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AYJAPMA APKbLJIbI )KACAJIFAH JIEKCUKAJIBIK 7/KAHAJIBIKTAP: TAHBIJIYbI
MEH HOPMAJIAHYHBIH KEWBIP MOCEJIEJEPI

Axoamna

Enbacer H. HazapOaeBThiH “bomamakka Oarmap: pyxaHH XaHFBIpY’ aTThl OarqapiaMalibIK
MaKalachIHJAFbl acaMaHbI3Ibl OaFBITTApPABIH Oipi peTiHAe ‘“‘Tapux, cascaTTaHy, oJICyMETTaHy,
¢dmnocodusi, ICUXOIOTHS, MOICHUETTAHY JKOHE (DUIIONOTHs FhUIBIMIAphl OOMBIHINA CTYAEHTTEpre
TOJIBIKKAH/IBI OUTiM Oepyre KaxeTTi OapiblK JKaraailnel skacay”, OyJ1 iCTIH MakcaTbl — QIEMJIK
FBUIBIMIAFBI JKETICTIKTEP/I KOHIIETITyaJbl TYPAE Talgail ajaTblH JKOHE OUTIM CalachIHAAFbI
xkahaHgplK Oocekere HEFypibIM OeHiMIeNreH MaMaHAapAbl Aaspiay eKeHIIrl alpbIKIia artar
kepcerinai. Oceiran OaitmanbicTel “YKaHa rymanutapnbik OiumiM. 100 kxaHa OKyNbIK® K0OACKIH
Kyszere acelpy OOWBIHIIA ayKbIMIBl JKyMbIC Oactanisl. “YATTHIK aygapma Owopochl”
KYpBUINBLANABIH aja MONlIMETTepre KaparaH[a, COHFBl JKbUIAAPBITYMAHHUTAPIBIK OarbITTap
OOWBIHINIA ONMEMIIK FHUIBIMH oJebueT KopblHaH 54 eHOek aymapbuibin, OimiM Oepy kyienepiHe
eHri3iireH. AynapMa apKbUIBl JKacaidfaH Oail wMarepuan Ka3ak TiUITaHBIMBIHBIHKONTETESH
caJlaJlapbIHBIH JaMybl YIIiH MaHbI3Abl. bBipiHIIigeH, aygapMa MOTIHAEPAIH TUTI MEH CTHII Ka3ak
JTUHTBUCTUKAIIBIK ~ ayJapMaTaHybIHBIH TEOPHUSUIBIK JKOHE MPAKTUKAIBIK MpoOIeMalapblHbIH
O/liCHAMAacChIH, 9JICTepl MEH TACUIIEpiH TEepeHIeTe 3epAeieydiH FhUIBIMU-TIPAKTHKAIBIK Oai
JepeKKe3i OONbIN TaOBUIAABI, EKIHIIIACH, ONEMIIK FBUIBIMIAFBI O3bIK YJTUIEPIIH TOpPKIMACHI
apKbUIbI Ka3aK TiJl JICKCUKAJIBIK >KaHAJIBIKTAPMEH TOJbIFa Tycedi. byn perre oprta Ounim Oepy
KyleciHe apHaIFaH OKYJBIKTapIbH Aa peni Oap. Makanmaga ‘“JKana rymanutapisik Outim. 100
KaHa OKYJBIK~ jK00achl HETI3IHJIE aTKapbUIFaH €HOEKTepHeri >koHe opra OuriM Oepy KyieciHe
apHaJFaH OKYJBIKTApAaFbl JIGKCHKAIBIK >KaHAIBIKTAD TaugaHaabl. JICKCHUKANBIK >KaHATBIKTAPIbIH
TaHBUTYbl MEH HOpMaJlaHYbIHa KATHICTHI TEOPHUSUIBIK KOHE MPAKTUKAJIBIK YCHIHBICTAp >Kacanajbl.
OMITMPHUKAIBIK ~MarTepuangap oJeMeTTaHy, KYKBIKTaHy, TapuX, MEHEI)KMEHT, JKOHOMHKA,
TICUXOJIOTHS, OMOJIOTHS CalaJlapbIHBIH aylapMa MOTIHICPIHEH aIbIH/bI.

Maxkana Kazakcran PecnyOnmkacel binmiM jkoHE FBUIBIM MHHHCTPLTITT FBUIBIM KOMHTETI
TapanblHaH KapKbutanaslpbliabl (I'panTNeAP08855684).

Tyiiin  ce3mep: aymapma, JIGKCHUKAlbIK >KaHAIBIKTAp, HOPMAJaHABIPY, TaHBLTY,
CEMaHTHKA,TUIIIK CaHa, )KaHAIBIKKA KapCHUIBIK, IMHTBUCTUKAJIBIK Oeiimaeny
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LEXICAL INNOVATIONS CREATED BY TRANSLATION: SOME ISSUES OF
THEIR RECOGNITION AND NORMALIZATION

One of the key theses of the programmatic article of the Leader of the Nation — N.
Nazarbayev “Looking into the future: modernization of public consciousness” is “creating
conditions for the full education of students in history, political science, sociology, philosophy,
psychology, cultural studies, philology”, the purpose of which is to train able to conceptually
analyze the achievements of world science and adapted to global competition in the field of
knowledge. In this regard, a large-scale work has begun on the implementation of the project “New
humanitarian knowledge. 100 new textbooks”. The “National Translation Bureau” has been created
and in recent years, according to preliminary data, 54 titles have been translated from the world
scientific classics in the humanities. New textbooks have been introduced into the learning process
and are actively used by students. The rich material created by translation is important for the
further development of a number of areas of Kazakh linguistics: firstly, translated texts, their style
and language are a scientific and practical source for in-depth consideration of the methodology,
methods, theoretical and practical problems of Kazakh linguistic translatology, in - secondly, thanks
to the translation of the best examples of world science, the modern Kazakh language is enriched
with lexical innovations. Textbooks intended for the secondary education system play an important
role in replenishing the vocabulary of the Kazakh language with new words. The article analyzes
lexical innovations in translated texts, created within the framework of the project “New
humanitarian knowledge. 100 new textbooks”and materials of the didactic base of the secondary
educational system. Theoretical and practical recommendations for their recognition and
normalization are put forward. The selection of empirical materials was made from translated texts
of textbooks for universities and secondary schools on sociology, jurisprudence, history,
management, economics, psychology, and biology.

This research has been funded by the Science Committee of the Ministry of Education and
Science of the Republic of Kazakhstan (Grant No. AP08855684).

Key words: translation, lexical innovation, normalization, recognition, semantics, linguistic
consciousness, opposition to innovation, linguistic adaptation
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JIEKCUYECKHE NTHHOBALIMU, CO3JAHHBIE ITYTEM INIEPEBOJIA:HEKOTOPBIE
BOITPOCHI UX Y3HABAHUA U HOPMAJIN3AIIUHN

OnHUM U3 KITIOYEBBIX TE3UCOB NMporpaMMHON ctaThi Jlunepa naruu — H.Ha3zap6aesa “B3rsin
B Oyaymiee: MojaepHHU3alusi OOIIECTBEHHOTO  CO3HAHUS SBISETCS ‘CO3aHUE  YCIOBUUIIA
MOJTHOLIEHHOTO 00pa30oBaHMs CTYJCHTOB 10 HCTOPUH, IMOJUTOJOIMH, COLHOJOTHH, (QHIOCOPHH,
MICUXOJIOTHH, KYJIbTYPOJIOTUH, (UIONOTHUN ,IETBKOTOPOT0 — TOATOTOBKA KaapoOB, YMEIOLIUX
KOHLENTYaJIbHOIIPOAHAIU3UPOBAaTh  JOCTM)KEHHMS BCEMHUPHOW HAyKHM MAJalTUPOBAaHHBIX K
rno0anbHOM KOHKypeHUuH B chepe 3HaHMA.B cBsi3m ¢ 3TMM Hauyata MacmrtabHas paboTta Mo
peamuzanuu  npoekta “‘HoBoe rymanutapHoe 3Hanue. 100 HOBBIX yueOHHKOB”.Co31aHO
“HaunonanpHOe OMOpO TmepeBofa” W 3a IMOCIHEAHUE TOABI, IO TPEABAPUTEIHHBIM JaHHBIM,
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nepeBeeHbl 54 HaMMEHOBAaHMH W3 MHMPOBOM HAay4yHOM KIACCUKM 110 TyMaHUTAapHBIM
HanpaBieHussM.HoBble y4eOHMKHM BHEOPEHBI B IPOLECC OOYYEHHS W AKTUBHO HCHOJIb3YIOTCS
cryaentamu.borarelii MaTepuasl, CO3JAaHHBIH IyTEeM IE€pPEeBOJA,MMEET BaKHOE 3HAYCHHUE IS
JanbHeHIeropa3BUTUs psaa objacTell Ka3aXCKOro SI3bIKO3aHUS: BO-TIEPBBIX, MEPEBOJHBIC TEKCTHI,
UX CTHJIb U SI3BIKSBIIAIOTCS HAYYHO-TIPAKTUYECKHM UCTOYHUKOM JUIsl YIIIyOJIEHHOTO PacCMOTPEHUs
METOOJIOTUH, METOJIOB, TEOPETUUECKUX U MPAKTHUYECKUX MPOOJIEM Ka3aXCKOH JMHTBUCTHYECKOU
TPAHCIIATOJIOTUH, BO-BTOPBIX,0arogaps nepeBoy JTYYIINX 00pa3uoB MHUPOBOH
HayKH 000TraIaeTcsiICOBPEeMEHHBIN Ka3axCKUH S3bIK JIGKCHYECKMMU WHHOBaLUSAMH. B monomHeHun
CJIOBApPHOTO COCTaBa Ka3aXCKOTO S3bIKa HOBBIMH CJIOBAMHM MIPaT BaXHYIO pOJb U y4eOHUKH,
npeJHa3HauYeHHbIE JUIsl CUCTEMBI CpeHero oOpa3oBaHusA.B cTarbe aHATU3UPYIOTCS JIEKCHYECKHE
MHHOBAIIMH B MEPEBOIHBIX TEKCTaX, CO3JaHHBIC B paMKax MpoekTa“‘HoBoe rymaHuTapHOe 3HAHHE.
100 HOBBIX yueOHUKOB” M MaTepHalbl JUIAKTUYECKOM 0a3bl cpeqHel 00pa30BaTeIbHOW CUCTEMBI.
BoiiBurarorcs  TeopeTMdecKHe€ M MPAKTHMYECKHE PEKOMEHJAlUMU 10 WX Y3HaBaHUIO U
HopMmanu3aiuio. [logbop SMOMpPUYECKUX MAaTepHajoB IPOU3BEIEH M3 IMEPEBOAHBIX TEKCTOB
yu4eOHUKOB Ui By3a M CPEIHUX ILIKOJ IO COLMOJIOTHH, MPABOBEJCHUN, UCTOPUU, MEHEIKMEHTY,
HKOHOMHKE, TICUXOJIOTUH, OHOJIOTHH.

Hannas ctarba QunHaHcupyercs Komurerom Hayku MunmcTepcTBa 00pa3oBaHUS M HAYKH
Pecny6nuku Kazaxcran (I'pant NeAP08855684).

KiroueBble cjioBa: mepeBoj, JIEKCHUECKWE WHHOBALMHM, HOpPMAalU3alysi, Paclo3HaBaHUE,
CEeMAaHTHKa, A3bIKOBOE CO3HAHUE, TPOTHUBOCTOSIHUE K HOBIIECTBY, JIMHIBUCTUYECKO aJallTHPOBAaHUE

Kipicnme. EnbGacet  H.Hazap6aeTeiH  “bomamakka  Oargap:  pyXaHd — JKaHFbIpY
OarmapiIaMachlHAAONEMIIK  TYMAaHHUTAPJBIK  KJIACCUKANBIK  FBUIBIMA  ONEOHMETTIH  ayJapMma
HYCKaJIapBIH kKacarl, OChl apKbLIbI OLTIM aTylIbIapIsH — OoJIaliaKk MaMaHaapApIOdCceKere Ka0iaeTTi
nasipiay iCiHiH MaHBI3ABUTBIFBI aTan KepceTinmi [1].

Aynapma ici, ayaapy yZIepici xoHe ayJaapy YACpICIHIH HOTHKecl (aybI3lna »oHe xkazbaria
MOTIH) Typajbl Y3aK >KbUIIapOOHBIHAAKYPTI3UITeH 3epTTeYJIep MOJI, OJap/a ASCTYpPIli YCTaHbIMIAP
Heri3re anbiHFaHbl Oenrii. JocTypii yCcTaHbIMaapyFhIMbI «OKaKChl / Hallap ayaapMay Jien Oaranay,
€Ki TUIIeri CoWKeCTIKTep KaHAal AeHreiae, aynapylblH TYpiepiHiH (ce30e-ce3, Oamama, epKiH
ayJapMma) KaiChIChl KOJJIAQHBUIFAH, TpaHC(POPMALUSHBIH. AIMMUHALMSAHBIH Oony cebenrtepi Hene
nereH Macenenepai kKamtuabl. JKoHe Oy atanFaHgap KeOiHe-Ken KepKeM MIbIFapmaiap
TOPKIMAaChIHBIH epeKIIeNiKTepiHe OalIaHbICThl KOJJAHBUIAABL. ATam eTep JKaT — omeMIiK
JUHTBUCTHKANA, Ka3aK TUITAaHBIMBIHAA Ja ayJapMaHblH TEOPHSUIBIK JKOHE IPAKTHKAJIBIK
npoOieManapbl oneOW TYBIHABUIAPABI Taljgayra Herizaeneni. DOyHKIMOHAIIBIK CTUIICPAIH
ayJapbplly €peKIIeNiKTepiHe apHanraH eHOekTep a3. Til KOJJaHBICHIHBIH OCHI TapMAaKTapBIHBIH
3epTTeNnyl Kazipri Ka3aK TiNTaHBIMBIHBIH KOJJAHOAQIBI MOCENeNepiH 3epaeieyaec MaHbI3/bI.
Bipinmrigen, ka3ipri Ka3zak MOJEHHUETIHAE FBUIBIMH >KOHE PECMH-ICKEpH, OKYy-arapTy o/eOHeTiH
TopXKimManay ici KeH Kesemze AaMblabl. EKiHINIZEH, KOpKeM IIblFapMa MEH OChl CTHJIIIK
TapMaKTapJblH ayJapbUTyblHIa epekiienikrep Oap. EpexmienikrepiiH OacThICHl — FBUIBIMH JKOHE
pecMu-iCKepHu, OKy-arapTy oIeOMeTiH TopKiMaylay ayjaapy TOCUIIHIH KaTaH TaHIalybIHIA, SFHH
Oyinapna epkiH ayjgapMa TOCUll KOJJaHbUIMaWabl. JlereHMEeH MOTiHHIH Ma3MyHbl MEH TYIHYCKa
aBTOPBIHBIH OasHIAy epeKUIeNikTepiHe Kapaill ce30e-ce3 TopKiMajayMeH Katap Oamama aypapy
iciHIHUTepUTyilHE A€  MyMKiHAikTep  Oonansl. OYHKIIMOHANABIK  CTHIICP  MOTIHAEPIHIH
ayJapMacblHla TycCipinm TacTay (SJIMMUHALMSA), OPHBIH AayBICTBIPY CHSKTHI KOPKEM IIbIFapMa
TOp)KIMachlHAa KOJJAHBUIATBIH Tociaaep OonMaiapl. @DOyHKIMOHAIIBIKAUCKYPC MOTIHAEPIH
ayJapyra KOWBUIATBIHTAJNANTBIH OacThICKl — TYNHYCKAJarbl aKmapaTThl TOJBIKKAHIBI KETKi3Y,
COHJBIKTAaH OyHJa ce30e-ce3 ayaapy, Kajail OoiFaHia Jla TYHNHYCKaJaH aybITKbIMAy amalapblH
i3gectipyre aiipplkima MoH Oepijiei, ayJdapMalllbIHBIH YCTAaHATBIH HETI3rl TO3UIUSACH  OCHI
6omaznpl.bipak Oy Tanman Ta jKeTKUTiKCi3. FpulbIMH, OKy-arapTy MOTIHIEPIH eKiHIII TUIre ayaapyna
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JTUHTBOMOJICHH Oeilimeny aca MaHb3Abl. JIMHrBOMoAeHHM OeiiMzueny AereHiMi3 — aKMmaparThl,
OimiMai OepyMeH Karap eKiHIm Tuine (aymapbulFaH Tilnjie) OKUTBIH aJaMHBIH TeJ TUTIHIH
3aHJBUTBIKTAPBIHBIH CAKTANybl, TON TUIAIH OapiblK MYMKIHIIKTEPI MEH 3aHIBUILIKTAPBIH TYPBIC
KOJJIaHy apKbUIbl OKBIPMAaHHBIH O3CTETUKAJBIK TYIIBIMBIH KaJbIITACTBIPY. byn skeHiHzae
B.A.MacnoBa “0i3liH caHaMmbI3[a “TaOWFU CypeTTi” KaJBINTACTHIPATHIH HAKTHI (pEaybl) TUIIIK
OipikTepai KonmaHny Kepek’ men mom aitkan’’[2, 20].

Jlemek, KepkeM aynapMma VIIiH aWThUIATBIH TYNHYCKA CHSKTHI Ce3iHy (TepIeTIHs),
ocepnimikTi (3pdexT) cakTay (QYHKUMOHANIBI AUCKYPC MOTIHACPIHIH TopXKiMachl YINIH Je
MaHp3Abl. COHIBIKTAH Ka3ipri ayaapMa MOTIHIEPHAiI JMHTBOMOJACHU, JIMHTBOKOTHUTHUBTIK,
JTUHTBOKOMMYHHKAIUSUTBIK TTPH3Ma apKbUTBI Tallay OarbITHl ©pic ana 6acTabl.

Byl — IMHTBUCTUKATIBIK aylapMaTaHyAbIH €3 aJIJbIHA JKeKe, KYpAel MaceenepiHiy Oipi.

9nicreme. 3epTTey/e KKammnai ipikrey, Macenere KaTbICThl dpTYPIIl cajlaiaFbl 3epTTeyeperi
TYKBIPBIMAAPBl KOPHITYFa, FEUIBIMU OOJDKaMIapabl KUHAKTAYFa, SMIUPUKAIBIK MaTepHAIIap bl
TYCIHIIpyTe OaFbITTaIFaH 9IICTEP JKOHE CEMAHTHUKAJIBIK TAJJay 9/1iCi KOJIAaHbUIIBI.

Hotu:kenep. TakpIpbIlika KaThICTHI KeHOip Mocenenepi HaKThUIay MaKCaThIHIA TOMEHJETI
Mocenenep KyneneHeai:

1) Aynapma ici xoHe aynapy YAepiCiHiH HOTHKenepi

2) Ce3snik KypaMsl OalbITy1aFbl podIi.

3) “XKana rymanurtapneik OumiM. 100 oKymbIK® 3x00achkl OOHBIHINA jKacalFaH ayaapMma
o1eOHeTTeT1 JIGKCUKAJIBIK KaHAIBIKTapIbIH TYpIepi

4) Tanbuty yreiMbl. Hopmananasipy.

Ayoapma ici srcane ayoapy yoepiciniy Homuoicenepi. Co30ik Kypamovl bativlmyoazuvl poii.

OTKeH FachIp/IbIH COHBIH aJia JKOHE KaHa Fachlp 0ackIHA Ka3aK TIMIHIH CO3/IK KYpaMbIHIAFbI
e3repicTep CO3TYBIPYIIbI TYJIFAIapIbIH OSNICEHIUTIrHE, CO3 MaFbIHAJAPBIHBIH ©3repyiHe KATHICTHI.
OCBIHBIH HOTIDKECIHIE Taina OonFaH >kaHa ce3Aepli / TUIAETi KAHAIBIKTapIAbl / JIEKCHKAIIBIK
KAHATBIKTAPIBITONTACTHIPY, Mailiga OOJybIHA BIKHAJ KACAWTHIH KO3AEpAl aHBIKTay, Oenriii Oip
Mozenaep OolbiHINa xyieney Kaxer. OcblHIall eHOSKTEepAiH HOTHKECIHIE TUIIIH 1IKi KOPbl MEH
3aHBUIBIKTAPBIHBIH MYMKIHIIKTEpi, TiN JUHAMUKACBIHIAFBl CHUIATTapabl OakpuIay, 97e0u HOpMa
Mocenenepi OOMbIHIIIA KONTEereH MpodieMaiap/IbIH IIeIiMi Tabbuia Tycei.

Kazak oneOu Tini TMHAMUKACHIHBIH Ka3ipri *arJaiblHaa ayaapMa 9eONeTTiH TUIIIH TONBIFY
IpoIleciHe Yileci KaHai JereH npodieMaxkeTe Tajnaayabl KaKeT ereal. OiTKeHi Kasipri ayaapma ici
Ka3aK TUTIHIH CO3/iK KYpaMbIHIAFbl HETI3r1 e3repiCTepAl TaHBITATHIH apHajapAblH Oipi OOJbII
OThIp. PecMu-ickepu CTHIIb, 3aHHAMANBIK KYKATTapAblH HETI3T1 MOTIHI ©3re TUIAE yKacallbll, Ka3ak
TUTIHE TopXimanaHell Kenedi. OKy-arapTy, FBUIBIMH 9JeOMETTIH ayJapbUIFaH HYCKaJapbIHbIH
kenemi Moi. Topxkima >kacay iciHAe Kainaik OoiFaHAa Ja IIBIFAPMAIIBUIBIK CHUIIAT OO0JIaJIbI,
IIBIFAPMAIIBUIBIK YIAEPICTiH Oip KepiHici — TYMHYCKaJaFrbl IEHOTAT MaFblHAIBI TUINIK OipJikTepre,
TEPMUHAECP MEH TEPMHUHIIK €63 TipKecTepiHe eKiHmI TinaeH Oamama TaOy. bymaiima Gomysl eki
MakcaTKa coiikec Kenemi: Oipi — TUI cascaTBhIHBIH TaJalTapblH Hazapjaa ycTay, sSIFHH ©3TeTUIIIK
aTaJbIMAAPABIH MYMKIHJITIHIIE TiJT KOPbIHAH COMKECTIKTEpiH i37iey *oHE YCBHIHY(TepMUHIEPII
Ka3aKbUIaHIBIPY OaFbITHI), EKIHIIICI — ayAapMa MATIHHIH ajpecaTka (Ka3aKTUIAl KaybIMFa) TYCIHIKTI
OOJyBIH KO3y .

TynHycka Tinmeri HOMHHATHBTI arayiapAblH Ka3aK TIUTIHIH IIKI OJeyeTi apKbLUIbI
OanamanapblH Tady, YChIHY apKbUIbl JIEKCUKANBIK KaHalbIKTap (opi Kapail — JDK) maiina Gomassl.
amaiima yceiHpuran JOK exinmn Tinge (aygapbuiFaH TiIie) OKUTHIHIApFa “‘OedTaHbIc” OONaTHIH
perrepi Oap, COHABIKTaH ayjAapMa ICiHAE TpPaHCIUTEpAIUs, >KapThlIail KajbKa YATLIepl nae
Konganbuiazsl. OChl COHFBUIAPBIHBIH OOJIyBl ocipece FBUIBIMH oeOMeT ayJapMallapblHAA KUl
YIIBIpacabl.
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Makcar-myaaenepis xannsl kepiHici, JIXKxxoHe TpaHciuTepanus, KajbKallay KOJIbIMEH
xKacarmraH TULAIK Oiprikrep skeHiHae “XKana rymanutapislk Oimim. Kazak rtimingeri 100 sxaHa
OKYJBIK” >k00achl OOWBIHIIA >KacalFaH eHOeKTep MeH opTa OumiM Oepy »KyleciHe apHaiFaH
IMIAKTUKANBIK 0a3alipmama daxtinep Oepe anansl. Jloruka, ¢punocopusi, MEHEPKMEHT, OUOJIOTHS,
HSKOHOMHKA >KOHE KYKBIK FBUIBIMIAphl cajajapbl OOMBIHIIA KacajdfaH FbUIBIMU JKOHE OKY-
arapTyayaapMa 9/IcOMeTiHeH Kammai ipikTey HOTHKEeCIapKbUIbl ay1apMa MOTIHIEpAe KOJIAAHbIUTFaH
JOK (nexcukanblK >KaHANBIKTap), FBUIBIMH Ma3MYHIBITEPMUHAEPAIH aynapMa MOTiHAEpIeri
kepinici, JOK yarinepiniy xa3ak TUTiHIe HOpManaHa O6acTaraH HYCKalaphbl, OCKITIITeH TEPMHUHIED
Ti30eCIHIEeTI JICKCUKAJBIK JKaHAIBIKTaApIbIHAyZapMa YIepici MEH HOTIDKECIHAEC HUrepily
JICHIei1,aBTOPJIAP/IbIH 63 IIBIFapMAIbUIBIFBl APKbUIbI YCHIHBUIFAH YITUIEp (IKCIEPUMEHT TYPIHIE)
KUHAKTaJIIbI.

“Kana eymanumapnvix oOinim. 100 okyneix” ocodacel OOUbIHWA HCACANRAH AYOApMA
20ebuemmezi 1eKCUKANBIK HCAHANLIKMAPObIY Mypepi

bipinminen, “Xana rymanutapnsik Oimim. Kazak Timingeri 100 jxaHa OKyJbIK” K00achl
OolbIHINIA KacanFaH aynapma onebuerre[3; 4; 5; 6; 7; 8]JDK alitapneiktaii kem emec. byran
cebenTiH Oipi — TYNHYCKaHbl TiTi MEH CTHIIHAE, OasHIay TOCUTIHIE; eKIHIIIJIEH, JIOTHKA,
¢unocopusi, MCHEHKMEHT, OUOJIOTHS, SJKOHOMHKA CaJlaJlapbIHBIH XaJbIKApPaJIbIK CTaHIapTTapAarsl
TEpPMUHAEP] TYIHYCKara COMKecKa3aK TUTIHJE 1€ HOPMAaJlaHFaH (102UYU3M, ACKEMU3M, 960eMOHUIM,
@pycmpayus, nponosuyus, pegepenyus, nepyenyus, NOFUMUSUIM, GepUDUKAYUs, NPOYeccop,
aemenm), YIIHIIIACH, OJNap/blH Ka3akiia OamaMachlH )acay YIIiH TYCIHAIpME aMajiblH KOJJaHy
Kepek Oonanpl (MbICANbLuepyenyus — aKMuHslll Npoyecc u3gnedenus uHgopmayuu 0o
OKpydHcaloujem mupe; Gpycmpayus — 0coboe dIMOYUOHAIbHOe COCMOAHUe); TYCIHAIPME JKOJIbI CO3
TIPKECIMJIUTIT apKbUIBI XKY3€re acabl, ajl OyJ1 TEPMUHTE KOMBUIATHIH TaJalTapFa COMKeC emMec.

“Kazak TimiHZEri 3Ky3 OKYJBIK® >ko0achl OOWBIHIIA JKacaliFaH ayjaapMa oJeOueTTeH
KUHAKTAIFaH (aKTiIepIiH >KaIbl CHIIATTaMaChl TOMEH/ICTIIIIE:

— HOpMaJlaHFaH, HopMallaHa OacTaraH »>XKoHE TEPMHUHOJIOTUSIIBIK CO3IKTep Ti30eciHe
SHTI3UINeH COe37ep WIrepilIreH:0az0apuiam, diceke mMYned, 3aHObl MYJed, JHCALANCAl, Nativl3,
meHeepim, ankaobu, beuimoeny, aneymMemmany, HCayulpy Hcane m.o.;

— HOpMaJIlaHFaH, HOpMaJlaHa OacTaraH »>KOHE TEPMHUHOJIOTHUSJIBIK CO3IIKTEp Ti30eciHe
edriziiren  JOK-HbIH e3re Tingeri Oanmamanapbl KOJAAHBUIFAH: KOMNIEKC, UHMELIeKmydanobl,
KOHMUHEHM, —peyeH3eHm, UHMYUYus, KOHYenyus, 2eunomesa, HNOMeHyuau, J1abopamopus,
momueayus, Koucencyc(KOpCeTUITeHACPAIH HOpMajlaHFaH Oajamanapbl — KeuwleH, 3UuAmKepiik,
KYPbLIbIK, CAPAnuibl, Ce3iHy, MYACbIpblMOama, 60axicam, aieyem, 3epmxana, yaxcoeme, Mmaomine)

— KaphIcIia KOJAAHbICTAp Oap: npuHyun /ycmanvim, KOMHIEKC / KeuleH;

— TapepicTi TEPMUHAEP TPAHCIUTEPALMSUIAHFAH: NPONO3UYUs, pedepeHyus, nepyenyus,
NO3UMUBU3M,  8epuuKayus, npoyeccop, dleMeHm, KOHMUHEHM, KOMNIeKC, O0eOVKYus,
UMMAHeHmmi, — dKCnauyummi, —aOO0yKyus, NpuHyun, Qopmyna, UMRIUKAYUS,OeNUMUMAYUSL,
KOHMEKCMm, penpe3anmad, UHMepnpemanm, UHMPOCHeKYUsl, JIO2UYUSM, ACKEMU3IM, I60eMOHUSM,
dpycmpayus;

— TEpPMHUHMIK €63 TIpPKECTEepiHIH KaTapblHAa Kajbkayiay ojbiMeH xacaimraH JDK emoyip:
A6MOKUHEMUKANbIK, (DeHOMEH, dNleyMemmiK azpeccus, a1eyMemmiK penpeseHmayus, aneymemmix
Canzelpmmulx, OUCNOZUYUANLIK AMPUOYYUSL, IHCAOAUTBIK ampudyyus, CaibiCmblpMalbl 0epusayus,
aymepynnmuly yKcac 60y aghgpexmici, CuMBONObIK UHMEPAKYUOHUSM,

— wunauBuayanasl JOK Katapel na Ke3mecemi: Oindipim, HcaHaubipavly (amnamus), detmasa
KYuWmapivlk, Kayincis Kyumapavlk, 21eyMemmik Cai2olpmmulx, meyecmipiul, uianowipy.

Aynapma oneOueTNneH cajbICThIpFaHna MeKTen OKyJblKrapbiHna JDK caHgbslk kememi
xarpiHaH Mou. JOK KatapbiHbIH Moyl Gonysl ceGentepiHiH Oipi — aBTOpiap jkaz0a HyCcKalap.bIH
0acka TypliepiHie KOJIaHbUIa OacTaraH KoHE HOPMAIBIK cunar ana 6acraran JDK-mMeH TaHbIC jxoHE
onapApl TMalJamaHyIbl JAypbiCc JEN TalKaH (Hapybl3, O0amoeyiu, earamuiap, 2yIuandk,
opamAaCcanvlpak, KulpblKKadam, KaHOayvlp) SKIHIIJICH, YCHIHBUIFAH jKOHE OCKITUINeH TepMUHIED
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tiz6ecingeri JOK-mapael TONBIK MEHTepreH jaeyre OoNaabl (Ke30ypuiax, mypesezepic, icapeaxuid,
Jocabvin yana, Kesulenen meny, HAKHYCKa, Oamoeyiwi, oicenbazap (¢arozcep), yvim (MOKCUH),
JHcacviMblKuia), YUIHINIACH, ©3 TapanTapblHaH SKCIEPUMEHT TYPIHAE, AaBTOPJIBIK KOJJAAHBIC
peringeri JOK ycwiHFaH (yrecki, moncepyewn, KOpPbIKKOp, Kennewion, KenneociMoik, manimoax,
3ep3am, yaecKi,ColHayblp (NpooupKa), mamulyvlp (nUnemxa).

Ocsl Mon (pakTisiep Ka3ak KOJIJaHOAbI JIMHIBUCTUKACKIHBIH aACMIEKTIIEPiasChIHAA 3ePTTEYIep
KYPrizyai KyTeli. 3epTreynep apKbUIbL:

— ayaapMa oneOHeT apKbUIbl JKacajfaH JIEKCUKAIBIK >KaHAIBIKTAp YIIIH TULMIH 10K
QJIeyeTIHIH MYMKIHIIKTEep1 KaHIIAIBIKTHI UTEPLITeH;

— HOpMaJlaHy MYMKIHJIIKTEp1 KaHJai, SFHU HOpMa J9pEeKeciHe KoTepije aja Ma;

— HOpMa JI9pexeciHe KeTepilyi YIIiH aynapMa apkbuibl sxacanran JOK kanmaii catbuiapian
(penpoLyKTHBTI, PELENTUBTI, MPOIYKTHBTI) OTKEHI€ FAHAHOPMA JIOpEeKeCiHEe KOTepiie anabl;

— JIEKCHUKAIBIK JKAHAIBIKTAD WHAWBHIYAIJbl KOJIAHBICTAH YKBIMIBIK  KOJJIAHBICKA
alfHaJybIHBIH HeMmece OyJlaiiia OoJMMaybIHBIH ceOenTepi HelelereH Maceneiep KapacThIPbUIYBI
tuic. [Ipobnemanapabl ochlIaiiiia TapaThill TAIKbUIAFaHAA, €H OacTBICHI — Ka3iprika3ak TUTIHJETi
JDK-HBIHTaHBUTYBI KOJAHBICKA TYCY1 aHBIKTAIa/IbI.

Tanwiny yevimvl. Hopmananowipy.

Tanbputy / TaHy Ce3iHIH KapamailblM MarblHAchl — 3aTThIH, OYHBIMHBIH KaHaaiaalip Oenrici
apKbUIbl onapabl Oimy, e3re 3aTTap MeH OyibIMIapJaHaXeIpaTy, ajl YFbIM MEH TYCIHIKKe
KeJreH/e,caHajja OPHBIKKAH MOJENJAEPMEH CalbICThIpa OTBIPBHIN KaObulgay AereHni Oiunmipesi.
Cananarpl TaHy / TaHbUTy, OlLTy/ aXbIpaTy HpOIECTEPIKACHETTTEP MEH camajapibl, Oenriiepii
OUIIpETIH O3 apKbUIBI XKY3ere acaabl. 3aT MeH OYMbIMHBIH Oeriiepice3 apKbUIbl HEFYPIIbIM aiiKbIH
0oJca, OHBI aXbIpaTyJa KUBIHIBIK Oonla Koimaiinbl. byHnaiaa Tingik MoAenaepIiH pesti KOFaphl.
Kazak timi — >xkanramansl Tin, kentereH JIDK KochIMIIanmapiaslH KOMeETi apKbUIBl JKacasajbl,
MOJENAep KalblTacaisl. MoceleH, aiFalmKel Taina OoNFaH  oicazadicali(nisgc) CO3iHIH
KYpaMbBIHAAFbI <«CKai» CO31HIH MarblHACKHI (“‘MEKEeH, OpBIH) alKBIHXKOHE O Oenrim Oip Moaenaep
xKacayra ce3-(hopMa bIHFAHBIHAA OCICEHIUTIK TaHBITThI, COUTIIL, HCbLIbINHCAL, YedxHcatll, MeKeHH Call,
ecimMOIKdicall, MYpeblHdcall, Jcancapycari ce3nepi maiiga Ooiabl, oylap Te3 HOpPMaaHIIbI.
TaHpUTybIHA KENTEHIE, COIIIey CErMEHTIHIETI NbIOBICTapABIH YKCACTBIFBI 1a ocep ereni. Conmaii-ak
ruOpug MoJenAep A€ Te3 TaHbUIAAbl, OHTKeHI TyOipaeri ce3 Kipme ce3 OOJIFaHBIMEH, OFaH
KaJIFaHATBHIH KOCHIMIIIA CO3TYIBIPYIIIBI MEWTIHIIIE TAHBIC MOJICIT: A8MOMAmM-mMan-0bipy, PYHKYUOHA-
0bl, acmaghema-nviK, ecemamus-mi.

JIK sxacayra KaTbICaThIH TOJ TUIAIH €3 9JICyeTiHIH MaHBI3/bl OOIIriHIH Oipi — T KOPBIHIAFBI
CO3/IepAiH MaFBIHATIBIK ©3repicTepl (MaFbIHATAP/IBIH KCHEIO1).

Ten  Ttimmeri  ce3depliH  CEeMAHTHKAIBIK  KOJEMIHIH  KEHEl  (CEeMaHTHUKAIBIK
KOHHOTATTaphIHBIH, aybICMIATBl MaFbIHATAPBIHBIH) YIEpicTepl HOTIIKECIHIE CEMAaHTHKAIIBIK
JepuBaTTaApbIH Maiga Oomybsl —KypAeni KyObuibicTapiablH Oipi. Kaszipri kazak TUTiHIIH Ce3.iK
KypaMbIHJa aWKbIH KepiHiN, OeJCEeHIl HWrepulin Kejie >KaTKaHOYJ KYOBLIBIC CEeMacHOJIOTHUS
caJlaChIHBIH aCTIEKTiJIepi TYPFBICBIHAH JKETe 3ePTTEYAl KaXKET eTell.

CeMaHTUKANBIK JEPUBATTAPIBIH TAHBUTYbl OJIAPJBIH  MAaFbIHAJNAPBIHBIH  TaJIaHybIHA,
AMUJAUTMATUKANBIK KaThIHACTAPJbIH HAKTBHUIAHYBIHA Tikeled OainaHbicThl. bymaiima 3eprrey
Kazipri kKoram wmymenepinin JDK-HBI TaHyblHa, KOMMYHHUKAIMsFa KaTBICTBIPYBbIHA, OJaH opi
HOpMaJlaHyblHa MYMKIHAIK »kacailapl. MaceneH, axsl ce3iMeH kenerTiH Oipkarap JDK Gap, omap
Tajmayabl, TYCIHAIPYAl KKET eTrei-aKk HopMaJlaHFaH, OUTKEH] axbl CO31HIH CEMaHTHKACHI alKbIH,
COHJBIKTAaHOMEMAKbL, YCMeMeaKbl, HCIPOEeMAaKbl, WIKIPMAKyl, CbiliaKbl THUITECTEpPAE TeHOe-TeH
MaFrbIHAJIBIK KaTbIHacTap OopHbIKKaH. CoHnal-aK yieckep koHE yiecki co3epiHe Ha3ap aynapajblkK.
ATNBIHFBICKI —KOFaMJIBIK-CAsiICU JIEKCUKAHBIH Oipi, eKiHmmici opra OimiM Oepy xylieciHe apHalFaH
OKYJbIKTa (OMONOTHS) KOJIAHBIIFAaH: Mekmen dHcanblHOaebl yaecKioeai HYMblCMapobly OKYUbLIAD
yulin mapouenik manywizel 30p (0Ky bazoapramacwinan). benrimi 6ip Momenaep KalbIITacThIpyAa
OeJICeHIICO3TY NIBIPYIIbl KOCBIMIIIAHBIH (-KbI/-K1;-FbI/-T1: CBIPTAPTKbI, KOHABIPFBI, TYCIpPIi) KbI3METI
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alikpIH, anaiiga yrecki nereHJDK eki TyciHmipyni KakeT eTeidi: a) e3re Tuijeri OaimamacelH Oepy
KOHE 9) y/lec CO31HIH MaFbIHANIBIK SIPOCHIH KOHE IIETKEPri aliMaKTarbl MarblHAJIAPBIH caparnTay.

JlexcukorpadusuiblK €HOEKTepHIiH ManiMeTi OoWbIHIIA yrec — CblOaFra, THECUTl JereH
MmarbiHaga [9, 129]. “Ynecren Kyp Kaimy” tumntec (pasayblK TipKeCTepaAi KOCIaraH/a, yiec CO3iHIH
SIPOJIBIK CEMAHTUKACHI APKBUIBIYIECHYI, YAeC CaiMaegvl, Yiecmix 20ic, yaecmik MeHWIK, y1ecmiK
MiHOemmeme CHUSIKTBl SKOHOMHKA, IIapyalblIbIK TEPMUHICP] TY3UIreH. bynapiasiH OGapibiFbiHIa
JaTHECiTi, MEHIIIK MaFbIHAJapbl — HETri3ri, SAPONbIK MarbiHa. COHBIMEH KaTap IIETKEpri MarbIHA
petinae 6Oeonix, Oonin anvinzan, Oonin Oepinreen MarblHaNapbl na Oap. OCBl COHFBI IMIETKEPTi
CEMaHTHKa p/ecKi CO3iHIH JKacalyblHa Heri3 OonraH.Anaiina ocel JOK-HBI KaObuigaymsl (TUIIIH
Tenueci) caHachbiHIa0ip-OipiHe Kapama-Kapchl MpOIECTEp KYPIM jKaTajbl:a) yiec CO3iHIH mueciii,
cbiba2a MarblHACHl TAHBIC, KOCBHIMIIAHBIH (-Ki) CO3TYIBIPYIIbl KbI3METI MEH MarblHACHI TaHBIC;
Oipak: yzec CO3iHIH IIETKEPri MarbIHACHI TaHBIC €MeC HeMece KOMECKi; d) 13/1eCTipy, CalbICThIPY
mpouecTepi 6acTanaabl,sFHA MOHMOTIH/IETIKOJIJAaHBICKIHAH TYCIHIK 13/I€H/I1, CO3IKTEP/IiH KOMETIHE
Oapajibl, MAMaHHBIH TYCIHJIpyiHE MYKTaX Oomajsl; 0) Oyl mapanap HOTHXKE OepMmeyi Jie MyMKiH;
OUTKEeHI yyacmok TEPMHHI YIIH meniv Oanamacel HOopManaHa OacTaraH(oKep TeNmiMi); Kui
KOJIJIaHBICHI, KOFAMJIBIK MOHI apKbUIbl aKTyalJaHFaHABIKTaH OJ TUIAIH TelueciHe MeimiHime /
OipiIaMa TaHBIC;COMTII, aKBIPBIHIA, yiecki co31oM0e0an-3aTTHIK KOJI-YFBIM pEeTIH/E CaHara XKeTe
aJIMaunbl.

Koramna opHBIKKaH Kasipri KOCTUIAUTIKXKaFAalbIHIA JKOHE YIITIAL OimiM Oepy skyprizine
OactaraH Ke3eHJe (AFbUILIBIH TITIH SPTYpl JeHreine OineTiHAepAiH CaHbl ©CKEH) Kas3akK TUTiHIH
1K1 MYMKIHIIKTepi apKpUIbl xkacanran JDK-mapabl TaHy nporeci eki Typii Oipeiinectipy apKbLibl
Kypeni: omap — TUIHIK OIpmiKTepAl TyTacTail TaHy J>KOHE TULHIK OipmikTepAaiH OemeKTepin
(coiHapnapbiH) TaHy. CeMaHTHKAJIBIK e3repicTep apkKbuibl skacanraH JDK-mapapl Tyracrtail Tany
Kypaemipek. OUTKeHI TINAIH TOJIUECIHIH KaIblHAa, MEHTAIIbl JIEKCUKOHBIHIA, JIEKCHKAIBIK
KOpbIHJA Ka3aK TiUTiHIH OaillbIPFbl, CUPEK KOJJAHBICTAFbl CO3/EpPl, KEPriUlKTI TN epeKIIeTIKTepi
6onmMaysl MyMKiH. Byran cebentepain Oipi — aknmapaTTap aFbIHBIH JKETKI3€TiH TUIIIK O1pJiKTepaiH
cTanmaprrana OactaraHAbiFbiHAa. OCBl ce0enTi MEKTeN OKYJIBIKTAPBIHAA0CPIITeH JHCACYHBIK,
OLIMBIPAHBIK, KAHOAYblp, Mamcax TUNTecTep Oenrimi Oip YFBIMHBIH aTaybl peTiHae OipaeH
KaObUIaHOANABI, OoNapJbpl e3re TiuIAeri OamaMachkl apKbUIbl TYCiHAiIpyre Typa keieni. OmaH opi
TUINIH TeJMECIHIH KOMMYHKAIMSFa apajlacyblH/Iae3 CaHACBIHAA OPHBIKKAH J>KOHE >XYHEJICHI'eH
TUINIK OIpJIKTIH (CaHajga ATAJOH TLAMIK Oipiik 6ap, 01 —e3re TULAEH €HIeH ce37ep) KOJAaHbICKa
Tycyi O6acsiM Oonabl.

Tingix Oipnikrepaiy Oemmektepin (cbiHapiapbiH) Tany JDK-nmapaslH TaHbUTybIHA, OfaH opi
HOpMaJIaHybIHA 5KOJI aIllajbl.

Kazak tininaeri JOK-napasia Gipassl ce3 OIpiKTIpy *KoHE KOCHIMIIAIAP/IBIH KbI3METI apKbLIbI
xacanrad. Tipkecimainik kabinetri ne JDK »xacayra kateicaabl.MaceneH, manimbax, moncepyen,
KOPLIKKOD, ipikmeme, menecmipiut, OL10Ipim,ColHAYblp, Mamulyvlp /mamvi3esl, YAKeUmKiul dliHex,
Kayinciz Kywumapnslx, aneymemmix canrzvipmmolk Topizai JOK-mapasr Tapatein Kkepemik.

I'paduKanbIK-IbIOBICTHIK peciMIeNnyi, MarblHAChl >KaFblHAH maniM, 04K, MON, cepyeH,
YAKeUmKiwi, dUHeK, CblHAy, MaMulbl, MAmMbl3y, Kayincis, aneymemmix, KYumapisl, Cai2olpmmuolk
ceslepi Tl maijanaHymbslFa (QyHKIMOHAIIBIK JKyKTeme »acail anmmaiinel. Ce0ebi onmapabiH
MarblHAChl aWKbIH, Ka3iprikOMMyHHUKAIHMs1a, aybl3lla KOMMYHHKAIMIA MAa,9pTYpii FHUIBIM
cajaliapblH/a JKaHa arayJapAblH JKacaldyblHa TipeK peTiHae Oipmama eHiMAUmri Oap TUIAIK
OipiikTep: moanim — manimeep, 6ax — casgbaK,mon — MONMbIK JHCYMbIC, MONMAMQ,
monmacmuipy, Kayinciz — Kayincizoik, Kayinciz aumax,aieymemmik— aieymemmany, ajieymMemmeny
(coyuanuzayus), coinay — cvinama, coliHak. Tarsl Oip TOOBI IepeKci3 YFRIMABI OUTAIPETiH, OeKITUIreH
TePMHUHIIED Ti30€ciHIe OCpUIreH: KYumapivik, Caiblpmmulk, yakeumxiui. 3epTTeyuriep Oy
KaWTTHl ObUTalIIa TYCIHIIpeai: ““...3HaUeHUE CIIOBA B IIEJIOM CKJIAJbIBACTCS U3 COBOKYIHOCTH €TO
3HA4YEeHUH BO Bcex 0oJiee MM MEHEe CTaHIapTHBIX, COLMAIBHO OCO3HABAEMBIX CUTYaLUsAX C YyUETOM
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CTETIEHU aKTYaJbHOCTU U, CIIEOBATENbHO, «TJIyOUHBI 3aJIeTaHus» B CO3ZHAHUHM HOCHTEJIEH sA3bIKa”
[10].

Aynapma ApPKBUIBI JKacaJiraH €HOCKTEPACTIKOPbIKKOP, ipixmenme, 0in0ipim,
menoecmipeiuce3nepi ae JOK karapbiHa sxataapl. Anaiia onapIslH CTaHAAPTTHUIBIFB, QJIEYMETTIK
TaHBUTYBI, KOJJIAHBICTAFbl aKTYAJJIbUIBIFBI, CaHaJa TEPEHJEN OPHBIFYbl JKAaFbIHAH <CKaFdaiibD)
opkenki. KopbIk ce3i «3almoBeHUK» YFBIMBIHBIH Oamamachl peTiHie alKbIH MarblHaa Ka3ak jka30a
KOMMYHHKAIUSCBIHIA TEPMHUH PETIHIE OPHBIKKAH. AJl KOpbiKKOp CO3IHIH EKIiHII CBIHAPBI —KOp
TUIMIK Oipiiri KpICKalma TypAe TOKTaIyIbl KakeT eTeldl. AKaJeMUSUIBIK 3epTreyne OepiireH
TYCIHIKTEMEH1 TOJBIFbIMEH KenTipemis: “Kazak TumiHAe — KOp (OPMAHTBI >KYPHAKTBIK CAHATTHI
OoFaHMeH, ©31HIH JKaJIbl TEKTIK CUIATHI KaFbIHAH 63 aJIJIbIHA JepOec co3 0ombin Tabbutaasl. by
dopma xKoHE KOpEK JIeKceMachl “ObITh MPUBEPIKEHHBIM, MPHUBSI3aHHBIM ™ KOHE “TIMIIA” MarbIHACHIH
OLIipeTiH XOopAdH, Xopak ce3aepimMer Tekrec” [11, 305]. JlereumeH eybekkop, wapyakop, auiakop
JIeTeH CO3/IepIeri eKiHIII CHIHAPABIH KOpeK, KopeKkmeHy JIeKceMachiHa OalIaHbICHIHBIH JJeNACHY1
eKIYIIThUIAY JKOHE IKETKUIIKCI3 Jem TaHMMbI3. O3 TapamnbIMbI3aH 0i3Kkopex KoHE «(POHI»
MarbIHACBIHJAFBI KOp CO31 TYNITOPKIiHI Oip, all eybeKKop, KOpbIKKOp TEKCEMaTapbIHIIAFbl -KOPHCIHE -
kep (eHOEKKEp) BapHaHT, (QYHKIMOHAIIBl KOCHIMIIANAp Jen OOJDKaM-MIKip YChIHAMBI3. Al
KOPbIKKOp CO3IHJE KOp Oupoicacsl, YimmulK KOp,0HOIpIC KOpbl, AUHAIMALbl KOp, KOpP JCUHAY,
KaublpbIMObLIBIK KOpbl TIPKECTEPIHIET] “‘OallyIbIK, 3amac,pecypc” MarblHAChl allbIHFaH. JleMek,
TaHBUTYBIHA KeAepri OOJIBIN TYpFaH (GakToOpiaapablH Oipi— TiiIeri OMOHUMUS KYOBLIBICHI, €KIHIIICI —
ACTETUKAJIBIK NpuHUuI [12].

binoipy cesi rpaduKkanbIK-AbI0bICTHIK JKOHE MaFbIHANBIK TYPFBIIAHTUIAL MaliganaHyIIbIHBIH
UAMOJIEKTICIHAE Ae,counonekTicinne ae 6ap. Cesrynplpymsl Kocbkimma -iMm ae — JDK »kxacayra
KaTblCaThlHACa OHIMJI KOChIMIIAJapAblH Oipi. Anaiiia aynapMaiibl TapanblHaH >KacaliFaH
(aBTOPJIBIK KOJJIAHBIC, SKCIIEPUMEHT KOJIAHBIC) Oindipim CO31H TaHy KublH. byHmait perrepme
MOHMAOTIH/IET1 KOJIaHBIChIHA KapayFa Typa Kejeli. Ayaapma oaeOuerre Obunaiima Oepinren:backa
¢mnocopTap MarbiHa Typaybl ce3 Kosraca, ®pere OinaipiMHIH pedepeHIsIcH MeH OUIIipiMHIH
MarbIHAChl apachIHJIAFbl aWbIPMAIIBUIBIKTEI ajFa TapTanasl [4, 164]. bipak monmorin ne JIDK
MAaFrbIHACKHIH JJ1 TAHBITA aJIMaiIbI.

KopsiThinabl. Kazak MoneHuerinae aynapMa ofeOMeTTiH MaHbI3bI 30p. TopKiMa apKbUIBI
KacajaTblH ka30a HYCKaJapAblH Ka3aKTUIAl KaybIMHBIH FBUIBIMH-TAHBIMABIK, 3CTETHKAIBIK Oii-
OpICIH KEHEHTeTiHi,011iM KEHICTIrH TOJBIKTBIPATBIHBIL, dcipece Kas3ipri 3amaHia OapIibIK
cananaparbl MamMaHaapAbH kahannany yzaepicrepinzeri 06acekere Teten Oepe anaThlH KaOiileTiH
KAJIBIITACTRIPATBIHBI KalTanan auTyapl KakeT etneiini. COHbIMEH KaTap Ka3ak TUTIHIH JIKCHKAIBIK
KYpaMbIHAAFbl ©3TepicTepre Haszap Ccajicak,e3repicTepAiH OacklM JIeHI KaHa ce3laepliH /
JICKCUKAJIBIK KAHAJBIKTApJbIH Maiiga OosyblHA OaiilaHBICTBI eKeHAIriH kepemis. Tinm mamysiHIa
Ka3aK TUTIHIH eMipIIeHIri YUl 1e, skahanganyra Kapchl TYpPaTblH YITTaHY YAEPICTEpiH JaMbITy
YIUiH J1e TiT1 OalyIbIFBIH Ka3aKbUIAHABIPY 1C1 KapKBIHABI CHUIIAT ajbll OTHIP. AJl Oy ic Heri3iHeH
ayJapMa apKbUIBl JKacajazbl, ayJapMakaHa Ce3lepli YChlHaAbl.AJaiiga »XaHa ce3lepAiH /
JICKCUKAJIBIK JKaHAJIBIKTApIblH HOpMajlaHybl — Oipmiama Oasly mporiecc. OpHHE, KOJAAHBIC
KHUUTITIHIH apTyblHAa OaiiJlaHBICTHI HOpMaJlaHATBIH HeMece KOAW(UKATOp HYCKajlap apKbLIbl
HOpMaJlaHATBIH (TPECKPHUIITUBTI HOpMA) JIEKCHKANBIK >KaHAIbIKTap Oonaxbl. Jlel Typcak Ta
HOpMaJlaHybl Oasty >KYpeTiH JEKCHKAIbIK >KaHAIBIKTap nAa endyip. basynbikTeiH cebGebi xaHa
Ce3lepaiH TaHbUIyblHA OaifmaHpIcThl. TaHbUTybIHA KeAepriiep: a) Kasipri Ke3eHae KoraMm
MYIIENIEPiHiH JEKCUKOHBIHAdCEP €TETiH apHajap — Macc-MeMa KOHE JICYMETTIK JKeJIIepaiH TuT
MEH CTWJi, OJlap/ia akKMmapaTThl KETKi3yIiH cTaHaapT ¢opmanapbl (JOKaaabl TULAIK OipiikTep)
KaJIBINTacKaH;d) jka30a HycKaiapAblH (Scipece KopKeM o7eOHeT MeH FhUIBIMU SACOUETTiH, pecMu-
iCKepH IUCKYpPCTBIH) peili 0oceH;0) Kasipri KorFaMm MYIIENEpiHIH CaHAChIHAA ©e3Te TIMJACH CHIeH
HOMUHAIMsIAp  90J€H  OpHBIKKAH, OChl  OPHBIKTBUIBIK  JKaHaJaH  maiga  OonraH
Ka3aKbUIaH b pbUIFaHATAY IbITAHYFa, KaObUIIayFa KapChUIBIK TYIbIpabl ( JKalIbl aJaM CaHAChIH/A
Ke3 KeNreH »JKaHaJbIKKa aJJbIMEH KapChUIBIK Naiina Oomansl). JKaHambIKTBl KaObuigay
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NICUXOJIMHIBUCTHKAJIBIK 3€pTTEyJiepre Kaparanaa, Kypaeni KyOsuisic. Fansivaap kabbuinay kesinae
caHaJaH OTKi3y, MailbIMiay NPOLECIHIHKETKUTIKTI KapacThIpbUIMaraHAbIFbIH Jla alTajibl. O3ipIie
aHbIKTaFaHbl —E. 3UMHSSHBIH KepceTyiHIe, “Mo00H aKT BOCHPUATHUS BKIIOYACT OCMbICACHUE.
CTtpeMieHHne OCMBI- CIIUTh, TIOHATH TO, YTO YEJIOBEUECKOMY CO3HAHMIO JA&TCsl U3BHE, CIEIYeT pac-
CMaTpUBATh KaK YHUBEPCAJIBHYIO YEPTY BCEl NIO3HABATENIBHOM IeATENbHOCTH uenoBeka” [13].

Kazak TimiHae JeKCHKaNIbIK KypaMIbl jKaHa CO3/ep apKbUIbI KaHAPTY, TOJBIKTHIPY MpoIeci
KapKBIHIBI KYpin Keneni. MaHbI3bl icTepaiH Oipi — oJapibl TaHBITY ’KOHE HOpMalaHAbIpy. by
icte Oimim Oepy KyHeCiHiH JMHTBOANIAKTUKAIIBIK 0a3achlHA KaXETTiXKaHa CO3ACPAIH IYFAThIH TY3Y,
KaHa ce3Jepli OKBITyFa apHajFaH oOICTEMENIK Kypajjap »acay THiMal. bymap MaceneHiH
NPAKTUKAJIBIK JKaFblH peTTeiiai. COHbBIMEH KaTap jkaHa Ce3/epi TaHBITaThIH, HOPMaJaHAbIPATHIH
OaFrbITTaFbl )KYMBICTAP/IbIH MaHbI3/bl PETIHIEC CEMAaHTHKANBIK, CO3KAaCaM/IbIK TallayFa HETi3[eNTreH
FBUIBIMH 3€PTTEYJIEp KYPrizy ©3eKTi OOJIBII OTHIP.
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SEMANTIC PECULIARITIES OF PHRASAL VERBS IN ENGLISH

Abstract

English phrasal verbs are one of the key and difficult parts in English learning. Since the
traditional linguistics holds that English phrasal verb is an integral thing that cannot be analyzed,
learners can only perform rote tasks of memorization which is time-consuming and inefficient.
However, cognitive linguistics holds that the semantics of phrasal verbs and their constituents,
verbs and particles, are both prescriptive and analytical. These dual attributes of phrasal verbs
require researchers using the relevant theories of cognitive linguistics to analyze the semantics of
phrasal verbs, so that learners can master phrasal verbs systematically and efficiently. The research
deals with classifications of phrasal verbs into lexico-semantic groups and their further division
intosubgroups. It is concluded that the adverbial element should be brought more into the limelight
as shaping the semantic pattern of the phrasal construction and its functioning in speech.

Keywords: English, phrasal verbs, semantic, idiomatic, semantic analysis
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AFBIJIIIBIH TIVITHAEI'T ®PA3AJIBIK ETICTIKTEPAIH CEMAHTUKAJIBIK
EPEHIEJIIKTEPI

Axoamna

AFBUIIIBIH ~ (ppa3asibIK  eTICTIKTEpl AaFbUINIBIH TUIIH YHpPEHYIiH Herisri oHE KHbIH
OemiktepiHiH Oipi Oonbim Tabbutafbl. JlocTypii JIMHTBHCTHKA aFBUINIBIH (Ppa3aibIK eTICTITiH
Tangayra OOJMalTBIH MaHBI3Bl HOpPCE JEN CAaHANTBIHIBIKTAH, CTYJCHTTEP TEK YaKBITTHI KaXeT
€TETIH JKOHE THIMCi3 00naThiH 3yOpekKaMeH aifHajbica anajabl. Ajaiiia, KOTHUTUBTI JIMHTBUCTUKA
(bpa3anblK ETICTIKTEpAiH XoHE OJIApIbIH Kypamiac OeJiKTepiHiH, €TICTIKTEp MeH OeIIeKTepaiH
CEeMaHTHKAChl PELENTHBTI /e, aHAIMTHKAIBIK Ja Jen caHaiasl. PpazaiblK eTICTIKTepAiH OyJ1 Koc
aTpuOyTTaphl CTyAeHTTEpre (hpasaiblK eTICTIKTEp/l JKYHeml *oHe THIMII urepe anaThlHAal erTil,
KOTHUTHBT] JIMHTBHUCTUKAHBIH THUICTI TEOPHSUIAPbIH, (pa3aiblK ETICTIKTEpIiH CEeMaHTUKACBhIH
Tajaayabl KOJIJaHATHIH 3ePTTEYIIUIEPICH Tallal eTell.

Maxkanana (pazanblK €TICTIKTepIiH JICKCHKAIBIK-CEMAaHTHKAIBIK TOMNTAPFA JKIKTENMYyi >KOHE
ojapApl OJaH 9pi Kimr Tomrapra 0eidy KapacThIpbUIaAbl. AJBEpOManbl 3JIEMEHTTI (ppazaybik
KYPBUIBIMHBIH CEMAHTUKAIIBIK YJTICIH OHE OHBIH COWUJICYJEeri KbhI3METIH KaJIbIITACTHIPYIIBI
peTiHJe TaHy TypaJibl KOPBITHIH]IBI Kacala bl

Tyiiin ce3aep: arbUIIBIH Ti,(pa3aiblK ETICTIKTEP, CEMAaHTHUKA, MIUOMA, CEMaHTUKAJBIK
Tanjay
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CEMAHTHYECKHUE OCOBEHHOCTH ®PA30BBIX ITTAT'OJIOB B AHIJIMMCKOM
A3BIKE

AnHomayus

Amnrnuiickue (pa3oBble TJIaroibl SIBISIOTCS OJHOM W3 KIIOYEBBIX M TPYAHBIX YacTed B
M3Y4YEHUU aHTIIMUCKOrO sA3bIKa. [I0CKONBbKY TpaguMOHHAs JUHIBUCTUKA CYUTAET, YTO AHTIIMHUCKUI
(bpa3oBblii TIAT0JI—3TO HEOThEMJIEMasi BElllb, KOTOPYIO HEJIb3sl aHAIM3UPOBATh, YYalIHecs MOTYT
BBIMIOJIHATh TOJBKO 3yOpeXkKy, 4YTO OTHHUMAaeT MHOro BpeMeHH H HedpdexktuBHO. OgHAKO
KOTHUTHBHAS JIMHI'BUCTUKA CUYUTAET, YTO CEMAHTHKA ()PAa30BbIX IJ1arojoB U UX COCTaBHBIX YaCTEH,
IJIarOJIOB M YAaCTHII, SIBJIAETCS KaK IPEINUCHIBAIOIICH, TaK M aHAINTHYECKOW. DTH JBOWHBIC
aTpuOyTHl (Ppa3oBBIX IIArojioB TPEOYIOT OT MCCIIEAOBATENeH, UCTIONb3YIOUIMX COOTBETCTBYIOIINE
TEOPUH KOTHUTUBHOW JIMHTBUCTHKH, aHAJIN3a CEMAHTUKU (PPA30OBBIX IJIAr0JIOB, YTOOBI ydaluecs
MOIJIM  cHucTeMarhdecku U 3((eKTuBHO oOBIaAeBaTh (Ppa3oBbIMH IaroinamMu. B cratbe
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paccMaTpuBarOTCs KiIacCU(PUKAUU (pa30BhIX TJIAr0JI0B HA JIEKCUKO-CEMAaHTHUECKHUE TPYIIBI U UX
JalbHEeIee aeleHrue Ha MOArpymmbl. JlemaeTcs BBIBOJ O TOM, YTO aaBepOUaIbHBIA SIEMEHT
JODKeH ObITh B OONBIIEH CTENEHW TMPHUBICYEH B IIGHTP BHUMaHMA Kak (opMupyrommi
CEMaHTHYECKUN aTTepH (Ppa30oBON KOHCTPYKIIMHU U €€ (QYHKIIMOHHPOBAHUE B PEUH.

KiroueBble CJI0Ba:aHTIMICKUN SI3BIK, (Dpa3oBbIe TIAroiibl, CEMAaHTHKA, MIAUOMATHYECKUM,
CEeMaHTUYECKUI aHan3

Introduction. Studying English, it is impossible to do without a certain number of phrasal
verbs which are frequently used mostly in conversational speech. However, most students consider
it quite difficult and avoid using them, which impoverishes their speech significantly. Nevertheless,
phrasal verbs make an essential part of informal conversational English that is necessary to learn
theoretically and practically in some degree. Studying phrasal verbs is important for grammatically
correct speaking. The term “phrasal verbs” first used in print by Logan Pearsall Smith, in Words
and Idioms (1925), in which he states that the Editor Henry Bradley suggested the term to him.
Phrasal verbs were found in Middle English, common in Shakespeare, and often used to define
verbs of Latin origin. The famous lexicographer of the eighteenth century, Samuel Johnson, was
one of the first to consider these formations carefully

Dwight Bolinger, in The Phrasal Verb in English, answers the question of why there are so
many of these formations in English. He states, "They are words. The everyday inventor is not
required to reach for elements such as roots and affixes that have no reality for him. It takes only a
rough familiarity with other uses of “head” and “off” to make them available for “head oftf”,
virtually self-suggesting when the occasion for them comes up, which is not true of learned
formations like intercept"[1, 13]

The phrasal verb can be replaced by a “simple” verb. It characterizes a phrasal verb as
semantic unity:

call up — telephone

come by — obtain

put off — postpone

put up with — tolerate.

But this criterion is not common for all phrasal verbs since the equivalent of many phrasal
verbs is a word-combination:

break down — stop functioning

make up — apply cosmetics

take off — of a plane — leave the ground.

The next peculiarity is idiomatic. An idiom is a combination of two or more words, whose
meaning does not coincide with the meaning of its components. Many phrasal verbs have meanings
which are impossible to deduce from the values of its components.

For example:

bring up — educate

give up — stop doing, using, etc.

go off —explode, ring

come by — obtain.

It is difficult to define the meaning of an idiomatic verb.

So, for example the verbs “fall down” and “pull off”, on the one hand, don't possess any
idiomatic meaning. For example:

fall down — to fall

pull off — to remove, pull down

But these verbs have also the following dictionary values.

fall down— 1) to admire (to someone in power), 2) to fail, unsuccessfully to terminate

pull off~ 1) to achieve, despite difficulties, 2) to win (a prize, competition)
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So, the given property is not the core for phrasal verbs.

Sometimes the value of a verb can be deduced from its components.Some phrasal verbs have
two and more meanings, one of which is idiomatic, while the others can be easily deduced from
their components.

The next property of a phrasal verb is the possibility to have adverbial postposition before and
after a noun used with the given verb. For object the final position bears important semantic
loading, therefore if addition does not bear the new or important information, usually it settles down
interposition. For example:

Call him up or call up him (not his sister)

If the object is expressed by several words, it, most likely, will be taking a final position. For
example:

He put on the coat he had bought in London.

If the object is expressed by a pronoun, it always is interposition.

For example: He took his coat and put it on.

Classifying phrasal verbs in terms of their semantics, which takes into account the initial
meaning of the components and the derived meaning that occurs after the combination of the verb
and the particle [2, p.302]. It is common to divide phrasal verbs into 2 major semantic categories:
compositional and non-compositional or idiomatic.

Non-compositional phrasal verbs are a perfect type of vocabulary items to be included in
dictionaries and lexicons. These structures are semantically complete which contributes to their
syntactic isolation as phrases. A case in point is ‘phrasal-prepositional’ verbs, which consist of a
verb, a phrasal adverb, and a phrasal preposition, e.g., “put up with” (“You see what I have to put
up with!”), “get away with” (“I don’t know how they managed to get away with paying such low
wages”), ‘walk out on’ (“Her husband walked out on her”) [3, 15].

The feature of compositionality is concerned with the connection between discrete words and
meanings within a phrase. Some phrasal items allow for compositional reading, while others
(idioms proper) do not. Compositionally built-up language presupposes “alternating grammatical
and lexical elements to express meanings and their relationships to one another” [4, 293]. The
meaning of compositional phrasal verbs has semantic and syntactic aspects. We speak of syntactic,
not phraseological meaning in this case, which is defined as the functional meaning of a given item
determined by the parameters of the situation.

Schneider (2004) says that phrasal verbs for example find out or call off, are verb-particle
combinations, which are frequently semantically not transparent at all and strongly idiomatic, so the
combination of two words to a new, complex lexical unit is practically complete. Bowen &et al.
(1985) state that the phrasal verb is often made up of a content word and one or more particles.
Phrasal verbs are especially rich in oral communication. Although native speakers of English have
no difficulty with them, the learners of English as a second language find them complicated,
difficult and hard to learn or memorize. Wallace (1982) explains a phrasal verb as a verb and a
preposition or an adverb creating a meaning different from the original verb. Phrasal verbs are
structural units like prepositional phrases. The main difference between them is that prepositional
verbs cannot be separated.

Methods. Descriptive method helps to present relevant theoretical background.Analytic

method provides with the opportunities to analyze the specific examples and the Internet sources,
collecting information, sorting out and describing are helpful in our investigation of the problem.

Research results. To help students understand better how phrasal verbs function in the
modern English language, we give students a short lecture on the semantic analysis of phrasal
verbs. The procedure is presented in detail in. The purpose of the lecture is to motivate students to
use phrasal verbs more frequently and in the proper context. At the end of the lecture, we present
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the results of the semantic analysis of phrasal verbs randomly selected from some modern novels.
All the phrasal verbs have been classified into 5 groups.

Group 1 contains phrasal verbs that do not have equivalent one-word verbs, for example,
check into, get up etc. It is practically impossible to substitute any of them by one word only.

Group 2 contains phrasal verbs that have synonyms among one-word verbs, but they cannot
be considered closely equivalent. For example, root out is synonymous with destroy, but they are
not equivalent because root out means destroy something unwanted.

Group 3 includes phrasal verbs which have one-word equivalents, for example, find out (the
equivalent is discover).

Group 4 contains phrasal verbs which have equivalent phrasal verbs or idiomatic expressions,
for example, put down in the meaning record in writing (the equivalents are jot down, note
down,take down, write down)

Group 5 contains new phrasal verbs or phrasal verbs with a new meaning or combination of
two meanings.

The distribution of phrasal verbs among these groups is shown in the diagram (Figure 1),
phrasal verbs being selected from the novel ‘The Hours’ by Michael Cunningham:

mgroup 1
mgroup 2
group 3
group 4

mgroup 5

Figure 1: Phrasal verbs distribution in the novel ‘The Hours’

Group 1 being the largest one refutes the popular belief that it is possible to do without
phrasal verbs by replacing them with their single-word alternatives. I suppose that this fact can be a
good incentive for students to make more efforts to learn phrasal verbs. The fact that the second
largest group is Group 2 also can be a motivational factor for students to get more interested in
phrasal verbs. Although phrasal verbs from Group 2 have synonyms among one-word verbs, native
speakers of English quite often opt for a phrasal verb to be more precise. It has been stated by a
number of linguists that teaching pragmatics is of great importance in the second language
acquisition. It is necessary for non-native speakers to understand whether the phrasal verb is
appropriate for the context or not, and in-depth analysis of the phrasal verb helps them make the
right choice. The existence of Group 5 should also inspire students to study phrasal verbs in a more
comprehensive way because it shows that “phrasal verbs are an important, if sometimes obscure,
trace of the interaction between the material world and language change”.

Discussion. English phrasal verbs are rather complicated linguistic structures consisting of
verbs and prepositions or adverbs. They represent some inseparable semantic units and cause
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certain difficulties in understanding and acquisition. Firstly, all constituents have a single meaning.
Secondly, they have different meaning in different contexts (take off - depart, take off - remove).
Thirdly, the number of meanings of the same verbs is unavoidably increasing.

According to generally accepted classifications, these tricky combinations are divided into:

1) Transitive (put off) and intransitive (break down).

2) Separable (turn off) and inseparable (run into).

3) Phrasal (give up), prepositional (go on) and phrasal-prepositional (put up with).

If the verb is separable, then the complement can stand either after it or between its parts. For
example:

His mother brought up his son with great difficulties.

His mother brought his son up with great difficulties.

However, if the direct complement is a pronoun, then we should definitely separate these two
parts and put a pronoun between them. For example:

My father turned on the radio.

My father turned it on.

1 picked up Ahmet.

1 picked him up.

Many transitive verbs are separable. Meanwhile, the complement, whether a noun or a
pronoun, can be after an adverb or between a verb and an adverb. For example:

[ talked into my father letting me borrow the car uiu I talked my father into letting me
borrowing the car.

1 looked the phone number up unu I looked up the phone number.

They really have very difficult problems among themselves. They need to talk them over like
adults.

The last type of phrasal verbs is intransitive phrasal verbs. Intransitive phrasal verbs are by
definition inseparable-since they do not have a complement at all. For example:

When we were in Antalya, we loved to eat out in sidewalk cafes.

After this chapter, I went on to the next one.

I woke up with a loud baby cry.

Phrasal verbs are considered as “semicompounds” or sometimes even as “single units in the
grammar”. There are several reasons for naming them like that by saying that there are severe
collocational restrictions: one can give in but not give down. One can look after someone but not
look before him or her. It means that that phrasal verbs are obviously semantic units because “give
in” equals “yield”, “look after” may be replaced by the literary “tend”, “put up” has the meaning of
“invent”, and “put up with” means “tolerate”. The treatment of phrasal verbs as single units is quite
true and has a solid basis simply because one has to place certain prepositions or adverbs after
certain verbs in order to convey certain meanings or concepts. Phrasal verbs are of great importance
in the English language because they are used in everyday English. Understanding and learning to
use phrasal verbs is often pretty problematic. On the other hand, though they are difficult to learn
and remember, they colour the speaker’s language and make it richer.

Conclusion. Phrasal verbs present a challenge for linguists and language learners because of
their polysemy, polyfunctionality, and, last but not least, what has been described as their
“convoluted” semantic content. In dealing with phrasal verbs, “the idiom” and “the open choice”
principles in constructing speech should be kept clearly apart. Non-compositional phrasal verbs
belong to the idiomatic variety as part of the speaker’s mental lexicon. What should be brought
more into the limelight in lexicographic descriptions and ELT instruction are compositional (semi-
phrasal verbs), which are formed according to semantic patterns. Adverbial particles then occur in
variable contexts and add pragmatic refinements to the verb’s meaning, which include continuous
action, completion of the action, terminative or perfective meaning, a stronger dynamic component
and others. In the case of semi-phrasal verbs, the adverbial element is brought into prominence as
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realizing its literal or figurative meaning: it plays a significant role in forming a verbal combination
and shaping the semantic pattern of its functioning in speech.
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OCOBEHHOCTH HEMMHUHI'A COBPEMEHHBIX OFBEKTOB HEJBUKUMOCTHUT.
AJIMATBI

AnHomayus

[IpoGnema HeliMuHIa BCe Yallle MPUBJIEKAET MCCIEA0BATENEH, YTO CBSA3aHO C IPOSBICHUEM
S3BIKOBOI'O TBOPYECTBA HOCUTENIEH TOTO MM MHOIO fA3bIKA C OJHOM CTOPOHBI, U OTPAXKEHHEM
COBPEMEHHBIX TPOLIECCOB B chepe HEHMHHIra ropoJaCKuX OOBEKTOB, C JIpYyroil cTopoHsl. CTarhbs
MIOCBSIIIEHA AaHAJU3y COBPEMEHHBIX Ha3BaHMM KOMMEPYECKHMX HOBOCTPOEK ropoaa AJIMaThl,
KOTOpBIE BBOJATCS B 3KcIutyaranuto ¢ 2021-2022 ronos. JIMNHrBUCTUYECKUI MHTEPEC NIPEICTABIISIET
TEH/ICHIMSI MMEHOBAHHUS COBPEMEHHBIX OOBEKTOB HEABWXKHUMOCTH, KOTOpas OyAeT oTpaxarb
CO3/1aBaeMbIii OOJMUK TOpOAa TOCPEACTBOM HEWMHUHTA. BBISBICHHIO OCOOCHHOCTEH HEHMUHTa
OOBEKTOB HEIBM)KMMOCTH TIPUBJICKAIOTCSA METOJA  CIUIOIIHOW BBIOOPKH, KJIACCH(HKAIINY,
KOMIIOHEHTHOTO aHalli3a, IpPHUEMbl KOHLENTYaJIbHOIO M JAWCKYPCUBHOIO aHaiau3a. B crarbe
BBISIBIIGHBI W CIPYNIHUPOBAaHBl HOBBIE ONKOJOMOHHMMBI, TPEACTaBICHA HUX KIACCUPHUKAIHS,
OTIpeNIeJIeHbl IEHTP M Tepudepuss CEeMaHTUYECKOTO IPOCTPAHCTBA OWKOJAOMOHHUMOB TOpoJa
Anmatsl. PaccmaTpuBaroTces MpeneieHTHbIE OMKOJOMOHUMBI.

KiroueBble cjoBa: HEMMMHI, HOMHUHAIUS, OHUMBI, TOIOHUMBI, AHTPOIOHUMBI,
OWKOJOMOHUMBI, KITacCUPHUKAIHSL, 00BEKTH HEABMKUMOCTH
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FEATURES OF NAMING OF MODERN NON-MOVABLE OBJECTS IN ALMATY

Abstract

The problem of naming increasingly attracts researchers, which is associated with the
manifestation of linguistic creativity of native speakers of a particular language on the one hand,
and the reflection of modern processes in the field of naming urban objects, on the other hand. The
article is devoted to the analysis of modern names of commercial new buildings in Almaty, which
are put into operation from 2021-2022. Of linguistic interest is the trend of naming modern real
estate objects, which will reflect the created image of the city through naming. The method of
continuous sampling, classification, component analysis, and methods of conceptual and recursive
analysis are used to identify the features of naming real estate objects. The article identifies and
groups new oikodomonyms, presents their classification, and defines the center and periphery of the
semantic space of oikodomonyms in Almaty. Discusses precedent eucommunity.

Keywords: naming, nomination, onyms, toponyms, anthroponyms, eucodonia,
classification, non-movable objects
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AJIMATBI KAJIACBIHBIH KA3IPI'T 3AMAHTBI KO3FAJIMAUWTBIH
OBBEKTUIEPIHIH HEMMUHI'THIH EPEHINEJIIKTEPI

Tyuinoeme
ATay Macerneci 3epTreyuriiepai KeOipek KbI3bIKThIpaabl, Oys Oip xarbliHaH Oenriii Oip
TULMIH aHa TULEpPiHIH TULAIK MIBIFAPMAaNIbUIBIFBIHBIH KOPIHICIMEH JKOHE EKIHIII JKaFbIHaH
KaJIaJIbIK OOBEKTIJEpAl aTay calachlHIAFbl 3aMaHayH IPOLIECTEPAiH KOpiHiCIMEH OallIaHBICTHI.
Makana 2021-2022 xpurnapsl maiiananyra OepiieTiH AJIMaThl KaJlachIHBIH KOMMEPIHSIIBIK
’KaHa KYpBUIBICTApPBIHBIH Ka3ipri 3aMaHfbl aTaylapblH Tajjayfa apHanraH. JIMHIBUCTHKAJBIK
KBI3BIFYIIBUIBIK Ka3ipri 3aMaHfbl KbUDKBIMAWTBIH MYJIK OOBEKTUIEpiH aTay ypaici OoJbIn
TaObUIabl, OJ HEHUMHUHI apKbUIbl KalaHbIH KYpbBUIATHIH O€ifHeciH KepceTeTiH Ooaabl.
KbUDKBIMAUTBIH  MYJIK  OOBEKTUIEpPIHIH aTayJNapblHBIH EpEKIIeNIKTepiH aHBIKTay YIIiH
Y3IIKCi3 ipiKTeY, KIKTey, KOMIOHEHTTIK TalJay, TYKBIPhIMIaMalbIK XKoHE TUKYPCHBTI Tanaay
omictepi  KoijaHblIanel.  Makanmaga — JkaHa — OMKOJOMOHHMMJAEDP  aHBIKTAJIbl  JKOHE
TONTACTHIPBUIBI, OJAPABIH KIKTENyl YCBIHBUIABI, AMAaThl KaJTaChIHBIH OWKOJOMOHUMIEPiHIH
CEMaHTHMKAJBIK KEHICTITIHIH OpTajJblFbl MEH mnepudepuscbl aHbIKTaIAbl. lIpemeaeHTTik
OMKOJOMOHHMMIEP KapacCThIPBIIAIbI.
Tyitingi ce3mep: aray, HOMHUHAUUS, OHHUMJIEP, TONOHUMJAEP, AHTPOIIOHUM/ED,
OWKOJOMOHUMJIED, KIKTEY, KO3FaJIMalThIH 00bEKTiIIEp

Benenne. [Ipobiema HOMHHAIIMM B Ka3aXCTAHCKOH OHOMACTHKE M3Y4aeTCsl C CEPeIHHbI
XX Beka. HccnemoBanus B 3Toi O0JIACTH HAYaIMCh C M3Yy4YEHHMsS Ka3axXxCKHUX TOMOHUMOB
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(reorpaduueckre Ha3BaHWs) W AHTPONOHMMOB (MMEHa COOCTBEHHBIC), WX OTHUMOJIOTHH,
JICKCUUYECKUX THUIIOB, Pa3psAlOB, CTPYKTYp, 0CO00€ MECTO 3aHMMAIOT OHOMAacTHYecKHe cioBapu. B
HACTOAILEE BPEMsI BBIJEIECHBI M OINUCAHBl CIEAYIOUIME BUABI OHMMOB: 3THOHHMMBI, 300HUMBI,
KOCMOHHUMBI, 3PrOHUMBI, HJCOHUMBI, MU(GOHHUMBI, NPArMOHUMBI, JIUTEPATYpPHbIE OHHUMBI, YTO
MO3BOJISIET TOBOPHUTH O PACHIMPEHHH c(ep MCIONb30BaHUs MPOIecca MMEHOBAHUS OKPYIKAIOIIETO
yenoBeka Mupa. OHUMBI M3YYaJHCh C TO3UIHMH (PYHKIMOHAIBHO-IPArMaTHYECKOTO IOIXO/a,
MICUXOJIMHTBUCTUYECKOTO TOAX0Ja, KOrHUTHBHOro monxona [l]. Hecmorpss Ha Oosbinoe
KOJINYECTBO paboT, MOCBSIICHHBIX AAHHOW MpoOiemMe [B 4acTHOCTH 2], S3BIKOBOE TBOPYECTBO B
MMEHOBAaHUH OOBEKTOB OKpYXKAIOWIEH JeHCTBUTENBHOCTH NPEACTaBIseT COOOH OrpoMHOe
UCCIIEIOBATENIbCKOE TOJIe JJIsl JIMHTBHCTOB. Hampumep, B mocTmepecTpoeyHoe BpeMs OOBEKTHI
HEJABM)KMMOCTH CTaJld CTPOMTBCS HE TOCYJAapCTBEHHBIMU OpraHM3alUsIMH, a YaCTHBIMU
CTPOUTENIbHBIMUA KOMIAHUsIMU. BHavane 3To ObUIM OTAEIbHBIC BHICOTHBIE JI0Ma, PACIIOIOKEHHBIE
110 ONpeAeieHHOMY aapecy. Iy BbIIENEHHs 3aCTpOMIIMKA HAa YpPOBHE 2-3 3Ta)ka BbIBELIMBAJIACh
Tabnnuka ¢ Ha3BaHueMm kommnanuu, Tuna MAK, Anmarter Kypeuteic, basuc-A, BI-Group u ap. Otu
JIOMa CUMTAJINCH 3JIUTHBIMH, IIOTOMY YTO OTJIMYAIMCH IUIAHUPOBKOMW, PACIIOIOKEHUEM, HATMUHEM
MOJ3eMHON MapKOBKU U JIp. 3aTeM NOSBUIIACH BO3MOXKHOCTh CTPOUTENILCTBA JIBYX U OoJiee 10MOB
Ha OJIHOM TEPPUTOPUHU OAHMM 3aCTPOMIIMKOM, BO3HUKJIA HEOOXOAMMOCTh UX HUMEHOBAHU, TaK Kak
9TH KOMIUJIEKCHI CTaJId MPEACTaBIATH cO00M MUKpOpailOH B MUKpopaiioHe. M3yueHuto HelMuHTa
00BEKTOB HEJIBMKMMOCTH TIOCBSIICHA TaHHAs CTaThsl.

