 IPUYUHBI SI3BIKOBBIX ONIMOOK U KOMMYHHKATHBHBIX Heyaau”
(4 4.); mema, ceszannas ¢ pazeumuemM  PUMOPUYECKOU KOMREMEHYuu  00yuaiouuxcs
“Knaccudukanusi BHIIOB KpacHOpEUHs: MOJIUTHUYECKUN TUCKYpPC, AUIIOMATHYECKOEe OOIICHHE,
JIeJIoBasi pedb, BOEHHOE KpacHOpeuHe, axKaJIeMHUYECKUH IUCKYpC, IeJarornyeckas pUTOpPHKa,
cynebHoe KpacHopeuue, OBITOBOE OOIIEHUE”’; passumue 6epOaIbHO-KOCHUMUBHO20 VPOGHS
PUMOpUYECKoll KoMnemenyuy: YCBOEGHUE TEPMHUHOB: BHJAbl KpacHOpPEUMs, TEKCT, JUCKYpC,
KJIacCHM4YecKasi PUTOPUKA, HEOPUTOPHKA; passumue MOMUSAYUOHHO-YEHHOCIHO20  YPOBHSL
PUMOPUYECKOU KOMNnemeHyuu. pa3IuueHue COJEp)KaHUS CTapoil M COBPEMEHHOW PUTOPUKHU.
Oco3HaHue PUTOPUYECKON KaTEeropu Kak KyJIbTYpHOH LIEHHOCTH, (DOpPMHUpPYIOIIEH S3BIKOBYIO
JUYHOCTB; paseumue pe@rekcusHo-0esmenbHOCMHO20 YPOBH PUMOPUYECKOU KOMNemeHyuu.
poseas urpa “S qurutomar / agBokat u ap.”.

5) npoepammnas mema “ITUKA U ITUKET JEIOBON peun U npodeccnoHaabHoro oomenus” (3
4.); mema, C6A3aHHASL C PA36UMueM PUumopuyeckou KoMnemeHyuu ooyuaowuxcs ‘‘AHTHYHBIH
putopuyeckuii uaean. PeweBod wunaean B nuBWIM3anuax Bocroka. Tpaaunum  pycckoro
KpacHopeuus. Kazaxckuil puropudeckuil upean’; passumue 6epOAiIbHO-KOZHUMUBHO20 YPOBHS
PUMOPUYECKOl KOMNemenyuu: YCBOCHHE TEPMUHOB: pUmMOpUYecKull uoeau, HAYUOHATbHbIL
pumopuveckutl uoean. PacuvpeHne 3HaHUNH 00 WUCTOPUU PUTOPHKH; passumue MOMuU8AYUOHHO-
YEeHHOCMHO20 YPOBHS PUMOPUYECKOU KOMnemeHyuy: pa3iniueHue B UCTOPUUYECKOM U HAIlMOHAJIbHO-
KYJIbTYPHOM acleKTax aHTUYHOr0, BOCTOYHOI'O, PYCCKOIO M Ka3aXCKOr0 PUTOPUYECKHUX HJIEAIIOB.
Oco3HaHMe 3HAYMMOCTH PUTOPUYECKOrO HJieana B TEOPUM U MPAKTUKE JUAJIOra, IMOJIEMUKH,
apryMeHTalluH, 0Ka3aTeNbCTBa, MPAarMaTUKU; pazgumue peguekCusHo-0esameibHOCMHO20 YPOBHs
pumopuieckol KomnemeHyuu. MHTEpakTUBHas urpa (“Mosrosoil mrypm”) “B uem oriuune u
CXOJICTBO PYCCKOI'0 U Ka3aXCKOr0 pUTOPUUECKOTO H1eanoB?”

6) NpOCPAMMHAS mema “IIpodeccnoHabHO-KOMMYHHUKATHBHBIE CUTYyalUH.
KomMyHUKaTHBHBIC 1IeJIM U HamMepeHUsl podeccronanbHoro odmenus” (4 4.); mema, ceszaunuas ¢
paseumuem pumopuyeckou kKomnemenyuu odyuaowuxcs “CoBpeMeHHash KOHIEHIUS KYJIbTYPbI
peun. U3 ucropum KynbTypsl peud. KynbTypa peun CKBO3b MNPU3MY PHUTOPUKU; pazeumue
6epOaNbHO-KOCHUMUBHO20 YPOBHS PUMOPUYECKOL KOMNemeHyuu: YCBOEHHWE TEPMHUHOB: peyb,
(OpMBI peueBOro BBICKA3bIBAHMSI, KYJIbTypa peuu, peueBbie (OpMBI KyIbTYpHI, S3BIKOBAsS HOpPMA.
COOTHECEHHOCTh KaTeropuil ‘“‘putopuka” H “KyJbTypa pedd’; pazsumue MOMUSAyUOHHO-
YEHHOCMHO20 YPOBHA PUMOPUYECKOU KOMNnemeHyuu: Ppa3IudeHue CYKEHHOT0 M IIHUPOKOIo
TOJIKOBAHUS IOHATUSA Kyabmypa peyu. OCO3HaAHUE HOPM JIUTEPATYpPHOTO S3bIKa KaK OJJHOBPEMEHHO
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YCTOWYMBBIX U W3MEHUYMBBIX. OCO3HaHHME OCOOCHHOCTEH PHUTOPUYECKON MOJIEIM PEUEBOTO aKTa.
@dopMmupoBaHuE  COOCTBEHHOM  NO3MLMHM 10  PA3JIMYEHUIO  “BBICOKOKYJIBTYPHOIO” U
HECOOTBETCTBYIOIIETO, ¢ TOYKH 3PEHHUS KYJIbTYPbl PEUH, PUTOPUUYECKOTO BBICTYIUICHHUS; pazeumue
peqhrexcugHo-0esimeIbHOCMHO20 YPOBHS pPUMOPUYECKoll KoMnemeHyuu: KOMMYHUKAaTUBHBIA TPEHUHT
Ha TeMmy “ABromopTper’ (3amaya KaKIOTO BBICTYHAIOIIETO OXapaKTepU30BaTh ce0s Kak
PHUTOPUYECKYIO JIMYHOCTB: a) CTCNCHb BIAJICHUS POAHBIM |/ HEPOIHBIMH SI3bIKAMH; 0) BIIAJICHUC
MeXaHU3MaMH MaMsITH, TOBOPEHHUS, ayAUPOBaHUS; B) CTEIIEHh PACKOBAHHOCTHU U BIIAJICHUs COOOM; T)
BJIAJICHUE CTHJISIMH, HOPMaMH SI3bIKa U TIp.; 1) YaCTO JIK U OXOTHO JIM BBICTYMAO ITyOIWYHO U JIp.).

3akiouenne. ONbIT JUCKYPCUBHBIX IPAKTUK, KOTOPBI NMPHOOPETAIOT CTYAECHTHI B XOJ€
00y4eHHs TO PACCMOTPEHHOW MpPOTrpaMMe Pa3BUTUS MX PUTOPUYECKON KOMIIETEHIIMH, BKYIE C
OIBITOM, KOTOpBIM oOyyaromiyecss MNPHOOPETAIOT MApAIENbHO [0 MPOrpaMMHBIM, TaKke
PUTOPUYECKON HANpaBIEHHOCTH, TeMaM, MO3BOJISICT OyAYIIUM yYUTEISIM-CIOBECHHUKAM YITy4IlIaTh
KAueCTBEHHbIC XapaKTEPUCTUKH CBOUX MOCIEAYIOUIMX IUCKYPCUBHBIX IMPAKTHUK, OJHOBPEMEHHO
pa3BHBasi B LI€JIOM CBOIO PUTOPHUECKYIO0 KOMIIETEHIIHIO.

CornacHO pPacCMOTPEHHOMY IUIAHHPOBAHUIO OJHOBPEMEHHO pa3BUBAIOTCA BepOaibHO-
KOTHUTHBHAS, MOTHBAIlMOHHO-IIEHHOCTHAsT W Pe(ICKCHUBHO-IEATEILHOCTHAS ~COCTABISIONINE
PUTOPUYECKONH KOMIIETEHIINH, (OPMUPOBAHUE KOTOPOW U €CTh CTaHOBIEHHE (DYHKIIMOHAIBHOM
IPaMOTHOCTH OyIylnuX (UIOIOTOB B pUTOpHUYECKOH cdepe. M mTucKkypc B 3TOM cliydae CTAaHOBHUTCS
KaTeropueil, renepupyoiieil B cede yka3aHHbIE BBIIIE KOMIIOHEHTHl PUTOPUYECKON KOMITETEHITHH.
[Tpu 5TOM mpakTHKa pedIeKCHN 1 caMopeaTu3aiy JHIHOCTH OYAYIIEro CIeHnaIincTa CTAHOBUTCS
ornpeaensomuM GakTopoM B CTAHOBJICHUH (DYHKIIMOHAIBHON TPAaMOTHOCTH 00YYarOIIHUXCS.

JlucKkypcuBHas MpakTHUKa B ME€JarOrMYecKOM By3€ — 3TO, MPEXKJIE BCEro, MpaKkTUKa JUajiora,
MpUOOpETEHUE I[IEHHOCTHO-CMBICTIOBOTO OIBITAa, KakK CTyAEHTaMH, TaK U MPEnoJaBaTeIsIMH.
BBeneHne IUCKypCMBHON NpakTHUKM B OOydeHHE pacliupsieT 00pa30BaTeiIbHbIE I'PaHULBI
BY30BCKOH JMHTBOJUAAKTUKA M CHOCOOCTBYET KOMIIETEHTHOCTHOM TMOATOTOBKE OYAYIIHX
CHELIAJIUCTOB.

B nenom “pazButHe (QYHKIMOHATBHONW T'PAMOTHOCTH CBUIETEIHLCTBYET OIHOBPEMEHHO 00
3G GEKTUBHOM Pa3BUTHU MPOPECCHOHATLHO-KOMMYHHKATUBHON KOMITETEHTHOCTH M KOMIIETEHIINU
Oyayluiero neaarora-npeIMeTHHKA, YTO, B CBOIO OYepe/ib, SABIACTCS YOSTUTEIbHON JeMOHCTpaluen
JTUJAKTUYECKUX BO3MOXKHOCTEH KOMITETEHTHOCTHO-KOMMYHUKATUBHOW JIMHrBoqunakTiku” [6, 99].

IToMyrMO 3TOrO, MONMMKYJIBTYPHO-NIOJIUSA3bIYHAS cpella 00YUYEeHHUs, CHCTEMHOE HCIIOJIb30BaHHUE
3aJlaHuil M YNpaKHEHWM, HampaBJIEHHBIX Ha (OPMHpPOBAHHE PUTOPHUUECKUX 3HAHUM, YMEHMHI,
HaBBIKOB OOYYaIOIIMXCs, B YCJIOBUSX IMPENOAAaBaHUS PYCCKOTO s3bIKAa KaK HEPOJHOIO CTYAECHTaM-
¢unongoraMm CcrnocoOCTBYIOT CTAaHOBJIEHUIO PUTOPUYECKOW JIMYHOCTH OyAYIIMX y4duTeneu-
MPEIMETHUKOB, MOBBIIIAIOT 3PHEKTUBHOCTh 00pPa30BATEIBHOrO IMpOIECcca, SI3bIKOBOTO 00yueHUs,
MTO3BOJISIFOT OCYILIECTBIISITh COTJIACOBAHUE MHTEPECOB, BOCIUTHIBATH TOJIEPAHTHOCTh O0YUYaAOLIUXCS
KaK CyOBbEKTOB MOJIUIIOTa KYJIbTYP.
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KA3IPT'I KA3AK INO23USCBIHIAAFBI I9CTYP MEH )KAHAIIBIJI/IBIK
(XX FacbIp MeH TIyeJICi3IiK Ke3eHiH1e)

Anoamna
Makanana Ka3ak KOFaMbIHJIA ajaMaradblll ©3repicTep MEH ayKbIMIIbl JKaHAIBIKTApFa TOJBI
Ke3eH Ooibim  TaObutaThlH XX  FachIpAblH  OachlHIAFbl  ofeOueTTaHy  FhUIBIMBIHAAFBI
KAHAMIBUIIBIKTApD MEH AJall apbICTAPBIHBIH IIBIFAPMAIIBUIBIKTAPEl Typaibl MIKIpIep YITTHIK
MO23USHBIH IIEHOEPIH/IE THIHFBUIBIKTHI capananajbl. COHal aK, aTaaMbIll Ke3eHAeT! aKbIHIapIbIH
MypaiapblHIaFel OOCTaH/IBIKKA, arapTyIIBUIBIKKA, CascaTKa, PYXaHH KYHIBUIBIKTApFa, KaJIIbI
XaNBIKTBIH JKarJailbl MEH KOFaMJIBIK e3repicTepre KaTbICThl TYBIHIBLIAPIAFHl OpaMIbl OWIaph
TOYEJICI3/IIK UAEACHl MEH ca0aKTAaCThIKTa KapacThIpbuiaabl. Kazak oneOueTiHiH BOJTIOIHUSIIBIK 1aMy
XKOJbIHIAFbl XX FacwlpAblH O0ackl MeH ¥Ynbl OTaH COFBICHI JKbUIJAPBIHAAFBl JKOHE OJaH KEeHiHTi
Ke3eH MeH ToyescCi3/IiK )KbUIAApbIHIAFbl aKbIHAAP MTOI3USCHIHBIH KOPKEMJIIK KyaThbl, TAKBIPHIITHIK-
UJCSUTBIK CUIAThl, Ma3MYHJIBIK, CTHJIBJIK EpPeKIIETIKTepl >KaH-KAKThl TalKbulaHaJbl. COHBIMEH
Karap, XX racelp MeH Toyelci3[ik Ke3eHIHAEri Ka3ak IMO33MSACHIHIAFbl KOPHEKTI aKbIHIAPIbIH
miplFapManapbl  ofeOueTTeri  JI9CTYP  MEH  JKaHAIIBUIABIK ~ KAaTeTOPHUSICHIHBIH — HEri3iHze
KapacTBIPBUIBII, COHBIH asChIHJIA JKAH-)KAKTHI CUNATTANAAbl. SIFHH YJITTBHIK MOA3USMBI3AFEl OMip
KYOBUIBICTAPBIHBIH 1IIKI CBIPBIH, MOHIH TEPEH allblll OEpeTiH, OJapJblH KAaCHeT-CUIAThIH, THUIITIK
TYPFBIJIaH capajan KepCeTeTiH IIbIHAaibl eMip MEH KOpPKEMOHEp apachIH/Iarbl 0aillaHbICTBIH HO31K
KENiJepi op Ke3eHJAeri aKblHAap MIBIFapMaIIbUIBIFRIMEH OallaHbICTa TaNJaHbBIN, IOCTYP MEH
YKAHAIIBUTIBIK CUITATHIHJIA OJIaH Opi alKbIH/IaIa TYCEIi.
Tyiiin ce3aep: mo33us, JOCTYP, KAHAMBUIABIK, PyXaH! KYH/IBUIBIK, aKbIH
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TRADITION AND INNOVATION IN MODERN KAZAKH POETRY
(XX century and independence)

Abstract
The article analyzes views on innovation in the literary science of the early twentieth century
and the work of Alash representatives in an era that is a period filled with profound changes and
large-scale innovations in Kazakh society. In addition, works related to freedom, enlightenment,
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politics, spiritual values, the position of the people as a whole and social changes are considered the
idea of independence and continuity. On the way of evolutionary development of the Kazakh
literature, artistic power, thematic and ideological character, substantial and stylistic features of
poetry of poets in the beginning of the XX century and during the Great Patriotic War, in
subsequent years and years of independence are discussed in detail.

