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HAIHMWOHAJIBHO-KYJIbTYPHASA AJANITALMS XYTOKECTBEHHBIX TEKCTOB
B KABAXCKOM U AHTJIMUCKOM IIEPEBOJAX

Annomayus

B cratbe paccMaTpuBarOTCsS BOIPOCHI ITepeIadl HAIIMOHATBHO-KYIBTYPHBIX OCHOB Ka3aXCKOTO U
AQHTIIMHCKOTO HAPOJIOB B XYI0KCCTBCHHBIX IMPOU3BEACHUSX. 3aTPAaruBaIOTCS TaKKE BOIPOCHI HC-
MIOJIb30BAHUS SI3BIKOBBIX CPEJICTB U CTUJIMCTHUYECKUX MPHUEMOB, KOTOPHIE COCTABISIOT 3HAUYUTENb-
HYIO TPYJIHOCTb MPH MEPEBOJIC; TAKXKE 3/1€Ch PACCMAaTPUBAIOTCS BO3MOXKHOCTH UCIOJIB30BaHUS TIe-
PEBOIYECKUX MPHEMOB MpU IMepeaade HAlMOHAIBHO OKPAIIEHHBIX €IUHUI] s3bIKa. AKTYallbHOCTb
cTaThl OOYCIIOBJICHA CIICTYIOIIUMHU (PaKTOpaMHU: HEOOXOAMMOCTBIO PACIIMPEHUS CPABHUTEIHHOTO
OIMCAHUS JICKCUKU C KYJbTYpHBIM KOMIIOHCHTOM Ha MPUMEpPax M3 XyI0KECTBEHHOU JTUTEPATYypPHI,
MPHUIAaTh KOHTEKCTYaJIbHOE 3HAYCHUE HAIIMOHAIBHO-KYJIBTYPHOM COCTABIISIONICH CIIOB; ONPEICITHTh
HAI[MOHATILHO-KYJIBTYPHYIO CHEU(PUKY CEMAHTUKH Ka3aXCKOr0 W aHIJIMICKOTO S3BIKOB, CO3Jaro-
IIyI0 JIMHTBUCTHYECKHUE TPYAHOCTU IMPHU TepeBoje. BrillieykazaHHbIE LIETU CTaBAT mepen coboit
CIIeTyIOIIINE 3a/1a4M: BBISIBUTH JIEKCUKY C KYJIBTYPHON COCTaBISIONIEH B TUTEPATypPHBIX MPOU3BEIE-
HUSX; CPAaBHUTh CEMAHTHKY BBISIBJICHHBIX CJIOB M OMHUCATh CIENU(UKY X 3HAYCHHH, CBI3aHHYIO C
XapaKTePHBIMA OCOOCHHOCTSIMH KYJIBTYPBI, JICHCTBUTEIHLHOCTH, IIOBCEAHCBHON KH3HU U T.IL.; OIIE-
HUTH CTENCHb aJeKBATHOCTU TiepeBoaa. Hanbosee 3HAUMMBIME pe3yJIbTaTaMU, IMOJTYYCHHBIMH TTPH
W3YYEHHUH TIOCTAaBJICHHOT'O B CTaThe BOMPOCA, SBISIOTCS: COMOCTABUTENbHBIN aHAIN3 dTHOKYIBTYP-
HOM JIEKCHKHM U BO3MOKHBIX NMEPEBOJHBIX BAPHUAHTOB ITUX EAMHMIL, 0003HAYCHHE HAIlMOHAIBHO-
KYJIbTYPHBIX OCOOCHHOCTEW JIEKCHUKH;, BBISBICHHE OCHOBHBIX TEHICHIIMI CEMaHTHYECKOTO PAaCIIH-
pEeHUS 3HAYCHH; YCTAaHOBIICHUE DKCTPATMHTBUCTHUECKUX (DAKTOPOB IPH TEPEBOJIC; OMPEICICHHE
CTHJINCTHIECKUX OCOOCHHOCTEH pacCMaTpHUBAEMBIX CIMHUII, HECOOTBETCTBHS I[CHHOCTHOW KapTH-
HbI MHPa PacCMaTPHUBACMBIX SI3BIKOB; aHAJIN3 YCTOHYHBOTO IJIACTA JICKCUKH B chepe HAIIMOHATBHON
crerupuKy.

