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JIMHI'BUCTUYECKAA UAEHTUYHOCTb U CEMAHTUYECKUE TPUTTEPBI
TOHU MOPPUCOH H 2JIUC YOKEP
(B KOHTEKCTE A®POAMEPUKAHCKOU WIAEHTUYHOCTH)

AnHomayus

CraTbs MOCBAIICHA S3BIKOBOM MIEHTHUYHOCTH M CEMAHTHYECKUM TPHUITEpPaM - JOBOJBHO MHTEPECHOMY acIeKTy
SI3BIKOBOM MAEHTHUYHOCTH ToHHM Moppucona u Omuc Yokep. OCHOBHas Lieb UCCIIEAOBAHUS A3BIKOBON HICHTHYHOCTH
Tonn Moppucon u Onuc Yokep - aHIN3 CEMaHTUYECKHX TPUITEPHBIX JIEKCHUECKUX EIUHMIl U BBIPAKEHUH B HX
naeonekre. HayuHas HOBU3HA MCCIENOBAaHUS ONPENCISETCS HU3YYEHHEM JIEKCUUECKUX €IMHHULl CEMAHTUYECKOTO
Tpurrepa. Hamr ananu3 mokaseiBaeT, 4to qis T. Moppucona u 3. Yokepa ceMaHTHYECKHE TPUITEPHI, TakHe Kak
rosryOble 11a3a, HeTp U €HOT, 00ECTIeYNBAIOT “Iepexon” K CIEHAPHAM, KOTOPhIE COOTBETCTBYIOT HX appOaMEepUKaHCKON
uAeHTHYHOCTH. TakuM 00pa3oM, 00a mucaTesst IBISIOTCS HOCUTENSIMHA HHIMBH/IYAJIBHBIX S3BIKOBBIX HICHTHIHOCTEH, a
TaKke CHUM(POHMYECKNX (CONMAIBHBIX, ATHHYECKHUX, COIMAIBHBIX) S3BIKOBBIX HJIEHTUYHOCTEH, B YacTHOCTH
ahpoaMEPUKAHCKUX S3BIKOBBIX HICHTHYHOCTEH.

KiroueBble cii0Ba: S3bIKOBas JHYHOCTb, JIMHTBUCTHYECKAas HUACHTHUYHOCTb, CEMAHTHYECKHE TPHUITEPHI,
adpoamMepuKaHCKas HACHTUIHOCTD, TONyOBIe 1a3a, T.MoppucoH, 3.Y okep

Mamedosa B. I'*
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JUHI'BUCTUKAJBIK COMKECTLIIK )KOHE CEMAHTHUKAJIBIK TPUITEPJIEP
TOHU MOPPUCOH K9HE 2JIMC YOKEP
(A®POAMEPHUKAJIBIK COMKECTLIIK KOHTEKCTIH/IE)

Anoamna

Makana JUHTBHCTHUKAIBIK COWKECTITIKKE >KOHE CEMaHTHUKAIbIK Tpurrepiepre, ToHu MOppHUCOH MeH Oiwmc
BonkepniH JMHTBUCTUKAIBIK COMKECTITiHIH KBI3BIKTHI acrekTicine apHanraH. ToHn MoppucoH MeH Diauc YokepmaiH
JIMHTBUCTHKAJIBIK COWKECTINITIH 3epTTEyMiH 0acThl MaKcaThl CEMAHTHUKAIBIK TPHUITEPIIK JEKCUKAIBIK OipiiKTep MEH
OPHEKTEpAl OJIapJbIH HICOJEKTIiHAEri Tanaay OOJbIN TaObUTambl. 3epPTTEeYAiH FBHUIBIMU >KaHAIBIFBl CEMaHTHUKAIBIK
TPHUITEP JIEKCUKANBIK OIpIiKTEepiH 3epTTey apKbUIbl aHbIKTanaabl. bizmin tanmayemmerz T.Moppucon men D.Yomkep
YIIIH KOK Ke3/ep, HUTTEp KOHE KYyH CHSKTH CEMAHTHKAJIBIK TPUTTEPIEP OJapIblH adpoaMepHUKAIBIK COWKECTiriHe
129




BECTHHK KasHILY um. A6as, cepus «Pusoaozus», Ne1(75), 2021 a.

colikec cueHapuiepre “keuryai” ychlHanbl jaen Oospkaiabpl. COHBIMEH, €Ki jKa3ylIbl Jla JKeKe TUIMIK COMKECTIKTiH,
coHmaii-ak CUM(QOHMSUIBIK  (9NIEYMETTIK, JTHUKAJIBIK, OJICYMETTIK) TUINIK COHKECTIKTIH, MJQJipek —alTcak,
appoaMepuKaHIbIK JMHIBUCTHKAJIBIK COMKECTIKTIH TaChIMaJIAayIIbUIaphl OOJIBIN TaObLIa Ibl.

