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“Bezborodova D.E.! "F', Kurmanbayeva D.T.?

12Kazakh Ablai Khan University of International Relations and World Languages
Almaty, Kazakhstan
“e-mail: dbezborodova44@gmail.com
e-mail: kurmanbaevadametken9@gmail.com

ANALYSIS OF THE ARTISTIC WORLD OF FANTASY-NOVEL
(BASED ON CASSANDRA CLARE’S “CHAIN OF GOLD”)

Abstract

This paper delves into the concept of the “artistic world” within literary works, emphasizing its
significance as a foundational aspect of literary analysis. It examines how author can construct
narratives through a complex interplay of time, space and character relationships. Analysis based on
“Chain of Gold” by Cassandra Clare highlights key themes that are dictated by the genre-specific
features. Through the notion of the chronotope, the artistic world is explored to demonstrate the
interconnectedness of spatial and temporal elements in shaping narrative experiences. By highlighting
how artistic world serves as platforms for social, cultural and national exploration, therefore paper
underscores the importance of understanding these constructs as they wholesomely create the author’s
vision of the world.

Keywords: artistic world, chronotope, fantasy literature, genre-specific features, picture of the
world

“Besoopoaosa JI.E.! ', Kypman6aesa JI.T.?

Y2 A6vinaii xan amviyoasvl Kazax xanvlkapanvlk KamvlHacmap J4cane aiem miioepi yHugepcumemi
Anmamul, Kazaxcman
“e-mail: dbezborodova44@gmail.com
e-mail: kurmanbaevadametken9@gmail.com

®DHTA3U-POMAH KOPKEM OJEMIH TAJJAY
(KACCAHJIPA KJDPIIH «CHAIN OF GOLD» HET'I3IH/IE)

Anoamna

by makana oy1eOu mbFapManapaarbl «KKopKeM aj1eMi» KOHIEIHUAChIHA TepeH Ooiinar, OHbIH 9/1e01
TajjlayAa HEeTi3rl acleKT PETIHJE MAaHbI3IbUIBIFBIH aran Kepcereni. MyHAa aBTOpIApAbIH YakbIT,
KEHICTIK YOHE KEHIMKepiep apachlHIaFbl KapbIM-KaTbIHACTAP/IBIH KYPAET] 63apa opeKeTTECTITIH Kaian
KypatbiHbl KapacTeipbuiaisl. Kaccanapa Kimapain «Chain of Gold» misirapmachiHa HeTi3enreH Taiaay
KaHPJIBIK EPEeKIIENIKTEPMEH aHBIKTAIATBIH HETi3r1 TaKbIPBITapAbl alKbIHIANWIbI. XPOHOTOI YFHIMBI
apKbUIbI ©HEp 9JeMi KEHICTIK MEH YaKbIT 3JeMEHTTEpiHIH OalIaHBICHIH KOpCeTy YIIiH 3epTTeleql.
KepkeMm onemzepiHiH oleyMETTIK, MOJIEHH KOHE YITTHIK 3€pTTeyJiep YIIIH IUlaThopManap KbI3METIH
aTKapaTbIHBIH aTall ©TYMEH, Makajla aBTOPABbIH oJeMIl KepKeM TypHae jkacaygarbl Oyl
KOHCTPYKIMSIIAP/Ibl TYCIHY/AIH MaHBI3/Ibl €KEHIH KOpCeTe/Il.

Tyiiin ce3aep: KepKkeM aieMi, XpOHOTOII, (PIHTE3H 91eOHET, KAHPIIBIK epEKIIETIKTED, SIEMHIH
Oeiinect
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L2 Kazaxcxuil ynusepcumem mesicoynapoonvix omuouenutl u MUposuix A3uiko6 um. Abviiaii-xauna
Anmamut, Kazaxcman
“e-mail: dbezborodova44@gmail.com
e-mail: kurmanbaevadametken9@gmail.com

AHAJIN3 XYJOXECTBEHHOI'O MUPA ®OHTE3U-POMAHA
(HA MATEPHAJIE “CHAIN OF GOLD” KACCAH/JPHBI KJIDP)

