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“WHITE” AND “BLACK” IMAGES
IN THE POETRY OF M. MAKATAEV

Abstract

In this article were considered two monochromes “white” and “black” in the poetic texts of Mukagali
Makataev, who is a famous Kazakh poet, writer and translator of the 60s and 70s of the 20th century. A
guantitative and qualitative methods of analysis were used, a frequency dictionary of color images was
developed based on the material from the poetry collection “M¥KAFAJIN (MUKAGALI)” (2012). In
addition, a detailed semantic and structural analysis of two monochromes was conducted to determine their role
and the way in which the color semantics are represented: as main or additional elements. The generalized
structural and semantic analysis revealed that Makataev uses these images as a contrast between darkness and
lightness, comparing them and being indecisive in choosing a color. Black and white colors form thematic
blocks such as animate/inanimate nature, the theme of moral choices, the theme of creativity, motherland, and
love. Both colors reveal in their own way the theme of love and the theme of death through different images.
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Moreover, we can notice that the semantics of the white color is based on a well-known and traditional image,
while the black color contains the cultural background characteristic of the Kazakh people.
Keywords: Mukagali Makatayev, poetry, color images, semantics, poetic world
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M. MAKATAEB ITO93USICBIHIAF bI
AK IIEH KAPA TYCTEPIHIH BEMHECI

Anoamna

byn wmaxkanaga 20 raceipaeiH 60-70 SKbULAApBIHAAFBl OENTil Ka3aK aKbIHBI, Ka3yIIbI, aylapMailibl
Mykarain MakaTaeBThIH MO3TUKAIBIK MOTIHACPIHICTI €Ki MOHOXPOMBI — aK JKOHE Kapa, Kapamabl. Tammay
0appICBIHAA CaHABIK JKOHE cammajiblK oJicTepi KONaHBUIABI, OHBIH KeMeriMeH «MY¥KAFAJIN» (2012)
MOA3USUIIBIK JKUHAFBI MaTepUallbl HETI3IHAe TYPHi-TYCTI OeWHenepiH KHimik ce3miri xacamasl. CoHnmaii-ak
OJIapZbIH AKbIHHBIH MMO3TUKAJBIK OJCMIHJCTI PONiH aHBIKTay YIIiH €Ki MOHOXPOMFa CEMaHTHKAJIBIK MOHE
KYPBUIBIMIBIK Tangay Xyprisinmi. JKammpuiama KypbUIBIMABIK-CEMAHTHKAIBIK Tajinay MakaTtaeBThIH Oy
OeiiHenepai KapaHFbUIBIK MIEH JKapbIKKa Kapama-Kapchl OeiiHenep peTiHae KOJAaHaThIHBIH, OJIapibl CANIBICThIpa
OTBIpBIN, OipeyiH TaHAayla TapTHIHYIIBUIBIK TaHBITATHIHBIH KepceTTi. Kapa jkoHe ak TycTep >KaH[bl/>KaHChI3
TaOWFaT, MOPaJBJBIK MICHIIMICP TaKbIPBIObI, MIbIFApMAIIbUIBIK, OTaH XoHEe Maxa00aT CHSKTBHI TaKbIPHINTHIK
Omoktapael Kypaiabl. Exi Tyc Te opTypini OeliHenep apKbUIBI MaxaO0OaT TaKbIPHIOBI MEH OJIiM TaKbIPHIOBIH
e3inmme amanasl. CoHmali-ak aK TYCTiH CEMaHTHKAachl OCNTUI JKOHE JoCTypiii OeliHere Heriznelice, Kapa TYC
Ka3aK XaJIKbIHA TOH MOJICHU acTap Ja ajajibl IeTeH KOPBITHIHABI JKacayFa 0oiapl.
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OBPA3BbI BEJIOTI'O 1 YHEPHOI'O LIBETA
B IIO331UN M. MAKATAEBA