KuroueBble ciioBa: nepeBoji, KyJIbTYpPHBIE Pa3IUuus, SI3BIKOBBIE CPEACTBA, O€3 DKBUBAJICHTHAS
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KA3AK KOHE ATrblJIHIBIH TUVITHAEI'T O AEBU MIOTIHAEPAI YJITTBIK-M9JIEHN
BEWIMJIEY MOCEJIEJIEPI

Anoamna
Maxkanana Ka3ak KOHE aFbUIINIBIH XaJBIKTAPBIHBIH VITTHIK-MOJCHH HETI3JIEPIH KOpKEM
ImIBIFapMaapia JKeTKi3y Macelelepi KapacThIpbUIFaH. Aynapmana aWTapiblKTaidl KHBIHIBIK
TYABIPATHIH JTUHTBUCTHKAIBIK Kypaiap MEH CTHJIMCTHKAIIBIK KypajIapasl aiaanany Moceenepi
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Jie KO3FajiaJibl, COHJAi-aK TUIIH YITTBIK PEHKTI OipiikTepiH Oepy Ke3iHAe ayaapMma oiicTepiH
KOJJIaHy ~MYMKIHIIKTepl KapacThIpbUIagbl. MakamaHblH ©3eKTurri  keneci  (akrTopriapra
OaliJIaHBICTBI: KOPKEM 9JIcOMETTeH MBICAIIAp apKbUIBI MOJCHH KypaMac OeNIKICH JCKCHKaHBIH
CaJTBICTBIPMAJIBl CHITATTAMACBIH KEHEWTY Ka)XCTTLIIri; CO3IEpiH YJITTHIK-MOJIECHH KOMIIOHEHTIHE
KOHTEKCTIK MaFblHa Oepy; aymapMaja JIMHTBHCTUKAJIBIK KUBIHIBIKTAP TYFBI3aThIH Ka3aK >OHE
aFpUIIIBIH  TUICPIHIH CEMAaHTHUKACBIHBIH YJITTBIK-MOJCHU EpeKIIeNiriH aHbIkTay. JKorapeina
aTajgFaH MakcaTTap MbIHAAAW MIHIACTTEpIi KOWABI: o1e0H IIbIFapMaiapAarbl MOJICHH KOMIIOHEHTI
0ap Ce3/IiK KOP/IbI AHBIKTAY; aHBIKTAIFAH CO3/ICP/IIH CEMaHTUKACHIH CABICTHIPY KOHE MOJICHUECTTIH,
OOJIMBICTBIH, KYHJIEJTIKTI OMIpJiH JXoHE T.0. TOH OenriiepMeH OalJaHBICTBl MaFbIHAIAPBIHBIH
epeKIICIIKTEPiH CUMAaTTay; ayJapMaHblH aJeKBaTThUIBIK JOPEkKeCiH Oaranay. Makanana KOWbUIFaH
CYPAaKTHI 3ep/ieiicy HOTIIKECIHIC ajbIHFaH €H MaHBI3/Ibl HOTHIKEIIEP: STHOMOCHHU JICKCUKAHBI JKOHE
OCBI OIpIIKTepAIH MYMKIH ayaapMa HYCKalapblH CAJIBICTBIPMAIIBI TaJJAy; CO3MIK KYpPaMBIHBIH
VITTBIK-MOJICH EPEKIICNIKTepiH Oenriiey; MarblHaJapJblH CEMaHTHUKAIBIK KEHEIOIHIH Heri3ri
TEHACHIUSJIAPBIH  aHBIKTAy; ayJapMajga OSKCTPATMHTBUCTUKANBIK (hakTopiapabl — Oeinriney;
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Abstract

The article deals with the issues of rendition of the national and cultural foundations of the Ka-
zakh and English peoples in the works of fiction. The issues of the use of linguistic means and sty-
listic techniques, which constitute a significant difficulty of their translation, are touched upon as
well. The article considers the possibilities of using translation techniques in the transmission of
nationally colored units of the language. The relevance of the article is due to the following factors:
the need to expand the comparative description of vocabulary with a cultural component using ex-
amples from fiction; to give the contextual meaning of the national-cultural component of words; to
define the national and cultural specificity of the semantics of the Kazakh and English languages
that create linguistic problems in translation. The upper mentioned goals pose the following tasks:
to identify vocabulary with a cultural component in literary works; to compare the semantics of the
identified words and describe the specifics of their meanings associated with the characteristic fea-
tures of culture, reality, everyday life, etc.; to assess the degree of adequacy of the translation.

The most significant results obtained from studying the question posed in this article are: Com-
parative analysis of ethno cultural vocabulary and, possible translation versions of these units are
made; designation of national and cultural features of vocabulary; identification of the main trends
in the semantic expansion of meanings; establishment of extra linguistic factors while translation;
determination of the stylistic features of the units under consideration; discrepancies in the value
picture of the world of the languages under consideration; analysis of a stable layer of vocabulary in
the sphere of their national specificity.

