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TRANSFER OF STYLISTIC DEVICES IN TRANSLATION
OF BELLES-LETTRES

Abstract

The theme of the article is connected with stylistics, a system of coordinated, interrelated and inter-
conditioned language means intended to fulfill a specific function of communication and aiming at a certain
effect. The given article has its topicality determined by the fact that it is the stylistic aspect of language, which
is responsible not only for the translation from Source Language (SL) into Target Language (TL), but for a
translator’s skills. The translation of the original depends on the translator’s ability to render the meaning of
stylistic devices (SDs). The function of stylistic devices is to beautify and embellish the text, to create a
powerful visual image. The practical value of this research work is improving translation skills and better
knowledge of English; the research material can be used for stylistics lessons and seminars, for compilation of
work-books and training manuals in theory and practice of translation. The article has the theoretical value as
well, which consists in fact that the research makes it possible to enlarge and enrich the knowledge of rendering
stylistic devices and can help in translation of works of belles-lettres.

Keywords: stylistics, source language, target language, belles-lettres
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KOPKEM 9JIEBUET AYJAPMACBIHJIATbBI
CTUJIIMCTUKAJIBIK K¥PAJIIAPABIH BEPLIIYI

Anoamna

MaxkanaHbIH TaKbIPBIOBI CTHIIMCTHKAMEH, OeNTiT 0ip KOMMYHHKATHBTI KbI3METTI OpBIHIAYFa JKOHE Oemrii
0ip ocepre OarbITTaiFaH e3apa OalJIaHBICTBI 9pi ©3apa TAYeIJIl,YHIeCTIpUIreH TUIMIK Kypaijap jKyheciHe
KATBICTBI. By MakallaHblH ©3eKTiIiri OHBIH ,TYNMHYCKA TUIACH ayaapMma TUIre ayjapyra fFaHa emec,
ayJapMaIlIbIHBIH IeOepITiriHe Je JKayarr OepeTiH TIIiH CTHIUCTHKAIIBIK acIeKTiCiHIe 00TybIMEH aHBIKTAIA b
TyrnHyCcKaHbI ayapy, ay1apMalllbHbIH CTHIMCTUKANIBIK KypaJIap/blH MarblHACBIH Oepe arybiHa OailylaHBICTHI.
CTHMCTHKANBIK KYpalJap/blH KbI3METI — MOTIHII Oe3eHaipy, KyaTThl KepHeKi OeiiHe jkacay. MakanaHblH
MPAKTUKAJIBIK KYHABUIBIFBI ayJapMa JarblIapblH KETUIIIPY/C KOHE aFbUIIIBIH TUTIH TEPEHIPEK MEHIepY/Ie;
OyJ1 3epTTey/Il CTUIMCTHKA cabaKTaphIH/Ia KOHE CeMUHApIIap/ia, ayiapMa TeOpHUsIChl MEH TaKiprOeci OOMbIHIIA
JKYMBIC JIONITEPJIepl MEH OKYJIBIKTap KYpacThIpy YIIIH Makaaanyra 00s1a/1pl. MakajiaHbIH TEOPHUSUIBIK MOHI J1e
0ap, OYJI 3epTTey KYMBICHI CTHIMCTUKAIBIK KYpajiap Typaibl OLTiMII KeHEHTyre koHe OalbITyFa MYMKIHIIIK
Oepe/Ii,COHBIMEH KaTap KOpKeM IIbIFapMaliap/ibl ayiapyra 1a KOMEKTeCce ayaibl.

Tyiiin ce3aep: CTHIMCTHKA, TYIIHYCKA T, ayJapMa Tijli, KepKeM o1e0ueT
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HNEPEJAYA CTUWIMCTHYECKHUX IPUEMOB
ITPU IIEPEBOJE XYJOKECTBEHHOMU JIMTEPATYPBI

Annomayus

Tema cTaThll OTHOCHTCSI K O0JIACTH CTHJIMCTHKH, CHCTEMOW B3aMMOCBSI3aHHBIX U B3aUMOOOYCIIOBJICHHBIX
SI3BIKOBBIX CPEJICTB, TPETHA3HAUYCHHBIX JIJIS BBIMONHEHUS ONPENEICHHOW KOMMYHUKATUBHOM (QYHKIMH WU
HAIICJICHHBIX Ha OMPEJICIICHHBIN 3((EeKT. AKTYyalbHOCTh JaHHON CTAaThH ONPEICIIACTCS TEM, YTO 32 Ka4eCTBO
IepeBo/Ia TEKCTa C A3bIKa OPUIHHANA Ha S3bIK PEIMIIMCHTA, OTBEUYACT MMEHHO CTHJIMCTUYECKUH acrekT. bosee
TOTO, B €r0 JOCTHXXCHUM KITIOYEBYIO POJIb UTPAIOT HABBIKU TMepeBomadHKa. [lepeBoa opHruHama 3aBUCHT OT
CIOCOOHOCTH TIEPEBOAYMKA IEpeaTh 3HAUCHHE CTHIMCTUYECKUX NpUeMOB. DyHKIUS CTHIMCTHYSCKUX
MIPUEMOB 3aKJIFOYAETCS B TOM, YTOOBI YKPaCHUTh TEKCT, CO3/IaTh MOILTHBIN BU3YyaJIbHBIA 00pa3 TepOeB U COOBITHI
npousBesicHus. [IpakTdeckas [EHHOCTh JAHHOW WCCIEO0BATEILCKONH pabOThl 3aKiIoyaeTcs B COBEp-
NICHCTBOBAHWY HABBIKOB TIepeBoja M Ooliee NITyOOKOM HM3YYCHHH AHIIIMICKOTO SI3bIKA C TOYKH 3PCHUS
CTHJIMCTUKH; MaTepUaJIbl UCCIICAOBAHUS MOT'YT ObITh UCIIOJIb30BAHBI HA YPOKAX CTUJIMCTHKH U CEMUHApaXx, JJIs
COCTaBJICHHSI Pa0oOuYuX TeTpaaed W ydeOHBIX MOCOOWI MO TEOpWH M TpakThke mnepeBona. CTaThss WMeeT U
TEOPETHYECKYI0 IEHHOCTh, KOTOpas 3aKIIoYaeTcs B TOM, 4YTO HCCJICJOBAHWE TMO3BOJICT PACIIUPUTH U
000raTUTh 3HAHUS O CTUJIMCTUYECKUX MIPUEMax M MOXKET MIOMOYb B MEPEBO/JIC MPOU3BEIACHUHN Xy 10/)KECTBEHHON
JIUTEPATYPHI.

