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OJEBUETTAHY
JINTEPATYPOBEJEHHUE
LITERARY STUDIES
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Lyssenko N.K.! © , Doukarieva UK.’ ®

M. Utemissov West Kazakhstan
*West Kazakhstan University of Innovation and Technology
Uralsk, Kazakhstan
“e-mail: lissenkon2010@yandex.kz
e-mail: uldevr@mail.ru

HENRY WADSWORTH LONGFELLOW: TEACHER, POET,
AND CULTURAL MEDIATOR OF THE 19TH CENTURY

Abstract

The article examines the didactic dimension of Henry Wadsworth Longfellow’s poetry, one of the
most influential American poets of the nineteenth century whose work combines artistic expressiveness
with a strong educational purpose. The aim of the study to identify the specific features of Longfellow’s
didactic method and to determine its role in shaping the moral and cultural values of American society.
The research applies a comprehensive methodological approach that includes literary analysis,
comparative methods, a historical-cultural framework, and the use of critical sources. An analysis of the
key works (4 Psalm of Life, The village Blacksmith, Paul Revere’s Ride) shows that Longfellow’s
didacticism becomes seen through moral instruction, the recognition of social and labor values, the
construction of national memory, and the creation of cultural symbols. Longfellow reveals himself as a
teacher and cultural mediator who uses poetic language to teach readers and strengthen American
identity.

Keywords: Longfellow, didacticism, nineteenth-century American poetry, cultural identity, moral
values, national memory, literary analysis

* ® FiD)
Jlvicenko HK.,' Hoykapueea V.K. 2

M. ©memicos amwindasor Bamvic Kazaxcman ynusepcumemi
’Bamwic Kazaxcman unHosayusiblk-mexnonioeusiiblK YHugepcumemi
Opan, Kazaxcman
“e-mail: lissenkon2010@yandex.kz
e-mail: uldevr@mail.ru

I'EHPU YOPACBOPT JIOHI'®EJIJVIOY: XIX FACBIPABIH MY¥T AJIIMI,
AKBbIHBI, ’KoHE M9/IEHU MEJIUATOPBI

Anoamna
byn makana XIX facwIpJbIH €H BIKIAIIbl aMEpUKaJIbIK aKbIHIapbIHBIH Oipi ['enpu YopacBopt
JloHrdennoyapH NMOoI3UACHIHAAFE JUJAKTUKAIBIK KapblH TaljayFa apHayiraH. OHBIH IIbIFapMarlibl-
TBIFBI  KOPKEMIIK OCWHENUTiKTI TOpOMeNniK MakcaTHeH YINTacThIpaibl. 3epTTey[diH MakcaThl -
JloHrennoyapH qUIaKTUKAIBIK OTICIHIH ePEKIIeNIKTEPIH alKbIHAY JKOHE OHBIH aMepHUKaH KOFaMHBIH
MOpPAJIBJIBIK KOHE MOJEHH KYHIBUIBIKTAPBIH KAIBIITACTHIPYAAFBIPONIIH aHBIKTAYy. 3epTTey omedu
19
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Talay, CalbICTBIPMAJIbl SIIC, TAPUXHU-MOJIEHH TOCUT ’OHE ChIH KO3KapacTarbl JEepeKKe3Zep/l maiina-
JIAHY CHSIKTHI KEIICH/I oJliCHaMaIllbIK Here cyheHemi. Herisri mbirapmanapast (4 Psalm of Life, The
village Blacksmith, Paul Revere’s Ride) Tannay JIOHrGemIoyabH TUAAKTU3MI MOPATIBABIK TOTIM Oepy,
€HOCK TICH OJIEYMETTIK KYHIBUIBIKTAPIBI JOPINTEY, YATTHIK >KAAThl KAJIBIITACTBIPY KOHE MOJICHH
CHMBOJIIAp Kacay apKbUIbl KOPIHETIHIH KepceTeai. AKbIH OKbIPMaH/Ibl TOpOUENey KoHE aMEePUKAHIBIK
OepereiyTikTi HbIFaWTy YILIiH MO3THKAJIBIK TUIAl KOJJAHATBIH YCTa3 dpi MOACHH AeN/al PeTiHAe TaHbI-
nanpl. 3eprrey HoTmkenepi JIoHrdemtoyapiH TUIaKTH3MIH KOPKEM EpKIHIIKTI MIEKTEy eMecC, 91eOreTTI
VITTBIK TOpOME KypalblHA aWHAIIBIPFAHIUMOICHH MHCCHSl PETiHIE KapacThlpy KaKeT eKeHIH
hi Y (S 01 (S0 1