Key words: translation, cultural differences, language means, non-equivalent vocabulary, trans-
lation strategies.
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Introduction. Nowadays, no culture exists in isolation from the creative searches of other peo-
ples. In the global world, the task of a translator, constantly being a mediator between different cul-
tures, is quite painstaking work that requires perseverance and endurance. A translator who has to
recreate the author’s text in another language has double challenges in the translation process. The
present work represents an experience in summarizing research on consideration of translation
problems in the lingua-cultural aspect. It explores the elements of culture reflected in a literary text,
and the ways of their manifestation in language and speech. The article topicality includes cultural-
pragmatic adaptation and basic translation strategies and techniques for transfer of the cultural
component of the source text; it analyzes the ways of transmitting cultural nature and cases of its
untranslatability; transference of cultural differences and peculiarities of national rites and rituals.

The purpose of this article is to consider and define the translated literary text as an element of
linguistic cultural dialogue that embodies the national cultural specificity of the source text in an-
other culture (linguistic environment).

Materials and methods

Obviously there is a large literature devoted to the study of the national and cultural specifics of
the semantics of a word. Nowadays, principles for identifying words with a cultural component and
methods for describing their meanings have been developed, and there are also various classifica-
tions of this kind of vocabulary. At the same time, both the composition and content of the mean-
ings of words of this type of vocabulary vary significantly, firstly, depending on the background of
what language and culture this vocabulary is analyzed within, and, secondly, what texts, what time,
what environments communication it is used in. Thus, the novelty of this article is determined by
the fact that: 1) vocabulary with a cultural component is revealed in works of fiction; 2) non-
equivalent and background vocabulary are compared for the first time from this perspective. The
following methods are used for the study: 1) the descriptive method; 2) the comparative method; 3)
the methods of contextual and component analysis.

Literature review

The culture members usually share some definite general traditional beliefs of a community.
Therefore, translators do not translate just texts; they translate cultures or some culture specificities.
In translation studies Snell-Hornby called such ideas “cultural turn”. [1]. In their turn Bassnett and
Lefevere [2], stated that translation studies take the “cultural turn”, as translators better view the
process of mediating between cultures or of introducing different word forms, and cultural nuances.
Nida added: “Language and culture cannot exist without each other, and languages not only repre-
sent elements of culture, they also serve to model culture”. Further Nida wrote: “As culture normal-
ly changes faster than language, the meaning of a word must be determined by both the syntagmatic
contexts and the cultural contexts” [3]. Newmark, much earlier than the previous authors defined
that translators have to ensure their translation “....at every level of a text, from paragraph to word,
from title to punctuation” [4], moreover, he affirmed that: “food is for many the most sensitive and
important expression of national culture, food terms are subject to the widest variety of translation
procedures”. The cultural schema by Brown and Yule [5]; the linguistic schema by Ketchum [6];
and the story schema by Mandler [7], were indicated that readers reconstruct a text by their cultur-
al information. The importance of cultural schemata was studied by Carrell & Eisterhold [8], by
Johnson [9] and etc. Johnson studied the effect of the cultural origin of prose. ~ Concerning the
issues of translation strategies Vinay and Darbelnet, posited two general procedures of “direct trans-
lation” to include “borrowing, calque, and literal translation” procedures and “oblique translation”
to include “transposition, modulation, equivalence, and adaptation” procedures [10]. In the present
paper we follow Newmark’s translation procedures: “transference of a cultural word, target lan-
guage cultural equivalent, descriptive equivalent, componential analysis, and transonym” [11].
Hence we keep close to Baker’s eight translation strategies: “translation by a more general word,
translation by a more neutral word, translation by cultural substitution, translation using a loan word
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or loan word plus explanation, translation by paraphrase using a related word, translation by para-
phrase using unrelated words, translation by omission, and translation by illustration” [12]. Also
with respect we follow Lawrence Venuti”’s translation strategies: foreignizing and domesticating.
Foreignization strategies introduce a foreign culture to another culture, arousing the feeling that
other cultures are different from the receiving culture. [13]. Fiction translators have to “combat” the
culture specific gaps in literary texts, and they have to be aware of translation strategies for culture
specific items too. Klaus Roth said: “Culture and language are closely related but are not identical
with each other. Languages are 'exported’ to other continents and cultures, and the same (or a simi-
lar) culture can be shared by people speaking very different languages.”[14].

