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arapTyIIBUIBIK CapbIHBIMEH, (QWIOCOMUIIBIK TEpeH OiapbIMEH YITHIHBIH Kembaciibichl Oosla Oinmi. Abai
LIbIFapMajiapbl YJITHIMBI3/IBIH TYPMbIC TIpPIIUIITiH, MiHE31 MEH JYHHETaHBIMBIH, i MEH MIiHIH TYrenl KaMTHIBL.
COHJBIKTaH YITTHIK KaHFBIPY ICiHAE OHBIH €HOEKTepiH OacCIIbUIBIKKA alblll YTHIMABI Maifanany Kaxer, ce0edl akblH
KeTepreH Macesesep OyriHri TaHJa J1a ©3eKTUIIrH jKoFanTKaH koK. On “bipinai Ka3ak 0ipiH Joc, KepMeceH icTiH 0api
00C” nem ypmarslH €3 eIiHiH MapacaTThl KoHE YITKAHIBl a3aMaThl 0oiyFa IMakbIpAsl. KemeHrep oMmIsmI “aThIMABI
azaM KOWFaH COH, KalTilm HafmaH OOJalbIH” JIeT eMipIiH MoHI MEH MaKcaThH “Anmam Ooxy” men TaHeIObL. Jlemek, Abait
— oneMpik TyiFa. OHBIH TarbUIBIMBI OHBIH JaHANBIFBIHIA, TapacaTThl Co3/ACpiHIe, arapTYIIBUIBIK OH-TYHIHIEpiHZe
xatplp. ON 63 YITBIHBIH KEMIIUTITiH KaTThl CBIHAH OTBIPBIN, Ka3aK XaJKBIH OUTiMi MEH MOJICHHETI NaMBIFaH elre
aftHanAbIpy el Ke3aeni. COHABIKTaH FyJlaMa aKbIHHBIH op0Oip Co31 MeH mapacaTThl MaisIMIapsl OYTiHT1 KYHAE A€ ©3€KTi.

XKamner K.KyassibaeB aThlHIaFbl MEMJICKETTIK aKaJIeMUSUIBIK Ka3aK MY3bIKAJbIK JpaMa TeaTpPbIHBIH
penepTyapbiHIarel “A0aii” TparenusCchl NaHBIIINAHHBIH COHNIAN OMIAphIH HACHXATTAYBIMCH Japa TYp KOHC aTajFaH
KOMBUIBIM YIITTHIK PyXaHUSTTAFbl MaHbI3/bl MIbIFapMa OOJIybIMEH KaTap YITTBHIK TeaTp oHEpiHiH Ouik Oip Geneci Oobin
Tapux KOWHAayBIHIA Kajda OepMeK. OWTKCHI TparequsUIbIK, IpaMallblK CHUIAThl 0achlM KONBUIBIMHBIH HETi31 YJIBI
aKBIHHBIH 0OJalllaKKa JIereH Maxa00aThIMEH, YMITIMEH KOHE CCHIMEH aCTaChII KaThIp.
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FEATURES OF USING STYLISTIC DEVICES IN PROSE

Abstarct
As the reading is an essential part of language learning process, stylistic and critical analysis of texts are well
accepted methods among language learning readers. The following article defines a reading skill as essential as other
skills in language learning and demonstrates the accurate usage and theory of literary or stylistic devices such as
dialogue, repetition, symbolism, simile, metaphor, and personification which are applied on well-known proses
“Shuga’s Sign” by Kazakh writer Beimbet Mailin and “Hills like White Elephants” by American author Ernest
Hemingway. Thus, each device is carefully explained with a following illustration of analysis of examples from the
proses. Therefore, comparison between the usage of stylistic devices in Kazakh and American proses is also provided in
order to reveal the similarities and differences of both compositions.
Keywords: stylistic devices, stylistic analysis, comparison, reading, dialogue, repetition, symbolism, simile,
metaphor, personification, language, example, “Shuga’s Sign”, “Hills Like White Elephants”
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Ackaposa C.A. ! Bonmabexosa A.A.?