AnHomayus

Ora pabora HCCIEAyeT KOHIICHIHIO «XYJAOKECTBEHHOIO MHpa» B JIMTEPATyPHBIX
MIPOU3BEICHUSAX, MMOAYCPKUBAsT €0 3HAYUMOCTh KaK OCHOBOIIOJIATAIONIETO ACIEKTa JTUTEPATYPHOTO
aHaim3a. B He#ll paccMmarpuBaeTCs, KaK aBTOpP MOXKET CO3]1aBaTh HAppaTHB dYepe3 CII0XKHOE
B3aMIMOJICHICTBIE BPEMEHH, MPOCTPAHCTBA W OTHOIICHHNW MEXIy IEePCOHAXaMH. AHaIU3,
ocuoannbIii Ha «Chain of Gold» Kaccanapsr Kimap, moguepkuBaeT Kiar04eBbI€ TEMBI, OIPEac/IIeMbIe
KAHPOBBIMH OCOOCHHOCTSIMU. C TIOMOIIBIO TOHSTHS XPOHOTOIMA HCCIEAYETCS XYJI0KECTBEHHBIM
MHP, YTOOBI IIPOJEMOHCTPHPOBATh B3aHMOCBA3b MPOCTPAHCTBEHHBIX M BPEMCHHBIX JJICMCHTOB B
dbopmupoBannu HappaTuBa. [loguepkuBaeTcs, Kak Xy/10KECTBEHHBIM MUP CITYKUT TUTaTHopmMon s
COIIMANILHOTO, KYJIFTYPHOTO W HAIIMOHAJIBHOTO HMCCIICOBAHUS, TAKMM OOpa30oM CTaThs BBIIEISIET
B2XHOCTh NMOHUMAHMS 3TUX KOHCTPYKIMH, TaK KaK OHH IIEJIOCTHO CO3JIAIOT aBTOPCKOE BUICHHE
MHpa.

KiroueBble ¢JIOBa: XyJI0KECTBEHHBI MHp, XPOHOTOI, (DIHTE3U-TUTEPATYPa, KAHPOBBIC
0COOCHHOCTH, KapTHHA MHPa

Introduction. The notion of the artistic world represents a foundational pillar in literary analysis
as it can be seen in the article of Kravchenko Y. [1], where she explored the path of development of
this conception, especially regarding fiction. As Yusupova N. mentioned in her work, all the modern
investigations try to make a research on the artistic world of the novel on two scales — author-specific
and world-specific, because the concept is already formed, whereas it was not properly defined [2,
480-482].

Through the dissecting of the components that constitute the artistic world, one gains insight into
how authors build immersive experiences that resonate with readers on multiple levels. This
encompasses not just a geographical setting or a chronological timeframe but also the intricate
relationships between characters, the established social norms and the underlying philosophical
questions posed through the narrative. The concept serves as a lens through which the interplay of
plot, character, and thematic elements can be examined, illustrating how they contribute to the overall
coherence and impact of the work.

The importance of the artistic world is existing for readers and scholars alike, as it allows for a
deeper engagement with the text, revealing the author’s intentions, thematic explorations and the
societal reflections embedded within the narrative. This term encompasses the rich tapestry of time,
space, and social context that writers construct to give life to their narratives as Bazylev had analyzed
it [3].

The artistic world encompasses the intricate dimensions of time, place and situation depicted
within a narrative. It serves as a conceptual framework that provides the necessary context for
understanding the events and characters presented by the author. In the base of it, the artistic world
represents an imagined totality, an artistic construct that exists independently of the real world [1].
This fictional setting is characterized by its own inherent laws, rules and meanings, allowing the
author to manipulate the environment in ways that challenge or reinforce readers' perceptions of
reality.
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Relying on it, we have to admit that one more important thing to the structure of the artistic world
is the concept of the chronotope - a term that embodies the interconnectedness of space and time
within the narrative according to Bakhtin [4, 84-258]. This nexus serves not merely as a passive
backdrop but as an active component that shapes the story's progress and meaning. The chronotope
is needed for illustrating how characters exist and interact within their environments, and it often
holds significant implications for the genre of the work.