In addition, on the basis of literary traditions and novelty, the works of prominent poets of
Kazakh poetry of the 20th century and Independence are considered and comprehensively
characterized, i.e. internal motives, the content of life phenomena in national poetry are analyzed in
close connection with the works of poets. The original vision of the traditional and differentiated in
the literature of the Soviet period in the works of poets from a new perspective, from the point of
view of today. In addition, the works of outstanding poets of Kazakh poetry in the period of the
20th century and independence are considered on the basis of classical tradition and novelty in
literature.

Key words: poetry, tradition, innovation, spiritual value, poet

*A60umomvinos E.B.,* Kymmuibaes 111.]] 2

T apaszckutl pecuoHanvtol yHusepcumem umenu M.X. /[ynamu,
Tapa3s, Kazaxcman
PhD ooxmopanm, edil889@mail.ru;
2 Kazaxcxuil HAYUOHAIbHbIU YHUSepcumem um. Abas,
Anmamsi, Kazaxcman
PhD ooxmopanm, shokan-kuttybaev@mail.ru

TPAJUIUS U UHHOBAIIMM B COBPEMEHHOM KA3BAXCKOM I1033UN
(XX BeK U HE3aBHUCUMOCTH)

AnHomayus

B crarbe B paMkax HAllMOHAJIBHOM IM033UM AHAIM3UPYIOTCS MHEHUS O HOBaTOPCTBE B
JTUTEpaTypoBeAUYECKOM Hayke Haudaina XX BEKa W TBOPUYECTBE MPEACTABUTENECH AJall B 3IOXY,
SBIIAIOIIEHCS IEPUOIOM, HATIOJTHEHHBIM TTTYOOKMMHU M3MEHEHUSIMH U MACIITaOHBIMUA HOBIIECTBAMHU
B Ka3zaxckoMm oOmiectBe. Kpome Toro, B mpou3BeIEeHUAX, CBI3aHHBIX ¢ CBOOOOM, MPOCBEIICHUEM,
MOJIUTUKOM, JIYXOBHBIMH IIEHHOCTSIMH, IIOJIO)KEHHMEM HapoJa B IIEIOM M OOIIEeCTBEHHBIMH
W3MEHEHUSIMH, pacCMaTpUBAETCs HJEs HE3aBUCUMOCTH M MPEEMCTBEHHOCTh. Ha myrtn
HBOJIIOIIMOHHOTO Pa3BUTHSI Ka3aXCKOM JHUTEpaTypbl MOAPOOHO OOCYXKAAIOTCS XYH0KECTBEHHAS
CUiIa, TEMAaTUKO-WJICWHBIA XapakTep, COAep)KaTeIbHbIE, CTHJIUCTUYECKHE OCOOCHHOCTH TOI3HH
Mo3TOB B Hayasle XX Beka M B rojpl Benukoit OTeyecTBEHHON BOWMHBI, B MOCIEAYIOLINE TOAbI U
roJIbl HE3aBUCUMOCTH.

Kpome TOro, Ha OCHOBE IMTEpaTypHbIX TpPAaaULMHA W HOBU3HBI PACCMATPUBAIOTCA U
BCECTOPOHHE XapAaKTEPU3YIOTCA MPOM3BEACHUS BUIHBIX MO3TOB Ka3axCKOM mod3uu XX BEKa U
HeszaBucumocTtu, T.e. BHyTpEHHHE MOTHUBBI, COJEPKAHUE SIBJICHUM JKM3HU B HALMOHAIBHOM NO33UU
AHATM3UPYIOTCSI B TECHOM CBSI3M C TBOPUECTBOM MO3TOB. OpUTHHAIBHOE BUACHUE TPAAUIIMOHHBIX U
muddepeHIUPYIOTCS B IUTEPAType COBETCKOTO MEPHOJIa B TBOPUYECTBE MOATOB IMOI3SHBIH TOUKH
3peHus, MO-HOBOMY, C TOUKHU 3PEHUS CErOaHAIIHEro qHsa. Kpome Toro, mpon3BeieHUs BbIIAIOIINXCA
MOATOB Ka3axCKOW IMO33MM B Iepuo XX BeKa M HE3aBUCUMOCTH PAcCMaTpUBAIOTCS HAa OCHOBE
KJIACCUYECKOM TPAIUIIMU U HOBU3HBI B JINTEPATYPE.

KuroueBrble ci1oBa: m1033us, TpaJulvsi, HOBOBBEACHHUE, TyXOBHAs [IEHHOCTb, MIO3T

Kipicne. XIX racwipiarbl 3ap 3aMaH aKbIHAApbIHAH KEeWiH YT PYyXaHUATHl MEH MOJCHUETIH,
on1e0ueTIH KOJIbIHA aJlFaH TYJIFaiap >KUbIPMAChIHIIbI FAachlp OachIHIAFbl YiIbl TYJIFaIapbIMbl3 AJall
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apbICTapbl MEH ©3re J€ aKbIH-)Ka3yIIbUIapbIMbl3 00Jabl. byl ke3eH Tapuxu, KOFaMIbIK-cascu
e3repicTep MEH KaTap Kaszak ofebmerrany rpUIbIMbIHAA HeOaphl 20-30 KbUIIBIH FaHA KOJIEMIHJE
onebuer  alapIHBIHAA  OONFaH  KAHAIIBUIABIKTApAbl  CYpeTTE€yYMEH JI€  e€peKIIeJeHEeIl.
OJeOneTTaHyIIbl FAIBIMAAP apachlHAa epeKIle FKIUhaTiieH aTalaThiH OYJI Ke3eH ©3iHe JeHiHTi
yakpITTapa OoJMaraH KaHAJIBIKTapJblH OOJybIMEH cuIlaTTanagsl. MaoceneH, coHay cak, FYH,
TYPKLUIEp AQyipiHEH MOA3MSUIBIK YATiAE KaJbINTACHIN, JaMbII KeJIreH o1e0MeTiMi3 OChl Ke3eHHEH
Oacran nposa, Apama, ofeOUeT TEOPHUSCHI, 9/1e0H KaHPIAPIbIH TYybl MEH KaJIbINTACYhl KoHE T.O.
KaHambul OarbITTapiaa AaMmy ypaicin kepcerti. CoHzmail ak, ocbl Ke3eHJErl MO033U eKiIuepi 3ap
3aMaH akKbIHAApblHA KaparaHJga YITTBIK MYyJAJe, a3aTThIK, TOYEeJICI3IIK CEeKUIAl ayKbIMbl KEH
uAesIapAbpl op TapamnTa JaMBITBIN, OFaH YJITTHIK KYHIBUIBIKTApIbl KOCBIIT ©PKEHAETIN, XKy3ere
achIpYJbIH HAKTBUIBI JKOJIAPbIH Tam Oachlll TaHW OUIreHirt aHblK. [IpTus Kypy, raszer mibiFapy,
KiTanTap WIBIFapy, YIT MEKTENTEpiH KeNTel aily, ojapAa >KYMBIC >KacalThIH MyFalimaepai
nasipiay, MeEKTenTeple IYHHAayH MSHAEpPIl allblll, OJapAbl OKBITyFa apHAJIFaH TYHFBIII
OKYJIBIKTapIbl a3y CHSKTBI ayKbIMABI dKYMBICTAP/IBIH J1a aTKAPbUTYBl OCBI KE3EHI'e TOH epEeKIIeTiK.
Bbacteichl KapaxaH OacTapblHaH YJIT TaFAbIPbIH OMIK KOWBIN, YITTBIK MYpaT MEH TEHIIK >KOJIbIHAA
KYPECKEPIIK TaHBITKAH, WICOJIOTHSIIBIK KYPeC JKYPri3reH, KajlaM KalTapKepiepiMi3IiH e OCHI
KE3€HJIe FYMBIP KEeIlyl aTaJMbIII YaKbITTHIH MaHbI3AbUIBIFBIH apTThIpa TYCTi. BYTiHT1 KyHTe eiiHri
Ka3aK o7eOMeTiHIH OCBI Ke3€HiHEe KaTBICTBI 3epTTEYIIEp KYPTi3reH FalIbIMAap OHBI Op TYPJIi aTayisl
Jla YCBIHBIN >KypreHaepi asH. MaoceneH, KOpHEKTI FaibiM M.MbIp3axMeTyibl OChlHAY Ke3eHi
“Osiay noyipinzaeri ogeduetr” aen araynbl yebiaca, P.Hypramm «Ka3ak o1eOueTiHiH alnThiH FACKIPI»
[1, 4] — nmen atagpl. An 3epTTeyniiiepaiH Tarbl Oip TOOBI OCBI Ke3€H 9JeOMETIiH «AJall YpaHIbl
onebueTy, “Amam omebueti”, “XX racwlp OachIlHIAFbl Ka3aK ofcOueTi” Aem aTraybl YChIHBII XKYP.
Byn GarbITTa Op 3epTTEYLIIHIH alblFa TapThII YChIHFAH O31HJIIK JoJIEeTIepl MEH ToHEeKTepi, HAKThI
apryMeHTTepi OapIubUIbIK. bacThichl op FalbIMHBIH 3€pTTEYiHAE OCBl KE3CHHIH aWTyJIbl
YKaHAIBIKTApbl, YIT KalpaTKepiepiHiH OOJMBICHI, aTKapFaH KbI3METTEPIHIH IIbIHANBI KepiHicTepi,
WITTBIK PYXaHUSATBIMBI3Fa KOCKaH YJIECTepi Typajbl ThIH AEPEKTepAiH OipiHEH-COH Oipi alIbUIBII
KATKAH/BIFbI KOHLUT KyaHTaabl. COHABIKTAH, 013 JIe aTaaMbIlI Ke3eH d7eOueTiHe epeKie TOKTAbIII,
WITTBIK TO33USIIAFbl IOCTYP MEH JKaHAIIBUIIABIKKA KAaTBICTHI TYCTapblHA Tajjayjap )kacal, jKaH-
YKaKTBI capajiayra Kyl CajbIK.

9aicreme. XX FaceIpAblH 0ac Ke3iHJer1 9/1eOUeT MeH MO33USHBIH TaFbl O1p epeKIleniri oHjaa
e3iHe JeiliH OonmaraH, 0ojca a KepKeMJIK KyaT aja ajJiMaFaH TaKbIpBINTApAbIH KUl opi OTKIp
KeTepinyiHae 00mbibl. MoceneH, oChl Ke3eHIe YITTBIK TUITe, JAIHTe, OHepre, caj-caHara, >KaJIibl
Ka3aKbl TYHHETaHBIMFa, )KOHE OKYy-aFapTy TaKbIPBIIITAPhl OTKIP KOPETUIAl. Ocipece TONbIKTall 601aH
eNre alHaNbBIN YITTHIK KYHABUIBIKTapBIHAH KOJ Y3yre aiHalFaH XaJKbIMBI3JIBIH HaJaHJBIKIICH
Kypeci, 0acka J1a JJaMblFaH eljep CEeKUIIi OKy, OUTIMII Mrepil el WruliriHe >xapaty, Oip ce30eH
alTKaH/Ia aFrapTYIIBUIBIK Maceneci oTe oTkip kepinai. Ceiitin, Kazak caxapaceinna XIX raceipian
Oacray anraH arapTyIIBUIBIK-IEMOKPATTHIK WICSNIapAblH KaHAT jKalbIil epkeHaeyl XX FachIpIbIH
OachIH/a )KaHa CEPIIIHMEH ThIH TYBIHABLIAPBI JyHHEre dKeIyMeH TobiFa TycTi [2, 9]. by opaiina
A.baiitypceiHoB, ©O.bexkeiixano, M./lynaros, JK.AlimayeiToB, M.Oye3oB, M.XKymabaes,
X. Hocmyxamenyibl, C.Topaiirsipos, L.Kymaitbepaiyiel, O.EpmekoB xoHe T.0. KaiipaTkepiiepaiH
eHOekTepi aifpeikma eneyni  Oongsl.  Omap  fFaceipiaap  OoOMBI  KajbITacKaH — YITTBHIK
KYHJBUIBIKTAPBIMBI3JBIH KaliTa TyJ€yiHe, €JIIH €CIH UBII TOYEJCI3JIIKKE YMTBUIYbIHA, OLIIM-
FBUIBIMIIBI UTEPINl MEMJIEKETIMI3/l JeMOKPATHUSUIBIK KOJIMEH JaMyblHa, ofcOueTi MeH MOICHHET
KyleciHe e3repic okenayre OacTapblH KaTepre Tire OTBHIPhIN ToyeKeNl eTTi. A3aMaTThIK KOFaMm
TYPFBICBIHAH €pKiH OWIam, JyHHere ceprek Ke30eH Kapacak 3HsUIbUIAPBIMBI3IBIH YCTaHFaH Oy
KOJIbI, OarbIThl oTe naypbic. Onail NEeWUTIHIMI3, JKallbl XaJBIKTBIH ON-CaHachl OSHOAM, casich
Ke3KapacTapbl AYPBIC KaJbIITACIaca, PyXaHW TaMBIPBIH OYpPBIC OaraMjamn TaHbIMaca ayKbIMIIbI
KOFaMJbIK pedopmaniapra 6et Oypy MysjieM MYMKIH emec. Anamn KaipaTKeprepi OChIHAAal YJIKeH
pedopManap xkacar, YITBIMBI3JIBIH TaApUXbIHAA, 9eOMeTI MEH MOJCHHUETIH/IE YIIKeH IyMITy *Kacaii
ourmi. Ocel Ke3eHIe TapuXbIMbI3Ia Ja OlpHENIe ipl casiCh OKUFaJap/AblH Ja OOJFaHIBIFBI OCINTii.
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ChIpTKBI JXKOHE IIIKI casicaTbIMbI3/la OPBIH ajifaH MYHJal alWTyiabl OKWJIAp Ka3aK aKbIHIApbIHBIH
IIBIFAPMAIIbUIBIFBIHA J1a ©3 dcepiepiH Turizdeit kormanapl. Ilarmaneik Peceit mmmnepusiceina o3
IIIHE JKacalFaH Kapchl TOJKYyJap, OFaH CBHIPTKbI KYLITEPIiH OCepiH Ke30€H KoepreH Kaszak
3USUTBLIAPHI J1a ©3 YWITHIHBIH ©3T¢ OPKCHHUETTI, TOYENCi3 eNep/IiH KaTapblHaH KOPIHY I aHCABI, COJ
JKOJIJIa ©3 HUETTEPIH ICKe achIpyAbl Mypat TyTThl. OFaH XKeTeTiH OipJeH-01p TeTe KOJ OKy, OiTiMm,
SFHU aFapTYIIBUIBIK JKOJBI Jlenm Oiunmi. MoceneH, OChbl KEe3CHJIEri IMOKTBIFBI OWIK aKbIH
C.TopaiirbIpos:

Kapanrs! Kazak keriue,

Opwmernen mweIFI, KyH 0oam!