12 .
Kazax ynmmoix Kpi30ap ne0aco2uxaivly yHUeepcumemi,
Anmamol, Kazaxcman

TMPO3AJATBI CTUJIMCTUKAJIBIK AHIIBIKTAPJBIH KOJIJAHY EPEKIIEJIKTEPI

Anoamna

OKy 9oHEe OKYy HaFAbICHI TiNi YHPEHy HpOIEeCiHiH akplpamac 0eiri OOJFaHABIKTaH, MOTIHACPi CTUIIHCTHKAIBIK
JKOHE CBHIHM TYDFBIIAH Tajjnay Tijd YHpEHyLIIep apachblHIa KeH TapajFaH ojic Oounbln Tadbutansl. Makaiaga oKy
JIaFABICHl TULAI YHpeHYIIH 0acka Jarapulap CHSKTHl MaHBI3JIBUIBIFBI aHBIKTANBIN KepceTineni. XKone ne Oy makanana
Kazak »kazymbIchl beilimOer Maitnuunin “Lllyranbiy Oenrici” jkoHEe aMepHKaH/BIK aBTOp DPHECT XeMUHIBEHIIH “AK
nIAep CUAKTHI Tebeniep” aTThl aTaKThl MPOo3aJapblHa KaThICThl KOJIAHBUIATBIH OUdLo0e, KAumanay, CUMEOIU3M, MeHey,
Memacghopa dicane dnumem CUSKTBl CTHIMCTHKAJIBIK aNIIBIKTAPABIH KOJAAHBICHI MEH TEOPHSCHl KOPCETLIreH.
Ocpnaiima, op0ip CTHINCTHUKAJIBIK alIIBIK HeMece KYPBUIFbI Ipo3ajaplaH aJbIHFAaH MbICANAApIbl TaAay apKbUIbI
Mykuar Tycigmipimeni. CoHBIMEH KaTap, CTHJIMCTHKANBIK AaWIIBIKTapIbIH KOJJAHBICTAPBIHA CANBICTBIPMA €Ki
IIBIFapMaaFbl YKCACTBIKTap MEH allbIpMAIbUIBIKTapAbl aHBIKTay MAaKCaThIHIA KOPCETIIreH.

TyiiiH ce3aep: CTWINCTUKAJBIK aMIIBIKTap, CTHUIMCTKAJBIK Tajgay, CalbICTHIPY, OKY, IHaJor, KaiTaiay,
CHUMBOJI3M, TeHEY, MeTadopa, snutet, T, Mbicai, “LllyranpiH Oenrici”, “AK miimep CHUSAKTH Tobenep”

Acxaposa C.A., ! Bornmabexosa A.A.2

1,2 . . . .
Kazaxcruil HayuoHanbHblil JceHCKUI neda2o2uieckuil yHugepcumenn,
Anmamer, Kazaxcman