Metoauka. 1. Ilenpto cratbu SBISETCS aHANU3 HA3BaHMM COBPEMEHHBIX MECT,
IIpEeIHA3HAYEHHBIX JJIS [TOCTOSHHOTO MPO’KUBAHMS, T.€. OMKOJOMOHUMOB I'. Anmarsl. Peanusanun
MOCTABJICHHOW LIEJIM CIOCOOCTBYET PELIeHUE CIEAYIONINX 3ajlayu: BBISIBUTh U CIPYIITUPOBATh HOBBIE
OWKOJOMOHUMBI, TMPEJICTaBUTh MX KJIACCU(PHUKAIMIO, ONPENeNUTh LEHTPp U THepudeputo
CEMaHTHYECKOT0 IIPOCTPAHCTBA OMKOJOMOHUMOB roposia AjMarsl.

[TocpencTBoM MeTOAa CIUIOIIHOW BBIOOPKM Ha MaTepHale pPEeKIaMHBIX OOBSBICHUN
CTPOUTENIbHBIX KOMIIAHUHM W CalTOB KYIUIM-NIPOJAXH HEABMXKUMOCTH OBLIM BBIICICHBI Ha3BaHUS
MOCTPOCHHBIX M CTPOSALIMXCS OOBEKTOB, NMpEeIHA3HAYEHHBIX IS KWIbA. MeTol KiacCH(pHUKanuu
IIO3BOJIWJI PACIIpPEeeINTh HAUMEHOBAHUS B OT/IENIbHBIE TPYIIIBI — TOIIOHUMBI, aHTPOIIOHUMBI U JIp., a
TakXke ObUI MCHOJB30BAH MPUEM KOJIMYECTBEHHOro mojcueTa. s BBIABICHUS CEeMaHTHUECKOM
CTPYKTYpbl OKOZJOMOHMMOB IIPUBJIEKAETCS METOI KOMIOHEHTHOT'O aHAJIN3a.

Benen 3a JKunenkoBoir M.M.  aHanusupyemblii  OMKOJOHMMUYECKHMH  MaTepuai
pacrpenensercs 1o CieaylolUM TeMaTudecKuM Tpymnmnam: 1) olmereorpaguueckue Ha3BaHUs, B
TOM YHCJIC HAaCEJICHHbIE MMyHKTHI; 2) Ha3BaHUsA, 00pa30BaHHBIC OT TUAPOrpahUIECKUX TEPMHUHOB; 3)
Ha3BaHUs, OTpaXKalolUe OCOOCHHOCTH penbeda MeCTHOCTH; 4) Ha3BaHUS, OTpaKaIOUIHe
cnienn(puKy MOYBEHHOTO OKPOBa U TpyHTa [3, 20].

2. CornacHo JaHHOM KilaccH(pUKaLUU ONPeaesIeHbI CISAYIONINE TEMAaTHYECKUE TPYIIIBL:

1) obmereorpaduieckrie Ha3BaHUs, B TOM YUCIIE HAaceleHHbIe MyHKTHI (30), U3 HUX:

Tononumsi, copeprxaiiye reorpaguueckiue Ha3BaHus, HaceJIeHHbIE MyHKTHI (12):
ykazanue Ha ropon - KD De Ville (¢ ¢p. ropoa, ropoackoit); KK Grand Town; KK Nef Uptown (c
aHr1. BepxHss yacTb ropoja); KK Megapolis; XKK Mepkyp I'pax; )KK Famouse Town; XK Esentai
City; XK Alma City; XK Dragon City; )KK Nomad City; )XK Metropole (¢ ¢p. cromuna); KK
XyTOpOK.

Ouixonumot, HazBanus ropoaoB (3): KJI Sorrento - ropox B Urammm; KK Geneva Elite

Apartment — ropog B IlIseiinapun; XXK Benckuii tom (Bena — ropon B ABcTpun).

Ypbanonumul, B 0CHOBE KOTOPBIX UCIOIH30BAHO MECTOPACIIONOKEHHUE KUIIBIX KOMIUIEKCOB,
ux azgpec (14): KK HABOU 3.0 yn. HaBowm, yron. yn. XKangocosa; XK JJOM HA ABAA yix.
larapuna, 124 (yr. np. AbGas); KK Jlom na Tarapuna; XK Arbat; KJI Olymp Residence y.
Omummuiickast, 9; KK Qarasai yn. Kapacaii 6artbipa, 119/95; KK KorenpaukoBa 8/1 yi.
Korenpaukosa, 8/1; KK Vostochka.kz; KK Vesnovka; )KK Dostyk Residence; KK Central Avenue
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Ceitpymumna; )KK FORUM RESIDENCE; XK FORUM PLUS (Bozne TPL] FORUM); KK AFD
Plaza (AF — cokpaiuenue o ajpecy npocnekt anb-Papadn).

Komonumol, cobctBerHoe ums mocenenus cenbckoro tuma (1): KK Axkkent (ceno B
[TandunockoM paiione AIIMaTHHCKOI 061acTn);

XopoHumbl — UMeHa OOJBIINX reorpauuecKux, UCTOPUIECKHX, SKOHOMUYECKUX obacTen
(2): XK ILE DE FRANCE (c ¢p. @paniry3ckuii octpoB); KK EBpazus (MaTepuk).

2) Ha3BaHMs, 00pa30BaHHBIE OT TUAPOrpahUIECKUX TEPMUHOB (8), B TOM YHUCIIE:

T'uoponumul, cCBI3aHHBIE C BOJHBIMH pecypcaMy WM UCHOJb30BaHuEe HOMeHa peka (3): KI'
Kapacy; KK Esentai River Townhouse; )KK Esentai Apartment.

HaumenoBanwus, conepxkamue ruaporpaduueckue anemsatussl (5): XKK River House; KK
Balsu Lux; XKK Riverside; )KK Lake Town; JKK River Park.

3) Ha3BaHUs, OTpaXKAKOIIKNE 0COOCHHOCTH penbeda mecTHOCTH (17):

Oponumul, BO3BBIILIEHHOCTH (TOPBI, XOJMBI, YIIETbs M T.II.), HCIOJIb30BaHHE peibeda
mectHOCTH (6): KK Ush Qonyr (na3Banue ymenbs B 3aunuiickom Anaray); KK Xan Tenrpu; XK
Koktobe City; KK Alatau Hills — xonmsr; Alatau Golf Residence; )KK Anaray.

IIpu oOpa3oBaHUM OMKOJOMOHMMOB 3TOW TPYIIBl B POJU 0O0pa3ymOIUX BBICTYNAIOT
amneJIITUBHBIC JIeKceMbl ropa/ropsl, xonm/xommbl (11): KK ORTAU yn.Ceiidynnuna (yr.
Carnaesa) opra — Mexay, Tay — ropsl; Takke KK Tay ateip (Meneyckuii paiion) (cp. TPL Xaun
Mateip — B cromune); XK Anma Tay; KI' Hill Town Almaty (Hill — xonm); KK Taynxayc
BlackBerry Hills; KK Bright Hills; )KK Gorny Hills; KK Seven Hills; )KK Mountain Park; XK
I'opnoe comnne; KK Miras Hills.

4) Ha3BaHMsI, OTpaXarolIye CcrenurUKy TOYBEHHOTO MMOKPOBA U TpyHTA (4):

Tononumul, yxassiBatouiue Ha 3emito (4): KK Jer Ana; KK Terra (ot ur. 3emns); KK
Terrenkur Terrace; XXK Terracotta (3xkeHast 3emJis).

Tak, oMKOJJOHMMHUYECKHUI MaTepuas pacrpeaesieH o 4 TeMaTuueckuM rpymnmnam. B nepByio
rpynny OOmereorpadguyeckue Ha3BaHUSI BXOISAT TONOHHMBI, ONKOHHUMBI, ypOAHOHHUMBI,
KOMOHMMBI, XOpOHHMMBI. Bropyto rpynny Ha3zBanus, o0pa3oBaHHbIe OT IMApOrpapuyeckux
TePMHHOB COCTaBUJIM COOCTBEHHO TMPOHUMBI 1 HAUMEHOBAHMS, COAepKaIue ruaporpaduieckue
anennaTuBel. B Tperpto Ha3panmsi, oTpakamomume 0CO0eHHOCTH pedabeda MeCTHOCTH
pacripenielieHbl OpOHMMBI M alleJUIITHBHbBIE JIEKCEMBI TOPa/TOpBI, XOIM/XOJIMBL. B ueTrBepTyio
rpynny Ha3panusi, oTpakawomue cnenu(@HuKy NOYBEHHOI0 IOKPOBA M TPYHTA, BbIICIICHBI
TOTIOHUMBI C aNeJUIATUBOM 3eMJisl. O0Iee KOTMUECTBO COCTaBIIO0 60 OHKOTOMOHUMOB.

3. B pa0otax, HOCBSIICHHBIX HCCIIEJOBAHUIO OHKOHMMHUYECKOTO MaTepuasa, OTIEIbHO
BBIAEIAIOTCA aHTponoHUMBI. K aHHOM rpynne otHocsTes 15 0iKOIOMOHUMOB:

XKenckoe ums (7): KK LATIFA RESIDENCE, XK Kapnsiram, MXXK Sholpan City, XK
Awmans, KK Hypus, )KK Assem Plasa; )KK Parasat.

Myxckoe wums (2): XK Zharkyn (3nauenue nyuesapnoui), XK Taiman Residence
(xazaxckoe (TIOPKCKOE) HMs, KOTOpoe oOpa3oBbIBacTCd MyTEM coennHeHuss HMMEH Tail -
"xepedbenok" + Man - "moit");

Nwms/ ucropuueckas muaHocTh (6): KK Anp-Dapadu, KK RAITYMBEK, KK Galileo, KD
Abay Residence, XXK Kerey Residence, )KK AntbiHcapus.

PesynabraTnl. 1 KaTteropuajibHble NPpU3HAKH HEHMHHIa OMKOAOMOHHMOB. PaccMoTpum
Ha3BaHUS OOBEKTOB HEABMKUMOCTH, IMPOLECC MMEHOBAHMS KOTOPBIX OOYCIIOBJIECH 3HAYCHHUSIMU
cioBa Jcuive. Kunbe — 3T0 MecTO, NMpeAHA3HAUYEHHOE IJI MpoKMBaHMA Jitoned. Ilostomy mus
0003HAYCHHS TE€X WM UHBIX OOBEKTOB HEJBM)KMMOCTH HCIOJB3YIOTCS COYETAHUS THUMA KHUIOU
komruiekc (JKK), korremxusiii ropook (KI'), kiryonsrit gom (KIT).

Kunol KOMIUIEKC MpeAcTaBIsieT cOO0N “KOMIUIEKC M3 HECKOJBKUX JIOMOB, MOCTPOSHHBIX
pAigoM W OOBEIWHEHHBIX OOIIeH KOHIENIUeH, eIUHOW TEepPUTOpHEe ¢ COOCTBEHHOM
MHPPACTPYKTYPOH M 3a4acTylO0 OJHOPOJHOM coluanbHOU cpenoil. B mndpacTpykrypy Komruiekca
MOTYT BXOJIUTh JETCKMH caJ, IIKOJA, MarasuHbl, CaJOH KpacoTbl, O(UCHBIC TOMEIICHHS,
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CIIOPTUBHBIC KIyOBI, Oacceitn, wurpoBble mmomaaku” (https:/ www.vestum.ru). BonpmmHaCcTBO
HOBOCTPOEK B I'. AJIMaThl UMEIOT CTaTyC KMJIOT0 KOMILJIEKCA.

KoTTemkHbIii TOPOAOK COCTOUT M3 KOTTEKEH, HEOOJBIIMX YaCTHBIX IKHIBIX JIOMOB
MOBBIIIEHHOW KOM(OPTHOCTH, KOTOPBIM MpeaHasHaueH JUIsi TOpPOACKUX kuTeneid. OObIuHO
pacroyioKeH B TPUTOPOJIe WM B celbCKOM MecTHOCTH (COBpEMEHHBIM TOJIKOBBIM CIIOBaph
pycckoro sizpika n/pen. T.d. Edpemosoii, https://dic.academic.ru/). KoTTemKHBIX TOPOAKOB B
ropoze 4: KI" Kapacy; KI' Kana Kyat; KI" Garden Villa; KI" Solar Homes.

KnyOHbIif oM mpezmnonaraeT MajJOKBapTHUPHBIA JIOM B TPECTHXKHOM pailOHe, KHIIBIIbI
KOTOPOT'O OTHOCATCSI K OJHOMY COLIMAIBHOMY KpYTY (AenoBasi Wi TBopueckas »nuta). KiryOHbIx
nomoB 4: KJ[ Zvezdnyi; K[ Sorrento; KJI Olymp Residence; KJI ECO Park.

2 CemaHTHYecKasi CTPYKTYPa 0iiKOZOMOHUMOB. [1j11 0003HAYCHHS MECTa ISl )KUJIbSI B
PYCCKOM $I3bIKE MCTIOJIB3YIOTCS CJI0BA JI0M, KBapTHPA, XKUIIUIOIMAIb, oOmexuTue u 1p. Ha ocHoBe
JAHHBIX TOJIKOBBIX CIIOBAapeil MpecTaBlieHa ceMaHTUYecKast CTPYKTypa CJI0Ba 0om, KOTopast
COJIEP>KUT BOCEMb CEKTOPOB, IPECTABIISIFOIINX CO00M OTeNbHbIC 3HadeHHs cioBa: I — xuibe, 11 —
kBapTupa, Il — cembs, IV — xo3siicTBo, V — yupexkaenue, VI — Poauna, VII — nunacrus, VIII -
o0mee MecTo [4]. MBI UCTIOIB3YEM T€ CEKTOPHI, KOTOPHIE pEaIM30BaHbl B IIPOLIECCE HEMMUHTA
O00BEKTOB HEJIBHIKUMOCTH.

B miepBBIii ceKTOp BXOUT UCXOIHOE 3HAUCHUE CIIOBA oM — KuMibe; apxucema (AC) ‘3ganue’, a
takke psan auddepennnanbabix ceM (C): “xwmnoe’, ‘mpeqHazHaueHHOE IS YeTIOBeKa’,
‘MIOCTOSIHHOE MECTO KUTEJIbCTBA .

JlekcuKO-rpaMMaTHYECKYIO TPYIITy JaHHOTO CEKTOPa COCTABIISIIOT CMPOCHUE, HCUTUULE, HCUTLE,
pe3udenyus, rauyea, xubapa, xama, HebOCKped, 8ULIA, KOMMeOHc N JIp.

KK R-House. K naHHOMYy CEKTOpYy MOKHO OTHECTH BCE ONKOJOMOHMMBI, COJEpKalue
nexcembl pesuneHius (Residence), Bumna (Villa), korremxk (KI' — koTTemkHbIi Topoaok), qom (KT
— KnyOGueiii oM, a taxke KI' Solar Homes), a Taxxe KK — xunoii komruiekc Ha ocHoBe J[C
“KuIoe’.

Cexkrop II - kBapTupa conepxxut AC ‘yacts 3ganust’, JIC: “kxunoe’, ‘nperHa3HauYeHHOE AJIs
YeloBeKa’, ‘MIOCTOSHHOE MECTO JKUTENbCTBA . Heo0X0AMMO OTMETUTH COOTHOIIICHHE CeM CEKTOPOB I
- kmibe U Il — kpapTupa. OTanuuTeIbHBIM IPU3HAKOM BBICTYINAET CEMA ‘YacTh 3AaHUS . DTU
CeKTOpa 00pa3yrT OTHOIICHHE 11eJI0€/4acTh 1EJIOTO0.

KK Esentai Apartment.

Cexrop III — cembst umeer AC ‘rpymma poAcTBeHHUKOB . B naHHOM 3HaueHNH HAOIIOAAI0TCS
creayronme u3MeHeHus. Ha nepBblif 1aH BEIXOIUT YenoBeueckuil pakrop, a umeHHo: AC — He
‘31aHKe’, a ‘oAU, 00beJMHEHHBIE POACTBEHHBIME cBs3siMu’. AC ‘3manue’ nepexonut B paspan J1C,
B CEMHOMH CTPYKType OHa BBIpaXKaeT MECTO, B KOTOPOM MPOXKHUBAIOT OJIN3KHE POACTBEHHHUKH. Takum
00pa3om, MPOCIEKHUBACTCS CBSI3b MEKIY CIIOBAMU 0OM U CeMbsl, OObEAUHEHHBIX CEMON “KUBYIIHE B
OJHOM 3[aHUU .

KK Family Comfort.

Ot 3HauyeHus cembst oOpasyercs 3HaueHue VII — nuHacTus; Ha ocHoBe AC ‘rpynma
poacTBeHHUKOB’. OIHAKO OHU UMEIOT pa3anyHblii Habop JIC. 3HaueHue AUHACTHS 3aHUMAET
MIPOMEKYTOYHOE TOJIOKEHUE MEKIY JTHIHOU chepoii (cembsi) 1 0OLIECTBEHHON (3HAYMMBIE IS
o01ecTBa).

KK Ayner, XK unacrtus.

Nrak, Bce olikogqoMoHUMBI cozepxar apxucemy (AC) ‘3panue’, a Takxke psj
maddepennmansabix cem (C): “xunoe’, ‘penHazHaueHHOE IS YeIOoBeKa', ‘TIOCTOSHHOE MECTO
KHUTEIbCTBA’ U MOTYT OBITh OTHECEHBI K IIEPBOMY 3HAUCHHIO CcJI0Ba A0M. EauHnYHbIE
OMKOJIOMOHHUMBI ITIOCPEJCTBOM CEMBI ‘4acThb 3/1aHUs’ — KO 2 CEKTOPY; CEMBI ‘TpYIIa POACTBEHHUKOB’
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U “)KUBYIIME B OJTHOM 3[aHUM — K 3 CEKTOpY, CEMBI ‘TPYyMNIa POJCTBEHHUKOB U ‘AJIUTHBIA  — 7
cekTopy. Cema ‘3IUTHBIN SBISAETCS MAPKEPOM KOMMEPUYECKOTO KUJIbsI, OTIMYAIOIIas 00BEKTHI
HEJBM)KMMOCTH OT HOBOCTPOEK COLIMAJILHOTO XapaKTepa, peAHa3HaYE€HHbIX AJIs TOCY1apCTBEHHBIX
CIIy KallluX U Ap.

3 KaTteropuu npocmpancmeo M épemenu B HeiiMHHIe COBPeMEHHbIX 0I{KOJOMOHMMOB.

1) IIpocrpaHcTBO. 3HAuWTENbHAs YacTh OWKOJAOMOHMMOB TaK WM HWHA4Ye OTpa)xaeT
OKpYXKaIOIIMKA 4YeJIOBeKa MHUP — K HHM OTHOCATCS TONOHMMBI M aHTPOIOHHMMBI, KOTOpBIE
paccMotpens! Boitie (60). Takxke K KaTeropuu IpOCTPAHCTBO OTHOCSTCS:

QumoHnumbl, CBI3aHHBIE C pacTUTENbHBIM MUpOM ((iopa 16): KK Tamarix City (Tamarix
NpeJCTaBIseT co00il poa HEOONBIIUX JEPEeBbEB WM KYCTApPHUKOB C PO30OBBIMH WIN O€NbIMU
nserkamu); KK LA VERDE (¢ ucmanckoro — 3enensiii); KK SAKURA, KK Besagash; XK
Silverwood Apartment; )XK Gulder; )KK Orchard Residences (Orchard — ¢pykroBsiii can), KK
Opkenney; XKK OpkeH (¢ ka3. cmebenv, nobez, nomomcmeo), a TaK)Ke HAUMEHOBaHUS, COICpKAIINE
cioBo napk, cad: KK Mountain Park; XK Gres Park; KK BOCTOYHBIN IIAPK; KK Meney
napk; XK President's Park; JKK ALA Park; KJI ECO Park; KI" Garden Villa.

Kocmonumul, 00beTUHEHHBIE ¢ UJEEH Bepxa: COJNHIE, He00, HeOEeCHbIE Tela, KOCMOC U T.II.
(9): KI' Solar Homes; KJI Zvezdnyi; XXK Kocmo; KK TI'oproe comnne; KK Exclusive Star; XK
Baikonyr; KK Heaven; XK Acnman Cutu (Mexay KyJnpIKMHCKUM TpakToM M AJaraycKou
tpaccoit); JKK Double Star (1Ba BeicoTHbIX qoma); JXKK Sirius.

Mugonumer (3): KK Legenda; KK Atlant; )KK LAMIYA.

Apmonumer (7aT. «UCKYCCTBO» + OHHMM), Ha3BaHHUsS NPOM3BEICHUI H300pa3HTEIBHOTO
UCKyCCTBa (KUBOMHCH, TpadUKH, MIACTUKK) U aneJmsaTUBHBIC jekcembl (2): KK JAZZ-kBaprain,
KK O'NER.

3oonumur (2) — KK Falconcity np. Ans-®apabu (Falcon ¢ anrn. Cokomn); KK Nest Grand
(Nest ¢ anri1. THE3/10).

Opeonumvbl, Ha3BaHUS MPEANPUATHHI, UCTIONB30BaHUE OpEH/Ia CTPOUTENLHON KoMIaHuu (2):
KK Exclusive KO6uneitnsrit (komnanus Exclusive Qurylys, ocHoBannast B 2007 roxy), KK RAMS
LUXURY (Komnanus RAMS Qazaqstan — on1Ha u3 nepBbIX CTPOUTENbHBIX KOoMIaHui B PK).

Xpemamonumer (rped. «Bellb, MpeaMeT» + oHuM) - Ha3BaHus Beel (1): KK Axpapens.

Kmemamonumwr (rpeu. «aeno» + onum) (1): KK [Moconbekuid.

Hoeonumvel, Ha3BaHUA XYyI0’KECTBEHHBIX NPOU3BEJICHHI, B JAHHOM Cllydae cKa3ka TepeMok
(1): KK Tepemku.

Cy0ObekroopuentupoBanubsie HauMeHoBaHus (2): KK 4YOU, XKK Atria.

2) Bpems. B nMeHOBaHUAX 00BEKTOB HEABMKUMOCTH IMPEJICTaBIICHA KATETOPHS BPEMSL:

XpoHonumvl — HEWMBI ¢ YKa3aHUEM Ha BpeMsl, BpeMeHa roJia, BpeMs JIHs, CBETJIOE BpeMs IHS
(9): KK 12 mecsaues; KK Exclusive Time; KK Tan-Hypsr; )KK Sulu Tan; XK Hyreima City (c
ka3. Cusame); KK Nurly Dala; )KK Zharkyn. B 3ty kareropuio otHeceHsl oikogoMoHuMbl KK
Mononexusiii Ha TynebaeBa (B yekceme mosnoodou Bwiaensercs cema ‘Bpems’), JKK Dolce Vita
Residence (Vita — H3Hb, €CTh CEMa ‘TPOJIOJKUTEIBHOCTD , ‘BpeMs’).

Tak, mnpu HauMeHOBaHMH 97 OOBEKTOB HEABWKUMOCTH OTPAXKAIOT KaTErOPHUIO
MIPOCTPAHCTBA, 9 — KATErOPUIO BPEMEHH, YTO MO3BOJISET CHIENATh BHIBOJ O TOM, UTO B 9 ciaydasx u3
10 mpu noxbope 0iiKoJTOMOHMMA NPEANIOUYTEHHE OTIACTCS PEATHSIM OKPY>KAIOIIEro YelloBeKa MUpA.

Oocyxnenne. 1 OiKOIOMOHMMBI M MEXKKYJbTYPHasi HHTerpaunms. Pacmupenue
pernepTyapa UMEH COOCTBEHHBIX OOBEKTOB HEIBHKMMOCTH OTPAXXaeT COCTOSHUE COBPEMEHHOM
A3BIKOBOM CHUTyallMH, cloxuBiielicss B PecrnyOnmke Kaszaxcran kak rocymapcrBa, B KOTOPOM
npoxuBatoT Oonee 150 HaumoHanmbHOCTEW. [IBysA3bIYME TIIOCTENIEHHO TMEPEXOJUT B TpeX U
MHOTOSI3bIYME, YTO  OOYCIIOBIIEHO  OTKPBITOCTHIO  HMH(OPMAIIMOHHOTO, HSKOHOMHYECKOTO,
MOJIUTUYECKOTO TPOCTPAHCTBA, C OAHOM CTOPOHBI, BO3MOXXKHOCTBIO BbI€3/1a 32 MPeeibl CTPAHbI MO
TypUCTUYECKOH, y4eOHOM, 1eT0BOI BHU3E, C Pyroil cTopoHbl. HemaioBakHBIM SIBISIETCS U TIEPEXO.
Ka3axCKoro ajgaBuTa ¢ KHPWUIMIBI HA JIATUHHILY, YTO HAIJIO OTPakKeHHE B HEWMUHTE OOBEKTOB
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HEIBWKUMOCTH. Tak, mpoliecc MMEHOBaHMS COBPEMEHHBIX JKMIIBIX KOMILJIEKCOB Oa3Hpyercsi Ha
PaBHONPABHOM BapHMATUBHOCTH HMCIIOJIb30BAHMS KaK KUPWUTUIIBI, TaK W JIATUHUILIBI, CP. HAIMCAHHUE
OWKOJIOMOHMMOB Ha Ka3aXCKOM M PYCCKOM SI3bIKaX:

- ka3zaxckuil s3bIk (kupusunna): KK Anva Tay, XKK Anrsiacapun, XKK Opkenpey;

- kazaxckuil s3Ik (matmauna): KK Sulu Tan, )KK Nurly Dala, XXK Zharkyn, 2)KK O'NER, XK
Besagash;

- pycckuit s3Ik (kupwummna): KK Mononexnsiii Ha TynebaeBa, XK 12 wmecsnes, XK
[Moconbckuit, KK Aksapens, KK T'opaoe connie, KK BOCTOYHBIN ITAPK, XK JluHactus u
Ap-;

- pycckwii si3bik (matuauna): K/ Zvezdnyi, JKK SAKURA, KT ECO Park.

[Ipy MMeHOBaHMM OOBEKTOB HEIBIKMMOCTH YacTO HCIOJIB3YETCsl JEKCeMa Ka3axCKOro
a3bika psgoM ¢ anrauiickoit: XKK Ilyrea City, npudyeM ecTh HOMUHAIMM, B KOTOPBIX aHTJIHICKas
nexcema City odopmisiercs uepe3 kupwnny: KK Acman Cutn. MHTepec mnpeacraBiseT H
rpaduueckoe OOBITPBIBAHME CJIOB Ka3aXCKOTO SI3bIKA, IMEPeJaBacMbIX IOCPEACTBOM JIATHHHUIIBL.
I'padpuueckue pemieHus: jgekcema Oxer (3HaueHUE - "OOWKWI; CMEINbI; YHOPHBIH; OTYasHHBIN;
KpyToii") odopmisierca cnenyroum obpasom: KK O-Jet, cnenmdpuueckas Oyka © mepenaercs
yepe3 ne¢uc: O-. Taxxke B ApyroM oHUME JaHHAas OyKBa MepenaeTcsi MOCPEICTBOM HaJICTPOUYHOTO
3Haka B Buze 3amaroii: JKK O'NER.

B mnHacrosimee Bpems S3bIKOBasi IOJIMTHKA CTPaHbl TMpearnoyiaraeT (QyHKIHOHHUPOBAHUE
Ka3axCKOT0 sI3bIKa KaK T'OCYJapCTBEHHOI'O, PYCCKOIO s3bIKa KakK O(HIMAIBHOTO, AHTJIMHCKOTO
A3bIKa Kak MUpoBoro. HapaBHe ¢ Ka3aXCKUMHU M PYyCCKUMH OWKOJOMOHHUMAaMHM BIIOJIHE OPraHHUYHO
UCTIOJB3YIOTCS M aHTIIHICKHE:

- aarmmiickuit s3bIk: JKK Exclusive Time, XXK Falconcity, KK Double Star, )KXK Exclusive Star,
KK Orchard Residences, KK President's Park u ap.

Ha 3nHaHue He TOIBKO aHIVIMKMCKOTO S3bIKAa, HO M AQHTIIMHCKUX aKPOHHUMOB PacCUUTaH OHUM
KK 4YOU: 4 — four, for + UOU — you (Tbl), XOTSI MOXHO OBLIO UCIOJB30BaTh cokparnieHune 4U —
JUTSL TEOSL.

Penepryap 0MKOJOMOHMMOB IIOCTEIIEHHO PACILIUPSAETCA:

- (ppanmysckuit s3p1x: KD De Ville (¢ ¢p. ['opoa, ropoackoit), KK Metropole (¢ ¢p. cronuma), KK
ILE DE FRANCE (c ¢p. @paHiry3ckuii OCTPOB);

- ucnanckuii sa3eik: KK LA VERDE (c ucnanckoro — 3eJeHslil);

- ntanbsHckuit s3b1K: JKK Dolce Vita Residence.

3 IlpeneneHTHble OWKOJAOMOHUMBI B HeWMHHIe O0OBEKTOB HEABH:KUMOCTH. S1po
MPELEACHTHBIX OMKOJOMOHMMOB COCTaBJISIIOT AHTPONOHUMBI MMsa/ ucmopuueckas JIUYHOCHDb,
nepudeputo — (paseonorusmel. B mporecce HeMMHHTa 0OBEKTOB HEABMKMMOCTH HCIIOJIB3YIOTCS
MMEHa OOILIEH3BECTHBIE, UMEIoIIe MUpoBoe 3HaueHne. K HuMm otHOcuTCs Anb-Papabu, oauH U3
BBIJIAIOIINXCSL Y4EHBIX BocToka, M3BeCTHBI ero TpyAbl B obnactu ¢Guiocopuu, acTPOHOMHH,
MaTeMaTUKH, MY3bIKH U €CTeCTBEHHBIX HayK. imeHem Anb-Papabu Ha3BaH MPOCIEKT U OJUH U3
Beaymmx By3oB Kaszaxcrana — KasHY wum. Anp-®apabu, cp. KK Anp-®apadbu, KK AFD
Plaza (AFD — aG0peBuatypa mo azapecy mnpocnekT Aunb-Papabu danrsuisl). Eme omHo wums,
u3BecTHOE MUpy — Abaii KynanOaeB, BelMKHN MO3T Ka3aXxCKOrO Hapoja, KOMIIO3UTOp, Guiocod-
rymanuct, cp. KK Jlom Ha Abas, KD Abay Residence. B pexname Ha caiite «Kpsima.k3» naercs
cnenyromas uHpopmamms: ‘KK Galileo Terrace momyumn cBoe Ha3BaHHE B 4YECTh YYEHOTO
["anuneo, KOTOPBIM Jenan BCe CBOM OTKPBITUS 4epe3 TeslecKom. Mbl 0OBeAMHWIN Bally TATY K
3HAHUAM U Hallly TATY K apxutektype B ogHoM npoekte” (https://krisha.kz).

Ha cnexyiomeM ypoBHE, 3HAUMMOM Ui KyJbTyphl W HCTOPUM HAIEH CTpaHBI,
ucnonb3yercs uMs MoOpast AnTeIHCapHHA, TPOCBETUTENS KAa3aXCKOr0 Hapoja, Meaarora, mucaTes,
sTHOTpada, obmecTBenHoro pesrens, cp. KK AnteiHcapun. B cronuue pecnmyOnuku ecTh yiuia
Kepeii, Ha3BaHHas B uecTh XaHa, Kepeii-xan n YKaHuOek-xaH sIBISIOTCS OCHOBATENSIMHU Ka3aXxCKOTO
xaHcTBa, cp. KK Kerey Residence. Bkiaa B uctopuro ka3axckoro Hapoja BHec PaiibiMOex OaTbIp,
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repoil, MOJIKOBOJEN, AWIUIOMAT, B AJIMaThl €CTh HpocnekT PaiibimMOeka, ero mamzomneid, cp. KK
RAIYMBEK (nur.kz), a Taxxxe Kapacaii 6aTsIp, MOIKOBOJIEI, TATAHTJIUBBIN cTparer (nur.kz), B ero
YyecTh Ha3BaHa ynuia, cp. XKK Qarasai.

[lepudepuro mpeneaeHTHBIX OHKOJIOMOHHMMOB COCTaBIISET (Ppa3eoIOTHUYECKOEe COUCTaHHE
dolce vita. B ocHoBe oiikonomonuma XK Dolce Vita Residence nexur ycToiuuBblii 000poT U3
UTAIBSIHCKOTO 5I3bIKa, (hpaseoniorusm dolce vita (crnajkas KU3Hb), 3HAUEHUE KOTOPOTO YKA3bIBACT
Ha OorarcTBo, JIIOJEH, )KUBYLIMX B pockomu. Taxke ‘Ha ciyXy’ necHs B ucnosHeHuu JKacmuH —
‘Nonmpue Buta’ (Live, 2015, https://www.youtube.com).

4 YnauHblii/HeynayHblii ofikogoMoHUM. OTIENHHO BBIICTUM OJHO Ha3BaHHE OOBEKTa
Heapwkumoctn KK  LAMIYA. Ormnpenenenue ero wmecra B KIacCH(UKAIMM  BBI3BAJIO
olpezeseHHbIe clI0KHOCTH. C OAHON CTOPOHBI, 3HaUeHue ciaoBa JlaMus He SBIAETCS 3HAKOMBIM. A
BaM? Yto nanu pecypcsl uHTepHeTa? Crenyronee:

“3HaueHue U IPOUCXOXKACHUE nMeHu Jlamus™

“Cy1ecTByeT HECKOIBKO BapUaHTOB MepeBOia 11 UMeHU JlaMus:

1. Apabekoe nmsi (@=oV) [Lamiah] 3mauenme - "cBepkaromas; 6necrsmias" mwm ot (slwl) B
3HAa4YeHUU - "TeMHory6Oas" (y apaboB TeMHBIE TYObI - 3TAJIOH KEHCKOW KPacoThl)

2. Jlatuuckoe (Lamia) ot ap.-rpedeckoro (Adpio) mpeBop - "0acHOCIOBHOE UyAOBHUIIE B 0Opase
JKEHILMHBI, BHICACBIBAIOILIEE KPOBb Y JIIOJIEH U MOXKUpaBIIee uX ".

“Jlamust — mepcoHax ApeBHerpeueckoil mMudonoruu. Jlamus Oblna Bo3m00IeHHOM 3eBca U
poauia ot Hero JeTeil. I'epa 3 peBHOCTH yOuiIa WX M JHMIIWIA BO3MIOOJICHHYIO BEpXOBHOTO Oora
cHa. JlamMus, CKpBIBIIMCh B MpPAayHOM TOJA3EMENbE, MPEBpaTHIaCh B UYAOBUILE, MHUTABIIEECS
moabpMu. He mMest BO3MOXHOCTH YCHYTb, 3TO CYIIECTBO OpOAMIO HOYaMU M BBICACHIBAJIO KPOBb Y
BCTPEYHBIX JIIOJICH; ee KepTBaMM 4Yalle BCEro CTAHOBWIUCH IOHOMHU. YTOOBl YyCHYTH, Jlamus
BBIHMMAJIa CBOU TJla3a, CTAHOBSCH HAa 3TO BpeMs HauOolee ys3BUMOW. B Gojee mo3mHUX Jierengax
eBponeickux HaponoB Jlamuio M300paxkaan B OOJMKE 3MEU C TOJOBOM M TPYIbI0 KpacHUBOU
KeHUMHbl. OHa oOWTana B JIECHBIX Yamlax M 3a0pOLICHHBIX 3aMKaxX. JTO CYLIECTBO COBPAIIAJIO
MYXXKYMH W COCaJO WX KpOBb, yOMBaio jaereil. AHaJOrMYHBIA NEPCOHaX CYIIECTBOBAI U B
MHUQOJOTHH IOKHBIX CJaBSH... OJTO CYIIECTBO HasbiBagu Jlamusi, OHO NPEICTaBIIO COOOU
YyJJOBHIIIE C TEJIOM 3MeH U co0aubei rooBoid. Jlamust coBepiiana Habern Ha cajbl U MOKHUpaia BCe
oAbl TpyAa kpectbsn” (https://imya.com/name/9368).

TeMHble TyObl — B IEPBOM 3HAYEHUH — TEMHBIH MPOTHBOMOJIOXKHOCTH CBETIIOMY (IIE€PBBIi
MHUHYC), U HETaTHUBHBIH MepcoHaX B Mudomsoruu (Bropoil MuHyc). OOpaTtumcs K cleayromen
ccbuike: Jlamust — 7 HeraTUBHBIX 3HaueHU u3 10 (MOUCKCIOB.pd), HE SBISETCS HCKIIOYCHHEM U
saimkIoneaus mudomnoruu (https://dic.academic.ru/), Bce 3HaUCHUS HETAaTHBHBIE.

[Ipobnema HeBepHO BBHIOPAHHOTO HA3BAHHUS COMPSIKEHA C JKEIaHUWEM “CTHIIBHO’ Ha3BaTh
00BEKT MPOJaKku, BO3MOXKHO, 0e3 oOpalleHus K CHeluainucTaM, KOTOpble MOTJIM Obl MPEIIOKUTh
yJlayHOe KOMMEpUECKOoe UM HOBOMY 00BeKTy. Ha “erkoMpicieHHOE OTHOLIeHHE” K MIMEHOBAHUIO
B c(epe Typusma oOpamiaer Buumanue E.A. UyOuna, kak crpaBeyIuBO PE3IOMUPYET CBOIO CTATHIO
aBTOp: “B  Ha3BaHMM BakHAa LEJOCTHOCTh  CO3JaBaeMOro o0pas3a, COIJIACOBAHHOCTH,
HEMPOTHBOPEUMBOCTh CEMAaHTHUECKUX KOJOB. Takas IIeOCTHOCTh, 0€3 COMHEHHs, UMEEeT —
MIOMUMO TPOYETr0 — U MParMaTHYECKyl0 IIEHHOCTh: aKTUBU3UPYET BOCIPHUATHE U 3aIIOMUHAHHE
CaMOro HaMMEHOBAHUs, MOCKOJIBKY CO3BYUYHBIE OOpa3bl Ha YpOBHE MOJCO3HAHUS IOAKPEIUISIOT
apyr apyra” [5].

Eme onno wHasBanwe mpencrasnsier wuntepec: KK Atria (aHaT. OTHOCSIIMiCS K
npencepanto). Jist moHMMaHus Ha3BaHUA 00BEKTa HEOOXOAMMBI 3HAHUS B OOJIACTH MEIUIMHBEL B
MMEHOBAHUM IPOCIECKUBAECTCS METOHUMHMUYECKUH IMEPEHOC NPEACEpAbE — IMPEArophe, KOMIUIEKC
JEHCTBUTENHLHO PACTIONOKEH B HETIOCPEICTBEHHOW OJIM30CTH K ropaM, Hike np. Anb-Dapadu, yr.
Po3pibakueBa. HeoOxoauMo ompenenuTbes, B KaKOM Yy4yacTKe ceplla Bbl XOTHTE XHUTb, CD.
KapTUHKHU Ha PucyHke 1.
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BepxHsas nonas J1érouHbIi
. cT8ON

NérouHbie
BEHbI

MuTpanbHbii
** knanaH

TpéxcTBopHaTbiit
KnanaH

HwxHsas nonas
BeHa

Pucynoxk 1

Kommenrtapuii. EcTs BeIpakeHue, craBuiee KpeuiatbiM: “Kak kopalmib Ha3oBellb, Tak OH U
norbiBeT” (kamutaH Bpynrens u3 mynbTguiasma “TlpukimroueHuss kanutaHa Bpysrens”).
HecMmoTpss Ha 3HaueHHWE MMEHM KalMTaHA, KOTOPOE COAEPKUT 3HAUYEHUE ‘TOBOPUTH HENpaBHy —
BPYH, T€HepaJibHasl TUHUS CIOXkKeTa MyJIbT(hUIbMa CKIaIbIBACTCS U3 HA3BaHUS €ro Kopaldiisi, Korjaa
IpU OTIUIBITUM OTBAJMINCH JBe mnepBble OykBbl: “Tlobenma”, ocrammch dereipe: “Oema”, 4To U
OIIpEeIeNINIIO0 BCE HANACTH, YTO “CBAIMIIMCH” HA KOMaHy KOpaois.

3akmouenune. 1 HoBu3Ha uccnenoBaHus Ha3BaHUM OOBEKTOB HEABMKMMOCTH, KOTOPBIE
TOJILKO BBICTABIICHBI HA MPOAAXKY, 3aKIIOYAETCSI B TOM, YTO 3TH OHUMBI €llle He ObUIM IpPeaMETOM
n3ydeHus. OqHaKO OHM YK€ MPEACTABIAIOT HAyYHBIM MHTEPEC, YTO CONPSDKEHO C TEM, UTO HOBBIE
OWKOJOMOHUMBI OyyT aKTUBHO HCIIOJIB30BaThCs B y3yce. C OHOI CTOPOHBI, BCE Ha3BaHUS UMEIOT
aZipecHyro (PyHKIMIO, TaK KaKk HWMEIOT KOHKPETHOE MECTOPACIOJIOKEHHUE, C IPYroil CTOPOHHI,
HEMAaJIOBAKHOE 3HAYCHHE UMEET peKyiaMHasi (YyHKLHUS B CHIIy TOTO, YTO OOBEKTHI HEIBM)KMUMOCTHU
SBJIIOTCSI KOMMEPYECKHUM IPOTyKTOM.

B cratbe BbLETEHBI TEMaTHUECKHE TPYIIBI, KOTOPHIE IO3BOJSIOT KIACCU(PHUIMPOBATH
OWKOJOHMMHMYECKHI MaTepuall 1o CIEAYIOUMM KputepusM: 1) oOmiereorpadudeckue Ha3BaHUA, B
TOM YHCJIC HAaCEJICHHbIC MMyHKTHI; 2) Ha3BaHUsA, 00pa30BaHHBIC OT TUAPOrpahUIECKUX TEPMHUHOB; 3)
HA3BaHMS, OTpPaXAIIUe OCOOCHHOCTH penbeda MecTHOCTH; 4) Ha3BaHUS, OTPAKAIOIIHNE
crnenn(uKy MOYBEHHOTO OKPOBA U TPYHTA, U TAKXKE 5) aHTPOTIOHUMBI.

2 BelneneHsl KaTeropuajibHble NMPU3HAKKM HEHMHHra OMKOJOMOHHMMOB, JJIsi 0003HAUYEHUS
KOTOPBIX HCIOJIb3YIOTCS codeTanus Tuma >kuioil komruieke (JKK), xorremknsiii ropomok (KI'),
kiy6HbI oM (KD).

3 BolsiBIeHa ceMaHTUYECKasi CTPYKTypa OMKOJOMOHUMOB, B KOTOPOIl Ha3BaHUS COAEPKAT
AC “3panue’, JIC “xunoe’, ‘npeaHa3HAYeHHOE JIJIs 4eJIOBEKa’ , ‘TOCTOSTHHOE MECTO KUTENIbCTBA ,
OTHOCSTCS K IIEPBOMY 3HAUEHUIO ci10Ba AO0M. CeMa ‘3JUTHBIN BBIAENISET KOMMEPUECKOE JKUIIBE OT
HOBOCTPOEK COLIMAJIBHOTO XapaKTepa.

4 OrmpeneneHre MecTa OWKOJOMOHUMOB B OTHONIEHWH TJIOOANBHBIX KOHIICIITOB
NPOCTPAHCTBO U BpeMsi B HEHMHUHre OOBEKTOB HEABWXHUMOCTH TIO3BOJIMJIO BBIABHUTH
npeobianaHie Ha3BaHUi, KOTOPBIE OTPaXkaloT KaTeropuio npocrpanctsa B 90% u3 100%.

5 CoBpeMeHHbIE OWKOJAOMOHUMBI OTPaKAIOT MPOLECC MEKKYJIbTYpPHOW HMHTETPAllUH, YTO
NPOSIBIISIETCS. B IIUPOKOM HMCIIOJIB30BAaHUM HAa3BaHUNH OOBEKTOB HEIBM)KMMOCTU Ha Ka3aXCKOM,
PYCCKOM, aHTTUICKOM $f3bIKaX, a TaKXe OTMeuaeTcs IMPHUBICYCHHE OHMMOB Ha (PpaHIy3CKOM,
UCIIAHCKOM, WTaJbsIHCKOM s3bIKaX. Tak, HEWMUHTI OOBEKTOB HEIBWXHUMOCTH OTpa)kaeT
JNEUCTBYIOLIUN B CTpaHE MOJIMINHIBU3M.
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6 MHTepec npeacTaBiseT U UCCIIeAOBAaHUE MTPELEACHTHBIX OHKOIOMOHIMOB, SIIEPHYIO YacCTh
KOTOPBIX MPEACTABISAIOT aHTPOIIOHUMBI, TIepupeprio — GpazeooTu3Mbl, SAMHUIBI MEAULIUHCKOTO
muckypca. OTMe4YeHbI He BIIOJIHE YJauyHble Ha3BaHHUSI KOMMEPUYECKHX OOBEKTOB, UTO OOYCIIOBIIEHO
MIOTIBITKOM J1aTh 3BYYHOE U PEIKOE MMsi HOBOMY OOBEKTY, 4TOOBI MpPHUBIEYbh K HEMY BHHUMAaHHE.
Onnako He0OX0MMO OoJiee BHUMATEIbHOE OTHOIIEHHE K MIMEHH, YTOOBI H30€XKaTh KOMMEPYECKOTO
npoBaa.
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INFLUENCE OF ENGLISH BORROWINGS ON THE CULTURE AND SPEECH OF
KAZAKHSTANI YOUTH

Abstract

Being a living structure, the language is constantly evolving, including with the help of
borrowings. It is impossible to stop this process. It is easier for young people to express their
thoughts and feelings in a foreign language, rather than using fixed expressions in their native
language. All this is happening as a result of increased information flows, the emergence of the
global computer network — “the Internet”, the development of the world economic market,
international tourism, and cultural ties. Today, the study of borrowings as manifestations of the
interaction of different languages with each other is not the last among the problems of modern
linguistics, and therefore, the attention of domestic and foreign researchers is directed to this issue.
English plays a big role in the life of young people of Kazakhstan, who actively use foreign words
in everyday life. In their opinion, it sounds beautiful and fashionable.The borrowing and use of
words of foreign origin is a consequence of linguistic contacts influenced not only by historical and
cultural factors, but also by the growing influence of the mass media.This article is dedicated to
finding the peculiarities of the influence of English borrowings on the culture and speech of
Kazakhstani youth.

Keywords: borrowings, anglicisms, slangs, jargonisms, language and culture, globalization
and language
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AFBLIIIBIH TUITHEH EHTEH CO3JEPAIH KAZAKCTAHJBIK JKACTAP/IBIH
MOJEHHUETI MEH COWJIEYTHE OCEPI

Axoamna

AFBUTIIBIH TUTIHEH €HTEeH CO3Jep/iH Ka3aKCTaHBIK KAacTapAblH MOJCHHUETI MEH COWeyiHe
acepi Tipi KypbUIbIM OOJIFaHABIKTaH, IIET TUIIEPACH €HI'eH CO37ep apKbUIbI TUJI YHEMI AaMy YCTiHIEe
6omansl. byn ynepicti TokTary MyMmKkiH emec. JKacrapra aHa TUliHAE OEKITUIT€H ©pHEKTepIi
KOJITaHyAaH Tepi, aFbUIIbIH TUTIHJIET! TaHbIMaJ CO3ACpAl KOJJAHbBIN, OWIapbl MEH ce3iMIepiH
KETKi3y >KeHUTipeK. MyHbIH O09pi aKmapaTThIK aFbIHIAPIBIH YIJIFAIOBl, «FajJamMTop» CEKULIII
FAIaMJIBIK ~KOMITBIOTEPIIIK JKETiHIH maiia Oodybl, ONEeMIIK SKOHOMHKAIBIK HApPBIKTBIH,
XaJIBIKAPAIBIK TYPU3M JKOHE MOJICHH OaiyIaHBICTApAbIH JJaMYybl HOTHXKECIH/IE OPBIH ajajIbl.

Kasipri Tanza kipMe ce3nepai TUIAEPiH 3apa 9peKeTTeCyiHiH KOpiHICl peTiHae 3epTTey Til
OimimiHiH e3ekTi mMaceneci. Con ceGenTi OTaHIBIK >KOHE MIETENIIK FaIbIMIAp OChl MACENEHI 63
3epTTey HbICaHAApbIHA alHAJIBIPFaH.

AFBUTIIBIH Tl KYHICNIKTI eMip/e MeTeNaiK co3aepai OelICceH Il KONIaHAThIH Ka3aKCTaH/IbIK
’KacTapJblH eMipiHJe YIKEH peJs atkapaabl. OnapblH MiKipiHIIE, aFbUIIIBIH CO3JEPl 9/IeMi KoHE
conni. llerennik ce3nepai maiganaHy TapuXu >KOHE MOJCHM (paKTopiiapra FaHa €MeC, COHBIMEH
Oipre OykKapasblK aKmapaT KypaJdapblHBIH KETUTyiHE A€ dcep €Tyl TUiK OalaHbIcTapIbIH
caigapbl 00BN TaObUTaMbl. Makana aFbUINIBIH €HIeH CO3JEPiHIH Ka3aKCTaHIBIK KacTapiblH
MOJICHUET] MEH CoillieyiHe ocep €Ty epeKIIeTIKTepiH aHbIKTayFa apHaJIFaH.
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BJIUSAHUE 3AMMCTBOBAHUI AHTJIMHCKOT O SI3BIKA HA KYJIBTYPY U
PEYb KA3BAXCTAHCKOM MOJIOJAEXKH

AnHomayus

SIBnsAACh KUBOU CTPYKTYpPOH, SI3bIK IIOCTOSHHO Pa3BUBACTCS, B TOM 4YHUCJIE C IIOMOLIbIO
3aMMCTBOBAHUN CJIOB HMHOCTPaHHBIX SI3bIKOB. (OCTaHOBUTH 3TOT IPOLECC MPAKTHYECKU
HEBO3MOKHO. Moitofeku Jierde BbIpaXkaTb CBOM MBICIM M YYBCTBA HUCIIOJIB3Ysl MOJHBIE CJIOBa
aHIJIMHACKOTO SI3bIKA, YEM HCIOJIb30BaTh (DMKCUPOBAHHBIC BHIPAKEHHSI Ha POAHOM s3blke. Bee 310
NPOUCXOTUT B pPE3yJibTaTe YBEIMUYEHHUS HH(POPMALMOHHBIX IOTOKOB, MOSBICHHUS TI00aTbHON
KOMIIBIOTEPHOM  ceTM - «VHTepHeT», pa3BUTUs MHUPOBOIO 3KOHOMHYECKOTO  PBIHKA,
MEXKIYHAPOAHOIO TypuU3Ma U KyJbTYpHBIX CBsA3ed. Ha ceromHAmHuii JeHb U3y4eHHUE
3aMMCTBOBAaHUM KAaK IPOSBICHUN B3aUMOJICUCTBHUS Pa3HBIX S3BIKOB APYr C APYI'OM 3aHMMAcT
oco0oe MecTo cpenu MpodieM COBPEMEHHOW JIMHTBUCTUKH, U TIOATOMY BHUMaHHE OTEUECTBEHHBIX
U 3apyOeXHBIX HCCIEOBaTENIel HAmpaBlIeHO Ha 3Ty NpolieMy. AHIMIMHCKAN S3BIK HUTpaer
OOJIBLIYIO POJIb B JKU3HU Ka3aXCTAaHCKOM MOJIOJIEKHU, aKTUBHO HCIOJIB3YIONIEH HHOCTpaHHBIE CIOBA
B IIOBCEIHEBHOW »KM3HU. [l0 WX MHEHUWIO, AHIVIMICKHE CJIOBA, 3BydYaT KpAacHMBO WM MOJHO.
3aMMCTBOBAHUE M MCIIOJIB30BAHUE CIIOB MHOCTPAHHOTO IPOMCXOXKIEHUS SBIAETCS CIEACTBHEM
S3BIKOBBIX KOHTAKTOB, HA KOTOPBIE BIUSAIOT HE TOJBKO UCTOPHUUECKUE U KyJIbTypHBIE (haKTOPHI, HO U
pacTymiee BIUSHHE CpPEIACTB MaccoBoil uHGpopmauuu. CraThsi TOCBSIIEHA BBISBICHUIO
0COOEHHOCTEH BIMAHUS AHTIUICKUX 3aMMCTBOBAHMH Ha KyJbTYPY U pedb Ka3aXxCTaHCKOU
MOJIOJEXKHU.

KiroueBble c10Ba: 3aMMCTBOBAHMSI, aHIVIMLU3MBI, CJIEHTH, KaprOHU3MBI, SI3bIK U KYJbTYpA,
rino0anu3anus 1 a3bIK

Introduction. Nowadays, the English language continues to strengthen its position as a
language of international communication, it has a high social status and is expanding the scope of
its functioning as a world language. Of particular concern is the fact that borrowings from English
slang and their derivatives are increasingly common in the everyday speech of modern youth. It is
easier for young people to express their thoughts and feelings in a foreign language, rather than
using fixed expressions in their native language. All this is happening as a result of increased
information flows, the emergence of the global computer network — “the Internet”, the development
of the world economic market, international tourism, and cultural ties [1, p. 211].

Methods. Today, the study of borrowings as manifestations of the interaction of different
languages with each other is not the last among the problems of modern linguistics, and therefore,
the attention of domestic and foreign researchers is directed to this issue. The borrowing and use of
words of foreign origin is a consequence of linguistic contacts influenced not only by historical and
cultural factors, but also by the growing influence of the mass media. The problem of borrowing
was dealt with by such linguists as: V.I. Karasik, N.F. Alefirenko, E.S. Kubryakova and others.

Borrowing is the transition of units of one language into another as a result of the interaction
of peoples, cultures and languages, as well as the unit itself, which entered another language as a
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result of such a transition. This is a process as a result of which a foreign language element appears
and is fixed in the language. It is one of the main sources of vocabulary improvement. Those who
study borrowings are able to see the entire history of the development of the language, economic,
social and cultural contacts between peoples.

First of all, borrowings are manifested when adopting foreign cultural concepts - when
meeting with someone else's linguistic culture, and names for which do not exist in the native
language of non-native speakers of this culture (such as: Topeamop, Bursam) or when new concepts
appear in the development of science and technology (kommbrotep, ckanep). The concept here can
be understood as a unit of concept renewal, which arises as a result of rethinking information
coming to a person, reflecting new knowledge and experience, forming new words (neologisms) in
the language, denoting borrowed concepts. But it is much more interesting to borrow words for
concepts whose names already exist in the language.

In this regard, it is interesting to consider the classification of Englishneologisms that were
introduced into Russian:

1) “zero”, or empty concepts used in speech, mainly as barbarism or youth slang;

2) quasi-concepts denoting realities borrowed from other cultures (for example, designations
for office equipment);

3) "parasitic concepts" - words denoting concepts that exist in the language, but introduced in
order to emphasize a certain "feature" of the concept;

4) other people's concepts, representing other people's values and concepts that do not exist in
the language [2, p. 188].

Over the past few years, a whole layer of "new" words have appeared in the Russian and
Kazakh languages, denoting quite familiar concepts. According to the presented classification, these
words can be attributed to the groups of "zero" and "parasitic" concepts.

For a word to enter the system of the borrowing language, the following conditions are
required:

* transmission of a foreign language word phonetically and grammatically by means of the
borrowing language;

» correlation of a word with grammatical classes and categories of the borrowing language;

* phonetic and grammatical mastering of a foreign language word;

» word-formation activity of a word;

* semantic mastering, namely, the definiteness of meaning, differentiation of meanings and
their shades between words and borrowings that existed in the language;

* regular use in speech [3].

However, some conditions are optional, for example, the phonetic and grammatical
association of the word and its derivational activity.

Once in our culture, borrowings have undergone a whole series of changes. Initially, getting
into speech, they retained their graphic and grammatical image, for example, the words “freelance”,
“like”, “fashion”. Over time, they have acquired an adapted graphic form (transcription):
“¢punanc”, “naiik”, “¢amn”. Then, the already changed words were influenced by the grammar of
the Russian and Kazakh languages, creating derivatives from these words, such as
“3aHMMaThCAGpUIaHCcOM”, “IaliKHyTh”, “(a1IeHedensHbIin”, etc.

All events occurring in the world affect the formation and development of colloquial speech,
and also enrich the vocabulary of humanity with new phrases and expressions. Youth are an integral
part of society. Being the "future of the nation", it has at all times been of great value for the
development of society. This is a socio-demographic group, united according to certain criteria: age,
social status and socio-psychological characteristics.

Borrowing is a common way to enrich any language. However, today the influence of the
English on the Kazakh and Russian languages is a rapidly growing process with no signs of
stopping. Modern youth speech and culture can serve as proof of this phenomenon.
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English is one of the most popular languages in the world. One and a half billion people all
over the world speak this language. It is from this language that a lot of words came to us related to
various spheres of interest, occupation, the field of politics and economics. The main aspiration of
young people is almost always to consolidate the most important worldview concepts in a vivid
expressive form, possibly incomprehensible to the majority of people in society.

The Internet is the most popular area of communication for the use of borrowings. When
communicating, the younger generation uses in their speech a large number of borrowings, which,
in general, are understandable only to a certain group of people [1, p. 209-210].

Various sporting events are also not complete without the use of borrowings, which have
already become common among all ages.

Language is the main tool for learning and mastering the outside world. It also acts as the
main means of communication between people. Equally, language makes it possible to get to know
other cultures.

Culture is a process and product of spiritual production focused on the creation, storage,
dissemination and consumption of spiritual values, norms, knowledge, ideas. Language, therefore,
acts as a kind of concentrate of the culture of the nation, embodied in various groups of a given
cultural-linguistic community. However, language serves not only the sphere of spiritual culture, it
is directly related to material culture, production, with social relations, it is a means of
communication, an instrument of struggle, i.e. acts as an integral element of the social sphere.
Despite this, it should be recognized that language is fundamentally a phenomenon of spiritual
culture.

So, language is a kind of foundation of culture, because with the help of language, cultural
norms and social roles are assimilated, without which a person's life in society is impossible.

The researchers characterize the relationship between language and culture as follows:

Language is a mirror of culture, which reflects not only the real world of a person, but also the
mentality of the people, i.e. his specific way of perception of the world, his national character,
traditions, customs, morality, system of norms and values, picture of the world;

Language is a storehouse, a piggy bank of culture, since all knowledge, skills, material and
spiritual values accumulated by the people are stored in its language system, in oral and written
speech. Thanks to this, a person does not start his development every time anew, but assimilates the
experience of previous generations;

Language is a bearer of culture, because thanks to the epistemic function of language, it is
transmitted from generation to generation, and children, mastering their native language, also
master the generalized experience of previous generations;

Language is a cultural tool that forms the personality of a person who, through language,
perceives the traditions and customs of his people, a specific cultural image of the world [4].

English plays a big role in the life of young people of Kazakhstan, who actively use foreign
words in everyday life. In their opinion, it sounds beautiful and fashionable. In turn, the native
language is clogged with jargon, and the culture of native speech is harmed. Borrowing foreign
words is, first of all, a way of human development. Thanks to the development of international
relations, language contact has a huge impact on the speech of young people and directly on the
dictionary of the Russian and Kazakh languages. The appearance of new foreign words in the
speech of young people, on the one hand, replenishes their vocabulary, and on the other hand, the
language loses its unique beauty and originality. Linguists and philologists note that the regular
borrowing of foreign language vocabulary has reached an alarming rate. They are alarmed by the
fact that borrowings from English slang appear more and more often in the speech of modern youth,
borrowed words make up to 25% of common vocabulary. With the help of foreign words, it is
easier for young people to express their thoughts and feelings. This fact causes concern, since L.P.
Krysin notes that ignorance of the terms of the native language speaks of a decrease in intellectual
abilities and even some degradation of modern young people [5, p. 37].
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In the explanatory dictionary of Efremova, you can find the following definition: “Anglicism
is a word, an expression borrowed from the English language, or a turn of speech, built on a model
characteristic of the English language”.

Throughout history, many scientists have devoted their works to the study of the influence of
foreign words on the formation of the Russian language. M.V.Lomonosov made a great
contribution to the study and regulation of foreign borrowings of the 18th - 19th centuries in his
work "Reader on the History of Russian Linguistics." In his opinion, the Russian language has lost
its stability and linguistic norm due to the "clogging" of the living spoken language with borrowed
words. However, such scientists as V.G. Belinsky, R.F. Brandt, J.K. Groth, E.F. Karsky express the
opposite point of view and believe that Anglicisms and other borrowings are useful for any
language and are inevitable, since a language is a living organism that lives, develops, changes and
borrows words from other languages.

M.A. Breiter, who studied the problem of borrowing foreign words, claims that there are
several ways of introduction of foreign borrowings into one’s native language:

- direct borrowings are words that hardly differ from their original meaning. For example:
aHTypax - entourage, yurncsl (chips), etc. This is how the majority of advertising agencies, media,
names of cafes and restaurants originated;

- hybrids - changed words, due to the addition of the native language suffix, prefix and ending
to the foreign root. In this case, the meaning of the borrowed word is slightly changed. For example,
KaMO3KH - comebacks;

- calque - these are words that have completely retained their appearance: meHto - menu, 1uck
- disk. And also semi- calque - words that, when grammatical development, obey the rules of native
language grammar (suffixes are added). Such as: repna - (girl), Geiiba (baby);

- jargon are words that people use to quickly convey information, most often with informal
communication. For example: kpeiizu (crazy);

- exoticisms - words that characterize the specific national customs of other peoples and are
used to describe non-Kazakh reality. A distinctive feature of these words is that they do not have
Russian synonyms. For example: naBam (pita), cynyrynu (suluguni), xotaor (hot-dog), uuzbyprep
(cheeseburger);

- composites - words consisting of two English words, for example: ¢ortomon- photoshop -
graphic editor (photo (photography) and shop) [6, p. 55-56].

Anglicisms in the speech of young people can be divided into several thematic groups:
fashion, food, business, sports, mass and youth culture.

An obvious problem of the culture of speech of young people isdamaging the culture of the
language - littering it with jargon, the tendency to illiterate use of language structures and units in
colloquial speech. Our everyday speech is not only an indicator of the level of literacy, aesthetic
development of a person, the presence of cultural values in him, but also a means of reflecting these
characteristics for the whole society as a whole. It is also the most important factor in the formation
of spiritual culture, moral and intellectual development of the younger generation. On the one hand,
the appearance of new words expands the vocabulary, and on the other hand, due to the use of a
huge number of unjustified borrowings, the language becomes clogged, its originality and unique
beauty are lost. A certain role of propaganda and rooting of foreign words in the lexicon of
adolescents is played by their constant use in advertisements, announcements, labels. Products with
English labels appear: "Milky Way", "Baunty", "Nuts", "Head and Shoulders" shampoo, "Fairy"
detergent, "Tide" washing powder. On the audio and video equipment you can see the words:
"Play"; "Stop"; "Rewind"; "Low"; "High", etc. Borrowed words, already adopted to one degree or
another, are added to the numerous inscriptions. For example, you can hear phrases such as:

Boratomoy! (show); 3ameuarensubiii knun (clip); kymuts O6ectcemep (bestseller); ato Obut XuT
(hit).
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Most of the borrowings have found their place in youth slang, because it is slang that is an
important part of the language culture of young people. The most productive sources for
replenishing the vocabulary of young people are such spheres as the media (the Internet is a "record
holder" in the use of borrowings, especially in advertising texts, reports of incidents, etc.) [4]

Research result. Passion for Anglicism has become a kind of fashion, it is due to the
stereotypes and ideals created in youth society. Such a stereotype of our era is the image of an
idealized American society, in which the standard of living is much higher and the high rates of
technological progress are leading the whole world. Thus, by adding English borrowings to their
speech, young people in a certain way approach this stereotype, join American culture, lifestyle
("mry3sr" from shoes; "Oytce" from boots; "xaep" from hair; "unrmum" - "English"; "¢penn" - from
"friend"; "detic" - from "face"; "komn" - from "computer", etc.). But, despite this, everyday speech
does not experience excessive influx of foreign words. Our people have long entered into political,
commercial, scientific and cultural ties with other peoples. At the same time, the language was
enriched with words from other languages. These words called things new for our people, customs,
concepts, etc.

All unnecessary and superfluous are eliminated from the language independently. The most
important thing is to know the meaning of the spoken words and use them on time.

It is also impossible not to give some justification for the use of anglicisms:

- firstly, sometimes it is more convenient to use anglicisms, because they are shorter, more
clearly express the meaning;

- secondly, anglicisms are already clearer to many than a long translation;

- thirdly, these words have already firmly entered our everyday speech, especially among
young people [7, p. 25].

Discussion. Many linguists were engaged in the study of the reasons for borrowing foreign
words: V.V.Vinogradov, L.P.Krysin, E.D.Polivanov, D.E.Rosenthal and others. E. Richter
considers the need for naming things and concepts to be the main reason for borrowing words. The
very process of linguistic borrowing was considered by him as inextricably linked with cultural and
other contacts of two different linguistic societies and as a part and result of such contacts. Linguists
also name other reasons that are different in nature - linguistic, social, mental, aesthetic, etc., the
need for new linguistic forms, the need for dismembering concepts, for a variety of means and their
completeness, for brevity and clarity, for convenience.

Conclusion. Most often, young people use anglicisms when communicating with friends and
in the computer sphere, as well as when conveying their emotions and moods, least often when
describing the weather, food and family. The younger generation cannot help but use English words
in their speech, as some of these words have long entered our spoken language. Borrowing words
from other languages is a natural and logical process that is characteristic of any developed
language. Therefore, the correct attitude to borrowings is not a refusal to use them, but a correct
understanding of the meaning of a particular foreign language word, its semantic shades, stylistic
coloring, and the peculiarities of its combination with other words. Knowledge of foreign words
expands a person's horizons, introduces him to the world of other languages, helps him to better
navigate in modern life.

Being a living structure, the language is constantly evolving, including with the help of
borrowings. It is impossible and impractical to stop this process. Computer terms, names of dance
elements or designations of procedures from beauty salons, Internet jargon have entered into our
speech and are firmly entrenched. Of course, there are words, the presence of which is necessary to
denote new phenomena, especially when it comes to words related to the professional sphere, but,
nevertheless, it is possible to limit the use of foreign words, the equivalents of which exist in the
Kazakh and Russian languages, and are used just to give your speech a certain chic. In many cases,
people who use foreign words in their speech do not know their real meaning, especially when it
comes to obscene language.
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Modern journalists or speakers at business conferences find themselves in roughly the same
situation. The more foreign (and often incomprehensible) words there are in their speech, the higher
the likelihood that their work will receive more recognition [3, p. 137].

Of course, there are ways out of this situation. For example, France adopted a law banning
foreign words on the initiative of Jacques Toubon, Minister of Culture. Thanks to him, the majority
of public speeches, advertisements or films must be accompanied by a translation into French. The
reverent attitude towards language in Spain is expressed in attempts to find new words to denote
new concepts. So, for example, the word computer has two Spanish designations: “computador”
and “ordenador”, and the later, more "Spanish" form, is much more popular.

It is difficult to say whether the abundance of borrowings is a problem and whether it should
be dealt with at the legislative level (for example, to prohibit the use of foreign words that have
Russian and/or Kazakh equivalents in the press, advertising, or force the words cookies and muffin
to be removed from the menu and replaced with similar one concepts already existing in our
culture. Borrowing is an inevitable and practically uncontrollable process. It is impossible to stop it,
but it is possible to slow it down, increasing the status of the native language and culture.

(This article was written as a part of a scientific project which is financed
by Abai Kazakh National Pedagogical University)

(dannas cmamvs HANUCAHA 8 PAMKAX HAYYHO20 NPOEKMA (PUHAHCUPYEMO20
KasHITY um. Abas)
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AHAJIN3 CEMUOTHUYECKH CJIOXKHBIX OBPA3OBAHUI HAYYHO-
TEXHUYECKOW TEPMUHOJIOTUHA

AnHomayus

B mo6oit crnenuanbHOM 1EATENbHOCTH YEJIOBEKa MOMKHO pa3iuyarTh IMPaKTHYECKUH H
TEOPETUYECKHUI MOAXO0A MCCIeNOBaHUS. B JMaHHOU cTaThe OCBEIIAIOTCS MPOOIEMBI CHECIHATLHOM
JIEKCUKU OIIPENEIICHHOIO IMOAbA3bIKA, IOAXO/bI, IO3BOJIAIOIIME BBIIBUTH WHBEHTAPh S3BIKOBBIX
3HAaKOB. ABTOp paccMaTpUBaeT TMPOLECC CEMUOTUYECKH CJOXHBIX O00pa3oBaHUN HAay4HO-
TEXHUYECKOH TEPMHHOJIOTUH, KOTOPBIA MPEICTaBIsAET COOON MPOCTOM SKCIIOHEHT KOHCTPYKLUH,
HalpuMep, KOHCTPYKIUU «IIPWIAraTeIbHOE IUIIOC CYIIECTBUTEIBHOE), UIIU JKE CIIydal pealu3anun
ONPEACICHHON CTPYKTYPHO-CEMAaHTUYECKON MOJIENU, B KOTOPOM 3HAUYCHUSI KOMIIOHEHTOB, KaK U HX
BbIOOp, B U3BECTHOM Mepe 00yCIIOBICHBI XapakTepoM camoi Mojenu. Kpome Toro ormMevaercs, 4to
SI3BIKOBBIE CUCTEMBI U IIOJICUCTEMBI, KOTOPBIE OXBATBIBAIOT IIEPEXOAHBIE DJIEMEHTHI, HAXOIAIUECS
HA Pa3JIMYHBIX CTYNECHSAX BKIKOYCHUS WIN BBINAJACHUA B Ty WU UHYIO CUCTEMY SI3bIKOBBIX CAUHULL.
Takyke aBTOPOM IMpPEIIOKEH CHUHXPOHUYECKO-CEMHUOTHUECKUN aHAIU3 S3BIKOBBIX 3HAKOB Kak
CTYIEeHb JUaXpPOHUYECKOTO Mpoliecca 3HaKOOOpa30BaHUs HAayYHO-TEXHHYECKOW TepMHHOJIOTHH. B
IUIaHE CUHXPOHHUU SI3bIKa ACCOIMATHUBHAS CBSI3b MEXKAY COOCTBEHHBIM M CHEIMAJIbHBIM 3HAYCHUEM
CJIOJKHOTO 3HAKa, B IIPUHIUIIE UMEET TaKOU K€ YCJIIOBHBIN, IIPOU3BOJIBHBIA XapaKTep, Kak U CBS3b
MEXIy 3HAYCHUSMHU OTACIbHBIX KOMIIOHEHTOB HeMaTepuaslbHOW (opMbl 3Haka. Pesynbrar
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NPE/UIOKEHHOTO  aHalIM3a CIOKHBIX 00pa3oBaHUil, mpeacTaBisieT (GopMy aHATUTHYECKOTO
BBIPQ)KCHUSI TMOHATUH W (PYHKIMOHMPOBAHHE B HAYYHO-TEXHHUECKOW pedM MapajuiebHO C
TEPMUHAMH. YTBEpPXKAAETCA, YTO IOHMMAHUE CEMUOTHYECKH CJIOKHBIX O0O0pa3oBaHUN W
MOTHBUPOBAaHHOCTH TEPMHUHOB IIOMOTa€T BEPHOMY HMCIIOJIb30BAHMIO MIOHATHUS B PEUH.

KiroueBbie cinoBa: CeMHOTHKA, JIEKCHKA, TEPMUH, HAyYHO-TEXHUYECKAs] TEPMUHOJIOTHS,
CTPYKTYpPHO-CEMaHTHUYECKasi MOJEIIb, DJIEKTPUUECKas BEJIMUMHA, CTATUKO-CUHXPOHUYECKHUM aHaIN3.
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Axoamna

AJNIaMHBIH Ke3-KeJTeH apHayibl KbI3METIHIAE 3epTTey JKYPri3yIiH TOXKIpUOeNiK KoHe
TEOPHSUIBIK Tacinaepai axbIiparyra Oonaabl. bynm makama kociOu TummiH imKi OGOJIMBIMBI MEH
callaNiblK FBUIBIMJIApJAFbl KOciOM JIEKCHKaHBIH Macenenepi MeH Tocuuaepine apHainraH. Ce3
KYPBUIBIMBIHBIH KapanaibIM SKCIIOHEHTIH OiINIpeTiH FBUIBIMU-TEXHUKAIBIK TEPMHHOJIOTUSHBIH
CEeMHMOTHKAJIBIK KYpJENi Co3KacaM IpOLEecCTepi, MBICANIBI, «ChIH €CiM + 3aT eciM» KYPBUIBIMBI
HEMece TaHJATybl )KOHE COJI YJTIHIH CHIIaThIHA HETi3JeNIeTIH HAKThl KYPbUIBIM/IBIK-CEMaHTUKAJIBIK
YJITiHI JKY3€re achIpy *Karaaiiaapsl KapacTeipbuiaabl. Onan 06acka, TiT xKylenepi MeH KaciOu cesnep
KaHgail ma Oip ce3 OipiikTepi XKYHECiHIH OTHelNi 3JIEeMEHTTEpl KelelleKTe AaMybl HeMece TYCII
KaJIybl Typaiibl Oaraapab! KaMTusl. COHali-aK FhUIBIMUA-TEXHUKAJIBIK TEPMUHOJIOTUSHBIH CO3-0€eri
KaJIBINTACTBIPYIbIH JUAXPOHIBIK MPOIECi peTiHAe co3-OenriiepiHe CHHXPOHIBIK-CEMUOTUKAIBIK
Tannay kacairaH. TUIMIK CHHXPOHIBUIBIK TYPFBICHIHAA KypJedi OeNriHiH IMIKi JKOHE apHaWbI
MarbIHACKI apaCHIHIAFbl ACCOIMATUBTI KATBIHACKHI, HETI31HEH, CO3-O€NTriHIH MaTepUANIBIK eMec
TYPiHIH )eKe KOMIIOHEHTTEPiHIH MarblHAJIApbl apachIHIaFbl KaThIHAC CHUSKTHI IAPTTHI )KOHE €pPIKTi
cunatel 6ap. ¥CBIHBUIBIN OTBIPFAH KYPAETi TY3UTIMIEpAl TangayJblH HOTHXKECI - TepMUHIAEPMEH
KaTap FBUIBIMU-TEXHUKAIBIK COWUJIeyAe YFhIMIAPAbIH aHATUTHKAIBIK KOPIHICI KOHE JKYMBIC jKacay
dopmacel OGombim  TaObuTabl. CEMUOTHUKANBIK KYpHAedl CO3KACAMHBIH MEH TEPMUHICPIIH
YOXKAEMECiH TYCiHy ceiyiey OapbIChIHIA YFBIMABI AYpPHIC KOJJaHyFa KOMEKTecell Jem aBTop
TYKBIPBIMIANIBL.

Tyiiin ce3gep: CemHOTHKa, JIEKCUKA, TEPMUH, FHUIBIMU-TEXHUKAIBIK TEPMUHOJIOTHS,
KYPBUIBIM/IBIK-CEMAHTUKAJIBIK YJT1, SIEKTPIIIK 1aMa, CTATUKO-CHHXPOH/IBIK TaJJIay.
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ANALYSIS OF SEMIOTICALLY COMPLEX FORMATIONS OF SCIENTIFIC AND
TECHNICAL TERMINOLOGY
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Abstract

In any special human activity, you can distinguish between a practical and theoretical
approach to research. This article highlights the problems of special vocabulary of a certain
sublanguage, approaches that allow identifying the inventory of linguistic signs. Discusses the
process only semiotically complex entities of scientific-technical terminology, which is a simple
design, the Exhibitor, for example, the construction "adjective plus noun", or in the case of the
realization of a certain structural-semantic model, in which values of components, as their choice, to
a certain extent due to the nature of the model itself. In addition, linguistic systems and subsystems
are noted that cover transitional elements are at various stages of inclusion or dropout in a
particular system of linguistic units. The article also offers a synchro-semiotic analysis of language
signs as a step in the diachronic process of sign formation of scientific and technical terminology. In
terms of language synchrony, the associative relationship between the intrinsic and special meaning
of a complex sign, in principle, has the same conditional, arbitrary character as the relationship
between the meanings of individual components of the intangible form of the sign. The result of the
proposed analysis of complex formations represents the form of analytical expression of concepts
and functioning in scientific and technical speech in parallel with the terms. It is argued that an
understanding of semiotically complex formations and the motivation of terms helps the correct use
of the concept in speech.

Keywords: Semiotics, vocabulary, term, scientific and technical terminology, structural and
semantic model, electrical quantity, static-synchronous analysis.

Beenenne. Teopernyeckue npodaeMsbl, CBSI3aHHBIE C TEPMUHOJIOIMEN PUBJIEKAIOT BHUMaHUE
MHOTHX HCCIIEJIOBaTENeH, KaK CIEHUAINCTOB Pa3IMUHbIX 00nacTeil HocuTeneil TepMUHOIOTHH, TaK
U JINHTBUCTOB.

CuctemMa HayYHO-TEXHMUYECKOW TEPMHUHOJOTMM ObLIa MCCIEOBAaHA B PA3MUYHBIX OTPACIAX
COBPEMEHHOW JTIMHTBUCTHKU XX B., IPEX/e Bcero, o0Opaiarioch BHUIMAHUE Ha TaKUE BOIPOCHI, KaK
JIEKCHKO-CEMaHTU4ecKoe obOpa3oBaHue TepMmMuHOnoruun [1, 12], Bompocsl Teopuu, rae ObUIH
MPUBEJCHBl OCHOBONOJAralolike CBEACHUS O TEPMUHUPOBAHMM W KJIacCU(UKAUHU TOHSATHH, O
A3bIKOBOM OCHOBE TEPMHHOB, CHELMAIBHOM JIEKCUKM HCCIENOBAIM TaKHE YYEHbIE Kak
Cymnepanckas A.B., Kynames U.C., I'punes-I'puneBuy C.B.; oco6oe BHUMaHue 6bU10 00palieHo Ha
HayyHoe wucciaenoBanue Jleiiumka B.M., roe wu3nokeHa aBTOPCKAas KOHUEIHLMS HAyYHOU
JTUCHUIUIUHBL — TepMuHOBeeHus. [1o Mmuenuto B.M. Jleitunka “TepMUH BbIPACTAET HA JIGKCUUYECKOM
€IMHHULIE JAHHOT'O S3bIKa WM JIEKCUYECKasl €IMHULIA 3TOTO SA3bIKA SBIISETCS €CTECTBEHHO-SI3bIKOBBIM
cyOcTpaTroM TepMHHA” U, CIEIOBATEILHO “TEPMHH — JICKCHUECKasi SAMHMIIA ONPEACICHHOTO S3bIKa
IUIsL CHIeNMANBHBIX Iieniel, o6o3Haydaronias ooiiee, KOHKPETHOE WM aOCTPAaKTHOE MOHITHE TEOPUU
OTIpEICTICHHON CIEIUANBHON 00nacT 3HaHWW wim aestenbHocTH [5, 31-32]. BaxkHO OTMETUTH
OTIIMYHE TEPMHHA OT CJIOB U CIIOBOCOYETaHHUN (OOBEKTOB JIMHTBUCTHKH), a TaKXe OTIUYHE
HOPMATHUBHBIX TPEeOOBAaHUH, MPEIBIBIIEMBIX COOTBETCTBEHHO K TeM M JIpyruM. M Tonbko B 3TOM
cllyyae MpaBOMEPHO YTBEPXKIaTh, YTO TEPMHUHBI — 3TO 0COObIE cioBa [6, 86-92].

Ho, HecmoTpst Ha pa3pa®OTKy BBIMICTIPEICTABICHHBIX MCCIIENOBATENCH-YUCHBIX B O0JIACTH
TEPMUHOJIOTHH, Pa3IMYHbIE BOIPOCHI, Kacaromuecs: 0071acTi HayYHO-TEXHHUECKOW TEPMHUHOJIOTUH,
710 CUX TIOp €LIE aKTyabHBbI.

Bo3HukaioT pasnuuHble MpoOJeMBI B CBSI3U C COBPEMEHHBIMH TEHACHLUSMH Pa3BUTHUS
S3BIKOB, YTO 00YCJIOBJICHO MpOLIecCaMt INT00aNn3aluy, MHTepHAIIMOHaIU3aluK. Bee 3To okasbIBaer
BJIMSIHME Ha pa3BUTHE Halleil 00pa3oBaTeIbHOI cuCTeMbl, B HalleM ciydyae Kasaxcrana.

Metoauka. Cpeu 3TUX MPOIECCOB OCOOCHHO BaKHBI CEMHUOTHYECKHU CIIOXKHBIE 00pa30BaHUs
TEPMUHOB. 3HAKOBOE 00pa30BaHUE SIBIISCTCS CIOKHBIM (WICHUMBIM) B JAHHOM €T0 3HaYCHUH, €CIH
9TO €ro 3HAa4€HHE HMMEET aHAJIUTUYECKHI XapakTep, MOJIHOCTBIO CKIAJbIBasCh W3 3HAYCHHUU
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KOMIIOHEHTOB, KOTOPBIE TOXJIECTBEHHBI 10 (popMe U 10 3HAYCHHUIO OJHOBPEMEHHO MMEIOLIMMCS B
A3bIKE AHAJOTMYHBIM KOMITOHEHTaM JpPYTUX CIOXHBIX 3HAKOBBIX oOOpaszoBanuii [7, 75]. Drtot
NPUHIUI MOXXHO C(OPMYJIHMPOBATH CIEAYIOMIMM 00pa3oM: MPOCTOE COYeTaHHE ABYX WM Oosee
3HAKOB JIa€T CEMHUOTHUYECKHU CIIOKHOE 00pa3oBaHUeE.

