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THE CONCEPT “NOSE AND KNEE” AS A SYMBOL OF MAGICAL ABILITIES OF
MIDNIGHT’S CHILDREN IN SALMAN RUSHDIE’S NOVEL “MIDNIGHT’S CHILDREN”

Abstract

The article is devoted to the research of the concept “Nose and Knee” on the basis of Salman Rushdie’s
novel “Midnight’s children”from the perspective of cognitive linguistics and literary studies. In the article
the concept “Nose and Knee” is described as a symbol of magical abilities of midnight’s children, it has a
close relationship to the characters of the novel. “Nose and Knee” just like “Saleem and Shiva ’represents the
sign of creation and destruction, victim and victor, union and negation, faith and humility — are inextricably
related in the novel.The huge conflict between Saleem and Shiva reflects the ancient, mythological battle
between the creative and destructive forces in the world. The hostility and anxiety between the two begin at
the moment of their simultaneous births.

Keywords: nose and knee, midnight’s children, alterity, identity, magical abilities, cognitive linguistics
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CAJIMAH PYIIJUIIH «TYH KOMHAYBIHJIAFBI BAJIAJIAP» ATThl POMAHBIHJAFBI
«MY¥PbBIH MEH TI3E» KOHHEIITICI TYH BAJIAJIAPBIHBIH CUKBIPJIbI KABIJIETIHIH
CHUMBOJIbI PETIHJAE

Anoamna

Makana xanamrep Canman Pymamnin « TyH KoitHaysIHIAFEI Oananapy» aTThl pOMaHBIHIA KOPiHIC TallKaH
«MypbiH koHe Ti3e» KOHIICNTICIH KOTHUTWBTI JIMHIBUCTHKA JKOHE OCOMETTaHY FBUIBIMBI TYPFBICBIHAH
capanayra apHanraH. Makanaga «MypblH >koHe Ti3e» KOHUIeENTiCi TyH OajalapblHBIH CHKBIPJIBI
KaOlTeTTepiHiH CHMBOJBI peTiHme OepiireH jkoHe Oyl KOHIIENT 63 KE3eTiHIe pOoMaH IepCOHaKIAphIMEH
TBIFBI3 OaaHBICTBE OoybIm Kenedi. «MypbiH MeH Tize» - «Camum men llluBaHbIH» OeiiHeci, 01 poMaH
XKeJiciHJe e3apa cabaKTaCTHIKTa KOPIHETIH KapaTy MEH KUpaTy, KypOaHIIBIK IEH KEeHiMIIa3, e3apa KeiciM
MeH >KOKKa IIBIFapy, CeHIM MeH KIITINeHUTAUTIKTIH HeTi3ri Oenrinepi 00IbIT TaObUTaab.

Camium meH lllmBa apachlHOArbl VIKEH TapThIC e©kKenri MudoJorusga KepiHiC TamkaH oJeMaeTi
IIBIFAPMAIIBUIBIK HMEJIepi MEH KUPATYIIbl KYIITEPJiH apachbIHIarbl JKOWKBIH COFBICTHI OcitHeneiimi. bac
KeWinKkepaepAiH apachlHAarbl Oyil KacTaHABIK II€H BIMBIPACHI3ABIK OJap JYHHUETE KEJIreH COTiHeH
OacTaiaraHABIFBI OeTii.

Tyiiin ce3mep: MypblH MEH Ti3e, TYH Oananmapbl, ©3repriliTik, Oipereiiik, CHUKBIpIbI KabijerTep,
KOFHI/ITI/IBTi JIMHI'BHUCTHKaA
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KOHIIENT «<HOC ¥ KOJIEHO» KAK CUMBOJI MATHYECKHUX CIIOCOBHOCTEM JIETEN
IHOJYHOYH B POMAHE CAJIMAHA PYIIIHU «IETH ITIOJTYHOYMN»

ArHomayus

Crartbs nocsdiieHa uccienoBanuio konuenrta «Hoc u Koneno» na ocHoBe pomana Canmana Pyminu
((HCTI/I MOJIYHOUM» C TOYKH 3PCHUA KOTHUTHUBHOMW JTUHTBUCTHUKHU U JIATCPATYPOBCACHHUS. B crarnpe KOHICIIT
«Hoc u KoneHo» ommchiBaeTcsi KaK CUMBOJI MarduecKHX CIIOCOOHOCTEH JIETel MOJyHOUYHMH ITOT KOHIIEHT
TECHO CBsi3aH ¢ nepconaxamu pomana. «Hoc u Koneno» - kak «Canum u IlluBay, npencrasiusier co0oi 3HaK
TBOPEHHS M pa3pyIlIeHHs, KepTBa M MOOEIUTENb, COI03 M OTPUIAHHE, BEpa U CMHPEHHE - HEepa3phIBHO
CBsA3aHbl B pOMAaHE.