Annomayus

B nanHO# crathe OBLIM PacCMOTPEHBI JBA MOHOXPOMa — O€NbI M YEPHBIM B MO3THYECKUX TEKCTaX
Myxkaranu MakaraeBa, U3BECTHOIO Ka3aXxCKOro MoaTa, mucareis u neperoguuka 60-70x romnos 20ro Beka. Bo
BpeMsl aHaJIM3a ObLT UCIIOJB30BaH KOJIMYECTBEHHBIN M KAYeCTBCHHBIA METOJ] aHaJIKM3a, IIPH IIOMOIIHA KOTOPOTro
pa3paboTaH 4YacCTOTHBIM CJIOBaph IIBETOOOPAa30B HAa OCHOBE Marepual M3 IO3TUYECKOro COOpHHKA
«M¥KAFAJIN» (2012). Taxke mpoBeAeH MAETANbHBIA CEMaHTUYECKUH W CTPYKTYPHBIA aHaiu3 JIBYX
MOHOXPOMOB C IIEJTBIO BEISIBIIEHHS UX POJIA U CII0c00a MPEICTaBICHHUSI CEMaHTHKH [[BETA B KAYECTBE OCHOBHBIX
WJIH JTOTIOJTHUTENBHBIX dJIeMeHTOB. OO00MEHHBIN CTPYKTYPHO-CEMAaHTHIESCKII aHaIN3 TIoKa3all, uTo Makaraen
WCTOJIB3YEeT JaHHBIE 00pa3bl Kak MPOTHUBOIIOJIOXKHOCTh TEMHOTO W CBETJIOTO, CPaBHUMBAs WX HPOSBISET
HEPENIUTENLHOCTh MPH BBIOOpE 0/fHOTO. UepHbIil u Oernblii 1IBeT (HOPMUPYIOT TEMAaTHIEeCKUE OJIOKU TaKUe, KakK
JKUBast / HeKHBas MPHUPOIA, TeMa MOPAJILHBIX PEIICHHI, TeMa TBOPUYECTBA, TeMa POAMHBI U TeMa Jro0Bu. 00a
IIBETa 10 CBOEMY PaCKPHIBAIOT TEMY JIIOOBH M TEMY CMEPTHU depe3 paszHbie 00pasbl. Takke MbI MOXKEM CIIENaTh
BBIBOJI, YTO CEMaHTHKa OEJIOro I[BETa OCHOBaHA Ha OOIIEN3BECTHOM M TPAIUIIMOHHOM 00pase, B TO BpeMs Kak
YepHBIN BET OepeT B ce0s M CBOMCTBEHHBIH Ka3aXCKOMY HapOly KyJIbTypPHBIH (OH.
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Introduction. Mukagali Makataev is a symbol of Kazakh poetry, who represented all the truth and light,
joy and goodness of the Kazakh people and country in his works.

Makataev's poetic world is built on the world perception of the poet himself, his life and cultural
experience, moral condition and psychodynamic structure that determine the world he created [1, 207].

Makataev was loved by people, and he tried to convey his creativity to people fully, to reveal and show all
the richness of his soul and talent. Color coding plays an important role in describing and determining the state
experienced by the poet. Finally, color is connected with the emotional world of a person, because it can affect
to the mood, create a feeling of coldness or warmth, be pleasant or cause discomfort. As V. Savelyeva states, “it
is important for a writer to convey the hero's individual vision, and when we look at the objective world
through the hero's eyes, we understand the writer's artistic world” [2, 72]. Thus, through the color nuance of
objects, we can determine the additional semantics that the poet has given it.

In this article were analyzed the coloristic motifs in Makataev poetry to show their role and the way of
presenting color semantics as main or additional elements, as well as to define their thematic categories.

Material and methods. Using the material of several poems from the collection “MY¥YKAFAJIN” [3],
words with color semantics were collected; a frequency dictionary was created. Semantic definitions of the
color motifs used by the poet were also obtained.

In the presented article, the following methods were used: a quantitative method for creating a frequency
dictionary; a qualitative method for identifying the meaning of colors in certain poems; a descriptive method
for presenting the peculiarities of Makataev's poetry based on a deeper analysis of frequently used colors in his
works; and analytical methods for making comparison, evaluation, and conclusion.