OCOBEHHOCTH UCHOJIb30BAHUS CTUJIUCTUYECKUX YCTPOMCTB B ITPO3E

AnHomayus

[TockombKy 4YTEHHE SBISETCS HEOTHEMJIEMOW 4YacThl0 MPOIEcca M3YYEHHs SI3bIKA, CTWINCTUYECKHH |
KPUTHYCCKUH aHAIM3 TEKCTOB SBIACTCA OOIIEHIPHUHATHIM METOJOM CpeAd 4YMTaTeNel, m3ydJarommx s3blk. CraTbs
OTIpeieTIsIET HABBIK YTEHHS CTOJIb )K€ Ba)KHBIM, KaK M JPYIWe HABBIKM B M3YYCHUH S3bIKA. AEMOHCTPHPYET TOYHOE
UCTIONIb30BAaHNE M TEOPUIO JMTEPATypHBIX MM CTHINCTHYECKMX YCTPOMCTB, TaKMX KakK oOuanoe, NosmopeHue,
CUMBONIU3M, CPABHeHUe, Memaghopa u snumem, KOTOPbIC MPHUMEHSIOTCS K H3BECTHBIM mpo3aM “3Hak [llyru” kazaxckoro
nucatens beiimOera MaiinuHa u “XoJMbl Kak Oenble CIOHBI” aMEpHKaHCKOrO aBTOpa JpHecTa XeMHHTYy?ds. Takum
00pa3oM, KakJoe CTUIMCTUYECKOE YCTPOWCTBO TIIATENBHO MOSCHSACTCA C IOMOIIBI0 aHAJIH3a NMPUMEPOB M3 IMPO3BIL.
Takum 00pa3zoM, CpaBHEHHs MEX/y HUCIIOJIb30BAaHHEM CTHIIMCTUYECKUX NPUEMOB B Ka3aXCKOM M aMEPUKaHCKOW Ipo3ax
TaKXe MPUBOISITCS JAJIS BRIIBICHUS CXOJCTBA U PA3IMYMi 00eMX KOMITO3UIIHIH.

KnaiodeBble ci10Ba: CTHIMCTHYECKHE TIPUEMBI, CTHIMCTHYECKWI aHalu3, CpaBHEHHWE, YTECHHE, JHalor,
MTOBTOPEHHE, CHMBOJIM3M, CpaBHEHHE, MeTadopa U JHTET, A3BIK, mpuMep, “3Hak Llyru”, “XonMsr kak Oebie CIIOHET”

Introduction. Literature surely has been the most sensitive phenomenon which has ever been fulfilled by
mankind. Literature is the reflection of the time represented in patterns that occur era by era and which also widen their
wings every single day. Apparently, it is not possible for human beings to time travel, but it is still possible to realize it
through the pages of books, articles and essays. Moreover, the pages are also turned out to be the great type of source
for those who are learning a new language. Reading is, indeed, considered as one of the most efficient ways of language
teaching and learning. Making analysis and discussions of texts in the classroom is well accepted among teachers.
Being eligible to analyze such texts or compositions, which include time and culture difference, acKuires to be familiar
with stylistic devices.

Apparently, analysis and annotations have already been integrated in our English classes. High school students are
usually asked to annotate tons of fiction and non-fiction works literature classes, as so they are in English classes as
well. Studying literature works in English is vital regarding international tests taken in recognition of English level
where students are given tasks according to reading, speaking, listening, and writing. Reading is as essential as other
skills in order to achieve proficiency in language learning. ConseKuently, reading, analyzing, and annotating various
genres and texts indicate high language learning results.

Methods. Analysis and annotations are done in a result of close reading and comprehension of texts. Literary or
Stylistic devices are annotated in order to obtain the meaning of every text, and even every sentence or every phrase of
any literary work.

The figure of speech is a term of rhetoric and stylistics that denotes various speech constructions that give speech
stylistic significance, imagery and expressiveness, change its emotional coloring.
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Figures of speech serve to convey mood or enhance the effect of a phrase, which is commonly used for artistic
purposes, both in poetry and in prose.

Ancient rhetoricians viewed rhetorical figures as some kind of deviation of speech from the natural norm,
"ordinary and simple form", some kind of artificial decoration of it. The modern view, on the contrary, proceeds rather
from the fact that figures are a natural and integral part of human speech.

Since antiKuity, among the figures of speech, tropes (the use of words in a figurative sense) and figures in the
narrow sense of the word (methods of combining words) have been distinguished - although the problem of a clear
definition and differentiation of the one and the other has always remained open.

The ancient Greek philosopher and orator Gorgias (5th century BC) was so famous for his innovative use of
rhetorical figures in his speeches that for a long time they were called "Gorgian figures".

Figures of speech were considered by Aristotle (IV century BC) and developed in more detail by his followers;
thus, Demetrius of Phaler (IV-IlI centuries BC) introduced the division into "figures of speech” and "figures of
thought."