Tyinai ce3nep: Jlonrdemwmoy, mumaktusM, XIX Facblparbl aMEPUKAIBIK ITO33HsI, MOJICHU
OipereiisTiK, MOPaJIbIbIK KYHIBUTBIKTAP, VATTHIK Kal, 91e0u Tannay

“Tvicenxo HK.,' @ Jloykapuesa V.K? @
13anaono-Kazaxcmanckuii yHugepcumem umenu M. Ymemucosa
?3anadno-Kazaxcmanckuil UHHOBAYUOHHO-MEXHOLOSUYECKUL YHUBEPCUME
Ypanvck, Kazaxcman
“e-mail: lissenkon2010@yandex.kz
e-mail: uldevr@mail.ru

I'EHPU YOJACBOPT JIOHI'"®EJLVIOY:
YUUTEJIb, TO3T U KYJIbTYPHBIA MEJJUATOP XIX BEKA

Annomayus

Crarbs aHanM3UPYeT AUAAKTU3M B 11033un ['enpu Youcsopra Jlonrdemioy — oqaoro n3 Hanbosnee
BBIJIAIONIMXCSl aMepUKaHCKUX Mo3ToB XIX Beka. Ero TBop4yecTBo coderaer Xyn0)KEeCTBEHHYIO BBIpa3H-
TENTPHOCTh W BOCTIUTATENIFHYIO HAIPABIEHHOCTh. LIenbh nccaenoBanusl COCTOUT B BBISBICHUH OCOOCH-
HOCTel IuakTH4eckoro Merosia JIonrgenmioy u onpeaeneHuu ero poiau B GoOpMHUPOBAHIMHA MOPATBHBIX
U KyJIbTYpHBIX IIEHHOCTEH aMepHKaHCKOro ooOmiectBa. B pabore mnpuMeHsieTcs KOMIUIEKCHBIN
METOJIOJIOTHYECKUI TO/IX0/1, BKIIOYAIOLIUN JIUTEPATypOBEIUECKUN aHAIN3, CPaBHUTENBHBIA METO[,
WCTOPUKO-KYJBTYPHBIA TIOAXOM M W3y4eHHE KPUTHYECKUX HCTOYHHKOB. OOpamieHre K OCHOBHBIM
npousBenieHusM (A Psalm of Life, The village Blacksmith, Paul Revere’s Ride) moka3bIBaer, 4To
manakTi3M JIoHT(emoy BhIpaskaeTcsi 4epe3 MOpajibHbIe HACTABIICHUS, YTBEP)KACHHE TPYAOBBIX H
COLIMANIBHBIX LIEHHOCTEH, (POPMUPOBAaHHE HAIIMOHAIBHOM MaMATH U CO3/1aHHUE KYJIBTYPHBIX CHMBOJIOB.
[ToaT mpezacTaeT B posu nemarora  KyJIbTYPHOTO MEIHaTOpa, KOTOPBIA HCIONB3YeT XyI0KECTBEHHOE
CJIOBO JUIl BOCIIUTAHMS YUTATENS U YKPEIUICHUs] aMEPUKAHCKOW MIAEHTUYHOCTU. [lomydeHHble pe3yiib-
TaThl TIOMOTAIOT TI0-HOBOMY HHTEPIPETHPOBATh NUAAKTH3M JIOHT(emioy kak BaXHYIO KYJIbTYpPHYIO
MHCCHIO, @ HE KaK OrpaHWYEHHME XYJIOKECTBEHHOM CBOOOABI, M TMOATBEP)KAAIOT €ro ILEHHOCTh B
WCTOPHUY aMEPHKAHCKOM JINTEPATYPHL.