For instance, certain types of narratives may emerge predominantly within specific chronotopes,
influencing readers' expectations and experiences. A dystopian setting may evoke a sense of urgency
and foreboding, while a pastoral chronotope may evoke tranquility and nostalgia. These spatial and
temporal attributes inform not only the mood of the narrative but also the underlying themes, guiding
readers in their interpretation of the text.

At its core, this fictional realm is not merely a backdrop; it is a fully realized entity that engages
with the narrative’s themes and conflicts. Often referred to as a heterocosm, that was mention in the
work of John Clute and John Grant [5, 338], the artistic world operates as a self-contained model of
reality. Within this space, authors skillfully recreate objectivity through various narrative elements,
weaving together plots and characters that resonate emotionally with readers, evoking empathy and
provoking thought. Each artistic world is thus a tapestry interwoven with specific cultural, social and
psychological dimensions that invite readers to delve into an immersive experience that transcends
their everyday lives.

That means that this world will have to employ several national and cultural features, that will
further become a reason for the character’s picture of the world building, as we usually understand
something happening relying on our cultural, social and national background and norms, and as
Akmetzhanova expressed it linguacultural concepts, are semantic units of culture [6, 148], therefore,
in terms of literature, these very concepts represented through the various language units will reason
out the hero’s motivation, that is included in the structure of the story and becomes a part of world
built in author’s chronotope.

The primary purpose of these artistic worlds extends beyond mere escapism - they serve as
platforms for exploration and criticism of existing social constructs. By crafting alternative
realities, authors create opportunities for readers to confront and reassess their own beliefs and
experiences. In many cases, these fictional environments reflect exaggerated or idealized versions of
real-world issues, encouraging readers to examine the implications of their societal norms and
personal values [3]. As such, the artistic world becomes a vehicle for deeper understanding, allowing
readers to engage with complex themes such as identity, morality, power dynamics and the human
condition.

With the ability to present characters, who navigate these intricacies, authors illuminate the
struggles and triumphs inherent in the human experience. The challenges faced by characters within
their artistic worlds often mirror the dilemmas encountered in real life, providing a safe space for readers
to explore sensitive topics and grapple with profound questions. This interplay between the fictional
and the real fosters a dialogue between the text and the reader, creating a space for reflection and insight
that can lead to transformative experiences beyond the narrative itself [7, 130].

As B.Kondakov and T.Popkova explained in their article, that an artistic world is inherently
multi-layered, encompassing various components that create a cohesive narrative tapestry when
woven together. This construct involves a dynamic interplay of individual phenomena and facts
expressed through language, allowing readers to immerse themselves deeply in the story. The richness
of the artistic world lies in its ability to interlink diverse narrative elements, each contributing to the
overall thematic and emotional resonance of the text [8, 130-143].

The foundation of the artistic world is also set by the integration of narrative elements, which
consists of plot, characters and various narrative structures. Characters serve as the backbone of the
narrative, embodying agency and interpersonal dynamics that drive the story forward. They act as
vessels through which readers can experience the narrative's conflicts, motivations, and resolutions.
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In this context, events propel the action, generating tension and momentum, climax of the story,
etc. The unfolding plot is not merely a sequence of events as it is designed to reflect and challenge
the characters' desires and obstacles, illuminating broader thematic concerns. As well here should be
noted that the setting's physical characteristics, such as geographical locations, social contexts and
established norms, further define the fabric of the artistic world. The intricacies of the setting establish
a sense of place and time, influencing not only the storyline but also the characters' interactions and
motivations. All these elements work in harmony, crafting a vivid portrayal that invites readers to
engage with the narrative on multiple levels.

The artistic world is also built upon representational components that capture artistic objective
reality. These elements include characters' behaviors, physical attributes and psychological states,
contributing to a nuanced portrayal of the narrative's inhabitants. This subjective representation
allows for a deeper connection between readers and the story, offering insights into the characters'
motivations, fears and aspirations [7, 130].

Embedded within the artistic world are artistic details, which signify the smallest and most
significant units of this constructed reality. These carry substantial ideological and emotional weight,
enhancing the overall artistic image. Artistic details can take many forms, from external
characteristics such as landscapes and intricate objects to internal complexities that reveal characters'
thoughts and desires.