Rhetoric is actively developing in ancient Rome: in the 1st century BC. e. figures and the use of words in a
figurative sense are considered in the anonymous treatise "Rhetoric to Herennius" and in Cicero (who adheres to the
division of figures into "figures of speech" and "figures of thought”, not striving for their further systematic
classification); in the 1st century A.D. e. Kuintilian has division into four types of figures: addition, subtraction,
replacement (of one word with another), permutation (words to another place).

In the Hellenistic era, and then in the Middle Ages, scholars and scholastics delve into a detailed classification of
all kinds of tropes and figures, of which more than 200 varieties were identified.

Research result. The result of this research lays in task achievement for both authors in their works such as
“Shuga’s Sign” by Kazakh writer Beimbet Mailin and “Hills like White Elephants” by American author Ernest
Hemingway.

Hemingway achieved his goal as writer by writing about the importance of communication and conversation by
minimalizing the context and coloring it with stylistic devices in order to make it available for the reader to see and
understand.

In contrast, Mailin reached his goal as a writer by concerning about the tremendous difficulty and limit of freedom
that Kazakh women had been associated with for ages. He illustrated the heartbreaking history of Kazakh women by a
beautifully terrifying love. By doing so he also used number of stylistic devices through detailed storyline.

As a result both authors’ works show that the usage of stylistic devices is common and they both had applied
stylistic devices to convey the message for the readers through their stories.

On the other hand, both authors could have learned essential methods from each other’s works. For example,
Hemingway would see giving details are even helpful to achieve a goal to convey a message as well as Mailin who
would consider that minimalism is also a crucial way and techniKue of writing a piece.

Stylistic devices are the tools that help a reader understand the author’s message in every sentence.
Comprehension in depth of the texts and compositions written in a target or foreign language is a vital conseKuence of
the stylistic device acKuisition [1, 69]. For instance, scholars of English language are expected to be aware of stylistic
devices, in order to be able to make coherent analysis of any texts in an academic level. Accordingly, this paper will
provide a scientific usage of stylistic devices by analyzing and comparing the proses written by Kazakh and American
authors such as “Shuga’s Sign” by Beimbet Mailin and “Hills Like White Elephants” by Ernest Hemingway.

Both proses can be great examples for stylistic devices. Kazakh authors had always been famous for their usage of
various stylistic devices as so had done Mailin in his text. Despite the minimalism Hemingway used in his prose, he
also surpassed himself with the usage of stylistic devices.

Discussion. Stylistics, like any science, has its own conceptual apparatus and a description tool - a metalanguage,
in which the basic concepts are stylistic device, stylistic function, stylistic connotation, stylistic coloring. [2, 5]. Apart
from that, some linguists apply the term ‘stylistics’ to the study of various stylistic peculiarities of the language of
works of fiction [3, 2]. According to the compositions, the most common stylistic device is dialogue. As dialogue
symbolizes the importance of conversation, both authors found it right to emphasize the opinions of main characters [4,
23]. However, dialogues can be found as cultural difference as the main characters in “Shuga’s Sign” get to exchange
phrases face to face only two times: "- 'Oh, no, where are you going?' - Shuga asked."

"- 'Being taken away to the Bolys," - Abdrahman said." [5, 16]

while Hemingway’s characters have conversation during the entire prose:

"If | do it you won't ever worry?"

"I won't worry about that because it's perfectly simple."

"Then I'll do it. Because I don't care about me."

"What do you mean?"

"l don't care about me."

"Well, | care about you."[6, 129]

The following spread devices in both texts are repetition and symbolism. These two devices are closely
interconnected with each other in order to show the significance of the title and the story bond. Hemingway’s title
“Hills Like White Elephants” symbolizes triviality of the phrases such as: "No, we can't" or "l don't want you to do
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anything that you don't want to do—" which are repeated again and again due to the meaning of “white elephants”
which is useless [7, 68].