KiroueBbie cioBa: JloHrdemnoy, numaktu3M, amepukaHckas mossust XIX Beka, KylbTypHas
WJICHTUYHOCTh, MOPAIbHBIE IIEHHOCTH, HAIMOHATbHAS TIAMSITh, JIUTEPATyPOBETUECKUAN aHAIIH3

Introduction. The educational potential of literature takes an important place in contemporary
pedagogical research, as artistic texts have the capacity to shape value orientations, develop the moral
and emotional sphere of the individual, and strengthen cultural identity. In this context, turning to the
work of Henry Longfellow is especially important. As one of the most influential American poets of the
nineteenth century, Longfellow combined the roles of artist, educator, and cultural mediator, which
defined the unique character of his poetic method [1; 2]. His work appeared during a formative period in
American national development, when society required moral guidance and cultural symbols capable of
uniting people around shared values [3; 4]. Longfellow’s poetry was an important educational tool,
shaping readers’ understanding of diligence, honesty, civic responsibility, and spiritual resilience.
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Henry Longfellow was not only a poet but also a professional educator and professor at Harvard
University. His pedagogical experience directly influenced his artistic style and world view, shaping his
belief that poetry could be used as a means of character formation, cultural sensitivity, and moral
development [5]. In this sense, his works may be viewed as a bridge between artistic expression and
educational practice. It makes the study of the didactic potential of his poetry relevant for pedagogy,
cultural studies, and literary scholarship.

Twenty-first century humanities research demonstrates growing interest in cultural meditation,
intercultural dialogue, and the role of literature in shaping collective memory [6; 7]. Longfellow’s
poetry is rich in historical allusions, moral instruction, and universal humanistic ideas. It allows us to
consider him one of the earliest cultural mediators in American society [8; 9]. Longfellow’s works
reflected the values of his era but actively shaped them, transforming poetic language into a tool for
cultivating civic virtues and strengthening national identity.

Despite the considerable body of scholarship devoted to Longfellow’s life and work, the
pedagogical dimension of his poetry remains insufficiently explored. Classic studies by Arvin,
Wagenknecht, and Calhoun examine the poet’s artistic style and cultural influence but rarely address
him as an educator and moral guide [1; 5; 2]. Modern research on cultural mediation and the educational
function of art provides a methodological foundation for interpreting his work, yet a comprehensive
pedagogical analysis of his didacticism is still lacking [10; 11; 12]. This gap determines the scholarly
novelty and significance of the present study.

The article is aimed to identify and analyze the features of didacticism in the poetry of Henry
Wadsworth Longfellow and to determine its role in educating readers and shaping the moral, cultural,
and civic values of the nineteenth-century American society. Attention is focused on the ways in which
the poet used artistic language to transmit ethical and historical meanings, fostering a sense of national
belonging and moral responsibility.

To achieve this aim, the study addresses the following tasks:

1. to define the pedagogical and didactic characteristics of Longfellow’s poetry;

2. to analyze key works (4 Psalm of Life, The village Blacksmith, Paul Revere’s Ride) as examples
of educational literature [13; 14]

3. to identify the influence of didacticism on the formation of moral and civic values among
nineteenth-century readers;

4. to examine Longfellow as a cultural mediator who connected European literary traditions with
the American historical and cultural context;

5. to demonstrate the relevance of his poetry for contemporary pedagogy and humanities
education.

The findings of the research allow us to formulate several core propositions that define the
pedagogical and cultural significance of Longfellow’s poetic legacy:

1. Longfellow’s poetry possesses a distinct educational potential, aimed at shaping readers’ moral,
civic, and labor-related values through accessible language, relatable imagery, and clear ethical
messages.

2. Didacticism functions as a central component of his poetic method, ensuring that artistic
expression is consistently harmonized with pedagogical intent and moral instruction.

3. Longfellow’s poems serve as instruments of cultural mediation, transmitting historical
knowledge, national symbols, and shared cultural meanings that contribute to the formation of collective
memory.

4. The poet emerges as an educator and moral guide, using artistic language to foster character
development, ethical awareness, and a sense of personal responsibility.

5. His didactic poetry contributes to the formation of American national identity, reinforcing
civic responsibility, cultural continuity, and the values that shaped nineteenth-century American society.

Methods and materials. This study uses an interdisciplinary methodological framework that
enables a comprehensive examination of Henry Wadsworth Longfellow’s poetry as both a literary and
pedagogical phenomenon. The methodological design integrates literary analysis, historical
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contextualization, pedagogical theory, and comparative approaches as Longfellow’s work occupies a
unique position at the intersection of artistic expression, moral instruction, and cultural mediation. This
combination allows for a nuanced understanding of how Longfellow’s poetic texts functioned as
instruments of moral education and cultural formation in the nineteen-century America.