Methods and materials. The main material for the analysis in this article is Cassandra Clare’s
fantasy-novel “Chain of Gold”, as it is an example of a world constructed on the multicultural
background, that as well influences the wholesome artistic picture of the world within the novel.
Therefore, methodologically it applies:

1. Literary analysis as in order to highlight key themes of the fantasy-novels (specifically “Chain
of Gold”) to understand their influence on author’s chronotope;

2. Linguacultural analysis, in order to prove the influence of multicultural background on the
creation of author’s artistic world of the novel,

3. Linguacognitive analysis that will help to understand the connection of thought and initial
meaning put into the language by author;

4. Stylistic analysis, lastly, that will help to identify the frequent stylistic tools and language
units that shape the author’s style and hence are a part of world-building process.

Results and discussion. In order to begin analysis of the artistic world of the fantasy-novel, we
should preliminarily identify the key features of fantasy-novel as they influence further world-
building process as the author has to go along with them. According to D. Nasriddinov, fantasy-novel
should contain epics, myths, presence of love, friendship and other feelings as boundary between
characters, folk tales and conflicts between races/species, as well as quests or adventurous journey of
the hero [9].

And “Chain of Gold” contains those features — it tells the story of a young lady, Cordelia, and
her family that travel all the way to London in 1903 to emerge into the society of the local
Shadowhunters, half-angelic warriors, and safe the name and honor of her family, while something
strange starts to happen there and Cordelia with her friends try to save the city from death.

That way, the key themes of the story within the genre can be described as next:

1. Good vs. Evil — represents the problem of the fantasy-novel and it is a base of the plot, as it
influences characters, world of the story, power system and the conflict which should be resolved as
a final plot twist. In Cassandra Clare’s “Chain of Gold” the confrontation of Good and Evil is
represented in the life-purpose of Shadowhunters as it is described in the next passage:

“A special race of warriors, descended from an angel, gifted with powers that allowed them to
wield weapons of shining adamas and to bear the black Marks of holy runes on their bodies—runes
that made them stronger, faster, more deadly than any mundane human; runes that made them burn
brightly in the dark.”

That way, Good is represented by Shadowhunters (half-angels) while Evil is represented by
demons, anyway, the conflict exists inside of the good as well - some of the Shadowhunters go against
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of the policy set by government, and therefore, it represents the starting point of the initial issue which
develops later into the key motive of the general confrontation of Good vs. Evil, as in the next case:

“Tessa explained diplomatically that there had been bad blood between their families since
Tatiana'’s father had been cursed and they 'd been unable to save him. Her father and her husband
had died that day, and her son, Jesse, had died in the years since. She blamed Will and her brothers
for her losses.”

2. Hero’s Journey — a quest of a character that is a part of adventurous trope of the genre, but
has a role of character’s development path, through it we see the evolution of a hero, usually changes
of the personality traits, etc. The main character of the “Chain of Gold”, Cordelia, represents this very
evolution, for example:

“Children.” Cordelia’s mother glanced at them reprovingly. Alastair looked resentful — he was
one month shy of his nineteenth birthday and, in his mind at least, certainly not a child. “This is
serious business. As you well know, we are not in London to amuse ourselves. We are in London on
behalf of our family.”

Hence, Cordelia’s quest is represented in the fight for her family’s honor, and instead of the
means of marriage she chooses the means of becoming a hero. The part of her journey is shaped by
the idea of family debt and vision of honor; not as a wife, but as a warrior only she can achieve desired
results:

“She could barely bring herself to think about it: she was not against the idea of marrying, but it
had to be to the right person and it had to be for love. It would not be as part of a bargain to reduce
her family’s shame when her father had done nothing wrong. She would solve this with cleverness
and bravery—not with the sale of herself as a bride.”