One of the most notable facets of “Hills Like White Elephants” is the use of repetition within the dialogue. With
the story running at barely two thousand words, the repetition of these key phrases stands out among the dialogue. The
phrase from which the title comes from, “like white elephants”, reoccurs five times within the text. In cultural context,
an elephant in the room is an idiom for a burden or an issue at hand that no one wants to discuss. Hemingway takes this
metaphor one step further, specifying...show more content...

The ambiguity of the pronouns encompasses the “everything” that the couple cannot have and the “nothing” that is
wrong with Jig at the end of the short story. The dialogue suggests a struggle between the couple, neither party willing
to truly speak of the elephant in the room while seemingly trying to get the other to talk about the subject. The apparent
power imbalance between the couple makes it difficult for Jig and the man to navigate the content-less conversation full
of metaphors and ambiguous conversations.

On the other hand Mailin’s title “Shuga’s Sign” is emphasized through the repetition of a phrase: “ah, Shuga was
really Shuga!” throughout the story in order to display the importance of the main character’s name Shuga. Therefore,
Mailin had applied symbolism nearly in every passage of the story. It illustrates that Kazakh nation has the whole
culture of symbolism in their speech that is practiced every day. As it has been mentioned before cultural awareness is a
great advantage which is shown through stylistic devices. The next passage taken from “Shuga’s Sign will be a great
example:

«...IllyFa, o, mipkiHHIH 031 JI¢ KeNOLeTTi-aK ei... aK Ky0a, TaJapIpMalll, Ke3i Kal-Kapa, OCHl, ypin aybl3ed caieaHoai
eni. Adkapbl KaHzail O6orca, akbUTHl 1a coHpail. JKenindik AereHHiH He eKeHiH Oinren Oama emec. CeiinereH cesi, KypreH
XKYpici KaHa, Oip Typai maH exi-ay, mipKiH... by kyHae onpait KpI3 Kaiima. Askapsl Toyipiey Oipey Oolica, COHBI kemepe
anmaimulnbii 1a OUIMEHCIH, ewkice Kycan wowanoan sxcypaeni. 3aMaH Oy3bUTFaH Foi... ua...” [5, 21].

In this paragraph, there are several symbolisms which Mailin used that could be understood only by Kazakh
speaking readers.

“Shuga was like blown cotton put in the mouth...fair-skinned, elegant; her eyes were black. Her mind was the same
as her beauty. That child didn’t even know what lightness was. Her spoken word, her gait, oh, how everything was
strangely proud... Where are the girls like this today? If there are some of them, they jump like a goat to carry their
beauty.”

“...blown cotton put in the mouth...” means a girl or young woman who is perfectly beautiful. The other word
“lightness” is often used to say that a person has a light mind or silly. And the last phrase “they jump like a goat to
carry their beauty” means that people act or behave impropriate to match their beauty. So this paragraph is supposed to
be understood as this way:

“Shuga was so beautiful...fair-skinned, elegant; her eyes were black. Her mind was the same as her beauty. That
child didn’t even know what silliness was. Her spoken word, her gait, oh, how everything was strangely proud... Where
are the girls like this today? If there are some of them, they don’t behave appropriately enough to match to their
beauty." [5, 24]

It is well known in the literature world that writing a story without using simile or metaphor is almost impossible
[8, 47]. So was for Mailin and Hemingway who made several comparisons in their compositions. As it should be
mentioned Hemingway preferred to use simile more: "They look like white elephants,” and "It tastes like licorice,” or:
"Everything tastes of licorice. Especially all the things you've waited so long for, like absinthe..." [6, 129] while Mailin
made nearly all comparisons through metaphor: “His family was as large as his cattle herd. He was a person blessed by
God; his four sons were like wolves” and:

“I haven’t seen you for a long time,

Is everything good, my eyes’ rhyme"

and:

“A wish of the young heart with the flames,

Wants the longed indispensability from you.

The ready mountain of my hope-filled bag,

Will know if the composed answer takes place”

and:

“My unfilled delight remain in your sweet words.