The primary materials of the study consist of three of Longfellow’s most influential poems: A
Psalm of Life and The village Blacksmith from the Complete Poetical works of Henry Wadsworth
Longfellow [13; 14], and Paul Revere’s Ride from Tales of a Wayside Inn [15]. These works were
selected because they exemplify the poet’s didactic method and contain explicit moral, civic, and
cultural messages. Each poem addresses themes central to the nineteenth-century educational discourse,
including perseverance, labor ethics, personal responsibility, patriotism, and the preservation of national
memory. Their widespread circulation in school readers and anthologies of the period further
underscores their pedagogical relevance.

To contextualize these primary texts, the study draws on a broad corpus of secondary literature.
Biographical and critical works by Arvin (1963), Wagenknecht (1966), Calhoun (2004), Irmscher
(2006), and McFarlnd (2011) provide essential insights into Longfellow’s intellectual development,
cultural influence, and reception among contemporary audiences. These sources help illuminate the
social and educational environment in which Longfellow wrote and clarify how his poetry came to be
perceived as a moral and cultural guide for American readers. Theoretical studies on didacticism and the
educational function of literature (Abrams 1953; Eagleton 1983; Zipes 2006) offer a conceptual
foundation for interpreting Longfellow’s poetic strategies, while works by Nussbaum (2010), Buell
(2006), Reynolds (1988), and Gura (2007) support the historical and cultural contextualization of his
themes, particularly in relation to American transcendentalism and the formation of national identity.

The methodological structure of the study integrates several complimentary approaches. The first is
literary and textual analysis, which enables a close reading of the selected poems to identify the
narrative structures, symbolic motifs, and rhetorical strategies that contribute to their didactic function.
This method is essential for revealing how Longfellow embeds moral instruction within poetic form.
Following the theoretical perspectives of Abrams (1953) and Eagleton (1983), the analysis focuses on
the interplay between aesthetic expression and ethical messaging. Special attention is given to the poet’s
use of metaphor, rhythm, and imagery as tools for reinforcing moral lessons and shaping readers’
emotional responses.

The second methodological component is the comparative method, which situates Longfellow’s
didacticism within the broader landscape of nineteenth-century American literature. Works by Walt
Witman and Emily Dickinson serve as points of comparison, highlighting the distinctiveness of
Longfellow’s pedagogical orientation [16; 17]. While Witman and Dickenson often persuade
introspective or experimental poetic strategies, Longfellow consistently foregrounded moral clarity,
public-oriented themes, and accessible language. This comparison underscores his unique contribution
to the educational mission of American literature and clarifies how his poetry differed from that of his
contemporaries in purpose and tone.

The third methodological approach is the historical-cultural method, which examines
Longfellow’s poetry within the intellectual and social environment of nineteenth-century America.
Drawing on the works of Reynolds (1988), Buel (2006), and Gura (2007), this method clarifies how the
poet’s themes reflected the cultural aspirations of a nation seeking to define its identity. It also
demonstrates how Longfellow’s poetry served as a cultural artifact that both mirrored and shaped
societal values. By situating the poems within their historical moment, the research reveals how
Longfellow’s didacticism harmonized with broader educational and civic goals of the era, including the
cultivation of moral character and the strengthening of national consciousness.

The pedagogical focus of the study, pedagogical analysis takes a central role in the methodological
framework. This method assesses educational potential of Longfellow’s poetry by examining how his
texts foster moral reasoning, emotional development, and civic responsibility — qualities emphasized in
contemporary educational theory [7; 12]. The clarity of Longfellow’s moral messages, the universality
of his themes, and the accessibility of his language make his poetry particularly suitable for educational
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contexts. The analysis also considers the historical use of Longfellow’s works in school curricular,
demonstrating how his poems served as tools for character formation and cultural instruction.

Finally, the study employs the method of cultural mediation, which explores Longfellow’s role in
transmitting European literary traditions into the American cultural environment. Following Irmscher
(2006) and McFarland (2011), this approach highlights the poet’s function as an intermediary who
adapted universal humanistic values for a developing nation. His engagement with European poetic
forms, historical references, and translation work demonstrates how he bridged cultural traditions and
contributed to the formation of a shared cultural identity. This method reveals how Longfellow’s poetry
helped shape American readers’ understanding of their cultural heritage and formed a sense of
continuity between the Old World and the New.