Tyilin ce3mep: JMHIBUCTHKAJBIK TYJIFA, JIMHTBUCTHKAIBIK COMKECTIK, CEMaHTHKAJbIK TpHUITEpIep,
apoamMepuKaNbIK COUKECTIK, KoK ke3zep, T.Moppucon, D.Yomkep
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TONY MORRISON AND ALICE WALKER’S LINGUISTIC IDENTITY AND SEMANTIC TRIGGERS
(IN THE CONTEXT OF AFRICAN-AMERICAN IDENTITY)

Abstract

The article is devoted to linguistic identity and semantic triggers, a rather interesting aspect of the linguistic
identity of Tony Morrison and Alice Walker. The main purpose of of the research of linguistic identity by Toni
Morrison and Alice Walker is to analyze of semantic trigger lexical units and expressions in their ideolect. Scientific
novelty of the research is determined by studying the semantic trigger lexical units. Our analysis suggests that for T.
Morrison and E. Walker, semantic triggers such as blue eyes, nigger, and coon provide a “transition” to scripts that are
relevant to their African-American identity. Thus, both writers are carriers of individual linguistic identities, as well as
symphonic (social, ethnic, social) linguistic identities, specifically African-American linguistic identities.

Keywords: Key words: linguistic personality, linguistic identity, semantic triggers, African American identity,
blue eyes, T. Morrison, E. Walker

Beenenne. Ilpobiema uccnemoBaHUs SBISIOTCA JMHTBUCTHYECKass WAGHTHYHOCTE ToHHM MoppucoH u Onuc
Yokep, ceMaHTHYECKHE TPUITEpHBIE JEKCHYEeCKHe EAMHUIBI M BBIPAXKEHHMS B HX HICOJEeKTe. 3ajada, KOTOPYIO
HEOOXOANMO PEIIUTh, COCTOUT B TOM, YTOOBI IIPOAHAIM3UPOBATH JIEKCHUECKHE €IMHUIBI CEMaHTHIECKOTO TPHUITEpa U
BBIP@KECHUSI B MX HJICONEKTE. AKTYalbHOCTh TEMBI COCTOUT B TOM, YTO OHA OTPaKaeT JIMHIBHCTHUYECKHE NPOOIEMBI
COBPEMEHHOCTH U MPEYBEIHINBACT CYIIECTBYIOIIUE POOIEMBI.

Teoperudeckoii 6a3oi UcciuenoBaHus, HapsAay ¢ TpyaamMu T.MoppucoHa, D.Yokepa, BIseTCs MyOIUKAI[IH CTaTel
[MamkoBoii (2018), Bapanosa (2008), Kapumkanosoii (2016) Ce6proka (2013), Anekcanaposoii (2013), Bomnena
(2012), XKamosa (2002). IlpakTudeckoe 3HAYEHHE CTATHU 3AKIIOYACTCS B TOM, YTO IPEACTAaBICHHAs WH(OPMAIHS
MOXeET OBITh MOJIE3HA JUIS IIPETIOIaBaHMUS Pa3JIMUHbIX KypCOB, JUIsl YUEHBIX, UCCIIEI0BATEICH JIMHIBUCTHKH.

Mertoauka. OTOT aHanM3 MPOBOAWICS C HU3yYCHHEM HCTOYHUKOB, CBS3aHHBIX C IPEIAMETOM, aHaJIH30M
MOJTyICHHBIX PE3yJIbTaTOB, aHAIN30M U 00O0IIEHHEM apTyMEHTOB, a TAKXKe METO0M CPaBHUTEIIBHOTO aHATN3A.