If your twisted letter arrives as Tumar” [5, 25]

Apparently, one more device which both writers have in common is personification. As this device is freKuently
involved in the texts to thrive the items which are, indeed, inanimate nouns, both authors seem to be passionate about
applying this in their proses. For example, Hemingway made the table and the wind alive: [9, 80] “The girl looked at
the ground the table legs rested on,” and “The warm wind blew the bead curtain against the table,” [6, 130] and so did
Mailin in the first paragraph of his story personalizing almost whole nature:

“The sun leaped forward to show its face when we went out from the village. Flying gray clouds like a moving
caravan were crossing in one line to the South, and the sun slowly rose up and started sharing its warm light. However,
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a cool wind blew sharply from the North, and seeped through clothes, freezing and letting involuntary thoughts about
the coming month September enter to passenger's mind.”[5, 26]

Conclusion. Learning a language is the process which includes a big amount of methods, techniKues and hard
work as well. As it has already been said stylistic devices are the tools of a learner to make the proses, texts and
compositions more understandable. Moreover, stylistic devices increase learners’ analytical and critical skills through
the text analysis [10, 21].

The analysis applied above for the proses such as “Hills Like White Elephants” and “Shuga’sSign™ indicate the
differences and similarities of the compositions by using the stylistic devices such as dialogue, repetition, symbolism,
simile, metaphor, and personification.

This is an abundant tale with essential stylistic devices that make the plot and the interaction between the
characters understandable. In the end, the readers are not informed if the woman is going to undergo the operation or if
they are living with the Americans. The subseKuent action does not seem to make both characters clear. But the styles
that have been defined and studied offer readers the ability to consider characters and their motives. The key Kuestion
behind the exchange between them is still unclear.

Understanding the usage of stylistic devices will make readers understand importantly the meaning of whole text.
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'Kazaxcxuii HayuonansHblll nedazo2uieckuil yHugepcumem umenu Abas,
Anmamet, Kazaxcman

BOIIPOCBI HAITMOHAJIBHOI'O KOJA B PACCKA3AX BAXBIT/KAHA KAHAIIBAHOBA

Annomayus

CraTpsl TOCBSIIEHa BOMPOCY HAIMOHAJIBHOIO Koja. VIMEHHO uepe3 XyHOKECTBEHHYIO JIUTepaTypy Mepen
YUTaTeNIeM OTKPBIBAIOTCA HOBBIE MUPBI, OepyIIne 3a JyLry CIOXKEThl, HeoObIuaitHble 00pa3bl. 31ech 0coboe BHUMaHKE
yIeIsieTcsl CUMBOJIaM ATHOTpaduyeckoro xapakrepa. KpoMe 3Toro, Mbl NOAPOOHO PaccMOTPUM KOPOTKHE PaccKasbl
(vMunmatiopsl) ‘“Kanre;3 aram’”, “baxumcapaii”, “bamban”, “Ilecounsie uacwel”, “BopoH” ¢ TOUYKHM 3peHHUS
HallMOHANILHOTO KoJia Jaypeata [ocymapcTBeHHOW mnpemuu PecnyOnuku Kazaxcram B oOnactu nurepatypbl U
nucKkyccTBa mMeHH Alast, unena Coro3a mucareneid Kazaxcrana, wiena Coro3a kmHematorpaducros CHI' u Banrum,
Jaypeara He3aBUCHMOW npemuu ‘“Tapian”, moaTa, mucartels, epPeBOUNKA, W3AATENs, MyOJIMINCTa, KHHOIpaMaTypra
baxsiTkana KanamesHoBa. B KazaxcraHe HallMOHANbHBIM KOA Mano H3y4eH, HO OCHOBBIBASCh HA HEM, MBI MOXXEM
rIIyOOKO NOHSTH HBIHEIIHUH KyJIbTYpPHBIH IpoLecc.

KiroueBble cj10Ba: HalMOHAIBHBIA KOJ, KynbTypa, baxbeiTkan KananbsHOB, mpo3a, paccka3, MUHHATIOPA,
CHMBOJIBI, XyJJOKECTBEHHAs JTUTEPATypa
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