KapaHFBUIBIKTHIH KETiHE

Kyn 6onmaranga kim 6oam [3, 68]

JIeTI COJT KE3EHJIET1 TOJIFAKTHI, 9pi ©3€KTI MACEJICHI 6JICHMEH OPHEKTEl KETKi3/i.

Anmaraiipin pepopmanap MeH pyxaHH peHeccaHC J9yipi OOJFaH OChl Ke3€HJIe Ka3akK aKbIH-
Ka3yIIbUIAPhl IIBIFBICTHIK aFapTYIIBUIBIK, OATBICTHIK AaFapTYIIBUIBIK, aFapTyIIbI-ICMOKPATTHIK,
JKOHE WIT-a3aTThIK OarbITTarbl aKbIH-XKa3ylIblIap ceKiuyal OipHemie OarbITTapra OemiHi.
3eprreynriiepaid mkiHenie Oy caiana Oipizniiik Oaiikanmaiinel. bipi ymr OarbiTka Oesce, eHi
Oipeynepi TopT OarbITKa Oelin KapacThIpabl. ATaIMbIII OaFbITTaFbl aKbIH-KA3YIIbUIAPBIMBI3IIbIH
Oip OeJiri XambIKTHI JIiH apKbUIBI, JIHA OKY apKbUIBI arapTyabl Ke3zece, Tarbl Oip TOOBI jkaHala
Eypomnama 6uniM anblll epKkeHACTYAl Ko3[edl, eHairi 6ipi ToObl OOCTaHIBIKTHI TY €Tl epPKIHIIKTI
KBIPJIAy apKbUIbI XaJBIKTBI OATYFa KYII caiabl. JlereHMeH, op OarblT OKUIIEpiHIH OaFrbIThl 06JeK
0OJFaHBIMEH YITTHIK MypaT MEH MYIJEre, KYpecKepiiK MeH YITTHIK CaHaHbl OSATYFa, JKaNIbl el
OIpIKTIpINT pyXaHH OpJIeyTe JKeTeIeyre KeJreHae Oipi3 Ik TaHBITAaHBIHABIFBI OalKaIa bl

MocerneH, AiHH-aFapTYIIBUIBIK HEMECE IIBIFBICTBIK aFapTYIIbUIBIK OaFbITTHIH OachIHAa
TypaTbIH KepHeKTi exiim Momhyp-Xycin Kemnees:

....JJ1HIMI3/11 KEMITIIT KOpJaMachIH,

Kesimizni 6akpipaiiTein ypraamachid. banambI3sl OuseTcin e3imisre,

OKBITCBIH JIETI OpBICIIIa 30paMackit [4, 59]

--JISN COJ TYCTarbl OPBICOTAPUIBIIAPBIHBIH JIHU YCTaHBIMIApbhIHA KAPCBUIBIK OiImipce,
baThICTBIK aFapTyIIBUTBIK OAFBITTHIH KOPHEKTI 0Kl A.BalTypChIHYIIBL:

Kazarem enim,

Karikubin OeiH,

ChiHyra Typ TasiHBIII.

Tamayma ManbIH,

Kanaypa >xaHbIH,

A ke3ingi osabI [5, 54]

— JIETI XJIBIKTBIH KAJIBIH YUKBIJIaH KO31H ally KaXKETTIriH allblHa JKbIPFa KOCTHI.

JlerenMeH, Kazak KajgamrepliepiHiH OTapIIbUIIBIKTHl KAHIIATBIKTHI ChIHAM, OJaH KYTHUTYIBIH
KQKETTITH KapJjar, elJl OsHyFa YHJIETreHIMEH OChl Ke3eHJe OypbIHHaH Ka3akKa Ti3e OaThIpbIN
YUpEeHreH UMNEpUsIBIK OWIIIK ©31HIH CYpKHS, COJlaKail cascaThlH >KanFacTelpa Oepai. OHBIH
caJlapbl  aKbIHJIAPBIMBI3BIH IIBIFAPMAIIBUIBIK OMJIay EpKIHAITIHEH albIPbIN, KYyFBIH-CYpTiHTe
YIIBIPATYFa, TIMTI OJIapAbIH YpHaKTapblHA Ja «XaJbIK KaybIHBIH YJIbI, KbI3bD» JET€H CEKINi KallFaH
ailplliTap TaFbUIbIN KyjAajlayFa JIyllap €TKEHMIr Ae TapuxTaH Oenrui. Ocbhl Ke3€HJ€ MNaTIIalbIK
peceii, KeHec ummepusicel en aTalaThlH KaHA albIl KyIIkKe we Ooyapl. byn yKiMeTTiH KylriHe
SHIeH TYCTaFbl Ka3aK TIOI3MSCHIHIAFEl JIOYIp THIHBICHI COIMMAIMCTIK JKYHEHIH KaKCBHIIBIFBIH
nopinteyre MaxOyp 6omabl. M. JKymabaes, [.20KancyripoB chiHIbI OipKaTap peaCTiK aKbIHIAPIbIH
KOFAMHBIH KYHJEJIKTI TBHIHBIC-TIPIIUITIH CypeTTeNn, o31 Je, Okl jJa Oyfayna JKaTKaH Kazak
KOFaMBIHBIH CaHAChIHA CUIKIHIC jKacay MaKCaThIHJIAFbl IIBIFAPMAIIBUIBIK 13/IEHICTED OH HOTHXKE
OepreHiMEH OJIapAblH ©3/CpiH 3YJIMATThIH KypOaHbIHA aWHAIABIpALI. Lme-mama cofbic epTi
TYTaHFaH Ke3[e Ji€ Ka3aK aKbIHAapbl MaiilaH [anachblHAaFrbl KEHEC OCKEpiHIH TaObICTaphIH
KbIpnagael. byn makra kapt akbiH KamObin XKabaeB Gactaran KackiM AmankonoB, Ceipbai
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MoynenoB, Famu OpwmanoB, Kyb6an MongaramueBa, Mopusm KokimykaHOBa CBIHIBI TO33US
eKinmepi kapkepipail kepiumi. byn opaiina MailiaHAarel IIAWKACTAaFbl, OHJAFBI YKAYBIHTEPICPIIH
€peH epJiriH, KaJbIITacKaH axyalasl cyperreyne KacbiM AMaHXKOJOB CBhIHIBI MaiiiaHrep-
aKbIHIAP/IBIH OJICHIEP] MIBIHAWBUIBIFRIMEH Aapananabl. A, XKamObut XKabaeBTeiH “JIeHUHTpaATHIK
epeHIM” TYBIHABICHI KOpPIIAyJaFbl KEHECTIK Kajla TYPFhIHIAPbIHBIH YpaHblHA aliHasabl. OHBIH OpBIC
TIJTIIHE ayAapbUIBIN Kalla Kellenepinjaeri OaraHanapra UIiHYyl J1eé KapT aKbIHHBIH [IBIFapMaIIbIIBIK
QJICYeTIHIH JKOFapbl €KSHITIH Olnmipe/i.

Hormakenep. JKanmel Kazak oneOueTi YIIH JKAyBIHTEPNIK, OCKEpHU I033USI TAHCHIK
TaKbIPBHINTApbIH KaTapblHaH emec. OFaH JKbIpaylap IMOA3UACHl HAaKThl MbIcasl 0oja amaabl. A
COFBICTAaH KEWIHr1 XaJblK I[apyallbUIBIFBIHBIH KalWTa asKKa TYpYybl, ©OHAIPIC OpBIHIAAPBIHBIH
KYpbUTYbI, HaFbl3 €HOEK aJaMJapblHbIH oOpa3fapblH Kacaydarbl aHPJBIK €pPEeKIIeNIKTep Ka3ak
MOJ3MACHIHA O3TeIIeiKTep ana Kenemi. JlereHMeH, OyJl JKaHPIBIK QIyaHTYPILTIKTE Ka3ak
aKpIHIApbIHA €I KUBIHIBIK TyFbI30aabl. KepiciHime corbicTaH KEHIHT1 eNJIiH JKaFdailbiHaH xabap
OepeTiH YJIKEH MOATUKAJIBIK TYbIHIBIIIAp OMIpre Kei.

CorbIC KbUIAPBIHAAFEl Ka3aK aybUIbIHBIH TYPMBICBIH KbIpFa KOockaH Mykaranu MaxkaTtaeB
CBIH/IBI aKBIHAAPJBIH Ja TYBIHIBUIAPHI Ja XaJbIK JKYpPEriHeH o3 OpHBbIH Taba Ourmi. Mykaramu
MaxkaraeB MO33MACHIHBIH BIKIAIBIMEH Ka3aK 6JIeHIEpiHE JHMPUKAIBIK CAphIH Kelli. AKbIHIAp
KYHJICTIKT] TIpIIUTIKTEH, 3aMaH aFbIMBIHAH 06JIeK CYHICHEeHIITK, Maxa00aT TaKpIpHINTApBIHIA O3
KBIpJIapblHA apKay eTTi. AKbIHAAp coHNa Jna 0oJica KOFamJarbl e3repicepi ilriHapa >KbIpra KOCy
ypIiciHeH KoJ y3in kere anmasbl. 1961 skputhl Ka3ak JanachklHaH FaphIll KOTiHE KEHEC a3aMaThIHBIH
KOJ TapTybIH Ka3ak akbiHbl Omkac CyneliMeHoB “Anamra TaObiH JKep eHai” eNeHIHIe KbIPIabl.
An, Kaceim AmamkoiioB XX FachIpIbIH CKIHII JKapTHICBIHAH OacTamn Ka3ak KOFAMBIHBIH ©3€KTi
MocesieciHe aliHainFaH OacmaHa MoceleciH JKbIpra Kocaabl. AKbIH O0minae ToxkibaeBTeiH 1984
KBUIBI OacmanaH MIBIKKaH ““TaHbIc JaybIcTap” €N arajlaThlH JKbIP JKUHAFBIHIACOIHATNCTIK
KOFaMHBIH bIIbIpaii 0acTaybl,COHBIH €CeOIHEH KEHEC afaMIapblHbIH OOWBIHAH KAaT KbUIBIKTapIbIH
Ko Oaiikaia 6acTaraHbIH allIbIHA JKBIPBIHA KOCTHI.

Ambipay, OyiHe?

HeGomnpim 6i3nepkeTkeH013?
KarligaH mbeIkKaHObI3?

Kaii xepre xenin xeTkeH613?
AWTcaHaapIIbl €H i~

Kim 60mbim ockl keTkeH613?

— JIETI XKbIpPNajbl KapT aKbIH.

Byrinri MeH KeleriHe cajibICThIpa OTBIPBII >KbIpJaraH JUpUK akbiH Kanblp Mbip3a OiiHIH
eNeHAepiH/Ie JIe KOFaMIbIK MaceTenep, 03 JoyipiHAeri 03eKTi TYUTKUIAep KbllaH Oepei. MoceneH:

babaMbI31bIH IOK 0acKaH TaOaHBIMEH,
bipneit exeH jkakchIChl dKaMaHbIMEH;
bip >xamaHbI — TBIHBIMBI3 Kellle OepreH,
bip »xakchichl KUMaFaH JalaHbl KeH.
BipxamaHbl — kel ce3re epreH eKeH.
bip jxakchIChl — Tire epik OepreH eKeH.

Mynpait capein Kazak axeiagaper O.Toxi6aeB nen X.EpranueBToiH “MeH kemiefeH KelaiM
oyrinre”, “XKsuinap, Kpurgap” aenaTaiaThiH mosMaiapeiHia Oap. byn Tyemasimapaa Kasakcran
MEH OHBIH XaJKBIHBIH COHFBI )KapThI FACBIPJIAFbl TAPUXBI CypETTEIE/I.

OchlHay TMOAXTHKANBIK XPOHOJOTHSAH TaMbIp TapTKaH Ka3ak akbiHAapbl 1986 KbLIFBI
KenTokcaH OKUFAChIHIA PEATHCTIK KO3KapacmeH KbIpiai Oiunal. OKUFaHbIH IIBIHAWBUIBIFBl OHBIH
Ka3aK KOFaMbIHA KOINTEH IICNIyiH KYTKeH MOceJeNep/IiH MIemIiMi OOIFaHbIH KEeITOKCAHIIIbI aKbIH
Kaiipar PrickysiOexkoB ©3 TybIHabUIApEIHAA Ie0ep cyperTeai. Com cekii OuiK cascu MiHOenepaeH
JKenTokcaH OKWFACcBHIHBIH aKHKaThiHA YHiUITeH Myxrtap [llaxaHoB Ta arajnfaH OKWUFaHBIH o/1e0H
OeifHeciH kacayFa Kell eHOeK CiHipe Oui.
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Kanmer XX raceIpApIH OachIHIAFRl aKaH-)Ka3ylIbUIapbiMbI3 OeH KeHecTik moyipaeri Kaszak
MO33USACHIHBIH KapKbIH OKUIIEPIHIH TYBIHABUIAPBIHAA €11, )Kep, Kajlla MEeH Jajia, KaHa KOFaM, aybll
eMipi, IMaHbIpaK KacHeTi, TiN, JiH, AUI, OOCTAHIBIK, a3aTThIK CEKUIII ayKbIMIbl TAKbIPBITTAPIIBIH
KOITEeN KOTEpuTyl TYNTEN KEJITeHJAE CINIH TOYyeJCI3JIKTI aHcall, OFaH KOJI JKETKi3y KOJIBIHIAFbI
acKakK apMaHbl MEH OpaM[bl OWJIApBIHBIH OPICTETYAIH ©3eri OOoJbIll TaObUIATHIHBIFBIMEH
epekmeneneni. Ocbulaiiiia FachIpJiaH FachIpFa SKaJFachlll, €71 JKaJblHAa 9P 3aMaHJa >KaHFBIPBIIL,
TYPJIEHIN, TOJIBIFbIN, KaHAT JKalFaH YIIbl Ujesl — TOYeINCI3IK uaescel 6aba MEeH ypIiaK apachbiHAAFbl
ca0aKTaCThIKKA HEri3 OOJIBIN MOA3Hs TUTIMEH CypeTTenin oThipAbl. Ka3zak mo33uscel e3iHiH OipHere
FachIpjlap TapUXbIHJA €Il ayaKbITTa a3aTThIK, CEpPKIHMAIK, TOYyelCi3 HJIesyapblH Ha3aplaH ThIC
Kajaplpmarad. KepiciHiie op yakbITTBIH TapHXHu, KOFaAMJIBIK ©MipiHIH CypaHbIChIHA OailIaHBICTHI
KaHa carara KeTepumim, op Ke3eHHIH oneOueTi OipiH-Oipi e3apa cabaKTacThIKTa TOJBIKTHIPHII,
JaMBbIIT OTBIpFaH. ¥JITTHIK 9A€OMETIMI3IIH op Ke3€H] CalIbICTBIPMaJIbl TYPJIE KaparaH/a e3iHe JeHinri
onebu OarbpITTapibl, MOA3USAIBIK JKbIPIAPIbl TAKbIPHINTHIK-UICSIIBIK TYPFbIIA ©CIPIN, KOPKEUTII
Typabl. bBip-OipiHiH OpHBIHA KeNreH TMO33MUIBIK TYBIHABUIAD ©31HEe JEeHIHrT A9CTYpii Kaszak
MOA3USACHIHBIH IIIBIH MOHIHJIET1 OMIpPJIIK, KOFaMJIBIK MOHI MEH casic (YHKIUSJIAPBIH TOJBIKTAH
CaKTail aJIMarbIHBIMCH, MIBIFAPMAIIBUIBIK JOCTYPIH, KAJBINTHI SBOJIONUUIBIK JaMYBIH OJaH opi
JKAIFacThIPbIN OThIpAbL. TyHiHaen allTKaHAa Ka3aK eMipiH jKaH-)KaKThl OasHIaraH JOCTYPIIi MOA3US
op Ke3eHJe e3iHe cail KOpKeMIIK KyaThIMEH, CTHJIBIIK EpeKIIeNiriMeH, ISCTYpJi OarbITHIMEH
nambibl [6, 35]. ByaH mIbIFaThIH KOPBITBIH/BI, Ka3aK [MO33MSICHI, Ka3aK oJcOMeTi CeKUIIl AoCTYpi
TYPAC >KaHAIIBUIABIK CHUIATTa JAaMbll Kenai. Ochl kepae ofae0HeTTeri A9CTYp MEH KAHAIIBUIIBIK
JIeTeH YJIKEeH YFBIMHBIH KOPiHICIH OalikaybIMbI3Fa OOIaIbl.