[lens viccnenoBaHus 3aKJIIOYAETCS B BBISIBJICHUM ONMCAHUM OCHOBHBIX OTJIMUUTENIBHBIX YEPT
CEMHOTHYECKH CIIOKHBIX 00pa3oBaHUN HAyYHO-TEXHUYECKOW TEPMHUHOIOTHMU. {11 TOCTHMIKEHUS
IIEJIN UCCIICZIOBAHUS MCIOIB30BaH METOJ] CUCTEMHO-CTPYKTYPHOTO M (DYHKIIMOHAJIBHOTO aHAJIM3A.
CeMHOTHYECKH CJIOKHOE O0pa3oBaHHE MOXKET NPEICTaBIATh COOOH TPOCTOH 3KCIIOHEHT
KOHCTPYKLIMH, HalpUMEp KOHCTPYKLIMH «IIPWJIAraTejlbHOE IUIIOC CYLIECTBUTEIBHOE», WIHM K€
BBICTYIIaTh KaK YaCTHBIN CIIy4ail peali3aliu OIPEACIICHHON CTPYKTYPHO-CEMaHTHUYECKOU MOJIEIIH,
B KOTOPOH 3HAa4YCHUsI KOMIIOHEHTOB, KaK U UX BBIOOP, B U3BECTHOI Mepe 00yCIOBICHbBI XapaKTepoM
caMoOM MOJIEIH.

OCHOBHYI0O 4YacThb CHEHHATbHONH M NPOPECCHOHATBHON JIEKCUKH, HMX SAPO COCTaBIISET
TEPMHUHOJIOTMYECKasl JIEKCUKA, TO €CTh TEPMUHBI — OCHOBHBIE HOCUTENIN HAUMEHOBaHUI IIPEIMETOB
U SBJICHUN CHEUMaNTbHOM, NMpodecCHOHANbHONW aesaTenbHOCTH. OO003HaYeHHE OINpeIMEUYEeHHOTO
NpU3HAKAa TepMHUHA ¢ cypPUKCaMH, a TaKKE M3YYCHHE METAs3bIKOB HAyKH IMO3BOJISAIOT CAEaTh
HMHTEPECHBIE COMOCTaBJICHUS JIOTHYECKOTO XapakTepa [8, 132].

B nameii cratb€ MBI pacCMOTPUM TEPMMHBI, KOTOPBIE OTHOCATCSA K AJIEKTPOIHEPIETUKE —
OCHOBHOMY BHUJY HCTOYHHKA DHEPrUHU, KOTOPHIE BBHIPAOATHIBAIOTCS CJEIYIOIIUMH OCHOBHBIMU
TUNIAMU ~ DJIEKTPOCTAHLMMH:  TEIUIOBBIMHM,  ATOMHBIMHM,  BETPOBBIMU,  COJHEYHBIMM U
TUJIPO3JIEKTPOCTAHIIUSIMH.

[IpumepamMn  CEMHMOTHYECKHM  CIOXKHBIX  OOpa30BaHMUN-3KCIIOHEHTOB  KOHCTPYKIHH
«CYIIECTBUTENbHOE, O00pa30BaHHOE OT TEPEXOJHOr0 TIJarojia, IUTIOC CYIIECTBUTEIBHOE B
pPOIOUTENBHOM Tanexe (C OompenaesieHueM MM 0e3 HEero)» MOTYT CIY)XUTh TaKHe COYeTaHHS
CIELUAIbHOM JIEKCUKHM, HAWMEHOBAHMS IIPEIMETOB. CUEmYUK KOAUYeCmea 3JeKmpuyecmed
(MHTErpUpyOIUNA NPUOOP, U3MEPSIOIINNA KOJUYECTBO AIEKTPUYECTBA B aMIlep-yacax), Cuemuux
noanou sHepeuu (MpuOOP, KOTOPBHIH M3MEpPSET MOJTHYIO HEPTHUI0 B BOJIbTAMIIEpUACaX), CUEMUUK
akmueHou SHepeuu (TpUOOpP, H3MEPSIOMINN AKTUBHYIO SHEPruUl0 B BaTT-yacax), CYemuux
peaxkmugnotl dxepeuu (IpudOpP, H3MEpsieT PEaKTHBHYIO YHEPTUIO B Bap-yacax). V3 mpuBeneHHBIX
IIPUMEPOB HETPYJHO CHENaTh BBIBOJ, 4YTO CJIOBO CYemyuxk 3HAUYUT «OOBEIUHSIOLINM,
MHTETPUPYIOUIMIA TPUOOpP, H3MEPSIOUINA... (COOTBETCTBYIOUIYIO DSJICKTPUYECKYIO BEIMYMHY B
COOTBETCTBYIOIMX €AMHUIAX)». Takum o00pa3oM, CIOBO cuemuux W BTOpble KOMIIOHEHTHI B
paccMaTpuBaeMbIX 00pa30BaHMUAX MMEIOT CBOM OOBIYHBIC CHEUUANbHBIE 3HAYCHHUA. ITO
MOATBEP)KIAETCS TEM, YTO IPUBEICHHBIE ONPEICIICHNUS HE pacKpblBalOT 3HAYEHUS OTUX
CIIOBOCOUYETAHMUH, a TOJBKO TMOBTOPSAIOT uX. TakuM o00pa3oM, 3HAYEHHS pPaccMaTPHUBAECMBbIX
00pa3oBaHUI cuemyuk Koauuecmea sneKkmpuiecmea u Ipyrue UMEIOT aHAIMTHYECKUI XapakTep, a
CcaMM COYETaHHUs SBJISAIOTCSA IPOCTHIMU SKCIIOHEHTAMH HAa3BaHHON KOHCTPYKIUH.

[IpumepaMu HKCIIOHEHTOB CTPYKTYpPHO-CEMAaHTHYECKMX MOJENEH, B KOTOPBIX 3HAUEHUS
KOMIIOHEHTOB JIOTIOJHSIOTCS 3HAUYE€HHEM CaMOi MOJENH, MOTYT CIy>KUThb OOpa30BaHUs THIIA
amnepmemp (IpuOOP UL MPSIMOTO MM KOCBEHHOT'O M3MEPEHUS HAIPSDKEHHUS TOKAa B aMmIiepax),
gonbmmemp (pUOOp Ui MPSIMOTO WJIM KOCBEHHOTO H3MEpPEHHs HAIpPsDKEHUS TOKa B BOJIBTAX),
gammmemp (MPUOOP Ui MPSIMOTO WJIM KOCBEHHOTO H3MEpPEHHs] MOIIHOCTU B BaTTax), oMMemp
(mpubop i MPSIMOTO HJIM KOCBEHHOTO HM3MEpEHHsI CONPOTHUBICHHMA B OMax) M T.N. Bce 3tm
00pa3oBaHMs CIEAYIOT MOJETH «EIHMHHULA U3MEPEHHUS OIpPENEICHHON AJIEKTPHYECKONW BEITMYMHBI
oc Mopdema -uemp = Ha3BaHUE NMPHOOpa, U3MEPSAIOUIETO ATY BEIHMUMHY B TAKUX CAUHUIAX).
3HaueHUe OTJENBHOIO SKCIIOHEHTA 3TOM MOJENHN MPSAMO BBITEKAET U3 3HAYEHUM COCTaBIISIFOIINX, HO
COCTaBJISIOLIMMH 37ECh SIBIISAIOTCA HE TOJBKO 3HAKU-KOMIIOHEHTHI (801bm- U -Memp), HO U caMa
MO/IeJb, KOTOpAs TAK)KE NMEET 3HaUCHHE, PACKPBITOE B €€ (hOpMYITUPOBKE.

CraTuKo-CUHXPOHUYECKHI CEMMOTUYECKUM aHAIU3 B MPUIOKEHUM K CHEIUAIBHOMN JIEKCUKE
OIIPEAEIIEHHOTO MOABA3BIKA IO3BOJISIET BBIIBUTH MHBEHTAph S3BIKOBBIX 3HAKOB, B TOM 4YHCIIE
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TEPMHUHOB, NPUMEHSAEMBIX JUIsl BBIPDAKEHUS CHEIUAIbHBIX NOHATUH COOTBETCTBYIOIIEH OTpAaCiIH
3HaHUSA U XapaKTEPU3YIOLIUX ONPEJEICHHOE COCTOSHUE 3TOTO $3bIKa, KOTOPOE MPUHUMAETCS 3a
nanHoe. Ilox ompeneneHue 3HaKa MOAXOAWT OYEHb WIMPOKUH KPYT SIBICHUH, MO3TOMY 3HAKHU
kinaccudumupyrorces. OcoOblil XapakTep HMMEIOT TaK Ha3bIBa€MbIE €CTECTBEHHBIC (IIPUPOIHBIC)
3Haku. OHM CBSA3aHBI C T€M, YTO 0003HAYAIOT, €CTECTBEHHOM WMJIM MPUYMHHOMN CBSI3bIO U BHICTYIAIOT
KaK MposiBIEHNE 0OOBEKTHBHO COBEPILAIOIIMXCS €CTECTBEHHBIX MpolieccoB U sBieHuil. [9, 134]. Ho
KaK S3bIK B IEJIOM, TaK M OTJAEIbHBIC €ro MOABA3BIKUA MPEACTABISIOT COOOW HE 3aCTHIBIIHE,
HEM3MEHHbIe 00pa30BaHus, a CIIOKHBIE CHCTEMbl B3aUMOCBA3aHHBIX M B3aHMO3aBUCHMBIX €IMHHUII,
HaxOJsIIMECS B IPOLECC HENPEPBIBHOIO pPA3BUTHUSA. SI3BIKOBBIE CHCTEMBlI U IIOJCUCTEMBI, Kak
MPaBUJIO, UMEIOT OTKPBITHIN XapakTep, BKIIOUYas B ce0sl, HApsLy CO CIOKHUBLIMMHUCS IJIEMEHTAMU
CTPYKTYPBbI, IEPEXOIHBIE FTEMEHTHI, HAXOJAIIMECS HA Pa3IMYHbIX CTYNEHSIX BKIIOUEHUS B Ty WIN
MHYI0 CUCTEMY SI3bIKOBBIX €AMHMIL UM BBINAJEHUS U3 Hee. [Ipu cTaTUKO-CHHXPOHUUYECKOM aHalln3e
Pa3IMYHBIX CHUCTEM S3BIKOBBIX €AMHMII TaKHE NEPEXOAHBIE DJIEMEHTHI, OTpaXKarolMe TEHICHIINU
pa3BUTHA A3bIKA, OCTAIOTCS 3a IpelejdaMH MCCIEAOBAaHUSA, TaK KaK HMMEHHO HX IEPEXOJHOU
XapakTep He I03BOJIIET OTHECTH MX K TOW WIM HMHOM cucrteMe. MOXHO IPEANOIOXKUTh, YTO B
3HAKOBBIX CUCTEMaX MOABSA3BIKOB, KOTOPHIE 00CTYKHBAIOT Pa3BUBAIOIINECS OTPACIH 3HAHUS, YHCIIO
TaKUX TEPEXOTHBIX 3JEMEHTOB OyJeT BecbMa 3HAYMTENbHBIM. [IpelncTaBiseTcs, YTO BBISIBICHHE
MOJOOHBIX MEPEXOTHBIX JIEMEHTOB B A3BIKOBBIX CHUCTEMAaX CIIEHUAIBHBIX MOABSI3BIKOB, a Yepe3 HUX
— TEHJCHLIMH Pa3BUTHS ITUX CUCTEM, COCTABIISIET OJHY U3 BaXXKHEHUIINX 3a7a4 TEPMUHOJIOTNYECKON
paloThI U ABJIAETCS HEOOXOIUMON MPEINOCHUTKON ISl pa3pabOoTKH KOHKPETHBIX PEKOMEHAALNH MO
00pa30BaHMIO U UCTIOIH30BAHUIO TEPMHUHOB.

CeMHOTHYECKMH aHANIU3 SI3bIKOBBIX E€AMHMII, HAIIPaBJICHHBIN Ha BBIABICHHE MEPEXOIHBIX
00pa3oBaHMii, OTpPaKAIOUIMX TEHJICHIMU pPa3BUTHS SI3bIKA, SIBISETCS AHAIN30M JIUHAMHKO-
CHHXpOHMYECKUM. Ero memm MOXHO c(hOpMyIUpOBaTh CIEAYIOIMIMM 00pa3oM: BBISBICHHE
A3BIKOBBIX ~€IMHUI[ IIEPEXOJHOTO0 THIA, HAXOJAIIMXCA HA Pa3HbBIX »JdTanax I[peBpallCHUs
COBOKYITHOCTH 3JIEMEHTOB SI3bIKa B S3bIKOBOM 3HAK WJIM, HAOOOPOT, MPEBPAIICHUE S3bIKOBOTO 3HAKA
B IIPOCTYK0 COBOKYITHOCTH 3JIEMEHTOB $I3bIKA, BBISBICHMS SI3bIKOBBIX 3HAKOB IIEPEXOJHOTO THIIA,
HaXOJAIIMXCS Ha Pa3HbIX CTYNEHSX IPEBPALICHMs CIOKHOTO 3HaKa B IPOCTOM MM MPOCTOrO B
CIIOKHBIN (CTYNEHU CTSYKEHUS U Pa3sIoKEHUs WIN NEPEPA3IIOKEHNS S3bIKOBBIX 3HaKOB). OTHUM U3
aCIeKTOB TUHAMUKO-CUHXPOHUYECKOTO aHalIM3a MOXET OBITh BBISBIEHHE 3TAlloOB 0Opa3oBaHUs,
CTSDKEHHUS WM Pa3I0KEHUSI CTPYKTYPHO-CEMAaHTHUYECKUX MOJIEIEH.

JIMHAMMKO-CUHXPOHMYECKUHA aHaliu3 JOJDKEH OCHOBBIBATBCS HA TeEX JK€ KPUTEPHSX
3HAKOBOCTH, YTO U CEMHUOTUYECKHUI aHAIN3 B CTATUUECKOM aCIEKTE€ CUHXPOHUH, HO CBOJIUTCS HE K
KOHCTaTalMyi (pakTa 3HAKOBOCTH WJIM HE3HAKOBOCTH COOTBETCTBYIOIIECH €IMHUIIBI, OOJanaromien
WM He obnanarouieil HeoOXOAWMBIM KOMIUIEKCOM MPUHIIUIOB, a K BBISBICHUIO HATUYUS WIN
OTCYTCTBUSI OTHEIbHBIX IPU3HAKOB 3HAKOBOCTH, KOTOPBIE XapaKTEpU3YIOT Ty HWIM HHYIO
COBOKYITHOCTh JJIEMEHTOB $3bIKa, HE SBIIIOLIYIOCS 3HAKOM. OTO TakuWe NpPU3HAKH, Kak
MOBTOpPsAEMOCTh 1O ¢GopMe U (MIM) MO 3HAYCHHUIO HAJMYUS WIM OTCYTCTBHS COOCTBEHHOTO
3HAYCHUs, COBMAJICHHE WM HECOBMAJICHHE COOCTBEHHOTO 3HAUEHUS CO CIICIMalbHBIM. B KadecTBe
JIOTIOJIHUTENBHOIO  MPU3HAKA MOJKET HCIOJb30BaThCS IMPU3HAK  BBIIEIMMOCTH, KOTOpas
XapaKTEepPU3yET A3BIKOBBIE 3HAKU.

[IponmntocTpupyeM METOAMKY NPOBEIAECHHS CEMHUOTHUYECKOIO aHajau3a B JUHAMHYECKOM
ACIEKTE CHHXPOHUHU HECKOJBKUMHM IIPUMEPAMHU.

IIpumep 1. AHanu3 TEPMUHOB cnekmpomemp U CNeKmpoyKka3amebv.

ComocTaBnsisi CIIOBO cnekmpomemp ¢ 00pa30BaHUSIMH TUIA Q03UMemp, paouomemp, MOKHO
IIPENIIOJIOKHUTD, YTO KOMIIOHEHT -Memp B 3TOM CJIOBE SIBJISIETCS 3HAKOM, C KOTOPBIM COOTHOCHTCS
COOTBETCTBYIOIIMI 3JI€MEHT 3HAYEHUS ClIoBa cnexmpomemp (MpuOOp AN U3MEPEHUs).
AHanoru4yHoe NpeAroa0KEHUE MOXHO BBIABUHYTh U B OTHOILEHHWM BTOPOrO KOMIIOHEHTA CJIOBa
CHeKmpoyKazameib, COIIOCTaBUB €r0 ¢ 00pa30BaHUEM, yKazamelb CNeKmpaibHulX aunull (pudop,
MO3BOJISAIOMINN 0OHAPYKUBATh, CHEKTPAIbHbIC IIBETHBIC JIMHUK TOTJIOMIEHHS ¥ U3IYYCHHUS Te WIN
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Jaydeil), T/Ae CIOBY yKazamelb MOXHO TPHUIHCATh CaMOCTOATENbHOE 3HadeHue (mpudop,
MO3BOJISIOMINN OOHAPY)KUBATH...). DTH NPEANOJIONKEHHUS ONpaBAaIuCh Obl JIMIIb B TOM CIy4ae,
ecnu Obl TepBble KOMIIOHEHTHI 3THX CJIOB, COBHajarouye mo Gopme (cnexmpo-), Toe OKa3alnuCh
Ob1 3HakamMu. Ho, Kak mokasan HpeApLAyIIuii aHalu3 B CTATMYECKOM AaclleKTe CHHXPOHUH, 3TH
KOMIIOHEHTBHI CIIOB CHEKmpoMemp U CNeKmpoyKkazameb CIENUaIbHOTO 3HaUE€HUs B 3THUX CJIOBaX HE
MMEIOT U 3HaKaMU He SIBIISIIOTCS. BmecTe ¢ TeM B 000HX Cllydasix KOMIOHEHT CHeKmpo- UMEET OJTHO
U TO e COOCTBEHHOE 3HAa4YCHHE, KOTOPOE COCTOUT B €r0 COOTHECEHHOCTU C MOHSATHUEM CHekmp U
MPUCYTCTBYET B COOCTBEHHBIX 3HAUEHHUSX OOOMX CIIOB (COOTBETCTBEHHO H3MEPUTENb IIBETHBIX
MOJIOC JIy4el W yKa3aTelb LBETHBIX JIMHUM dyueit). Y Tem cambIM co37aeTcs T0)KHOE BIIEUATIICHHE
0 SIKOOBI 3HAKOBOM XapakTepe 3TOM €IMHHUIIBI, KOTOpas B JCHCTBUTEILHOCTH BBIMOIHIET B 000MX
clioBax (B MX CIEUUAIFHOM 3HAUYEHHUH) JIMIIb JAUCTHHKTHBHYIO (yHKIuio. [TosTomy momoOHbIe
€IMHUIIBI, BBICTYTAIONINE KaK 3HaKU B COOCTBEHHOM 3HAYCHHU 00Opa30BaHMUs, U KaK HE 3HAKH B €ro
CTeLMAIbHOM 3HaYeHUH, ObIIO OBI CIIpaBellIMBO Ha3BaTh KBa3U3HAKAMH.

Yro xe KkacaeTcss BTOPbIX KOMIIOHEHTOB CIIOB CHEKMpoMemp U CheKmpoyKazameib, TO OHU 110
NPU3HAKY TOBTOPSEMOCTH (OpMBI M 3HAYCHHS HWMEIOT 3HAKOMBIA Xapakrep, Ho, Oyaydu
(YHKIMOHATIBHO M CEMAHTUYECKU CBSI3aHHBIMHU KBa3U3HAKOM (T.€. HE3HAKOM) CHeKmpOo-, HE MOTYT
ObITh ~ TPU3HAHBl  CaMOCTOSITEJIbHBIMM  3HaKaMU-UH(GopMaTopamu.  Takue — eAMHUIB,
MPEJCTaBISAIONINE COOO B IUTaHE AUAXPOHUU TEPBYIO CTYIEHb OTMUPAHUS 3HAKA WM MOCIIETHIO0
CTYIIEHb CEMUOTH3ALIMN IEMEHTOB S13bIKA, MOYKHO Ha3bIBAaTh CBA3AHHBIMU SI3bIKOBBIMU 3HAKAMU, HO
¢byHKIMK MOTYT UMeTh pasHeie [10].

N3 Tte3uca O CcEeMaHTHYECKOM LEJIOCTHOCTH S3BIKOBOTO 3HAKa CJIEAYET, 4YTO B IUIAHE
CHHXPOHHH S3BIKOBOW 3HAK, B TOM YHCJIE U TEPMUH, MOXKET OBITh JINOO MOTHOCTHIO MTPOU3BOJIEHBIM
(HEMOTHBHPOBAaHHBIM), JINOO MOTHBHPOBAHHBIM JIMIIb YaCTUYHO, HO HE TOJHOCTHIO. “B miane
MOTHBUPOBAaHHOCTH TOBOPAT HE TOJBKO O TEpPMHHAX, HO W O cjoBax BooOme. B miane
OPUEHTUPOBAHHOCTU PEYb MOXKET HMATH TOJBKO O TEPMMHOJIOIMYECKHMX EIUHMIAX; pa3iIinydue
MOTHBHPOBAaHHOCTHU B JIEKCUKOJIOTMYECKOM IIOHMMAaHUU U OPUEHTUPOBAHHOCTH TEPMUHA COCTOUT B
TOM, 4YTO MOTHMBAlLMsd OCHOBBIBAETCA HA IIPOCTOM CYMME 3HAYEHUM YaCTEH, COCTaBISAIOLIMX
SA3BIKOBYIO €JMHMILY, @ OPUEHTALUA — HA TAaKOW CyMMe 3HAUY€HHUH, KOTOpas J0JDKHA yKa3blBaTh Ha
MOHATHUE; TTOHATHS MOTUBUPOBAHHOCTH M OPUEHTHPOBAHHOCTH TEPMHUHA MTPHU HATUYHH OOLINX YEpPT,
TEM HE MEHEE CYLIECTBEHHO Pa3INYarOTCsl, U IPUMEHEHNE €IMHUIBI OPUEHTUPOBAHHOCTh TEPMHUHA
IUIs1 MCCIIEIOBaHUSL TEPMUHOJIOT MU MIPEJCTaBIsAeTCs ... 6osee 3(pPeKTUBHBIM, TOCKOIBKY TO3BOJISIET
U3YyYUTh LEJNbIH KOMIUIEKC TNpoOIeM TEpMHHA: €ro IMpOUCXOXKIACHHE, MOpP(EMHBIH COCTaB,
CTPYKTYDY, CBsI3b ()OPMBI M 3HAUCHHUSI, IPUUYEM TIOCIICAHEE — HE TOJIBKO B JMHTBUCTHYECKOM, HO U B
NICUXOJIMHTBUCTUYECKOM, COLIMOJIMHTBUCTUYECKOM, JIMHTBO-KYJIBTYPOJIOTHUECKOM,
nparMatudeckoM M npyrux acnekrax” [11, 208]. Tak, Hampumep, cOOCTBEHHOE M CIIEIUAIBLHOE
3HAYECHUsl COBMAJAIOT, KaK B CJIydae CJIOBOCOYETAHUS JIeKmpuueckuli O0gueamens WIA CJIOB
KOHMAKmMop, UHeéepmop, TO MOTUBHUPOBAHHOCTb CTAHOBHUTCS IIOJHOH, BEpHEEe MepecTaeT ObITh
IIPOCTO MOTHBHPOBAHOCTBIO, TaK KaK B 3TOM Ciydae CIIEHUAIbHOE 3HAUeHHUE 0Opa3oBaHUs
TOKIECTBEHHO €r0 COOCTBEHHOMY 3HAUEHUIO U MMEET, TAKMM 00pazoM, XapaKTep aHATUTHYECKOTO
HAaMMEHOBAHMsI, 3HAUEHUE KOTOPOTO IIOJHOCTHIO HEABYCMBICIIEHHO BBIBOAUTCS M3 3HAYEHHU
KOMIIOHEHTOB Y MOJIEJIN.

Ba)XHO OTMETHTB, UTO B TUIAHE CUHXPOHHUU SI3bIKa aCCOLMATHBHAS CBSA3b MEXy COOCTBEHHBIM
U CHEIHaJIbHBIM 3HAaYEHUEM CIIOKHOTO 3HaKa, OCOOEHHO HE MOTHBHPOBAHHOTO, B MIPUHLIUIIE UMEET
TaKOM € YCIOBHBIN, IMPOU3BOJBHBIA XapakTep, KaK U CBA3b MEXIy 3HAYEHUSIMH OTIEJIbHBIX
KOMIIOHEHTOB HeMaTepualibHOW (opmbl 3HaKa. M make MOTHBHPOBAHHOCTb OOpa3OBaHHM THIIA
nepeuuHbIll 08U2AmMeNsb, 2eHepamop, Cuemyux, mpaHc@hopmamop, Cnekmpomemp n T.1. CHUMAET 3Ty
MIPOU3BOJIHOCTh JIMIIb YaCTUYHO: COOCTBEHHOE 3HAUYE€HHE OOpa30BaHMS IMO3BOJSET B W3BECTHOU
Mepe CYIHTb JIMIIL 00 00IIeM XapakTepe CIeUalbHOTO 3HAYECHUs, HE PACKPBIBAs €T0 CHICIIU(PHUKH.

CpaBHUM, Hampumep, COOCTBEHHbIE 3HAUYEHUS HEMENKHX TEPMHUHOB-CHHOHHUMOB (Generator
(To, uto TeHepupyer), Stromerzeuger (TO, YTO MPOU3BOAUT TOK) W Stromerzeuger-maschine
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(MammHa-ipon3BoANTENs TOKa). COOCTBEHHBIE 3HAYCHHS OTHUX CJIOB  TOCIEIOBATEIBHO
OpUOJIMKAIOTCA K HMX CHENHATbHOMY 3HA4eHHIO (RJIEKTpUYECKas MalluHa JUIsl MPEeBpAICHUs
MEXaHUYECKON 3HEPruM B DJEKTPUYECKYIO), U B 3TOM OTHOIIEHHUH HanOojee MOTHBUPOBAHHBIM
aBIsieTcs TepMUH Stromerzeugermaschine [12, 521]. Ho maxke u 3TO CIOBO B €ro CHeHUAIbHOM
3HAYCHUU HE MOJAJACTCS CEMHOTHUYECKOMY YJICHEHHUIO, TaK KaK B €ro COOCTBEHHOM 3HAaYCHUU
OTCYTCTBYET yKa3aHHE Ha XapakTep TOKa (AJIEKTPHUUYECKHUI) M Ha TO, YTO TOK BhIpaOaThIBACTCA B
pe3ysbTaTe MPEBPALLEHUS MEXAaHMUYECKON SHEPruu B BJEKTPUUECKYIO0. OTH 3JIEMEHThl 3HAUYECHHUS
aCCOLIMMPYIOTCSL CO CJIOBOM B IIEJIOM, a HE C OTJEIBbHBIMU €r0 KOMIOHEHTaMHU, O0YCIIOBIMBAS €ro
CEMAaHTHYECKYI0 M CEMHOTHYECKYIO IeIOCTHOCTh. HO B CEeMMOTHYECKH CIIO)KHOM OOpa30BaHMHU,
3HAYEHHE KOTOPOTrO UMEET aHAJUTUYECKHI XapaKTep, CBsI3b MEXK/y COOCTBEHHBIM U CIICIIUATEHBIM
3HAYCHUEM SIBJIICTCSI Y)K€ HE YCIIOBHOHM (IIPOM3BOJIbHOM), a 0E3yCIOBHOW, TaK KaK CIEIHUaTIbHOE
3Ha4YeHHE 00pa30BaHMS NPSIMO HEABYCMBICICHHO BBIBOIAMTCS M3 3HAYCHHS €ro KOMIOHEHTOB. Tak,
HampuMep, 3HAUYEHUE CJIOBOCOYETAHUS UHOYKYUOHHBIU cyemyuk (CUETYMK, B KOTOPOM
HETOBIKHBIEC KaTyIIKU C TIEPEMEHHBIMU OJIOKaMH JICHCTBYIOT Ha MPOBOASAIINE ITOABUKHBIC YACTH,
OOBIYHO JMCKH, KOTOPBIX 3TUMH KaTyIIKaMH HHIYKTHPYIOTCS TOKH) IOJHOCTBIO BBIBOJUTCS M3
CTEUMANbHBIX 3HAYEHUH CIIOB UHOYKYUOHHBIU U cuemyuk. To, 9TO CIIOBO UHOYKYUOHHBIL UMEET B
3TOM COYETAaHWU CBOE OOBIYHOE JJIS JAaHHOM MOJENH CIelHaTbHOEe 3HAUYEHHUE, MOATBEP)KIAcTCs
COITOCTABJICHUEM JAHHOTO COYETaHHs C COUYETAaHHEM UHOYKYUOHHBIN npubop (pudop, B KOTOPOM
UCIOJIb3YETCSl JEWCTBUE HEMOJABMKHBIX LENEH, 10 KOTOPOMY IPOTEKAIOT IIEPEMEHHBIE TOKH,
UHAYKTUPYEMbIE AITHUMM LENSIMH B TOJABIKHBIX IPOBOAAIIMX YacCTAX). [E€pMHUHOIOTMYHOCTH
BTOPOTO KOMIIOHEHTA CuemuyuK TOJITBEPKAACTCSI COMOCTAaBICHHUEM C JPYIMMH CBOOOIHBIMU
COUETAHMSIMHU THIIA CYMMUPYIOWULU CYemYUK, a TaKXKe BO3MOXHOCTb 3aMEHBl 3TOT0O CJIOBa B
ONPEACIECHUN COYETAHMSI UHOVKYUOHHBIL CHYEemyuK €ro aHAJIUTHYECKHUM SKBUBAJIEHTOM
unmezpupyrowuti npubop WK OTNPeNIeNIEHUEM npubop, IOKa3bIBAIOIIMNA KX IbIi MOMEHT MHTETpall
C HEKOTOpPOH BEIMYMHBI 32 MPOMEKYTOK BPEMEHH, HauMHAasl OT YCTAaHOBJIEHHOIO MOMEHTa CHETa
nokasaHuii  mpubopa. Tem camMpiM  TOATBEpKIaeTcs  OE3YyCIOBHBIH  HEMPOU3BOJILHBIN
AHAJINTUYECKUI XapaKTep CHEUAIbHOTO 3HAYEHUSI COUETAHUS UHOVKYUOHHDI CHENYUK.

PesyabraTsl. 3 cka3aHHOrO CleQyeT, YTO B IJJAHE CUHXPOHMYECKOTO CEMUOTHUYECKOIO
aHaJIu3a MOTUMBHUPOBAHHOCTb SI3bIKOBBIX 3HAaKOB €CTh KAaTEropusi JAUHAMHMKO-CUHXPOHMYECKas,
CBSI3aHHAsE C NPOMEXKYTOUHBIMU CTYNEHSIMH AMAaXpPOHMYECKOTO IHpolecca 3HaKoOOpa3zoBaHUS,
COINIPOBOXAAETCA C ABYMs NPOTHBOHAIPABIEHHBIMU MIPOLECCAMU: Pa3BUTHE MOTUBUPOBAHHOCTH U
ee 3aTyxaHueM. C OIHON CTOPOHBI, B pe3yJIbTaTe Pa3BUTUS HOBBIX 3HAUEHUH W IMOSBICHMS HOBBIX
3HAKOB paHee HEMOTHBHMPOBAaHbIE (M, CIIEOBATEIbHO, CEMHOTHYECKH HEWICHUMBIE) S3BIKOBBIC
3HAaKd TPUOOPETAIOT BHYTPUA3BIKOBBIC aCCOIMALMU (MApaJUrMaTHYECKUE CBS3M) M CTAHOBSTCS
MOTHBUPOBAaHHBIMH. “BBIX0J cloBa MM MOpPQEMbl U3 COCTOSIHUSA H3OJISIUH, MOSBICHHE APYTHX
CJIOB, BKJIIOYAIOIIUX JAHHYIO MOp(deMy, CIOCOOCTBYET CO3/IaHHUIO ACCOLMALMM MEXIy HUMH U
JIPYTMMH 3JEMEHTAMU CJIOBaps, HE MOTHBHPOBAHHBIM 3HAK CTAHOBUTCS MOTHUBUPOBaHHBIM™ [13,
257].

[Ipenenom pa3BUTHS 3TOTO Tpolecca SBISETCs 0Oe3yclIoBHAs MOTHBHUPOBAHHOCTb, T.C.
OKOHYATEJIbHOE PAa3JI0KEHUE PaHEEe HE WIEHHMMOI'O SI3bIKOBOIO 3HaKa Ha JIBa CaMOCTOSITEJIBbHBIX
3HaKa-uHpopmaropa. C Ipyroil CTOPOHBI, B pe3yJbTaTe MOTEPH OTIEIbHBIX 3HAUCHUH U BBINAACHUS
HEKOTOpBIX 3HAKOB M3 3HAKOBOM CHUCTEMBI S3bIKA OTICJIbHbIE KOMIIOHEHTBl CEMHUOTHYECKH
YJICHUMBIX 00pa30BaHUIl MOCTENIEHHO JMIIAIOTCS aCCOUMATHBHBIX (MapaJurMaTHYECKUX) CBA3CH B
A3bIKE U 00pa30BaHME CTAHOBUTCS HE WICHHMBIM, MpeBpaliasch B 0JuH 3HaK. Ho moka xots Obl
OJIMH U3 KOMIIOHEHTOB 3HaKa COXPaHSAET B KAKOW-TO MEPE aCCOLMATUBHBIE CBSA3H CO CXOAHBIMU I10
¢dopmMe U 1O 3HAYECHUIO KOMIIOHEHTaMH JIPYTHX 00pa30BaHMM, 3HAK SBJISETCS MOTUBHPOBAHHBIM U
MOAJAETCSI CEMHOTHMYECKOMY UJIEHEHMIO B JIMHAMUYECKOM acleKkTe cuHXpoHuu. IIpenenom
pa3BUTHSA ATOrO IMpolecca SBJIAETCS OKOHYATENIbHAs yTpaTa acCOLMAaTHBHBIX CBSI3€H MEXKIY
KOMIIOHEHTaMH JIaHHOTO 3HAaKa U KOMIIOHEHTaMH JPYIHX 00pa30BaHMi, YTO BEAET K ONPOLICHUIO
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3HaKa K MPEBpAIllEHUIO €ro B MPOCTOH 3HAaK, HEMOIAIOUIMICA IMHAMUKO-CHHXPOHHYECKOMY
YJICHEHHUIO.

OO0cyxnenne. Bo3Bpaiasch K BOIPOCY O PA3IUYUU MEXAY TEPMUHOM M €ro OnpeaeIeHuEM
M HUCXOIS W3 3HAKOBOW MPUPOJBl TEPMUHA KAaK CEMUOTHYECKH LIEJIOCTHOM eIWHHIBI S3bIKa,
HOMUHATHBHOE OIpeJe/ieHHe TEePMHMHAa MOXKHO XapaKTepHU30BaTh KakKk CBOOOJHOE COuYETaHHE
S3BIKOBBIX 3HAKOB, OPraHM30BAHHBIX TAKUM 00pPa30M, YTO MX COBOKYITHOE 3HAYEHHE BBIPAXKAET TO
K€ TIOHATHE, YTO M OIpeleNsIeMblii TepMHUH, HE COBMAJas B TO e BpeMs C COOCTBEHHBIM
3HAYEHHEM JTOr0 TEpPMHHA, €CiIu OHO uMeeTca. OUeBUAHO, 4YTO €CIM OTAEIbHBIE YacTh
HOMUHATHBHOTO OTPE/IEICHUS YETKO COOTHOCATCS C OT/EIbHBIMU KOMIIOHEHTAMH OIIPENENIIEMOro,
TO 3TO MOXET CIYXXHUTh YyKa3aHMEM Ha aHAIWTHYECKUH XapakTep 3HAYCHHs OINpeAesieMoro,
CKJIaJBIBAIOIIECTOCS U3 3HAYCHUN ITUX KOMIIOHEHTOB. Tak, Hampumep, OorpesielieHue K COYETaHUI0
UHOYKMuUGHoe peie — peiie, paboTa KOTOPOro OCHOBaHAa HAa B3aUMOJCHCTBUM MArHUTHOTO IOJIS
HETOABIKHBIX ~ OOMOTOK, OOTEKaeMbIX TMOJBEACHHBIMA U3 BHE TOKaMH, C TOKaMH,
MHAYKTUPYEMbIMH B TIOJBH)KHOM TPOBOSIIEM 3JIeMeHTe (Aucke, OapabaHe U T.II.) — MOJHOCTBIO
pacrpenenseTcss Mexay KOMIOHEHTaAMU UHOYKYUOHHOe U pejie: CIOBO pejie TIPOCTO TMOBTOPSETCS B
OTIpEJICICHUN B CBOEM 3HAUYEHUH, a BCS OCTaJbHAs YacCTh OINPENEICHUS MOXKET OBITh OTHECEHa K
KOMIIOHEHTY UHOYKYUOHHOE. DTO TIO3BOJISIET CAeNIaTh NpeABAPUTEIbHBIN BBIBOJ 00 aHATTUTUYECKOM
XapakTepe 3HAYCHHs COYETaHUs UHOVKYUOHHOEe peje, KOTOPBIA TMOATBEP)KIACTCS CPaBHEHHEM C
COYETAHUSAMH UHOYKYUOHHBIU CYeMYUK U UHOYKYUOHHbIU Npubop, TAE CIOBO UHOYKYUOHHbIU UMEET
Takoe ke 3HaueHue [ 14, 186].

HomuHaTuBHOE ompeneneHne K aHaJIUTUYECKOMY COUETaHUIO, BBIPAXKAIOLIEMY CIIELUAIbHOE
MOHSITHE, MPEACTaBIsET Co00M, TakuM 00pa3oM, OObETUHEHUE ONpPEACTICHUI KOMIOHEHTOB ATOTO
COYETaHUs U JIOJDKHO PAacKpbIBaTh 3HAYCHHE KAXKJIOTO0 M3 HHUX. A B ciydae HEOOXOTUMOCTH — U
3HAYCHHE CTPYKTYPHOM HIM CTPYKTYPHO-CEMaHTHYECKOM Moxenu. Ho mnpaxkTudecku Takue
OTIpeJIeJIEHUs] HEPEIKO PACKPBIBAIOT 3HAYECHHUE JIUIIH OJHOTO M3 KOMIIOHEHTOB. Tak, olpeeseHue K
COYETaHUIO deKkmpuyeckull npubop (npudop, B KOTOPOM H3MEPEHHE OCYIIECTBISETCS C TIOMOIIBIO
3JIEKTPOHHOT'O YCTPOICTBA) pAaCKPHIBACT 3HAYCHUE TOJBKO KOMIIOHEHTA 21eKmpuieckuli, a BTOPOr
KOMIIOHEHT — npu60op — JIAIb MMOBTOPSETCS B ONPEACICHHH.

B HeKoTOpBIX ciyyasix HOMHHATHBHOE OIpENEICHNE K CBOOOAHOMY COYETaHUIO PACKPHIBACT
JIMIIB 3HAYE€HUE MOJIEIH, O0BbETUHSIIONIEH er0 KOMIIOHEHTHI, @ 3HaYeHUSI KOMIIOHEHTOB OCTAIOTCS HE
pPacKpbITbIMH. TakuM SBISETCS, HANpUMeEp, OIpENeNIeHHEe K COYETaHUIO 31eKmpoosuzamens
NOCMOAHHO20 MOKA: HIIEKTPOABUTaTENb, IPUTOTHBIN I padOThI HA OCTOSHHOM TOKe. [TocKonbKy
3HAYCHHE MOJIeM OOBIYHO MOXKHO HMHTEPIPETUPOBATh, IOJIB3YSCh PA3HBIMU CJIOBaMH, TO
(bopMyIHPOBKY MOJOOHBIX ONPEACTCHUN HEPEAKO MOXKHO IIMPOKO BapbupoBaTh. ClieoBaTeNbHO,
K TpPHUBEICHHOMY OIPENEICHUI0 MOXHO JaTh CIEAYIOUINE SKBUBAJCHTBL 91€KMpOOsUamely,
KOTOPBII MOXXET paboTaTh Ha MOCTOSHHOM TOKE; AJIEKTPOABHIraTelb, CIIOCOOHBIM padoTaTh Ha
MIOCTOSTHHOM TOKE; 3JICKTPOJBUTATENb, KOTOPBIH MOXET MUTAThCSA IOCTOSHHBIM TOKOM M T.IIL
OueBUIHO, YTO OMNpENeNIeHUs] K CBOOOJHBIM COUETAHMSAM, WHTEPIPETUPYIOIINE JHIIb 3HAYCHHE
MOJIENIM, HE HEeCYT HUKAKOW HOBOW MH(OpMALUU A HOCUTENEH NTaHHOTO S3bIKa, TaK KaK 3HAHHE
A3bIKa TPENOaraeT 3HaHNe ero rPaMMaTHYECKUX KOHCTPYKIUHM U CHOCOOHOCTH YACHSThH 3HAUCHHE
CTPYKTYPHBIX M CTPYKTYPHO-CEMaHTHUECKUX MOJICIICH.

3akmoyenue. Takum o00pa3oM, CBOOOAHBIE COYETAHUS TUNA  IIEKMPOOsUamens
nepemMeHHO20 MOoKa, CUHXPOHHBII 2eHepamop, CNeKMmpomMemp, 1eKmpoHHbIY npubop U T.I1. BOOOIIE
HE JOJDKHBI OBITh OOBEKTaMHM HOMHUHATHUBHBIX ONPEACICHUN BCIEACTBUE aAHATUTHYECKOTO
XapakTepa HMX CHEIHMaJbHOro 3HaueHus. K TakuM codeTaHHsM, BBIPAXKAIOUIUM CIICLUAIbHBIC
MIOHATHS, YMECTHBI JIMIIb Pa3BEPHYTHIC pPealbHbIC ONPEIeNICHHs, PACKPHIBAIOIINE U OMUCHIBAIOIINE
coJiepKaHue ITHX MOHATHHA. HOMMHATHBHBIC e ONpeNeeHus MPEeICTaBISAETCS 1eIeco00pa3HbIM
JdaBaTh JIMOIb K TEPMHHAM M OTICJNbHBIM 3HaKaM, HMMEIOLIMM CIHEIHaJbHOE 3HAuYeHHE U
MPUMEHSIOMIMMCS B TOM WJIM HHOM MOIBSI3BIKE JJIS1 BBIPAKEHUSI CIICIIMATIBHBIX TOHATHH.
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[IpocTeluM HOMHHATHBHBIM ONpEACICHHEM TEpPMUHA MOMKET CIYXXHTh aHAINTHYECKOE
COYeTaHWEe M3 JIBYX WIM HECKOJBKHMX 3HAKOB, HA3bIBAIOIIMX POJOBON M BHIOBOM NpPU3HAKU
COOTBETCTBYIOIIETO TOHSATHA U, CIIEAOBATENbHO, HMEIOIIMX B CBOCH COBOKYMHOCTH TO K€
CIeMaNbHOE 3HAYCHHE, YTO W TEPMHUH. B I11eI0M, HOMUHATHBHBIM ONpEACICHHEM K TEPMUHY
cuemyuKx MOXET CIIy’)KUTh COYETaHWE, WHTETPUPYIOUIMH NpUOOp, K TEPMUHY MOBBICUTEIBLHBIN
OycTep — BoIbTO100aBOYHAS (DJIEKTPUUECKAs) MalTHA.

Takue cBoOOAHBIE O00pa30BaHUs, MNPEACTABIAIONIME COOOH, KaK MPaBWIIO, KpaT4allIyio
(dbopMy aHAIUTHUYECKOTO BBIPAKEHUS MOHATHH, (QYHKIMOHUPYIOT B HAyYHO-TEXHHUYECKOW pedn
napajyielIbHO ¢ TepMuHaMH. Mcxons W3 BBIIICONMMCAHHOTO AaHANIM3a, CIEAYeT OTMETHUTh, UTO
MIOHUMaHHE CEMHOTHYECKU CIIOKHBIX OOpa3oBaHWl W MOTHBHUPOBAHHOCTH TEPMUHOB IOMOTAeT
BEPHOMY HUCIIOJIb30BAHUIO MIOHATHS B PEUH.

Cnucox ucnonv3068anHOU IUmMepamypul

1 Ilpoxoposa B.H. Pycckas mepmunonozus (leKcuxko-cemanmuieckoe oopazosanue). — M.:
Qunonocuyeckuii paxyromem, 1996. — 125 c.

2 Cynepanckas A.B., Ilodonvckas H.B., Bacunvesa H.B. Obwas mepmuHono2us:
Tepmunonoeuueckasn oesmenviocmo. H30. 2-e, cmepeomunuoe. — M.: Eoumopuan YPCC, 2005. —
288 c.

3 Kyoawes HU.C. Ilpoexmuposanue nepegooueckux croeapeu cCHneyudarbHoOu AeKCUKU. —
Helsinki: Helsinki University Translation Studies, Monographs 3. U.C. Kyoawes, 2007. —443 c.

4 I'punes-I punesuy C.B. Tepmunoseoenue. Yuebnoe nocooue. — M.: Axademus, 2008. — 304
c.

5 Jleuuux B.M. Tepmunoseoenue: npeomem, memoovl, cmpykmypa. H30. 3-e. — M.:
H3z0amenvcmeo JIKU, 2007. — 256 c.

6 Psabosa E.A. Teopemuueckue acnexmol uzyuenus mepmuros // Kypuan Becmnux MIOY.
Cepus «Jluneeucmuxay Ne2. — M.: U30-60 MI'OY, 2009. — 216 c.

7 Hlonosa 3./]., Cmepuun U.A. Obwee azvikoznanue. 2-e u30., nepepab. u don. — M.: ACT:
Bocmok-3anao, 2007. — 408 c.

8 Kypmanobaesa T.C., Kyaneanosa C.E. Onmonocus HayuHO-mexHuuecKol mepmuHoLosuy u
sonpocul ee Koougukayuu 6 nekcuxozpaghuueckux onucanusx // Becmuux KasHY um.anv-Dapabu.
Cepus gunonoeuuecxasn. Ne 3 (171), 2018. — 255 c.

9 Pocanes, A.®. Teopus azvikoznanus u guiocogus azvika . monozpagus / A. @. Pozanes;
Munucmepcmeo  obpazoeanusi  Pecnyoauxku  Benapycs,  Iomenvckuti  20cy0apcmeenmbill
yuugepcumem umenu Opanyucxka Cropunsvl. — 'omens: YO «I'TY um. @. Ckopunsry, 2012. — 312 c.

10 ITnamwvieuna E.B. Ilpubopwl u cpedcmea usmepeHusi UOHUSUPYIOWUX U3TYYEHUU.
http.://chemanalytica.com/book/novyy_spravochnik_khimika_i_tekhnologa/l1_radioaktivnye_veshc
hestva_vrednye veshchestva_gigienicheskie_normativy/5141 ([ama obpawenus: 11.01.2021)

11 Peopywuxuna HU.A., Apuckuna O.J1. O pazepanuuenuu NOHAMUL OPUESHMUPOBAHHOCMU U
MOMUBUPOBAHHOCMU EPMUHA (Ha Mamepuane JIUHSBUCMUYECKOU mepMuHoro2uu) //3uanue.
Ilonumanue. Ymenue. Ne2. 2012.— c. 208-213.

12 Pyccko-ka3axcko-aHenuickuti noaumexuuyeckuti ciogapv: 6oonee 80 000 mepmurnos u
cnosocovemanui. B2 m. T.1, 2. — Anmamor: Rond&A2010. — 720 c.

13 3yorosa JI.I'. Ilpunyun snaka 6 cucmeme sa3vika. — M.: H3biKu C1a8aHCKOU Ky1bmypol,
2010.—-752 c.

14 Ucmaeunos @. P., lllaxmaes U. 3., Iawanu /. IO., Cammapos P. P., Boixosa T. IO.,
babuxosa H.JI. Onekmposnepeemuxa: mepMunbl U onpedeieHus. yuebHoe nocodue.
@. P.Ucmaeunos u op. — Ypa: YI'ATY, 2008. — 186 c.

References

49




BECTHHK KasHILY um. A6as, cepus «Punonozus», Ne1(75), 2021 a.

1 Prokhorova V.N. Russkaya terminologiya (leksiko-semanticheskoe obrazovanie). — M.:
Filologicheskii fakul'tet, 1996. — 125 s.

2 Superanskaya A.V., Podol'skaya N.V., Vasil'eva N.V. Obshchaya terminologiya:
Terminologicheskaya deyatel'nost'. Izd. 2-e, stereotipnoe. — M.: Editorial URSS, 2005. — 288 s.

3 Kudashev LS. Proektirovanie perevodcheskikh slovarei spetsial’'noi leksiki. — Helsinki:
Helsinki University Translation Studies, Monographs 3. 1.S. Kudashev, 2007. — 443 c.

4 Grinev-Grinevich S.V. Terminovedenie. Uchebnoe posobie. — M.: Akademiya, 2008. — 304
s.

5 Leichik V.M. Terminovedenie: predmet, metody, struktura. Izd. 3-e. — M.: Izdatel'stvo LKI,
2007. — 256 s.

6 Ryabova E.A. Teoreticheskie aspekty izucheniya terminov // Zhurnal Vestnik MGOU. Seriya
«LingvistikA» Ne2. — M.: Izd-vo MGOU, 2009. — 216 s.

7 Popova Z.D., Sternin 1.A. Obshchee yazykoznanie. 2-e izd., pererab. i dop. — M.: AST:
Vostok-Zapad, 2007. — 408 s.

8 Kurmanbaeva T.S., Zhuanganova S.E. Ontologiva nauchno-tekhnicheskoi terminologii i
voprosy ee kodifikatsii v leksikograficheskikh opisaniyakh // Vestnik KaZNU im.al-Farabi. Seriya
filologicheskaya. Ne 3 (171), 2018. — 255 s.

9 Rogalev, A.F. Teoriya yazykoznaniya i filosofiya yazyka : monografiya / A. F. Rogalev;
Ministerstvo obrazovaniya Respubliki Belarus', Gomel'skii gosudarstvennyi universitet imeni
Frantsiska Skoriny. — Gomel': UO «GGU im. F. SkorinY», 2012. — 312 s.

10 Platygina E.V. Pribory i sredstva izmereniya ioniziruyushchikh izluchenii. URL:
http.://chemanalytica.com/book/novyy_spravochnik_khimika_i_tekhnologa/l1_radioaktivnye_veshc
hestva_vrednye veshchestva_gigienicheskie_normativy/5141 (Data obrashcheniya: 11.01.2021)

11 Rebrushkina 1.A., Ariskina O.L. O razgranichenii ponyatii orientirovannosti i
motivirovannosti termina (na materiale lingvisticheskoi terminologii) //Znanie. Ponimanie. Umenie.
Ne2. 2012.—s. 208-213.

12 Russko-kazakhsko-angliiskii  politekhnicheskii slovar’: bolee 80 000 terminov i
slovosochetanii. V 2 t. T.1, 2. — Almaty: Rond&A2010. — 720 s.

13 Zubkova L.G. Printsip znaka v sisteme yazyka. — M.: Yazyki slavyanskoi kul'tury, 2010. —
752 s.

14 Ismagilov F. R., Shakhmaev 1. Z., Pashali D. YU., Sattarov R. R., Volkova T. YU.,

Babikova N. L. Ehlektroehnergetika: terminy i opredeleniya: uchebnoe posobie. F. R.Ismagilov i dr.
— Ufa: UGATU, 2008. — 186 s.

MPHTMU 16.31.51
Cucebaes A.K.,! Cyronoyrxoea A.JK.?

L2Kazaxcrui Hayuonanenoiil ynueepcumem umenu ano-Papabu
Anmamst, Kazaxcman
TIpenooasamensv, Kama_kz89@mail.ru
2mazucmpanm 2 kypca, asem-27 _18@mail.ru

TEXHOJIOT M KOPITY CHOM JTJUHTBUCTUKU B PA3BUTHUH JIEKCUYECKHNX
HABBIKOB

AnHomayus
OcHOBHBIE 3aJaud, CTOSIIME Neped COBPEMEHHBIM YUYUTENEM HHOCTPAHHOTO S3bIKa -
oboramaTh cojaepkaHue OOpa30BaHUS M COBEPIIEHCTBOBATH YYEOHBIH IPOLIECC U OBIAAETh
COBPEMEHHBIMU HMH(OPMAIIMOHHBIMH TEXHOJOTHSAMHU CBOEBpEMEHHO. PaccMarpuBaeMble B aHHOU
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CTaThC, TCXHOJIOTHH KOpHYCHOﬁ JIUHT'BUCTHUKH, 663YCJIOBHO, OTHOCATCA K I[aHHOI\/’I TexHonoruu.B
CTAaTbC AKICHTHUPYCTCA BHUMAHUC HA HUCIHOJIB30BAHUHN TEXHOJIOT U KOpHYCHOﬁ JJUHI'BUCTUKH B
pPa3BUTUU JIEKCUKHA Yy CTyAEHTOB.TaKke,3aTparuBacTcsi TeMa KOPIYCHOW JIMHTBUCTHUKU:MCTOPUS
Pa3BUTHSL,BUBI U 00JIACTH NPUMEHEHHs. B pe3ynpTare onpeneneHo, YTo ynpaKHEeHHUS UI Pa3BUTHSA
JICKCUUECKUX HABBIKOB CTYICHTOB Ha 0a3e JIMHIBUCTUYECKOTO KOpITyca SBISAIOTCS 3 (EKTUBHBIMH,
€CIIi COOII0AAI0TCS HEOOXOIMMBbIE YCIIOBUSI.

KiroueBble ciioBa: KOpIycHas JIMHTBUCTUKA, JUHIBUCTUYECKUN KOPIYC, MHOCTpPaHHBIN
SI3BIK, AHTJIMACKUIN SI3BIK, TICKCUYECKHIE HABBIKH, BBICIIIEE 00Opa30BaHUe
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TECHNOLOGIES OF CORPUS LINGUISTICS IN THE DEVELOPMENT OF
STUDENTS ' VOCABULARY

Abstract

The main tasks facing a modern foreign language teacher are to enrich the content of
education and improve the educational process and to master new information technologies in a
timely manner. The technologies of corpus linguistics considered in this article certainly belong to
this technology.The article focuses on the use of corpus linguistics technology in the development
of students' vocabulary.Also, the topic of corpus linguistics is touched upon:history of development,
types and applications.As a result, it is determined that exercises for the development of students'
lexical skills on the basis of the linguistic corpus are effective if the necessary conditions are met.

Keywords: corpus linguistics, linguistic corpora, foreign language, English, lexical skills,
higher education
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CTYAEHTTEPAIH CO31IK KOPBIH JAMBITY JAT'BI KOPITYCTBIK
JIMHI'BUCTHUKA TEXHOJIOTI'UAJIAPBI

Anoamna
Kazipri meren TUTIHIH OKBITYIIBICBIHBIH albIHAA TYpFaH HETi3ri MiHzxeTTepi Outim Oepy
Ma3MyHbIH OaiibITy, OKYy IMpPOLECIH KETUIAIpY, KaHa aKMapaTThIK TEXHOJIOTHUSAJIapAbl yaKbITHIH/IA
urepy Oousbin TaObu1aabl. by Makanana KapacTbUIFaH KOPIYCTBHIK JIMHTBUCTHKA TEXHOJIOTUSIIAPHI
OCBI TEXHOJIOTHAFa CO3Ci3 KaThICThl.MaKanasa cTyIeHTTEpIIH CO3/iK KOPhIH IaMBITYy1a KOPITYCThIK
JMHTBUCTHKA TEXHOJIOTMSCHIH KOJJAaHyFa Oaca Hazap aynapbuiaabl.CoHAal-aK KOPIYCTBIK
JIMHTBUCTHKA TaKbIPBIOBI: JaMy TapuUXBbl, TYpJiepi MeH KOCBIMILIATaphl
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KapacThIpbUIaabl. HoTKeCiHAEe aHBIKTAIFaHbl: JIMHIBUCTUKAIBIK KOPITYC HETI3IHIE CTYACHTTEPAiH
JIEKCUKAJBIK JIaFIbUIAPBIH JaMBITyFa apHaJFaH KAaTTBIFyJap, erep KaKeTTi jKaFdaiyiap cakranca,
THIMI OOJIBIN TaOBUIAEL.

Tyiiin ce3mep: KOPITyCTHIK JIMHIBUCTUKA, JIUHIBUCTUKAIBIK KOPITYC, IIET TiJi, aFbUIIIBIH T,
JICKCUKAJIBIK JIaFIblIap, )KOFapbl OLTiM

Beenenue. B mocienHee BpeMsl CTPEMUTENBbHBIM POCT KOPIIYCHOM JIMHIBUCTUKH IIOBJIEK
KOJIOCCAJIbHBIE TIEPEMEHBI B 00J1aCTH JISKCUKOTpaduu, Kak CIEICTBUE, MOATAHYIUCH IEPEMEHBI U B
cdepe mpenogaBaHus MHOCTPAHHBIX S3BIKOB. B kuure ILmyHrsiH mporHosupoBai (GopMmy HOBOH
MOJIENHN A3bIKA, OTJIMYAIOLIEHCS OT YCTAaHOBJIEHHBIX MOJENEH 10 JMHUM NPUHLUIHAIBLHOU
B3aMIMOCBSI3U, YTBEPAMBIIUXCS B mocleqHeit aekane XX Beka[l]. T mepeMeHbl ObUTH CIUIIKOM
KapAWHAJIBHBIMU, OOJIbIIIEe TOJXOAMUIH MOJT HOBATOPCKHE.

Metoauka. KoprycHasi JIMHIBUCTHKA CUMTAETCsS MOAXOJAOM K M3YUYEHMIO fA3bIKa [2], a He
cdepoil TMHTBUCTHKH, KOTOpas (POKyCHpYeTCsl Ha aHaIM3€ peajbHBIX 00pa3loB HCIOJIb30BAHUU
s3pika.  Koprycnass nuHrBuctukanosiBuwiack ¢ Jxonom Cunknepom wumpoektom Cobuild B
VYuusepcurere bupmunrema (BemukoOpuranus). C momeHTa ero mnosiBieHuss B1960-¢ TobI
MOMYJISIPHOCTB 3TOTO MOJIX01a BBIPOCIIA IO TAKOW CTENEHH, YTO OH UMEETBIMSHUE B IIPETIOAABAHUN
a3plka. Ha camom gene, BIMSHUE KOPIYCHBIX HCCIEIOBaHUN, MOXET ObITh, YYBCTBYETCS B
pa3paboTke y4eOHBIX MPOrpaMM, y4eOHBIX MATEpUANOB (CIIOBApe W KHUT) HUICATEIBHOCTEH B
kiacce [3]. Uto kacaercs 3ajad B ayAUTOPUH,04€Hb HEOOJIBIIOE KOJIMYECTBO MpernojaBaresei (B
OCHOBHOM IIperoJiaBaTeNieii yHUBEPCUTETOB) BEIOMPAIOT KOPITyca B CBOMX YpOKaX, U OOJIBIIMHCTBO
cryaentoB EFL yTBep»aaioT, YTO HE 3HAKOMBI CITUM HMHCTpyMeHTOM. Takum o0pazom, siBHOE
HCIIOJIb30BaHUE KOPIIyCOB HE TaK LIMPOKO PAaCHpOCTPAHEHO IJI NPEJACTABICHHUS U IPAKTUKU
HCIIOJIb30BaHUs CJIOBAPHOIO 3amaca MHOCTPAHHOTO S3bIKA KaK JpYyrue ayJIuTOpHBIE 3a/la4M, TaKUe
KaK, 3allOHUTh MpoOebl B YINPaKHEHWH, HECMOTPs Ha ero mnpeumyiuectBa. [locne uzydeHus
HEKOTOPBIX M3 Haubosiee M3BECTHBIX WHCTPYMEHTOB, KOTOpPbIE MOTYT OBITh HCHOJB30BAHBI IS
pa3BUTHS JIEKCUKM M CCBUIKM Ha TO, KaK YYHUTENIs] MOTYT BOCIOJIb30BaTbCs 3TUMHU SI3bIKOBBIMU
6a3amu naHHBIX B HacTpoilikax EFL, B maHHOM cTaThe MpeACTaBICHbI KOPIYCHBIE 3a/1a4H, KOTOPbIE
MOKa3bIBAIOT PA3IMYHbIE CIOCOOBI HCIOJB30BAHUS KOPIYCOB JUISI OOYYeHHS M M3YUYCHHUS
nexkcuku[4].

KoprycHble naHHble — mepBas HEOOXOOMMOCTb Ui aBTOPOB Y4UeOHOH JUTepaTyphbl.
[TpeoOpa3oBanach METOAMKA COCTABJICHHs y4EOHBIX MaTEpUANIOB, CIOBape, peCypcoB U METOJbI
NPEToIaBaHusl UHOCTPAHHOTO sA3bIKa. Takum oOpaszom, B 1999 roay Oblna co3naHa CyIIECTBEHHO
HOBasl rpaMMAaTHKa AHIJIMHCKOTO fA3bIKa, OCHOBOM KOTOpPOM NOCIY>KWUJIM KOPILyCHBIE JaHHBIE[4].
Wtak, Ham10 MOATBEPAUTH TOT (PAKT, YTO KOPIYCHBIE JAaHHBIE U KOPIYCHBIH (opMmaT SBISIOTCS
HanboJiee BaKHBIM COCTABIISIOLINM CPEICTBOM MPEIOaBaHuUs.

Pesynbtatbl. B HacTosiee Bpemsi JUIs aHIVIMHACKOTO S3bIKa CMOJICTUPOBAHBI OOJbIINE
IUBEPCU(PHUIIMPOBAHHBIC U PENPE3eHTaTUBHBIE aHHOTHPOBaHHBIE Kopmychl. Ho He 1enecoobpa3Ho
UCTOJB30BaTh OMUH Kopmyc mansi Bcex menedd. Ilotomy co3ganue Ha 0aze yHHBEPCHTETOB
CHELMATM3UPOBAHHBIX ~ METOAUYECKU-OPUEHTUPOBAHHBIX  A3BIKOBBIX  KOPIIYyCOB  IOCTOSIHHO
NPaKTUKyeTCca. MeTOANYeCKH-OPUCHTUPOBAHHBI ~ KOPIYC MpeAMETHOW  00JacTH  MOXKET
NPUTOJUTHCS B BBIOOPE COCTABIISIOUIMX IPENOAABAHUS, BMECTE C TeM M MpodecCHOHATbHOU
JEKCUKM B MUHMMAJIBHOM 3HaueHuU. KopIycHble TEXHOJIOIMM OKa3bIBAIOTCS MOCPEIHUKAMH IIPU
BHEJIPEHUN MHUPOBOHU NEPEIOBOM NPAKTUKU MPENOAABAHUS MHOCTPAHHOIO S3bIKA, OCHOBAHHOW Ha
KOpIycax.

KopriycHass NTMHTBHCTHKAa — 3TO U3y4Y€HHE fA3bIKAa, OCHOBAHHOE Ha OOJBIIMX KOJUICKLHUSIX
“peanbHOr0” MCIONBb30BAHMS S3bIKA, XPAHALIMXCSA B KOpIlycax (MJIM KOpITycax) — KOMIIbIOTEPHBIX
0a3ax JaHHBIX, CO3JAHHBIX I JIMHTBUCTHYECKUX HCCieoBaHUi. Tarxke W3BECTHBIN Kak
KOPILYCHBIE UCCIIEI0OBAHUS.
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KopnycHast JMHIBUCTHKA pPAaccMaTpUBAEeTCsl HEKOTOPBIMM JIMHTBUCTaMHU KaK HMHCTPYMEHT
UCCIIEI0OBaHMS WM METOJ0JIOTHS, a IPYTMMH-KaK CaMOCTOSITENbHAs AUCLUIIIINHA WU TEOPHSL.

JIMHIBUCTUYECKUI KOPIyC—3TO HA0Op TEKCTOB, OOBEAMHEHHBIC B J3JCKTPOHHOM BHIE B
3aBUCUMOCTH OT c(epbl NPUMEHEHHUs pPA3IUYHBIX CTHJIEH, $3bIKOB, >KaHpOB. KoOHKOpmaHcoM
Ha3bIBAIOT MPOrPaMMy MOHCKA TEKCTOB, 0003HAYAIOIIYIO MCIOIb30BAHUE JIEKCUYECKUX EIHHHULl U
aHATM3UPYs 0ObEMHBIE TEKCTHI.

O6cyxxaeHune. B HacTosmiee BpeMs cepa MpUMEHEHHUs KOPITYCHOW JIMHTBUCTUKY elle Ooee
pacuupeHa. OCHOBHBbIE TOHSATHS KOPIYCHOM JIMHTBUCTHKH, B 3aBHCUMOCTH OT cQepsl ee
0TOOpaKEHHsI, MOKHO Pa3JIM4aTh ¢ TOUKH 3PEHUS €MHCTBA XpaHSIICHCS B KOpIyce HH(POpMaINH,
€€ rpyIIIMPOBAHNS U KOHCTPYUPOBAHUS Ha Pa3IMYHbIX OCHOBAHUAX U JIP.

B 1ienoM Kopmychl MOXKHO pa3ieauTh Ha CIEAYIOLINE TPYIIIBL:

1. B 3asucumocmu om cmpykmypHou cmenenu.

1. DnexTpoHHBII apxuB(HEOOpaOOTaHHBIC TEKCTHI HA JICHTE BHEITHEH MaMSITH ).

2. DnexTpoHHas Oubnmoreka(TeKcTbl 00paboTaHHBIX GOpM).

3. Kopnyc TekcToB (CTaHAapTH3MPOBAHHBIM, OOpAaOOTAHHBIM M OTPAKAIOMIUKA KaXKIYIO
MPEIMETHYIO 00J1aCTh TEKCTOB).

II. B 3asucumocmu om xonuvecmea oxeama A3viKos:

1. OHOA3BIYHBIMN.

2. JIBySI3bIUHBIMN.

3. Ionaus3bIYHbIM.

III. B 3asucumocmu om cnocoba npumeHeHus:

1. HccnenoBarenbckue Kopiyca(llpeMMYIIECTBEHHO Ul HU3Y4YEHMsI pa3IUYHbBIX aCHEKTOB
JESTEIBHOCTH A3BIKOBBIX CUCTEM).

2. Harnsgnele Koplyca(OHM CO3JAIOTCS TOJBKO IIOCJIE IIPOBEIEHUS MCCIEAO0BAaHUI;
Ha3HAUYEHUE 3TUX KOPIYCOB— TMOATBEPXKIECHHE M OOOCHOBAaHHE IIOJyYEHHBIX pPE3YyJIbTATOB).
W3BecTHO, YTO Takue KOHTPACTHBIE KOPIyca XapaKTEPHbI TOJBKO JJI PaHHEH CTaJuu pa3BUTHS,
TaKk KaK COBPEMEHHBIE KOPITyca MOTYT OBITh MCIIOJIb30BaHBI U JUIs MPOBEJCHUS UCCIEIOBAHUM, U
JUISL HaIJIATHOCTH.

1V. B 3asucumocmu om OUHAMUYECKO20 XapaKmepa:

1. Cratnyeckue Kopiryca, OTpaXkarollue ONPEeIEHHOE MT0JI0KEHUE PEUEBOI CUCTEMBI.

2. lunamuueckue (MOHUTOpHBIE) Kopmyca. OHM paccMaTpUBAarOT BOIIPOCHI ONPEAEIICHUs
NeSITeIbHOCTH S3bIKOBBIX ()EHOMEHOB B TMPOIECCYaTbHOM acleKTe IMpeJIMETHOH o0JacTu 3a
OIIpEEIIEHHOE BPEMSI.

V. Omnocumenvno unoexcayuu:

1. 1.HeycTtaHOoBiI€HHBIE IPOCTHIE KOPITYCA.

2. 2.0603Ha4eHHBIC(aHHOTHPOBAHHBIE, M3JIOKEHHBIE) Kopmyca. CoBpeMeHHBbIE KopIryca
ABJIAIOTCSL AHHOTHPOBAHHBIMHM, TaK KaK TOJBKO W3 YCTAHOBJEHHBIX KOPIIyCOB HMMEETCA
BO3MOKHOCTH ITOMCKA U UCTIOJIb30BaHUsI HEOOXOAMMOM HH(OpMAITHH.

VL. B 3asucumocmu om ghopmvi(muna) sa3vixa:

1. Kopmyca B muceMeHHO# (opme.

2. 2.Kopmyca peueBoro (onermueckoro) tuma. Hawmbomee pa3BUTHII THUI KoOpIyca,
COXpaHMBIIMK Ha ce0e OCTMKEHUSI KOPIYCHOW JIMHTBUCTUKM — HanmonanbHbI kopmyc. Taxoi
KOPILYC B ONIPEAEIEHHON CTENEHH MOJIHOCTHIO OTPAKAET HAL[MOHAJIbHBIN S3bIK.

Penpe3enTaTuBHOCTH(MHANBUYyAIbHOCTh) HanuoHanbHOro Kopmyca — OTpak€HHE BCEX
TUIIOB TEKCTOB JAHHOTO $3bIKa B NMHCbMEHHOW M peueBoil ¢opme. HeoOXxomumbiM ycioBUeM
JOCTUKEHMSI PENPE3EHTATUBHOCTH SIBJIsieTC Hanuuue HaruoHanbHOro Kopmyca B 3HAYMTEIbHOU
CTereHH OOBEMHOT0 (JeCSATKH, COTHH, MWJUIMOHBI pa3roBopoB). HeoTbemiemoil 4YacThio
HammonaneHOro Kopmyca SIBISIETCS €ro  00O3HA4eHHOE (AaHHOTHPOBAHHOE, H3JIOKEHHOE)
n300pakeHue.
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Baosicnocmu uzyuenus nekcuku uHocmpanHozo sazvika. Jlekcudeckue 3HaHHS 00ECIeuMBaIOT
YCIEIIHOE OCBOEHUE BCEX OCHOBHBIX PEUYEBBIX ACUCTBUM.JIEKCHYECKHE 3HAHUSA - OTO HE TOJIBKO
A3BIKOBAsl COCTABIISIIOIIAs HMHOCTPAHHOIO $I3bIKA, HO W 3HAHME IIPOrPaMMBI  CIIOBECHOU
JESATENIBHOCTH, TO €CTh YETKas HAIPaBJIEHHOCTb CJIOBa HAa MHOCTPaHHOM s3bIke. B 3TON CBA3M
BAKHO TIOHSATUE JIMHIBUCTHUYECKONM KOMIIETEHTHOCTH. SI3bIKOBas KOMIIETEHTHOCTb OBJIAJCHHE
OINIPEAEIEHHBIMA 3HAHUSAMHM U COOTBETCTBYIOUIMMHM MM KOMIIETEHLUSMH, CBS3aHHOCTb SI3bIKa C
Pa3NIUYHBIMHM COCTABIISIOMIMMU: JIGKCUKOH, (poHEeTHKOH, rpaMmmaTukoi. [loaToMy Ui CTYZCHTOB H
npernojiaBaTeNieil MHOCTPAaHHBIA S3BIK BaKEH HE KaK CHCTEMa,a Kak CpelcTBO oOmeHus. B
Pa3roBOPHOM AESITEIBHOCTH PEUb UMEET PEANIbHYIO LENb:

— B pEYH: CIOCOOHOCTH COO0IIaTh, MyOJINKOBATh, HHPOPMHUPOBATH, TOBOPUTH;

— B HAlMCaHUM: CHOCOOHOCTH OBICTPO (UKCHPOBATH CBOE MHEHHE M MHEHHE JIPYTHX; B
YTEHUH: CIIOCOOHOCTH OBICTPO YUTATh U3HYTPH; B IPOCIYIIUBAHUU: CIOCOOHOCTH TOHUMATh PEUb B
HOPMAaJIbHBIX YCJIOBUAX U B PEAJIbHBIX OTHOLICHMSIX;

— B IIEpeBOJIC: YMEHHUE OBITh MEPEBOJYNKOM B IIOBCETHEBHBIX YCIOBHSIX.

YMeTb pasroBapuBaTh M YUTAaTh «0€3 HABBIKOB PEYM HEBO3MOXKHO». B maHHOM ciywae
MIOMOTAIOT OTIMYUTENbHBIC JIEKCUYecKre KoMreTeHunu. KommnereHunu — eHOMeH, B pe3yibTare
KOTOpPOT'O SI3bIKOBBIM SIBIEHUEM JOCTUTHYT aBToMaTu3M. CopepkaHMe JIEKCUYECKOW 4YacTH
ABIISICTCS COJIEPKATEIBHBIM CTPOSHHEM 00yUEHHSI HHOCTPAHHOTO SI3bIKA.

PazBuTue MHTEIEKTYaJbHBIX M IO3HABATEIbHBIX KOMETEHLMH OO0y4aeMbIX B XOpOLIEM
COCTOSIHMH, a TaKXe JIeKCHUecKue KomreTeHIHu. CBs3b peun MexIy co0oil B 3aBHCHMOCTH OT
HA3HAYEHUS U OTHOLIEHUS OTPAYKAET JIEKCUUECKNE KOMIIETEHIIUH.

SI3BIKOBBIC JIEKCHUYECKHE KOMIIETEHIIH: Pa30op CIIOB,Ppa3 UCIOBOCOUETAHUH.

YMeHHe UCHONb30BaTh JIGKCHKY B KOMMYHHKAIMM OOJeryaer mpolecc NpenoJaBaHus
MHOCTPAHHBIX A3BIKOB. 1[0 MHEHMI0O MHOIMX METOAUCTOB ‘“‘UHOCTPAHHBIN S3BIK JIErye JNAETcs ¢
MIOMOIIBIO JIGKCHKH, YeM IpaMMaTHKH. M3-3a TOTO, YTO JIEKCHMKA 03BYYHBAET COOCTBEHHYIO MBICIb
npeaMeTa 1Mo CBoed HOMMHATHUBHOM (DYHKIIMH... CO3[aBasi MOCT MEX]y pealbHOM 1 BooOpaskaeMon
peanbHOCTBIO” [5].

Jlekcuka mpernojmaeTcs I TOTO, YTOOBI MOCTPOUTH Oecely Ha HMHOCTPAHHOM SI3BIKE H
Oyaymye CHelHaIuCThl YMENTH HCIONIb30BaTh €€ B pa3roBopHOi peun. [losTromy ymeHue BecTu
npodeccuoHaabHOe OOIIeHHe HAa WHOCTPAHHOM S3BIKE — camoe yOeauTelnbHOE CBHUETEIHCTBO
BIIQJICHUS CIIOBapeM TMepes] NMOTeHIUanbHbIMU paboTomatensmu. b.B. benseB ckazam: “Cambiii
BaXXHBII M CYIIECTBEHHBIN aCMEKT KOTOPBIN JTOMKEH YCBOUThH KTO XOUET 00y4aThcsi HHOCTPAHHOMY
A3BIKY 3TO JIGKCHKA, OTOMY 4TO 0e3 (oHAa cJOB, XOTh 0€3 MMHHUMAJIBHOTO HabOpa, OBIAJIEThH
SI3BIKOM HEBO3MOXKHO™ [6].

B uHOsM3BIMHOM 00pa30BaHMU MPENOJaBaTeNlb CTAaBUT cede Iesib 0Oy4YUTh MUCHMEHHBIM H
ycTHBIM (popMam oOIIeHus, pa3BUBaTh W yny4miath ux cBoeBpeMeHHO. H./I. ['ambckoBa mumcana
“BJaJieHUE JIEKCUKON MHOCTPAHHOIO S3bIKAB IUIAHE CEMAHTHMYECKONM TOUYHOCTH, CHHOHMMHUYECKOTO
OorarcTBa, aJeKBAaTHOCTM W YMECTHOCTH €€ HCIOJb30BaHUS SBISETCA HEOThEMIIEMOU
MPEANOCHUIKON peanu3anuu 3Tou ueian’” [7]

3alMHTEPECOBAHHOCTh K JIEKCHKE IIOSBMUJIACh IOCIENONYJIApU3alul KOMMYHUKATHBHOIO
MOJIX0/1a B METOJUYECKOM JTUTEepaType Mo IMpernojaBaHui0 MHOCTPAHHOIO s3bIKa 3a pyoexoM. bes
rpaMMaTUKd MOXXHO CKa3aTh Majo, a 0e3 CIOB Helb3s CKa3aTh HUYEro BBICKA3bIBAJICS MO 3TOMY
nosoxay JI.Bunkunc[8].

[TosiBeHHE JEKCHMUYECKOTO TMOAXOAa B HHOSI3BIYHOM OO0pa3oBaHHM OBUT  CJIEICTBHEM
M3MEHEHUH B MPEJCTAaBICHUM O S3bIKe. B BBIICYNOMSHYTOM IOAXOJE, JEKCHUYECKUE OIIMOKU
CUMTAIOTCS HKBUBAJICHTHBIMH TIpaMMaTHYecKuM omuoOkaMm. CrenoBarenbHO, C  OBJIAJCHHEM
CJIOBOCOUYETAHUSMU,KOJUTOKAIIMSIMU, YAHKaMU B 00yYSCHUUCTYYHIICS 3HAUUTENbHBIN ciBUr. OTONUIN
OT YCBOGHHS I'paMMaTUYECKHX KOHCTPYKIMHA Kak (pOpMyI JUIsi KOHKPETHBIX CJIOB, HTHOPHPYS HX
NpaBUIbHOE (PYHKIIMOHUPOBAHHE.
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Takoif HeMarOBaXHBI COBUT Tpou3owWEN Onaromaps pes3yjbTaTaM —HCCIEIOBAHUS
JMHTBUCTUKH M, a UMEHHO, B cdepe KOpIyCcHO#l Jekcukorpaduu. Jlekcmueckoe cocTaBisiomiee
peun CcTajgo 3HAYMMOM, MOSIBUWINCH JIEKCMUECKU-OPUEHTHUPOBAHHBIE IOAXOAbI K IPENOJaBAHUIO
A3blKa U K ONPEJEICHUIO TpOLiecca CO3AAHUS Peur: ““...MHOTME CHHTAKCUYECKHUE SIBICHUS CTaJH
paccMaTpUBaThCS Kak MPOEKIHMs OOLIMX 3aKOHOMEPHOCTEH (YHKIMOHHUPOBAHUS JIEKCHKOHA [9,
263]

W3ydeHue I€KCUKM HWHOCTPAHHOIO f3bIKAa BJEUYET 3a COOOH cClefylolue 3ajadyd JUis
y4auerocsi:

— YCTaHOBWTb IPAaBUIbHBIE MTOCIIEIOBATEIBLHOCTH MEXTY (DOPMOIA U CMBICIIOM CJIOB;

— Ppa3NUYHUTh 3HAYECHUS (POHOJOTHUECKU CXOKUXCIIOB, HAPUMEP:HOON U MOON;

— IpU BOCIPOM3BEJCHUM 3BYKOB HCIIOJNIb30BaTh MpaBWIbHYIO (GOpMY cJoBa  JJs
MpeIoiaraeMoro 3HaYeHUs, Hanpumep: law, a xe low;

UToOBI COOTBETCTBOBATH ATUM 3aauaM, YUaIluNUCs JOKEH:

— mpuobpectd OONBIIOE KOJIMYECTBO CJOB JJIsl HWCIOJB30BAHMS B MOHUMAHUHM U
IIPOAYLIMPOBAHMH SI3BIKA;

— 3aIIOMHHUTBH CJIOBA U YMETh JIETKO UX BOCIIPOU3BECTH;

— pa3paboTaTh CTpaTeruyd NPEONOJICHUs MPOOENOB B 3HAHMM O CJOBaxX, BKIIOYas
CIPABJIATHCS C HE3HAKOMBIM CJIIOBOM B KOHTEKCTE.

Hcnonp30oBaHue TEXHOJOTHI KOPIYCHOM JIMHTBHCTUKHA B OOYyYEHHM M Pa3BUTUMIICKCUKH
MHOCTPAHHOTO fA3bIKa

OnHUM U3 MEPBBIX YYUTEICH, UCIIOIB30BABIINX KOHKOPIAHT, Obl1 TuM J[XKOHC, aBTOp KHUTH
00 obyuenun Ha ocHoBe nMaHHBIX (DDL)[10]. DDL-5T0 moaxon K M3y4YEHHIO SI3bIKA UCXOMAS W3
MPEIOI0KEHNUS, YTO UCTIOIB30BAHUE ayTEHTUYHOTO S3bIKa BMECTE C KOHKOPAAHTOM Oy/eT JaBaThb
BO3MOKHOCTh yyalluMcCsl HaOJIOJaTh 3a SA3BIKOM TaK, KaK OH HCIIOJB3YeTCS B pPealbHbIX
KM3HEHHBIX cuTyauusix. bomee Toro, B DDL mnpouecc oOyueHus: OCHOBaH Ha OOHapYXEHUU
CTYACHTaMH IIPAaBUJI U NATTEPHOB 00YUYEHUSI HHOCTPAHHOT'O SI3bIKA

CBolicTBa  JIMHI'BUCTMYECKOTO KOpIyca, MpEANojararmlue pa3BUTHE JIEKCUUECKUX
KOMIIETEHIIUH CTy/IEHTOBHA OCHOBE JIMHIBUCTHUYECKOTO KOpITyca.

Jlexcuueckre KOMIIETEHIIMHU, OTHOCAIIUECS K HEMY:

— YCTaHOBJICHHE COOTHOIIECHUS M300paKEeHUs CIIOBA C CEMAHTHUECKUM 3HAUCHHEM;

— PacKpBITh CMBICI CJIOBA UCHOJIb3YysI KOHTEKCT;

— OTKpBITHE MHOTO3HAYHOCTH CJIOBA UCIIOJIb3Ysl KOHTEKCT;

— CJIOBA, IOXOKWE HA HAMCaHUe TeKCTa, MU PepeHIIMPOBAHBL;

— OIpeleeHNUE pa3INyuus IPUMEHEHNN CX0KHUX IO CMBICITY CJIOB.