OnuH W3 WHTEPECHBIX ACHEeKTOB aHAM3a SI3BIKOBOW HIAEHTHYHOCTH ToHM MoppucoHn u Dnuc Yokep — 3TO
CEMaHTHYECKHE TPUITEpPHBIE JEKCHYECKHe EIMHHUIBI U BBIPAKEHHUS B MX HAEONeKTe. Tak, HEKOTOpBIE JEKCHYECKHe
€IMHAIB! ¥ BBIPAYKEHNUS], BCTPEUAIOIINECS B MIHOJICKTE 3TUX adpOaMEPUKAHCKUX IHCATEIbHUI, SBISIOTCS CHMBOJIOM
nepexofia TPUIrTepa K OCHOBHBIM KOHIEHIIMAM CUM(pOHHYECKOH SI3bIKOBOH MAEHTHYHOCTH, KOTOPBIE HOCST 3TH aBTOPHI.
TakuM 00pa3oM, HM3BECTHO, YTO CEMAHTHUYECKHE TPUITEPHI, KOTOPBIE CUUTAIOTCS OJHUM W3 OCHOBHBIX IOHSATHH
COBPEMEHHON KOTHHTHBHOI JIMHIBUCTUKH, IO CYTH SIBIIIOTCS “IepexoJaMH OT OJHOrO cKpunra K npyromy” [1, 8]; a
TAKKE «CIYCKOBOM KPIOYOK» aCCOIMAIMi, CIIOCOOHBIN “‘HanmpaBUTh” HeoOXoauMblil 06pas [2, 41]. To ectb mpueecep
(mo-anrnmitcku “trigger”, mo-pyccku: “cmyckoBoii kprouok” [3]) Bomiomaer B cebe JEKCHYECKYIO EIUHUIY U
BBIpA)KEHHE, KOTOPOE COACPKUT ‘“‘HANPABILIIONIUII” MEpexoa K ONPEACICHHOW CHUCTeME IMOHITHH, ONpeaelIeHHOMY
CKPHIITY, OTPEIEIEHHOMY COOBITHIO MM BOCTIOMHHAHHUIO. TepMHUH ckpunm, paccMaTpHUBa€MbIi B TOM K€ KOHTEKCTE,
YTO M HOHITHE CEeMAHMUYECKO20 mpuzeepd, OTPaKAET CUCTEMY “‘MHPOBO33pPEHHMs, C(OPMUPOBABLIEIOCS B CO3HAHUU
KOHKPETHOM HAIMH (2 TAK)Ke COIMAaTbHON rPYIIbI, cO00IIecTBa, KouiekTnea — b.M.)” [4, 106].

Jlexcuueckue eIWHUIBI U BBIPAXKEHUS, BBICTYNAIONIME B KAadeCTBE CEMAHTUYECKHUX TPUITEPOB, HPEACTABIAIOT
c000# «OCBITIKY» KOHKPETHOTO YeJIOBeKa MJIM COOOIIeCcTBa ClieHApUEB, KOTOPHIE SIBIISIOTCS PELIAIONINMH, BEIYITHIMH,
XapaKTepU3YIOMNUMH (ONPEAeNSIOINMH CYIIIHOCTh) MHUPOBO33peHUs. TO €cTh CeMaHTHYeCKHE TPUITEPhl BHICTYHAIOT
CBOEOOPA3HBIM MEPEXO0JIOM K JPYrOMY CKPHIITY, MEHTAIEHO-aCCOLMATUBHBIM «MOCTOM.

Oo6cy:xaenmne. Cpeqy OCHOBHBIX CKpUNTOB-TUIAT(OpM S3bIKOBOM uueHTHYHOCTH T. Moppucon u 3J. Yokep
CKPHNTBI, HENOCPEACTBEHHO CBA3aHHbIE C HUX a(poaMEepUKaHCKOW HJICHTUYHOCTBIO, HECOMHEHHO, JUANUPYIOT.
HecnyuaitHo Ha s3pIke 00OMX aBTOPOB CEMAHTHYECKHE TPHUITEPHI, KOTOpBIE JEHCTBYIOT KakK ‘‘TIOCBHUIAIOIINIL,
MEHTaJbHO-aCCONMATHBHBIN “MOCT” K CKPHIITaM, COJCPXKAIINM IOHSATHS PAcOBOW AWCKPHUMHHAIMH, OTJINYAIOTCS
BBICOKOM YacTOTOH 00pabOTKM M IHUPOKUM Habopom ¢yHKIuH. PaccMOTpHMM KOTHUTHBHO-()YHKIIMOHAJIBHBIN aHAIN3
HEKOTOPHIX M3 Hanbosee “BBIAAIONINXCS CEMAaHTHYECKUX TPUTTEPOB B KOHTEKCTE SI3BIKOBOW MIEHTHYHOCTH aBTOPOB.