JlocTyp MEH »aHAIIBUIIBIK 9ICOMETTaHy FBHUIBIMBI YIIIiH 9JeOMETTIH OapiIblK TCHICHIIUSITBIK
IaMybIH, OaFbIThl MEH CHIAThlH, KOJ JKETKI3TE€H J>KETICTINl MeH KEeMIIUTIKTepiH aWKbIHJaM
KOPCETEeTIH MaHBI3/Ibl KOMIIOHEHT OoJbIn TaObuiaabl. JocTyp MeH j>KaHAIIBUIABIK OipiHCi3-OipiHiH
MOHI MEH Ma3MYHbI TOJIBIKTall allbUIMalThIH, ©3apa THIFbI3 OipiikTeri kareropusiiap. [lpoza men
MO33MSAFA KATBICTHI cojlail. YKaHABIIABIK JOCTYPAiH OacTaybl 00Jica, OHBIH HETI3T1 MOHI JIOCTYpre
aitHany Oonbin kenexai. JKaHANBIKCBHI3 AQCTYPIiH OOMMANTBIHBI CEKUINl, JOCTYPHAIH J9pekeciHe
KeTepiie ainmaca, OJ1 Ja KaHAIBIK eMec OOJbIN Kajanael. OneOueTTiH KaHnmaih ga Oip moceneci,
KapacThIpaThlH 00BEKTiCI OOJIMACBIH OCBI JIOCTYp MEH >KaHAIIBUIABIK KaTeropHsUIapbIHBIH e3apa
Oipiiri MeH ca0aKTacThIFbl TYPFBICHIHAH 3€pTTEININ, 3€pACNCHIeHJe FaHa o/eOHeT JaMybIHBIH
TOJNBIKTAil MIbIHAWKI OcifHeciH, kenbeTiH kepyre Oonanmsl [7, 22]. Byn cyny ce3niH CYHKapblH,
ChIMOATBIH Oap OITIM-O0JIMBICHIMEH IIeOep A€ ocepil eTinm OeWHENeHTIH MO33usFa /a KAThICTHI
MaHb3Abl Mocene. COHNIBIKTaH, OYTIHT Ka3ak MOA3UACHl Typajbl Co3 KO3FaraHIa OHBI dJeOuerTeri
JOCTYP MEH JKaHAIIBULIBIK KaTerOPUSIIAPBIHBIH HET131HAC KapacThIPYIbIH MaHBI3bI EPEKIIe 00IMaK,.
OHBIH YCTiHE Ka3aK TO33MsICHl ©31HIH CaH FachIPIBIK TAapUXbIHAA, Op Ke3eHAe O31HIIK
epEeKILEeNIKTepl MEH Karap 6JIEHHIH TaKbIPbIITHIK-UCSUIBIK, KOPKEMIIK-OCHMHENIIK TaHbITKaH op
KE3€HIH/Ie KAJBIMTACKaH JOCTYP OOMBIHIIA TaMBII, KAHAIIBUIIBIK CUMIATHIH KOPCETIN OTHIPFaH.

3epTTeylnl ataraH JKac aKbIHIAApIbIH e3/1epl OyJI KYH/E aljibl €KiJIeH, COHBI OIpeH 03/1epiHIH
KEKe JKbIp JKUHAKTAPBIH LIBIFAPBIN, o/eOMETII KaybIMHBIH alblHAa OefenaepiH ecipim, oaedu
aillHaJIbIMFa TBHIH OW, COHBI TaKbIPBIITAP/Ibl €HT131I KaThIp. J[ocTypre MoiiblH Oypa OTBIpHIIN 0137ep
oneOueTTeri jkaHa KYOBLIBIC JEUTIHIMI3 CONl KOINTEreH >KbUIFhl J>KMHAKTAlFaH TAKIPUOEHIH,
KOPKEMJIIK JIOCTYP/IIH O3BIFBI, aJJBIHFBI KaTapblHAa OOJyFa THICTITIH XKoHE ‘“YKaHAIIBUIIBIK
JIETEHIMI3 KOHEpPIreH, TO3FaH JACTYPACH apbUIbll, 63 3aMaHbIHBIH MTPOrPECIILI, LIrepillia TasabbHa
COMKeC IOCTYPIEH, OHETeAeH OaphIll TYBIHIaUTHIH KyOsLIbIC” [8, 45] ekenairin OaraMmIaiiMbI3.

Tankpuiay. Kazak mos3usChIHAAFBl Fachipiap OOMBI KaNbINTacKaH ISCTYp OYTiHrT KyHi
KaHalla YpAiC peTiHae KepiHic Oepin OThIp. YakbpITThl KAapchl alybl MEH OHBIMEH CaHacy
TYPFBICBIHAH aliFaHJIa )KOFapblla eciMepl aTalFaH aKbIHAApbIH *KoHe 013 aTaraH Ti3iMre UTIKIeH
KaJIFaH 0acka Jia MIBIFapMAaIIbUTBIK HEJICPiHIH JIe KaJITbl JYHUCHI TaHy/Iaphl, YaKbITTHIH aFbIMbIHA
iIece amybl KaFbIHAH €Ki TypJi OarbITTa KaJdbIITaCKaHIBIFBIH aHFapaMbl3. CoHmail ak, XX Facelp
OachIH/IaFel JKOHE OJIaH KEHIHT1 YyaKBITTapAarbl aKbIHAAPABIH MIBIFApMAIIbUIBIFBIHAH KAaTaH
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IIEH3ypaHbIH Ja KepiHiC Oepinm OTBIPFaHIBIFBIH OaliKaiiMbI3. OKIHINIKE oOpail, omeOueTiMizie
KAJIIBINITACKAH OYJI KENEHCI3 KYOBUIBIC eiMi3 TOYeNCI3MiK aylFaHFa JeHiH CO3bULABL. JlereHMeH,
[IEH3YpaJIbIK Ke3CHHIH ©31H]I¢ 631H/1€ aKbIHIaPhIMbI3 OApJIbIK XaJI-KaIipiHIIIe KOFAMHBIH IIBIH/IBIFBIH
Oipne amblk, OipAe acTtapiam  KeTKi3im KarThl. JKYpeKTeH IIBIKKAaH MYHIAi IIbIHANBI
HIBIHBIKTAPABIH KOPKEM 9/Ie0MeTTe MOITHKAIBIK TYPAE KOpKeM Co30€H epHEKTEeNyiHIH Jopeect
MCH JICHICHl 63 ajjblHa OejIeK Mocele Jie, OJ IIbIHABIKTBIH aWThulybl Oacka oHrime. Coiakait
casicaT JKYPri3il, KaTaH IIeH3ypa opHaTKaH KeHec yKiMeTi Ke3iHJe aK IMeH Kapa OosyablH OpPHBIH
TYPII-TYCTi, TIOTI «TYCIHIKCI3» OOSyIapAblH aaMacThIPbII KEeTKEHMITr Je MBHALK. COHIBIKTaH,
XQJIKBIMBI3 TOYENCI3AIKKE KOJ JKETKIi3il, a3aTThIKTBIH aK TaHa aTKaHJa FaHa eliMi3ie ce3
OOCTaH/IBIFBI, CO3 OHEPI JIEMOKPATHUSIIBIK JKOJIMEH JaMHU TYCKCHJIIr KOHUI KyaHTaabl. Kamaii aiiTcak
Ta, Kajaii OOJFaH KyHIE 1€ «dae0uerT MIHOCpIHEH», «I033Ws QJIEMIHCH» alllbIK OHTIMENepAiH
ANTBUIBII, IIBIHANBI KBIPIAPIBIH KBIPIAHYBI TOYEICI3AIK KE3eHIHC KOITEI alThuia 0acTaraHIbIFbI
oenriai. MyHbI 013 TOyeNCi3AIKTIH eH OipiHIII, opi 0ACThI KETICTIr Jen TYCIHTeHIMI3 a03all.

Mocenen H. AiityibiabiH “Kazak cCUKbI” eJICHIHE Ha3ap ayAapcak:

Ce3 alTIIailMbIH MEH CaFaH KUTbIFapaai,
TyYpMBICEIHHBIH, Kapallbl, CHKbI KaHai?
JKanrpI3 yiiieH ayMaiChIH )Kay TOHaFaH,
Ypepre urti, ceirapra OuUTI Karmai?

... boiira OiTkeH OyHbBIpMail KYThIH-JaFbl,
TeceHimTiH KaiMaabl OYTiH Karbl,

Exi xosibiH 60camac 6opOalibIHHAH,

Tosran man6ap Tonaica OyTeiHaarsl [9, 77].

AKBIH OYJ1 eNeHIHe TOYENCI3AIK KapusiIaHFaHHAH KEeWIHT1 aJFalIKbl KbUIIApIarsl Koram/ia
KOpIHIC OepreH TYPMBICTHIK, 9JISYMETTIK KaFJailiap/bl, XaJIBIKThIH JKaFIaiibl MCH YJIT TaFIbIPhIH
Oasinnarad. CoHail ak, akbIHHBIH OCHI ©JICHIHEH OHBIH a3aMMAaTbhIK TYJIFAChl MEH YCTaHFaH HETI3T1
HBICAHACHI JIa AlKBIH KopiHeai. MYHIIANBIKTH Ka3aK KOFAaMBIHBIH alllbIK CHITATTA CYpPeTTeNnyiH XX
FAchIPJIbIH OachIHIAFbl AJall KalpaTKepliepiHiH MypaiapbiHaH 1a kepeMi3. Coll Ke3eHHEH KeHiHTi
YVaKbITTap/a, SFHU KCHECTIK 9IeOMET TYCHIHJIAFBl QJICYMETTIK-KOFAM/IBIK TYPMBICTHI MYHIIQIBIKTHI
CypeTTeyre KaTaH TUBIMJIAPIbIH CaJbIHFAHABIFbI OCTT 1.

CoHbpIMEH KaTap, KOFaMIBIK e3repictep MeH pedopmanapiblH ajacanblpaHfa TYCKEH
yaKbITBIH/Ia o/I€OMEeT aFbIMBIHBIH Ja JaMH TYCETIHJITIH aHrapyra Oomanbl. OFaH ipi KOFaMJbBIK
e3repicTep MeH casich pedopmanap OpbIH aJfaH OTKCH FACBIPABIH OACBIHIAFBI JKaFIanIapabiH
onebu JaMy¥a TUTI3TeH bIKIaJIbIHAH KepyiMi3re OoJabl.

XX rachIp/iblH OachIHIAFbl Ka3aK MMOA3USCHIHBIH IIOKTBIFBI OWIK aKbIHIAphl TOHKEPICKE
JEHIHT1 XKoHE OJaH KEWIHT1 yaKbITTapJarbl eJ/IiH TYPMBIC-TIPIIUTIITiH, KOFAMIBIK KYOBUIBICTap/IbI
OapbIHILIA aHBIK, allIbIK ailTyra ThIpbichll OakThl. JKorapbina 013 aTtanm kepceTkeH HecinOek
AWTYIJIBIHBIH ©JICHIHJIETT KOFAaMHBIH IIBIHJIBIFEI OTKEH FACBIPABIH OachbiHAarbl MarkaH aKbIHHBIH
Ka3aKk oMIpiH CypeTTen >Ka3aFaH eJIeHJepiMeH cabakTac, yKcac OOJNbIN Keyeml. ATaJIMbIII
aKbIHAAPAbIH OJIEHIEePIHIH YKCACTBIKTAphl alaMIapIblH OMIPIHAET] OpbIH allaFaH TYpPIi KOFaMIbBIK
epeKIIeNnKTepre ae OaiianpIlcThl O0osica kepek. by opaiina akbiHAapAbIH 91€0UeT OKUII PETIHIETI
MIHJETTepiHEH KOFAMHbBIH J>KapIUbIChl PETIHJEr! a3aMaTThIK MiHAeTTepi ycreM Typ. Onap en
OMIpIHJIET1 KeJIEHCI3 TYCTap bl CypeTTey apKbUIbl OapIiia MIBIHABIKTHI alTyFa ThIPbICKaH.