Kak orMewanoch Bblllle, HaTU4Me KyJIbTYPHO-OOLIECTBEHHBIX U  JIMHTBUCTHYECKUX
IPaMOTHOCTEH M CIIOCOOHOCTEH yyaluxcs B pa3BUTHH JIEKCHUECKUX HABBIKOB yYaluxcs Ha 0Oaze
JIMHTBUCTUYECKOTO KOpITyca:

a)HaJIM4YHe KyJIbTypHO-00IIECTBEHHBIX 3HAHUH B JIEKCHKE:

— YMEHHUE 3HaTb HECBONCTBEHHYIO JIEKCMKYy M paclo3HaBaTb €€ B KOHTEKCTe (M ¢
HCIIOJIb30BaHUEM CIIOBApei);

— 3HaAHME JIEKCUKHM HA Pa3sTOBOPHOM SI3BIKE, UCIIOJI3YEMOM B ITOBCEIHEBHOW KU3HU CTPAHBI
o0y4yeHHs (JIeHE)KHbIE €IMHUIBI, BECOBBIC MapaMETphl, JJIMHA, YKa3aTeldb BPEMEHHU, IOPOKHBIC
3HAKH | T. [1.);

— yMEHHE TOBOPUTh W 3HaTh (QOpPMYNy 3THUKeTa (OTHOILEHHE CTapUIMX K MIIAJIINM,
OTHOIICHHUE yYAIIUXCS K YUUTENI0, OOLUICHNUIO ¢ OOIIECTBEHHBIMHU IPyIIIaMHU Pa3HOrO BO3pacTa) U
COCTABJIATH Pa3roOBOP MO HOpMaM OOIICHHUSI CTPAHBl O0YUYECHHUS;

0) TMHTBUCTUYECKHUE 3HAHUS B O0JIACTH JIEKCUKH:

— 3HaHHUE MPaBWI U COUYETAHUN JIGKCHYECKHUX €IMHHII B CJIOBOOOPA30BAHNUMY;

— 3HATh CBS3b (PYHKLIMOHAJBHBIX CJIOB B MPEITIOKEHUU U TEKCTE;

— 3HAHUWE OTJEIbHBIX dTUMOJIOTUUECKUX CIIOB[7];
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— 3HATh MOHATHS, CMBICII KOTOPBIX OHSATEH TOJIBKO B ONPEICICHHOM SI3bIKE.

JlekcuyecKky HanpaBeHHbIE YIPAKHEHUSAObIBACT CIEAYIOUINX TUIIOB:

— YIOpPaXHEHUsS T/I€ HYXHO OIpPENeNUTh, BBIIEIUTh M Yy3HATh JIEKCUKO-TPAMMATHUECKUE
KOMIUIEKChI— YMEHHME TpPaBMWJIBHO COOTHOCUTH peub Ha JII'K, omHa M3 CBepX3HAYMTEIBHBIX
CTpaTeruii, KOTOPYIO IOJDKHBI MCIIONB30BaTh oOywaromuecs. B 3Toil cTparermu HCKIIOYaeTcs
MIOUCK JIOCIIOBHBIX COOTBETCTBHMMHOCTPAHHOTO CJIOBa K CIIOBYHa pOJHOM SI3bIKE.YMEHHE
npaBuwibHO BbienuTh JIIK ompenensercsancnonb30oBaHUEM CIIOBaps B HY)XXHOM KJIIO4e U
3armoMuHaHueM U coxpanenueM JII'KB nmamsTi B roTOBOM BHJIE.

— yOpaXHEHUs TA€ HYKHO HAlTH COOTBeTCTBUS M comocTaBieHus. CorjacHo
[TaBnOBCKOM, TaHHBII BUN YIIPAXXHEHU N aKLEHTUPYET JIEKCUYECKYIO
coyeraeMocTh. Takxke,pUKCUpOBaHHBIE U MOy (UKCUPOBaHHbBIE (hpas3bl, MAOIOHHBIE BHIPAKEHUSIB
nuajore u T..[11].

— YHOPaXHEHUs C MPOIYCKaMH, KOTOPBIE HAJI0 3alIOJTHUTh HEOOXOAUMBIMU CIIOBAMHU.

[Tocne mpeacTaBieHUs HOBOTO JEKCHYECKOTO 3JIEMEHTa B MUCHbMEHHOM MJIM YCTHOM TEKCTE
y4aluMcsi HeOOXO0MMO MPAKTHUKOBATHCS B PACIO3HABAHUH, MAHUITYJTUPOBAHUU U UCIIOJIB30BAHUN
€ro B CO3/1aBaéMbIX HMMH TekcTaxX. lIpakTmka OCHOBaHa Ha HJEE HCIOJIb30BAaHUS CJIOBAa B
JesITeIbHOCTH, HAaIOMUHAIOIIEH peabHbIe CUTYallH, TaKue Kak: 00CyX/IEeHHUEe, pelIeHue npooiem,
pOJIeBBIE UTPBI, KOTOPBIE TPEOYIOT MCIOIB30BaHHUS HOBBIX JICKCHUECKUX €IMHHII, MCIIOJIb30BaHHE
HOBBIX JIGKCMYECKHX €JMWHUI] B TNHUCHBMEHHBIX 3aJaHUsAX. PaznuuHble yNpakHEHHS W 3aJaHus
npenaraTcs apropamu, Takumu kak Scrivener (1994),Kaprep (1998), Hexappuko (2001), Haiimn
(2001), Topubepu (2002). OHu BKITIOYAIOT B ceOs:

— COIOCTaBJICHHE KaPTUHOK C JIEGKCUYECKHMHU HIIEMEHTAMU;

— COIIOCTaBJICHHE YaCTeH JIEKCUUECKUX €IMHUII C APYTUMH YacTsIMH, HAIpUMEp HayalaMu U
OKOHYAHUSIMH; COINOCTAaBJIEHUE JIEKCHYECKUX €IUHHMII C JPYTUMH YacTsIMH, Harnpumep
CJIOBOCOUYETAHUSMHU, CHHOHUMaMH, aHTOHUMaMH, JIEKCHYECKUMU (ppazamu;

— CJI0BOOOpa30BaHME-UCIIONb30BaHNEe NPe(UKCOB U Cy(PPHUKCOB Uil TOCTPOCHUS HOBBIX
JICKCUUYECKUX €AMHUI] U3 3aJIaHHBIX CJIOB;

— KJaccu(uKanus 3JIEMEHTOB B CEMEICTBAX CIIOB;

— HCHOJIBH30BAHUE 33/IaHHBIX JIEKCHUECKUX AJIEMEHTOB JIJIs1 BHIIOJIHEHUSI KOHKPETHOH 3a/1a4H;

— 3aIoJIHEHHE KPOCCBOPAOB, CETOK MJIH JUArPaMM;

— 3aroJIHEHHE MPOOEIOB B MPEATOKCHHSIX;

— UTpBI HA MTAMSTh.

Ectb n1Ba crioco6a MCroib30BaHMsI KOPIYCOB U1l U3YUYEHHUS CIOB. YUUTENS MOTYT HOOILPSThH
yyalluxcs HCIOJIb30BaTh COOTBETCTBYIOIIEE NPOTpaMMHOE OOecledeHHe Ha  IPaKTHKeE,
MPaKTUYECKHUE ACHCTBUS MM OCHOBBIBAIOT CBOM 33J]a4l HAa KOPITYCHBIX JaHHBIX.

B sTOM ciiydae ocHOBaHHasi Ha KOpITycE JAEATEIBHOCTh JIOJKHA OBITh MOTHBHPYIOILEH,
npocBerisiiomed u  oOywatomed. O¢p¢dekTuBHOCT, pabOThl  KOpmyca JUIsl TNpernofaBaHus
aHIJIMHACKOTO s3bIKa ObLIa MpU TOAJEPXKKE HCcienoBarenelf, Takux kak Vannestal u Lindquist
(2007) u Kim (2009). Buabl nesarenpbHOCTH C KOpIycaMu, 4ToObI paboTaTh ¢ OCOOCHHOCTSMU
AHTTIUICKON JICKCUKH, TaKUE KaK, a) 3HAYCHHE U HCIIOJIb30BAHHE HEKOTOPBIX aHTIIMUCKHUX CIIOB; 0)
nparMaTuka, CTOSINAs 3a CTWIMCTHYECKH Pa3HbIMU JyOJeTaMy; WM B)4acTOTa YNOTPEOJICHHS,
o0Ire 3aKOHOMEPHOCTH M CHelU(PUIecKre COYETaHUsI C KOHKPETHBIE JIEKCUYECKHUMHU €AMHUIIAMH.
Jns  HehopManbHOTO TPEACTABICHHUS OJTOTO BUAA JACATENBHOCTH AayAUTOpPHBIC 3aHATHSA
OKa3bIBaIOTCS 3(P(PEKTUBHBIMU U MOMOTAIOT CTYJCHTaM OCO3HATh CMBICI U JIEKCHYECKHE CBOWCTBA
3THX CJIOB.

A3vikosoti kopnyc 6 o6yueHuu nexcuxu. 110I€3HBIM MHCTPYMEHTOM B OOYYEHHMH JIEKCHUKU
ABIISICTCS AaHAJIN3 KOPIYCHBIX AaHHBIX. OH oOecrneuynBaeT HEHHON HH(OpMAaIMel CTYICHTOB H
npernoiaBaTeneil , Kak A3bIK UCIIOJIb3YEeTCS B PEATbHbIX )KU3HEHHBIX CUTYaIUSX.

Kopryc-3T0  COBOKYNMHOCTh ~ QyTEHTUYHBIX  TEKCTOB  (MHUCBMEHHBIX WM  YCTHBIX
pacmgpoBOK), KOTOpbIe XpaHATCsS B 3JeKTpoHHOU (opme [12]. Ero pazmep MoxeT BapbHUpOBaTh
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OT HECKOJIbKUX TPETIOKEHUN 10 MUJUITMOHOB CJIOB. JIMHrBHCTHYECKass MH(OpMAIHS, KaK MPaBUIIO,
IIpe/ICTaBJIEeHA B BUJIe KOHKOpAaHCOB[13].

KoHkopaaHc — 3TO CIIUCOK KaKUX-JIMOO CIIOB WK (hpa3 BXOIAIIUX B TEKCT.

KoHkopaaHChl TOMy4aloTCs € TOMOIIBIO IMPOTPAMMHOIO 0OecreueHus, Ha3bIBaeMOro
KOHKOPJAHTOM.

VYnopakHeHuss JUIL  Pa3BUTHUSA  JIGKCHYECKMX KOMIIETEHLMH CTYJIEHTOB Ha OCHOBE
JIMHTBUCTHYECKOTO KOPITyca SBISIOTCSA BEICOKO3()()EKTUBHBIMHU, €CITH 110 JAHHOMY IUIaHY

CO3J1aHO:

1) pasButue UKT komneTeHuil CTy1I€HTOB;

2) pa3BUTHE KOMMYHHKATUBHOM KOMIETEHIIUN HHOCTPAHHOTO S3bIKA Y YUaIlUXCs;

3) npuMeHeHue YNpaXHEHUH JJIs ONpelesieHHs] cMbIcia cjoBa B oOyueHHH, (a) oOyuyeHue
nonucemud, (0) muddepeHmanus cioB, CXOIHBIX ¢ OMM3KUMU 3HA4YCHUSIMH, (B) muddepeHIranus
CJIOB, CXOAHBIX C OJIM3KUMH 3HAYCHUSIMU;

4) xoHkpeTHas popma 00yUeHHS paCIpeaeICHHBIX CTYIIEHIMH U IIaraMy 10 aJITOPUTMY.

Kopnychule onnatin-ucmounuxu 0 06y4ar0uuxcs

Camblit HCIIOJIb3yEMBII HCTOYHUK — CIIMCOKaKaJIEeMHUUYECKHUX
cinoB(AcademicWordList,Coxhead, 2002) myis Tex KTO U3ydaeT aKaJeMHUYECKUH aHTIMHCKUNA S3bIK
M OKelaeT pacIIMpuUTh CBOM Jekcuueckuid moreHnuan. Ha caiite CompleteLexical Tutor
(http://www .lextutor.ca) cTyaeHTaM MOXXHO HaWTH ynpaxHeHus, cos3naHusle T. KoO6om
(TomCobb)ocHoBbIBasicbHaakageMudeckoM crucke.Ha stom caiite,BBeAst TEKCT 3cce WM APYron
MUCHbMEHHOW paboThl MOXKHO YBUIETh KaK YaCTO MCHOJIB3YIOTCS HANMCaHHbIE MU B padoTe Te WIn
VHBIE CJIOBACOIVIACHO aKaJeMUYECKOMY CIUCKY. Huke mpuBeneHsl e€lmé Tpu UCTOYHMKA C OHJIANH
JOCTYTIOM:

— The Corpusof Contemporary American English (COCA), kopmyc COBpEMEHHOTO
aMEPUKAHCKOTO aHTIUHCKOTO si3bika, 400 MHUIUTMOHOB cioBoymoTpeOnenmii. Kaxmprii ron
TIOTIONTHSETCS HA 2 MUJUIMOHA CIIOBOYIIOTPEOICHHIA;

— The Time Magazine Corpus, THHTBUCTHUECKUI KOPITYC TaHHBIX MPEIaraéMbIX KypHAIOM
Time, 100 MMJZIMOHOB MCOJIb30BHHIA CJIOB;

— MICASE (Michigan Corpus of Academic Spoken English), cnenmanuzupoBaHHbIi
Kopiyc B Muunrase HarpaBJI€HHbII HaaKaJeMUUYECKUN peUeBOM aHINIMHCKUM A3BIK, 1,8 MUIIIMOHOB
cioBoynoTpedneHui[ 14].

3akioyenune. B naHHON cTaThe MBI pacCMAaTpUBAIM BONPOC HCIOJIb30BAHUS TEXHOJIOTHUI
KOPITYCHOM JINHTBUCTUKHU B Pa3BUTHH JIEKCUKU CTYJEHTOB.PaccMoTpeHa ucTopus pa3BUTUS U BUIBI
JMHTBUCTHMYECKUX KOPIYCOB. bBbITM TpUBEACHBI CBOWCTBA JIMHTBUCTHYECKOTO  KOpIyca,
Npearoiaraoliue pa3BUTHE JIGKCHYECKHX HABBIKOB Y4YalllUXCs HA OCHOBE JIMHTBUCTHYECKOTO
Kopryca. Pe3ynbTaThl MPOBEAECHHBIX MCCIIEOBAHUI IMOKA3alM, YTO YNPaKHEHHs Ui Pa3BHTHUSA
JEKCUYECKUX  KOMIETEHIMH  0oOydYalommxcsi C  IMOMOUIbIO  JIMHTBUCTHUYECKOTO  KOpIIyca
MIPEJCTABISAIOTCS Pe3yJIbTaTUBHBIMHU, €CIH COOTIOIAI0TCS HEOOXOMMBbIE YCIIOBHSL.

B 3akmioueHne MOXKHO OTMETHUTb, YTO, B HA CETOJIHSIIHUIN JIHb TEXHUKA 00JIEr4yaeT py4Hble
TPYyAbl B CBSI3W C JAMHAMHUYHBIM IMPOrPECCOM KOMITBIOTEPA U MO3BOJSAET HAKOMHUTH PECYpPCHI LIS
TOr0, 4YTOOBI MCCIIEOBATENN COCTABIUIN HY)XHYIO HH(OpMAIuio, BHEAPAS BCE ITHU JAaHHBIC B
KoMIbIoTep. TeXHOJIOTUU KOPITyCHOM JIMHTBUCTUKHU CTAHOBSTCS OJHUM U3 MHCTPYMEHTOB ISl TOTO,
9YTOOBI TIOHATH, KaK Pa3BUBACTCS S3bIK, KAKHWE CJIOBA 4acTo ynorpeOisitorcs. st Toro, 4roObl He
HAaHOCHUTH YyIIEpPO YUCTOTE SA3bIKA, OH MOXKET OBITh IMOJIE3eH KakK JAJs JKypHAJIUCTA, TaKk M IS
MEYaTHOTO PEIaKTopa, TaK M JIs HCcienoBaTeleil MCTOPUM pPasrOBOPHOro s3bika.lcmonbiys
JMHTBUCTUYECKUH KOPIYC B MHHOBAIIMOHHOM MHCTPYMEHTE, MOKHO TOBBICUTh HHTEPEC yUaIIUXCs
K HMHOCTPAaHHOMY S3bIKy. B cOOTBeTCTBMHM C TpeOOBaHUSMH COBPEMEHHBIX HMHHOBAIIMOHHBIX
CPEACTB, HYXXHO IPOBOAMTH SKCIEPHUMEHTHl M 00ydaTh S3bIKYy. MBI cuUMTaeM, 4YTO H3Yy4YCHHE
MHOCTPAHHOI'O SI3bIKa 4epe3 JMHTBUCTHUYECKUI KOPITyC BHOCHUT 3HAYUTEIBHBIN BKIJIQJ B HErO Kak
HOBOE HaIpaBJICHHE.
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K. HO’KIMEJJEHOB OHI'TMEJIEPIHIH TAKBIPBIITBIK KOHE NAEAJIBIK
EPEKIIEJII'T

Axoamna

byn makanama JXymeken HoximenenoBToiH “Conaii, yiueiM”, “A3amar aybuibl’, “Kene
xypT”’, “bakcer”, “Opkuik” oHriMenepi *aH-)KaKThl TalJdaHaIbl. OHrIMEre aBTOPJBIK TEHIACHIIUS
TYPFBICBIHAH, KOPKEMJIIK KYPBUIBIM TYPFBICBIHAH TaJjiAayJsap skacanaabl. TakbIPBINTHIK epeKIIeNiri
MEH HUJCSUIBIK ©3TeleNIKTepl capaiaHabl.

Conbpimen katap 60-80 xbuinapaarsl 91ebu yaepicrepre 1oy KacaablHaAbl. Ma3MyHIBIK
KOHE MINIHIIK TYPFbIIaH TalJaHbIN, KOPKEMIIK OJIeMiHE MIONY >Kacamalbl. O3eKTI HUIesIaphl
TaJKbUIAHBII, TAKBIPHIITAPHI 970U KIKTETIM OOMBIHIIIA KIKTETIEI].

MakasiaHblH MaHBI3BUIBIFBI ©TKEH JQyip Mpo3achlHIa TangaHOail kerkeH JKymekeH
OHTrIMENIEpiHIH TaKBIPBINTHIK >KOHE MJICSUIBIK EpeKIIeNiKTepiH Tangay Oosca, ©3eKTUIri col
KE3CHJIeT1 OHrIMeNIepIeH apTHIKIIBUIBIFBI MEH KEMILUTITIH CaJFacThIpa OTBIPHII, COJ JAYipiH 0acThl
TaKbIPBINITAPhl MEH ©3€KTI UAesIapbiH aikpiHaay. 1960-1980 xbuinapna sxassurran 1. MypTasa,C.
Mypat6ekoB, A. CyJeiiMeHOB CBIHIBI TPO3OMKTEPIIH 63 KE3CHIHAe JKaKChl OarachlH aliFaH
OHTrIMENIEpiHIH HETi3r1 TaKbIPBITAphl MEH 0acThl HIESUIApbIH MBICAN PETIHIE KENTipe OTHIPHII,
KymekeH  oHriMenepiHAeri KOTepUIreH TaKbIPBINTapMEH  cajblcThipy. OnapiaslH — e3re
KaJaMmrepiepAiH TYbIHIAChIHAAFbl YKCACTHIKTAPhl MEH aibIpMaIIbUIBIKTAPBIH AKBIH KOPCETTHI.
Tyiiin ce3aep: netanb, SHriMe, 3CTETHKA, KEHINKEP, TEHACHIINS, aBTOPIIBIK KOHIETIIINS

Zhetybai R. K.

'Kazakh National Pedagogical University named after Abai,
Almaty, Kazakhstan

Specialty 8D02305-Literary studies
st year doctoral student, raximberdi777@mail.ru

THEMATIC AND IDEOLOGICAL FEATURES OF THE STORIES OF Zh.
NAZHIMEDENOVA

Abstract
The article comprehensively analyzes the stories of Zhumeken Nazhimedenov “Comnaif,
wibiM”, “Asamar aysutsl”, “Kene xypt”, “bakcer”, “Opkuik”. The analysis of the plot is carried out
from the point of view of the author's process, from the point of view of the artistic structure. There
are thematic features and ideological features.
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There is also an overview of the literary processes of the 60-80s. It is analyzed from the point
of view of content and form, and an overview of the art world is made. Current ideas are discussed
and topics are classified according to the literary classification.

The relevance of the article is to analyze the thematic and ideological features of
conversations that are not analyzed in the prose of past eras, to identify the main topics and current
ideas of that era, to compare the advantages and disadvantages of stories of that period. Comparing
the topics raised in the stories of Zhumeken Nazhimedenov, we can give an example of the main
themes and main ideas of the stories of prose writers who received a good rating in their period,
such as Sh.Murtaza, S. Muratbekov, A. Suleimenov, written in the 1960s and 1980s. He clearly
showed their similarities and differences in the works of other writers.

Keywords: detail, history, aesthetics, character, trend, author's concept

JKemwibaii P.K.!
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TEMATHYECKHUE U TJIEOJTOTHYECKHE OCOBEHHOCTHU PACCKA3O0B XK.
HAKUMEJEHOBA

AnHomayus
B cratee BcecTopoHHEe aHamusupyrorcs pacckasbl JKymekena Haxumenenosa “Comnaid,
wibiM”, “A3amar aysuisl”’, “Kene xypt”, “bakcer”’, “Opkuik”. AHaIN3 CIOKETa OCYIIECTBIIAETCS C
TOYKH 3PEHHUSI aBTOPCKOI'0 MPOLECCa, C TOUKH 3PEHUS XyHAO0KECTBEHHON CTPYKTypbl. CyLIECTBYIOT
TeMaTU4YeCcKre 0COOEHHOCTH U UACHHBIE 0COOEHHOCTH.

Taxxe ectb 0030p smTeparypHbix mpoueccoB 60-80-x romoB. OH aHaIM3UpyeTcs € TOUKH
3peHHs conepkaHus U (HOpMBI, U Jenaercs 0030p MHupa HcKyccTBa. OOCYKIAIOTCS aKTyallbHbIE
UJIeU U KJIACCU(PHUIUPYIOTCS TEMBI B COOTBETCTBUH C JIUTEPATYPHOU KiIacCU(UKAIIHCH.

AKTyanbHOCTh CTaTbM 3aKJIIOYAETCS B aHAJIN3E TEMAaTHYECKUX M MICHHBIX 0COOEHHOCTEH
Oecen, HE aHATM3UPYEMBIX B IIPO3€ MPOILIBIX 30X, BHISBICHUHU IJIABHBIX TEM U aKTyalbHBIX UAEH
TOH 3I10XH, CONOCTAaBJIEHUU JOCTOMHCTB M HEJOCTAaTKOB paccka3zoB Toro nepuoga. CornocraBiisis
MOJIHATBIE TEMBbI B paccka3ax JKymekeHa HaxnMeneHoBa, MOXKHO NPUBECTH B MPUMEP OCHOBHBIE
TEMbI M TJIABHBIE MJIEU PACCKA30B IPO3aMKOB, IOJYUMBIIMX XOPOIIYIO OLEHKY B CBOM IEpHOJ,
takux kak III. Mypraza, C. MypatbekoB, A. CyneiimeHoB, HanucanHbie B 1960-1980-e rompl.
HarnsgHo nmokasan ux cX0ACTBO U pa3jindKe B IPOU3BEACHUAX APYTUX MMUCATENEH.

KuroueBble ciioBa: neTaiib, HICTOPHS, SCTETHKA, XapaKTep, TPEH, aBTOPCKasi KOHLIEMIUS

Kipicne. J)KymekeH oHriMe >kaHpbIHJA COHBI 13 calbl JAECEK, araTThIK Oonap. JlereHmew,
1960-80 xputmapna T. Axranos, O. Kekinbaes, K. XKymazinos, ©. HypneiticoB, ©. Hypiaiibikos,
III. Myprasa chIHIBI MapracKajiap MPO3aChIHbIH KOPKiH KbI3AbIpABI. Jlonen peTiHae MblHA HiKipIi
Koca YChIHAMBIH: “Kaszax aoebuemi ywin 60-scvinoap mabvicmol 601061. Byn mycma 6ip mon dcac
OyviH  oKindepi adebuemxe kendi. bByrap — M.Oyeszos, Bb.Maiinun, C.Mykanos, F.Mycipenos
MekmebineH wblKKan dicacmap eodi. Kazax aodebuemine T.000ikos, M.O00ikanvikos, O.boxees,
I Hococanos, C.Enybaes, K.JKymaodinos, O.HUmananues, C.Mypambexos, LI Mypmasaes,
XKaiicawbex Mondasanues, K.Hauimanbaes, M.Mazayun, C.IKynicos, lll.Kymaposa, O.Tapasu,
T.Tineyxanos, O.Capaes, C.Canbaes, M.Cynoemos, A.Cyneiimenos, M.Cxaxbaes, O.Capcenbdaes,
P.Ceiicenbaes, C.fabbacos, M.Kabanbaes, K.Myxanbemxanues, K.bIckaxoe cuvlHObl dicana
eciMoep Kelin KOCbLIbIN, al2auikbl Kaoamoapwvinaw ken ymim xymmipoi. Ceumin onap 70-
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ACLLIOAPOLIY, 63iHOe KA3aK a0ebueminiy Hezizei Kywine aunanovl.” [1, 85]. BynapnblH apachiHaH
TYPEH CalbIll THIHHAH 0acTtama KeTepy MYMKIH emec-Ti. OiiTce ne, KyMeKeH IIbIFapMallbUIbIFbI
OHBIH 1MIIHAE MPOo3a >KaHPbl ©31HAIK TaKBIPBHINTHIK 3P AIyaHJBUIBIK, UACSUIBIK TYTACTHIK JKaFbIHAH
onebu aitHanmpIMIa TaHOa Kayuasipa angasl. OHBIH KajJaMbIHAH TyFaH “Asamar ayibsl”’, “Amak-Morri
oHrimeci”’, “Opkuik” oHriMesnepi ©3 Ke3eHIHAe OKbIPMaHHBIH €peKIle BIKbUIAChIHA OeIeH .
CoHbIMEH KaTap UJesUIbIK ©3TelIeiK TaHbITa O,

1960 -80 xputHapaarel Ka3ak QHrIMENEpiHiH HEri3r1 TaKbIPhINTAaphl COFBICTAH KEHIHT1 Ka3ak
eMipi, eHep aJaMIapbIHbIH TaFabIpbl, TyFaH Xep, oWen-aHa OarbIThiHAA epOimi. Kamamrepnepnin
6ackIM 0eJIiri OChl TaKBIPBINITAp aAChIHIA KOPKEMIIK i37eHicTepre 6apabl. CIokKeTTiK Oipi3ailiKTeH
Kamtbl. byn kaiteiana Kazak onebuetinin Tapuxsl eHOerinze: “60-80 >Kpuigapbel SHIiME KaHPBI
Ma3MyH, Typ (dopma) xarblHaH Ja YJKeH TaObictapra >keTTi. Typi >KaFblHaH MIApTTHI TYpHE
peanucTiK, pOMaHTUKAJIBIK, CUMBOJIJBIK JIeTl 06JICEK, PEaTHCTIK oHrIMeNepIiH ©31H TaKbIphIObIHA
Kapaii: “¥ib1 OTaH COFBICHI KbUIIAPBIHAAFHI THUT 6Mipi”, “OHep koHe eHep amampaapbl”’, “Oien —
aHa”, “AtamekeH, TyraH xep”’, “Byrinri aysur’ sxkoHe “Maxab0aT TakbIpbIObI” A€M TONTayFa
Oonanel.” [1, 85]. — Oeeen nikipoi kenmipedi. Pacvinoa conaii. Macenen O. boxetioin “Tepicakkan”
OHTriMeci — KeHeC JAQyipiHAeri Ka3aK XaJKbIHBIH ‘‘TpareIusuIblK Xal-KYWiH’ KepCeTeTiH SHIIMe.
MyH/a emrkanaail Keuinkep Jie, TapThiC Ta ®KOK. TeK aBTOPIBIK OWIBIH IMIETiHICI apKBUIBI Ka3aKThIH
OTKEH TapUXbIHA IIOJNY JKACaJIblll, 3aMaHa CBHIPHIH alllblIajAbl. ©3eHHIH Tepic arybl — TOKBIpay
KBIIApAarkl Ka3aK XaJKbIHBIH aTa-0aba JocTypiHeH aipbhutybl. JKaHa 3aMaHHBIH jKaHA 3aHbBI €CKi
ONIET-FYPHII, CANT-IACTYpACH Oe3yre yHpeTTi. ABTOp XalbIK ©MipiHIeri OChIHAaN KalTTapra Oeii-
Kail Kapail anmansl. Onm TaburaT meH azamabl OipTyTac OIpJikTe CypeTTer, ©3€HTe KaH,
TOJIKBIHIApbIHA T OiTipeni. OHBI anamnat ayjieire ae, TachlFaH KyaHbIIKa 1a TeHeiai. COHbIMEH
karap, O. bekeiniH “AnamMHbBIH acTaybl” OHTIMECiHJIe diien O6anachklH Ka3ak eiHiH KacHeTi peTiHje
Kkepcete OutreH. On Ka3aKThIH 3THUKAIBIK, STHOIPAQUSIIBIK, TINTI apXEOJOTHSUIBIK OaiIbIFbIHBIH
HETi31H diien OelfHeciMeH GailmaHbICTBIpaabl. OpOip ad3anTsl “AnaM MeHiH...” Jen 0acTaraH aBTOp
amachIHbIH opOip iCiH caFblHa ecke aja oTbIpein, “Mo, amam emipi e Ol JKapbIK acTtay CHSKTHI
KaHCBIN KallaJbl €KeH-ay...” Jem eMip aiabl (uIocopUsUIbIK TYHIH jKacailipl. OHrIMEHIH 6H
OoiibiHAa “AmaM MeHiH...” JereH Tipkec Oec per Kaiitamananasl. Ochl KalTalay HETi3iHIAE aBTOP
celp mepteni. OHbIH “Anam MeHiH...” JereH apOip ce3iHje aHara JIereH CarbIHBIII KaHa eMec COJl
aHajapMeH Oipre YATTBIK CaJIT-ISCTYPJEPIMI3iH KEIMeC camapra aTTaHyblH KepceTep ayblp
KypciHic Oaiikanansl. JKacTrapaplH caHAachblHa €CKi OJIET-FYPBINIKAa MIOIIbIHA KapayAbl CiHIpreH
3BIMUSIH cascaT alAblHIaFbl aBTOPIBIH JKaH ailkaiel — “Amam MeHiH...” JIereH >KOKTayaaH
KepiHreHae. “XaH KeTepimn, Mip TYTYAbIH OPHBbIHA, LIKIPEHiN XKYpiM, eNTIpil alabIK; erep ol
OpTaMbI3/1a KYPIeH IMIaFbIHAa apaKTall, dp €3, 9p iCiH KOK JIereHie YHPEHIN YATrepceK - eJIMereHi
FOU, ONTIpMEreHiMi3 Foii, an 013 Tipi Ke3iHae-aK enTipin anaMmbei3” [2]. — nereH MOHOJOTTBIH 031-aK
OHT'IMEHIH MJCSCHIH aliabl. ABTOp ajaM eMipi ie KaHChIFaH acTay CEKUIAl KaHCHII KaaaJbl eKeH-ay
JereH TYWIH >kacaiapl. Byn oHriMeneH Ka3ak eiHAEri eJliMre KaThICTBl JKOH-)KOPAJFbLIAp/Ibl
KOpPCeK, €CKiHIH Ke3iHAeW OoyifaH YITTHIK KOJOHEpHiH YMBITBUIBIN Oapa KaTKaHbIHA, OFaH
KBI3BIFYIIBI KAacTapJblH TaObuIMaybIHa Ke3iremis. byn — emip mbHAbFB. O — Kemeri KeHec
3aMaHBIHAAFbl €CKiJIeH O€3iHil, OFaH IIOIIbIHA KapayFa YHPETKeH cascaT CalKbIHbl. MiHe OChIHAaN
CHUMBOJIJIBIK OepisiMzep apKbUIbl, CIOKETTIK ChIpJIap MEH AMAIOITHIK KYMUsIap apKbUIbl TYpIi
KOpKeM JyHHenep Tybill oThIpabl. OchlHIail MaprackanapMeH Katapiac JKyMmekeH oHrimenepi jae
©3CKT1 HJIesapiabl, ThIH TakbIpplnTapaa KamzaMm tepOeai. Ocwl Tannmay OapbichiHna JKymekeH
OHTrIMEJIEpHIH epeKIIeNiKTepiHe TOJIBIKTAl capaay )KacalThIH 00JaMbI3.

Iaicreme. byn wmakamaga 3. KaOponosteiH “Ce3 enepi”, K. XanyzakoBaHblH
“Onebuerranyra kipicre”, K. AxMeToBThIH “Oneduerrany oninmeci” XK. [lone6aeBThiH “TakpIpbli
XKoHE mIes’ eHOCKTepiH OacuIbUIBIKKAa ana oThIpbin JKyMkeH HokiMeneHOBTHIH OHTIMENEpiHiH
TaKbIPBINITHIK KOHE MICSUIBIK epeKIlenikTepiHe Tokraizambid. 1960-1980 sxpuimapaarel onebu
yAepicke IOy jKacarl, COJ Ke3eHHIH Heri3ri TakelpbinTapbiH JK. HokimeneHOB oHriMenepHiH
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TaKBIPBINITAPBEIMEH CaNBICThIpaMbi3. OCBIHBIH HETI31HIE TaJlJalThIH OHTIMENepiMi 3MiH TaKBIPBII
TICH UJiesl TYPFBICHIHAH €PEKILEINITiH aHBIKTalMBI3.

Hotmxe MeH Tankbl. )KyMeKkeH oHTIMeNEpiHiH TaKbINITHIK epeKlIeNirine Kipicrnec OypbIH
FAIBIMIAPBIMBI3IIBIH  TAKBIPHIIT KOHE WISFA KATBICTBI MIKIPIEPIH KeNiTipin OaFbITHIMBI3/IBI
aMKBIHIAI Ay MaHbI3/bI IIapT. TaKeIPBIN TMEH Uaes jKalblHIa KenTereH mikipiep 6ap. ConapasiH
iminge 3. Kabnonos “Ce3” enepi» eHOeriHzae: ... TaKpIpbII — Ka3yLIbl CypeTTeN OTBIPFAaH eMip
KYObUIBICHI 00Jica, HIes — >Ka3yIIBIHBIH COJI €31 CypeTTeN OTBIpFaH eMip KYOBUIBICHI TYpajbl
alTKBICHI KENTeH OWbI, COJ emip KYObUIbIChIHA OepreH Oaracwl.” [5, 150] — Oeuodi. An K.
Kanysaxoea “Ooeduemmanyza xipicne” enbecinde: “Kopkem wwieapmanapoa aiemuiy, OyHUeHIH
yilnecimoiniei Hemece KaApama-Kauuibliblkmsl Oelineci, Ketloe OHblH KeuOip Kblpaapvl: mabueam
KyovLicmapsl, ey bacmwicol, adam emipi kepinic madbaowvl. Taxbipvln HAKmMul WLIHOBIK OOIMbIC NEH
KOPKEMOIK OOIMbICMbIY — apaAchlHOabl  aimuli  Kenip cuskmoel.” [4, 50] — Oen 63 oublH
myoicoipoimoaniovl. Fanvim K. Axmemos “Ulpirapmara aray OOJBI TYpFaH Ce31i HeMece ce3
TIPKECIH TaKbIPBII Jen OiTy — HarbI3 Kapabaiiblp TyciHik. Cebebi, “TakpIpblll’ YFBIMBIHBIH MOHI
oJlaH Trepi anjeKkaiina keH. MaceseH, Ka3ipri Ke3eHHIH ©3iH/1e “TaKbIpbIll” JereH TePMUH €Ki TYpi
MarbplHaga Koipanbuianel: 1) Ilerrapmana OeliHENCHTeH OMIPIIK MaTephal YFBIMBIHAA, 2)
[prrapMaa KOTEPUITeH HEri3ri KOFamJbIK IpobieMa yFbIMbIHAA. BipiHINI aHBIKTaMaHBIH J1a Kel
TyCcTapAa IypbIC KEJETiHIH KOKKa IIbIFapyra OonMaiibel. Ajaiia eKiHI aHbIKTaMa “TaKbIpbIN’
YFBIMBIHBIH MOHIH HEFypibIM Aon Oepeni.” [6, 81] -Oen, anodwiyzer nikipiepee mogviCKaH Ol
0in0ipedi. JKozapvloa keimipeeH eanbiMOapoObly NIKIpIHeH OMIP WLIHObIZbIH KOPKeM CYypemnex
JHCEMKI3y MaKwbipvin 601cd, OMIP UWBIHOBIZBIHBIY HCeMKI30eK 00a2aH Mmanim-mapubeci MeH eubpamol
uoesi 601a0bl Oe2eH KopbimulHObL wiblzapyea 00nadsl. Taxvipvin nen udesi MaceneciH AHbIKmMan
anovig. Enoici macene maxwvipinmapowiy owcikmenyi  mypanvl. On  ocaivinoa eanviv K.
Kanysaxoeanvly “‘O0ebu wbleapmanapoazvl mMaxblpblnmsl manday O0apblCblHOA OHbl WApPmMmbl
mypoe eKice dcikmeyee 00AA0bI: MIHIINIK HCIOHE MAPUXUu maxwvipbinmap’ - 0eceH MYHCbIPbIMbIH
bacubLIbIKKa ancax mandayoa mypa ol mymxan 601ambi3.

Conaii ynvim. AHacvl MeH Kbl3bIHbIH APACLIHOASbl OUAOCKe KYPbli2aH aHeime. Anacwl (OHbl
aHeiMede Kemnip Oetidi) cabay caban omvlpeaHda Kvi3bl (KeliHuiek oen amay Oepeen) aHacwbiHa
Kenin e3iHiy aneimecin bacmaiiovl. OHeime Oe2eHde KaUbIip dcemickeH aH2iMe Oelici3, O3iHiY epiH
acamanoaiovl. On epkek emec e3, OHbIH KOJIbIHAH ewimene Keamelioi. Bypvinevl 6ananapvina
anumenm meoneuoi, mazan ewimene ok oen Hanuovl. Codan api aneimecin dHcanean 6acKa epkex
YHaumuinbiy atma 6acmatiovl. Ilipxowik Oecen Kici meH ywiin 0apin dcacatiovl 0eceH aH2iMeHi
Kay3auovl. Kasuowvl (kyiieyi) mynoem sdcaxmuvipmMaimulHblH JcemKizedi. O32e epkekke KOCbLIZbLCb
Keneminin aiimaovi. Conoa anacvl auyianobl 0a cabaymeH Kbl3blH Ypuli 61mipeoi.

Ocvinoati wazein ¢gadyra. Llaswin 6oica oa mazvinacel eme mepende camvip. byn
dH2IMeHIH MAaKbIpblObl 0MOACHl MYMACMbIZbIH cakmay 60/1ca, udescbl 0moAaAcvblH CaKkmamayowly
aKbIp-COMbl  Kacipemnen asakmanaovl o0e2eHze casaobl. AHACLIHLIY Kbl30bl Ypbln  OIMIp2eHi
magzovipovly Ypeaunvl 0en Kabwlioay kepek. Cebebi Kici 63 KOMbIH 030 Kecneuoi 20u. OH2IMeHIH
MaKbipblOblH  A8MOp MIMIHHIY O3IHOe-aK KeMnipliy co3i apkwvlivl ‘- 3amanoa HCYMbICbIH
oonmacwin. Kum emce 3amawn, 3amau oOeliciy, myee, 3aMaHObl KaAumeciy, oulazblyovl Ka3bln,
OmMbIHObL JHCAKCAH, KAl 3AMAHHLIE 04 WAHLIPARLIHAH MymiH wwblzadvl.” [3, 323] ocwiraviwa
Jrcemxizin Oepeen. Oneimede 0i3 apvlH camnazan aHawvl Kepemis. Epoi bazanatimein dcapowvi
kepemis. Opune on Kazuowiy aiieni emec. Kazuoviy eneci. Convimen Kamap Kazakbl 2aidmam
mycinikmi kepemiz. Ozan KemMnipoiy MblHA €31 apKuLavl: “- AcbLIblK cotilieme Kbi3blM. AnmuiH
bacmul atienden Oaxvlp b6acmvl epkek apmvlk Oez2eH. Azamammul KOpaan, YoHCMAKKa 6apaan
ypeawvinbl ecmicen emen.” [3, 327] ko3 owcemrizemis. Byn co30e maxvlpblnmsl MOIbIKMAU AULY2d
Hezi3 bonbin Myp 0ecek apmulk AMKAHObIK emec. OHeimede omobacul KYHObLIbIZbL MEH KAmap OHbl
cakmayowiy Jconvl 0a Kellinkep co3i apkwvlivl Oepineen. “- Ceuiy amay, YiviMm, am 6anman, aH
canzaHnan Oemen euimene MulHOLIPMARAH KicCl eOi, el KblObIpbiN, HCYMANAN HCORANbIN HCYPOI,
coHoa 0a YUl OpHBIHOAG, WAPYackl WATKAK-MYEbIH. A3amam Oe2eH amvlHbly O30 ACbIPAlMbIH.
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O1i6o1l, OyHue-all COHbIY ALObIHAH WbIEbIN, AMbIHLIY A&bIH MYCcayOvly 631 Oip 2anubem O0n, ayvii-
YU, abvicvlH-adcviHea Kblp Kepcemin, 0ip scacan Kanywsl edik.” [3, 323] — Oeudi kemnip, wanvin
ecke anvin. Ocbl dHcepoe yaKeH udes, earamam Hacuxam xcamoip. Ep azamammol Kadipiey apKulivl
ouikmeyee OonamviHbl, OMOACHIH CON APKbLIbL OepeKeze MONMbIPY2A MYMKIH eKeHOi2i MOJblK
aumuvliean. Ketiinkepi apxviist udesnul socemkizin myp. Tonvix MoHOI awibin myp oen aumnacax ma
Hezi32l otiea dcemKinikmi Oapedxcede oy Oepin omwvip. Kepkem wwizapmadasgvl udes maceneci
manksinau kene eanviv K. Axmemos “Keitbip upaesap aBTOPABIH 63 MiKipi apKbUIbl TiKelen
(xebiHece nHMpUKaga) HEMece XarbIMJAbl KeWinkepdiH ceszimeH Oepimeni.” [6, 83] — oen nikip
0indipedi. bBi3 Kenmipeen MbviCall ATLIMHLIY OepeeH AHLIKMAMACuIH 0en bacvin myp. An eHoi
MAaKbIpuIn MYpevicblHan dcikmeyee Keaep doncax “Coaail, ynvim” aneimeci MoH2INiK MaKblpbinkKa
acamaovl. Cebebi Oyn ayeimede K032an2aH 0moOACbl MYMmacmvlebl MeH KYHObLIbIebl MAaKblpblObl Kall
02yipde 6Oonmacvin Manwvizovl am e3exkmi.  On ocauvinoa eanvim K. JKawnyzaxosa: ‘“Moaneinik
MAaKbipulnmap mypai  Yaummapovly, mMapuxvlHoa 0apivlK 0dyipiep MeH Ke3eyoepoe, mypii
Ypnakmapowiy emipinde KezOece bGepemiH, KaAUmMaiaHamvin dcagoainapovt kammuowvt”’ [4, 51] —
Oezen nikip atimaowsl. Ocvl dcane xneozapoa bepineen nixkipiepoi nazapoa ycmaiu omoipoin, “Conatl,
yavim” oneimeci ombOacvl KYHOWLIbIRbIH HACUXAMMARAH MIH2INIK  MAKbIPLINMAp CAHAMbIHA
AHcamamoll aH2ime 0en KOpolmblHObIIAUMbL3.

Azamam ayvinvl. Azamam Oecen akkeHin dicieim Oap-dxcozvl 7-8 62i3iH cayoaramar Oovin
wwvizaovl. Cooawn anei e2i30epdi apbaza xncezineen Koc amya aimacmuvlpaosi. Koc ammoel 0ip
apbIMAaKKa armacmulpaosl. Yeminoeei wianauvin 06pikke aimacmulpaosi. bepicin ocen yuvipvin
akemeOi. O3i ObiMHan ObIMCbl3 Kanaosl. Onvl icmemken Oail 6ananapel 6onaovl. Onap OY1 oKUSaHbl
colpmmail baxwvlian, eHoi anei Asamam yiline Oapean coy KamvlHbl OHbl MYMIn Jicelidi 0en ounaiovl
o0a Azamammavly yiine Kapai 6em anadvi. O3 iwinde Azamammuoly KeliHue2i MYHbIH CAYyOACbIH
ecimin mebe wawibl mik mypaovl den 6ac miceodi. Cotimin Azamammuly yine xenedi. Yiee Kipeen
coy Azamam dcapviHa OapivlK OKUawsl auHadal wwelH Oasnoan 6epedi. Kapvi onvl myxusm
mulyoan, Cyucinin 6emen Kwlivlk kepcemneudi. baii 6anranapvl ay — may 601advl. bapiniy 6acwsl
canbvipaiovl.  Azamam yuiHOe2i COHebl mopnagviH ocwliapea cotvin 6epedi. Cocvin 1930
acvinoapoa TO3 kypwinean xesde asamammuly YUiniy Kax maxoauvina ‘“‘Azamam aywiivl” Oen
2HCA3BLNAOYL.

Oneime ocvlHOal okuzaza Kypwlizan. Ewxanoait mapmouic ocok. Kypoeni crodicem icox.
bipiz0i 6aanoay ¢opmaceinoazvl aneime. Byn aneimeniy maxwlpvlObiH agmop 3nucpag) apKbliv
MeH3elloi. A3amammuly atiesi YmonusivlK Kellinkep peminoe Kepinic bepeenimer yaei 6onyea 200en
mypapavik keuinkep. Ouviy cabvipvl men myciniei yavl Abatioviy “Exi Typii HOpce FOi ChIp MEH
ceiMOatT.” [7] cesine casaovl. Epoi kadipaey, kypmemmey OHblH wewimoepi OYpvic 601ca 0a OHbl
mepicmemey Kepekmicin KepcemeOdi. aA3aMammuly 2UENIHIY CbIP-CoIMOAmMbl aAPKblIbl eUKaAHOAl
Mapmuiccol3 dHIIMEHIH MAaKbIPblObIH aulaosl. Ouesl a0amHbly epoi Kamuwia Kypmemmece eniMiH
anoviHoa exi ece Kypmemxe 0OoneHedi Oezcer oudvl aumaovi. On udesiHvl KiuwikeHe YOy KAk
Mmayoativina “Azamam ayviivl” 0en JHCbi3bLIZAH HCA3Y APKbLIbL dHcemKizedi. Bykin endiy apacvinoa
bendi xicinep 6ap, amvin ayvliea bepemin epiep b6ap, 6ipax asmop wiewimee e3ceuie pey depeoi.
Epin kypmemmezen atiendiy nomusicecin kepcemeoi. Ocbl opatioa anidblHebl MAKa10debl MblHA Oip
ouobl Koca kemy dcon cekindi: “JKymekeH “AzamaT ayputbl” JIET€H OHIIMECI COJl JaHAIBIKTHIH
Hacuxathl icnerti. CoraH Koca 0apiblK Ka3ak aybulbl ““A3amar aybuibl” 00Jica €KeH JIETeH Ul TilIeK
eni. Al o a3aMaT aybUIbIH jKacalThIHIAp, Ka3aKThIH Kalicap opi nbansl oifenaepi eni.” /8, 224].
Kaszaxmuiy mazer 6ip 0ana cesi 6ap eou: “AKviiovl atien Kyiueyiniy ouxan aumxawusin, Otinan
manoauosl.” -0ezen [9]. Oneimeniy 6ap oKU2ACHIH OCbL CO3 HCEMKIZIN MYPEAHOAL-aK.

Kopvima xeneenode, 6yn oa scozapvloa manoazan aneimenepimiz cekindi omoacwl ey KYHObl,
eH Kbimbam de2eH oubimblzza casovl. Ep aoamowl kypmemmeyee kacmepieyee yroetioi. Taxvipviov
ep aoamovl Kypmem mymy 0Oonca, udesicvl epii ciz KypmemmeceHis el mapmebecin Ouikmemeoi
OezeHOi Oindipedi. An, MaKblpLINMbIK JHCIKMENLY MYPRbICOIHAH MIHLIIK MAKbIPLINMAPEa Hcamaobl.
Cebebi byzin 0e OYpuiH Oa Keleuiek me 0e omobacvblHOAzbl ep azamam mapmebeci e3ekmi Oonbin
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Kana oepedi. Ouviy opHbl MeH Oedelli Kaulanoa mpeHome mypaovl. bByn aneimeniy mazvl Oip yuivl
coeemmik «aliel MeH ep MmeH» O0e2eH MEeHOCHYUACLIHA KAPCbLIbIK MYPHambiH MAHbIMbIN MYP.
Kazaxmoiy ynmmoiy ocadvl mycinicinoe aiien eploen 0ip camvl memen mypaovl. On 63iHiH
Odacmypinde Oe OiHiHOe Oe wiezenen Oencineneen Oyuue. Cosemmik OUNiK OY1 MYCIHKKe Cbl3am
mycipeen-0i. JKymexken o3 ambuyuscel dHcozapvl OeHeelide2i azamam OON2AHOLIKMAH OCbl
maxvipulnmel KemepeeH. byn ancime kewezi emec Oyeinel Kazax Ko2amblHA ayaoau Kasjicem
manimoik aneime. Con cebenmi 0e maxvipvin o3exmi ham ymoimosi.

Kone owcypm. Onecimece Oepineen maxblpublnmel OKbleaH Ke30e coHay Oip eacvlpaap
MOZBICLIHOARL AYbLL Ma, an0e Oip mapuxu Kesze Oe be Oecer ou Keneli. [lecenmen OY aHeiMeHiH
bepineen amayza Kamvlcobl OoneanviMen He2i3i myuini backa macene. Keninen mapxamaiivix. Kaben
MeH Jcapvina «kemy Oen dicamaowvl. OHbIH MIHICI dtleniniy ouHac dcacazanovievl. Cooan Keuin
Kaben conoaii batinamea xenedi. Asmop xepi weicinc scacan Kabenniy emreni mypanvt azovl-kem
co3 Ko3eatiovl. On Ke3iHde (yuieHeen coy 0a) bomeH ypauibl HCbIHbICLIMEH KoK KocKaH. bip emec
Oipnewe pem. Bankim convly 3appoadul wivieap oen Kosaowvl asmop. Byn aneimeoe mapmoic ok,
ouanoe HcoK, aemopivlK OAAHOAY MeH MOHONI0eMAaH mypaovi. Kabenniy iwki dscan Kyuzeniciniy
cypemin b6epedi. Codan He kepek Kaben dcapvli 0a mYpuin JHcamyan JHcepin e macman e3iHiy ecKi
ocypmuina 6em anaowvi. JKon botviHwa wapwan 6ip dcepee MblHLIZY2A MOKMALAH CIMme KO3l
ininin xemedi. Tyc xepedi. TycinOe atieni meHn banra — WALACLIHLIY OOMEH epKeKneH Oip Kelikme
Kemin 6apa scamganvii Kepeodi. JKapvinvly eme Kyauviuwmol an 6anranapvinsly eoin-0edin oonvin
JACHLIAN HCAMKAHBIH KOpin Oel-can Kyuode oanaovl. Cooan asmop aneimeni: “AndviHOa eHi eKi JHy3
WaKblpulMoail dcepoe el JHCOK, canap melm Y3aK, Oipax on yu iwiH — ecKi JHCYpmulH Ke3i
acymuLizanuia izoeyee ben oatinan edi. Kim oinedi, 6arkim mabap?!” [3, 336] — den asxmaiiosi.

Byn ocepoeai “xene ocypm” cumeonuxa. Kaben neni ocozanmmer? On e3iniy ey Kaodipii
omobacwin xcozarmmol. Ozan He ceben 6010v1? By dcailblHOa wbleapmaoa moavlk aknapam JHcox,
OeceHmen mycnanoayza oonamouin cuakmol. bipinwi cebebi: Kabenniy ombaceina keHin deamel,
bomen ypawvliapmer yaxvlm omkizyinOe. Ekinwi cebebi: JKemkinikmi Hazapovl dicoHe
Kaxcemminikmi ana aima2an CoH dueniniy Kyammol epKeKmiy acmvlHa mycyi. OH2IMeHiy JHcelicine
Kapacak ocel exi cebenmen apmulk OyHUe Koepe aimaiicwi3. bananrapoviy kes3 dcacvln Kocywvl 0a
mezin emec. Onapoviy obanvl kimee? Keninuweei nece maz 6onvin omuip? bBananap neze KyaHvluimol
emec? O3 akeciniy opuviHa Oipey ake 6on1am OeceHOe 6ANA KyaHa KOUMAC, OHbIY YCHiHe 63 dKeH
mipi mypazanoa. An Keninweei, KeliHwie2i 63iHe KepeK OYHUeHi anei epkekmeH andvl. Aemop
aHeime apacwvinoa “‘Byn oa Oip ke30e condail 6onean. Icin otinan scypin Gimipemin. Ha-ua, emip
conatl, Oip aulence 63i OepeeH KOPIbIKMblL eKiHull alleNdiy KOIblHaH Kaumsin anovl. /[yHue Kesex,
akvimak!” [3, 333] - Oecen ceoiinemoi xenmipedi. Ocvl colilemMHer HeIMeHiH MAaKbipblObl MeH
uoescvl wiviea Keneodi. OHIIMeHIH He2izel makwlpblObl aK meceKkke Kusanam oicacay. An, Heeizel
uoesicol KUAHAmMmuly 3apoadvl 30p ani ayvlp 6onramuinbl. Takblpblnmulk dHcikmeny OOUbIHWLA
MIH2INIK MAKLINMAP CaHambIHA HCAMAOWL.

Kopvima kenecenoe, “Kene oicypm” aneimeci ombacvl KYHOBLIbIZbIH HACUXAMMALL Kele ep
MeH allell apacblHOazbl OAUIAHbICIbIY, Y3IIYIHIY He2isel hakxmopvin KusHamya aken mipetioi. Ey
ANObLMEH epi-3atiblnmsl apacblHOA2bl KUKIIANCIHOT 6asHOall Kelle, Kepi ue2iHic Jcacan OHblH Heli3el
cebebin mycindipedi. Odan apice bapvin Kabennin xviizan icin Oasn emeodi. Heeizei KyHaHiH
KauHan wulKKan scepin kopcemedi. Con apKblivl Maxbipbinmel autyea Kaoam xcacatiowvl. Ketiin
cebenmiy candapvin kepcemedi. Oubl myc Oemanvi apkwvlivl dcemxizedi. Keninweziniy o3ee
epKeKneH WANKbIN JHCYP2eHit, 6ananapuliblly KO3 HcacblH myc apkulivl 6epedi. Ocvl apada aemop
cebenmiy candapvin auaovl. Kabenoi enciz oanza aiidan, ouviy ecKi jcypmmbl i30en ublKKAHbIH
basnoauiovl. bipax Kaben ewxanoaii 0a ecki scypmwvin i30en wblKKan scoxmyevid. On o3iHiy
bakvimmul KyHOepine opanevicwl kendi. Convl aycaovl. bipax 6apavik 60abin 6mKeH ic-apexem 02aH
mypuia b6epmedi. Asmop owwvl enciz danaea xHcibepoi. Moesinvl ocel dcepee dcacvlpovl. Kusnammoiy
candapol He 6orameinbli kepcemmi. Ocbl apKblLIbl A8MOp O3IHIY KO3Kapacwld 0indipoi. fanvim 3.
Kaboonos “Opbip a0edu wvizapmada KepKem wlewiMin Mankaun uoesHvly mepey mamvlpsbl COJl
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WbIEAPMAaHbL MYObIPRAH CYypemKepOiy OYHUeMAHbIMbIHOA, 21eYMemmIK KO3KapacblHOA Hamaobl” -
Oeuidi. Ocwvl nikipdi bacwwiibikka anap 6Ooacax, “Keme owcypm” aneimecinoe KusHammol
Mancykman, omoacel mMymacmuleblH anza mapmaovl. bapnvik dcanama uoesanap ocvl Macenei
Kyammatiowl.

«bakeb» aHrimeci. “bakcer xenmi” [3, 300] - JIeTeH Ce3JieH OacTallaThIH OHTIME
OKBIPMaHFa KOHE 3aMaHfa OpajaTblH OBl cananbl. bipneH (oibKIOpIBIK 00pa3abl enecTeTel.
Aypipein xaTkan AHcaraH “-MeH roii enem” [3, 306] - geren oiima karanel. Oxeci ToHipAeH
KAIIFBI3BIMIBI ala KOpMe Jen >kajnOapeiHbIN erimin xypedi. Con ke3ne makbipraH OaKCchUIaphI
kenemi. On OakCHICHI 9T OJKECIHIH €ISeCTeTKEHIHACH emec, »Kam-)Kac Kirit exeH. Coj Kirit
KOJIBIHa JJOMOBIPACHIH aJbIN ©3iHIIe OipJeHenep icTern, eM-IoM acaraH Oonaapl. Kener yiire Oip
TOM Kicuiep Kipim GaKChl KIT1TTiH KOJIBIH KaHBIPBIN aJbIN KeTeli. AHCaFaH KalTa/laH eJiM Typalibl
oiinar »xara Oepei.

OHriMe ochlHIal marbiH (pabynara KypbpUIFaH. ©OTe YIKEH TapThIC Ta KOPHIC Talmaiabl.
Bakcel KiriT eM — oM kacar 00JiFaH COH OHBI KBI3BLI JKaFallbuIap ajiblll KeTe/ll. OHIIMEHIH KBI3bIK
TYCHI OCBI KBI3BUI Xkaraybuiapaa. bakcbl — noctyp kepiHici. KpI3bul skaransiiap — A9CTYPAL KOIOFa
TBHIPBICHIN kaTKaH COBETTIK uaesaorus kepiHici. OCbl €Ki CUMBOJIHMKAHBI aBTOP deMi KEeNiCTipreH.
A3 FaHa mIeTiHiC )Kacan Kapap 00JICcaK, COBETTIK Ke€3€H/IE Ka3aKThIH JOCTYPIH KOO MPolieci KeHIHEH
Kypai. Ocipece IiHre KeI KbICHIM >Kacaiibl. ABTOPIBIH OHTIMeNeri TEHAEHIMICHI OCHI e
bakceinbl anran ce0ebi: OaKChIHBIH OOWBIHAA THUICBIMFA ceHy KacuerTi Oap. Kas3akTwelH olbIHIA
0aKChl JIeTeH THUICBIMMEH OaitaHbIC xacalThiH TyiFa. On kaiibiHIa “AHBI3 TyOl — IIBIH, OAaKCHI
TYO1 — xbIH”[10] meren ce3 Gap. by nereniMi3 — 6aKChIHBIH THUICBIMMEH OailJIaHBICBIH KOPCETE/I].
aJ JiH JETreHiMi3 JIe ThUICBIMMEH OaiTaHbIC caHajaabl. AJ OJ AQYip THUICKIM/BI )KOKKA IIBIFAPBIIL,
TBUICBIMFA HETI3ICNTEeH TiHAL J1e AOCTYP/i A€ JKOIFa OapbhIHINA KYII CalFaH Ke3eH elli. ABTOPIBIK
TEHJCHIUS OCBIHBI MeH3eini. Ochl opaiia aBTOPIBIK TCHACHIINS aHBIKTaMachlH Oepe KEeTKEH JKOH
JIeTI OMJIaMBbIH: “TEHIEHIIMS — KOPKEM LIbIFapMa/ia eMip IIBIHABIFBIH OCiHeIeyAeri cypeTkepre ToH
ycranbsiM.” [4, 58]. Ocbl oHriMeIeri 9p alyaH jKeKe TaKbIPBIITap MEH UAesIapAbIH OachiH Oip xepre
KOCBIT TYPFaH OCHI aBTOP/IbIH TEHCHIIUSACHI.

Tyliinaeit kenreHae, 9HriMeNeri HETi3ri TaKbIPBII — Ka3aKThIH COBET KE3CHIHJETi ToCTypi
JEeWTIH 00JICaK, ©3€KTi HIESACHl — COJ JACTYPl KOIOFa JKacallFaH Kajamaap. TakpIpbIl NeH HIesHbI
OaKCBIHBIH iC — OPEKETI MEH KbI3bUT YKaFaIblIap/IbIH iC-OpPEKETIHEH Kope ajlambl3. O3iHiH agaMIbIK
KOHE Ka3yIIbUIBIK MO3UIMACHIH TEH YCTall, COJ Ke3€HHIH ©Te ayblp TaKbIpbIOBIH KO3FaraH. Aiita
KETETIH Tarbl Oip Mocene O Ke3eHJAe MYHJAil ayblp TakbIpbIlKa O0apa KOWFaH Ka3ylibl 0OJIMalbl.
ExiHIni skaFpIHaH ajblll Kaparanaa 0akchl AereH KeHIMKepiMi3 col Ke3eHHIH 6T MBIKThI TYJIFACHIHBIH
NPOTOTHMI OOJYbI KepeK. AJl aypbIblll )KaTKaH 0aja - XanbIK. YJTTHIH TYJIFAchl ©31HIH METOJbIHA
CaJIBIT YIITHIH KapaHFbIAaH allbIll MIBIKIAK OOJFaHJa OJTi KhI3bUI JKaFalbULIap KENIll MYHBI ajblll
kereai. MyHnail okura O0i37iH TapuxbIMbI3a O0IMazbl fen aiita anamblz 6a? bonnel, apune. bipak
OyJ1 J)KalbIH/IA AIlBIT AWTHUTFAH QHTIME COJI Ke3eH e OO0JIIbI Ma JIETEH cayal FOil €H 0acThICHL. OpUHE
6ounran koK. CoHabIKTaH J1a “bakceinarbl” uiest eTe ©3eKTi. ©3 Ke3eHi YIIiH Je, Ka3ipri Ke3eH YIIiH
ne. Con cebenTi TaKbIPBINTHIK JKIKTENTy TYPFBICBIHAH «bBaKCh» OHIIMECIH MOHTLTIK TaKbIPBIITap
CaHaTBIHA JKATKBI3BII, Op YT ©31HIH €XKEeJ/IeH KaJbINTACKAaH KYHABUIBIKTaphl MEH 3aHIbUIBIKTapbIH
CaKTar FYMBIP Kelllyl KepeK JIereH KOPHIThIH/IbI IIBIFapaMbI3.

“Opxkuik” oHrimeci. Kazak oneOuerinae xaH-XaHyap, aH-KYC aTaybIMEH OepiireH KepKeM
HIBIFapMaapably — OipiaMacelH  Ke3gectipyre Oonaapl. ATtam  aiftap Ooincak, “AWFbIp Kici”,
“Tazeiabiy onmiMi”, “Kymarep” “Kekcepek” T.0. CBIHIABI KOpPKEM JAYHHUENEp Ka3aK o/leOHeTiHIe
©31HJIIK OpHBI Oap TybIHIAnap. bys meFapManap TakbIpbIN JKaFbIHAH Op TYPJi OOJIBIN, MIACSIIBIK
TYPFBIIaH CaH ajlyaH OOJIFaHbIMEH, Oip YIIBIH (DOJIBKIOpPFa OailIaHBICTHIPBIN Ta TYPATHIHBI aHBIK.
OHbIH KaTapblHIA “KWe” YFBIMBI Aa KaTtapiac xypenmi. KymexkeH HoximeneHoBThIH “Opkuik”
oHrimeci OasHaay ¢Gopmachl KarblHAaH Ja KHE YFBIMBIH IIbIFapMaja actapibl Oepyl apKbUIbl Ja
¢donbkiopra Oip TabaH >KaKbIHIAHN TyceIi.
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OHriMe, XaHHBIH KBIPBIK JKITITIHIH aHIIBUIBIKKA MIBIFYBIHAH OacTay amaabl. KpIpbIK KIriT
AHIIIBUTBIKKA TIBIKKAHA aljgapblHaH Opkuik ke3aeceni. Ochbl OpKHUIKTI KybIll ycTan entipeni. Comn
COTTEeH OacTam KbIPBIK XKITITTIH OachlHIa KUBIH KYHIEp Oactanaabl. ApBIM-aliblll XaH OpJachlHA
kenemi. Xanra OONFaH XaUTThl aiiTaabl. KbIPBIK KITITIIEH epil KeNTreH KYT XaH OpJachlH Ja Tac-
TaJIKaH eTeJll. OHriMe COHBIHJIA XaH OpJAchl J1a elli e )kep OCTIHEeH KOMBUIBII ThIHAIBI.

OHriMene (OJBKIOPIBIK VI JeTallb Ke3Jeceli: CasATIIbUIBIK, KHE, OHTIMEHIH OasHaay
¢dopmacel. CasATIIBUIBIK Ka3ak eJiHIH eXenri A9cTypiHiH Oipi. Kemmemni >KypTThIH Heri3ri Kocioi.
Owmip cypy cantbl. [onen peringe: “CasTIIBUIBIK — Ka3aKThIH OaWBIPFBI Ja KOCAIKBI KOCiOiHIH,
COHJal-aK Kelneiep YIIiH KyHKepIiCTiH opi KeHUI keTepyaAiH Oip camacel.” [11] — kenTipyimisre
O0omanel. Oran Koca “CasTHIBUIBIK Ka3aKThIH AOCTYPJi AHIIBUIBIFRI. €HOeriHAe ‘AHIIBUIBIK —
aJlaM3aTThIH €H KOHE KOHE €H aJFalllKbl KYHKepic KapeKeTiHiH Oipi OOJFaHBIMEH, YaKbIT ©Te Kelle
KACIMKE YJIAChIM, OpPTa FACBIP/bIH COHBbIHA JIEHiH IIapyambUIBIKTRIH HETi3r1 Oip TypiHe aifHanubl.”
[12, 9] — nmeren mikipai ne adiex perinae Oepemi3. bynan mbiratbiH KOpBITHIHABL “OpKHiK”
OHrIMECIHJIeT1 AHIIBUIBIK KYJIbTi (DOJBKIOPMEH OHBIH IMIHJE TYPMBICTHIK (DONBKIOPMEH TEpeH
acTacChII )KaTKAHABIFbIH aHBIK KOPEMI3.

OHriMeHiy OasHnay ¢dopmachl a (OIBKIOPIBIK Herisre cyiienreH. OraH MbIcan peTiHzae
“XKycin mepren” eprericin, “Opteke”, “Illybap kuik” “Axcak KyjIaH’ aHbBI3IapblH KENTipyiMi3re
6omazpl. TycinikTi 60ysI yiIiH OasHaay GpopaMchIHAH Y31H1 aJIbIll KOPCETEHIK:

Opxuik:

Bynap — yiibl XaHHHBIH HOKepJiepi — MIETIHeH J0C, TaTy, )KacTapbl Ja I1aMaiac >kaHjaap: a3ipre ei-
JKep JIETeH CO3JepIiH CHIPTHIH Ka3bIKTall JXYPIe€H XaH CcapaibIHBIH Chlii-cHUsSNaThbiHa FaHa OaTKaH
Oanman epkenep eni. ... EH inrepi Ta3zpiian apkaH OOMBI jkeple MyHi3i KbUITbIHAAN OpPKHIK KalbIIl
6apa xatthl. Col-aK exeH, OYHipi KbI3FaH XKIriTTep KuKynai sxenennui. [3, 337]

Axcax kynam:

JKomrel xaHHBIH MaHJ1aiibiHa OITKEH JKaJIFbI3 YIbI KYIaH ayjayFa Kymap ekeH neiini. Kyman aynay
KOSH ayJjiay eMec, Kayin-KaTepi Kell Jiell XaH OHbl aHFa JKaJIFbl3 jkibepmeiini ekeH. Kynaepnix
KYHIHJIE XaH3aJa OKECIHeH YpJaHbIN, aHfa Oip e31 IbIFbIN Keredi. bip skepiepre kenrenuae
KaWbUIBIN KypreH Oip yHip KyiaHasl kepeni. KyanranHaH eki Ke3i aifHam, KOpaMcaFblHaH CYp
xKeOeCiH CYBIPBIN anajbl J1a, >Ka3bIKChI3 JKaHyaplapIbl KblHaJal KbIpaibl. KbIpyIbIH KbI3bIFbIHA
TYCIIT KETKEH OJ1, OFBIHBIH TayChUIFAHBIH J1a Oimeit Kamansl. [13, 259]

Exi Oasnmay ¢opmacel na Oip-OipiHe ykcac. EpTteri, aHpI3mapia OKUFa JKeNlicl HE XaH
HeMece XaH Oanachkl MEH HOKEpJEpiHIH CasTHIBUIBIFbIHAH OacTtanaabl. JKyMEKEeHHIH OpKHIri jae
KOFaphl Ja KOPCETUINeH CalbICThIpMa MbICANAAPAAFbIAall XaH OpAaChIHIAFbl HOKepJepAcH
6acraran. Ocpunaiima oHrimMenin Oip ymsl ¢oabkiopra Oapein TipenreH. Fameiv C. Kackabacos
«Ka3akTbiH XanblK Mpo3ackl» eHOeriHae “DOoNbpKIOPIBIK IIBIFApMaJa yakKbIT eIIKAIlaH Kepi
merinOeiai. backarma aiiTkanna, KbIPIIbI HEMECE epTerilli o1e0HeTTeri CUSKThI Oip Ke3ae OOobII
KATKAH eKi-YIII OKHWFaHbl Kartap Kepcerneiimi. Mpicanbl, omeOueTTe KeWinkepliH o3 OachlHaH
KEUIKEH OKWFajap OasHIabIN OTHIPHIN, aBTOP KEWiH MIETIiHIN, OChI Ke3/e OHBIH YHiHAe He OOJbII
’KaTKAHBIH, OHBIH MaHANBIHAAFBl afamaap KaHaal opeKeT ICTel JKYpreHiH, OJNapblH TaFAbIpiIapbiH
cyperteii 6epeni. A (ONBKIOPIBIK MmIbIFapMana onait emec.” [14, 33] — men mierenen KOPCETKEH.
JleMeKk, FaJbIMHBIH JKIKTEYIHIH HETI31HJIE OpPKHIK OHTIMeciHiH OasHaay ¢opmachl TOJBIKTaN
(bonbKIOPIBIK (hopMa caHaThIHA JKATa bl

YuriHmo Mocenemi3 OHTIMEIETi «KUe» YFBIMBI Typajiibl. OHIIMEIE OPKHUIKTI ONTipreHeH
KEHIHT1 KBIPBIK KITITTiH KOHE XaH OpPJACBhIHBIH ONpPaH-TOMAHBI MIBIKKAHBI Typallbl alThUIaabl. by
Kaligan-xail emec. OCbl OpPKHIKTIH KHeci Aen Tyciuaipineni. MyHaail Mpican aybI3 oneOHeTiHAe
MOJIbIHaH Ke3zaeceni. DOoNbKIOpIa KE3MECeTIH  «KHE» MOcelieCiHe TOKTaaMac OYphIH Ka3ak
TYCIHITIHJET1 «KHe» YFBhIMBIHA TOKTajda Kercek. Ce3MiKTe Kue YFBIMBIHA KATBICThI MBIHAJAM
maniMeT Oepinred: “Kue— kannail na Oip 3aTThIH HEMece TIPIIUTIK MECIHIH KaCHETTUIIrH, KOFaphl
TBUICHIM KYLIiH OunipeTin yreiM.” [15]. SIFHM “kue” yrpIMbl - aTajaH Oanara Oepisin Kese )KaTKaH
TaMBIPbl TE€peH KacueTTi yFeiM. OnapablH KelOipi emip 3aHABUIBIKTApHI, TaOWUFaT, JiHU CEHIMIEp
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apKBUIbl KAIBIMTACHIT YJITTHIH THIHBIC-TIPIILIITIHE CiHicim KeTkeH. byn xaitpiaga rameim L.
VYanuxano: “Confail KyAipeTTi Kyu Oap skaHyapiapasl «»Kueci 06ap aeiai, an olapiablH e31H
kueci O6ap nmen araiawr” [16, 138] — meiimi. CoHbIMEH KaTap Ka3ak THIMBIM CO3IEPIHIH INTiHAE
“XKabaiibl aHapl yHeMci3 aynayra Oonmaiiger” [17, 132] mereH chIHABI Tycmanjap Aa Ke3Iecim
*atajbl. Jlol OChl KM€ YFBIMBIHBIH OHTIMe e koHe (DobKIIopaa 6epinyi:

Opxuix aneimeci:
Eprecine cublp cocke Ke3iHIE ¥JIbl XaHHBIH OpJAChlHA jKaFra KEHJAepl aly-Jamy OOm KbIPBIK
Kapakiibl Kipai. byyia kemne ochl yakpITTa aTTaHFaH KapbIK jKalicaH KITiTTeH MyJje 0acKa-ThIH.
Kesznepi kucaiiblm, xy3aepi TyHepreH, Oip-OipiHe Kac aHcam, Kapa TUIereH eHKel Oip KapaHFbI
amammap comaH maiina Oonael. Coman Oacrtam, «OanblKk OacklHAH» JETEHJACH, ajJbIMEH, XaH
OpJachIHBIH Oepekeci yIThl. ApThIHIIa aekiM KpI3pl1 KymFa KyIana tactan enripai. [6, 340]

Opmeke anbi3bi:
Eprenine Kynameprenniy atel yiliHe 00C KalWTaapl. AHIIBIHBIH aHACHI aTThl apbl-Oepi afHAIBII
KaiipaH Kanmazabl. Ep-TokbpIM OyTiH, Kapy-*aparbl amaH, Tek KyiameprenHin e3i xok. binrip oiten
aTTBl 3epiiel Kapam KYpil, OHBIH OaybIPBIHBIH KYWreHAiriH Oaiikaiinbl. baiikaiiner na: «bamam
apacaHfa TYCKEH €KeH», — JIeN JKOpaMalaiibl (apacaH — KailHam »KaTKaH BICTHIK Oyiak). ATka
MIHTEH aHa ©31 OUIeTiH apacaHAapbl apajamn Xypim, OipeyiHiH iHeH 90/eH micim, cyieri e3imin
KETKEH OalachIHbIH MOHiTIH Tabaasl. [13, 270]

Axcax Kynam anulsbi:
XaH3aaHbIH KayKapchl3 XalliH Ce3reH KoceM KyJIaH OHbI KOC ©KIe/IeH KOC asKraln Teyin, ainanana
enTipim kereni. [13, 259]
Exi mpIcanma na Kueni >kKaHyapIblH KHECl YpBIN amartka yinslpaiiapl. JKyMeKkeH oHriMeciHJeri
KEeHinKepiMi3 Je TYN-TaMBIPBIMEH >KOWBUIBIN Keremi. Omait OGosica, OHriMeneri Kue MOTHUBI
(bonbKIOPABIK JeTan Oosbin Tabbutanbl. Jlomen perinnge ranbiM b. O3imMOaeBaHBIH MbIHA MIKipiH
YCBIHAMBI3: “2) xa3anay MOTHBI: Oip karqaiia KalbIphIMIBUIBIK OTIHT€H aHIbl OJITIPTeH aHIIBIHBIH
OJDKaJaH KarbUIybl, HEMECE aHfa aiHaixybl, HeMece TeMeHri anemre Kysutysl” [18,173]. XKamms
aNFaH/Ia, OHriMeJe Ke3JeCKeH YIII JIeTalb: CasATIIBUIBIK, KUe, OHIIMEHIH OasHmamy dopmacel 69pi
TOJBIK (DOJIBKIOPIBIK TaHBIM. OHIIME OCBl apKbLIbl J]a ©31HIH ©3€KTLIIriH *)oWMail oTelp. byrinri
TaHJa J1a TAOUFATTBIH TYTACTHIFBIH Oy30ay OHBI KaCTepiey YITTHIK FaHa eMec, )KahaHIbIK MaHBI3 b
mocene. TylliHnel keiareHae SHrIMEHIH ©H OOMBIHAAFbl KaTire3 aHIIbl 00pa3bl — (OIBKIOPIBIK
o0pa3 CUMBOJIBI, KaTire3ik NeH MEHMEHIIKTIH eJeMi petinae 6epinrer. CoHbIMEH Oipre o1 Ka3ak
TapUXBIHBIH O6TKEH TapUXbIH OYTiHMEH OailIaHBICTBIPBIN TYPFaH CAATIIBUIBIK JICTYPIH KOPCETKEH.
Kacrep:i kue yFBIMBIH J9pINTEN, aBTOPIBIK OasHAayAbl (ONBKIOPIBIK OasHAayMEeH KaOBICTHIPHIIL,
MaFbIHAIBI KOPKEM QHTIME TYIBIPFaH.

KopeiTa aiftkanma “Opkuik” OHTIMECIHIH TaKbIphIOBI — Ka3aKThIH “‘Kue” YFBIMBI 0olica,
uaesacel - op Oip Tipi *aHHBIH Kueci 0oJjajbl, OJ KHE ypca KAaKCBUIBIKKA arapMaipl IereH ou
6omazpl. XKorapeiga aTan eTKeHiMI3aAel Oy oHriMeze YUl TYpJli Macelie KOFaJFaHbIMEH HeTi3l oi —
kue Typainsl. “Kue” yreIMbl Ka3ak YIIH KacTepili Je KaCUeTTi, an 6acka yiaTTapaa aa Oy skalbIHIa
KONTEreH TYCIHIKTEp KaJNTAacKaH. SIFHM Kue YFbIMbI OYTiHHIH FaHa TaKbIpbIObl eMeC OTKEHHIH e,
OYTiHHIH € KeJICMIEeKTIH Jie HEeTi3r TaKbIpbIObI OoubIn Kana 6epeai. OChl TYPFBIIaH albIl KapFaHia
pYXaHHM TaKbIpbI aschlHAA ©pOireH (ONKIOPIBIK capblHFa HerizgenreH JKyMmekeH oHrimeci
MOHT'UTIK TaKBIPBITITAP CaHATHIHA JKATAIbI.

KopsbiThinabl. Kymeken OiTimi Oenek akpiH. OHBI 63 Ke3€HiHe OapIia ®KypTKa MAJTIM eTTi.
bip rana «MeHiH Ka3aKCTaHbIMY» SHIHIH CO31 OHBI COJ Jdyipre ae Oyrinre ne momthyp erri. [ece me
JKymekeH MOA3USCHIHBIH Tili JKETIETeH JKepPre OHBIH IMPO3achl Kelai. O3 yakbITHIHAA TaHBIMAI
MIPO30MKTEPMEH KaTap TYpPBHII dpi KHUbIH, opi ayblp jka3y MalllakaTblHa OiJieKk cbibaHa Kipicyi Oip
aybI3 ce3 KalablpcaM JIereH HHeTiHeH Oosica kepekTi. OHBIH KaJlaMbIHAH TyFaH OHTIMeEINep eIIiK,
WITTHIK MYJICHI Kay3alThIH UIESUIap MEH TaKbIpbINTapra ToJbl. COHBIMEH KaTap COBETTIH €3TiCiH
allKbIH KepceTe anlFaH TYBIHIbUIApHl Aa Oap. Cesimismi Tyiinmed kene JXyMeKkeH OHTIMeENepiHiH
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TaKbIPBINTHIK UICSUIBIK €pEeKIICTIKTepl Oap jKOHE OJI CONl K€3€HHIH aKMKAThIH acTapMEH KETKi3reH
capab/iaJ ka3yblIllbl JCTl aHbIK aiiTa alaMbI3.
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STYLE OF PERIODIC PUBLICATIONS OF KAZAKHSTAN

Abstract

Periodicals are defined as publications issued at regular intervals by a certain number of
issues numbered, given the same title and issued in the same type. In addition, periodicals tend to
continue publishing without a deadline and have an editorial board. Periodicals traditionally include
newspapers and magazines, periodical bulletins and periodical collections. The totality of mass
periodicals is called the press.

As a mass medium, periodicals have a number of properties of discursive meaningful
communication, characterized by completeness, multidimensionality and evidence of judgments.
The duration of operation in the media market and the established reputation provide greater
persuasiveness and purposefulness of the audience's perception.
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KA3AKCTAHHBIH MEP3IM/II BACBIVIBIMJIAPBIHBIH CTHJII

Anoamna
Mep3imai 6ackuTBIMIap A€T HOMIpJIEHTEH, Oipaelt aTaysl Oap koHe Oip yariae pecimaenreH
IIBIFAPBUTBIMAAPABIH Oenrii Oip caHbpiMeH OipAel yakbIT apalbIFbIHA INBIFATBIH OachUIBIMIAp
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TyciHineni. bynman Oacka, mep3iMai OachuibIMaapra OachUIBIMIBI TOKTATYIbIH O€JrijeHreH
MEp3IMIHCI3 JKaJFacThIpy YpAICI JKOHE pEeNaKkIMsUIBIK alKaHbIH OonMybl ToH. Mep3imai
OachUTBIMIApFa JOCTYPJl TypAe TrazeTTep MEH >KypHaiugap, Mep3iMil OroJuieTeHbIep, Mep3iMIi
KMHAKTap Kipeai. bykapanbik Mep3iMi 0achUIBIMAAPIbIH KUBIHTHIFBI Oacriaces Jem aTanabl.
Bykapanblk akmapar Kypajabl peTiHIe Mep3iMIi OacbulbIMIap TUCKYpPCHBTI MaFbIHANbI KapbIM-
KATBIHACTHIH OipKatap KAacHeTTEpiHEe We, OJap TOJBIKTBIFBIMEH, KOIl OJIIEMIUIINIMEH KOHE
naiieiMiay gonenzaepiMen cunartaiansl. BAK  HapbIFbIHAA KYMBIC 1CTEY Y3aKTBIFBI JKOHE
KAIBIITACKAH Oelen ayduTOpHsIHBl KaOBbUIAAyAbIH YJIKEH CEHIMAUIINT MEH MAaKCaTThUIBIFBIH
KaMTaMachl3 eTe/l.
Tyiiin ce3aep: Mep3imai 6acbUTbIMIap, MIBIHIBIK, )KypHAJ, aKnapart.
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CTUJIb ITEPMOJIMYECKUX WU3JJAHUI KABAXCTAHA

AnHomayus

[Ton mnepuonuMYecKMMHU HW3JAHUAMU TMOHUMAIOTCS W3[AaHUSA, BBIXOISIINE Yepe3 paBHbBIC
MIPOMEXYTKH BPEMEHH ONPEICICHHBIM YHCIOM BBIITYCKOB, UMEIOIME HYMEPOBaHHbIE, OJMHAKOBO
o3ariaBieHHble W O(OpPMIIEHHBIE OJHOTHMHO. Kpome TOro, i NEpUOJUYECKUX HU3JaHUN
XapakTepHa TEHJEHIMS K MPOJODKEHUIO M3JaHHus 0e3 yCTAaHOBJICHHOTO CpOKa IMPEKpaIleHUs U
HAJIMYKME PeAaKIMOHHON Kosuieruu. K nmepuonudeckuM u31aHusIM TPATUIIMOHHO OTHOCST Ta3eThl U
KypHaJbl, TEpUOJUUECKUE OJUIeTeHH, nepuoandeckrue cOOpHUKH. COBOKYNHOCTh MAacCCOBBIX
MEPUOJNYECKUX U3/TaHUI HA3bIBAIOT MPECCOM.