Results and discussion. We paid attention to the color terms that manifests itself in the naming of words
with the designation of color semantics. While processing the poetic material we identified the names of 13
coloristic elements. The frequency lexicon of color names made it possible to distinguish the most important
color images used by the poet (white, black, green, blue, yellow, red) and the least used (brown, gold, silver,
gray and light blue). The frequency dictionary of the color elements is given in the Table 1.

Table 1. Frequency dictionary of color elements in Makataev's poetry

Name of color Number of uses
White 294 (ammak — totally white)
Black 141 (xan-kapa — darkly black)
Green 61
Blue 53 (kekmeHbOex — Very blue)
Red 49 (kypewn — scarlet, kpi-kp3b11 — Very red)
Yellow 41 (can-capsl — very yellow, caprasiaer — turn to yellow)
Brown 20 (xkyn-kypen — dark brown,)
Gold 14
Bos (~ boz) (light gray; light blue gray) 12
Gray 9
0
Light blue 9
1
Ama (~ ala) (striped white and black; | 5
2 | multi-colored)
Silver 4
3

According to the table, we can see that the poet uses a large amount of “black’ and “white” colors, which
are the antithesis, that ia going to be considered. The additional examples in the table shows that Makataev
often uses adjectives on superlative form, that was formed by repeating the first syllable, and adding the suffix
“p” [4], for example, armmak — totally white, karr-kapa — darkly black, cam-capsr — very yellow, etc. Frequent use
of the superlative adjectives can convey vivid expression and emotionality. Thus, the poet can express the
appeal of his thoughts and judgments. It should be noted also the verbal form of the color images, in the past
tense, for example, capraiisimm — turned to yellow, arapran — whitened, kapaiisim\kapaiiasr — turned to black; in
the future tense: xerepexi — turn blue; and in the imperative mood: kxerepcin — let it turn blue. So it can be
concluded that the poet uses color in the Past Tense as a category associated with memory, regrets, past
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experience and knowledge of facts [5, 52], and the Future Tense to predict some event. Also, the poet touches
the moral themes, where he asks or orders to do something.

The dominant colors of black and white in Makataev's poetic world are very often found together as
something incompatible. Black and white color, as an eternal antithesis, is most often considered as symbols of
“life and death”, “male and female”, “light and dark”. Focusing on dark-light semantics, Makataev is often in a
state of confusion and choosing one of the options. For example, in the lines Ax 6ynm nen xapa 6ynmmuoy
apacwinoa [3, 62], Aowceipamap apacvin ax, xkapanviy [3, 47], Ax na exen xcysiy, kapa ma [3, 65]. The poet in
his poem «Kam-kapa, raxxar, cuksipisl...»(Darkly black, amazing, magical...) says:

AK TICHCH Kapa ajIMachlII, White and black that changing,

AJIMachIT Typca apJiaibIM. Changing all the time.

AKX TYyCKe FaHa jkapMachblIl, Why will | stick only to white,
Kapans! Here anmaiibia.  [3, 61] And not get the black one?..!

— about life, more precisely about life's difficulties and obstacles, where the black describes the whole
world, night and youth, and sky, day and beauty of the body is painted into white. Makataev loved life, which is
full of ups and downs, darkness and light. The poet says that it is not necessary only to live for bright moments,
but also to experience and not be afraid of sad, secret and difficult periods of life. This in general correlates
with the Kazakh perception of the world, in which life represents unity and struggle of opposites [6, 62].
Makataev's poetry is full of love for life , and most importantly for man, so his poetic texts often contain the
transmission of life lessons, the definition of such concepts as honor, duty, love, etc., recognition of mistakes
and other forms of moral education for young people.

But Makataev also combines black and white, preserving their color shades in the lexeme “ama” (striped),
for example, in his poem “Araxan” in the form of a letter to the translator and director of the printing house
“XKazymer” Abilmazhinu Zhumabayev, whom the poet perceived as a brother. It is said about the moment
when he received a small “ama karaz” (piece of white paper/letter written with black ink), when he struggled
from the physical pain during the illness at the hospital. Also, the poet is upset by his erroneous opinion about
when he could not understand, what is truth and what is a lie:

Azaoican, scan exenciy scanviy aoan!