Conpmaii ax, oeOUETTIH, OHJIAFbl KOPKEM IIbIFapMalap MEH MO33USIIBIK TYBIH]IBUIAPIbIH
KOPKEMJIIK, TaKbIPBITHIK-UICSIIBIK, JKaHPIIBIK, CTHIBIIK XOHE T.0. KBIPJIAPBIHBIH KayFalslall ecill,
JaMyblHa COJ KE3CHJET1 CHIPTKBI KoHe 1mKi ¢akTopiapAslH na Oenrim Oip AeHreiine ocep
eTKeHIriH Oinemi3. by opaiima KopiiaraH OpTaHBIH KOFaMIBIK MaHBI3bI ©Te anpbhIKiia. Kammbr
CBIPTKBI  (pakTOpiap peTiHAe aTa-0abaMbI3BIH  BIKBUIBIM  3aMaHAapAaH  MEMJIEKETIMi3IiH
a3aTTBIFbIH, TOYEJICI3/IriH, OeNriieylH, COHbl MakcaT TYTKAHIBIFBIH, €JIJIH pYyXaHU TypFblia
KAHFBIPYBIH aJlybIMbI3Fa Oosaapl. OCkl CBIPTKBI (PaKTOPABIH O13711H 9/1eOUeTTiH JaMyblHa TUTI3TeH
BIKITAJIBI 30p 0061 MocemneH, KyJuTl aaamM3aTThIH JaMybIHIa KaThITE3IIKTEP MEH KaWIIbIIBIKTapFa,
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ajamar e3repictepre, auTyJbl JKETICTIKTEpPre ToJbl OosFaH XX FacBIPABIH €H 0acThl KETICTIT1 O
01311H Toyencizairimiz 6omapl. COHIBIKTaH OYJ1 TOYyipAeri Ka3ak oleONeTiHIH, Ka3aK MOI3HUSICHIHBIH
namybl OYpBIHFBI Ke3eHJAepre KaparaHia apbIKiia cumarra OOJIFaHABIFbI aHBIK. bysl capbIHHBIH
VIIKBIHBIH YJITTBIK IMO33USIMBI3IAH Jla KOPYIMi3 €Il KHBIHABIK TYyIbIpMaiibl. OTKEH FacBIPIIbIH
asFbIHAA aK, TOYeNCI3AIKKe OalJaHbICTI TOM-TOM KITalTap »a3bUIbIN, >KY3JIEreH eJeH-KbIpiap
aiteuapl. OnapablH OapibIFbIHIA EPKIHAIK IMEH a3aTThIK HACSCHIHBIH KOPKEMIIK CHITaThIHBIH
00slybl aHBIK OaWKaNbIll TYpAbl. TOyeNlci3miriMi3ai anblll, a3aT €1 aTaHFaHHAH OacTal YJITTBIK
MO33USAMBI3/IaFbl IIbIFapMaiapia KOHETYPKUIIK capblH, KbIpayiap oaeOueriniH yirici, Marxan
XKymabaeB OacTaraH POMaHTHKAJIBIK-CUMBOJHUCTIK OarblT KONTEreH AaKbIHIAPJbIH alKbIHIAYIIbI
CTHJII PETiH/Ie KAIBINTACTHI. byl TONTaFkl aKbIHIAP/IBIH /12 IIbIFapMaIapbIiHAa a3aTTHIKTHIH aK TaHbI
MEH TOTTI TOYEJICI3IK Typaibl ©3€KT1 OMJIapIbIH KONTEH KOPIHiC OCpreHIiriH aHFapaMbI3.

Macenen, Toyenciznikri akbiH OHaiiryn Typxan:
BeIT-11BIT 6017161 00TaHIBIKTHIH TYPITICI,
Kannait cyimy a3aTTBIKTBIH KYJIKICI.
Cobu GoutbIm XKyTipeai nanama

BocranapIkTeIH Faxkan kymic kyJkici [10, 25]

—nen, 00CTaHABIKTBI COOW KYJIKICIHIH CBIHFBIPBIMEH OJIIIEH .

Ws1, Gapneik enfiH MaHJaiibiHa OiTe OEpMEWTIH Toyesci3mikK Oi3MiH XaJKbIMbI3Fa TOHIpIACH
KETKEH TOTTI ChIii cekulmi KepiHeTiHAiri ae pac. COHIBIKTAH, aKbIHHBIH OHBI OCHKYHO COOHMIIH
KYJIKiCiHE TeHeyl Je OpbIHAbI OosMak. TinTi Ka3ipri KYHHIH €3iHIE TOYENCI3IIKKe KOJ JKeTKize
anMai KaHIllama eJJIiH IIapK YPbIN KYPreHIIriH Ke3iMi30eH Kepin Te Kypmis. bi3miH Xabik Oyl
TOTTI Jie KbIMOAT YFBIMHBIH KaJipiH epekiie Oaramaiipl, OojamarbiH OailbInmneH Oaramaiiibl e
Oinemi3. Omapapl Ka3ak MO33MACHIHAAFBI a3aTTHIK Typalibl >Ka3bUIFaH eJieHAepAeH Oaityayra
Oomanbl. XKanmel epKiHIIK, a3aTTHIK TaKBIPBIOBI 9COMETTIH MOHTUIIK TAaKBIPBIITAPBIHBIH Oipi e
Oipereifi. COHABIKTAH, ajIaFbl yaKbITTapa Ja OYJI TaKbIPBIN 91€OUETTIH OAcThl TaKbIPHIITAPBIHBIH
0ipi Ooutbi Kaja Oepesi JereH oi1aMbI3.

An eHpl ki (akToprapra cascH-dIeyMETTIK JKaraailmapAblH TYHBIKKA Tipenyl, agaMmIapAbIH,
COHBIH 1IIiH/E IIBIFAPMAIIBUTBIK CYOBEKTUICPIHIH ©3EpiHiH SJICYMETTIK KaFIaliIapbIHbIH Halapiiaybl
TOYEJICI3MIKTIH 1K JKarbIHAAFbl Keaepriuiepai kepcerenmi. bismiH mossusiga, akbIHIAPBIMBI3IBIH
HIbIFApMaIlIbUIBIFBIHAA Oys1 ekl (akTtop 1@ OpbIH anigbl. AKBIHIAPBIMBI3 CHIPTBHI (aKTOpIap/Ibl
OoiinapeiHa CiHIpEe OTBIPHIM, ONAPBIH TpaHC(HOpMAIMATIAHYbI APKBUTBI JKaHA TYBIHABLIAPABI AYHHETe
anbin kenmi. Coman OapbIll Kbl TOA3USUIBIK IIBIFapMaIapAbl TYTACTall KaMTBIFAaH KYWU3EJIC TeH
WHAJIBIC, MYHJIBI CapblH, KaTyldbl Kabak maiaa Oommpl. bi3 TaHyFa THICTI HIBIHABIKTAD KOPKEM
HIbIFapMaliap/iaH TINTi KOOJIaHa TYCIM, alKbIH KepiHic Oepe OactaraHbiH OalKaiMbI3. by KoramIbIK
OpTa KAJBIITACTBIPFAH opi QIEYMETTIK, opi eMipiik MbIHABIK. MoceneH, II1.O6aikopiMoBTeIH “En
KOIITI” eJICHIHCT Ka3ipri Ka3ak eJliHIH TaFIbIphbl ObUIANIIIA CypeTTEIEeTeH:

Coun cypak...

Con 6ip cypak BIPBIKTHI aJIbII,

IbI0bIKTal TYPBITT KETEM CHIHBIN OaphbIm.

[pIkmaiiapl KeKeiMHEH kayaObl 931p,

ToOpIKTall TaMaFrbIMa TYPBHITT KAJIBIIL.

JlepTiHai sKypMece /1€ e eKiMm,

MeH cezem,

Ke3i cokpIip kep emecriH.

Tay ackan Aunam xypThIH a3 6a caraH,

AHa-xypr,

ATta-xyptraH Here kemrin? [11, 27]

— JIeTeH koJiapa oenricizaey Oip Oesieri en-XYPTThIH TyFaH MEKeHIHE KOHBIC ay/lapybIiHa
Oaca Hazap aynapran. TyraH jkep, aTa KOHBIC Ka3aK XaJKbl YIIiH KalllaH/1a bICTHIK, KbIMOAT. AJaiiia
aJIaMHBIH OJ1 JKEpJIeH aya Kellyl Ka3ak OajlaChlHa TOHIeH aybIPTHAIIBUIBIKTHI KOPCETCE Kepek.
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OrneHie akbIH OCHI JKaUTTap bl KOpceTyre OaphIHINA THIPHICHIT 0aKKaH. AKBIH 631 TYpFaH baltkoHBIp
KaJIaCBIHBIH Ka3ipri Te0ocasiCH KarblH OapbIHINA aKTaphIN, YPaHAATYAaH Tepi eIiH aTa KOHbICHIHAH
aya KeIllylH aiiTy apKbLIbl KaJIIlbl XaJIbIKKa, KOFAMFa Ol TacTaraH.

KopoiThinabl. Tyliingen aiTkanga, XX fFacelp OachlHIAa TapuX CaXHACBIHA MATIIAIBIK
Peceiini Kenec onarbel aMacThIpybl OKUFAChl OPBIH abl. O3 Ke3eTiHIe dyelli maTmaiblK Peceiiain
keilinHeH KeHec oNlaFblHBIH KypaMbIHIA OTap OONIFaH Ka3ak eliHe Oy casch OKHFajap Jia YJIKeH
ocep erri. bacThichl XanbIKTBIH Oenrijai Oip OemiridiH ke3i ambuiabl. Cayarrana OacTajbl.
Nmnepusinan Onakka aiHAIFaH €J1JIGH a3aTTHIKTHI Qb KalyFa YMTBUIFAH Ka3aK 3UsIIbLIAPHI
YKAHKCIITUTIKIICH 9pEKeT eTim )KaTThl. Onap Oy opeKeTTepiH HOTHXKEre 0acTalThIH HOpCE 9IeOUeT
eKeHiH ce3e Ouni. Onebuer OonFaHIa XalbIKTBIH HETi3ri Oeuliri ami e KapaHFbUIBIK KYIIAFbIHIA
KATKAHABIKTaH OJlapFa ©3 Ce31H JKeTKI3yJl Ka3aK AaKbIHAAphl OJIeH CO3re CEHIN TarChIP/IbI.
Hormxkecinme M.JlynaToB Ka3aKThl KBIPIMEH 0sATCa, A.BalTypChIHYIIBI YHKBIAAFBl Ka3aKThl Maca
0oJbI OATYABI MakcaT erTi. M.JKymabaeB Toyelsci3ik >KOJBIHAAFBI MaigaHma TYOiHIE ce3cCi3
KEHICKE )KETEeTIH JKacTapra YJIKEH CEHIM apTThl.

3amMaHHBIH MIBIHIBIFBIH CO3 €TIll, XaJIBIKTBIH MaKCaT-MypaThl OOJIFaH TOYEJCI3/IIK TOHIPETIH/IE
WIT OOJBIN YibICyFa Imakpipran XX Facelp OachIHIAFbl Ka3akK akbHAApbIHBIH eneHaepi 100 xpin
eTCe Jie ©31HIH MaHBI3bIH KOsl KoWMazbl. OnapablH eJIeHIepiHJerl KeHECTIK XYHEeHIH OYbIHBbIH
OeKiTyre Kapchl KeJIeTiH ochl Oip kaT anmeMeHTTI XX raceipabiH 30-KbUTaapbIHIa-aK Oaifkan KoiraH
Kenec YkiMeTi Ka3ak akbIHAApBIHBIH KOO1H Kyaanaasl. Coa apKbUIbl 91e0MEeTTer1 Ka3aK XaJlKbIHBIH
TOYEICI3MIIK UCSICHIH KOTEPYTe THIMBIM Jja calyFa ThIPhICHI 0akThl. COHBIMEH KaTap, ojiap Oenrimi
Oip nopexke o3 JereHiuepiHe Koia jkeTkize anabl. JlereHMeH, Ka3ak aKbIHAAphl KbUIBIIIBIHAH KaH
TaMFaH KEHECTIK XYHEeHIH KOJ acThIHAA, OaKbpUIaybIH/Ia OMip cype >Kypil Te, OipTyTac en 0oy sl
KbIpJIaylaH asHBIN KanFaH emec. Mocenen Oyrinae Kaszakcran PecmyOiuKachlHBIH OHYpPaHBI
oompin KaObuTanFan JKymeken HoximeneHoBTiH “Menin KazakcTaHbIM™ aTThl ©JICHI 9-J€TCHHEH
©31H Ka3aK Ce3IHEeTiH opOip >KaHHBIH Tyja OOWBIH HIBIMBIPIATHIN, OJAPJBIH TOYENCI3AIK YIIiH
Kypecke makbipa ananel. Con cebenren ne 1986 KbUIIbIH JKENTOKCaHBIHAA AJIMATHl KaJaChIHAA
KEHECTIK KYHeHIH 030bIp casicaTblHa KAapChl IIBIKKAH Ka3akK >KacTapbl JOJI OChl OHJI YpaH eTim,
ayaH/1a MbIpKaael. Toyenci3aik anFaHHaH KEHiH TyBIHIBI aBTOpiapbl Oys oHHIH Kasakcranma ThIH
urepy >KbUIgapbl OeJeH alblll, PecIyOJMKaHbIH CONTYCTIKTErli 5 00mbIchiH Peceiire KOCy CBIHIIBI
KUTYPKBI CasiCH IIEUIIMAepre KOJIFa ajJblHFaJIbl TYpFaH IIaKTa AYHUEre KeiareHiH auttol. “Tloasus —
amaM3aTThIH KOPKEM/IIK Oiylay JTyHHETaHBIMBIHBIH KepceTkimn” [12, 328] merenmeii ocbiHAy KHUbIH
COTTE IYHHMEre KEJiM, TOYEJCI3[IK WISSCHIH MOTiIHJAET! opOip CO3/IH BIFbIHA >KACBIPFAH OJICHHIH
KYIIpeTi epikci3 TaH KaJabIpabl.

Toyencizaikke OeliHr1 KpUigapbl AJaml ajblITapblHBIH OipiHEH coH OipiHIH aKTalybl Ja
Ka3aK o/ebueTiHe YIKeH ayMiyasibin Kenmai. TinTi kaMObULIBIK akelH bayblpkan YceHOB Oip
KBUIIA aTBUTBINT KETKEH aJbIITap/IbIH asHBIIITH Xalli cypeTTeneTiHn «Kapa mamuHa» arThl eJeH
Kasblll, Ka3ak 9eOMeTIHeT1 TOYeNICI3/AiK TaKbIPIOBIH KOTepy MaceleciHe Ko3ray cana TycTi. XX
Facblp OachlHIarbl Aulaml KalipaTkepsepl MEH aKbIHAAapbIMbI3 ©31HE JEWIHT1 3aMaHaapia Herisi
CaJIbIHFAH JQCTYPJi TO33USHBI OJlaH opi SpTapanmTaHABIPHIN, JaMbITa TYCTi. AJ onapAaH KeiHri
Kenectik noyipaeri akplHIApbIMBI3, ©3 JKbIPJIAPBIMEH XaJBIKTBIH PYXbIH OSTBHIN, TOYEJCI3IIK
UCSICHIHBIH €1 JKaAbIHIA J>KAaHFBIPYBIH IKeIeNAeTyre KyIITepiH cainabl. MyHBIH OallbIFbl,
ofeOueTIMI3Ier JI9CTYp MEH JKaHAIIBUIABIK JIeM aTajllaThlH YJKEH YFBIMHBIH KOJIEMIHJE
KapacThIpbUIaThIH ayKbIMJIBI Macesiere aifHanraunblFbl aHbIK. byn Typanel T.Ilanaigein: “Ioctyp
KAITFACTBIFBl — O7COMET, COHBIH IMIHJIE TMO33UsA YIIIH e, AaMyIbIH TaMbIpJail MaruCTPayibIbl
apKayJapbIHBIH Oipi” — ereH mikipi epkici3 oitra opanansr [13, 78].