So, basing the upper cited scholars we can sum up the relevance of studying the national-cultural
adaptation of the fiction texts by words of Miiller-Vollmer who wrote: “In the area of the literary
translation, investigations that are at once extensive and intensive can hardly be carried out single-
handedly by individual scholars...” [15]; and the current paper aim at eliminating handful and help-
ful solutions of the issue under studies; and strategies suggested in research concern the sphere of
the Kazakh — English and vice versa translations. The article can help the translators to choose the
most appropriate ways to transfer the language means. The theme was chosen because of so much
nonidentity of the Kazakh and English languages. And so, the translators must be aware of the most
crucial procedures they will have to overcome. The specificity of translation from Kazakh into Eng-
lish, and vice versa, is that a lot of cultural and other realities have to be given by transliteration or
descriptive method. Recreation requires a lot of time and effort: you cannot translate directly; you
always need to comprehend the text and redo something, because the translator does not just trans-
late, but recreates the author’s text in another language. A translator is always more than just a ma-
chine for translating from one language to another. A very special connection develops with the
person, the literary work of who you are translating. With each translation of material, a separate
linguistic sub personality develops in the translator, which bears the characteristics of the mentality
of the people whose language he/she is translating. The most difficult thing to convey in translation
is the reality of a people’s culture. How to bring Kazakh classics closer to English-speaking readers
is an eternal question, because until now, all translations without exception have been carried out
from Russian versions.

As it was noted above, there is a large literature devoted to the study of the national and cultural
specifics of the semantics of a word. Nowadays, principles for identifying words with a cultural
component and methods for describing their meanings have been developed, and there are also var-
ious classifications of this kind of vocabulary. At the same time, both the composition and content
of the meanings of words of this type of vocabulary vary significantly, firstly, depending on the
background of what language and culture this vocabulary is analyzed within, and, secondly, what
texts, what time, what environments communication it is used in. Thus, the novelty of this article is
determined by the fact that: 1) vocabulary with a cultural component is revealed in works of fiction;
2) non-equivalent and background vocabulary are compared for the first time from this perspective.
The following methods are used for the study: 1) the descriptive method; 2) the comparative meth-
od; 3) the methods of contextual and component analysis.

Results and discussion

The study of the specifics of foreign culturally colored vocabulary is not sufficiently developed
in particular theories of translation. During the process of collection of the factual material, certain
challenges arose in applying translation techniques. This is explained, firstly, by the lack of concep-
tual correspondence in the target language; the absence of an object designated by culture realia
and, secondly, the need to convey the flavor, national and historical coloring of the work. Conse-
quently, an additional task arises with choosing the most appropriate translation method in rendition
the semantic and connotative content of the reality. In this regard, we define two accent types of
translation — phonographic and semantic. The first type involves the transmission of the sound-letter
content of a lexical unit; the second is the transfer of the basic meanings and the real concepts being
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represented by. It is known that transliteration and transcription are the main phonographic methods
of translation of Kazakh/English culturally colored vocabulary. This is an important method of
translating lexical units of the original by recreating its sound-letter forms. The transfer of the form
of a word into the target language is always somewhat conditional and approximate, according to
V.N. Komissarov. [16].

To begin with, let’s make a short excursion into the particularities of the Kazakh language. Being
the language of nomads and different tribes, it was formed over several centuries and is now a rep-
resentative of the Turkic language family. New words in the Kazakh language are formed by adding
various kinds of affixes, suffixes and endings to an existing word. The only exceptions are neolo-
gisms borrowed from other languages. They just adapt to the Kazakh pronunciation, but in general
remain unchanged. The modern Kazakh alphabet is almost a hundred years old. It was based on the
Cyrillic alphabet, and many of the 42 letters are exceptional features for perception, a separate part
is usually used only for writing foreign words. Verbs in the Kazakh language are practically no dif-
ferent in their properties from English ones. They have three tenses: present, future and past; forms
of growth into singular and multiple. But there are no pronouns for “he (she)”; they are replaced by
the generalized word “on”. The stress in words always falls on the vowel of the word. Exceptions
are borrowed words. Intonation may vary depending on the emotional state of the speaker and the
context. But most often it decreases towards the end of the sentence, as in many other languages.
The Kazakh language is not particularly emotional and expressive. Very often, without knowing the
language, it is impossible to understand from intonation what is being said.

For example, in the Kazakh language, specific sound-letter correspondences present difficulties:
u [1]], £ [gh], e [ce],y [Y], ¥ [va], x [kh], h [h] o [3], i [I]. Transliteration rules are still not standard-
ized in the Kazakh language, for example, “Kazakh” (Qazaq | Kazakh (Kazakh)). The difference is
from what language (Russian or Kazakh) the translation is performed. The basic Kazakh realities
have long been known, for example, Shanyrak / Schanyraq; Aksakal/ Agsagal; Kurt/Qurt; Sandyk
/Sandyq; Dombyra, and so on.