Hm exem ax-Kapanbl maHbIMagan...

JKakcwl MeHeH Heamantbly apaceliod,
Kanvim meniy sxcatl mannati manacyod...
Aeaxcan, «bapinen de avivix!» denciy,
Ativizamoin, azaxcan, Hanaceiy 6a?.. [3, 463]

White color means peace, purity and perfection. In the Kazakh understanding, white color is a symbol of
justice, honesty, chastity, goodness and kind feelings. Kazakhs revered sacred things and painted them into
white [7]. Serikbaeva [8] distinguishes several categories of the semantic meanings of white color in Kazakh
culture: 1) everything that is white by nature; 2) Milk products (ax mon 6osncein — let there be plenty of food /
let there be a lot of good); 3) Clean, without impurities; 4) True, pure, innocent; 5) Honest, fair, without evil
intentions; 5) White color as a wish for well-being, happiness, successful life; 6) Constancy, stability; 7) Lost
peace, fade, burn out, go bankrupt, starve, suffer; 8) Aristocrats , who belong to the family of khan, tore; 9)
Description of women, her beauty, nobility; 10) Direction; 11) Valuable, respected, worthy; 12) White gold —
cotton; 13) Wide, boundless. In general, the white color in Makataev's poetry corresponds to these categories,
which can be determined by its semantic meaning.

Also, in the dictionary of Makataev's language [9], more than 120 word combinations with the word
“white” are gathered by examples of its usage, designations in direct, figurative meanings, and types of usage:
poetic, ethnographic, mythological, zoological, etc. Using the following example, let's define the main thematic
groups associated with the white color.

Makataev was a kind, sincere, modest, somewhat naive, open and fair person. He tried to help those in
need at least with advice, actions or kind words. Honor means a lot to the poet, he tried to act thoughtfully and

L All translations were made by M.M.
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remain human. The combination of the lexeme honor-white indicates the purity of the poet's thoughts and his
desire to help: Apvim annak,; Ax srcanvima, nok scanvima Kanail Kyiie scazaibin, Apeim, mine, cymmeti annak,
anovbIMA Kein JHCblian myp.

The image of the mother in Makataev's poetry is connected with the source of purity and warmth, for
example, in the poem “Tycinmim™, the poet talks about the achievement of understanding life:

TipmikTe CYBIHABIM /13, KBUTBIHIBIM J1a, In life, | cooled and warmed,
Kepiumim ne, OYFBIHIBIM, THIFBUIIBIM 12 Showed myself, hid and run away.
ApBIMHBIH aJIIbIHA KeTI Ti3e OYKTIM, | give a bow to the conscience,
AHaMHBIH aK CYTiHE )KYBIH/IBIM J1a. Showered in my mother’s white milk.
[3,172]

In Kazakh culture, white milk is considered as a symbol of purity, friendship and good health. There poet
talks about the fact that before a difficult choice, he always focuses on his mother, and he is afraid to disgrace
or dishonor her name. The father, leaving for the war, gives an order that has forever remained in the memory
and heart of little Mukagali: “be a supporter of grandmother, mother, younger brothers and study” [1, 20]. This
can be seen in one of the poet's poems, where he speaks his duties as a son: 4x ysi3 6epoi, xapwiz den Anam
atimnaowl, / Motinbimoa ani, akeniy Kapuisvl Katmnaowl [3, 152].

The poet often paints girls into white color, defining them as “Ax xwbi30ap”, comparing them to a white
pearl, which is a symbol of true love, soul and joyful life (Ax monwar scanapvinnan amoinowr xen). Also, in
Makataev's poetry, the feminine principle is often embodied in the image of a bird [3, 41], which is a symbol of
love “O, menin axxanam xyc maxa6bamoim (Oh, my love of a white bird)”. In the poem ‘“Maxa66aTsim
e3imze”, poet dreams of real love, but at the same time, he bitterly speaks Ax xazdap apaceinan axkyvimowi, /
Aocoipama 6inmezen copmanoaiimein (Among the white geese my swan, / that | am ashamed for not
recognizing). Since ancient times, the swan has been considered a symbol of rebirth, purity, chastity, wisdom,
poetry and perfection. Thus, poet singles out his beloved swan symbolically, and compares other girls with
geese, which does not have negative semantics, but on the contrary, personifies female fertility, motherhood
and economy.