KoraMHBIH ©3-031HEH KOXKbIpal, >KaJIlbl YpaHFa alHalFaH KYHJBUIBIKTAp ©31H-031 JKOKKa
IIbIFapa OacTaraH Ke3eH/Ie, )KaHa apHa Tayblll aFyFa YMTBUIFaH IIBIFAPMAIIbUTBIK TACKBIHBIH O
Oip apHara Tycipe OuIreH TajmaHTTap OyJ KYHIE 9/1eOueT ailIbIHbIHA ©3/IePiHIH ePKiH KY3Y aJaHbIH
xacaii 0iai. Oiinay onemiHie KalbITacKaH TYPAKThI MIa0I0HIap A6l OY3bII, XKapus >KalJaKThIKTaH
Oesex OWbl HI3IK, CHIPbI TEPEH, PYXbl KyaTTbl JIMPUKAJIBIK TYBIHABLIAPBl OMIpre ajblll KeJi.
Ochbutaiiia Mo33UsIIBIK MIBIFapMajap 1Mkl KeHICTIKKE, 1Kl KyaTka ue 0oisl. [IprrapManibuibik
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CyOBEKTICIHIH JTyHUETAaHBIMBI ©3Tepill, TAHBIMBIK KYOBUIBICTAp/IbIH Aa 0acKa KbIpaapbl OipTiHACH
aliblIa TYCTI. SIFHM “eMip KyOBbUIBICTApBIHBIH 1IIIKI CHIPBIH, MOHIH TEPEH alllbIll OCPETiH, OJIApIbIH
KaCcHeT-CHIIaThIH, TUITIK TYPFbIIaH capanan kepcereTin” [14, 45] mbiHaiipl eMip MEH KOPKEMOHED
apacblHAarel OaMIaHBICTBIH HO3IK JKeJiiepl aWKbIHgajia Oactanbl. byn opaiima 0i3 omeOuerTeri
Oapima >KaKChIHBI JKOFapbIJIarbl OybIHFA TaHBIN, OJApAbl SPJICH, JIICKCHIICN TYCYACH ayJaKIIbI3.
ANTHAreIMbI3  OJApAbIH aJJbIHAAFbl OYBIHHBIH OKIIAEpl MOWMBIHCYHAa OacTaraH »Kapus yYpaH,
’KacaHIbl TaMCaHYABIH JKOWBLIFAHIBIFBI, agaM MEH eMipaiH OeTme-0eT KeJlil, I1093UsAarhl
KeHinKepaepAiH IIIKI TOJFAHBICHI, KYPCIHICI apKbUIbl, AaKbIHIApAbIH OYpPBIHFBIIANM Kamarai
CYpeTTeyJCH apbUIbIll, COJ OKHFara TiKeledl apamacymisl peTiHge Oaiikamranasirsl [15, 88].
COHJIBIKTaH OMBIMBI3/IbI TYHIHACTI, KYHENel, KOPbITa KeIreH1e alTapbIMbI3, YaKbIT MEH KOFAMHBIH
CYpaHBICHIH KaObUIay MPU3MAChl TYPFBICBIHAH KaparaH[a, d/IcOMETTIH JaMy aFbIMBIHJIAFBI JIOCTYP
MEH KaHAITbUIIBIK KaTerOPUSICHIHBIH MOHI MEH MaHBI3bI aliPBIKIIIA.
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TRANSLATION OF PROPER NAMES FROM KAZAKH INTO ENGLISH
(IN THE CASE OF TURKISTAN BY M. JUMABAYEV):
LINGUISTIC AND CULTURAL ASPECTS

Abstract

The article is the first to consider the translation of proper names used in M. Zhumabaev's
poem Turkestan from Kazakh into English from the point of view of the principles of forenization
and domestication. This famous work of the poet, which describes the whole essence of the Turkic
peoples, is saturated with historical and culturally distinct anthroponyms and toponyms. The
analytical part examines the question of how this information was reflected in the target language,
how much the calorie was adopted or preserved. In general, the translation of proper names from
Kazakh into English is one of the branches of domestic translation studies that needs scientific
substantiation and research development.

Keywords: culture, history, culture-specific items, artistic translation, foreinization and
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KAJIKBI ECIMAEPIIH KA3AK TUIIHEH AFBLIHIBIH TIITHE AYJIAPBLTY bl
(MUKYMABAEBTDBIH TYPKICTAH OJIEHI BOUBIHIIA):
JIMHI'BUCTHUKAJIBIK ’KOoHE MO9JIEHU ACIIEKTIJIEP

Anoamna
Makanana anram pet M. )KymabaeBToiH TypKicTaH eJeHIHET] KaTKbl €CIMIEP/IIH aFbUIIIBIH
TiJIiHE ayJapbUTy epeKIIeTiKTepl JOMECTHKAIUS KoHe (POopeHH3aIMs TYPFBICBIHAH KapacThIPhLIA IbI.
bytingeit Oip Typki oneMiHiH OOJIMBICHIH CHUMNATTaWTBIH 6©JI€H JKOJAAapbl TapUXH, MOJICHH
[IapTTaFaH aHTPOIIOHUMAEP MEH TOMOHMMIepre TYHbIN Typ. OcChl akmapaT ayqapManga Kamai
KOpIHIC TanThl, KAHIIAJIBIKTHI OEHIMIENal HeMece WYITTHIK KaJOPUT CaKTaJbIM KaJlabl JIeTeH
cypakrapra >kayam Oepinenmi. JKammbl, >Kamkbl eciMIEpIiH Ka3ak TUIHEH aFbUIIIBIH TiTiHE
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ayappulybl OJIi JIe¢ TOJIBIFBIMEH FBUIBIMH HETI3JIeJIMEreH, 3epTTeyll Tajanm eTeTIH OTaHJBIK
aynapMaraHy callalapbIHBIH Oipi.
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MEPEBOJ UMEH CBOCTBEHHBIX C KA3AXCKOI'O HA AHTJIMACKHWM SA3BIK
(I10 CTUXOTBOPEHHIO TYPKECTAH M. ) KYMABAEBA):
JIMHFBUCTUYECKUE U KYJIbTYPHBIE ACIIEKTbI

AnHomayus

B crarbe BmepBble paccMaTpuBaeTCs IMEPEBOJ HMEH COOCTBEHHBIX HCIIONIb30BAaHHBIX B
ctuxorBopeHun Typkecran M. JKymabaeBa ¢ Ka3axCKOro Ha AHIVIMMUCKUN SI3BIK C TOYKUA 3PECHUS
MPUHIMIIOB (OPEeHU3AlUNd U JAOMECTHKaluu. J[aHHOe 3HAMEHHUTOE MPOU3BEACHHE M03Ta KOTOPOE
ONMUCBIBAET BCK CYIIHOCTh TIOPKCKUX HApOJOB HACHIIIEHA HWCTOPUYECKUMU U KYJIBTYPHO
000CO0JICHHBIMH aHTPONIOHUMAMHU U TOMOHMMaMHu. B aHamuTHYeCKON 4acTH MCCIEAYeTCsl BOIPOC
Kak gaHHas nH(popmamwms Oblia OTpaKeHA Ha S3BIKE MIEPEBOJIa, HACKOJIBKO ObLiIa Q0N THPOBAHA WIIH
e COXpaHEeH KaJlopuT. B 1enom, mepeBoa MMeH COOCTBEHHBIX C Ka3aXCKOTrO Ha aHTIIMHCKUNA S3bIK
SIBJISIETCSI OJITHUM M3 OTpaciedl OT€YECTBEHHOI'O MEPEBOAOBEACHUS KOTOpasi HYKIAE€TCS B HAYYHOM
000CHOBAaHUU U Pa3BUTHIA UCCIIETOBAHHUSI.

KiaroueBble ciaoBa:  KyiabTypa, HCTOPHS, KYJIBTYPHO 00OCOOCHHBIC  Ha3BaHWS,
XYJ0KECTBEHHBIN MEePeBO, POpEeHU3AIUS KOHE JOMECTHKAIIUS.

Introduction. The first category of culture-specific items (hence CSIs) proposed by Aixela is
called proper names. According to Howard, “proper names refer to specific person, place, or thing,
and are usually capitalized” (Howard 2009: 1). In other words proper names are words and phrases
referring to some unique object or entity and has its’ first letter capitalised. According to Espindola
anthroponyms include people’s names and nicknames as well encompassing names that refer to
regional background, e.g., Benny, Perriera, Rocket (Espindola 2006: 49-50).Whereas, Davies is
particularly interested in literary translation and tries to draw the line between meaningful proper
names that bear culture specific connotations and those that are common in several cultures and do
not bear any figurative meaning (Davies 2003: 71). The scholar states that some proper names
“seem to be intercultural, in the sense that they are commonplace in several cultures, while others
may be described as acultural in that they are not identifiable as belonging to any particular
language or culture” (Davies 2003: 71). Some proper names can not be ascribed as CSls of only one
culture, because several cultures use them or because some of them have become very well known
and cannot be identified as belonging to one culture. In this article, the proper names will be
categorised following Howard’s categorisation. Howard introduces eight categories of proper
names: (1) part of a person’'s name; (2) given or pet names of animals; (3) geographical and celestial
names; (4) monuments, buildings, meeting; (5) historical events, documents, laws, and periods; (6)
groups and languages; (7) religions, deities, scriptures; (8) awards, vehicles, vehicle models, brand
names (Howard 2009: 1).
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It was decided to consider translation of names of people due to a small amount of practice
and research in general on translation (especially poetic translation) from Kazakh into English or

vice versa.

Methods. Translation is an expression of the meaning of a word in a given language, a source
language, by means of another language, a target language. To what extent is this process

applicable to place names? One of the differences between a proper name, such as a toponym,
and a name in general, or in other words, is that if the latter can be found together with
theirmeanings in an ordinary dictionary, or lexicon (here we are talking about lexical translation),
the first, that is, the geographic name, can usually only be found in a dictionary of place names, or
gazetir. Translation can be used as a method of transferring names only if the original toponym
fully or partially has semantic or lexical meaning; in other words, only if it can be found in a regular

dictionary

Research result. First, it is worth to note that most of the proper names used by the poet are
historical and well-known for the people of ST, Turkic peoples and some of them for the whole
world. As it was mentioned above, this poem is very valuable due to real history in it and
chronological order. Poet started the poem from the deep related roots of the whole Turkic people
and ends with formation of Kazakh khanate. Moreover they relate to different cultures and have
different origins as well. Detailed consideration is in the following table:

Table 1. Translation of proper names

“Turkistan” source text
(ST henceforth)

“Turkistan” translation

by T. Kocaoglu

Davies’s strategy

Venuti’s
principles

Names related to Arabian culture

1. 1. Tomamma Hyk | How could Noah’s ark | Globalisation Domestication
kemeci  Toktap  Kamai? | have found land in the
(Jumabayev 1995: 17) flood? (Kocaoglu 2018: 37)
Names related to Persian culture culture
2. 2. Eprexe 'Keii- | In  the ast,  both | "Addition outside | ‘Foreignization
Kpiceipay™ men | 'Keykhusrav® and | the text 2
23yIKAPHAIBIH. Alexander.  (Kocaoglu | >Globalisation Domestication
(Jumabayev 1995: 18) 2018: 37)
3. 3. Con kanmnan - | From that blood Avicenna | Globalisation Domestication
Mon Cuna O0yraam. | Abu  Ali was  born.
(Jumabayev 1995: 18) (Kocaoglu 2018: 39)
4. 4. Epreme epreri | Afrasyap was the | Localisation Domestication
XaH Ad¢pacusné | legendary khan [or ruler]
(Jumabayev 1995: 17) (Kocaoglu 2018: 37)
Names related to Turkic culture
5. 5..®apadou Tore3 | When Farabi played his | Localisation Domestication
1IIeKTi JIOMOBIpAchIH... | Nine-string
(Jumabayev 1995: 19) dombira”(Kocaoglu

2018: 39)
6. 6. Or wamsm >xep | The Tamerlane dispersed | Globalisation Domestication
xy3ine Akcak Tewmip... | fire on the
(Jumabayev 1995: 18) earth...(Kocaoglu  2018:

39)
7. 7. binrim a3 xxetken | Ulugh  Bek, who was | Localisation Domestication
KYHPIK Yaeikoekke. | intimate with the sky. 39
(Jumabayev 18)

131




BECTHHUK KasHI1Y um. A6as, cepusi «Puaonozus», Ne2(76), 2021 2.

8. 8. TypaHHBIH
ownepi O6ap Taparaiinaii...
(Jumabayev 1995: 18)

Turan has chieftains such
as Taraghay...(Kocaoglu
2018: 39)

Localisation

Domestication

Names related to Mongolian culture

9. 9. Tymaiiner
agams3arra IeIHFBICTAN
ep... (Jumabayev 1995: 18)

In mankind, no hero like
Genghis Khan be
born...(Kocaoglu 2018:
39)

Globalisation

Domestication

10. 10. IIsHFBICTAH
Il araraii, Ykiraid,
Koubl, Teue....

(Jumabayev 1995: 18)

From Genghis, Chagatay,
Oktay, Chochi, and
Toli...(Kocaoglu 2018: 39)

Globalisation

Domestication

11. 11. XKonbapeic Cynaraii
MEH KOKXKaJj Keoe.
(Jumabayev 1995: 18)

Were the tiger Supitay and
the  blue-maned  Jebe.
(Kocaoglu 2018: 39)

Localisation

Domestication

Names related to Kazakh culture

12. 12. Ka3akTbIH Kacka
xoanbl  KackIM  XaHbL...
(Jumabayev 1995: 19)

The evenhanded Qasim
Khan of the Kazaks...
(Kocaoglu 2018: 41)

Localisation

Domestication

13. 13. Onpin xaH a3
6onansl Hazapnaiisiy,
Amamka EciM  XaHHBIH
KOJIbl JaibiH. (Jumabayev
1995: 19)

There can be only a few
fair khan like Nazar,
The codes of Esim Khan
are suitable to Alash®’...
Kocaoglu 2018: 41)

Localisation

Domestication

14, 14. Toykeneit
JaHBbIIIITaH XaH KypraH
ekeH.... (Jumabayev 1995:
19)

The wise ruler Tevke
gathered... Kocaoglu 2018:
41)

Localisation

Domestication

15. 15. AJamThIg
apbIcTaHbl — AObLIai epi...
(Jumabayev 1995: 19)

Hero Ablay, at last found
peace. Kocaoglu 2018: 41)

Localisation

Domestication

16. 16. Kemreri epnuiH
epi KOKXKall Kene'?
(Jumabayev 1995: 19)

The hero of heroes, Blue-
maned Kene'® Kocaoglu
2018: 41)

Addition
the text

outside

Foreignization

Discussion. The table shows that concerning well-known proper names related to other
cultures translator employed the procedure of globalisation using already established form of
translation (Noah, Alexander (the Great), Avicenna Abu Ali, Farabi, Genghis Khan and his sons
Chagatay, Oktay, Chochi, and Toli, Tamerlane). While transferring names of people who refer to
Kazakh culture and Kazakh khanate translator mostly used procedure of localization trying to adapt
phonological peculiarities. Though it is difficult to confirm about absolute adaptation of form
concerning translation proper names from Kazakh into English or vice verse. There are some
reasons for that: first, these languages belong to different language families and generally have no
affinity; secondly, they use different alphabets (latin and cyrillic relatively); thirdly, in the Kazakh
language there are specific letters, and their derivatives sounds that have no correspondence and are
difficult to pronounce at all by foreigners. Nevertheless, one can suppose the relative localization.