Kak cpencTtBo MaccoBoil MH(pOpPMALUMU NEPUOJUYECKUE TeYaTHBIE H3AaHUs 00JaIaroT
PSIOM  CBOWCTB JHCKYPCHBHOTO OCMBICJICHHOTO OOIIEHUS, XapaKTEPH3YIOLIETrocs IOJIHOTOMH,
MHOT'OACHEKTHOCTBIO M JOKa3aTEJIbHOCTBIO CYXIEHHH. J{TUTEThbHOCTh (PYHKIMOHUPOBAHHUS Ha
peinke CMM u co3manHas perytanusi obOecnednBaeT OOJbIIyI0  yOEAUTENBHOCTH H
IIEJICHAPABICHHOCTh BOCIIPUATHUS ayUTOPUH.

KiaroueBble cjioBa: neprHoAnYecKie U3JaHus, JeHCTBUTEILHOCTD, Ky pHaJ, HHPOpMAaLUs

Introduction. As a part of the media space, periodic publications perform the same
functions as the media as a whole but its main function is to create a holistic picture of the world.
At the same time, various types of periodicals reflect the surrounding validity in different ways due
to their own characteristics: not only the thematic orientation but also the periodicity of 16 issues.

So, the brief papers that are consisting of 4-32 pages are traditionally produced daily or
several times a week. Their goal is to fix current changes, their reported information is topical, and
the publication is compact. The magazine from 60 to 300 pages usually is published once a month
or less. Journal publications are to in-depth analysis of events and trends and detect general
patterns.

Thus, the types of values created by these types of periodic publications differ in their
fundamental properties. Publications, which update frequently the information, form a picture of a
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world consisting of separate modules that differ in fragmentation. A quick response to current
events, alternation of topics and styles within one publication is a reaction to a new type of thinking
of a modern generation, which is characterized by a high speed of information processing and
discreteness of perception.

Methods. The change of the type of thinking is accompanied by changes both in the
periodicals themselves and in the perception by the society of the phenomenon of periodic printing.
There is a decrease in the quality of the proposed material, which can be revealed by studying
modern dictionaries and encyclopedias. Thus, a sustainable expression «yellow press» (about low-
standard and unscrupulous printing, focused on scandalous publications and unverified sensational
facts) is often used in an illustrative part of the vocabulary article [1].

Sustainable is the phrase «corrupt media» (an illusory, venal and serving in the interests of a
certain group). Space of the column is perceived as a means of producing profit through the
placement of the most paid information. Such changes in connotation indicate a fall in confidence in
the print media, which are claimed to conceal the facts and biased by their interpretation [2, 38].

Indeed, one of the main trends of modern periodic publications is their balancing between
the themes of the «serious press» and the visual effects of the «yellow press». Many «serious»
editions move to the A3 format, which is traditionally associated with entertainment editions. The
number and size of illustrations are increased, bright large-format graphic elements are included in
the text and visual expression is enhanced. The nature of publications is also changed: the
installation for deep analysis and objectivity is inferior to the desire for scandalousness and increase
the manipulative potential of texts.

Research result. Due to the promotion of published materials, which means the focus to
promote certain individuals or actions, is to attract financial resources. Many publications unite the
proposed journalistic principle and PR orientation as supporting texts that form a consumer
audience and create a personality or product. Significant amount of papers are taken by advertising
materials [3, 97-99].

The lack of financing of printed publications led to a volume construction and reducing
editions. Often print media are forced to completely or partially switch to the Internet environment.
Difficulties experience mainly small publications financed by private institutions. Difficulties arise
in the small district and urban newspapers [4].

Availability and prevalence of information and communication technologies and free access
to the Internet entailed an increase in the number of the audience of digital media. New types of
media are formed, that are characterized by a large amount of information, interactivity and high
propagation speed. E-newspapers appeared on the principles of constant updating of information
and a high degree of illustration. A part of the periodic publications exists only on the Internet, and
others begin to be printed. Many printed newspapers and magazines acquire their own sites and
applications, e.g. TV channels and radio stations.

Simultaneously with the mass and widespread coverage, the trend of fragmentation of the
target audience is formed. Modern media are not covered by worldwide events and united the
population, but share the audience to segments that have their own specifics. Readers can choose
those publications and those materials that correspond to their interests, values, public position,
lifestyle and age characteristics.

Among modern periodic publications should be particularly allocated some of them which
are specializing in the coverage of cultural events: newspapers «Literary Russia», «Literary
newspaper», «Culture», «Book Review», magazine «Read together» and so on.

Thus, the approval of the unclaimed of periodic prints seems to be erroneous. Despite the
undoubted advantages of forming digital space, periodic printing has a number of advantages: the
possibility of deep analysis of reality, the authority of information and higher level of confidence in
the audience compared to publications on the Internet. The shortcomings of printing publications
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are insufficient efficiency, limited volume that can be the basis for the formation of high-quality
content representing objective information and authoritative opinions.

These changes in the volume of circulation and in the number of columns are associated primarily
with the problems of financing, which can be resolved by choosing an adequate modern socio-
economic situation of editorial policy. However, undoubted is the need to improve the quality of
published materials.

The literary magazine is called a magazine which publishes works of fiction and literary-
critical materials. The Big Soviet Encyclopedia (http://bse.sci-lib.com/) defines a literary magazine
as a monthly periodic edition which acquainting reader with innovations of original or translation
literature and news of literary life that contributing to the formation of public opinion. In addition,
the pages of literary magazines are being a discussion of public problems; materials are published
arbitrarily related to the literature.

It can be said that the first Russian-speaking literary and art journals published in the second
half of the XVIII century in Russia were «Trudolyubivaya pchela [Hardworking bee]» by A.P.
Sumarokov, «Adskaya Pochta [Hellish Post]» by F.A. Emin and «Truten'[Drone]» by N.L
Novikov. In these journals, literary figures outlined their views on art and socio-political problems.
«Satiristicheskii vestnik [Satyric Bulletin]» by N.I. Strakhov and «Pochta Dukhov [Mail of Spirits]»
by L.A. Krylov developed the traditions of satirical journalism. On the pages of the «Moskovskyi
jurnal [Moscow magazine]» by N.M. Karamzin, the artworks printed with reviews and reports
about literary innovations.

In the first half of the XIX century, the mass reader's demand for publishing such a kind of
journals spawned the emergence of commercial literary journals. By the 1860s, in the 20th period
of active controversy for social and political topics, thick magazines of a certain orientation were
widely distributed: the revolutionary-democratic «Sovremennik» [Contemporary] and
«Otechestvennye zapizki» [Domestic notes], the Slavophilic «Moskvityanin» [Inhabitant of
Moscow]| and «Russkaya beseda» [Russian conversation], «pochvennicheskie» [naturalism],
«Vremya» [Time] and «Epoha» [Epoch]. Own literary and art journals produced individual
associations. However, the literary journals, established only at the direction of the authorities or
from its approval, represented only the official point of view after the revolution of 1917.

Discussion. The second period of the prosperity of thick journals was the years of
restructuring when the attention of the population was attracted by pressing social and political and
economic problems. The revision of the official historical concept began, and the work of emigrant
writers began to be a wide circle of readers. Currently, dozens of Russian magazines continue their
activities; however, despite the emergence of the possibility of a private publisher, the reader
audience has decreased due to the fall of the authority of literature as a whole [5].

Regardless of the period of occurrence and operation, literary and artistic journals were
characterized by a number of peculiarities which includes not only the thematic orientation, but also
the structure. The literary magazine includes various types of sections that can be combined into
three groups. The first includes the artistic creativity of the authors published in the magazine as
poetry or novel, the second includes publications in its various modifications, and the third includes
literary criticism, which, in the opinion of many researchers, is an integral component that is often
given a separate heading. The first literary and critical publications appear in the «Trudolyubivaya
pchela [Hardworking bee]» by A.P. Sumarokov and in «Zritel'[Spectator]» by [.LA. Krylov.
Tynyanov, Yu. N. noticed in one of his works: «... the main life of the magazine is always in
criticism and controversy. Criticism has nowhere to go without a magazine; and the magazine is
impossible without criticism». The literary criticism became an ideological cod of the magazine
after the strengthening of its position and intensifying the influence of the public [6]. Literary and
critical publications that determine the direction and the «face» of the magazine can be attributed to
the type-forming factors. So, Shilnikova, O.G. noted in her study that it was the program-critical
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publications that caused the appearance of a phenomenon of the «thick» journals, which became a
mobile resource for the transformation of its typological format [7].

Thick journals, according to L.D. Trotsky, served as the «laboratories where ideological
flows were produced» because they presented separate literary directions, creative methods and
theoretical concepts. The presence of a unified program and targeted editorial policy is one of the
conditions for their successful functioning: the magazine acquired individuality. «Directivity» is
called a generic feature of the Russian journal because there were certain socio-political forces for
each specific journal.

Many scientific works dedicated to the phenomenon of thick journals reveal its two-stroke
nature: literary-artistic and socio-political. So, Tvardovsky, A.T. wrote in one of his articles: «It is
well known that in the ratio of the first, «literary and artistic», and the second, «social and
political», parts of the «thick journalsy», this second, as a rule, is a smaller part that cannot be
secondary without prejudice to the holistic impact on readers of this type of publication. Moreover,
in other times, this second part acquires primary and leading importance». V. Lakshin notes that the
permanent reader of the «his/her» journal, after being able to follow the movement of literature,
began to be interested in the spiritual life of society as a whole. The focusing of the structural-
semantic unity of the 22 literary and political- journalistic materials is due to the desire to combine
both the new generation of writers and the new generation of readers by affecting not only to the
literary but also to the social life as a whole.

In addition to the presentation of the main positions of the socio-political spectrum, thick
magazines performed educational function for readers as «periodic encyclopedia». This feature can
be explained as an insufficient possibility of popularizing science and the tendency of
encyclopedism. None of the thick journals can be considered like purely literary due to the fact that
they contain materials on politics, economics, history and geography. So, Belinsky, V.G. called the
magazines «the factor of science and scholarships, an intermediary between science and scientistsy.
Because of the encyclopedism and ideological monolith, thick journals represented a general view
of the world and formed a public opinion. Modern youth increasingly uses a mixed language in
everyday life. Such a way of communication neither be called the Russian language, or nor
English. This language is completely new, it is built from the combinations of English and Russian
words, i.e., a new word are created from two different language units. Although not only young
people but all the structure of the economy uses this language, in particular, literature and literary
magazines. The writers of the 21st century use words like «Second-hand», management, boutique,
etc.

Modern literature is the literature of neologisms, i.e., there are increasingly could be find the
allegory and protologisms («neologism» is no longer used in modern linguistics, and instead it uses
another term «protologistic», which is a newly formed word or expression entered in the language,
for example, franchise, exoskeleton, warp engine, metapeople, mutant, mutagen, x-gene and
others).

Nowadays, the rules of the wording have changed, which has a very strange appearance at
first glance, or rather to hearing, new words as a transvestite, Nano, Avatar, Android and so on are
appeared. The development of the language is more often reflected in its literature, and naturally
visual culture does not cost without borrowing words and expression from others, mainly from
English. There is no deal that this phenomenon was founded long ago, but recently such cases
became more frequent. Language does not stop there; it is enriched and replenishes its vocabulary
in different ways.

Nowadays no one surprises by the words belonging to other language culture, for example,
prequel, sequel, Franchise, Spoiler, Hardcore. Modern literature simply «boils» by such units.
When ones use them, the meanings of these words are more differ than their meaning in native
vocabulary. For example, the borrowed language units like timeline, flashback, flash forward and
other of these numbers. Modern Russian is notable in that it is the main rules (spelling,
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punctuation, word-forming) that go to the background. Other trends come to the first: Russian is
becoming freer when using «foreign» and «native» words.

So, as a modern society seeks to economize in everything, the language as part of this
society does not remain on the side. Savings in the language led to the emergence of such
phenomenon as truncation, abbreviation and arbitrary reduction in words. Now, no one is surprised
by such a mixed type of language. The language is becoming more free and flexible. The language
is social phenomenon and it develops exclusively by society.

Conclusion. The work acquires value when it is recognized and taken by competent readers;
it means the valuable manufacturer is not as much the author as the field of production of the work,
including not only literary figures, but also critics, historians of art, publishers, patterns, etc.
Literary and artistic journals are a recognized group of authoritative agents that organize the
platform for literary activities, which «sanctifying» author and evaluate his work and give it value.
This group of recognized experts extends its influence on the author and work, contributing to the
fact that they have a worthy position in the literary field.

The combination of materials published in the journal creates a syncretic image of the era.
The frequency of release (monthly or quarterly) allows you to fix a kind of «time cut», which is not
so fast-changing, such as, for example, in newspapers, but not frozen. Periodicity provides a greater
degree of generalization of the material, the greater temporary accumulation of the author from the
event gives greater analyticity. The most significant and already consistent phenomena and facts
are selected for lighting, which contributes to the creation of a more unfolded and holistic picture of
the world.
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KA3IPI'T KASAK OHI'IMEJIEPIHIH TAKBIPBIIITBIK AAACBI MEH O3EKTI
NAEAJIAPBI

Axoamna

OHriMe OKyFa BIHFAIIIbI, IIaFbIH, )KHHAKBI TIPO3aHbIH IIaFbIH KeJeMal Typi. Kazipri ke3enue
TOM-TOM pOMaHJapJaH Kepi MpO3aHbIH IIaFbIH XaHPBIHA JIETeH OKbIPMAHHBIH CYpPaHBICHI €pEKIIIE.
CoHIpIKTaH Kazipri oHriMmenepai 3eprrey o3ekTi. Kasipri oHriMmenepaiH Ma3MyHbBIH KYpaWTbIH
OMIpJIIK KYOBUTBICTAD MEH aBTOPJBIK MICSUIAPIBIH  EpKEIICTIKTepiH aWKbIHIAy 3epTTey
MaKallaChIHBIH HET131 MaKkcaThl. 3epTTeyre HerizineH “Kazak omeOueti” ra3eTiHue COHFbI Oec XKbliua
KapbplK KOepreH oHriMenep OOBEKTI peTiHIEe ajbIHAbL. OHriMenepre Heri3 OoNFaH eMipiiK
KaFAasTTap TaKBIPBINTHIK EpeKIlenirine OalIaHBICThl TONTACTHIPHUIABI. TaKbIphIITapFa JIereH
aBTOPJIBIK KO3KapacTap KyHeneHin, aikpiHaanael. Kamamrepain 6acTbl MiHAETIHIH Oipi — YITTHIK
MYIZICHI HIBIFApMachblHa apKay eTy. 3aMaHayd OHTIMepesie KOFaMJarbl TYPJl e3repiCcTepiH,
HapbIKTBIH, FBUIBIMH TPOTPECTIH, CasCU-IyMETTIK OKHFalapAblH  YITTHIK KYHIBUIBIKTAp
KYHECIMEH  KaThIHACBIHIAFbl  KapaMa-KaWIIbUIBIKTApAbIH ~ TyBIHAAy — ce0enrTepiHe  JlereH
Ka3ylIbUTAPAbIH TO3ULMACH aWKbIHIANAbl. KeHecTiK Ke3eHJe LeH3ypara UIiHreH HeMece KEHeC
YKIMETiIHIH Ka3aKk XaJKblHA JKacaraH KUSHATTaphl JKAWBIHOAFbl TapUXH, DKOJOTHSIIBIK
TaKpIpPBINITAPJA JKA3bUIFAaH CUHXPOHIBI  OHTIMENEepJeri ©eMip IIBIHILIFBIH  OelHeIeyaeri
epeKLIeNiKTepAi capajay Ja 3epTTeyIiH Herisri MiHaerTepiHiH Oipi. AjaMTaHy FBUIBIMBI
TYPFBIHBICBIHAH QNIEYMETTIK >KaWTTapAbIH aJaM ICHXOJOTHICHIHA THUTI3T€H ocepi MEH MiHe3-
KYJIBIKTBIK ©3repicTep Tanganabl. Kasipri oHrimMenepaiH TaKbIPBINTHIK asChl MEH ©3€KT1 UIesIaphl
TMCKYPCTBIK TaJIaH/bl.

Tyiiin ce3aep: oHriMe, Ma3MyH, TaKbIPbII, U/€s, aBTOPIIBIK KOHIICTILUS, TI03THUKA, KeHiNKep.
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THEMATIC RANGE AND ACTUAL IDEAS OF MODERN KAZAKH STORIES

Abstract

The story is a small volume type of prose, compact, easy to read. At the present stage, the
reader's interest in the small genre of prose, which can be seen in the Tom-Tom novels, is especially
in demand. Therefore, the study of modern stories is relevant. The main purpose of the research
article is to identify the features of life phenomena and author's ideas that make up the content of
modern stories. The research was based on stories published in the newspaper” Kazakh Adebieti "
over the past five years. The life situations that served as the basis for the conversations were
grouped depending on the thematic specifics. The author's views on the topics are systematized and
defined. One of the main tasks of the writer is to introduce national interest to the work. The
modern story reveals the writers ' position on the causes of various changes in society, the market,
scientific progress, contradictions in the correlation of political and social events with the system of
national values. One of the main tasks of the research is also to differentiate the features of
reflecting the reality of life in synchronous conversations that were censored or written on
historical, environmental topics about the abuses of the Soviet government to the Kazakh people
during the Soviet period. Behavioral changes and the influence of social aspects on human
psychology are analyzed from the point of view of human science. The thematic sphere and actual
ideas of modern conversations are discursively analyzed.

Keywords: story, content, theme, idea, author's concept, poetics, hero.
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TEMATHYECKAS COPEPA U AKTYAJIBHBIE HIEM COBPEMEHHBIX KA3AXCKHUX
PACCKA30B
AnHomayus

Pacckas mpencraBnser co0oif HEOOIBIIONH 00BEMHBIA BHJ MPO3bI, KOMIIAKTHBIN, yIOOHBIN
s ureHus. Ha coBpeMeHHOM 3Tare 0coOeHHO BOCTpeOOBaH YHMTATENILCKUN HHTEPEC K MaloOMy
KaHpy I@po3bl, KOTOPBIH MOXHO YBHUIETh B TOM-TOMCKHX poMaHax. I[losTomy wu3ydenue
COBPEMEHHBIX MCTOPHUI aKkTyalbHO. BhIABICHHE 0COOEHHOCTEH KU3HEHHBIX SIBICHUI U aBTOPCKUX
UAEH, COCTaBIAIOIIUX COACPKAHME COBPEMEHHBIX pPAcCKa3oB, SIBJISAETCS OCHOBHOHM LIEJBIO
HCCIIeIOBAaTENILCKOM cTaThl. B OCHOBY Mcciie[oBaHusI OBbUIM B3SITHI paccKasbl, OMyOJIMKOBAHHBIC B
razete’” Kazak omebueri " 3a mocneaHue nsaTh jet. JKU3HEHHBIE CUTYAIHH, MTOCTYKUBIIHE OCHOBOM
s 6ecel], TpyNIHMPOBAIKMCH B 3aBUCUMOCTH OT TeMaTHyeckor cnenuduku. CucteMaTu3upoBaHbl U
OTIpeJIeJIeHbl aBTOPCKHE B3MIAAbI Ha Tembl. OfHAa W3 TJIAaBHBIX 3a/a4 MHUCATENISI-MPUOOLICHUE K
TBOPUYECTBY HAIlMOHAJIBHOTO MHTEpPeca. B cOBpeMEHHOM pacckase BbISBIICHA MO3ULIUS MHUCATENEH K
NPUYMHAM BO3HMKHOBEHHUS PA3UYHBIX M3MEHEHUH B OOIIECTBE, PBIHKA, HAYYHOT'O Iporpecca,
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NPOTUBOPEUYNIA B COOTHOLICHWU IOJUTUKO-COLMATIBHBIX COOBITHI C CHCTEMOH HAIMOHAIBHBIX
nenHocteid. OJHOW W3 OCHOBHBIX 3a/a4 HCCIENOBAaHUS SBIsICTCS Tarke auddepeHmanms
OCOOCHHOCTEH OTpaKeHHsl JCHCTBUTEIBHOCTH JKU3HHM B CHHXPOHHBIX Oecenax, KOTOpbIE B
COBETCKHH MEeproJ] OBUTH NOABEPTHYTHI LIEH3YPE HJIM HAIUCAHBI HA UCTOPUYECKHUE, IKOJIOTHUCCKHE
TEMBI O 3JI0yMOTPEOJICHUSX COBETCKOTO MPaBUTEIbCTBA Ka3zaxCKoMy Hapoay. [IpoaHanu3upoBaHbl
MOBEICHYECKUE M3MEHCHUS M BIHMSHUE COLMAIBHBIX aCIEKTOB Ha MCUXOJOTHIO YEJIOBEKAa C TOUYKH
3pEeHUs] HayKH O 4eJoBeke. /IMCKypCHBHO MpoaHaIM3UpOBaHa TeMaTHYeCKask cdepa U aKTyajbHbIC
UJIe COBPEMEHHBIX Oecell.

KiroueBble ciioBa: pacckas, coJepikaHHe, TeMa, HJes, aBTOPCKas KOHLEHIINS, MTO3THKA,
TEPOH.

Kipicne. Kepkem mbirapmMa Ma3MyH MeH (OpMaHbIH OipJiriHEH TYpaThIHbI 9/eOUETTaHy
FBUIBIMBIH/IA JQNICICHIeH >KalT. Ma3MyHIbl HIBIFAPMAaHBIH TaKbIPHIOBI MEH HACSUIBIK OipJIiri
KYpalThIiHbl a Oenrimi. TakbIphINTBIH Tapa3bIChIH TOMIIBLIAM, 3aMaHHBIH, OOJIMBICTHIH, OMIP/IiH
IIBIHBIFBIH KOPKEM IIBIHIBIKKA alHANIBIpy/Ia OHEep HECiHIH apKaJTalThiH a3a0bl a a3 emec.
JKazymiel >kapaThUIBICTaFBl TYWTKULAI Maceneiaep MEH TyHiHI KHBIH ©OMIpIK >KaFJasTTap.ibl
mbIFapMara apkay erereni. byn — Taxeipeimn. 3.Ka0mom0B : “TakpIpbll — 5Ka3yIIBIHBIH IIBIHIBIK
OONMBICTAaH TaHJAN, TaJFall ajbll, ©31HIH KOpKeM MIbIFapMachblHa HEri3, apKay eTKEH eMip
KyObuIbICTapbIHBIH TOOBI” [1,76] neren anbikTama Oepeni. Mnes - KepkeM TybIHABIFA apKay OoJFaH
MoceJiere JIereH aBTOPJIBIK KOHLENIM MEH KOpKeMIIK mienriM. TakpIpbIl NeH uaesHsl 06ip-OipiHeH
KBIMIACKAH, aJaMHBIH KaHbl MEH TOHI CUSKTHI €T13 YFbIM.

[IsirapMaHblH JKaHPbIHA OaiJIaHBICTBI TAKBIPBINTHIH AayKbIMBI Jla 9p Kenki Oomanel. Opra
KeJIeMII MEH KEeH KeJeMJi NMpO3ajblK IIblFapManapra (IIOBECTh, POMaH) TaKbIPBII HETI3r KoHE
aHama Ooubln exire OesiHenmi. Herisri TakbIpbINTBI MOHTUTIK TaKBIPBIN T aTayFa Aa Oojajbl.
Oran : maxa00at, oTaH, afaM MEH TaOHFaT apachbIHIAFbl OaiIaHBIC CHSIKTBI TAKBIPHIITAP >KaTaJlbl.
An KaHaMa TaKbIPBINTAp HETI3r1 TaKBIPHINTHI alWKbIHAayFa KbI3MET eTeli. MpIcanbl, agaM MeH
Ta0UFAT HETI3rl TaKbIPBIl 0OJCa, KACKBIP, aK KAWbIH, ©3€H, KOl CHIKTHl MOTHBTEp KaHama
TaKbIpBINIKa Heri3 Oomanel. OcbIHIAW TaKbIPHINTHIH ©3iHE ToH epekmenitepin M.M.I'mpuman
TEOPHSUIBIK JICHTei/ie YIII TOMKa OipiKTipesai:

1. OHTOJOTHSIBIK XOHE aHTPOIIOJIOTUSIIBIK SKaJIIIbI YFBIMIAP.

2. MopeHu- Tapuxu KyObUIbICTap.

3. JKeke amam emipiHjeri xaraaimap. [2,9]

Onebuerranymsl FansiM K. JKaHy3akoBa mapTThl TYpAE TaKbIPHINTHI €Ki TOMKa Oemimn
KapacThIpajbl : MOHTLUIIK JKOHE TapuxH TakbIpeinrap [3,46]. A, 0i3 TUIre THEK €TKeNli OThIpFaH
OHTiME >KaHPBIHBIH TAKBIPHINTHIK ayKbIMBIHBIH IPO3aHBIH 0acKa KaHbIpIapblHAH albIpMAIlbUTBIFbI
Oap. OHrimene ken okura Oonmaiinel. Keifinkepiepi e caHaynbl. YakbIT MEHUTIHIIE )KUHAKTAJIFaH.
OcbiHail MINNHIIK epeKIIeTIKTep, TaKbIPBINTHl aWKbIHIANHABL. JleMeK, oHriMe TaKbIphIObI Kell
kKargaiiia Oip FaHa HETi3Ti TaKbIPBI OoNabl. 3epTTEY MaKaiaaa Ka3ipri QHriMeNnepAl TaKbIPITHIK
TONTACTBIPY APKBUIBI JUCKYPCTBHIK Tangay skacanraH. Ce0ebi Oip TakpIpbINKa Ka3blUIFaH OipHere
IIBIFApMaHbIH  OosaThIHBl 3aHABUIBIK. Cebebi emip KyObUIbICHI Oipey, OFaH JlereH CyOeKTHBTI
Ke3KapacTaplblH op Typii eKeHAiri Oenrim. MpIcanbl, COFBIC TAaKbIPHIOBIHA apHAIl Ka3bLUIFaH
F.MycipenoteiH “Kazak conmatei”’, ©. HypneiicoBteiH “Kynsumus” , T.AxtanoB “llIbiparsiH
ceHOeCiH” TaFbl Jla COJI CHAKTHI Oipliama pomaHiap Kasak oaebuerinae O6ap. Maxkamara “Kazax
onebueti” razeringe coHrbl Oec xbuiga ( 2016-2021) sxapblk KepreH oHriMenep 3epTTey HbICAHBI
erin anbiHAbl. Ce0Gebi oHriMe MIaFblH MPO3AJIbIK JKaHp, 9Ae0M MpoLecTeri AaMybl Oochl Oacrmace3
OeriHe aNKbIHIAIAIEL.

3eprrey matepuabl. COHFBI O€C KBUIIBIKTA 910 MPOLECTEe SHIIME KAHPBIHAA Y3HIKCI3
KajaM TepOen Kele jKaTKaH Ka3aK >Ka3ylblIaphlHbIH KaTapeiHa @ K. Myxan6erkanues, T.
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Hypmaran6eros, H. Joyitaiiyner, M.baiiryt, C.AcbuiOexynsl, A.Anraid, XK.Ilamraitynsr, b.
bl6oeipaiieiv, K. Tymen6aii, A. Kemenbaea, M.OwmapoBa, E.OOGikenynb, K. Tineyxas,
A.Kypman6aesa, A.)Xy6anbim, E.Kanvikeitynsl, H.Kokenos, I'. Hypnanke3sl, ©. Ackapos, /.
AxwmeroBa, XK. Kenecapun, E. AiGonceH, J.Axmerynb, M.Kanaeioex, T. O0mipaiibim, T.
Prickennues, ©. baitbon, C. CarbiHTail, A.Mpip3axmer, E. bakam, T. OmkaHyIbl CHIKTHI
aBTOpJAPbI KATKBI3YFa 00JIa bl

Bip TaxpIppinTa Ka3pUIFaH OipHeIle oHriMe Kasipri oaebu mpormecre ae 6ap. CoHbI eckepe
OTBIPHII, Ka3ipri Ka3aK oHriMeIepiHe TaKbIPBIITHII TONTACTBIPY KaCAIbIK:
CyiticneHmiiik HeMece Maxad0at TaKbIPHIObI;
Happik TakpIpbIOBL;
DKOJOTHUS TAKBIPBIOHI,
OKe MeH 0ata KalIIbUIBIFEL,
Tapuxu TaKbIpBbIIT;
AHa TaKbIpBIOHI,
JIETeKTUB TIEH MUCTUKAJIBIK TaKBIPHIIL.
YATTHIK KYHABUIBIKTAD TaKBIPHIOBL;

PN R D=

Cyiticnenwinik scone maxadoam maxbipolov.. Maxab0aT — MOHTUTIK TAaKBIPBIN. ¥ JITTHIK
onebueTIMI3IeT] TMPO-3MOCTHIK JKbIpJIapAaH Oactan OYTiHI KyHTe JeiiH KeITereH MIbIFapMaiap
xa3punpl. Kaszipri oHriMmenepae aranfaH TakbpIPbINTAa JKa3bUIFaH IIBIFApMalapiblH  ©31HIIK
epekuenikrepi 6ap. Knacuukanslk misirapmanapiarsl 0ip-0Oipi ymiH KypOaH OOJIaThIH FaIIbIKTap
OyriHri oHrimenepze *ok. JKasymbuiapablH Kemnmiriri 6ip-Oipin Kyiail cyiiren OedKyHo KbI3 OeH
KITITTIH OalFbIH Ce3iMiHEH Tepi, OTOAcChUIBI epKeK HeMece oienaiH Oacka KbI3 HEMece XKIiriT
KYIIaFbIH/Ia POMAHTHKAJIBIK MATTHIKKA OOJIEHETIH CIOKETTI TaKbIPBINKA Tenual. by ogebuet ymin
xaHanblK emec, JI. Toncroiinbiy “Anna Kapununacel”, ©. HyprelicoBTeiH “AKkOanachl” CHSIKTHI
MBIcaapasl Kentipe Oepyre Oonaapl. bipak, Kasipri oHrimenepnaiH Maxa00aT TaKbIpbIObIHA
Heri3enred (opMalbIK 13/1€HIC, ©Mip HIBIHABIFBIHAH TyBIHAAFaH o1€0M CYpaHBICKA KEepeK jKayarl
topizai. Cebebi, KoraMIblK (OpMalUsSHBIH Facklpiap OOiBbl  KaJbINTACTBIPFAaH MOPAJIBIK
ycTaneIMaap (MbIcalibl, Maxab0aTKa afajblK) Ka3ipri yakbITTa ©3iHIH KYHIBUIBIFBIH JKOMBII Oapa
XKaTKaHbl Oaiikananbl. CTaTUCTUKATBIK MOIIMETTEpre CYHEHCEK, eNNiMi3ie COHFBI Ke3/epi KaHadaH
yilieHreH oroachuIapApIH YIITEH Oipi axbIpacanbl ekeH. OraH ap Typii cedbednrep 6ap. ConblH Oipi
— ke3re men caixy. Ochl TYPFBIIaH aJIbIIl KaparaHaa, Ka3ipri oHriMenepaeri MaxadaT TaKbIpbIObIHBIH
aZlaMJap/AbIH PyXaHU a3FbIH/Iay MOCENIECiH KOTepyi JIe 3aHIbIIBIK.

ATanraH TakbIpbIlKa OoiibIHINA *a3bltraH A. XKyOansimteiy “Ecin jxaraceiHaarsl exey’”’[4]
aTThl oHriMeci Oap. OHriMene OTOACBUIBI JKITITKE FalmIbIK OOJFAaH KBI3JBIH JTOPMEHCI3Ir
Oastamananbl. JKiriTTe KuI3Abl KAKChl Kopendi, OipaKk OChI KbI3JIBIH JKOJBIHAA OTOACHIH TOPKI eTe
anMaiinel. [llerFapma KeI3AbIH Kapaibl KYHAET] ICUXONIOTHSUIBIK OeiiHeciMeH askTanansl. b. Copmek
e3iHiH “‘Paymanryn xacaran kyH”, “XKepiny”’[5] aTTsl oHriMenepiHe CyHiCHEHIIUTIK TaKbIPhIObIH
apkay ereni. “Paymanryn »xacaraH KyH’ aTTbl QHTIMeNIEe YakbIT Oip TYH, KEHICTIK YH iIii.
Keitinkepnep ekey: bipi OThI3IaH ackaH KbI3, €KIHIIICI CON KBI3ABIH CAFblHA KYTKEH FaIIBIFBI
0TOACBIIBI a3aMaT. OHIIMe/Ie €Ki FAIIBIKTHIH CaFbIHA Ke3/1eCYi, CAaFbIHBIIIBIH 0aCKaH COH, 0TOACHLIBI
epKEKTIH KeTyl, KalFbUIbl KYHZE, CONFaH TYJre Kapar, JOpMEHCI3 KajFfaH KbI3IbIH IIIKi >KaH
ITYHUECIHJET1 631HEH-031 )KepiHy OKHuFayapbl OasHaanansl. “Xepiny” oHriMeciHae HIbIFapMallbUIbIK
ueciHiy OolbiHIa OonaThiH (hOHATH3M Moceneci MaxabOaTHeH YINTAacThIpbUIaasl. JKaHadaH eJeH
a3l )KYPreH Kac KbI3 aKbIH UTOAlFa Ke3/1ecil, eTerineH ycran epe 0apazapl. MT6aii KbI3ra UTTITIH
*acaiibl. KeI3aplH eJeHaepin 6acnagad MIBIFAPTHIN Oepir, aKbIChIHA 63 apaM OWBIH iCKE achIpajibl.
An, Oy ic-opekeTTepre akblH KbI3 MYJJEM KapChUIBIKTAa KepceTmneinai, ce0edi OoHbIH (poHATH3M
TYCIHITIH/IE aKbIHFa HE icTece Je Kapacajbl JiereH oi KaibinTackaH. A. KypmanGaeBanbsiH “MeH
cerOeymri eniM”[6] arTel oHrimMeciHje maxa®0aT TakbIpbIOBIH KO3Faiinbl. Taraplp TONKEriMeH
yilleHeMi3 JIell KYPreH €Ki FaIIbIKTHIH Oachl KOChUIMai Kanaabl. KeI3gbl O6TEH a3amaT alblil
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KallbIll KEeTiM, KbI3 ©3 TaFabIpbl YIIIH Kypeclei, TocTYpAeH arTamai, TaHBIMAWTHIH aJjaMMEH
IIaHpIpaK keTepeni. bipak, e3 FallbIFbIHA IeTeH CYHiCTIeHITiri Oip coTTe KYPETiHeH OLIKEH eMec.
Apana y3aK yakpIT CaJIbIll €Keyl Ke3AMCOK Ke3/ecin Kanaapl. bipak ke3aecy coTinze aieniy xyperi
KapbUIBII Ka3a Tabanasl. By oHriMesneri kepkemaik miemrimiae oien o3 mMaxaOO0aThIHBIH KypOaHBI
6omnanel. T. PeickennueB “bopi ne — Famus ymin”[7] oHrimecinae Ordacel Oap asamarthid Fams
eciMJli KbI3Fa KAIIBIK OOJIBIN, OTOACKIH TOPK eTeidl. O3iHiH iC-OpeKeTiH AYphIC eMec Jel CaHaraH
Fanust ramsIiFbIHBIH OYPBIHFBI XKapbhl ANUsIaH KewipiM cypayra Oapansl. Anus FanusHel entipei.
OHriMe OCBIHJAM CIOXKeTKe KypblUFaH. TakbIpbIKa Heri3 OONFaH aBTOp UAESCHl OipeyliH OLIaFbiH
oiipaHjaraH, e3ie oHOaW bl nerenre casabl. T. O0mipaiibiv “Tarabip chliibl’[8] aTTHI OHrIMEciHe e
apkay OonraH Maxa00aT TakbIpblObl. bipak, kepkem IIeIIiM alJIbIHFBI OHTriMenepre OaparaHia
Oackamia. bekeH arTel OTOACBUIBI JKITITTIH AJNTHIHAW aTThl KbI3Fa KOHUI aybll, >XYpeKTepi
’KapacThIK Taybll YilleHyai oiaiiabl. Oran O6actaObinga bekenin 6oi0umeci Akmadbak keHOeH 1.
bipak okura coHbIHAA KyiieyiHe ANTBIHAMIBI TOKaT KbUIBII ©31 anbin Oepeni. llIsirapma ochinmait
[M03€TUBTI IIEHIIMMEH asgKTalabl.

Maxab0aT TakbIpbIObIHA Ka3bUIFAH OHTIMENepai Tajjald OTBHIPBIT KOFaMAarbl OipHele
TYWTKUIAI Mocenep Oapbl Oaiikanaasl. AHFapbhIMIIa3 Ka3yIIbulap eMip KYOBUIBICTAPBIHBIH QJICI3
TYCTapBIHBIH TaMbBIPBIH JO6I OacKaH JEeTeH KOPBITHIHIBI XKacayra 00yaapl. OHrIMEAeT! KbI3aap/IbiH
Ke0l OThI3 »acTaH acKaH. byn Koramaarbl OTBIPBIN KajiFaH KbI3NApIbIH TafAbIpbIHA JIET€H
’Ka3yUIbUTAP/IbIH JKaH allbIpIbIFbIH OaiikaTansl. OFaH Koca, 0TOACHIHBIH BIHTBIMAFbIHA ChI3aT TYCCE,
TYOl Tpareaus Oonajbl JEreH OWIBI Jla >Ka3ylblap OHIIMeNepi apKbUIbl JKETKi3yre TaJbIHBIC
KacaraH. byFaH KOChIMINIA TEHIIPIIK epeKIIelNirine OaillaHbICTBI oifel Ka3ylIbuIapblH Maxa0oar
TaKBIPBIOBIHIAFEI QHTIMENEpl KO KaFaalaa oTOackUTl a3aMaTKa FaIIbIK O0JIFaH KbI3 KEHIKepaiH
JOPMEHCI3MIIK 3CTETUKACHIMEH EPEKIIENICHIM, JKAlFbl3 KaJbIM, TICUXOJOTHSUIBIK KYH3elicKe,
KaWFbIFbl OaTybIMEH asKTajnaabl. bysl onapaplH oen 3aThIHBIH JKaHbIH YFBIHYAAFbl ©31HIIK
epeKIIeNiKTepiHeH KepiHic Oepeni. A, ep jKa3ylbUIapAblH Keilipeyinne or0acbuibl azaMaTIieH
KOHUTI JKapacakaH KbI3Jbl OaKBITTBI €Tyre TAIMBIHBIC jkacanca (“Taraelp CBIABI’ OHrIMEC]) ,
Kelibipeyinae MyHail TaFabIp *KOJIBIH TaHAaFaH KeHinkepiep Tpareausra gymap 6omanst (“bapi ne
— Fanus ymrin”).

HappIk TakbIpbiObl. Happik - CaTymsiiap MEH CaThill alylIbUIApAbIH apachIHIAFbl aKia
apKbUIbI 1CKE acaThbIH KaTbIHACTapblH >Xyieci. OHBIH OacTbl 3JeMEHTTepiHe KyH, Oara, akia,
cayna, 0oceke, YCHIHBIC, CYpaHBIC >KaTaabl. AJam3aT eMIpiHIH >KEeTEKIIici canachlHa aifHalFaH
HaApBIK TaKbIPHIOBIHA JKa3ylIbUIapaa Kanam TepOeiiai. HapbIKTeIH agamM emipiHe, MiHe3-KYJIKbIHA,
pyxaHu OOJIMBICHIH, ap MEH OKJaH CHUSIKTHl TYMAaHUCTIK KaTerOpHUsUIapFa TUTI3ETiH BIKMAJIbl MEH
ocepiH OH eJeriHeH OTKi3ill, KOepKeM UIbIFapMa TYBIHAATY OKBIPMaH CYpaHbICHIHA JIeTeH
Ka3ylIBIHBIH Oepe skayaObl 60imysl THic. Ce0edi, xa3ylIBIHBIH 631 eMip Cypill )KaTKaH yaKbITTarbl
©MIp IIBIHBIFBIH KOPKEM IIBIHBIKKA afHAJIBIPHIN Ka3bUIFaH TYBIHIBIIAPBIHBIH KYHbI OpKalllaHa
xorapsl 6omanel. XKazymel XKenic Kenecapun e3iniH “Anramksl kanutan” xoHe “Tapax” [9] aTTs
OHriMelNepiHe HaKbIp TAKbIPHIOBIH apKay €TKEH. “AJIFallKbl KamuTal OHTIMECIHIJETi YakKbIT KbIC
Me3riii, KaHTap aiibl. AFpIOail aTThl KEHINKEpAiH A9yeTi maaKeiFad. bipak KaHTap ailbiHAa ©3iHEH-
e31 ImKkuTikke canbiHaabl. OraH ceben OoFaH ©3iHIH TAaNKaH alFaliKel KamuTaubl. OChl I0YNETTI
eMipiHe JKETKI3TeH COJI aJIFaIllKbl KaluTaabl OYHBI MaTepUANIBIK TYPFbIa OalbITKAHBIMEH, PYXaHU
TYpFbIIa KaTThl Kyi3zenTrige. OraH cebern , OYpBIHFbI )KYMBIC OPHBI KaOBLIBII, KYMBICCHI3 KaJIFaH
Ke3iH/e, casyKailblH CaTBII, AJIFAIIKbI KAITMTAIBIH TAlIaKIIbl OOJFaH Oibl. bipak caspkail ThIM CYBIK,
KbICTa TYpyFaJa KOJaHChI3. AJIZayChIpaThill YHiH aHKAay Ka3aK OTOAChIHA CaThIN KiOepir, Talbm
Typaabl. KonbIHIaFb! aKIIachlH aifHaIBIMFA CaJlbII, a3 JKbUIAA Oalbln mibiFa Keneni. bipak, catkan
caspKaiiblHa KON KeJTreH aJiaMaap, CoJl KbICTa CYBIKTaH KaThIN KayFaH ekeH. OChI XKalT, OHBIH jKaH
IYHUECIHE jkapa caibll, ArbiOail kyisemicke Tyceai. Hapblk snmementTepi : akma, cary, KyH,
ailtHanbIM, Oara oHTriMeze YThIMAbBI mainananpurFad. Jlana xankeive3 “Caya cakan curarama’ ,-
neiai. MarepuanablK KYHIBUIBIKTApPbIH KOOSHTYAI MaKcaT eTKeH aJaMAapAblH alalblK, Ta3albIK
CHSIKTBl KYHJBUIBIKTApJaH aJbICTayblHA HAPBIKTBIH THTI3TeH ocepiH jka3zaymisl aHraprad. Con
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apKbUIBl KOPKEM IIENIM peTiHae KeHIMKepAiH XaH a3a0blH TapTybl, OHBIH OaKBITCHI3IBIFBIHBIH
JoNei eKeHIUTIH aNTKBICHI Keledl. bynaH IIBIFaThIH aBTOPIBIK KOHIIIIUS: apaM3ajbIKIICH
KacallFaH MalJaKyHeMIIK alaMbl OAKBITTHI €Te alIMal/Ibl.

Hypmia KokenoBtbiH “Ab-0777[10] oHrimeciHme penpagyKTUBTI  OpPTAJIbIKKA AaTajbIK
YPBIFBIH CaTaThlH OO0y aTThl KeHinmkepaiH eMipi OasHnananbl. HapbIKTeIH caTy, maiina, akiia, KyH
CUSIKTHI Oenriyiepi OHriMeie KOJJaHbIUTFaH. ThIH TaKbIPBINTHIK 13/1eHIC. JKa3yIibl alaHIaTaHbl KOUT,
OO0y caTKaH YpBIKTaH Maiina OojFaH yprakTapblH KejemeKk Taraslpbl. Cebeli, okenepiHiH Kiu
eKeHiH OlIMereH OasianapAblH YillleHIN KeTy BIKTUMaNIbIFs! 0ap. by kayinTi macene. JXKa3ynisIHbIH
Ka3ipiri emiperi TYHTKUIII MOCEICHI TaKbIPBIIIKA apKay €Tyl 131eHIMIa3/AbIFbIH aHFApPTaIbl.

Hapbik Koramaarsl MaTepHaiabl KYHIBUIBIKTAp/AbIH OarachblH aHbIKTalabpl. Kana skaranaran
Ka3aKTapablH 0acTel MaceseciHiH Oipi — Oacmana. Kamamapaarel OacnaHaHbIH KYHBI KOFaphbl.
CoHJIBIKTaH oJEYMETTIK TONTHIH OipchIpachkl MoTep Xainaam emip cypeni. byn — Hapbk
TYBIHIATKAaH OJEYMETTIK TakbIpbin. Ka3zipri kazak oHriMesnepinae skajajamManbl Yyl Macelneciae
xa3putbin Kyp. Kaz skazymsl Hypaxmer Ec6onnein “Tapakanmap”[11] oHriMmeciHiH KeTepreH
TaKbIPBIOB! — JKaJlaMalibl TATEp Maceneci. OHriMeaeri yakbIT Ka3ipri ke3. KeHicTik kem KabaTThl
y#, on yiae Tyrenned okannaHeln TypaTtbiHAap. JKac kasymsl Tyrenaed Yy o okanpan
TYpaTBIHAAPABIH KeIl KabaTThl YHiHEH MoTep >kaujam Typa Oacrtaiinbl. bipep KyH €TKeH COH,
noTepiHze TapakaHaap Kamnrail 6acraiinbl. Typai gopinep Konganazsl, 6ipak maigacel a3. CoHbIHAA
0acka ’KaKKa KOl ThIHAAbl. OHIrIME KOMIIA3UIUIChIHAA KAKTHIFBICKA TOJBI CIOXKETTIK OalJIaHBIC,
TapThic OonMaca Ja, CHHTAKCHUCTIK Mapajieii3M apKbUIbl TapaKaHIap MEH IoTep Kajjall TypraH
KAIIIBUIAPABIH TaFAbIPHIH OalIaHBICTBIPYBl ©T€ YTHIMJBI IIBIKKAH. XKenic Kenecapunnin
“T'apax” oHTIMECIHIH >Xa3bUTyblHA Jla aTajiFaH QJIEyMETTIK TaKbIpbIN cabam OosiraH. OHriMeneri
Honip aTTh! keifinkep (MyFaiim) 5ka3fbl JeMaJIbIChIH KOHUI ©TKI3Y YIIiH 0TOAChIMEH casxaTTay/Ibl
xocnapiaiasl.  bipak, Cepik aTTbl opinTec JOCH YIHI-TOPT KYHJE KaHa MoTepre KOIeTiHJITiH,
ofaH JeiiH 3arTapbiH Homip/iH rapaxsiHa KOs TYpyFa eTiHill kacaiiabl. JIOCBIHBIH OTIHIIIIH KaObLT
ananel. 3aTTapblH rapakblHa KOWFBI3a[bl. AMaHATKa KUAHAT Kacamail 3arrapblH Ky3etenmi. Cepik
Oana-marachlH ajblll, aybUIFa KeTin Kanmaabl. Conpa anma kasmait gem amanel. An Homip CepikTiH
3aTTapblH KY3ETIiN JKa3blH OTKi3edi. ATanFaH OHTiIMEAe HApBIKTHIH aJaMIbl TYPJi KYJIBIK-CYMJIBIK
IIEH OTIpiK alTyFa UTepMelieyi, OHbIH aKKOHLJ, ajJajl aJaMapFa TUTI3€TiH 3USHBIH jKa3yIllbl ailKbIH
anraptanpl. JKac xasymbsl Epmex KanbikelynbiHblH “bananapeiMbl Kapra-Ky3FblHFA ILIOKBITA
anMaiiMbIe”, “Ut xeiine”, “bizgiH Anmartbina exi yiimiz 6ap”, “I6imic xoi mbiHay!”[12] aTTh
OHTiMelNepiHe OpTaK TaKbIpbI — maTep macenei, XXI racelpaarsl Kaia eMipiHeri KeIlmeni Ka3ak
canTel. OTKIp HMPOHUSAMEH >KbIMJACKAaH OHrIMENepiHIe XKa3yllbl CaHAAJIbIN, capcaH OoiFaH
Ka3aKTbIH XaJlJamMalbl Oip YiaeH Keneci Oip yire KeIlKeH cepresieH eMipiH CypeTTen .

Hapbik TakpIpbIObIHIA Ka3bUIFAH OHTIMENEpAl KOpbITa Kelie, HApPBIKTBIH aJaMIap.IbIH
pyxaHu OOJMBICHIHA THUTI3€TIH 3HMAHIBI ocepiepl MeH YAT OojamiarblHa JereH Kayinrepi
KasylIbUIapAbl ~ ajJaHJaTaThIHbl  OHTIMEJepAeri aBTOPJBIK  KOHIEMUIWsUIapAaH —OalKaialbl.
OJICYMETTIK KAaTbIHACTApFa HApBIK KBI3METIHIH THUTI3€TiH BIKMAIBIHBIH Ka3aK YJITHIHBIH ©MipiHe
KUBIHJBIKTAp TYABIPATHIHBIH Ka3ylIblIap KepkeM oHrimenepinae OeiHeneiini. LlsiHaiipl emipaeri
KalTUTATUCTIK KAaThIHACTAP/ABIH KOPKEM SHIIMeJep/ie TeK KaFbIMCBI3 JKaFbIHAH JKa3bLIybl OACKHIM.
HapbIKThIH KaTbIHACTApIbIH TO3UTUBTIK >KaFbIHAH CYpEeTTeNy Ka3ipri oHrimenepre >eTicren
TYpFaHbl OaiiKanaabl.

OKe MeH fana Kauuwiblaplebl. ¥ITTHIK oeOHeTIMI3e oKe MeH 0ana KalIIbUIbIFB apKbLIbI
eMip KyObUIbICTApbl MEH TyTacTail Joyip IIBIHIBIFBIH CYpEeTTEYIiH O3BIK YJTICIH a3raH M.Oye30B
O6ongpl. “AGail xox” pomaH-snonesceiHAarsl KyHabaii MeH AOGaiIblH TapTBICKI Typajbl
onebueTTaHy FBUIBIMBIH/AA dp TYPJi MiKipiep KajbllTacKaH. OMip IIBIHIBIFEI OypMajaHfaH JIereH
HiKipre TanThIK WICOJOTHAHBIH acepi Oonranbl ce3ci3[13,264]. bipak, kepkeMIiK OeTaiab peTiHae
YTBIM/IBI KOJIJIaHBUIBIFAHBbIHA elIKiMae Aay aWtmac. Ochl JocTyp Kasipri Kaszak oHriMenepiHnue e3
xanracelH TaOyma. Kasymbl Ackap AnraiiaeiH “XKeuteiM™[14] oHriMeciHme oke MeH OallaHBIH
KaWIIBUIBIFBIHBIH JKaH IIOIIBIPJIBIK KyJIMUHAIMSIMaH KOpKeM IemiM Tadaasl. JKblIbIM- aFbIHIbI
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©3CHCeP/iH KbIcTa OCTiHE My3 KaTMaWTBhIH 06JIiri. OHriMeaeri yakblT COFbIC kbuigapbl. COFBIHCTAH
KalIbIll KENTreH YJIBIHBIH 1C-OpeKeTiHEe allyJaHFaH oKecl OallaChlH JKBUIBIMFA amaphblll, aThIIl
enTipMmekr 6onaapl. bipak, 6amaHbIH €31 )KBUIBIMFA CEKIpiI, aFbICKa 0aThIM, KO3/IeH FalbIl 00JIaIbl.
O3 OanachlHBIH XEpIHTeH KeHinmKkep/iH memimi emipiae cupek Oojica Ja Ke3leCeTiH KYObUIBIC.
banacweiHBIH HWrepiiMereH KEHICTIKKE, eiMre o31 aTTaHyhbl Ja oKe MEH Oana apajarbl TapThICTHI
IHICUTy/IeTi aBTOPIIBIK OMIBIH Oenrici.

JKonoczusa maxpipelovl. DKOJOTUAIBIK Moyenep - AnamMHbIH TaburaTka Ooimaca
TaOUFATTHIH a/laMfa TUTI3€TIH oCepiHEH TYBIHIANTHIH KyObuibicTap. KazakcTaHbIH reorpadusibik
OpHaJlaCyblHa, TapUXM JKaFjaiiFa, TEXHOJOTHUIBIK Hporpecke OaimaneicTel Apan TeHisi, Cemeit
MOJIMTOHBI, BalKOHBIP FapHhII ailIaFbl CUSKTHI QNIEMIIK ACHIeHIeT] SKOIOTUSIIBIK Mocemenepi oap.

Cemeil MONMroHBl Typaibl OHrIME jKa3FaH >Ka3wblIapAblH Oipi — JloHemr AXMeTyIIbl.
SIMpONBIK ChIHAKTApP OTKI3LTY1 TOKTANCaNa, )KapThl FACBIP JKapbUIbIC caiaapbiHaH CeMel TObIPaFhl,
ayacwl, Cybl Tyrenneil ymanran. ObIH HaiJanaHaThIH TIPIIUIIK HENEPiHiH OapibIFbl IEpIiK 3USH
taptansl. OcblHAY KOJIJIaH KacallFaH KacipeT KONTereH ajaaMIapIblH eMipiH Kya eTTi. “JKapbIKTHIK,
AbGaii ata”[15] oHrimeciHme apmaH KyFaH Xac kyOaimap, Alicepik meH TorkaH, YHUBEPCUTET
o6itipe canbin, Cemeiire ILIbIHFBICTAYFa JKOJIJAMMEH KYMBICKA aTTaHabl. TOFXKaH IEHCAYIIBIFBI ChIP
Oepimn, KaiTa-KaiiTa Tycik Tactaiinpl. CoHBIHAA NeHe OiTiMi cay eMec OallaHbl TYHHETe OKeJei.
Alicepek IMIKUTIKKE CaNBIHBIN KalThic Oonaapl. KelpkbiHa xeTnell Oanana ayHueneH eteni. KarTer
KyizenreHn TorkaH KapFbIC aTKaH JKepAl TacTall, TOPKiHIHe KalTaasl. ABTOP OCBI Oip OTOACHIHBIH
TpareusUTBIK XOMiH OasHIaraH OHriMe apKbUIBI Ka3aK JKEPiHE JKYPTi3UIreH KEHECTIK CascaTThIH
CBI3ATTApPBI AT JIe alaMIap IbIH OMipiH KYWPETIN )KaTKaHHBIH alTKBICHI KETIe/i.

Kazymsl Kyanaeik Tymen6ait “Aromrymnnin apmanbl” [16] oHrimecinne ballkoHbIp FaphIin
allMarbIHBIH adaMIapblH eMipiHe THUTI3TeH JCepiH CypeTTeii. ATOMIYJIIH aTa-aHachl KYMBIC
6abbiHa OaitanbicThl balikoHbIpFa KOHBIC aymapaabl. On ke3ne ATOMIYIIIH JeHi cay OOJaThIH.
Keiiin balikoHBIpJBIH ayackl Kepi ocep eTim, KbI3 Oip)kojiaTa MyreiekTep apOachblHAa TaHbLIAJbL.
Keiiin 31 cuskThl AiiMak aTThl XKIiriThneH kesneceni. Exeyi ae Oummi. ApMaHgapbl 0TOACkIH KYpY.
Ocbl oHriMezne Je FhUIBIMU-TEXHOJOTHSAJIBIK IPOTPECTIH ajgaM JeHCAayJbIFbIHA TUTUIETIH Kepi
ocepiHe JeTeH jKa3yIIbIHbIH JKaH aifFailblH Oalikayra 0OoJabl.

Tapuxu maksipein. Tapuxu TaKbIPBIITAPABIH iIIiHAEC HAKTHI Oip TakKbIpbIIKa OipHere
oHrime xasfraH »xa3ymsl — Kyawapik Tymen6aii. Kaszymer e3inin “Apmam™[17,43] sxone “Kys3
ceiHbl’[17.189] oHrimenepinze ayraH COFBICBIH ce3 erefi. Exi oHTriMeHIH KeHinkepiepi ayraH
KEpiHe JKacTail aTTaHblll, KOJ AasFblHAH aWBIPBUILINI, Myreaek Oom enre KadTtaabl. OcCh
CHUMBOJIMKAJIBIK CIO’KET apKbUIbl ayFaH COFBICBIHA KAaTBICKAH Ka3aK >KACTAPBIHBIH PEATHCTIK TYPFBI
Jla enre aMaH KaiTcaaa, pyxaHu KaFblHaH a3alTaHAaTBIHBIH MYTeleK Kelinkepiep OeifHeci apKbLIbl
KETKi3yIMEH aBTOPJIBIK KOHLEMIUS aiKpIHAanaabl. JKa3yIbIHbIH TpareusuIblK Xaire Tarn OoJiFaH
KeHinmkepiepi apKbUIbl 3aMaHFa JIeTeH KapChUIbIFBl  OaliKasabl.

AHa TakbIpbiObl. Kazak oifeniHiH OOWBIHIAFBI aJaNABIK, MEHipOaHIBIK, Ta3albIK,
aKKOHUIIK, >KaHAIIBIPJIBIK CUSKTHI 13T KaCHEeTTep/li KOpKEeM TYBIHJbIFA apKay €TIHereH eHep Heci
kemze-keM. Kaszipri kepkeM mpo3aza olemMal TepOeTKeH achll JKaHIAPIBIH YJTLI TaFIbIphIH
OHriMere apkay eTkeH OipiraMa xa3ymbsuiap 6ap. Onidek AckapoBThlH ‘“3arupa amaii” [18] arThl
JepEKTI OHTrIMECiHJIe KeHECTIK Ke3eHJe Ka3ak OanajapblH OKBITYIAaH Tepi, Majd OakTHIPHIN, Kapa
’KYMBICIIBI €Till KaJyJblH acTBIPTHIH CasicaThlHA AIIbIK KapChl IIBIFBIN, Ka3aK OalapbIHBIH OKYBI
YIIiH SKYMBICBIHAH/A KYybUIATBIH MEKTEINl JUPOKTOPHI OOJBIN KBI3MET aTKAapaThblH Ka3ak oueni
3arupaHblH MarblHAIBl KYMBIpEI cyperreneni. OchlHOail en Oojamarbl YIIiH €HOEK eTKEH YJIT
JKaHAIIBIPBIHBIH OMIpIH KOpKEeM OHIIMEMEH MAopinTey JKa3yIIbIHBIH Heri3i Makcatbl. Kanar
Tineyxan “Menin memenepim” [19] oHrimecinne Oip aybUInbl ay3blHA KapaThill, €71 OWJIEreH o3
aHaJIApBIHBIH TaFJBIPIH OasHIAiAbl. OHrIMe[e aHalapAblH KUBIH-KBICTAY Ke3eHIE MOWbIMaH,
TaFIbIPMEH Kypece OUIreH ep MiHe3[epi MeH MyKFajMaFraH JKirepliepiH HacuxXaTTauzpbl. J[omeTkeH
AxwmeroBa “baba Bepa” [20] oHrimecinae opbiC YATHIHBIH aHackl Bepa ama apKplIbl OpbIC diesiHIH
OolibIHaFbl Oanapra JiereH aHajlbIK pUackl3 Maxa00aTTel OasHOainel. Aypyxanana 6aba Bepamen
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Oip manaraja >kaTKaH Kelinkepai 6aba BepaHsbl i31en KeTETiH TyBICTAPBIHBIH a3/IbIFBI, KU1 aT 131H
canmaybl anmangatansl. Connmana 6aba Bepa o3 TyraHIapblH KaHbIHAH JKaKchl kepeai. OcbiHman
Mocenesiep apKblIbl KapTaiFaH/1a jKaJFbI3 KaIaThlH KApHsUIApJbIH TaFJbIpbIHA JIET€H Ka3yIIbIHBIH
YKaHAIIBIPIIBIFBI OalKaTabl.

Jlemexkmue nen mucmukanovlk maxoipsin. Kanarat O6inkavipaey “Ecki kyaslk” [21] aTThl
JeTeKTUBTI oHrimeci Oap. bip kamaga Oip aWablH imIiHAE YII KbI3 JKOFanaabl. bama ypibirsl
OoiibIiHIIa OYphIH COTTaJIFAaH €Ki a3amar KyJiKKe UTiHeni. bipak KbUIMBICTBI jKacaraH ojap eMec,
MEKTENTeri eKki ep MyfaliMi OOJBIN INBIFAAbI JKOHE OJapibl ycTaraH OYpBIH COTTaJIFaH €Ki
a3aMaTThIH Oipi OOJBIIN MIBIFAIbl. OHIIMEHIH IIaFIH OKUFAIBIK JKeJici ockl. KoFrammarsl CyliHETIiH
ne, KyhiHeTiH ne xaiT kemn. CoHbIH Oipi MyFalliMHIH OKYUIBIFa KO3 Cy3yi. ATajaraH KOFaMIbIK
MOcCeJeH1 SHTIMere apKay €TKEH Ka3yIllbl, 63 3aMaHbIHBIH KbIpaFbl OaKbLIAYIIBICHI.

XKazymer Maauna Owmaposa “Canem”, “OKymbak”, “Kysri 6ip kemr’, “XKom ycrinme”
OHriMenepiHie enec, pyx OelHeciHzmeri oOpaszmapasl  KoiamaHansl. Emec - ¢danToMm, Kymmup,
cUBIHYIIBI 3aThl. @psrHcuc B3KOH enec aen agaMHBIH TaHBIMIBIK MYMKIHAEPIH MIEKTEHTIH Karte
mikipyepai, YFeIMAapabl, OipeynepaiH Oexenine TaObIHyAbl aitanel [22]. “XKom ycringe”
oHrimecinne TyHaeneTin xasy yiiHe KalTBII Kelle KaTKaH KbI3Fa cepik Ooubin, AJIMaOeKTiH YIIbl
Kocbutansl. Exeyi oHrimeneceni. Kp3apl yiliHe neifiH mbiFapbin canaabl. KeI3pl KyTil OThIpFaH
aHachlHa AJIMAaOEKTiH YJIBIMEH KENTeHIH ailTanbl. AHachl KaTThl momuabl. Cebedi AMaOeKkTiH
Oanacel OasFeIla KOJIK amaTblHAH KaWThIC OonFaH exeH. Eprecine AMMaOeKTiH TYHHEIEH OTKEHi
Typanbl Kapaibl xabap ecTuli. OHTIMEHIH KbICKallla CIOKeTi ochUiaii[22,159-161]. OHrimeneri
AnmacOexTiH Oanachl apyak-enec. Oniiep MEKEHIHIH aJaMbIHBIH Tipijiep MEKEeHIHJe eMip cypyi,
KelOip amamuapabslH Ke3iHe KepiHyi, oHTiIMenecyi el ay3blHIarbl KeNTereH dHrimenepzae 6ap, oapi
OpyaKThIH Masaliaybl KaTepil JereH HaHbIM-CEHiMAE (DONBKIOPIAFhl XaJbIKTHIK CaHAHBIH JKEMICI.
Connpikran, “XKom ycTiHzme” oHrimMeciHae KepkeM (DOJIBKIOPIBIK XUKAsHBIH Ma3MYHJBIK OipJiri
caktanrad. OOpa3 OapbIHIIA HAHBIMJBI €TiN OcifHeney yuIiH, AIMacOeKTIH YJIBIHBIH Tipi aJaMHaH
aiipipMacel OapblH aBTOp Oburaiimia Oeitneneiini: “XKaypam kertiM. OfaH >KakbIHAAI, aKbIPHIH
JCHeM/II TUT13TeHMiH. BOWBIMIBI KBUIBl TOJKBIH IMAibI ©TTI. Tarbl yMChiHA Oepaim e, Oy
OpeKeTiIMHIH 90€CTIriH YFBII, TAPTHIHBIN KaJAbIM. TOMEH KaJalblll KOJBIH CEpMEIl Te3 Kelle )KaTKaH
ONl emr HopceHi ce30ereH chiHambl.” [22,159-161]. AcputOekTiH OanachIHBIH KbI3JBIH JICHECIH
ce30eyi, OHBIH UTeplIMEreH KeHICTIK KeHinkepi eKeHiH alKbIHIal Tycei.

¥nmmuix kynovinvikmap maxeiperosr. Kazymnl lepxan MypTtasa e3sinin “Toyeken Toit”
OHTrIMECIHJIE YITHIMBI3BIH >KaKChUIBIKKA JKAaHbUIATHIH JacTapXaHbl MEH TOWBIHBIH OCHI KYHJET1
JapaKbUIBIKKA aifHAIBIN 0apa KaTKAHBIH YBITTHI TITIMEH OTKIp ChIHAWIBI. OHrIMere apkay OoiFaH
TakKpIpBIIl - Ka3ipri Ka3ak ©MIipiHIH axelpamac OeJiri, TyFaH-TYbIC, €T-)KAKbIHAbI LIAKbIPHII,
KyaHBIIITHl OemiceTiH Toi moceneci. JKa3ymibl €3 XalKbIHBIH OMIPIHJIET1 jKapbica JaHFa3a TOM
KACAUTHIH, JAHFOMIIBIK, BICHIPAMIIBUIABIK, JYHUETE JETEH OOCEKENECTIKTIH KOIIiHe iJIeceM e,
I1aMa eTIeC ayblp >KYKTI apKajarl, ThIpallTaHbIM, TUTBIKTAI, aKbIPbl TPAreIHsUIbIK XoJre JTymiap
OoyaThIH €1 apachIHAAFbl KapamalbM aJaMAap/blH OHCHI3 OPEKETIHEH ONBIK KEHTIH TaFIbIphIH
TakpIpbIlika TenireH. En immiHzmeri OeneH anein 0apa jKaTKaH OCBIHAY €CCI3IIKTI E€CKEpreH
Ka3yIIbIHBIH OOWBIHIAFBl KIiTI OAKBUIAFBINTHIK TEH TEPEH HHTYUIUS — TaKBIPBIITHIH ©3€KTi
eKeHJITiH TaHbFaH. En imiHAgeri kecamaT TEeH KECENIIH, Xapa MEH JKBIPTHIKTBIH 1HJCTKE
alfHaJyblHaH CaKTaHy VIIH JKa3yllbl KOPKEM IIbIFapMa apKbUIbl aKUKATThl TaHBITATHIH >KOJI
HYCKaibpl. OCBl TYPFbIZIA, ’Ka3yIIbl 3aMaHHBIH TaMBIPBIH 1971 O0ackaH. JKa3ylisl TaHaFraH TaKbIPBIIT
— OyriH Ka3ak eMipiHiH O0ip kem ayHueci[23,234].

Enimi3 Toyenci3uik ajgFaH TYCTaH OacTar, YITTHIK KYHIBUTBIKTApAbl KaiiTa >KaHFBIPTY, YIATTHI
CaKTan KaJaTblH KacHeTTepli TYIeHIEyre JereH TallbIHBICTap KOFAaMHBIH Op cajachlHIA
MEMJIEKETTeH OacTar, >KeKeJereH agaMIap/blH Ja KYJIIIBIHBICTAPbIMEH TOJIBIKTAJIBIN JKAaTThI. A,
IIBIFAPMALIBUIBIK TYJIFAJIap YIITHIK KYHIBUIBIKTapAbl €3 HIbIFapMaliapblHa HETI3r1 TaKbIPBII €Til,
epKiH, LeH3ypachl3 KajaM TepOeil OacTtanabl. ¥JITTHIK MYZJEHI KOpFayJarbl HETi3T1 KYHBUIBIKTHIH
Oipi — TiI. AHa TUIIIH MEMIIEKETTIK Til 00ja Typa, KOFaMHBIH OapiiblK cajachlHIa KBI3MET aTKapa
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aliMaybl, OFaH JE€reH KYPMETTiH a3/bIFbl aWTbUIa-aliTbUla JKayblp OOJNFaH HEri3ri TYWHTKULLII
TaKbIPBINTHIH Oipi. OCBI TaKbIphINKAa YTHIMIBI SHTIME JKa3faH >kasymbsiiapabiy Oipi -T. Ilamaii.
Astop e3iniH “Kazaknen caynamacy”’[24,169] oHrimeciHne TiIiH JKOFBIH KOKTAWIbl. OHIIMEeTi
yakpIT Ka3ipri ke3. KeHicTik Kana emipi. OHriMeHiH marblH Galynacsl YIT KaHAbl KeHImKep Kazak
KOPIICiHIH OallaCchIHBIH OpBIC TUTIHAE CeOiern, Ka3zakK TimiH OiMeyiHe KATThl KBIHXKBLIAJIbIL.
Kepuricin 0anacklH Ka3akiia OKbITYFa KOHIIpyre OapblH canajbl, TINTI aKIIACKIH €31 TOJIEH, aKbLIbI
KypC OKBITKBICHI K€JeTiH HHueTiHae Oinaipeni. bipak kepuri keHOeli, akpIpsl YHiH caThlll 6acka
kKakka kemrin keremi. OChI IIAFbIH OHTIMENE MEMIICKETTIK TUITe JETeH pEeaTuCTIK Ke3Kapac
alikpriHnananpl. Kepkem memMiM Ka3ak TUTiHE JAETEH OpbIC TUIAI OWIANTBIH agamaapAblH KATCHIHY,
Ka3akK TUTIHIH JOPMEHCI3 XaTiMeH allIbIKTaaa bl

Hecinbex J[loyitaitynsl “AWNFbIpkici” OHIIMECIHIE XaJbIKTBIH OTKEHI MeH OyTiHiH
HIeHecTipe 0assHaai OTBIPHIN, XaJIbIKTHIK CAHAHBIH, YITTHIK OOJIMBICTBIH YMBITBUIBIN Oapa ’KaTKaH
TYCTapblH OKBIPMaHHBIH OWBIHA callynbl Makcar eremi [25,165]. XKanyap MeH ajgaM apachbIHAAFbI
TiJIC13 OalIaHBICTBI CypeTTey apKbUIbl YATTHIK TAHBIMAAFbl KM€ YFBIMBIH alIIbIKTaiIbl. TapThIMIIbI
CIOXKET TeH KHUIONACKaH KOMITO3WIMS apKbUIBI Ma3MYHFa JKaHa MimniH napeitaael. Kemeit Oait
Ooscam, Oail Kynait Goscam JEUTIH Ke3KapacTapJaH aJaMIapblH OKBII el KaJaThIH TYCTaphl
OapbIH MEH3EH 1.

KopsiThinabl. Kazipri ka3ak oHriMenepiHiH TaKbIPBINTHIN ayKbIMbI Oipinama Kypaeni. Oran
KOFaMJIBIK erepicTep MEeH eMip KYOBUIBICTAPBIHBIH ayaHIbUIBIFBI ce0er. Op TYpili 9€yMETTIK,
casiCl, TaHBIMJBIK, TOPOMENIK, TapHXH, MCUXOJOTHUSAIBIK OMIp KyOBUIBICTApBIHAAFBl aJaM aTThl
’KApaTBUIBICTBIH ©31HJIK MO3UIMACH MEH TYMCIK, KaOblI1iay, MiHE3-KYJIBIKTHIK €PEeKIICTIK CHUSIKTHI
KOMITAaHETEeP/IiH €pPEKIIETIKTepiH SHIIME apKbUIbI KOpKeM OeifHenen, TapThIMAbBI CIOKETKE JapbiTa
alFaH JKaszymeliap Oyl KyHzIe oK emec. byHpmait xkasymbutap OapbiHIIa Oaiikammas >KoHe
aHFapHBIIIL.
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SPECIFIC CHRONOTOPE IN THE MODERN PROSE OF KAZAKHSTAN

Abstract

The chronotope issue has been relevant in literary criticism for several decades.
Furthermore, Plato argued that the essence of art is an imitation of real life. Aristotle pointed out
that art creates its own world as something possible or probable and thereby reveals the essential
properties of the real world. This article attempts to summarize the main research results on the
problem of spatial images and the chronotope as a whole and thereby determine what is the
specificity of the image of space, what is its role in a particular work. The purpose of the study is to
establish the role of the chronotope in the recreation of the artistic image of Kazakhstan. In modern
prose, chronotopic parameters are traced, the topography and symbolism of urban space are
examined and its essential characteristics are given. In our opinion, the chronotope is an important
modeling tool of literature. The appeal to this problem is due to the fact that the organization of the
chronotope in the modern literature of Kazakhstan has become much more complicated in
comparison with the traditional space-time paradigms.

Keywords: chronotope, space, time, prose, Kazakhstan, artistic world.
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CIEIU®UYECKHUHA XPOHOTOII B COBPEMEHHOM ITPO3E KA3BAXCTAHA

Annomayus

[Ipobnema XpoOHOTONA AaKTyaJIbHO B JIMTEPATypOBEICHHM HE OAHO necsaTuierne. Tak,
IInaTon, yTBepXKOaj, YTO CYIIHOCTb HCKYCCTBA, SBISETCA IMOAPAKAHUEM DPEAJIbHOU >KHU3HHU.
ApucTorenb ykas3blBaj, YTO UCKYCCTBO CO3AA€T CBOM MHUp KaK BO3MOXKHBIN MJIM BEPOSTHBIA U TEM
CaMbIM pacCKpbIBacT CYIIECTBEHHbIC CBOMCTBA JEHWCTBUTEIBHOIO Mupa. B naHHOM crartbe
NPEINPUHIMACTCS TOMNBITKA OOOOIIUTH OCHOBHBIE PpE3yJbTaThl HCCIENOBAaHUN 1O TmpolieMe
MIPOCTPAHCTBEHHBIX 00Pa30B U XPOHOTOIA B LIEJIOM U TEM CaMbIM OINPECIUTh, B YEM 3aKIII0YACTCS
cneunpuka obpaza NMPOCTPAHCTBA, KAaKOBAa €ro poiib B TOM MM WHOM THpou3BeneHuH. llenp
HCCIIEA0BAHUS 3aKJII0YaeTCs B YCTAHOBJICHUM POJIM XPOHOTOIIA B BOCCO3aHUU XY O’KECTBEHHOIO
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obpaza Kazaxcrana. B coBpeMeHHOH Npo3e MNPOCIESKUBAIOTCS XPOHOTOIMYECKHUE MapaMeTphl,
paccMaTpuBaeTcst Tonorpadus ¥ CUMBOJIMKA TOPOJICKOTO MPOCTPAHCTBA U JJACTCS €r0 CYITHOCTHAS
XapakTepucTuka. Ha Ham B3I XpOHOTON SIBISETCS BaKHBIMU MOJAETHPYIOIIUM CPEICTBOM
muteparypbl. OOpalieHue K JaHHOU MpobiemMe 0OyCIIOBIEHO TEM, YTO OpPraHU3aIUs XPOHOTOIA B
COBpeMeHHOW nureparype Kaszaxcrana 3HAaUMTENbHO YCIOKHWIACH 10 CPaBHEHHUIO C
TPaIUILIMOHHBIMH NTPOCTPAHCTBEHHO-BPEMEHHBIMU NApaAUT MaMH.

KaoueBble c10Ba: XpoHOTOI, TPOCTPAHCTBO, BpeMs, Mpo3a, KazaxcraH, Xya0KeCTBEHHBIH
MHUD.
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KA3AKCTAHHBIH KA3IPI'T ITIPO3ACBIHIATBI EPEKIIIE XPOHOTOII

AnHomayus

[Ipobnema xpoHoTONa ©3€KTi 9edueTTanyAarsl Oip oHXKbUIABIK. CoHbIMeH, [lnaTon enepaiy
MOHI IIBIHAWBI eMipre eNiKTey Jen TYXXbIPbIMIAAbl. APUCTOTENh OHEP 63 dJIeMiH MYMKIH Hemece
BIKTHMAJI €TiIl JKacai/Ibl )KOHE COJI apKbUIBI HAKTHI QJIEMHIH MaHBI3/Ibl KACUETTEPIiH allajbl 1M aTarl
oTTi. byn Makanama KeHICTIKTIK OeiiHenep MeH XpOHOTON Maceneci OOHBIHINIA 3epTTeyNepHaiH
HETI3T1 HOTMXKEJIepiH JKalIblIayFa THIPBICA/IbI, OChUIAlIIA KeHICTIK OCHHECIHIH epeKIIeNiri Hefe,
OHBIH Oenrimi Oip IIBIFApMazarbl peji KaHAal eKEHIH aHBIKTaWAbl. 3epTTeyNiH MaKCaThl-
KazakcranHblH KepkeM OeiiHeciH KaiiTa xacaynarbl XpOHOTONTHIH pejIiH aHbIKTay. Ka3ipri npo3ana
XPOHOTONMSUIBIK MapaMeTpiiep OaiKamabl, KaJadblK KeHICTIKTIH TONOrpaduschl MEH CUMBOJIUKACHI
KAapacTBIPBLIAAbI KOHE OHBIH MaHBI3[bl CHIATTaMackl Oepineni. bi3aiH OWBIMBI3IIA, XPOHOTOI
o1eOMeTTiH MaHbI3Ibl MOJICTIbICY Kypauibl Ooubin Tabbinansl. byt macenere xyriny KasakcranHbIH
Ka3ipri o71eOMeTiHe XPOHOTONTHI YHBIMIACTBIPY ASCTYPJIi KEHICTIKTIK-yaKbITIIA apaJurMaiapMeH
CaNBICTBIPFaH/Ia €/19yip KYpAeIeHIeHAINMEH TYCIHAIpiIe .

Tyiiin ce3aep: XpoHOTOII, KEHICTIK, YaKbIT, Tpo3a, KazakcTaH, KepkeM oJieM.

Introduction. The literature has not always reflected only the reality, but also participated in
its transformation. Space and time are the basis of the plot in the works of contemporary writers of
Kazakhstan. There is a relatively small active reader audience in Kazakhstan. Over the past few
years events that contribute to the development of homeland fiction has repeatedly carried out in the
republic.

The growth of the popularity of national literature contributed to the same topics of
programs on national television ("Own opinion", "Art chronic", etc.) and a number of articles about
modern literature in periodicals. Analyzing modern literature always connects with some
sacrament, because we touch the very unknown. Works are in the field of interest, and we need to
create them months or years. This literature exists in the «here» and «now». Therefore, all
theoretical provisions are only approximate, so the time will adjust our research, but it is worth a lot
to be the first and to open readers the vein of the sacrament of the writer. It is not accidentally that
limited studies on the latest literature differ with an apparent subjectivity [1, 2]. Perhaps a
sufficiently solid and complete version of the development of Russian-speaking literature of
Kazakhstan of the early 21 century is presented only in the writings of S.D. Abisheva and A.
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Nurbayeva [3,4]. J. Sametova is one of the first who considered this process in the context of Turkic
philology and the origins of the Turkic folklore development [5, 6].

Methods. In general, the study of the category of space is conducted in three main
directions. The first of them considers the space due to the concept of spatial form. It is a special
type of ideological vision, wherein the semantic unity of depicted events is disclosed not in the
order of their causal relationship, but in the «synchronical order, in terms of the internal reflective
logic of a whole, in the space of consciousnessy» [7, 8].

The second direction is associated with the concept of S.Yu. Nehludova and Yu.M. Lotman.
These researchers understand the artistic space as the language of modelling, through which any
values, that have the nature of structural relations, can be expressed in the work.

The third point of view comes from the theory of M.M. Bakhtin, according to which, space
is one of the structural elements of the category of the chronotope, which is the unity of Spatio-
temporal characteristics.

Initially, the concept of chronotope was used literally. M. M. Bakhtin translated it into the
mental plane, emphasizing that the study of the chronotope and its components allows entering the
ideological sphere [9].

Also, M.M. Bakhtin accentuated a special type of chronotop that was called creative. In the
understanding of the scientist, chronotope is a special formal-substantive category, which is
expressing the inseparable unity of space and time that permeates all levels of the world's image.

The ideas of M. Bakhtin formed the basis of the majority of modern research relating to this
problem and received their further development in the works of G.N. Slepukhov, F.P. Fedorov,
N.G. Izmailov, O.A. Svetlakova, Sh.R. Eleukenov, K.Sh. Nurlanova, A.A. Gadjiyev, N.L.
Leiderman, V.I. Tuyp, V.E. Khalizev, N.E. Falikova, V.V. Savel'yeva, N.O. Juanyshbekov, E.M.
Luludova and others who did not only summarize but also supplemented, deepened the main
provisions of his teachings.

Thus, G.N. Slepukhov pays great attention to the content side of the chronotope in his
works. He considers the category of space-time in terms of its cognitive function. According to the
researcher, chronotope is «the richest in the semantic relationship of the space-time organization of
the work».

In other words, on the one hand the category of space-time contains the information on a
specific object, phenomenon, and on the other, it is an image that contributes to the reflection of real
life [10].

The work «Diary of the Modern Kazakh girl [Dnevnik sovremennoy kazashki]» of Anel
Meken consists of 11 chapters. The plot is water-colour-simple: false love — the break— loneliness,
work — soul searching — real love — delusions — catharsis — Happy-End. Moreover, all these
transformations touchingly coincide with the natural cycle: the story begins in spring, and it ends in
the fall.

Discussion. All signs of female glamorous prose seem to be obvious: translucent characters
— the young people of the upper middle class, free or half outlined professions (the main character —
the organizer of the holidays). Sometimes the concentration of luxury: «Screams, arguments, his
expensive mobile phones broke at the wall; my Czech porcelain flew to the Arab carpet, diamonds
on the steering wheel, and the Italian stiletto in the pedal, wiping tears with Chinese silk». Instead
of images, there are brands that should light up in the mind of the reader with alarm light bulbs»: fill
«Jack Daniels» up in his highball glass, «my 11 centimeters YSL gained speed, flop into the
mud»...

However, the joy of recognition can be also experienced by those readers who have never
seen 11 centimeters heels from Saint Laurent. Because the heroine like the author lives in Astana!

It means that here and «Club Card» of the capital with key toponyms: «Chocolate», «Pekin
Palas [Beijing Palace]», «Jelsomino», «Barhat [Velvet]» and so on. And there are mentioned all
sorts of details of the existence of metropolitan youth.

88




Abaii amvindarsl Kaz¥I1Y-0viy XABAPLIBICHI, «@uaonozus» cepusicul, Ne2(76), 2021 .

For instance, due to this book, now I know that «salta» is the area of Saltanat Saraiy
[Celebration Palace], where young people go out to «get acquainted, to brag with their upgrade
wheels, stuffing no busy evenings». And this is called «vatakataniye [doing nothing] ». But the
serious youth is never lacked in such dumb things, so if your car suddenly been seen at «saltay, it is
a little shame.

The main thing of this book is not a love story, but it is a reflection on what is the life of
modern Kazakh girl. And according to the author, she is full of paradoxes:

«We are the Kazakh girls, and it means that if we don't get married until twenty-five, we
will meet: «Oibay [it is so sad], something is wrong with you! » And in general, we probably, that
generation of the nation (I'm about girls), which twice the year buys everything from shopping
festivals in Dubai, learns from the crust to the crust «Vogue» and «Criminalistic psychology»,
makes a career and manicure, also makes Besbarmak, makes Kazy [sausages], Jaya [horse meat]
and constantly meets guests. In short, you will not surprise us with the best resorts and do not scare
with the auyl[village]. Here is such a modern Kazakh womany.