KaioueBble ci10Ba: CTUIMCTHKA, SI3bIK OPUTHHAIIA, SI3BIK NEPEeBO/Ia, Xy/105KeCTBEHHAsI JTUTEPaTypa

Introduction. The aim of the scientific article is the analysis of stylistic devices in the translation of belles-
lettres and understanding the ways of their rendering.

The problem of transferring stylistic devices is the object of interest of many Russian, British and
American scholars. According to British specialists in English language and linguistics Geoffrey Leech and
Michael Short, translation of belles-lettres is much more complicated than translation of other genres, as it deals
not only with bilingual, but also with bi-cultural and bi-social transference, including the entire complex of
emotions, associations, and ideas, which intricately relate different nations’ languages to their lifestyles and
traditions. [1]

V.V. Gurevich, Russian researcher and Professor, defines stylistic devices as figures of speech which are
frequently used to make a figurative meaning of the language elements and thus create a vivid image. [2]

Transfer of different stylistic devices into target language is one of the most interesting and difficult
aspects in literary translation, because not only the logical meaning of the text is of a great interest for
translators but also its specific realization, styling and way of expression. Literary translation reproduces ideas
of the original in the form of a proper literary speech and causes many disputes. Imagery and expressiveness
are often achieved by the stylistic use of lexical units. The authors of belles-lettres use words in their figurative
meaning (in the form of metaphors, metonymies or epithets), compare them with the meaning of other words
(comparisons). Such stylistic devices usually cause certain troubles for translators. That is why transfer of
stylistic devices in translation demands a creative approach from the translator, his ability to evaluate a device
in terms of its importance for the overall stylistic colouring of the original, to compare the role of one and the
same stylistic device in English and Russian. [3]

According to the opinion of I. R. Galperin, Soviet linguist and Professor, the necessity of adequate transfer
of figurative information in works of fiction is the main aspect in studying expressive means, in reproducing the
stylistic effect of the original. When the form of expression in its artistic-aesthetic functions is fully
understandable only then an adequate translation of the content of fiction is possible. [4] So, we think that
emotional colouring and aesthetic function of the text depend on variety of visual instruments — stylistic devices
— used by the author.

Literature review. The problem of transferring stylistic devices was the object of interest of
M.D. Kuznets, N.V. Skladchikova, Yu.M. Skrebnev among Russian scholars, G.Lakoff, an American cognitive
linguist and Professor of Linguistics at the University of California, E.Sweetser, Professor of Linguistics at the
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University of California, D. Crystal, one of the world’s leading experts on language and linguistics, and many
others.

The birth of a stylistic device is not accidental. Language means which are used with more or less definite
aims of communication and in one and the same function in various passages of writing begin gradually to
develop new features, a wider range of functions, and become a relative means of the language.

It is not easy to reproduce the author’s feelings, emotions and sympathies in translation. A large
vocabulary of the translator is not enough for this, although it plays an important role. It is more significant to
recognize the expression in source language. Sometimes writers intentionally use figurative devices in order to
make the text more emphatic and aesthetic. We should note that the problem of transferring the expression in
target language is urgent even for professional translators.

American researcher and Professor Raymond Gibbs in his work “The Poetics of Mind: Figurative
Thought, Language, and Understanding” says that the mind is deeply “poetic”, that is, it is normally engaged
in figurative thought. The omnipresence of figurative language is for him direct evidence for “the fundamental
poetic character of everyday thought”. [5]

The translator should take into account stylistic peculiarities of the whole text. A stylistic correspondence
will be the final criteria for the translator which will help him to choose relevant vocabulary, grammatical
forms and sentence structures.

Both now and always, there was a dilemma before translators: either to copy a device of the original or, if
the first way is not possible, to create the translator’s own stylistic device in target language which has the same
emotional artistic effect. This principle is also known as the principle of a stylistic compensation.