That way her path is told by the devotion to the problem as it has a personal motive. This means
that it evolves from thoughts of her family honor and purification of their name to the deeds done for
family’s sake — finding a cure, fighting the great demon, outlining the real villain of the story, so the
path goes from nothing to everything, as Cordelia cherishes the idea of her family’s bright future:

“Cordelia could not speak. It was all she had wanted, for so long. Free her father, save her
family. It had been her mantra, the words she had chanted over and over to herself as she fell asleep
at night.”

3. Friendship, loyalty and love - the driving force for the main character that is usually
represented in the hero archetype. Either platonic or romantic love, it will make a character take some
steps and integrate themselves into the quest, which is a key characteristic of the genre. Talking about
loyalty and friendship that are needed to understand the value of the interconnectedness of the
community, can represent both, familial relationship and friendhood, as well as brother/sisterhood.
The connection between characters in “Chain of Gold” is motivated by love and loyalty, nevertheless,
the love can be described as familial which is to-go with as it is not restricted by the law or anything
else:

“Because | wanted you to have a childhood, a thing I never had. | wanted you to be able to love
and respect your father as | never could...”

Except of familial love, which is quite platonic, we have stories of romantic love between two
people or more, and sometimes love is positioned as one of the key themes of the story because it
makes people do a lot to deserve it:

“How much is love meant to hurt?” he had asked his father once.

“Oh, terribly,” his father had said with a smile. “But we suffer for love because love is worth it.”

With the understanding of its role, we come to the notion of love as a puppeteer that pulls the
“strings” to move characters and becomes their motivation. Cordelia’s hero journey is based on love
to her family and in order to get it back she has to go through the challenges. For James, love is a
hardship or a burden of some kind that leaves him between a choice — to be with his family or to be
with his beloved, it challenges him with the idea to leave behind everything dear to him.
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However, the theme of loyalty and friendship is closely bound to love, as it becomes a reason for
both. There is an example of friendship or rather brotherhood based on the platonic love and loyalty
as the two should swear to protect and support each other doesn’t matter what:

“Matthew Fairchild was his parabatai—his blood brother and warrior partner. James was sworn
to protect him, not that it mattered: he would have given his life for Matthew’s, vows or not.”

The term parabatai refers to the unique bond in the world of the Shadowhunters, it is about the
deep mental and familial-like connection between two warriors, even though they might not be from
the same bloodline, they will become battle-brother or sister.

But sometimes it is also shown as a burden when people start keeping secrets from each other
and it influences the world-building structure and becomes a testament and a part of the hero’s journey
— to earn back the trust of the dear:

“James hesitated. He was keeping so many secrets already—secrets for Grace, the secret of the
attack in Chelsea, the secret of Emmanuel Gast.”

Hence, it can be claimed that the themes of loyalty and trust are closely interconnected as the
author always questions trustworthiness of this or that character, which can be judged by the actions
taken by each of them — James keeping secrets from his parents about his relationship due to the feud
between their families; Alastair, Cordelia’s brother, had kept secrets about their father that he was
actually drunk and not sick just not to ruin the possible happy childhood of his sister. All the secrets
kept make the plot of the story complex as it contains a lot of information, influences plot twist and
creates challenges.

4. Magic and supernatural — the main part of fantasy genre, as they are the base of the world-
building process, relying on epics, myths, legends, therefore they dictate rules of the world and shape
the power system within the story. It means that the author has to spent a lot of time on establishment
of the magic system as the gaps in it can lead to misunderstanding and coherence and cohesion failure.

Cassandra Clare established her magic system by underlying the mythological background within
this world at first:

“He had been surprised how very little material there was in the library on the Princes of Hell.
They were not the kind of demons Shadowhunters fought — in the mythology about them, they were
the mirrors of angels like Raziel. Their interests seemed to go beyond humanity, who were like ants
to them”

It lies in theology as we come to the confrontation of Good and Evil in the from of angels and
demons. When people experienced hardships angel Raziel came to them and gifted them the weapon
to deal with demons and means of gaining power - runes. Nevertheless, the core idea here is that
power comes from faith, even if this power is magical.

As well, author has established further the social structure of the world to put the label on each
mystical creature:

“He seemed to know where he was going, as if the forest was very familiar to him. He must be a
changeling, Lucie thought wisely. He knew a great deal about faeries, but was clearly not one of
them: he had warned her about being stolen away by the Fair Folk, which must be what had happened
to him. She would not mention it and make him feel awkward; it must be dreadful to be a changeling,
and to be taken far away from your family.”