Addition outside the text was used twice to clarify the identity of people who they were
(““*Keykhusrav was the Sasanid Persian King”; “Kene: the famous Kazak ruler Kene Sary”
(Kocaoglu, 2018, p. 41). An only case of localization needs some clarification. Name of Kazakh
famous khan ‘Toyxe’ instead of prevented, already established translation in Kazakhstan like
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‘Tauke’ (History of Kazakhstan n.d.) was transferred as ‘Tevke’. It seems that translator tried to
adapt spelling pronunciation to English language. According to Davies adaptation to the
phonological, spelling and grammar rules of the TL and replacement of the original name by a more
typical of the TL are considered instances of localisation as well (Davies 2003: 84).

To conclude, it turns out that domestication has been chosen in cases of proper names well-
known to the whole world history and relate to other cultures. Most probably the reason for this is
the fact that these people names have their already established translations in the other languages.
Foreignisation prevailed in translation of proper names particularly related to Kazakh culture in
order to create “foreign” settings.

Translation of geographical names

Another category of the proper names that has been introduced by Howard is geographical
and celestial names (Howard 2009). There are no celestial names in this poem, but 17 geographic
(place) names and one CSI concerning geographical environment. Just like in the translation of the
names of people, they are difficult and sometimes impossible to rename, omit or replace. The names
of places can also be cultural-bearing, play a significant role in the context, bear the character of
implicit information, and it is important for the reader to know this meaning in order to understand
the author’s whole idea. Especially in poetry, when every word is used for a reason. Or the author
of the original can use geographical names with historical significance, which are currently
renamed. All these named cases are in this poem of the poet. And the following table will help us

understand how the translator coped with this task:

Table 2. Translation of geographical place names:

No. | “Turkistan” | “Turkistan” Cultures the | Davies’s strategy | Venuti’s
ST translation by T. | place names principles
Kocaoglu related to
1 Typkicran... | Turkistan... Turkic Localisation Domestication
2 Typas... Turan.. Turkic Localisation Domestication
3 XaHToHIpI... Han Tengri | Turkic Addition  outside | Foreignization
peak*. .. the text
4 KasbIkypr... Kazi Kurt... Turkic Localisation Domestication
5 | Kynrebe... Kol Tobe™... Turkic Addition  outside | Foreignization
the text
6 Tenis... - Turkic Omission Domestication
7 KeiixyH, Jayhun and | Arabian Localisation Domestication
CeiixyH... Seyhun...
8 OKpIC, Oxus and | Latin Globalisation Domestication
Skcapr... Yaksart...
9 Tapbarartaii... | The Tarbagatay Mongolian Localisation Domestication
10 | Tsmp-llans... | Tiyan-shan... Chinese Localisation Domestication
11 | [Mamwup... Pamir. .. Chinese Globalisation Domestication
12 | Anaii... Alay... Turkic Localisation Domestication
13 | blcteikkemn... | Lake Issik... Kyrgyz Globalisation Domestication
14 | Apau... Aral... Kazakh Localisation Domestication
15 | Bankar... Balkash™... Kazakh Addition  outside | Foreignization
the text
CSl related to geographical environment
16 | ...nmapus... ...darya (river)... | Kazakh Addition inside the | Foreignization
text
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All toponyms used by the poet (except for Balkash, Tarbagatay, Aral and Teniz, the names of
which are associated with their geographic characteristics: “Tarbagatay - a toponym derived from
the Mongolian word ‘tarvagatay’ — ‘a place where there are tarbagans’; from the Kazakh ‘Balkash’,
it is translated as “bumps in the swamp”; the ‘Aral’ from Kazakh is translated as an island; and
Teniz from Turkish ‘deniz’ which means ‘sea’) have deep etymological roots that go far into history
and are associated with the cultural and mythological worldview of the people. The author does not
just list geographical objects, but recreates a whole geographical map of Turkestan area in a poem.
Culture bearing toponyms in the aggregate create the national originality of this poem.

The name of the poem and the name of the main city described by the poet is Turkistan. The
author chooses this city for good reason. This is a historical city that is 1500 years old. According to
historical data, the name "Turkistan™ means “"people and the habitat of the Turks.” Known to
historians as lasi and Shavgar, this city was the capital of the Kazakh Khanate, ceremonies of their
accession to the throne were held here. One branch of the Great Silk Road passed through this city.
It was here that the ambassadors of foreign states were sent. One of the most notable monuments of
Turkestan is dedicated to Ahmed Yassawi. This is an entire architectural complex of palaces and
temples, which annually attracts crowds of tourists. The Muslim community of Kazakhstan and
other Central Asian countries revered this place as a shrine. Three times visit to it in antiquity was
equated with a pilgrimage to Mecca.

Also in the Middle Ages, Turkistan was a major center of knowledge. The authors of the work
written in this city are all known. Starting from Akhmet Yassavi to his followers as Suleimen
Bakyrgani, Akhmet lugneki, Jusip Balasaguni.

The entire city center is an ensemble of historical buildings, including the grave of the
granddaughter of Tamerlane, Robia Sultan Begim, the tombs of Kazakh khans and representatives
of noble layers of the population. By the number of graves of noble people, this is the largest city in
Turkestan. UNESCO listed Turkestan (or rather the mausoleum of Khoja Ahmed Yassawi) on the
World Heritage List.

In addition, it should be noted that Turkistan is a city that has survived among medieval cities
such as Syganak, Sunak, Sauran, located along the Syrdaria River. This city saw the Mongol-Tatar
and Dzungarian invasion, the raid of states and khanates that at that time lived in the present
territory of Central Asia and Kazakhstan. Despite this, the walls of the city remained intact and
today are the center of the Turkestan region. Therefore, Turkistan is called “a brave city,” as the
poet Magzhan described it. But when the poet was born, the territory of Turkistan was completely
under the yoke of tsarist Russia. It conducted all kinds of policies to occupy this territory. Magzhan
witnessed an uprising of the people in 1916 against the mass settlement of nomadic Slavic families
of Tsarist Russia in the territory of Turkistan in order to strengthen colonial policy. Turkistan used
to be called Turan. This is mentioned by the poet in this poem, and scholars of the modern
sovereign state today raise questions about the return of the historical name (Orazova 2018).

Table 3
“Turkistan” ST Translation by T. Kocaoglu
Eprene TypkicTtanabl TypaHn geckeH, In the past they called Turkistan “Turan”,
Typanna ep Typirim Tybim-ecked. | My brave Turk was born and raised in Turan.
(Jumabayev 1995: 19) (Kocaoglu 2018: 35)

Further, the poet twice mentions the sacred rivers “"Zhaykhun, Seykhun", in the present
Syrdariya and Amudariya. The mention of the author and the ancient Greek name of these two
rivers “Okys, Yaksart” testify to the rich knowledge of the poet of history:
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Table 4
“Turkistan” ST Translation by T. Kocaoglu
Eprene Oxkpbic, Skcapr - Keiixyn, | In the past Jayhun and Seyhun were Oxus and
CeiixyHn, Yaksart
Typikrep Oyn ekeyin nmapus aeutin. | The Turks used to call them “darya” (river).
(Jumabayev 1995: 20) (Kocaoglu 2018: 37)

In medieval Muslim writings it is said that the rivers are called "Seykhun", "Jaykhun™ by the
two names of the four rivers of paradise. Locals call them "dariya”, which generally means "a big
river" in the Kazakh language.

Here, the translator decides to remain the name of the river "dariya" inherent in this people,
explaining in brackets that this is a "river" (See Table 4). According to Davies, this is addition
inside the text. This method of transmitting CSls is also described in the work of Vlakhov and
Florin, “Untranslatable in Translation” (1980): “.... the translator gives an explanation or
interpretation elements in the text itself, highlighting them or the reality itself with brackets,
commas or dashes, or resorts to footnotes. The footnote usually contains, as a rule, realities that
require a more extensive explanation.” (92 p) This method is very convenient when translating
poetry, since every extra word affects the form and rhyme.

Then follows the author’s story that there are no mountains equal to the Tien Shan and do not
freely think about the masculinity of the Turks looking at the highest peak of Khan Tengri. The
name of the peak comes from a combination of two words: “Khan” and “Tengri,” which is
translated from Turkic as “Lord of the sky.” It is located on the border of Kazakhstan and
Kyrgyzstan and reaches a height of 7 thousand meters. This peak has been sacred for the ancient
Turks for a millennium and even today many legends and beliefs are associated with it. Another
name for the peak is Kantau ("Bloody Mountain™). The mountain got its name because of the pink
granite that covers the top. During sunset, it takes on a red tint.

Before the adoption of Islam, the Turkic-Mongolian tribes for a long time professed their
pagan religion - Tengrinism. Tengri was the supreme deity of this religion, the god who shared the
destinies of people and the duration of their lives. The ancient Turks believed that their supreme
deity can live only on top of the world. For them, this peak was Khan Tengri peak.

According to many modern climbers, Khan Tengri is the most beautiful peak in the world due
to its almost perfectly regular geometric shape. Khan-Tengri peak is considered one of the most
inaccessible in the world. No wonder the ancient Tiirks called him "master of the sky.” With its
formidable grandeur and inaccessibility, it can only be compared with the famous Himalayan eight-
thousanders, so for climbers all over the world Khan Tengri is a test of courage and dexterity.

Also, forming the national identity of the Kazakh people, there is a cult of the universal
cosmic deity - tengri. “Tengri is like a god,” wrote Ch. Valikhanov, but the Tengri is not so much as
the transnational deity of the Kazakhs and their Eurasian ancestors of pre-lslamic time, but as a
consolation to nature. There is more satisfaction with reality than religious worship. Therefore, of
all the ancient beliefs and views, the greatest trace in the representations of the people was left
precisely by this cult as the doctrine of the God-cosmos, the divine creation, and Tengrism. The
concept lends itself to translation and has several meanings: - sky, the visible part of the universe; -
god, deity; - divine; master, lord. In colloquial terms, Tengri is also used by the Kazakhs as a
synonym for Muslim “Allah” (The concept and meaning of “Tengri” 2015).

The concept of “tengri” is widespread in all areas of nomadic peoples, which gave rise to the
French researcher Jean-Paul Roux believing complexes of the peoples of Central Asia by the
generalizing term “tengrism”. This term, adequately reflecting the phenomenon as a whole, was
adopted by us. The Swiss N. Pallizen believes that the word “tengri” initially denoted the proper
name of the heavenly god, then gradually turned into the common name of the god in general. The
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opinion of N. Pallizen finds every possible approval of another researcher - V. Schmidt. The famous
Kazakh poet and thinker O. Suleimenov under the term “Tengrianism” considers the totality of
nomadic spirituality (The concept and meaning of “Tengri” 2015).

And the translator also translates them, in separate parts: Khan (Lord) + Tengri (Sky) and
makes addition outside the text: “Khan Tengri is the highest peak of Tiyan-shan mountains”
(Kocaoglu, 2018, p. 37). Concerning the mountain itself there are already established translations as
“Tian Shan” or “Tien Shan”, but translator transferred it as “Tiyan-shan”.

Next the poet tells us about sacred mountain "Kazykurt", with which to this day people
associate various popular sacred myths, worship its beauty. This mountain is included in the book
National Sacred Objects of Kazakhstan (2018). The well-known and widespread folk myth
associated with this mountain and its very name, the poet uses in this poem:

Table 5
“Turkistan” ST Translation by T. Kocaoglu
KassIkypT KacuerTi Tay Ooimaca, If no mountain like the esteemed Kazi Kurt had been
Tomanma Hyx kemeci Ttokrtap Kanait? | How could Noah’s ark have found land in the flood?
(Jumabayev 1995: 20) (Kocaoglu 2018: 37)

Almost all the peoples of the earth have a legend about the global flood. The Kazakh legend
says that the ark with 80 righteous people, headed by the prophet Noah, was scampering along the
boundless waves. Seven months, seven days and seven hours after the flood began, the ark sailed to
Mount Kazygurt (height 17668 meters, the area of modern Turkestan). During the voyage, the
prophet Noah turned to the creator with prayers for the salvation of defenseless people and animals.
The high mountains, towering above the stormy waves of the flood, arrogantly believed that the ark
would stick to them, and only the modest Mount Kazygurt did not dare to dream about it, for it
understood that it did not stand out from other mountains. The Creator, seeing the modesty of the
mountain, did not allow the flood waters to hide the peak of Kazygurt, and the ark moored to it. The
high and arrogant mountains decided to punish the mountain, but Kazygurt called for help the small
mountains of Ordabasy, Kyzylsengir, Alimtau, Koylyk, Anki, Baganaly, Mansar and Kanyrak.
Mighty opponents were afraid of this alliance and limited themselves to symbolic attacks on the
ridge of Kazygurt. So the hollows and troughs formed on Mount Kazygurt, and it became like a
two-humped camel.

Conclusion. At first, people released several birds from the ark, so that they would find out
whether the waters of the global flood had left, whether it was possible to live on the renewed earth.
Many birds flew away and did not return, and only the swallow flew back, carrying a green twig in
its beak. Since then, the swallow is a bird especially revered by the Kazakhs. In Kazakh tales, the
swallow does only good deeds. People landed on Mount Kazygurt and left to live on it. In the
ancient “Book of my grandfather Korkut” it is said: “A ship remained at the top of Kazygurt
because it is sacred mountain”. The mountain, which became the cradle of new life after the flood,
bears the name of the Kazy Kurt (Turkic origin), which means Just Wolf. On the origin of its name
there is the following ancient Kazakh toponymic legend. In the difficult, hungry time that came
after the global flood, the she-wolf violated the ban on killing the living. The wolf punished her. He
began to be called a fair (Kazy) wolf (hert) (Qazagstan tarihy portal 2015).

Kazygurt, which is not distinguished by high peaks, may not be familiar and often used in
world geography, but sacred among local people would require additional searches for the
etymology of this name in order to choose the translation technique correctly, which was done by
the translator and conveyed the toponym as “Kazi Kurt” in parts.