These methods together form a coherent and comprehensive methodological framework that allows
for a multifaceted examination of Longfellow’s poetry. Using literary, pedagogical, historical, and
cultural perspectives, the study provides a nuanced understanding of how Longfellow’s works served as
instruments of moral education and cultural formation, offering insights into the enduring pedagogical
value of his poetic legacy.

Results and discussion. The analysis of Henry Wadsworth Longfellow’s selected poems
demonstrates that didacticism forms the structural and conceptual foundation of his poetic method,
shaping the moral, social, and cultural messages embedded in his works. Across 4 Psalm of Life, The
village Blacksmith, and Paul Revere’s Ride, Longfellow consistently employs poetic language as a
means of moral instruction, social education, and the cultivation of national consciousness. The results
of the study reveal that his poetry functions not merely as artistic expression but as a coherent system of
ethical guidance designed to influence the world view of the nineteenth-century American readers.
Through a combination of moral exhortation, exemplary character portrayals, historical mythmaking,
and stylistic clarity, Longfellow constructs a poetic discourse that educates as much as it inspires.

The first major finding concerns the centrality of moral instruction of Longfellow’s poetic
worldview. In 4 Psalm of Life, the poet articulates a philosophy of active purposeful living that stands in
direct opposition to resignation and fatalism. This orientation is reinforced by Longfellow’s direct
appeals to the reader, as in the line “Life is real! Life is earnest!”, which establishes a tone of purposeful
engagement with the world [13, 12]. His call To “Act, - act in the living Present! further transforms the
poem into a guide for ethical self-determination [13, 12]. The poem encourages readers to cultivate
courage, perseverance, and a sense of personal responsibility, emphasizing that human life acquires
meaning through action and moral striving. The analysis shows that Longfellow’s didacticism in this
poem 1is aspirational rather than prescriptive: instead of dictating specific behaviors, he offers a
framework for ethical self-development grounded in universal values. This approach aligns nineteenth-
century educational ideas that emphasized character formation and the development of moral agency
[11; 10]. The poem’s emphasis on leaving “footprints on the sands of time” transforms the abstract idea
of moral legacy into a vivid image, reinforcing the poem’s educational impact and demonstrating how
Longfellow embeds moral instruction within poetic forms.

A second significant result demonstrates Longfellow’s glorification of labor ethics and social
virtues as important components of moral education. The Village Blacksmith shows the figure of a
humble craftsman whose life is an example of honesty, diligence, resilience, and spiritual integrity [14].
The poem’s emphasis on labor ethics becomes especially clear in the line “His brow is wet with honest
sweat”’, which elevates physical work to a moral category [14, 45]. The blacksmith’s perseverance —
“Toiling, - rejoicing, - sorrowing. - / Onward through life he goes” — serves as a model of resilience and
integrity [14; 46]. Through detailed description and narrative framing, Longfellow transforms the
blacksmith into a moral exemplar whose daily labor becomes a metaphor for ethical steadfastness. The
analysis reveals that the poem’s didactic power lies in its ability to translate abstract virtues into
concrete, relatable actions. The blacksmith’s disciplined routine, devotion to family, and emotional
sincerity during church service collectively construct an image of moral wholeness accessible to readers
of all backgrounds. This portrayal aligns with historical studies showing that nineteenth-century
American culture placed significant value on industriousness and civic responsibility [3; 4].
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Longfellow’s poetic representation reinforces these values, suggesting that the moral foundation of
society rests on the character and labor of its ordinary citizens. The poem thus functions as a form of
social pedagogy, teaching readers to value the ethical contributions of individuals whose work sustains
the community.

The analysis also reveals that Longfellow’s didacticism extends beyond personal morality to
encompass historical and patriotic education. In Paul Revere’s Ride, the poet transforms a specific
historical event into a symbolic narrative of civic courage and national unity. Longfellow’s construction
of national memory is evident in the iconic signal “One if by land, and two if by sea”, which has
become a cultural symbol of vigilance and civic duty [15, 78]. The line “Through every Middlesex
village and farm” reinforces the collective dimension of the event, linking individual heroism to
national unity [15, 79]. Through vivid imagery, dynamic pacing, and mythologizing techniques,
Longfellow elevates Paul Revere from a historical figure to a cultural icon whose actions embody the
ideals of bravery, vigilance, and devotion to freedom. The poem’s didacticism operates on two levels: it
recounts an episode from the American Revolution, making history accessible and engaging, while
simultaneously constructing a narrative of national identity that reinforces collective memory and
patriotic sentiment. This finding supports scholarly interpretations that emphasize Longfellow’s role in
shaping American cultural memory and demonstrates how his poetry functioned as a pedagogical tool
for cultivating patriotic consciousness [6; 9].