Ipexe Bcero, Mbl XOTENU ObI IOrOBOPUTH O CEMAHTHYECKOM TPUITEPE “ronyObix a3’ / “blue eyes”. Ananus
s3pika paboT T. Moppucon u D. Yokep NOKa3bIBaeT, 4TO JUIsi 00OMX adpoaMEepUKAHCKUX NHCATEIHHHUI] 3TOT
CEMaHTHYECKUH TpUITep “TIOChUTaeT’ OAMH M TOT JX€ CKPHUIT, CO3/aBasi MEHTAJbHO-aCCOIMATHUBHBINA ‘‘MOCT”.
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JocraroyHo cka3aTbh, 4yTo Ha3BaHue pomana Tonu Moppucon “The bluest eye” oTHOCHTCS K 3TOMY CEMaHTHYECKOMY
TPUITEPY, @ CEMaHTHYECKUH TPUITEp, YNOMSHYTBHII B 3TOM pOMaHe, TO €CThb BBIp@XKEHHE TIolyOble TJasa,
ucnonp3oBaiocsk 30 pas.

Pretty eyes. Pretty blue eyes. Big blue pretty eyes. Run, Jip, run. Jip runs, Alice runs. Alice has blue eyes. Jerry
has blue eyes. Jerry runs. Alice runs. They run with their blue eyes. Four blue eyes. Four pretty blue eyes. Blue-sky
eyes [5, 23].

XopoIo u3BECTHO, YTO adpoamepukaHupl, mpokusasmue B CoenuHeHHBIX llITaTax Ha MPOTSKEHUM MHOTHX
JIECATHIIETHH, BIUIOTh 10 OTMEHBI padCTBa, CYNTAIH OCTIBIX JIIOJEH HepapXHudecKy Beille camux ceOs. I1o atoii nmprunne
AHIJIOCAKCOHCKAasi BHEITHOCTh M, KOHEYHO XK€, OJHA M3 CaMbIX XapaKTEpHBIX 4EPT 3TOH BHEUIHOCTH, TOJyOOTIa3ocTb,
CHMBOJIBHPYET HEKYIO “M30MpaTeNbHOCTh, MPEBOCXOCTBO, MPUBHIIETHIO, 0CO00E MOJI0XKEeHHE” B appoaMepHKaHCKOM
MHUpOBO33peHHU. To ecTh “TonyOble I1a3a” 03HAYaIOT Mepexo]] K Tabiao-CKpHUITY “KoMQopTHas, MPUBUIETUPOBAHHAS,
Oorarasi pOCKOILIHBIMH YCIIOBHSMH XHU3HH IyTeM CO3/IaHMs MBICICHHBIX accomuanuii. A picture of little Mary Jane, for
whom the candy is named. Smiling white face. Blond hair in gentle disarray, blue eyes looking at her out of a world of
clean comfort. [5,24].