The phrase «make a career and manicure» is worthy of entering the chronicles.

In general, the main dignity of the «Diary of the Modern Kazakh girl» is the same thing as
its weak place. Anel Meken has in mind the whole generation of young women, but at the very
case describes a narrow social class. It is clear that a lot of young women live quite differently in
our homeland, and such generalizations can cause real class hatred. «The girl — holiday, a girl —
tears» are not intersecting at all with this «other» world: for example, watching ballet artists, she
admires how they give themselves to the scene for the «tiny salary and without any retirementsy.

But in general, it is charmingly easy to her to be accepted for serious topics. For example,
here is:

«I didn't want to even think about new relationships, so I wondered, watching charming Thai
girls who worked in this SPA. They massage my feet, and they look so happy. I also should take
with a smile what is given by fate. ... Tomorrow I fly away to my sister in London, I will rest, and I
come back when all these conversations about us will be quiet. «We» are no longer exist»

Or there is:

«By raising the eyes, I fascinatedly look the blue flag of my country, which was so loved
with all its pluses and cons. When my land stayed under the wing of the aircraft, I always became
sad. When I am somewhere more than two weeks, I start to wander. I am a patriot to the core, |
have just wanted to turn on the anthem and put a hand on my heart».

But you can one hundred per cent sure that this is pure truth, it is real feelings.

« The girl — holiday. A girl — tears » is the first book from the series of the «Diary of the
Modern Kazakh girl». Friendship, self-realization, reflections, society pressure, and of course love
were mixed in the history of this story. And there is no edge of the above with a modern national
flavor, pathos, and I would call it “philosophy on the footprints of trendy shoes”. It is the absolute
reality of our today.

Research result. The combination of love topics with the motives of the adventure novel,
which has become almost mandatory for any modern prosaic work of our time, is also inherent in
the work of A. Meken «Diary of the Modern Kazakh girl». But in the «Diary of the Modern Kazakh
girly, this traditional scheme is not so strictly and somewhat in another context than most of the
works that we have reached. Although there are no basic lines in the novel, as it were in the love
and adventure story, we can see an interesting picture when the heroine retreats from the established
standard, and tell about the events playing an important role in life.

The first and most important difference between the «Diary of the Modern Kazakh girl»
from other «female novels» is that it can be clearly traced two main lines: one tells about the
adventures that young pairs have to experience, and another tells about the spiritual experiences of
the heroine to define the relationship between couple and to see how their mutual love develops.
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In the «Diary of the Modern Kazakh girl», adventures do not play the lead role. They are
entered to identify the attitude of the heroes to each other and their experiences [10].

In the first two passages, the action occurs in a small space (room, company building),
therefore, this artistic space is closed. As for the walk-in Astana, we cannot definitely say what
space is it. On the one hand, it has borders, but on the other, you can view it from all sides. There
is an example of the cycling of the space of the heroine who returns to Almaty in search of her
happiness.

Space in the work of A. Meken. Picture I
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Skripnikova Anastasia Ivanovna was born on February 17, 1988, in Almaty city. In 2010,
she graduated the «Journalism» specialty with honors from the Abai Kazakh National Pedagogical
University. She had received a bachelor degree of social knowledge. She starts her career in the
daily newspaper «Express K», where several dozen materials were published, including artistic.
She worked as a regular journalist at the monthly magazine «Zhar-Zhar». In 2012, she graduated
with honors from the Al-Farabi Kazakh National University, where she take Master degree of
Social Sciences in the specialty of «Journalism»

Thus far, three novels have been published: «Four Elements» in 2005, «Faina» in 2006 and
«Laboratory of Dreamsy in 2014.

Her work «Laboratory of Dreams» begins on the road. The beginning of the novel is both
exposure and the pinnacle event of narration.

«Go on rail track and you will never get lost! They will definitely bring you somewhere! » -
suddenly, the old story-teller's introduction popped up in memory ... Sanka[Russian name] jumped
through two railway sleepers and looked with unseeing view into the small pebbles polished from
all sides - a mound that once laid the beginning of a new railway line ... »

The road, possessing the multifaceted and diverse metaphorization, often acts in the
meaning «life path». Confirmation of it can be found in M.M. Bakhtin's work, where he notes
that in the adventurous novel there is a merger of a life path, especially in his turning point, with his
real spatial pathway, and it is the life path of the hero that becomes the plot of the novels of the
named type. A feature of this chronotope of the road is that the path itself runs through a native,
familiar country «where is not of exotic, unfamiliar and alien».

So, the way of the main character acts not only as a constant shift of places but also as his
life path. The author clearly describes the space of the hero.

«Almaty Sun mercilessly paled. There was stuffy heaty.

«Bobruiskaya Street — the D1 Square is between Dokuchaev Street and Carpathian Street,
look at the map, - the Duty operator said it in a duty tone».

«The girls stood there, where the Dostyk Avenue rests on the park of 28 Panfilov
Guardsmen, where the water rushes with a mad speed on concrete channels on both sides of the
asphalt, where Sanya was slowly thinking that she could not miss the aryks[ditch], because it hardly
that she will be in other countries ... »

The search for the meaning of life is the destiny of every thinking and conscientious person.
So, Sanya is in a constant search for her happiness. Today, when old ideas have tarnished and new
ones are gaining their place, these problems have become perhaps the most important. But we
cannot say with complete certainty that many people have found this meaning in life. It would be
glad to know that everyone was looking for it and are looking for it. But every person sees the
meaning of life in its own way. It seems to me that the meaning of life is in love for those who
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surround you, and for the work that you do. And in order to love people and your work, you need to
love everyday little things, see the joy in them, every minute try to improve something around you
and inside yourself. In my opinion, Chekhov teaches us exactly this. He, according to the memoirs
of his contemporaries, was a man whose life was filled with hard work. He was compassionate
towards people, he was afraid of lies; he was a frank, gentle, polite and well-mannered person. A
sign of a person's spiritual culture is the readiness for self-denial and self-sacrifice.

«A tears leaked between pressed together hand and crashed on asphalt. Sanya staggered
back. For the first time in her life, she saw the crying guy. Never before had she looked into the
red, tear-stained male eyes.

- Yes I understand. Sorry, - muttered Baigali, got up and slowly moved forward. Zanifa was
dumbfounded. Her legs were knee-deep in the ground. At least she thought so. — Catch up and stop?
Do nothing or say nothing? Baigali had already become just a dark spot that was moving towards
the exit, out of the park. — Wait, — she said quietly, and then shouted, - Wait! - Is it really important
to you? — Sanya had to scream at the top of her lungs, because she stood in the same place rooted to
the spot and could not move. Baigali turned and the answer was written on his face ...».

So for the sake of an unfamiliar person, she enters into a fictitious marriage. However, one
never ceases to wonder how a strong and romantic personality is harmoniously combined in Sanya.

«- What did you dream of becoming as a child?» — asked the first non-trivial question a guy
in a gray suit.

Zanifa was confused. - ... You know, half of my life ago I dreamed of becoming a penguin
flipper... - She trailed off. There was an awkward pause. And for some reason no one doubted that
this strong woman would get up right now and in a day she would be at the South Pole».

In the work «Laboratory of Dreamsy, the theme of time is plot-forming. All chapters are
named progressively. The titles of the chapters dynamically fit into the trajectory of the concept and
perception of happiness by the main character. Sanya is a representative of the «new» time. The
main hero of the work vividly gives us a lesson that we should not get hung up on the old
foundations and go along the same road, sometimes it comes time to break our principles, but it
depends on us to measure up with them. People who are near may not accept something new that
the «other» person wants to give them. Therefore, each writer comprehends time in his own way,
endowing them with his own characteristics, reflecting the author's worldview. We have an example
of cyclical time: one second replaces others, over several decades...

Time in the work of A. Skripnikova. Picture 2

MINUTE ‘

In every work, time and space are in unity. This unity of artistic time and artistic space is
one of those categories of artistic text that combine various elements of artistic text into one single
complex system. It can be argued that socio-historical issues are related to the structure of novels
and stories of writers. In the works that has considered, the chronotope is a method through which
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one can understand, feel the history and problems of the heroes. So, in this study, we examined the
chronotope in the works of A. Meken and A. Skripnikova. Starting with the study of theoretical
material, we have worked out such concepts of literary criticism as space and time. Having studied
the works of A.B. Yesen and M.M. Bakhtin, which were devoted to the spatio-temporal
organization of the text, learned that time in a work of art can be discontinuous, cyclical, linear,
eventless, and plot-based. Space in literary criticism is described by such categories as abstractness,
concreteness, closeness and openness.

We came to the conclusion that the chronotope in the modern «women's prose» writers
«play» with the structure of the text.

Conclusion. Due to the analysis of the author's space-time constructions, it was possible to
determine clearly:

- representation of space is not only as a «background » for the actions of characters, but
also as an independently functioning « organism »;

- attempts to comprehend and present to the reader a diverse figurative concept of time,
which appears as a space of events of different duration.

The versatility of the category of chronotope determines the emergence of new literary
issues. Opportunities for studying the space-time picture are an open series.
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TUILAIK K¥Y3BIPETTIJIIKTI JAMBITY IA 3AMAHAYHU TEXHOJIOTI'UAJIAP/IbI
KOJIJAHY EPEKIIEJIIT'T

Anyoamna

Makanaza aFbUIIIBIH TUTIH IIET TUTl PeTiHAE OKbITYAarbl 3aMaHayd TEXHOJIOTHSIapiIbl LIEeT
Tingepinae OutiM OGepyneri MaHbI3Ibl MIHAETTEpl 3epTTenii. bonamak mer Tl MamMaHJapbIHBIH
KY3IpeTTUIrH KaJbINTACThIpyJa 3aMaHayd TEXHOJOTHSIAD JKOHE aKMapaTThIK HWHHOBALMSIIBIK
TEXHOJIOTUSUIAp/Abl  KOJJAHYIBIH OKBITY MEH OKy YpHICiHAEe 3aMaHayd aKMapaTThIK
TEXHOJIOTUSIIAp/Ibl KOJIIaHy OoJamak MaMaHHbBIH OuTiM, OUTIK JaFJbICBIH KaJbIITACTHIPa OTHIPHII,
oJapzpl e37iriHeH OuTiM anyfa, Ky3ipeTTIIiriH apTThIpyFa, Oosamiakra Oacexere KabieTTi MamaH
OOJIBIN KAJIBINTACYbIHA YKOJ amaabl. KenrereH FoUIbIMH 9eOUeTTepAe «KY31pETTUIIK» YFBIMBI JKEKe
TYJIFAaHBIH OOWBIHIAFBI OiNTiM, OLUTIK, JaF[bI, 1C-OpPEKETTEPHAiH KUBIHTHIFBI PETIHAC AWKBIHAATY
epeKIIeNiKTEepiH aHbIKTayFa OailyaHbICThI. OpOip Oonamak MamMaH anFaH OUTiMI MEH JaFblIapbiH
Ke3-KeJreH >Karjaiina emipae KoimaHa Oince, Ky3iperti Ooina anaapl. bacekere kaOinmeTTimirin
KepceTyaiH OipAeH-0ip KONbI — KY3IpeTTUTIKTI AaMbITy OoJbin TaObiIaabl. JKanmbel, MaMaHHBIH
Ky3ipeTTimiri Oenriyi camagarbl KociOM KbI3METI YIIiH KaXeTTi OimiMi, KabineTi, JKeke KacuerTepi,
JIaFAbUIAPBIHBIH  KUBIHTBIFBL.  KociOM  Ky3IpeTTUNKTI  KaJbINTAacTBIpy  —  KOCIOMJIIKTI
KAJIBIITACTRIPYIBIH KOJbI OONFaHABIKTaH, OOJIallaK aFBUIIIBIH T MAMAHBIHBIH OUTIM alybl MEH
©3JIiriHeH OUTIM aTybl apKbUIbI FaHA KAJIBIITACAIBI.

Tyiiin ce3nep: Tinmik Ky3bIpeTTinik, 3amaHayu TtexHonorusiap, AKT, oky mnpomecin
YHBIMAACTBIPY, 9ICTEME, T Tl MyFaliMi, THHOBAIMSUIBIK TEXHOJIOTUSIIAP
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FEATURES OF USING MODERN TECHNOLOGIES IN DEVELOPMENT OF
LANGUAGE COMPETENCE
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Abstract
The article examines the important role of modern technologies for teaching English as a
foreign language in foreign language education. The use of modern technologies and information
innovative technologies in the formation of the competencies of future specialists in a foreign
language, the use of modern information technologies in the educational and methodological
process allows the future specialist to acquire knowledge, skills and become competitive in the
future. In many scientific publications, the concept of "competence" is associated with the
definition of personality traits as a set of knowledge, skills, abilities, actions. In any life situation, a
future specialist can be literate if he can apply the acquired knowledge and skills in life in any
situation. The only way to demonstrate competitiveness is to develop competence. In general, the
competence of a specialist is a combination of knowledge, skills, personal qualities and skills
necessary for professional activity in a particular area. Since the formation of professional
competence is a way to improve professionalism, it is formed only through the training and self-
education of the future specialist in the English language.
Keywords: Language competence, modern technologies, ICT, organization of the educational
process, methods, foreign language teacher, innovative technology
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OCOBEHHOCTH UCITIOJIb30BAHUS COBPEMEHHBIX TEXHOJIOTUH B
PA3BUTHHU A3BIKOBOH KOMIIETEHTHOCTH

AnHomayus

B crarbe uccnemyercs BakHas POJIb COBPEMEHHBIX TEXHOJOTMHA OOy4YEHHs aHTIHICKOMY
A3bIKy KaK HMHOCTPAHHOMY B HWHOS3BIYHOM OOpa3oBaHMH. VICIONb30BaHHE COBPEMEHHBIX
TEXHOJIOTUH U MH()OPMALMOHHBIX WHHOBALIMOHHBIX TEXHOJOTUH B (DOPMHUPOBAHUHM KOMIIETEHIIHHA
OyAymux  CHEIHAJUCTOB 10  HMHOCTPAHHOMY  SI3bIKY,  HCIIOJIb30BaHHE  COBPEMEHHBIX
MH(POPMALIMOHHBIX TEXHOJOTMA B Y4eOHO-METOAMYECKOM IIpOoIecce TIO03BOJISIET OyIymemy
CTIELUANNCTY MPHOOpPETaTh 3HAHUS, HABBIKM M CTaTh KOHKYPEHTOCHOCOOHBIM B Oyaymiem. Bo
MHOTHX HAaYYHBIX ITyOJHKAIMIX MOHATHE «KOMIETEHIUS CBA3aHO C OIpeesIieHHeM OCOOCHHOCTEH
JUYHOCTH KaK COBOKYITHOCTH 3HAHWW, HABBIKOB, YMEHUH, HeicTBHil. B 1m000#1 KU3HEHHOM
cuTyanuu OyIymuil CenuaIiucT MOXKET ObITh TPAMOTHBIM, €CIIH CMOYKET IPUMEHHUTD MOTy4YeHHBIC
3HAHUS W HABBIKM B XU3HU B JIO0OH cuTyanuu. EquHCTBEeHHBIN cnoco0 MpoJeMOHCTPHUPOBATH
KOHKYPEHTOCIIOCOOHOCTh 3TO Pa3BUTh KOMIETEHTHOCTh. B 11e710M KOMIIETeHIUsI CIEUAINCTa 3TO
COBOKYNHOCTb 3HAHWHM, YMEHMH, JHMYHBIX KaueCTB M HABBIKOB, HEOOXOAMMBIX  IJIsi
npoeCCUOHATBHON ~ JIeATENPHOCTH B ompeneneHHoi  cdepe. [lockonbky ¢dopmupoBaHue
npoeCCUOHATPHON KOMIIETEHIIMM 3TO CIOCO0 TOBBIMICHHS TNPOo(ecCHoHanu3Ma, TO OHO
dbopMupyercss TONBKO depe3 oOydeHHe U camMooOpazoBaHWE OyAyIIero CHeIHalucTa I10
AHTJIMACKOMY SI3BIKY.

KuroueBble ciioBa: S3pIkoBasi KOMIIETeHIIMs, cOBpeMeHHble TexHosoruu, MKT, opranuzanus
y4e0OHOro Mpolecca, METOANKA, YIUTEIh HHOCTPAHHOTO S3bIKa, HHHOBAIIMOHHBIE TEXHOJIOTUH
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Kipicne Ka3ipri FbUIbIM MEH TEXHOJOTHSHBIH JaMbIFaH KE3CHIHJIE MIET TUIIEPIH OKBITYAA,
OimiM Oepyzeri MaHbBI3ABl MiHAETTEpAiH Oipi peTiHae KociOu, OUTIKTI MamaH Jaspiay >KoHe
OoJanrak arbUILIBIH TUTI MaMaHAAPAbIH TUIMIK KY31ipEeTTUIIrH KaJlbITacThIpy MaHbI3AbL. bomamak
MaMaHHBIH KY31peTTUTIKTITIH KaJIBINTACTHIPY JKOHE JAMBITY ©3€KTi, ce0eli Ky3ipeTTiTiK — OoJamak
MaMaHHBIH ajfaH OuTIMI MEH NaFAbIChIH KYHICNIKTI eMIpAe JXOHE TIKipuOene KoJlaHa alysl
KabineTin cunarrtaiinel. byn mpobnema jkaHa emec, Oipak OHBIH ACHEKTUIEPIH OPTYPIUIITiH XKoHE
OHBIH OKY MpOIIECIH KaHJAHIBIPY MOCEJENIepiH MICUIyJeri MaHbI3IbUIBIFBI TOJBIK AalIbUIMAaFaH.
Bonamak mer Tiai MaMaHAApPBIHBIH KY3IpETTUIrH KaJIbIITACTHIPYAA 3aMaHayd TEXHOJOTHIAp
’KOHE aKMapaTThIK MHHOBAIMUIBIK TEXHOJOTHIAP/bl KOJIIAHYIbIH MaHbI3bI Te 30p. OKBITY MEH
OKY YpIiCiHJEe 3aMaHayH aKMapaTThIK TEXHOJIOTUSIIAP bl KOJIIaHy Ooamak MaMaHHBIH OiTiM, OLTIK
JaFABICHIH KAJBINTACTBIPA OTBIPHIN, OJApAbl ©3JIrHEH OUIiM ailyFa, KY3IpeTTUIriH apTThIpYFa,
Oonamakra Oocekere KaOUIeTTI MamaH OOJBIN KAJIBINTACYbIHA KON amraael. ByriHri Koramra
HIBIFaPMAIIbLI, )KaH-)KaKThl JaMbIFaH, KOCiOM Ky31peTTi MaMaHap KaxKeT.

XKyprizinren kemTereH 3eprTeysiepre KapamactaH, OyriHri Tagjaa Oonamak MaMaHIapAbIH
KY3IpeTTUIIrH KaJBINTAaCThIPy OTKIp A€ ©3eKTi MaceneHiH Oipi Gonbin canamansl. Kysipertimik
YFBIMBIH alKbIHIAp OoJicak, OYriHri KyHI KeNTereH IeJaroruka >KOHE TCHUXOJIOTHs CalachlHIa
Ka3bUIFAaH FBUIBIMH EHOCKTEepAl «Ky3ipeT» MeH «KyY3ipeTTulik» TepMHHI Ke3neceni. Kemnreren
FBUIBIMH 9IeOueTTepie «KY31PETTUTIK» YFBIMBI XKeKe TYJIFaHbIH OOMBIHIAFbI O11iM, OLTIK, JaF/bl, ic-
OpEKETTeP/AiH KUBIHTHIFbI PETiH/IC alKbIHIAFaH.

Inicreme Kasipri yakpITTa capajaHfaH OKBITYIBIH 9pTYpJii (opMalapbIHbIH KEH TaHIaybl
0ap, onapAblH OpKalChIChl apHalbl jKacalfaH AWJAKTHKAIBIK MaTepuangapra (OKy MOTiHIeEpi,
TanchIpMaiap MEH JKaTTBIFyJapFa Kyhesepi, TOyenci3 *oHe Oakpliay >XYMBICTAphl) HETI3Zeny
o/licTepiH mMaiijanaHy MaHbI3ABL. ¥3aK OKbULAap Ooibl memarorrap  MEH — ICHXOJIOTTap
OKBITYIIBUIAP/BIH ~ JKE€KE  EpEeKILIENIKTEepiH, COHAal-aK KOFaMHBIH ~ CYpPaHBICTapbl MEH
KQXETTUTIKTepiH €cKepe OTBIPBIN, MEKTeN >KarnailblHAa OaphlHINA JaMyblHA BIKIAT €TeTiH OiliM
Oepy KyHeciH KYpy MYMKIHAIKTepiH TexHonorusaa Konaany ycriaae. C.1. Oxeroreiy OpbIc T
cesniringe «KysiperTinik — (1at. ce3i competens — colikec, KabIeTTi) OpbIHAATATHIH KYMBICTBIH
MOH MAaFbIHACBIH TepeH OINTeHIIKTeH >KOHE KOWBUIFAH MakKcaTKa KETYIIH OiC-TICUIIEpiH
MEHIepreHIiK, iICKepIIiK, TOKIpUOenik»,-1ern aHblkTama OepinreH [1.294].

H. Xomckuii Ky31peTTUTIKTI TUIAIK KapbIM-KaThIHAC OapbhICBIHIA TUIIK 3aHIBUIBIKTAPhl MEH
epeXenepiH TYpJi KardasTKa COHWKec ic KY3iHAE IYpBIC KOJNJAHBUIYBl JIeTl TY>KbIPBIMIAMIBL.
«Ky3pIperTinik» TepMHHiIHe aJjFaml aHbIKTamMa Oepin, JIMHIBHCTMKAFa  €HII3reH
amepukanablK FaabiM  H.Xomckuil. OHBIH naibIMAAaybIHIIA, KY3bIPETTiIIK TepMHHI
rpamMatuka Oigimaepine Herizgeneni. Kaanbel ajgranga, Ky3bIpPeTTiliK JereHimizkexe
TYJIFAHBIH Oedrisi 0ip MacesieHi memryaeri e3apa 0ailJiaHbICTBI 0ijTiM, OLTIK JaFABLIAPbIHBIH
JKMBIHTBIFBI JKOHE aJaMHBIH JKeKe O3iHIH ic- dpeKeT, KbI3MeT cajachlHA cail Ky3bIpeTTepai
MeHrepyi. [2.251]. A. B. bapanHukoB Ky3ipeTTUIIKTI KaOUIETTUIIKIEH OalIaHbICTBI, OLIiM,
TOXKpHUOE KOHE KYHBUIBIKTapFa Heri3aene i aen Tanuast [3.51].

WN.JI. 3uMHSASHBIH  TYKBIPIMBIHA  CYHEHCEK «KY31peT» TEpMUHIHIH MaFbIHACHI
«KY3IpETTUTIKTeH» oMjeKaiiaa KeH. FaasIMHBIH MiKipiHIIe «KY3ipeT» -MEHrepyre THICTI Hapce, all
KY3IpEeTTUTIK COJI MEHTepUIreH HOpCeHi OpbIHall Oity, icKe achlpy KOMIIOHEHTTEpJCH Typansl [ 4.
15-18].

ArbutibiH FanbiMbl [Pk, PaBeH Ky3ipeTTUNIKTI KeKe TYJIFaHbIH KaCHETTEpiH TONTANThIH
YFBIM JIET TYKbIpbIMAAibL. [5. 396 |

Horuxenep XKorapbiia 6epiiireH FaasIMAapAbIH MIKipiH capanailTeiH 0oJcak, Ky3ipeT
KOHE KY3IPEeTTIIK TepMHUHAEpl yKcac, e3apa cabakrac. Ky3ipeT YFBIMBIHBIH MarblHAchl KEH, all
KY31peTTUIIK — OCHI KY3IpETTi iCKe achIpHhII, KOMAaHyFa KaxeTi 6ap Oiik, OUTiM KoHE JaFabl OOJIBII
tabbutazpl. COHBIMEH, KY31peTTUIIK OUTIM adylIBIHBIH ajifaH OlliMi MEH JaFIbUIapbIH, TEOPHSIIBIK
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KOHE TOXKIpUOENiK MIHACTTEpJl LISy YIIiH iC-9peKeTTep MEH TOCUIAepiH mNaijanaHa aiy
TaWbIHIBIFBl MEH KaO11eTi 3epTTeYIiH HOTHKEC] pETiH/Ie MaliaaTaHbUIIbL.

Kazipri yakpITTa MEMJIEKETTiH KOSATBIH TaJJaTapbIHA Cail )KOFapbl OKY OPBIHAAPBIHAA KaXKETTi
TEOPHSUIBIK OiniMi Oap, KalbINTacKaH KociOM Jarabuiapbl Oap, KociOM MIiHAETTEpAl IIenryre
KaO17eTTi OUTIKTI MaMaH Jasplay JKOoJFa KOWbUIFaH. KambImTackaH KOCiOM JTaFAbUIapAbIH JKOFaPhI
JIeHreii MaMaHHBIH HaKThl TKIPUOETIK KBI3METTI iCKe achlpy KaOieTiMeH capayiaHajibl. OpOip
Oonamiak MaMaH anFaH OUTIMI MEH JaFAbUIApBIH KE3-KEJTeH JKarnaija emipiae KoiijgaHa Oince,
Ky3iperTi Oona amansl. bacekere KaOUIeTTUNrH KepceTydiH OipAeH-0ip >KOJbl — KY3ipeTTUTiKTI
IaMbITy OonbIn TaObUTanbl. JKanmbl, MAMaHHBIH KY3IPETTLIrt Oenriti camanarbl KociOuW KbI3METi
YIIiH KaxeTTi Oumimi, KabineTi, jXeKe KacheTTepi, JaFbUIapBIHBIH JKUBIHTBHIFBL. Kociou
KY31peTTUTIKTI KAJIBINITACTHIPY — KOCIOUIIKTI KB TACTBIPYIBIH JKOJBI, SFHU, OOJalIaKk MaMaHHBIH
O1TiM aTybl MEH ©3/iTr1HeH O1TiM aTybl apKbUIbI KAJIBINTACYHI.

K. KynaitbepreHoBaHbIH MiKIpiHIIE «KY3IPETTUTIK» YFBIMBI JIATBIH TIJTIHEH ayJaapblUIFaHia
«Oenrini 6ip cana OOMbIHIIA JKaH-)KAKThI Xabapaap, OLIrip» AereH MarbIHAHbI OUIAIpII, «Ke3-KeITreH
Cypak TeHiperinje Oenmensi Typle LICIIIM IIblFapa auaabh» JAeTeH MarblHaHbl Oinmipeni [6. 176-
188].

[1. TayGaeBaHbIH miKipi OOHBIHINA KY3ipETTUIIK — TYJIFAaHBIH OKBITY MEH QJIEyMETTEHY YIepici
OapbIChIHIA MEHrepreH OuTiMi MeH ToXipuOeciHe Heri3feNreH »almbl KaOijeTi, ic-opeKeTke
JaspIIBIFBI PETIH/IC aHBIKTAJIATBIH KacUeTiH artam oteni [7. 4-15].

Byrinri kyHi 6i1imM Gepyai *KaHFBIPTY OacThl 3aMaH Tanadbl. bomamak MaMaHaapablH KaciOn
KY3BIPETTUIITH KaJBINTACTHIPY YIIIH aHAa TEXHOJOTHSUIAPIbl KOJIAHy XYHenl TypAe eHri3uTyze.
Kasipri, esrepmeni kKoramua eHOEK karjailiapeiHa Te3 OedimMiene alaThlH, ©31H-031 NaMBITYFa,
TopOueneyre KaOunerTi, KociOM Ky3iperTi, cayaTThl MaMaHJapra cypasbic apryna. OcblHOai
Oomamrak MaMaHAaprFa Ka)KeTTI MaHbI3/bl JAF[blIap-oiiay OeJICeHAUIIr, ChIHU Oiylay, YHeMi
KaHAHBI 137ey, ©3 OeTiHIIe OLTIM allyFa JereH YMTBUIBIC TMeH KaOineTTiH Oomysl. bomamak
MaMaHap/IbIH MTHHOBAIMSUTBIK TEXHOJIOTUSUIAP/AbI KOJIIaHa ally KaOlleTiH AaMBITy J1a MaHbI3bI pell
aTKapanabpl. bomamak MamaHHBIH KY3IpPETTINTiH AaMbITyla CTYACHTTIH YCTaHBIMBI —  OKyJa
Oencenni 6omy, e3iHiH OUTIM amyblHa XayanTsl 0oy Kem centirid Turizeni. Ce6e0i, naibiH Typae
Oepinerin OuTiM Oonamak MaMaHFa TOXKIpuOene KoJJaHyJa KONTEereH KUBIHIBIKTAp TYFBI3aIIbl.
bimimMpai, Oimik meH AaFAblHBI MEHIEepy CTYACHTTEPMAiH iC OpEeKeTiH, OKYy (OpMachlH IYPBIC
yibIMAacTRIpy bl Tanan etefi. bimiMm Oepy TexHoJOTrHsIapbl OLTIM amylmIblIapAblH KociOu kKoHe
KaJIbl KY31peTTIIIriH KaJblITacThIpyFa OarbITTanybl THic. OchifaH OalIaHBICTBI OKY MPOLIECIHAE
MOHJAEP MEH apHailbl TOHIEPAl OKBITYAa AaKHapaTThIK KOMIIBIOTEPIIK TEXHOJOTHsIIAp/IbI
KOJITaHYABIH POJIi MEH MaHbI3bl apTHII KeJe .

Jactypmi OKpITy OimiM Oepyzeri 3amMaHayd TallanTapra ayan OepMeil[i, COHABIKTaH IIeT
TUTIH OKBITYJa WHHOBALMSUIBIK TIE€JAarOTUKajbIK TEXHOJOTHIApAsl KojdaaHambl3. Omapisl
nmaijanaHa OTBIPBIN,  O3IHIIK YCTaHBIMBI Oap, OJCEeHIi, Ke3-KEeNTeH OMIpJiK Karaainapiaa
Oarnmapinail anateiH, OeiiMIENTeH KOHE 03 MpodJieMallapblH OH IIEIIe aJaThblH TYJIFaHbIH JaMyblHA
BIKITAJI €TEMI3.

OKBITy TEXHOJOTHSCHI — OYJI OKBITY aKMapaTblH ©HJEY JKOHE YCBIHYIBIH SicTepi MEH
KYpaJlapbIHbIH SKABIHTBIFBl 00JICa, OKBITYIIBl YIIIH KaXETTI TEXHUKAJIBIK aKmapaTThl KOJIJaHa
OTBIPBIT, OKY YpAICiHAE OuLTIM anmymplIapFa ocep €Ty oficTepi Typaibl FbUIBIM. MyFalmiMHIH
MeIarOrMKaJIbIK Me0epItiri — KaXeTTi Ma3MyH/Ibl TaHai OTBIpBIN, Ou1iM Oepy OaFmapiiamachl, OKy
Ma3MYHBbI jkKoHEe OuTiM Oepy MiHIETTepiHe COMKeC OKBITYIbIH OHTAWJIBI SJicTepl MEH KypaldapblH
KongaHy. [legarorukanblk MiHIET-OoJamak MaMmaHZapAbl Oarjapiail OTBHIPHIN, KEKE TYJIFaHBI
KAJIBIITACTRIPY. bimiM  anmymbelHBIH —OONAliak MaMaHIBIFBIH MAaHBI3JBUIBIFEIH TYCIHYl OHBIH
KbI3BIFYIIBUIBIFBIH aPTTHIPYFa KOJ allaJIbl.
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Ocbl uaesmapapl Ky3ere acblpy MakcaThlHIAa IIEeT TITIH OKBITYJa Kelecl MHHOBALMSIIBIK
TEXHOJIOTUSIIAP KOJIAHBLIAIbl: KEWC TEeXHOJIOTHsIIap, MPoOIeMabIK OKBITY, OKBITYAAFbl HKOOAIBIK
omicTep, iCKepIiK OUBIHAAP, AKNAPATTHIK TEXHOJIOTHSIIAP.

Kazipri cabakka KOMBUIATBIH HETi3ri Tajam — aknapaT Oepyre HETi3JIeNreH OKBITYJaH
TaHBIMJBIK 1C-OpEKeTTI OelceHAeHIIpy, ©31HAIK OiliM amyra OaFbpITTay, HWHHOBAIMSIIBIK
TeXHOJIOTusapabl KonjnaHny. OKBITYIbIH OeJCeHIl TypiepiH cabakTa KOJJaHy OKYIIBUIAPIbIH
OeJICeHIUIIrH MEH TaHBIM/BIK KaOlIeTiH apTThIpaIbl.

Ickepnik OWBIH-OUTIM anmymIbIapFa aixFaH OUTIMIAEpIH HAKTHl JKaFfaiiapia KoJJaHyFa
MYMKIHJIIK OepeTiH oHE OJIap/bIH IIbIFapMAIIbUIBIFEI MEH OCJICEHAUTITIH AMBITHIN, KICION XKoHE
QJIEyMETTI TYJIFaHbl KAJIBINITACTHIPYFa BIKIAN €TETiH OKbITYy ogici. Penmik oifbiHmap Oinim
alyImIplIapra Kayincis opraga, op TYpii >Karjainmapia e3zepin Oaiikanm kepyre MyYMKIHIIK Oepei.
CoHbIMEH KaTap pejiiK OHBIHAAPABIH LIBIHANBI eMipe Ke3IeCeTiH dp Typial mpolbiemanap MeH
KaraaaTTap/sl 3epTTeyae Konnanbuiaasl. OWBIH apKbpUIbl OoJaliak MaMaHAap HAKThHI XKaFaaiiapra
Oellimaenyre yiipeHeni, KabineTin qambITaapl. OWbIH apKbUIBI CTYACHTTED JKaHa pesjaep/e o3iH-e31
TaHy/bl YUPEHE]Il, COHBIMEH KaTap OWBIH KEeKe TYJIFaHbl TOpOHEIeyTre CEeNTIriH TUTI3e1.

Tankplnay IlpoOremanblK OKBITY OKYyIbl CaHadbl, OEJCEHIl UIBIFAPIIBUIBIK YpHAiCKe
aitHanaplpaabl.  Cabak OapbiChIHIA op TYpii mHpoOieManblK cuTyauusuiap Oepinmirn, Oenriii ic
OpeKeTTep apKbUIbl CTYICHTTEp mHpobiemansl nepOec mienryai yipeneni. I[IpoOGneManbiK OKBITY
kaHa OimiMAl Wrepy Ke3eHIHJe KOJIAHBUIBIN, CTYISHTTEP/iH IIBIFAPMAIIBUIBIK KOHE TaHBIMJIBIK
KaOlIeTiH 1aMbITa/Ibl.

XKobanbiK TeXHOIOTUS OYJI 9p TYPJIi TaKbIPBINTAPBI 3€PTTEYAe KOJNJAHBUIATBIH OKBITY QIICi.
Byn TexHomorusi Keke, KyNTa, TONTa OPBIHAAIBIN, HOTHXKEre, OHIM ailyra OarbITTainFaH. byn
TEXHOJIOTUSHBIH HEri3ri MakcaThl-OUTiM  alylIbUIapAblH ~ aifaH OUTIMIEpIH  KOJIaHYAaFbl
MYMKIHJIKTEpiH allly, HOTHXKETe IIbIHAWBI KOJI KETKi3y.

AKT-nb1H (AKMapaTThlK KOMMYHHKATHUBTIK TEXHOJIOTHSI) cabaKTa KOJJIaHYAbl TIOH OOWMBIHINA
KOCBIMIIIa aKmapar Ke3i, aJeMJi TYCIHyaiH Oip Tocimi peTiHze, OuTiM anymbUiapiblH ©3iH-e31
YHBIMAACTBIPY XKoHE TopOueney Tacill peTiHae, O11iM anyIbuiapAslH OeCeHIUTITIH apTThIPY XKOHE
KEKe TyiFara OaFbpITTaiFaH  TocUigep peTiHAe KapacThipambid. OKy  ypaiciHze —kaHa
TEXHOJIOTUSIAP/Ibl KOJJAHy »KaHa IMEeJarorHKalbIK OMICTepAl JaMBITHIN, OKY MOTHBAIMACHIH
apTTHIPAIBI KOHE IMOH apalbIK OaiyaHbICcTapabl HbIFalTa bl JKaHa aKmapaTThIK KOFamia MyFalliM
KaIFpI3 OLTiM Ke31 0oJla alMalIbl, COHJIBIKTAaH OYJI — OKY »KYMBICBIHBIH (JOpMaIapblH ©3repeTe/i.
ByTiHri KYH1 A9CTYPIIi TYCIHAIPME-WILTIOCTPALMSUIBIK 9ICTepre KaparaHa, cTyIeHTep i oM Oepy
ypaicine Oencenai TapTyablH MaHbi3bl 30p. CoHAblKTaH  OutiM Oepy ypaiciHae op Typii
MHHOBAIMSUIBIK TEXHOJOTHSUIAPIBI KOJMAAHY, TYPJ XKYMBIC TYpJepiH YHBIMAACTBIPY, CTYIACHTEPII
3epTTey, Kobajay >KYMBICTapblHa TapTy ©Te MaHbI3Abl. bimiM amymbuiapra MarepuaniapIbiH
KOJDKeTIMIi Oomybl, onapra OepireH akmaparThl Te3 KaObUijayblHa cenTirid turizeni. COHbIMEH
karap AKT KypangapelH KOJIJJaHy CTYAEHTTEHTEpPIiH TUIMIK KY31pETTITIriH apTTHIPBII, OJIAPIbIH
TBIHJAJIBIM, Ka3bIJIbIM, OKBUIBIM JKOHE alTBHUIBIM JIaFIbIJIAPBIH JaMBITa/Ibl, OKYFa KbI3bIFYIIBUIBIFbIH
aptTeipansl. Cabakra AKT konmany MyraidimMaep YIIiH 1€ MaHBI3IbI, 9pi YJIKEH KOMeK. JlereHMeH,
OKY YPIICiHIH HETi31 — eIaroTUKaIbIK TEXHOJIOTHUsIIAp OOIBIT TaObLIA I

WHTEepakuBTI OKBITY IIAFBIH TONTAPIAFbI OipIECKEH KYMBIC TYPi OOJIFaHIBIKTAH OJ-KapbIM-
KaThIHAC JIaFbUIAPbIH KAJBINTACTHIPBIN, JaMBITAAbl. TONTHIK OKBITYAa HEMece KeWc ojiciH
KOJIJaHFaH/Ia MYFaJiM TEK MACEJeHl YCHIHBIN, TYCIHAIpIN, KOpceTin KaHa KOoWMai, CTyIeHTTepIi
MoceNeHIH menrimMid Oipiaece Tabyra 6araTTaiiibl.

Op TYpAi MHOBAIMSJIBIK TEXHOJIOTUSIIAP/AbI KOJAAaHy IOCTYpPIi OKBITYFa KaparaHia Oipiiama
apTHIKIIBUIBIKTAPEI OackiM. MyFanmiMHIH cabakTapaa KOJJIaHATBIH TEXHOJIOTHUSIIAPEI MEH OficTepi
OYTiHI1 KOFaMHBIH TajlalTapblHa Cail »Kac YpIaKThl OKbITYFa »oHE TopOueneyre, ITaMbITyFa 30p
MYMKIiHIIK Oepeni. bonamniak Mamaniap CbIHM oiiayFa yipeHe I, Ke3-KeJreH xKaraaiaa, Ke3-KelreH
xKepae o3 OUTIMIH KoJIjaHa ajiajibl, a3aMaTThIK YCTaHBIMBI O0ap caHalbl TYJIFa OOJIBIN KaJbIITACAIbL.
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Ocbutaiilia MHHOBAIMSUIBIK ~ TEXHOJIOTHSUIAPABl  KOJJaHy TOMEHJETI MoceleNepai IMIemryre
MYMKIHJIIK Oepeni:

-Kazipri 3amannma e3 mpoOyiieMachlH OH miemryre KaOinerrti, Oarmapnay KaOileTi JaMbIFaH,
a3aMaTThIK YCTaHBIMBI Oap OEJICeH/ Il TYJIFa KaJbITaCThIPYFa BIKIIAN eTY;

- binmim Oepy xyiiecinne cyObeKTiiep apachlHAa, SIFHU OKBITYIIBI MEH CTYIEHTTEpIiH e3apa
KapbIM-KaThIHACTApbIH ©3TePTill, OJapAbl Oip KOMaHIaHbBIH ©3apa CEepiKTec, TeH KYKBLIbl MYIIECi
Ty,

-Ctygenrrepain OuTiM anmyjga KbI3BIFYIIBUIBIFBIH apTTHIPY, OKBITYJBI OULTIM  ajylIbIFa
OarpITTAY.

Oky yzepiciHae op TYpii TEXHOJOTHSUIAPIBIH KOJIAHBUTYBI, OUTIM allyIIBIHBIH >KOFapbl
MOTHBAIMSACHIH TYFbI3a[bl,  OuTiM amy ypaicine tapteuiaabl. OKy mporeciHe dp Typii
TEeXHOJIOTUSUIAPABIH, OACTEPAIH KOJIAHBUIYBl CTYASHTTEPAiH KY3IpETTUINiH JaMbITyFa KOl
CENTIriH TUTI3Y/eE.

KopsbIThiHABI 3aMaHayd NeNarorvkajiblK TEXHOJOTHSUIAPIbl OKBITY YAEPICIHAE KOJAaHy
CyOBEKTIJIepIHiH ©3apa dpPEKEeTTECY CUIATBIH ©3TrepTyre, COHJai-aK CTyIEHTTEPAIH KY3ipeTTiIiriH
JaMbITyFa, Oilay KabimeTi MeH  JaMy JCHrediH aWTapibIKTail e3repTyre WHOBAIUSIIBIK
TEXHOJOTHSUTApABl  KONJaHyFa MyMKiHAIK  Oepemi. Cabakrapma op Typidl  HHTEpHET
OarmapramManapblH  KOJJAHBIN, MpE3eHTAUWsUIap — jkacay, OKyAbl JKaHAAHIBIPYFa,  OKY
MaTepHUaIIapbiH KaObUTIAYIbI )KaKcapTyFa MyMKiHik Oepeni. AKT TexHomorusapsl KOJNIaHbUIFaH
cabakrapja cTyleHTTepre TUIAIK Ky3ipeTTUIIrH JaMbITyFa Kell MYMKIHIIK Oepeni. OKy ypaiciHne
aKmapaTTap 3JEKTPOH/IBI KiTanTap, 3JIeKTPOHAbI aHbIKTamanap, ciaia-GuibMaep, npe3eHTanusiap,
’KOHE op TYPJI IEKTPOHBI OaFaapiamanap apKelisl 6epineni. Lller Tini cabakrapblHaa CTYJCHTTED
KaXeTTI aKnapaTThl 13/1ey/li, aThUIFAH aKMapaTThl TYCIHY/JE 3aMaHayHd TEXHOJIOTHsIAp TarThIpMac
Kypas OOJIBbIN CaHaIa bl
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RESEARCH SKILLS DEVELOPMENT OF FUTURE FOREIGN LANGUAGE
TEACHERS THROUGH PROJECT-BASED LEARNING

Abstract

We hope to believe that this article makes a certain theoretical and practical contribution to
the development of research skills of future foreign language teacher. By research skills of future
foreign language teachers,we understand a complex and multifaceted concept that had not received
the detailed consideration in the existing literature before. We have studied and identified abilities
comprising the core of the research skills. The principles of the educational process aimed at the
development of research skills of future foreign language teachers on the basement of project-based
learning have been highlighted. The steps of future foreign language teachers’ research skills
development has been constructed using theoretical project-based learning background; essential
features of project-based learning assessment have been suggested and recommendations were
provided to show the efficiency of the research skills development on the basis of project-based
learning .

Key words: research skills, future teachers of foreign language, project-based learning,
professional activity, criteria of project-based learning assessment
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byn wMakamaga Oonamak 1mierenx TUN  MyFaTIMICPIHIH — 3€pTTEY  KY3BIPETTLIIriH
KaJIBINTACTBIPYIbIH TEOPUSUIBIK JKOHE MPAKTHKAIBIK aCMEKTIepl KapacThIpblUlFaH. bonamak meren
T MyFaTiMJEPIHIH 3epTTey KY3bIPETTUIri - Kas3ipri ofe0HeTTe THICTI erKeH-Ter ke Tannay
aJIMaraH Kypleli KemKbIpIbl TYXbIpeMAama. Makanana 3epTTey Ky3bIpeTTUIIriHIH Heri3iHae
KATKaH KaOimeTrTep Typaubl alTbutafgel. JKoOa TEXHONOTHSACH HEri3iHAe Ooyamak et T
MYFaJIiIMJICpiHIH 3epTTEy KY3bIPETTUIITH KAJIbIITACTHIPYABIH HET13T1 MPUHIMUIITEP] KAPACTHIPHUIBIIL,
&K00a KbI3METIH Oaranay KpUTEpHUiiiIepi, COHBIMEH KaTap 3epTTey KY3bIPETTLIIrH KaJIbIITACThIPYAa
xKobanay TEXHOJIOTHSICBIH KOJIJaHy OOWBIHIIA YCBIHBICTAp YCBHIHBUIABI OoNamiak ImeT TuTl
MYFaTiMIepiHIH

KinT ce3nep: 3epTTey Ky3ipeTTiiri, 6osamak mer Tl MyFallimMaepi, KaciOn KbI3MeT, k00a
KbI3METIH Oaranay KpuTepuiinepi
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®OPMHUPOBAHUE UCCJEJOBATEJIBCKON KOMIETEHIIUA BY IYIIINX
YUYUTEJENA THOCTPAHHOT O SI3BIKA HA OCHOBE NPOEKTHOM TEXHOJIOT UM

AnHomayus

B nanHOW crathe paccMaTpUBaeTCS TEOPETUYECKUE U MPAKTUYCCKUE  ACIEKTHI
(GhopMUPOBaHUS UCCIIEAOBATEIBCKON KOMIIETCHIIMK OyIyINX Yy4YWUTENed HWHOCTPAHHOTO SI3BIKA.
HccnenoBarenbckass KOMIIETEHIUS OyAyIIUX YYHTENEH WHOCTPAHHOTO SI3bIKA — KOMILUIEKCHBIM
MHOTOTPAHHBIN KOHIIETIT, KOTOPHI HE MONYYHJI JOHKHOTO ACTAbHOTO aHallM3a B COBPEMEHHOM
muTeparype. B cTaThe TOBOpUTCS O CIIOCOOHOCTSIX, COCTaBISIONIUX SIAPO HCCIEAOBATEIHLCKOM
KOMITETEHITMH.  PaccMoTpeHbl  0a30Bble  NPUHLUIBI  (QOPMHUPOBAHHS  HCCIEAOBATEILCKOM
KOMITETEHIIUN OyIylIMX YYHTEIeH WHOCTPAHHOTO sI3bIKa HAa OCHOBE IPOCKTHOW TEXHOJOTHH,
MPEUIOKEHBI KPUTEPUU OIEHKU TPOCKTHOW JIEATENbHOCTH, a TakkKe pPEKOMEHIAINH TI0
WCIIONB30BAHUIO TMPOCKTHONW TEXHOJOTHMH B (DOPMHPOBAHMH HCCIEAOBATEILCKOM KOMIETCHIIMH
OyAylINX yUUTEIe HHOCTPAHHOTO SI3bIKA

KiroueBble cj10Ba: MCCIIENOBATENbCKAsl KOMIIETEHIUS, OyIyIIne Y4YUTelss WHOCTPAHHOTO
sI3bIKa, IpO(hecCHOHANBbHAS NESTEIbHOCTh, KPUTEPHH OIICHKH MPOEKTHOU e TEIILHOCTH

Introduction. The analysis of the works confirms that the research skills are the main
components of the professional activity, which must be formed and developed for the new format
foreign language teachers. We think that research skills can be successfully developed through
project-based learning. As the main advantages of using project-based learning in the process of
research skill development, the following ones can be named: the possibility to be acquainted with
the way of scientific community. The possibility to remove the time and space limitations, allows
providing research at different rates and levels, without interruptions, time pressure and social
anxiety with immediate feedback and error analysis.

The concept of a “project’ is not a new one. There is a deep-rooted tradition of doing projects
in educational institutions. However, doing a project is not the same thing as practicing project-
based learning. The analysis shows that traditional projects are considered as a range of short-term
tasks that are often teacher-led, not relevant to students’ lives and do not resemble the work done in
the real world. In traditional projects, both students and teachersare focused on the product. The
teacher conducts the lectures, including planning, researching, and presenting all information to the
students. Then, students complete the activities that are improved by the teacher, who is considered
as a source of knowledge, and finally, students present their projects to the class, mainly to the
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teacher. While in project-basedlearning, students are engaged with the inquiry process from the
very starting point, which drives the learning by thought-provoking questions.

Methods. Consequently, the primary purpose of project-based learning is to create an
environment where future teachers of foreign languages working in groups or teams are engaged
with the research process, in which they are supported to develop problem-solving skills, critical
thinking, tackling the challenges, and identifying their own needs of inquiry to design an ultimate
outcome. Throughout the whole learning process, they explore what they know, what they need to
learn, what they require to apply, realize, share, and finally perform for others. The emphasis is
placed upon the whole process from the trigger to the final product, in which learners are facilitated
to work collaboratively in groups to pursue the achievement. As mentioned previously, compared to
traditional approaches, where the teacher is believed as the only source of knowledge, project-based
learning is a way of learning where both students and teachers discover more and new things about
themselves and the world around them. This brings motivation and satisfaction to the learning
process and creates an environment where learners explore, interact, and connect the real world
with their own in the target language. The interdisciplinary nature of project works paves the way
for students to actively use language in the actual community and develop an awareness of the
cultural dimensions.

Research result. The project is launched with the driving questions that engage and hook
students into deep learning. «A good driving question should eliminate the all-too-common student
question» by making the learning more purposeful [1]. J. McKenzie defines questions as the most
powerful tool that leads to insight and understanding of a confusing world [2]. Since the projects are
focused on the real-world issues, student participation in selecting the question to discuss and the
product to design is particularly important [3]. The collective brainstorm helps students develop a
sense of responsibility, purpose and a group dynamic. Student groups are formed, the project’s
major product and individual learning objectives are defined to lay the groundwork for project
tasks. The forming of the student team is another judgment call for a PBL teacher. J.
Larmerproposes three approaches to forming the teams: the teacher decides, the teacher decides
with student input, and the teacher manages the process for students to decide [4, p.112].

Having the goal and the learning objectives in mind, the teacher assigns the students their
roles and, together with students, determine initial research needs and ways so that they feel more
responsible and motivated for their work. Students receive a rubric of team duties and
responsibilities; each member of the team must have a specific role. Apart from assigned roles,
which depend on the project, such as an organizer, writer, designer, or a presenter, as a primary to
their responsibilities, each member is a researcher. Moreover, it should be noted that team rubrics
are different from project rubrics. Team rubrics address to the duties and expectations of each team
member whereas project rubrics state for the learning expectations for a project. Rubrics with
defined expectations are provided to students before they start working so that they can meet those
expectations throughout the process [5, pp. 33-34].

Benchmarks are known as the strategy of mapping the project backward and dividing it up
into steps and manageable pieces and checkpoints for feedback [6]. At this stage, each team
presents their project proposal to the whole class; their classmates make comments, give feedback
and ask questions. In order to accept and show tolerance towards the peer’s comments and
feedback, which might be negative as well, the teacher builds a culture of feedback and constructive
criticism.«Formalizing a process for critique and revision during a project makes learning
meaningful because it emphasizes that creating high-quality products and performances is an
important purpose of the endeavour. Students need to learn that most people’s first attempts do not
result in high quality and that revision is a frequent feature of real-world work»[7, pp. 3-4].
Moreover, a benchmark might be a test, quiz or sub-tasks to check if the students are achieving
learning objectives; however, they do not refer to the final assessment of the product. A benchmark
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also includes reflection and a completion point to fulfil the gaps before they move to the next
stages.

This stage is the core of the project. Students may often go back and forth between this stage
and the previous one to discuss feedback and recommendations to include. Students learn how to
undertake research by conducting experiments, online questionnaires or interviews; they filter and
collect information by interviewing the informants or even invite or visit the content experts to
benefit their experience on the issue. Another important activity in this stage is to brainstorm the
ideas for the final product, which can be a website, brochure, video, article, performance, an
exhibition for parents.

Students present their draft versions of their research or product with initial information
demonstrating the appropriateness of their idea. Again, students get feedback from the teacher and
their peers, share any relevant information related to the final product. They follow the checkpoints
that every student or group member needs to accomplish. «Benchmarks are one of the key
mechanisms for providing structure in PBL» and are needed as many as students need scaffolding.
They track students and keep teachers in touch with their learners [6, p. 83].

Preparing a product to present is the big finish and busy time for the project. Students polish
up their products and make it be performed in public. However, this stage can be make-or-break
time, students’ work might seem well prepared until teacher realizes the project does not comply
with the high-quality product or does not meet the learning expectations and objectives, thereby by
managing this stage well will avoid disaster [4, p. 125].

The variety of ways to present the work depends on the nature of the project. The project
presentation can be tied and aligned to another public or school event, so that students could invite
and perform to a real audience and bring real value, authenticity, and impact on students’ work. A
public event or exhibition is a great way to help the community, parents, and school administration
to understand and build the PBL culture [8, pp. 173-178].

After the big finish, it is important to involve students in the reflection and consolidation
process. Students discuss the challenges and ups and downs, evaluate their performances, and make
a final assessment of how well they completed the task and collaborated with each other. Students
identify what they have learned and what they need to improve. The wrap-up stage of the project
process is a celebration of the students’ achievements.

Discussion. This framework describes the teacher and students’ roles at different stages of the
process and emphasizes the significance of the future language teachers need for each intervention
step. In addition to instructional and organizational aspects, the methodologists put emphasis on the
performance assessment, and supports that the evaluation and assessment of the product can be
done by teachers, peers and oneself[6]. It is worthwhile to highlight what causes to weak PBL
project. The studies present certain characteristics of the so-called project that make it poor or not
PBL at all. Project-based learning begins with a good driving question, which reminds students why
they are undertaking the project. Therefore, if PBL is intended to be structured around a simple
question, it will not set the tone of inquiry, which may lead to a non-PBL environment. A project
without a good driving question is like an essay without a thesis[7, p. 2012]. It is a particularly
expedient path to the goal, an efficient and rigorous way to prepare students for what lies ahead][6,
p.69]. When a project is not used as a tool or a method of instruction aligned to standards but a goal,
students will not be able to grapple complexity and engage in active learning.

Having analysed research papers, a significant amount of comparative studies have been
carried out to identify whether students perform better with project-based learning or traditional
based instructions. The comparative three-year study of R. Geierwas designed to measure whether
learner-centred instructions or traditional teacher-led instructions promoted higher performance.
The findings demonstrate that the results of the students who experienced the opportunity of
project-based learning significantly exceed the students who were given the same content using
traditional instructions [9]. K. Chu provided another study. It was notedthat apart from higher
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results of students who participated in project-based learning, they acquired higher problem solving,
digital literacy skills, interpersonal, and communication skills than students who were instructed
with traditional teaching [10]. M. Grant in his study, points out that even though the scaffolding
strategy in project-based learning is time-consuming and demands additional effort for teachers, the
students’ feedback and their academic outcomes were worth devoting time and energy [11].

Conclusion. These empirical studies demonstrate the increased academic achievement, the
development of the research skills, namely problem-solving, critical thinking, interpersonal, and
communicative skills, as well as the students’ active engagement in the learning process when
project-based learning is applied. This analysis witnesses the demand for changes from traditional
instructions to deep reflective learning through investigation, inquiry and exploration. Thus,
contemporary education and the demands in today's society acknowledge the necessity of a learner-
centred and participatory educational approach, which can lead to the shift from content-based to
competency-based and from traditional to contemporary approaches. Project-based learning
comparatively to traditional learning and traditional projects engages students with the inquiry
process from the very starting point, which drives the learning by thought-provoking questions
throughout the learning process.Thus, with student learning goals in mind gold standard PBL
embodies following essential features:challenging problem or question-relates to a
good driving question based on the real-life challenge.While doing a project, learners need to
brainstorm certain open-ended intriguing questions, which will direct them to identify what should
be included and excluded that will help them to frame their exploration. In other words, they will
gain knowledge not to remember but to use it. Educational research identifies challenges as an
important factor in achieving ultimate learning outcomes. However, the level of challenge should
not be too difficult nor too easy — but just right and to determine the level of the challenge rests
within the teacher. The more challenging projects are not necessarily, the more successful [4].

Sustained inquiry is a consequence of challenging problems or questions used to launch an
ongoing process of asking questions, problem-solving, and applying new knowledge by
interviewing experts, doing fieldwork, or conducting an experiment. As students answer their initial
questions, the new question arises, thereby becoming a chain or a spiral of deep learning. Even
though, the word inquiry evokes a debate among educators. Many progressive educators
advocate inquiry and view it as the heart of all meaningful learning. Moreover, it is strongly
believed that well-designed and carefully planned projects develop student inquiry that will guide to
learning goals.

Authenticity refers to making learning experience through real-world issues. The context of
the project matches what happens in the actual world. The fask students complete in the project
match what people do in the real world. It can have an authentic impact on real world by proposing
doable work or changes, and finally, a project can carry personal authenticity, which reflects and
engages students’ personal concerns, issues from their lives, values, language and cultural aspects
of student’s community. The projects containing the aforementioned multiple forms of authenticity
are «more powerful and productive than projects with less authenticity[12, p. 41].

Student voice and choice is a key feature, which makes the project more meaningful. Due to
this feature, project-based learning as a learner-centred approach emphasizes the student’s
significant voice in choosing the content area and project topic [13]. Thus, PBL focuses on
students’ understanding of what they are doing, its importance, and the way of its evaluation. As a
result, this learner-centred element contributes to learner’s level of intrinsic motivation and active
involvement, which are essential for the meaningful project-based learning process. It is important
to note that the amount of voice and choice teacher gives his/her students depends on students’
readiness to handle and teacher’ abilities to scaffold and coach. Therefore, the more choice is given,
the better it is for students to make logical choices in the future.

Reflection is another key part of an active project. When reflection is implemented in one’s
own thinking, then it refers to metacognition [14]. Thereby, reflection is divided into two sides:
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‘cast outward’, which prompts students to improve thoughtfully throughout the learning process and
behave appropriately, and ‘cast inward’ develops an awareness of learning and problem-solving
strategies that encourage students to alter these strategies appropriately.

Critique and revision are also emphasized as important components that should be involved
throughout the development process of the product or solution to the driving question. The feedback
received from the teacher and their peers or other experts should motivate students to revise and
improve their product and pursue their in-depth inquiry. Building the process for critique and
revision throughout the project prompts meaningful learning as it includes many efforts for it.
Students learn that not everything can be perfect within a first trial; thereby, revision is one of the
features that make the project real and meaningful [4].

Public product is a final component in which students need to present their solutions or
answers to the driving questions to numerous audiences beyond the classroom or even school,
which may include content experts or the global research community presented via live
presentations, printed documents or social networks. Presenting their work publicly helps students
motivate them to create high-quality products. It is believed that when students are presenting to the
real audience they tend to care more about its quality. The sense of evaluation and interest make
them become more aware of their product and learning process in which students develop 21st-
century research skills as well as linguistic and cultural competencies.

Chucox ucnonv306auHOU IUMepPamypbol.

1. Boss S, Larmer J. Project based teaching: How to create rigorous and engaging learning
experiences. ASCD; 2018 Sep 20.

2. McKenzie J. Scaffolding for success. The Educational Technology Journal, 1999. -9 (4).

3. Solomon G. Project-based learning: A primer. TECHNOLOGY AND LEARNING-
DAYTON-, 2003 Jan 15;23(6), - p. 20.

4. Larmer J, Mergendoller J, Boss S. Setting the standard for project based learning. ASCD;
2015 May 26.

5. Swango C. J. Help! I'm Teaching Middle School Science. NSTA Press, 2003. - book

6. Lenz B, Wells J, Kingston S. Transforming schools using project-based learning,
performance assessment, and common core standards. John Wiley & Sons, 20135.

7. Larmer J, Mergendoller J. R. Seven essentials for project-based learning.
Educationalleadership. 2010, (2012). - 68(1), - pp.3-4

8. Konvinosa H. A. Texnonocus npoexmmnoz2o o00yueHus KAk UHHOBAYUOHHBIU Memoo
npenooasarusi npopeccuoHaIbHO20 UHOCMPAHHO20 A3biKa 6 8y3e. CospemeHHble MeXHONIo2UU 6
Hayke u obpazosanuu—CTHO-2016 2016. - pp. 173-178.

9. Geier R, Blumenfeld P. C, Marx R. W, Krajcik J. S, Fishman B, Soloway E, Clay-
Chambers J. Standardized test outcomes for students engaged in inquiry-based science curricula in
the context of urban reform. Journal of Research in Science Teaching: The Official Journal of the
National Association for Research in Science Teaching. 2008 Oct; 45 (8).

10. Chu K.W. Inquiry project-based learning with a partnership of three types of teachers
and the school librarian. Journal of the American Society for Information Science and Technology.
2009 Aug; 60 (8).

11. Grant M. Understanding projects in project-based learning: A student’s perspective.
InAnnual Meeting of the American Educational Research Association, San Diego, CA 2009 Apr 16
(Vol. 121).

12. Moss D, Van Duzer C. Project-Based Learning for Adult English Language Learners.
ERIC Digest. 1998.

13. Banapyesa A. B. Memoouxa npoekmuoi pabomvl HA YPOKAX AH2IULCKO20 S3bIKA.
Anvmanax cospemenno nayku oopazosanus, 2013(3):-pp. 28-30. - knuea

105




BECTHHK KasHILY um. A6as, cepus «Punonozus», Ne1(75), 2021 a.

14. Hattie J. Visible learning for teachers: Maximizing impact on learning. Routledge; 2012
Mar 15.

References:
1. Boss S, Larmer J. Project based teaching: How to create rigorous and engaging learning
experiences. ASCD; 2018 Sep 20.
2. McKenzie J. Scaffolding for success. The Educational Technology Journal, 1999. -9 (4).
3. Solomon G. Project-based learning: A primer. TECHNOLOGY AND LEARNING-DAYTON-,
2003 Jan 15;23(6), - p. 20.
4. Larmer J, Mergendoller J, Boss S. Setting the standard for project based learning. ASCD, 2015
May 26.
5. Swango C. J. Help! I'm Teaching Middle School Science. NSTA Press; 2003. - book
6. Lenz B, Wells J, Kingston S. Transforming schools using project-based learning, performance
assessment, and common core standards. John Wiley & Sons, 20135.
7. Larmer J, Mergendoller J. R. Seven essentials for project-based learning. Educationalleadership.
2010, (2012). - 68(1), - pp.3-4
8. Kopylova N. A. Tekhnologiia proektnogo obucheniia kak innovatsionnyi metod prepodavaniia
professionalnogo inostrannogo iazyka v vuze. Sovremennye tekhnologii v nauke i obrazovanii—
STNO-2016 2016. - pp. 173-178.
9. Geier R, Blumenfeld P. C, Marx R. W, Krajcik J. S, Fishman B, Soloway E, Clay-Chambers J.
Standardized test outcomes for students engaged in inquiry-based science curricula in the context
of urban reform. Journal of Research in Science Teaching: The Official Journal of the National
Association for Research in Science Teaching. 2008 Oct; 45 (8).
10. Chu K.W. Inquiry project-based learning with a partnership of three types of teachers and the
school librarian. Journal of the American Society for Information Science and Technology. 2009
Aug; 60 (8).
11. Grant M. Understanding projects in project-based learning: A student’s perspective. InAnnual
Meeting of the American Educational Research Association, San Diego, CA 2009 Apr 16 (Vol.
121).
12. Moss D, Van Duzer C. Project-Based Learning for Adult English Language Learners. ERIC
Digest. 1998.
13. Banartseva A. V. Metodika proektnoi raboty na urokakh angliiskogo iazyka. Almanakh
sovremennoi nauki obrazovaniia, 2013(3):-pp. 28-30. - kniga
14. Hattie J. Visible learning for teachers: Maximizing impact on learning. Routledge; 2012 Mar
15

MPHTMU 16.31.51
*Iskakova A.!, Meterbaeva K.?
M. Auezov South Kazakhstan University,

Shymkent, Kazakhstan
!Candidate of Pedagogical Sciences, Associate Professor, aiskakova@bk.ru

’Kazakh National Women's Pedagogical University,
Almaty, Kazakhstan
’Candidate of Pedagogical Sciences, Associate Professor, meterbaeva@bk.ru

BASIC PRINCIPLES OF VOCABULARY WORK

106




Abaii amvindarsl Kaz¥I1Y-0viy XABAPLIBICHI, «@uaonozus» cepusicul, Ne2(76), 2021 .

Abstract
Vocabulary work covers the acquisition of new words and their meanings by schoolchildren in an
accessible form. It complains the main stage of familiarization with the emotional and expressive
coloring of the words and with the sphere of their use. It gives assimilation to the polysemy, the
figurative meanings, synonyms, antonyms and paronyms concepts. Activation of the vocabulary in
the class gives to students a capacity to use newly learned words in their own utterances that help
them include these words in their constantly used vocabulary list. Vocabulary work also used in
clearing the dictionary, in other words, to eliminate dialectal, vernacular and vulgar words from the
active vocabulary of students. The correct and well-thought-out use of the students' native language
has great importance for the successful teaching of the Russian language to non-Russian children.
Keywords: vocabulary, skills, skills, words, attention

*Uckakosa A.T.!, Memepbaesa K.M.?

M. Oyez06 amvindazer Oymycmix Kazaxcman ynusepcumenmi,
Hlvimkenm, Kazaxcman
'[Teoazozuka evinbimoapwinbly kanoudaml, doyenm, aiskakova@bk.ru
’Kazax, ynmmulx Kbl30ap neoazo2ukaiblk yHUeepcumenmni,
Anmamul, Kazaxcman
’nedazozura epLILIMOGPLIHLLY Kanouoamol, Ooyenm, meterbaeva@bk.ru

CO3IK ) KYMBICBIHBIH HET'I3I'T IPUHIIUIITEPI

Axoamna
Ce31iK )KYMBICHI MEKTEIl OKYIIBUIAPBIHBIH KOJDKETIM/I TYPAE KaHa CO3ep MEH MarbIHAIap/Ibl
UrepyiH KaMTH]IbL; CO3IEPIIH SMOIIMOHAABI-OKCIIPECCUBTI 00Ty TapbIMEH TaHBICYIBIH HETi3T1
KE3€HI, OJIap/AbIH KOJIJIaHy asiChl; MOJIUCEMUs JKoHe OeifHeNl MarbIHaIap Typalibl, CHHOHUM/IED,
aHTOHHMM/IEP, MTAPOHUMIEP TYpaJbl TYCIHIKTEP/l UTEPY; CO3MIKTI aKTUBTCHIIPY, ’KaHa YHPEHIeH
ce3Jiepi 63 aUTHUIBIMBIH/IA KOJIZaHY, OJIap/Ibl OKYIIBI YHEMI KOJIIaHATHIH CO3/ep KaTapblHa KOCY;
CO3/IIKTI Ta3apTy, SFHU. CTYACHTTEP/IIH OCNCEH Il TEKCUKACHIHAH TUATCKTAIIbI, XaIbIKTHIK, apChI3
Ce3JIep/Ii aJlbIll TacTay *oHe Tarbl Oackanap. CTyJeHTTEp/iH aHa TUTiH TYPBIC )KOHE OMIACTBIPHITT
KOJIJaHYBI OpPBIC eMec Oajtaiapra OpbIC TUTIH OMJaFbIiail OKBITY YIIIH YJIKEH MaHbI3Fa He.
Tyiiin ce3aep: ce3mik, narapl, cabak, co3, 3eiiH.

*Uckakosa A.T.!, Memepbaesa K.M.?

TFOoucno-Kazaxcmanckuii ynueepcumem umenu M. Ayeszoea,
Ulvimkenm, Kaszaxcman
Kanouoam neoazozuyeckux nayx, ooyenm, aiskakova@bk.ru
’Kaszaxckuti HayuoHanbHblll HCEHCKUL Neda202udecKull YHUGepCumen,
Anmamel, Kazaxcman
’kanouoam neoazozuueckux nayk, ooyenm, meterbaeva@bk.ru

OCHOBHBIE IPUHIIUITBI CJIOBAPHOM PABOTHI

AnHomayus

107




BECTHHK KasHILY um. A6as, cepus «Punonozus», Ne1(75), 2021 a.

CrnoBapHast paboTa OXBATHIBACT YCBOCHHE NIKOJILHUKAMH HOBBIX CJIOB M WX 3HAUCHHUH B
JOCTYMHOU popMe. DTO OCHOBHOM 3Tal 03HAKOMJICHUS C SMOLMOHAILHON U 3KCIIPECCHBHOM OKPACKON
cloB u co cepoit ux ynorpedieHus. ITO JaeT YCBOCHHE MHOTO3HAYHOCTH, MEPEHOCHBIX 3HAYCHUA,
CMHOHUMOB, aHTOHMMOB U MAPOHUMHUYECKUX TOHATUI. AKTUBU3AIMS CIOBAPHOIO 3amaca B Kiacce 1aeT
y4yaluMcsT BO3MOXKHOCTh HCIIONIb30BAaTh HENABHO BBIYYCHHBIE CJIOBA B CBOMX COOCTBEHHBIX
BBICKA3bIBAHMSX, YTO MOMOTAeT UM BKJIFOUATh 3TU CJIOBA B CBOM MOCTOSIHHO MCHOJIB3YEMBI CIUCOK
crnoBapHOTo 3anaca. CroBapHasi paboTa TakKe UCTIONB3YeTCsI ISl OYUCTKH CIIOBAPS, APYTHMH CIIOBAMH,
JUISl UCKJTFOUEHUST JUAJIEKTHBIX, IPOCTOPEYHBIX U BYJIBFAPHBIX CJIOB U3 aKTMBHOIO CJIOBAPHOIO 3amaca
yuamuxcsi. [IpaBuiibHOE U TIPOyMaHHOE HCIOJIh30BAHUE POIHOTO SI3bIKA YUAIIUXCS UMEET OOIBIIOe
3HAUEHUE JJIS1 YCIIEITHOTO MPENOJABAHUS PYCCKOTO SI3bIKa HEPYCCKUM JETSM.

KuroueBble ci10Ba: coBapb, yMEHUS, HABBIKH, CIIOBO, BHUMAHUE

Introduction. Taking into account the skills of the native language is one of the most important
principles on which the methodology of teaching the Russian language in the national school is
based [1, 29]. The teacher should know the main principles of choosing words for active
assimilation. The teacher plans each lesson so that students can learn on average 3-4 new words.
The number of words for assimilation in the lesson depends on the degree of accessibility of lexical
meaning, the word combination and methodological techniques of word semantization. The words
with a specific meaning can be given in one lesson more, but words with an abstract meaning can
be given less than in an ordinary lesson. Using visibility while explaining and reinforcing new
words allows the teacher to increase the number of lexical items for assimilation in one lesson.
Methods. In almost every lesson, students enrich not only the active but also the passive stock of
words. The lexical meanings of words should be explained by a scientifically grounded and
experimentally proven principles base. The basis of these principles defined a sequence of new
words, meanings, their consolidation and methods of explanation. The teacher has to rely on these
principles while semantizing new vocabulary.

Research result. According to G.G. Burzhunov, the primary school teacher of the national school
has to rely on the following principles while semantizing new vocabulary [2, 96]:

1. A new word is not introduced in isolation, but in combination with others, in a phrase, since the
main principles of the implementation of the lexical meaning are the combinability and context. For
example, when teacher are explaining a word crtout (standing), you should enter it in the
combination with familiar words: ydyenuk crout (student is standing), meBouka ctout (girl is
standing), cton crowurt (table is standing).

2. At the beginning, students must learn the direct meaning of the new word, the figurative meaning
is explained in advance on the basis of the direct one. In this case, the teacher must find out whether
the direct meanings in Russian and native languages coincide in advance. If a word in Russian has
several direct meanings, first of all, teacher should enter the one that is equivalent to the meaning in
the native language. For example, the words unér (go), ropstamii (hot) should not be given in
combinations like cuer unér (snow is falling), ropstuas mopa unér (the hot season is coming), but
they need to be given in combinations like manbuuk unér (boy is walking), ropsiaas Boga uaér (hot
water is going).

The distinction between figurative (metaphorical) and direct meanings of new words for
methodological purposes should be approached very carefully. Schoolchildren of the national
school often perceive many figurative meanings as direct and translate them literally into their
native language which subsequently creates unnecessary difficulties. Therefore, it is very important
for the teacher to know the lexical-semantic typology of Russian and native languages, since the
lexical meanings of most words in different languages do not coincide. In some cases, all meanings
of two or more words of the Russian language correspond to one word in the native language, and
vice versa.
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3. Each new word should be repeated in 7-8 lessons in a row for active assimilation. The systematic
repetition of new words over a period of time contributes to their practical assimilation and
introduction into an active vocabulary.

4. A new word that is subject to active assimilation can only be given in a grammatical form known
to students.

During the training period, the student cannot be assigned two tasks at once:

1) a new word,

2) a new grammatical form. New grammatical forms should be explained using familiar lexical
material. This will provide an opportunity to focus on one material and consolidate it.

5. When the students have already mastered all or some of the grammatical forms, new words
provided for active assimilation must be introduced into speech practice in all known forms. This
allows teacher to consolidate the newly acquired lexical meanings and to carry out the organic
connection of dictionary and phraseological work with grammar.

6. The leading principle of dictionary work is to take into account the specifics of the students'
native language, especially, on its systemic nature.

The main reasons of lexical errors are the discrepancy between the amount of words meanings and
their compatibility in Russian and native languages. In a number of cases, two or more words of the
Russian language in the Dagestan languages correspond to one word, for example: npumén un
npuexan(came and arrived), momoxwun 1 moctaBui (put and set), ropstamii (hot), 3HONUHBIN U KapKHid
(sultry and hot); mom(house), kBaptupa(apartment), komHara(room), xmwxkuna(hut). Each group of
specified words in the native languages of students corresponds to one word. These and other
differences determine the special laws of the compatibility of lexical units in each language.
Preventing and overcoming errors caused by discrepancies in lexical meanings in the native and
Russian languages will be defined by consistent consideration of the interference of the native
language. For this purpose, special exercises, that are related to the usage of synonyms and words in
which students make mistakes, are carried out. For example: s (mpumén, npuexan) u3 ropoaa [l
(came (on foot), came (by transport)) from the city]. Mama (moet, ctupaet) miatbe [Mom (washes
(by hands), washes (in washing machine)) the dress], etc.

Russian language teaching methodology's main questions are what to teach and how to teach. In
this case, we are interested in the first question — what to teach? What words should students learn
and use in speech? What principles or criteria should be used when choosing minimum words?
Answering these and other questions, G.G. Burzhunov quite clearly reveals in his work the specifics
of the essence of dictionary work in the national school.

According to G.G. Burzhunov the main criteria of selecting the vocabulary for active assimilation in
national classes is the frequency of use and the practical necessity of words for Russian speech.

A person must know the most common words for practical activities and everyday communication
in Russian. Data on the degree of use of a particular lexical unit are carried out in special frequency
dictionaries of the modern Russian literary language.

However, G.G. Burzhunov averted that the frequency dictionary and the minimum dictionary are
not the same thing. The frequency dictionary may contain words with high usage, but not necessary
in this case for students in speech activities. On the contrary to this, the vocabulary minimum may
include such words that are absent in the frequency dictionary, but are necessary in practice.
Therefore, the second basic principle of vocabulary selection for active assimilation is practical
necessity [3, 511].

For middle grades, words should be selected that would allow the student to express simple
thoughts in Russian, to understand the partner within the limits of the requirements provided by the
program. Therefore, the task is to select the optimal elementary lexical minimum [4,339 ].

In addition to these two basic criteria, there are a number of additional principles that allow looking
more objectively at the selection of a vocabulary for active assimilation. These include in particular
several principles as
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1) compatibility with other words,

2) ambiguity,

3) word-formation value.

As a rule, the most frequent words also have a high degree of compatibility, although these data do
not always coincide. Therefore, first of all, those words should be selected that have a high degree
of compatibility for active assimilation. In this case, the difference in the compatibility of the same
word in the Russian and the native languages of the students should be taken into account.
Differences in compatibility lead to a large number of lexical and semantic errors. For example, in
Russian, the word unér (goes) is combined with the nouns gox b (rain), koctiom (costume): J{ox b
unr [It is raining]. Tebe atoT KocTioM un€T [This costume suits you]. However, there are no such
combinations in the Kazakh language; so children can also transfer the laws of word combination of
their native language to the Russian language and make grammar mistakes.

Discussion. Polysemy is another no less important criterion for the selection of words for active
assimilation that is directly related to compatibility. The greater the numbers of meanings of a word
are the higher the degree of its compatibility with other lexical units. In addition, it should be
remembered that the main condition for the implementation of the lexical meanings of a word is its
compatibility. In this regard, the question arises, which values should be learned by students at first.
After all, schoolchildren cannot learn all the meanings of words. Linguistic and methodological
science has not yet revealed which meanings of the same word are more important, more frequent,
and necessary for practical purposes. This information is not revealed in frequency dictionaries.
However, it must be assumed that not all lexical meanings of a polysemantic word are equally used
in modern Russian literary language. Some values have a high degree of frequency, they are
necessary in everyday practice, while others are used very rarely. Therefore, first of all, students of
schools with the Kazakh language of instruction must master the most common direct meanings as
direct names for objects, actions, signs, states.

Mastering the Russian language is unthinkable without phraseology. In this regard, another, more
difficult question arises that connected to the mastery of the students of the Russian language's
minimum phraseological level and their knowledge in phraseologically related words.

The principle of word-formation value is very important, on the basis of which teacher should select
words that have word-forming abilities, that is, those from which more words can be formed. This
will make it possible not to include words in the lists that can easily be formed and assimilated by
students in the process of word formation according to the models they know. Such words
constitute the potential vocabulary of learners.

When choosing a vocabulary for active assimilation, it is also necessary to take into account the
semantic value. This principle requires that, first of all, the most common, stylistically neutral,
polysemantic words from the synonymous series should be included in the dictionary.

It is also necessary to take into account the situational-thematic principle, according to which
specific topic related words should be selected which students could use in a conversation.

The dictionary, selected according to the indicated principles, allows you to master the Russian
language in the shortest possible time, increases the efficiency of vocabulary work.

The vocabulary methodology provides for four main lines:

Firstly, the enrichment of the dictionary, i.e. assimilation of new words previously unknown to
students, as well as new meanings of those words that were already in their vocabulary.

Secondly, vocabulary refinement is the broadest sphere of vocabulary works, including:

a) filling a dictionary with those words that students have not learned quite accurately: clarifying
their meanings by including them in the context, comparing words that are close in meaning and
opposing antonyms, comparing meanings and using paronyms, etc.;

b) mastering the lexical combinability of words, including in phraseological units;

c) assimilation of the allegorical meanings of the word, the polysemy of the word, including the
meanings determined by the context;
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d) assimilation of lexical synonyms and those shades of semantic meanings of words, those
emotional and functional-stylistic colors of the word that are characteristic of individual synonyms
in a separate group [5,159 ].

In another way, the refinement of the dictionary can be defined as vocabulary and stylistic work, as
the development of the flexibility of the dictionary, its accuracy and expressiveness.

Thirdly, this is the activation of the dictionary, i.e. transferring as many words as possible from the
passive dictionary to the active dictionary (a person's passive dictionary contains words that he
understands, but does not use in his own speech activity). Words are included in sentences and
phrases: they are introduced into the retelling of the read, into a conversation, into a story,
presentation and essay [6, 115].

Fourthly, this is the elimination of non-literary words, their translation from an active vocabulary
into a passive one. This refers to dialectal, vernacular, slang words that children learned under the
influence of the speech environment. The formation of the concept of a literary norm leads to the
fact that students distinguish those conditions where the literary language is required and where, for
example, a dialect word can be used. As the skill of literary speech is strengthened, dialectal,
vernacular and slang words are completely excluded from the active vocabulary of students [7,
848].

Naturally, all these areas of work are constantly interacting.

In vocabulary and lexical work at school, special techniques are offered:

thematic unification of words into special lexical groups;

drawing up phrases, sentences with these words, including them in independent work, drawing up
groups of cognate words with them;

maintaining individual dictionaries;

appeal to the etymology of words;

the use of dictionary dictations;

enrichment of vocabulary.

work with spelling and explanatory dictionaries.

The choice of this or that method of explanation depends on the word itself, the availability of
didactic means, and the level of training of students.

In the methodology, the following methods of clarifying the meanings of words have been tested
and widely used:

1. Students, under the guidance of a teacher, carry out word-formation analysis of a word and, on
this basis, find out its meaning (or shade of meaning). For students, the simplest approach to word-
formation analysis is the question: “What word was a new word formed from?” or “Why was it
called that?” In this way, these words can be explained: manka-ymanka (cap with earflaps)
(3akpeIBaeT ymu — covers the ears), momocuHoBUK (aspen) (pacTér moa ocuHoit — grows under the
aspen), snenener| (lollipop) (Taer Bo pry, kak néq — melts in the mouth like ice), ppokuk (orange
milky cap mushroom) (pepkero nsera — reddish), ogHocenpuane (villagers) (roam u3 ogHOTO Ccena
— people from the same village), etc.

This way of explaining words allows to link vocabulary work with spelling, as it identifies the roots
of words and helps to check unstressed vowels, voiced, voiceless and unpronounceable consonants.
2. Comparison of the word with other assonant words in order to clarify the differences, to
differentiate the meanings of paronyms, for example, 3emnsaka (dugout) u 3emnsinuka (strawberry)
(both words were formed from the word 3emus-earth); cepeOpsubiii (made from silver) u
cepeOpucThIii (similar in color to silver), etc.

3. Reliance on the context in any case contributes to the understanding of the word. But there are
times when the role of context is especially great and the main means of revealing the meaning of a
word is reading a passage with this word (4).
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4. Independent inclusion of a new word in a different context, composed by the children
themselves. This is a method of activation, an excellent method of deep disclosure of the meaning
of the word [8, 847].

5. Finding out the meaning of a new word using reference materials, i.e. by dictionaries and
footnotes in the reading book. Although no special dictionary for primary school has been created,
there is still encyclopedic reference literature, for example, the book “Who is he? What is it?” In
some cases, explanatory dictionaries can be used [9, 18].