Another important result concerns the artistic strategies through which Longfellow conveys his
didactic messages. Across the analyzed poems, the poet employs a clear, accessible, and emotionally
balanced style that enhances the pedagogical effectiveness of his work. Longfellow’s preference for
simple imagery, regular rhythm, and harmonious structure ensures that his moral and historical
messages are easily understood and widely appealing. The analysis identifies several key techniques that
contribute to this effect. Metaphor and symbolism allow Longfellow to express complex ethical ideas in
memorable forms, while allusions to biblical, historical, and cultural sources enrich the poems’ moral
resonance and situate them within broader intellectual traditions. Rhetorical address creates a sense of
direct communication between poet and reader, reinforcing the instructional tone. These artistic choices
demonstrate that Longfellow’s didacticism is inseparable from his aesthetic method; the clarity and
emotional accessibility of his style are integral to the poems’ educational purpose [8; 2].

Taken together, the results indicate that Longfellow’s poetry functioned as a kind of “textbook of
morality and history” for nineteenth-century American readers.

His works provided ethical guidance, celebrate the dignity of labor, and cultivated patriotic
consciousness at a time when the nation was undergoing rapid social and cultural transformation. The
poems’ widespread popularity in school curricular and public recitations further amplified their
educational impact, embedding Longfellow’s moral and historical narratives in the collective
imagination. The analysis shows that Longfellow’s didacticism was not a stylistic preference but a
deliberate cultural project. By integrating moral instruction, social exemplarity, and historical
mythmaking into his poetry, he contributed to the formation of a shared ethical and national identity.
His works helped readers understand their place within a broader cultural tradition and encouraged them
to embody the virtues celebrated in his poems.

The final result concerns the broader cultural implications of Longfellow’s didacticism. The study
demonstrates that his poetry played a significant role in shaping American moral consciousness and
national identity. Through his accessible style and universal themes, Longfellow reached a wide
audience, influencing not only literary culture but also educational practices and civic values. His poems
served as moral touchstones for generations of readers, reinforcing ideals of honesty, perseverance,
patriotism, and spiritual reflection. Although literary tastes shifted in the twentieth century, leading to a
temporary decline in his reputation, contemporary scholarship increasingly recognizes the cultural
importance of his educational mission. The results of this study confirm that Longfellow’s poetry
remains a valuable resource for understanding how literature can shape ethical and national
consciousness, and they highlight the enduring relevance of his didactic method for modern discussions
of literature’s social and pedagogical functions.
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The interpretation of the findings demonstrates that shows that didacticism had a decisive role in
shaping Henry Wadsworth Longfellow’s remarkable popularity among nineteenth-century American
readers. His poetry, recognized by clarity, accessibility, and emotional openness, appeals to a wide
audience - from students and teachers to artisans, farmers, and members of the emerging middle class.
At a time when American society was going through fast social, political and cultural changes, readers
found out that literature capable of offering stable moral orientation. Longfellow addressed to this need
as he created works that functioned as “lessons for life”, bringing together aesthetic pleasure with ethical
guidance. His works not only pleased but also motivated, forming in readers a sense of responsibility,
diligence, and civic virtue. This teaching philosophy shaped his poetic method and developed into one
of the principal reasons for his widespread acclaim and supported him as one of the most widely read
poets of his time [1; 2].

A comparison of Longfellow’s work with his contemporaries further clarifies the uniqueness of his
poetic mission. Walt Whitman, in Leaves of Grass, valued individualism, personal freedom, and
democratic expansiveness, producing innovative poetry that challenged traditional forms and demanded
interpretive effort from readers [16]. Although philosophically rich, Whitman’s work was less explicitly
didactic, which limited its accessibility for a broad audience. Emily Dickenson, by contrast, turned
inward, exploring metaphysical and existential questions through dense, elliptical imagery and
unconventional poetic structures [17]. Although her poetry was profound it avoided direct moral
instruction and required a high degree of interpretive sophistication.