Except for Khan Tengri peak, addition outside the text was used also concerning toponyms
Balkash and Koltobe for clarification of geographical places: “**Balkash is a large lake in the
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northeast of today’s Kazakhstan (Kocaoglu, 2018, p. 37); ®Kol Tobe: the highest hill in central
Kazakhstan (Kocaoglu, 2018, p. 41)”.

So according to Venuti’s principles translation of names of people and geographical places
get the following figures:

Table 6
Venuti’s principles Names of people Geographical places
Domestication 15 12
Foreignization 2 4
TOTAL NUMBER OF EXAMPLES 17 16

Based on the foregoing, it can be concluded that the national originality of realia-toponyms
can best be conveyed by transcription or transliteration, which, due to the complexity of Kazakh
names, is used quite often. Contextual translation, in particular, additions, allows you to express not
only color, but also to clarify a given geo object, specifying it as a river, city or mountain. To
convey the national originality of geographical realities, endemics of flora and fauna, contextual
translation (transformation of concretization) is possible, generic replacement if the concept used in
the translation is not much different from the concept of the original and does not have specific
semantic features. Also, the flavor of the original can be preserved with the help of a functional
analogue, which generalizes with the original not only the basic meaning, but also additional
semantic features.
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FEATURES OF ECONOMIC MEDIA DISCOURSE TRANSLATION

Abstract

This article examines different interpretations of the term discourse, gives a definition of
economic discourse. The proposed work also examines the main features of the translation of
economic media discourse that a specialist needs to know. The characteristics of stylistic, lexical,
syntactic features of economic media discourse were given. The article examines the mistakes that a
specialist can make, as well as the difficulties that arise in the translation process. These difficulties
arise not only due to the lack of knowledge of the language, but also due to insufficient knowledge
of the translator in the field of economics. The knowledge that a translator must have in order to
translate accurately was examined. For an in-depth understanding, the work provided examples of
translation of some terms and phrases from the English language, with examples of their use in
certain situations.
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texts
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IKOHOMMUKAUJIBIK ME/IUATMCKYPC AYJAPMACBIHBIH EPEKIIEJIIKTEPI

Anoamna
Makanana AWCKypC TEpPMHUHIHE Op TYpJdl FalabIMIapAblH OepreH TyCiHAIpMenepl MeH
aHBIKTaMaapbl KapacTHIPBUIBIN, JKOHOMHUKAJBIK JUCKypCcKa aHbIKTamMa Oepinemi. Y ChIHBUIBIII
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OTBIPFaH JKYMBICTa ay/apMaiibl MaMaH OlTyl Ka)XeT S5KOHOMHKAJIBIK MeIna JUCKYPCTHI ayAdapyIbIH
HETI3T1 epeKIIeNiKTepl Ae KapacThIPbUIFaH. DKOHOMUKAIIBIK MEIHa AUCKYPCTBIH CTHJIMCTUKAIIBIK,
JIEKCHKAJIBIK, CHHTAKCHCTIK €pEKIIeTIKTepiHIH CUIaTTaMaiapbl KenTipineni. Makanaaa ayaapmaribl
xiObepyl MYMKIH KaTeNmiKTep, COHAal-aKk ayAapMma MpOIECiHAe TYBIHAAWTHIH KUBIHABIKTAP
KapacThIpbUIFaH. Byl KUBIHIBIKTAp TEK TiAi OUIMEreHIIKTEH FaHa eMeC, COHBIMEH KaTap
ayJapMalllbIHBIH >KOHOMMKA CaJlaChIHAAFbl OUTIMIHIH JKETKUTIKCI3HIriHEH TYBIHAANIBI TYpajbl
anuThUTFaH. AynapMalIbIHBIH JI9JIME TN ayJapMa acaybl YIIH OUTyl KepeK OUTIKTUIIKTEp >KauIbl
aHBIK JKa3bpUIajbl. TakbIPBINTHL TEPEHIPEK MEHrepy VIIH Makajana Kehoip SKOHOMHUKAIBIK
TEPMUHJIEP MEH CO3 TIPKECTEPiH aFBUIIIBIH TUTIHEH ayaapyJblH MbICAIIAphl KEJITIPLIII, OJIapabl
TYPJIi )KaFAaiapia KoJJany *KarJainapbl KOPCETIITECH.

Tyiiin ce3mep: auckypc; aymapMa; 5SKOHOMHKAJBIK MeIua IHCKYpC; TEPMHHIED;
9KOHOMHKAIIBIK MOTIHAEP
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OCOBEHHOCTH ITEPEBOJIA D KOHOMUWYECKOI'O MEJIUAIUCKYPCA

AnHomayus

B nmanHOW cTaThe paccMaTpHUBAIOTCS pa3HbIe TPAKTOBKM TEPMHHA JUCKYPC, JAeTCs
olpesieliecHue HDKOHOMHUYECKOMY JHUCKypcy. Takke B MPeMIOKEHHOH paboTe WCCIeayIoTCs
OCHOBHBIC OCOOCHHOCTH TEePEBOIa SKOHOMUYECKOTO Me/INa JUCKYpca, KOTOPble HEOOX0IMMO 3HATh
CHCIMAIUCTY. DBBUTM JaHBl XapaKTEPUCTHKH CTHUIIMCTHUYECKUX, JICKCHYECKHUX, CHHTAKCHYCCKUX
0COOCHHOCTEH HIKOHOMHYECKOTO MelIua TUCKypca. B craThe wucclieoBaHbl OMIMOKH, KOTOPBIC
MOJKET JIOIYCTHUTh CICIIHAIUCT, a TAKKE TPYIHOCTH, BOSHUKAIOIIME B IIpOIlecce TepeBoa. JlaHHbie
TPYAHOCTH BO3HUKAIOT HE TOJIBKO B CJICICTBHUHM HE3HAHUS S3bIKA, HO M 110 IPUYMHE HEJTOCTATOUHBIX
3HAHWW y TIEPEBOTYHMKA B OOJIACTH SKOHOMUKHU. BBIIU WCCIeOBaHbI 3HAHMS, KOTOPHIMH JOJKCH
o0naiaTe MEPEeBOMYMK MJIs TOUHOro mepeBona. s yrmyOiaeHHOTo MOHMMaHUS B padoTe ObuH
MIPUBE/ICHBI TPUMEPHI TIEPeBOIa HEKOTOPBIX TEPMHHOB M CIIOBOCOYETAHHUNA C aHTIIUHCKOTO SI3BIKA, C
MpUMepaMu UCTIOJIb30BAaHUS UX B OMPECIIEHHBIX CUTYaIUSX.

KiaroueBble cj0Ba: JTUCKYpC; TIEPEBOJI; DIKOHOMHUYCCKHUH Meaua JTUCKYpC; TEPMUHBL
SKOHOMHUYECKHUE TEKCTHI

Introduction. In modern linguistics, discourse is interpreted as a speech interaction, in the
process of which social-role, sociocultural, psychological, cognitive and communicative moments
merge. B.A. Akhatova gives the following definition of discourse: “Discourse is a look* beyond the
text "when many parameters are taken into account: social context, symbolic series, i.e. both verbal
and non-verbal components ” [1]. According to G.G. Burkitbaeva accepts the following definition
of "discourse™: "Discourse is the verbal interaction of two or more communicants in oral or written
form, taking place in a specific communicative situation, the result of which is a text or thematically
combined texts" [2].

The concept of "discourse™, as it is understood in the world of modern linguistics, is similar in
meaning to the term "text", but emphasizes the dynamic, unfolding in time nature of language
communication; whereas the text is characterized as a static object, the result of linguistic activity.
Sometimes the concept of “discourse” includes two components: the dynamic process of linguistic
activity, inscribed in its social context, and its result (ie, text); it is this understanding that is
preferred.
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The study and analysis of various types of discourse is presented in the works of Kazakh
linguists. E. D. Suleimenova explores the discourse in the discourse of Kazakh linguistics. She
writes: “The study of the language in its dynamic interaction with the real changing world and the
worlds of new technologies has expanded, expanding the possibilities of receiving, storing and
transmitting information by an individual and society as a whole, the emergence of new types of
texts and updating of previous genres and styles” [3] .

Methods. Economic discourse is one of the types of discourse based on certain economic
ideas (eg bankruptcy, fraud, tax) [4]. Economic discourse is a special type of discourse that conveys
knowledge about economic phenomena, properties and characteristics of economic phenomena.
Economic media discourse is represented in linguistics by studies developed by such authors as
S.V. Gubik , E.G. Petrushevskaya [5], A. Polonsky [6]. It includes a large number of different
sectors of the economy (entrepreneurship, marketing, trade relations, management, etc.). The
substantive aspects of economic discourse are updated by such basic concepts as “goods”, “money”,
“profit”, “market”, “investment”, “economy”, “economic activity” [7].

The current understanding of economic discourse makes it possible to distinguish the
following features:

» complexity and heterogeneity of the structure (the main communicative-speech areas are
represented by professional economic activities, non-professional economic activities are located on
the periphery),

« a diverse composition of communication participants (scientists, specialists, non-specialists),

« a variety of situations communication.

Documents of economic discourse are characterized by a complete set of stylistic, lexical,
syntactic features. For economic documents, the use of special vocabulary, special speech formulas
and patterns is characteristic. The lexical composition of documents of economic discourse is
characterized by an extensive set of financial, economic, banking, socio-political and other
definitions. Through mastering the genre features of economic discourse, the knowledge, skills and
abilities necessary for a detailed understanding, assimilation and translation of texts on economic
subjects are formed.

Economic translation is the translation of any texts that are related to the financial activities of
enterprises. A characteristic feature of economic translation is the abundance of definitions,
abbreviations, professional expressions. A specialist performing such a translation must not only be
fluent in the language, but also know the fundamentals of the economy.

When translating economic texts, difficulties may arise such as:

« Availability of definitions for which there is no specific definition.

« The presence of financial transactions, phenomena, services and services that are not in our
country.

« Different interpretation of terms.

The translation of economic documents is considered to be one of the most difficult by the
fact that the economy is constantly developing, new processes and terms are being formed. When
translating such documents and texts, even an elementary error can lead to serious consequences.
The translator should be aware of financial events taking place in the world. That is why the most
highly qualified specialists of the country are engaged in it.

“Economic translation is today one of the most popular types of translation services. This type
of translation has a number of features. Translation of economic texts requires not only knowledge
of special terms used in economics and business. In addition to this, the translator should be guided
in the modern economy in general and have a clear idea of both the general trends of its
development and the segment of the economy with which the texts to be translated are associated.
Otherwise, mutual understanding, so important for today's economy, may be broken ™ [8].

The main task of the translation of economic texts and documents is to convey the most
accurate and correct translation, taking into account the features available in the economic
dictionary of different countries of the world.
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A high-quality translation requires a number of conditions: excellent knowledge of the
necessary foreign language, an extensive and rich vocabulary, skills in using bilingual dictionaries,
and knowledge of a certain amount of foreign economic vocabulary (terminology). It is extremely
important to be able to select the appropriate theses in the economic vocabulary: the relevant terms
may be absent or formed in accordance with the economic realities of the language, the translation
of which must be carried out.

In some cases, for the success of interlanguage communication, achieving maximum
equivalence in translation is optional, and sometimes even undesirable. This necessitated the
introduction of the appraisal term “adequacy of translation”, which means that the translation
complies with the requirements and conditions of a particular act of interlanguage communication [4].

Vinogradov sees the purpose of the translation not “in fitting the text to someone’s
perception, but in preserving the content, functions, stylistic, stylistic, communicative and artistic
values of the original”. And if this goal is achieved, then the perception of translation in the
language environment of the translation will be relatively equal to the perception of the original in
its language environment. Exaggeration of the role of the communicative-functional factor in
translation leads to erosion of the internal content, the informative essence of the text itself, the
original and translation, to the replacement of the essence of the object by the reaction to it from the
side of the perceiving subject. It is not the text itself that becomes decisive, but its communicative
function and implementation conditions [9].

When translating the terms of economic texts into different languages, the following problems
may arise:

1. The discrepancy of the grammatical forms of one of the components of the comparable
terms SL (source language) and TL (language of translation).

2. Divergences in the lexical composition of terms.

3. Divergences in the lexical and grammatical structure of the terms SL and TL.

4. The ambiguity and variability of correspondences in translation.

5. Equivalent terms.

The Kazakh scientist M. Malbakov gives the following definition of the term: “A term is a
lexical unit with a definition of a place designated in the conceptual thesis of a certain field of
knowledge and the nature of the place of this thesaurus” [10].

For example, consider the term “hedge”. This is a tracing word from the English language,
since there is no equivalent to this concept in Russian. In English, the term refers to the concept:
barrier, hedge. But in Russian, this term in the field of economics is used to denote such a thing as:
protection against inflation [7].

Research results. When translating financial and economic documents, a specialist may
encounter such “false friends of the translator”, such as: “interest - mporeHTsr”’, Not “nuTepec”,
“data” - manuble, NOt “mata”, “object — menb, mpeamet"”, Not "oowvekT", "receipt — kBuTaHIuMsA, Yek",
not "peuent".

More complicated cases are those English “false friends of the translator”, which only in one
or two meanings coincide with the Russian words, but diverge in the rest, for example: “person —
legal entity”, and not just “person”; “figure - number”, not just a “figure”, “contract is an
agreement”, not just a “contract”.

It is unfair to think that “false translator friends” can only mislead beginner translators. Even
an experienced translator can make a mistake when translating such words. Inadequate translation
of these words can lead to a loss of meaning contained in the document and lead to large losses for
the company.

Discussion. Words used in meanings that differ from everyday life represent a separate group
of words difficult to translate. For example, the adjective “to be red” in the phrase “to be in the red”
has different meanings at the stylistic level and translates as “go bankrupt or have debt”. For
example: “The economic crisis shows no sign of improving and we are deep in the red at the bank”
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[11] -  DxoHOMHYECKHI KPHU3HMC HE TMOKA3bIBAET HUKAKHX MMPH3HAKOB YIYYIICHHS, H MBI HMEEM
3a/10J>KEHHOCTH OaHKy.

Economic terms that consist of two or more words are also difficult to translate. The words of
these concepts separately can mean completely simple concepts that are often used in everyday
conversation and do not create difficulties during translation. The data concepts that are collected in
the phraseological turn present difficulties for the translator if he does not have knowledge in
economics. We give an example from the English-Russian explanatory dictionary of monetary
terms, which contains a large number of phrases with interpretation and translation. The concept of
acceptance credit means acceptance credit: it is a payment method in international trade; here, the
exporter writes bills to the bank, which accepts them and often takes them into account in the
money market, so the exporter is able to quickly receive payment [12].

The next concept - acceptance cross-facility - is an acceptance cross-lending program. This
concept denotes an agreement between two banks that have the same major client, accept half of the
bills of the latter and take into account bills accepted by another bank [12].

Conclusion. Thus, difficulties in the translation of economic terms, texts and documents arise
for the translator due to insufficient knowledge in the field of economics, and not as a result of lack
of knowledge of the language. The peculiarity of the translation of economic texts is the knowledge
of not only a foreign language, but also a specialist must have knowledge in the field of economics.
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