6. Explanation of the meaning of a word by showing a picture, model, stuffed animal or other visual
material, as a means of developing the cognitive activity of students. That is depends on the degree
of independence of the students who is involved in the explanation: if the students the picked up
picture explaining the meaning of the word lily of the valley themselves, or used a herbarium, or,
finally, have drawn, then their cognitive activity in explaining the word is high enough.

7. Replacing the word being explained with its synonym (usually — the dominant of the
synonymous series) is one of the most frequently used techniques: XomsT (groom) — yXaxHuBaOT
(take care of), okpyxaroT 320010 (surround with care); Buts3s (hero) — Boun (warrior); Hapekcs —
Haspaincs (he named himself). If this techique did not result in one fairly common mistake, it would
not have raised objections, since its application requires significant activity of schoolchildren.

8. Some words can be explained by choosing an antonymic pair. So, the word Tyckusiii (dull)
becomes clear to children if we oppose it with the previously known word sipkwuii (bright); the
words crapr (start) and ¢unum (finish) are easier to understand and remember if they are used in
one text as a designation of the beginning and end of the path of competing athletes. An example of
using the semantic opposition of words is the poem by V.V. Mayakovsky “What is good and what
is bad?”. To better understanding of the word nepsixa (slob), the words uucTsrii (clean), onpsaTHBIH
(tidy), akkypaTHbIii (neat) are used. The meanings of the words Tpyc (coward) and xpaGpsrit (brave)
are compared.

9. A detailed description sometimes consists of a group of words or several sentences. This way of
clarifying the meanings of words is valuable since it keeps the conversation at ease.

The assimilation of a huge vocabulary cannot be spontaneous. One of the most important tasks in
the development of speech in school is the ordering of vocabulary work, the allocation of its main
directions and their justification, management of the processes of enriching the vocabulary of
schoolchildren [9, 18].

The following methods of explaining new words and their meanings are used in the teaching
methodology in schools with a non-Russian language teaching:

Explanation of the meaning of words using various types of visualization (showing an object,
action, quality, showing a picture, filmstrip, etc.).

Translation of a new word into the native language.

Disclosure of the meaning of words by interpretation in Russian.

Selection of synonyms or antonyms from the studied words.

Selection of words-actions and qualities to words-objects.

Teacher use class objects, school supplies and so on to explain new words from the very first days
of teaching the Russian language. They are used as a visual aid. The teacher teaches children to
indicate and name objects first in Russian, then name their actions and qualities: table, window, the
table is standing, the window is large, etc. If necessary, the teacher brings other objects into the
classroom, shows and names them. Students review using new words in familiar grammatical forms
and phrases. For example, the teacher shows the ball and says: Bor msa [Here is the ball]. 3To msu.
[It's a ball.] Tme msta? [Where is the ball?] Bor msu.[Here is the ball.] 3to uro? [What's this?]
Kakoii mssa? [Which ball?] Kpacusrit msu. [Red ball], etc.

The meanings of the words denoting the surrounding objects are very easy for students to learn,
because in front of them is a ready-made visual aid.
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The excursion lesson is also connected with the demonstration of objects of the surrounding world.
In the first grade, such lessons are held in the schoolyard, in the garden, in the field. The teacher
preselects words for assimilation, outlines the methods of their semantization.

Lessons-excursions can be conducted on the topics “Our School”, “Our Village”, “School Garden”,
“Autumn”, “Winter”, etc.

The most effective and visual aid in Russian lessons should be considered by a picture. K. D.
Ushinsky wrote: “Who didn’t notice that in our memory those images that we perceive ourselves
through contemplation are preserved with special strength. And we easily and firmly tie even
abstract ideas to such a picture that has cut into us, which would otherwise have been erased fast.
Childhood nature clearly requires clarity. Teach a child some five unknown words, and he will
suffer for a long time and in vain over them, but associate twenty such words with pictures — and
the child will learn them on the fly ”(8).

Plot and subject pictures can be used to reveal and consolidate the meanings of words in schools. In
the first grade, when the vocabulary of students is still poor, pictures of individual objects are more
often used. The teacher has sets of subject pictures for each lexical topic, for example, on the topic
“Pets”: cow, calf, horse, donkey, dog, cat, sheep, goat, pig. Students should have similar pictures,
but in a smaller format.

The technique of using subject pictures for the semantization of new words is very simple. The
teacher shows the children a picture and names a word, for example, a cow. Pictures can also be
used to explain the action or feature of an object.

The teacher also uses object pictures to develop coherent Russian speech. Such work has been
practiced already starting from the third grade; it is preparatory work for the transition to plot
pictures. For example, when working on a picture of a cow and a calf, the teacher asks: Who is this?
And who is it? (shows the calf). What is the cow doing? Is the cow big or small? What about the
calf? The students examine the picture and answer: This is a cow, and this is a calf. The cow is
eating hay. She is big and the calf is small. It costs. In the second and third grades, as the
vocabulary of children expands, the teacher's questions and students' answers become more
complicated. They learn to compare short stories and write essays.

This and other techniques contribute to the solid assimilation of the minimum vocabulary that is
necessary for a literate person.

Starting from the first grade, students learn new words and consolidate previously learned ones at
each lesson, as a result of various speech situations (dialogue, conversation, excursion, story, work
using visualization).

Conclusion. Conversations on a picture and descriptions of objects are very effective types of work
to consolidate and activate the learned words, their new meanings and their compatibility with other
words. The teacher outlines in advance what new words the student should learn in this lesson,
which of the previously learned words should be consolidated. Methodological techniques for
conducting vocabulary work, the nature of the questions depend on the preparation of students in
the Russian language. If such work is carried out in the first grade, the teacher usually asks
prompting questions, helps students choose the right words, for example: Who is this? Is the boy
reading? And what is the girl doing? Is the room light? Does mommy wash? In the second and third
grades, the nature of the questions becomes more complex. The student answers one question with
two or three sentences [10, 245].

While organizing work on new words, teacher should strive to ensure that students memorize
possibly many phrases with the word that being studied and learn to use them in necessary
situations. Therefore, vocabulary work in non-Russian schools should be carried out simultaneously
with work on a phrase and a sentence, since words will only be included in the active speech
reserve when students master the grammatical structure of the Russian language. Starting from the
first year of studying the Russian language, children simultaneously with the assimilation of words
acquire the skills of combining them with other words in a sentence.
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It is known that many words provided for by the vocabulary minimum for active assimilation are
not repeated in Russian language textbooks for the national school, therefore they remain practically
unaccounted for. The teacher must keep a strict record of new words and their repetition in
exercises, in the oral speech of students. Those words that are not repeated in textbooks, in reading
texts, must be included in oral or written exercises, compose sentences, phrases with them and
selected antonyms and synonyms for them.
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JIACKYPCUBHBIE IPAKTUKHA BYAYIIINX YYUTEJEN-CJIOBECHAKOB B
KOHTEKCTE PUTOPU3AIINU COBPEMEHHOI'O ®NJIOJIOI'MYECKOI'O
OBPA30OBAHUA

Annomayus

B cratee paccmarpuBaroTCs BONPOCHl CHCTEMHOIO HCIIOJIB30BAHMSI JUCKYpPCHUBHOM
NPaKTUKU B Tpolecce OOy4eHHUs s3bIKaM B BbIcHIel mikosie. TonKyeTcs MOHMMAaHuE KIFOUEBBIX
TEPMHUHOB JIUCKYPC, IUCKYPCUBHBIE IIPaKTHUKH, pPUTOpHUYECKas KommeTeHuus. OnucelBaercs
CHeINalIbHO pa3paboTaHHasi B paMKax 0011e00s3aTenbHON Y4eOHON TUCIUILTUHBI «PycCKuit s3b1K»
nporpaMMa pa3BUTHS PHUTOPUUYECKOH KOMIIETCHLIMH CTYAEHTOB-(DMIIONOTOB, TA€ OCHOBHOMU
TUIAKTUYECKOMN €IMHULIEHN SBJISIOTCS AUCKYPCUBHBIE TPAKTUKU. J[aHHAs mporpaMMa paccuuTaHa Ha
ctyaeHToB 1-ro kypca ypoBHs Cl u BOupaer B ce0si pas3nenbl, CBSI3aHHBIE C PAa3BUTHEM ypOBHEH
PUTOPUYECKOM  KOMIETEHUMH  oOydarommxcs. OnuchIBaeTcs  CTPYKTypa  PUTOPHUECKOM
KOMIIETEHIIMM  (BepOalbHO-KOTHUTUBHBIA,  MOTHMBAIMOHHO-IICHHOCTHBIM M pegIIeKCUBHO-
JeSITeTbHOCTHBIM YPOBHM), YPOBHH €€ pa3BUTHUS (HU3KH, CPEIHUH, BHICOKHI), a TAK)KE KPUTEPUU
OoLleHMBaHMA ee pa3BUTHUA. [IpuBoaaTcs Oayulbl KOHTPOJIBHOTO cpe3a IO OJHOW W3 IIEeCTH
NPEJCTaBJICHHBIX TEM B CPAaBHEHMHU C OajulaMU, MOJyY€HHBIMH CTYJEHTAMM Ha CTapTe yKa3aHHOU
IIPOrPaMMBI.

KuroueBble cj10Ba: 1UCKypCUBHBIE NPAKTUKH, PUTOPUYECKAsT KOMIIETEHLIUS, PYCCKUI A3BIK
KaK HEPOAHOM, OyAyIuid yUNTEIb-CIOBECHHK.
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DISCURSIVE PRACTICES OF FUTURE TEACHERS-GLOSSARY IN THE CONTEXT
OF RHETORIZATION OF MODERN PHILOLOGICAL EDUCATION

Abstract
The article examines the issues of the systemic use of discursive practice in the process of
teaching languages in higher education. The understanding of the key terms discourse, discursive
practices, rhetorical competence is interpreted. A specially developed program for the development
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of rhetorical competence of philology students within the framework of the compulsory academic
discipline "Russian language", where the main didactic unit is discursive practices, is described.
This program is designed for Ist year students of level C1 and includes sections related to the
development of the levels of rhetorical competence of students. The structure of rhetorical
competence (verbal-cognitive, motivational-value and reflexive-activity levels), as well as levels of
its development (low, medium, high), criteria for assessing its development are described. The
scores of the control cut are given for one of the six topics presented in comparison with the scores
received by students at the start of the specified program.
Keywords: discursive practices, rhetorical competence, Russian as a non-native language,

future language teacher.
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BYT'THI'T ®WJIOJIOTUSUIBIK BIJIIM BEPY I PUTOPM3ALIASIIIAY
KOHTEKCTIHAETT BOJIAIIAK TL1 MEJATOI' TAPJBIH JUCKYPCTBIK
TOKIPUBEJIEPI

Axoamna

Makanaga >KOFapbl OKYy OpBIHAApPBIHAA TIUAAEPAlI OKBITY YAEPICiHIE AUCKYPCUBTIK
NPaKTUKaHBl JKYHeNl KOJIaHy Mocemenepi KapacTwlpbuiafbl. Herisri TepMuHAEpHAiH IHCKYpC,
JTMCKYPCUBTIK TPAKTHUKA, PUTOPHKAIBIK KY3BIPETTUIIKTIH MarblHAChl TyCiHIipineai. «Opbic Tii»
KaJmbl MIHASTTI IOHI HIEHOepiHAe apHailbl 93ipJieHreH (UIIONIOr-CTYACHTTEPiHIH PUTOPUKAIBIK
KY3BIPETTUIITNH JaMbITy OafiapiamMachl CHUIIATTalFaH, OHAA JUCKYPCHBTIK TXipuOenep Herisri
JTUIAKTHKAIBIK Oipimik Oonbim Tabbutanel. byn Oarmapmama Cl geHreifinin 1 Kypc cTyneHTTepiHe
apHaJIFaH >KOHE CTYJEHTTEPJiH PUTOPUKAIBIK KY3BIPETTUIIK ACHreisIepiH AaMbITyFa OailllaHBICTHI
OemiMaepaeH  Typaabl. PUTOpUKANbIK  KY3BIPETTUIIKTIH  KYPBUIBIMBI  (CO3/IK-TaHBIMABIK,
MOTHBAIMSUIBIK-KYHABUIBIKTBIK ~ JKOHE  pe(IeKCUBTIK-OCNICEHILTIK JCHreiepi), OHBIH Jaamy
JeHreinepi (TeMeH, opTa, *KOoFraphbl), COH/Iali-aK OHBIH JaMybIH Oarajiay KpUTEpHiJiepl CUMAaTTaJIFaH.
Y CBIHBUIFAH alThl TaKbIPBINTHIH Oipeyi OoiibiHIIA Oakpliay Oanmapbl OaraapiaMaHbIH OachblHAA
CTYACHTTEp ajiFaH OaJuIJapMeH CaNbICTBIPBUIBII KOPCETLIE .

Tyiiin ce3aep: IUCKYpCUBTI NMpPAaKTHUKA, PUTOPUKAJIBIK KY3BIPETTUIIK, OPBIC TUIl aHa Tiji
eMec peTiHze, OoJamIakK Tl MyFaliMi.

BBenenune. CoBpeMEHHOE KOMMYHHUKATHBHOE MPOCTPAHCTBO OOYCIIOBIMBACT IOSBICHHE
CETO/HSI Pa3HOOOPA3HBIX NUCKYPCHBHBIX MPAKTHK B PA3IUYHBIX cepax NesTeTbHOCTH YelIOBEKa.
Bmecte ¢ TeM TepMHH OucKypcusHvle npakmuixu, Kak, BIPOYEM, U CaM TEPMHUH OUCKYPC HE
o0namaloT Ha CErofgHs YEeTKMMH U OOIICNPU3HAHHBIMU OIPEACICHUSIMU. 31eCh MPHUXOAUTCS
CUMTATBCS C TEM, YTO “‘pa3iMYHbIC MOHUMAHMS YAAUHO YIOBJIECTBOPSIOT pPa3iu4HbIe MOHSITHITHBIC
noTpebHOCTH, Momuduuupys Ooyiee TpaAWIMOHHBIC MPEACTABICHUS O PEYd, TEKCTe, TUANIOTe,
ctuiie u aaxe o s3pike” [1]. Juckypce, Beien 3a psaoM uccieAoBaTelield, TOHUMAETCs HaMU Kak
“BKIIIOYAIONIMN OJAHOBPEMEHHO JiBa KOMIIOHEHTa: M JUHAMHUYECKHH Tpolecc S3bIKOBOU
JNEUCTBUTENLHOCTH, BIIMCAHHOM B €€ COLMAIbHBIN KOHTEKCT, U €€ pe3yabTaT (To ecTb TekcT)” [1]. V
TEPMUHA OUCKYPCUBHBIE NPAKMUKY TAKKE UMEETCS HE OJHO ONpEe/esieHUE, B KaXIOM U3 KOTOPBIX,
KaK TPaBUJIO, aKIICHT JENIaeTCs Ha Ty WIK UHYI0 OCOOCHHOCTH MPUPOIBI JUCKYPCUBHBIX MPAKTHK. K
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pUMEpY, CHEIHATUCThI B 00JaCTH aHTPONOJIOTHYECKONW JIMHIBUCTUKU JUCKYPCUBHYIO MPAKTHKY
OINPEAEIAIOT KaK “NOBCEIHEBHYIO IPAKTHKY OTAEJIBHOTO MHAMBHJA, BBICTYNAIOUIYIO MPEAMETOM
aHaJIn3a KyJbTypHOTo aHTponojora” [2, 227-228], B TO BpeMsl KaK MCCIEA0BaTENN OJIUTHUECKOTO
JMCKypca TUCKYPCHBHBIE TNPAKTHKH TOJIKYIOT KaK “TEHJCHIMH B HCIIOJB30BAaHUM OJIM3KHX IO
(GYHKIMHU, albTEPHATUBHBIX S3BIKOBBIX CPENCTB BBIPAXKECHUS OMPEACIEHHOTO CMBICIA», a TaKXKe
MOJYEPKUBAIOT UX 3HAYMMOCTb U POJIb B “UIEHTH(PUKALNN YYACTHUKOB MOJUTUYECKOTO JUCKypca”
[3, 245-246]. Mbl B CBOEM IOHMMaHUH TEPMUHA OUCKYPCUBHbIE NPAKMUKYU WCXOAUM U3
CONIEp’KaHUsl TEPMUHA OUCKYpPC W OIpeaensieM ero (TEPMHH OUCKYPCUBHble NpAKMUKU) Kak
MOBCETHEBHBIC MPAKTHUKH MHIUBHUIOB / 00yYalOMIMXCS B KOMMYHHKATUBHOM TUHAMUKE couuyma /
OTIENBHBIX €ro cdep, B TOM YHcie yaeOHO-Tpo(ecCHOHATBHOM.

[TockonbKy mpobiemMa JUCKYPCUBHBIX MPAKTHK SBISIETCS MEKOTPACICBONW M KOMIUIEKCHOM,
TO W U3Y4YalOT €€ BO MHOTHX OTPAC/IIX HAy4YHOTO 3HAHUS, BKJIOYas M 00JacTh JIMHTBHCTUKH, a
TAaK)K€ METOIAUKU IPENOJaBaHUs S3bIKOB, B HAIEM CIy4yae PYCCKOro s3bIKa KaK HEPOJHOIO.
PaznuuHble acieKThl OucKypca — OUCKYPCUBHbIX npakmuk paccMoTpensl B padorax O.f. [Noiixmana,
I0.A. Copokuna, T.M. Hanennoii, ®.1. llapkosa, E.®. Tapacosa, A.M. Illaxnaposuua u ap. K
pUMEpPY, OCOOCHHOCTH PEUYEBOW KyJNbTYphl B MPO(ECCHOHAIFHOM OOLICHWM NpU aKTyalu3aluu
puTtopuueckoii cocrapistoniei ananusupytot B.E. I'onsaun, O.b. Cuporununa, H. A. be3meHnosa,
3.C. Cmenkosa, H.1. ®opmaHoBckas u ap.

OpHako, Hapsy € pPAacCMOTPEHHOW B pAa3JIMYHBIX AacleKTax IMpoOJieMbl AHMCKypca |
JMCKYPCHUBHBIX TPAKTUK, IPOBEICHHBIN HAMU 0030p HAyYHOH JINTEPATYphl CBUIETEIILCTBYET TAKKE
00 OTCYTCTBUH Ha CETOJHS UCCIEIOBaHUN, CBA3aHHBIX C UCIIOJIb30BAHUEM JTUCKYPCUBHBIX MPAKTHK
B KayecTBE AUIAKTHUYECKOTO CpPEICTBA, OOECIEUYMBAIOIIETO pEATU3alUI0 KOMIIETEHTHOCTHOTO
noaxona (Ha TMpUMeEpe pPa3BUTHUA PUTOPHYECKOW KOMIIETEHIIMH) B IENsIX (OPMHPOBAHUS
(YHKIMOHATBHOH T'paMOTHOCTH OYyIYIIMX YYWTENIeH pPYCCKOro s3blka Kak HEpPOJHOro, TIJie
OCHOBHBIM SIBIISICTCSI OCYIIECTBJICHHE pe(IeKCMH U CaMOpealin3allidl JUYHOCTU OyayIero
CHEINAIINCTA.

Metoauka. MeTOOUKY WCCIEOBAaHUSA COCTABWIM CIEIYIOIIUE METOIbl: aHAIUTUYECCKUU
(aHanmM3  JTUHIBUCTUYECKOHM,  IICHXOJIOTO-TIEJAarOrMuecKkod,  METOAUYECKON  JUTEpaTyphl);
nearornyeckuii  (HabmoJeHne 3a y4eOHBIM TpoIleccoM; H3ydeHHe U 000OIIeHHe OIbITa
paloThl mpenofaBarenell; aHaaM3  y4eOHOW — JEATENIbHOCTH — YYallUXCs;  TECTUPOBAHME,);
HKCHEPUMEHTAIbHBIN (KOHCTATUPYIOUIMHA, OOydYalomMii U KOHTPOJIbHBIA SKCIIEPUMEHTHI); CHHTE3
PE3yJIbTaTOB TEOPETUUECKOIO U IPAKTHUECKOI0 UCCIIET0BAHUS; KOJIUYECTBEHHBIN U KaueCTBEHHBIN
aHaJIN3 DKCIIEPUMEHTAIIBHBIX JAHHBIX.

ABTOpamMH CTaThu pa3paboTaHa TNpOrpaMMa pa3BUTHS PUTOPHUUECKOM KOMIIETCHIIUU
CTYJIEHTOB-(DUIIOJIOTOB B paMKaxX oOOIIe00s3aTeNbHON y4eOHOW AUCHMIUTUHBI “‘Pycckuil s3bIK”.
OcobeHHOCTH peann3alnny yKa3aHHOM MporpaMMBbl 3aKITI0YaloTes B cienyomeM: ldac 30 MUHYT U3
BBIJICJICHHBIX Ha KAXAYIO0 MPOrPaMMHYIO TeMy (MX BCero 6) UCHONB3YIOTCS B IIENSAX Pa3BUTHUSA
PUTOPUYECKON KOMIETEHIMH OyAyIIUX Y4YHTEJIed Ka3aXCKOro s3bIKa U JUTEPaTypbl, H3y4arolux
PYCCKHH A3BIK KaK HEPOJHOM; COOTBETCTBEHHO BCErO0 Ha OCYLICCTBICHUE AAHHOW IPOrPaMMBbI
wianupyerca 9 yacoB. IIpu HEOOXOAMMOCTH MOKHO HCHOJIB30BATH JOMOJHUTEIHHO M Yachl U3
oobsema CPCII / CPC. Kak mpaBuiio, U3 3arIaHIpPOBAaHHOTO BPEMEHU: NIepBbIe 15 MUHYT OTBOAATCS
Ha COOOILEHME MPENOJABATENS HA meMy, CA3AHHYIO C pa3sumuem pumopuyeckol KoMnemeHyuu
obyuarowuxcs (KpaTkas JeKIHs); ciaenyromue 15 MUHYT IpOBOIUTCS CIOBAPHO-KOMMYHHKATUBHO-
peueBasi paboTa MO YCBOEHHIO HOBBIX TEPMUHOB (pazsumue 8epOaibHO-KOSHUMUBHOZO YPOBHS
pUmopuieckol Komnemenyuu);  TPeTbU 15 MHHYT CBSI3aHBl C 3aKpEIUIECHMEM H3yYEHHOIO
MaTepuana (pazeumue MOMUBAYUOHHO-YEHHOCHIHO20 YPOBHS PUMOPUHECKOU KOMHEemeHYuu);
nocyuenyromue 45 MUHYT OTBOJISTCS Ha BBITOJIHEHHE 00yUYaIOIMMUCS KOHKPETHOTO PUTOPHUYECKOTO
IEUCTBUS, €r0 MPEACTABICHUE U IIPOBEPKY (pazsumue peghuekcueHo-0esmenrbHOCMHO20 YPOGHs
Ppumopu4ecko KOMnemeHyuu).
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PesyabTaThl. [IpakTika mokasana )HU3HECIIOCOOHOCTh MPEICTABICHHON METOIUKH; BBUILY
OrPaHUYEHHOCTH OOBEMOB CTAaThU MPUBOJIUM 37I€Ch PE3yJbTaTbl KOHTPOJIBHOTO cpe3a MO MATOU
pOrpaMMHOM Teme (“ITUKa U STUKET AETOBOM peud u npodeccruoHanbHoro oomenus” (3 4.); rae
B KayecTBe KOHTPOJBHOIO 3aJaHus / KOHKPETHOTO PHUTOPUYECKOrO JEWUCTBUS BBICTYIMIIA
uHTepakTUBHas urpa (“Mosrosoii mrypm”) “B 4yeM oTiinuMe M CXOACTBO PYCCKOIO M Ka3aXCKOI'O
PUTOPUYECKOIO neanoB?”.

3amanue B “Mo3roBoM mTypMme” ObUIO cienyrommm: Pabomas é epynne, onpederume u
oco3Halime cx00CmM80 U CHeyuuKy pyccKoeo U Ka3axckoco pumopuyeckozo udeanos. Bviciywias
MOYKY 3PeHUs. Kaxc0o20 Cmyoenma 6 cpynne u npuos K obwemy 6uleody, daiime omeemvl HA
cnedyiowue sonpocwl: 1) B uem cneyughurxa pycckoco pumopuuecxkoeo uoeana? A) Bapuant orBera

rpynnsl. ... b)Bapuant orBera npyrux rpynn. ... B) Bapuant oTBeTta nmpenonasarens. ... 2)
B uem cneyuguxa xazaxckoeo pumopuueckozo uoeana? A) BapuaHT oTBera rpynmbl. ... b)
Bapuant otBeta apyrux rpynn. ... B) Bapuant orBera nmpenonasarens. ... 3) B uem cxoocmeo
MedHCOY PYCCKUM U KA3AXCKUM pumopudeckum udearamu? A) BapuaHT oTBeTa rpynmbsl. ... b)
BapuanT otBeta npyrux rpynn. ... B) Bapuant oTBera npenonasarens.

BrinonnenHsle CTYACHTAMU PUTOPUUYCCKUC ﬂeﬁCTBHH 6LIJII/I ONCHCHBI HaMH CJICAYIOIIUM
obpaszom (Tabmuma 1):
Tabnuua 1 - Kputepun onieHuBaHMs! BHIIOJIHEHHBIX CTY/IEHTAMU PUTOPHUUYECKUX JeHCTBUI

YeTkocThb Mpou3HOUIeHHs], | JIorM4HOCTB, JoctynHocTb, VYwmenoe
Kpurepun | cuna ronoca, ymenue MOCIIE10BATENb- YETKOCTb HCIOJIb30BAaHUE B
KOHTPOJIUPOBATH TEMII, HOCTb, JIeiicTBHE H3]1araeMoro peun oOImeHayYHbIX
pUTM FOBOpEHMS, yMeHUE | mpuHnuna “Ot MaTepuana. U y3KOCHEIMaIbHbBIX
“Urpatp”’ roJI0COM, IIPOCTOIO K Makcumym — 5 6. TEPMUHOB
MOOYANTENLHOCTh, yMEHHE | CIOXXKHOMY B Makcumym — 5 6.
I'pynmnsi ONTHUMAJIBHO U3JI0KEHUU CBOUX
COIMPOBOXKJATh PEUb MBICIIEH.
MUMUKOH, KE€CTaMH. Makcumym — 5 6.
Makcumym — 5 6.
Bannsbr:
CB - crapToBbIe
0aJLTIbI;
Kb -
KOHTPOJIbHBIE Cb Kb Cb Kb Cb Kb Cb Kb
0aJ1JIbI
IlepBas rpynmna, 5 2 4 3 5 2 4 3 5
CTYJEHTOB
Bropas rpynmna, 6 3 5 3 5 3 4 3 4
CTYJEHTOB
Tperss rpynmna, 6 3 4 4 5 4 5 4 5
CTYJEHTOB

AHaJn3 MOJy4YeHHBIX Pe3yIbTaTOB B KOHTPOJIHHOM Cpe3e M CPAaBHUBAHUE MX CO CTAPTOBBIMU
pe3yiabTaTaMd IMO3BOJSET HaM BBISIBHTH TEHICHLUMIO Ha TIOBBIIICHHE YPOBHS CTAHOBICHHSA
PUTOPUYECKON KOMITETEHIIMHU Y OyAyIIUX CTYJCHTOB-(HUIOIOTOB.

O6cyxnenune. Ilpupoma amckypca oOecmeurMBaeT €ro BBIPAKXEHHOW KOMMYHHKATHBHOM
TakTUKOM. KOMMyHHKaTHBHAs TakTHKa IUCKypca B MPEJIOMIIEHMH Ha 00pa3oBaTelbHYIO chepy —
3TO, B MEPBYIO OYEpe/ib, CIOCOO TOCTHKEHUSI 00pa30BaTENbHBIX LIeel, OCHOBHON M3 MOCIEIHHX B
ycinoBUAX — (GOpMHUpPOBaHUS  (PYHKIIMOHAIBHOM TIPaMOTHOCTH  OOYYAIOUIMXCS  MOCPEICTBOM
KOMIIETEHTHOCTHOTO IMOJXO/a SIBJISIETCS OCYLIECTBICHNUE pe(IeKCUN B caMOpeaIn3aluy JTHYHOCTH
Oyayllero negarora-ciioBECHMKa, KaK MbI YK€ YKas3bIBaIM Bbille. To ecTh, HAa Hall B3IJL,
Ype3BbIUAHO BaKHO HA CHCTEMHO-PETYJISIPHOM OCHOBE OCYIIECTBIIATH IUCKYPCUBHBIC NMPAKTHKH B
CUTYyalMAX MEeAaroruyeckoro / yueOHo-1pohecCHOHATBFHOIO OOMIEHHS CTYACHTa U MPEeToiaBaTels,
CTyAE€HTOB Apyr ¢ npyrom. IlogoOHast AMCKypcuBHasi INMpakTHKa BO3MOXKHAa B paMKax JIoOoH
yueOHOM muctuIuinHbl. BMecte ¢ TeM He0OX0MMO OTMETHTD, Ha 3TO YKA3bIBAET U OIBIT 00yUYCHHS,
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yro HauOoJblIero oOpazoBaTenbHOro d¢¢eKTa AUCKypCHUBHAs TMpaKTHKAa JOCTUraeT B
¢unonornueckoit obmactu. B wactHocTH, 00mIeo0s3aTenbHBI Kype “Pycckuit si3bIK”, Ha Hail
B3IJISAJ, B 9TOM Clly4yae IMpPEACTaBISETCS ONTUMAJIbHBIM, TaK KaK JUAoroBas MpUpOAa AMCKypca
HaXOJUT CO3BYYHE C KOMMYHUKATHBHOM CYIIHOCTBIO YKa3aHHOTO SI3bIKOBOTO Kypca. Kak n3BectHo,
IpU U3YyYECHUH HEPOJHOTO SI3bIKa OCHOBHOHM LIENbIO SIBJSIETCS OBJAJEHHE UM, TJIaBHBIM 00pa3oM,
KaK CpPeJICTBOM OOIIEHUs, KaK CPEICTBOM KOMMYHHKALIHH.

B pamkax xe kypca “Pycckuii s3Ik’ BbIOOp HAlll MaJl HA HANpaBIEHHUE PUTOPHKH H
KyJbTypbl ~pEYM, TIIOCKOJBbKY BBIp@KEHHass MPAaKTUKOOPHEHTHUPOBAHHOCTb COBPEMEHHOTO
JMHTBOOOpA30BATEIbHOTO  TpolLecca,  aKTyalmu3alus  NpoOsieMaTHKH  (PyHKIIMOHAIBHOM
IPaMOTHOCTH O0YYaroIUXCsl, a pUTOpUYEcKast TMIHOCTh — 3TO, Ipex e Bcero, Homo Verbo Agens,
TO €CTh YeJIOBEK, Oelcmayiowuii CIIOBOM, ONTHMAaJIbHO, HA HAIl B3TJIS, COILIMNCH B KaTETOPHUSIX
PUTOPUKU U KyJIbTYpbl peun. K Tomy ke, mo meTkoMy Beipaxenuto B. B. KonecoBa, cerogus Mel
KHUBEM “‘B pEKUME PUTOPUUECKOTO MBIILITIEHUS .

Jlanee MBI TPUBOAMM IPOrpaMMy pPa3BUTHS PUTOPUUYECKOW KOMIETEHIMH CTYAEHTOB-
¢m0510rOB B paMKax o01meo0s3aTenbHON y4eOHOW AUCIUILTUHBL “Pycckuil A3bIK”, COCTaBICHHYIO
HAMH Ha OCHOBE WHTETPATUBHO-TEMATUYECKOTO KPHUTEPHs, TIA€ OCHOBHOM JUIAAKTHYECKOU
eIMHUIICH SBIISIOTCS AUCKYPCHUBHBIEC MPAKTHKH. VIcIonb30BaHNe TUCKYPCUBHBIX NMPAKTHK B paMKax
TUCUUIUIMHBL “Pycckuii s3bIK” CTpOMTCS HaMHM Ha 0a3e JEHCTBYIOIIEH THIOBOM MpOrpaMmbl MO
YKa3aHHOMY Kypcy [4]; ¥ COOTBETCTBEHHO B KOHTEKCTE IIPOIPaMMHBIX TEM HCIIOJIb30BAHUE
IUCKYPCHUBHBIX TPAKTHK HANpaBJIeHO Ha pa3BUTHE U COBEPUICHCTBOBAHWE PUTOPUUYECKON
KOMIIETEHIIH 00yYaIOIUXCs.

CrpykTypa pUTOPHUYECKOM KOMIIETEeHLMH, TOoJ KoTopoil Hamm Bciex 3a JIL.LH. T'opoGery
MOHUMAeTCs ‘‘CoCOOHOCTh OCO3HAHHO CO3/1aBaTh, NMPOU3HOCHTH U pPe(IEKCUPOBATH aBTOPCKO-
aJIpeCHBI TEKCT pPEYEBOTO/PUTOPUYECKOTO KAaHpa B COOTBETCTBUH C IIE€TbI0 W CHUTyalHen
nyonuaHo# peun” [5, 14], BOupaer B ce0si BepOaTbHO-KOTHUTUBHBIN, MOTUBAIIMOHHO-IIEHHOCTHBIH
U pedIIeKCUBHO-ACITEIBHOCTHBIM YPOBHU. BepbanbHO-KOSHUMUEHbIL YPO8eHb TIPEIIoaraer,
IJaBHBIM  00pa3oM, 3((}eKTHBHOE YCBOEHHE COOTBETCTBYIOIIMX PHUTOPUYECKHX TEPMHUHOB;
MOMUBAYUOHHO-YEHHOCMHbIL YPO6eHb CBS3aH B OCHOBHOM C OCO3HAaHMEM OOydaroIUMHCS
PUTOPUYECKON KaTeropuu Kak LEHHOCTH, (pOpMHUpYIOIIEH S3BIKOBYIO JUYHOCTB; COJEp)KaHHE
peghnexcuro-0essmenbHOCMHO20 — ypO6Hs ~ OOYCIIOBIEHO — BBINOJHEHUEM  CTYyAEHTaMH  yiKe
KOHKPETHBIX PUTOPUYECKUX JNCUCTBUM.

[ToMHMO 3TOT0 HaMU BBIJICNIAIOTCS YPOBHU Pa3BUTHSI pUTOPUUECKON KOMIETEHIINH: HU3KHM,
CpeaHUH, BBICOKMH. Hu3zkuii yposeHv XapakTepusyercs nepefaueii mHdopManuu aynautopuu 0e3
yuyeTa ee OCOOCHHOCTEH: TIOCKOJIbKY KOMMYHHKAaHT BECh COCPEIOTOYEH Ha COJACpXKaHUU
nepeaBaeMoil MH(GOpPMaLUM, Ha TPABWIBHOM €€ H3JI0KEHHUH, TO U IPOLECC MOHUMAHUS €ro
CIIyLIAIOLIEH ayAUTOpPUEH OCTACTCs BHE €r0 BHUMAaHUs, OH HE KOHTpoiupyercsa uMm. [losromy u
LEJIM JTAHHOTO YPOBHS CBSI3aHBI C IOIMOJHEHHEM JIMYHOTO CJIOBAPHOTO 3amaca OO0yJaromuxcs
O0IIeYTTOTPEOUTENFHOW W TEPMUHOJIOTUYECKONM JIEKCUKOW, ¢ o0OecredeHreM, MO0 BO3MOXKHOCTH,
BBIPA3UTENIFHOCTH TiepeAaBaeMoil MH(OpPMAIMH, BOIPOCHO-OTBETHOM Oecenoil, NpaBHILHBIM
COCTaBJICHHEM BBICKA3bIBAaHMs, C HAMHMCAHHUEM KOHCIEKTOB M Ap. Cpeonuil ypogeHb DPa3BUTHUS
PUTOPUYECKON KOMIIETCHLIMM CBSI3aH CO CJEIYIOIIMMH 3HAHUSAMH, YMEHHUSMH, HaBbIKAMH
o0yyaromuxcs: He TOJIbKO CBOOOIHOE ONepUpOBaHIE MATEPHUAIOM BBICTYIUICHHS, XOpollee 3HaHUE
npeaMeTa, HO M aKTUBHOE MOJAJCPKUBAHNWE KOHTAKTA CO CIYIIATENISIMHU, YIPABICHHE BHUMaHHEM
ayJUTOPUHU U TIOHUMaHUEM €10 IpenogHocuMon nHpopmannu. COOTBETCTBEHHO U IEJIM Ha TaHHOM
YPOBHE YK€ TaKue, KaK: OCO3HAHHBIM BBIOOP CTWUJISI KOMMYHHKAIMH, JOTMYHOCTH HW3JI0KECHUS
COZICpKAHUSl BBICTYIUICHHUS, KOHTPOJIb 32 BHHMMAHHEM CIYIIAIOMIMX W TIOHUMAaHWEM HMHU
MaTepuana, BeJICHHE Juajora Ha NpopEeCCUOHATIbHBIC TEMbl. Bbicokuil yposeHb pPa3BUTHUS
PUTOPUYECKOM KOMIIETEHIMH OyIyIuX MelaroroB-CIOBECHUKOB IPEANONaraeT He TOJbKO
ylnpaBjieHHE B TOJHOH Mepe CO CTOPOHBI TOBOPSILEro / MUIIYIIEro IPOLECCOM OCBOCHHUS
MaTepuasa ¢ y4€ToM CHelM(UKH ayIuTOPHHM, HO W AaKTHUBH3AIMIO BHUMAHUS clymareiei /
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yuTaTesel, moOy>KAeHNe MOCIEAHUX K COOCTBEHHBIM JCHCTBHM, BBIBOAAM, UYTO CIIOCOOCTBYET, B
CBOIO Ouepe.Ib, (HOPMUPOBAHUIO YMEHHS COOTHOCHUTD COJIEPKAHUE MPOCIYIIAHHOTO / TPOYUTAHHOTO
¢ mpakTUKo. L{enn TaHHOTO YpOBHS: CAaMOCTOSATENbHAS OATOTOBKA BBICTYIUICHUS, a 3aT€M U CaMO
BBICTYIUICHHE TI€pe]] pazIMYHbIMU  ayJUTOPUSMU Ha  pa3iuyHble TeMbl (HE TOJBKO
¢wmnonornueckue). JlocTurimime BBICOKOTO YPOBHS Pa3BUTUS PUTOPUYECKON KOMIIETCHIIMU
o0yyaromuecs: MOTYT y4acTBOBATh B KOHKYpCE Ha JIyUIIyIO IMyOJHMYHYIO0 pedb, MOTYT, 0€3yCIIOBHO,
MOJrOTOBUTH IOCTOMHYIO pedb Ha 3aIlUTe TUILIOMHOM / Marucrepckoit padotel. bByaymue yunrens-
CIIOBECHUKH, AOCTHTIINE TAHHOTO YPOBHS, YXe€ CIIOCOOHBI HE TOJIBKO IepecKa3aTh TEKCT, HO U
CBOOOJHO €r0 MHTEPIIPETUPOBATH, B TOM YHCIIE MPEICTaBUTh COOCTBEHHOE TIOHUMAHKE MTPOOJIEMBI,
CTIIOCOOHBI COCTABIISATH COOCTBEHHBIE TEKCTHI.

J1si  AMarHOCTUKM CTaHOBJICHMS YKa3aHHBIX YPOBHEW PUTOPUYECKOM KOMIIETEHLIUH
00yyYaromuxcs BaXKHO BBISIBUTh KPUTEPUHU OLECHUBAHUS BBIMOJIHAEMBIX CTYJCHTAMU PUTOPUYECKUX
neiictBuil. Hamu OblIM omnpeiesieHsl caenyomue Takue Kpurepuu: 1) Tak Ha3bIBaeMas TeXHUYECKast
CTOpPOHA BBICTYIUICHUS: YETKOCTh MPOU3HOIICHUS, CHJIa TOJIOCA, YMEHUE KOHTPOJHUPOBATH TEMII,
pUTM TOBOPEHHUS, YMEHHE “UrpaTrh’ TOJOCOM, MOOYANUTENBHOCTh, YMEHHE ONTHUMAJILHO
COIIPOBOXKAATh pPEYb MHMMKOH, JKECTaMu; 2) JOTMYHOCTb, IIOCIEA0BATEIbHOCTh, JeiCTBHE
npuHIMna “OT MpocToro K CI0KHOMY B H3JI0)KEHHU CBOMX MBICIEH; 3) JOCTYIHOCTh, YETKOCTD
U3JaraeMoro MaTepuasa, €ciii UMETh B BUJly YUYCHUYECKYIO ayIUTOPHIO, B KOTOPOIl MPUCYTCTBYIOT
o0yyaromuecs: ¢ pa3IUuYHbBIM YPOBHEM OOYYEHHOCTH M MOATOTOBKH, UCIOJIb30BAHKE B YKa3aHHBIX
LENAX TPUMEPOB, CpPaBHEHMH U J1p.; 4) yMenoe HCIONIb30BaHME B peuyd OOIICHAYyYHBIX U
Y3KOCTICIIHAIbHBIX TEPMUHOB.

BaxHO Takke OTMETUTb, YTO MEpEel CTAPTOM BBIIICHA3BAHHOW MPOrpaMMbl Pa3BUTHUS
PUTOPUYECKON KOMIIETEHIIMH CTYJIEHTOB-(HIONOrOB B paMKax oO0mieo0s3aTeIbHOl  yueOHOM
IUCUUIUIMHBI “Pycckuii si3pIK” HaMu ObLIa MPOBEACHA MIPOBEPKA HCXOJHOTO YPOBHS PUTOPUUYECKUX
3HAaHUH, YyMEHWH, HABBIKOB CTYJEHTOB 1-r0 Kypca dYepe3 HCIOJIb30BAaHUE 3aJaHMs,
MPEJCTABISAIONIET0 CO00N MyOIMYHOE BBICTYIUICHHE HA OJIHY M3 MPEUIOKEHHBIX MPEToaaBaTeieM
TeM. PesynbraThl mnpoBepkd yOeaMIM HAc B IPAaBOMEPHOCTH HCIOJb30BAHUS HAa3BaHHOM
IIPOrpaMMBbl, K TOMY K€ OHA HaXOAMJIa CO3BYUYHE C CAMUMHU TeMaMH Kypca “Pycckuii a3bIK” [4].

Urak, mnpuBoguM oOOCIIAHHYI0O HAMHM paHee MpOrpaMMy pa3BUTHUS PUTOPUUYECKON
KOMIIETEHIIMM CTYJEHTOB-(QMIIOJIOTOB B paMKax o0OLeo0s3aTeIbHON  yu4eOHON AMCIUTUIMHBI
“Pycckuil s3bIK”, IPUBOJMMAs MPOTrpaMMa pacCuyUTaHa Ha TOCJIEJHHE IIECTh MPOTPaAaMMHBIX TEM
BTOPOTO MOJYTOJHsI y4eOHOT0 rojia ajst cTy1eHToB 1-ro kypca yposHs Cl:

1) npoepammnas mema “SI3bIK cenMaIbHOCTH U MpodeccHoHanbHas KyJabTypa peun’ (4
4.); mema, C6A3aHHAs C pAa3eumuem pumopuyeckou Komnemenyuu odyyarowuxcsa ‘“OCHOBHBIE
NPUHIUIBl PUTOPUKU KaK S3bIKOBETUYECKON AUCHUIIIUHBL. M3 uCTOpHM PUTOPUKH; pazeumue
8epOANbHO-KOZHUMUBHO20 YPOBHS PUMOPUYECKOU KOMNemeHyuu: yCBOCHUE TEPMUHOB: PUTOPHKA,
KpacHOpe4He, opaTop, OpaTOPCKOE MacTepCTBO, MOACITUPOBAHHME MPOIECCOB pPEUH, OOLICHHUS;
pazeumue MOMUBAYUOHHO-YEHHOCMHO20 YPOGHA DPUMOPUYECKOU KOMNemeHyuu: pa3IndeHue
COJZIepKaHUsI CTapod M COBPEMEHHOM puTOpHKH. OCO3HaHHME PUTOPUUYECKOW KAaTErOpUHM Kak
KyJbTypHOH LEHHOCTH, (OPMUPYIOLIEH S3BIKOBYIO JIMYHOCTB, passumue  peghiexcusHo-
0esameNbHOCMHO20 YPOGHA pUmMopudeckol KomnemeHnyuu: HanucaHue scce “Komy HyxHa
putopuka?”’

2) npocpammnas mema “YueOHO-Hay4dHas KOMMYHUKalnMs. OCHOBbI Hay4HOH U JEJIOBOU
putopuku” (4 4.); mema, C8A3AHHAA C pA3BUMUEM PUMOPUYECKOU KOMNEemeHYuu 00y4aroumuxcs
“OCHOBHBIE €AMHUIIBI peueBoro obmenus. Oprannzanus BepOanbHOM nHTEepakuuu. HerepOanbHbie
cpeactBa  oOmeHus. OPPeKTHUBHOCTH  peyeBOW  KOMMYyHHMKanuu. Jloka3aTenbHOCTH U
yOeIuTEenbHOCT,  peun’”;  paszeumue  6epOANbHO-KOCHUMUBHO20 — YPOGHS — PUMOPUYECKOL
KOMnemeHyuu: YCBOCHHE TEPMHUHOB: EIMHUIBI PEUeBOro OOLIeHMS, BepOalbHas HHTEPAKIIHS,
HeBepOallbHbIE CPECTBA OOIIEHHS, apTyMEHTALMsI PeUH; pazgumue MOMUSAYUOHHO-YEHHOCMHO20
VPOBHA pumopu4eckoli KoMnemeHyuy: pa3indeHne OCHOBHBIX €IMHHII PEYEBOI0 M HEBEPOAIBLHOTO
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obmenus. Pednekcus cobcTBeHHOro MOHMMAaHUS 3()(HEKTUBHOCTH pEeueBOM KOMMYHHKAIIWH,
BepOalIbHOM HMHTEPAKLIMH, JOKA3aTeIbHOCTH M YOCIUTENbHOCTH PeUM; pazeumue peghieKcusHo-
0esmeNbHOCMHO20 YPOBHS PUMOPUYECKOoli KOMnemeHyuy: KOMMYHUKATUBHBIM TPEHHHI Ha TEMY
“Hayunas putopuka — JlenoBast putopuka’.

3) npoepammmuas mema ‘‘PeueBble acmeKThl AENOBOM KOMMyHUKauuu” (4 4.); mema,
CBA3AHHAS C pazeumuem pumopudeckou Komnemenyuu oobyuaowuxcsa “O XapaKTEpUCTHKaX
oparopckoro uckyccrsa. Oparop u ero aynutopus. [loaroroska peun. OCHOBHBIE ITPUEMBI TIOMCKA
matepuana. CrocoObl cioBecHOr0 O(OpMIICHUS BbICTYIUICHHS. Jlormueckue M MHTOHALMOHHO-

METOJMYECKUE  3aKOHOMEPHOCTH  peuu’;  pazeumue  6epOaibHO-KOCHUMUBHO2O — YPOGHS
PUMoOpu4ecKkol KomMnemeHyuu: YCBOEHUE TEPMHMHOB: OpaTOpCKas pedb, AUCKYPC; paszeumue
MOMUBAYUOHHO-YEHHOCTHO20 VPOBH3L pUMOpUYECcKot KOMNemeHyuu: OCMBICJIEHHE

NparMaTU4ecKux IeJed MpaBUIbHOM, BBIPA3UTENBHOM W YyOSAUTENBHOW OpaTOPCKOM pedH.
VYrayOnenue peduiekcud 1O JHUYHOCTHOMY COJAEP)KaHUIO COOCTBEHHOW WHAMBHIYaIbHOCTH.
PedpnekcupoBanue  COOCTBEHHBIX  OpAaTOPCKMX  BO3MOXHOCTeH  (HMOTeHUMH);  pazeumue
perexcusrHo-0eamenbHOCMHO20 YPOGHI PUMOPUYECKOU KOMNemeHyuy: MAHA-CECCUs Iy OIMYHBIX
BBICTYIUIEHUH (6-7 MuHyT) Ha TeMbl: “Kak crate opatopom?”, “Knura, KoTopyto Hajo NOYUTaTh”,
“O BocruTaHMM JeTei Oe3 ¢u3MUeckux HakazaHuii’, “Mos mporpamMma MpPOLBETaHUS HaIIeh
CTpaHbI”.

4) npocpammuas mema “Bunpl MU TPUYMUHBI S3BIKOBBIX OHIMOOK M KOMMYHHMKATHBHBIX
Heynad’ (4 4.); mema, C8A3AHHAA C pA38UMUEM PUMOPUYECKOU KOMNemeHYuu o00y4yaouuxcs
“Knaccudukanust BHIOB KpacHOpEUHUsS: MOJUTUYECKHHA JUCKYpC, IUIIOMAaTHYECKOe OOIIeHHE,
JieNoBas pedyb, BOCHHOE KpacHOpEeYHe, aKaJeMHYeCKHH AMCKypC, IMeAaroruueckas pUTOPHKa,
cynebHOoe KpacHopeuue, ObITOBOE OOIIEHUE’; pazsumue 6epOAIbHO-KOCHUMUBHO20 VPOBHS
PUMOpUYECKOl KoMnemeHyuu. YCBOCHHE TEPMUHOB: BHUJbI KpacHOpEYHs, TEKCT, IHUCKYpC,
KJIacCUYecKas PUTOPUKA, HEOPUTOPUKA; pasgumue  MOMUBAYUOHHO-YEHHOCTNHO20 — VPOBHA
PUMOpUYECcKol KOMnemeHyuy: pa3IudeHue COJCpKAHUSA CTapod M COBPEMEHHOW PUTOPHKH.
Oco3HaHue PHUTOPUYECKON KaTeropuu Kak KyJbTYpHOH IIEHHOCTH, (hOpMUpYIOIIEH S3bIKOBYIO
JUYHOCTB; passumue  pe@reKCU8Ho-0esamenbHOCMHO20 YPOGHA PUMOPUYECKOU KOMNeMmeHYUU:
ponesas urpa “Sl gummomar / agBokart u ap.”.

5) npoepammmnan mema “ITHKA M ITUKET JIEIOBOU peyd U MPOPECCHOHATBLHOTO OOIIeHUs’
(3 4.); mema, cesazannas ¢ pazsumuem pumMopudecKol Komnemenyuu odoyuarouuxcsa “AHTHIHBINA
puropuyeckui uaean. PeweBol wunaean B umuBuWiM3anuax Bocroka. Tpagumuu  pycckoro
KpacHopeuns. Kazaxckuil puropudeckuil unpean’; passumue 6epOanibHO-KOZHUMUBHO20 YPOBHS
PUMOPUYECKOL KOMNemeHyuy. YCBOCHUE TEPMUHOB: pUmopuyeckuil uoeai, HaAYyUuOHAIbHbIU
pumopuyeckuil udean. Pacmupenue 3HaHUM 00 UCTOPUU PHUTOPUKH; pazeumue MOMUSAyUOHHO-
YEHHOCMHO20 YPOBHS PUMOPUYECKOL KOMNemeHyuy: pa3InueHie B UICTOPHYECKOM U HAIlHOHAJIbHO-
KYJIbTYpHOM acCleKTaX aHTUYHOTO, BOCTOYHOI'O, PYCCKOTO M Ka3aXCKOT'O PHUTOPUYECKHX HICAJIOB.
Oco3HaHue 3HAYUMOCTH PHUTOPUYECKOrO HJeana B TEOPUM M TPAKTHUKE JAUANOTra, MOJIEMHUKH,
apryMeHTalluy, JJ0Ka3aTelbCTBa, IPArMaTHKK; pazeumue pehieKcusHo-0esimeIbHOCIMHO20 YPOBHS
pumopuieckou KomnemeHyuu: UHTEpakTuBHas urpa (“MosroBoit mrypm”) “B ueMm oTivuue u
CXOJCTBO PYCCKOT'O M Ka3aXCKOT'0 pUTOPUUECKOTrO neanoB?”’

6) NpPOCPAMMHAS mema “IIpodeccnoHaTbHO-KOMMYHHKATHBHBIC CUTYaIlUH.
KoMMyHUKaTHBHBIE 1IeTH U HaMepeHHs poQeccuoHanbHOro olmenus” (4 4.); mema, cea3anHas ¢
pazeumuem pumopudeckou Komnemenyuu odyuarowuxcsa “CoBpeMEHHas KOHIEMIHUS KyJIbTYphI
peun. M3 wucropum KynbTypsl peun. KynbTypa peunm CKBO3b NpPHU3MY DPUTOPHUKHU; passumiue
8epOANLHO-KOCHUMUBHO20 VPOBHA PUMOPUYECKOU KOMHemeHyuu: YCBOCHHE TEPMUHOB: peub,
(dbopMBI peueBOro BhICKa3bIBaHUS, KyJIbTypa peuH, pedeBble (JOPMBI KyJIbTYpBI, S3bIKOBas HOpPMA.
COOTHECEHHOCTh KaTeropuit “putopuka” U “KyJdbTypa peuu’; pazeumue MOMUEAYUOHHO-
YEHHOCMHO20 YPOBHA PUMOPUYECKOU KOMHeMeHyuy: pa3IndeHue CYXEHHOTO M IIMPOKOTO
TOJIKOBaHMS MOHATHS Kyavmypa peyu. OCoO3HAHUE HOPM JIUTEPATYPHOTO S3bIKa KaK OJJHOBPEMEHHO
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YCTOHYMBBIX U M3MEHUMBBIX. OCO3HaHHWE OCOOCHHOCTEH PUTOPUYECKONW MOJIEIH PEYeBOr0 aKTa.
@®opmupoBaHue  COOCTBEHHOW  MO3UIMU IO  PA3IMUEHHUIO  “BBICOKOKYJIBTYpHOTO” U
HECOOTBETCTBYIOIIIETO, C TOUKU 3PEHUS KyJIbTYPbl PEUU, PUTOPUUYECKOTO BBICTYIUICHUS; pazeumue
pegpnexcuero-0essmenrbHOCMHO20  YPOGHS  PUMOPUYECKOll  KOMnemeHyuy: KOMMYHUKATUBHBIN
TPEHUHT Ha TeMmy “ABTomnopTper”’ (3a7aya KaXKI0TO BBICTYMAIOIIETO OXapaKTEpPH30BaTh ce0sl Kak
PUTOPUYECKYIO JTMYHOCTB: a) CTENEHb BJIAJCHHs POJHBIM / HEPOJHBIMHU SI3bIKaMH; O) BiaJeHHE
MEXaHU3MaMH MaMsTH, TOBOPEHUS, ayJAUPOBAaHUS; B) CTENICHb PACKOBAHHOCTHU M BIIQJICHUS COOO;
) BIQJICHUE CTHISIMH, HOPMaMH S3bIKa M Tp.; 1) YacTO JIM MU OXOTHO JIH BBICTYIAIO MyOIMYHO U
Ap.).

3akmoyenue. ONBIT AUCKYPCUBHBIX NMPAKTHK, KOTOPBIA MPUOOPETAIOT CTYACHTHI B XOJ€
0o0y4YeHHs O PAaCCMOTPEHHOW MPOrpaMMe pa3BUTHS UX PHUTOPUUYECKON KOMIETEHIUH, BKYyIE C
OIBITOM, KOTOpBI oOOyyaromuecss NpUOOPETAIOT NapajielbHO 10 TMPOTPaMMHBIM, TaKXKe
PUTOPUYECKON HaNpaBIEHHOCTH, TeMaM, MO3BOJISIET OyAyIIUM YUUTEISIM-CIIOBECHUKAM YIIydllaTh
KAUECTBEHHBIE XAapaKTEPUCTUKU CBOMX MOCIEAYIOIUX IUCKYPCUBHBIX NPAKTUK, OJHOBPEMEHHO
pa3BHBasi B LIEJIOM CBOIO PUTOPHUYECKYIO KOMIIETEHIIMIO.

CornacHo pacCMOTPEHHOMY IUIAHMPOBAHUIO OJHOBPEMEHHO pPa3BUBAIOTCS BepOabHO-
KOTHUTHBHAs, MOTHBAIMOHHO-IICHHOCTHAsT U pe(ICKCHUBHO-IEATEIFHOCTHAS ~COCTaBISIOIINE
PUTOPUYECKON KOMIIETEHIIMH, (POPMHPOBAHHUE KOTOPOHl M €CTh CTAaHOBJIEHHE (DYHKIMOHAIBHOM
IpaMOTHOCTH OyayImuX (QHUIOIOroB B puToprueckoi chepe. M quckypc B 3TOM cilyyae CTaHOBHTCS
KaTeropuei, reHepupyromnieil B cede yka3aHHbIC BBIIIE KOMIIOHEHTHl PUTOPUYECKON KOMIIETEHIIHH.
[Tpu 3TOM npakTHKa pedIeKCUr U caMopeanTu3aiy JUYHOCTH OyAyIIEro CreluaiucTa CTaHOBUTCS
OTIpENIENAIONNM (PAKTOPOM B CTAHOBJICHUHU (PYHKLIMOHATIBHON IPaMOTHOCTH O0YYarOIIUXCSL.

JlMcKkypcuBHas NIpaKTUKa B ME1arOrM4eCKOM BY3€ — 3TO, IIPEKIE BCETO, IPAKTUKA AUAJIOTa,
npuoOpeTeHre IEHHOCTHO-CMBICIIOBOTO OIBITa, KakK CTyJEHTaMH, TaK M TPENoJaBaTesIMH.
BBenenne AMCKYpCHBHOM MpakTHMKM B OOydeHHE paclIupseT o0pa3oBaTeibHbIC TI'PAHUIIBI
BY30BCKOW JIMHTBOJWAAKTUKM M CIIOCOOCTBYET KOMIIETEHTHOCTHOM TOATOTOBKE OyIyIINX
CIELIMAJIUCTOB.

B nenom “pasButHe (yHKIMOHAIBHONH TPAMOTHOCTH CBHUJETEIIBCTBYET OJHOBPEMEHHO 00
3G HEKTUBHOM Pa3BUTUU MPOHECCHOHATBHO-KOMMYHHKATUBHOM KOMIIETEHTHOCTH M KOMIIETCHIIUU
OyayIero neaarora-mpeJMeTHUKa, 4TO, B CBOIO OUEPE/b, SIBJISACTCS YOS IUTEIbHON JeMOHCTpaIen
TUIAKTUYECKUX BO3MOXKHOCTEH KOMIIETEHTHOCTHO-KOMMYHHUKATUBHOW JTMHTBOAUIAKTHKU [6, 99].

[TomMHrMO 3TOTO, MONMUKYIBTYPHO-TIOTHUA3BIYHAS Cpela 00YUEeHHUs, CHCTEMHOE UCIIOJIb30BaHNE
3aJJaHUi M yNpaKHEHWH, HalpaBlIeHHBIX Ha (HOPMUPOBAHHE PUTOPHUYECKUX 3HAHUM, YMEHHIH,
HaBBIKOB O0YYaIOIIMXCs, B YCIOBUSAX IMPENOJIaBaHUS PYCCKOTO sI3bIKAa KaK HEPOIHOTO CTYACHTaM-
¢wtonoraM  CroCOOCTBYIOT ~CTAQHOBJICHHIO PUTOPUYECKOW JIMYHOCTH OYIyHIMX —Y4YHUTEJe-
MPEIMETHUKOB, MOBBIIAIOT 3()()EKTUBHOCTH 00PAa30BATEIBHOTO MPOLECCA, SA3BIKOBOTO O0yUYCHHS,
MO3BOJISIIOT OCYIIECTBIISTH COIVIACOBAHNUE MHTEPECOB, BOCIIUTHIBATH TOJIEPAHTHOCTH O0YYAIOIIUXCS
KaK CyOBEKTOB MOJHMIIOTa KYJIbTYP.
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KA3IPI'T KA3AK ITO23UACBIHAAFBI I9CTYP MEH "KAHAIIBUIJBIK (XX racbip
MeH TdyeJICi3/lik Ke3eHinae)

Axoamna
Makanaga Ka3ak KOFaMbIHJa ajlaMarailblll e3repicTep MEH ayKbIMAbI >KaHAJIBIKTapFa TOJIBI
Ke3eH Oombim  TaObutaThlH XX FachIpIbIH  OachlHOAFbl  9[eOMETTaHy  FBUIBIMBIHAAFBI
KAHAIIBUIABIKTAD MEH AJIall apbICTApbIHBIH IIbIFApPMAIIbUIBIKTAphl Typalbl MIKipiep YJITTHIK
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MO33USHBIH MEeHOEPiHe THIHFBUIBIKTHI capaiaHnazpl. CoHal ak, aTalIMBbIII Ke3€HIET! aKbIHIaP IbIH
MypaslapbIHIaFbl OOCTaHIBIKKA, aFapTYIIBUIBIKKA, CasicaTkKa, pyXaHH KYHIBUIBIKTApFa, KaJbl
XaJBIKTBIH JKaFJaiibl MEH KOFaMJIbIK e3repicTepre KaTbICThl TYBIHIbUIAPAAFBl OpaMJbl OWIaphI
TOYEICI3MIK UACSICHl MEH ca0aKTaCThIKTa KapacThIpbuta bl Kazak oneOueTiHIH IBOMIONUSIIBIK JaMy
KONBIHIAFBI XX FachIpAblH O0ackl MeH Yibl OTaH COFBICHI KbUITAPBIHAAFI JKOHE OJaH KEHiHTi
Ke3eH MeH Toyelci3/liK KbUIIapbIHAAFbl aKbIHAAP MMO33HUICHIHBIH KOPKEMIIK KyaTbhl, TAKbIPHIITHIK-
UACATIBIK CHUIIATBl, MasMYHIBIK, CTHJBIIK EpeKIIeNIKTepl >KaH-KaKThl TalkbuiaHaabl. COHBIMEH
kKarap, XX racelp MeH Toyenci3mik Ke3eHIHAeri Kazak IMOA3UsCHIHIAFbl KOPHEKTI aKbIHIAp.IbIH
HIBIFapManapel  ofeOueTTeri  JSCTYp MEH  JKAHAIIBUIABIK ~ KaTeTOPHSACHIHBIH — HETI3iHAe
KapacThIPBUIBIN, COHBIH AsCHIHAA JKaH-)KAaKThl CHUMATTANafbl. SIFHU YITTBHIK MO33USMBI3IAFbl OMIp
KYOBUIBICTAPBIHBIH 1IIKI CHIPBIH, MOHIH TE€PEH alllblll OEpeTiH, OJap/AblH KAaCHET-CUMAThIH, THUIITIK
TYPFBIIaH capajarn KepCeTeTiH MIbIHAMBI eMip MEH KOPKEMOHEp apachIHIarbl OalIaHBICTBIH HO31K
Kemepl op Ke3eHIeri akblHAap HIBIFApMALIbUIBIFBIMEH OailaHbICTa TalJaHBIN, ISCTYP MEH
YKAHAIIBUIIBIK CUIIATBIH/IA OJIaH Opi alfKbIHAaJa TYCEIi.

Tyiiin ce3aep: m033us, JICTYP, )KAHAIIBUIIBIK, PyXaHU KYHJIBUIBIK, aKbIH
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Taraz, Kazakhstan
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TRADITION AND INNOVATION IN MODERN KAZAKH POETRY (XX century and
independence)

Abstract

The article analyzes views on innovation in the literary science of the early twentieth century
and the work of Alash representatives in an era that is a period filled with profound changes and
large-scale innovations in Kazakh society. In addition, works related to freedom, enlightenment,
politics, spiritual values, the position of the people as a whole and social changes are considered the
idea of independence and continuity. On the way of evolutionary development of the Kazakh
literature, artistic power, thematic and ideological character, substantial and stylistic features of
poetry of poets in the beginning of the XX century and during the Great Patriotic War, in
subsequent years and years of independence are discussed in detail.

In addition, on the basis of literary traditions and novelty, the works of prominent poets of
Kazakh poetry of the 20th century and Independence are considered and comprehensively
characterized, i.e. internal motives, the content of life phenomena in national poetry are analyzed in
close connection with the works of poets. The original vision of the traditional and differentiated in
the literature of the Soviet period in the works of poets from a new perspective, from the point of
view of today. In addition, the works of outstanding poets of Kazakh poetry in the period of the
20th century and independence are considered on the basis of classical tradition and novelty in
literature.

Key words: poetry, tradition, innovation, spiritual value, poet
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TPAJIUIUS U THHOBAIIMM B COBPEMEHHOM KA3AXCKOM ITO23UM (XX Bek
HE3aBHCHMOCTD)

AnHomayus

B cratee B pamkax HaUMOHAJIBHOW MO33UM AHAIU3ZUPYIOTCS MHEHHUSI O HOBAaTOPCTBE B
JUTEPaTypOBEAUECKON Hayke Hauana XX BEKa M TBOPYECTBE IpEACTAaBUTENEM Aunaml B 3I0XY,
SIBIISTFOILICHCS TIEPUOIOM, HATIOJIHEHHBIM TTTyOOKMMHU M3MEHEHHUSIMHA M MAaCIITAOHBIMU HOBIIIECTBAMHU
B KazaxckoM obmiectBe. KpoMe Toro, B mpou3BEACHHSIX, CBA3AHHBIX C CBOOOON, IPOCBEIICHUEM,
MOJIMTUKOM, JTyXOBHBIMH IIEHHOCTSIMH, IIOJIO)KCHHEM Hapoja B IIEIOM H OOIIEeCTBEHHBIMH
W3MEHEHUSIMM, pAacCMaTpUBAeTCs HJEs HE3aBUCHUMOCTH M IIPEEMCTBEHHOCTb. Ha myrtnm
ABOJIIOIIMOHHOTO Pa3BUTHS KA3aXCKOM JIUTEPATypbl MOIPOOHO OOCYXKIAIOTCS XyH0KECTBEHHAS
CWJIa, TEeMAaTHKO-UACHHBIN XapakTep, COJEp>KaTeNbHBIE, CTUIUCTHUYECKHE OCOOCHHOCTH I0I3UU
mo3ToB B Havasie XX Beka M B rojpl Benukoit OTeyecTBEHHON BOWHBI, B MOCIEAYIOLINE TOABI U
roJibl HE3aBUCUMOCTH.

Kpome Toro, Ha oOCHOBE JNHMTEpaTypHBIX TpPAJULMUA M HOBH3HBI pPACCMATPUBAIOTCA W
BCECTOPOHHE XAPAKTEPU3YIOTCS MPOU3BEACHUS BHUIHBIX MO3TOB Ka3axCKOW mo33um XX BeKa U
He3aBucumocTtu, T.e. BHyTPEHHHE MOTHUBBI, COJICPKAHUE SIBJIEHUN KU3HU B HALIMOHAJIBHOM MO33UHU
AQHAIM3UPYIOTCS B TECHOU CBSI3M C TBOPUECTBOM MO3TOB. OpUTHMHAIIBHOE BUICHUE TPATULMOHHBIX U
T GepeHIUPYIOTCS B JIMTEPAType COBETCKOTO MEPHOJa B TBOPUYECTBE MOATOB IMOI3STHBIH TOUKH
3pEHUsI, MO-HOBOMY, C TOUKH 3pEHUS CerojiHsAIHero qHsa. Kpome Toro, nponsBeaeHUs BELAAIOIIUXCS
MOATOB Ka3axCKOW IMOA3MM B Iepuoj XX BeKa U HE3aBUCUMOCTU PACCMATPUBAIOTCS HA OCHOBE
KJIACCUYECKOM TPAMUIIMU U HOBU3HBI B JINTEPATYPE.

KaroueBnle ciioBa: o33us, Tpaaulus, HOBOBBCACHUC, NTyXOBHAA ICHHOCTD, IMO3T

Kipicne. XIX raceipiarbl 3ap 3aMaH aKbIHAApPbIHAH KEWiH YT PYXaHUATHI MEH MOJCHUETIH,
oeOMeTiH KOJIbIHA aJFaH TYJIFajap >KUBIPMACHIHIIBI FaChlp OachIHAAFbl YIIbI TYJIFaJapbIMbI3 AJall
apbpicTapbl MEH ©3re Jie¢ aKblH-)Ka3yIIbUIapbIMbI3 Oonabl. Byl Ke3eH Tapuxu, KOFaMAbIK-Casch
e3repicTep MEH KaTap Kaszak ofeOuerraHy rhUIbIMbIHAA HeOapwl 20-30 KbUIIBIH FaHA KOJIEMIiHJIE
onebuer  aWAbIHBIHAA  OONFaH  JKAHAIIBUIABIKTAPIBI ~ CYpETTEYMEH 1€  epeKIIeJICHE .
One0ueTTaHylIbl FalbIMAAp apachblHAa epekile mwxanhaTneH aranaTelH OyJl Ke3eH e3iHe JeHiHri
yakbITTapa OoJIMaraH >KaHAJIBIKTapAbIH OOJybIMEH cHIaTTajanbl. MoceleH, COHay cak, FYH,
TYPKLJIEp AQyipiHEH MO33MSUIBIK YA€ KaJbINTACHIN, JaMbII KeJIreH oe0MeTiMi3 OChl Ke3eHHEH
Oacran mpo3sa, Ipama, ofeOHeT TEOPHUSCHI, 91e0H >KaHPIApAbIH TYybl MEH KaJIbIITACYbl kKoHE T.O.
KaHalbul OarbITTapia Jamy ypAiciH kepcerti. CoHmail ak, Ochbl Ke3eHAEri MOo33M eKijamepi 3ap
3aMaH aKbIHAAphIHA KaparaHJa YIATTBIK MYy/AJE, a3aTThIK, TOYEJCI3iK CEKUIAl ayKbIMbl KEH
uaesIapAbpl op TapamnTa JaMBITBIN, OFaH YITTHIK KYHIBUIBIKTApIbl KOCBIIT ©PKEHMETIN, Ky3ere
achIPY/AbIH HAKTBUIBI JKOJIIAPBIH Tam Oachlll TaHW OUNTeHIIri aHbIK. [IpTHS Kypy, raser wibiFapy,
KiTanTap MIBIFApy, YIT MEKTENTEepiH KONTeN amry, ojapAa >KYMbIC >KacalThlH MyFajimuaepni
naspiay, MEKTeNnTepAe JAYHHAyd TMOHJIEpAl allbll, OJapAbl OKBITyFa AapHAJFaH TYHFbIII
OKYJIBIKTap/Ibl 5Ka3y CHSKTBI ayKbIMIIbI )KYMBICTAP/IBIH J1a aTKAPBUIYBl OCBI KE3€HI'E TOH epeKIIeiK.
bacteichl KapaxaH 6acTapblHAH YIT TaFIbIPhIH OMIK KOWBIN, YITTHIK MYpaT MEH TEHIIK >KOJIbIH/IA
KYPECKEpJIIK TaHBITKAH, MUICOJOTHUSJIBIK KYPEC KYpri3reH, KajdaMm KaWTapKepiepiMi3miH 1€ OChI
KE3€HJIe FYMBIP KeIllyl aTaJMbIII YaKbITTHIH MaHbI3IbUIBIFBIH apTThIpa TYCTI. ByriHTi KYHTe neiinri
Ka3aK o7eOMETIHIH OChl Ke3€HIHE KaTBICTBI 3epTTEYJIEep KYPri3reH FalbIMAap OHbI Op TYPJIi aTay/bl
Jla YCBIHBIN JKYprenaepi asH. MaceneH, KOpHEKTI ranbiM M.MpbIp3axMeTyiIbl OCbIHAY Ke3CeHII
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“Osny noyipinzeri onebuer” nen araynsl yebiHca, P.Hypramu «Ka3ak o1eOueTiHiH anThIH FaChIPhD)
[1, 4] — nen atagpl. AN 3epTTEyIIIEPIIH TaFrbl Oip TOOBI OCHI K€3€H oleOMETIH «Aaml ypaHIbl
onebuer», “Anam onebueti”, “XX racblp OachbIHIAFbI Ka3akK o1e€0HeTi” JeM aTayabl YCBIHBII XKYP.
By GarbITTa Op 3€pTTEYIIIHIH aJJbIFa TAPTHII YCHIHFAH O31HJIK JSJIeAepl MEH ToieKTepi, HaKThI
apryMeHTTepi OapmibliblK. bacThichl op FalbIMHBIH 3€pTTEYiHAE OCBHl KE3CHHIH aWTYJIbl
KaHAJIBIKTApbl, YIT KaipaTKepiepiHiH OOJIMBICH, aTKapFaH KbI3METTEpPiHIH LIbIHANBI KepiHicTepi,
VITTBIK PYXaHUSATBHIMBI3Fa KOCKaH YJIECTepl Typajibl ThIH JAEPEKTepAiH OipiHeH-COH Oipl alIbuIbII
KATKAH/BIFBI KOHIT KyaHTaabl. COHABIKTaH, 013 JIe aTaaMbIIl Ke3eH ofcOueTiHe epeKIe TOKTAIBIIL,
WITTBIK MO33UAJAFbl JIOCTYP MEH >KaHAIIBUIABIKKA KAThICTHI TYCTapblHAa Tajjayjap jkacam, >KaH-
KAKTBI capajlayfa KYII CaJJbIK.

Inicreme. XX racbIp/bIH 0ac Ke31HIET1 91e0UeT MeH MO33HUSHbIH Tarbl Oip epeKIeNiri oHaa
e3iHe Jeiin OonmaraH, 0ojca Ja KepKeMJIK KyaT ajla aJMaraH TaKbIPBINTAP/AbIH KU1 9pi ©TKIp
KeTepiyiHae Oonbiabpl. MoceneH, OChl Ke3eHe YITTHIK TilTe, JIHTe, OHepre, caj-caHara, HKaJIbl
Ka3aKbl TYHHETAaHBIMFa, )KOHE OKY-aFapTy TaKbIPBIITAPBI OTKIP KOPETUAl. Ocipece TONbIKTal 601aH
eJire alHaNbIN YITTHIK KYHJIBUIBIKTapbIHAH KOJ Y3YyI'e aiHalfaH XaJKbIMBI3JIBIH HaJaHBIKIICH
Kypeci, 0acka Ja JaMblFaH eljep CEeKuIai oKy, OUTIMII urepinm en urimiriHe »apaty, Oip ce30eH
aliTKaHJa arapTyIIBUTBIK Maceneci oTe oTKip kepinai. Ceiirin, Kazak caxapaceinna XIX raceipnan
Oacray ajnFaH arapTyILIBUIBIK-IEMOKPATTHIK MICSUIApIbIH KaHAT Kailbll epkeHzaeyli XX FachIpIbIH
0achIH/a J)KaHA CEpIIiHMEH ThIH TYBIHABUIAP/IBI IYHHETe 9KeTyMEH ToJbiFa TYCTi [2, 9]. By opaiina
A.baiitypceiHoB, ©O.bexkeiixano, M.Jlymaros, JK.AlimaybiToB, M.Oye3oB, M.XKymabaes,
X. Hocmyxamenynsl, C.TopaiirsipoB, L. Kynaitbepaiyisl, ©.EpmexoB xoHe T.0. KailpaTkepiaepaiH
eHOekTepi aifpeikmia eneymi Oongsl.  Omap  fFaceipiaap  OOMBI  KaJbINTacKaH — YITTBIK
KYHIBUIBIKTAPBIMBI3BIH KaliTa TYJEyiHe, €NiH €CiH KHBII TOYeJNCI3IKKE YMTBUIYbIHA, OLTiM-
FBUIBIMJIBI UTEPIll MEMJIEKETIMI3Al AEMOKPATUSUIBIK JKOJIMEH JaMyblHa, oleOMeTi MEeH MOICHHET
KYHeciHe e3repic oKemyre OacTapblH KaTepre Tire OTBHIPBIT TIyeKel eTTi. A3aMaTThlK KOoFaM
TYPFBICBIHAH €pKiH OWJIall, JYHHEre ceprek ke30eH Kapacak 3UsIIbUIAPBIMBI3JIBIH YCTaHFaH Oyl
KOJbI, OarbIThl eTe aypbic. Omail AeWTIHIMI3, Kajlmbl XaJbIKTBIH OW-caHachl OsHOal, cascu
Ke3KapacTapbl JIypbic KajbllTacraca, pPyXaHH TaMbIpbIH JIypbIC OaraMjan TaHbIMaca ayKbIMIIbI
KoFaMZIBbIK pedopmarnapra 6er Oypy MyJaeM MYMKiH eMmec. Anaml KapaTkepiepi OChIHAal YJIKEeH
pedopmanap kacan, YITBIMBI3IBIH TapUXbIHIA, 97IeOMETI MEH MOJICHUETIHE YIIKeH TYMITy jKacai
6inmi. Ochbl Ke3eHIe TapuXbIMbI3Aa jaa OipHelle ipi cascu OKUFajJapiblH Ja OONFaHIBIFBl OeNrii.
CBIpTKBI JXKOHE 1IIKi cascaThIMbI3[a OPbIH alfaH MYHJAald alTysbl OKWJIAp Ka3aK aKbIHAAPBIHBIH
IIBIFAPMAIIBUIBIFBIHA 12 ©3 dcepiepiH Turizoeil kormanapl. Ilatmaneixk Pecelt mMmnepusiceiHa €3
IIiHAe JKacalFaH Kapchl TOJIKYJAap, OFaH CBHIPTKBl KYLITEPAIH 9CEpiH Ke30€H KOpreH Kaszak
3USAJIBUIAPHI 1A ©3 YITHIHBIH 63T¢ OpPKEHUETTI, TOYeJCi3 eNepAiH KaTapblHAaH KOpiHy i aHCAlbl, COJI
KOJIJIa ©3 HUETTEPIH iCKe achIpyIbl MypaT TYTThl. OFaH eTeTiH OipaeH-0ip TeTe Ko oKy, OLTiM,
SFHU aFapTYIIBUIBIK JKONBI Jen Oimmi. MoceneH, OChbl Ke3EHIEri IIOKTBIFBl OWIK aKbIH
C.TopalirbIpoB:

Kapanrs! Kazak keriue,

OpMerten WbIFbII, KYH 601am!

KapaHfbUIBIKTHIH KeTiHe

Kyn 6onmaranga kim 6omam [3, 68]

JIeT COJT Ke3EHJIET1 TOJFAKTHI, 9pi ©3€KTI MOCEIICHI OJIEHMEH OPHEKTEN JKETKI3 /1.

Anmaraiipin pepopmanap MeH pyXxaHU peHeccaHc J19yipi OOJFaH OChl Ke3eHIe KazaK aKbIH-
Ka3ylIbUIaphl IIBIFBICTHIK aFAPTYIIBUIBIK, OATBICTHIK aFapTyIIBUIBIK, arapTyIIbl-IeMOKPATTHIK,
KOHE YIT-a3aTThIK OaFbITTarbl aKbIH-Ka3ylIbUIap CeKUIMl OipHemne OarbITTapra OemiHl.
3epTreyminepain mikineme Oyn canaga Oipiznumik Oaiikanmaiael. bipi ym OGarbiTka Gesce, eHIi
Oipeysepi TopT OarbITKa 06N KapacThIpaibl. ATAIMBII OaFbITTaFbl aKbIH-)Ka3yIIbUIAPHIMBI3IBIH
Oip Oeutiri XanbIKTHI JiH apKbUIbI, JIHH OKY apKbUIbl arapTyAbl Ke3jece, Tarbl Oip TOOBI kaHalla
Eypomama OinimM anplll epKeHACTYAI Ko3aedi, eHairi 6ipi ToObI 00CTaHIBIKTHI Ty €TIill ePKiHIIKTI
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KBIpJIay apKbUIbl XaJIBIKTBI OATYyFa Kyl canfbl. JlereHMeH, op OarbIT eKuijepiHiH OarbIThl Oeek
0OJFaHBIMEH YJITTHIK MypaT MeH MYJIere, KYpecKepiK MeH YIITTHIK CAaHAHBI OSITYFa, KNIl eIl
OipiKTipil pyXaHu epieyre xKeTejaeyre KeiareHae 0ipi3ainik TaHbITAaHBIHABIFB OaiiKanabl.

MoceneH, AiHU-aFapTyIIBUIBIK HEMECE IIBIFBICTBHIK aFapTyIIBUIBIK OaFbITTHIH OachIHIa
TypaTbIH KepHekTi oxini Moamhyp-Xycin Kemnees:

....J]IHIMI3/11 KEMITi KOpJIaMachIH,

Kesimizni 6akpipaiiTein ypiaamachid. bamambi3isl OuseTcin e3iMisre,

OKBITCBIH JIeTI OpbICIIa 30piiaMachi [4, 59]

--JIeN COJI TYCTaFbl OPBICOTAPIIBUIAPBIHBIH JiHU YCTaHBIMIApbIHA KAPCBUIBIK Oinmipce, baThICThIK
arapTyIIBUIBIK OaFrbITTHIH KOPHEKTI oK A.BalTypChIHYIIBI:

Kazarbim entim,

Katikubin OemiH,

ChIHyFa TYp TasHBIIL.

Tanayna mansliH,

Kanayna xaHbiH,

A1l ke31H1i OsHBII [5, 54]

— JIeT XaJIBIKTBIH KaJIbIH YHKBIIaH KO31H ally KaXKETTIT1H alllbIHa )KbIPFa KOCTHI.