So here, first of all we should understanding the term changeling — according to the folklore, it
was a substitute left by a supernatural being when they kidnapped a human being (usually a child),
hence we can say that the changelings were a part of Fair Folk or faeries hierarchical system, where
the gentries, ladies and milords, as well as royals represented highest layer, and someone as a
changeling being in one of the lowest layers. Except of that, we should not forget that the book
universe has its own hierarchy — Shadowhunters and Downwolders. By the first ones we perceive the
regular so-called soldiers and their government and by the Downwolder are usually understood:
Warlocks, Werewolves, Vampires and Faeries. As well, the assumption that Lucie made, written by
the author through the simile, suggest the idea that due to the lack of information, the person is still
unknown for her.
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Outside of those themes, it might vary greatly from work to work, depending mostly on the
conflict developed by the author. But for now, it can be said that these themes maintain the process
of world creation as they construct the core issue but also help the story to evolve and therefore
construct a wholesome artistic picture of the work’s world. Nevertheless, those themes have to
somehow be connected to the story’s chronotope. Through the time and space collectively it is already
possible to shape the main events, whereas they contain the beforementioned genre features.

So, the events of “Chain of Gold” are happening in 1903 in London mostly, as the main character,
Cordelia, moves with her mother and brother to the city in order to save the family’s name as they
encounter local society and here “1903 + London” come to the moving process and the start of the
story, further, space expands to other cities and worlds:

SPACE

REAL UNREAL
WORLD WORLD
LONDON PARIS SHADOW |, |  PAST
REALM EVENTS
E&;’;?g% CARSTARS' LONDON /
HOUSE RIS
CIRENWORTH
HELL DEVIL’S HALL
RUELLE TAVERN
COUNCIL'S \
HOUSE
CURRENT

EVENTS

Picture 1. Realization of space in “Chain of Gold”

That way, the space might vary, nevertheless, time of main or current events is the same — 1903,
so the connection of various places with the timing gives unique event that further tells the path of
story’s development, as in the next example:

“Cordelia could sense her mother’s unease that she was the only woman in the room wearing a
roosari over her hair, her worry that she lacked the knowledge of who the powerful people in the
room were, when she would have known it immediately in the salons of the Tehran Institute. ”

So here, collectively space — London Institute and time — 1903, cross in the event of Carstairs
family introduction on ball, but the same ball became a place of the next event — demon attack that
occurred in two spaces within shared timing — in London Institute and in a Shadow realm:

“He was alone in a world that was not real. Scorched earth and sky flickered in and out of his
vision, even as the shadow figures twirled around him, unheeding. He recognized a face, a gesture
here and there—he thought he saw Cordelia’s bright hair, Ariadne Bridgestock in her wine-colored
dress, his cousin Barbara as she reached up toward her dancing partner—just as a curling tendril of
root wound its way around her ankle and drew her down.”

So, the same exact place, ballroom, is connected to two spaces within one timing and reflects
different themes: real London’s event employs themes of family and platonic love inside of it, as well
as the theme of social structure withing the world, while the Shadow realm’s event integrates themes
of supernatural and magic, also adding up to the good vs evil as the confrontation of angelic and
demonic things occur in it.

68




BECTHHUK KasHIIY um. A6as, cepusi «@unonozuueckue Hayku», Ne1(95), 2026 a.

Culturally, the same extract mentions the roosari, Farsi term used for a head-covering, it is the
most conspicuous feature of a modern Iranian woman’s ensemble [10]. While it was not always the
norm, only one generation ago the country’s government had banned this staple of Iranian wardrobe
in the sake of westernization.

And this cultural feature demonstrates the society organization through the lens of religion and
social hierarchy — Shadowhunters commonly do not relate to any specific religion, they do believe in
their arch-angel Raziel who was the creator of race, that way London’s Clave members are
representatives of upper-class who do not stick to belief that much, while those who came from other
countries might be affected by the interconnection of real and unreal world. Therefore, whereas Sona,
Cordelia’s mother, came from Persia, she was brought up with the vision of Arabic world surrounding
her and as a married woman she had to cover her head, so including the cultural background, locally
in Tehran Sona was a representative of the upper-class due to the religious belonging.