Yu.M. Skrebnev, Russian linguist and specialist in English philology, thinks that we should remember that
it is not a form but a function of a stylistic device that has an important role. It means certain freedom of
actions: grammatical means of expressiveness can be rendered as lexical ones and vice versa. Having omitted a
stylistic phenomenon which is difficult to reproduce in Russian, the translator can restore the stylistic effect in
some other passage of the text by creating the image with a similar stylistic effect. [6]

The impact of the original text on the reader depends on the attempts of the translator in transferring its
original meaning successfully. The studying stylistic devices, expressive means and their rendering into target
language promotes a deeper understanding of some aspects of the original, artistic values of a given nation and
its mentality through an artistic culture.

V.A. Kukharenko, Doctor of philosophy and specialist in Stylistics, classified all stylistic devices into the
following groups:

a) lexical SDs (epithets, metaphor, metonymy, personification, hyperbole, antonomasia, allusion, idioms,
irony, oxymoron, interjections);

b) syntactical SDs (repetition, inversion, break-in-the-narrative, rhetorical question, ellipsis, detached
constructions, enumeration, asyndeton, polysyndeton, inner monologue);

c) lexico-syntactical SDs (simile, litotes, periphrasis);

d) graphic SDs (italics, capitalization, hyphenation, multiplication);

e) phono-graphic SDs (onomatopoeia, alliteration, assonance, graphons). [7]

We think that this classification is very simple, understandable and easy to use. Moreover, in opinion of a
Soviet linguist and literary scholar V. V. Odintsov, except different classifications of SDs there are certain
stylistic requirements which the translation should meet. These requirements are referred to:

a) semantic correspondence (target text should reflect the real significance of the original);

b) literacy (the absence of grammatical, stylistic and orthographic mistakes);

¢) lexical and stylistic correspondence (the style of the target text and the original shouldn’t differ in
perception). [8]

Nowadays the problem of stylistic equivalence is one of the most important and insufficiently studied
aspect of theory and practice of translation. A literary text plays significant role in the process of intercultural
communication which belongs to two cultures at the same time — culture of the original and culture of receptor.
It is important to keep pragmatic potential of the translation and its communicative effect.

There are various points of view on the problem of translation equivalence. Russian linguists
V.N. Komissarov and A.D. Schweitzer are engaged in genre-stylistic peculiarities of the original and
translation. L.S. Barkhudarov, Russian specialist in theory of translation, studies the influence of differences in
linguistic view of the world which is natural for English-speaking and Russian-speaking receptors. Functional
equivalence in translation on the basis of different factors of structural, logical, semantic and stylistic
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organization of the text was the object of studying for E.V. Breus, translator and candidate of Philological
Sciences. [9]

Materials and methods. In the given article as an example of research we shall use the novel “After the
Darkness” by Tilly Bagshawe and Sidney Sheldon [10], American best-selling fiction writer and scenarist. The
choice is determined by the fact that his novels, emphatic and aesthetic, full of vividness and emotional power,
were translated into 51 languages and had been edited of 300 million copies. Besides, his name holds the
Guinness World Record for being the most translated author in the world.

The book “After the Darkness” is an unfinished material from Sheldon’s private archives. A freelance
journalist, Tilly Bagshawe, began writing Sidney Sheldon’s works after his death in 2007. Sheldon was one of
her all time favorite writers and she was inspired of his works. The agent of S.Sheldon, Mort Janklow, was the
father of T.Bagshawe’s agent. He came up with the idea of continuing with dead author’s legacy and his son
Luke proposed to him that T. Bagshawe might be the right person to do the job. T.Bagshawe did come up with
several ideas herself and tried to create the voice of Sidney Sheldon, and finally she got the chance to work on
the project.

Therefore, having studied the novel and its translation into Russian performed by T.A. Pertseva [11],
Russian translator of belles-lettres and memoirist, we introduce the tasks of the scientific article: to identify
stylistic devices in the original, to study their rendering in the target text and to present our own translation
variants of stylistic devices.

The following methods are represented in the article: analysis and synthesis method, the translational
commentary method.

Discussion. In this section of the research article we are going to present the brightest examples of stylistic
devices from the novel and analyze their translation.

Example 1. “District Attorney Angelo Michele intended to make sure that Grace Brookstein’s cake-eating
days were over.”

Translation by T.Pertseva: Oxpy>xHoit IpOKypop HaMepeBaJics CeIaTh BCe, 4TOOBI Ha OCTaBIIYIOCS YacTh
xu3Hu ['petic Bpykiraiin 3abviia 6xyc nuposicHuix.

Our own translation: OxkpyxHOU TPOoKypop AHIKEI0 MHUKene XOTel YOeAMThCS B TOM, YTO 3aKaH-
YHBAIOTCS €€ CIAOKUE, 8 OOHUMKY C NUPOICHBIMU OCHBKU.

Translational commentary: in this sentence we can see a fine example of epithet (or byname). Epithet is a
descriptive term (word or phrase) accompanying or occurring in place of a name and having entered common
usage. It has various shades of meaning when applied to seemingly real or fictitious people, divinities and
objects. [12] The sentence illustrates a vivid, bright and fancy description of the days of the novel’s main
character, a rich woman, Grace Brookstein. It is not an ordinary epithet because it has an unusual colouring.
The epithet offers ample opportunities of qualifying every object from the author’s partial and subjective
viewpoint. This epithet reflects the whole life of the main character, i.e. her life is lucky, perfect, rich and not
difficult. The novel's author compares her life to delicious cakes, but now these days are over. Unfortunately,
this bright epithet is not rendered in Pertseva’s version and the translation of this part looks not so vivid as the
author planned.