Bonpmoit koudaukr mexxay Canumom u LlIuBoi oTpakaeT APEBHIOI MU(OIOTHYECKYIO OUTBY MEXIY
TBOPYECKMMH M Ppa3pyLIUTEIbHBIMH CWJIaMH B Mupe. BpakaeOHOCTb M OeCIOKOHCTBO MEXAYy HHUMHU
HAa4YMHATCAd BMOMCHTHUXOJJHOBPEMCHHOT'OPOXKIACHU.

KoueBble ca0Ba: HOC W KOJEHO, AETH IOJYHOUYH, M3MEHUYMBOCTb, HIEHTHUYHOCTh, MAarumdeckue
CIOCOOHOCTH, KOTHUTHBHAS JINHTBUCTHKA

Introduction.Salman Rushdie’s novel “Midnight’s children” is one of the most outstanding novels of
the XX century, which describes the transition of India from British colonialism to independence and this
historical event is intertwined with magical abilities and mystery.The concept of “Nose and Knee” is used in
various ways, and it has a strong relationship with the main heroes of the novel. The meaning of “Nose and
Knee” has a wide significance in the novel than just a physical part of body. As we have understood from the
novel that “Nose and Knee” represents the identity of an Indian family and Indian culture, too. Also, the
author Salman Rushdie leads us to understand the novel through independence of India from the British
colony and the identity crisis that Indian culture had at that period. While reading the novel “Midnight’s
Children”, we can see that “Nose and Knee” identifies the personality of each person who inherited this big
nose from generation to generation and the nose has itself “a great power” and can sense all unusual and
important events. Rushdie defines the main protagonist Saleem Sinai as a “nose”, having an enormous nose
as his grandfather, and another character, who is Saleem’s alter — ego Shiva characterizes the person who has
an immense power over his knees.
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Methodology. Wehave described the concept “Nose and Knee” as a symbol of mystical abilities of midnight’s
children, and also have divided a symbol of mystical properties of midnight’s children into three sections:

1) The correlation of identity and alterity;

2) Mystical predictions of midnight’s children;

3) The religious and mythological source of personages.

First of all, let us try to understand the relation between identity and alterity in the novel “Midnight’s
Children”. It is given on different levels: the relation between person and people, we can also say relation
between one or the other, then relation between the human being and the non — humans and alterity between
the one and the same person. Therefore, we are going to explain the correlation of identity and alterity in the
novel “Midnight’s children”.

Results and Discussion.One of the defining characteristics of an identity in the novel is that Naseem,
she is Aadam Aziz’s wife, she starts being as a clever and wise woman, and continues being as a Reverend
Mother during the novel. She has an ancient spirit in herself and the most important thing for her is taking
photos.. She realized that with the help of the photo we can create another person’s appearance, and this
image cannot be genuine, on the contrary, people hide their truth and reality, which we realize it by these
sentences: “Naseem had become a prematurely old, wide woman, with two enormous moles like witch’s
nipples on her face: and she lived within an invisible fortress of her own making, an ironclad citadel of
traditions and certainties. Eventually, the photographer had tried to catch her unawares, but she seized his
camera and broke it over his skull. Fortunately, he lived, but there are no photographs of me grandmother
anywhere on earth. She was not one to be trapped in anyone’s little black box™[1, p.47].

The most interesting point of the novel is that all characters change their names to other names in order
to have different identities. In fact, our names have particular meanings in our lives. Our names are the
symbols or signs of identity, they create different images in our minds. According to Chevalier’s Dictionary
of Symbols “the name of a thing is the sound produced by the actions of the moving forces that create it. The
Name and Form (Nama and Rupa) are the essence and the substance of the individual because they
determine it” [2, p.353-355]. Themain hero Saleem Sinai has several nicknames related to the appearance of
his body in the novel, such as: Snotnose, Stainface, Sniffer, Baldy, or Piece-of-the-Moon. Only Saleemasks
himself many questions about his identity. “Even a little boy is faced with the problem of defining itself, and
I'm bound to say that my early popularity had its problematic aspects, because | was bombarded with a
confusing multiplicity of views on the subject, being a Blessed One to a guru under tap, a voyeur to Lila
Sabarmati” [1, p. 178].