The crane is also painted into white, foreshadowing abundance, spirituality, spiritual awareness and
awakening. When a crane comes into your life, it brings luck and success. Thus, in the poem “Capanaka3
opanaer” in the lines Capanaxasz opanowr cazea maswl, / Ax moipnanap acnandel 6030amadet, Poet predicts the
beginning of fruitful spring.

The world of inanimate nature in Makataev's poetry is very bright, saturated and multifaceted. Poet paints
into white color such word forms of natural themes as mountains, sky, clouds, rain and lake. According to the
statistical data of the purity of natural images presented by Abisheva, the following natural images stand out:
mountain (184), sun (150), sky (109), cloud (47) and winter (40). The poet feels nature so deeply that he raises
in its understanding global philosophical problems that help him find answers to complex questions of
existence in nature [1, 147]. For example, the mountains that surrounded him from his childhood are considered
for the poet as symbols of happiness, strength, confidence, witness to his entire life: Ax mayowvy 6onen meni
becicine / Ax maynvly cymimenen acvipazan; Ax bacmul anra mayrapeiy 0a,/ Kynipenbecin, srcolnamacoin. A
light of the sun can serve as the beginning of the day, the beginning of the new: Acwiebin scemren apmannviy, /
Annak cayneci; Atimanan sgcamca, audvinein annak Hyp ceyin,/ Cayvizein Kanam, cakaiblHa auay OypKeuin,
Ai;mapbln annak Hypolr wawsin srcepee /AI§ Hoecep akmapuvliiCblH MbLICLIM JHcepee.

The association of white color with the cold season, according to Paramanova, is a sign of detachment,
indifference and non-transgression [10, 32]. If we look at the poem “Kpicrayma” [3, 259], from the first line
“bopan. / Bopan./ Ax 6opan oii da, kbip 0a, / Tonzanyza mypuwa scox, onianyea’” you immediately feel that
prickly, icy cold, which is felt both in the surroundings and in the thoughts of the poet.

People also consider white color a sign of death. Because when a person dies, his skin starts to pale. This is
a sign that the person died and started a new life. Makataev often dyes his mother's, old woman's,
grandmother's, and his own hair into white, which was a sign of fatigue, heavy fate, old age, and wisdom: Ax
wanovty konemine aynan anein [3, 114], Bizoep owcenoix: Anamoiz axkmati conowt [3, 119], Ax wawmeiy ap
arcagwinoa — annax, muvty [3, 175]. His mother, who was left alone with three children during the war, was
burned like tinder. And he did not wanted that kind of life to the other young girls that can be seen in this line
Apynapowiy camativin ax waimacein [3, 66].
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Thus, we can say that Makataev retains the traditional positive semantics of white, linking it with the
theme of nature, which manifests itself through the description of mountains, clouds, water, etc.; theme love
through the images of women, as well as through the image of the mother; with the theme of morality through
philosophical thoughts about honor, purity of thoughts and deeds; and with the theme of death through the
image of gray hair, old age.

The antithesis of white, black color appears in the poetic texts of Makataev half as much as white.
Serikbayeva in her monograph notes more than 33 forms of using the figurative meanings of the lexeme black
in the Kazakh language to denote people, companion, friend, guilty person, lie, slander, death, simple, heavy,
cruel, etc. [8, 29]. But not all of them have negative semantics. According to Yelibayeva [6, 63], black is
polysemantic. Thus, bearing in itself the traditional negative semantics, the black color has the meanings of
holiness and sacredness.