JlerenMeH, Kaszak KajlamrepliepiHiH OTapIIbUIIBIKTHl KAHIIAIBIKTHI CHIHAM, OJaH KYTHUTYIBIH
K@XETTITH jKapliam, €Nl OsHyFa YHJAETeHIMEH OChbl Ke3eHJe OYpbhIHHAH Ka3aKKa Ti3e OaThIpPBII
yipeHreH UMNEpHsUIBIK OWIIK ©31HIH CYpKHs, cojlakail cascaThlH kainracTeipa Oepiai. OHBIH
cangapbl aKbIHIAPBIMBI3AbIH [IBIFAPMAIIBUIBIK Oy EpKIHIITIHEeH aWbIpbll, KyFBIH-CYPTiHTe
YIIBIPATYFa, TIMTI OJIAPABIH YpHaKTapblHA Ja «XaJIbIK XKaybIHBIH YJIbI, KbI3bD» JETEH CEKUIl )KallFaH
allpIliTap TAFBUIBIN KyAajlayFa Iymiap eTKEHMIr jae TapuxtaH Oenrii. Ochl Ke3eHJe MaTIIaIbIK
peceii, KeHec nmmepusichl Aen aTanaThlH jKaHa aliblll KyIIKe ue Ooyiabl. bynm yKiMeTTiH KyuriHe
€HIeH TYCTaFbl Ka3aK TIOA3USACHIHAAFBl JIOyip TBHIHBICHI COIMAIMCTIK JKYHEHIH >KaKCBHUIBIFBIH
nopinteyre MaxOyp 6omabl. M. JKymabaes, [.JKancyripoB ceiHIbI OipKaTap pealmcTiK aKbIHIAPIbIH
KOFAMHBIH KYHJENIKTI TBIHBIC-TIPIILIITIH CypeTTemn, e31 Je, OBl Ja Oyfayna »aTKaH Ka3ak
KOFAMBIHBIH CaHACBhIHA CUIKIHIC jKacay MaKCaThIHJAFbl IIBIFAPMAIIBUIBIK 13[ICHICTEp OH HOTHKE
OepreHiMeH OJNapAblH ©3[epiH 3YIMATThIH KypOaHblHAa alHanAbIpiabl. lme-mama corbic epTi
TYTaHFaH Ke3/lI€ JI¢ Ka3aK aKbIHAapbl MaiilaH [anachlHAAFbl KEHEC OCKEpiHIH TaObICTaphIH
KbIpianael. byn makra xapt akeiH JKamObin JXKabaeB Oactaran KaceiM AmankonoB, Ceipbaii
MoynenoB, Famu Opwmanos, Xyban MonnaranueBa, Mopusm KokiMkaHOBa CBIHIBI 033U
eKinepl kapkpipail kepinai. byn opaiina MailijaHmarel IIAKacTarbl, OHNAFBl >KAYBIHTEPIEPIIH
€peH epIIriH, KalbIITaCKaH axyalnsl cyperreyne KackiM AMaHKOIOB CBHIHIBI MaiiaHrep-
aKbIHIAP/IBIH OJICHEP] MIBIHAWBUTBIFRIMEH Aapananabl. A, XKamObut XKabaeBToiH “JIeHUHTpaATHIK
epeHIM” TyBIHBICHI KOpIAyIaFbl KEHECTIK Kalla TYPFBIHIAPBIHBIH YpaHbiHA aiHanIbl. OHBIH OpBIC
TiJIIHE ayJapbUIbIN Kalla KeIleJepiHeri OaraHanapra UTiHyl /1€ KapT aKbIHHBIH HIBIFAPMAIIbUIBIK
QJIeyETIHIH JKOFaphl EKCHITIH OLIipei.

Tankpuiay. Kanmbl Ka3ak ofaeOHWeTi VIIH JKAyBIHTEPIIK, OCKEPH IM033USI TaHCHIK
TaKBIPBINITAPBIH KaTapbiHaH emec. OFaH JKbIpayyap IMO33USACHI HAKTHI MbIcall Ooma amanbl. A
COFBICTAH KEHIHT1 XasiblK IIapyalIbUIBIFBIHBIH KaliTa asKKka TYpPYbl, OHIIPIC OPBIHIAPHIHBIH
KYpBUTYBI, HaFbI3 €HOEK aJdaMIapblHBIH OOpa3fapblH Kacaydarbl KAHPJBIK EPEeKIIeTiKTep Ka3ak
MO33UAChIHA ©3TelIeNikTep ana keneni. JlereHmeH, OyJl JKaHPIBIK alyaHTYPJUIIKTE Ka3ak
aKbIHIApbIHA €I KUBIHABIK TYyFbI30aabl. KepiciHie corpicTaH KEHIHT1 eNfiH JKaraaibiHaH xabap
OepeTiH YIKEH MO3TUKAJIBIK TYBIHIBIIAp OMipre Kell.

CorpIC KBUIIAPBIHAAFEl Ka3aK aybUIBIHBIH TYPMBICBIH KBIpFa KOCKaH Mykaranu MaxkaTtaeB
CBIHIBI aKBIHAAPABIH Ja TYBIHABLIAPHI J1a XalblK JKYPETiHEH 63 OpHbIH Taba Oinmi. Mykaramu
MakaraeB MO33MACHIHBIH BIKMAJIBIMEH Ka3akK oJCHACpiHE JIMPUKAIBIK CapbhlH Kenmi. AKBIHIAp
KYHJICTIKT] TIPIIUTIKTEH, 3aMaH aFbIMbIHAH O6JIeK CYHICHEeHIIUIiK, Maxa00aT TaKpIpBINTaphIHIA €3
KbIpJIapblHa apKay eTTi. AKbIHIAap COHJa jaa OoJica KOFaMJarbl e3repicepi imliHapa XbIpFa KOCy
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YpIiciHeH KO y3in KeTe anMasbl. 1961 sKpuThl Ka3ak JalachklHAH FAPBIII KOTiHEe KEHEC a3aMaThIHBIH
KOJI TapTybIH Ka3ak akbiHbl Omkac CyneiimenoB “Anamra TabbiH JXKep eHl” eneHiHAe KbIpiabl.
An, Kaceim AmamkoiioB XX FachIplbIH €KIHII >KapTHICHIHAH OacTam Ka3akK KOFaMBIHBIH ©3€KTi
MocenieciHe aifHanmFaH OacmaHa MOceNleciH JKbIpFa Kocaibl. AKbIH OO0minge ToxiGaeBToiH 1984
KBITBI OacmanaH IIBIKKaH ‘““TaHbIc JaybIicTap” A€M aTalaThblH JKbIP KUHAFBIHIACOIHAIUCTIK
KOFaMHBIH BIIBIpail 6acTaybl,COHBIH €CEOIHEH KEHEC aJaMIapbhIHbIH OOWBIHAH KAT KBUIBIKTap.IbIH
Kol Oaiikasia GacTaraHbIH alllbIHA JKbIPHIHA KOCTHI.

Anbipay, OyiHe?

He6omnbin 6i31epkeTkeH013?

KarigaH mbIkKaHObI3?

Kaii sxepre ke xeTKeH013?

AliTcanaapuibl eHi-

KimM Gounblmn ocbl KeTKeH013?

— JIETI )KBIPIIaJIbl KAPT aKbIH.

ByriHri MeH KemieriHe canbICThIpa OTBIPBIN KbIpJaraH JUPUK akslH Kanelp Meip3a OmiHiH
eNIeHIepIH/IE JIe KOFaMIIBIK MOceTeNep, 63 JoYipiHAeri 03eKTi TYUTKUIAEp KbutaH Oepeni. MoceneH:

BabambI3nbIH IOK OacKaH TaOaHBIMEH,
Bipneii ekeH KaKChIChl )KaMaHBIMEH;
bip >xamaHbI — THIHBIMBI3 Kellle OepreH,
Bip ’xaKchIChI KUMaFaH JallaHbl KeH.
BipxamaHbl — e co3re epreH eKeH.
Bip jxaKchIChI — TiTe epik OepreH exeH.

Mynnait capein Kazak akpiHmapel O.ToxiOaeB nen X.EpramueBTeiH “MeH KelleleH KelaiM
oyrinre”, “XKsuigap, >kpurgap” AenaTaiaThiH MmosMajiapeiHia Oap. byn Tyemasiiapaa Kasakcran
MEH OHBIH XaJIKBIHBIH COHFBI )KapThI FACBIP/IAFbl TAPUXBI CypETTEIe]Ii.

OcblHay TMOATUKAJIBIK XPOHOJIOTHSIAH TaMblp TapTKaH Ka3zakK akbiHAapbl 1986 >KbUIFbI
Kenrokcan OKMFachbIHIIAa PEATHCTIK KO3KapacleH KbIpiaid Ounni. OKUFaHBIH IIBIHAWBLIBIFBI OHBIH
Ka3aK KOFaMbIHJIa KOINTEH IIEeIIyiH KYTKeH MaceseNep/iH memimMi OOIFaHbIH KEJITOKCAHIIBI aKbIH
Kaiipar Peicky0exoB ©3 TysIHABUIapBIHAA Ie0ep cypeTteni. Con cexkinai Ouik cascu MiHOenepaeH
JKenTokcaH OKWFACHIHBIH aKWKaThiHA YHUITeH Myxrtap IllaxaHoB Ta atanraH OKHFaHBIH o1eOU
OeifHeciH kacayFa Kell eHOeK CiHipe Oii.

Kanmer XX racelpablH OachIHAAFBl aKaH-)KazylIbUIapbiMbI3 OeH KeHecTik adyiperi Kaszak
MO33USCHIHBIH JKaPKbIH OKUIIEPIHIH TYBIHIBUIAPBIHAA €71, )Kep, Kajla MEeH Jalia, )kaHa KOFaM, aybul
eMipi, IMaHbIpaK KAaCcHUeTi, T, MiH, HiJ, OOCTaHJBIK, a3aTTHIK CEKUIII ayKbIMIbI TaKbIPHIITAPIBIH
KOMTEeN KOTEpUTyl TYNTEN KEIreHAe eNIIH TOYeJCI3IIKTI aHcal, OFaH KOJ JKETKI3y >KOJIBIHIAFbI
aCKak apMaHbl MEH OpaMJlbl OWIAPBIHBIH OPICTETYAIH ©3eri OOMIbIN TaObLIATHIHIBIFBIMEH
epekimienereni. OchUlaiiiia FackIpfaH FAChIPFa JKAJFACHIN, €1 KaJbIHAA Op 3aMaHJa >KaHFBIPHIIL,
TYPJICHIN, TOJBIFBIN, KaHAT XKalFaH YIIbl UIes — TOYENCI3AiK uaesicbl 6aba MEH ypraK apachlHIarbl
cabaKTacThIKKA HETi3 OOJIBIT T033Hsl TUTIMEH CypeTTeNin OThIpAbl. Ka3ak mo33usicel e3iHiH OipHeIe
FAcBIpIIap TapUXBIHAA €Il ayaKbpITTa a3aTTHIK, EPKIHIIK, TOYyeJCi3 HIesIapblH HazapAaH ThIC
KanaeslpMaraH. KepiciHiie op yakbITTBIH TapuXu, KOFaMIBIK OMipiHIH CYpaHBICHIHA OalIaHBICTHI
KaHa carara KeTepilin, op Ke3eHHIH onedueri OipiH-Oipi e3apa ca0aKTaCTBIKTAa TOJBIKTBHIPHIIL,
JAMBIT OTBIpFaH. YITTHIK 9eONeTIMI3IIH op KE3€HI CATBICTRIPMAIIBI TYp/Ie KaparaH/a e3iHe JeiiHTi
oneOu OarpITTapAbl, MOA3USIIBIK JKBIPIAPIbl TAKBIPBINTHIK-UACSUIBIK TYPFBIIA OCIPIN, KOPKEUTII
Typabl. bip-OipiHiH OpHBIHA KeNreH MO33MSUIBIK TYBIHABUIAD ©31He MEHIHr1 J9CTYpili Kazak
MO?3MSACHIHBIH IIBIH MOHIHIETI OMIpPJiK, KOFaMIBIK MOHI MEH CasiCl (DYHKIHMSUIAPBIH TOJBIKTAM
CakTall aJIMarbIHBIMEH, HIBIFAPMAIIBUIBIK JIOCTYPIH, KaJbIITHI SBONIOIMUIBIK JaMYbIH OJaH opi
KAIFACTBIPBITT OTBIpABL. TyHiHaen aliTKaHAa Ka3aK eMIpiH jKaH-)KAKThl OasHIaFraH JOCTYPJIi MOI3US
op Ke3eHJe e3iHe call KOpKeMJIIK KyaThbIMEH, CTHJIBAIK EpeKIIENIriMeH, IOCTYpii OarbIThIMEH
nambiael [6, 35]. Bynan mislFaThiH KOPBITHIHABI, Ka3aK MOI3USCH], Ka3aK 91e0MeTi CeKUIIl JoCTYpIi
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TYpAC >KaHAIIBUIABIK CHUIIATTa AaMbln Kesfi. Ochl kepae ofe0HeTTer! A3CTYP MEH KaHAIIBUIIBIK
JIeTeH YJIKeH YFBIMHBIH KOPIHICiH OaiikaybIMbI3Fa 00JIa bl
JlocTyp MEH KaHAIIBUIIBIK 91¢OUETTaHy FBHUIBIMBI YIIIH 9eOMETTIH OapiblK TCHICHITUSIIBIK
JaMybIH, OaFbITBl MEH CHIATBIH, KOJ KETKI3T€H JKETICTINT MEH KEeMIIUTIKTepiH aWKbIHAAI
KOPCETEeTIH MaHBI3/Ibl KOMIIOHEHT OoJibln TaOblIaabl. JocTyp MeH >KaHAIIbUIABIK OipiHCi3-0ipiHiH
MOHI MEH Ma3MYHBI TOJIBIKTal allbUIMAWTBIH, ©3apa ThHIFBI3 Oipiikreri kareropusuiap. [Ipoza men
M033UsAFa KAaThICTHI coail. JKaHambUbIK I9CTYpaiH OacTaysl 60sca, OHBIH HETI3ri MOHI JA9CTypre
aitHairy Oonbin kenemdi. JKaHANBIKCBHI3 JOCTYPIiH OOMMANTBIHBI CEKUINI, JOCTYPHAIH I9peKeciHe
KOTepiJie anmaca, Ol Ja XaHAIbIK eMec OOoJbIN Kanaapl. OJeOueTTiH KaHmaid na Oip moceneci,
KapacThIpaThlH O00BEKTiCI OOJIMAcChIH OCHI JOCTYP MEH KaHAUIBUIIBIK KaTerOpUsUIapBbIHBIH ©3apa
Oipmiri MeH cabaKTacThIFbl TYPFBICBIHAH 3€PTTEIIN, 3epACiCHreH/e FaHa oAcOMeT JaMyBIHBIH
TOJIBIKTAl INBIHAWBI OeiiHeciH, kenOeTiH kepyre Oomamsl [7, 22]. byn cyny ce3miH CYHKapbIH,
ChIMOAThIH Oap OiTiM-O00IMBICBIMEH IIeOep e ocepili eTim OeHHeNeHTIH Mol3usiFa Ja KAaThICTHI
MaHbI3bI Macesnie. COHNBIKTaH, OYTiHT1 Ka3ak MO33HsCHl Typajbl ce3 KO3FaraHaa OHbI 9e0ueTTeri
TOCTYP MEH JKaHAIIBIIIBIK KaTerOpUsUIapbIHBIH HET131He KapacThIPYAbIH MaHbI3bI €peKIle O0IMaK.
OHBIH YCTiHE Ka3aK TOI3WSICHl ©31HIH CaH FacBIPIBIK TAapUXBIHAA, Op Ke3eHAe O3IHIIK
epeKIIeNiKTepl MEH KaTap ©JICHHIH TaKbIPBINTHIK-UACSIBIK, KOPKEMIIK-OCHHENTIK TaHBITKAH 9p
KE3€HIH/Ie KaJbINTaCKaH JoCTYp OOMBIHINA 1aMBbIIl, )KaHAIIBUIABIK CHITAThIH KOPCETIN OTHIPFaH.
3epTTeyli aTaraH ’ac aKbIHIApbIH 631epi Oy KyH/Ie allfbl eKiieH, COHbI Oip/IeH ©3/epiHi
H YKEKE JKbIp KUHAKTAPbIH IIBIFAPHIT, 9ICONETI KaybIMHBIH aJIbIHAA Oenesaepin ecipimn, oaedu a
HHaJIBIMFa THIH OW, COHBI TAKBIPBINTAPABI CHI131M JKaThIp. JlocTypre MolibiH Oypa OThIphIn Oi3nep
onmeOueTTeri jkaHa KYOBUIBIC JEUTIHIMI3 COJ KOINTEreH >KBbUIFBl J>KMHAKTAIFAaH TIKIPUOCHIH,
KOPKEMIIK JOCTYPHAIH O3bIFBI, alJBIHFBl KaTapblHAAa OOJyFa THICTITIH KOHE ‘“KaHAIIBUIIBIK
JIeTeHIMI3 KOHEpPIeH, TO3FaH JACTYPACH apbUIbII, 63 3aMaHbIHBIH MPOTPECIII, ITepimii TaJadbHa
COMKeC IOCTYpJIeH, OHeTeIeH Oaphlll TYBIHAAUTHIH KYOBLTBIC” [8, 45] ekeHairin 6arammIaiiMbI3.
Hotmaxe. Kazak mos3usiceIHAarsl Fackipiaap OOHBI KAJIBINITACKAaH AOCTYp OYTIiHI KYHI *KaHama
ypZIic periHae KepiHic Oepinm OTBIp. YakbITTBl Kapchl alyM MEH OHBIMEH CaHacy TYPFBICHIHAH
aNFaH/Ia KOFapbIIa eciMepl aTalFaH aKbIHAAPABIH jKoHE 013 araraH Ti3iMre Umiknei KairaH Oacka
Jla IIBIFApMAIIBUIBIK HMEJIEPiHIH J1e JKajmbl AYHHEHI TaHyJaphl, YaKbITTBIH aFbIMBbIHA 11€Ce alybl
KaFbIHAH €Ki TypJi OaFbITTa KalbINTaCKaHABIFBIH aHFapaMbl3. CoHmail ak, XX racelp OACHIHAAFBI
KOHE OJlaH KEHIHr1 yaKbITTapAarbl aKbIHAApABIH IIbIFapMaIIbUIBIFBIHAH KaTaH LEH3ypaHbIH Ja
KOpiHIC Oepin OTHIpFaHABIFBIH OaiikaliMbI3. OKiHINIKE Opail, oaeOueTiMi3fe KaabITacKaH Oy
KEJNIEHCI3 KYOBLIBIC eTiMi3 TOYeNCI3IiK ajaFaHfa JeliH co3pUIAbl. JlereHMeH, IeH3ypalblK Ke3eHHIH
©31HJIe ©31HE aKbIHIAPBIMbI3 OapibIK Xal-KaJipiHIIe KOFaMHBIH IIBIHABIFBIH Oip/e ambik, Oipae
acTtapian JKeTKi3inm KarTel. JKYpPEeKTeH IIbIKKAaH MYHAAi IIBIHAWBI LIBIHABIKTAPIBIH KOpPKEM
oneOMeTTe MO3TUKAIBIK TYpJe KOpKeM co30€H epHEKTEeNyiHIH Iopekeci MEH JEHreli e3 aiabiHa
Oesiek Macene Je, O UIBIHABIKTHIH alThuTybl Oacka oHrime. Comakail casicaT >Kyprisim, KaTaq
neH3ypa opHaTkaH KeHec ykiMeTi Ke3iHZe aK IeH Kapa OOsyAblH OpHBIH TYpJi-TYCTi, TiNTi
«TYCIHIKCI3» OOSymapAblH aJIMAaCTBIPHINT KETKEHAIri JAe¢ IMBHALK. COHIBIKTaH, XaJIKbIMBI3
TOYEINCI3/MIKKE KOJI JKETKI3iM, a3aTTHIKTHIH aK TaHa aTKaHJa FaHa eliMi3le ce3 OOCTaHIBIFBI, CO3
OHEep1 JTEMOKPATHSIIBIK JKOJIMEH JIaMU TYCKEHJIT1 KOH1UT KyaHTaabl. Kanait aiitcak Ta, Kanail 6oi1ran
KYHZIE 1€ «daeduer MiHOSpIHEH», «I033Us JNIEMIHEH» AalllbIK OHTIMENEpAiH aNTBUIBII, MIBIHANBI
KBIPIIAPIBbIH JKBIPJIaHYbl TOYEJCI3AIK Ke3eHIHIe KOMTeNn alThuIa 6acTaraHabFbl Oenrini. MyHsI 0i3
TOYeJCI3AIKTIH eH OipiHii, 9pi 6acThl KETICTIr1 JeN TYCIHI'€HIMI3 a03al.
Macenen H. AlitynsinbiH “Kazak cukpel” eJeHIHE Ha3ap ayJapcak:
Ce3 aifTmaiiMbIH MEH caFaH KUTbIFapJai,
TyYpMBICBIHHBIH, Kapalllbl, CHKbI KaHAai?
JKan¥p13 yiiieH ayMaliChIH JKay TOHaFaH,
Ypepre urti, ceirapra OuTi KanMai?
... boiira O6iTkeH OyiibIpMaii KYThIH-JaFbl,
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TecenimTiH KamMabl OYTiH JKaFbl,
Exi xonbIH 60camac 60pOaiibIHHAH,
Tosran man6ap Tonanca OyTeiHAars [9, 77].

AKBIH OYJT OJIeHIHJIe TOYeNCI3/IK *KapUusilaHFaHHAH KeWIHT1 aJFallKbl KbUIIapIarsel KoFam/ia
KOpiHIC OepreH TYPMBICTBIK, QJIEYMETTIK >KaFrJainap/pl, XadbIKThIH JKaF/ailbl MEH YJIT TafIbIpbIH
Oasunarad. CoHzail aKk, akbIHHBIH OCBI ©JICHIHEH OHBIH a3aMMAaTbIK TYJIFAChl MEH YCTaHFaH HETi3ri
HBICAHACHI J1a aliKbIH KepiHeai. MYHIIANBIKTHI Ka3aK KOFAMBIHBIH alllbIK CHITATTa CypeTTenyiH XX
FachIpABIH OachbIHAAFbl AJall KailpaTKepiepiHiH MypanapbiHaH Ja kepeMis. Con Ke3eHHEeH KeiiHri
YaKbITTap/a, SIFHU KEHECTIK o/1e0MeT TYCHIHIAFbI QJICyMETTIK-KOFaM/IbIK TYPMBICTHI MYHIIAIBIKTHI
CypeTTeyre KaTaH TUBIMIAPIbIH CAbIHFAHIBIFBI OCTT LI,

CoHbIMEH Karap, KOFaMJBIK e3repicrep MeH pedopManapiblH —anacanblpaHfa TYCKEH
YaKbITBIH/IA OlcOMEeT aFbIMBIHBIH Ja JAaMH TYCETIHIITIH aHrapyra Oomanel. OFaH ipi KOFamJbIK
e3repicrep MeH casicu pedopManap OpbIH ajfaH OTKEH FacBIPIbIH OachIHIAFbI JKaFdailapIbiH
onebu JaMy¥a TUTI3TeH bIKIAJIbIHAH KepyiMi3re 00saibl.

XX racwIpAblH OachIHAAFbl Ka3aK IMOA3USCHIHBIH IIOKTHIFBI OWIK aKbIHIAPHl TOHKEPICKE
JCHIHT1 KoHE OJaH KEWIHT1 yaKbITTapAarbl €NAiH TYPMBIC-TIPIILUTIriH, KOFaMIBIK KYyObUTBICTap/IbI
OapblHIIA aHBIK, alIbIK aWTyFa ThIpeIckin OakThl. JKorapeima 613 aranm kepceTkeH Hecinbex
AWNTYJIBIHBIH ©JICHIHJIETT KOFAMHBIH LIBIHABIFBI ©TKEH FACBIPIBIH OachblHAarbl MarKaH aKbIHHBIH
Ka3aK OMIpiH CypeTTen jka3araH eJeHaepiMeH cabakrac, ykcac OOJIBIN Keledi. ATaJMBIII
aKbIHJApABIH 6JCHICPIHIH YKCACTBIKTAPHl aJaMIapAblH eMIipiHJAET OpbIH ajaFaH TYpJl KOFaMJbIK
epekuienikrepre e OaianbIcThl Oosica Kepek. by opaiina akelHAapAbIH 97e0MeT OKiIl peTiHeri
MiH/IETTepIHEH KOFaMHBIH JKapIIbIChl PETIHAEri a3aMaTThIK MiHAeTTepi ycreM Typ. Omap en
eMIpiHJIer] KeJICHC13 TYCTap bl CypeTTey apKblIbl Oapiia MIBIHABIKTE alTyFa THIPBICKAH.

Conpail ak, oneOeTTiH, OHIAFbl KOPKEM IIbIFapMaiap MEH MO33USJIBIK TYBIHABUIAPIBIH
KOPKEMIIK, TaKbIPBIITHIK-UCSIIBIK, KaHPJIBIK, CTWIBIIK *oHE T.0. KbIpJIApbIHBIH KayFajam eci,
JaMyblHa COJ KE3CHJET1 CHIPTKBI KOHE IMKI (akTopiapAblH nda Oenrumri Oip JeHreine ocep
eTKeHJITiH Oinemi3. byn opaiiga kKopiiaraH opTaHBIH KOFaMJIbIK MaHBI3bl ©Te apbIKiia. JKammsl
CBIPTKBI  (pakTOpmap peTiHae ara-0abaMbI3[bIH  BIKBUIBIM  3aMaHAApAaH MEMJICKETIMI3IIH
a3aTTBIFbIH, TAYENCI3MIriH, OenriieyiH, COHbl MaKcaT TYTKAaHABIFbIH, €JIH pyXaHH TYPFbIIA
KAHFBIPYBIH aJTybIMbI3Fa 0onaabl. OCkl CBIPTKBI (PaKTOPABIH Oi37iH 9/1eOMEeTTiH AaMyblHA TUTI3TeH
BIKIAJIBI 30p 00JAbl. MacerneH, KyJull aqaM3aTThIH JaMybIHa KaThIT€3/1IKTep MEH KalIIbUIBIKTapFa,
ayamnar esrepicrepre, auTylbl )KETIiCTIKTepre Toibl OosFaH XX FaCBIPABIH €H OacThl JKETICTIT1 Ol
613711H Toyencizairimiz 6omipl. CoHObIKTaH OyJ1 oyipAeri Ka3ak 9/eOueTiHiH, Ka3aK MO33UsSCHIHBIH
IaMybl OYPBIHFBI Ke3EHJAEpre KaparaHjaa alpbIKIIa cumarrta OOJFaHIBIFBl aHBIK. By capbhIHHBIH
YIIKBIHBIH YITTHIK TMO33MSAMBI3AH Ja KOpyiMi3 eIl KHUBIHABIK TyAbIpMaiiibl. OTKEH FachIPAbIH
asFBIHAA aK, TOYEINCI3/IiKKe OalIaHBICTBI TOM-TOM KiTamTap >Ka3bUIbII, KY3JET€H ©JCH-)KBIpIap
aiiTeubl. OnapaelH OapibIFBIHAA CPKIHIIK TEH a3aTThIK UACSCHIHBIH KOPKEMJIIK CHITATHIHBIH
00siybl aHbIK OalKanmblll TYpAbl. Toyenci3miriMi3ii anell, a3aT el aTaHFaHHAH OacTam YJITTBIK
MO33USMBI3/IaFbl IIbIFapMaiapaa KOHETYPKUIIK capblH, JKbIpaylap oAeOMeTiHiH yirici, MarxkaH
KymabaeB OactaraH pPOMAaHTHUKAIBIK-CUMBOJHUCTIK OaFbIT KONTETeH AaKbIHIAPJbIH AWKBIHIAYIIBI
CTHJII peTiH/e KaJabInTacThl. Byl TonTarsl akbIHAAP/BIH Aa MIbIFapMallapblH/Ia a3aTTHIKTHIH aK TaHbI
MEH TOTTi TOYEJCI3/iK Typasbl ©3eKTi OWIapAbIH KONTEH KOPiHic OepreHiriH aHFapambl3.

Macenen, Toyencizaikri akbiH OHaitryn Typxa#n:
BoIT-mbIT G061 00JaHABIKTHIH TYPITICI,
Kannaii cyimy a3aTTBIKTBIH KYJIKICI.

Co6u GoubIT JKyTipei nanaaa

BoctanapIkThIH Faxkan kyMic kyunkici [10, 25]

— zien, 00CTaHABIKTBI COOM KYJIKICIHIH CHIHFBIPBIMEH OJIIICH/I.

W, Gapnwik enniH MaHOaiibiHAa OiTe OSpMENTIH TOyeNCi3MiK Oi3MiH XaJKbIMBI3Fa TOHIpICH
KETKEH TOTTI CBhIA CeKiNai KepiHeTiHairi e pac. COHIBIKTaH, aKbIHHBIH OHBI OCUKYHO COOMIiH
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KYJIKICiHE TeHeyl Jie opbIHAbl OosMak. TinTi Ka3ipri KyHHIH ©31HJe TOyeNCi3[iKKe KOJ JKeTKi3e
alMail KaHIIama eJIIiH IIapK YPBIN KYPreHairiH Ke3imMiz0eH kepin Te ypMmi3. bi3nin xambik Oy
TOTTI JIe KbIMOAT YFBIMHBIH KaJipiH epeKiie Oaranaiibl, OonamiarelH OaiibIlinieH Oaramaipl Aer
Oinemi3. Omapapl Ka3ak IO33MACHIHAAFBI a3aTTBIK Typasibl »Ka3bUIFAaH eJIeHAepiaeH Oaityayra
6omaznpl. JKanmel epKiHIIK, a3aTTBIK TaKbIPHIOBI 91€OMETTIH MOHTUIIK TaKbIPBINTApbIHBIH Oipi e
Oipereiii. COHIBIKTAH, aj/aFbl yakpITTapAa Aa OyJl TaKbIPhIN 91e0METTiH 0acThl TaAKBIPHINTAPBIHBIH
6ipi Oobin Kana Oepei AereH oiiamMbI3.

A eHpi imki (hakTopiapra casCu-oJICyMETTIK JKaFIaiyiapIblH TYHBIKKA Tipenyi, aaaMIapibiH,
COHBIH ILIIHJAE MIBIFAPMALIBUIBIK CYOBEKTUIEPIHIH ©3ACpiHIH oNeYMETTIK >KaFJalIapblHbIH
HaIIapiaybl TOYEJCI3OIKTIH 1IIKI KaFbIHAAFel Keaepriuiepai kepceremi. bizmgiH mo’3usaa,
aKbIHJAPBIMBI3/IbIH IIBIFApMAIIBUTBIFBIHAA OYJ1 €Ki (akTop Ja OpbIH alabl. AKBIHAAPBIMBI3 CHIPTHI
¢dakTopnapasl OoilapblHa CIHIPE OTBIPBIN, OJIAPJABIH TpPaHCPOPMALMSIIAHYBl APKBUIBI JKaHA
TYBIHABUIAPABl AYHUETe anbin Kenmi. ComaH Gapbln sKajmbl MOI3USIIBIK LHIBIFApMaapbl TYTacTai
KaMTBIFaH KYW3eJiC MeH MHAJBIC, MYHJIBI CapblH, KaTysbl Kabak maiina O6omnnel. bi3 tanyra THicTi
IIBIH/ABIKTap KOPKEM IIbIFapMalap/iaH TiNTiI KOIOJIaHA TYCIilN, aliKplH KepiHic Oepe OacTaraHbIH
OaiikaliMbI3. bysl KOFaMABIK OpTa KaJbINTACTBIPFAH 9pi QNEYMETTIK, Opi OMIpJIIK IIBIHIBIK.
Macenen, 1.O6aikopiMoBThIH “En kemTi” eneHiHAeri Kasipri Ka3ak eliHIH Tarablpbl ObUIaiiia
CYpETTeIIereH:

Coxn cypak...

Coun 6ip cypak BIPBIKTHI aJIbIII,
[IpI0BIKTAl TYPBIT KETEM CHIHBII OaphII.
[pIknaiapl KeKeHiMHEH jkaya0bl a3ip,
ToObIKTal TaMaFbIMa TYPHIT KAJIBIIL.
JlepTiHai )xypMece A€ eJem elIKiM,
Men cesem,

Ke3i cokpIp Kep emecIIiH.

Tay ackan Aunam xypTbIH a3 0a caraH,
AHa-xypT,

Ata-xypTran Here kemtin? [11, 27]

— JIeTeH xoyiapaa oenricizaey Oip Oesieri en-KypTThIH TyFaH MEKEHIHEe KOHBIC ayJapybiHa
Oaca Hazap aynapraH. TyraH jkep, aTa KOHBIC Ka3aK XaJKbl YIIiH KalllaH/a bICTHIK, KbIMOAT. AJaiiia
aJlaMHBIH OJ JXEepJeH aya Kellyi Ka3ak OallachlHa TOHIEH aybIPTIAIIBUIBIKTHI KOpPCETCe KEpek.
OueHie aKbIH OCHI JKaUTTap/Ibl KepceTyre OapbIHIIA THIPHICHINT OaKKaH. AKbIH €31 TYpFaH bailkoHbIp
KaJIaChIHBIH Ka3ipri reocascy >KarblH OapblHINA aKTapbll, YpaHIaTydaH Tepi eIiH aTa KOHbIChIHAH
aya KeIllyiH aiiTy apKbUIbI )KaJIIbl XaJIbIKKa, KOFaMFa Ol TacTaraH.

KopsiThinabl. Tyilingen aifitkanga, XX facelp OacblHIa Tapux CaxHAChIHAA MAaTLIANBIK
Peceiini Kenec omarbl anMacThIpybl OKMFAchl OPBIH ajjibl. ©3 Ke3eriHjae ayeni naTmansik Peceiinin
kellinHeH KeHec omarbIHBIH KypaMbIHIa OTap OOJFaH Ka3ak elliHe Oy casCu OKHFaiap Ja YJIKEeH
ocep erTi. bacTeichl XanmbIKTBIH Oenrimi Oip OemiriHiH ke3i ambuiasl. Cayarrana OacTajbl.
WNmnepusinan Opakka aiiHamFaH eNJeH a3aTThIKTHl albIl KalyFa YMTBUIFAH Kas3akK 3UsJIbUIAPHI
YKAHKEIITUTIKIIEH dpPEKeT eTim kaTThl. Onap Oyl OpeKeTTepiH HOTHXKere 0acTalThIH HIpCe o1e0HneT
eKeHIH ce3e Ounmi. Omeduer OonFaHIa XalbIKTBIH HETI3ri Oeiri o e KapaHFBUIBIK KYIIaFbIHIa
KATKAHABIKTAH OJlapFa ©3 CO31H JKETKI3yIl Ka3aK aKbIHAAphl OJIEH CO3Te CEHIN TarChIPIbI.
Hotwxecinne M./lynaToB Ka3akThl XbIpbIMEH ofATca, A.BalTypchIHYIIBI YHKBIIAFbl Ka3aKThl Maca
Oonbin osATyABl Makcar erTi. M.JKymabaeB ToyemncCi3fik >KOJBIHAAFbl MaiaaHia TyOiHae cesci3
’KEHICKE )KETETIH JKacTapra YJIKEH CEHIM apTThI.

3aMaHHBIH HIBIHABIFBIH CO3 €Till, XAJIBIKTHIH MaKcaT-MypaThl OOJIFaH TOYeJNCI3iK TOHIPETIHAe
WIT OOoJbIN yibICyFa ImakbipraH XX Facelp OachIHAAFbl Ka3aK akbIHIAApBIHBIH enenaepi 100 kbt
eTce J¢ ©3iHIH MaHBI3bIH KOs KoWMaabl. OnapiablH eJeHJIEpiHeri KEHECTIK >KyHeHIH OybIHBIH
OeKiTyre Kapchl KeJIeTiH OChI Oip *kaT anmeMeHTTI XX rachipabiy 30-KpUTaapbIHaa-aK Oaiikan KoiraH
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Kenec YxkiMeTi Ka3ak aKbIHAAPBIHBIH KOO1H Kyaanaasl. Col apKbUIbl ofeOMeTTeri Ka3aK XaJIKbIHBIH
TOYEJCI3/IIK UAEACHIH KOTEepyre ThIMBIM Ja callyFa ThIpbICHII 0akThl. COHBIMEH KaTap, onap Oenrimi
Oip nopeke o3 JereHaepiHe KO jKeTkize amabl. JlereHMeH, Ka3aK aKblHAAphl KBUIBIIIBIHAH KaH
TaMFaH KEHECTIK XYWEHIH KOJ acThIHAA, OaKbUIaybIHAA eMip Cype Kypil Te, OipTyTac en 0oy bl
KbIpJayJaH asHbIN KanraH emec. Mocenen Oyrinne Kaszakcran PecrnyOnukachlHBIH OHyYpaHbI
Oonpin KaObuTanran XKymeken HoxiMmeneHoBTiH “MeniH Ka3zakcTaHbIM™ aTThl ©JICHI 9-JET€HHEH
©31H Ka3aK Ce3iHeTiH opOip XaHHBIH TyJia OOWBIH HIBIMBIPJIATHIIN, OJAPABIH TOYENCI3AIK YIIiH
Kypecke makbipa amanel. Con cebenteH ae 1986 KbUIAbIH JKEITOKCAHBIHAA AJIMATHl KaJlachIHIa
KEHECTIK KYHeHIH 030bIp cascaThlHAa Kapchl IIBIKKAH Ka3akK >KacTapbl JOJI OCHI OHJI ypaH eTim,
alaHja ImbIpKaabl. Toyenci3Iik anFaHHaH KeWiH TyBIHABI aBTOpiaphl Oyi oHHIH KaszakcTanma ThIH
urepy KbuIIapel OelieH ajbll, pecryOIMKaHBIH COJITYCTIKTerT 5 oOmbichiH Peceiire Kocy CBHIHIBI
KUTYPKBI CasiCH LICLIIMAEpre KOJFa ajbIHFabl TYpPFaH LIaKTa AYHUEre KeNreHiH alTThl. “Tloasus —
aIaM3aTThIH KOPKEMIIK Oiiiay JYHHETaHbIMBIHBIH Kepcetkimn~ [12, 328] merenpeit ocblHAYy KUBIH COTTE
JYHUETE KeJill, TOYeNCI3iK UACSChIH MOTIHET1 opOip CO3/iH BIFbIHA JKACBIPFAH OJICHHIH KYJipeTi
epiKci3 TaH KaJlJbIPaIbl.

Toyencizaikke OediHTi KXbUAAphl AJAll ambIITaPBIHBIH OipiHEH COH OipiHIH aKTalxysl 1a
Ka3aK o/eOueTiHe YIKeH ayMiyanbin Kenmi. TinTi skaMObUIIBIK akelH baybipxkan YceHoOB Oip
KBUIJIA aTbUIBINT KETKEH aJbINTapIblH asHBIIITHI Xani cyperreneTiH «Kapa mammHa» aTThl eJeH
Kasbll, Ka3aK 9JeOMETIHET] TOYEeNCI3/MIK TaKbIPbIOBIH KOTEpy MaceleciHe Ko3Fay cana TycTi. XX
Facelp OacelHIarel AJam KaipaTkepiepli MEH akbIHAApBIMBI3 ©3iHE JEHiHri 3amaHmapia Herisi
CaJIBIHFaH JQCTYPJi MO33USHBI OJIaH 9pi opTapanTaHIBIPHIN, JaMbITa TYCTi. AJl onapaaH KeiiHri
KenecTik moyipieri akblHAAPBIMBI3, ©3 JKbIPIAPBIMEH XaJBIKTBIH PYXBIH OSTBHIN, TOYENCI3IIK
UACACHIHBIH €] JKaJblHAA >KAHFBIPYBIH JKEAENJIeTyre KyIUTepiH cajabl. MyHBIH OalbIFbl,
omeOueTiMi3ieri JOCTYp MEH JKaHAIIBUIIBIK Jel AaTalaThlH YJIKEH VYFBIMHBIH KOJIEMiHJIe
KapacThIPbLIAThIH ayKbIMJIbl MOceJIere aliHaiIFaHAblFbl aHbIK. bys Typansl T.Hlanaiasig: “Zoctyp
KAIFACTBIFBl — O7€OMET, COHBIH INIHAE MO33US VIIH Je, JaMyAblH TaMbIpAail MarucTpaibIbl
apKayJapbIHbIH Oipi” — JereH mikipi epkici3 oiira opamazsi [13, 78].

KoraMHBIH ©3-631HEH KOXKbIpall, Kajlbl YpaHFa aiHaldFraH KYHJBUIBIKTap ©31H-631 KOKKa
HIbIFapa 0acTaraH Ke3eH/Ie, )KaHa apHa TaybIIl aFyFa YMTBUIFaH IBIFAPMAIIBIIBIK TACKBIHBIH ONTii
Oip apHara Tycipe OinreH TajmaHTTap OyJ KyH/Ae 91eOueT ailibIHbIHA ©3[EPiHIH epKiH KY3y aJaHbIH
xacail 6inai. Oislay oneMiHe KaJIbINTaCKaH TYPAKThI abIoHAapAbl OY3bIIl, )KapHs KalIaKThIKTaH
Oesiek OMbI HO3IK, CBIPHI TEPEH, PYXbl KyaTThl JIMPUKAJBIK TYBIHIBLIAPABI ©Mipre ajibIl KeJi.
Ocpinaiiia mod3UsIIBIK MIBIFapMalap ik KeHICTIKKe, imKi KyaTka ue 0omiabl. LbrFrapManibuibik
CYOBEKTICIHIH JAYHHETAaHBIMBI ©3repill, TAaHBIMIBIK KYOBUIBICTApAbIH 1a 0acka KbIpiapbl OipTiHAem
alplIa TyCTi. SIFHM “eMip KyOBUIBICTApBIHBIH 1IIKI CHIPBIH, MOHIH TEPEH allbIl OCpeTiH, OJapIbIH
KaCHET-CUIAThIH, TUIITIK TYPFbIaH capanan kepcereTin” [14, 45] mbIHaiibl eMip MEH KOpPKEMOHED
apachIHIarel OalNIaHBICTHIH HO3IK JKeNiiepi alkplHAana Oactanel. byn opaiima 6i3 omeOuerrteri
OapIa KaKCHIHBI JKOFapbIIarbl OybIHFA TaHBIMN, OJAPAbI OpJell, SUISKEeHSIen TYCylIeH ayJakIbl3.
AWNTHAaFpIMBI3 OJNIAPJBIH AJIJBIHAAFBl OYBIHHBIH OKULAEepi MOMBIHCYHa OacTaraH >KapHs YpaH,
KAcaH/Ibl TaMCaHYJbIH JKOWBUIFAHIBIFBI, agaM MEH OMIpAiH OeTme-0eT Kemin, MO33UsAaFsl
KeHimKepiepaiH 1IKi TOJFAHBICHL, KYpPCIHICI apKbUIbl, aKbIHAApABIH OYpBIHFBIAAN Kanaran
CYpeTTeyZeH apbUIbIN, COJI OKHWFara TIKeJeW apamacymisl peTiHie Oaiikamranabirsl [15, 88].
CoOHJIBIKTaH OMBIMBI3/IBI TYHIHACTI, XKYHENEI, KOPbITa KeNreH 1e alTapbIMbI3, YaKbIT MEH KOFAMHBIH
CYpaHBICBIH KaOblI1ay MpHU3Machl TYPFBICBIHAH KaparaH/a, 9cOUeTTiH JaMy aFbIMBIHIAFbl JOCTYP
MEH >KaHAIIBUIIBIK KaTeTOPHSCHIHBIH MOHI MEH MaHbI3bI all phIKIIIA.
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TRANSLATION OF PROPER NAMES FROM KAZAKH INTO ENGLISH (IN THE CASE OF
TURKISTAN BY M. JUMABAYEV): LINGUISTIC AND CULTURAL ASPECTS

The article is the first to consider the translation of proper names used in M. Zhumabaev's
poem Turkestan from Kazakh into English from the point of view of the principles of forenization
and domestication. This famous work of the poet, which describes the whole essence of the Turkic
peoples, is saturated with historical and culturally distinct anthroponyms and toponyms. The
analytical part examines the question of how this information was reflected in the target language,
how much the calorie was adopted or preserved. In general, the translation of proper names from
Kazakh into English is one of the branches of domestic translation studies that needs scientific
substantiation and research development.

Key words: culture, history, culture-specific items, artistic translation, foreinization and
domestication.
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KAJKbI ECIMAEPAIH KA3AK TIJITHEH AFbLUIIIBIH TIUITHE AYJAPBLJIYBI (M.
’K¥YMABAEBTBIH, TYPKICTAH ©JIEHI BOUBIHIIIA): JUHT BUCTHKAJIBIK "KOHE
MOJAEHU ACIHEKTIJIEP

Makanaga amram petr M. JXymabGaeBThiH TypkicTaH 6JIGHIHIETi JKalKbl ecCiMAECpIIH
aFpUIIIBIH TUTIHE ayAapbUly epeKIIETIKTepl JOMECTUKAIUs >KoHe (OpeHH3alus TYPFhICHIHAH
KapacTelpblianel. byTiHneit 6ip Typki oneMiHiH OOJMBICHIH CUNIATTAWTBIH OJICH JKOJIAAphl TApUXH,
MOJICHH IMIAPTTaJFaH aHTPONMOHHMMJIEP MEH TOMOHUMIepre TYHbIM Typ. OChl akmapar aynapmania
KaJlaif KepiHiC TalThl, KAHIIATBIKTE OCHiM/IENII HeMece YITTBHIK KATOPHUT CAKTAJBIN KAJIIbI IETCH
cypakrapra kayam Oepinemi. JKanmmel, >KamKbl ecCIMIEpIiH Ka3aK TUIHEH AaFbUIIIBIH TiJliHEe
ayJapbuTybl OJi JI€ TOJIBIFBIMEH FBUIBIMH HETI3JeIMETeH, 3epTTEY/i Tallall E€TeTiH OTaHJbIK
ayJapMaTaHy cajajapbIHbIH Oipi.

Kiar ce3mgep: MomeHwer, Tapux, MOJEHU IIApTTAIFaH araylap, KepKeM ayaapma,
(dhopeHu3anus KoHe TOMECTUKAIIHSL.
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MNEPEBOJ UMEH CBOCTBEHHBIX C KA3BAXCKOI'O HA AHTJIMACKUM SA3BIK (ITO
CTUXOTBOPEHUIO TYPKECTAH M. )KYMABAEBA): TUHI'BUCTUYECKHUE U
KYJIbTYPHBIE ACIIEKTBI

B craree BmepBBIe paccMaTpUBaeTCs MEPEBO] MMEH COOCTBEHHBIX HCIIOJIb30BAaHHBIX B
ctuxoTBopeHun Typkecran M. JKymabaeBa ¢ Ka3aXCKOro Ha aHTJIMMCKHUH SI3BIK C TOYKH 3PEHUS
NPUHIUIOB (OPEHU3AIMN M JOMECTHKaluu. J[aHHOe 3HAMEHUTOE MPOU3BENICHHE MO3Ta KOTOpOe
ONUCHIBAET BCIO CYIIHOCTh TIOPKCKUX HApOJOB HACBHIIIEHA HCTOPUYECKUMH U KYJIbTYPHO
000CO0JICHHBIMHA aHTPONIOHUMAMHU U TOTIOHMMaMH. B aHaJIMTHUECKOW YacTH HCCIEIYeTCsl BOIPOC
KaK JJaHHas nH(popMalus Obla OTpakeHa Ha s3bIKe MEPeBO/Ia, HACKOIBKO ObUIA aJ0NTHPOBAHA WIIN
KE COXpAaHEH KaJlopuT. B 1memnom, mepeBoa UMeH COOCTBEHHBIX ¢ Ka3aXCKOTO Ha aHTJIMUCKHMA S3BIK
ABJIAETCS OJHUM U3 OTpAcieil OTEYECTBEHHOI'O NMEPEBOJOBENEHUS KOTOpask HYKJIAETCsl B HAYYHOM
00OCHOBAHUU M Pa3BUTHH UCCIICIOBAHUSL.

KawueBble cJ0Ba: KyJlbTypa, HCTOPHs, KyJIbTYpHO 00OCOOCHHbBIE  Ha3BaHU,
XyA0KECTBEHHBIH 1epeBol, (hopeHU3aIHs KIHE JOMECTUKALUS.

Introduction. The first category of culture-specific items (hence CSIs) proposed by Aixela
is called proper names. According to Howard, “proper names refer to specific person, place, or
thing, and are usually capitalized” (Howard 2009: 1). In other words proper names are words and
phrases referring to some unique object or entity and has its’ first letter capitalised. According to
Espindola anthroponyms include people’s names and nicknames as well encompassing names that
refer to regional background, e.g., Benny, Perriera, Rocket (Espindola 2006: 49-50).Whereas,
Davies is particularly interested in literary translation and tries to draw the line between meaningful
proper names that bear culture specific connotations and those that are common in several cultures
and do not bear any figurative meaning (Davies 2003: 71). The scholar states that some proper
names ‘“seem to be intercultural, in the sense that they are commonplace in several cultures, while
others may be described as acultural in that they are not identifiable as belonging to any particular
language or culture” (Davies 2003: 71). Some proper names can not be ascribed as CSIs of only one
culture, because several cultures use them or because some of them have become very well known
and cannot be identified as belonging to one culture. In this article, the proper names will be
categorised following Howard’s categorisation. Howard introduces eight categories of proper
names: (1) part of a person's name; (2) given or pet names of animals; (3) geographical and
celestial names; (4) monuments, buildings, meeting; (5) historical events, documents, laws, and
periods; (6) groups and languages; (7) religions, deities, scriptures; (8) awards, vehicles, vehicle
models, brand names (Howard 2009: 1).

It was decided to consider translation of names of people due to a small amount of practice
and research in general on translation (especially poetic translation) from Kazakh into English or
vice versa.

Methods. Translation is an expression of the meaning of a word in a given language, a
source language, by means of another language, a target language. To what extent is this process
applicable to place names? One of the differences between a proper name, such as a toponym, and a
name in general, or in other words, is that if the latter can be found together with theirmeanings in
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an ordinary dictionary, or lexicon (here we are talking about lexical translation), the first, that is, the
geographic name, can usually only be found in a dictionary of place names, or gazetir. Translation
can be used as a method of transferring names only if the original toponym fully or partially has
semantic or lexical meaning; in other words, only if it can be found in a regular dictionary
Discussion and results. First, it is worth to note that most of the proper names used by the
poet are historical and well-known for the people of ST, Turkic peoples and some of them for the
whole world. As it was mentioned above, this poem is very valuable due to real history in it and
chronological order. Poet started the poem from the deep related roots of the whole Turkic people
and ends with formation of Kazakh khanate. Moreover they relate to different cultures and have

different origins as well. Detailed consideration is in the following table:

Table 1. Translation of proper names

“Turkistan” source text (ST | “Turkistan” translation by | Davies’s strategy Venuti’s
henceforth) T. Kocaoglu principles
Names related to Arabian culture
1. Tomampa Hyk kemeci | How could Noah’s ark have | Globalisation Domestication
TokTap Kamai? (Jumabayev | found land in the flood?
1995: 17) (Kocaoglu 2018: 37)
Names related to Persian culture culture
2. Eprene 'Keii-Kbichipay® | In the past, both | 'Addition outside the | 'Foreignization
MEH Byakapuaiipin. | 'Keykhusrav® and | text 2 Domestication
(Jumabayev 1995: 18) ?Alexander. (Kocaoglu 2018: | ? Globalisation

37)
3. Con xauHan — Mou Cuna | From that blood Avicenna | Globalisation Domestication
Ooyramu. (Jumabayev 1995: | Abu Ali was born. (Kocaoglu
18) 2018: 39)
4. Epreme epreri xaH | Afrasyap was the legendary | Localisation Domestication
Adpacuad (Jumabayev 1995: | khan [or ruler] (Kocaoglu
17) 2018: 37)
Names related to Turkic culture
5..@apadu Torb3 imekTi | When Farabi played his | Localisation Domestication
noMObIpaceiH...  (Jumabayev | nine-string
1995: 19) dombira”(Kocaoglu 2018:

39)
6. Ot mamem xep xy3iHe | The Tamerlane dispersed | Globalisation Domestication
Axkcak Temip... (Jumabayev | fire on the earth...(Kocaoglu
1995: 18) 2018: 39)
7. binrim a3 xerken xyipik | Ulugh Bek, who was | Localisation Domestication
Yabik0ekke. (Jumabayev 18) | intimate with the sky. 39
8. TypannwsiH Omnepi ©Oap | Turan has chieftains such as | Localisation Domestication
Taparaiigaii... (Jumabayev | Taraghay...(Kocaoglu 2018:
1995: 18) 39)
Names related to Mongolian culture
9. Tymaiinb amamszarTa | In mankind, no hero like | Globalisation Domestication
HIbIHFBICTAI ep... | Genghis Khan be
(Jumabayev 1995: 18) born...(Kocaoglu 2018: 39)
10. Iemareicran IlaraTaii, | From Genghis, Chagatay, | Globalisation Domestication
Ykirail, ZKomsbi, Teue.... | Oktay, Chochi, and
(Jumabayev 1995: 18) Toli...(Kocaoglu 2018: 39)
11. XKonbapeic Cynaraii men | Were the tiger Supitay and | Localisation Domestication
kexkan Kebe. (Jumabayev | the blue-maned Jebe.
1995: 18) (Kocaoglu 2018: 39)
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Names related to Kazakh culture

12. KazakTbIH Kacka KOJIJIbI
Kacbim xanpl... (Jumabayev
1995: 19)

The evenhanded Qasim Khan
of the Kazaks...(Kocaoglu
2018: 41)

Localisation

Domestication

13. Omir xaH a3 OoJamsl
Hazappaiibiy,

Anamka EciM XaHHBIH KOJIBI
naiierd. (Jumabayev 1995: 19)

There can be only a few fair
khan like Nazar,

The codes of Esim Khan are
suitable to Alash”’...
Kocaoglu 2018: 41)

Localisation

Domestication

14. Toykeneii qaHblINIaH XaH
KypfaH ekeH.... (Jumabayev
1995:19)

The wise ruler Tevke
gathered... Kocaoglu 2018:
41)

Localisation

Domestication

15. AnamTelH apbICTaHbl —
Aoburaii  epi... (Jumabayev
1995:19)

Hero Ablay, at last found
peace. Kocaoglu 2018: 41)

Localisation

Domestication

16. Kemreri epaiH epi KeKxal
Kene'” (Jumabayev 1995:
19)

The hero of heroes, Blue-
maned Kene'” Kocaoglu
2018: 41)

Addition outside the
text

Foreignization

The table shows that concerning well-known proper names related to other cultures
translator employed the procedure of globalisation using already established form of translation
(Noah, Alexander (the Great), Avicenna Abu Ali, Farabi, Genghis Khan and his sons Chagatay,
Oktay, Chochi, and Toli, Tamerlane). While transferring names of people who refer to Kazakh
culture and Kazakh khanate translator mostly used procedure of localization trying to adapt
phonological peculiarities. Though it is difficult to confirm about absolute adaptation of form
concerning translation proper names from Kazakh into English or vice verse. There are some
reasons for that: first, these languages belong to different language families and generally have no
affinity; secondly, they use different alphabets (latin and cyrillic relatively); thirdly, in the Kazakh
language there are specific letters, and their derivatives sounds that have no correspondence and are
difficult to pronounce at all by foreigners. Nevertheless, one can suppose the relative localization.

Addition outside the text was used twice to clarify the identity of people who they were
(““Keykhusrav was the Sasanid Persian King”; “Kene: the famous Kazak ruler Kene Sary”
(Kocaoglu, 2018, p. 41). An only case of localization needs some clarification. Name of Kazakh
famous khan ‘7oyxe’ instead of prevented, already established translation in Kazakhstan like
‘Tauke’ (History of Kazakhstan n.d.) was transferred as ‘Tevke’. It seems that translator tried to
adapt spelling pronunciation to English language. According to Davies adaptation to the
phonological, spelling and grammar rules of the TL and replacement of the original name by a more
typical of the TL are considered instances of localisation as well (Davies 2003: 84).

To conclude, it turns out that domestication has been chosen in cases of proper names well-
known to the whole world history and relate to other cultures. Most probably the reason for this is
the fact that these people names have their already established translations in the other languages.
Foreignisation prevailed in translation of proper names particularly related to Kazakh culture in
order to create “foreign” settings.

Translation of geographical names

Another category of the proper names that has been introduced by Howard is geographical
and celestial names (Howard 2009). There are no celestial names in this poem, but 17 geographic
(place) names and one CSI concerning geographical environment. Just like in the translation of the
names of people, they are difficult and sometimes impossible to rename, omit or replace. The names
of places can also be cultural-bearing, play a significant role in the context, bear the character of
implicit information, and it is important for the reader to know this meaning in order to understand
the author’s whole idea. Especially in poetry, when every word is used for a reason. Or the author
of the original can use geographical names with historical significance, which are currently
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renamed. All these named cases are in this poem of the poet. And the following table will help us

understand how the translator coped with this task:

Table 2. Translation of geographical place names:

No. | “Turkistan” ST | “Turkistan” Cultures the | Davies’s strategy Venuti’s
translation by T. | place names principles
Kocaoglu related to

1 Typkicras... Turkistan... Turkic Localisation Domestication

2 Typas... Turan.. Turkic Localisation Domestication

3 XaHToHIp... Han Tengri peak*. .. Turkic Addition outside the | Foreignization
text

4 KasbIkypr... Kazi Kurt... Turkic Localisation Domestication

5 KynreGe... Kol Tobe!%... Turkic Addition outside the | Foreignization
text

6 Tenis... - Turkic Omission Domestication

7 KelixyH, Jayhun and Seyhun... | Arabian Localisation Domestication

CeilxyH...

8 Okeic, Akcapt... | Oxus and Yaksart... Latin Globalisation Domestication

9 Tap0OaraTaid... The Tarbagatay Mongolian Localisation Domestication

10 | Tans-Ilans... Tiyan-shan... Chinese Localisation Domestication

11 [Tamup... Pamir... Chinese Globalisation Domestication

12 | Anaii... Alay... Turkic Localisation Domestication

13 | blcreikken... Lake Issik... Kyrgyz Globalisation Domestication

14 | Apan... Aral... Kazakh Localisation Domestication

15 | bankam... Balkash™®. .. Kazakh Addition outside the | Foreignization
text

CSI related to geographical environment

16 ‘ ... Japus. .. ‘ ...darya (river)... ‘ Kazakh ‘ Addition inside the text ‘ Foreignization

All toponyms used by the poet (except for Balkash, Tarbagatay, Aral and Teniz, the names
of which are associated with their geographic characteristics: “Tarbagatay - a toponym derived from
the Mongolian word ‘tarvagatay’ — ‘a place where there are tarbagans’; from the Kazakh ‘Balkash’,
it is translated as “bumps in the swamp”; the ‘Aral’ from Kazakh is translated as an island; and
Teniz from Turkish ‘deniz” which means ‘sea’) have deep etymological roots that go far into history
and are associated with the cultural and mythological worldview of the people. The author does not
just list geographical objects, but recreates a whole geographical map of Turkestan area in a poem.
Culture bearing toponyms in the aggregate create the national originality of this poem.

The name of the poem and the name of the main city described by the poet is Turkistan. The
author chooses this city for good reason. This is a historical city that is 1500 years old. According to
historical data, the name "Turkistan" means "people and the habitat of the Turks." Known to
historians as lasi and Shavgar, this city was the capital of the Kazakh Khanate, ceremonies of their
accession to the throne were held here. One branch of the Great Silk Road passed through this city.
It was here that the ambassadors of foreign states were sent. One of the most notable monuments of
Turkestan is dedicated to Ahmed Yassawi. This is an entire architectural complex of palaces and
temples, which annually attracts crowds of tourists. The Muslim community of Kazakhstan and
other Central Asian countries revered this place as a shrine. Three times visit to it in antiquity was
equated with a pilgrimage to Mecca.

Also in the Middle Ages, Turkistan was a major center of knowledge. The authors of the
work written in this city are all known. Starting from Akhmet Yassavi to his followers as Suleimen
Bakyrgani, Akhmet Iugneki, Jusip Balasaguni.
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The entire city center is an ensemble of historical buildings, including the grave of the
granddaughter of Tamerlane, Robia Sultan Begim, the tombs of Kazakh khans and representatives
of noble layers of the population. By the number of graves of noble people, this is the largest city in
Turkestan. UNESCO listed Turkestan (or rather the mausoleum of Khoja Ahmed Yassawi) on the
World Heritage List.

In addition, it should be noted that Turkistan is a city that has survived among medieval
cities such as Syganak, Sunak, Sauran, located along the Syrdaria River. This city saw the Mongol-
Tatar and Dzungarian invasion, the raid of states and khanates that at that time lived in the present
territory of Central Asia and Kazakhstan. Despite this, the walls of the city remained intact and
today are the center of the Turkestan region. Therefore, Turkistan is called “a brave city,” as the
poet Magzhan described it. But when the poet was born, the territory of Turkistan was completely
under the yoke of tsarist Russia. It conducted all kinds of policies to occupy this territory. Magzhan
witnessed an uprising of the people in 1916 against the mass settlement of nomadic Slavic families
of Tsarist Russia in the territory of Turkistan in order to strengthen colonial policy. Turkistan used
to be called Turan. This is mentioned by the poet in this poem, and scholars of the modern
sovereign state today raise questions about the return of the historical name (Orazova 2018).

Table 3

“Turkistan” ST Translation by T. Kocaoglu

Eprene Typkicranasl | In the past they called Turkistan
TypaH JecKeH, “Turan”,

Typanna ep Typirim Tysin- | My brave Turk was born and raised
ockeH. (Jumabayev 1995: | in Turan. (Kocaoglu 2018: 35)
19)

Further, the poet twice mentions the sacred rivers "Zhaykhun, Seykhun", in the present
Syrdariya and Amudariya. The mention of the author and the ancient Greek name of these two
rivers “Okys, Yaksart” testify to the rich knowledge of the poet of history:

Table 4

“Turkistan” ST Translation by T. Kocaoglu

Eprene Oxpbic, Sxcapt - | In the past Jayhun and Seyhun were
KeiixyHn, CeiixyH, | Oxus and Yaksart

Typixrep Oyn exeyin papusi | The Turks used to call them “darya”
meiirin.  (Jumabayev 1995: | (river). (Kocaoglu 2018: 37)
20)

In medieval Muslim writings it is said that the rivers are called "Seykhun", "Jaykhun" by the
two names of the four rivers of paradise. Locals call them "dariya", which generally means "a big
river" in the Kazakh language.

Here, the translator decides to remain the name of the river "dariya" inherent in this people,
explaining in brackets that this is a "river" (See Table 4). According to Davies, this is addition
inside the text. This method of transmitting CSIs is also described in the work of Vlakhov and
Florin, “Untranslatable in Translation” (1980): “.... the translator gives an explanation or
interpretation elements in the text itself, highlighting them or the reality itself with brackets,
commas or dashes, or resorts to footnotes. The footnote usually contains, as a rule, realities that
require a more extensive explanation.” (92 p) This method is very convenient when translating
poetry, since every extra word affects the form and rhyme.
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Then follows the author’s story that there are no mountains equal to the Tien Shan and do
not freely think about the masculinity of the Turks looking at the highest peak of Khan Tengri. The
name of the peak comes from a combination of two words: “Khan” and “Tengri,” which is
translated from Turkic as “Lord of the sky.” It is located on the border of Kazakhstan and
Kyrgyzstan and reaches a height of 7 thousand meters. This peak has been sacred for the ancient
Turks for a millennium and even today many legends and beliefs are associated with it. Another
name for the peak is Kantau ("Bloody Mountain"). The mountain got its name because of the pink
granite that covers the top. During sunset, it takes on a red tint.

Before the adoption of Islam, the Turkic-Mongolian tribes for a long time professed their
pagan religion - Tengrinism. Tengri was the supreme deity of this religion, the god who shared the
destinies of people and the duration of their lives. The ancient Turks believed that their supreme
deity can live only on top of the world. For them, this peak was Khan Tengri peak.

According to many modern climbers, Khan Tengri is the most beautiful peak in the world
due to its almost perfectly regular geometric shape. Khan-Tengri peak is considered one of the most
inaccessible in the world. No wonder the ancient Tiirks called him "master of the sky." With its
formidable grandeur and inaccessibility, it can only be compared with the famous Himalayan eight-
thousanders, so for climbers all over the world Khan Tengri is a test of courage and dexterity.

Also, forming the national identity of the Kazakh people, there is a cult of the universal
cosmic deity - tengri. “Tengri is like a god,” wrote Ch. Valikhanov, but the Tengri is not so much as
the transnational deity of the Kazakhs and their Eurasian ancestors of pre-Islamic time, but as a
consolation to nature. There is more satisfaction with reality than religious worship. Therefore, of
all the ancient beliefs and views, the greatest trace in the representations of the people was left
precisely by this cult as the doctrine of the God-cosmos, the divine creation, and Tengrism. The
concept lends itself to translation and has several meanings: - sky, the visible part of the universe; -
god, deity; - divine; master, lord. In colloquial terms, Tengri is also used by the Kazakhs as a
synonym for Muslim “Allah” (The concept and meaning of “Tengri” 2015).

The concept of “tengri” is widespread in all areas of nomadic peoples, which gave rise to the
French researcher Jean-Paul Roux believing complexes of the peoples of Central Asia by the
generalizing term “tengrism”. This term, adequately reflecting the phenomenon as a whole, was
adopted by us. The Swiss N. Pallizen believes that the word “tengri” initially denoted the proper
name of the heavenly god, then gradually turned into the common name of the god in general. The
opinion of N. Pallizen finds every possible approval of another researcher - V. Schmidt. The famous
Kazakh poet and thinker O. Suleimenov under the term “Tengrianism” considers the totality of
nomadic spirituality (The concept and meaning of “Tengri” 2015).

And the translator also translates them, in separate parts: Khan (Lord) + Tengri (Sky) and
makes addition outside the text: “Khan Tengri is the highest peak of Tiyan-shan mountains”
(Kocaoglu, 2018, p. 37). Concerning the mountain itself there are already established translations as
“Tian Shan” or “Tien Shan”, but translator transferred it as “Tiyan-shan”.

Next the poet tells us about sacred mountain "Kazyxurt", with which to this day people
associate various popular sacred myths, worship its beauty. This mountain is included in the book
National Sacred Objects of Kazakhstan (2018). The well-known and widespread folk myth
associated with this mountain and its very name, the poet uses in this poem:

Table 5

“Turkistan” ST Translation by T. Kocaoglu
Kaspikypr Kacmerri Tay | If no mountain like the esteemed
Oonmaca, Kazi Kurt had been

Tomamga  Hyx  kemeci | How could Noah’s ark have found
TOKTap Kanaﬁ? (Jumabayev land in the flood? (Kocaoglu 2018:
1995: 20) 37)
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Almost all the peoples of the earth have a legend about the global flood. The Kazakh legend
says that the ark with 80 righteous people, headed by the prophet Noah, was scampering along the
boundless waves. Seven months, seven days and seven hours after the flood began, the ark sailed to
Mount Kazygurt (height 17668 meters, the area of modern Turkestan). During the voyage, the
prophet Noah turned to the creator with prayers for the salvation of defenseless people and animals.
The high mountains, towering above the stormy waves of the flood, arrogantly believed that the ark
would stick to them, and only the modest Mount Kazygurt did not dare to dream about it, for it
understood that it did not stand out from other mountains. The Creator, seeing the modesty of the
mountain, did not allow the flood waters to hide the peak of Kazygurt, and the ark moored to it. The
high and arrogant mountains decided to punish the mountain, but Kazygurt called for help the small
mountains of Ordabasy, Kyzylsengir, Alimtau, Koylyk, Anki, Baganaly, Mansar and Kanyrak.
Mighty opponents were afraid of this alliance and limited themselves to symbolic attacks on the
ridge of Kazygurt. So the hollows and troughs formed on Mount Kazygurt, and it became like a
two-humped camel.

Conclusion. At first, people released several birds from the ark, so that they would find out
whether the waters of the global flood had left, whether it was possible to live on the renewed earth.
Many birds flew away and did not return, and only the swallow flew back, carrying a green twig in
its beak. Since then, the swallow is a bird especially revered by the Kazakhs. In Kazakh tales, the
swallow does only good deeds. People landed on Mount Kazygurt and left to live on it. In the
ancient “Book of my grandfather Korkut” it is said: “A ship remained at the top of Kazygurt
because it is sacred mountain”. The mountain, which became the cradle of new life after the flood,
bears the name of the Kazy Kurt (Turkic origin), which means Just Wolf. On the origin of its name
there is the following ancient Kazakh toponymic legend. In the difficult, hungry time that came
after the global flood, the she-wolf violated the ban on killing the living. The wolf punished her. He
began to be called a fair (Kazy) wolf (hert) (Qazagstan tarihy portal 2015).

Kazygurt, which is not distinguished by high peaks, may not be familiar and often used in
world geography, but sacred among local people would require additional searches for the
etymology of this name in order to choose the translation technique correctly, which was done by
the translator and conveyed the toponym as “Kazi Kurt” in parts.

Except for Khan Tengri peak, addition outside the text was used also concerning toponyms
Balkash and Koltobe for clarification of geographical places: “**Balkash is a large lake in the
northeast of today’s Kazakhstan (Kocaoglu, 2018, p. 37); %Kol Tobe: the highest hill in central
Kazakhstan (Kocaoglu, 2018, p. 41)”.

So according to Venuti’s principles translation of names of people and geographical places
get the following figures:

Table 6

Venuti’s Names of people | Geographical
principles places
Domestication 15 12
Foreignization 2 4

TOTAL 17 16

NUMBER OF

EXAMPLES

Based on the foregoing, it can be concluded that the national originality of realia-toponyms
can best be conveyed by transcription or transliteration, which, due to the complexity of Kazakh
names, is used quite often. Contextual translation, in particular, additions, allows you to express not
only color, but also to clarify a given geo object, specifying it as a river, city or mountain. To
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convey the national originality of geographical realities, endemics of flora and fauna, contextual
translation (transformation of concretization) is possible, generic replacement if the concept used in
the translation is not much different from the concept of the original and does not have specific
semantic features. Also, the flavor of the original can be preserved with the help of a functional
analogue, which generalizes with the original not only the basic meaning, but also additional
semantic features.
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FEATURES OF ECONOMIC MEDIA DISCOURSE TRANSLATION

Abstract

This article examines different interpretations of the term discourse, gives a definition of
economic discourse. The proposed work also examines the main features of the translation of
economic media discourse that a specialist needs to know. The characteristics of stylistic, lexical,
syntactic features of economic media discourse were given. The article examines the mistakes that a
specialist can make, as well as the difficulties that arise in the translation process. These difficulties
arise not only due to the lack of knowledge of the language, but also due to insufficient knowledge
of the translator in the field of economics. The knowledge that a translator must have in order to
translate accurately was examined. For an in-depth understanding, the work provided examples of
translation of some terms and phrases from the English language, with examples of their use in
certain situations.

Keywords: discourse; translation; economic media; economic discourse; terms; economic
texts
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IKOHOMMUMKAUJIBIK ME/IMAJIMCKYPC AYJAPMACBIHBIH EPEKIIEJIIKTEPI

Axoamna

Makanaga AMCKYpC TEpPMHHIHE dp TYpJi FalbIMIApAblH OepreH TycCiHAipMenepi MeH
aHBIKTaMalapbl  KapacTHIPBUILIN, SKOHOMHKAIBIK JMCKYpPCKa aHBIKTama Oepisiefdi. Y ChIHBLIBII
OTBIPFaH XYMBICTA ayIapMallibl MaMaH 0Tyl Ka)KeT IKOHOMUKAIBIK MeUa JUCKYPCTHI ayapyablH
HETI3T1 epeKIIeTKTEepPl e KapacThIpbUIFaH. JKOHOMUKAIBIK MeIua JUCKYPCTBIH CTHIUCTHUKAJIBIK,
JIEKCUKAJIBIK, CHHTAKCHCTIK EPeKIIETIKTEPiHIH CUIIaTTaMalIapbl KeNnTipiieni. Makanana ayqapMaiisl
xKi0epyl MYMKIH KaTeNiKTep, COHJAai-aKk ayaapMa NpOIECiHAE TYBIHIAWUTHIH KUBIHJBIKTAp
KapacThIpbUIFaH. byl KUBIHABIKTAp TEK TULMI OITMETeHIIKTeH FaHa eMeC, COHBIMEH KaTap
ayJlapMaIIbIHBIH SKOHOMHKA CaJachlHAAFbl OUTIMIHIH KETKUTIKCI3MITIHEH TYBIHAAWIBI Typasbl
alTbUIFaH. AyJapMalllbIHBIH JTOJIME J9J1 ayJapMa jkacaybl YIIiH OuTyl Kepek OUTIKTIIIKTEep Kauibl
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aHBIK JKa3bpUIaAbl. TaKbIPBINTHl TEPEHIPEK MEHrepy VIINH Makanaaa Keibip SKOHOMHKAIBIK
TEPMUHAEP MEH CO3 TIPKECTEpiH aFrbUIIIbIH TUTIHEH ayAapyJblH MbICAIAApbl KENTIPIIIM, OJap.ibl
TYPJI XKaFaaiaapaa KouJaHy skariaiiapbl KepCeTireH.

Kiar ce3gep: nuckypc; aynapMa; SKOHOMHUKAIBIK MeEAMa JUCKYpC; TEpMHUHIED;
HKOHOMHUKAIIBIK MOTIHAEP
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OCOBEHHOCTH IIEPEBOJJA D KOHOMMNYECKOTI'O MEJIUAJIUCKYPCA

AnHomayus

B nanHON cTaThe paccMaTpHBAIOTCS pa3Hble TPAKTOBKM TEPMHMHA JHUCKYPC, JaeTcs
OTpeJieIeHue SKOHOMHUYECKOMY JUMCKypcy. Tarkke B MpenyokKeHHOW paboTe wuccienyores
OCHOBHBIE OCOOEHHOCTH MEPEeBOa 3KOHOMUYECKOT0 Me/Ina JUCKYpca, KOTOpble HEOOXOIUMO 3HATh
crenuanucty. bbuM aHBl XapaKTEPUCTHUKH CTHIMCTHYECKHX, JEKCHYECKHX, CHHTAKCHYECKHX
0CcOOEHHOCTEH HPKOHOMHUYECKOTO Menua JTUCKypca. B craThe ucciieZoBaHbl OLIMOKH, KOTOpBIE
MOJKET JIOIYCTHTh CHEIMAJIHCT, a TAKKe TPYAHOCTH, BO3HUKAIOIIKE B Ipoliecce nepeBoja. JlanHsie
TPYAHOCTH BO3HUKAIOT HE TOJIBKO B CIECICTBHM HE3HAHUS S3bIKA, HO M 110 IPUYHMHE HETOCTaTOYHBIX
3HAaHUH y mepeBoaYrKa B 00JacTH SKOHOMHUKHU. BbuiM MccienoBaHbl 3HAHUS, KOTOPHIMU JTOJKEH
o0najaTh MepeBOAYMK JUIsI TOYHOTO mepeBoja. s yriyOJeHHOro MOHUMaHMs B paboTe Obun
MIPUBEJICHBI IPUMEPHI IEPEBO/Ia HEKOTOPHIX TEPMUHOB U CIIOBOCOYETAHHUN C aHTJIMHCKOTO SI3bIKa, C
PUMEPaMU HCTIOJIb30BAHMS UX B ONPEICICHHBIX CUTYalUsX.

KiroueBble cioBa: TUCKYpC; NEepeBOJ; HSKOHOMHUYECKMH Menua AUCKYpC; TEPMHHBI,
HKOHOMHYECKUE TEKCTHI

Introduction. In modern linguistics, discourse is interpreted as a speech interaction, in the
process of which social-role, sociocultural, psychological, cognitive and communicative moments
merge. B.A. Akhatova gives the following definition of discourse: “Discourse is a look* beyond the
text "when many parameters are taken into account: social context, symbolic series, i.e. both verbal
and non-verbal components ” [1]. According to G.G. Burkitbaeva accepts the following definition
of "discourse": "Discourse is the verbal interaction of two or more communicants in oral or written
form, taking place in a specific communicative situation, the result of which is a text or thematically
combined texts" [2].

The concept of "discourse", as it is understood in the world of modern linguistics, is similar in
meaning to the term "text", but emphasizes the dynamic, unfolding in time nature of language
communication; whereas the text is characterized as a static object, the result of linguistic activity.
Sometimes the concept of “discourse” includes two components: the dynamic process of linguistic
activity, inscribed in its social context, and its result (ie, text); it is this understanding that is
preferred.

The study and analysis of various types of discourse is presented in the works of Kazakh
linguists. E. D. Suleimenova explores the discourse in the discourse of Kazakh linguistics. She
writes: “The study of the language in its dynamic interaction with the real changing world and the
worlds of new technologies has expanded, expanding the possibilities of receiving, storing and
transmitting information by an individual and society as a whole, the emergence of new types of
texts and updating of previous genres and styles” [3] .
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Methods. Economic discourse is one of the types of discourse based on certain economic
ideas (eg bankruptcy, fraud, tax) [4]. Economic discourse is a special type of discourse that conveys
knowledge about economic phenomena, properties and characteristics of economic phenomena.
Economic media discourse is represented in linguistics by studies developed by such authors as
S.V. Gubik , E.G. Petrushevskaya [5], A. Polonsky [6]. It includes a large number of different
sectors of the economy (entrepreneurship, marketing, trade relations, management, etc.). The

2 <6

substantive aspects of economic discourse are updated by such basic concepts as “goods”, “money”,
“profit”, “market”, “investment”, “economy”, “economic activity” [7].

The current understanding of economic discourse makes it possible to distinguish the
following features:

» complexity and heterogeneity of the structure (the main communicative-speech areas are
represented by professional economic activities, non-professional economic activities are located on
the periphery),

« a diverse composition of communication participants (scientists, specialists, non-specialists),

* a variety of situations communication.

Documents of economic discourse are characterized by a complete set of stylistic, lexical,
syntactic features. For economic documents, the use of special vocabulary, special speech formulas
and patterns is characteristic. The lexical composition of documents of economic discourse is
characterized by an extensive set of financial, economic, banking, socio-political and other
definitions. Through mastering the genre features of economic discourse, the knowledge, skills and
abilities necessary for a detailed understanding, assimilation and translation of texts on economic
subjects are formed.

Economic translation is the translation of any texts that are related to the financial activities of
enterprises. A characteristic feature of economic translation is the abundance of definitions,
abbreviations, professional expressions. A specialist performing such a translation must not only be
fluent in the language, but also know the fundamentals of the economy.

When translating economic texts, difficulties may arise such as:

* Availability of definitions for which there is no specific definition.

* The presence of financial transactions, phenomena, services and services that are not in our
country.

* Different interpretation of terms.

The translation of economic documents is considered to be one of the most difficult by the
fact that the economy is constantly developing, new processes and terms are being formed. When
translating such documents and texts, even an elementary error can lead to serious consequences.
The translator should be aware of financial events taking place in the world. That is why the most
highly qualified specialists of the country are engaged in it.

“Economic translation is today one of the most popular types of translation services. This type
of translation has a number of features. Translation of economic texts requires not only knowledge
of special terms used in economics and business. In addition to this, the translator should be guided
in the modern economy in general and have a clear idea of both the general trends of its
development and the segment of the economy with which the texts to be translated are associated.
Otherwise, mutual understanding, so important for today's economy, may be broken ” [8].

The main task of the translation of economic texts and documents is to convey the most
accurate and correct translation, taking into account the features available in the economic
dictionary of different countries of the world.

A high-quality translation requires a number of conditions: excellent knowledge of the
necessary foreign language, an extensive and rich vocabulary, skills in using bilingual dictionaries,
and knowledge of a certain amount of foreign economic vocabulary (terminology). It is extremely
important to be able to select the appropriate theses in the economic vocabulary: the relevant terms
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may be absent or formed in accordance with the economic realities of the language, the translation
of which must be carried out.

In some cases, for the success of interlanguage communication, achieving maximum
equivalence in translation is optional, and sometimes even undesirable. This necessitated the
introduction of the appraisal term “adequacy of translation”, which means that the translation
complies with the requirements and conditions of a particular act of interlanguage communication
[4].

Vinogradov sees the purpose of the translation not “in fitting the text to someone’s
perception, but in preserving the content, functions, stylistic, stylistic, communicative and artistic
values of the original”. And if this goal is achieved, then the perception of translation in the
language environment of the translation will be relatively equal to the perception of the original in
its language environment. Exaggeration of the role of the communicative-functional factor in
translation leads to erosion of the internal content, the informative essence of the text itself, the
original and translation, to the replacement of the essence of the object by the reaction to it from the
side of the perceiving subject. It is not the text itself that becomes decisive, but its communicative
function and implementation conditions [9].

When translating the terms of economic texts into different languages, the following problems
may arise:

1. The discrepancy of the grammatical forms of one of the components of the comparable
terms SL (source language) and TL (language of translation).

2. Divergences in the lexical composition of terms.

3. Divergences in the lexical and grammatical structure of the terms SL and TL.

4. The ambiguity and variability of correspondences in translation.

5. Equivalent terms.

The Kazakh scientist M. Malbakov gives the following definition of the term: “A term is a
lexical unit with a definition of a place designated in the conceptual thesis of a certain field of
knowledge and the nature of the place of this thesaurus” [10].

For example, consider the term “hedge”. This is a tracing word from the English language,
since there is no equivalent to this concept in Russian. In English, the term refers to the concept:
barrier, hedge. But in Russian, this term in the field of economics is used to denote such a thing as:
protection against inflation [7].

Research results. When translating financial and economic documents, a specialist may
encounter such “false friends of the translator”, such as: “interest - mporeHTsI”, not “mHTEpec”,
“data” - manHble, not “mata”, “object — 1enb, npeamet", not "00bekT", "receipt — KBUTAHITHS, YEK",
not "perent".

More complicated cases are those English “false friends of the translator”, which only in one
or two meanings coincide with the Russian words, but diverge in the rest, for example: “person —
legal entity”, and not just “person”; “figure - number”, not just a “figure”, “contract is an
agreement”, not just a “contract”.

It is unfair to think that “false translator friends” can only mislead beginner translators. Even
an experienced translator can make a mistake when translating such words. Inadequate translation
of these words can lead to a loss of meaning contained in the document and lead to large losses for
the company.

Discussion. Words used in meanings that differ from everyday life represent a separate group
of words difficult to translate. For example, the adjective “to be red” in the phrase “to be in the red”
has different meanings at the stylistic level and translates as “go bankrupt or have debt”. For
example: “The economic crisis shows no sign of improving and we are deep in the red at the bank”
[11] - “ DkOHOMHMUYECKMI KPU3UC HE MOKA3bIBAET HUKAKUX NPU3HAKOB YJIYUIIEHHS, U Mbl UMEEM
3aJI0JDKEHHOCTH OaHKy .
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Economic terms that consist of two or more words are also difficult to translate. The words of
these concepts separately can mean completely simple concepts that are often used in everyday
conversation and do not create difficulties during translation. The data concepts that are collected in
the phraseological turn present difficulties for the translator if he does not have knowledge in
economics. We give an example from the English-Russian explanatory dictionary of monetary
terms, which contains a large number of phrases with interpretation and translation. The concept of
acceptance credit means acceptance credit: it is a payment method in international trade; here, the
exporter writes bills to the bank, which accepts them and often takes them into account in the
money market, so the exporter is able to quickly receive payment [12].

The next concept - acceptance cross-facility - is an acceptance cross-lending program. This
concept denotes an agreement between two banks that have the same major client, accept half of the
bills of the latter and take into account bills accepted by another bank [12].

Conclusion. Thus, difficulties in the translation of economic terms, texts and documents arise
for the translator due to insufficient knowledge in the field of economics, and not as a result of lack
of knowledge of the language. The peculiarity of the translation of economic texts is the knowledge
of not only a foreign language, but also a specialist must have knowledge in the field of economics.
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