Let's move on to the role of literary translation, which is a powerful means of linguistic and cul-
tural interaction, mutual enrichment and international cohesion. Through translations, the reader

gets acquainted with the individual characteristics of historical phenomena, culture and way of
life of different nations, in other words, with those treasures of knowledge and cultural skills that
are the spiritual heritage of not only one people, but of all humanity. There is a long tradition of
learning a language in close connection with learning about the country served by the language.
When comparing languages, national-cultural differences appear at virtually all levels. A language
that serves to various national-ethnic groups constantly accumulates elements that reflect the pecu-
liarities of the development of these cultures, which is expressed in background knowledge specific-
ity of each society. At the present stage of development of linguistics, more and more attention is
paid to issues related to the national-cultural specificity of languages, and to the national uniqueness
of the image of the world. By comparing the vocabulary of two languages, linguists select, first of
all, equivalent vocabulary that correlates with the same designations characteristic of other lan-
guages, that is, objects, phenomena, concepts. Since one gets acquainted with a language through a
word, behind which stands a certain phenomenon in the life, culture of the people, and which has
found artistic reflection in literature, ethno cultural vocabulary should become the object of in-
creased attention during translation.

Not all translators manage to convey the meaning successfully. This requires excellent linguistic
knowledge, creative talent and mastery of the culture of the country whose language is being trans-
lated to. Therefore, we often have to deal with translation inaccuracies in many works of art. As a
result, the originality of the literary masterpiece disappears and the author’s style is no longer felt as
much. It is much more difficult to translate figurative expressions that relate to elements of folklore.
E.g., translation of the English proverb: «Jack of all trades and master of none». It may be translated
by method of description: «bapisik HopceHiH miebepi, Oipak emHopceHiH mebdepi emec». But the
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translator has to search for contextually appropriate meaning as: «Ai#inaransl Oec emki, BICKBIPBIFbI
*xep kapaaby/ “Drives just five goats, but the whistle blows the Earth”, that is in cases the transla-
tor has to transfer «nonsensical boast». And if the translator has to transfer «inexpertnessy, it is bet-
ter to choose the following version: «He takes on everything, but succeeds nothing». Let us turn to
some Kazakh proverbs:

1. Bererenen Ouik, xycannan anaca (Higher than fescue, lower than wormwood).

2. En ay3biHa Kakmnak 6osa anMaiiceiy (One can't be a cover for a nation mouth).

3. Kanrei3 kici sxay anmac (One in the field is not a warrior).

4. Kaiisipisira ket Kapebl (The wind is always against the beggar).

(My English versions).

The following Kazakh proverbs form stylistic repetitions that cannot be rendered fully, especial-
ly the alliterations:

«AmteiH AKbUBI  Actan Opi Acnaiinel» (The hungry person’s thoughts (mind) do (does) not
go beyond the food); or enumeration: «ATBIHJBI CaT, TOHBIHJIBI CAT, KaTapbiHAa TOMbI xaT» (Sell
your horse, sell your fur coat, but go to bed full). (My English versions).

According to the Kazakh Pen Club, not a single significant Kazakh writer, with the exception of
two or three of our writers, has reached the world level over the past 30 years, which, unfortunately,
is determined by the presence of a foreign language version of his or her work. [17].

The literary process in Kazakhstan proceeds without communication between the modern Ka-
zakh writer and the world literature. Due to the lack of high-quality translation of the Kazakh litera-
ture into foreign languages, there is no particular interest in our literature in the world. Many Ka-
zakh writers do not speak foreign languages, and this is where their lack of understanding of the real
literary process in the world stems. The list of authors who were translated into English and pub-
lished in the USA and England includes such outstanding Kazakh writers as Mukhtar Auezov,
Mukagali Makataev, Abdijamil Nurpeisov, Berdibek Sokpakbaev, Olzhas Suleimenov, Abish
Kekilbayev, Smagul Elubay, Saken Zhunusov, Gerold Belger, Oralkhan Bokeev. Each book is pub-
lished in hardcover and placed in the Internet resources, where it can be purchased anywhere in the
world.