Actually, Saleem’s name symbolizes the sign of the moon that he will always live under its sign. As we
know, the moon identifies the protector of the magicians, a great power, and he is the protector of midnight’s
children. He also has a great gift — “intuition”, he has the great ability to read magical and personal thoughts of
people. His main developed gift is to communicate with everyone through telepathy. Thus, Saleem also gave
up his identity, like his grandmother in order to find out a superior one within himself as representing himself
like Buddha’s prototype. The most essential reason seems that Saleem and Buddha are different people and he
manages to keep himself in one position or distance so that, through his identity, he thinks himself as the other
one: “So, apologizing for the melodrama, | must doggedly insist that I, he, had began again; that after years of
yearning for importance, he (or 1) had been cleansed of the whole business... that empties from history, the
Buddha learned the arts of submission and did only what was required of 4im " [1, p. 488].

Another way of looking at this description is to identify the mystical predictions of midnight’s children
who were born on 15 August. Saleem Sinai is one of the one thousand and one children, the one that was
born exactly at midnight, as his life had been predicted to his mother by seer Ramram a long time ago. The
seer Ramram makes a prediction the birth of “a nose and knees ”, which represent Saleem and Shiva. A nose
and knees play a major role in symbolizing each boy’s special power. There are several instances to analyze
their significant roles in the novel. When Amina Sinai was pregnant, she visited the seer Ramram, he
describes Amina’s future child in this way: “There will be two heads — but you shall see only one — there will
be knees and a nose, a nose and knees” [1, p.114].Amina was shocked, even she did not understand what the
seer Ramram told her. But Ramram did not stop saying: “Newspaper praises him, two mothers raise him!
Bicyclists love him, crowds will shove him! Sisters will weep him, cobra will creep him! Washing will hide
him, voices will guide him! Friends will him — blood will betray him!” Amina Sinai asked some questions
about his predictions, but Ramram did not listen to her and carried on: “Spittoons will brain him — doctors
will drain him — jungle will claim him — wizards reclaim him” Soldiers will try him — tyrants will fry
him...”[1, p.115].
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Saleem has double characteristics, and he represents the highest identity as physical individual but on
the other hand, the top identity of the nation of India. Amina Sinai, Saleem’s mother was offered a gift of a
son in exchange of the gift of a life. Therefore, soothsayers said: “4 son...such a son! A son who will never
be older than his motherland — neither older nor younger. There will be two heads — but you shall see only
one — there will be knees and a nose, a nose and knees ” [1, p.14]. “He will have sons without having sons!
He will be old before he is old! And he will die...before he is dead” [1, p.115]. These words claim that
Saleem Sinai’s future and at the same time, of his alter ego, Shiva, the other boy who was born at the same
hour as Saleem, and the representative features of their identities: knees and nose.

As we have mentioned the time of Saleem’s birth, we need to explain the symbolic meaning of it.
Therefore, Chevalier Jean and Alain Gheerbrand state: “the date of Saleem’s birth is a metaphorical
coincidence to the birth of the nation of India. But midnight is the primordial hour of absolute rest, when the
spiritual sun is in power and opposed to the physical sun of the noon” [2, p.94].

Saleem Sinai’sfortune turns in such a way that his alter — ego Shiva appears once again in his life and
destroys Saleem’s life, at the end of the novel surprisingly Shiva’s son becomes Saleem’s son. Shiva is the
archetype of Shiva, the god of destruction and renaissance, he is the greatest dancer, one who rides a bull,
whom no force can resist and every time when Shiva appears, at that time Saleem’s life changes. Here, we
can say that Shiva seems to be victor, while Saleem is considered to be victim of the novel. Shiva and Saleem
were both born under Capricorn rising, as astrologers have mentioned, Capricorn symbolizes the divine body
with power over the knees and this power was given to Shiva. Saleem expresses his opinion about Shiva’s
behaviour in this line: “To be honest: I did not like Shiva. I disliked the roughness of his tongue, the crudity
of his ideas; and | was beginning to suspect him of a string of terrible crimes — although I found it impossible
to find any evidence in his thoughts, because he, alone of the children of midnight, could close off from me
any part of his thoughts he chose to keep to himself — which, in itself; increased my growing dislike and
suspicion of the rat-faced fellow” [1, p.314]. As other characters, Parvati-the-witch also loses her identity,
and becomes Laylah at the end of the novel: “she took a name which | chose for her out of the repository of
my dreams, becoming Laylah, night, so that she too was caught up in the repetitive cycles of my history
becoming an echo of all the other people who have been obliged to change their names...like my own mother
Amina Sinai, Parvati-the-witch became a new person in order to have a child” [1, p.580]. The most
interesting fact is that Parvati has the mystical ability like other midnight’s children and she has the power of
the true adept, the illuminates, the genuine gifts of conjuration and sorcery, the art which required no artifice.