Against this backdrop, Longfellow stands out for his deliberate commitment to the educational
function of poetry. He sought to make the literary word a tool for shaping values, addressing universal
themes such as labour, faith, honesty, and patriotism. His poetry was less experimental but more
pedagogically oriented, which ensured its broad public recognition. This comparison confirms
didacticism was not merely a stylistic feature but a defining characteristic that distinguished Longfellow
from his contemporaries and explains his mass popularity in the nineteenth century [5; §].

However, the 20" century brought a significant shift in critical attitudes toward Longfellow. With
the rise of modernist and postmodernist aesthetics — marked by formal experimentation, complexity,
fragmentation, and skepticism toward traditional values — didacticism came to be viewed as an outdated
artistic device. Critics accused Longfellow of excessive straightforwardness, moralizing tendencies, and
insufficient psychological depth. His poetry appeared overly simple when compared with intricate
intertextual constructions and philosophical density of T.S. Eliot, Ezra Pound, or William Carlos
Williams. Yet such criticism often overlooked the historical context in which Longfellow wrote. His
poetry was shaped by the cultural needs in the 19" century America, where literature was expected to
cultivate civic virtues and contribute to the formation of national identity [3; 6]. The decline in his
reputation during the 20™ century thus reflects not a deficiency in his work but a shift in aesthetic and
cultural priorities.

In recent decades, Longfellow’s didacticism has undergone a notable reassessment. Contemporary
scholars increasingly view his educational orientation not as a limitation but as a significant cultural
mission. In an area marked by renewed interest in questions of identity, cultural memory, and the social
role of literature, Longfellow’s poetry acquires new relevance. His commitment to teaching, guiding,
and shaping moral consciousness is now understood as an expression of the pedagogical and civic
function of the 19™ century literature. Moreover, within the framework of cultural mediation studies,
Longfellow is recognized as a figure who bridged European literary traditions and American cultural
experience, adapting universal humanistic values to the needs of a developing nation [9; 4]. His
didacticism thus becomes a subject of renewed scholarly interest, particularly in discussions of literature
as a tool for value and national self-understanding.

The influence of Longfellow on the formation of American identity is difficult to overestimate. His
works contributed to the consolidation of national consciousness by reinforcing images of diligence,
honesty, patriotism, and spiritual aspiration. Through poems such as Paul Revere’s Ride, he helped
construct a mythology of American history, transforming real events into symbols of national pride and
civic heroism. His poetry shaped collective memory, strengthened the sense of belonging to a shared
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cultural tradition, and fostered the development of civic virtues. These findings align with scholarly
interpretations that emphasize Longfellow’s role as a cultural mediator and educator whose work helped
articulate the moral foundations of American society [8; 9].

Taken together, the discussion demonstrates that Longfellow’s didacticism was not merely an
artistic technique but a powerful cultural instrument that enabled literature to serve as an educator of the
nation. His contribution to the formation of American identity underscores the enduring significance of
his work for contemporary literary studies and cultural scholarship. Far from diminishing his artistic
value, Longfellow’s educational mission reveals the depth of his engagement with the ethical civic
concerns of his time, offering insights that remain relevant for understanding the social functions of
literature today.

Conclusion. The study demonstrates that didacticism was not an incidental feature of Henry
Wadsworth Longfellow’s poetic practice but an intrinsic element of his artistic worldview. His poetry
reveals a rare capacity to unite aesthetic refinement with a clearly articulated ethical orientation,
allowing the poetic word to function simultaneously as a source of beauty and a vehicle of moral
formation. Longfellow developed a poetic language that met the artistic expectations of his century
while also fulfilling a broader social purpose: the cultivation of moral and civic values among a rapidly
expanding and diversifying readership.

The findings indicate that Longfellow’s commitment to didactic expression stemmed from his
broader intellectual and professional identity. As an educator, Harvard professor, and cultural mediator,
he viewed poetry as a medium capable of shaping character, strengthening ethical awareness, and
fostering a sense of responsibility toward the community. His desire to make poetry accessible to a wide
audience reflects his conviction that literature should contribute to the public good as well as to
individual enjoyment.

Although 20™ century criticism often dismissed his moral clarity on favor of modernist
experimentation, the long-term cultural impact of Longfellow’s work is unmistakable. His poems
helped articulate foundational images of American identity — figures of industriousness, courage, and
civic devotion — that became embedded in the nation’s cultural memory. These images did not merely
mirror the values of his era. They actively participated in forming them, shaping the symbolic
vocabulary through which Americans understood themselves.