Those factors create a contrast between comprehension of British and Persian society as in the
part “she lacked the knowledge of who the powerful people in the room were, when she would have
known it immediately in the salons of the Tehran Institute...”, stylistically it can be noted here that
the author used contrast, as to show that the current environment of Carstairs family was new and, in
some way, uncomfortable mostly for Sona as the person that puts religion as a personal value higher
than common societal norms. Whilst the second extract puts contrast as to highlight the features of
real and unreal world — London is colorful, but the Shadow realm is all black and but which references
to the conflict of Good — which has to be bright and exciting and Evil — which is always dramatically
dark and empty.

Another extract to look through as it represents part of the plot is the next one:

“He had been surprised how very little material there was in the library on the Princes of Hell.
They were not the kind of demons Shadowhunters fought — in the mythology about them, they were
the mirrors of angels like Raziel. Their interests seemed to go beyond humanity, who were like ants
to them.”

There, the exact place is still London Institute in 1903, as James is in search for information tries
to get as much as possible from the library, collectively it led to two events — first one is James’
realization of his demonic bloodline, second is the introduction of the main antagonist — one of the
Princes of Hell, that way it again connects real London with the Shadow realm visible for James only.
The mention of the Princes of Hell draws upon a complex mythological framework that positions
these entities not merely as traditional demons, but as reflections of angels, particularly Raziel. This
nuanced portrayal enriches the mythology of the story, suggesting that these beings inhabit a moral
and existential spectrum that transcends simplistic good-versus-evil dichotomies. By framing the
Princes of Hell as “mirrors of angels”, the author invites readers to explore deeper questions about
the nature of divinity, morality and the universe.

The phrase “their interests seemed to go beyond humanity, who were like ants to them”
introduces a hierarchical perspective on existence, emphasizing the vast difference in power and
perspective between the Princes of Hell and human beings. This reflects the nature of existence,
consciousness, and the value of human life are interrogated. The comparison of humans to ants
suggests a dehumanizing view that invites readers to contemplate the implications of such a
worldview. The use of terms like Princes of Hell and angels like Raziel also carries linguistic weight,
as they invoke specific cultural and religious connotations. The language here reflects a blend of
mythological and theological traditions, showcasing how language serves as a conduit for conveying
complex cultural ideas.

Outside of chronotope forming key events of the story and therefore shaping the artistic world of
the novel, it should explain wholesome vision of the events that influenced character’s development
and change, as it was with Matthew:

“On the night of the death of Queen Victoria, the bells of London erupted into clamorous alarm.
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Matthew Fairchild also grieved, but not for a dead queen. He grieved for the loss of someone he
had never known, for a life that had ended. For a future whose happiness would always be tainted
with the shadow of what he had done. ”

The scene has happened during 1901 — the exact year of Queen Victoria’s death, but it is as well
a first chronological event that took place in London, serves as a retrospective where we learn about
Matthew’s struggles. While citizens grieved the loss of their monarch, Matthew was grieving with
the loss of “someone he had never known”, linking to his accidental poisoning of his pregnant mother
— that is the case of using contrast, talking about mass problems and individual.

Deeds of Matthew and his grief, which became the turning point for his character’s change as he
became alcohol-addicted in young age, which everyone notices in and out of his family. That
represents a part of hero’s journey — experiencing struggles and having a burden of their personal
deeds that person has to overcome in order to “complete” their quest. Except of those themes, the
situation shows the connection of the topics such as family, loyalty and secrets, the last one place
crucial role in the story itself as it is a testament of trustworthiness and friendship.

Event is important culturally for those who live in real London, as Queen Victoria was a ruler for
a long period and many things have changed during her reign, and as Londoner’s “grieved” they we
afraid of the next person to come to rule and they were upset with the knowledge of Victorian
“Golden” Age end, because as it was seen in the various developments and evolvements that English
society had made a huge leap in the industrialization. And author uses personification in the word
“future” that stands for a person that won’t ever welcome this world because of what he had done and
therefore it is “tainted with the shadow of what he had done...”.