Example 2. “Lenny was self-made, confident, a walking ball of energy and joie de vivre.”

Translation by T.Pertseva: Jlennn ObLT YeTOBEKOM, KOTOPBIN caenan ceOsl caM, HACTOSIIAM C2yCIKOM
SHepzuu u ACAANCOBL HCUZHU.

Our own translation: JlenHu, caMOyBepeHHBII YeI0BEK, JOOUBILIHICS ycrexa cBOUMH ciiaMi. OH CIIOBHO
OBUICYUWUTICS ULAD, NOTHBLIL FHEPSUL U HCUSHEPAOOCHHOCTIU.

Translational commentary: a vivid example of metaphor is presented here. Metaphor, as all other stylistic
devices, is fresh, original, genuine, when first used, and trite, hackneyed, stale when often repeated. Metaphor
can be expressed by all notional parts of speech, and functions in the sentence as any of its members. [13] Here
the author used this device in order to make the hero’s characterization (Lenny Brookstein) more lively and
interesting. This example illustrates freshness, originality in the description of the main character. The
metaphor is realized in a high-coloured way and brings some vivacious traits to the text. Also, T.Pertseva kept
this imaginative description in her variant of translation. In our own rendering we haven't omitted this stylistic
effect because metaphor here makes the portrait of Lenny individual and powerful.

Example 3. “Her voice mocked him during his long days spent poring over the complex paper trail that
Lenny had left behind.”

Translation by T. Pertseva: T'onoc mn3neBaTenbCcKu 3Bydaia B yIIax JOJTHMH THSIMH, TPOBOAUMBIMH HaJl
3allyTaHHbIMH JOKYMCHTAMM: 6YMa>KHBIM CJICAOM, OCTAaBJICHHBIM Jlennmn.
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Our own translation: Ee conoc nacmexancs nao Hum B TSUCHUE TEX MOJTUX JHEH, KOTJIA OH IIET MO CIIEIY,
octaBieHHoMY JIeHHH co Bcel 3Toi OyMakKHOW BOJIOKHTOH.

Translational commentary: we see a fine example of metonymy in this sentence. Metonymy is a figure of
speech which presumes the substitution of one word for another object or idea which it suggests; substituting
the name of an attribute or a feature for the name of the thing itself. [14] Of course, it is not the voice but the
woman herself mocked him. The use of such metonymy is determined by the fact that the author wanted to
vary the way of expression of his thoughts. thus, T.Pertseva tried to keep this function in her translational
variant. In order to make an impression on the reader, the author used such figure as metonymy to add colours
and elegant variation to the situation described. We tried to translate metonymy as metonymy, causing the same
effect which the original produces. Otherwise, Pertseva’s translation doesn’t have metonymy in this part and
there is an omission of this stylistic device.

Example 4. “And don’t expect me to clap my fins together like a performing seal and bark in gratitude
either.”

Translation by T. Pertseva: “U ue oxkumait, 9to s Oyay XJomaTh JacTaMH U JAdsamb, Kak O1a200apHbiil
yuprosoi mionens!”

Our own translation: “H1 He 1, 4TO s 3aXJI0MAI0 B JIAJOMIH, KAK OPECCUPOBANHbIL MIONEHb, U 3aKPUUY OT
pazocTy B 3HaK OJarolapHOCTH .

Translational commentary: here, a fine example of simile is demonstrated. To use simile is to characterize
one object by bringing it into contact with another object belonging to an entire class of things. Simile excludes
all the properties of the two objects except one which is made common to them. [15] This example of simile
shows a lively description of the character and her nature. Here simile serves a basic function of evaluation.
Using this simile the author wanted to make her speech impressive and colourful. In both variants of translation
stylistic figure of simile is preserved to give the reader more emotional and emphatic description of the
situation.

Example 5. “The fact that she was bright and attractive in her own right didn’t seem to matter to anyone.
I’'m the fifth wheel.”

Translation by T.Pertseva: M1 HHKOrO He BOJHOBAIO, YTO OHA TOXE CIOCOOHAas W He MeHee
IIPUBJICKATCIIbHAsA, YEM CECTPHI. Ilamoe xoneco 6 meneee.

Our own translation: To, 4To OHa ObLIA SIPKOW U MPHUBJICKATEIBHOM, HU JIJIsl KOTO HE MUMEJIO 3HA4YCHUs. A
umo, He npuwiell Kobwlie xgocm?

Translational commentary: stylistic figure as idiom is presented here. Idiom is an expression, word, or
phrase that has a figurative meaning that is comprehended in regard to a common use of that expression that is
separate from the literal meaning or definition of the words of which it is made. [16] The example of idiom
based upon metaphor is illustrated in this sentence. “T am the fifth wheel” means a person (or an object) which
is needless and unnecessary. This idiom perfectly characterizes the main character’s thoughts and ideas and
riches the text with freshness. This stylistic device is preserved in both variants of translation, so they depict the
whole spectrum of the main character's feelings.

Example 6. “So would I be if T was married to Madam Whiplash.”

Translation by T. Pertseva: HeyauButensro, uro J[>KOH yacamu Tiporiagan Ha pabore. ['appu Ha ero mecte
cieltait OBl TO YK€ cCaMoe. .. 6y,Z[B OH JKEHAT Ha MaaaMm /lessamuxeocmotl Ilnemxe.