Makataev associated black color with poetry, for example, in the poem “Kapa ezen”, the name of which is
directly related to its form. After all, “Kapa exer” (straight trans. Black song) is a Kazakh ancient traditional
form of quatrain, consisting of 11 syllables and in a woven form of rhyming, more precisely in the rubai —
“aaba scheme” [11]. Each stanza contains a separate thought. Such a thought begins with light humor and
embraces the meaning and beauty of life, concern for the country and the fate of the people. The idea of the first
two lines of the poem serves as the main idea of the last lines.

Kankam,

Men Jlepmonmos, [lywikun Oe emen,

Ecenunmin demedim ewkimee men.

Kazaxmuiy kapa eneni — kyodipeminm,

Onoa 6ip cymouix coip bap ecminmezen. [3, 199]

Makataev, keeping the form presented above, added the idea of simplicity, since we can also translate
“kapa eneH” as “a simple song”. Poet says that the Kazakh soul is simple, and this simplicity helped him to
understand the ideal of the precious treasure of Kazakh people, a rich eternal heritage, and will spare no effort
to put them on their proper height [12, 12]. Indeed, in fact, Makataev did not just become such an outstanding
poet, but achieved his recognition thanks to searches, diligence, continuous learning and study. So he admits
that he is very simple in soul and views, but “if the people recognize me as a poet, then I will correspond to this
name”.

Makataev's nature is also painted into black color, for example, the following combinations can be found:
xapa acnan- black sky, kapa cy- black water, xapa nocep- black rain, kapa meniz- black sea, xkapa 6ynm- black
cloud, xapa acep- black land, xapa opman- black forest, xapa scon-black road, xapa myn- black night.
Basically, they are related to the theme of the country. As an example, in his appeals to his native land —
Karasaz, the poet speaks about his nature, praises his land and water, and recalls his happy childhood. For
example, in the poem “bo3kaparan”, poet tells how a blooming lilac, growing near a “deep” lake (black lake) in
Karasaz, was a witness of love between young couples; the poet remembers freedom in the vicinity of his
native land: Kapacazoa scypywii ey, kapa wanevl. / Kapacyowiy iwinoe kapm new ceniy, / Tanaii—manaii kepin
em mamawanovt, Kapa cyowi, Kapacazowr aycaovim.

“Kapa manpipak’ is a noble and holy house, which is compared to the house of parents or to the house of
the oldest and wisest in the family. It is also called “big house”. Makataev turns to his family, to his father's
inheritance with a regret that he sold it “...Oxemuin kapa wanvipasein, / Cammoim exem Heze... oxinem”.

Black color can also denote youth and beauty, and paint portraits of a Kazakh girl or boy: Kapanaiivin
Kasakmouly Kapa kwizvl, — Ecimoe, ua, ecive mycmi xapa xviz / Kan-gapa wawwr 6ypsin mapma 6acmanmol;
Konay kapa wiawwiy-au kyn kaxmazan!

Makataev was an open person who loved life and the people around him, so he did not imagine life
without friends, for example, in the lines Mende apamovix scox edi anabemen, / /loccwiz emip acanzanoa
xapan exen he describes his life without friends with the word “black”, which is word formation of the noun
from the adjective, and it can be translated into English as misfortune and trouble , and in the figurative sense it
means dark, dull .

Traditional semantics of mourning, loss and sadness are also characteristic of Makataev. For example, in
the lines JKemexmen owcemezinde xapa xatievt, Where the poet remembers the song he listened to during the
war, and again experienced this state of near loss. This state of loss is felt in the following lines: Kapa opman
Kapa srcamvinvin, / Koxmaca acein ynoapuin, Kapanvl kasas minoeuiin, bapeanvl kawan ayvinea.
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The theme of death in Makataev's poetic works is expressed through the images of land (xapa ep), road
(xapa >xom) and stone (kapa Tac). Due to a serious and incurable disease, the poet felt his early death, this can be
seen in the poem “Arranranma”, where Makataev bids farewell to nature, peace and life: Kapcwt anovimnan
Kapa osrcon Kapewl agaowt, Bykin enxe xowmacwin scap canaowi. Fear of death also was presented by Makataev,
for example, in the poem “Here aceranei?”’, where he asks for time to stop nesting so quickly, and in the lines
of the song “Aiitateia caran ceipsiM Oy, Where he is afraid to die (Kemem 6e oen xopxamwvin,| ©3 omvima
epmenin). But, despite this, the poet always tells his readers that they mustn’t be afraid of something dark, bad
(Aynax, aynax, / Aynax meniy scanvimnan!/ Kapa yativiv kapa wani scamoiiean). After all, after a dark night,
the sun rises and life is filled with all the colors of life: Kapa 6ynmxa xapa oa 6acvimoaswt, / Kyn wibieadwt den
ouna ocwl scaxman,; Kapa mynniy iwinoe, kapa 6axmoiy, Aman may, Keiep KyHee KapamannbiH.