Conclusion. As a conclusion to this paper, it can be said that the artistic world of the fantasy-
novel is important for author, as they use it as a template, due to the reason that the artistic world is
shaped by chronotope, first of all, genre features, stylistics tools and further, collectively author
creates story’s picture of the world and Clare not only grounds her narrative in a recognizable reality
but also bridges the gap between the fantastical and the mundane, reflecting on their own societal
norms and values.

Linguistically, its value lies in the realization of chronotope which lies in the base of each and
every work, but except of that the artistic world of the novel is a landscape for various investigations
— linguacognitive and linguacultural, stylistic, semantic, etc.

That way it helps to establish the connection between all the main parts and construct world that
will follow general postulates of the genre but as well employ specific features that further may point
to the author’s unique language, assist to study the cultural background of the world built by them on
the level of cognitive linguistics and concept realization.
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AXMET BAUTYPCBIHY.JIBI - KOPKEM HIBIFAPMA KEWINKEPI

Axoamna

Makamana ¥at ycrassl A.BallTypChIHWIBIHBIH KOpKeM ojielOuerTeri OeifHeciHe cumarrama
oepineni. XX racbipabiH 6acskl MeH X X1 Fachip/ibIH OachlHa IEHHT1 Ke3eH KaMThUTFaH. XX FAChIPJIbIH
QJIFAITKBI IIMPETTH/IC Ka3bUIFaH IIbIFapMallapbIH 1IIIIHEH apHay eJICHJAep, dIUrpammaap, mosManap
Kapanabl. 30-40 >xpuinapia >ka3blUIFaH TYBIHABUIAPABIH IMIIHEH MOBECTep, ApaMallblK Ibecanap,
poMaHmap KeOipek Hazapra ajJbHAbl. AJFAIIKbl Ke3€HJe YKa3bUIFaH IMOJ3MSUIBIK TYBIHIbUIAPIAFbI
aBTOp TMO3ULUACH, KOpPKEM IMIbIFapMajgarbl HJes MEH OHAbIH TEpeHJIriHe 3ep CaJIbIH[BI.
Kamamrepnepain akpiHABIK 11eOepiiri TanmgaHabl. EKIHIIT KEHECTIK Ke3eHIE >Ka3bUIFaH
HIbIFapMajiapAarbl CasiCl PEeHK IeH JI9yip epeKIIeNiri KepiHic OepreH TycTapra Tajijay >KYMbBICHI
xKyprizuiai. Ocel caTTe Toyekenre 6en Oyblll, TApUXU IIBIHIBIKTE 00SMachl3 CypeTTeyre ThIphICKaH
kKazymbuiapaby eHoeri Oarananabl. Cascu ceOenTepMeH KOpKeMIiK MIeNiMIil e3relie KaObbuljaran
aBTOPJIAP/IBIH TY)KBIPBIMBI HET13T€ aJIbIH/IBI.

ApHay eneHaepieri keWinkep OelHeci Tanmmanabl. KepkeM mibiFapmaza KarbIMIbl KOHE
KaFbIMCBI3 00pa3/ap/blH epeKIIeNiKTepiHe KoHIT OemiHal. OChl TakKbIpbII asChlHAA 137EHIC
KYpPri3reH 3epTTeyLIUIepAiH MiKipjepiHe Hazap aynapbulabl. FamsiMaapablH —TYKbIpbIMIAphI
TaKbIPBIIN ASICBIH KEHEUTYIE MaHbI3Abl poi aTkapabl. Makanana A.balTypChIHYIIbI XKaWIbl )Ka3bUIFaH
HIBIFapMajiap XpOHOJOTHSUIBIK PETIIEH TalAaHbIN OepiIreH.

Tyiiin ce3aep: xepkem OeiiHe, Tapuxu TyiFa, Anam Kaiipatkepnepi, Kenec ykiMeTi, TanThIK
Ke3Kapac, cascy peHK, JApama
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