Our own translation: I cran Gl TakuM Ke, eciii Obl MO€eH xkeHol Obuta Maoam Ilnémxka.

Translational commentary: another vivid stylistic figure is illustrated here - antonomasia. Antonomasia is
always based on some important characteristics of a person, place or event. In belles-letters style this SD is
represented not only by reference to famous people or facts but also by token names which add some
peculiarities and additional characteristics to the characters. [17] In this sentence we see the example of
antonomasia — the use of the name of a person who was distinguished by a particular characteristic. Through
this device we can say a lot about this woman: she is a very mean, wicked, restive and free woman. The author
illustrates this woman by one word “whiplash” which contains all characteristics listed above. Both variants
preserved the figure of antonomasia to make the translation possess a high degree of expressiveness and
imaginative traits.

Example 7. “With Honor’s help, Grace had picked out a very restrained black silk shift from Valentino,
with almost no beading whatsoever. As for her Louboutin pumps? Simplicity itself.”

Translation by T.Pertseva: I'peiic ¢ momorpsio Onop BeiOpaga OUEHD chepskanHoe depHOE MIETKOBOE
mwiatbe «BamentuaO». A ee nogouku ot Jlabyren?! Cama npocmoma!

Our own translation: Onop mnomoryia ['peiic BeIOpaTh OYEHb CKPOMHOE YEPHOE IICIKOBOE IIAThE OT
BanenTtrro, Ha KOTOpOM TIOUTH HE OBUTO HUKaKOW oTaenku u3 Oyc. Hy, a uro kacaercs tyduei ot Kpuctuana
JIyGyTaHa, TO TYT OHA cama CKPOMHOCHIb.
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Translational commentary: a very interesting and colourful example of author’s irony is here. Irony is a
literary technique meaning “dissimulation or feigned ignorance”. [18] We see in this sentence a statement in
which the meaning that the main character employs is sharply different from the meaning that is ostensibly
expressed. In this example the words “simplicity” and “Valentino and Louboutin” have no common, because
Valentino and Louboutin are the famous designers whose clothes are very expensive and cannot be simple and
chip. As for the translation of this part, both Pertseva’s variant and ours, implied the meaning which has the
effect exactly opposite from what was intended.

Conclusion. Having studied different points of view on stylistic devices and their functions in the text,
translated the brightest examples of them into Russian and compared them to the translational variant
performed by T.A. Pertseva, analyzed the choice of stylistic devices and expressive means for a full and
effective information rendering we came to the following results.

First, the novel be S.Sheldon is a wide field for the translator’s activity in translating and rendering all
ideas and thoughts represented by the author himself. Especially it regards to transfer of stylistic devices which
play a major role in perception of the text by the reader. This aim is very complicated and touches upon such
language problems as aesthetic function of the text, synonymous ways of rendering one and the same idea,
emotional colouring of the text, and the individual manner of the author in making use of language.

Second, we noticed that a great number of stylistic devices was used in order to make the text more
colourful, vivid, bright and expressive. It brought to us a lot of problem connecting with their transfer into
Russian. It is a complicated task to reflect emotions, feelings and affections of the author and his sensuous
temperament.

Third, we should remember that it is not the form but the function of a stylistic device which is important.
This means a definite freedom of actions: grammatical expressive means can be rendered instead of lexical
ones and vice versa. Having omitted a stylistic phenomenon which is difficult to translate into Russian, a
translator will make another image with the same stylistic effect in another passage of the text.

Summing up all above, it should be noted that emotional colouring and aesthetic function of the text
depend on variety of visual instruments — stylistic devices — used by the author.

It is necessary but difficult to keep the spirit and style of the original conceived by the author in the target
text. It requires certain knowledge and skills from the translator. He must create the text inspired by the same
feelings and emotions that the author has. While rendering source text into target one the translator meets some
troubles such as word-order, types of sentences, relations between words, grammatical forms, types of
syntactical relations and others. The translator should know the challenges connected with the norms of both
languages — source language and target language.
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«Kozapvl Dxonomuxa mexmeobiy Yummolk 3epmmey YyHUSEpCUmMemi
Mbacxey, Peceii

"EBI'EHUI OHETMHHIH" BEJIOPYC TLJIIHJIET'T EPTE
AYJAPMAJIAPBI BIPFAFBIHBIH EPEKIIEJIIKTEPI

Anoamna

Makana «Esrenmii OHerwH» eJjieH TYPIHIET1 pPOMaHHBIH Oenapych TUIiHE ayJapMajlapbIHBIH BIPFaFbIH
Tangayra apHainrad. Ocbl 3eprrey OapbichiHga «[Ipo3UMETpOH» 3aMaHayW KOMITBIOTEPIIIK KYHECIH KoJiaHa
OTBIPBII, MOTIHHIH BIPFaKThl KYPalThIH KOMIIOHEHTTEPIH JIMHIBOCTATUCTHKAJIBIK Talgay Sici KOJIaHbLIa kL.
[MymikvHHIH aynapmanapblH Tanjay Oellopyc 6JCHIHIH Tapuxd JaMyblH €CKepe OTBIPBIN JKYPTi3iiei.
CaubIcTBIpManbl 3epTTey OeNOPYCTHIK TMO3THKANBIK JOCTYP/iH [IyIIKUH MbIFapMallapblHbIH ayaapMallapbiHa
KaHILIAJIBIKTBI 9cep ETeTiHiH aHbIKTayFa keMmekTeceni. Conmaii-ak, xymbicta «EBreHnit OHETHHHIHY» aJIFaIlKbl
ayZlapMallapblHBIH ~ BIDFAFrbIHBIH HAKThl ACHEKTUIEPiH aHBIKTAHTBIH JIEpEKKe3depre KaTbICThl OipHele
OoinKamIap TeKcepiIei.