The translator should not be a “rival” of the author, that is, he should convey the author’s
thoughts and not introduce his own vision into the work. If the translator does not have literary tal-
ent, then knowledge of a foreign language is not enough. Literature is created by national writers,
and translators create world literature. It is impossible to avoid difficulties in the translation trade;
the whole procedure consists of difficulties. The main difficulties are the lack of a clearly systema-
tized terminological base, as well as the lack of well-written, highly specialized dictionaries. Some-
times the translator himself has to “invent” this or that term, which often leads to confusion when
translating back from Kazakh into English. New terms and phrases regularly appear in the Kazakh
dictionaries. Moreover, domestic specialists decided to translate borrowed words, including interna-
tional ones, into Kazakh, sometimes, to my mind, not appropriate at all, for example “banana” as
“sary qyisyq” that means “yellow and crooked” (descriptive translation). All this creates additional
confusion and mishmash in translation circles. When translating the Kazakh text, one can note the
absence of prepositions, adjectives and nouns in case and number. If a translator wants to penetrate
the true meaning of a work, to understand the author’s intention and the stylistic techniques used by
the author, he (she) creates a translated work that would be as close to the ideological and artistic
essence of the original. And according to V. Ya. Zadornova, the translator, along with lingua-
stylistic analysis of a work of art, needs to make the literary interpretation of the translated text [18].

The features and problems of translation are determined by the specifics of the original text, as
well as the goal that the translator sets for himself. VV.V. Sdobnikov and O.V. Petrova identify three
purposes for translation of the literary texts. The first goal is to introduce the readers to the writer’s
work that is inaccessible to them due to ignorance of the language. The second goal is to present the
cultural features of the original. The third goal is aimed at familiarizing the readers with the con-
tents of the book [19].

It is important to note that an integral part of pragmatic adaptation is the national-cultural adapta-
tion of the text whiles the translation, since any literary work is created within a certain culture. In
the process of rendition, the translator becomes the author of a new work and he has to decide how
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fully convey the work of the original into the target language. In translation process, the text of ad-
aptation occurs and it causes changes in the information contained in the source text. Taking into
account the functional role played by culture words in a particular message it is important to keep in
mind the principle of the pragmatic aspect of translation. For example, it is not always possible to
preserve the reality or replace it with an equivalent of the other culture. Realities, reflecting the spe-
cifics of national culture, may have connotations that create a vivid image that is not always acces-
sible a foreign language culture. Revelation of the culture in its entirety of national associations is
the most important task of the linguistic and cultural aspects of translation. Let us turn to the re-
search of A. Ermagambetova, who in her work “The essence and meaning of national words-
realities in the language of a work of art and methods of their translation” proposes to translate the
Kazakh realities in the following ways: 1) transliteration + explication; 2) transcription + explica-
tion; 3) transcription + addition + explication; 4)explication [20].

The mentioned author gives the examples: 1)  JKaiinay — Jailau — highland pasture (summer
pasture or camping cite of summer season); 2) Xsip — Zhir — a tale of verses, usually dealing
with history (likewise a poetic story of recitative form); 3) X)Kokray — is not translated; 4) Ksputay
— is not translated.

We observe transliteration + explication in cases: «zhyr (kbIp) »; transcription + explication:
«zhailau (kaiinay) »; the realias: «kokTay», «kblaay» were not translated at all. And my versions
are: mourning; sobbing/weeping.

“Transliteration is the best way of translation in cases where there is a need to convey national
or ethnographic coloring. However, one must be careful about using transliteration alone without
supporting it with description - the reader's background knowledge is not so extensive to decipher
cultural information™ [21].

Inaccurate transmission or inadequate replacement of culture words leads to an incorrect percep-
tion of the reality and culture of the original language by the receptors of translations. The Kazakh
realia words in the writer’s texts are used to recreate the ethnographic features of the narrative and
temporal coloring, reflect bilingual situations, features of the national mentality and national behav-
ior, and convey interesting information about speech etiquette. In a literary text, the national word is
enriched with a new meaning; the real content of its meaning becomes much deeper, more volumi-
nous than its lexicographic description.

The authors style can be percept by use of metaphors in description of the Kazakh nature: («eri3
Ko3bIai/0oTanaii- like a twin lamb/ Bota(the camel’s child); 6ota ke3ni- large eyes(in Kazakh it is
compared with the camel child’s eyes); >xapkbIparan >kyJabI3/1aii- a shining star»), that are present-
ed by similes comparisons. In the Kazakh prose A. Baitursynov was the first who used the term
“aybIcTBIpY - “renaming”, instead of “metaphor”. [22].

The tropes are frequently used in the literary texts:

1.Kewninre axxoiM cany (to give all the blues);

2.bipeynin ana xi0in array (to do smth bad to someone);

3.Tonip/ Anna Tarana xapsuikaceia! (Let the Almighty be kind).

Epithets are expressed metaphorically that is the inherent feature of the style. The Kazakh kitch-
en realias like: «aiipan-airan, manam-shalap, my6ar-shubat, Taper kexe-tary kozhe, maiicek-
maisyok, manay-palau, »xas-zhaya, »ent-zhent, myxsik-shuzhyq, munanay-mipalau, 6opex-borek,
COFBIM-SOQYM, TankaH-talgan, ipimmik-irimshik», and many others need explanation in translation.
E.g., «iranmamn- shalapy» - a mixture of water and sour milk; «ury6at-shubat» - sour camel milk, «kbI-
MBI3-qymyz» - sour horse milk; «mumanay-mipalau» - a dish made from (animal) brains/a dish
made from the brains and meat of a lamb's head).