Kak BuguM, BbIpakeHHE “TONyObIe Ii1aza” - 3TO HE MPOCTO KOMOWHALMS CJIOB, MCIOJBb3YEMBIX JUIS OIMHCaHMS
¢bu3nYecKnX XapaKTEPHUCTHK, TakWX Kak IBeT ria3. [lo cioBam MoppHcoHa, CHHHH T7la3 HCHOIB3YETCS B APYroM
CKpHIITE, CEMAaHTHYECKOM TpPHUITEpe, KOTOPBI HWrpaeT poik “mepexoma” B “yOTHy0, KoMmdopTHyo” Oemyio
“pockomrHyio Xu3Hb . BoT mouemy ‘“TomyOple rmaza” - 3To “ncmpaBHas uues” mis MayneHbKow [lekourbl, riaBHON
repounu “Camoro rony6oro riasza” / “The bluest eye”. Xoporo u3BectHo, 4to “duKC umes’” - 3T0 OUCHb LICHHAs HIes,
JKeJaHue, 1elb, cTpeMieHue. Kak ykazaHo B “OHIUKIONENUYECKOM CI0BAPE INCUXUATPUN’, “OKCTpaopauHapHas uaes’”,
KOTOpas B HEKOTOPBIX CIy4asxX OTHOCHUTCSA K “IPYrodl HMHTEpIpETAllid pPealbHBIX YCIOBHi® (‘“yBelIHYCHHE IICHHI,
CTOMMOCTH”’), BO MHOTHX CIIy4asiX MOXKCT BIIaJaTh B MapaHOUIAIBHYIO HAMPABICHHOCTh. A TPH MPOJODKCHUH STOMH
HJIEd MOYKHO 3aBECTH MCUXUUYECKOE COCTOSHHE UYeNIOBEKA, MPUCTPACTHBIIErOCs K 3ToH “(ukc uaee”, B Tymuk [6, 348-
349]. Tlogo6HbIif mpoliece MpuBeN K ncuxudeckuM npobdiaemam [lexonsl. KoHeuHo, B poMaHe OMHCHIBAIKMCH U IPYTHUC
“Tpurrepbl’”’, KoTopble mnpuBenu [lexoiay k mm3o(peHUM, K yKacHbIM peanusMm xu3HU. OmHako 3TH (akTopsl HE
CBITpaI 3HAYMTENHHON ponu B crienuduke “duxc umen” mis Ilekonsl, CTpajaBIIEro NCUXUYECKUM 3a00JICBaHUEM.
Jns [exosnsl uaes “ronyObIx ria3” Obuia “IaHcOM” MEPEKIIOYUTHCS Ha CKPUIT CYACTIMBOM sKku3HU. [103TOMY KaKIyto
HOYB OHa MOJIWIIAchk bory mate eif “romyObie rma3a”

Each night, without fail, she prayed for blue eyes [5, 23].

Kaxk BuaHO, 3TOT CEMaHTUYECKUI TPUITEP AECUCTBYET KaK MEHTAJIbHO-ACCOLUATUBHBINA “MOCT”, “3BEHO” COTJIaCHO
W3BECTHBIM TIpaBHJIaM KOTHHTHBHOW pernpe3eHTanuu ((hOpMHUPOBAHHE CEMAaHTHUIECKOro Tpurrepa). B 3Tom
CEeMaHTHYECKOM TpUITEpEe HAed “WHIUBHIYAIBHOCTH  OTPakK€Ha HACTOJIBKO SIPKO, YTO TPHUITEpHAs KOHLEMINS
“T'omyOsIe T71a3a” mepecekiach ¢ KoHnennueit bora B kakoii-ro MOMEHT appoaMepruKaHCKOW WACHTUIHOCTH.

Then she say: Tell me what your God look like, Celie.

Aw naw, | say. I'm too shame. Nobody ever ast me this before, so I'm sort of took by surprise. Besides, when |
think about it, it don’t seem Kuite right ... Okay, | say. He big and old and tall and graybearded and white. He wear
white robes and go barefooted.Blue eyes? she ast. Sort of bluish-gray. [7, 97].

Jlns rnaBHOM reponHn pomana 3. Yokep Cuiy, )XUBYIIEH B OTHOM M3 IOJKHBIX IITATOB ¢ UCTOpHEH paOcTBa, bor,
KaK U ee X035eBa, ONPEACIICHHO TOIy0OorIa3blii (cepo-Tory0oriasblil) u OebIil.