Tyiiin ce3nep: «Esrenuit Onerun»; [lymkun; JlepmonToB; Hynape; Kynemos; Tept KaibipMaiisl aMoO;
Oenopyc Tini, aygapMaiap; HO3TUKAIIBIK Talaay.
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oJIeM TUIAEPI YHUBEPCHUTETI, (DUITONOTHS FRUIBIMIAPBIHBIH JOKTOPHI, Tipodeccop, e-mail: lastochkanao@mail.ru

Tynraroa I'amus KoaabidaeBHa — AObutail xan arbiHgarel Kazak XasbIKapaiblK KaTbIHACTAp JKOHE
QJIEM TLIJIEpi YHUBEPCUTETI, aFa OKBITYIIIBI

KoncrantunoBa QOubra CepreesHa — TopaiifpipoB YHuBepcUTeTi, T'YMaHHUTApIBIK FHUIBIMAAD
MarucTpi, ara oKpITYyIIbI, Samaya_schastliv@mail.ru

Typxmen ®uxper — Ere yHuBepcurteTi, (umonorus reUIBIMAAPBIHBIH JOKTOPEL, mpodeccop, H3mmp,
Typxus

CamertoBa Kanarya LlIbsinFbicXaHKbI3bI — AOaii aTeiHAarel Ka3zak YITTHIK MEJarorHKalbIK YHHBEP-
cureti, PhD mokrop, ara OKbITYIIBI

Aonmepa Cayne JIxkynycoBHa — AOaii athiHmarbl Kazak YITTBIK TEIArordKaliblK YHUBEPCHUTETI,
(buII0I0T U FHUTBIMIAPIHBIH JTOKTOPSI, Tpodeccop, S.abisheva@mail.ru

CmaiinoBa Kaapipa — AGaii ateiHmarsl Kazak YITTBIK TEJarorHKaNBIK yHUBEPCHUTETI, 1 Kypc TOK-
TopanThl, SMailova_zhadyra@list.ru

Oo0airazuyasl banradaii — AGail areiHmarel Kazak YITTBIK MMeAarorvKaiblK YHUBEPCHTETI, (HUIOIOTHS
FBUTBIMIAPBIHBIH JOKTOPHL, Tpodeccop

I'epunncka Janyra — Ciynck Kanacsiaaarsl [lomop yauBepcureri, Ciyrnck, [lonbina, XaOMIuTalusuIbIK
nokTop, mpodeccop, danuta.gierczynska@apsl.edu.pl

Moanaraau Maguna baybip:kanoBHa — AOait aterHmare! Kazak yITTBIK IMeIaroriKaiblK YHUBEPCHUTETI,
JOKTOpaHT, OKeITyIsl, mMMoldagali@list.ru

KymarynoBa Bakbitryap CakenoBHa — AGaii ateiHaarbl Kazak YITTBIK earorukaiblK YHUBEPCUTET,
(buI0I0T U FHUTBIMIAPBIHBIH JOKTOPSI, morieHT, bakitgul@inbox.ru

HopaeBa Kanapka bakuGaeBHa — AOaii atbiHmarbl Kasak YJITTBIK TMEaroruKanblK YHHUBEPCHUTETI,
(HITOTOTHS FRUTBIMAAPBIHBIH KAHAMAATBI, KayBIMIACTRIPBUIFaH mpodeccop, igh1006@mail.ru

OpsbinxanoBa I'mGagar AmankonoBHa — Kaszak yITTBIK KbI3Jap IMEIarordkajiblK YHUBEPCHUTETI,
KaybIMIacThIpbUTFaH mpodeccop M.a., gibadat_o@mail.ru

ToxkmbuibikoBa ['yaibHa3 BazapbaeBHa — AOali atbingarbl Ka3ak YITTBIK IEIarorukajiblK YHHBEp-
CHTETI, aFa OKBbITYIIBI

Ka3raeBa Aiibimikan KanaTkpi3sl — Abaii ateiHarel Kazak YITTBIK [T€AarorvKaiblK YHUBEPCUTETI, 2-
KypC MarucTpaHThI

SxumoBa Mapus BaagumupoBHa — «Korapsl JkOHOMHUKA MEKTEO01» YITTBIK 3€pTTey YHUBEPCUTETI,
Mackey, Peceit

AtembaeBa I'ynbHap AiligameBHa — AOaii atbiHmarbl Kazak YITTHIK TeIarordkaiblK YHHBEPCHTETI
JOKTOpaHT, g.atembaeva@gmail.com

AbyoBa buomkan IlapkynoBaa — AGaii atbiHgarsl Kazak YITTBIK I€IarOrHKAIbIK YHUBEPCUTETI, ara
OKBITYIIIBI