The Kazakh culture words can be grouped as: geographical names: «Apan-Aral, Peceii-Russia,
XKamnonus-Japany». Fauna: «apxap-arkhar, 6ora-bota, nap-nar». Family and tribe names: «lllekri-
Shekti, Onimynsr-Alimuly, 6oiidime-baibishe, Tokan-togal, adeiceiH-abysyn, kyma-quda, kemiH-
kelin». Mythology heroes: «Kpiapip Ata-Qydyr ata, Anmap Kece-Aldar Kose». Names of everyday
life and musical instruments: «ko0b13-qobyz, momGsIpa-dombyra, momnmei-sholpy, mokmap-shogpar,
aceik-asyq". Proverbs and sayings: «Omim anasiana ay3siHabl Teii» (In the presence of Alim*, it is
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better hold the mouth shut); «Omim Tyiie Kaparansl Oip yitik» (Inspection of a camel by Alim* is a
long story). [*Alim- is the tribe of the younger *zhuz (a zhuz is one of the three tribal groups)].
(Kazaks have three zhuzs (tribal families: the Senior, Middle and Junior).

The emotional coloring of literary works of the Kazakh authors make the readers to become
a witness to the described events related to history or traditions, introduce them to the specific side
of the language and culture of the Kazakh people and therefore are the most significant means of
understanding reality. Let us turn to the description of nature in Dulat Isabekov’s story “Shoyynku-
lak™:

1. «Anacanvipan kexmemniy kesi edi. Kvic Ootlibl Kap acmviHOa MYHWBIKKAH Jicep Oemi eHOi
eMiH-epKIH paxammana MulHbIC aneaHoau. Ayvil colpmblHOa&bl KYOa JHCOHOAp KblCMaH 200eH
MUMBIKIMAn moublMcbls madvbiHObipa mycedi. Bypvin ax KapOwvly ycmine an0eKkiMm Kapamai
Jcagvln  KemkeHoell AIblCMaH wWyoapiansvin KepiHemin Kapa Jcoi, eHOi manmangan Kamolpoat
Ke32e capeviul WanblHaovl. Kep demi epexute Oip dcanoanvin Keie sxcamolp. Tonvipax acmvii-oa
Oy2vln JicamKan mipwinikmi Kyoipemmi KyH cayieci KblmblKman osamsin, Oy OyHueze cyupenen
wolebln olcamian cusikmol. Hon-na3ik ecimOoikmep, macmuvl 0a mecin, oCblHay emipee encipell
Kapan KyH Ko3iHe Jcana-mapmazail mecipetie KauiblCblnmbly.

Critics believe that Isabekov writes clearly, strictly, without oriental ornaments, that his
prose is strict and thorough. But after reading the passage describing nature, | had a hard time trans-
lating the emotionally charged stylistic figures into English. Isabekov’s prose is nationally rich and
colorful with the expressive means of the Kazakh language.

1."1t was a tempestuous spring. The surface of the Earth that has been suffocated under the snow
all the winter long now seemed to breathe freely with pleasure. Outside the village, the desert plat-
eaus become insatiable slopes after winter. The black road, which was previously visible from a
distance, as if someone had smeared it with tar, now was glaring yellowish in the eyes, like tram-
pled dough. The Earth's surface was experiencing a special revival. The Earth seemed to be drag-
ging into this world, tickling the life that was straggling under it by the powerful sunlight ».

Especially challenged were the alliterations with their national musical sounding: «...mumwvixman
mouvimculz mabvinovipa myceoiy. Alliterations usually cannot be transferred by the same sound as
in the source text. So the above given ones are translated into English as epithets: the desert plat-
eaus; insatiable slopes.

In translation of culturally specific realities, it is advisable to use the t descriptive translation
or tracing. The translator must understand and be aware of the features of the described unit of lin-
guistic culture. In English works, cultural values are also clearly recognizable in the context. Let's
move on to examples:

Allan Sillitoe “Key to the door”, geographical cultural specifications:

1. «His mother said to dad that morning Mr. Mather had been carted off to the General* after
falling into a midnight gutter.” (The General hospital) - sxanmsr aypyxana).

2. “... none of them would starve, while he was in Lincoln*...” (Lincoln - xamanablK TypMeHiH
aTaysl).