Crenyer OTMETHTb, YTO €Il OJWH IO3UTHUBHBIM KOHIENT, B KOTOPOM II€PECEKAeTCs] CEeMAaHTHYECKHUH TpUrrep-
KOHLIENT TOJNyOBIX TIJIa3, CBA3aH ¢ OOOOWIEHHBIM 00pa3oM OenbIX Joel € MOJOKUTEIbHBIMH YeJIOBEYECKUMHU
xapakrepuctukamu. A.H.Ceprok, n3yuaBIInii aHTPONOHMMHYECKUX NpeICTaBuTeNel adpoaMeprKaHCKOTO COO0IIecTBa
B aMEPHKAHCKON BEPCHM aHTIIMHCKOTO SI3bIKA, OTMEYAET, YTO, 32 HEKOTOPHIMH MCKITIOYSHUSIMU (HanpuMep, B HINOMax,
takux kak blue-eyed soul brotha, blue-eyed soul sista), B anTponoHuMuKo-MeTahOpuvIecKOM MPEACTABICHUHN OEIbIX
JIIOAEH B YEPHOKOXEM aHIIMHCKOM YacTO OTHAETCs NMPEeANOYTeHUE OTPUIATEeIbHON KOHHOTanuu. HarmsaHeM mpume-
POM 3TOTO MOKHO MPOCJIEANTh B TaKMX omucaHusx, kak Miss Ann, Ann, beast, Mista Charlie, Charlie, Charles,
Chuck, honky, hunky, whitey, (white) devil, cracker, peck, peckawood, wood r.x1. (kypcus Hanr. — 5.M.) [8, 65].

WurepecHo, 4to poMan npyroii appoamepukanckoid nucatenapuuibl CIIA, Candup “Tyxbcs”, onyOnnKoBaHHbIH
B 1996 romy, BKIIOYAN CEMaHTHUYECKHH TpHUITep, OOECHEeYMBAIOIIMII aHAJOTMYHBIA Iepexon ckpunra. Tak,
appoamepukanckas nucarenpHuna Candup, HacTosee uMsi kotopoit Pamona JlodToH, BbIpasuna “Tocky”, cTpacTb,
3aBUCTh, MMOJJOOHYIO f3bIKY IIaBHO# repounbsl pomana “Coxkposuine” (Precious Jones). Precious Jones — 16-nerHsis
MOJIOJIasl, TOJICTAas KEHIINHA C OYEHb TEMHOM KOXeH U, COOTBETCTBEHHO, YEPHBIM LIBETOM IJI1a3. JTa MOJIOJas AEBYILKA,
KOTOpasi IoJBeprajiach (U3NUECKOMY, CEKCYaJIbHOMY M ICHXOJIOTHYECKOMY HACHJIMIO B CEMbE, HE HAaXOAHT CBOETO
MecTa B 00IIECTBE, BUIUT BO CHE TOJIyObIe Tiia3a.

Can't you see Precious is a beautiful chile like white chile in magazines or on toilet paper wrappers. Precious is a
blueeye skinny chile whose hair is long braids, long long braids. Git off Precious, fool! It time for Precious to go to
the gym like Janet Jackson. It time for Precious hair to be braided. Get off my chile nigger! [9, 72].

Jlpyroii neKCHYecKOW eIWHMICH, KOTOpas NEWCTBYET KaK CEMaHTHUeCKHil TpHUITEep, SABISETCS CIOBO Nigger,
KOTOpOE€ HENpUEeMJIEMO JJISl WCIOJb30BAaHUS B COBPEMEHHOM AaHIJIMACKOM SI3BIKE W CUUTAETCS OCKOPOJIEHHEM IS
apoamMepuKaHIIEB.
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“Breakfast? Want some breakfast, nigger?”“Yes, sSir.»«Hungry, nigger?””Yes, sir.” [10; 53] ; Well, you know
how niggers is. Can’t nobody tell "em nothing even today. Can 't be rule. Every nigger you see got a kingdom in his
head. [7, 126].