Jlapuonosa Hpuna IOpweBna — Copcen AmamxoiioB atbiHfarbl [lIeirbic Kazakcrtan yHUBEpCHTETI,
TMeIarorMKa FHIIBIMIAPBIHBIH KaHIHuIaThl, podeccop, cotedazur.riviera@mail.ru

Kaneiuesa I'ynsnap KeinbipoexoBna — Copcen AmamxonoB ateiHaarsl ewreic KazakcTan yHuBep-
CHTETI, (PHUITOJIOTHUS FRUTBIMAAPBIHBIH KaHAUAATHI, ipodeccop, gulnarkapysheva@mail.ru

KanbipoBa I'aquna PabukoBHa — CormaeB YHUBEpCHTETI, (DWIOIOTHS FHUIBIMIAPHIHBIH KaHIUIATHI,
KaybIMII. Tipodeccop, g.kadyrova@satbayev.university

AmudaeBa IMonnan TumypoBna — Kemwxkeranmu CaragueB aTbIHOaFbl XaJbIKapaliblk —OH3HEC
YHHUBEPCHUTETI, (DMIOIOTHS FRUTBIMAAPBIHBIH KaHAUAATH, HomeHT, adibaeval3@mail.ru
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HAIIIN ABTOPBI

Aaxas Epkan — Yausepcurer @upart, nokrop ¢uonorndeckux Hayk, npogeccop, Emsseir, Typuus,
ealkayal6@gmail.com

Iancar XKancags MycunxanoBHa — FOxn0-Kazaxcranckuit yaueepcuter nmern M.Aye30Ba, TOKTOpPaHT
2 xypca ¢unonoruu, 94_jansaya@mail.ru

Kaonynosa Kapasiram JlekepoBna — Kazaxckuii yHMBEpCUTET MEXKIYHAPOIHBIX OTHOLIEHUH M MHUPO-
BBIX SI3bIKOB HMEHH AObLIaii XaHa, TOKTOp (HUIIOJOTHYECKUX HayK, podeccop, e-mail: lastochkanao @mail.ru

Tynrarosa I'anusa Koaabi6aeBHa — Kazaxckuil yHHBEpCUTET MEXIYHAPOIHBIX OTHOILIEHUH U MUPOBBIX
SI3BIKOB IMEHU AOBLIal XaHa, CTaplInii MpenoaaBaTeib

KoncrantunoBa QOuabra CepreeBHa — TopalTbIpoB YHHBEPCHUTET, MAarucTp TYMaHHUTApHBIX HayK,
CTapIIHMii MpenoaaBareb, samaya_schastliv@mail.ru

Typxmen @uxper — YHuBepcutet Ere, noktop ¢punonornueckux Hayk, npodeccop, M3mup, Typrms

CamertoBa Kanaryn LIbinreicxaHoBHa — Ka3axckuii HallMOHANBHBIA MEAArOTHYECKUN YHHBEPCUTET
nMenu Abas, moktop PhD, crapmmii npenomaBaTens

AonmeBa Cayne /[xynycoBHa — Kaszaxckuil HallMOHAJBHBIN MEJarorMyecKuii YHUBEPCUTET HMEHH
Aobast, noxTop unonoruyeckux Hayk, nmpodeccop, s.abisheva@mail.ru

CmaiinoBa Kaapipa — Kazaxckuil HallMOHABHBIA TEIAarOrWYeCKUil yHHUBEpCHUTET WMeHH Abasd,
nokropaut 1-ro kypca, smailova_zhadyra@list.ru

Aonurazuynsl Banrabai — Kaszaxckuil HallMOHAJIBHBIN IMEAArOrMYCCKH YHHUBEPCUTET MMeHH AOas,
JOKTOp (PHIIOJOTHYECKHUX HAYK, Tpodeccop

I'epuuncka Jdanyta — Ilomopckuii yauBepcuter B Ciyrcke, XaOWIUTHPOBaHHBIA JOKTOp, Tpodeccop,
Cnynck, [Tonbia, danuta.gierczynska@apsl.edu.pl

Moaparaau Manuna baybip:kanoBHa — Kazaxckuil HAIlMOHAJIBHBIN TI€IarOTHUYECKUN YHUBEPCUTET
umeHn Abasi, TOKTOpaHT, mpenoaaBaresis, mmoldagali@list.ru

Kymarynosa bakbitryar CakxenoBHa — Kazaxckuii HallMOHAJIBHBIA TearOrMYecKUil YHHUBEPCUTET
nMenu Abast, TOKTop PUIOJIOrMYECKUX HayK, poueHT, bakitgul@inbox.ru

Hopaesa ’Kanapka baku6aeBna — Kazaxckuii HallmOHAIBHBIA MEIarOrMIeCKUid YHUBEpCUTET UM. Adas,
KaHauaaT (puiI0Jorm4ecKux HayK, acCOLMUPOBaHHEIN podeccop, igh1006@mail.ru

OpbiaxanoBa I'mbagar Aman:kooBHA — Kaszaxckuii HallMOHAJIBHBINA JKCHCKHI II€AarornyecKuii
YHUBEP-CUTET, H.0.acc.nmpodeccopa, gibadat_o@mail.ru

ToxmbuibikoBa I'ynbHas ba3zap6aeBHa — Kazaxckuil HallMOHANbHBINA MEAArOTUYECKUA YHUBEPCUTET
uMeHu Abasi, cTaplinii Mpero/jaBaTeb