Thus, Makataev does not consider black only as the color of self-immersion, melancholy and despondency
[13], but also gives the semantics of youth, beauty and simplicity. The main themes of the lexeme “black” in
the works of Makataev are the themes of the Motherland, nature, poetry, the theme of morality and the theme
of death.

Conclusion. Summing up, we can say that Mukagali Makataev uses color as the main and additional tool
in his poetic works. The study of two monochromes — black and white — made it possible to understand the
patterns of using each of them separately, as well as to identify the general system of structural and semantic
relations.

When analyzing each color, one can single out such thematic blocks as animate / inanimate nature, the
theme of moral decisions, the theme of creativity, the theme of the motherland, the theme of love. Both colors
reveal the theme of love and the theme of death in their own way. If the theme of love in white is pure, pure and
open, then in black it is young, beautiful and filled with mysteries. The theme of death in white is felt
physically on the body when the hair turns gray or the complexion changes due to illness, in black it is felt
tactilely through the images of black earth, a memorial stone and an empty long dark road.

The semantics of these color images depends on different views, if the poet refers to the traditional,
generally accepted image for all cultures, then in the use of black the cultural background of the Kazakh
mentality is clearly felt.

The results of the article are used to create a thesaurus of the coloristic model of modern poetry of different
peoples.
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JIJEPMOHTOBCKHE TPAJUIINUA B JINPUKE H. PYBIIOBA

Annomayus

B cratse paccMaTpHBarOTCS MOITHYECKHE TEKCTHI APKOTO MPEICTABUTEINS JUTEPATYPHOTO HANpaBICHUS
XX Beka “Tuxoi” mupuku Huxonas PyOnosa. B nponecce cranosnenust H.PyOroBa xak mosra 60JbIIyio posib
ceirpani A Ilymknn, @.TrotyeB, A.@et u np. OH yumiics y Jy4IINX O3TOB HA MaTepralie uX MPON3BEICHHH,
nux oOpas3oB. B uucne cBomx yuwmtened mosT HaswiBan u M.IO. JlepmonToBa. B 3TOM mposiBisieTcst mpeem-
CTBEHHOCTh B JIUTEpAaType, B YMEHUU TOHATh U NPUHATH MO3MIMIO aBTOPA-NIPEIIIECCTBEHHUKA, B3ATh W3
MO3TUYECKOTO MHUpa YUYHUTENsl caMoe JIydlllee W IMPUBHECTH B CBOW CTHUX HOBBIM 00pa3, WHAWBUIYalTbHO-
aBTOPCKHH, HOBATOPCKUM. [IpM KOTHUTMBHOM aHanmM3e MOATUYECKOTO TEKCTa HEOOXOIUMO YYHUTHIBATH
acCOIMaTHBHBIE CBSI3U, 3HATH JINTEpATypHBIC HANPABICHUA U TPaAULUU. 3 3THX KOMIOHEHTOB CKJIAJbIBACTCS
0COOBII MOATUYECKHUI MUP, OCOOEHHBIN Y Ka)IOT0 TOI3Ta.

KiroueBble cj10Ba: MO3TUYECKUI TEKCT, MOITHYECKHH MHUP, 00pa3bl, CHMBOJIBL, KOHILIENTHI, TPAIAHIIIH,
H.Py0uoB, M.JIepMOHTOB.
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