Xopolo U3BECTHO, YTO CIOBO “Nigger” / “Herp” - 3TO CIOBO, Ha KOTOpoe adpo-aMepHKaHCKOE COOOIIECTBO C
OOJBIION OCTOPOKHOCTBIO PEArHPYET U HCIIOJIB30BAHIE KOTOPOTO CUUTAETCS OCKOPOUTEIBHBIM. VICTOUHUKH TOBOPAT,
YTO CIIOBO “‘HErp” IOIYyCKAETCS TONBKO /i 0003HAaUeHHWS IIOACH C aHAJIOTWYHON pacoBOM, PEIMTHO3HOW WIIH
STHUYECKOHN IUCKpUMHUHaIme (Hanpumep, “Upnauaust — verpsl EBporsr” / “The Irish are the niggers of Europe™), u Bo
BCEX APYTHUX CIIydasx 3alpEIIeHO HCIIO0IB30BaTh 3TO CIOBO AJSI 0003HAYEHUS MM XapaKTEPUCTUKH a(poaMepHuKaHIIEB.
DTOT 3ampeT HACTOIBKO CYPOB, UTO TOSBHIICS Haxe 3Bhemusm “the N-word”, KOTopbIif MOKET 3aMEHHTH CJIOBO “HErp”
B cyme6HOM Tpotecce [11]. OmHako JMHTBHUCTHI, H3YyUYaBIIHe PEUEBOE MOBEICHNE appOaMEPHUKAHIIEB, OOHAPYKHIIH, YTO
YJIEHBI ATOTO COOOIIECTBA MCIIOIB3YIOT 3aIlpellieHHbIEe CJIOBa JUIsi 0003HAYCHUs U ONMCcaHus Ipyr npyra. Hampuwmep: |
don’t believe the hype or buy a Woof ticket, Nigger you make a gang of noise and never seem like a cricket. [12, 147].
IMoxoxkast curyarus HabOarOgaeTcss ¥ Ha s3bike pomaHoB Tonu Moppucon. B pomane “The bluest eye” astop
ynoTtpebuia croBo rezp / nigger 12 pas: She had explained to him the difference between colored people and niggers. ,
... The nigger girls he did not pick on very much..., “Well, that old crazy nigger she married up with didn't help her
head nonK.” [5; 45, 4].

B npyrom pomare Moppucor “Song of Solomon” cioso meep ynorpebneno 28 pas. “Tell that nigger somethin,’
said Porter. [13,50].

B cBoem pomane “Beloved” MoppucoH ynomsiHyna cioBo “nezp” ue menee 36 pa3. “But if you a man yourself,
you'll want your niggers to be men foo.””’I wouldn't have no nigger men round my wife.” [10; 5].

MoppHCOH TPHKIbI HCIOb30Baja cioBo “Hezp” B kuure “God Help the Child”. Which, actually, was a good thing
now | think of it, because | built up immunity so tough that not being a “nigger girl” was all | needed to win [14, 18].

HutepecHo, uto T. MoppucoH MPpOKOMMEHTHpOBaia “yhajieHue” ciIoBa “HErp»”’ U3 JUTEPaTypHOIo f3bIKa, U B
pesynbrare: “I'm, like,... ‘Wow...””, “It was, like...” Or, “I’m thinking, like...” 6put0 ynaneso oxono 90 ¢pas. ABTop
TaKKe CKasaja, 4To 9TO co3aano mpoben B anmmmiickoM s3bike. (Taking the n-word—N-1-G-G-E-R—out of language
left a hole). [15]. Apyrumu cioBamu, aBTOp yTBEPX/Iaia, YTO OTKA3 OT CJIOBA HE U3MEHUT aBTOMATHYECKH CUTYAIIUIO, U
YTO KOHLICMIHUHU, KOTOPLIC OECATUIICTUAMU 6bIJ'II/I cpeau Bep6aHI/I3OBaHHLIX CTCPCOTUIIOB O6HleCTBa, HC MOI'yT
HCYE3HYTh, IPOCTO OTKA3aBIIMCh OT OAHOTO CJ0Ba. MeXIy NpOYMM, XOTS CJIOBO ‘“HErp” HCIONb3yeTcs Ui
o0o3HaueHHss adpOaAMEPUKAHIIEB, a TarKke (Pa3coNOTHH W BHIPAKCHUH, B KOTOPBIX HCIOJIB3YETCS 3TO CIOBO,
a(ppoaMepUKaHIBl TPOJOJDKAIOT HCIIONB30BAaTh TOT KOMIIOHEHT (paszeosoruu Mexay coboid. Takum obpasom, B Black
English Ha ocHoBe sTOrO CnOBa CymecTByeT chenuduueckas ceMaHTHYeckas (pa3eosiorus ¢ MeHopaTHBHON
ceMaHTHKOW: yashowcase nigger “o6 agpo-amepuxanye, KOMOPwIL JbCMUM NOAYYUMb NPUBUTESUPOBAHHOE
nonogicenue neped 6envivu” [16, 14]. pyrumu crioBamu, B adpo-aMEepHKaHCKOM o00IecTBe cHOpMHUPOBAIOCH
napajoKcaibHO aMOMBAJICHTHOE OTHOLICHHE K CJIOBY “HErp”: CJIOBO “Herp” BOCIPHHUMAETCS MOCTOPOHHUMH Kak
neopaTuBHOE, B TO BPeMs Kak B OOLIECTBE OHO BOCIPHHUMAETCS KaK HEMTpalbHOE BOKATHBHOE, ke BOKATHBHOE,
OTHOCsIIeecss K OJM3KOi coumanbHO# aucTaHuuu. Tak, HaOJIOIATeNH OTMEYAloT, YTO adpoaMepHKaHCKOE CIIOBO
“Herp” WCIMOJIB3YeTCsI KaK caMo Mo cebe, Tak U B €ro BapuaHTe “HUTrTep” B 3HAUCHUH “‘Opat, CBOM, poxHoM, apyr”. [17].