Ka3raeBa AiibiM:kan Kanatkbizbl — Ka3axckuil HallMOHaNBHBIN MeJarOTHUECKU YHUBEPCUTET UMEHU
Abast, MarucTpanr 2 Kypca

SxkumoBa Mapus BaagumupoBHa — HaumoHanbHBIM HCClEeIOBaTENbCKUA YHUBEpCUTET «Bbiciias
IIKOJIa SKOHOMUKMN», MockBa, Poccus

AtembaeBa I'yabHap AjinameBHa — Ka3axCkuil HAllMOHAJIBHBIA MEAATOTMYECKUM YHUBEPCUTET HM.
Abas, moktopaHr, g.atembaeva@gmail.com

AbyoBa budomxkan IMapkynoBHa — Kazaxckuii HallMOHAJILHBIN IE1arOrMYeCKUil YHUBEPCUTET UM. Abas,
CTapILUi TPenojaBaTeb

Jlapnonoa Hpuna IOpeeBHa — BocrouHo-Kasaxcranckuii yHumBepcuteT nMeHn C. AMaHXOJ0Ba,
KaHINIaT [eJarorMIecKux Hayk, mpodeccop, cotedazur.riviera@mail.ru

KanbimeBa [I'yasnap KbiabipoexkoBHa — Bocrouno-Kazaxcranckuii yHuBepcuter wumenu C.
AMaHK0JI0Ba, KaHIUAAT QUIOIOTHIECKHX HaykK, mpodeccop, gulnarkapysheva@mail.ru

KanbipoBa I'anuna PadukoBHa — CarnaeB YHHBEpCUTET, KaHIUOAT (PUIONIOTMYECKUX HAYK, acc.
npodeccop, g.kadyrova@satbayev.university

AmudaeBa LMonnan TumypoBHa — VYHuBepcureT MexayHapogHoro Om3Heca nmeHu Kemxeranu
CaraiueBa, KaHAUAAT QUITOJOTMIECKUX HAYK, Mo1eHT, adibaeval3@mail.ru
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OUR AUTHORS

Alkaya Ercan — Firat University, Doctor of Philological sciences, Professor, Elazig, Turkiye,
ealkayal6@gmail.com

Pansat Zhansaya — M.Auezov South Kazakhstan University, 2st year doctoral student of Philology,
94 jansaya@mail.ru

Kabdulova Karlygash — Kazakh University of the International Relations and World Languages named
by Abylai Khan, Doctor of Pedagogical sciences, Professor, e-mail: lastochkanao@mail.ru

Tungatova Galiya — Kazakh University of the International Relations and World Languages named by
Abylai Khan, Doctor of Pedagogical sciences, Professor,

Konstantinova Olga — Toraighyrov University, Master of Humanities, Senior Lecturer, samaya
schastliv@mail.ru

Fikret Turkmen— Ege University, Doctor of Philology, Professor, Izmir, Turkey

Zhanagul Sametova — Abai Kazakh National Pedagogical University, PhD, senior lecturer

Abisheva Saule — Abai Kazakh National Pedagogical University, doctor of philological sciences,
professor, s.abisheva@mail.ru

Smailova Zhadyra — Abai Kazakh National Pedagogical University, PhD student 1st vyear,
smailova_zhadyra@list.ru

Abdigaziuly Baltabay — Abai Kazakh National Pedagogical University, doctor of philological sciences,
professor

Gierczynska, Danuta — Pomeranian University in Stupsk, Stupsk, Poland, dr.hab., professor,
danuta.gierczynska@apsl.edu.pl

Moldagali Madina — Abai Kazakh National Pedagogical University, PhD Candidate, lecturer,
mmoldagali@list.ru

Zhumagulova Bakytgul — Abai Kazakh National Pedagogical University, doctor of philological sciences,
associate professor, bakitgul@inbox.ru

Ibrayeva Zhanarka — Abai Kazakh National Pedagogical University, Candidate of Philological Sciences,
Associate Professor, igh1006@mail.ru

Orynkhanova Gibadat — Kazakh National Women’s Teacher Training university, Candidate of
Philological Sciences, acting Associate Professor, gibadat_o@mail.ru

Tokshylykova Gulnaz — Abai Kazakh National Pedagogical University, senior lecturer,

Kaztayeva Aiymzhan — Abai Kazakh National Pedagogical University, 2nd year master's student

Yakimova Mariya — National Research University Higher School of Economics, Moscow, Russian
Federation

Atembayeva Gulnar — Abai Kazakh National Pedagogical University, doctoral student, g.atembaeva
@gmail.com

Abuova Bibizhan — Abai Kazakh National Pedagogical University, Senior Lecturer

Larionova Irina — East-Kazakhstan University named after Sarsen Amanzholov Candidate of
Pedagogical Sciences cotedazur.riviera@mail.ru

Kapysheva Gulnar — East-Kazakhstan University named after Sarsen Amanzholov Candidate of
Philological Sciences, gulnarkapysheva@mail.ru

Kadyrova Galina — Satpayev University Candidate of Philological Sciences Associate Professor,
g.kadyrova@satbayev.university

Adibaeva Sholpan — UIB named after Kenzhegali Sagadiev Candidate of Philological Sciences,

Associate Professor, adibaeval3@mail.ru
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