We come across with another sort of characteristic of identity, if names are conventional criteria, the
body and its elements — physical characteristics, memory is related to the interior existence of a person.
Derek Parfitt sustains that “memory makes us conscious of our existence in time, as it creates a
psychological connectedness” [3, p.100-121]. For Saleem Sinai, memory is the main source of maintaining
an identity, though not only a personal identity but also a national identity. He collects both the personal and
historical memories and his daily lives out of them. Nevertheless, Saleem realized that “we simply could not
think our way out of our pasts” [1, p.118], moreover, he creates his life again, especially his relatives’ lives
out of a memory he does not physically have, but which he discovered by the power of his mind. “And
memory — my new, all — knowing memory, which encompasses most of the lives of mother, father,
grandfather, grandmother, and everyone else — answers: soft, squashy as corn flour pudding” [1, p.88].
Saleem in his attempt of pickling history and maintaining memory present, he fell in the trap of his dream, he
lost his personal name, in favour of other memories that altered his being to the point of dissolution. He
admits himself that memory makes a nation and a person, he even learns to live experiences that do not
belong to him, he reaches to live moments of the dead until he is reborn by Parvati’s basket: “Memories of
invisibility: in the basket I learned what it was like, will be like, to be dead. | acquired characteristics of
ghosts! Present but insubstantial; actual but without being or weight” [1, p.532].Saleem claims that India
being a nation of forgetters he receives only-legend-like images and turns history into personal memory.
According to Frances A. Yates’s theory “memory belongs to the same part of the soul as imagination does”
[4, p.174-175]. When telling us about Methwold, Saleem states strange statements such as: “bit I, who never
saw him once, find him impossible to forget” [1, p.114]. The next thing is about religious and mythological
source of personages. Here, we have recognized the mythological origin of characters from the novel.
Firstly, Saleem Sinai knows the symbol of his name Sinai, which means the “master magician” and “the son
of the moon”. The moon is the protector of the magicians, of the super — natural powers, since the protector
of the children of midnight. Saleem as a Muslim has a connection to Islam. Secondly, Shiva is the name of a
Hindu god, associated with Hinduism, according to his name and his gifts. Shiva’s gifts of war, which echo
the powers of the Hindu gods, depicted in Hindu mythology. Finally, Parvati is the name of a Hindu
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goddess, remains associated with energies of the earth. Parvati-the-witch echoes this connection with her
ability to combine the energies of the earth to allow for sorcery and conjuration. By a Hindu goddess, Parvati
is connected to Shiva, because in Hindu mythology, Parvati is a consort of Shiva.

Here, the schemes of the concept “Nose and Knee” and similarities and contradictions of two main
characters are given in the below:

Scheme 1 — “Nose and Knee” — as a symbol of special magical abilities of midnight’s children

Saleem - Shiva -
Nosecreationunionvic Kneedestructionnegati
tim onvictor
v v
The protagonist Saleem Sinai, Shiva - the god - destroyer, the
has a big nose, a unique scent, strongest of all; Shiva - a great
his nose: elephantine as the dancer, one who rides on a
trunk of Ganesh, he has a bull. Shiva was born on the
""great gift" - intuition: he rise of Capricorn because
can read mystical and inner Capricorn symbolizes the
thoughts of people. Saleem celestial body, symbolizing the
v v
Saleem's nose symbolizes a Shiva represents the
leading and unifying force of alternative side of India: the
India in a constructive and desire for power by force:
Similarities Contradictions - spiritual:Saleem -

creationShiva - destruction-
mystical:Saleem - "nose" -

Born on August 15,

1947: They have a |ntU|t|onShlya - "knee" -
S power - social:

special gift. ) .