3. “The ground plan of the Nook* was on view to the sky on a long time...” (The Nook — yii
araysl «bypsbimy). In England it is customary to give names to houses.

“Mavis sang about London Bridge* falling down.” (London Bridge — 6ananap oH ONBIHBI).

“A moonlight-flit had been arranged for the darkest night of the month according to Old
Moore*”. (Old Moore- 15 raceipan 6acranm AHIIHSIA KapUsJIaHFaH KYJIIbI3 )KOpaMalibIMEH ap-
3aH KbUTHAMAJIBIK KYHTI30¢€).

“Can I build a Goose Fair* with your dominoes?” (A Goose Fair -HorTuHremmeri »xbui
CalBIHFBI JKOPMEHKE; €CKi KYHJIepe MYH/1a KYC €Ti AHIJIMSHBIH TYKIIP-TYKITipiHEH OKEiH/1).

“We’ll buy some Nelson Squares*... (Nelson Squares - ap3aH mapiisl M/ IeUYeHbE).

The cited work by Sillitoe, “The Key to the Door,” is characterized by a number of features
in the use of words and in the imagery of the characters who live in the mining area. The authentici-
ty of the images is achieved by the author’s with vivid descriptions and fresh metaphors.
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Thus, basing on the analysis of all the above-mentioned translation difficulties and the pecu-
liarities of the transfer of national principles, it is possible to formulate the crucial strategies for the
translation of language units that function in literary texts.

1. The optimal translation solution, undoubtedly, is to search for identical vocabulary.

2. It should also be taken into account that the stylistic or emotional coloring does not always co-
incide. In this case, interchange is not possible.

3. Tracing, or word-by-word translation, is sometimes possible, although this method is not al-
ways effective. It is interesting that sometimes translators manage to introduce new vocabulary into
the target language and even culture.

4. When translating texts on psycho-cultural topics, tracing is used along with an explanation in
the shortest possible form. This type of translation is called double or parallel.

5. If in the target language there are no phraseological units that are more or less equivalent to
the original phraseological unit, you need to look for words corresponding in meaning and coloring,
the so-called one-word partial equivalents of phraseological units.

In translation, the task of a translator is to accurately convey the content expressed in one lan-
guage by means of another language, to master the ability to understand and convey the content of
vocabulary in the native language and vice versa.

Conclusion

The ethno cultural vocabulary of the Kazakh (English) language constitutes the main layer of the
dictionary, which is directly related to the ethnic characteristics of the Kazakh (English) people,
their culture, identity, unique history and social development. The vocabulary reflects the national
worldview and attitude of Kazakhs to the surrounding space. Without knowledge of the basic con-
cepts of psychological life, national culture, language, history, life philosophy and modern values of
the people, it is impossible to recognize the characteristics of the country and, even more so, to un-
derstand its goals and aspirations. The most significant results obtained from studying the question
posed in this article are:

Comparative analysis of ethno cultural vocabulary and, on the basis of it, a possible translation
of these units is made;

Designation of a circle of lexis with cultural specifications;

Designation of national and cultural features of vocabulary translation;

Identification of the main tendencies in the semantic expansion of meanings;

Establishment of extra linguistic factors during translation;

Determination of the stylistic features of the units under consideration;

Clarification of coincidences / discrepancies in the value picture of the world of the languages
under consideration;

Analysis of a stable layer of vocabulary in the sphere of the national specificity.

In this regard, the study of the cultural heritage of the Kazakh (English) people by translators is
becoming increasingly relevant, due to their significant role in the process of fulfilling the mission
of introducing the peoples of other countries to the treasures of culture. To improve the situation
with the Kazakh language, it is worth taking care of the problem of translating books. “The first
step should be to support book publishers translating children's books, especially world bestsellers -
this will be a fairly effective measure in the development of Kazakh-language content...” [10.].

Language is the most important part of the socio-cultural code of any country; therefore, | con-
sider the preservation and development of the Kazakh language to be a measure of preserving the
identity and uniqueness of Kazakhstan in the world. And, it can be noted that a translated literary
text, bearing the stamp of the culture of a certain stage in the life of society (its traditions, founda-
tions, mentality), influences the development of literary space of another culture, while creating
new images inherent and corresponding to the concepts in the culture of the target language. Once
included in the ongoing intercultural dialogue, the text is doomed for multiple interpretations. Ac-
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cordingly, text and culture have common parameters that allow us to consider a translated literary
text as an element of culture. The works of fiction are of great interest from the point of view of
studying the national-cultural specifics and cultural affiliation of a literary text. A distinctive feature
of a literary text is the extremely frequent use of figures of speech. Without translation of fiction as
national linguistic monuments dialogue of cultures and cultural and literary connections are impos-
sible.
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