Kcraru, cnenyer oTMETHTh, YTO B MPOU3BEACHUAX TOHM MOpPPUCOH IIMPOKO OCBEIIAETCS €Ile OJUH NeiioparTus,
KOTOpPBIN cunTaetcs ockopbienunem adpoamepukaniies. Just like later in school when other curses — with mysterious
definitions but clear meanings — were hissed or shouted at me. Coon. Topsy. [14,18]. Peuys uaer 0 HEOIHO3HAYHOM
cioBe €ooNn. Creayer OTMETHTb, UTO JieKceMa COON MMeeT 0YeHb OCKOPOUTENBHBIA OTTEHOK Uit adhpoaMepHKaHIeB (a
very offensive word for a black person) [18]. Tak, ¢ 1742 r. mupoKoe pacrnpocTpaHEHHE MOJYYMUIO CIOBO COON,
KOTOpO€ SBISIETCA ‘‘COKpallleHHOW” Bepcued ciioBa eCCOON — “aMepUKaHCKUM €HOT’ B aMEepUKAHCKOW BepCUH
AHITIMHACKOTO s13bIKa. [lepBOHAaYaNBEHO HCMOJIB30BaBIIeecs Kak obOpasHoe mMms mis wieHoB Whig Party, oo ucrnosns-
30BaJioch ¢ 1837 rona B 3HaUEHUH «UEPHOTO YEJIOBEKa» B JIEKCHKOHE pabOBIIa IebIIeB KaK CPEJICTBO YHU)KEHHS paOOB.

“Come on, coon. Faster....- “Wait,” said the spirit lamp, “the coon ain't comed yet.” “Well, he have to come on
his own time. Good luck, coon baby.” [5, 76].

Bakaouenne. CeMmaHTHUeCKHii Tpurrep W Nigger, u COON TpomcTeKaeT W3 Toro ¢akra, yro oba ciosa
“CCBUTAOTCS” Ha CKPHNT B CBS3U C OECIIOKOMHBIM MPOIIIBIM adpoaMepHKaHCKoOTo obmecTBa. To ecTh 0TKa3 OT 3TUX
HeﬁOpaTPIBOB MOJKET OBITh OorpaBAaH IMPUBA3aHHOCTBIO aBTOPOB K MPOHIJIOMY, YTO MOXHO OICHHUTH KaK MPsIMOC
BIIMSIHHE A3BIKOBOW MaeHTHYHOCTH. Kak cnemyer u3 Oonee panHei nutatsl ToHM MOPpPHCOH, KOTOpast TOPANTCS CBOECH
appoaMepUKaHCKOW  WAEHTUYHOCTHIO, pacCMaTpUBaeT OTKa3 OT OTUX  HCCIEJOBATEIbCKUX  CIOB  Kak
“ICEeBIOKOPPEKTHPYIONIMH~ W HeaJeKBAaTHBIM “TIOIUTKOPpeKTHHIH”. To ecTh aBTOp, 1O CyTH, He 3a ymnoTpeOieHHe
caMoro TepMHHa: MOpPpPHUCOH YTBEP)KIAET, YTO OTKa3 OT CEMAHTHYECKHX TPUITEPOB OECCMBICICHEH NPH HAIMIHN
CKPHIITOB, JIEXKAIINX B OCHOBE KOHIIEIIIINH.

’
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