Saleem - richShiva - poor -

religious:Saleem -

MuslimShiva - Hindu

Scheme 2 — Similarities and contradictions of two main characters: Saleem and Shiva

Conclusion.The conflict between Saleem and Shiva reflects the ancient, mythological battle between
the creative and destructive forces in the world. The hostility and anxiety between the two begin at the
moment of their simultaneous births. The reference to Shiva, the Hindu god of both destruction and
procreation, reflects not only the anxiety between destruction and creation but also the inextricably bound
nature of these two strong forces. Saleem, as a protagonist of Midnight’s Children, is responsible for creating
the world. He symbolizes Brahma, the god of creation. Saleem creates a story, not his own life. By delivering
Saleem into the hands of the Widow, Shiva is obliged for the destruction of the midnight’s children and also
by being Aadam’s father and hundreds of other children and he ensures the continuation of their legacy. The
dialect of creation and destruction is revealed as a symbol of energy potential force of midnight’s children to
undertake the mission of generations of postcolonial India. As a matter of fact, Saleem’s nose symbolizes a
leading and unifying force of India in a constructive and peaceful way, he even describes his own nose in
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this way: “My nose: elephantine as the trunk of Ganesh, it should, | thought, have been a superlative
breather” [1, p.214] and on the contrary, Shiva represents the alternative side of India, the desire for power
by force: separatism, destruction, self-destruction. In this respect, Shiva is suspected of killing human beings
with his powerful and strong knees, while Saleem uses his nose to discover the most decrepit nations in the
city. Knees and nose — just like Saleem and Shiva, creation and destruction, victim and victor, union and
negation, faith and humility — are inextricably related.
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KA3AK ITPO3ACBIHAATBI MUOTIH KOPKEMIIK KBI3METI

Anoamna

Kazipri ka3zak mnpo3acbiHaarbl MH(TIH op TYpJi MarblHaJa KOJJAHYbl OKbIPMaH/a KbI3BIFYIIBLIBIK
TYFBI3aJibl. BYJT aBTOpIapAbIH 9p TYpIi o1edu OarbITKa KaThICBIH MU(TE OeplireH uaesaapabl KopceTy YIIiH
Heriri mmdemaepai TaHmayna Kadaid OepilieTiHiH aHBIKTayFa MYMKIHZIK Oepemi. Mudtepni Kommana
OTBIPHIT, aBTOp, OipHEIIe ASCTYPMEH IHAIIOTKA TYCeli, eKiHIIieH Oenrili MUQOIOTHSIIBIK CIOKETTI KalTa
TycCiHAipeni, ©3 o00pa3blH KacalIbl, COHBIH HOTIXKECiHIE OasHmayAsl MHUQPTCHIIpY icke acaisl. bac
KeHinkepiH MUPOJIOTHIIBIK TYHAETAHBIMBI YaKbIT ITeH KeHICTIKKE epeKile KaObUIAaybIMEH CHIATTajajlbl.
Byn fputbIME Makanazma Ka3ak MpO3achIHIAFbl (DONBKIOPIBIK MHU(PTEPAIH KOJNIAHBUTY epeKIIeNiKTepiHe
Taj/iay Kacajblll, OJIAPJbIH KOPKEMIIIK KbI3MeTialKbiHaamaabl. Kazak npo3aceinga XX FachIp/blH asFbIHIA
MupKe JereH KbI3BbIFYIIBUIBIKTBIH JKaHJaHa OacTayblHBIH  aJIFbIIAPTTapel  HakThUIaHazapl.Kazax
MPO3achIHAAFbl  MH(OJIOTHSUIBIK ~ JASCTYpJep KaHa oAe0M TeHACHLMSJIApAbIH —e3apa  OailylaHbICHI
KapacTeipbutapl. [IbiHalBl eMipai TypakThl MUGOJIOTHSIIBIK MOJENbIEp MEH oOpa3lap apKbUIbl Oepyneri
MUQTIH KOPKEM/IIK KbI3METIaHBIKTAJIa IbI.

Tyiiin ce3nep:Pemunucuenus, GpoiapKIop, eXKenri HaHBIM-CeHIMIIEp, MUGOIIOATHKA, MUDTEP, MUPTIK
oOpa3nap, MU(DTIK aHbI3, 97IcOM KOPKEM/IIK dicTep, MUDOJIOTUSIIBIK KYPBLIBIM
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S.Amanzholov East Kazakhstan State University,
Ust-Kamenogorsk, Kazakhstan

ARTISTIC FUNCTION OF MYTH IS IN KAZAKH PROSE

Abstract
The use of the myth in modern Kazakh prose in different senses is of interest to the reader. This allows
us to determine how the authors' attitudes towards different literary trends are conveyed in the choice of
basic myths to reflect the ideas presented in the myth. Using myths, the author enters into a dialogue with
several traditions, and secondly, reinterprets a well-known mythological plot, creates his own image, as a
result of which the narrative becomes a myth. The protagonist's mythological worldview is characterized by
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