Contemporary scholarship has begun to reassess Longfellow’s didacticism as a meaningful cultural
mission rather than a constraint on artistic expression. In a period marked by renewed interest of
identity, memory, and the social role of literature, his work offers a compelling example of how poetry
can educate, inspire, and preserve collective values. His texts illustrate the enduring potential of
literature to guide ethical reflection and strengthen historical consciousness.

In this light, Henry Wadsworth Longfellow remains a significant figure in American literary history.
His didacticism, rooted in his pedagogical and cultural commitments, continues to demonstrate how
poetry can influence public consciousness, shape moral orientation, and contribute to the construction of
national identity. His legacy affirms that literature is capable of serving not only as an artistic achievement
but also as a powerful instrument in the moral and cultural development of a society.
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ICCE /BIOHBUTHUPO TAHU/3AKHU «IIOXBAJIA TEHW»
KAK HAPPATUB KYJbTYPHOI'O COITPOTUBJIEHUSA

Annomayus

Crarps nocssmieHa aHanusy dcce J[3ronbutnpo Tanumzaku «lloxBama TeHW», copepikaHME U
aBTOPCKasi MHTEHILIUSI KOTOPOTO MPOJODKUTEIBHOE BPEMsI OCTAeTCsl NMPEAMETOM HAyYHOW JHMCKYCCHUH.
Kpatkuii 0030p JuTepaTypbl J1EMOHCTPUPYET Pa3HOOOpa3ue CYyIIECTBYIOIUX MHTEpIpETaluil cce U
MO3BOJISIET TPEUIOKUTh TUIOTE3Y O TOM, YTO TEKCT SIOHCKOTO MHUcATelisl SIBISETCS HappaTUBOM
KyJIbTYPHOTO CONPOTHUBIECHUS. JlaHHbIA Te31C 00OCHOBBIBAETCS AaBTOPOM CTaThU C YYE€TOM COLUMAIIBHO-
HCTOPUYECKOTO U KYJIbTYpPHO-TIOJIUTUYECKOT0 KOHTEKCTOB SAnoHun Hauyana XX Beka. MccnenoBanue
OCYHIECTBIIIETCA B  paMKaxX IIOCTKOJIOHWAIBHBIX  MCCIENOBAaHUN, TEOPHUM  MICHTUYHOCTH,
MMarojorn4eckoro MeToia 1 KOHTEKCTYaJIbHOTO aHaln3a. B 1IeHTpe BHUMaHUs OKa3bIBAIOTCS YCIOBHSI
MPOU3BO/ICTBA AHATU3UPYEMOT'0 TEKCTa, KPU3UC HACHTHYHOCTH, TIEPEKUBAEMBIH ATTOHCKUM OOIIECTBOM
B TEpUOJ KyJIbTYpHOTO JIOMMHHMpOBaHMs 3amajna, a Takke Mecto 3cce «[loxBama TeHw» B
obmectBeHHOM auckyccun SAmonuu 1920-1930-x ronmoB. Llenmbro cTathy SIBISETCS OIpEAEIeHHE
uateHnuu JI. Tanumazaku m BeIOOpa UM aBTOpPCKOM cTparteruu. [Ipemmaraemas mHTEpIpeTarusi dcce
MI03BOJISIET PaCCMaTPUBATh aHAIIM3UPYEMOE ICCE KAK PEAKIMIO Ha KYJIBTYpPHYIO KOJIOHM3AIMIO SnoHNH
Y TIOTBITKY JI€KOJIOHU3AIMK MBILIUICHHUS SMOHIEB. Pe3ynbTaThl MccieqoBaHus MPUBOJASAT K BBIBOIY O
ToM, 4TO 3cce «lloxBama TeHM» SBISIETCS BaXXHOM YacTbIO 3HAYUTEIBHOTO KOpIyca TEKCTOB,
HaIlMCaHHBIX AIIOHCKUMH aBTOpaMH B TIepBOi TpeTu XX BeKa B paMKax KyJIbTYpHOT'O COITPOTHUBIICHUSI.

KiroueBble ci10Ba: KyJIbTypHOE CONpPOTHUBIIEHHE, HappaTuB, JCKOJIOHM3ALUS MBIIUIEHHS,
CaMOOpPHEHTAIN3M, UIEHTUYHOCTb, UHTEHLIUS
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